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MUM MAKING LIE LAS VEGAS 


Israeli May Take Nazi Reparations 
In German Motion Picture Gear 


Provided the Israeli film Indus-4 
try creates proper studio facilities, 
the government of Israel has in¬ 
dicated it may ask the Germans to 
include modern lensing equipment 
as part of the reparation payments, 
Zvi Kolitz, Israeli producer of 
“Hill 24 Doesn't Answer,” said in 
N. Y. Monday (31). 

Picture opens at the World The¬ 
atre, N. Y., today (Wed.) against a 
backdrop of headlines telling of 
serious new flareups along the Is- 
rael-Egypt frontier. It’ll preem 
in Chicago and Washington later 
in the week. 

Kolitz, who both scripted and 
produced “Hill,” a Continental 
Distributing (Walter Reade-Frank 
Kassler) release, said only the lack 
of adequate facilities was keeping 
more Israeli pictures from being 
made. He’s at the moment hud¬ 
dling with Reade on the possibility 
of coproduction in Israel. There’s 
been a good deal of interest in go¬ 
ing' on location in Israel, Kolitz 
reported, but it is dissipated by 
the unavailability of proper studios. 

“It took us more than a year to 
make ‘Hill 24 Doesn’t Answer,’ ” 
said Kolitz. “Most of it was done 
on location. Wnen we had indoor 
shots to do, we had to l^erally 
create our own stages. It became 
too hot to shoot during the day, 
so we did a lot of our work at 
night. But that brought new prob¬ 
lems.” 

Kolitz said he felt “Hill” would 
put the Israeli motion picture in¬ 
dustry “on the map.” Pic, made 
with the cooperation and financial 
assistance of the Israeli govern¬ 
ment, had a great success in Israel 
where, according to its producer, 
some 450,000 persons saw it out 
(Continued on page 78) 

$2,000,000 Budgeted By 
GOP for TV & Radio 
In’56 Politico Campaign 

Washington, Nov. 1. 

The Republican National Com- 
mittee and Republican Senatorial 
and Congressional committees will 
spend upwards of $1,600,000 on 
Tmc Wor k television programs in the 
1956 campaign. All three major 
webs will get some of the business. 

In addition, the GOP plans to 
Pat least $400,000 into network 
radio programs, divided four ways 
among the national webs. 

The time has been arranged for 
and contracts will be signed within 
the next fortnight; explained a 
spokesman for the Republican Na¬ 
tional Committee. 

In addition to the $2,000,000 to 
he contracted for, the GOP will 
■pd. back “contingency money” 
the purchase of any other time 
that might be necessary. The con- 
tracts will cover the period imme¬ 
diately following the Republican 
Convention up to election day. 


Breaking Sound Barriers 

Times have changed. 

Concert of the Philharmonia 
Orchestra of London, under 
Herbert von Karajan, with Da¬ 
vid Oistrakh as violin soloist, 
at Carnegie Hall, N. Y., Nov. 

13, will present an unusual 
picture—a top Soviet artist, 
appearing in New York as so¬ 
loist with a British symphony 
under an Austrian conductor 
who was a top figure in Nazi 
Germany. 

Catholic Laymen 
Set Up Finn For 
Religious Songs 

Backed by a group of Catholic 
laymen, a new music publishing 
operation, called the Religious 
Song Guild, has been launched in 
New York. Songwriter Johnny 
Redmond set up the firm with the 
assistance of Father Timothy Flynn, 
radio-tv director of the New York 
Archdiocese. George F. Foley is 
attorney for the Guild. 

First songs of the outfit, “I’m a‘ 
Soldier in Christ’s Army” and “The 
10 Commandments Song,” have 
been cut with the St. Bartholo¬ 
mew’s Boys Choir and Joe Leahy’s 
orch for Unique Records. Redmond 
and Jack Ward wrote the songs 
and will write eight other relig- 
iosos. The initial songs will be fea¬ 
tured on the NBC-TV “Catholic 
Hour” stanza and other Catholic 
shows throughout the country. 

The . Guild will not specialize ex¬ 
clusively in Catholic songs. “The 
10 Commandments,” for instance, 
has been arranged for choral use 
by Methodist groups. The Guild 
will license through the American 
Society of Composers, Authors & 


Gleason as Tops’? 

The Paul Whiteman biopic is up 
again, and this time Jackie 
Gleason is being cast in the role 
of “The King of Jazz.” While that 
title was utilized by Universal in 
the pioneer days of the talkers, 
and supposedly was a film biog 
.of the prime exponent of sym¬ 
phonic syncopation, Whiteman’s 
saga has matured . considerably 
since then. * 

Gleason, apart from his comedic 
prowess, is no slouch as a 
batoneer; his -Capitol “mood 
music” recordings have been male-, 
ing the bestseller lists. 


CAFES A HOTELS 
BATTLE F00 ACTS 

By LAKY SOLLOWAY 

Miami Beach, Nov. 1. 

The winter of ’55-’56 promises to 
be the most turbulent in the his¬ 
tory of this ever-growing pastel 
paradise vith competition among 
the hoteliers more fierce than 
ever for the patronage needed to 
fill their new, near-new and re¬ 
furbished establishments. As a 
lure, they’re going all-out for en¬ 
tertainment features, making it a 
bonanza year for talent and the 
bookers, with a prospective dozen 
big hotel-cafes going and five top 
straight niteries fighting for the 
vacationers’ amusement buck. 

Result to date has been a tighten¬ 
ing of act availabilities. In one 
case a currently building hotel 
tried to buy some of the supporting 
acts already pacted or verbally 
committed to one of the big spots 
Others, as noted in recent Variety 
stories, are buying on a return-date 
basis to insure the more established 
—in this ?rea—acts playing their 
room exclusively, instead of, as in 
former years, making several clubs 
through the season. 

Entrance of the Eden Roc, Se¬ 
ville, Lucerne, Monte Carlo and 
Versailles Hotels to the cafe ranks 
has spurred the already established 
after-dark emporiums to earlier 
contracting than in former years. 
The Fontainebleau is almost set on 
its roster with Peter Lind Hayes & 
Mary Healy, Edith Piaf, Margue¬ 
rite Piazza and Tony Marlin leading 
their parade. Bowout of Xavier 
Cugat for the year-end holiday 
period has left the only serious 
gap, with a replacement currently 
(Continued on page 60) 

‘Sergeants’Pays 
Off Next Week 

“No Time for Sergeaqts” will 
recoup by the end of next week, 
after less than four weeks’ opera¬ 
tion. That’s believed to be one of 
the fastest payoffs in recent Broad¬ 
way history. It is netting about 
$12,000 a week operating profit, 
exclusive of income from ■ pre-pro¬ 
duction film deal. 

The Maurice Evans-Emmett Rog¬ 
ers production was capitalized at 
$100,000 and cost around $84,000 to 
bring in, excluding bonds. The 
■Ira Levin adaptation of Mac Hy¬ 
man’s novel can gross about $39,- 
000 weekly with standees at the 
Alvin, N. Y., where it opened 
Oct. 20 to smash reviews. ! 

Besides its operating profit, the 
show gets $36,000 from Warner 
Bros, at the end of its first 21 per- j 
formances on Broadway. That; 
represents the production’s share, 
less 10 % commissions, of a $100,- 
000 down payment on the studio’s ; 

(Continued on page 66) I 


H’wood’s Peak Price for TV Play; 
UA-Kirk’s lOOG-PIus for ‘Champ 


Crack at Video 

Neither professional cour¬ 
tesy nor any sense of delicacy 
will deter some exhibitors in 
their downbeating of that lat¬ 
ter-day medium, television. A 
group of Florida theatremen 
recently promoted a full-page 
ad in the Orlando Evening 
Star, all of it text about the 
joys of film-going and set 
under this head: 

“If you are tired of the 
banalities of tv—GO TO A 
MOVIE TONIGHT.” 

' States the message: “The 
pictures are better, stories are 
better, there are no advertis¬ 
ing interruptions.” 

N Y. Polo Grounds 
As ‘Big Top’ For 
Ringling Circus? 

John Ringling North, prez and 
operating head of the Ringling 
Bros.-Barnum & Bailey Circus, 
may for the first time play under a 
mid-20th century version of a Big 
Top in a ballpark, as, when and 
if lie doesn’t come to terms with 
Madison Square Garden. In that 
case the opening-of-the-season New 
York stand would be in the Polo 
Grounds to a 24,000 capacity poten¬ 
tial as against the Garden’s 15,000, 
and would be in a portable en¬ 
closes structure which the Kaiser ■ 
Aluminum Co. is designing espe- I 
cially for similar outdoor-indoor j 
engagements. I 

It’s a nylon superstructure, port 
able and readily erected and taken 
down. Since the Ringling show 1 
would have to open its season, 
very early, on March 15, obviously \ 
the ballpark would (1) have to be j 
enclosed and (2) heated. There ; 
are provisions for the latter also in ! 
the Kaiser construction plans. ■ 
Apart from the considerably 
(Continued on page 66) 

Mary Garden Biopic 

Aberdeen, Scot., Nov. 1. i 
Mary Garden, Scot-born onetime 1 
. opera singer who now lives here, 1 
! plans another trip to the U. S. Now \ 
\ 79. she will talk over plans to make j 
' a film based on her life. Miss Gar- : 
! den has been shuttling back and. 
forth across the Atlantic since the 
( war on regular lecture tours. She 
• has made the trip 66 times. 

! Born in Aberdeen, she first went 
to America with her family when 
she was six. She sang for 20 years 
; with New York Met and Chicago 
| Grand Opera. 


The highest fee ever paid for a 
television package-play has gone 
to Jonathan Productions, with 
United Artists shelling out $100,- 
000 for “Shadow of a Champ.” 
This is the drama by Robert Alan 
Aurthur done on NBC’s “TV Playr 
house” last season. Aurthur, along 
with David Susskind and A1 Levy, 
formed the Jonathan company a 
few weeks ago, functioning in part 
as an independent “subsidiary” of 
Metro Pictures assigned to pro¬ 
duce Aurthur’s more recent pro¬ 
duction, “A Man Is 10 Feet Tall,” 
to be shot in New York with M-G 
financing and facilities and with 
Susskind producing. It had been 
understood at time of company’s 
formation that Metro would have 
first refusal on “Champ.” which it 
has exercised by allowing Jonathan 
(o negotiate elsewhere for a better 
money deal than it could give. 

The timing is ideal. “Ten Feet 
Tall” scenario by Aurthur will 
start filming late next spring, with 
“Champ” to be shot on the Coast 
and in N. Y. beginning next fall. 
As with “Tall,” Aurthur will pro¬ 
vide his own screen transfer. 

“Champ” is budgeted -in the 
$1,000.000-plus groove under the 
banner of UA and Kirk Douglas' 
Bryna Productions, with Douglas 
starring. (He’s just finished “In¬ 
dian Fighter,” his first of six UA 
releases.) Latter’s first smash film 
was in another prizefight themer, 
“The Champion.” done by Stanley 
Kramer. But “Shadow of Champ,” 
while it also concerns a titleholding 
fisticuffor, has less of the ring than 
of the “Shadow” character basking 
in reflected glory with no life that 
lie can call his own. 

Douglas will be one of three top 
players, the others (the “Shadow” 
and his girlfriend) being scouted 
currently. Strangely, the Douglas 
role is secondary, but emphasis 
will not be changed, it’s reported. 

Jonathan's $100,000 hoodie is not 
. (Continued on page 66) 

Tennessee Williams’ Taxes 
May Mar Waliis-Magnani 
Ideas on ‘Orpheus’ Play 

Hollywood, Nov. 1. 

Hal Wallis is trying to wrap up 
the new Tennessee Williams prop¬ 
erty, “Orpheus Descending,” for 
a two-way Broadway-IIollywood 
tieup with Anna Magnani to star 
in both film and stage versions. 

Wallis has a deal with her for 
another pic. She has expressed 
a strong desire to make a Broad¬ 
way appearance. The Wallis-Wil- 
Jiams-Miss Magnani combination is 
currently represented by the film 
version of “Rose Tattoo.” 

In “Orpheus” screen version 
Wallis would re-team her with 
Burt Lancaster. 

Author Williams is reluctant to 
make deal because of. his tax 
situation. 
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Weavers ‘Wide Wide World' Hop Just 
A Briefing Tour (or Things to Come 


Hollywood, Nov. 1. -f* 

"I’ve always wanted to see whai 
tfce rest of the world looked.like,” 
said Sylvester L. (Pat) Weaver, NBC 
prexy, who was on his way again 
yesterday (Mon.) after a five-week 
girdle of the globe. But he made 
it a point that it wasn’t all in the 
spirit of his pet spectacular, 
"Wide, Wide World.” He’d much 
rather describe it as "a tour of in¬ 
formation and good will.” 

After being in on the inaugural 
of commercial tv in London, he 
took off from there and passed a 
few days at nearly every key cap¬ 
ital in the world. He made con¬ 
tacts, speeches and passed the time 
of day with RCA distributors and 
dealers. Did he stake out any lo¬ 
cations for the eventual expansion 
of “Wide, Wide World?” he was 
asked. 

“Perhaps mentally but nothing 
definite or committed.” He felt 
. the trip was well worthwhile 
(“October is a nice time to take it 
When the shows are all set and no 
problems till November”) as it 
brought him closer to the peoples 
he may have to deal with in later 
years when cameras will be poised 
for immediacy of broadcasting 
world wide events. In Europe he 
found television moving fast but 
once off the European continent 
the progress was slow and labored. 

“What I accomplished more 
than anything else was information 
that will come in mighty handy,” 
he declared, brushing off all refer¬ 
ences to “Wide, Wide World” as an 
immediate consideration. “When 
the time conies that we want to 
do things in Pakistan or Japan I 
will know the temper and mood 
of the people and something about 
the country itself. Whether it’s a 
documentary or spectacular we 
now will be able to set it up in 
New York.” 

Being out of touch with domes- 
(Continued on page 74) 


Broadway Stage Angle, 
Young Writer Buildup 
In Mankiewicz Deal 

Hollywood, Nov. 1. 

Deal for Figaro Inc., indie out¬ 
fit headed by Joseph L. Mankie¬ 
wicz, to turn out nine pictures over 
the next four years for United Art¬ 
ists release has been set between 
Arthur B. Krim, UA prexy, and 
Robert LAntz, exec veepee of Figa¬ 
ro. Pact calls for Mankiewicz to 
produce, direct and write five of 
The programs. 

Under contract’s terms, two of 
the remaining four films will be 
produced initially as stage plays 
before their adaption to the screen, 
for enhanced value of their Broad¬ 
way presentation. Unique aspect 
of agreement, it is stressed, pro¬ 
vides for the development of young 
writers, producers and directors. 
Deal will be upped in number of 
pix if these can be recruited in 
sufficient numbers, joint statement 
revealed. 

Mankiewicz made “The Barefoot 


Ask the Cameraman 

Boston, Nov. 1. 

Aldo Ray, in Hub to bally¬ 
hoo “Three Stripes in the 
Sun” current at. the Pilgrim 
Theatre, declared that “actors 
out of dramatic school have an 
Emily Post attitude toward 
films.” 

“I don’t bother about what 
you learn in the books on act¬ 
ing,” he stated. “I just, sling 
the bull with the cameramen 
and the electricians and they 
tell me when I don’t look 
right. Then I ask the director . 
to do it over.” 


Weeper Draws Critical 
Brit. Press Eye; Police 
To Crack Down on Hoopla 

London, Nov. 1. 

Why do young girls become hysr 
terical when they hear Johnnie 
Ray sing? The issue, brought to 
the fore in London as a result of 
disturbances by teenagers outside 
his dressing room, and which has 
led to police warnings, was taken 
up by the editor of the Sunday Ex¬ 
press and the BBC-TV ® “Brain’s 
Trust.” 

On the tv program, Dr. J. 
Bronowski, a noted psychologist, 
thought he had the peculiar trick 
of looking at girls as if he were 
making love to them individually. 
Hester Chapman, a novelist, 
thought that girls had to work' off 
their hysteria on something, and. 
it-was better to work off on Ray, 
“who has a posse of policemen to 
look after him,” than on mother 
doing the cooking. 

In the Sunday Express, John 
Gordon, the editor, referred to 
him as an “odd phenomenon who 
emits vocal noises of a peculiar 
kind, while in a delirium, of quiv¬ 
ers and contortions that gives au¬ 
dience .'quite a thrilling emotional 
exoerience.” 

Outside the theatre, however, 
Gordon thought his exhibitionism 
was becoming a public nuisance. 
“The police, tired of this nonsense, 
have warned him that if there is 
any more of it, he will be ar¬ 
rested.” 


ESSO BLDG. AS‘PROP’ 
FOR‘GOLD CADILLAC’ 

Tenants and office staffers in 
the Esso Building in Rockefeller 
Center did a double take when 
they reported, for work Monday 
(31) morning. Emblazoned across 
the entrance of the building in 
brass letters was International 
Products instead of the usual Esso 
identification. 

International Products is the 
name of the firm in Columbia’s 
film version of “The Solid Gold 
Cadillac.” The Col location crew 


had hoped to complete the scenes 
Contessa’ for UA under the Figaro in front of the building on Sunday 
banner._(Continued on page 66) 
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FRANK DE VOL 

Composed and Conducted Music for 
U.A.'s “The Big Knife.” 

Colgate Variety Hour on NBC-TV. 
Preparing — for TV — “DO YOU 
TRUST YOUR . WIFE?" starring 
EDGAR BERGEN, "BETTY WHITE 
SHOW.” 


New Arg. Regime 
Okays Anti-Nazi 
Pix; Long Banned 

Buenos Aires, Oct. 25. 
The Entertainment Board . has 
cancelled the ban imposed by the 
deposed Peron regime against a 
number of films dealing with Nazi 
or Fascist ideologies, which would 
have pointed up strongly the sim¬ 
ilarity between Peron’s “ism” and 
other forms of totalitarianism. 
Under ex-Press Minister Apold, 
Peron’s loyal henchman, blue- 
pencilling officially worked over¬ 
time. Also, pictures could be “de¬ 
layed” by holding up issue of re¬ 
lease certificates. 

In this way, “Tempi Difficile,” 
the Italian film describing the vi- 
(Continued on page 66) 


ROYAL COMMAND FILM 
OPENSSANSMARGARET 

London, Nov. 1. . 
On the eve of Princess Mar¬ 
garet’s renunciation of her love in 
deference to the Church of Eng¬ 
land the Royal Command Per¬ 
formance for film charity was held 
Monday (31) at the Odeon, Leicester 
Square. Princess and her mother 
were notably absent but Queen 
Elizabeth II and the Duke of Edin¬ 
burgh were on hand to see Para¬ 
mount’s “To Catch a Thief” with 
Cary Grant and Grace Kelly. Com¬ 
ment was that the lightweight and 
escapist nature of the film was 
Ideal for the circumstance. 

Proceeds as usual will go to the 
Cinematograph Trade Benevolent 
Fund and the event is expected 
to yield over $80,000. Advertise¬ 
ments in the souvenir program 
have alone netted over $30,000. 
Admissions .ranged from a ceil- 
(Continued on page 76) 


VIVA VIDEO'S VIDAL 


Another Young Blood Moves to 
Conquer All Fields 


Another young blood from tele¬ 
vision is being given the big en¬ 
couragement build by Hollywood. 
Gore Vidal, only 30, has been com¬ 
mitted for one screenplay annually 
for four years at Metro, This will 
require his presence on the west 
coast about four months, leave him 
free rest of each year for stage and 
video chores in New York. 

New MGM deal follows Vidal’s 
two adaptation chores, at Metro, 
“The Catered Affair” and “Cap¬ 
tain Dreyfus,” on which he is cur¬ 
rently at work in Culver City. 

Vidal has had eight novels pub¬ 
lished, the first at age 20, and his 
play based upon his tv original, “A 
Visit to A Small Planet” will be 
the first Broadway legit producing 
venture of another young alumnus 
of video, George Axelrod (“Itch” 
and “Rock Hudson”) with Cyril 
Ritchard staging and starring. A 
March, 1956, opening Is planned. 

Vidal has still another ambition 
.—to direct motion pictures and 
| Metro has promised to give him a 
! t.y sometime. 


>♦»»»»♦ » ♦♦♦! 








Yes, We Have No Morgue 






Back in the still-good ole vaude¬ 
ville days when Max Hart sued E. 
F. Albee and the Keith office and 
lost on the ground that, as the 
late great Charles Evans Hughes 
proved, vaudeville was not in in¬ 
terstate commerce, Variety was 
an important prop in the legal 
proceedings. Both sides subpoe¬ 
naed the bound files and what hap¬ 
pened to them shouldn’t happen 
to an old Police Gazette, as bar¬ 
risters, law clerks, court attend¬ 
ants, et al., thumbed their collec¬ 
tive “10 little fingers” through the 
old issues. .. 

On other occasions the bound 
files were made available to re¬ 
searchers, authors and “old friends 
of the paper” until on one occasion 
founder Sime Silverman, when 
looking back at an old New Act 
review, found a small pair of 
shears accidentally left therein; 
and a staffer found a razor- 
blade. To this day the files in the 
home-office are not complete, 
thanks to such abuses of courtesy. 

The hard and fast rule now ob¬ 
tains “go to . the N. Y. Public Li¬ 
brary at 42d St. and 5th Ave.,” 
where there are five or six com¬ 
plete sets of the paper for just 
such consultation purposes. The 
Library, too, avers that the paper 
seems to be one of the most con¬ 
stantly consulted. The N. Y. Public 
Library has been compelled to mi¬ 
crofilm its files of Variety for 
preservation purposes. 

Our back files, in short, are for 
staffers’ usage only, and this, too, 
has become a hazard. Seems that 
the vets as well as the newer men 
become so engrossed in something 
out of the files that it encroaches 
on current time. Some of the old 
stories are startling in foresight; 
some amusing in reverse. The 
back issues have a strange fascina¬ 
tion for all of us—and the sam¬ 
plings carefully culled in the year 
.1955 assure high readership inter¬ 
est in the now fast-upcoming Gold¬ 
en Jubilee Edition. 

What, No Morgue! 

Since this,is the big year of 
self-confession, let it be added for 
the record that Variety has never 
bothered, during 50 years, to set 
up a conventional “morgue.” Hard¬ 
ly any newspaperman can credit 
this stupendous omission. How ex¬ 
plain it? The original staff was too 
small and too busy. That’s part of 
the tale. Then there were the 


ties for sheer survival of the shit 
when anything so cct-and-dried 
a morgue of clippings seemed as 
effete as a. ballet act at B t 
Keith’s Colonial. Reviews h a l 
been carefully indexed and cross 
filed through the, years—and Amen 
to that blessing—but morgue W e 
ain’t got. It has its disadvantages 
Of course, but maybe there are 
good points since, no reporter to 
day could fake a story by doing 
the research in the morgue We’ll 
add that many of the staffers are 
walking encyclopedias of show hi? 
lore. 


About that Max Hart suit—this 
is a strange legal commentary 
Hart’s equally distinguished spe¬ 
cial counsel, the late Martin W 
Littleton, sought to bring out that* 
like baseball, the show couldn’t 
go on without props; Powers’ Ele¬ 
phants, Swain’s Cats & Rats, Fink’s 
Mules, Al*, LoyaFs. Dogs, or an 
elaborate vaudeville “flash” act, 
needed its properties, equipment! 
menagerie, and the like, for best 
performances. And since these 
props were carried across state 
lines, Vaudeville was a business in 
Interstate Commerce, and as such 
the Federal Courts should si t in 
judgment. 

Albee, Keith, et al., meantime 
had called in the distinguished 
Charles Evans Hughes who, upon 
reexamination 'of- Eddie Cantor 
(among others), accented that Hart 
was an important agent; that he 
did, too, take Cantor from $350 a 
week in vaudeville to-$3,500 a week 
into .the “Ziegfeld Follies.” Hughes 
then asked Cantor, and the other 
stars, who were equally, in Hart’s 
corner: "Now, suppose, Mr. Cantor 
that your blackface cork was lost 
in transit, and- so Were your gog¬ 
gles, or checkered suit, and the 
like, could you still come out on 
the stage of the Palace Theatre, 
Chicago, or the Orpheum, San 
Francisco, let us say, and enter¬ 
tain the audiences in your ordi¬ 
nary street suit, even though you 
lacked these 'props’?” 

Cantor, et al., surmised that, yes, 
maybe they could do their stuff 
until the wardrpbe did catch up 
with them. This was all. Hughes 
needed to prove his point that in¬ 
terstate trafficking of props was 
not indigenous to the vaudeville 
business; that the talent alone, 
traveling from city to city, mat¬ 
tered. The case was thrown out. 


Has Code Opened the Door? 


Metro Gets Kidnap Theme Okay—Raises Question 
About Preminger’s Narcotics Film 

-----+ __ 


Chevalier Sued for 285G 
By Lesser in Pact Tiff 

Maurice Chevalier, currently on 
his one-man show at the Lyceum 
Theatre, N. Y., is being sued for 
$285,000 by his former manager, 
Arthur Lesser. The percenter 
claims that he had signed Cheva¬ 
lier to a deal in 1950 for the mak¬ 
ing of a telefilm series and the en¬ 
tertainer breached this pact. Les¬ 
ser, now in. Paris, had his N. Y. at, 
torneys bring suit. 

Lesser also claims in this suit, 
filed in N. Y. Federal Court, that 
he inked Chevalier to another con¬ 
tract under which he was to have 
made arrangements for a personal 
appearances tour in the U. S. as 
well as a series of guestshots. 
Lesser asks $260,000 damages on 
the claimed vidpix breach, and re¬ 
mainder for the alleged sloughoff 
of the p.a. package. 

BRITAIN ECHOES U.S. 

RE WORLD COPYRIGHT 

London, Nov. 1. 

Britain is to fall in line with 
America on copyright procedure 
and is introducing legislation 
which which will ratify the Univer¬ 
sal Copyright of 1952, sponsored 
by UNESCO, which has already 
been accepted by the United States. 
A new bill was published last week 
and is expected to be promoted 
during the present Parliamentary 
session. 

The new legislation calls for the 
(Continued on page 66) 


Hollywood, Nov. 1. 

Setting what may turn out to be 
a significant precedent, the Pro¬ 
duction Code Administration has 
backed Metro’s appeal against the 
original nix by the Code of “Fear¬ 
ful Decision,” a story purchased by 
the studio from tv. Yarn has a kid¬ 
nap theme. 

On strictly technical grounds, 
the Code would have to. turn 
thumbs down on any script dealing 
with kidnapping, one of its taboos. 
It did so at the start, but then took 
the unusual step of supporting 
Metro’s appeal, the reasoning be¬ 
ing that the film would be a power¬ 
ful preachment of the futility of 
paying ransom. 

It’s pointed out that, once the 
Code starts making exceptions, it 
opens the door to future moves 
along similar lines. For instance, 
Otto Preminger would like to get 
Code okay for his “The Man with 
the Golden Arm.” Here the sub¬ 
ject is dope addiction, another 
Code taboo. Preminger argues— 
and U.S. Narcotics Commissioner 
Harry Anslinger disagrees — that 
“Man” would have a beneficial ef¬ 
fect. The argument is virtually the 
same as in the instance of “Fear¬ 
ful Decision.” 


Neilson Quits RKO 

Veteran film publicist Rutgers 
Neilson has resigned as RKO’s for¬ 
eign publicity manager, a post he’s 
held since 1951. .Previously he had 
been the company’s domestic pub¬ 
licity manager for 20 years. 

Neilson will take a vacation be¬ 
fore announcing his future plans. 
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‘UNITE OR ELSE’: JOHNSTON 


Dulles Favors Filins for USSR 

Tf the American industry has been in any doubt about the atti¬ 
tude of th? U. S. State Dept, re the sale of pictures to Russia, 
Secretary of State John Foster Dulles in Geneva this week made 
it plain that he considered the exchange of films part of his plan 
for broader contact with the Russians. ■» ■ 

Speaking of the American desire to step up the exchange of in¬ 
formation and ideas, Dulles said: , distribution of 

“We wish also to advance proposals for the aistribunon oj 

American films in the Soviet Union and lor the 

on a reciprocal basis, of information centers m the respective 

Motion Picture Export Assn, so far has refused to discuss any 
film deals with the Soviets. • __ ' 


‘Oscar Backers Kill TV Show For 
COMPO Poll; Press Dinner Replaces 


Elmer C. Rhoden, chairman of- 
the Council of Motion Picture Or¬ 
ganizations’ first Audience Awards 
project, has given up on plans for 
a special television program as the 
setting for announcement of the 
poll’s winners. Rhoden threw in 
the sponge on his much desired 
one-shot television program when 
it made clear to him that Oscar- 
loving Hollywoodites were dead- 
against it. 

The tv plan had been advanced, 
to the point where fllm^company 
execs agreed to ante up a $150,- 
000 budget on condition that Acad¬ 
emy Awards interests, including 
the Coast guilds, would go along 
too. 

Subsequent to this, Rhoden 
came into immediate contact with 
the Coast sentiment. Studio pub¬ 
licity officials, sitting in at last 
week’s Panhandle Dinner of the 
Publicists Assn, at the Beverly Hil¬ 
ton Hotel, which was addressed by 
Rhoden, buzzed the exec on the 
side on the advisability of a switch 
in the program. As a result, the 
Awards trophies will be presented 
at a kingsize dinner for the press, 
to be held in Hollywood early in 
December. 

Academy of Motion Picture Arts 
& Sciences has many supporters 
who felt the COMPO tv’er would 
have taken the edge from the 
Acad’s Oscar airing in March. 

(Continued on page 19) 

NICK RUTGERS’PIC BIZ 
BOW VIA INDIE OATER 

Nicholas (Nicky) G. Rutgers Jr., 
of the New Jersey clan (Rutgers U., 
Johnson & Johnson pharmaceu¬ 
ticals) is in the picture business to 
the extent that he and a few asso¬ 
ciates have produced a western and 
• are now angling to sell it outright. 
Warners and RKO reportedly are 
showing some interest. 

Feature-length oater is “Summer 
Game,’’ produced in Salida, Colo., 
with Doris Dowling and Arthur 
Franz in the leads. Producing com¬ 
pany is Canyon Films, headed by 
Conrad Hall, son of author James 
Norman Hall (“Mutiny on the 
Bounty”), and Marvin Weinstein 
and Jack Couffer, who had studied 
cinematography with Hall at the 
U. of Southern California. 

Rutgers, who provided the fi¬ 
nancing. is credited as associate to 
Hall, who produced. Steve Frazce, 
who authored “Many Rivers to 
Cross,” did the “Game” script. 


FORMULA RUMPUS T 


Press to Get Break 

In deference to. the press, 
states COMPO, the outfit’s Au- . 
dience Awards poll will be cli¬ 
maxed with a mammoth Holly¬ 
wood dinner for correspon¬ 
dents covering the film colony. 
The fourth estaters, it’s to be 
noted, have felt left out of the 
Academy Awards ritual, which 
“breaks” on television, and 
COMPO won’t permit this to 
happen with its project. 

But what if tv interests, de¬ 
manding “equal coverage 
rights,” want to set up cam¬ 
eras at the COMPO ceremony? 


Shirley Booth Probably 
Repeats Desk’ on Screen 

Shirley Booth is practically set 
to repeat her legit characterization 
in 20th-Fox’s film version of “The 
Desk Set,” which opened on 
Broadway last week. William 
Marchant, the author of the play, 
has already been signed to do tlie 
screen adaptation. 

Marchant will do considerable 
rewriting, telescoping the role of 
the efficiency expert and the male 
love interest into one character. 
Under terms of the pre-Broadway 
Production deal with 20th, the film 
won’t be ready for release until 
late 1956 or early. 1957. The film 
company obtained the picture 
rights for a $250,000 ceiling, the 
exact payment depending pn the 
length of the Broadway run. 


Paramount Pkge. 
Of 2,000 Shorts 
Up for Video 

In one of the most extensive 
such deals yet projected, Para¬ 
mount is engaged in negotiations 
for the sale of nearly 2,000 short 
subjects for television. Basis of the 
talks is a price of about $4,500,000. 

A. W. Schwalbcrg, who resigned 
six months ago as Par v.p. in 
charge of domestic distribution, 
now operating on his own as pro¬ 
ducers’ and artists' representative 
in the theatrical film field, is rep¬ 
resenting the prospective buying 
group. 

Both Schwalberg and Par execs 
are clamming on the details, pre¬ 
ferring to await conclusion of the 
arrangement before making any 
announcements. Chances are the 
buyers, presuming the deal goes- 
through, would license the shorts 
to various tv outlets instead of 
peddling the entire package to one 
network. 

The films represent virtually 
Par's entire library of back-num¬ 
ber reels. They’re mostly one reel- 
ers and include about 200 “Popeye” 
subjects along with other cartoons 
and musical and sports items. 

ILYA LOPERT FILMING 
EHRLICH’S‘BABYLON’ 

“The First Train to Babylon,” 
just published novel by Max Ehr¬ 
lich, has been acquired by Ilya 
Lopert for production in New 
York. 

Lopert, whose last production 
was “Summertime,” said that, un¬ 
less he acquired another property, 
“Babylon” would roll in March. 
He’ll lens it in black-and-white. It’s 
a story about a young couple whose 
happiness is threatened when a 
letter is delivered ten years later. 


Obviously nettled by the compa¬ 
nies’ wrangling over a “master” 
formula, Motion Picture Export 
Assn, prez Eric Johnston Monday 
(31) told a meet of the presidents 
and their foreign toppers that he 
couldn’t adequately represent a 
divided association. 

Emphatically, but without anger, 
Johnston de'clared that, if everyone 
insisted on going off in a different 
direction, there was little use hav¬ 
ing an MPEA in the first place. He 
made it clear that dissension 
among the companies weakened 
his position vis-a-vis foreign gov¬ 
ernments, 

Johnston, in a fervent pica for 
industry unity, said the MPEA suc¬ 
cess abroad had been due in large 
part to the united front approach. 
To some at the meeting, Johnston’s 
comments sounded almost like an 
ultimatum, suggesting that, unless 
the distribs got together on their 
foreign policies and views, he may 
no longer have a taste for fronting 
for them. 

Company toppers and their for¬ 
eign managers, made little head 
way in their quest for a “mas¬ 
ter” formula to be applied to the 
divvying up of foreign import li¬ 
censes. However, two items were 
established: 

(1) Universal wants a basic 24 
permits in Italy (it now has 22) 
and won't discuss a formula unless 
it's based on that premise. 

(2) Warner Bros., to date flatly 
opposed to a formula or participa¬ 
tion in talks to create one, has soft¬ 
ened somewhat and now is at least 
willing to sit in on discussions. 

From that point of view, the 
meeting did represent a step for¬ 
ward, even though the extent of 
the WB concession—if any—is an 
unknown quantity. 

The New York powwow, under 
the chairmanship of Johnston 
agreed to renewed examination of 
the formula originally hammered 
out by the Motion Picture Export 
Assn.’s Griffith Johnson and a com 
mittee of four company reps. This 
time, all the companies will be in 
on the deliberations which are to 
(Continued on page 24» 


[odd Exits Magna and Todd-AO; 

Sells His Stock (or $2,000,000; 
Says Tm Only a Producer Now’ 


3-D's Lingering Echo 

When “Ulysses” was first 
mapped by Ponti-de Lauren- 
tiis Productions in Rome, the 
plan was to make the film in 
both conventional and third 
dimension versions. 

But William Schorr, having 
been called in to produce the 
feature in association with 
the Italian company, mean¬ 
while had become convinced 
that 3-D was no longer in 
vogue. He related this week 
he had a tough time in con¬ 
vincing Ponti and de Lauren- 
tiis that the extra D was not 
w T oi’th the effort. 


61% In Color, 
Record in 1955; 
More B&Ws Due 

While there’s been talk of late 
about the possibility of a swing 
back to good old breath-taking 
black-and-white, the film compa¬ 
nies’ 1955 releases indicate that 
Hollywood continues to look at the 
world through tinted glasses. 

Yet, despite the current year’s 
record, there are straws in the 
wind to substantiate the feeling 
that the studios are becoming 
more selective in their application 
of color and don’t hesitate to 
switch to monochrome when they 
think the subject is well served. 

Rundown of the distribs’ skeds 
for 1955 (in one or two cases not 
quite complete) shows 246 features 
released or due for release 
through Dec. 31. Of these, 152 are 
in color and 94 in black-and-white. 

(Continued on page 78) 


Mike Todd (from the Todd-AO 
of the same name) has bowed out 
of both Magna Theatre Corp., the 
parent and releasing company of 
“Oklahoma,” and the Todd-AO 
Corp. 

Seeking additional financing for 
his “Around the World in 80 Days,” 
and at odds with Magna toppers 
Joseph M. Schenck and George P. 
Skouras, Todd yesterday (Tues.) 
sold 346.000 shares of his Magna 
stock, plus 128,000 warrants, for 
a take of close to $2,000,000. lie 
has also resigned from both the 
Magna and Todd-AO boards. 

Todd’s only direct relalion with 
either Magna or Todd-AO is his 
Todd-AO franchise, under which 
he can make 10 pix in the Todd- 
AO process over the next five 
years, and his post, as consultant 
to Magna. 

The Todd holdings in Magna 
were bought up by Charles Allen 
& Co., Wall St. underwriters. Mag- * 
na toppers have acquired a report¬ 
ed 60,000 shares Via the Allen Co. 
buyup. Todd got $5 a share, for 
his 346,000 shares of Magna and 
$1.50 per for 128.000 warrants. 

According to Todd, this doesn’t 
leave him with a single share of 
(Continued on page 20) 


National Boxoffice Survey 

Biz Stays Very Spotty; Trial' No. 1, 'Holiday' 2d, 
'Rebel' 3d, 'Swing' 4th, 'Men' 5th, 'Hours' 6th 


Forrest Heads Script Sups 

Hollywood, Nov. 3. 

Robert Forrest of Universal was 
named new president of the Script 
Supervisors Guild at the annual 
election. Other officers selected 
were Kay Thackrey, Hal Roach 
Studios, first veepee; Meta Rabncr, 
Warners, second veepee; Charlie 
Bryant, Columbia, secretary; Dor¬ 
othy Yetsi, Paramount, treasurer, 
I Thelma Preece remains business 
1 agent for the Guild. 


While some of the bigger pix 
had little difficulty in doing well, 
biz at firstruns in many key cities 
covered by Variety this session is 
sluggish. In some spots, trade is 
hitting rock bottom. The weather, 
opposition attractions, and even 
early Xmas buying are blamed in 
varying degrees by exhibitors. 

New champ at wickets is “Trial” 
(M-G). It is closely followed by 
“Cinerama Holiday” (Indie), which 
was third a week ago. “Rebel 
Without Cause” (WB) is taking 
third money. “Girl in Red Velvet 
Swing” (20th) is finishing fourth as 
against fifth last session. 

“Tall Men” (20th) is capturing 
fifth position while “Desperate 
Hours” (Par) is finishing sixth. 
Latter was ninth last round. “To 
Hell and Back” (U), first for four 
consecutive weeks, is winding up 
seventh. 

“Sister Eileen” (Col) is landing 
eighth place. “Blood Alley” (WB), 
seventh last stanza, is ninth. “I Am 


ALLIED ARTISTS NABS 
‘LARK,’ DUE ON B’WAY 

Allied Artists has closed deal 
with legit producer Kcrmit Bloom- 
garden relating to the acquisition 
of the film rights to “The Lark,” the 
Lillian Heilman adaptation of the 
Jean Anouilh play. 

“The Lark” opens on Broadway 
on Nov, 17 with Julie Harris in the 
starring role. It’s a Joan of Arc 
story with a “happy" ending. A 
previous adaptation of the Anouilh 
play by Christopher Fry was a big 
success in London. 


GOLDEN JUBILEE YEAR 


PAfUETY 


1905-1955 


Camera” (DCA) rounds out the 
Top 10. 

“Lucy Gallant” (Par), “Night of 
Hunter” (UA) and “Sheep Has 
Five Legs” (Indie) are runner-up 
pix. 

“Big Knife” (UA) is one of the 
strong new entries. It is okay in 
L.A. and sharp in Denver. “Tender 
Trap” (M-G), which is due at the 
I N. Y. Music Hall next week, 

| preemed socko in Detroit. "Trcas- 
l ure of Pancho Villa” (RKO) is 
! rated good in Buffalo and modest 
| in L.A. “Phenix City Story” lAA), 

■ potent in Cleveland, is only fairish 
| in Balto. It’s rated slow in Wash- 
! ington and L.A. 

| "Ulysses” (Par), good in N. Y., 

1 looms brisk in Cleveland. "Gcn- 
j tlemen Marry Brunettes” (UA), 
fine in Frisco, shapes solid in N.Y. . 

“Illegal” (WB) looks sturdy in ! 

: N.Y. “The Shrike” (U) looms good j 
.in Prov’lence. “Wichita” (AA) is; 

smart in Omaha. i 

I “Count Three and Pray” (Col) is 
i rated okay in Frisco and Philly. , 
1 “Marty” (UA), fancy in Boston and j 
I N.Y., is good in Philly. “Divided i 
! Heart’’ (Rep) shapes oke in Boston. ; 
1 “Quentin Durward” (M-G>, mild! 
in Buffalo and Louisville, looks ; 
dull in Denver. “Man From Bit- I 
• ter. Ridge” (U) is okay in Balto. | 

"Last Command” (Rep) is pass- > 
I ably good in Buffalo. “Queen Bee” 

| (Col) shapes fairish in Chi and 
Philly. 

| "Lady Godiva’’ (U> looks modest 
in Detroit. "Three Stripes in Sun” 
(Col> is rated happy in Boston. 

■ (Complete Boxoffice Reports on 

i Papes 8-9) 
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Huston’s 'Moby Dick,’ Harpooned By 

Delays, Now Set (or Spring Release 

+• -,-- 

3-D CASE NO CASE . 


The latest making of “Moby 
Dick” into a moving picture has 
become as much a saga as the Her¬ 
man Melville epic itself. Release 
of the film is now set for late 
spring, which is two years after 
the cameras started rolling. John 
Huston’s production over this long 
haul rolled up a negative cost of 
$4,100,000. 

Background material was first 
lensed in the late spring of 1954, 
followed by location shooting in 
Ireland in July of the same year. 
Then to off the coast of Madeira, 
Cardiff, Wales, studio shooting in 
London, and finally to the Canary 
Islands for whaling sequences and 
other open sea shots. 

Holding up the feature, which 
stars Gregory Peck, have been de¬ 
lays due to weather conditions 
from time to time and an elabo¬ 
rate, time-wise, effort to create new 
color shadings in collaboration 
with Technicolor. As a. result of 
the latter, Techni will charge 
Moulin Productions, owner of 
“Moby,” a price exceeding the 
standard rate for release prints. 

Unlike Moulin’s previous entry, 
“Moulin Rouge,” which achieved 
special color effects via a filter in 
the camera, the tinting for “Moby” 
is being handled on the laboratory 
end. To the three separate color 
matrices used in the Techni proc¬ 
ess, a fourth printing facility is 
being added. This latter film, 
terming it broadly, is a strip of 
black-and-white positive taken 
from the original color negative. 

For a few scenes, b-w dupe 
negative is used as the fourth fa- 
(Continued on page 20) 


Schnee: Just Love 
Real-Flesh Heroes 

By WHITNEY WILLIAMS 

Hollywood, Nov. 1. 
Films based on real-life persons 
give added dimension to a picture 
not found in fiction,, Metro produ¬ 
cer Charles Schnee reports, as 
reason for his constant search for 
colorful personalities to translate 
to the screen. 

Schnee, who acted as executive 
producer of 22 picures over a 16- 
month span at Metro before turn¬ 
ing to active production, currently 
is prepping a trio of, biopics as 
followup to his current release, 
“Trial,” based also on actual in¬ 
cidents. 

Additionally, he is dickering 
with an Argentine journalist for 
a story on Juan and the late Eva 
Peron, backdropped by their polit¬ 
ical regime which finally was 
smashed during the revolt last 
month in Buenos Aires. While 
still in the negotiating stage, pro¬ 
ducer is confident of acquiring 
property. It will be the first time 
the Peron dictatorship ever has 
been dealt with on the screen. 

There’s the problem of main¬ 
taining reality to conform to 
dramatics, the producer points out, 
but given a personality whose life 
has been colorful enough this 
solves itself. He cites Rocky Grazi- 
ano, whose “Somebody Up There 
Likes Me,” he is readying, as an 
example. 

Reared in one of the toughest 
neighborhoods in the world, Grazi- 
ano’s life provides workable drama, 
Schnee says, because of his asso¬ 
ciates and his continuous struggle 
to survive. 

Another case in point is Comdr. 
Frank “Spig" Wead, who will be 
biofilmed in “The Wings of 
(Continued on page 74) 


RELIGIOSO SATURATION 


Butterfield Circuit Books Fried¬ 
rich’s ‘Day of Triumph* 


Hollywood, Nov. 1. 

Butterfield circuit of Michigan 
has booked “Day of Triumph,” 
religioso produced by James K. 
Friedrich, George J. Schaefer, who 
is personally distributing the fea¬ 
ture, reported here. Bookings in¬ 
clude virtually every key city in 
the state except Detroit, where the 
film already as in first run at the 
Krim Theatre. 

Schaefer is distributing pic on 
a territorial basis with 100 prints. 


But Judge Orders Audit of Fees 
Due Schaefer 


Hollywood, Nov. 1. 

I Federal Judge Ben Harrison 
tossed George Schaefer’s partner¬ 
ship claim against Milton Gunz- 
burg out of court after three weeks 
of trial, but ordered both sides to 
prepare figures on coin due Schae¬ 
fer for services rendered. Judge 
didn’t wait for final arguments in 
ruling that the preponderance of 
evidence did not prove a contrac¬ 
tual relationship. 

Schaefer had sued for a share of 
the profits of Natural Vision 3-D, 
claiming he had an agreement that 
he was to be a partner in the firm. 


Easing in Latin 
Lands Possible 

Some easeup on long-standing 
restrictive conditions imposed on 
American film companies in South 
America may be forthcoming. 
“There are no assurances but pros¬ 
pects are better,” according to 
Herb Golden, assistant v.p. in 
charge of the amusement indus¬ 
tries division for N. Y.’s Bankers 
Trust Co. 

Latin lands have been one of the 
toughest foreign areas for the Yank 
outfits via- their curbs on admission 
prices and remittances of earnings. 
Golden is back in N, Y: following 
a five-week tour of the territory. 

Improvement in Argentina is 
expected under the new Leonardi 
government, he related, including 
some film-making by Yank inter¬ 
ests. “This is the most advanced 
country and would be a logical 
place for co-production,” according 
to Golden. Facilities are short of 
the Hollywood standard but could 
still serve the purpose, 

Under the Peron regime the 
American distributors had it 
plenty rough. Eric A. Johnston, 
president of the Motion Picture 
Assn, of America negotiated a deal 
five years ago providing for the 
(Continued on page 66) 


UNIVERSAL READYING 
ATATURK BIOPIC 

Universal is going on location in 
Turkey to film the life of Kernel 
Ataturk, “father of modern Tur¬ 
key,” who died in 1938. Aaron 
Rosenberg will produce and Bor¬ 
den Chase will script. 

Film, envisioned as being on a 
large scale, is a top item on U’s 
1956 production sked, according to 
Edward Muhl, U production v.p. 

Rosenberg, U production man¬ 
ager Gilbert Kurland and unit 
manager Lew Leary leave for Is¬ 
tanbul today (Wed.) and expect to 
stay in Turkey for three weeks, 
scouting locations and conferring 
with officials. 


U. S. Host First Time To 
Producers’ International; 
Shurlock’s Code Spiel 

What amounts to a symposium 
on .he foreign film in the U. S. 
market will be one of the features 
highlighting next week’s Washing¬ 
ton meet of the International Fed¬ 
eration of Film Producers Assns. 
which gets under way Nov. 7. 

’ Group meeting is, the adminis¬ 
trative council., of the Federation. 
■ This will be the first time the body 
has been convened in America. 
*Renato Gualino of Italy is the Fed¬ 
eration prexy. 

Discussion of the American mar¬ 
ket for imports, a topic of prime 
interest to producers abroad, will 
be enlivened by the appearance of 
Geoffrey Shurlock, head of 'the 
Production Code, who will fly from 
the Coast to brief delegates on the 
workings of the Code, particularly 
in relation to foreign pix. 

Among the countries definitely 
attending will be Britain, France, 
Italy, Spain, Sweden, the U. S. 
and Switzerland. Items on the 
agenda so far include discussion 
of new membership applications, 
approval of next year’s film fests 
and general problem of interna¬ 
tional film exchange. 

Asked whether the European 
film pool might be taken up, a Mo¬ 
tion Picture Assn, of America 
spokesman said it definitely would 
not. “They aren’t going to talk 
about that kind Of thing at a meet¬ 
ing where Eric Johnston is pres¬ 
ent,” he emphasized. Johnston has 
been a stout opponent of any pool 
idea. 

It’s indicated that, for the dis¬ 
cussion of the American market, 
the meet may also hear from some 
exhibitors so as to give the dele¬ 
gates a complete picture of the 
situation. 


DOWNING SETS MGM’S 
‘KISMET’FOR CHRISTMAS 

Metro’s “Kismet” has been set 
as the N.Y. Music Hall’s Christmas 
picture. Deal was finalized last 
Friday (28) by Russell V. Downing, 
Hall’s managing director. He had 
seen the production on the Coast 
among 17 or more other produc* 
tions from principal Hollywood 
Studios he glimpsed while on the 
Coast last month. Contract for 
“Kismet” was working out in N.Y. 
after Downing’s return from the 
Coast about 10 days ago. It likely 
will open early in December. 

Downing went to Hollywood after 
a month’s vacation and rest in the 
far west in October and Septem¬ 
ber. He was on the Coast for near¬ 
ly a week looking at new product 
and rushes from latest pix. 


Branson as V.P. 

Walter E. Branson, RKO world¬ 
wide sales manager, was handed 
veepee chevrons by the board of 
directors yesterday (Tues.), prexy 
Daniel T. O’Shea revealed. 

Branson started his film biz 
career with Pathe in 1922 and 
moved to RKO in 1932 when the 
two firms lfierged. He became glo¬ 
bal sales chief about two years ago. 


Tony Martin Wins in Tax Court 

Internal Revenue Had Disallowed Loss Claim On 
< Casbah > Film 


Washington, Nov. 1. 

Tony Martin won his appeal in 
the U.S. Tax Court last week 
against an Internal Revenue Serv¬ 
ice ruling that the entertainer 
owed an additional $4,506 income 
tax for 1949. Legal battle revolved 
about Martin’s losses in the film 
“Casbah,” indie production in 
which he was starred. Pic lost coin 
and Martin contended tills was “a 
business bad debt deductible in 
full in the year of the loss.” In¬ 
ternal Revenue didn’t see it that 
way. 

The Tax Court opinion explained 
that Nat C. Goldstone, Martin’s 
agent, set up the production “to 
rehabilitate petitioner’s career and 
to reestablish him in the entertain¬ 
ment field.” Martin had been in 
the Armed Forces 1942-45 during 


which time he had “received some 
unfavorable publicity.” 

Marston Pictures Inc., a collapsi¬ 
ble corporation, was set up to 
make the picture, a musical ver¬ 
sion of “Pepe Le Moko.” Costs 
were $1,300,000, of which Bank of 
America supplied $900,000 first 
money. 

To provide second money, Gold- 
stone advanced $41,500; Tony Mar¬ 
tin lent $12,000 and the remainder 
came from other sources. Com¬ 
mented the court: 

“The picture was not a financial 
success. Nevertheless the picture 
benefited petitioner and in large 
measure reestablishd petitioner 
and rehabilitated his career in the 
motion picture industry and in the 
entertainment field generally.” The 
court then found that Martin’s 
loan to the company constituted a 
non-recurring business bad debt. 


♦ . .. 

:i New York Sound Track 

T ttttttttttttt+tit ♦+■»+ + ++Witt ft 

One of Metro’s promotion pieces shows a set of characters who look 
like lammisters from the Sphinx and the translation of the Arabic 
legend reads: “Variety says “Guys and Dolls” will be boff boxoffice 
at Loew’s Cairo,” 

Metro’s reading “The Big Burner,” story by erstwhile television pro. 
ducer Hal Friedman and ex-Army public information specialist Ralph 
Schoenstein . . . Allied Artists pushed back the release of “Gunpoint” 
nearly two months, to January 10, to develop the ad-pub campaign 
John E. Durkin bowed out of the Louis de Rochemont; company, now 
that the sale of “Martin Luther” has been concluded . . . Walter Wald- 
man left Paramount to write the blurbs for United Artists . . . Para¬ 
mount’s angling school tieups for “Ulysses.” 

“The Billy Bishop Victoria Cross Story” indie to be made in Canada 
will have veteran director E. H. Griffith, co-producer with LeRoy Prinz, 

. . . writers will be Ainsworth Morgan arid Jack DeWitt. 

Producer Charles Sehnee and director Robert Wise due in N. Y. Nov. 
15 to set locations and castings for Metro’s “Somebody Up There Likes 
Me” . . . Sheldon Reynolds leased Svensk Filmindustri Studios in 
Stockholm to assure European stage space for upcoming program. 

It will be father pitted against son in Chicago shortly when Samuel 
Goldwyn’s “Guys and Dolls,” a Metro release, opens at the Chicago 
Theatre, Chi, Nov. 10. Samuel Goldwyn Jr.’s first production, “Man 
With the Gun,” United Artists release, opens at the Roosevelt Theatre, 
same city, six days later. 

Kelly Hope, Bob Hope’s nine-year-old son, makes his acting debut in 
Paramount’s “That Certain Feeling,” in which his father, co-stars with 
Eva Marie Saint and George Sanders . . . First femme cast for the Le- 
land Hayward-Billy Wilder-Wamer Bros, production of “The Spirit of 
St. Louis” is Broadway actress Patricia Smith . . . Sol Lesser Produc¬ 
tions signed Edith Smith as story editor . . . Charles Martin reports 
he’ll make “Splash of Water,” from his own teleplay, as his second 
independent production, following “Death of a Scoundrel” . . . William 
S. Kent, formerly v.p. of Calhoun Studios, industrial and telepix pro¬ 
ducers, last week joined National Screen Service in a sales and pro¬ 
duction capacity. He’ll enlarge NSS activities in the field of business 
films and tv commercials. 

Add Arthur Rosen to the “sons of the pioneers” in exhibition. He’s 
the son of Stanley Warner executive veepep Samuel Rosen and grand¬ 
son of the late Jacob Fabian, founder of the Fabian chain, Young 
Rosen holds down the post of aide to the v.p. in charge of Cinerama 
production at SW . . . Ralph W. Budd, Warner Bros, personnel director, 
to speak on ‘‘What Is a Motion Picture” tomorrow. (Thurs.) as part 
of New School . . . Don Mankiewicz, author of “Trial,” back in N. Y. 
from a Metro writing assignment ... Ed Sullivan, who will make his 
first feature, for Warner Bros., will reach the nation’s screens next 
January in a five-minute trailer for Metro’s Samuel Goldwyn’s “Guys 
and Dolls.” 

Willmark agency has been retained by the individual U. S. distribs to 
check the Canadian theatres. Sargoy & Stein also has been engaged 
to check receipts. Last week’s Variety erroneously stated that Will- 
mark was working for S & S . . . Richard Egan will be master of cere¬ 
monies at the Allied conventiQn banquet in Chicago Nov. 9 . . . Isadora 
“Ike” Ehrlichman, Universal’s Washington sales manager, goes to Buf¬ 
falo to become branch manager for the company. Robert L. Friedman, 
salesman for U in Albany, replaces Ehrlichman in Washington . . . Dis¬ 
cussion on experimental films launches Gideon Bachmann’s “Film 
Forum” over WFUV-FM, N. Y., Friday (4). 

Kirk Douglas signed Jerry Bresler as producer and general mana¬ 
ger of Bryna Productions . . . Leo Genn, dissatisfied with the script 
rewrite, pulled out of Russ-Field’s “Run for the Sun,” Richard Wid- 
mark-Jane Greer starrer which goes before the cameras today (Tues.) 
in Mexico . . . Columbia signed veteran scripter Harry Kleiner to a 
producer contract . . . Lizabeth Scott hopped to London for costar role 
with Steve Cochran in Filmakers’ “The Weapon,” for United Artists 
release. . 


COUNT BONZI’S CANNES 
WINNER GOES TO IFE 

“Lost Continent,” Italo documen¬ 
tary on Indonesia lensed in Cin¬ 
emascope* has been acquired by 
IFE Release Corp. for the U. S. 

Produced by Count Leonardo 
Bonzi and a special award winner 
at this year’s Cannes film fest, this 
is the first non-major C’Scope pic 
to reach the U. S. from abroad. 
Bidding on the film, which is in 
color, had been heavy among the 
indies. Apart from C’Scope, it also 
has stereophonic sound. 


L. A. to N. Y. 

Fritz Bamberger 
Louis Berg 
Marlon Brando 
Linda Christian 
John Conte 
Leo Durocher 
Catherine Edwards 
Mel Ferrer 
Philip Gerard 
Audrey Hepburn 
Stubby Kaye 
Joe King 
Jarma Lewis 
David A. Lipton 
Joshua Logan 
Don M. Mankiewicz 
Robert McAndrews 
Mort Meyerson 
Ed Miller 
Robert Mitchum 
Hildy Parks 
Joel Preston 
Billy Redfield 
Lizabeth Scott 
Jean Simmons 
Spyros P. Skouras 
Florence Sommers 
Arnold Stang 
Mark Stevens 
Kay Sullivan 
Joan Woodward 


Europe to N. Y. 

Boleslaw Barlog 
Johnny Brandon 
Betty Brown 
A. Burke Crotty 
Charles Delac 
Florence Eldridge 
Hazel Franklin 
Hermione Gingold 
Sonja Henie 
Charles Laughton 
Mary Jane Lenihan 
Fredric March 
Alicia Markova 
Joseph Maternati 
Ken Pitt 
RossanaPodesta 
Robert Richardson 
Ann Rutherford 
Joe Schoenfeld 
Fritz Stiedry 

N. Y. to Europe 

David O. Alber 
Victoria de los Angeles 
Edward Dry hurst 
Claire Bloom 
Francis Curtis 
William Demarest 
Eloise English 
Andor Foldes 
Kathryn Grayson 
Jorgen S. Jorgensen 
William Liebling 
Larry Mack 
Mary Murphy 
Wynn Nathan 
Vera Ralston 
Fritz Reiner 
Josh White 
Herbert J. Yates 


N. Y.toL. A. 

Fred Clark 
Ralph Curtis 
Arlene Dahl 
Meyer Davis 
Nat D. Fellman 
L. Wolfe Gilbert 
Felice Orlandi 
Terry Turner 
Benay Venuta 
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NEW PROCESSES’ SLOW PAYOFF 


Neglect of Technical Side Could 
Leave Theatres With Only Popcorn; 
Color TV Real Threat—Reeves 


If the film business wants to*- 
compete successfully with other 
forms of Entertainment, particu¬ 
larly television, it cannot allow it¬ 
self to compromise on technical 
perfection. That's the view of 
Hazard E. Reeves, president of 
Cinerama Inc. Reeves, whose com¬ 
pany manufactures and installs the 
Cinerama equipment, feels that 
there is a great future for all the 
new film processes if the film com¬ 
panies and theatres continue ■ to 
work meticulously on perfecting 
the photographic quality of pic r 
tures, the sound reception, and 
the projection technique. 

Reeves contended that there is 
still widespread neglect in present¬ 
ing films in the best technical man¬ 
ner possible, a vital, point if the¬ 
atres want to hold old and attract 
new customers. Color television 
“is breathing down the necks” of 
exhibitors. It's not enough to pro¬ 
vide places "to eat popcorn and 
peanuts,” he declared. 

He deplored the neglect in per¬ 
fecting theatre sound reception 
and accused the film companies of 
sabotaging 20th-Fox's efforts to 
give audiences better sound via 
the stereophonic magnetic method. 

He feels that optical sound tracks 
cannot equal the quality of mag¬ 
netic tracks. In refuting arguments 
relating to the public’s lack of in¬ 
terest in better sound, he pointed 
to the widespread interest in home 
hi-fi equipment. 


Trade Passing 
By VistaVision 

The industry is giving Para¬ 
mount’s VistaVision the brush. Un¬ 
like 20th-Fox’s Cinemascope pro¬ 
cess, which has been adopted for 
numerous films by all other com¬ 
panies, the Par system has been 
employed only by Universal and 
this for a single pic, ‘‘Away All 
Boats.” At Par, of course, the com¬ 
plete lineup is in V’Vision. 

Key point made by some produc¬ 
tion sources is that 20th was first 
to market with a system that was 
a definite departure from the con¬ 
ventional. Par came later, and 
while its process concededly repre¬ 
sents an improvement in pictorial 
quality, the difference hasn’t been 
so marked as to be so recognizable 
to the public as was C’Scope. 

Par doesn’t feel put out, though. 
This company right from the start 
contended that the area of nega¬ 
tive must be enlarged if quality is 
to be preserved in widescreen pro¬ 
jection. Principle of V’Vision is the 
exposure of two frames of .film in 
the place of one. 

Now, it’s pointed out, other com¬ 
panies, including 20th, are adopt¬ 
ing wider-gauge negative, up to 
70m. Par feels this is simply a vari¬ 
ation of V'Vision, only by another 
name. 


BASEHART-MURPHYPAIR 
FOR‘ALL MY HEART’ 

Hollywood, Nov. 1. 

‘‘With All My Heart,” starring 
Richard Basehart and Mary Mur- 
Phy, will be the next Todon Pro¬ 
duction for RKO release. Film will 
be made in London, beginning 
Nov. 14 with Tony Owen (who 
owns the indie unit with Donna 
Reed) producing and Joseph Wil¬ 
ton directing. 

“Heart” will be the third film 
lor RKO release under the exist¬ 
ing distribution agreement. Firm 
has already complete4 “Alison,” 
starring Terry Moore, Robert Beat¬ 
ty and William' Sylvester, and “The 
Out,” starring Gene Nelson 
and Mona Freeman. 


Projectionists’ Angle 

Los Angeles, Nov. 1. 

Upped scales are being de¬ 
manded by Projectionists Lo¬ 
cal 150, IATSE, for the .han¬ 
dling for Todd-AO pictures, 
along with a third man in the 
booth until composite prints 
containing the sdund track are 
available. 

Notice to that effect has 
been given United Artists The¬ 
atre Circuit, which now has its 
Egyptian theatre, as well as 
the United Artists in down- 
• town Los Angeles,, being read¬ 
ied for the bigscreen projec¬ 
tion of “Oklahoma.” - 


Todd-AO Needs 
11 Boothmen At 
Rivoli; Up Rate 

Rivoli Theatre, N.Y., as result 
of the installation of the Todd-AO 
equipment, is operating under a 
new deal with the Projectionists 
Union, Local 306, International Al¬ 
liance of Theatrical .Stage Em¬ 
ployees. New pact calls for the 
employment of 11 boothmen at 
$130 per week as compared to the 
previous $117 week. Projection¬ 
ists also have a shorter work week, 
the schedule calling for three days 
for each man. 

Union argues that the new 
widescreen equipment requires 
special handling and “endless 
supervision.” Hence, the demand 
for extra manpower and a larger 
pay scale. Local 306 is also ask¬ 
ing for a revised scale for the 
handling of horizontal VistaVision 
(Continued on page 24) 


TODD-AO [CHOI 


The launching of a new film 
process, particularly by a group 
not associated with a major film 
company, is a hazardous under¬ 
taking. Development and installa¬ 
tion costs are astronomical and the 
payoff is slow and complicated. 
Despite the reports of phenomenal 
boxoffice takes, the shareholder 
often wonders why his investment 
has not paid off as quickly as an¬ 
ticipated. 

Unlike investments in oil and 
uranium, a strike, via a hit picture 
or a widely acclaimed new film 
technique, is not a sign of ap¬ 
proaching ■ riches. Stockholders 
of both Cinerama Productions 
Corp. and Cinerama, Inc., can at¬ 
test to this. Although it’s still too 
early to tell, the investors in Todd- 
AO will probably have a long haul 
before their initial coin outlays be¬ 
gin to pay dividends. 

Since a new film process plus 
the fact that anything pertaining 
to the entertainment field repre¬ 
sents an uncertain risk, the financ¬ 
ing is intricate and involves quite 
a few hands in the pie. Operat¬ 
ing costs are high and the repay¬ 
ment of the initial investments 
takes time. Therefore considerable 
time elapses before^the profit pos¬ 
sibilities are seen. 

Despite “This Is Cinerama's” 
over $22,000,000 gross and “Cine¬ 
rama Holiday’s” over $5,000,000 
take, investors in the various 
Cinerama companies have yet to 
receive a sizeable payoff for their 
risk capital. An analysis of the 
complicated division of the box- 
office dollar points up the prob¬ 
lems involved. 

Complex Cinerama 

For the operation of 15 domestic 
theatres displaying the Cinerama 
process, Stanley Warner Corp. re¬ 
ceives 5% of the gross as a super¬ 
vision fee after the deduction of 
operating "'•expenses. Cinerama 
Inc., the patent holder and manu¬ 
facturing company, obtains 10% of 
the net. The remainder is used by 
SW to repay the cost of opening 
each theatre—about $250,000 to 
$300,000 including Installation and 
(Continued on page 24) 


HelTn’ Back’ October’s Top Wallop; 
Tall Men’ and Trial’ Standouts; 
Allied’s ‘Phenix City” Registers’ 


GOLDElt DOZEN 

(In October) 

1. “To Hell and Back” (U). 

2. “Cinerama holiday.” 

3 “Tall Men” (20th). 

4 “Trial” (M-G). 

5. “Blood Alley” (WB). 

6. “Ulysses” (Par). 

7. “Left Hand of God” (20th). 

8. “Sister Eileen” (Col). 

9. “G’tlemen Brunettes” (UA>. 

10. “I Am Camera” (DCA). 

11. “Phenix City Story” (AA). 

12. “To Catch Thief” (Par). 


Boxoffice Winds 
And Whims Hard 
To Prognosticate 

Concern over whims of the box- 
office is in evidence again. A flock 
of new and important features is 
providing film company executives 
with both heartening and sadden¬ 
ing surprises. And the incoming 
revenue, either up or down, is mak¬ 
ing it further apparent to the trade 
that it’s more difficult than ever 
to predict the gross on any individ¬ 
ual entry in advance. 

Paramount’s “Desperate Hours,” 
Metro’s “Trial” and 20th-Fox’s 
“Tall Men” are strong contenders 
in the b.o. sweepstakes for the most 
part but nonetheless all three are 
slipping in certain areas after hefty 
opening wefeks at the first-runs. 
This is particularly curious since 
the press notices have been largely 
favorable, especially with “Hours” 
and “Trial,” and word-of-mouth on 
all three has been upbeat. 

Curious to film officials, on the 
other hand, has been the b.o. reae- 
(Continued* on page 78) 
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Business at firstrun theatres last 
month was not up to advance 
hopes. Exhibitors had to contend 
witli unusually late warm weather, 
several storms along the Atlantic 
seaboard and a surplus of torren¬ 
tial rains. Considering these 
handicaps and that there were not 
enough topflight pictures to go 
around, the month of October was 
not too far off stride for such an 
early fall month. 

| “To Hell and Back” (UV was first 
last month, according to reports 
from Variety correspondents in 
some 25 representative key cities. 
The Audie Murphy starrer, which 
started showing its strength in the 
final week of September, took over 
first place the first week in Octo¬ 
ber and never relinquished al¬ 
though hotly pursued in the final 
slanza. The Universal thriller 
grossed nearly $1,300,000 in the 
four weeks listed last month. 

‘‘Cinerama Holiday” (Indie) won 
second position, the same as in 
September, and racked up better 
than $1,000,000 in grosses. Third 
place goes to “Tall Men” (20th), 
this western-type opus hitting 
$845,000 in the three weeks it was 
out in release to any extent. 

“Trial” (M-G) copped fourth 
money although moving up to sec- 
(Continued on page 22) 

Allied Vanguard 
In Chi Friday 

By HY HOLLINGER 

Vanguard of Allied States Assn, 
leaders will hit Chicago Friday (4) 
for closed door sessions in advance 
of the national convention which 
gets under way at the Morrison 
Hotel Nov. 7. 

Meeting of the Emergency De¬ 
fense Committee, which will pre¬ 
sent resolutions to the convention, 
is regarded as topmost importance 
to the industry as a whole. The 
EDC is the group organized by 
Allied to weigh Government regu¬ 
lation of film rentals. The commit¬ 
tee is headed by Bennie Berger, of 
Minneapolis, a strong Allied 
spokesman In favor of Government 
intervention. Berger has already 
had a number of talks with Sen. 
Hubert Humphrey, Minnesota 
Democrat, and is said to have 
Humphrey's assurance of a Senate 
committee hearing on industry 
practices when the exhibitors re¬ 
quest the session. 

Following the EDC conclave on 
Friday, the board of directors will 
meet on Saturday and Sunday to 
prepare the agenda for the con¬ 
vention as well as reports and res-r 
olutions /or submission to the gen¬ 
eral membership. 

The national convention this year 
is being held In conjunction with 
the trade show of the Theatre 
Equipment & Supply Manufac¬ 
turers Assn, the Theatre Dealers 
Assn., and the International Pop¬ 
corn Assn. More than 57 booths 
have been rented by equipment 
firms and concession suppliers. An 
equipment clinic will also be part 
of the convention which will run 
for three days ending Wednes¬ 
day (9). 


Makelim’s 2d to Roll 


Hollywood, Nov. 1. 


Second of the Makelim Plan pic- 
; tures will go before the cameras 
; early in . December. Initialer, 
“The Peacemaker,” has already 
been completed for the Hal’ R. 
1 Makelim Plan of guaranteed thea¬ 
tre bookings. 

Under the plan, Makelim will 
turn out one film a month. Second 
‘ starter will be “The Case of Julia 
Watson,” to be followed early in 
1956 by “The Gay Primitive” and 
“Desperate Men.” 


FILM REVIEWS 


MsmTr 


Wednesday, November 2, I955 


Gays and Rolls 

(MUSICAL—C'SCOPE—COLOR) 

Lush, marquee-loaded filmusi¬ 
cal for socko b.o. A Goldwyn 
(old mine. 

Metro release of Samuel Goldwyn’s 
production. Stars Marlon Brando. Jean 
Simmons, Frank Sinatra, Vivian Blaine: 
features Robert Keith, Stubby Kaye, B. S. 
Pully, Johnny Silver. Directed and screen¬ 
play by Joseph L. Manklewicz. Based on 
Feuer & Martin legit musical, book by 
Jo Swerllng & Abe Burrows, from a 
Damon Runyon story; songs, Frank Loes- 
ser; dahces, Michael Kidd; music. Jay 
Blackton and Cyril Mockridge; camera 
(Eastmancolor), Harry Stradling; special 
effects, Warren Newcombe; asst, director, 
Arthur S. Black Jr.; orchestrations. Skip 
Martin, Nelson Riddle, Alexander Cour¬ 
age, A1 Sendrey; editor, Daniel Mandell. 
Previewed at Loew's 72d St. Theatre, 
N.Y., Oct. 25, 1955. Running time, 150 
MINS. 

Sky Masterson .Marlon Brando 

Sarah Brown .Jean Simmons 

Nathan Detroit . Frank Sinatra 

Miss Adelaide . Vivian Blaine 

Lt. Brannlgan . Robert Keith 

Nlcely-Nicely Johnson....... Stubby Kaye 

Big Jule . .. B. S. Pully 

Benny Southstrect Johnny Silver 

Harry the Horse . Sheldon Leonard 

Rusty Charlie . Dan Dayton 

Society Max . George E. Stone 

Arvid -Abernathy . Regis Toomey 

General Cartwright.Kathryn Glvney 

Laverne ..... Veda Ann Borg 

Agatha ....; Mary Alan Hokanson 

Angie the Ox .. Joe McTurk 

Calvin. Kay Kuter 

Mission Member . Stapleton Kent 

Cuban Singer .,.... Renee Renor 

Louis . John Indnsnno 

Pitch Man . Earle Hodgins 

Waiter . Barry Tyler 

Goldwyn Girls 
Reuben De Fuentes Orch. 


"Guys and Dolls” is a hangup 
filmusical, made-to-order for the 
young dolls & guys out front, and 
for the general family trade as 
well. It is in the modem idiom; 
insured by a strong marquee quar¬ 
tet in Marlon Brando, Jean Sim¬ 
mons, Frank Sinatra and Vivian 
Blaine; and fortified by a good set 
of songs, old and new. 

As a showmanship picture it is 
well endowed. Besides the cast, 
the good-penetration job on the 
$1,000,000 property buy for pic¬ 
tures, plus the Eunyonesque val¬ 
ues, there is the overall impact of 
this being a lush musical in the 
topdrawer Goldwyn manner, in¬ 
cluding a resurrection of the Gold¬ 
wyn Girls, another okay item for 
the ballyhoo. 

Film has some minor shortcom¬ 
ings, even now correctable if the 
producer-distributor will it. One is 
the obvious overlength and the 
latitude for cutting, especially in 
the forepart. The other is indige¬ 
nous to the basic production, not 
as readily corrected although 
there, too, if cuttirtg is desired, 
some of the closeups of the drab 
Times Square street scenes might 
be elided. Apart from the fact that 
perhaps only the Broadway deni¬ 
zens might be sensitive to the lack 
of realism, especially where the 
locale is in the immediate prox¬ 
imity of Runyon’s favored "Min¬ 
dy’s,” anybody at all familiar with 
the environs of the Lindy’s res¬ 
taurants (whether the "old” or the 
"new” Lindy’s, diagonally across 
Broadway) may wax captious on 
that score. If the street scenes were 
primed for fantasy they look what 
they are fundamentally—studio 
sets. I 

But filmusical license permits 
for a lot of things. As soon as the 
auditor permits himself to get lost 
in the "nicely-nicely” Runyon 
world and its "characters” it is al¬ 
ways palatable entertainment. 

The casting is good all the way. 
Much interest will focus, of course, 
around Marlon Brando in the Rob¬ 
ert Alda original and Jean Sim¬ 
mons as the Salvation Army 
sergeant (created by Isabel Bigley), 
and they deport themselves in in¬ 
spired manner. They’re as compe¬ 
tent song-and-dance people as in 
their past straight romantic cred¬ 
its. They make believable the 
offbeat romance between the 
gambler and the spirited servant 
of the gospel. 

Vivian Blaine is capital in her 
original stage role which is well- 
nigh performance-proof consider¬ 
ing her longruns both on Broadway 
and in the West End. Sinatra is an 
effective vis-a-vis in the Sam 
Lcvene original of "Nathan De¬ 
troit” and among the four they 
handle the burden of the score. 
However, Stubby Kaye (also of the 
Broadway original) whams ’em 
again with "Sit Down, You’re 
Rockin’ the Boat” and he and 
Johnny Silver are vocal assists in 
a couple of other opportunities. 

T)ie Frank Loesser songs con¬ 
stitute one of those durable scores 
which were not singularly boffo 
even in the original, despite the 
long runs, but have the plus value 
I of being pleasantly lilting without 
being overly familiar. What’s more, 
his new songs will probably eclipse 
the stage originals for substance 
and general popularity. Among 
these are "Pet Me, Poppa,” "Ade¬ 
laide” and "A Woman In Love.” 
Of the basic legit score, there arc 
still reprises of "Fugue for T*n 
Horns,” "The Oldest Established,” 
the title song, "I’ll Know,” "If I 
Were a Bell,” "Take Back Your 
Mink,” “Luck Be a Lady” and 
"Sue Me.” 


Square street scenes to the Havana 
idyll, where Brando had . taken the 
mission doll ("on a bet”); to the 
sundry floating crap games (with 
Robert Keith, as the Nemesis of a 
police lieutenant always on their 
tail); in and out of the mission; 
and finaleing with the double- 
wedding block party. 

In addition to the able thesping 
of Robert Keith, as the harassed 
police lieutenant; B. S. Pully as 
the gravel-voiced "Big Jule,” Shel¬ 
don Leonard as "Harry the Horse” 
and other Runyon-type characters, 
depicted by Dan Dayton, George 
E. Stone and Joe McTurk, register, 
Regis Toomey and Kathryn Giv- 
ney, as fellow soul-savers at the 
mission, plus Veda Ann Borg, Mary 
Alan Hokanson, Kay Kuter and 
Stapleton Kent are others adding 
flavor. 

The general* proceedings have 
pace and bounce in the modern 
idiom yet adhering to the now 
somewhat historical Runyon "pe¬ 
riod.” Director-scripter Mankiewicz 
has paced the production with 
verve and imagination, giving it 
the proper tongue-in-cheek when 
needed and playing it straight as 
the situation warranted. In this he 
is most ably assisted by the 
knowledgeable cast of seasoned 
troupers. 

The pacing is such that the in¬ 
tegration of the musical numbers 
and the noteworthy Michael Kidd 
dances generally constitute a 
smooth segue in the general over¬ 
all unspooling of the footage. 
Kidd’s terp staging is a highlight 
credit. 

.Functioning importantly in get¬ 
ting this plushy pic on film are 
any number of technical credits. 
Harry Stradling’s Cinemascope 
lensing in Eastmancolor is one of 
them, as is the Oliver Smith pro¬ 
duction design, the art direction 
by Joseph Wright and Irene Shar- 
aff's costumes. Tuneup of the pic 
under the baton of Jay Blackton, 
the fourway contribution to or¬ 
chestrations by Skip Martin, Nel¬ 
son Riddle, Alexander Courage 
and A1 Sendrey, and the back¬ 
ground music adaptation .by Cyril 
J. Mockridge all help take care of 
the tune quality. 

The Havana scenes give "Guys 
and Dolls” a nice atmospheric 
fillip, not to mention (1), Renee 
Renor, an effective Cubanola- 
palooza, backed by the Ruben De 
Fuentes rhumband, and (2), Kidd’s 
unique staging, with a somewhat 
daring terp staging. Also in the 
ultramodern spirit is the mission 
belle’s frank pitch to Brando to 
"miss the plane back to Havana” 
and his noble decision not to play 
with what ho calls "loaded dice.” 

It is not amiss, too, as part of a 
trade review to accent the return 
to the Metro-Goldwyn-Mayer fold 
of the producer whose name was 
lent to the original setup, although 
he bowed out almost at the very 
start to remain the independent 
that Sam Goldwyn .has been all 
these years. However, in this in¬ 
stance Metro, instead of RKO as 
for many years, is handling the 
physical distribution of “Guy# and 
Dolls.” It will be a highly lucra¬ 
tive reunion for both. Abel. 


but tied to the story. The latter 
half is a remake of the 1932 George 
Arliss starrer, "The Man Who 
Played God,” and the two parts 
segue neatly as scripted by Irving 
Wallace. 

The Henry Blanke production 
for Warners tells a sentimental 
tale of a popular pianist who 
dreams Of a longhair concert at 
Carnegie Hall. He goes deaf the 
night of the big date and hides 
away in his penthouse ^overlooking 
Central Park. Learning lip-read¬ 
ing, he spies on, and discovers the 
problems of, various people in the 
park and helps them. By so doing 
he gains the courage' to go through I moan9 
with the operation that will save 
his hearing and finale finds him 
filling the delayed Carnegie Hall 
date. 

Gordon Douglas’ direction does 
a good job of keeping the senti¬ 
mental hokum from becoming too 
sticky and in drawing a credible 
performane from Liberace, Same 
is true of his work with the two 
femmes who figure in the pianist’s 
life—Joanne Dru, excellent as the 
secretary who loves the boss but 
doesn’t press the point, and Dor¬ 
othy Malone, also splendid' as the 
rich girl wo becomes his fiancee 
but who is released by him so she 
can marry a young composer, well- 
played by Alex Nicol. 

William Demarest contributes 
good trouping as Liberace’s man¬ 
ager, while others seen to advan¬ 
tage include Lori Nelson, very 
good; Lurene Tuttle, moppet Rich¬ 
ard Eyer, James Bell, Herbert 
Heyes and Edward Platt. 

Footage is considerably longer 
than necessary at 114 minutes. The 
Liberace keyboarding that gets the 
show rolling in the first half is 
extremely good, but there’s just 
too much of it—an observation 
likely to be disputed by true Li- 
beraceans. Film could stand trim¬ 
ming throughout, especially some 
closeups of the star in the mental- 
torment scenes, during which the 
camera remains uncomfortably 
long on his face. 

Picture contains the new title 
tune cleffed by Liberace and Paul 
Francis Webster, which the star 
vocals acceptably. Musical advice 
by George Liberace and arrange¬ 
ments by Gordon Robinson are as¬ 
sets. Also adding polish are Wil¬ 
liam H. Clothier’s WamerColor 
lensing, the smart art direction by 
Edward Carrere, set decorations 
by George James Hopkins, and the 
femme costuming by Howard 
Shoup. Brog. 

The Rose Tattoo 

(VISTAVISION) 


.Sincerely Yours 

(MUSIC—COLOR) 


Sentimental and over-long but 
promising film star debut for 
Liberace. Ties in plot of the 
1932 "Man Who Played God,” 
with pianist’s regular key¬ 
board catalog. 


Hollywood, Oct. 28. . 

Warner Bros, release of Henry Blanke 
(International Artist Ltd.) production. 
Stars Liberace, Joanne Dru, Dorothy ' 
Malone, Alex 'Nicol; features William 
Demarest. Lori Nelson, Lurene Tuttle, 
Richard Eyer, James Bell. Directed by 
Gordon Douglas, Screenplay, Irving Wal¬ 
lace; camera (WamerColor), William H. 
Clothier; editor. Owen Marks; music ad¬ 
visor, George Liberace; song, Liberace 
and Paul Francis Webster. Previewed 
Oct. 18, *53. Running time, 114 MINS. 

Anthony Warrin ..Liberace. 

Marion Moore .. Joanne Dru 

Linda Curtis-........ Dorothy Malone 

Howard Ferguson . Alex Nicol 

S am iPH nne .William Demarest 

Sarah Cosgrove .Lori Nelson 

Mrs. McGinley . Lurene Tuttle 

Alvie Hunt . Richard Eyer 

Grandfather Hunt . James Bell 

•J- R. Aldrich . Herbert Heyes 

Dr. Eubank . Edward Platt 

P. ,<:k „ C< ) s<;rov ® . Gu y Williams 

Mr. Rojeck . Ian Wolfe 

/wollnski . Otto Waldls 

Mrs. Cosgrove . Barbara Brown 


Selling Tennessee Williams to 
the masses can be a problem. 

Paramount release of Hal Wallis pro¬ 
duction. Stars Anna Magnanl, Burt Lan¬ 
caster; features Marisa Pavan, Ben 
Cooper. Directed, by Daniel Mann. Screen¬ 
play, Tennessee Williams, based on Wil¬ 
liams’ play and adaptation by Hal Kanter; 
camera, James Won* Howe; editor, War¬ 
ren Low; music, Alex North. Previewed 
Oct. 27, '55. Running time, 117 MINS. 

Serafina Delle Rose.. Anna Magnanl 

Alvaro Marglacavallo Burt Lancaster 

Rosa Delle Rose ....Marisa Pavan 

Jack Hunter . Ben Cooper 

Estelle Hohengarten...Virginia Grey 

Bessie .,...Jo Van Fleet 

Father De Leo .Sandro Gigllo 

Assunta .:. MimL Aguglia 

Flora . Florence Sundstrom 

Schoolteacher. Dorrit Kelton 

Peppina . Rossana San Marco 

Guiseppina . Augusta Merighi 

Mariella . . Rosa Rey 

Strega . Georgia Simmons 

Miss Mangiacavallo.Zolya Talma 

Pop Mangiacavallo. .Margherita Pasquero 

Mamma Shigura .... Mary Lee 

Taxi Driver . Lewis Charles 

Rosario Delle Rose.Larry Chance 

Violetta . Jean Hart 

Doctor .... Roger Gunderson 

Salvatore. Roland Vlldo 

Taxi Driver.Virgil Osborne 

Cashier . Fred Taylor 


course; there’s no reaching for 
shock values. 

- But the story and its characters 
are not particularly appealing.* 
Don’t charge Williams with dis¬ 
honesty in bis script, nor Wallis 
with any compromise with integ¬ 
rity in his production. The moth¬ 
er and daughter, Miss Magnanl and 
Marisa Pavan, perhaps behave con¬ 
sistent with Sicilian tradition. ^ It’s 
the very appearance of authenticity 
that renders "Tattoo” foreign. 

“The characters inspire little 
sympathy. Miss Magnanl has ani¬ 
malistic drive and no beauty. She 
moans the loss of her husband 
solely because he was a robust, 
virile mate and she thought he was 
hers alone. Lancaster, as the vil¬ 
lage idiot by inheritance, is called 
upon to take on a role bordering 
on the absurdity. In the case of 
Miss Magnani lavish displays of 
emotionality convince, show no 
exaggeration. Lancaster, on the 
other hand, is over his head and 
overboard as a moron whose 
bravyi attracts Miss Magnani to 
him. It’s difficult to accept Lan¬ 
caster in the part. 

Otherwise Daniel Mann . does 
fine in the directing. He provides 
Dace where some situations might 
have been static. And the'subtle¬ 
ties and shadings in the staging es¬ 
tablish motivation without undue 
emphasis. (Can’t tell to what ex¬ 
tent he directed Miss Magnani or 
how much free rein she had in 
chewing up the scenery in this, her 
first English-speaking assignment). 

Williams’ screenplay, from his 
own legiter. sets the plot founda¬ 
tion with the death of Miss Mag- 
nani’s husband. She has him cre¬ 
mated, in violation of her Catho¬ 
lic religion, so that she may keep 
his ashes. The locale seems to be 
a remote parish not far from 
where Williams’ "Streetcar Nanied 
Desire” rode the rails. 

Miss Pavan takes up with a 
Nordic-type young sailor. Ben 
Cooper, who himself looks the pic¬ 
ture of innocence. Ever mindful 
of wordliness Miss Magnani, in a 
richly humorous scene, makes the 
bewildered Cooper go through the 
ritual of his hands-off vow. 

Lancaster enters late. He’s a 
banana hauler, as was Magnani’s 
husband. And in making his crude 
play for Miss Magnani, he has a 
rose tattooed on his chest, just as 
the husband had. Superstition 
reinforces sex but it’s only at the 
final fade, after coming face to 
face with her husband’s extra¬ 
marital blonde, Virginia Grey, that 
Miss Magnani invites Lancaster to 
the romance that he had been 
seeking. 

Much of this is gotten across 
with amusing effect. Miss Mag¬ 
nani’s frank mutterings, vocal out¬ 
bursts, sometimes falling back on 
Italian dialog, and uninhibited 
gesticulations often make for rare 
good fun. Miss Pavan is delicate 
and attractive as the youngster 
who craves adult carressing. Miss 
Grey, Sando Giglio as the Catho¬ 
lic priest and others in the lesser 
spots are competent. 

Alex North’s score fittingly 
backs up the dramatics. Warren 
Low’s editing is sharp for the most 
part and all other technical as¬ 
signments have been handled well. 

Gene. 


Liberace makes his starring de¬ 
but in films in a handily handled 
pic. The "Sincerely Yours” tag 
aptly expresses his personality and 
what he puts into his perform¬ 
ances, be they television, concert 
personals or film. Release looks 
like a winner at the boxoffice, 
thanks in part to a readymade fol¬ 
lowing in other media which 
should carry over to celluloid. 

While it’s not set forth that the 
pianist-performer is playing him- 
( self, that’s what happens. Footage 
j can be divided into two parts. Ini¬ 
tially, it’s a re-run of Liberace’s 
standard act—a go at the piano 


King’s Rhapsody 

(BRITISH—C’SCOPE—COLOR) 
Filmization of Ivor Novello’s 
last Ruritanian musical, with 
Errol Flynn, Patrice Wymore, 
Anna Neagle starred; strong 
marquee values give exploita¬ 
tion possibilities. 


x . , if j with classics, semi-classics, pop t motherhood. 

The action shifts from the Tunes : and boogie, mixed with patter—i handled as a 


The Rose Tattoo” creates 
realistic Italiano atmosphere in the 
bayou country of the south, estab¬ 
lishes vivid characters with one 
glaring exception and dwells upon 
a story that is important only be¬ 
cause it gives its key character a 
jumping-off point for fascinating 
histrionics. 

Anna Magnanl gives "Tattoo” its 
substance; she’s spellbinding as 
the signora content with the mem¬ 
ory of the fidelity of her husband 
until she discovers he had a blonde 
on the side before his banana truck 
carried him to death. 

With Burt Lancaster established 
as a boxoffice name, and Tennes¬ 
see Williams credit line possibly 
another "sell” point plus, and the 
sensuality of Williams’ "Tattoo” 
people probably provocative of 
word-of-mouth, this is an offbeat 
“A” that must be sold hard. 

Hal Wallis’ production is Amer¬ 
ican cousin to exports from the 
boot country circa post-World War 
II. It’s "earthy.” Miss Magnani 
and her associates on screen con¬ 
cern themselves with sex without 
blanching. She impels the young 
sailor to swear he won't "violate 
the innocence” of her daughter. 
The latter, at 15, declares to her 
suitor she’s ready for marriage and 
Such situations are 
matter of natural 


TT , A London, Nov, 1. 

United Artists release of Herbert Wil¬ 
cox production. Stars Anna Neagle. Errol 
* P ^ ri , ce i Vymore: Matures 
wwt ta Y Hun i: Finla 7 Currie. Francis de 
Wolff. Jean Benham. Reginald Tate. Miles 
Malleson. Directed by Herbert Wilcox. 

Pam f la Bower, and Chris¬ 
topher Hassall; additional dialogue, A. P. 
Herbert; original book and music by Ivor 
Novello; camera (Eastmancolor). Max 
Greene: editor. Reginald Beck; music, 

** a ™ ed and conducted, Robert Farnon. 
n - Theatre, London, starting 

Oct. 2b, 55. Running time, 43 MINS. 

Y V. Anna Neagle 

Richard. King of Laurentia Errol Flynn 

Princess Christiane.Patrice Wymore 

Q.ueen Mother . Martlta Hunt 

nri ng .Finlay Currie 

The Prime Minister... Francis de Wolff 

Cciuntess Astrid . Joan Benham 

King Peter . Reginald Tate 

Jules . Miles Malleson 


Herbert Wilcox is the first Brit¬ 
ish independent producer to film 
in Cinemascope and he has en¬ 
deavored to play safe by choosing 
Ivor Novello r s last musical which 
was also one of his greatest suc¬ 
cesses. The Novello tag and music 
will be a major ticket-selling-factor 
for the home market. Overseas, the 
picture will have to Vcly mainly 
on marquee strength found in 
Errol Flynn, Patrice Wymore and 
Anna Neagle names. 

The production was filmed 
largely- on location in Spain and 
the handsome natural backgrounds 
are matched by lush decor and 
opulent costuming. The picture is 
expensively mounted. Big crowd 
scenes are freely used to.givc point 


original, using; prolonged flach 
backs to illustrate the events which 
led to Errol Flynn’s banishment 
from his own country, his eventual 
return to sit on the throne hiJ 
forced marriage with Patrice’Wv- 
more and his eventual exile The 
king is always more concerned 
with his illicit affair with Anna 
Neagle; and has her on hand in a 
convenient love nest even after the 
birth of a son and heir. ■ 

Novello’s music has a saccharine 
charm and a hummable, quality 
The tunes are pleasantly sung bv 
Anna Neagle. Surprisingly Miss 
Wymore has quite an acceptable 
pair of pipes, too. Edmund Hock- 
ridge (now starring in "Pajama 
Game”) also adds his vocal skill 
although he does not appear. Miss 
Wymore is also quite a graceful 
terper who does adequately in a 
dream sequence. This number is 
boldly staged with simple decor 
and is designed to emphasize her 
frustration at being deserted on 
her wedding night. 

Technically, the film is of valu¬ 
ing quality. Max Greene’s East¬ 
mancolor lensing is occasionally 
uneven and there are signs of 
fringing. Robert Farnon, however, 
has skillfully arranged the score 
and reproduction is improved by 
the bold use^of directional sound. 
The three principals dominate the 
cast. While the femme stars radi¬ 
ate a measure of charm, Flynn 
appears to lack the enthusiasm his 
role demands. Supporting roles are 
well filled, notably by Martita 
Hunt and Finlay Currie as the 
king and queen; Miles Malleson as 
a faithful servant and Francis de 
Wolff as a bearded, intriguing 
Prime Minister. Myro. 

Running Wild 

Meller . around some not-so- 

Juvenile car thieves. Okay sec¬ 
ondary actioner. 


Hollywood, Nov. 1. 

Universal release of Howard Pine pro¬ 
duction. Stars William CampbeU,- Mamie 
Van Doren, Keenan Wynn, Kathleen 
Case; features Jan Merlin, John Saxon, 
Walter Coy, Grace MiUs, Chris Randall, 
Michael Fox. Directed by Abner Biber- 
man. Screenplay, Leo Townsend; from a 
novel by Ben Benson; camera. Ellis W. 
Carter; editors, Edward Curtiss, Ray Sny¬ 
der; music supervision, Joseph Gershen- 
son. Previewed Oct. 25, '55. Running time, 
• 1 MINS. 

Ralph . William Campbell 

Ii'nia .Mamie Van Doron 

Ken Osanger... Keenan Wynn 

Leta Novak .. Kathleen Casa 

Scotty Cluett . Jan Merlin 

Vince Pomeroy ..John Saxon 

Lt. Newpoie . Walter Coy 

Osanger's Mother . Grace Mills 

Arkie Nodecker.Chris Randall 

Delmar Graves . Michael Fox 

State Trooper...Will J. White 

Herbie ... Richard Castle 

Leta's Father . Otto Waldis 


Not-so-juvenile delinquents are 
involved in this actioner about a 
rookie cop assigned to get the goods 
on a car-stealing gang. It figures 
as an okay entry for the general 
situations. 

Howard Pine production makes 
use of a rock-’n’-roll type of musical 
background to further emphasize 
juve appeal. Several jukebox hot 
spot scenes also are in keeping. 
Cast capably performs what is 
asked of it by Abner Biberman’s 
direction. 

William Campbell is excellent as 
the rookie cop who poses as*a 19- 
year-rold tough to get into the 1 car- 
stealing gang masterminded by 
Keenan Wynn, who draws a menac¬ 
ing portrait. Kathleen Case shows 
up well as Wynn’s girl, forced into 
that unchaste role because he 
threatens to expose the fact her 
father, Otto Waldis, a Nazi persecu¬ 
tion victim, is in the country ille¬ 
gally. By the time the Ben Benson 
story, scripted by Leo Townsend, 
is over, Wynn has his just desserts 
and Campbell has Miss Case. 

Abetting the overall youthful 
tone are Mamie Van Doren, tough 
blonde girl friend of equally tough 
Jan Merlin, . Wynn’s right-hand 
man; John Saxon, Walter Coy, 
Grace Mills, Chris Randall and 
others in the cast. 

Technical credits, including Ellis 
W. Carter’s lensing* the music su¬ 
pervision by Joseph Gershenson, 
editing and art direction are com¬ 
petent. Brog. 

Adventure in Warsaw 

(COLOR—SONGS) 


Best feature from Poland 
since before war. Good for¬ 
eign language prospects. 


Artkino release of Film Polskl produc¬ 
tion. Stars Lidia Korsak, Tadeusz Schmidt. 
Directed by Leonard Buczkowski. Screen¬ 
play, Ludwjk Starski; camera. Sewer.vn 
Kruszynki. Franclszek Fuks; music, 
Tadeusz Sygletynski. At Stanley, N. Y.. 
starting Oct. 22, '55. Running time, 
MINS. 

IIank.i Ruezaj. Lidia Korsak 

Jan Slarlinskl . Tadeusz Schmidt 

Leon Ciepielcwski ...Adam Mikolajewski 
Wladystaw Dobrzyniec Tadeusz Kondrat 


fin Polish; English Titles) 
"Adventure in Warsaw,” which 
is intended to. show how Poland’s 
(Continued on page 18) 
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By KAY CAMPBELL 
Del Mar, Cal., Nov. 1. 
The big news in periodicals to- 
dav is the comeback of fiction, and 
this is closely related to recent 
motion picture buys of magazine 
stories as well as the multiplying 
tieups between the Hollywood stu¬ 
dios and th* publishers and edi¬ 
tors of magazines back east. 

Magazine editors were impressed 
no little when Metro filmed “Black¬ 
board Jungle” out of the Ladies 
Home Journal. Good Housekeep¬ 
ing Magazine’s recent contribu¬ 
tions to screen fare have included 
“Five Against the House,” “Lucy 
Gallant” and “The Amazing Nellie 
Bly.” The latter may not techni¬ 
cally bq fiction but it .still points 
up magazine affinity for film prop¬ 
erty scouts. 

Cosmopolitan was the source of 
“The Glass Web” for Universal 
and “All Through the Night” for 
Warners. Collier’s has racked up 
two at Universal, “Six Bridges, to 
Cross” and “Far Country” and one 
to Paramount, “Desperate Hours” 
and “The Man in the Gray Flan¬ 
nel Suit” to 20th-Fox. 

Ladies Home Journal was the 
proving ground for . “Good Morn¬ 
ing, Miss Dove,” which was sold 
to 20th; of “The Giant,” currently 
in production ^at Warner’s; and 
“Melville Goodwin, USA,” another 
WB film. “Old Man of the Sea” 
(WB) had its roots in Life. “Left 
Hand of God” (20th) was a Red- 
book story. 

Warner’s will release several 
Sateyepost stories, including “Mir- 

Sat$vepost Deal 

Hollywood, Nov. 1. 
Metro production topper 
Dore Schary and editors of 
Saturday Evening Post have 
agreed upon “52 Miles of Ter¬ 
ror” as the title of an upcom¬ 
ing SEP yarn which the studio 
purchased from galley proofs. 
One of the conditions of the 
purchase was that the studio 
have approval of the final title 
so that a tag suitable for pic 
use could get the fullest pos¬ 
sible penetration. 

Yarn by Alex Gaby originally 
tagged “The Red Car” is about 
juve delinquency on the high¬ 
ways is now slated to run 
either in December or January 
in the 5,000,000 circulation 
mag. 

acle in the Rain,” “The Searchers” 
and “Spirit of St. Louis.” Although 
Allen Rivkin has written an origi¬ 
nal film play for MGM, Corey 
Ford is readying “The Air Fofce 
Story” for the Post, which will 
precede the picture’s' release. An¬ 
other MGM-Post story is “The Red 
Car.” 

Universal picked up two stories 
from Blue Book, namely, “Three 
Were Renegades” and “Yellow 
Mountain.” “Drums Across the 
River” came from Western Maga¬ 
zine, and “Back Trail” from Popu¬ 
lar Western. 

“The Good Shepherd,” serial¬ 
ized in Life, was purchased by 
Columbia; and Gordon and Mil- 
dren Gordon’s stories which de¬ 
buted in American Magazine are 
among the magazine fiction pur¬ 
chased by this studio. 

“Underworld, USA,” “Tribute to 
a Bad Man,” “The Old Army 
Game.” “Protection for a Tough 
Racket,” “Goodbye My Lady,” are 
among other magazine prose in 
Production. Richard Connell's “Run 
for the Sun” will be a Harry Tatel- 
luan release for RKO. 

Step-Child Treatment 
The comeback of magazine fic- 
ll0n is not without continuing 
Paradox as regards the fiction writ¬ 
ers themselves since fiction prices 
have not risen in anything like the 
proportion of inflation accorded 
hy editors to article writers. This 
*s partly because . article writers 
j* 1 !® ln frequent personal contact 
ni editors > but not altogether. 

, Magazine fiction being a finan¬ 
cial hazard to start with, writers 
(Continued on page 78) 


Conversion „of televisions dramatic material to 
feature length films has become an almost com¬ 
monplace occurence. With all the major studios 
in search of suitable story material, film story buy¬ 
ers are staying home nights to catch the video dra¬ 
matic shows. In addition, many deals are made 
prior to the airing and the actual vidcast serves 
as a preview of the potential screen material. A 
change in the relationship between agents and film 
story purchasers has also taken place. The picture 
representatives are now wooing the agents who no 
longer have to stand hat in hand at the picture 
company’s door. . 

Of the major studios, Metro appears to be the 
most active buyer of video material. A total of 
seven properties, originally performed on television, 
are on M-G’s screening schedule. The most recent 
acquisition by the studio is “The Last Notch'” a 
teleplay by Frank Gilroy. M-G signed Clarence 
Greene and Russell Rouse, independent producer- 
writer-director team to produce the film for Metro 
release. Other video-born properties on M-G’s 
slate include “Operation Home,” “Fearful Decision,” 
“The Rack,” “The Cattered Affair,” “The Return 
of Johnny Burro,” and “Man Is Ten Feet Tall.” 

* While Metro has concentrated on tv dramatic 


material, WB has taken the leadership in bringing 
television personalities to the screen either in series 
popularized on tv or as star performers of specially- 
written films. Liberace, for example, makes his 
screen debut in WB’s “Sincerely Yours.” Previ¬ 
ously, Jack Webb appeared in a film version of 
“Dragnet” and in the original “Pete Kelly’s Blues.” 
On the company’s future slate is Eve Arden in a 
film versipn of “Our Miss Brook^”; a feature-length 
“The Lone Ranger,” and the film debut of Ed Sul¬ 
livan in “The Ed Sullivan Story.” 

Television ‘Convertibles' 

Hollywood,. Nov. 1. 

Television is now covered methodically by the 
majority of motion picture companies. Such pro¬ 
gram as the “U. S. Steel Hour,” “Stage One,” Robert 
Montgomery Presents” and “Alcoa Playhouse” are 
among the weekly shows scouted. ’ Teleseries, with 
an already established viewing public, rate as “con¬ 
vertibles” Warner Bros, supplementing “Dragnet,” 
picked up Eve Arden's “Our Miss Brooks” and 
“The Lone Ranger.” Both recently were completed. 
Additionally, studio is committed for a film based 
on Ed Sullivan’s “Toast of the Town” format, with 
Sullivan starred. 


European Studios Now 
Mesh Publicity (for U.S.) 
With Actual Shooting 

Hollywood, Nov. 1. 

European production companies 
are earmarking large sums of coin 
for promotion of pre-release and 
release campaigns of their pictures 
in America, according to Ted 
Loeff, veepee of the Rogers & 
Cowan publicity firm, who has just 
returned from a European junket. 

Producers in England, France 
and Italy are now better educated 
to the realities of the American 
"■film market, he opined. A year ago 
it was difficult to get a producer 
to provide more than the minimum 
standard 'requirement of 100 stills. 
Today, however, it isn’t unusual 
for a film of major stature to 
emerge with 5,000 stills to be used 
in the selling of the production. 

In the case of Ponti-de Lauren- 
tiis’ “War and Peace,” producer 
Dino de Laurentiis made provisions 
for five still photographers to 
cover his sets. More than 10,000 
negatives are ready for selection 
by Paramount, which will distrib¬ 
ute feature in this country. De 
Laurentiis produced seven tv sub¬ 
jects, additionally, to be used in 
the selling of the picture. 

For use by United Artists in 
merchandising “Foreign Intrigue,” 
adapted from his telepix series of 
the same title, producer Sheldon 
Reynolds turned out 11 video films 
of lengths from one minute to 27 
minutes. Denise Tual, French pro¬ 
duction chief of Norman Krasna’s 
“The Ambassador’s daughter,” 
also for UA release, now shooting 
in Paris, has likewise planned nine 
tv trailers on the production 
budget. 

In England, Loeff found the J. 
Arthur Rank Organization has a 
complete setup for servicing 
American needs. There, under ad- 
pub chief Theo Cowan, Rank’s 
Pinewood Studios has a special de¬ 
partment for the creation of 16m 
tv material and magnetic tapes to 
be employed for radio spots. This 
department not only has the crea¬ 
tive manpower but also has a nar¬ 
row-gauge lenser assigned along 
with a sound engineer. 

A general budget review indi¬ 
cates that those making pictures 
in Europe now are spending from 
$25,000 to $50,000 more than they 
did a year ago to make certain that 
their films will be exploited more 
effectively in America. 

WARNERS’BOOK UPBEAT 
VIA 850G ‘MARJORIE’ 

Hollywood, Nov. 1. 

Warners, which each year has 
purchased more and more novels 
from which to make its features, 
goes all-out on the book beat for 
1956. Firm expects to devote most 
of its releasing program to books 
with pre-sold audiences. At least 
13 of 1956 slate will be novels. 

Latest purchase is Herman 
Wouk’s “Marjorie Morningstar” 

Wouk’s No. 1 bestseller has 
brought what • some sources be¬ 
lieve to be in neighborhood of 
$850,000. 


SO-BUSY MARK STEVENS 

A Possible Venture Is Theatre 
Version of TV ‘Big Town’ 

Hollywood, Nov. 1. 

Among projects actor-prod ucer- 
director Mark Stevens has on his 
planning board is a possible Cine¬ 
mascope version of his NBC-TV 
“Big Town” vidpix series. Talks 
are on with two studios to release 
such a feature, should he make it. 
He is also discussing with RKO 
the release of his feature, “Time 
Table,” filmed last summer. 

Additionally, he is prepping at 
least three more properties for 
theatrical films, including his 
“Eyes of Father Tomasino,” aired 
on NBC-TV “Lux Video Theatre.” 
Writer-tv host Turnley Walker has 
been assigned adaptation duties on 
Aben Kandel’s “Black Sun,” and 
Stevens himself has penned a 100- 
page original treatment for a Chi¬ 
cago crime story, “Nicky Aluzzo.” 

Hollywood’s Big 
November: 31 Pix 

Hollywood, Nov. 1. 

November will be Hollywood’s 
busiest month this year with 31 
feature pictures going before the 
cameras at studios around town. 

Columbia heads the list for No¬ 
vember with six starters, edging 
out 20th-Fox and Allied Artists, 
each of which will have five films 
starting. Republic will launch 
three, Universal and Metro, two 
each; and Paramount and Warners, 
one each. Remaining six produc¬ 
tions will be indies. 

Tally of 31 is a sharp upsurge 
from the October total of 11, the I 
lowest of the year. i 


Allusions to Nazis Very 
Embarrassing to German 
Motion Picture Industry 

Munich, Nov. 1. 

The Nazi past continues to haunt 
the German film industry and the 
government which would rather 
not have it revived. 

Having been a Nazi—big or 
small—is no longer an obstacle to 
employment here in Germany. 
Certainly not in the film business. 
Example might be Ernst, von Salo¬ 
mon, chief scripter for the Gloria 
Film of Berlin who was involved 
in the Walter von Rathenau mur¬ 
der by the hrownshirts back in 
1922. Salomon, who spent a year 
in prison following the war, wrote 
“08/15.” a big German screen hit, 
and the two 1 sequels to that pic¬ 
ture. 

Not only are his films a success, 
but so also is his controversial book, 
“Der Fragebogen” (The Question¬ 
naire) in which he accuses the 
American G. I.’s of war crimes 
greater than those committed by 
the Germans. Ascribed to him, 
too, is the cynical quote: “Democ¬ 
racy—I do not know what it is.” 
Salomon was an f “offcially ap¬ 
proved” writer under tfre Nazis 
and a close friend of the SS bosses. 
The third “08/15” sequel is. said 
to clearly reveal Salomon’s anti- 
American slant, even though, iron¬ 
ically, it was made with American 
Army equipment on loan. 

■ Example number two: Kurt Zie- 
sel and his “Daniel in the Lion's 
Den.” Actress Maria Schell is 
burned up over the fact that the 
Ziesel book hasn’t been made into 
a film as planned. In fact, she 
wants to star in it without pay. 
It’s a story about a Gentile who 
goes to live in the Jewish ghetto 
(Continued on page 20) 


Dore Schary s Credo Re Writers 

Dore Schary, Metro production chief who started his Hollywood 
career as a writer, said M-G is making every possible effort to 
bring outstanding and promising writers to the studio for film 
assignments. In New York, to confer with prexy Nicholas M. 
Schenck and other liomeoffice executives, Schary stated that his 
company is offering scripters attractive deals in the hope that 
they would recognize the value of writing for the film medium. 

Metro’s contracts with writers, Schary indicated, are flexible 
and are designed to meet the needs of each individual scripter. 
“If a writer feels that he’d like time to devote to other writing 
projects, we’re willing to accept a 26-week arrangement,” the pro¬ 
duction topper said. “However, we’re hopeful that an exposure 
to screen writing will induce the writer to continue to write for 
pictures in the same manner as he writes books, plays or television 
scripts.” 

Hollywood, Schary reported, is in the midst of its greatest 
scramble for suitabie screen materials, making the development 
of writing talent all the more important. Metro, he said, is tap¬ 
ping all sources and is paying careful attention to television for 
both properties and writers. The studio has already purchased 
five teleplays and has on its payroll two video-developed authors 
—Rod Serling and Gore Vidal. The live dramatic shows on tele¬ 
vision, Schary said, provides the film studios with an excellent 
preview peek at potential screen material. 

Schary declined to take any credit for the topical picture, of 
which Metro has been the leading exponent recently with such 
pictures as “The Blackboard Jungle,” “Trial,” and the upcoming 
“The Rack” and “Fearful Decision.” “They’re nothing new,” he 
maintained. “If one is successful, there are many imitators. How¬ 
ever, if one fails, there’s a feeling that audiences won’t go for 
them any more. The history of the industry proves that the public 
will buy them as long as they are good pictures.” 


By ROBERT J. LANDRY 

If magazine editors are truly 
turning back to fiction as a staple 
of reader appeal, they are doing 
more than eating their words of 
occasionally-phoney regret at fic¬ 
tion’s graveside. Moving picture 
buys and tie-ups have certainly in¬ 
creased of late as interestingly de¬ 
tailed by Kay Campbell in an ad¬ 
joining column. But the shift and 
drift; if full-fledged, at the maga¬ 
zines has to be related to even 
broader show business factors. 

The magazines have shared with 
the Hollywood studios a wonder 
about and a dread of television. 
Actually this is much closer to 
home, and that’s the right word, 
with the periodicals. What price 
reading time in the television-ob¬ 
sessed homes of America? Or pan 
to a long-distance view, the day 
of color television: this carries a 
further threat of minimizing a 
great advertising advantage long 
enjoyed by the magazines namely, 
four-color engravings. With color- 
plus produet-in-use demonstration 
tv will powerfully appeal to mer¬ 
chandisers. 

Without bringing into the dis¬ 
cussion the significance of many 
recent behind-scene changes in 
magazine distribution politics, or 
the constant skull practice going 
on in publishing sanctorums, it be¬ 
comes very apparent that maga¬ 
zines. worried about inflation, com¬ 
petition and the future, are cur¬ 
rently re-evaluating fiction as part 
of an over-all appraisal of them¬ 
selves as an entertainment me¬ 
dium. 

A Classic Emphasis 

Not lost upon the publishers and 
editors is the complete dominance 
of fiction in the popularity of both 
theatre films and television pro¬ 
grams. Hollywood’s latter day ac¬ 
cent on biography in no way weak¬ 
ens the point, since such biopics 
get fictional treatment and trap¬ 
pings. Equally preponderant in 
television is plotted prose, despite 
the importance of personality as 
such and the inclusion of news, 
public affairs, sports, ad lib, and 
even some do-it-yourself material. 

During and since the war too 
many magazines have been workr 
ing the same side of the reader 
appeal street, concentrating on the 
catchphrase of reader “identifica¬ 
tion,” assuming that everybody 
just loved hunting and fishing, 
baseball and babies, power tools 
in the basement and family picnics, 
in the backyard. Magazines were 
so busy being “useful” or going 
for press agent stunts and new 
miracle drug reports that enter¬ 
tainment—while certainly never 
forgotten, underwent a radical 
change in definition and got far, 
far away, from Shakespeare’s dic¬ 
tum—“the play’s the thing.” 

Accepting television as the mala¬ 
ria which is giving the magazine 
people the shakes every afternoon, 
they naturally detest such glib 
cracks as may be heard along New 
York’s Ad Row nowadays: “A mag¬ 
azine that doesn’t tell people how 
to live hasn’t got any real function 
in the modern world and will ex¬ 
pire” or, more subtle, in implica¬ 
tion, “A national advertiser with 
only $3,000,000 a year can now 
only afford television and a sched¬ 
ule in Life Magazine.” 

Oddly enough it has been Life, 
practically a magazine industry all 
by itself, which gave a real leg-up 
to neglected fiction by publishing 
Ernest Hemingway’s “Old Man of 
the Sea” and James Michener’s 
“Bridges of Toko-Ri” and hence 
gave its stamp of approval to this 
once gold standard of magazine 
entertainment. The prime expo¬ 
nent of pictures-and-captions ran 
entire novellas, and hang the 
space. 

Stanley’s 25c Divvy 

Board of directors of Stanley 
Warner Corp. declared a dividend 
last week of 25c. per share on the 
company’s common slock. 

Slice is payable Nov. 25 to stock¬ 
holders of record Nov. 7, 1955. 






PICTURE GROSSES 


Variety 


Wednesday, November 2, 1953 


L.A. on Skids But Knife’ OK 17G; 
‘Pancho’Mild 20G,‘Phenix’Slow 30G, 
M Hot 13G, 3d, ‘Camera’ 7G, 7th 


Los Angeles, Nov. 1. 
Firstrun boxoffice is on the 
skids here currently, with bottom- 
of-barrel takes the rule. Only new 
opener above light mark is “Big 
Knife” which is rated okay $17,- 
000 or near on initial session at 
Hollywood Paramount. Both “Pan- j 
cho Villa” and “Phenix City 
Story,” each in three locations, are 
slow. “Pancho” looks like $20,000 
and latter $30,000. 

“Summertime,” on popscale run, 
shapes dull $16,000 in four houses 
Third and final week of “To Hell 
and Back,” now in two spots, still 
is nice $13,000. „ _ , 

“Cinerama” is hefty $25,400 for 
130th week as it nears end of run 
here. 

Estimates for This Week 
Hollywood Paramount <F&M) 
(1,430; $1-$1.50)—“Big- Knife” 

(UA). Okay $17,000 or near. Last 
week, “Private War Major Ben¬ 
son” (U) <4th wk), $4,700. 

Los Angeles, Vogue, Uptown, 
Loyola (FWC) (2,097; 885; 1,715; 
1 248; 90-$1.50) — “Summertime 
(UA) and “Killer’s Kiss” iUA>. 
Dull $16,000. Last week, ‘ Love Is 
Splendored Thing” (20th) and 
‘ Heartbreak Ridge” (U) (2d wk), 
$21,400. 

Ilillstreet, Pantages, Wiltern 

(RKO-SW) (2,752; 2,812; 2.344; 80- 
ci dm_“Phenix Citv Story” <AA) 


Broadway Grosses 


Estimated Total Gross 
This Week .$508,100 

(Based on 22 theatres) 

Last Year .. $642,700 

(Based on 22 theatres) 


$1.50)—“Phenix City Story’ 
and “Bobby Ware Is Missing 
(AA). Slow $30,000. Last week, 
Pantages, with Downtown Para¬ 
mount, “Ulysses” (Par) $24,400, 
plus $42,700 in 1 nabe, 7 ozoners; 
others with units. ^ 

Downtown Paramount, Fox Ritz, 
New Fox (ABPT-FWC) <3.300; 
1,363; 965; 90-$1.50) — “Treasure 
Pancho Villa” (RKO) and This 
Man Dangerous” (Indie). Modest 
$20,000. Last week,-New Fox, 
“Teenage Crime Wave” (Col) and 
“Apache Ambush” (Col) (2d wk), 
$3,100. 

State, Hawaii (UATC-G&S) <2- 
404; 1,106; 90-$1.50)) — “Trial 

(M-G) (2d wk). Light $13,000. Last 
week, $23,700, plus $44,100 in 2 
nabes, 7 ozoners. 

El Rey (JSWC) (861; 70-$1.25)— 
“Divided Heart” (Rep) and “Chance 
Meeting” (Jjidie) (2d wk). So-so 
$1,000. Last week, $1,600. 

Warner Beverly, Orpheum <SW- 
Metropolitan)- (1,612; 2,213; $1- 

$1.75)—“Desperate Hours” (Par) 
(3d wk). Slim $8,500. Last week, 
$12,700. 

Fox Wilshire (FWC) (2,296; $1- 
$1.80)—“Girl Red Velvet Swing” 
(20th) (3d wk). Slow $6,500. Last 
week, $7,400. 

Fine Arts (FWC) (631; $1-$1.50) 
—“African Lion” (BV) (3d wk), 
Fair $5,500. Last week, $6,400. 

Warner Downtown, Hollywood 
(SW-FWC) <1,757; 756; 90-$1.50)— 
“Hell and Back” (U) and “Apache 
Woman” (Indie) (3d wk). Nice $13,- 
000. Last week, with Wiltern, 
$24,100, plus $42,500 in 7 ozoners. 

Iris (FWC) (816; 80-$1.25)— 

“Catch Thief” (Par) and “Techman 
Mvstery” (Indie) (3d wk). Mild 
$3,200. Last week, with Hillstreet, 
$8,900. 

Chinese (FWC) (1.908; $l-$2)— 
“Tall Men” (20th) (5th wk). Fair 
$8,000. Last week, $9,900. 

Four Star (UATC) (900; $1.25- 
$1.80)—“I Am Camera” (Indie) 
(7th wk). Good $7,000. Last week, 
$7,600. 

Warner Hollywood (SW) (1,364; 
$1.20-$2.65) — “Cinerama” (Indie) 
< 131st wk). Into current frame 
Sunday (30) after hefty $25,400 
last week. 


‘Rebel’Balto Ace, 
15G; ‘Swing’8G 2d 

Baltimore, Nov. 1. 

“Rebel Without A Cause” is the 
big ace here this week, being brisk 
at the Stanley. “Phenix City Story” 
is fairish in second round at Cen¬ 
tury. "Girl In Red Velvet Swing” 
is hefty at the Town in second. 
“Treasure of Pancho Villa” looms 
mild at Keith’s. 

Estimates for This Week 

Century (Fruchtman) (3,000; 25- 
65-95)—“Phenix City Story” (AA) 
(2d wk). Fairish $7,000 after $9,000 
opener. 

Cinema (Schwaber) (460;; 50-$l) 
—"Sheep Has Five Legs” (Indie) 
(2d wk). Pleasing $3,000. Last 
week, $4,000. 

Film Centre (Rappaport) (960; 
50-$l) — “Scarlet Coat” (M-G). 
Opens tomorrow (Wed.). Second 
week of “Footsteps In Fog” (Col), 
dullish $3,500. 

Hippodrome (Rappaport) (2,100; 
?5-$1.25>—“Always Fair Weather” 
(M-G) (2d wk). Moderate $8,000. 
Last week, $9,500. 

Keith’s' (Fruchtman) (2,400; 35- 
$1) — “Treasure of Pancho Villa” 
(RKO). Sluggish $6,000. Last week, 
“Music Land” (RKO) and “Ben- 
gazi” (RKO), $5,500. 

Little (Rappaport) (310; 50-$l)— 
'African Lion” (BV). Starts tomor¬ 
row (Wed.). In ahead, “Man Who 
Loved Redheads” (UA) (2d wk), 
nice $3,000. 

Mayfair (Hicks) (980; 20-70) — 
“Man From Bitter Ridge” (U) and 
“Cult Of Cobra” <U). Okay $4,500. 
Last week, “Kiss Of Fire” (U), 
$4,000. 

New (Fruchtman) (1,600; 35-$l) 

■ “Tall Men” (20th) (4th wk). 
F.bbing to fair $5,000. Last week, 
$ 6 , 000 . 

Playhouse (Schwaber) (320; 50- 
$1) — “Court Martial” (Indie). 
Sturdy $4,000. Last week, “We’re 
No Angels” (Par) (8th wk), $2,000. 

Stanley (WB) (3,200; 35-$l) — 

Rebel Without Cause” (WB). Tall 
$15,000. Last week, “Blood Alley” 
(WB) (2d wk), $6,500. 

Town (Rappaport) (1,400; 35-$l) 
— “Girl In Red Velvet Swing” 
(20th) (2d wk). Hefty $8,000. Last 
week, $11,000. 


‘Trial’Whopping $12,000, 
Port.; ‘Men’ Big 7G, 4th 

Portland, Ore., Nov. I. 

- Grosses at downtown houses are 
on the skids here this round, with 
lack of product blamed. Both the 
Paramount and Liberty have oldies 
but neither is too exciting. “Tall 
Men” at Fox moves into a hefty 
fourth week. “Eileen” is warm in 
second frame at Orpheum. “Trial’ 
only, new pic to preem this session 
is great at Broadway. 

Estimates for This Week 
Broadway (Parker) (1,890; 90- 
$1.25)—“Trial” (M-G) and “Las 
Vegas Shakedown” (AA). Great 
$12,000. Last week, “Treasure 
Pancho Villa” (RKO) and “Night 
Freight” (AA), $7,800. 

Fox (Evergreen) (1.536; $1-$1.25) 
—“Tall Men” (20th) (4th wk). Hefty 
$7,000. Last week, $8,200. 

Guild (Indie) (400; $1)—“Sum¬ 
mertime” (UA) (3d wk). Ok5y 
$2,000. Last week, $3,600 after big 
opener. 

Liberty (Hamrick) (1,875; 75-$l) 
—“Kiss Blood Off Hands” (UHand 
“Johnny Stool Pigeon” (U) (reis¬ 
sues). Modest $4,000 in 5 days. Last 
week, “I Am A Camera” (DCA) 
and “Apache Woman” (Col), $5,900. 

Orpheum (Evergreen) <1,600; $1- 
$1.25)—“Sister Eileen” (Col) and 
“Special Delivery” (Col) (2d wk). 
Warm $7,000 or better. Last week, 
$ 10 , 100 . 

Paramount (Port-Par) (3,400; 75- 
$1)—“Trail Lonesome Pine” (Par) 
and “Shepherd of Hills” (Par) (re¬ 
issues. So-so $6,000. Last week, 
“Lucy Gallant” (Par) and “Break 
To Freedom” (UA), $7,000. * 

‘Knife’ Sharp 11G, 
Denver;‘Men’22G 

Denver, Nov, 1. 

Tall money here currently is go¬ 
ing to “Tall Men,” .great at the 
Denver. “Big Knife” looks sharp 
at Paramount while “Girl in Red 
Velvet Swing” shapes good in sec¬ 
ond Centre round. “Quentin Dur- 
ward” looms dull at Orpheum. 
Estimates for This Week 
Centre (Fox) (1,247; 60-$l) — 
“Girl in Red Velvet Swing” (20th) 
(2d wk). Good $12,000. Last week, 
$16,000. 

Denham (Cockrill) (1,750; 60-$l) 
—“Ulysses” (Par) (3d wk). Slow 
$6,000. Last week, $8,500. 

Denver (Fox) (2,525; 60-$l) — 
Tall Men” (20th). Big $22,000. 
Staiys. Last week, “Count Three 
and Pray” (Col) and “Special De¬ 
livery” (Col), $12,000. 

Esquire (Fox) (742; 75-$l) — 

“Great Adventure” (Indie) 1 (2d wk). 
Good $2,500. Holds. Last week, 
$3,500. 

Orpheum (RKO) (2,600; 60-$l)— 
“Quentin Durward” (M-G). Slow 
$8,000. Last week, “Phenix City 
Story” (AA) and “Green Scarf” 
(Indie) (2d wk), $6,500. 

Paramount (Wolfberg) (2,200; 60- 
$1)—“Big Knife” (UA). Sharp $11,- 
000. Last week, “Gentlemen Marry 
Brunettes” <U). $15,500. 

Vogue (Wolfberg) 421; 75-90)— 
“Chance Meeting” (Indie) (2d wk). 
Fine $2,100. Stays. Last week, 
$1,600. 


‘Trap’ Sockeroo $18,000, Det.; ‘Hours’ 
Hep 15G, ‘Godiva’ Mild 8G, ‘Hell’ 14G 


Key City Grasses 

Estimated Total Gross 

This Week .$2,415,800 

(Based on 24 cities and 234 
theatres, chiefly first runs, in¬ 
cluding N. Y.) 

Total Gross Same Week 

Last Year .$2,688,700 

(Based on 23 cities and 216 
theatres.) 


‘Swing’ Stout 13G, 
St. L* ‘Eileen’ 12G 


St. Louis, Nov. 1. 

Cold, windy weather with rain 
over the past weekend is blamed 
in part for slower turnstile activity 
at firstruns here this session. How¬ 
ever, this is partly counter-bal¬ 
anced by 10,000 school teachers 
here for a convention. “Girl in 
Red Velvet Swing” at the St. Louis 
and “Sister Eileen” at Loew’S' arc 
the best of new films but neither 
are sensational by any means. 

Estimates for This Week 

Ambassador (Indie) (1,400; $1.20- 
$2.40)—“Cinerama Holiday” (Indie) 
(37th wk). Fast $13,500. Last week, 
$12,500. 

Fox (F&M) (5,000; 51-90) — 

“Rebel Without Cause” (WB) and 
“Illegal” (WB). Opened today 
(Tues.). Last week, “Blood Alley” 
(WB) and “Bangazi” (RKO), nice 
$14,000. 

Loew's (Loew) (3,172; 50-85) — 
“Sister Eileen” (Col) and “Five 
Against The House” (Col). Fair 
$12,000. Last week, “Trial” (M-G) 
and “Tight Shot” (Col) (3d wk), 
$9,000. • 

Orpheum (Loew) (1,462; 50-85)^- 
“Seminole Uprising” (Col) ahcl 
“Apache Ambush” (Col). Limp 
$4,000. Last week, “Simba” (Lip) 
and “King Dinosaur” (Eip), $4,500. 

Pageant (St. L. Amus.) (1,000; 
51-90)—“I Am Camera” (DCA) (2d 
wk). Hep $3,500 following $4,000 
for teeoff frame. 

Richmond (St. L. Amus.) (400; 
$1.10)—“I Am Camera” (DCA) (2d 
wk). Hot $3,000 after $3,500 open¬ 
ing stanza. 

St. Louis (St. L. Amus.) (4,000; 
51-90)—“Girl In Red Velvet Swing” 
(20th). Trim $13,000 or close. Last 
week, “Female On Beach” (U) and 
“One Desire” <U), $11,500. 

Shady Oak (St. L. Amus.) (800; 
$1.10) —“The Bed” (Indie). Fine 
$3,500. Last week “Will 
Gentleman” (AA), $2,500. 


‘Rebel’ Wham $30,000, Hub; ‘Trial’ 
Torrid 34G, ‘3 Stripes’ Sturdy 8G 


Detroit, Nov. l 

Biz is on a fairly even keel 
among the downtowners this week. 
“Tender Trap” looks very snappy 
at the Adams where it is world 
preeming. “Sister Eileen” shapes 
fairly good at the Michigan. "Dos 
perate Hours” is fast at the Madi¬ 
son. “Lady Godiva” is having a 
rough ride at the Broadwav-Capi- 
tol, however. Best of holdovers 
looks to be “To Hell and Back” 
sock in third round at the Palm’s 
“Cinerama Holiday” looms smasli 
in 38th week at Music Hall. 

Estimates for This Week 

Fox (Fox-Detroit) <5,000; $ 1 . 

$1.25)—“Tall Men” (20th) <4lh wk) 
Down to $14,000. Last week 
$16,000. 

Michigan (United Detroit) (4,000* 
$1-$1.25)—“Sister Eileen” tColj 
and “Big Bluff” (UA). Good S18- 
000. Last week, “Blood Alley” i\VB) 
and “Life at Stake” (Indie) 
$19,000. 

Palms (UD) (2,961; $1-S1.25)— 
“To Hell and Back” (U) and “Girl 
Rush” (Par) (3d wk). Socko $14- 
000. Last week, $20,000. 

Madison (UD) (1,900; $1-$1.25)— 
“Desperate frours” (Par), Fast $15.- 
000. Last week, “Kiss Blood Off. 
Hands” (U) and “Johnny Stool 
Pigeon” (U) (reissues),'$10,000. 

Broadway-Capitol (UD) (3.500; 
$l-$1.25)—“Lady Godiva” (U) and 
“Secret Venture” (Indie). Slow 
$8,000. Last week, “Man Alone’’ 
(Rep) and “Cross Channel” (Indie), 
same. 

United Artists (UA) (1.939; $1- 
$.1.25)—"Trial” (M-G) (4th wk). 
Oke $8,000. Lase week, $12,200. 

Adams (Balaban) (1,700; 81-$1.25) 
—"Tender Trap” (M-G). Big $18,- 
000. Last week, “Quentin Dur¬ 
ward” (M-G) (2d wk), $7,200. 

Music Hall (Cinerama Pioduc- 
tions) (1,194; $1.40-$2.65)—“Cine¬ 
rama Holiday” (Indie) (38th wk>. 
Smash $20,200. Last week, 822.500. 

Krim (Krim) (1.000; ' $1.25)— 
“Day of Triumph” (Indie) (3d wk). 
Slow $6,000. Last week, $12,000. 


Any 


Trial’ Swift $17,000, 
Philly; ‘Swing’Jlig 19G, 
‘Hours’ Okay 13G, 2d 

Philadelphia, Nov. 1. 
Claimed by some exhibitors here 
that early Xmas shopping is start¬ 
ing to hurt the local cinema box- 
office. Weekend was okay but far 
from boffo. “Trial” started out 
fast, aided by church block-ticket 
buying. “Girl in Red Velvet Swing” 
looms smooth at Viking. “Naked 
Dawn” is rated good at -Stanton. 
“Tall Men” still is fine in fourth 
Fox week but many other hold¬ 
overs are offish currently! 

Estimates for This Week 
Arcadia (S&S) (625; 99-$1.40)— 
“Trial” (M-G). Great $17,000. Last 
week, “Always Fair Feather” 
(M-G) (5th wk) $5,500. 

Boyd (SW) 1,430; $1.25-$2.60)— 


‘HOURS’ FAST $8,000, 

K. C.; ‘MEN’ BIG 5G, 4TH 

Kansas City, Nov. 1. 
Biz generally is at a low ebb 
currently, brightest spot being 
“Desperate Hours” at the Roxy. 
Others are moderate to light, in¬ 
cluding “Seven Cities of Gold” in 
four Fox Midwest houses, “Ten¬ 
nessee’s Partner” at the MissoiTH, 
and “Night Holds Terror” at Mid¬ 
land. "Tall Men” in fourth week 
at the Orpheum looks okay. 
Weather turned chilly over the 
weekend after weeks of Indian 
summer. 


Boston, Nov. 1. 

Biz picked up considerably this 
frame after last week’s slump. 
Drizzle Saturday afternoon (29) 
helped some at the b.o. in many 
instances. Two newcomers are do¬ 
ing well. “Trial” at the State and 
Orpheum looks sockeroo. “Rebel 
Without Cause” shapes smash at 
Paramount and Fenway. “Cinerama 
Holiday” is torrid in its 10th stan¬ 
za. “Three Stripes in Sun” is okay 
at Pilgrim, “Tall Men” holding 
great in third round at Memorial. 

Estimates for This Week 

Astor (B & Q) U.500; 75-$1.25)— 
“Night of Hunter” (UA) (2d wk). 
Mild $7,000. Last week, $8,000. 

Beacon Hill (Beacon Hill) (678; 
74-$1.25)—“Game of Love” (Indie) 

1 14 111 wk). Fine $7,500. Last week, 
$ 8 , 200 . 

Cinerama (Cinerama Produc¬ 
tions) <1,354; $1.25-$2.85)—“Cine- 
(Indie) <10th wk). 


Estimates for This Week _ _ _ 

Apollo iFox Midwest) (1,085; 85) ; rama Holiday’ ... 

—“I Am Camera” (DCA) «4th wk). j still racking up torrid biz at $28,- 
Oke $2,800. Last week, $3,500. ; 000. Last Week, $30,000. 

Glen (Dickinson) (750; 75-$D—j Exeter (Indie) (1,300; 60-$l)— 

“Divided Heart” (Rep). Modest “Divided Heart” (Rep) and “Day , 

$1,500; holds. Last week, “Mile. ; to Remember” (Rep) <2d wk). Okayjuk), $10,000 in 5 days. 

Gobette” rTndiei. $700. $7,000. Last week, $9,000. State (Loew) (3,400; 50-$l)— 

Kimo (Dickinson) <504; 7o-$D— Fenway (NETA) <1,373; 60-$!)—! Trial” (M-G). Fat $14,000. Last 
“Svengnli” «M-Gi. Medium 81,900. “Rebel Without Cause” <WB> and week. “Sister Eileen” (Col) (2d 
(Continued on page 24; (“Cross Channel” 'Rep). Smash - wk), $6,500 In 5 days. 


$12,000. Last week, “Desperate 
Hours” (Par) (2d wk), $6,000. 

Kenmorc (Indie) (700; $5-$1.25) 
—“Marty” (UA) (13th wk). Fancy 
$7,000. Last week, $6,500. 

Memorial (RKO) (3,000; 60-$l)— 
‘Tall Men” (20th) and “Siam” (BV) 
(3d wk). Good $13,000. Last week, 
$ 20 , 000 . 

Metropolitan (NET) (4,357; 60-$l) 
—“Gii*l on Red Velvet Swing” 
(20th) and “Finger Man” (AA) (2d 
wk). Nice $12,000. Last week, 
$18,000. 

Mayflower (ATC) (689; 65-85-$l) 

“The Bed” (Indie) (3d wk). Okay 
$4,000. Last week, $4,500. 

Paramount (NET) (1,700; 60-$l) 
—“Rebel Without Cause” (WB) 
and “Cross Channel” (Rep). Great 
$18,000. Last week, “Desperate 
Hours” (Par) (2d wk), $12,000. 

Pilgrim (ATC) (1,838; 60-75-95) 
“Three Stripes in Sun” (Col) and 
“Teen Age Crime Wave” (Col). 
Happy $8,000. Returns house to 
firstrun. 

Orpheum (Loew) (3,000; 60-$l)— 
“Trial” (M-G). Socko $20,000. Last 
! week, “SiSslcr Eileen” (Col) (2d 


‘Hours’ Rousing $13,000, 

Frisco; ‘Swing’ Sluggish 

12G, ‘Brunettes’ Big S 

San Francisco, Nov. 1. 

Film biz is generally spotty here 
this week, with a slight downbeat 
in evidence. Holdovers are espe¬ 
cially offish. “Girl in Red Velvet 
Swing” is only fair at the Fox 
while “Desperate Hours” shapes 
socko at St. Francis. “Gentlemen 
Marry Brunettes” looms nice at 
United Artists. “Count Three and 
Pray” is just okay at Paramount. 

“Trial” still is big in fifth War- 
field stanza. 

- Estimates for This Week 

Golden Gate (RKO) (2,859; 80- 
$1)—“Blood Alley” (WB) and 
“Skabenga” <AA) (2d wk). Okay 
$10,000. Last week, $24,000. 

Fox (FWC) (4,651; $1.25-$1.50)— 

“Girl In Red Velvet Swing” (20th) 
and “Night Freight” (AA). Fair 
$12,000 or near. Last week, “Tall 
Men” (20th). (4th wk), $6,500 in 5 
days. 

Warfield (Loew) (2,656; 65-90) 

—“Trial” (M-G) (5th wk). Holding 
at big $7,000. Last week, same. 

Paramount (Par) (2,646; 90-$l) 

—“Count Three and Pray” (Col). 

Oke $12,500. Last week. “Lucy 
Gallant” (Par) and “Gun That Won 
West” (WB), $11,000. 

St. Francis (Par (1,400; $1-$1.25) 

—“Desperate Hours” (Par). Sock 
$13,000. Last week, “Man Alone” 

(Rep) and “Green Buddha” (Rep), 

$6,500 for 5-day week. 

Orpheum (Cinerama Theatre 
Calif.) (1,458; $1.75-$2.65)—“Cine¬ 
rama Holiday” (Indie) (14th wk). 

The 13th week ended Sunday (30) 
was smash $25,000. Last week, 

$31,500; 

United Artists (No. Coast) (1.- 
207; 70-$ 1):—“Gentlemen Marry 

Brunettes” (UA) and “Good Die 
Young” (UAh Fine $10,000 
(Continued on page 24) 


$ 12 , 000 . 

Fox (20th) (2,250; 90-$1.491— 

“Tall Men” (20th) (4th wk). Fine 
$13,000. Last week, same. 

Goldman (Goldman) (1,250; 65- 
$1.35)—“Count Three and Pray” 
(Col). Okay $12,000. Last week, 
“Illegal” (WB), $14,000. 

Green Hill (Serena) (750; 65-99) 

“Chance Meeting” (Indie). Bright 
$3,800. Last week, “One Wild Oal” 
(Indie) (2d wk), $2,000. 

Mastbaum (SW) (4,370; 99-$1.49) 
—“Last Command” (Rep). Dull 
$12,000. Last week, “Left Hand of 
God” (20th) (4th wk), $10,000. 

Midtown (Goldman) (1,200; 75- 
$1.49)—“Desperate Hours” (Par) 
(2d v'k), Oke $13,000 but not as 
big as hoped for. Last week, 
$ 19 , 000 . 

Randolph (Goldman) (2.500; 75- 
$1.49)—“Queen Bee” (Col) (2d 
wk). No honey, $11,500. Last week, 
$18,000. 

Stanley (SW) (2,900; 74-$l,40)— 
“Sister Eileen” (Col) (2d wk). Fair 
$12,000. Last week, $17,000. 

Stanton (SW) (1,483; 75-99)— 

“Naked Dawn” (U) and “Hunters 
of Deep” (Indie). Good $8,000. 
Last week, "Return Jack Slade” 
(AA) and “Jail Busters” (AA>, 
$7,600. 

Studio (Goldberg) (400; 90-$1.49) 
—“Marty” (UA) (20th wk). Wind¬ 
ing at $2,700. Last week, $3;500. 

Trans-Lux (T-L) (500; 80-$1-80) 
—“To Catch Thief” (Par) (13th 
wk). Mild $4,000. Last ’ week, 
$4,000. 

Viking (Sley) (1,000; 74-$1.80»-— 
“Girl in Red Velvet Swing” <20Lh>. 
Smooth $19,000. Last week, “Lucy 
Gallant” (Par) (3d wk). $6,800. 

Trans-Lux World (T-L) (604; 99- 
$1.50)—“Immortal City” (Indie 1 ; 
Fine $6,500. Last week, “Simba 
j (Lip), $3,700. 
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‘Yours’-Hilltoppers Okay $53,000, Chi; 
‘Swing’ Slow 22G, ‘Bee’ Sluggish 13G; 
MSock2Clen Lofty22G,3d 


Chicago, Nov. 1. 


Rain and cold over the weekend 
are proving no help to biz, with 
b o slump continuing despite some 
new entries. “Sincerely Yours, 
helped by an opening day Liberace 
personal, with the Hilltoppers head- 
in" stage bill, should hit just okay 
$53,000 in first round at the Chi¬ 
cago. 

“Girl in Red Velvet Swing’ 
shapes dullish .$22,000 at the Ori¬ 
ental. “Queen Bee” looks slow 
$13 000. also in first, at McVickers. 
“Magnificent Matador” looms good 
$12,000 at the Grand. 

“Night ofHunter” and “Robber’s 
Roost” combo is sluggish in second 
round at the Roosevelt. “To Hell 
and Back” continues smash for 
third week at United Artists while 
“The Tall Men” is dropping in 
third at the State-Lake. 

“Left Hand of God” is holding 
nicely in fourth week at the Woods. 
“Cinerama Holiday” continues big 
in 20th week at the Palace. 

Estimates for This Week 
Carnegie (Telem’t) (480; 951 — 
“Teckman Mystery” (Indie). Nice 
$3,600. Last week, subsequent-run. 

Chicago (B&K) (3,900; 98-$1.50) 
—“Sincerely Yours” (WB) with the 
Hilltoppers onstage. Disappoint¬ 
ing $53,000. Last week, “Sister 
Eileen” (Col) with Joni James top¬ 
ping stageshow (2d wk), $38,000. 

Grand (Nomikos) (1,200; 98-$l)— 
“Magnificent Matador” (20th). Good 
$12,000. Last week, “Ulysses” 
(Pari 4th wk), $6,500. 

Loop (Telem’t) (606; 90-$1.25)— 
“African Lion” (BV) (5th wk). Okay 
$7,000. Last week, $8,500. 

McVickers (JL&S) (2,200; 65- 
$1.25)—“Queen Bee” (Col). Dull 
$13,000. Last week, “Lucy Gallant” 
(Pan '2d wk), $2,500. ” 

Oriental (Indie) (3,400; 98-$1.25> 
—“Girl in Red Velvet Swing” 
(20th). Slow $22,000. Lust week, 
“Alwavs Fair Weather” (M-G) (2d 
wk), $19,000. 

Palace (Eitel) (1,484; $1.25-$3.40) 
— “Cinerama Holiday” (Indie) 
(20th wk). Hefty $40,200. Last 
Week, $42,000. 

Roosevelt (B&K) (1,400; 65-98)— 
“Night of Hunter” (UA) and “Rob¬ 
ber’s Roost” (UA) (2d wk). Dull 
$9,500. Last week, $15,000.. 

State-Lake (B&K) (2,400; 65-98) 
—“Tall Men” (20th) (3d wk). Lofty 
$22,000. Last week, $35,000. 

Surf (H&E Balaban) (685; 95)— 
“Man Who Loved Redheads” (UA) 
(5th wk). Good $3,200. Last week, 
$3,800. 

United Artists (B&K) (1,700; 65- 
98)—“To Hell and Back” (U) (3d 
\vk>. Torrid $24,000,' helped by 
great exploitation campaign. Last 
week, $32,000. 

Woods (Essaness) (1,206; 98- 
$1.25 .-“Left Hand of God” (20th) 
(4th wk). Strong $15,000. Last 
week. $21,000. 

World (Indie) (697; 98)— “Othel¬ 
lo (Indie) (2d wk). Sluggish $2,600. 
Last week, $3,400. 

(L °Pert) (430; 98) — 
White Line” (IFE) and “Strange 
?o n oL t Indie) (reissues). Fair 
EV 20 °; week * “Beauties of 

Night (UA) and “Intimate Rela¬ 
tions- (Indie) (reissues), $3,100. 

‘REBEI? MIGHTY 17G, 
PROV.; ‘TRIAL’ OK 15G 

Providence, Nov. 1. 

, A ?’ ainy .Sunday is credited with 
boosting biz among the main-stem- 
niers to give a healthy glow to 
H ac i® f . or weie k. Leading the field 
% Majestic’s “Rebel Without A 
^Vi Se ’. smash. State is also doing 
ftvi 1 “Trial.” On the fair side 
£r® T 5, e Shrike” at Albee and 
Lucy Gallant.” 

Estimates for This Week 
lb ® e (RKO) (2,200; 50-75)— 

the Shrike” (U) and “Trouble In 
^toie (AA). Fairly good $7,000. 
pff '\eek, “Private. War Major 
and “Treasure Ruby 

u • sa roe. 

? s . tic (Fay > ^2,200; 50-75)— 
A y ith °ut Cause” (WB) and 
l®. 1 'wink le In God’s Eye” (Rep). 
kVnM 1 J 1 ?, 000 - Last week, “Tall 

ul nori 20t 1 h) (2d wk) * $10,000 at 
upped scale. 

( Loew) (3,200; 65-90)— 
and “Bullet F 
wpol ( .H A) - Smooth $15,000. Li 
ami' Durward” (M- 
SlV ff " (UA) * $9,500. 
strand (Silverman) (2,200; 50-7 

SO nnn C r GnUant” (Par). Fi 
(I' M. 0, Last . wee k, “Mad At Worl 
iitia and Thunder Pass” (FR 


Estimates Are Net 

Film gross estimates as re¬ 
ported herewith from the vari¬ 
ous key cities, are net; i.e., 
without usual tax. Distrib¬ 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in¬ 
come. . 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 


‘Rebel’ Smart 17C 
Pitt; ‘Swing’ 8V?G 

Pittsburgh, Nov. 1. 

Stanley is riding ahead of every¬ 
thing this week with “Rebel With¬ 
out A Case,” headed for smash re¬ 
turns. Stays another round. “Girl 
In Red Velvet Swing,” while not 
outstanding, is doing well enough 
to hold at the Fulton. “Night of 
Hunter” is going nowhere at Penn 
and “Tall Men” is winding up 
month’s stay strongly at Harris. 
Estimates for This Week 

Fulton (Shea) (1,700; 65-$l)— 
“Girl in Red Velvet Swing” (20th), 
No help from notices but local an¬ 
gle on Thaw family is helping. 
Looks like $8,500, and sticks. Last 
week. “To Hell and Back” (U) (4th 
wk), $6,000. with upped scale. 

Guild (Green) (500; 65-$l)— 

“Court Martial” .(Indie) (3d wk). 
Slipping to rock-bottom and lucky 
to wind up with $1,500. Last week, 
$1,900. 

Harris (Harris) (2,165; 75-$1.25) 
—“Tall Men” (20th) (4th wk). Still 
farily good at $7,000. Last week, 
$8,500. 

Penn (UA) (3,300; 65-$l)— 

“Night of Hunter” (UA). Crix 
hopped all over this one. Coming 
out after 6 days and probably won’t 
top sad $6,500. Last week, “Gentle¬ 
men Marry Brunette's” (UA), 
$9,500. 

Squirrel Hill” (SW) (900; 65-$l) 
—“Divided Heart” (Rep) (2d wk). 
One of seasons disappointments 
here. Fine reviews but doing little. 
'Coming out this week with barely 
$2,000. Last week, $2,500. 

Stanley (SW) (3,800; 65-$l)— 
“Rebel Without Cause” (WB). Got 
away fast and shapes big $17,000 
or near, best here in some time. 
Slays, naturally. Last week, “Luly 
Gallant” (Par), $9,000. 

Warner (SW) (1,365; $1.25-$2.40) 
—“Cinerama Holiday” (Indie) (37th 
wk). Slipping some but still running 
■ahead of first Cinerama feature 
here and may run longer than it 
did too. Looks like big $11,000. 
Last week, $12,400. 

’Eileen’ Sweet $14,000, 
Cincy; 'Rebel' Fine 13G, 
.‘Lucy’ 12G,‘Hell’ 7|G 

.Cincinnati, Nov. 1. 

“My Sister Eileen,” shaping solid 
at Keith’s, leads the three new 
bills here this round. Close behind 
are “Rebel Without a Cause” at 
the Palace and “Lucy Gallant” in 
the Albee. “To Hell and Back” 
continues fat in third frame on 
moveover to the Grand. Exhibitors 
generally are pleased with down¬ 
town trade in view, of local elec¬ 
tion campaigning plus college and 
high school weekend football. 
Estimates for This Week 

Albee (RKO) (3,100;. 75-$1.25) 
—“Lucy Gallant” (Par). Pleasing 
$12,000 or over. Last week, “To 
Hell and Back” (U) (2d wk), 

$13,000. 

Capitol ,(Ohio Cinema Corp.) 
(1,376; $1.20-$2.65) — “Cinerama 

Holiday” (Indie) (19th wk). Hugging 
hotsy $24,500, same as last week. 

Grand (RKO) (1,400; 75-$1.25)— 
“To Hell and .Back” (U) (m.o.). 
Sturdy $7,500 for thrid downtown 
session. Last week, “End of Af¬ 
fair” (Col) and “New Orleans” 
(Col), at 75-$l scale, $5,500. 

Keith’s (Shor) (1,500; 75-$1.25)— 
“Sister Eileen” (Col). Sweet $14,- 
000. Holds on. Last week, “Tall 
Men” (20th) (4th wk), $7,500. 

Palace (RKO) (2,600; 75-$1.10)— 
“Rebel Without Cause” (WB). 
Sharp $13,000. Last week, “Trial” 
(M-G), $14,000. • 


Rebel’ Ropes Smash $35,000, B’way; 
‘Brunettes’ Brisk 26G, ‘Illegal’-Vaude 
Fine 27G, Oklahoma’ 54^G, Men’ 21G 


‘Eileen’ Fancy $14,000, 
Toronto; ‘Hunter’ 17G 

_ Toronto, Nov. 1. 

Because of plenty of outside 
competition, film biz currently is 
offish. “Night of Hunter” looks 
good in two spots. “Sister Eileen” 
shapes fine at Shea's. “To Hell and 
Back” is rated heat in third Up¬ 
town frame. 

Estimates for This Week 

Christie, Hyland (Rank) (848; 1,- 
354; 75-$l)—-“I am Camera" (DCA) 
(5th wk). Nice $6,000. Last week, 
same. 

Downtown, Glendale, Scarboro, 
State, Westwood (Taylor) (1,059; 
955; 696; 694; 975; 40-75)—“Pearl 
South Pacific” (RKO) and “Sa- 
baka” (UA). Light $10,500. Last 
week, “Five Against House” (Col) 
and “Night Holds Terror” (Col), 
$13,500. 

Eglinton, University (FP) (1,088; 
1,558; 60-$.1)—“Love Is Splendored 
Thing” (20th) (5th wk). Okay $10,- 
000. Last week, $12,000. 

Fairlawn, Odeon (Rank) (1,165; 
2,580; 60-$l)—“Night of Hunter” 
(UA). Good $17,000. Last week, 
“7 Cities of Gold” (20th), $14,000. 

Imperial (FP) (3,373; 60-$l)— 
“Mister Roberts” (WB) (5th wk). 
Okay $10,000. Last week, $12,500. 

Loew’s (Loew) (2,090; 60-$l)— 
“Kentuckian” (UA (2d wk). Good 
$11,000 after last week’s $18,000. 

Shea’s (FP) (2,386; 60-$l)—“Sis¬ 
ter Eileen” (Coir. Fine $14,000. 
Last week, “Left Hand of God” 
(20th) (2d wk), $9,500. 

Towne (Taylor) (695; 75-$ D— 
“Great Adventure” (IFD) (3d wk). 
Fair $3,500. Last week, $4,500. 

Uptown (Loew) (2,745; 60-$l)— 
“To Hell and Back” (U) (5th wk). 
Neat $8,000. Last week, $12,000. 

‘Swing’ Dull 6J4G, 
Mpls.; ‘Alley’ 9G 

Minneapolis, Nov. 1. 

Holdovers continued to outnum¬ 
ber newcomers here, with few of 
new pix calculated to cause much 
excitement. However, “Blood Al¬ 
ley” is good at Orpheum. “Girl in 
Red Velvet Swing” looks slight at 
Radio City. “Count Three and 
Pray” is very sad. It’s 15th week 
foi “Cinerama Holiday” which 
shows no diminuition of draw 
“To Hell and Back” still is great 
on third downtown week. “Trial” 
is rated tall at Gopher in fourth. 
Estimates for This Week 

Century (S-W) (1,150; $1.75- 

$2.65)—“Cinerama Holiday” (In¬ 
die) (15th wk)) Doesn't slip much 
from fast pace. Hefty $17,000. Last 
week, $20,000. 

Gopher (Berger) (1,000; 85-$l)— 
“Trial” (M-G) (4th wk). Still in im¬ 
portant money. Tall $5,000. Last 
week, $6,000. 

Lyric (Par) (1,000; 95-$l)—“Sis¬ 
ter Eileen” (Col) (m.o.). Here after 
a Radio City session. Smooth 
$5,000. Last week, “Tall Men’' 
(20th) (3d wk), $5,500. 

Radio City (Par) (4.100; 85-$ D— 
“Girl in Red Velvet Swing” (20th). 
Evelyn Thaw story apparently 
doesn’t mean too much here to this 
generation of film patrons. Poor 
$6,500 in 6 day's. Last week, “Sis¬ 
ter Eileen” (Col), $11,500. 

RKO-Orpheum (RKO) (2,800; 75- 
$1)—“Blood Alley” (WB). Good 
$9,000. Last week, “To Hell and 
Back” (U) (2d wk), $10,000. 

RKO-Pan (RKO) (1,600; 75-$l)— 
“To Hell and Back’ ? (U) -(m.o.L It’s 
third loop week for this high-step¬ 
per. Tall $7,500. Last week, “Life 
in Balance” (20th) and “Out¬ 
law's Daughter” (20th i, $3,500 at 
65-85c. 

State (Par) (2,300; 85-$l)— 

“Count Three and Pray” (Col). 
Very sad $5,000. Last week, “Fe¬ 
male on Beach” (U>, $6,000. 

World (Mann) (400; 75-$1.20)— 
“I Am a Camera” (DCA) (5th wk). 
Strong $4,000. Last week, $4,500. 

‘Fog’ Forte $7,500 In 
Seattle; ‘Trial’ 6G, 3d 

Seattle, Nov. 1. 

It’S a fifth good week for “To 
Hell and Back at the Blue Mouse. 
Top newcomer looks like # “Foot¬ 
steps in Fog,” rated okay at Coli¬ 
seum. “Lucy Gallant” looms mild 
at Fifth Avenue. “Trial” at Or¬ 
pheum in second round is only fair. 
Estimates for This Week 

Blue Mouse (Hamrick) (800; 90- 
$1.25)—“Hell and Back” (U) and 
“Ain’t Misbehavin’” (U» (5th wk). 
Good $3,800. Last week, $4,800. 

Coliseum (Evergreen) (1,870; 90- 
$1.25)—“Footsteps in Fog” (Col) 
and “Teen-Age Crime Wave” (Col). 
Okay $7,500. Last week, “Girl in 
Velvet Swing” (20th) and “Gun 
That Won West” (Col). $8,200. 

Fifth Avenue (Evergreen) (2,500; 
$1-$1.25>—“Lucy Gallant” (Par). 
(Continued on page 24) , 


After racking up one of the 
strongest Saturday totals in many 
weeks, Broadway firstrun theatre 
trade was slowed down Sunday (30) 
by a heavy rain which lasted until 
late in the afternoon. And biz re¬ 
mained slow on Monday (31). 
Several new entries shaped up en¬ 
couragingly but a number of larger 
houses are beginning to complain 
about offish trade on weekdays. 

Top newcomer is “Rebel With¬ 
out a Cause,” which hit a smash 
$35,000 opening week at the Astor. 
“Gentlemen Marry Brunettes” 
headed for a lively $26,000 or 
thereabouts in first stanza at the 
Mayfair. "Illegal” with vaude¬ 
ville looks to hit a tull $27,000 at 
the Palace. Pic is being plugged 
via large lobby cutout and pictures 
of Jayne Mansfield, starring pres¬ 
ently in “Rock Hunter” legiler, who 
is in the film. 

“Frisky” landed a fine $10,000 
opening round at the Trans-Lux 
52d Street. “Gate of Hell” finally 
is winding its great longrun at the 
Guild after 47 weeks. Distrib was 
anxious to get it out into subsc- 
quents, and the Guild is bringing in 
“Umberto D” on Nov. 7. 

Second round (9 days) of “Girl 
in Red Velvet Swing” lool s to fin¬ 
ish with a good $40,500 at the Roxy. 
“View From Pompey’s Head” opens 
Friday. “The Trouble With 
Harry” held at big $14,300 in sec¬ 
ond frame at the Paris. 

“Oklahoma” is holding with a 
socko $54,500 in third session at 
the Rivoli, and stays on indefinite¬ 
ly, of course. “Cinerama Holiday” 
held at smash $41,200 in 38th 
round at the Warner, and con¬ 
tinues on. 

“Trial” with stageshow likely 
will wind its third week with a 
good $120,000 at the Music Hall. 
It stays a fourth. “Tall Men” is 
holding with smart $21,000 in 
third round at the State. “Des¬ 
perate Hours” is headed for a 
smooth $19,000 jn fourth stanza at 
the Criterion. 

“Sincerely Yours” is being 
preemed today at the Paramount, 
with Liberace, star of pic, making 
personals at all shows opening day. 
“Guys and Dolls” is being unveiled 
with a benefit preem tomorrow 
(Thurs.) night at the Capitol, with 
regular run starting Friday (4). 

Estimates for This Week 

Astor (City Inv.) (1,300; 75-$1.75) 

— “Rebel Without Cause” (WB) 
(2d wk). Initial session ended 
yesterday (Tues.) soared to socko 
$35,000 or near. In ahead, “Mc¬ 
Connell Story” (WB) (4th wk-6 
days), $9,000, aided by preview of 
“Rebel” on Tuesday (25). 

Little Carnegie (L. Carnegie) 
(550; $1.25-$1.80)—“I Am Camera” 
(DCA) (13th wk). The 12th stanza 
ended Sunday (30) was solid $6,000 
after $6,500 in 11th week. Con¬ 
tinues on. 

Baronet (Reade) (430; 90-$1.55) 

— “Philadelphia Story” (M-G) 
(reissue) (5th-final wk). Current 
frame ending tomorrow (Thurs.) 
looks like okay $3,300 after $4,500 
in fourth. “Cyrano de Bergerac” 
(UA) (reissue) opens Friday (4). 

Capitol (Loew’s) (4,820; 85-$2.20) 
—“To Hell and Back” (U) (6th-final 
wk). Current round winding up 
today (Wed.) looks to reach modest 
$14,000 or close after $20,000 in 
fifth week. “Guys and Dolls” 
(M-G) opens with Will Rogers 
Memorial benefit tomorrow (Thurs.) 
night. .Regular run starts Nov. 4. 

Criterion (Moss) (1,700; 75-$2.20) 

— “Desperate Hours” (Par) (4th 
v/k). Present session finishing today 
(Wed.) is heading for dandy $19,- 
000 or a bit over after $22,000 in 
third week. Stays on. 

Fine Arts (Davis) (468; 90-$1.80) 
—“Sheep Has Five Legs” (Indie) 
(13th wk). The 12th stanza ended 
Monday (31) was lively $7,500 after 
$7,800 in 11th week. Continues on 
indef. 

Globe (Brandt)" (1,500; 70-$1.50) 
—“Ulysses” (Par) (12th wk). The 
11th round concluded last night 
(Tues.) was good $8,500 after $10,- 
000 in 10th week. “I Died a 
Thousand Times” (WB) opens here 
next, but date not set. 

Guild (Guild) (450; $1-$1.75) — 
“Gate of Hell” (Indie) (47th-final 
wk). The 46th round ended Mon¬ 
day (31) pushed to big $6,500 after 
$6,000 in 45th week. Continues 
until Nov. 7 when “Umberto D” 
(Indie) opens. 

Mayfair (Brandt) (1,736; 79-$1.80) 

— “Gentlemen Marry Brunettes” 
(UA)). This is heading for a solid 
$26,000 or close in first round 
ending Friday (4). Holding. In 
ahead, “Night of Hunter” (UA) 
(4th wk-9 days). $8,200. 

Normandie (Trans-Lux) (592; 95-1 


$i.80)—“African Lion” (BV) (8th 
wk). Seventh round finished yester¬ 
day (Tues.) was sturdy $6,000 after 
$5,600 in sixth week. Continues. 

Pala.ce (RKO) (1,700; 50-$1.60)— 
“Illegal” (WB) with vaudeville. 
Week ending tomorrow (Thurs.) 
looks to hit smooth $27,000 or bet¬ 
ter. Last week, “Simba” (Lip) and 
vaude, $22,500. 

Paramount (ABC-Par) (3.664; $1- 
$2) — “Sincerely Yours” (WB). 
Opens today (Wed.) with personals 
by Liberace, star of pic. In ahead, 
“Blood Alley” (WB) (4th \vk», 
dipped to mild $22,000 in session 
ended last night (Tues.) after $28,- 
000 in third week. 

Paris (Pathe Cinema) (568; 90- 
$1.80) — “Trouble With Harry” 
il’ar) (3d wk). Held with smash 
$14,300 in first holdover round 
ended Sunday (30» alter $15,900 
in opening week. Stays on indef. 

Radio City Music Hi-11 (Rockefel¬ 
lers) (6,200; 95-$2.75> — "Trial” 

(M-G) and stageshow (3d wk). 
Present week winding todiiy 
(Wed.) looks to hit good $120,000. 
Second week was $137,000. Stays 
a fourth. “Tender Trap’’ (M-G) set 
to follow opening Nov. 10. 

Rivoli (UAT) (L545; $L.50-$3.50) 
— “Oklahoma” (Magna) (3d wki. 
Current round ending today (Wed.) 
is holding at $54,500 for 16 per¬ 
formances. Second week, $54,400. 
Stays on indef, with advance sale 
soon to go into year-end holidays. 
Theatre parties are starting to 
bolster matinees, which have been 
somewhat <J£. a problem especially 
on Mondays, Tuesday and Wednes¬ 
days. House has installed 31 extra 
seats in balcony to.make the ca¬ 
pacity now 1,545. 

Plaza (Breeker) (556; $1.50-$1.80) 
—“Deep Blue Sea” (20th) (4th wk). 
Third round ended last night 
(Tues.) was big $8,000 or close 
after $11,200 in. second week. 

Roxy (Nat’l. Th.) (5,717; 65- 

$2.40)—“Girl in Red Velvet Swing” 
(20th) (2d-final wk). Holding two 
extra days to bring in “View From 
Pompey’s Head” (20th) on Friday 
(4). Looks to reach good $40,500, 
being boosted by all-day preview 
of “Head” plus one night preview 
of same. First week of “Girl” was 
$52,500. 

State (Loew’s) (3.450; 78-$1.75) 
—“Tail Men” (20th) (4th wk). 
Third session finished Monday (31) 
was smart $21,000 after $29,500 in 
second wefek. Stays. 

Sutton (R&B) (561; $1-$1.80)— 
“Marty” (UA) (30th wk). The 29th 
session finished Saturday (30) was 
fancy $7,800 after $6,900 in 28th 
week. Continues. 

Trans-Lux 52d St. (T-L) (540; $1- 
$1.50)—“Frisky” • (DCA) (2d wk). 
Initial round concluded Sunday 
t30) was fine $10,000. In ahead, 
“Svengali” (M-G) (4th wk-9 days), 
$2,600. 

Victoria (City Inv.) (1,060; 50- 
$1.75)—“Lucy Gallant” (Par) (2d 
wk). First holdover stanza finish¬ 
ing today (Wed.) looks like mild 
$10,000 or near after $17,000 open¬ 
ing week. Holds. 

Warner (Cinerama Prod.) (1,600; 
$1.20-$3.30) — “Cinerma Holiday” 
(Indie) (39th wk). The session end¬ 
ed Saturday (29) held with smash 
$41,200 after $42,000 in. 37th week. 
Continues on. 

Wash. Lags But ‘Rebel’ 
Terrif $22,000; ‘Swing’ 
Nice 14G,‘Holiday 22G 

Washington, Nov. 1. 
Weekend grid contests, unsea¬ 
sonably warm weather and lack of 
much sock new product are com¬ 
bining to take a boxoffice toll here 
this session. However, “Rebel 
Without Cause,” day dating Metro¬ 
politan and Ambassador is smash. 
“Girl in Red Velvet Swing” at 
Palace, socked by crix, looms nice 
but below hopes. Other bright spots 
on current b.o. scoreboard are two 
holdovers, “Cinerama Holiday,” in 
fourth stanza at Warner, and , 
“Sheep Has Five Legs,” in third 
week at Dupont. 

Estimates for This Week 
Ambassador (SW) (1.490; 75-$l) 
-- “Rebel Without Cause” (SW). 
Socko $7,000 or near. Last week, 
"Blood Alley” (WB) (2d wk). $4,000. 

Capitol (Loew) (3,434; 70-95) — 
“Phenix City” (AA) (2d wk). Slow 
$7,000 in final 4 days. Last week, 
$13,000. 

Columbia (Loew) (1,174; 70-95) 

— “Trial” (M-G> (4th wk). Fine 
$7,000 after $9,500 in third. Holds. 

Dupont (Lopert) (372; 75-$1.10) 

—“Sheep Has Five-Legs" (Indie) 
(Continued on page 24) 
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ONCE DUD, NJ. HOUSE REAPS PROFITS, 
PROTESTS ON FOREIGN FILM POLICY 


__ 4- 

Catholic protests against the 
playing of “C” rated pictures by 
the Queen Anne Theatre in Bogo¬ 
ta, N.J., late last week assumed 
the familiar censorship pattern. 

However, in a sudden development 
Monday night (31), the borough 
council rejected all notions of cen¬ 
sorship, merely urging the house 
to stick to “clean” films. 

Exhibitor David. Frankl, when 
asked whether he would continue 
playing “C” pix, told the Police 
Commissioner and Chief of Police 
that he would book anything that 
constituted good, inoffensive en¬ 
tertainment and that Catholic Le¬ 
gion condemnation alone would 
not stop him from playing a film. 

Over the weekend, Catholic 
parishioners were told from the 
pulpits that ‘the Queen Anne was 
“off limits” for them. There were 
indications that the ban might be 
extended to all of Bergen county. 

The next step, if Catholic prece¬ 
dent is followed, would be to bar 
Catholics from the theatre for a 
year or more, regardless of what 
the house is playing. 

Frankl, who reopened the Queen 
Anne last April after it had been 
dark for five years, said the Catho¬ 
lic protest was based on three “C” 
rated films out of a total of 43 he 
has played, “C” stands for “Con¬ 
demned” by the Legion of De¬ 
cency, the Catholic reviewing 
body. Trio involved are “The 
Bed,” “Game of Love” and “One 
Summer of Happiness.” » 

But, Searching—„ 

Frankl originally was to have 
appeared before the borough 
council today (Wed.). However, 
he was visited by the Police Chief 
and Commissioner Monday night. 

They told him that there was no 
thought of censorship. Earlier, 
borough attorney Irving Evers 
readily acknowledged he was 
searching the books for a statute 
under which censorship might be 
imposed. 

As the controversy raged in 
Bogota, Frankl received an ava¬ 
lanche of phone calls from all 
over the county, including a num¬ 
ber of Protestant organizations, 
pledging support. “People have 
offered me everything frt>m money 
to coming to help me sweep my 
theatre,” the exhib said. - 

He emphasized that, unless he 
could show foreign imports, he 
couldn’t do business in his loca¬ 
tion. When he first opened up, 
he tried American fare but fell 
flat with it. “Since we switched 
to foreign pictures, we are getting 
a good patronage from all over the 
county,” he reported. “People like 
to have a place where they can 
see foreign films without having 
to go into New York.” 

Proceeded Tactfully 
Aware of the existing sensitivi¬ 
ties, Frankl said he had always j 
been extra-carcful about his dis¬ 
play and his ads to avoid giving 
offense. In some instances, he had 
his own ads made up for that rea¬ 
son. 

The Independent Motion Picture 
Distributors Assn, in N. Y. has 
pledged Frankl its support, the 
Queen Anne being the only Ber¬ 
gen County house to show imports 
on a regular basis. Impression 
gotten * is that the objections in 
Bogota actually go beyond “C” 
tagged pix and extend to all for¬ 
eign films. Bogota is about half 
Catholic. In the rest of the county, 
the percentage of Catholics is 
considerably lower. 

Frankl’s headaches started when 
he was visited by a delegation of 
three men from St. Joseph parish. 

They expressed concern over the 
type of film he was showing but 
left with the understanding that 
the exhib wouldn’t object to their 
occasionally dropping by to in¬ 
spect his bookings. Very soon 
/hereafter, however, Mrs. Lester 
Searfoss, prez of St. Joseph’s 
School PTA, got together a peti¬ 
tion to the council criticizing the 
showing of the three “C” pix. This 
was followed by a second Catholic 
petition. Other PTA orgs said 
they’d start investigating, too. 

Franklsaid yesterday (Tues.) 
that he was convinced the borough 
council didn’t want censorship. 

He said he had offered the Police 
Chief to show him "One Summer 
of Happiness” “to prove to him 
how ridiculous this whole thing 
is.” He reminded him, too, ,that j pressures. 


B. O. LIGHTNING, PLEASE! 


Remarque's World War II Tale To 
U—Which Did His ‘All Quiet' 


Hollywood, Nov. 1. 

Universal has acquired Erich 
Maria Remarque’s “A Time to 
Live, a Time to Die,” and set it 
for top budget production 1956. 
It’s a Literary Guild selection 
about young German soldier’s 
World War II romance. 

Universal in 1929 produced Re¬ 
marque’s “All Quiet on Western 
Front,” and cleaned up. 


Andre Debrie: 
Theatres Rate 
Oscars, Too 

Hollywood, Oct. 25. 

An international award compe¬ 
tition for a hitherto neglected seg¬ 
ment of the industry—exhibition— 
has been suggested by Andre De¬ 
brie, pioneer French film inventor 
and manufacturer. Debrie broached 
the idea of an exhibition award 
during a meeting at Paramount 
with Y. Frank Freeman, Don Hart¬ 
man and Cecil B. DeMille, as guest 
of studio engineering-recording 
chief Loren L. Ryder, and got an 
immediate enthusiastic response. 

French exec wants a “Grand 
Prix” for the best picture pres¬ 
entation in a theatre, the winner . 
to be decided by an international 
committee representing official or¬ 
ganizations in the field. 

“It would give merited recogni¬ 
tion to theatre presentation,” De¬ 
brie pointed out, “including the 
important factor of projection, as 
an integral part of entertainment 
and equal in importance to the 
making of the picture. * 

“The studios are. spending mil¬ 
lions to get the best picture on the 
screen, for the best returns for all 
concerned — producer, distributor 
and exhibitor. Such an interna¬ 
tional ‘Oscar’ would be an incen¬ 
tive to the theatre operator, man¬ 
ager and projectionist to match 
this quality in the presentation. 
The deciding factor in the award 
would be the end result of presen¬ 
tation, regardless of the equip¬ 
ment or process used.” * 

Debrie said he had discussed 
the idea in Germany befe :e com¬ 
ing to the U. S. and engineers 
there endorsed the project. 


Faked Robbery Hoping 
To Cover Embezzlement; 
Pen Looms for 3 Men 

Philadelphia, Nov. 1. 

Two men, who admitted taking 
part in the “faked” $8,200 holdup 
of the first-run Arcadia Theatre 
last Feb. 27, have received jail 
terms in Quarter Sessions Court 
here. 

Robert E. Caldwell, 24, was sen¬ 
tenced to two and a half to nine 
years in Eastern State Peniten¬ 
tary; and James W. McFarland, 32, 
received an 11% month to 23 
month term. Both pleaded guilty 
to charges of larceny and con¬ 
spiracy. 

Sentence was deferred in the 
case of a third man, Joseph J. Cul- 
linan, 29, the theatre manager who 
allegedly set up the robbery to 
cover .embezzlements over a period 
of time. 


FILM CRITICS VOTING 
BEST-EDITED FEATURE 

Hollywood, Nov. 1. 

Ballobs go out to the press today 
for voting* in the second annual 
American Cinema Editors Critic 
Awards. Five feature films and 
five vidfilms have been nominated. 

Ballots are returnable Nov. 10 
and the accounting firm of Price 
Waterhouse will announce results 
at a cocktail party Nov. 15 at the 
Beverly Hilton Hotel. 

Feature film nominees are: “A 
Star Is Born,” edited by Fol-mar 
Blangsted; “Bridges at Toko-Ri,” 
Alma Macrorie; “Country Girl,” 
Ellsworth Hoagland; “Strategic Air 
Command,” Eda Warren; “20,000 
Leagues Under the Sea,” Elmo 
Williams. 

Vidpic series nominees are 
“Dragnet,” Robert Leeds and Lynn 
Harrison; “Four Star Playhouse,” 
Bernard Burton, Samuel Beetley, 
Roland Gross; “Medic,” Robert 
Seiter, Harvey Manger; “Schlitz 
Playhouse of Stars,” George Amy, 
Joseph Gluck, Samuel Gold, John 
Hali; “The Loretta Young Show,” 
Joseph Dervin, Philip Cahn, Frank 
Sullivan. 


Amusement Stock Quotations 

(IV. Y. Stock Exchange) 

For Week Ending Tuesday (1) 


1955 

Weekly Vol.Weekly Weekly 

Tues. 

Net 

Change 

High 

Low 

in 100s 

High 

Low 

Close 

for week 

331/2 

22% 

Am Br-Par Th 

68 

28 

27 

27 

—1 

32 

221^2 

CBS “A” ... 

117 

24% 

23 

24% 

+ 34 

31 

22% 

CBS “B” ... 

64 

24% 

23% 

24% 

• + 34 

26 3 8 

23% 

Col. Pix _ 

25 

243/4 

24% 

241/4 

- 3-8 

18% 

14% 

Decca . 

51 

16 

15% 

15% 

+ % 

87 

67 

Eastman Kdk 

85 

80 

77% 

791%' 

— % 

5% 

3 

EMI. 

154 

334 

3% 

3% 

~ % 

24% 

17% 

Loew’s . 

245 

20% 

193/4 

20 

— % 

121/4 

9 

Nat. Thea. .. 

143 

9% 

83/4 

8% 

~ 1/4 

44% 

36 

Paramount .. 

30 

38% 

37% 

38 


43% 

30 

Philco ..... 

158 

31% 

30 

31% 

— % 

55% 

36% 

RCA . 

281 

43% 

40% 

42% 

- % 

10% 

6% 

RKO Piets. . 

43 

7% 

7% 

7% 

- • 

12 

8% 

RKO Thea. .. 

95 

9% 

93% 

93/8 

■— 5 8 

11% 

5% 

Republic' .... 

147 

10% 

8% 

9% 

+ % 

15% 

1334 

Rep., pfd. ... 

6 

15% 

15 

—T5% 

+ % 

22% 

163 4 

Stanley War. 

111 

"17% 

163,4 

17 

+ % 

31% 

25% 

20th-Fox .... 

54 

27% 

26% 

26% 

- % 

31 , 

26 3 4 

Univ. Pix ... 

11 

29% 

29% 

29% 


22% 

18% 

Warner Bros. 

100 

20% 

191/2 

20 

+ % 

134 

86 

Zenith. 

16 

125 

119 

120% 

■—6 

7% 

4 

American Stock Exchange 
Allied Artists. 27 63/ 8 6% 

6% 

— % . 

1534 

934 

AUd Art. pfd. 

5 

13% 

13% 

13% 

+ % 

17V8 

12% 

Du Mont .... 

60 

13% 

12% 

12% 

— % 

8 

3 

Skiatron .... 

53 

3% 

3 

3 

— % 

16% 

13% 

Technicolor . 

166 

133/4 

13% 

‘ 13% 

— % 


Over-the-Counter Securities 



Bid 

Ask 


Chesapeake Industries .. 

. 3% 

4% 

1% 

5 

70 

13% 

35 


Cinerama Inc. .. 

.. 1% 


Cinerama Prod. 

Polaroid . 

U. A. Theatres .... 

Walt Disney .. 


— % 
—2% 


(Quotations furnished by Dreyfus A Co. i 


Shortage of Product, Late Prints 
Still Migraine Film Exploiteers 




GENERAL PRECISION 
EARNINGS EQUAL $2.02 

General Precision Equipment 
Corp., holding company whose 20 
subsidiaries engage in manufacture 
and sale of theatre and television 
equipment among other products, 
had net earnings of $2,375,000 for 
the first nine months of 1955, equal 
to $2.02 per share on 1,031,644 
common shares outstanding. 

’In the corresponding period of 
1954 the net was $3,603,000, or 
$4,44 per share on the 753,790 
shares out at the end of the period. 

The third quarter net profit fell 
from $1,061,000 ($1.15 per share) 
in 1954 to $202,000 (8c per share) 
in 1955. Herman Place, GPE pres¬ 
ident, attributed the sharp drop to 
a number of factors "of a tempo¬ 
rary nature,” including a strike in 
two plants. 

Backlog of orders as of Sept. 30, 
1955, amounted to $110,809,000, 
compared with $105,230,000 three 
months earlier, according to Place. 


Spotlight Charity Pledges 
By Respective Guilds 

Hollywood, Nov. 1. I 

Screen Directors Guild mem¬ 
bers have subscribed r 91.38% of 
last year's quota in the first two 
weeks of the Permanent Charities 
Committee’s 1955 drive, chairman 
Walter Pidgeon reported, with 
$62,726 pledged. Last year’s tally 
for directors was $71,594. . 

Second best record to date was 
achieved by the Writers Guild of 
America, West, which has pledged 
87.61% of last year’s $58,771. 
Screen Producers Guild hit 85.31% 
of last year’s total. 

Other group pledges, in compari¬ 
son to last year include Depart¬ 
ment Heads and Assistants, 
83.68%; Executives and Executive 
Producers, 64.3%; Screen Actors 
Guild, 73.95%; and Artists Man¬ 
agers Guild, 5.6%. 

Paramount tops the studio list 
with 1,645 out of 1,930 already con¬ 
tributing. Labor’s Executive Com¬ 
mittee has pledged $365,374, or 
89.35% of last year’s $408,92-3. 

Total pledged in the first two 
weeks reached $816,074. 


‘Oklahoma’ Rated ‘B’ 

“Oklahoma!” Richard Rod- 
gers-Oscar Hammerstein 2d 
musical produced in the Todd- 
AO process, has been handed 
a “B” rating by the National 
Legion of Decency. The Cath¬ 
olic reviewing, group tabs the 
picture as “morally objection¬ 
able in part for all” because of 
“suggestive song, dialog and 
situations.” 

Also rated “B” by the Le¬ 
gion are United Artists’ “Fort 
Yum a” and Paramount’s 
“Rose Tattoo” and “The Trou¬ 
ble with Harry.” 


Turks Get Filins 
'On Approval’But 
Wont Return’Em 

American exporters are doing 
a burn over their treatment by 
Turkish industryites. Several of 
the indies sent in films “on approv¬ 
al” and now have trouble getting 
their prints back. 

Tale of woe was related last 
week by Sam Cummins of Jewel 
Productions who sent “Interna¬ 
tional Burlesque” to Turkey at the 
request of a local importer. Latter, 
taking a gamble on the Turkish 
censors, deposited $1,000 with the 
local forwarding agent. Picture 
didn’t pass, and now the agent 
won’t return the print unless Cum¬ 
mins pays him more money. He’s 
also turning a deaf ear to Cummins’ 
demands for the $1,000 in advance 
royalties. 

As a side issue, Cummins also 
is involved in a law suit for $125 
which Barnett International For¬ 
warders claims is due them for 
shipping “Burlesque” to Turkey. 
Cummins disputes the claim. 

He said other exporters had had 
similar experiences with the Turks 
who asked for certain films which, 
later, weren’t being returned to 
N. Y. by the shipping agents. 

Republic’s 5% Divvy 

, Republic Pictures last week de- 

. .. . - MAC continue to operate its dared a 5% stock dividend on the 

and that he will urge him to go* Austin “A” house, the Paramount, company’s common stock, 
slow m responding to Catholic Town a.' o has an independent j Melon is payable- Jan. 3 to 


it was within the powers of a po¬ 
lice to stop any lewd film from be¬ 
ing shown. 

“I told him I could match my 
good taste with theirs,” said 
Frankl. “But good taste isn’t 
something that is determined by a 
Catholic Legion rating.” 

It’s understood that the Bergen 
County attorney is to meet with 
the Bogota police head this week 1 


THEATRE AS LAW OFFICE 


United Par Sells ‘B’ House 
Austin, Minn. 


In 


Minneapolis, Nov. 1. 

In line with its past several 
years’ policy of confining opera¬ 
tions to one theatre in most single 
towns of less than 20,000.in the 
territory, the Minnesota Amuse¬ 
ment Co. (United Paramount Thea¬ 
tres) has sold Its “B” house in Aus¬ 
tin, Minn. 

Purchasers, the Baudler Bros., a 
law partnership, will convert the 
showhou.se into offices for them¬ 
selves. 


Close timing of print deliveries 
to the New York homeoffices is a 
headache to the advertising-pub¬ 
licity fraternity many of whom feel 
this to be a serious deterrent in 
the launching of releases. 

Situation is particularly tigTit at 
20th-Fox and has been that way 
ever since Cinemascope was first 
introduced. In varying degrees, 
the problem also exists at the other 
distributors, 

“When you keep pushing new 
films into theatres almost the min¬ 
ute of arrival from the studio, it 
may maintain the velocity of dis¬ 
tribution and give exhibitors prod¬ 
uct, but it just doesn’t provide ade¬ 
quate time to do a good publicity 
job,” complained one ad-pubber. 
“Nor is there time for word-of- 
mouth to get around prior to a 
picture’s launching.” 

In the case of 20th’s “Good 
Morning Miss Dove,” for instance, 
with advance screenings for opin¬ 
ion makers skedded in key cities, 
some of the branches will receive 
their print the day of the showing 
—if they’re lucky. 

There’s a general feeling that, 
eventually, the situation will ease 
as more'films are put into produc¬ 
tion by the majors, thus creating 
more of a backlog. But this 
hasn’t happened and pix are going 
into release hot off the studio 
griddle. 

“I suppose we could hold up on 
the release of some of our top pic¬ 
tures,” commented another 20th 
man, “but, believe it or not, this 
company* has a conscience. We 
know the exhibitors need the prod¬ 
uct. That’s the primary reality. 
And we don’t feel right pidgeonhol- 
ing films if they’re ready. It would 
serve our purpose, but it just 
doesn’t seem right to further com¬ 
plicate the difficulties of the 
exhibitor.” 


, Jour-wall theatre and an ozoner. | holders of record on Dec. 7. 


TOA’s St. Louis Meet 

St. Louis, Nov. 1. 

The Missouri-Illinois" Theatre 
Owners, a Theatre Owners of 
America affiliate, will hold its an¬ 
nual meeting at the Chase Hotel 
here Nov. 21-22. 

Scheduled to address the meet¬ 
ing are Myron Blank, TOA prexy; 
Herman M. Levy, general counsel, 
and George Gaughan, field repre¬ 
sentative. 
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Germany’s Had It on the Rough Stuff; 
Hence Dislikes Sadism in U. S. Pix 


German objections to American*- 
films focus on violence and bru-' 
tality in many of them,, according 
to Mrs. Annie Hensler-Moering, 
alternate member of Germany’s 
self-regulatory censor body which 
headquarters at Schloss Biebrich 
near Wiesbaden: 

Mrs. Hensler, in the . United 
States on an extended visit and 
studying the operations of the 
American Production Code, said 
the German body’s standards dif¬ 
fered from the Gode in only one 
important respect—the attitude 
vs. what she called “massive bru¬ 
tality.” The German board, con¬ 
sisting of eight members (including 
four from the industry), also is ex¬ 
tremely sensitive when it comes 
to films which, it feels, show * 
tendency to glorify war. 

“Our public has gone through, a 
great deal. There has been enough 
violence already. We don’t want 
to see it on the screen,” she said. 
Many American imports featuring 
exaggerated screen sadism are cut 
by the German board which consti¬ 
tutes a censor and Code rolled into 
one. Any film not approved by 
the unit cannot play in Germany. 

Mrs. Hensler said the U. S. dis¬ 
tribs so far, had the “tact” not to 
send in many war films involving 
the Germans. Those that have 
been sent into Germany primarily 
involve the war in the Pacific. “We 
accept them,” Mrs. Hensler ob¬ 
served, “but I don’t think our pub¬ 
lic really likes them. We had one 
or two instances Where we cut such 
films because they made the Japa¬ 
nese look like silly little men.” 

While the Germans have a very 
simple code, one of its taboos is 
subject matter that could hurt the 
feelings of other nationalities, she 
added. 

The board hands out “adult” 
tags for pix, particularly imports. 

In the case of “La Ronde,” for in¬ 
stance, the film’was okayed, but in 
the French version only, thus more 
or less automatically restricting it 
to adults. 

Following confabs with Motion 
Picture Assn, of America execs in 
N. Y., Mrs. Hensler said one of 
the most important things she had 
learned was that American pro¬ 
ducers submitted their scripts in 
advance to the Code office. “It’s 
something we should - encourage 
our producers to do, too,” she 
commented. “We have a great deal 
of trouble because our studios tend 
to show us the finished product. 
That makes it so much more dif¬ 
ficult to make cuts.” 

Mrs. Hensler expressed the con¬ 
viction that the German product 
would improve and She thought the 
revival of the UFA, acting as a 
central body, would constitute an 
important step in that direction, 
c Ger man board—the Film 

Selbst-Kontrolle—there is rotating 
representation of clergymen of the 
Protestant, Catholic and Jewish 
faiths. “They speak their piece, 
out they only have a single vote.” 
she noted. 

Mrs. Hensler said the board was 
so sensitive to film brutality, it 


^ f , use d to v ! ew Pictures in black- 
and-white if, eventually, they 
7 re to be shown in color. “A lot 
of detail becomes obvious when a 
nim is in color,” she commented. 

PAR MAKES MACY'S parade 


Danny Kaye on a Float To Bally 
‘Court Jeeter’ 


Paramount has engineered itself 
Macy’s Thanksgiving Day pa¬ 
rade Nov. 24. It's a tieup conceded 
oy all companies as a particularly 
nutritious publicity plum. 

Par pays none-of the bills, but 
Jands its upcoming pic, “The Court 
Jester,” in the.spotlight. Highspot 
ox the department store’s annual 
larch is to be a float carrying 
f>aye, star of the film,* in his 
Jester ’ costume. The pic will 
given ample billing on the con- 
veyance. NBC-TV stations and af¬ 
filiates, 100 in all, will cover. 

■fnwu- only *° deliver Kaye 
lor this. Also, the comedian had 
jo appear at Macy’s last week for 
xtensiyc photography work, also 
tiemg m with “Jester.” All Macy’s 
aic,? 1 * centerin g on the parade will 
also focus on the pic, as will the 
rnm GS 5 re "Christmas promotional 
c °Py and merchandising. 


HENRY GINSBERG’S N.Y. 
BUILDUP FOR ‘GIANT’ 

Henry Ginsberg, producer of 
Edna Ferber’s “Giant” in associa¬ 
tion with George Stevens for War¬ 
ner Bros., is in New York to super¬ 
vise personally the longrange sell¬ 
ing job on the film. 

Ginsberg, former Paramount 
production chief, “is doing a Sam 
Goldwyn” in personally “carrying 
the can of film” in building up 
advance interest in the property. 
Although the film won’t be re¬ 
leased by WB for at least six or 
seven months, Ginsberg will con¬ 
fer with exhibitors, meet the press, 
check the advertising and publicity 
campaign, go over the sales plan 
with, WB distribution chief Ben 
Kalmenson, and generally stir up 
interest in “Giant.” His current 
Gotham visit is for a month. 


Sans New Laws, 
Italy Likely To 
Up Dubbing Fees 

With the Italian film industry 
anxiously awaiting materialization 
of a new film law, it’s believed that 
the Americans can expect concrete 
proposals for a new relationship 
with Rome within the^very near fu¬ 
ture. They’re expected to involve 
an increase in the dubbing certifi¬ 
cate fees which would serve this 
double purpose: 

1. It would give the Italian in¬ 
dustry some badly needed coin. 

2. It would cut down on the num¬ 
ber of secondary Hollywood prod¬ 
uct which, Italo producers claim, 
is “swamping” their market and 
is keeping Italian pix from being 
shown. 

All this would keep intact the 
inflow of strong American films 
which, the Italians are fully aware 
of, are a local bread-and-butter 
necessity. 

A side-product of such arrange¬ 
ments would be increased Italo- 
(Continued on page 78) 


Exit Binford 

Memphis, Nov. 1. 

Lloyd T. Binford, 88-year- 
old Memphis censor boss, in¬ 
forms Variety that he will 
“resign on Jan. 1” when his 
.present term expires and not 
accept reappointment. He’s 
headed board since 1928. 

Said Binford; “I’ve served 
my time, and I’m getting old¬ 
er. I have resigned half a 
dozen times and they didn’t 
pay any attention to it. Thig" 
time I would not accept reap¬ 
pointment if it were offered.” 


Blank, in Rome, Offers 
Italians an American 
Exhib’s How-to Advice 

Rome, Nov. 1. 

Foreign film producers can suc¬ 
cessfully crash the mass market in 
the United States if they better 
understand the needs of the Amer¬ 
ican public, Myron Blank, presi¬ 
dent of Theatre Owners of Amer¬ 
ica, told the Union Internationale 
de l’Exploitation Cinemagraphique 
here last week. With U.S. theatres 
facing a short supply of product 
because of the production cutdown 
by U.S. producers, Blank said thea- 
treowners are anxious to accept 
good pictures from other sources. 

He urged the foreign film-mak¬ 
ers to gear their films for the Amer¬ 
ican market and pointed out what 
the American public wants. “Our 
moviegoers love action and sus- 
spense,” Blank noted. “They like 
pictures that have sex if it is kept 
on a plane that does not bring 
criticism to the theatre and meets 
our Production Code require¬ 
ments. They generally do not like 
operas or pictures with classical 
musical themes. They do not like 
costume or period pictures. They 
like comedies, but we all know that 
the humor that is accepted in one 
country may not be considered hu¬ 
morous in another country.” 

To successfully enter the Amer¬ 
ican market, Blank suggested that 
the foreign film-makers must prop¬ 
erly exploit their talent in the 
U.S. He noted that “casting Amer¬ 
ican stars with your stars can has¬ 
ten this,” 

“You must better understand the 
types of pictures that will be suc¬ 
cessful in our market,” Blank 
stated, “and if you do, you will 
develop an industry in your coun¬ 
try stronger than anything we have 
seen in Hollywood.” 

Blank stressed that the market is 
ready and waiting in America. 


Yanks-Italians Near Settlement; 

Wipe Out Old Tax Claims While 
Clean Lines Ahead 


! ---+ Virtual agreement has been 

NO SMOKING BAN IN N. H. ! Ef “TS 

against the American distributors 
in Italy. 01 the nine U. S. com¬ 
panies involved, only Republic is 
still shy of agreeing to the compro¬ 
mise which stands to cost the 
American outfits about $3,500,000 
in retroactive taxes. 

! Basis of the agreement is Mo- 
j tion Picture Export Assn, accep- 
j t-ance of a plan under which the 
1 Italians would assume 27% of the 
New York share to be profit. That 


NEEDS LEGAL STATUS 

Concord, N. H., Nov. 1. 

Legislation which would enforce 
a no-smoking ban in New Hamp¬ 
shire theatres was recommended 
by Aubrey G. Robinson, state fire 
marshal, at the annual fall meet¬ 
ing of the New Hampshire Farm & 

Home Safety Council here. 

Under present state laws, the 

marshal pointed out, rules against j portion of American earnings 
smoking in theatres cannot be'en-; #ould bo subjec( , aIs0 . t0 the 28% 
forced, although many theatie iLalian income tax on the net of 
owners and managers are cooper- the local y. s . corap;inies . 
ating 100% to stop the practice. * .. . , . . 

However, it is on a voluntary basis, ! ,, A,s '' orks ou t in tlie lonR 
be stated i the settlement involves a 1W, 

' I tax 


The fire marshal also stressed 
the need for legislation to forbid 
smoking in Large stores. 


Germans Quick 
With Bum Rap; 
U. S. Resentful 


Bonn, Oct. 25. 

The United States Embassy here 
and American film companies in 
Germany are much upset by the 
effect of a report giveh by the 
West German Ministry of Eco¬ 
nomics before the German Parlia¬ 
mentary Subcommittee on Film, 
Press and Radio, which has been 
widely quoted in the German press 
and film trade. 

Interpretation of this report has 
been that the German government 
feels that the American request for 
film" compensation as payment for 
permitting the Germans to with¬ 
draw from their GATT commit¬ 
ment of 27% on screen quota limits 
is unreasonable and excessive. The 
American request had confined its 
compensation for the German with¬ 
drawal to the field of films alone, 
(Continued on page 78) 
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Jack Warner: ‘Can J Write , Direct or Act 9 


♦♦♦***♦*♦♦♦♦♦♦♦♦♦♦♦♦♦ By MIKE KAPLAN 
Hollywood, Nov. 1. 


hH 


Friendly vilification and genuine tributes were 
blended at the Masquers Friday night (28) when 
Jack L. Warner sat in the hot seat of a testimonial 
dinner that attracted an overflow crowd and a bar¬ 
rage of quips. Top film executives and actors stud¬ 
ded the dais for the shindig which hailed Warner 
as a master of film production from the days of 
“Peril of the Plains” in 1912 and continuing through 
even such Items as “The Horn Blows At Midnight.” 

Serious note in an evening of ribald merriment 


was struck by Darryl F. Zanuck, whom Warner.- 
made a producer 30 years ago, who listed the War¬ 
ner Brothers studio chief as “more than just a credit 
to the industry. He’s a man who’s there because he 
belongs there.” 

Zanuck, in a difficult next-to-closing spot after 
an evening of shafts from Jack Benny, Pat O’Brien, 
John Wayne and others, paid tribute to Warner’s 
film acumen over the years. 

“He can’t direct, he can’t write—and he can’t 
even act, even though he thinks he can. But he 
plays pictures by ear. And he has a magic smell 
for what’s good.” 

Zanuck noted that there were more actors than 
producers on the dais. “That,” he said, “means 
he’s quite a man.” 

Hilarity started with the screening of a two- 
reeler composed entirely of “blow-ups” from WB 
films of 1937 and 1938. It was a swift collection of 
laughs, highlighted by scenes in w-hich both Pat 
O’Brien and Dick Foran had difficulty with equine 
actors—and the presence of those thesps on the 
dais added to the merriment. 

• Jack Benny toastmastered the first half of the 
evening before turning the program over to Pat 
O’Brien because of an early call. Benny, who called 
Warner “The Ben Blue of Burbank,” eschewed 
more than a passing reference to “The Horn Blows 
At Midnight,” to delve into the production chief’s 
character. * 

Loves Bad Jokes 

“This is a man,” said Benny, “who would rather 
tell a bad joke than make a good movie. And he 
often proves this. He’s a-millionaire and a great 
figure in the industry. But he envies Jerry Lester. 
He’d give anything in the world if he could only 
be a comedian—apd he doesn’t realize that he is.”. 


Succession of speakers who roasted and toasted 
Warner included Mervyn LeRoy, Y. Frank Freeman, 
Joe E. Brown, Michael Curtiz, John Wayne, Bryan 
Foy, Will Rogers Jr., Bob Fellows, Jack Carson, 
Dick Foran, Bert Wheeler and Jesse L. Lasky. 

Wayne drew some of the best laughs of the eve¬ 
ning with a terse description of the “cowman’s code” 
including the injunction “never spur a pregnant 
.horse.” He paid tribute to Warner as a man with 
an enviable ’reputation—“not good, but enviable”— 
and declared that there was considerable conjec¬ 
ture on the Burbank lot as to “who Jack Warner 
thinks he is.” 

“That’s easy,” Wayne gibed. “He thinks he’s 
Darryl F. Zanuck.” 

Warner’s One Boffola 

Naturally most of the humor was In keeping with 
the stag atmosphere and Warner himself contribut¬ 
ed to the ribaldry when he finally closed out the 
evening. Production exec delivered a lengthy comic 
(but fact-studded) autobiography ranging back to 
his days in the family meat market in Youngstown, 
Ohio. 

“I’ve got this marked,” he said, holding up a 
sheaf of papers, “for turning points in my career. 
Under that, I’ve written Jack L. Warner, so I’ll be 
sure w r ho I’m talking about. 

Warner traced his career through the early days 
of exhibition with such attractions as “Hale’s Tours' 


the taxable part of the 
N. Y. share. The tax is retroac¬ 
tive to 1951 and approximates 
what the American distribs had 
been paying up to that year. Coin 
is to be handed to the Italians in 
six equal installments — payable 
two months apart—starting in 
February, 1956. However, the tax 
bite for 1954 isn’t due to be paid 
for one year and the 1955 taxes 
are in doubt. 

At the moment, a double taxa¬ 
tion treaty between the U. S. and 
Italy is in the works and the out¬ 
look for it is good. If it goes 
through, it would con lain a mutual 
exemption clause and that would 
eliminate any Italian levies on the 
N. Y. share. 

Conclusion of the Italo tax talks 
was negotiated in Rome by an 
MPEA tax committee consisting of 
A1 Fisher of Metro and Thomas 
O’Sullivan of Warner Bros. It fol¬ 
lows in the wake of a $500,000 tax 
settlement in France where the 
American distribs faced a $10,000,- 
000 tax rap. 

The Italian deal is considered 
very satisfactory by MPEA whose 
members hadn’t been paying taxes 
on the N. Y. share since 1951 when 
Italy passed its Vanoni law which 
proposed to change the base of 
the tax structure. Prior to 1951, 
the companies paid tax on 25% 
of the gross. 

Earlier this year, the Italians no¬ 
tified the American distribs that 
they proposed to collect back taxes 
on the basis of a $12,000 exemp¬ 
tion for each picture. The re¬ 
mainder was to be considered tax¬ 
able profit. Later, the Italians 
proposed a plan under which they 
would consider 40% of the N. Y. 
share as taxable profit. This was 
nixed by MPEA and a compromise 
was finally reached on 27%. 

While Republic said it would 
have to refer the agreement back 
to its Italo rep, general opinion is 
that, even if Rep doesn’t go along, 
the proposed settlement will be¬ 
come effective. 


STANDARDIZE! 


Cry Raised in Italy Re Various 
Projection Systems 


Rome, Nov. 1. 

Italo Gemini, prez of the Inter¬ 
national Film Exhibitors' Assn., as 
well as the Italian AGIS org, has 
called for standardization of the 
various projection systems. 

In a letter to Ralph Hetzel, Mo¬ 
tion Picture Assn, of America 
exec v. p., Gemini, recently re¬ 
turned from the U. S. where he 
attended the Los Angeles TOA 
conclave, said the rash of new 
methods had created confusion 
and hesitancy among European the- 
atremen and he observed that this 


to the beginnings of the giant Warner film enter-i.., . ,. . „ ... . .. 
prises. He recalled that at one point, he and his i g ' prog ' 

brothers “hocked a horse” to buy projection equip- 1 s 111 ae - 
ment and recalled how in the early days of the 
Warner operation erf radio station KFWB he look 
to the air as a singer under the name of Leon 
Zouardo. “It didn’t last long,” he said, “and I 
saved the world from another Lanza.” 

“We didn’t make much money,” he said of the 
days before sound came in, “but we had a lot of 
fun. Then we made ‘Lights of New York,’ the first 
all-talking picture. And then came the agents.” 

Others on the dais included. Steve Trilling, LeRoy 
Prinz, Jack Mulhall, Lee Duncan, chairman Harry 
Joe Brown, Monte Blue and Leo Carrillo. Duncan 
brought with him Rin Tin Tin, descendant of the 
canine that was one of the top WB stars. 

Program began with the recitation of the Masquers 
Creed by Dick Elliott. 


! Speaking for the international 
group, Gemini urged agreement on 
a projection standard as soon as 
possible and said studies towards 
that end should start immediately.* 
Gemini called on the U. S. distribs 
to provide standard version prints 
in addition to the anamorphic ones 
to protect those exhibs who, for 
various reasons, still rely on the 
normal screen for their trade. 

Standardization also was a prime 
topic at the. first general assembly 
of the international exhibitors’ 
union which met in Rome Octo¬ 
ber 27. • 
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What a 
Glorious Triumph 
fora 


Recently, I sat in on the screening of a rough work print of “Good 
Morning, Miss Dove.” Even in its crude, incomplete form, it reached out to 
me as few pictures have. 


In the projection room with me were about a hundred men and women, com¬ 
prising representatives of the Board of Education, heads of national women's clubs, 
parent-teacher groups, men of the cloth, civic leaders, Rotarians, Important people all, 
with widespread influence — molders of public opinion. 


When the picture ended, there was an outburst of spontaneous applause. 
These people loved it! They’re ready to call attention to the picture in every 
community throughout the United States. It impressed me as the ideal picture 
for Thanksgiving. We couldn't have produced a better picture for the occasion. It's 
perfect! 


Wednesday, November 2, 1955 
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Thanksgiving is a family holiday. It’s a joyous holiday! It is most im¬ 
portant that you book the right picture for Thanksgiving Week-one that 
will appeal to every member of the family; in fact, every member of your , 
community. 

Good Morning, Miss Dove” depicts life in a typical American com¬ 
munity, such as yours. It can appropriately be called “a picture of everybody for 
everybody!” 

Miss Jennifer Jones is the star. You are familiar with her Academy 
Award performance in “Bernadette,” and recently in "Love Is a Many- 
Splendored Thing.” Her deeply moving portrayal in “Good Morning, Miss 
Dove” is different from either of her two previoqs characterizations. We 
believe it to be the crowning achievement of her glorious career. Producer 
Sam Engel, Director Henry Koster and Scenarist Eleanore Griffin have given 
it an even greater quality than was true of their wonderful production, 
“A Man Galled Peter.” 

Release prints of "Good Morning, Miss Dove ” will not be ready until November 
14th. For this reason, I ask you to book the picture NOW!'— even before you are able 
to see it. _ 

Take my word for it, this' CinemaScope production is one of the finest 
entertainments our company has ever produced. 

You will thank me for suggesting “Good Morning, Miss Dove” for 
Thanksgiving. 
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New British Emergency Budget Seen 

Ultimately Hurting All Show Biz 

+-:-:- 


Prod. Hardships Seen Placing Korea’s 
Pix Industry on High Realism Plane 


, London, Nov. 1. 
The emergency budget, intro¬ 
duced by the Chancellor of the 
Exchequer in the House of Com¬ 
mons last Wednesday <26), in¬ 
volves an all-round rise in the cost 
of living and must inevitably hit 
all sections of show biz. His main 
objective was to curb excess spend¬ 
ing in the domestic market and he 
has applied the brake by upping 
the rate of sales tax by 20%. The 
new rate of duties came into force 
immediately. 

In contrast to the annual budget 
presented last April, just a month 
before the general election, R. A. 
Butler, the Chancellor, had no 
concessions to offer the British tax¬ 
payer. The picture industry had 
no hopes of securing any relief on 
admission tax and is saving up its 
representations until next spring’s 
budget. 

The new rate of purchase tax 
may well price many luxury goods 
out of the domestic market. The 
sale of television and radio re- 
ceivers must inevitably suffer, but 
most important of all, the new 
duties may result in a substantial 
cut in advertising budgets for the 
new commercial tv network. There 
would not be much point in buying 
time at the rate of $2,800 a min¬ 
ute to advertise goods which the 
public could no longer afford to 
buy. 

While there was no increase in 
direct taxation, the new measures 
will affect almost every taxpayer 
In the country. Telephone serv¬ 
ices are to cost more, there is a 
5% rise on the tax of distributed 
profits and the withdrawal of Ex¬ 
chequer subsidies for housing may 
result in increased rents through¬ 
out the country. 

This onslaught on the entire 
population may well accentuate 
the current downward trend in 
boxoffice receipts throughout the 
United Kingdom. These cuts in 
the purchasing power will leave 
a smaller surplus to be spent on 
entertainment. Unless there are 
early wage increases to compen¬ 
sate for the loss of spending power 
(which in turn would defeat the 
Chancellor’s objective), cinemas 
and legitimate tlireatres will be 
affected inevitably. 

The music profession, of course, 
suffered a blow by the increase in 
purchase tax announced by the 
Chancellor. Musical instruments, 
radios, tele sets, radiograms and 
records will all go up in price. 
Only pianos are exempt from the 
increase. 

Records had a purchase tax of 
50% on them, and this has now 
been increased to 60%. The mu¬ 
sical instruments trade has been 
hoping for years to get a reduc¬ 
tion in purchase tax since they 
point out that these are not luxury 
goods as they seem to be rated. 
The new budget and its increase in 
tax, hence, has a double blow to 
the industry. 

Mexico Hosted 4,000,000 
Tourists in Last 10 Yrs.; 
Only’53 Saw No Climb 

Mexico City, Oct. 25. 

Tourism has profited Mexico by 
$1,000,000,000 during the last 10 
years, this representing the spend¬ 
ing here by 4,000,000 visitors dur-° 
ing that period. Excepting 1953 
(there was a slight drop in tour¬ 
ism), each year saw more tourist 
visitors and more money spent. 

This was announced by Daniel 
Sanchez, proxy of the -Tourism 
Board in Acapulco and head of 
that city’s hotelmen’s group. The 
report by the Mexican Tourist 
Assn, showed that foreign visitors 
spent $32,270,000 during the past 
August. Tourists numbered 64,- 
147 in August. In July, 68,091 
tourists left behind $32,900,000, the 
Association announced. 

Sanchez asserted that Mexico’s 
hotels are playing a top role in 
this land’s tourist trade. However, 
he averred that only 197o of every 
tourist dollar went to hotels. The 
slice of general business is 26%, 
restaurants, 25%; transportation, 
Tr%; amusements, 9%. 

Hotelmen are cordially subscrib¬ 
ing to the request of Gustavo Ortiz 
Hernan, chief of the government’s 
tourist department, that every 
tourist be made the best advertiser 
of Mexico and her charms. 

>io 


Disney Brit. Pix Takes 
Over Pearce Prod. Setup 

London, Nov. 1. 

Walt Disney British Films is to 
take . over the production activity 
of Perce Pearce Productions. Lat¬ 
ter outfit is a subsidiary of the 
Disney organization and was orig¬ 
inally formed to produce certain 
picture material under the super¬ 
vision of Perce Pearce, who died 
last July. 

Douglas Peirce, who has been 
associated with Disney in the pro¬ 
duction of live action features in 
the United Kingdon for a number 
of years, will be in full charge of 
this new production. 


Theatre National 
Returns to Paris 

Paris, Nov. 1. 

The fifth Parisian season of the 
much - traveled state - subsidized 
Theatre National Populairc, under 
the direction of Jean Vilar, bows 
here Nov. 3, for a four-month run. 
Four classics will be added to the 
repertoire during this stay. The 
attempts of this troupe to bring 
great theatre to the masses will be 
heightened by further innovations 
allowing for easier attendance by 
the masses who usually do not 
have the time or expenses for ex¬ 
tensive theatregoing. 

First new entry will be Victor 
Hugo’s romantic opus, "Marie 
Tudor,” with Maria Casares play¬ 
ing the queen. Then comes a?re- 
prise of Moliere’s "Don Juan,” and 
a new Moliere revival of "L’Etour- 
di” (The Madcap), directed by 
Daniel Sorano. 

Alain Cuny joins the company to 
play Shakespeare’s "Macbeth,” 
which was put on last season with 
Vilar in the role. 

In December, another new addi¬ 
tion appears with the late Paul 
Claudel’s "La Ville” (The City), 
with Cuny, Vilar and Miss Casarep, 
and then the first Marivaux play 
to be done by TNP with "Le Tri- 
omphe De L’Amour” (The Triumph 
of Love). Another Moliere will 
round out the sked with "Les Fem¬ 
mes Savantes” (The Wise Women), 
to be directed by Jean-Paul Mou- 
linot. 


'WAR AND PEACE' TEMPEST 


Settle Row Over Use of Italo 
Army Units in Pic 


Rome, Oct. 25. 

Use of Italian Army units for 
the Borodino Battle scenes in the 
Ponti-DeLaurentiis production of 
"War and' Peace,” which Para¬ 
mount will release, has precipitat¬ 
ed a two-pronged controversy here, 
now settled to general satisfaction. 
Protests against the use of local 
troops—all volunteers—for the 
combat sequences which are cur¬ 
rently being shot on location out¬ 
side of Rome have come both from 
the Italian Parliament and from 
the Italian film workers unions. 

Latter group claimed the use of 
troops instead of unionized extras 
unjustly deprived these industry 
workers of their livelihood and was 
against agreements set up in intra¬ 
industry relations by the three 
unions (FILS, FULS, and FIALS) 
in question. At a subsequent meet-1 
ing called by ANICA, the Italo 
Producers Assn., and attended by 
reps of the contesting groups, as 
W'ell as by Dino LeLaurentiis, for 
the producers, the situation w-as 
discussed and finally settled. The 
unions recognized the necessity of 
using trained troops for certain 
sequences of large scope, it was 
agreed as well that a certain num¬ 
ber of film extras would be used 
in addition to the troops, thus ful¬ 
filling union agreements. 

Protest in the Italian House arose 
from a group of representatives 
who asked that in the future per¬ 
mission for such use of troops "the 
use of which as film extras is not 
contemplated under current mili¬ 
tary procedure” be denied by the 
compenent ministry. Following as¬ 
surances that the permission would 
not be granted in the future, the 
incident was considered closed. j 
‘Ml *.1 i A"* u - * >-i‘* 


Cugat, Lane Sign For 

Italian C’Scope Film 

Rome, Oct. 25. , 

Both Xavier Cugat and Abb'e 
! Lane have been signed to do an 
Italian film by Roberto Amoroso. 
Pact was set during their recent 
local stay. Pic likely will be titled, 
"Donatella,” and will be shot in 
CinemaScope with Piero Tellini 
directing. Other leads announced 
for the item are Elsa Martinelli, 
Louis Jourdan, Walter Chiari and 
Aldo Fabrizi. 

Cugat is set to play an orchestra 
director in the picture while Miss 
Lane is slated for a lead. 

British Unions Still 
Trying to Halt Ealing 
Studios Sale to BBC 

Lqndon, Nov. 1. 

British film unions have refused 
to accept the governments ruling 
that there is nothing to /be done 
to stop the sale of Ealing Studios 
to BBC-TV. The Boai;d of Trade, 
in reply to a protest telegram from 
the Assn, of Cine Technicians, has 
intimated that it regards this a 
private matter between the two 
parties concerned. 

All the unions in the industry 
have joined in a new protest, in¬ 
sisting that the BOT prexy, Peter 
Thorneycroft, received a united 
deputation. They w an l to urge the 
minister to make immediate repre¬ 
sentations to both parties, asking 
them voluntarily to tear up the 
contracts of sale. Unofficially, the 
unions have had intimation from 
the BBC that while it is happy 
with the deal, it would seriously 
consider any pressure exerted by 
the government department to 
stop the actual takeover. 

According to present arrange¬ 
ments, the BBC is due to take 
possession of Ealing Studios early 
next year. Contents and equipment 
are being put up for auction in 
January. 

Although losing this lot, Ealing 
has stated.publicly that it will con¬ 
tinue as a production outfit and 
will use outside studios. However, 
operations likely would be on a 
restricted scale and annual output 
may be substantially below present 
schedule o/ around seven per year. 

U.S. PIX STILL BIG AT 
BERLIN PREEM SPOTS 

Berlin, Oct. 25. 

The second half of October sees 
Hollywood features still playing 
the dominating role in West Ber¬ 
lin’s preem house area. Current 
breakdown reveals that seven out 
of 14 top cinemas are ‘ showing 
films of American origin as against 
four domestic pix, two from the 
United Kingdom and one from 
Italy. 

Besides "Gone With Wind” 
(M-G), which is due to complete a 
two-year run at the Kurbel Dec. 4, 
there is still another American 
pic which has been causing quite 
a stir. It is "The* Seven Year 
Itch” (20th), now past its sixth 
week at Filmbuehne Wien and 
probably to remain there for some 
weeks. George Axelrod’s same- 
titled stage comedy, incidentally, is 
currently a success at the Renais¬ 
sance Theatre. 

Of the new American crop, 
neither "Violent Saturday” (20th), 
simultaneously preemed at Delphi 
and Titania Palast, nor "Chicago 
Syndicate” (Col) and "New York 
Confidential” (WB) received spe¬ 
cial press appraisal. .However, all 
three are obviously going extreme¬ 
ly well with the local juve and ac¬ 
tion trade. The British film, "Sum¬ 
mer Madness” (London/Lopert), 
drew particular praise because of 
the outstanding performances 
turned in by Katharine Hepburn 
and Isa Miranda. 

Of the new Teutonic films, pub¬ 
lic and crix obviously went for 
"Operation Sleeping-Bag” (Real/- 
Rank). It’s another farce center¬ 
ing around German soldiers of the 
last World War. Several weeks 
back, "Heroism After Shutting Up 
Shop,” a similar German pix, 
emerged also as a strong grosser. 

Another big German success is 
still "Hanussen” released by 
Deutsche London, which is in its 
sixth week at the Marmorhaus. 
O. W. Fischer, Germany’s most 
popular male filmstar at present, is 
luring the masses to this one. 

Several new entries soon will be 
"Strategic Air Command” (Par), 
day-date at Delphi and Titania Pal¬ 
ast, "Mambo” (Par) and "Des- 
try” (U). 


First German C’Scoper 
Dies on 2 Preem Dates 

Cologne, Nov. 1. 

The big race among the German 
producers to come out with the 
first all-German CinemaScope film 
was won by Gloria Films, with 
"Crash Around Jolanthe,” remake 
of an old classic. 

The film itself turned out to be 
not worth all the terrific race. It 
ran for two performances in Mu¬ 
nich and one in Cologne, and was 
yanked at both theatres. The pro¬ 
ducers, unhappy over the diolog, 
said the entire ijlm would be re¬ 
dubbed before any more showings. 


Aussie Ozoners 
Stir Politico Row 

Sydney, Oct. 25. 

Granting of six licenses for 
drive-ins in New South Wales to 
the Hoyts-Greater Union Theatres’ 
operating setup (the number ap¬ 
plied for) lias created a storm in 
political circles here. Independents 
seeking art ozoner grcenlight are 
asking why they' got no okay from 
the Films Commission, headed by 
William Harrop. long union secre¬ 
tary prior to his appointment to 
the Commission, and F. R. Lake, 
executive member. 

Politicians of the Opposition 
Liberal Party are now seeking a 
statement from the Labor Party in 
Parliament why the combine, back¬ 
ed by U.S. and British finance, was 
given a clean slate on its six appli¬ 
cations. A1 Rosen, an American 
longtime in this territory, in asso¬ 
ciation with Sir William McKell, a 
former Governor-General of Aus¬ 
tralia, applied for five licenses, 
four of which were refused and 
one granted. Rosen said he was 
puzzled to know why the combine 
bought sites in the same areas as 
he had and got the okay while he 
had been refused permission. 
Rosen added that he had bought 
his sites before the GU-Hoyts set¬ 
up moved into the same territory. 

"Just because I’m an American 
shouldn’t make any difference. 
Hoyts is owned by 20th-Fox and 
Greater Union Theatres has a 50% 
tieup with’ J. Arthur Rank,” Rosen 
said. 

Understood that the Indepen¬ 
dents refused a drive-in license 
will affpeal to the Supreme Court 
here against the decision of the 
Films Comn.’ssioh. It looks rather 
certain that it will be several 
months before finality is reached 
covering the appeals. New South 
Wales, the major Aussie state, is 
the only one where drive-ins are 
not operating so far. 

New Indie Prod. Group 
In Mex Sets Big Sked 

Mexico City, Oct. 25. 

Unipromex, new independent 
production group, swings into real 
action this month now that its first 
film, "Morir de Pie” (Dead on His 
Feet), has been completed. Next 
on schedule is "Las Influences de 
Mi Mujer”'.(My Wife’s Influences) 
which went before the cameras 
last week and "Sublime Melody” 
scheduled to go this week or next. 
"Nos Veamos en El Cielo” (We’ll 
See You in Heaven) will start 
shooting on Nov. 7 followed by 
"Apartamiento Vacio” (Empty 
Apartment) with Dolores Del Rio 
starring. 

Listed for future production are 
"En El Mar” (In the Sea) from the 
novel by Vincente Blasco Ibanez 
and Pedro Armendariz starring in 
"El Gesticulador” (The Gcsticula- 
tor). Also listed is a coproduction 
deal with the government of the 
Dominican Republic for "Masca- 
rada” (Masquerade). Biggest pro¬ 
duction will be done early in 1956 
when Ollao Rubia Jr., in conjunc¬ 
tion with Robert Lippert Jr. will 
do a remake on "Four Horsemen 
of the Apocalypse.” 

"Unipromex” (Union of Mexican 
Producers) is composed of 10 inde¬ 
pendent producers, with Francisco 
de P. Cabrera, dean of the Mexi¬ 
can film industry, heading the com¬ 
bine. 


Seoul, Oct. 25. 

Production hardships, including 
lack of equipment, studios and sets 
plus high costs, may bring fii m 
from the infant Korean picture 
industry which may equal or sur¬ 
pass the famed realism achieved 
by the Italian film makers during 
the early postwar years. At least 
this is the opinion of one Ameri¬ 
can film expert here, Ted Conant, 
film and radio production chief of 
the United Nations Korean Re¬ 
habilitation Agency. 

Conant, son of James Conant, 
U,S. ambassador to West Germany, 
says the latest Korean films are 
technically and. artistically equal 
to those produced in any other 
Asian country with the exception 
ot Japan. Given the right equip¬ 
ment, the Korean industry can go 
places, Conant says. 

Currently before the cameras is 
the Korean industry’s first "colos¬ 
sal,” a story about the persecution 
of early Korean Christians entitled 
"The Eternal Love.” It is budget¬ 
ed at $50,000, more than any other 
film ever made here. The cost of 
most pix is under $30,000. 

Use Old Warehouse 

Interior shots are being filmed 
in a battered warehouse in this 
capital city, while the arfient 
temples aind shrines and the Ko¬ 
rean hills form most of the back¬ 
drops for the Dukleep Productions 
film. "Love” will have the largest 
cast ever assembled for a Korean 
film with one scene using more 
than 1,000 extras. ■ 

There is no film processing lab¬ 
oratory here, all. of the raw stock 
being sent to laboratories in Japan 
for processing. There are only a 
few ancient and dilapidated cam¬ 
eras available. Production is fre¬ 
quently delayed as long as' a year 
while the companies, organized for 
one picture at a time, drop work 
to dig up loans to continue. 

Directors frequently make less 
than $1,000 a picture and stars are 
lucky if they collect $700 per film. 
Most of them supplement their in¬ 
come with radio and stage work. 

About 10 directors,. 50 actors and 
30 actresses make up the fledgling 
industry, banding together for a 
picture at a time made on rented 
equipment from a government sub¬ 
sidized company. 

The government turned over to 
the company about $100,000 worth 
of cameras, lights and other equip¬ 
ment in 1953 to serve as a pool for 
the industry. There is one small 
recording studio available to all. 

Prints a Real Problem 

While the industry is able to 
supply the 50 odd theatres in 
South Korea with the three prints 
per picture required for servicing 
the houses, it faces a real problem 
in exporting to other Asian coun¬ 
tries because prints cost about 
$800 each, plus the cost of sub¬ 
titling. 

One bright spot in the future is 
possibility of a $1,000,000-studio 
being built here wtih U.S. aid 
funds. Also under consideration by 
UNKRA is a purchase of new 
sound equipment for the record¬ 
ing studio. 

Korean producers hope their 
films will be accepted in other 
countries of Asia as heartily as 
they have been here. A recent lo¬ 
cal b.o. smash is "Pee-ah-Col,” a 
guerrilla picture which includes 
10 murders and four rapes in its 
80 minutes. 

The censor cuts all scenes of 
passion or sexual activity from the 
100 or so foreign films imported 
into Korea. But Korean directors 
manage to get sex into their pix 
with a subtlety that Would make 
other foreign film makers blush. 
In last year’s b.o. success, "Dream,” 
a story of a monk’s love for a 
princess, the couple are shown 
meeting in the woods beside a 
stream. The camera pans from the 
couple to the stream upon which 
the princess’ undergarments are 
seen floating. 

Switch ‘Little Women’ 

Into Scot Musical 

Edinburgh, Nov. 1. 

"A Girl Called Jo,” musical 
based on Louisa M. Alcott’s novel, 
"Little Women,” will be produced 
at the Lyceum Theatre here for 
the Christmas and New Year holi¬ 
day season. 

Joan Heal, English revue actress, 
recently in "Intimacy at 8:30” at 
the Criterion Theatre, London, will 
be featured. 
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Currency Devaluation in Colombia, 
Argentina Causes Yankee Anxiety 


Bogota, Nov, 1. ** 


New government decree places 
motion picture rentals in difficult 
nosition By requiring purchase of 
dollars at free market rate (cur¬ 
rently 4.20 pesos to the dollar) in¬ 
stead of ?t official rate (2.50 pesos 
to the dollar) as before. 

This measure means cutting, 
value of dollar remittances from 
this territory almost in half. Local 
film board (MPEA) is .reacting 
strongly and lodging, protests with 
ail government agencies concerned. 


New York Reaction 
Continuing devaluation in Latin 
America is worrying the U.S. dis¬ 
tributors. Latest countries to de¬ 
value their currency are Argen¬ 
tina and Colombia, both important 


markets. 

At the same time, the companies 
are beginning to be concerned over 
a new pact with the provisional 
Argentine government which 
would regulate film trade with 
that country. Robert Corkery, head 
of the Motion Picture, Export 
Assn.’s Latin-American division, is 
expected to initiate such talks later 
this year, 

Argentina last week devalued 
Its peso from 14 to 18 to the dollar. 
However,- the, American companies 
weren’t too hard hit since, unlike 
some , other industries, they-ve 
been able to remit good chunks 
of coin (about $4,000,000) over 
the past two years. About $1,000,- 
000 came out at the official rate 
of exchange and the rest via a 
compensation deal. 

There is money left in Argen¬ 
tina. pre-dating the 1950 U.S.-Ar¬ 
gentine film agreement . under 
which $1,100,000 was supnosed to 
be remittable. annually. The new 
Argentine government is Under¬ 
stood to be planning liberalization 
of trade following an economic sur¬ 
vey. As of last week, profits made 
by American corporations in Ar¬ 
gentina were supposed to be free¬ 
ly remittable. Furthermore, the 
goyernment Intends to set up 
quotas to pay off its dollar debts. 

In Colombia, the currency has 
been devalued by about 40%. In 
the instance of the film companies, 
this was done by simply shifting 
remittances from the official rate 
to the free market rate. Where the 
distribs in the past could remit at 
2.50 pesos to the dollar, they'll now 
have to figure on between 3.80 and 
4.10 pesos to the dollar. MEPA has 
lodged loud protests with the 
government. 


French Film Week In 
Moscow Brings Praise 
For France's Pix Work 

Paris, Oct. 25. 

The French Film Week in Mos¬ 
cow ends tomorrow (Wed.) in what 


Sees More German Pix, 
Stars for U. S. Market 

Frankfurt, Oct. 25, 

Hollywood agent Paul Kohner, 
who was here recently, has sparked 
the interest of the German film, 
industry in bringing its pix and 
stars for major release in the U. S. 

Stressing that German films and 
stars deserve a better break than 
given them via, arty theatres or 
German-language houses in Ameri¬ 
ca, Kohner won many friends in 
the German industry. 

With Universal’s signing of O. 
W. Fischer for a film following 
their recent pact with German 
actress Cornell Borchers, with the 
news that WB will release the 
German NDF pic, “Solange Du da 
bist,” (So Long as You Are 
There), and that UI will distribute 
“Bildniss einer Unbekannten” 
(Picture of an Unknown), the 
Schorcht film,' in the U. S., the 
trend seems to favor the U. S. 
accepting more German proper¬ 
ties. 

Mex Film Gross 
$23,000,000 in’54 

Mexico City, Oct. 25. 

The National Financiersa, the 
government’s fiscal agency, which 
has not directly interested itself 
in the pic trade*, speaking from a 
coin standpoint, for some time, 
has just released an annual sur¬ 
vey of the industry as viewed en¬ 
tirely from an exhibitor’s view¬ 
point. 

Financiera’s figures cover 1954. 
They show that Mexico had 2,453 
cinemas of which 135 located in 
this metropolis, operating as of 
last Dec. 31 and that the grand 
gross for the year was 259,400,000 
pesos. It is necessary to report the 
take in pesos, because in April 
last year the. peso was devaluated 
to 8c from the 11.6c price held 
during the previous six years. 
Therefore, the 1954 gross was 
around $23,000,000. This city 
alone accounted for half that total. 

Pix exhibited in Mexico last 
year totaled 385 but only 85 were 
Mexican. Financiera reported Holly¬ 
wood getting less from’ Mexico last 
year or only 51.7% of total gross 
against 61.2% in 1953. European 
pix took 10% less from Mexico 
last year than in 1953. 

Financiera echoed the old com¬ 
plaint that not enough Mexican 
pix were released last year be¬ 
cause so many were kept on the 
shelves. Also that the Yanks prac¬ 
tically control several top local 
cinemas. 


papers here have termed to be a 
triumph. Reports coming in have 
placed the Russo welcome to a 
point of delirium. Tabs were sold 
in the streets, for the three theatres 
which housed the films, at exorbi¬ 
tant black market prices, and at¬ 
tending actors were mobbed by 
f Opening film was Rene 
Clair’s “Les Grandes Maneouvres” 
(with subtitles), which was cheered 
by the Russians and even liked by 
the crix. 

Other films were shown in the 
Russian dubbed version and have 
all already been bought for dis¬ 
tribution. This is the biggest 
batch of Occidental films to be 
taken by Russia since the warming 
bp of the Cold War. Among them 
are ‘Wages of Fear,” “Therese 
Raquin,” “Les Evadees” (The Fugi¬ 
tives) “Julietta” and “Black and 
the Red.” Gerard Philipe was 
the most popular actor and at one 
point spectators broke a balcony 
a theatre trying to get auto¬ 
graphs. 


Russo dignitaries made speeches 
^ulogizmg the French cinema and 
Grigory Alexandroff, Russo direc- 
and assistant to Eisenstein, 
tt c- " a< * s P en * some time in the 
u. S., declared the French film was 
°ne of the most talented and pro¬ 
gressive in the world today. 

. A Russian Film Week will be 
neid here, to reciprocate, in De- 
cember. Most of the films to be 
PiH. U n ,f lread y have been seen at 
uiier the Cannes or Venice Fests. 


FURTHER DECLINE IN 
BRITISH PIX RENTALS 

London, Nov. 1. 

A further fall in British film 
rentals is shown in the latest Eady 
returns for the eight weeks ended 
last Sept. 24, showing a decline of 
$627,000. A release from the Brit¬ 
ish Film Production Fund, the 
authority responsible for adminis¬ 
tration of the Eady levy, revealed 
that rentals submitted for the four 
weeks ended Sept. 24 were around 
$1,688,000 for features and over 
$180,000 for shorts. 

Cumulative total of all rentals 
for the eight weeks period was $2,- 
839,000 against $3,466,000 in 1954. 
Levy collections in the same pe¬ 
riod were in excess of $1,155,000, 
an improvement of almost $98,000 
for the comparable period in the 
previous year, when a lower rate 
was in operation. 


Ready Novel Mex Nitery 

Mexico City, Oct. 25. 

Novel nitery is being readied 
for here by Tin-Tan (Jorge Vel- 
dez), vet slapstick stage-film com¬ 
ic. Offbeat idea is an “interplane¬ 
tary” spot, with waiters and others 
help garbed as Martians. Comic is 
reported to have spent $5,000 for 
costumes alone. 

Spot is skedded to open just be¬ 
fore Yuletide. Tin-Tan is skedded 
to feature the floorshow until the 
place gets going. 


Yates on European Trek 

London, Nov. 1. 

Herbert J. Yates is due here 
Nov. 2, his week’s stay coinciding 
with the-fifth anni of the setting 
up of Republic’s own distribution 
organization in Britain. He will 
subquently go on to Germany, Lis¬ 
bon and Italy, accompanied by his 
wife, Vera Ralston, 

One of the main objects of 
Yates’ visit to London will be to 
confer with John Davis, prior to 
the latter’s departure for Washing¬ 
ton. Some of the Rank product 
is being released in the U. S. 
through Republic. In Portugal, 
Yates will huddle with Ray Mil- 
land on the script of his upcoming 
production for Rep release. 


New Formula On 
Eady Plan May 
Hit U.S. Filins 

I By HAROLD MYERS 

London, Nov. 1. 

A new formula for the division 
of the money paid into the Eady 
Fund is being actively canvassed 
by British film-makers during the 
present all-industry talks for a 
concerted campaign on admission 
t&x relief. One of the key sugges¬ 
tions now being tossed around is 
that productions financed and 
made by American companies 
should be excluded from any Eady 
revenue. 

Because of the Importance of the 
talks, the British Film Producers 
Assn, is devoting all day tomorrow 
(Wed.) for a special council meet¬ 
ing at which it will frame the pol¬ 
icy which will be the basis of fu¬ 
ture negotiations with other trade 
organizations inside the All-Indus¬ 
try‘Tax Committee. 

British film producers are still 
smarting at the way their requests 
for a minimum Eady yield of $8,- 
400,000 annually has been side¬ 
stepped, notably by some exhibit¬ 
ing interests. Despite the modest 
relief accorded to the industry in 
last year’s budget, they are still 
a long way from their target; the 
current year’s return may well be 
off around $1,000,000. 

As a safeguard, the BFPA may 
insist on a minimum yield of $8,- 
400,000 to the Eady pool as a con¬ 
dition for support for any united 
industry agitation. Some inde¬ 
pendents now feel that if there is 
any resistance within the trade it¬ 
self, the producers should seek 
statutory legislation guaranteeing 
them that amount. 

But quite apart from insuring an 
adequate flow of coin into the 
fund, many British producers feel 
that too large a proportion is not 
being ploughed back into British 
production. They feel this, par¬ 
ticularly, in the case of American 
sponsored or American financed 
production. If some of the indies 
have their way, the BFPA will ask 
for a graded scale of Eady distribu¬ 
tion, with the greatest slice being 
allocated to the wholly-owned Brit¬ 
ish units whose Eady income is re¬ 
invested in future production. 


Rodriguez to Expand 

Mex Distrib Setup 

Mexico City, Oct. 25. 

Decision to invest more than 
$4,000,000 in more theatres, film 
production and distribution gen¬ 
erally has been announced by Gen¬ 
eral Abelardo Rodriguez and his 
associates, Theodore G i 1 d r e d, 
Miguel Bujazan and Guillermo 
Santos Martinez. New plan calls 
for enlarging distribution facilities 
by Distribudora Mexicana de Peli- 
culas, sales outlet owned by the 
group and a big hike in the pro¬ 
duction lineup of Producciories 
Tepeyac and Dyana Films, produc¬ 
ing outfits of the setup. 

Construction of new cinemas is 
already in the works with 15 thea¬ 
tres planned for the coming year. 
Five are already in the final stages 
of completion in Guadalajara, Du¬ 
rango, Monterrey, Jalapa and Tam¬ 
pico. Cine Alcazar managed by the 
group in the last-named town, was 
badly smashed by Hurricane Hilda 
and will be rebuilt. Now under 
construction, the Plaza was inun¬ 
dated. 


Censorship at Large: Mexico City 
Bans ‘Cat,’ Church Raps ‘Sympathy’ 


Piccadilly Cabaret In 
London to Get Facelift 

London, Oct. 25. 

The Pigalle Piccadilly, recently 
taken over by A1 Burnett, is to un¬ 
dergo a structural transformation 
as well as a change of name. It is 
to shutter for a few days next 
month and will reopen early in 
December when the cabaret will be 
staged on an electrically rising 
floor. Among innovations to be 
introduced will be a bar of music 
behind the stage, which will be 
open for continuous entertainment 
between 6 p.m. and midnight. 

As part of the policy, the new 
management is aiming at top im¬ 
portations for its cabaret. A1 Bur¬ 
nett has just returned from a quick¬ 
ie to New York, and he was foU 
lowed by Bernard Delfont, who has 
begun negotiations for a major 
Broadway name to head the re¬ 
opening show. 

Would Halt Sale 
Of Ealing to TV 

London, Oct. 25. 

The Board of Trade has been 
urged to stop the sale of Ealing 
Studios to BBC-TV. Within a few 
hours of the announcement last 
Wednesday (19) that a. deal had 
been concluded, the executive com¬ 
mittee of the Assn, of Cine Tech¬ 
nicians was in session and sent 
protest telegrams to the BOT; 
Sir Michael Balcon and Regi¬ 
nald P. Baker, the Ealing Stu¬ 
dio toppers; and Sir Ian Jacob, di¬ 
rector general of BBC. 

In its telegram to the BOT, the 
union appealed for official govern¬ 
ment intervention to persuade both 
Ealing Studios and the BBC to re¬ 
lease each other from their con¬ 
tracts, This pointed out that if the 
deal went through, only three ma¬ 
jor British-controlled studios would 
remain and insisted that the gov¬ 
ernment must act to save British 
film production. 

The telegram to the BBC also 
contained ah appeal to release 
Ealing from the contract. While 
welcoming the development of 
British tv, it urged that it should 
not be at the expense of British 
films. Also requested the BBC to 
make alternative plans so that; tv 
and films could develop together 
instead of one at the expense of 
the other. 


M0NTALBANSETF0R 
MEX C’SCOPE TINTER 

Mexico City, Oct. 25. 

•Ricardo Montalban is scheduled 
to return here in December to play 
opposite Lola Flores, topdrawer 
Spanish actress-hoofer in a C’Scope 
tinter to cost more than $160,000. 
Called “The Golden Dream of a 
Gypsy,” it will be made by Pro- 
ducciones Zacarias. Miss Flores, 
who has just finished a film here, 
was sock on a long playdate at the 
swanky nitery Versailles here. 

Miss Flores leaves Nov. 4 for a 
stage tour of Central and South 
America. She is due back here 
around Dec. 25. 

Scale Cutting of Yank 
TV Producer Protested 

London, Nov. 1. 

A work permit for an American 
tv producer, who was being offered 
only half the British union rate 
and less than half of the Ameri¬ 
can scale, has been opposed by the 
Assn, of Cine Technicians. It told 
the Ministry of Labor that the 
same policy should apply for tele 
as operates In films, namely that 
applicants must receive at least the 
standard rate of payment. 

The producer concerned is F. R. 
Selch and application on his be¬ 
half was made by the J. Walter 
Thompson agency. According to 
the latest survey by ACT, there 
are currently 12 key American 
technicians working in British stu¬ 
dios and all but one have received 
the union's blessings. i 


Mexico City, Nov. 1. 

Intensified censorship campaign 
by local authorities is now affect¬ 
ing importations of translated 
stage plays. Latest tabu prevents 
local performance of “Cat on a Hot 
Tin Roof” anywhere in Mexico 
City. Ruling asserts that the cur¬ 
rent Broadway drama “attempts to 
utilize an unhealthy theme for 
commercial purposes.” 

Plans by actor-producer Angel 
Merino to open his new Teatre 
Moderno with the Tennessee Wil¬ 
liams drama have been stymied 
and a delayed start, offering an¬ 
other play, will be set for Janu¬ 
ary. “Cat” was already in rehear¬ 
sal when the ban was announced. 

The censorship of the Williams 
work follows directly on the clos¬ 
ing of the Sala Chopin, the experi¬ 
mental playhouse where Carmen 
lVIontejo was forced to shutter her 
“Conflicto Entre Mujeres” (“Con¬ 
flict Between Women”) on similar 
grounds. The latter show dealt 
with off-beat sex themes. 

According to Authorities, such 
works “are becoming too popular 
among local experimental theatre 
groups and are perverting public 
tastes instead of elevating ‘them.” 
Substitution of another play by 
the Montejo company was also 
banned, as .the theatre sought to 
continue use of the original title 
for the replacement show. 


Catholics Hit 'Sympathy' 

' Burlington, Vt. ,Nov. 1. 

A scheduled local presentation 
of “Tea and Sympathy” under the 
sponsorship of Vermont U., has 
been sharply criticized by Our 
Sunday Visitor, official Catholic 
Diocese publication. The perform¬ 
ance is part of the George Bishop 
Lane Series, a student project un¬ 
der the direction of a faculty 
member. 

The sectarian paper, charging 
that the Robert Anderson drama 
“runs the gamut from homosexual¬ 
ity to adultery,” continued, "The 
theme, no matter how cleverly 
clothed in language, is scarcely 
cultural or entertainment fare. It 
seems likewise a poor vehicle for 
consumption by college students 
whose discernment may not be as 
mature as frequently attributed to 
them.” 

Mex Femme Playwright 
Wins Right to Present 
New Play; First Banned 

Mexico City, Oct. 25. 

Carmen Montejo, a top actress 
who is also a playwright, won half 
a victory over the city amusements 
supervision department. Chief of 
the department Adolfo Fernandez 
Bustamante forbade Miss Mon- 
tejo’s play, “Conflict Among 
Women.” at the Sola Chopin, 
intimate theatre here, on the 
ground that the production was 
“utterly immoral.” 

Bustamante announced that his 
decision is definite and final. It 
is reported that official objection 
to “Women” is that it is more 
than a little inclined to portraying 
lesbianism. Miss Montejo staunch¬ 
ly avers that there is nothing what¬ 
soever immoral about “Women.” 
Theatre crix state the play leaves 
it up to the audience to decide 
just what it’s all about. 

Bustamante allowed Miss Mon¬ 
tejo to present another play, with 
a similar title, “Caluminated Wom¬ 
en,” but the plot is not classified 
as immoral. Sala Chopin will re¬ 
open with “Women.” Miss Monte¬ 
jo hopes to retrieve with this sec¬ 
ond venture the $2,400 she lost on 
the other. It appears that the pub¬ 
licity on the banned “Conflict” may 
help boost biz for the sanctioned 
“Women,” 


Colonna on Brit. Tour 

London, Oct. 25. 

Jerry Colonna has been booked 
for a four-week vaude tour on the 
Moss Empires circuit. He opens 
in Liverpool and subsequent dates 
include Finsbury Park, Glasgow 
and Birmingham. 

The deal, negotiated through the 
London office of MCA, may also 
include a starring date on the 
“Sunday Night At Palladium” tv 
program. 
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Adventure in Warsaw 

capital city has risen from the 
ashes of the second World War, 
also marks a big rise in the Polish 
film production effort. It is prob¬ 
ably the best feature from that 
country since before the war. It is 
ready-made for any theatre which 


the underworld; it is all or nothing 
so far as she’s concerned. As the 
story unfolds, he. lacks the stamina 
which her campaign demands for 
the top role and, finally, it is noth¬ 
ing for either of them. 

The lead role makes substantial 
demands on Douglas but he 


can attract Polish patronage and J emerges with honorable distinc- 
is potentially a grosser for U.S. tor ’” f,nT ’ ' ,hantroc 

foreign-language houses. 

This has pace, a well-conceived 


tion. His characterization changes 
naturally from the confident 
henchman to the domineering and 
. . .. , . .frightened bully. Miss Roman has 

script, excellent casting and in- the B look s ahd talent to give a gen- 


telligent, deft directing. Even 
when depicting the agonies of ‘ a 
regimented visitors’ tour of War¬ 
saw, this moves swiftly, always 
striving (and usually attaining) for 
the lighter touch. When the Soviet 
"work competition drive” is 
dragged into the plot, it is not with 
the usual propaganda hammering. 
Rather, it is kicked around and 
often kidded for laughs. 

Starting out with the usual "boy 
meets girl” plot formula, this com¬ 
edy soon develops into a "man ver¬ 
sus woman” on . the labor front 
story. It pits a dogmatic foreman 
against a. femme unit working on 
a city building project—with the 
women eventually winning out. 
Lidia Korsak is the girl of "War¬ 
saw” who masterminds the femme 
triumph in building while her 
sweetheart, Tadeusz Schmidt, 
the unwilling competitor working 
under the woman-hating foreman, 
Adam Mikolajewski. Tadeusz Kon- 
drat gets‘top billing as the blun- 

. dering plumber, who is Mikolajew- 

• ski’s buddy. But there are some 12 
to 15'other types who go far in 
putting over an obviously not high- 

• ly original story. 

Miss Korsak, while not a raving 
beauty, goes far in making this 
yarn jell. She is ably assisted by 
Schmidt, a husky individual, who 
caught her eye because he has a 
rep as a champ bricklayer and 
skilled worker.. Mikolajewski is 
excellent as an obstinate, femme- 
hating foreman who thinks a wom¬ 
an’s place is in the 'home. Kendrat 
suffices in his droll comic way. 

The music is tuneful with sev¬ 
eral unbilled songs and a single 
solo dance enlivening proceedings. 
Leonard Buczkowskl’s direction is 
about the best thing to come from 
behind the Iron Curtain in many 
months. Lensing by Seweryn Krus- 
zynski and Franciszek Fuks is top¬ 
flight. This is done in Polcolor, 
the tinting process whipped up in 
Poland. It shapes as an improve¬ 
ment over Sovcolor and ranks 
alongside of Eastmancolor in many 
respects. Wear. 


uine veneer to her performance as 
his wife. Bonar Colleano, an over- 
sentimentalized character, is one 
of the mob who eventually brings 
about Macbeth’s downfall after his 
father (Sidney James) and his 
wife (Kay Callard), have been 
eliminated by the gangster. 

Harry Green stands out as a 
rival gang leader, who is poisoned 
out of existence, and Minerva 
Pious gives a colorful interpreta¬ 
tion of a flower seller who dabbles 
in fortune telling. Waltear Cris- 
ham, as a butler, and Robert Ar¬ 
den, Bill Nagy and Nicholas Stu¬ 
art are,among the tough looking 
gangsters in prominent support. 
Most technical credits are above 
average standards. Myro. 


Chiens Perdiis Sans 
Colliers 

(Lost Dogs Without Collars) 
(FRENCH) 

Venice, Oct. 4. 

Cocinor release of Franco London Filin 
production. Stars Jean Gabin. Directed 
by Jean Delannoy. Screenplay, Francois 
Boyer, Pierre Bost, Jean Aurenche, from 
novel by Gilbert Cesbron; camera, Pierre 
Montazcl; editor, Borys Lewin; music, 
Paul Misraki. At Venice Film Festival. 
Running time, 90 MINS. . 

Lamy . Jean Gabin 

Sylvette ... Anne Doat 

Francis . Serge Lecointe 

Gerard . Jacques Mouliere 

Alain Robert .. Jimmy Urbain 

Mother .. Dora Doll 

Grandmother .Renee S. Passeur 


Joe Macbeth 


Modern gangster story loose¬ 
ly based on "Macbeth.” Tough 
entertainment, with adequate 
marquee appeal and distinct 
b.o. prospects. 


London, Oct. 19. 

Columbia (Mike Frankovich) production 
and release. Stars Paul Douglas, Ruth 
Roman; features Bonar Colleano, Gregoire 
Aslan, Sidney James. Directed by Ken 
Hughes. Screenplay, Philip Yordan; cam¬ 
era, Basil Emmott; editor, Peter Rolfe 
Johnson; music, Richard Taylor.. At 
Leicester Square Theatre, London, Oct. 
18, '55. Running time, 90 MINS. 

Joe Macbeth . Paul Douglas 

Lily . Ruth Roman 

Lennie . Bonar Colleano 

Duce . Gregoire Aslan 

Banky . Sidney James 

Duffy .Nicholas Stuart 

Ross . Robert Arden 

Rosie . Minerva. Pious 

Dutch . Harry Green 

Marty .. Bill Nagy 

Ruth . Kay Callard 

Angus . Walter Crisham 

Benny . Mark Baker 

1st Assassin .. Alfred Mulock 

2nd Assassin . George Margo 


Juvenile delinquency is the theme 
of this rather conventional film. 
All pivots around a humahe chil¬ 
dren’s judge whose homespun 
feelings and interest in the chil¬ 
dren help some in this, but lead to 
tragedy in other cases. Film is 
soberly recounted, but never really 
ignites much drama in this story of 
three delinquents and how they 
grew up. It is primarily for special 
slotting in the U.S. Much in the 
public eye now, the theme may be 
a good exploitation peg. 

Judge, played by Jean Gabin, 
feels that the main problems are 
the adults plus the need of chil¬ 
dren to love as well as be loved. 
There is the hardboiled, wiseguyish 
youth from a bad home, an unloved 
youth who burns down a farm be¬ 
cause mistreated, and the son of 
lady of easy virtue. Tragedy 
ensues with the toughguy who 
escapes to see his girl, who is preg¬ 
nant. ^ 

Gabin plays his judge too "off 
the cuff,” and seems bored with 
the role rather than a tender man 
who is interested more in children 
than adults. Moppets are some¬ 
what self-conscious. Director Jean 
Delannoy has given this a slick 
mounting but rarely the fervor 
and feeling it needs. Lensing is 
properly stark and editing is fine. 

Mosk. 


of the characteristic charm of pro¬ 
ductions like "Passport to Pimlico’ 
and "Tight Little Island,” this is 
downright comedy with a lashing 
of sentiment and occasionally bor¬ 
dering on farce. It is a well-knit 
yarn, with bright dialog passages, 
good all round performances and a 
reasonable quota of laugh situa¬ 
tions. , 

In this domestic comedy, Haw¬ 
kins is cast as a furniture designer 
who quits his job as a protest 
against his firm’s old-fashioned 
ideas and decides to emigrate with 
his family to Australia, Two. days, 
before their departure, his daugh¬ 
ter (charmingly played by June 
Thorburn), falls in love with a 
young engineering student, and the 
wife (Margaret Johnston), has seri¬ 
ous misgivings. Almost the entire 
incident is devoted to their last 48 
hours. 

Michael Truman has handled his 
first directorial assignment with 
confidence. He ke f eps the action 
moving and maintains a vigorous 
pace. Hawkins gives a thoroughly 
pleasing performance in the main 
role and his parental handling of 
his daughter’s romantic complica¬ 
tions is one of the acting high¬ 
lights. Miss Johnston is admirably 
cast as his wife while John Fraser 
gives a satisfying study as the shy 
youth who falls in love with Miss 
Thorburn. Roland Culver, one of 
Britain’s most reliable performers, 
justifies his rating with a smooth 
and suave performance. Subsidiary 
parts are expertly played by a 
handpicked team. Myro. 

II Birfone 

(The Swindler) 
(FRANCO-ITALIAN) 

Rome, Oct. 18. 

Titnnus production and release. Stars 
Broderick Crawford, Guilietta Masina, 
Richard Basehart, Franco Fabrizi; features 
Irene Cefaro. Sue Ellen Blake, Xenia 
Valdieri, Lorella DeLuca, Giocomo Gabri- 
elli, Mario Passante, Lucletta Muratori. 
Directed by Federico Fellini. Screenplay, 
Fellini, Ennio Flaiano, Tullio Pinelli; ■ 
from story by Fellini and Flaiano; camera, 
Otello Martielli. At Barberini, Rome. Run¬ 
ning time, 100 MII^S. 

Augusto ...Broderick Crawford 

Picasso ...'..Richard Basehart 

Roberto . Franco Fabrizi 

Guilietta ..Guilietta..Masiha 


Hollywood Production Pulse 


ALLIED ARTISTS 

Starts, This Year . ....25 

This Date, Last Year .23 


Touch and Go 

(BRITISH-COLOR) 


Brightly scripted domestic 
comedy with Jack Hawkins 
starring in light role; average 
prospects in home market but 
limited hopes in U.S. 


a) 

m 


"Joe Macbeth” is far removed 
from the famous Shakespearean 
character, but there is an analogy 
between this modem gangster 
story and the bard’s classic play 
The purists may be taken aback 
by the approach in Mike Franko- 
vich’s production, but, as sheer 
drama, it has the elementary box- 
office requirements. Paul Douglas 
and Ruth Roman provide the 
front-of-house appeal. 

Having stuck his neck out thus 
far in attempting to modernize 
"Macbeth,” Frankovich has gone 
most of the way in his treatment. 
There are obvious flaws in the 
story line, which oddly enough, 
appear comparitively unimportant; 
j;he emphasis all the way along the 
■ine is on tough unrelenting melo¬ 
drama, using the struggle for 
power as the main theme. 

Although made in Britain, the 
film has an American setting. It 
is expensively mounted, expertly 
staged and directed with a keen 
sense of tension. The plot is basi¬ 
cally a' battle for supremacy, 
waged by Paul Douglas, in the 
title'role, and egged on by his de¬ 
termined bride, Ruth Roman, 
She’s not content for him to be 
just No. 1 man to the king-pin of 


London, Oct. 4. 

J. Arthur Rank release of Michael Bal- 
con-Ealing production. Stars Jack Haw¬ 
kins, Margaret Johnston, Roland Culver. 
Directed by Michael Truman. Screenplay, 
William Rose; camera (Technicolor), 
Douglas Slocombe; editor, Peter Tanner; 
music, John Addison; "The Very Thought 
of You," Ray Noble. At Odeon, Marble 
Arch, London, Oct. 3, '55. Running time, 
85 MINS. 

Fletcher . Jack Hawkins 

Helen . Margaret Johnston 

Peggy . June Thorburn 

Richard . John Fraser 

Fairbright . Roland Culver 

Alice Fairbright.Alison Leggatt 

Mrs. Pritchett ....... Margaret Halstan 

Mr. Pritchett . Henry Longhurst 

Kimball . James Hayter 

Stevens . Basil Dignam 

Mrs. Baxter .. Bessie Love 

Waitress . Gabrielle Brune 

Policeman . Warwick Ashton 


"THE FRIENDLY" PERSUASION" 

Prod.-Dir.—William Wyler 
Gary Cooper, Dorothy McGuire, Mar- 
. ,jorie Main, Anthony Perkins, Robert 
Middleton, Phyllis Love, Mark Rich- 
man, Richard Eyer, Joel Fluellen, 
Edna Skinner, Dorothy. Ford, John 
Hoyt, John Pickard, Henry Rowland, 
John Smith, Walter Catlett 
(Started. Sept. 7) 

"THE FOUR SEASONS" 

(LaSalle Productions i 

(Shooting at ‘Republic) 

Prod.-Dir.—Josef Shaftel. 

David Wayne, Keenan, Wynn, Jim Back¬ 
us, James Barton, Marcia Henderson, 
Myrna Dell, Denver Pyle 
(Started Oct, 1) 

"THE COME-ON" 

Prod.—Lindsley Parsons 
Dir.—Russell Birdwell, 

Anne Baxter, Sterling Hayden, Jphn 
Hoyt, Paul Picerni, Alex Gerry, Steve 
Dawner, Walter Cassell, Gloria Saun¬ 
ders 

(Started Oct. 10) 

"THE FIRST TEXAN". 

Prod.—Walter Mirisch 
Dir.—Byron Haskin 

Joel McCrea, Felicia Farr, Jeff Morrow, 
Wallace Ford, Abraham Sofaer, Ru- 
dolfo Hoyas, Carl Bentonr'Reid, Da¬ 
vid Silva, William Hopper, Chubby 
Johnson, Salvadore Baquez 
(Started Oct. 14) 


COLUMBIA 

Starts, This Year.........35 

This Date, Last Year .27 


Controversial pic has been con¬ 
siderably trimmed since its recent 
Venice Film Festival showing. It 
now runs smoother while packing 
a bigger punch. Strictly an arty 
or special item abroad, where the 
Broderick CrawfoFd name will add 
marquee values. Its home market 
appeal is problematical. May rate 
some U.S. spots on cast .weight. 
But it may have to overcome handi¬ 
caps, mainly its downbeat charac¬ 
ter. 

Story tells of three smalltime 
swindlers and some of their ex¬ 
ploits in fleecing gullible Romans 
of their hard-earned coin. But 
more than in the telling these tales, 
some of them amusing, pic centers 
on the sad loneliness which charac¬ 
terizes. the liyes of these men, and 
especially that of Augusto (Craw¬ 
ford). For while Roberto (Franco 
Fabrizi), the youngest, progresses 
in the "trade” and moves on to 
bigger exploits in Milan, and 
Picasso (Richard *Basehart) gives 
it up while he still can, Augusto is 
killed by his own men in his first 
serious attempt to go straight. 

Film is full of symbolisms and 
contains some powerful moments, 
well as: some bitingly satirical 
sequences such as the cocktail 
party brawl in the rich swindler’s 
apartment. Yet despite the arty 
slant, general audiences are bound 
to note a general tediousness, only 
here and there relieved by a hu¬ 
morous or human touch. It is a 
bitter pic on a bitter subject. 

Acting is good, with Crawford 
turning in a somber performance 
as Augusto, though his choice for 
the role is debatable. Basehart’s 
Picasso is unclearly defined in the 
script while Fabrizi comes off best 
as the carefree member of the 
group. There is a fine bit by Sue 
Ellen Blake as the crippled girl 
who triggers Crawfords final deci¬ 
sion to go straight. Giacomo Ga- 
brielli turns in a competent per¬ 
formance as the rich, highclass 
swindler. Technical credits are ex¬ 
cellent. Hawk. 


"PORT AFRIQUE" 

(Coronado Productions) 

(Shooting in Tangiers) 

Prod.—David E. Rose 
Dir.—Rudy Mate 

Kathryn Grayson, Phil Carey . 

(Started Oct. 24) 

"OD6NCO" 

(Warwick Productions) 

(Shooting in Africa) 

Exec. Prods.—Irving Allen, A. R. Broc¬ 
coli 

Prod.—Max Varnell 
Difc—John Gilling 

Rhoda Fleming, Macdonald Carey, 
Juma 

(Started Oct, 24) ** 

"SOLID GOLD CADILLAC" 

(Shooting in Washington, D. C.) 

Prod.—Fred Kohlmar 
Dir.—Richard Quine tfi 

Judy Holliday, Paul Douglas, Fred 
Clark, Hiram Sherman, Arthur O'Con¬ 
nell, Ray Collins 
. (Started Oct. 24) I 

"THE HARDER THEY FALL" 

Prod.—Philip Yordan . 

Dir.—Mark Robson 

Humphrey Bogart, Rod Steiger, Mike 
Lane, Joe Walcott, Carlos Montalban, 
Harold Stone, Felicio Orlandi, Nehe- 
mlah Persoff, Max Baer 
(Started Oct. 31) 


METRO 

Starts, This Year . . .16 

This Date, Last Year . 16 


William Rose, whose screenplay 
of "Genevieve” resulted in one of 
Britain’s most successful produc¬ 
tions, has fashioned a lightweight 
script as a comedy vehicle for 
Jack Hawkins. This represents a 
major policy switch for the star, 
who is normally cast in highly 
dramatic roles. The result is a 
pleasant enougfi entertainment, 
which should do steady biz in the 
home market, but has limited 
chances in the U.S. 

"Touch and Go” is also a break 
from the traditional comedy asso¬ 
ciated with Ealing Studios. Instead 


Disney Prize Salesmen 

Hollywood, Nov. 1. 

Sales accomplishments on four 
Disney films brought cash prizes 
in excess of $10,000 to delegates 
to the first Buena Vista sales con¬ 
clave here. Awards were for sales 
on "Vanishing Prairie,” "20,000 
Leagues Under the Sea,” "Davy 
Crockett” and "Lady and the 
Tramp.” 

Winners were Dave Burkan, NY 
salesman; Marty Perlberg, NY 
booker; Charles Weiner, Minne¬ 
apolis salesman; Arthur Rose, Buf¬ 
falo salesman, and Peter Thorn, 
Los Angeles salesman. Prizes were 
presented by BV prexy Leo F. 
Samuels who also tendered similar 
awards to the national exploitation 
staff. 


"LUST FOR LIFE" 

Prod.—John Houseman 

Dir,—Vincent Minnelli 

Kirk Douglas, Anthony Quinn, Nlall 
MacGinnis. Pamela Brown, Roger 
Livesey 

(Started Aug. 2) 

"FEARFUL DECISION" 

Prod.—Nicholas Nayfack 

Dir.—Alex Segal 

Glenn Ford, Donna Reed, Leslie Nielsen, 
Juano Hernandez, Robert Keith. Rob¬ 
ert Burton, Ainslie Pryor, Richard 
Gaines 

(Started Sept. 26) 

'THE SWAN" 

Prod.—Dore Schary 

Dir.—Charles Vidor 

Grace Kelly, Alex Guinness, Louis Jour- 
dan, Brian Aherne, Agnes Morehead, 
Jesse Royce Landis, Leo G. Carroll, 
Estelle Wlnwood, Robert Coote 

(Started Sept. 26) 


PARAMOUNT 

Starts, This Year .. 10 

This Date t Last Year . .16 


REPUBLIC 

Starts, This Year .72 

This Date, Last Year. . q 


20th CENTURY-FOX 

Starts, This Year ,. . ..... ,77 
This Date, Last Year..... .12 


"THE TEN COMMANDMENTS" 
Prod.-Dir.—Cecil B. DeMille 
Assoc. Prod.—Henry Wilcoxon 
Charlton Heston, Yul Brynner. Anne 
Baxter, Yvonne DeCarlo, Debra Paget, 
Judith Anderson, Edward G. Robin¬ 
son, Sir Cedric Hardwicke, Vincent 
Price, John Carradine, John Derek, 
Olive Deering, Martha Scott, Julia 
Faye, Henry Wilcoxon, Douglas Dum- 
brille, Ian Keith, Frank DeKova. 
Peter Hanson, Donald Curtis. H. B. 
Warner, Joan Woodbury, John Mil- 
jan, Joyce Vandervcen, Francis Mc¬ 
Donald 

(Started Oct. 14) 

"THE MOUNTAIN" 

Prod.-Dir.—Edward Dmytryk 
Spencer Tracy, Robert Wagner, Claire 
Trevor, Barbara Darrow, Anna Kashfi, 
Richard Arlen, William Demarest, 
Onslow Stevens, E. G. Marshall, 
Richard Garrick, Harry Townes 
(Started Aug. 29) 

"THAT CERTAIN FEELING" 
Pi’ods.-Dlrs.—Norman- Panama, Melvin 
Frank 

Bob Hope, George Sanders, Eva Marie 
Saint, Pearl Bailey, Ai Capp, Jerry 
Mathers 

(Started Oct. 3) 


RKO 

Starts, This Year .. 72 

This Date, Last Year ...... 6 


'CAROUSEL" 

Prod.—Henry Ephron 
Dir.—Henry King 

Gordon MacRae, Shirley Jones, Came¬ 
ron Mitchell, Barbara Ruick, Clara 
Mae .Turner, Audrey Christie, Robert 
Rounseville, Suzanne- Lackey 
(Started Aug. 22) • 

BOTTOM OF THE BOTTLE" 

’ Prod.—Buddy Adler 
Dir.—Henry Hathaway 
Van Johnson, Joseph Cotten, Ruth 
Roman. Jack Carson. Margaret Hayes, 
Brad Dexter, Jim Davis, Bruce Ben¬ 
nett, Peggy Knudsen, Margaret Lind¬ 
say, Gonzales-Gonzales 
(Starred Sept. 26)' 


UNIVERSAL 

Starts, This Year ..26 

This Date, Last Year..... .27 


CONGO CROSSING" 

Prod.—Howard Christie 
Dir.—Joseph Pevney 
Virginia Mayo, George Nader, Peter 
Lorre,- Michael Pate, Rex Ingram, 
Tonio Stewart, Kathryn Givney, Ray¬ 
mond Bailey 
(Started Sept. 29) 

'RAW EDGE" 

Prod.—Albert Zugsmlth 
Dir.—John Sherwood 
Rory Calhoun, Yvonne De Carlo, Rex 
Reason, Mara Corday, Meville Brand, 
Herbert Rudley, Robert Wilkie 
(Started Oct. 25) 

CRY INNOCENT" 

Prod.—Howard Christie 
Dir.—Abner Biberman 
Merle Oberon, Lex Barker 
(Started Oct. 29) 


W ARNER BROS. 

Starts, This Year. .,20 

This Date, Last Year .15 


"THE SPIRIT OF ST. LOUIS" 

Prod.—Leland Hayward 
Dir.—Billy Wilder 
James Stewart 
(Started Aug. 8) 

’SERENADE" 

Prod.—Henry Blanks 
Dir.—Anthony Mann 
Mario Lanza, Joan Fontaine, > Santa 
Montiel, Vincent Price, Vince Edwards 
(Started Sept. 14) 

THE BAD SEED" 

Prod.-Dir.—Mervyn LeRoy 
Nancy Kelly, Patty McCormack, Wil¬ 
liam Hopper, Evelyn Vafden, Henry 
Jones, EUeen Heckart, Jesse White, 
Gage Clarke, Joan Croydon, Paul Fix 
(Started Sept. 30) 

A CRY IN THE. NIGHT" 

(Jaguar Productions) 

AssoC. Prod.—George Bertholon 
Dir.—Frank Tuttle 

Edmond O'Brien, Natalie Wood, Brian 
Donlevy, Richard Anderson, Ray¬ 
mond Burr 
(Started Oct, 27) 


INDEPENDENT 


"WAR AND PEACE" 

(Ponti-de Laurentiis Productions) 
(Paramount Release) 

(Shooting in Rome)' 

Prod.—Dino de Laurentiis 
Dir.—King Vidor ■ , 

Audrey Hepburn, Henry Fonda, Mel 
Ferrer, Milly Vitale, Barry Jones, 
Jeremy. Brett, May Britt, Oscar Ho- 
molka, Herbert Lorn, Lea Seidel 
(Started July 4) 

'TRAPEZE" 

(Hecht-Lancaster's Joanna Productions) 
(UA Release) 

(Shooting in Paris) 

Prod—James Hill 
Dir.—Sir Carol Reed 
Burt Lancaster, Tony Curtis, Gina 
Lollobrigida, Katy Jurado, Thomas 
Gomez, Johnny Puleo 
(Started Aug. 1) 

"AROUND THE WORLD IN SO DAYS" 

(Michael Todd Productions) 

Prod.—Michael Todd 
Assoc. Prod.—William Cameron Menzies 
Dir.—Michael Anderson 
David Niven, Cantlnflas, Shirley. Mac- 
Laine, Robert Newton, Joe E. Brown, 
Martine Carol, Noel Coward, John 
Carradine, Sir Cedric Hardwicke; Fin¬ 
lay Currie, Luis Dominguin, Fernandel, 
Sir John Gielgud, Hermione Gingold, 
Jose Greco Sc Trpe, Trevor Howard, 
Glynis Johns, Beatrice Lillie, A. E. 
Matthews, John Mills, Robert Morley. 
Tim McCoy, Ronald Squires, Basil 
Sidney, Harcourt WiUiams, Buster 
Keaton 

(Started Aug. 9) 

"THE AMBASSADOR'S DAUGHTER". 

(Norman Krasna Productions) 

(For UA Release) 

(Shooting in Paris) 

Prod.-Dir.—Norman Krasna 
Olivia de Havilland, John Forsythe, 
Myrna Loy, Adolph Menjou. Tommy 
Noonan, Edward Arnold, Minor Wat- 
** son, Francis Lederer 
. (Started Oct. 3) 

"HUK" 

(Pan Pacific Pictures) 

(UA Release) 

(Shooting- in Manila) 

Prod.—Collier Young 
Dir.—John Barnwell 
George Montgomery, Mona Freeman, 
John Baer, James Bell 
(Started Oct. 5) 

"SWAMP WOMEN" 

(Woolner Bros. Productions) 

(Shooting in Louisiana) 

Prod.—Barney Woolner 
Dir.—Roger Corman 
Cnrole Mathews, Marie Windsor, Touch 
Connors, Jill Jarmyn, Susan Cum¬ 
mings, Beverly Garland 
(Started Oct. 17) 

"NIGHTMARE" 

(Plne-Thomas-Shane) 

(UA Release) 

Dir.—Maxwell Shane 
Erlward G. Robinson, Kevin McCarthy, 
Connie Russell 
(Started Oct. 31) 
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Inside Stuff-Pictures 

Bartholomew House, a subsidiary or Macfadden Publications, has 
issued a one-shot magazine-size 50c publication devoted to "Screen 
Lovers—From Garbo-Valentino to Monroe-Brando.” Author of the 
"pleasant picture history of Hollywood's kisses and clinches, 1896- 
1956" is John Springer, RKO’s national magazine contact. 

Springer has done a remarkable job of search and research in fer- 
retting out the many photographs to accompany his text. Screen lovers 
from the silent to the widescreen era are featured in both text and 
pictures. Springer has made a careful study of his subject and has 
divided his Hollywood loves into various categories, starting with 
an historical survey of "Hollywood learns how to love,” in which he 
details the technique of the early pioneers, the Latin lovers, other 
silent Don Juans, and the greatest "great lover," John Gilbert. 

Other sections are* devoted to young lovers, rough lovers, smooth 
lovers, dangerous lovers, femmes fatales, historical lovers, musical 
lovers, etc. Springer has not omitted a single type of love, covering 
everything in the 105-page volume from “love for sale" to family love. 


Metro has slated 50 features for production between now and Sep¬ 
tember of 1957, with' the total production budget involved estimated 
around $100,000,000. M-G studio production chief Dore Schary, will 
not confirm the outlay estimate but commented that Metro’s bullish 
attitude was due to the fact that "all studios are concentrating and 
working harder on better pictures. The routine picture doesn’t have 
much of a chance in this competitive market. But we have a mag¬ 
nificent pool of creative manpower, and I see improved quality in the 
industry's future.” , ...... 

Schary said that story-wise there will be less accent at Metro on 
original material, since the studios are seeking pre-sold properties. He 
said, however, that any promising original still will be acquired. 

The exec said there has been much emphasis about pix competing 
with tv, but years ago he predicted the reverse would be true. This 
has now actually transpired, evidenced by video's accent on the costly 
spectaculars in its effort to rival Hollywood’s better product, he stated. 


"Ulysses” is being billed the Greek Davy Crockett by a Paramount 
exec. Point is that the Par release of the Italian-made story of the 
traveling warrior (Kirk Douglas) has struck the fancy of Yank audi¬ 
ences. Film, made by Ponti-De Laurentiis Productions, picked up 
$250,000 in distribution revenue in its first 50 dates. It appears headed 
for a $3,000,000 total. This would be fair coin for a solid "A” entry 
but "Ulysees” didn’t figure in that category at the start. It has its 
commercial elements but the press notices were for the most part mild. 
Some Par-ites had it tabbed as a $2,000,000 grosser. 

Par advanced $500,000 to the Italian producers, plus some Italo lire, 
for the Western Hemisphere rights. Deal provides that Par will take 
its distribution cut from the top, recoup on its 500G investment, and 
thereafter a split with Ponti-De Laurentiis who are to receive close 
to 50%. Meaning a fancy profit for Par. 


Automobile Old Timers, an organization similar to the Motion Pic¬ 
ture Pioneers, held its 16th anniversary dinner at the Waldorf-Astoria, 
N. Y. on Friday (28). Executive vice president of the group is 
Frederick H. Elliott, organizer and former executive secretary of Na¬ 
tional Assn, of the Motion Picture Industry. 

Automotive group publishes a quarterly Old Timers News, in which 
it reports the activities of the veteran industryites. Each year it 
awards distinguished service citations to its prominent members, a 
practice which Elliott hopes the Motion Picture Pioneers will follow. 
The Pioneers, which will hold its'“annual dinner Friday (4), selects 
one industryite annually for a top honor. This year’s "pioneer of the 
year” is Herman Robbins of National Screen Service. 

Stephen Mitchell, brother of and attorney for the late Margaret 
Mitchell March, points out that of 23 international infringements On the 
copyright to "Gone with the Wind” only two were brought to court and 
both lawsuits were won. And in 17 of the remaining 21 instances the 
author, whose book was later turned into the top-grossing Hollywood 
pic, eventually drew agreements either to pay or stop publishing by 
foreign book companies. 

In an article on recent copyright protection provided by UNESCO, 
it discussed Miss Mitchell’s international publishing problems, and 
erred in saying that there were 23 court cases and only two were won. 


Projection and taking lenses capable of delivering normal or squeeze 
prints in everything from 65m down to 16m are now available from 
Panavision Inc., the Coast firm announced this week coincident with 
the disclosure that the firm is manufacturing the lenses for the MGM 
Panavision superroadshow print of 65m with a 1.33 squeeze. Accord¬ 
ing to prexy Robert Gottschalk, Panavision printing lens gives 16m 
reductions of Cinemascope pix a 1.5 anamorphic squeeze instead of 
the usual 2 power. The result, he said, is a better looking screen 
aspect ratio for small screens (2x1 size) and less image degradation. 


"I Am A Camera," adaptation of the John van Druten play with 
Julie Harris as the focal character, has been refused Production Code 
sanction and condemned by the National Legion of Decency but has 
escaped trouble with official censor boards in nearly all situations so 
far. Only Memphis has banned it. The City of Chicago okayed it for 
adults. These cities have passed the film without qualification: Seattle, 
Portland, Ore., Atlanta, Detroit, Kansas City and Milwaukee. These 
states have passed it: Kansas, N. Y., Pennsylvania, Maryland and 
Virginia. 


In an arrangement that may be extended to a long-term, multiple- 
pic basis, David O. Selznick and A. W. Schwalberg have concluded a 
deal for the latter to supervise the merchandising and distribution of 
Selznick’s “Rebecca," which is to be reissued by RKO shortly. This is 
the first of a group of the producer’s old properties slated for re-dis¬ 
tribution via his new alignment with RKO. Schwalberg resigned as 
Paramount general sales manager early this year and shortly after 
formed Artists-Producers Associates. 


Batjac Productions, which started with Warners in 1952 under its 
original corporate name Wayne-Fellows Productions, is negotiating 
a new multiple picture releasing deal with WB. Discussions are being 
carried on by John Wayne and Robert Fellows, representing the indie, 
and Jack L. Warner. Batjac is currently completing its 10th film, 
“Seven Men From Now,” last of the pictures due under the present 
WB commitment. Indie began operations with “Big Jim McLain.” 


Mechanical galloping horses to replace seats in picture houses with 
side screens showing the countryside racing past, designed exclusively 
for the moppet trade, are ideas for theatre owners just patented in 
Washington by a Boston man. Inventor is Frank E. Leahan. 


"The Fabulous Originals” by Irving Wallace (Knopf; $3.95), is a col¬ 
lection of short biographies of "extraordinary people Who inspired 
memorable characters in fiction.” Since many .of the subjects were 
transplanted to the stage, the book bas interest for the theatrical 
reader. Sherlock Holmes, Camille, Dr. Jekyll and Mr. Hyde and Marie 
Roget are some of the prototypes examined in this unusual and reward¬ 
ing literary sampler. Author is scenarist and magazine writer who 
served under Col. Frank Capra in the Signal Corps. * 


William H. Henry, Washington correspondent of the Los Angeles 
Times and CBS radio-tv commentator, will serve in a consulting 


Arbitration in New Relapse; 

So. California Nix Real Setback; 

Dept, of Justice Okay Dubious 

---:-+ 


To Date ‘Moon Is Blue’ 

Not Showing; Kansas Sees 
Its Censorship Intact 

Kansas City, Nov. 1. 

Censorship of mqtion pictures in 
Kansas is going ahead as usual, fol¬ 
lowing the recent decision of the 
United States Supreme Court 
which reversed a ruling of Kansas 
courts and told them the state 
could not ban "The Moon Is 
Blue.” 

Attorney General Harold Fatzer 
has advised the Kansas Board of 
Review that it can legally screen 
all films to be shown in the state 
and exercise its choice of approv¬ 
ing or rejecting pictures. Mrs. 
Frances Vaughn, Bonner Springs, 
chairman of the three woman 
board, and Paul Wilson, assistant 
attorney general and attorney for 
the board, concurred in the 
opinion. 

Only the one picture, "Moon,” is 
affected, but that will still wait on 
litigation before it will be cleared 
for showing. Fatzer indicated an 
appeal will be made on grounds 
more credence should be given to 
the highest court of a state in pass¬ 
ing oil validity of a statute, and 
the validity and constitutionality of 
the Kansas act have been upheld 
previously in court. ✓ 

Kansas exhibs willing to show 
the film are still held up by legal 
strings. 


DUBBING PRESTIGE? 


New System Touted In DCA Im¬ 
port, ‘Wages of Fear’ 


Dubbed foreign pictures may 
get another whirl when Distribu¬ 
tors Corp. of America releases 
"Wages of Fear” next month. Film 
is regarded as the first prestige 
offering since IFE's "Anna” hit 
general situations in a dubbed ver¬ 
sion. Results obtained on "Wages” 
will serve, to a degree, as an ex¬ 
ample to the industry and may 
have an effect in determining the 
immediate future of lip-sync prod¬ 
uct. 

"Wages” will also be watched 
from another aspect, top, since a 
new dubbing process, devised by 
Film-Sync Inc., has been employed 
on the film. Technique, the brain¬ 
child of Jack Curtis and Terry 
Van Tell, is said to eliminate the 
synthetic effect usually associated 
with dubbed product. Curtis and 
Miss Van Tell have recorded en¬ 
tire scenes, allowing actors to play 
against each other in a manner 
similar toTfadioT ‘ This is at vari¬ 
ance with the technique of at¬ 
tempting to synchronize the lip 
movements while watching a scene 
on the screen. "Wages” also marks 
the first use of accents in a dubbed 
film. This factor is said to give 
the French-made picture a more 
realistic touch, eliminating the in¬ 
congruity of obvious foreigners 
speaking perfect accent-less Eng¬ 
lish. ° ' , 


‘Best-Directed' Nominees 

Hollywood, Nov. 1. 

Only two new pictures -were 
added to the Screen Directors 
Guild list of nominees for the best 
directed picture during the July- 
August-September period, presi¬ 
dent George Sidney disclosed. 
Guild rules stipulate that a film 
is eligible for re-nomination during 
each quarter of its run. 

As a result, directors re-nomi¬ 
nated "Bad Day at Black Rock,” 
MGM, ' directed by John Sturges 
with Joel Freeman as assistant and 
"East of Eden,” Warners, Elia Ka¬ 
zan, Don Page and Horace Hough, 
for the third time each; and gave 
second time nominations to 
"Blackboard Jungle/’ MGM, Rich¬ 
ard Brooks, Joel Freeman and 
"Love Me Or Leave Me,” MGM, 
Charles Vidor and Ridgeway Cal¬ 
low. 

Only new pix nominated were: 

"Marty.” Hecht-Lancaster Uni¬ 
ted Artists, Delbert Mann and 
Paul Helmick; and “Mister Rob¬ 
erts,” Warners, John Ford and 
Mervyn LeRoy and Wingate Smith. 


Fly Scribes In for ‘Dolls' 

As an advance hinterland, build¬ 
up for Samuel Goldwyn’s "Guys 
and Dolls,” Metro is flying in to 
New York 30 newspapermen for 
the world premiere of the film at 
the Capitol Theatre tomorrow 
(Thurs.). The newsmen are from, 
cities where the picture has been 
booked during November and De¬ 
cember. 

Fourth estaters will be coming 
from Los Angeles, San Francisco, 
Oakland, Chicago, Detroit, Mont¬ 
real, Toronto, Philadelphia and 
Washington. 


Full COMPO List 
For Audience Poll 

Paramount has seven features, 
topping all other companies, among 
the nominees in the Council of Mo¬ 
tion Picture Organizations' Audi¬ 
ence Awards poll, which covers 
pictures (and their players) re¬ 
leased in the Oct. 1, 1954-Sept. 30, 
1955, period. ' 

Candidates for the best pic 
trophy: 

Paramount: “Bridges of Toko - Rl," 
“Country Girl," “Rear Window," “Sabri¬ 
na," "Strategic Air Command," “To Catch 
A Thief" and “White Christmas." 20th- 
Fox: "Love Is A Many Splendored Thing," 
“A Man Called Peter," “Seven Year 
Itch” and “There's No Business Like 
Show Business." Metro: "Blackboard 
Jungle/' "Love Me Or Leave Me" and 
“Interrupted Melody." Warners: “Battle 
Cry,” “Mister Roberts" and “A Star Is 
Born." Colutnbia: "The Long Grey Line." 
United Artists: “Not As A Stranger." 
Walt Disney: “20,000 Leagues Under tha 
Sea." 

For the best performance, male: Hum¬ 
phrey Bogart, “Left Hand of God"; Mar¬ 
lon Brando, "Desiree”; James Cagney, 
“Love Or Leave Me"; Gary Cooper, “Vera 
Cruz”; Bing Crosby, “Country Girl"; 
James Dean, “East of Eden"; Tom Ewell. 
“Itch"; Henry Fonda, "Roberts"; Glenn* 
Ford, "Jungle" and "Melody”; William 
Holden, “Toko-Rl" and “Splendored 
Thing"; Burt Lancaster. "Vera Cruz"; 
James Mason, “Star Is Born"; Tyrone 
Power, "Grey Line”; .Tames Stewart, 
“Man from Laramie," “Command" and 
“Window"; Richard Todd, “Peter"; Spen¬ 
cer Tracy, “Bad Day at Black Rock." 

Best performance, femme: June Ally- 
son, “Woman's World," “Command" and 
“McConnell Story"; Leslie Caron. “Daddy 
Long Legs"; Dorothy Dandrldge, “Car¬ 
men Jones"; Doris Day, "Young at Heart" 
and “Love Or Leave Me'*; Olivia De 
Havllland, “Stranger"; Ava Gardner, 
“Barefoot Contessa"; Judy Garland, “Star 
Born"; Susan Hayward, “Untamed"; 
Audrey Hepburn, “Sabrina"; Jennifer 
Jones, “Splendid Thing"; Grace Kelly, 
"Country Girl" and "Catch Thief"; Mari¬ 
lyn Monroe, “Itch"; Maureen O'Hara. 
''Grey Line"; Eleanor Parker, "Melody"; 
Jean Peters, “Map Peter"; Elizabeth 
Parker, "Last Time I Saw Paris." 

Most promising new personality, male: 
Harry Belafonte, Ernest Borgnine, Kos- 
sano Brazzi, William Campbell, John 
Derek, Richard Egan, John Ericson, Tom 
Ewell, Tim Hovey. Tab Hunter, Brian 
Keith, Jack Lemmon, Dewey Martin. 
Cameron Mitchell, George Nader. Jack 
Palance, Fess Parker, Russ Tamblyn, 
James Whitmore and Gig Young. 

Most promising personality, femme: 
Anne Bancroft, Betsy Blair, Marge Cham¬ 
pion, tfoan Collins, Mara Corday, Dorothy 
Dandrldge, Dianne Foster, Anne Francis, 
Peggy Lee, Dorothy Malone, Cleo Moore, 
Terry Moore, Rita Moreno, Mary Murphy, 
Lori Nelson, Sheree North, Kim Novak, 
Barbara Rush, Milly Vitale and May 
Wynn. 


‘Oscar’ Backers 

Continued from page 3 

Their sensitivity is reflected in the 
fact that some Acad reps did a 
burn recently when a COMPO ad 
in Editor & Publisher did little 
more than mention the Acad’s Os¬ 
car in text that mainly was de¬ 
voted to the COMPO poll. 

The now-planned dinner is de¬ 
signed to "glorify the union of 
films and the press,” according to 
COMPO sources. Point is made 
that 360 correspondents cover the 
film colony and, out of allegiance 
to them, they should be on hand 
and given the results of the 
COMPO balloting directly. 


On-and-off so many times that 
nobody has the full record, the 
proposed industry arbitration sys¬ 
tem again appears doomed. It suf¬ 
fered a crusher when the Southern 
California Thdatre Owners Assn, 
rejected the draft agreed upon last 
month by a distributor-exhibitor 
committee. Unlike Allied States 
Assn, which refused to participate 
in the arbitration talks, SCTOA 
took part in the preliminary arbi¬ 
tration discussions although it did 
not have a member of its group as 
part of the drafting committee. 

With both Allied and the Cal¬ 
ifornia group refusing to "touch” 
arbitration, it's regarded as doubt¬ 
ful that the remaining participants 
will be able to receive the go-ahead 
signal from the Dept, of Justice 
whose approval is required to place 
it in operation. Harry. *C. Arthur, 
chairman of the California exhibi¬ 
tors group, said in New York last 
week that SCOTA nixed the plan 
because it "doesn’t accomplish 
what is needed.” He stressed that 
it does nothing "to minimize the 
complaints or cure the ills” of ex¬ 
hibitors. Arthuivsaid that SCOTA 
will do nothing? to prevent the 
Dept, of Justice from okaying the 
plan. "We want nothing to do 
with it,” he said. “However, if 
anybody wants to make use' of It, 
they’re welcome to it. We acted 
solely on our own.” 

Arthur, in revealing SCOTA’s re¬ 
jection of the plan, said the lead¬ 
ing exhibitor groups should either 
merge or have a working agree¬ 
ment before considering an arbitra¬ 
tion plan. "The plan at this point 
is a step, but only a feeble step in 
the right direction,” he declared. 
"It makes slight concessions for 
the sake of having an arbitration 
draft, but does not get to the heart 
of the problem. Approval of the 
present plan by the exhibitor-dis¬ 
tributor committee at this point 
has only delayed the reaching of 
an accord on a truly worthwhile 
basis.” 

Allied Comment 

SCOTA’s rejection of the plan 
also served as the impetus for a 
renewed Allied attack on the pro¬ 
visions. Said an Allied leader: 
"It’s a big theatre proposition. I 
don’t know what Herman Levy was 
thinking about it' when he drafted 
it. I wouldn’t buy it in a million 
years.” 

Levy. Theatre Owners of Amer¬ 
ica general counsel, authored the 
plan in collaboration with Adolph 
Schimel, Universal general counsel 
and representative of the distribu¬ 
tors committee. Previously, Abram 
F. Myers, Allied general counsel, 
had charged that the arbitration 
plan’s clause regarding prereleases 
served to legalize something that 
the consent decrees had barred. 

"The present "clearance and pre¬ 
release provisions,” said another 
Allied leader, "sterilizes the whole 
thing. It’s ridiculous as it is now 
written.” 

Allied, meanwhile, has not de¬ 
cided whether to ignore the plan 
completely or to oppose it actively 
when it comes up for consideration 
before the Dept, of Justice. Deci¬ 
sion on this matter will be made 
at Allied’s national convention in 
Chicago next week. 


Art Directors’ Board 

Hollywood, Nov, 1. 

New board of directors of the 
Society of Motion Picture Art Di¬ 
rectors. per prexy Stephen Goos- 
son, who automatically becomes 
chairman is as follows: 

Robert 'Peterson, Walter Hol- 
scher, Columbia; Lewis Greber, 
Addison He hr, 20th-Fox; Merrill 
Pye, Lynden Sparhawk, Metro; 
Henry Bumstead, J. McMillan 
Johnson, Paramount; Robert Boyle, 
Robert E. Smith, UI; Frank Ar- 
rigo, Martin Obzina, Republic; 
John Mansbridge, RKO; Leo E. 
Kuter, Edw'ard Carrere, Malcolm 
Bert. Warners. 

Indies include: Serge Krizman, 
Goldwyn; John Meehan, George 
Patrick, Revue. Assistant-at- 
large; Howard Hollander, Colum¬ 
bia. Live televisions: Lawrence 
Klein, NBC; James D. Vamce, CBS. 


capacity on the forthcoming feature-length Cinerama production deal¬ 
ing with the peacetime uses of atomic energy. Picture is being pro¬ 
duced by Grant Leenhouts and is a project of Cinerama Inc., the 
equipment manufacturing firm". 


Distribution sked of American Releasing Corp., which has put out 
seven features during its first year of operation, will be upped to 
one-a-month, starting in mid-1956, per prexy James H. Nicholson; 
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Harry Brandt, Maverick Exhibitor, 
Raps, and Rapped by Compatriots 


‘Similarity-On Same Lot 

Hollywood, Nov. 1. 

Plot similarities at differents studios have been a Hollywood 
headache for years, but now it has become an intramural affair. 

Producer William F. Broidy had to call off his scheduled start 
of “Sweet Violence” for Allied Artists last week because it was 
too much like another AA film, “Crime in the Streets” which goes 
before the cameras Thursday (3). Latter will star John Cassa¬ 
vetes, tv actor who was in the teleplay on which the film is based 
with Don Siegel directing. 

Broidy, meanwhile, is hunting another property to replace 
“Violence.” 


In the perennial cat and dog 
fight between the distribution and 
exhibition ends of . the film indus¬ 
try, Harry Brandt, president of the 
Independent Theatres Owners 
Assn.—an unaffiliated New York 
area exhibitor group—and head of 
the Brandt Theatre chain, has 
emerged as a top controversial fig¬ 
ure. The large exhibitor organiza¬ 
tions consider Brandt a maverick 
in that he inevitably adopts the 
viewpoint of the major film com¬ 
panies in all disputes between the 
two branches of the industry. Al¬ 
lied States Assn., in particular, has 
lashed out at Brandt for his various 
statements condemning actions 
contemplated by Allied. 

Last week Brandt aimed a barb 
at a Theatre Owners of America 
leader. In a sharply-worded let¬ 
ter, he rapped. Alfred Starr, a 
former TOA prexy, for his alleged 
statement that the anamorphic sys¬ 
tem of projection, as represented 
by Cinemascope, is “just about 
done.” Pointing out the statement 
of 20th-Fox prexy Spyros Skouras 
that there were 15,750 Cinema- 
Scope installations in the United 
States and that the current rate of 
installations is from 90 to 100 a 
week, Brandt declared that “all of 
these exhibitors couldn’t possibly 
have such dulled vision for the 
future of their business to make 
these investments if there were 
any possibility of your being 
right.” 

Brandt also cited statistics of 
foreign installations and regarded 
Starr’s condemnation as almost 
sacriligious. Starr, in his refer¬ 
ences to CinemaScope, had pre¬ 
dicted the end of the widescreen 
systems because of a “built-in-dis¬ 
ability and because Hollywood direc¬ 
tors hate CinemaScope, since they 
cannot compose their pictures 
properly with it.” Brandt de¬ 
manded that Starr list the directors 
who hate CinemaScope. “The 
facts, Mr. Starr,” Brandt concluded, 
speak for themselves. Obviously, 
too, you are ^peaking for yourself 
for I hear no second to your mo¬ 
tion. Parliamentary procedure, sir, 
would dictate that you withdraw 
it for the common good of all of us 
who depend on the boxoffice for 
the sustenance of those we love.” 

Brandt is also a staunch sup¬ 
porter of an industry system of 
arbitration. Last week he also 
rapped the Southern California 
Theatre Owners Assn, for turning 
down the plan, terming the action 
as “shortsighted.” He declared 
that “the arbitration formula gives 
the exhibitor a place for a quick 
hearing and a quick decision on 
his daily problems. It is a step 
forward for the industry.” 

. Brandt’s fights with Allied have 
largely stemmed from his state¬ 
ments regarding Allied's efforts to 
obtain rental relief via Govern¬ 
ment intervention. In general, Al¬ 
lied leaders have tended to dismiss 
Brandt’s comments meaningless, 
seeking to create the impression 
that his opinions carry little weight 
in exhibition quarters. 


Moby Dick 

, Continued from page 4 — 

cility, rather the b-&-w positive 
strip. 

The aim is to achieve a darker 
and harder effect in keeping with 
the robust nature of the “Moby” 
yarn. 

First finished print is due in the 
U. S. from Techni in London next 
February 1. Warners, which holds 
distribution rights, reportedly 
wants to release the film shortly 
after and as a result a hassle has 
developed with Moulin. Latter is 
insisting on the late spring selling. 

WB picked up the worldwide 
rights via its role in the capitaliza¬ 
tion for “Moby.” Company set 
up a $1,000,000 loan which it guar¬ 
antees until the negative is deliv¬ 
ered. At this point, Moulin takes 
on the guarantee. WB also pro¬ 
vided a straight loan of $500,000. 

Associated British Pictures 
Corp. provided a loan of $280,000. 
Balance of the required coin came 
from Moulin and this represented 
the indie outfit’s return on “Rouge” 
along with “Duel in the Jungle” 
and “Beachhead.” 

Partners in Moulin are Eliot 
Hyman, Harold Mirisch, Ralph 
Branton, A. W. Crown and David 
. Stillman. 


‘Good Will’ Xmaser 

Cartoon subject, designed 
to instill a feeling of brother¬ 
ly love among men, has been 
prepared by Metro for distri¬ 
bution during the Christmas 
season. The eight-minute 
reel, produced by Fred 
Quimby, is being backed by 
religious groups. 

Titled “Good Will to Men,” 
the film depicts in cartoon 
fashion the destruction of 
man by the new' implements 
of war. A creature of the 
forest lectures other animal 
survivors on the importance 
of the context of the Bible for 
maintaining peace on earth 
and brotherly love. 

Joe Barbara and William 
Hanna, of Metro’s cartoon 
staff, did the animation. 

TOA’s Arbitration Stand 
Endorsed By Tri-State 
Exhibs at Memphis Meet 

By MATTY BRESCIA 

Memphis, Nov. 1. 
Tri-State Theatre Owners (Ar¬ 
kansas, Mississippi, Tennessee) 
went on record here at Hotel Gay- 
oso opening session of its 46th an¬ 
nual convention to approve an ar¬ 
bitration stand as outlined in an 
action and clraft adopted by na¬ 
tional body, Theatre Owners of 
America, at recent powwow in Los 
Angeles. 

Nathan Flexer, outgoing prexy 
and incoming board chairman, 
enunciated the board's endorse¬ 
ment. Some 300 delegates went 
along with board’s recommenda¬ 
tion. 

Board also expressed a some¬ 
what cryptic admonition of “no 
more outside interference from 
Allied.” 

Charles Eudy of Houston, Miss., 
was elected new prexy. Leon Roun¬ 
tree of Holly Springs, Miss., Alton 
Sims of Memphis and Doyle Brans- 
com of Harrison, Ark., vice-presi¬ 
dents. TOA delegates elected in¬ 
clude R. B. Cox, M. A. Lightman 
Jr., K. K. King. Roy Cochran of 
Little Rock is new secretary- 
treasurer. 

Speakers addressing delegates 
on final day of meet were George 
G. Kerasotes of Springfield, Ill., 
representing TOA chief Myron 
Blank; Alex Harrison, western and 
southern division chief of 20th- 
Fox, and Bob Coyne of COMPO. 

Delegates visited Universal’s 
new swank branch office here with 
top brass from U’s New York home 
office on scene as host along With 
local branch chief Dick Settoon. 


Return of An Amateur 
Latest Dean Martin Role 

Pittsburgh, Nov. 1. 

Premiere here at Penn next 
Thursday night (10) of “Artists 
and Models” will be for benefit of 
Boys Town of Italy and is bringing 
Dean Martin back to Pittsburgh 
for the first time since he and 
Jerry Lewis first broke in their 
cafe -act at the old Bachelors Club. 
Martin is from nearby Steuben¬ 
ville, O., and his first taste of show 
biz came when he won second prize 
singing on the Wilkens Jewelry’s 
radio “Amateur Hour” 17 years 
ago. He’s coming here without 
Lewis. 

In addition to Martin and Msgr. 
John Patrick, Carroll-Abbing, the 
founder of the Italian Boys Town, 
celebs skedded to take part in the 
doings are Linda Darnell, Joe Di- 
Maggio and Ann Miller. 


Houston Lab Merger * 

Houston, Nov. 1. 

Purchase of the Southwest Film 
Productions by the Photographic 
Laboratories of Houston at an un¬ 
disclosed sum has been consum¬ 
mated. 

Bill Taylor and Jack Zilker, part¬ 
ner in Photographic Laboratories, 
said the purchase will enable to 
provide a complete motion pic 
service, including sound record¬ 
ing, processing and printing. Pre¬ 
viously producers in this area had 
to send fheir films out of state 
for completion. 


Steve Allen Chosen As 
Tersonality of Year’ 

Washington, NovT 1. 

TV figure Steve Allen has been 
selected by the Variety Club of 
Washington as the show business 
“Personality of the Year.” Allen, 
who is starred on the NBC-TV 
show, “Tonight,” and who has just 
completed a film, "The Benny 
Goodman Story” for Universal, 
will be honored at Variety Club’s 
annual dinner-dance Nov. 19. 

It will be the club’s 20th annual 
dinner dance and the seventh year 
in which it has honored a “Per¬ 
sonality of the Year.” Among win¬ 
ners have been such figures as the 
late A1 Jolson, Arthur Godfrey, 
Perry Como, etc. 


Ballyhooligans 


Wedding In Times Square 
New York. 

With considerable trepidation 
Metro undertook an outdoor Times 
Square wedding. Wed. (26) to bal¬ 
lyhoo “Guys and Dolls.” The mar¬ 
riage, staged in the traffic island 
at Broadway and W. 46th St., was 
prompted by the fact that similar 
nuptials take place in the final 
scene of the picture. 

The bride, Adele Welcher from 
Santiago, Chile, and the groom, 
Jerome Selzer, an ex-GI New 
Yorker, wtfre selected, as a result 
of a letter writing contest. Several 
thousand pedestrians stopped to 
witness the ceremony and the po¬ 
lice had their hands full in con¬ 
trolling the crowd as it broke 
through the lines in an effort to 
get a piece of the wedding cake. 

More than 25 photographers 
from local newspapers, syndicates, 
and tv stations turned out for the 
event. Fortunately for Metro, it 
was a light day on the cityside and 
news photos of the marriage broke 
in all the Gotham gazettes with 
the exception of the Times and 
the World Telegram & Sun. How¬ 
ever, Broadway columnist Frank 
Farrell made up for the WT&S’s 
neglect. 

The couple got $5,000 in cash 
and prizes, including a religious 
ceremony, a reception, -and a Ha¬ 
vana honeymoon. Actual coin out¬ 
lay for Metro ran to about $1,000. 
Macy’s cooperated with the film 
company for the stunt, promoting 
the wedding attire, luggage, and 
other items, and running a series 
of ads tieing in with the picture. 


Bus-To-Airport Stunt 

Pittsburgh. 

SW circuit officials in Pitts¬ 
burgh, disappointed when Liber- 
ace’s itinerary didn’t include that 
city after it had originally been 
inked in, are going to get as much 
mileage as they can anyway out 
of a nearly two-hour stopover 
“Sincerely Yours” star will make 
at the Greater Pittsburgh Airport 
next Tuesday (8) on his way to 
Cleveland. They’re running sev¬ 
eral busses, out to the Airport for 
the Liber&ce fans, free of charge, 
to get a look at the pianist and an¬ 
nounced that the transportation 
would be limited to the first 150 
to apply. 

Reservations were snatched up 
almost immediately and newspaper 
coverage on stunt is figured to be 
almost as extensive as if Liberace 
had played SW Stanley in town for 
one day, as called for in plans 
when his tour was first set up. 


Can’t Buy It— Or Take Credit 
San Francisco. 

“The Desperate Hours” opened 
at the' St. Francis last Wednesday 
(26) and promptly got the kind of 
ballyhoo money can’t buy. * 

A San Quentin convict, serving 
a robbery term, escaped, terrorized 
a suburban family for a half-hour 
shortly before ipidnight and fled 
with the family car. Frisco papers 
noted the “startling similarity” to 
the Joseph Hayes’ film and pointed 
out the picture had just opened. 


Trading Stamps at B.O. 

Boston. 

ATC theatres joined the stamp 
plan gimmick that has been bally- 
hooed by a Hub area food chain 
for the past few weeks. The 13 
suburban houses of chain in co¬ 
operation with Stop & Shop super¬ 
markets and other local merchants 
are giving free Top Value trading 
stamps to all patrons. 

Stamps, redeemable for nation¬ 
ally advertised free gifts, are given 
at the boxoffice at all perform¬ 
ances with each purchase of a 
ticket. 


Indiana Allied Attaches 
Conditions to Continued 
Endorsement of COMPO 

Indianapolis, Nov. 1. 

Allied Theatre Owners of In¬ 
diana at board meeting here in¬ 
structed Trueman Rembusch, na¬ 
tional director, to vote for con¬ 
tinued membership in COMPO, 
with reservations, at Allied States 
board meeting in Chicago Nov. 5-6. 

Among conditions attached were 
that no COMPO programs or poli¬ 
cies be initiated until after ap¬ 
proval by the nine charter organi¬ 
zations that constitute COMPO, 
including, national Allied. “It 
should further be assured that 
COMPO works in closer liaison 
with all” component groups, Rem- 
busch’s instructions stated. 

Allied would require COMPO to 
release a compete financial state¬ 
ment regularly to all its members, 
showing operating costs, balance 
of funds, allocation of money for 
future programs, etc. This, it was 
stated, “would prevent the charge, 
being made by many that the op- { 
eration has. been extravagant and 
wasteful.” 


Todd Exits 

—— Continued from page ' 3 

Magna which is currently quoted 
at between $6 and $7. However, 
at Magna, it’s *>aid that he does re¬ 
tain a small block of stock. 

Todd is currently completing his 
“Around the World in 80 Days” 
with an estimated budget running', 
to as high as $6,000,000. He em¬ 
phasized yesterday (Tues.) that he 
had not entered into any distribu¬ 
tion deal with anyone for the pic¬ 
ture. It’ll be- handled by his own 
Michael Todd Productions. 

Longtime Feuding 
* Todd and his former associates 
in Magna and Todd-AO, notably 
George P. Skouras and Joseph M. 
Schenck, have been feuding. At 
one time Schenck, in turn, re¬ 
signed or offered to resign as board 
chairman but changed his mind. 
Along with both, others interested 
in the setup are showmen like / Lee 
Shubert, Edward Small, and Rodg¬ 
ers & Hammerstein. Arthur Horn- 
blow Jr., who produced “Oklaho¬ 
ma,” also at one time owned stock. 

Small got a large block for 
agenting some equipment, said to 
include some of Paramount’s old 
65m equipment, and reportedly 
sold out at the $13-$14 price, tak¬ 
ing a capital gain. 

Mrs. Lorraine Manville Baxter, a 
close friend of Todd’s, has been a 
sizable investor in Todd Produc¬ 
tions and has Bernard Rice, invest¬ 
ment counsellor, representing her. 
Dave Stillman (& Stillman), Todd’s 
attorneys, represents him. Rice is 
secretary-treasurer of Todd Prods. 

The Magna sellout would be for 
the purpose of continuing Todd’s 
film production, financing of “80 
Days.” Film is about 65% complet¬ 
ed. He’s on schedule, and was par¬ 
ticularly au courant with the 
shooting days on the Spanish, 
French and British location shots. 
Todd fell behind three days Jn 
Colorado but has caught, up since 
working in Hollywood. He is using 
the RKO studio facilities on a 
rental basis. 

Talks of Todd’s exit from Magna 
have been going on on both coasts. 
During the “Oklahoma” premiere 
it was apparent that he (Todd) and 
the Magna management (Skouras) 
were not seeing eye-to-eye. In fact, 
Todd was quite outspoken about 
the film’s alleged shortcomings 
(grainy print, etc.) and had to be 
quieted by pals Who stressed that 
next to R&H, the only other im¬ 
portant name on the marquee was 
Todd, from the Todd-AO of the 
same name, and whether he was 
displeased with whatever he 
thought were technical deficiencies, 
this was not the time to air his 
views. 


Phil Reisman 
Exits Todd Corp. 

Phil Reisman is due to resign 
this week as president of Michael 
Todd Productions, effective imme¬ 
diately, although he may stay on a 
week or two, at Todd’s request, to 
assist on distribution details at¬ 
tendant tojiis currently-in-produc- 
tion “Around the World in 30 
Days.” The Jules Verne spectacu¬ 
lar is being shot in Todd-AO, as 
an individual Todd Corp. produc¬ 
tion, separate and apart from 
“Oklahoma!”, the first in that 
process. 

Reisman wants to go into pro¬ 
duction and distribution on his 
own, and will lean to several co¬ 
production deals, involving foreign 
as-well as domestic financing. 

Todd is expected to become 
prexy of his own company. As an 
indie, Reisman would join the 
Todd account as special sales rep. 

As longtime veepee in charge of 
RKO’s foreign distribution, until 
the Koolish-Skolkin-Arnold Grant 
abortive takeover and reshuffle of 
the company, which ousted Reis¬ 
man and kicked prexy Ned Depinet 
upstairs into a “consultation” job, 
Reisman has wide international ex¬ 
perience. However, while essen¬ 
tially a distribution man, his ex¬ 
perience embraces a knowledge of 
production with ah eye to the con¬ 
sumer market.- 

After resigning RKO, Reisman 
shifted to his longtime friend 
Joseph P. Kennedy as veepee of 
the former U.S. Ambassador to 
Great Britain’s interests. He left 
Kennedy Enterprises Inc. to be¬ 
come prez of Todd Productions 
Inc., the company separate and 
apart from Todd’s interest in 
Magna Theatre Corp., the produc- 
‘ing-distributing outfit which turned 
out the filmization (in Todd-AO 
process) of the Rodgers & Ham¬ 
merstein alltime Broadway legit 
musical hit. 


Nazi-Allusions 

—^ Continued from page 7 

and, although she has a chance 
to leave, prefers to perish with 
the Jewish inhabitants. 

Ziesel, onetime Nazi writer and 
a follower of Hitler, in 1935 and 
later published a series of violent¬ 
ly anti-Semitic articles. He is also 
on record as stating that Thomas 
Mann and the late President Roose¬ 
velt were “unscrupulous barbar¬ 
ians.” After the war, like most 
Nazis, Ziesel was “converted” to 
democracy. 

When the film script was sub¬ 
mitted to the German govern¬ 
ment for financial aid, it was 
turned down, partly because the 
men in Bonn felt that the picture 
—as written—could turn into one 
with definite anti-Semitic over¬ 
tones, and partly because German 
officialdom prefers not to remind 
the world of the Nazi atrocities. 

Miss Schell, a very popular ac¬ 
tress here and currently at work 
on a French film, feels that a 
strong anti-Nazi picture could be 
made from the book. It’s almost 
certain now that, if such a film is 
produced, it won’t be shot in Ger¬ 
many. There is a possibility that 
it may be made in France. The 
Ziesel novel is to be published in 
pocketbook form in the U. S. 


Swope Jr. at 20th-Fox 

Hollywood, Nov. 1. 

In the continuing recruitment of 
talent from video, 20th-Fox has 
signed television producer-director 
Herbert Bayard Swope Jr. as pro¬ 
ducer-director. He’ll begin with 
“Hilda Crane,” film version of the 
Samson Raphaelson 1951 Broadway 
play, on which Swope will be pro¬ 
ducer. 

Studio is hunting two additional 
properties which Swope will pro¬ 
duce and direct. 
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Ji* f Word-of-mouth! 

"Blackboard Jungle” sock! 
Controversy builds business! 
Terrific campaign! 

Zooming up-up-up! 

The "must-see" attraction! ^ 
Proven nationally! 

Book it fast! 

M-G-M presents “TRIAL'* starring Glenn VJ --; 
Ford • Dorothy McGuire • Arthur Kennedy 
John Hodiak • Katy Jurado • with Rafael 
Campos • Juano Hernandez • Written by W 
Don M, Mankiewicz from his Harper's § 

Prize " novel • Directed by Mark Robson ; 
Produced by Charles Schnee 

tfffi 




Celeste Holm 

It’s just beginning! 

And HOT already! 
Detroit premiere WOW! 
Confirms Audience Test! 
Highest rating ever! 

Its fame sweeps nation! 
Headed for big money! 
Get your share! 

M-G-M presents m CinemaScope » “THE 
TENDER TRAP ” starring Frank Sinatra 
Debbie Reynolds • David Wayne • Celeste 
Holm • with Jarma Lewis • Screen Play 
by Julius Epstein • Based on the play by 
Max Shulman and Robert Paul Smith • And 
presented on the New York Stage by Clinton 
Wilder • Photographed in Eastman Color 
Directed by Charles Walters • Produced by 
Lawrence Wemgarten 


PICTCKES 
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Clips From Film Row 
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CHICAGO 

Edward Conrad is new manager 
at Balaban & Katz" Berwyn Thea- 
tre, Berwyn, Ill.; replaces the late 
William G. Methe. 

Jerome Cohen appointed man¬ 
ager of B&K’s -Will Rogers Thea¬ 
tre, Chi. . 

Balaban & Katz subsid, Great 
States, sold the Auburn, Rockford, 
Ill. to G. J. Johnson, owner of a 
Lovejoy, Ill. theatre. 

The Loop’s low-price policy As- 
tor Theatre due to come down 
soon to make way for building of 
a synagogue. 

Universal’s publicity chief Ben 
Katz here handled exploitation 
campaign for “To Hell and Back.” 
Pic racked up record-bxeaking 
opening day gross. 

Chi’s B’nai B’rith Cinema Lodge 
installed new officers at a dinner 
in the Congress Hotel here Sunday 
(30). 


MINNEAPOLIS 

Abbott Swartz, long-time United 
Artists branch manager here untiF| 
he was succeeded by Herb Busch- 
man, salesman out of Denver, has 
opened his own independent ex¬ 
change and will distribute arty 
films out of Minneapolis, Milwau¬ 
kee and Des Moines. He has “To 
Paris With Love” to Sftart. 

Salesman Bob Brapton promoted 
to office manager at Warner Bros, 
where he succeeds Gene Meredith, 
resigned to enter another field. 

Bill Mussman, who quit as Para¬ 
mount salesman last year to be¬ 
come an exhib, sold his theatre 
and joined Frank Mantzke’s North¬ 
west Theatre Service here. 

Joe Hawk an addition in Repub¬ 
lic sales staff, replacing Dick Stahl, 
resigned. 

Stan McCullough resigned from 
Paramount booking department to 
rejoin RKO, this time as a sales¬ 
man. 

Peter Bossaltis quit as Warner 
Bros, booker to enter another line 
' of biz. 

First United Artists pictures to 
go into Minneapolis and St. Paul 
RKO Orpheums in more than a 
year is “Gentlemen Marry Brun- 

Bob Haugan resigned as local Ra¬ 
dio City house manager. to take 
similar post under “Cinerama Holi¬ 
day” managing director Phil Jasen 
at Century. 

KANSAS CITY 

Shift of top execs at Commonr 
wealth Theatres brings two new 
veepees into ircuit official align¬ 
ment, Elmer C. Rhoden Jr. and 
Richard H. Orear being named to 
such posts. Rhoden will assume 
the duties formerly handled by 
Robert Shelton, prexy, now on 
leave recuperating from an illness. 
Orear serves as general adminis¬ 
trative assistant to Rhoden. 

Matt Plunkett in east for vaca¬ 
tion, visiting Chi and Ohio spots. 
His desk at the RKO Missouri is 
being looked after by Frank Smith, 
down from circuit’s Chicago offices 
for the stint. 

Don Scriven resigned as mana¬ 
ger of Fox Midwest Uptown, mid¬ 
town firstrun. He takes over Giles 
Theatre, a west side nabe, buying 
the house from Shreve Theatre 
Supply. 


John Cochran veterans* hospital 
here. 

Charles Wittenburg, operating 
lessee of the Strand, Poplar Bluff, 
Mo., set Thanksgiving Day for re¬ 
lighting the Jewel in same town. 

Turner-Farrar Theatres, Harris¬ 
burg, Ill., shuttering its Majestic 
and reopening the Hollywood there. 
Latter house has been equipped 
with apparatus for Cinemascope 
presentations. 

With the closing of its ozoners 
the Frisina Amus. Co., Springfield, 
Ill., reopened the following hard- 
tops: Rex, Mexico, Mo.; Kincaid, 
Kincaid, Ill.; New Frisina, Taylor- 
ville, III.; Charleston, Ill.; and the 
Effingham, Effingham, Ill. 

Sam Levin, co-owner of the 
Esquire and Norside, discharged 
from hospital after major surgery. 


PITTSBURGH 

Charles Mason resigned from 
Dinty Moore office on Film Row 
to become head booker for the 
Basle-Laskey circuit, replacing Joe 
Fecheck. 

William Walters, recently dis¬ 
charged from the Army, appointed 
assistant manager of Kenyon The¬ 
atre here. 

Dave Leff, former local film 
salesman who has been selling the¬ 
atre printing here for some time, 
returned to Buffalo, where he for¬ 
merly headed the UA exchange. 

Republic exchange added a new 
salesman, Joe Krenitz, who has 
been in Cleveland for years. Kren¬ 
itz will alternate every two weeks 
between the Rep branch here and 
the one in Cleveland. 

In SW shifts, Tommy Leach to 
Victor in McKeesport from Strand 
in Oakland; Tommy Morris goe£ 
from Victor to Harris in Tarentum, 
replacing Paul Blumer, transferred 
to Liberty in New Kensington. 
There he succeeds Dick Kline, who 
resigned to Join Selected Theatres 
in Lorain, O., as city manager. 
Rube Harris, relief man, goes to 
the Strand. 

Mabel Maluty promoted to cash¬ 
ier at Par exchange, succeeding 
Minnie Gable Nixon, who resigned. 

Charles Reitz named manager 
of the Arcadia in New Bethlehem, 
replacing William Blatt Jr., who 
has joined the faculty of Redbank 
Valley highschool; - 

Don DAquila resigned from SW 
circuit booking department to go 
with Hertz drlve-it-yourself com¬ 
pany here. 

General coijipany meeting of 
Shea circuit here last week had a 
surprise guest, Dana Wynter, 20th- 
Fox, star of “View From Pompey’s 
Head,” who was introduced to 
exhibs right after picture had been 
screened. 


Hotel Football 

Football fed to a specialized 
audience on closed-circuit tel¬ 
evision drew some 7,000 Notre 
Dame and Navy fans at $4 a 
head in 11 hotels in 10 cities 
last Saturday (29). Estimated 
gross of $28,000, all of Which 
went to the South Bend uni¬ 
versity, was only part of the 
overall take. 

It’s figured that the hotels, 
which provide their facilities 
free in return for the food and 
liquor business, took in about 
$15,000. __ 


ARMY CHIEFS URGED TO 
AID 'STRIPES IN SUN’ 

Washington, Nov. 1. 

A Dept, of the Army directive 
sent to all domestic and overseas 
commands asks Army installation 
commanders to aid Columbia Pic¬ 
tures reps arid exhibs in the U.S. 
and abroad in the exploitation of 
“Three Stripes in the Sun,” a No¬ 
vember release. 

“Sun” was filmed entirely in 
Japan, with the cooperation of the 
Departments of Defense and the 
Army and is based on an actual 
happening. In its directive, the 
Army stated: 

“The film portrays the heart- 
warming story of the assis¬ 
tance rendered by M/Sgt . 
Hugh O’Reilly and the officers 
and enlisted men of the 27th 
Infantry ( Wolfhound) Regi¬ 
ment to raise funds and actu¬ 
ally build an orphanage for 
Japanese children in Osaka , 
Japan .” 

Overseas, the Army recommends 
its commanders to cooperate with 
embassy and information agency 
reps on promotion of the film. 


‘Oklahoma’ Opens Nov. 17 
At Egyptian, Hollywood 

Opening date for “Oklahoma” 
on the Coast is Nov. 17. Todd-AO 
musical will preem at the Egyptian 
Theatre, Hollywood. 

Exhibition policy at the Egyptian 
will be the same as at the Rivoli, 
N.Y., with all seats reserved and on 
sale eight weeks in advance. 

“Oklahoma” will play 50 U.S. 
theatres in the roadshow version 
by next summer. 


Briefs From the Lots 


SAN FRANCISCO 

The Stagedoor, 400-seat arty 
house in downtown Frisco, serving 
as a moveover house for United 
Artists for second time in three 
months. This time, the UA played 
"Summertime” two weeks, and 
now the Stagedoor is picking up 
the film for a m.o. 

New manager of the Paramount 
here is Harold F. Borresen, from 
Minnesota. 


m 


ST. LOUIS 

George Barber, relighted his 
Gem, Villa Grove, Ill.; house shut¬ 
tered since last June. 

The Lyric, Farina, Ill., shuttered 
for several months, relighted by 
Arthur Madden. 

J. G. Golloday succeeded Wil¬ 
liam J. Souttar *as manager of 
Fox-Lincoln, Springfield, Ill. Gol¬ 
loday recently managed the Ken¬ 
nedy and Princess houses, Kirks- 
ville. Mo. for Fox-Midwest Theatres 
which owns the Springfield house. 

Mrs. Zelma Unger succeeded 
Louis Magner, resigned, as man¬ 
ager of the Belasco, Quincy, Ill., a 
unit of Dickinson Operating Co. 

Luther R. Ausbrook again op¬ 
erating the Granada, West Salem, 
III., and installed Willard Lemke 
as manager. 

Managerial staff switches for 
Fox Midwest Theatres in St. Louis 
area include upping of Leon Koch, 
lanager of the Grand, DuQuoin, 
1., to manager of the Capitol, 

lenton, Ill. He will be succeeded 
by Harold Smythe, assistant man¬ 
ager of Lincoln, Belleville; Ill, 
Dale Thornhill, manager of Capi¬ 
tol, Benton, Ill., replaced Pete 
Pekarek as manager of the Illinois, 
Centralia, Ill. Pekarek succeeds 
W. W. Hilsabeck, resigned as top j 
man of the Illinois, Jacksonville, I 
Ill. 


Houston Now Exchange; 
IATSE Charters Local 


With Houston established as 
new film, exchange center, the In¬ 
ternational Alliance of Theatrical 
Exchange Employees has chartered 
a new film exchange employees lo¬ 
cal in the Texas city. It’ll be 
known as Local B-63. Forty char¬ 
ter members are enrolled in the 
new union. .» 

Similar IA exchange locals are 
located in 32 other cities in the 
United States and four cities in 
Canada. The Houston charter will 
be installed in the near future by 
E. J. Miller, Houston IA represen¬ 
tative. Prior to its organization 
as an exchange center, Houston 
was serviced by the film companies 
out of Dallas. 


‘Dolls’ Pre-Xmas Dates 


Metro has set three additional 
pre-Christmas openings for Sam¬ 
uel Goldwyn’s “Guys and Dolls, 
bringing the total number of book¬ 
ings for November and December 
to' 14. New dates are in Charlotte, 
N. C., Oklahoma City, and Cleve¬ 
land, all Dec. 23. Other Dec. 23 
openings will take place in Holly¬ 
wood, New Orleans, Milwaukee 
and Cincinnati. 

The world premiere is set for 
the Capitol Theatre on Broadway 
on Nov. 3. Other dates include 
Boston, Nov. 10; Chicago, Nov. 11; 
Philadelphia and Washington, Nov. 
16; San-Francisco, Nov. 17, and 
Detroit, Nov. 24. 


John Dugan, St. Louis manager 
for Buena Vista, discharged from 


Ben Rosen New Del Barker 

Detroit, Nov. 1. 

Benjamin Rosen has been named 
Chief Barker of the Variety Club 
here. Other officers are William 
Wetsman, first assistant chief 
barker; Walter Norris, second as¬ 
sistant; Alden Smith, doughguy; 
j Ernest T. Conlon, property mana- 
Jacksonville, I ^ er - and directors Irving Belinsky, 
’ • Milton Zimmerman, Lew Wisper, 


William Clark, 
Joseph Lee. 


John Pival and 


Hollywood, Nov. 1. 
Metro decided to rush “The 
Rack” into production this month 
and was forced to pull Glenn Ford 
from the cast since he is tied up 
in “Fearful Decision,” also on the 
Culver lot . . . Paramount lifted 
its option on Jody, Lawrance . . . 
Warners signed Veija Miles for the 
femme lead opposite Henry Fonda 
in “The Wrong Man,” which rolls 
in January with Alfred Hitchcock 
directing . . . 20'th-Fox renewed 
the contract of actress Gloria Gor¬ 
don who has been with the studio 
since 1951 . . . Columbia signed 
Montgomery Clift to star in “Sons 
and Lovers,” film version of the 
D. H. Lawrence novel to be made 
in England next summer . . . Silent 
screen star Madge Kennedy was 
signed to play Kirk Douglas’ moth¬ 
er in “Lust for Life,” the Vincent 
Van Gogh biopic. 

Batjac Productions signed Budd 
Boetticher to direct "The Captives” 
which starts early in December . . . 
Charles Drake won a top role in 
“Cry Innocent” at U . ... William 
Perlberg and George Seaton will 
produce and direct “The Golden 
Journey,” based on the Agnes 
Sligh Turnbull story for Para¬ 
mount . . . Nancy Gates will play 
Van Johnson’s wife in “Bottom of 
the Bottle” at 20th-Fox . . . Lenser 
Jess Kicis arrived from the east to 
aid Movietone West Coast chief 
Arthur DeTitta in making a midget 
football short ... Metro assigned 
Lee Marvin to a top role in “The 
Rack” ... Bartlett Robinson shifts 
from Broadway to films for a' key 
role in “The Spirit of St. Louis” 
at Warners . . . NBC radio-tv com¬ 
mentator Shirley Thomas makes 
her film debut playing herself in 
Columbia’s “Over-Exposed,” star¬ 
ring Cleo Moore. 

Andrew and Virginia Stone will 
produce “If I Can’t Have You” in 
association with Edward Small 
Productions for United Artists re¬ 
lease . . . William Holden will star 
in “Toward the Unknown” for 
Warner Bros., as first picture for 
his newly-formed Toluca Produc¬ 
tions Co. Mcrvyn LeRoy will pro¬ 
duce and direct . . Joe Swavely 
upped to assistant production ex¬ 
ecutive fo:* United World Films, 
subsidiary of UI. 


‘Hell V Back'Top 

a Continued from page 3 = 

ond spot in weekly ratings the final 
week in October. “Blood Alley” 
(WB) wound up in fifth spot, the 
pic not measuring up to the usual 
high ratings expected of a John 
Wayne starrer. 

“Ulysses” (Par) took sixth posi¬ 
tion, being a consistent money¬ 
maker all four weeks in. October. 
Pic also displayed good staying 
power. “Left Hand of God” 
(20th), which was fourth in Sep¬ 
tember, captured seventh place 
while “My Sister Eileen’* (Col) 
took eighth. 

“Gentlemen Marry Brunettes” 
(UA), mainly active only the firSt 
two weeks in bigger key cities, was 
ninth. “I Am Camera” (DCA) cap¬ 
tured 10th" slot, with “Phenix City 
Story” (AA) in 11th. “To Catch 
Thief” (Par), which was first in 
September, rounded out the 
Golden Dozen for the month. 

As the month moved to a close, 
there were indications that further 
nice returns would be coming in 
on “Ulysses,” “Trial” and “Men.” 
Of the crop of newcomers, “Des¬ 
perate Hours” (Par) shapes as one 
of the most promising based on 
scattered showings to date. It was 
big enough to cop ninth place; in 
Weekly ratings the final session of 
the month. 

“Oklahoma” (Magna), which 
preemed in N. Y. late in the month, 
shapes as a strong money-getter 
via the Todd-AO process in which 
originally released. Bulk of cr(x 
plaudits were for “Oklahoma” as a 
screen musicaL “Girl in Red Vel¬ 
vet Swing” (20th), also new, hinted 
nice potential and sufficient to 
take fifth place in the final week. 
“Lucy Gallant” (Par) was inclined 
to be spotty to date. 

“Man Alone” (Rep) cashed in 
with some excellent showings early 
in October. “Illegal” (BW), also 
new, showed up a bit unevenly, 
seldom showing marked strength. 
“Footsteps in Fog” (Col) did well 
enough on some initial dates. 

“McConnell Story” (WB), 10th 
in September, managed to get up 
among the first 10 in a single 
week’s listing last month. “Seven 
Cities of Gold” (20th) was a run¬ 
ner-up pic one week. “Summer¬ 
time” (UA) wound up 11th another 
round. 

“Female on Beach” (U), which 
added sizeable additional coin last 
month, finished 12th one session. 
“Marty” (UA), a top runner-up 
film in September, added some 
$100,000 in gross in key cities cov¬ 
ered by Variety. 

“Sheep Has Five Legs” (Indie) 
shaped up as one of the bigger 
grossing pix for arty theatres dur¬ 
ing the month. “African Lion” 
(BV) was in much the same cate¬ 
gory. “Kiss of Fire” (U) garnered 
some stout additional grosses. 
“Mister Roberts” (BW), long a 
high-ranking pic and champ one 
recent month, showed up with 
some more fine grosses in scat¬ 
tered playdates in the main keys. 

“Wichita” (AA) did well enough 
in some weeks. “The Shrike” (U). 
ninth in September, wound up in 
ninth position one stanza. 


Bothwell Succeeds Idzal 

Detroit, Nov. 1. 

Bob Bothwell, managing director 
of the Denver Theatre, in the city 
of the same name, has been named 
managing director of the Fox The¬ 
atre here, succeeding David 
Idzal, after 27 years of service. 
Idzal remains in an advisory ca¬ 
pacity pending final plans for his 
retirement. 

Bothwell, in liis 20 years in the 
biz, has managed theatres in Idaho, 
Montana and Wyoming, in addi¬ 
tion to Colorado. 


Metro Vs. 20th 
On Sound Issue 

(First to actively challenge 20th- 
Fox’s position re-magnetic sound, 
Metro has told its field force that 
starting Jan. 1, 1956, all of its do¬ 
mestic widescreen prints will be 
made available in the new com¬ 
bination magnetic-optical version. 

Other distribs are expected to 
follow suit. Universal, for in¬ 
stance, says its studio technicians 
are still studying the problem of 
merged tracks, but are close to a 
solution. All the studios, with the 
exception of 20th, worked together 
on the development of a print that 
would carry three or four mag¬ 
netic and one optical track. 

Position of 20th is that such a 
print would cut down on the 2.55 
to 1 Cinemascope ratio. 20th is 
plugging $800 units which, if at¬ 
tached to the projection machine, 
would allow a house that is not 
equipped for stereo sound to use 
either the optical track or a mag¬ 
netic one. This, of course, isn’t 
stereophonic sound, but 20th views 
it as an improvement anyway since 
it maintains that better sound can 
be had from a magnetic track. 

Even at 20th, therfc are execs 
who are eager to avoid the com¬ 
pany’s unhappy experiences early 
last year when it insisted that its 
films couidn’t be booked into 
drive-ins unless the ozoners 
equipped for stereo sound. Some 
theatres actually came through, 
but most of them didn’t. Rpsult: 
20th’s drive-in biz took a serious 
dip. When the company finally 
dropped the bars, it was too late 
in the season to make up for the 
loss. 

It’s now feared that something 
similar might happen with the 
combo prints, should the rest of 
the dfstribs go for them, leaving 
20th the sole dissenter. At the 
moment, by providing both stereo 
and optical prints, 20th is~out some 
$3,000,000 a year. A good chunk 
of that could be saved “by switch¬ 
ing to a print with merged tracks. 

“Frankly, if that combination 
, print is as practical as they say, 
I don’t see how we can pass it up,” 
noted a 20th exec. This, however, 
emphatically is not the official po¬ 
sition of the company. 

Meanwhile, 20th hasn’t yet made 
good on its expectation to make 
dupe negatives on its C’Scopers 
and strike optical prints from them 
for domestic use. The dupes are 
being used for foreign prints, but 
not the domestic ones, resulting in 
a continued delay in the availabil¬ 
ity of optical versions on given 
pix. It’s been understood in the 
past that the process of obtaining 
the dupes hasn’t as yet been per¬ 
fected to the point where quality 
prints for the U. S. and Canada 
can be gotten from them. 

Even as they look forward to 
the combination prints, the other 
distribs have drastically reduced 
the number of stereophonic ver¬ 
sions they make available. “It’s 
just too expensive considering 
their limited use,” commented one 
exec. 


Altec Service Holding 

3-Day Sales Clinic 

Altec Service Corp. will hold a 
three-day sales meeting, at the 
Drake Hotel in Chicago Nov. 10- 
12 following the close of the Thea¬ 
tre Equipment fc Supply Manufac¬ 
turers Assn, convention. 

Topics slated for discussion are 
new screen techniques, installation 
problems, merchandising, drive-in 
sound, repair and replacement of 
equipment parts. Altec executive 
v.p. II. M. Bessey will preside at 
the sessions. 


Zagrans Heads Associates 

Philadelphia, Nov. 1. 

Charles Zagrans, branch man¬ 
ager of RKO Radio Pictures, was 
named president of Motion Picture 
Associates of Philadelphia for one 
year term. Others elected were 
Norman Silverman, Republic 
branch manager, vice president; 
David Law, WB, secretary; Eddie 
Adelman, New Jersey Messenger 
Service, treasurer. 

Named to the board of directors 
were George Beattie, Eli Epstein, 
Jack Greenberg, David Supowitz, 
Lester Wurtele, Joseph Schaeffer, 
John Turner, Lou Formato and 
Sam Diamond! 



MORE PEOPLE READ LIFE THAN 
ANY OTHER WEEKLY MAGAZINE 
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Bumed-And Not (or First Time 

Distribution execs, who often burn over what Abram Myers says 
or does, are now blowing off steam because the Allied States board 
chairman has attacked the practice of “pre-releasing pictures. 

in an addrtss before Independent Exhibitors Inc., in Winchenson, 
Mass., last week, Myers accused the film companies of violating 
court decrees with limited sale of films in advance of national re¬ 
lease. He further accused the Department of Justice of softness 
in its policing of such distribution. 

Film execs, however, say they’re riled because Myejrs is rapping 
something that he actually had consented to a couple of years ago. 
The Allied topper, they say, okayed up to two. “pre-releases” a year 
from each company, this being one of the provisions of the pro¬ 
jected industry arbitration system to which Allied at the time was 
a party. __ * _ 


Techni Price Rise Consequences; 
Kalmus Gives Views; Eastman s Stand 


Technicolor price increase, ex-f' 
pected to be made official within 
the very near future, considerably 
narrows the gap between the re¬ 
lease print cost of Technicolor 
and Eastman color and is seen fur¬ 
ther tipping the scale in favor of 
the Eastman process. 

Techni is boosting its imbibition 
reiease print ^price from 5.23c per 
foot to 5.48c. Most labs are now 
able to quote Eastman color at 
six cents on volume orders. The 
half cent difference is made up 
for further by the -initial print 
cost which, according to the film 
companies in N. Y., is $10,000 for 
Techni and only $5,000 for East¬ 
man. 

Lab execs Say that, if and when 
Eastman Kodak drops the price of 
its tint rawstock, Eastman color 
and the Techni imbibition process 
may be on a, par cost-wise. Techni 
does a limited amount of work in 
the Eastman process and it 
charges more for it. On the other 
hand, the regular 5.23c per foot 
price now prevails when the lab 
processes an Eastman tint nega¬ 
tive in the regular imbibition 
Techni process. 

Herbert T. Kalmus, Techni 
prexy, last week took issue with 
a story "that appeared in Variety 
to the effect that the Techni price 
boost would cost the industry over 
$3,000,000. On the basis of a re¬ 
lease print volume of about 550,- 
000,000 feet for Techni, the quar- 
ter-of-a-cent increase would up 
the industry’s expenses for color 
by only $1,400,000 or $1,500,000. 
Kalmus emphasized also that, as 
of last week, none of the studios 
had been officially notified of the 
rise which, however, is fully ex¬ 
pected. 

Lab execs in N. Y., noting the 
Techni price boost, were quick to 
point out that while they, too, had 
taken it on the chin via labor in¬ 
creases, they had absorbed the 
upped costs and had not passed 
I hem on to the customers. 

Techni generally is considered 
to be in a sound position due to 
its reported half-cent per foot 
profit margin. By raising the 
price in line with labor costs, the 
lab has maintained that margin. 
At the same time, in the future, 
the competish feels that, if 
squeezed too hard, Techni is al¬ 
ways in a position to drop its price 
and sacrifice some of the profit. 
None of the other labs is said to 
have such a profit margin. 

Swing to Eastman, which came 
in part, as a result of Cinemascope, 
has hurt Techni even though the 
lab’s volume continues high. 20tji- 
Fox does practically of its work at 
its own De Luxe labs now and 
Metro and Warner Bros, also have 
their own labs going. However, 
Techni has been engaged in ex¬ 
tensive research in widearea nega¬ 
tive photography. Lab is expected 
to come across with a greatly im¬ 
proved Techni method for the 
wide screen soon. It is also ex¬ 
panding abroad. 


Harry Arthur Dickers 
For 'Oklahoma' Date 
At Missouri, St. Louis 

Fanchon & Marco chain is put- 
ing in a bid to obtain the Todd-AO 
''{•'“Oklahoma” for its Missouri The¬ 
atre in St. Louis. Harry C. Arthur, 
F&M topper, was in New York 
last week to negotiate with Magna 
Theatre Corp. executives. 

Arthur, who brought F&M engi¬ 
neers along to look over the Rivoli 
Theatre, N.Y., where “Oklahoma” 
is on display,* said it would prob¬ 
ably cost between $60,000 and 
$100,000 to convert the Missouri 
to Todd-AO. “It requires an almost 
complete reconstruction of the 
theatre,” Arthur declared. “We’re 
studying the problems with which 
we’ll be faced.” 


SCREEN ACTORS GUILD 
SLATE UNOPPOSED 

Hollywood, Nov. 1. 

Annual membership meeting of 
Screen Actors Guild will be held 
Nov. 20, with the guild’s slate of 
officers picked by its nominating 
committee automatically elected, 
since there were no indie petitions 
filed opposing the regular slate. 
Officers will be installed at the 
membership session. 

Walter Pidgeon has been re¬ 
elected prexy, and other officers 
are Leon Ames, first v.p.; Dana 
Andrews, second v.p.; William 
Lundigan, .third veepee; Paul Har¬ 
vey, recording secretary; George 
Chandler, treasurer. Board mem¬ 
bers, for three-year terms, are Sal¬ 
ly Blane, Ward Bond, James Cag¬ 
ney,* Macdonald Carey, Fred Clark, 
John Howard, John Hubbard, How¬ 
ard Keel, John Litel, Jimmy Ly- 
don, Ronald Reagan; A-J board 
members, three-year terms, George 
Sowards and Bert Stevens. 

Upcoming negotiations with the 
major film studios will be dis¬ 
cussed at the membership meet¬ 
ing also. 
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GERMAN FILM 
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Y. Frank Freeman Still 
Chairs Research Council 

Hollywood, Nov. 1. 

Y. Frank Freeman has been re¬ 
elected board chairman of the Mo¬ 
tion Picture Research Council. 
Group also re-elected William Kel¬ 
ley as secretary and treasurer. 
Other officers named were William 
Mueller, vice chairman, and Eric 
Stacey, veepee. 

Board of Directors consists of 
Richard Heermance, Allied Artists; 
Jerald Rackett, Columbia; Ub 
Iwerks, Walt Disney; Douglas 
Shearer, Metro; Farciot Edouart, 
Paramount; Daniel Bloomberg, Re¬ 
public; John Aalberg, RKO; Sol 
Halprin, 20th-Fox; Alexander Golit- 
zen, U, and William Mueller, War¬ 
ners. 


GAEL SULLIVAN'S SPOT 

Gael Sullivan, former executive 
director of Theatre Owners of 
America, has been elected to the 
board of Century Ribbon Mills Inc. 

Prior to taking the TOA post, 
Sullivan was Assistant Postmaster 
General in the Truman Adminis¬ 
tration from 1945 to 1947 and vice 
chairman of the National Demo¬ 
cratic Committee from 1947 to 
1949. He is currently v.p. of Uni¬ 
corn- Publishers Inc. • 


New Bernard Reich Move 
To Collect Lawyer Fees 
In Tangled Hughes Action 

Los Angeles, Nov. 1. 

Almost three years after it was 
originally filed, the complicated 
minority stockholder suit brought 
by Eli B. Castleman and- Louis Feu- 
erman against Howard Hughes and 
RKO moved into a new phase with 
arguments on an appeal from the 
original decision and the filing of 
a new $751,550.37, suit against 
Hughes by attorney Bernard Reich. 
Latter, an action in tort to deprive 
an attorney of fees, stems from 
the involved manner in which the 
original suit ended. 

Reich,’ attorney of record for the 
plaintiffs in the original action, ar¬ 
gued the appeal before the Circuit 
Court of Appeals yesterday (Mon.) 
contending that the defense vic¬ 
tory in the Los Angeles suit was 
based on the settlement of a simi¬ 
lar action in Nevada after Hughes' 
offer to buy up all existing stocks 
at the equivalent of $6 per share, 
or a total of $23,489,478. Attorney 
contended that Federal. Judge Ben 
Harrison had postponed action lo¬ 
cally on the theory of waiting for 
the Nevada action to be completed 
and then did not continue the case 
here on the grounds that it was too 
late. 

Reich’s own action against 
Hughes also names New York at¬ 
torney's Louis Kipnis and Leo B. 
Mittleman, who had originally au¬ 
thorized him to commence the 
Castleman suit in California. The 
attorney’s suit is based on the orig¬ 
inal claim that RKO had been 
damaged to the extent of more 
than $38,000,000 by Hughes’ man¬ 
agement of the film company and 
contends that the New York at¬ 
torneys had “planned and 
schemed to sacrifice the interests 
of the stockholders to their own 
pecuniary interest.” 

Reich said the attorneys got 
$160,000 in fees and costs for the 
Nevada Settlement. 

Involved in the action is the 
claim that the Hughes’ purchase 
for $23,48,478 still fell short of the 
$38,000,000 by which stockholders 
had been damaged. 

Attorney is asking for $501,- 
550.37 in compensatory damages, 
of which. $500,000 represents fees 
and $1,550.37 represents disburse¬ 
ments, and $250,000 in punitive 
damages. Action, which has been 
assigned to Federal Judge James 
M. Carter, asks that each of the 
defendants be held responsible for 
the payment of the sum. 


Kill That Tax! 


Winchendon, Mass., Nov. 1. 

The 10% tax reduction on ad¬ 
mission “is not enough” and “yours 
is a sick industry,” Congressman 
Joseph W, Martin Jr., Republican 
floor leader, told the Independent 
Exhibitors. Addressing the annual 
banquet Martin declared, “The 
burdensome excise taxes must be 
relieved. With floods, polio, heat 
and other adversities this summer, 
particularly in New England, your 
business was seriously affected.” 

He said further: “I believe it 
would be an advantage to the U. S. 
Treasury itself if there was a fur¬ 
ther reduction on theatre taxes. 

Allied’s national treasurer, Irv¬ 
ing Dollinger, in keynote address 
on “Know Your Enemy” stressed 
uniting and raising a fund of a 
minimum of $200,000 with which 
to fight against distributors’ il¬ 
legalities. He urged five methods 
of combat, pointing out “our pow¬ 
er is in buying pictures.” 

The five points were: 

(1.) Get together a well or¬ 
ganized group such as Allied as 
an army to fight together. 

(2.) Use proper information 
and intelligence as a weapon. 
“The first moment there is a sign 
of a company change of policy, the 
whole country should know about 
it and it should be made known 
through the local exhibitor org. :> 

(3.) Raise funds to fight attacks 
and sot up a minimum exhibitor 
fund of $200,000 Jc-r use in proper 
action against illegalities. 

(4.) Call in “the umpire—the 
U. S. Government .’ 

(5.) Set up sentries in each 
local unit so that when the attack 
comes it ca?i be made known local¬ 
ly and x nationally. 


Jack Warner Accents Reissue Values 
In Telling Court of Pix-for-TV Nix 


Los Angeles, Nov. 1. 

Release of. theatrical features to 
television would ruin “common 
practice” of. remakes, Jack L. 
Warner declared as government's 
16m antitrust suit entered final 
lap in Federal Court. Warner said 
that studios, faced with demands 
by authors of up to $1,000,000 
for properties, have adopted prac¬ 
tice of every “three, five or 15 
years to make a dramatic property 
into musical.” Television release 
would cause studio to lose a great 
deal of commercial value of prop¬ 
erty. 

Warner Bros, policy, 1948-50, 
was flatly against giving television 
any pix “irrespective of price” 
now it Was “wait and see.” War¬ 
ners made 1,200 silents. 800 talk¬ 
ers, 100 remakes in 40 years. 

Warner v.p. Ben Kalmcnson, 
after Warner on stand, said tv had 
“drastic effect” on boxoffice. that 
it would be inconceivable lo release 
pix to video then try sell them, 
“and I’m against entire idea of en¬ 
tertainment for nothing.” 

Highlighted by Spyros Skouras’ 
flat assertion that lie would “sell 
any picture to television if the 
price was right,” last week’s pa- 
xade of witnesses stressed the de¬ 
fense position that it was a matter 
of cash, not conspiracy, that kept 
feature films off television. All 
told the court of surveys made 
by the various studios which in¬ 
dicated prices as low as $400 for a 
feature film—a figure which con¬ 
vinced the studios that it was not 
economically sound to deal with 
video until prices increased. 

Skouras, key witness of the pro¬ 
ceedings thus far, insisted that he 
has never refused to sell to video 
but that prices have been “ridicu¬ 
lous.” He urged government at¬ 
torney Samuel Flatow to fix that 
fact in his mind and get on “the 
right track.” 

Judge’s Evaluation 

“He doesn’t want to,” observed 
Federal Judge Leon R. Yankwich 
tartly, “because that is contrary 
to the theory on which he is trying 
the lawsuit.” 

Skouras opined that “flat” pix 
eventually will be available for 
television when all of the 23,000 
situations in the U. S. and Canada 
are equipped for Cinemascope. 
About 18,000 situations now have 
C’Scope, he added. 

Peter Levathes, formerly Skou¬ 
ras’ assistant and now a veepee of 
Young & Rubicam, declared that 
continuing studies proved that re¬ 
lease of films to video would ‘ have 
deflated the grosses of films then in 
release and make the re-issuance 
of telecast pictures impossible.” 
The re-issue value, he declared, 
was one of great importance since 
it is never obvious when a film has 
played out its time. He cited the 
re-release of “Jesse James,” which 
grossed almost one million dollars, 
as an example. 

“Once we released a picture to 
television,” he said, “we wouldn’t 
be able to re-release it since the 
public won’t pay for something it 
could see for nothing.” 

Columbia reached a similar con¬ 
clusion, according to Screen Gems 
prexy Ralph Cohn. Firm had ex¬ 
perimented with cutting down old 
oaters for television, he revealed, 
but it turned out to be a “beauti¬ 
ful dream. We spent . more than 
the value we created. So we 
shelved it.” 

Cohn’s references to the 600 to 
750 vidpix the Columbia subsid¬ 
iary has turned out brought objec¬ 
tions from Flatow, but ' Judge 
Yankwich declared he wanted to 
allow witnesses as wide a latitude 
as possible in order to determine 
how policy was set. 

Won’t Throttle Views 


clashes between Judge Yankwich 
and Flatow with the jurist fre¬ 
quently admonishing the attorney 
not to argue with witnesses. 

Another complicating factor in 
the release of films to television 
was tlrA legalities of the situation, 
former RKO studio chief C. J. 
Tcvlin declared. Tevlin, who head¬ 
ed the studio during the Hughes 
regime, said the sale of pix to tv 
had been frequently discussed but 
always rejected because of the 
“extremely diverse contract com¬ 
plications” with actors, directors, 
writers, producers and others in¬ 
volved in the production of the 
pix. 

Allied Hits Paramount's 
Full Week Minimum For 
35-Day Subsequents 

Minneapolis, Nov. 1. 

Calling it another form of “non¬ 
cooperation with exhibitors,” North 
Central Allied has blasted Para¬ 
mount because of the latter’s al¬ 
legedly “outrageous” subsequent- 
run deal here for “To Catch a 
Thief.” Allied objects to the pic¬ 
ture's 40% terms in both the local 
28 and 35-day subsequent run slots, 
but its ire has been particularly 
aroused because the distributor 
demands a week's playing time in 
the 35-day as well as the 28-day 
houses. 

This is the first time. Allied 
points out, that the 35-day theatres 
have ever been required to book 
any picture the full week. H’s an 
“entirely unreasonable” term and 
rather than go for such a deal a 
number of the 35-day houses, in¬ 
cluding his own local neighbor¬ 
hood Paradise, will pass up the 
picture, Berger asserts. 

In the case of “Mister Roberts” 
Warner Bros.’ terms were 40% for 
the 35 as well as 28-day local 
neighborhood and suburban the¬ 
atres, but there was no insistence 
upon the full week dating. 


COINCIDENTAL EXITS 
OF CINERAMA TRIO 

San Francisco, Nov. 1. 

Jackson Miller, managing direc¬ 
tor of the Cinerama : operation at 
the Orpheum since its start more 
than two years--ago, has resigned 
to go into non-theatrical business 
in Los Angeles. 

Resignation was confirmed by 
Cliff Giesseman, Cinerama’s assis¬ 
tant national director of exhibition, 
who is here for a week before go¬ 
ing to the Los Angeles opening of 
“Cinerama Holiday.” 

Also quitting are Lou Williams, 
the house manager, and Charles 
Minehart, who’s been handling 
group sales. 

Giesseman said Paul Swater, 
formerly Cinerama boss at the 
Melba, Dallas, and then at the 
Teck, Buffalo, was coming to Fris¬ 
co to take over as managing direc¬ 
tor. 

Giesseman praised Miller and 
the profitable Frisco operation, 
calling it “one of the finest in the 
country.” He said the timing of 
the three resignations was “coinci¬ 
dental.” 


‘BODDE’ 

The Original All Plastic 

Seamless Screen 
Any Size 47 ' X 97' 
Contact Your Favorite 
Theater Supply Dealer 
or Contact Us 


“You brought them into court,” 
he told Flatow, “and the defense 
must be as broad as the attack. 
All aspects of the studio thinking 
is important. If a man is distribut¬ 
ing his merchandise, he doesn’t 
have to give that merchandise to 
someone else to distribute.” 

Other Columbia witnesses, sales 
chief Abe Montague and exec B. B. 
Kahane, stressed the studio’s con¬ 
tinuing surveys into the economics 
of television release. These re¬ 
ports, they said, “had a great *deal 
to do with the determination of 
policy.” 

Week was marked by several 
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ABC-TV s Got That Spec Gleam, 

Too; First Entry to Be on Film 


ABC-TV will make its plunge 
into the 90-minute spectacular 
arena next fall, but as per current 
practice, its initial entry will be on 
film and will be produced outside 
the network. Project, as it’s now 
being discussed with the. projected 
producers—not a motion picture 
company is the only tipoff ABC 
will give—calls for a dramatic an¬ 
thology series based on top play 
and motion picture properties, with 
. ABC calling the shots as to stars 
and scripts. 

According to Bob Weitman, the 
network's programs-talent v. p. 
the project is still in the discussion 
stages and a deal won’t -be consum¬ 
mated for a while. But Weitman 
states that the network is serious 
about 90 minute shows and that it 
may do more than, one in the fall. 
As of the moment, the dramatic 
anthology in film is the only proj¬ 
ect in the negotiating stage, but 
there have been serious discus¬ 
sions on other spec formulas. The 
network believes it can sell the 90- 
minuters, hence its entrance into 
the field. 

Specs will only be part of the 
network’s 1956 programming plans, 
which are already in the works, 
reason for the early start being 
that Weitman wants to make sure 
that the new properties are “right” 
from the viewpoints of casting,, 
scripts and overall production. 
Hence the early coproduction deals 
with Four Star Productions for 
the one-hour filmed "Wire Serv- 
(Continued on page 47) 
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KDKA's 35th Anni 

Pittsburgh, Nov. 1. 

KDKA in Pittsburgh celebrated 
its 35th birthday, which also co¬ 
incided with the 35th anni of radio 
broadcasting, with an hour-long 
program last night (Tuesday) lined 
in nostalgia. The highlight was 
the recreation of the Harding-Cox 
election returns in 1920, a broad¬ 
cast that marked the beginning of 
radio, and it included Graham 
MacNamee in an interview with 
Lindbergh on the Lone Eagle’s re¬ 
turn from Paris; the voice of S. L. 
(Roxy) Rothafel; reminiscences by 
former KDKA announcers like 
Dave Garroway and Glenn Riggs 
and vignettes from “Easy Aces,” 
“Lights Out” and other shows of 
long ago. 

Throughout the week, local 
KDKA shows will be spiced with 
excerpts from 25 old programs, 
among them Amos ’n’ Andy, Phil 
Baker and Harry McNaughton, 
Honey Bun and Sassafrass, Ben 
Bernie, Rudy Vallee, A. and "P. 
Gypsies, Lum and Abner, Town 
Hall, Major Bowes and Clara Lu 
and Em, 

L&M Filters Into 
NBC-TV‘Matinee’; 
$4,509,000 in Till 


‘Wyatt Earp’ Grabs Off 
Some Residual Plugolas, 
Even From Rival Webs 

ABC-TV’s “Wyatt Earp” segment 
continues to garner inter-network 
publicity breaks, with both NBC 
and CBS chiming in last week to 
give the adult western some in¬ 
valuable word-of-mouth pushes. 
In the instance of CBS, it was the 
announcement that “You Are 
There” would soon do a pictoriali- 
zation of the “real” Wyatt Earp, 
painting him as not the true-blue 
western hero portrayed in the 
ABC-TV series and the Stuart Lake 
biography on which the series is 
based. 

NBC put in its big plug over the 
weekend on “Wide Wide World” 
with a visit to the Helldorado Week 
festival in Tombstone, feature of 
which was a reenactment of the 
“Battle of the OK Corral” in which 
the Earp brothers downed the 
Clanton gang. Tombstone Epitaph 
editor, recalling the story . from 
clippings in the newspaper at the 
time, said the Earp boys were justi¬ 
fied, and so did the town’s oldest 
resident. NBC seemed to be 
neutral. 

Battle over whether Earp was a 
hero or heavy has given ABC some 
of the best breaks on any of its 
shows in years. Just before the 
series preemed, Argosy mag pulled 
otf a yarn picturing Earp as a 
heavy. Meanwhile, interest has 
been high enough to cause Hough- 
ton-Mifflin to reprint Lake’s 
“Wyatt Earp, Frontier Marshal,” 
first published some 25 years ago. 

Amer. Chicle Flavors 

Up NBC’s PEP Plan 

American Chicle has become the 
second sponsor to climb aboard 
NBC-TV’s PER (Program Exten¬ 
sion Plan). Already spreading into 
12 of the 44 outlets included in the 
projected, the company added an¬ 
other dozen for the “Caesar Hour.” 
Last week, Liggett & Myers came 
in with extensions on “Dragnet.” 

In the Case of American Chicle, 
since only one-third of the com¬ 
mercial phase of show is involved, 
it’s assumed that the stations oon- 
cerned will carry local announce¬ 
ment in lieu of the sponsor mes¬ 
sages not bought on PEP by Rem¬ 
ington Rand and Helene Curtis. 

In another play toward PEP, 
Whitehall Pharmacal and AVCO 
take eight of the smalltown out¬ 
lets to add to their “Midwestern 
Hayride” lineup. “Hayride” is an 
interim show but with no closing 
date posted as-yet: 


Liggett & Myers moved in on 
the Monday (31) launching of 
NBC-TV’s “Matinee Theatre” color 
crossboarder in what was undoubt¬ 
edly the fastest coast-t.o-coast-and- 
back-again alert in the medium’s 
history. Apparently L & M’s ad 
agency, Cunningham & Walsh, was 
aroused at the 11th hour to get in 
on the ground floor “charter” plan 
with the incentives encompassed. 
The phones and wires started to 
burn from that point. The result, 
a $650,000 order for four-a-week 
participations over 26 semesters, 
is, to be sure, the largest single 
outlay for the Albert McCleery 
daydrama showcase, which now 
lays claim to $4,500,000 in billings 
ordered in advance of the preem. 
But parallel to this coup was the 
“Operation Mercury.” 

Hollywood office of the agency 
started the ball rolling with N.Y. 
hq Monday morning only a few 
hours before the “Matinee” kickoff 
at 3 p.m. It was during this “des¬ 
perately” brief period that all the 
manifold details were worked out. 
Opening intro of host John Conte 
was cut to the bone, as were the 
credits and trailer for next day’s 
(Tues.) show, to provide “approxi¬ 
mate” room for the L & M blurbs. 
In fact, at the dress, McCleery 
“took a shot” and left open a 90- 
second “hold” for the commer¬ 
cials, which were in the making at 
that very m&ment. Conte' actually 
was briefed on the phone, was 
obliged to memorize his pitch. The 
opening and closing lines were vir¬ 
tually improvised out of NBC’s 
Burbank color studios. As for the 
commercials themselves, they were 
recruited from the sponsor’s film 
blurb on the “Warner Presents” 
show (ABC-TV) in black and white. 

In addition to the L & M order, 
“Matinee” clients so far booked 
are Block Drug (25 participations), 
Sylvania (32), Bates Fabrics (13), 
Procter & Gamble (quarter-hours 
cross-the-board for 13 weeks), 
Alcoa (one-shotter Dec. 6), Mo¬ 
torola (13) and Bab-0 (13). 


3 A. C. Originations j 

Atlantic City, Nov. 1. ' 

Three television shows will be 
aired from Atlantic City’s big Con¬ 
vention hall Nov. 3 in connection 
with the four day Mid-Atlantic 
Farm and Home Show. Camera 
crews from WCAU-TV will televise 
“Shop 'n Save,” “Cinderella Week¬ 
end” and “Please Find” direct 
from the auditorium. 

This is a first time that a Phila¬ 
delphia station has planned to tele¬ 
vise so many of its regularly sched- 
lude programs from the resort. Ex¬ 
hibitors, winners of contests and 
many visitors to show will find 
. themselves part of the WCAU-TV 
j programs* b , 


CHARGE NETS STIFLE TRADE 

.t - 

Zenith Tells NARTB It’s Anti- 
Competition 


Board of the National Assn, of 
Radio & Television Broadcasters 
is trying to “stifle competition,” 
Zenith charged last week. 

Zenith letter to NARTB prez 
Harold E. Fellows followed in the 
wake of an NARTB booklet titled 
“On Record Against Pay-TV” and 
excerpting nine anti-toll comments 
filed with the Federal Communi¬ 
cations Commission. 

“Unless we have subscription-tv 
to provide supplementary revenue 
for small market and non-network 
stations, a thousand or more broad¬ 
casters will be unable to operate 
tv stations in the channels pro¬ 
vided for them by the FCC,” Ze¬ 
nith stated. “This would be just 
fine for the networks, but no good 
at all for the small broadcasters.” 

ToIl-WIreat 
‘For Real: Swezey 


When a Lassie Dleets a Veep 

Washington; Nov. T. 

A four-legged tv star is center of the most elaborate series of 
promotional events staged by U. S. Treasury’s Savings Bond divi¬ 
sion since the drum-beating days of World War II. Lassie, star 
of the teleseries, will be central figure in a two-day series of con¬ 
fabs and events in which such national celebs as Vice-President 
Nixon, Under Secretary of Treasury W. Randolph Burgess, author- 
huAiorist Bennett Cerf, and Life publisher Andrew Heiskell will 
play supporting roles. * 

. Lassie, who will be accompanied by supporting players Tommy 
Rettig, his tv master; Jan Clayton, who plays the mother on the 
show; and George Cleveland, the “Gramps” of the CBS series, 
will kick off .a school thrift program. The pooch will get the red' 
carpet treatment from top drawer government and local officials 
in an effort to launch a “Lassie Club” movement for moppets all 
ovet the U. S. 

His appearance here will coincide with a meeting of state and 
regional savings bonds sales directors from all over the country.*. 
In addition to the Lassie chores, there will be a number of sessions 
to be addressed by the Vice-President, CBS’ chief European corre¬ 
spondent Howard K, Smith, Bennett Cerf, and others. 

But the social lion of this huddle of biggies will be Lassie. He 
will hold a press conference; be guest of honor at a luncheon 
hosted by Assistant Secretary of Treasury Andrew, Overby; receive 
the keys to the capital; make school and tv personal appearances; 
be guest of honor at a tea tossed by Under Secretary of Treasury 
and Mrs. W. Randolph Burgess; be presented to Secretary of 
Treasury George M. Humphrey. And, finally, the canine star will 
put on a show for about 4,000 of his young fans at a mammoth 
Saturday (5) morning bond rally at Constitution Hall. 


San Francisco, Nov. 1. 
Robert D. Swezey, executive 
vice-president and general mana¬ 
ger of WDSU-TV, New Orleans, 
warned some 200 radio-tv execs 
here last week that the threat of 
toll-tv 1 is a real one which can’t be 
ignored. 

Anything the public would pay 
a nickel to see would be reserved 
for pay-tv,” he told the Western 
regional meeting of the National 
Association of Radio and Televi¬ 
sion Broadcasters. Failure to op¬ 
pose toll-tv, claimed Swezey, “may 
well have the most disastrous re¬ 
sults for the television industry.” 

Earlier, the radio-tv men. heard 
from: FCC Commissioner Edward 
M. Webster, who asked that the in¬ 
dustry have patience with the 
‘time-consuming procedures” of 
FCC because they are necessary 
for the mutual protection of the 
industry and the public. Webster 
also said London telecasters have 
a “more soothing” approach to 
commercials “than some of the 
shouting and ranting which often 
comes from our loudspeakers and 
screens-. . . I dare say they would 
claim to have learned more what 
not to do than what to do” from 
the U. S.; 

Ex-Federal Judge Justin Miller, 
Broadcasters’ Association board 
chairman, who suggested televising 
trials using the latest, unobtrusive 
techniques — after convincing 
judges and lawyers that tv 
wouldn’t upset court dignity; 

Philip G. Lasky, general mana¬ 
ger of KPIX here, who remarked 
that “television is a good business 
because it is commercial, and to 
keep it commercial it’s got to be 
kept acceptable to the public”; 

Mai Hansen, farm service direc¬ 
tor for WOW, Omaha, who pointed 
out that radio is still the most 
popular medium in farm- areas of 
the U. S. 


Pontiac's Spec Com’l 

Pontiac put a spectacular 
flavor in its one commercial 
last week on its NBC-TV 
“Playwrights ’56” dramatic 
entry, even hiring a hall for the 
occasion. The “hall” was the 
101st Armored Cavalry Arm¬ 
ory on upper Madison Ave., 
and the occasion was the un¬ 
veiling of the automaker’s new 
1956 line. The Armory, the 28- 
piece orch, the 40-man crew 
and models, announcer and 
lighting cost Pontiac some¬ 
thing like $16,000. 

Adding to the uniqueness of 
the commercial were the fol¬ 
lowing incidentals: the pro¬ 
gram itself (Edmund O’Brien 
starring in an Arnold Schul- 
man original) came from the 
Coast, with thq commercial in 
N. Y.; there was only one com¬ 
mercial on the entire hour, 
that from the armory; crew 
took 10 hours to set up shop 
for the eight autos used (all 
driven by models); lighting tab 
alone ran to $5,000. Topper 
was the fact that 30 seconds 
before the cue for the com¬ 
mercial, two fuses in the arm¬ 
ory blew and all power was 
gone. An elert electrician 
saved the day by jamming two 
new fuses into the sockets and 
suffering second-degree burns 
«in ilio process.. 


Court Nixes ABC Bid To 
Toss Out Winchell Suit 

Walter Winchell won a partial 
victory in the first round of his 
$7,000,000 suit against ABC in New. 
York Supreme Court last week. 
Justice Samuel H. Hofstadter de¬ 
nied a motion by the network to 
dismiss the complaint, but at the 
same time ordered Winchell to sub¬ 
mit a rewritten complaint within n 
20 days, recasting it within the 
rules of pleading of the Rules of 
Civil Practice. 

ABC moved to have the com¬ 
plaint dismissed on grounds of in¬ 
sufficiency, but Justice Hofstadter 
ruled that the complaint “is not 
vulnerable for insufficiency though 
it seems lacking in particularity.” 
He directed Winchell to submit a 
new complaint separately * articu¬ 
lating the several legal theories in¬ 
volved, separately listing the vari¬ 
ous causes of action and .contain¬ 
ing direct affirmations. 


Too Many 
TV Critics 


By PARKE LEVY 

Hollywood, Nov. I. 

For a long time there has been 
a general cry to do something 
about the quality of television. To 
this I would like to add a fervent 
plea, let’s do something about the 
quality of television critics—and 
if not the quality, the quantity. 
May I elucidate? 

The producer of a Broadway 
play knows his show must please 
eight or 10 critics on “Murderers 
Row,” two or three more on the 
trade papers and he will have a 
fairly definite" verdict on his play. 
The producer of a motion picture 
knows his product must pass the 
approval- of six or seven key metro¬ 
politan critics, several on the 
trades, and a few more in each of 
the key cities. But the television 
producer—alas, pity the poor tele¬ 
vision producer. Never, but never, 
have so many people written so 
divergently about any single medi¬ 
um of {he entertainment business. 

Perhaps t^ere is a reason for 
this. Good dramatic criticism de¬ 
mands that the reviewer have a 
knowledge of a theatre that is hun¬ 
dreds of years old. The motion 
picture industry has been with us 
for some time and has established 
a pattern of what the public will 
or will not accept. Television, un¬ 
fortunately, is comparatively brand 
new and it seems the mere pos¬ 
session ' of a television set makes 
many a person feel he is qualified 
to be a critic. 

This, to put it mildly, is an un¬ 
happy state of affairs. The aver¬ 
age television producer wants and 
needs guidance, but in the plethora 
of material being written about 
television he finds little unanimity 
of opinion. True, the ratings could 
give him some indication of how 
bis program is being received, but 
there are now so many different 
rating services it only adds to the 
confusion. 

All this might be tolerable If 
only the designated television 
• ■ • ■ * LConUuuud on.page.46) b . „ , ■ 


WNEWs Doubling 
The Ante Neatest 
Trick of the Year 

Considered the neatest trick of 
the year in independent radio was 
the sale of WNEW, N. Y., for 
$4,076,887—the same station, that 
fetched $2,100,000 no more than 
18 months ago. Initial sale in ’54 
is now labelled “the big steal.” 

Purchase was made by Jack 
Wrather and John L. Loeb, each 
taking over 37%%. of the met 
area station. Remaining 25% goes 
to Richard D. Buckley, who had a 
like share in the previous setup. 

Wrather, former owner of KOTV, 
Tulsa., is now backing KFMB-and- 
tv, San Diego; the company packag¬ 
ing-merchandising “The Lone 
Ranger” on radio and tv and in. 
theatrical pic form, and has tv 
station grants in two other towns* 
Loeb is the senior partner in Carl 

M. Loeb & Rhoades, investrhent 
house which has recently taken ah 
active part in the helming of Du¬ 
Mont Labs and DuMont Broadcast¬ 
ing. 

Evidently when Ira Herbert And 
his wife Bernice . J.udis sold the 

N. Y. radio station in April of ’54 
to Buckley and some St. Peters¬ 
burg and Washington supporters, 
it was a-real “steal.” For in 1951 
the station’s gross sales were 
$2,730,900, The outlet is not cur¬ 
rently releasing any other money 
figures on yearly take, but it did 
say that fiscal income (Oct. to 
Oct.) for this past year was 32% 
higher than under the last fiscal 
year of the Herbert-Judis adminis¬ 
tration. This percentage is sup¬ 
posed to represent the best year' 
the station ever had. 

Unlike their network brethren, 
the local station ops generally are 
anything but feeling blue. Though 
there are said to be any number of 
groups searching for radio proper¬ 
ties, few owners are willing to 
sell, and when they are the prices 
are high (not quite as high as 
WNEW’s, however). 

Voice of America 
Preems New AM Show 
Inspired by ‘Monitor’ 

Washington, Nov. 1, 

* “Panorama.. .USA,” a one-hour 
daily radio show modeled on 
NBC’s “Monitor,” was launched 
yesterday (31) by Voice of Amer¬ 
ica. It is being beamed to Europe. 

“Panorama” Is an English-lan¬ 
guage program which will be 
heard in most of Europe 7-8 p.m. 
It will consist of news, music, and 
numerous short features, none 
longer than seven minutes. Much 
of the material - will be recorded 
in smaller U.S. towns to give an 
idea of American life. 

MUsic and many special features 
will be obtained from the four U.S. 
radio networks,' indie stations, in¬ 
dividual artists, and various labor 
unions. 
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TV’S SUCKER BUY: HALF-HOUR 


Toil Can’t Tell the Players...’ 

That Tuesday 8 to 9 competitive tv byplay is becoming so com¬ 
plicated and unpredictable in the week-to-week Trendex grada¬ 
tions that NBC, CBS and now even ABC find they can’t keep up 
with the zig-zag pace. 

Three weeks ago when it was Bob Hope’s turn in the NBC Tues¬ 
day hour, he clobbered Phil Silvers. “Wyatt Earp,” as the ABC 
competition, didn’t even show. Two weeks ago, with Milton Berle 
in the NBC hour, Silvers came within four points of knocking 
him out of the box—something nobody’s done since way back in 
1947. Along came last Tuesday, when Betty Hutton staged her 
“tv comeback” (first time up since the ill-fated “Satins and Spurs” 
spec) and, in company with Jimmy Durante and Bob Hope, not 
only nearly doubled the Silvers rating, but even “Wyatt Earp” 
moved ahead of Silvers. 

Trendex scoreboard: Betty Hutton, 25.1; “Wyatt Earp,” 14.0; 
Silvers, 13.6. La Hutton got 45.4 share of the audience; “Earp,” 
25.3 share and Silvers, 24.8 share. 

Meanwhile, Silvers and “Navy Log’ ; changed places, effective last 
night (Tues.), Silvers going 8 o’clock and “Navy Log” at 8:30. 


Prato Wows’Em in Pitt 


*$64,000’ Opera Expert Gets the Red Carpet Treat¬ 
ment During Four-Day Visit 

4 - : - 


ANA Gets a Kintner Bird’s Eye 
View of TV Patterns & Trends 


Pittsburgh, Nov. 1. 

Pull of “$64,000 Question” being 
conclusively demonstrated here 
presently with weeklong appear¬ 
ances of Gino Prato, the little shoe¬ 
maker who captured the imagina¬ 
tion of almost everybody when he 
won $32,000 with his knowledge of 
opera. He’s in town for four days 
and no visiting potentate, movie 
star or international celebrity has 
ever been covered so extensively 
or been more in demand. 

Specifically, Prato’s supposed to 
be the guest of the Pittsburgh 
Opera Co., although actually in un¬ 
der auspices of the American Bilt- 
rite Rubber Co., for whom he’s now 
a traveling ambassador of goodwill, 
and he'll be introduced on stage at 
two performances of opera troupe’s 
opener, “The Masked Ball.” Ticket 
sale jumped immediately on an¬ 
nouncement that he would be there 
and picked up again after man¬ 
agement arranged for Prato to 
meet the entire audience at a kof- 
fee klatch in Syria Mosque follow¬ 
ing the performances. * 

He’s also been snagged as the 
No. 1 guest at the grand opening of 
Kaufmann’s department store an¬ 
nex; radio and tv shows have been 
bending every effort to snag him 
exclusively; newspapers are treat¬ 
ing him like a genuine dignitary 
and he has receptions, vocational 
school appearances and parties 
lined up galore. Latter include a 
kingsize luncheon at swanky Pitts¬ 
burgh Athletic Association given 
by women’s auxiliary of Pittsburgh 
Opera Association. 

Studebaker Rides 
AM on ’56 Models 

Studebaker ig playing it big on 
two radio networks for one week 
this month to bally its 1956 nwd- 
els. As result, ABC has snagged 
its first kingsize order for the new 
nighttime “new sounds” pattern, 
with the automaker picking up the 
invoice for 31 five-minute shows in 
the 7:30-10 span from Nov. 21-25. 
For thus plugging its new line, 
Studie will shell out about $22,000, 
and with NBC’s order make a total 
of about $122,000. 

At NBC, Studebaker will take 78 
positions for a seven-day horizon¬ 
tal hoorah (20-26). Embraced are 
programs in the “Top 10” plus 
‘Monitor,” latter getting 49 spots 
(25 minutes and two dozen 30-sec¬ 
onders). Specific shows are “One 
Man’s Family,” “Fibber & Molly,” 
F e °ple Are Funny,” “Dragnet,” 
Radio Theatre,” “Great Gildei> 
sleeve.” In addition, sponsor, has 
chosen six news capsules. Benton 
& Bowles is agency, 

„ Only other bankroller on ABC’s 
new sounds” pattern was Buick, 
also on a ’56 kick, but only to the 
tune of $3,500 for a one-night 
stand. 


Not So Amateur 

“Original Amateur Hour” which 
preemed in the 9:30 slot on ABC- 
TV pulled one of the “fasties” of 
the weekend, knocking the NBC- 
TV “Alcoa Hour” out of the Tren¬ 
dex box. 

Tyro show, budgeted at $15,000, 
copped 11.0. Alcoa, budgeted at 
$52,000, trailed with 9.3. The com¬ 
peting Alfred Hitchcock show on 
CBS got the lion’s share—30.0. 


Marilyn Monroe, Skelton 
As Co-Grand Marshals Of 
Thanksgiving Eve Parade 

Marilyn Monroe and Red Skel- 1 
ton will be co-grand marshals of 
the Thanksgiving Eve Parade 
being staged by Bamberger’s, New¬ 
ark, N. J., and which will be spon¬ 
sored by General Electric on a 
coast-to-coast CBS-TV hookup. 
Originally it was planned to use 
Jackie Gleason as grand marshal, 
but General Motors, sponsors of 
Gleason’s Saturday night “Honey- 
mooners,” registered a squawk be¬ 
cause GM and GE are involved in 
some areas in a product conflict. 


LOOKS LIKEf&G 
GAMBLED WRONG 

By GEORGE ROSEN 

Only one brief season ago the tv 
spectacular was considered the 
most dangerous buy in television. 
Procter & Gamble, tv’s biggest 
spender ($40,000,000 a year), 
along with General Foods and 
some other major clients, wanted 
no part of it. P & G was moving 
in on established 30-minute shows 
and grabbing off half-hour fran¬ 
chises wherever possible. “Mass 
circulation” was P & G’s battle 
cry. 

Today, in perhaps the most revo¬ 
lutionary turn of events in so brief 
a span, there’s been a complete 
reversal of form. As incredible as 
it sounds, the half-hour has be¬ 
come the most speculative buy in 
tv; the spec is becoming the safe- 
est in terms of mass audience ex¬ 
posure. A look at the Sept, national 
Nielsens told part of the story: 
Only one half-hour show in the 
Top 10 (and that was “$64,000 
Question,” considered a once-in-a- 
lifetime freak attraction). All the 
others were in the 60-minute and 
90-minute program category, in¬ 
cluding every spec, whether NBC 
or CBS, to hit the air within the 
Nielsen tally period. The telling 
evidence came a couple weeks 
back when Jose Ferrer’s “Cyrano 
de Bergerac” spec knocked off a 
higher Trendex average than 
Burns & Allen and Godfrey’s Tal¬ 
ent Scouts on CBS. And these 
are mainstays of the heretofore in¬ 
vincible Monday night lineup on 
Columbia. And the newest Niel¬ 
sen’s out this week only give 
*$64,000 Question,” “Lucy” and 
George Gobel a look-in on the Top 
10. All the others are “big” shows. 

Whether a P & G or a General 
Foods is willing to accept it or 
not, the guaranteed circulation 
(33,000,000 viewers and plus, say 
the networks) Is coming out of 
the specs; the new half-hour shows 
hitting the tv bigtime are today a 
rarity (only two last season: 
George Gobel and “December 
Bride,” latter enjoying an audi¬ 
ence pickup from the preceding “I 
Love Lucy.”) This season no 
(Continued on page 32) 


Oops, Wrong Cigar 

WPIX, Daily News tv station, 
filed an action in N. Y. Supreme 
Court to keep sportsgabber John 
(Bud) Palmer from doing either 
radio or video chores for anybody 
else. Seems the legalities have 
grown out of Palmer’s pitching 
Bayuk Cigars on rival WRCA-TV 
when he-has a contract with WPIX 
to do telecasts from Madison 
Square Garden, which are partial¬ 
ly sponsored by Robert Burns 
Cigars. 

WPIX claims in the action 'that 
it has contract for the 1955-56 
season with Palmer to do Garden 
sports. WPIX alleges he violated 
the contract by appearing for 
Bayuk. 


Gleason to Stay 
8:30; ‘Stage Show’ 
To Be Bolstered 

CBS-TV had a meeting of the 
program. minds last week for the 
sole purpose of determining the 
what’s what about Jackie Gleason 
in view of the fact that Perry Como 
in the competing NBC slot is catch¬ 
ing up with him on the Trendex 
returns. 

Gleason, it’s reported, was all 
in favor of switching from 8:30 
to the preceding 8 o’clock slot in 
an exchange of time periods with 
the Gleason-packaged Dorsey Bros. 
“Stage Show.” Also under consid¬ 
eration was the wisdom of tossing 
the Electronicam filmed shows out 
the window and reverting to a live 
stanza. (Eighteen Installments are 
already in the can.) 

CBS decided to stay put with 
the Gleason stanza at 8:30 and 
retain the film show. It was fur¬ 
ther decided that major concentra- 
(Continued on page 32) 


Issue of network control over 
programs “is becoming more and 
more academic” because of the ac¬ 
celerated trend toward multiple 
sponsorship,” ABC president Rob- 
bert E. Kintner told the annual 
meeting of the Assn, of National 
Advertisers yesterday (Tues.) in 
New York. The multiple-sponsor¬ 
ship pattern is causing the net¬ 
works to be handed more and. more 
responsibility of direct program¬ 
ming, Kintner stated. His personal 
preference, he said, is to pool 
“every creative force—whether it 
is from the networks, the adver¬ 
tisers, the agencies or the pack¬ 
agers—” but because of the share- 
sponsorship pattern the networks 
“are being put in the position of 
calling, the shots in the great pre¬ 
ponderance of network time slots.” 

Stating that the share-sponsor¬ 
ship pattern has both its advan¬ 
tages and disadvantages, Kintner 
called for greater research efforts 
in consumer motivation to deter¬ 
mine the effectiveness or lack of 
it in share-sponsorship situations. 
“Proper research may, in truth, 
revive the desire to sponsor indi¬ 
vidual programs exclusively and 
may well reverse this present par¬ 
ticipation trend. In any event, I 
think it is a field where the ad¬ 
vertiser, the agency and the net¬ 
work must spend substantial 
sums.” Reviewing the trend, Kin¬ 
tner stated that 76% of all net¬ 
work advertisers are now partici¬ 
pating “in some form of multiple 
sponsorship,” as compared with 
51% three years ago. 

In an address covering most of 
the major problems and trends of 
video today, Kintner touched on 
the following high spots: 

Film. Growing trend to use of 
film—networks are programming 
between 40 and 50% of their night¬ 
time class A hours with celluloid— 
“will be substantially increased,” 
particularly with the advent of 
color.” Kintner cited as advan¬ 
tages of film the lower costs due 
to reruns, overseas revenue, abil¬ 
ity to get performers and produce 
(Continued on page 74) 

Sadler’s 90G Fee 
For ‘Beaut’ Spec 

NBC-TV is turning over $90,000 
to the Sadler’s Wells Ballet Co. 
as its “lock, stock and barrel” fee 
for the upcoming “Sleeping Beau¬ 
ty” spectacular, which will be 
done in December as Sol Hurok's 
initial contribution as “Producers 
Showcase” concert spec impresario. 
The 90G is more or less an approxi¬ 
mation of a weekly gross during 
the ballet’s recent Metropolitan 
Opera House season in N. Y. 

However, the $90,000 is only the 
“stepping off” place in terms of 
total cost of putting on the spec 
since so many other productional 
facets (technicians, NBC staffers, 
etc.) are involved. Total cost will 
come closer to $200,000. 


Overseas Press Club’s 
Dream Cast for Nov. 14 
TV Producers Showcase 

Cast of performers for the Over¬ 
seas Press Club spectacular, which 
goes on Producers Showcase Nov. 
14, continues to grow. Lined up 
thus .far are John Wayne, Greer 
Garson, Martha Raye, • Charlton 
Heston, Milton Berle, Bill Mauldin, 
the Scots Guards (which last week 
played a one-night stand at Madi¬ 
son Square Garden, N. Y.) and with 
Danny Kaye and Gary Cooper as 
possibilities. If Kaye agrees to go 
on it’ll mark his tv bow. 

Contributing material for the 
90-minute spec are Robert E. Sher¬ 
wood, John Steinbeck and Irving 
Berlin. Practically all the perform¬ 
ers and writers are cuffoing their- 
services. 

Donald Davis and Dorothy Mat¬ 
hews (Mrs. Davis) will co-produce, 
with Alan Handley; directing, > l L 
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Ruppert Raises a Rumpus Re 

Ballantine in Giants-WPIX Buy 


WPIX, tlie Daily News tv outlet 4 
in N. Y., landed Ruppert brewery ' 
to ‘bankroll the Giants ballcasts 
upon the defection of Chesterfields 
after an eight-year residency. Sale 
had immediate repercussions with 
suds rival Pabst and left plenty 
of room for fireworks with Ballan¬ 
tine Beer. 

Russ Hodges, who has been pact- 
ed to continue as play-by-play an¬ 
nouncer for the Giant games on 
WPIX, will have to ankle the Pabst 
boxing coverage on ABC-TV on the 
“earliest possible occasion.” 

Ballantine is co-sponsor of the 
N. Y. Yankee games which comple¬ 
ment the Giant schedule carried 
on WPIX. After learning of the 
Ruppert deal with the tv station 
on Monday (31), a spokesman from 
William Esty, agency for Ballan¬ 
tine, said he didn’t think his ac¬ 
count had any recourse but to ac¬ 
cept the competitive brand. He 
said that the Ballantine contract 
(co-sponsoring with White Owl 
cigars) wasn’t signed for next sea¬ 
son, "but we have an understand¬ 
ing with WPIX.” 

Esty didh’t believe that Ballan¬ 
tine had any right to dictate bar¬ 
ring of a competitive brand so long 
as it sponsored another show. 
However* one source figures that 
Ballantine is bound to be dis¬ 
pleased with the “conflict”; many 
viewers associate given sponsors 
coverage of the Giants and Yan- 
' kees because both are carried on 
the same station. 

Ruppert-WPIX contract, via 
Biow-Beirn-Toigo, recalls the spon¬ 
sor’s longtime history in baseball. 
The late Jacob Ruppert owned the 
Yankees ballclub for many years. 

At the time, his firm was “restrict¬ 
ed” from sponsoring Yankee broad¬ 
casts (radio) on possible monopoly. 

As a result, Ruppert was caused 
to place itself last on the list of 
potential radio clients for the Yan¬ 
kee games. 

Chesterfield has carried the 
whole Giant game since the team 
moved into N. Y. tv in ’48. Ciggie 
had the right of first refusal on 
the telecasts, but it has slowly 
been dropping its baseball tele¬ 
casts over the past few years. It 
decreased its team coverage from 
10 clubs in 1953 to eight clubs in 
1954. (some in minor leagues). 
Cunningham & Walsh, cig’s 
agency, says the sponsor will go 
into next season backing only 
home games of Boston Red Sox. 

WPIX is now the only station 
in the country to air the entire 
home game! schedule of two major 
league clubs. 


DECKS CLEARED FOR 
PRESBREY STATION 

Washington, Nov. 1 

Fight between the Presbreys 
(Oliver and Martha Rountree) and 
local country music impresario 
Connie 1J. Gay to start a radio sta¬ 
tion in nearby Warrentown, Va., 
was resolved last week when Gay 
withdrew his application. This left 
the field clear to the Presbreys 
who plan a 5,000 watt daytime op¬ 
eration. 

Gay had originally applied for 
the 1490 kc spot but the Presbreys 
filed a competitive application. 
Rather than go through hearings, 
Gay amended to specify the 1260 
kc frequency. The Presbreys then 
challenged Gay’s financial qualifi¬ 
cations whereupon Gay did vice 
versa. The Presbreys now live in 
Warrenton. 

Gay told the Commission his 
new ihree-hour country music jam¬ 
boree show on WMAL-TV here, 
in addition to his radio stations in 
Ashland, Ky., and' Fairmont, 
W. Va., is taking up too much of 
his time to go ahead with a station 
in Warrenton. 


‘Game Of Week’ 
Ballcasts Loom 
As TV Rhubarb 


ffhite-Collarite 
Union Courts MBS 


Mutual Broadcasting’s remaining 
office staffers, unsteadied by the 
big personnel slashes of several 
days ago, have been approached 
by the. Office Employees Interna¬ 
tional Union (AFL) in N. Y. Union 
organizers spent part of last Fri¬ 
day (28) making, their first try at 
lining up. the web’s white eollar- 


Sorne inter-network friction is 
in the offing insofar as “Game of 
the Week” baseball is concerned. 
NBC-TV is bidding for its own 
weekly ballcasts for next summer 
to compete with CBS-TV’s week¬ 
end major league programming. 
Since CBS already has a contract 
with the same five ballclubs for 
next semester that it had last year, 
NBC has been investigating a rival 
telecast using other major league 
teams. As for the ’57 season, an 
NBC spokesman said it is likely 
that his network will enter into 
competition with CBS to sign on 
some of the current “Game” teams 
since they are considered the best 
available. 

“Game” would make a nifty co¬ 
op sales plum for NBC in addition 
to any regional deal that might 
come along. Such plans coincide 
with appointment by NBC last 
week of Ludwig Simmel as one of 
the web’s corps of daytime “sales 
specialists,” his emphasis being on 
sports sales whether network or 
co-op. Fact that Simmel is an old 
hand at co-op sales for NBC is 
thought a strong indication of the 
network’s increased interest in 
that area of selling for sports 
shows. Besides his new duties, 
he’ll oversee (as he has all along) 
co-op sales for other types of day¬ 
time programming. 

In its rivalry for a “Game” of its 
own, there’s no chance that NBC 
can get Falstaff away from CBS 
for the next season. Brewery, 
which underwrote the CBS week- 
end series on an extensive region- 
! al basis last summer, has already 
ropactcd with the network for 


ites. 

Donald Blake, the union’s bix! with — ___ 

rep, said that he got calls from \ to^-by-play on the same five big 
Mutual- personnel after the cut-! Jca ^ ue °’. u , s . nex .t -season. Diffi- 


back, in which some 50% of the 
network was axed, complaining of 
a “lack of security.” The network 
office workers have never been 
unionized before, although an un¬ 
successful attempt was made in 
1946. 




culty of inking a comparable re¬ 
gional deal in ’56 for its “lesser” 
teams might stand in the way of 
NBC getting its plan into opera¬ 
tion before ’57. 

Simmel, who will report to John 
; Lanigan, manager of daytime 
Union handed out circulars to i s, ? ( oi ; ts M . and s P L \ cial , events, will 
Mutual emplovees ,on Friday ' p) ' C>1 thls year s ba skelbaU for net- 
Blake said on Monday (31) that h? I NV01 ‘ k sponsorship. If the hoop en- 
hadn’t counted replies as vet lie 1 £ oun I tl), . s aren t bought nationally 
said that the union “usually i ^ m a target datC ’ th<i * hc 

liked” support of 50% of any staff i divide it up for co-op. Most 
before attempting actual unioni- 1)rcv, P us 4t N ^ C c0 '? p sports deals 
zation. He said he liadn’t time to | - V ° re ! n , the ! 0Vm oi om '^ots, that 
investigate the size of the office Y? c ™ d stall0ns evenly 

staff at Mutual, although it has 1 J pht ab . out $5° 0 * 000 ™ co-op coin 
been variously quoted at boin" ! J?,™ ; sae .°, f 1 ie asl ' fl ual 'L er () f the 
between 100 and 125 stron" since ! jNCA V gnd gamcs lhis season. It 
the slash a fortnight back ° ' 1 vvas tbls take is believed to 

Sources at the radio network py liave openod NBC’s eyes and arms 
pect the new attempt to unionize ' VJdcr to co ~ op deaJs * 

white collar workers will have I n n - T~a - . , 

more success due to the rpppni 1 W4l,las —Guy Anderson has taken 
cutbacks than the 1946 effort did du I ti ? I s wnew WFAA mu- 

Offiee Fmnlnvppc /i - * I sic and band director. He rep aces 

iP* * sawarte 

indies » and CBS on the Pampa, Tex, which he has pur- 


Coast. 


t .chased. 


If Your Face Gets Into 
A TV News Shot You 
Can’t Sue, Court Rules 

Miami, Nov. 1. 

Florida Sjiprefoe Court ruled 
this week that a person photo¬ 
graphed at the scene of a news 
event cannot recover damages 
from a television station for in¬ 
vasion of privacy. It is believed 
the first opinion of its kind to be 
handed down by a state tribunal. 
The unanimous decision was en¬ 
gendered by a suit brought against 
WTVJ here for $500,000 damages 
by John Jacova of Miami Beach. 

The suit resulted from a telecast 
showing Jacova on the scene of a 
raid by state and federal officers of 
a hotel cigar shop where they 
sought evidence of gambling ac¬ 
tivities. Jacova claimed his repu¬ 
tation was damaged by being 
shown on the premises photo¬ 
graphed and used in the telecast. 

. The court ruled, however, that 
they recognized “that a television 
newscaster must, like a newspaper 
reporter, attempt to get before the 
public ‘today’s’ news today.” An¬ 
other ruling in the decision writ¬ 
ten by Justice B. K.. Roberts, said 
that “the right of privacy does not 
necessarily protect a person 
against publication of his name or 
photograph in connection with the 
dissemination of legitimate news 
j items or other matters of public 
interest. We hold that a televi¬ 
sion company—as in the case of a" 
newspaper, newsreel or other com¬ 
munication medium—has a quali¬ 
fied privilege to use in its. telecast, 
the name or photograph of a per¬ 
son who has become an ‘actor’ in 
a newsworthy event.” 

ARB Planning TV 
Coverage Study 

American Research Bureau is 
throwing its hat in the competitive 
ring with the A. C. Nielsen Co. in 
a bid to networks and agencies to 
produce its own 3,100-county tele¬ 
vision coverage study. Preliminary 
plan is being submitted to agencies 
and webs this week, and on the 
basis of the predominance toward 
, Nielsen or ARB, one of the two 
companies will proceed with the 
survey. 

The ARB study, which will cover 
every county in the nation, will 
take anywhere from eight to 12 
months to complete and will cost 
upwards of $1,000,000 to complete, 
if undertaken. Survey will cover 
set count, station reception and 
frequency of reception in each 
county. Study will be based on 
500,000 personal family interviews 
in 1,000-county “clusters,” or 500 
interviews for each area. In effect, 
the study when complete would af¬ 
ford agencies and networks com¬ 
plete information for each area as 
to station coverage, frequency of 
viewers in each county, etc. 

Study is separate and apart from 
ARB’s annual Abilene-Zanesville 
(A-Z) Metropolitan Area Coverage 
Studies, which it began last March 
with” a study of 163 city areas with 
the next one /out in January with 
an expanded list of 250 cities. The 
county coverage study will be done 
in cooperation with the U. S. Cen¬ 
sus Bureau. Last national coverage 
study to be dope was achieved by 
Nielsen in 1952, with the post¬ 
freeze demand for county infor¬ 
mation causing the present Niel- 
sen-ARB race. It s not likely to be 
a money-maker for either outfit, 
but is a first-class prestige opera¬ 
tion. 


Max Shulman Due On 
Coast for f Dobey Gillis’ 

Hollywood, Nov. 1. 

Max Shulman is due here from 
N. Y. in about a month to begin 
production of a telefilm scries, 
“Loves of Dobcy Gillis,” to be 
made in association with Burns 
& Alien’s MacCaddon Productions. 

Humorist will also write the se¬ 
ries, due to begin shooting near 
the end of the year. George Burns, 
head of his telefilmcry, will be 
exec producer of the new televen- 
ture. 


‘A Newspaper Isn’t A Popcorn Stand* 

Boston, Nov. 1. 

The “$64,000 Question” caught newspaper editors with their an¬ 
tennas down and they played it “out of all proportions to its true 
newsworthiness,” Forrest W. Seymour, editor of the Worcester, 
Mass. Telegram and Evening Gazette, told the annual meeting 
of the New England Newspaper Advertising. Executives'. Assn, 
at the Parker House last week. % 

“Most of them have come to. their senses more recently,” he 
said. He explained the “$64,000” hassle this way: 

“I am sometimes asked: Why do editors give such a big play 
to the ‘$64,000 Question’ when local advertisers can’t get in a 
line of publicity? . , . The ‘$64,000 Question’ aroused a spon¬ 
taneous and almost universal interest in the nation just because 
it was shrewdly handled to provoke popular emotions, and wholly 
aside from the fact that it had a commercial connection. 

“Half the people who watch it can’t even tell you what it was 
advertising. I myself think newspapers generally got taken in 
by this stunt, and played it out of all-proportion to its true news- 
worthiness. , 

“But the fact remains that when hundreds of subscribers wore 
telephoning the newspaper to ask questions about the little Negro 
girl or the Marine who were featured on the program, no news¬ 
paper could ignore the subject, or pretend that it didn’t exist. To 
the average member of the television audience, this was not com¬ 
mercialism; it was high adventure.” 

Seymour told the group that “a newspaper is not a popcorn 
stand. It is not just a business corporation organized for the pur¬ 
pose of making money. By its very origin, it is an institution 
dedicated to something larger than this. It must make a profit, 
in order to preserve its independence and self respect. But, it 
must also tell people the truth, or its soils the noble tradition 
and limits its capacity to be a free press and obliterates its pri¬ 
mary reason for existence. 

“If you want the maximum from advertising expenditures, don’t 
ask the newspaper to peddle riioddy. It is working for Ihe adver¬ 
tiser too, when it sets high standards of behavior and perform¬ 
ance, and refuses to let anybody—including the advertiser him¬ 
self—soil and besmirch the quality of the product.” 


Clergy's Trouble-Shooting 
Role as Motivation For 
‘Crossroads’ TV Series 


New York. 

Editor, Variety; 

At our conference last week, th'e 
attention of. Father George B. 
Ford, Captain Maurice M. Wither¬ 
spoon and myself, as Religious 
Consultants to “Crossroads” was 
called to your review of the Fri¬ 
day night premiere. We read your 
comments with interest and appre¬ 
ciation of your general commenda¬ 
tion of its aim. I have been asked, 
for the Committee, to comment on 
one phase of your criticism which, 
it seems to us, does not take into 
account what the American clergy¬ 
men really is and does. 

It is just to correct the impres¬ 
sion that the clergy concerns itself 
only with prayer and preaching and 
pastoral visitation that this show 
was conceived. It may seem 
strange to the average layman but 
the American rabbi, minister or 
priest is called upon day after day 
for just the kind of “trouble shoot¬ 
ing” which “The Shadow of God” 
portrayed. This, and the episodes 
to follow, are taken from real life. 
They reveal hoxv ofteji the clergy¬ 
man is the “person of last resort” 
to whom the deeply disturbed, the 
falsely accused, the conscience rid¬ 
den have to come for succor and 
solution; that though they are re¬ 
puted to deal wim.salvation in the 
hereafter alone they perform great 
miracles of helping people to find 
peace of mind right here. 

The American clergyman of to¬ 
day has to be a combination of 
preacher, teacher, lawyer, psychia¬ 
trist, domestic relations counsel 
and even “investigator and detec¬ 
tive” and a dozen other “special¬ 
ties” because people still put* so 
much faith in him. They do so 
because they believe that his 
faith in God will somehow serve 
to make things come out just right. 
This may not be easy to put over 
on the tv screen but it is an ideal 
to which we are committed and 
(Continued on page 32) 

Wilkey’sKMOXBowout 
In Prepping for TV Grant 

St. Louis, Nov. 1. 

Anticipating that FCC will okay 
the recommendation of Thomas II. 
Donahue that the application of 
KMOX, local CBS outlet, for. the 
allocation of Channel 11 be grant¬ 
ed, Eugene Wilkey is relinquishing 
his duties as general manager of 
the station in order to devote full 
time to planning and preparing for 
the operation of the tv facilities. 
Wilkey will be succeeded as head 
man of the station by Robert Hy¬ 
land, who has been Wilkey’s as¬ 
sistant and sales manager. 

. KMOX was one of five appli¬ 
cants for the Channel 11 award 
but FCC has granted time to the 
other four to present additional 
reasons why they should receive 
the certificate before a final de¬ 
cision is rendered. , ,, J 


More DuM Ex-Key 
Aides Lopped As 
Facilities Shrink 

WABD,DuMont N. Y. owned and 
operated station, has shaved off 
two men who. were key personnel 
under the old administration, and 
other top man has quit for a job 
at NBC. Notified were Al Hol¬ 
lander, director of operations, and 
Miokey Celentano, music depart¬ 
ment bass. Chief announcer for 
the station, Don Russell, officially 
moves over to NBC to continue in 
“Monitor” and “do other things” 
as of Friday (4). 

Hollander’s exit was believed 
prompted by the great shrinkage 
of DuMont facilities. They had 
been managed by him. He made 
all the deals for rental of studio 
space in the large 67th. Street 
plaqt In Manhattan and for one of 
the two theatres used by the de¬ 
funct DuMont network for tele¬ 
casting. Four of the Telecentres 
studios which he controlled are be¬ 
ing used for actual tv work, the 
fifth is said to be a storage space 
mainly. Studio 5, largest DuMont 
(Continued on page 32) . 

TV Staging & Auditioning 
From the Horses’ Mouths 
(Kaufman, Begley-M'Crae) 

Like the man said, with an IBM 
machine you can do it better and 
faster. Some take months and 
years to make with the great Amer¬ 
ican thisa or the international 
thata; others are more facile. Bill 
Kaufman (precise handle, William 
I. Kaufman), currently an NBC 
co-op program sales hand but 
formerly in program-casting-talent 
at the web and a quondam (1953) 
legit producer (Steve Allen in 
“Pink Elephant,” which even the 
pachyderms want to forgot), lias 
been batting ’em out so far to the 
number of seven. His IBM or Uni- 
vac (that other'* company) is pretty 
slick: be an anthologist, round up 
name contributors and have your¬ 
self a work between covers. The 
tough chore is to (1), got the idea; 
(2), have enough prestige to cor¬ 
ral up the best of the biz, be it tv or 
cookery; and (3), be unafraid of 
hard work. 

Kaufman’s latest effulgence 
(that’s what we mean, hard work, 
like lifting a dictionary and not 
.being cowed by the riffling) is 
“How to Direct lor Television” 
.(Hasting House; $2.50), part of that 
pub’s Communication Art Books 
scrijfci. His ye ed previosities are 
Vols, I-II-III of “Best Television 
JPlays” (Merlin); co-author of “Your 
Career in Television” (Merlin); 
“How to Write for Television” 
(Hastings); and, changing the pace, 
“Cooking With the Experts” (Ran- 
(Contjnueji on page 32) 
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CBS’ ‘SO WHO NEEDS COLOR’ 


AFTRA’s “When Is Film Live?’ 

Attempt by American Federation o£ TV-Radio Artists to wrest 
control of DuMont’s Electronicam from Screen Actors Guild is 
believed only the first step the live actors union to take over be¬ 
tween 10 and 15 programs heretofore considered as vidfilm. 

AFTRA wants to take over all performing done via Electroni¬ 
cam including the Jackie Gleason show, because it is “done in 
the manner of a live broadcast.” Though an AFTRA spokesman 
vesterday (Tues.) refused to clarify what the term meant, it ip 
considered the crux of an anticipated AFTRA assault on programs 
such as Phil Silvers’, “It’s Always Jan,” “Those Whiting Girls,” 
“I Love Lucy,” Danny Thomas’ and several others. All of these 
films are reportedly made with three cameras in operation simul¬ 
taneously. A. DuMont source indicated that though cameras on 
the Silvers stanza, for instance, are not Electronicams, he under¬ 
stood AFTRA to be interested in assuming jurisdiction. 

Such being the case, AFTRA is assumed to interpret “in the 
manner of a live broadcast” to mean any program shot with a 
multiple set of cameras, so that filming is carried from start to 
finish in a somewhat unbroken fashion. On the other hand, film 
shows lensed in the traditionally slower stop and start method 
AFTRA is said to feel should remain in SAG’s bailiwick. 

AFTRA shied from defining “live manner” because it has been 
served with a notification that DuMont has petitioned The Ameri¬ 
can Arbitration Assn, to rule in favor of SAG control of acting 
done before the Electronicam. 

Union, it is said, will also use as an argument favoring its com 
trol of many SAG-controlled programs that they are filmed before 
a live audience. This audience factor antedates the three camera 
film operation and therefore is felt in some quarters to be more 
important in driving the AFTRA wedge. 


'Operation Extra-Curricular 


Radio-TV Performers in a ‘Fall Festival’ of 
Public Relations 


Coward & Martin Abandon 1-Niter 

Tour of TV Show As Too Arduous 

---- 


Come autumn and radio-tv sets 
the wheels in motion for some of 
its performers and personalities to 
invade the banquet and civic do¬ 
mains to make speeches, entertain 
and partake of cakes & ale. 

CBS-TV’s Jack Paar, to whom 
these extra-added duties have 
been admittedly abhorrent, has 
capitulated. He’s “booked” to en¬ 
tertain the American Marketing 
Assn, at the Biltmore Hotel, New 
York, Dec. 21. Other Columbians 
in on “foreign "affairs” are Phil 
Silvers, who’ll be at' Cleveland’s 
Page One Ball in the Cleveland 
Hotel this week (5), and Johnny 
Carson, who appeared yesterday 
(Tues.) at the Assn, of National 
Advertisers at the Plaza Hotel, 
N. Y. . 

Not to be outdone, CBS Radio is 
in there too. Music chief Jim Fas- 
.sett is back from Cleveland, where 
he addressed luncheon honoring 
symph conductor George Szell. 
Galen Drake and cast members 
Stu Foster and Sandy Stewart- are 
headed for Richmond, Va., today 
(Wed.) to perform at WRVA’s 30th 
anni celebration. Bobby Alford of 
“My Son Jeep” was host to Cub 
Scouts at Halloween party at N. Y.’s 
Rockaways’ Playland (29). Eve 
Arden, head girl of “Our Miss 
Brooks” (radio-tv), will be doing a 
bit of travelin’ since she’s been se¬ 
lected radio chairman for Ameri¬ 
can Education Week, Nov. 6-12. 
Red Barber emceed Bergdorf- 
Goodman fashion show for benefit 
of new Nurses Hqme Fund of 
Phelps Memorial hosp in Scar¬ 
borough, N. Y., yesterday (Tues.) 
(Barber lives in that town). 

Among the N. Y. locals, Jack 
(Continued on page 32) 

WCBS-TV’s $30,000 
New Year’s Hoopla 

A New-Year’s-Eve-in-New-York 
package is up for grabs in a rec¬ 
ord coupling of price, players and 
span. For the second year, WCBS- 
TV has blueprinted a holiday eve 
show, running from 11:15 p.m. to 
1 a.m., as result of which the CBS 
flagship will keep going until about 
4 o’clock with the regularly carded- 
“Late” and “Late Late” film 
grinds. 

Station is asking a gross fee of 
$30,000, but recent experience in¬ 
dicates that cutting up the 105 
niinutes will prove a better pay- 
offer all around. 

The show would be segmented 
sponsorwise from start to midnight 
and from then until the finale. Cut- 
(Continued on page 32) i 


Wynn Exits WABC-TV 

Larry Wynn, for the past ,10 
months sales manager at WABC- 
TV, N. Y., has ankled the ABC-TV 
flagship station. He’s being suc¬ 
ceeded by Joseph Stamler, a sales 
staffer there for the past three 
years. 

Wynn joined WABC-TV last 
year after a four-year stand as 
sales manager of WABD, the Du¬ 
Mont flag in N. Y. He’ll shortly 
announce a new affiliation. Stam¬ 
ler, named over the weekend to 
the sales spot by Bob Stone, the 
station’s recently-appointed gen¬ 
eral manager, was manager of 
WNDR, Syracuse, before coming 
to N. Y. as an account exec at 
WMGM, the Loew’s indie radio 
outlet. He joined WABC-TV in 
1952. 


Chas. Ayres Shifts 
From ABC to Boss 
NBC Radio Setup 

After taking a long and hard 
look at the sound side of the net¬ 
work, NBC has gone outside its 
own sphere to recruit a* bossman 
in Charles T. Ayres, V.p. of ABC 
Radio. It’s a foregone conclusion 
that the shift over from the rival 
will not affect Ayres’ v.p. stripes, 
being technically subject to a vote 
of NBC’s board of directors. 

The NBC “in charge” post has 
been vacant since resignations of 
Bill Fineshriber, the official top 
radio man, some months ago, fol-. 
lowed by that of Ted Cott,'who 
doubled over partly into the Fine¬ 
shriber domain during a period 
(last year and previously) when 
the jurisdiction was not too clearly 
defined. 

It’s known that NBC, whose 
radio destinies have been residing 
in the lap of Robert W. Sarnoff, 
exec v.p. of the overall company, 
has been pnxious for some time 
to pinpoint the responsibility. The 
younger Sarnoff not only has radio 
and tv under his wing but long- 
range public relations type of 
problems and blueprints, and is, 
of course, interested more than 
academically in RCA, of which his 
father, Brig. Gen. David Sarnoff, 
is board chairman (as he is of the 
broadcasting divisions). 

Department* heads working di¬ 
rectly under Sarnoff until Ayres 
came in this week, but on levels 
not necessarily in the order named, 
(Continued on page 32) 


NETWORK PLANS 
TO DROP TINTERS 

With the exception of those 
shows to which it is contractually 
committed, namely the Thursday 
night one-a-month series of Chrys- 
ler-sponsofed “Shower of Stars” 
and the one-monthly “Ford Star 
Jubilee,” CJBS is seriously contem¬ 
plating dropping color program¬ 
ming from its tv schedule. Frank 
Stanton, president of Columbia, 
has, it’s known, already issued a 
memorandum alerting the program 
staff to the possibility of the net¬ 
work folding its tint tents within 
the next 30 days. 

More than 60 shows, on an aver¬ 
age of two a week (over and above 
the Chrysler and Ford series which 
will be continued) have been 
scheduled for the “rainbow treat¬ 
ment,” all of them at CBS’ ex¬ 
pense, and budgeted at approxi¬ 
mately $6,000,000 for the season. 
But CBS takes the viewpoint 
“what’s the use” when set sales are 
at a virtual standstill and with 
10,000 receivers, at the most, in 
circulation. 

However, what concerns the net¬ 
work is not only the fact that the 
color shows are restricted to such 
a small audience, and with little 
prospects of any appreciable gains 
in the foreseeable future, but that 
playing to a few thousand is be¬ 
ing done at the expense of view¬ 
ers on the 39,000,000 black-and- 
white tv sets, because of what the 
network describes as “soft pic¬ 
tures” registered on b & w by the 
tinted shows. ' 

Only a Reprise 

CBS’ downbeat attitude toward 
color and its immediate future is 
actually a reprise of the sentiment 
shared by. the web last season, 
when it also soft-pedalled its tint¬ 
ing up the spectrum. However, 
its bullishness was revived at the 
start of the season when it mapped 
an unusually heavy schedule of 
“rainbow shows” to keep pace with 
the NBC rosters. 

However, Columbia now takes 
the position that color seems to be 
going nowhere; there doesn't seem 
to be any appreciable set price de¬ 
cline in sight to bring it within 
reasonable range for the consumer, 
and since the tinting process rep¬ 
resents such a heavy investment, 
with many shows costing half as 
much again in below-the-line pro¬ 
duction costs, it just doesn’t make 
sense. 

With the one-a-month “Shower 
of Stars” entry originating on the 
Coast, it would leave only the Ford 
Saturday night series as the sole 
tenant of the new CBS-TV color 
studios on upper Broadway, JL Y., 
(Continued on page 32) 

TV As Medical Science 
Aid to Ferret Out Sleep 
Habits, Human Behavior 

Swampscott, Mass., Nov. 1. 

Medical science is using tv to 
record hitherto unknown facts 
about sleep habits and human be¬ 
havior it was revealed at the 66th 
annual meeting of the Association 
of American Medical Colleges at 
the New Ocean House here last 
week. 

TV cameras are concealed in 
homes, behind one way mirrors or 
in total darkness, where use of in¬ 
fra-red light makes possible sleep 
habit revelations. Delegates viewed 
films showing how tv can be ap¬ 
plied to medical teaching and re¬ 
search a.t the session, which was 
dominated by the subject o‘f tele¬ 
vision. 

Color tv opens possibility of 
medical information not available 
through other techniques it was 
disclosed. Previously unrecorded 
facts about the interior of the eye 
have been documented by televi¬ 
sion, the delegates learned. 

TV has provided a means for the 
opthalmologist to look into the 
back of the eye and record the 
condition of the optic nerve, pulsa¬ 
tion of blood vessels and pre-reti- 
nal hemorrhage. 


Sarnoff’s ‘Alert’ 

NBC has sent out an alert 
setting forth that board chair¬ 
man David Sarnoff would 
make “an important announce¬ 
ment” concerning future 
growth of television tomorrow 
(Thurs.) at what is called the 
“firs't closed circuit color tv 
press conference ever held.” 

Gathering will be at web’s 
Colonial Theatre tint studio on 
Broadway and 62d St., with a 
feed at noon followed by the 
conference an hour later. 


Durgin Gets ABC 
Top Radio Berth 
In 4-Man Shuffle 

Shift of Charles Ayres from his 
v.p.-in-charge-of-radio ABC post to 
a similar one at NBC (see separate 
story) has cued a four-man reshuf¬ 
fling at ABC, With Don Durgin as 
the kingpin. Durgin, presently di¬ 
rector of sales development and 
research, moves into Ayres spot as 
v.p. in charge of radio, with the 
other shuffles stemming from his 
shift. 

Replacing Durgin as director of 
sales development and research is 
Gene Accas, presently the web’s 
director of advertising, promotion 
and publicity. Latter department is 
once again being divided into two 
i autonomous groups, with Accas’ 
assistant, John H. Eckstein, be¬ 
coming director of ad-promotion 
and A1 Seton, presently manager of 
publicity, retaining that title but 
becoming headman of the autono¬ 
mous groups, with Accas’ assistant, 
John H. Eckstein, becoming di¬ 
rector of ad-promotion and A1 
Seton, presently manager of pub¬ 
licity, retaining that title but be¬ 
coming headman of the autono¬ 
mous department and reporting di¬ 
rectly (as do the others) to ABC 
prez Bob Kintner. 

Sales development & research 
post has been a key step-off point 
in the past. Ollie Treyz, before 
becoming president of the Televi¬ 
sion Bureau of Advertising, moved 
up to director of the radio network 
(No. 2 man under Ayres) from the 
sales development-research job, 
where he was succeeded by Dur¬ 
gin. Now Durgin, who played a 
key role in the development of 
the web’s new v nightime “new 
sounds” radio pattern, gets the 
No. 1 radio post., Durgin’s one of 
(Continued on page 48) 


‘QUEEN FOR A DAY’ 

IN NBC-TV JAN. BOW 

“Queen For A Day,” the long- 
running Mutual network radio 
show, is finally going tv on a 
coast-to-coast basis. It's been 
booked into a late afternoon cross- 
the-board slot on NBC-TV starting 
in January. . Colgate sponsorship 
coin appears to be on tap. 

Thus far “Queen” has had only 
limited tv exposure, with several 
Coast stations carrying it with 
some fancy rating returns. Lennen 
& Newell agency has been dicker¬ 
ing the network deal. 


Belafonte’s GE 1-Shot 

Singer Harry Belafonte makes 
his initial dramatic appearance 
on television on'“General Electric 
Theatre” Nov. 6, costarring with 
Ethel Waters in “Winner by Deci¬ 
sion,” based on a Budd Schulberg 
story. It’s a boxing yarn, adapted 
for television by Bill ALtaway. 


There were discussions between 
Mary Martin, Noel Coward and the 
latter’s London managers, Charles 
Russell and Lance Hamilton, as to 
“salvaging” the stars’ CBS-TV 
“Together- With Music” spec as a 
touring one-niter legit unit which 
would cover some of the nation’s 
key cities. Plan was to start on the 
Coast and work east, winding up 
with a one-nite stand in New 
York. 

However, both Miss Martin and 
Coward decided to abandon the 
idea as too arduous, with result 
that Coward left over the week¬ 
end for his home in Jamaica, to 
resume work on the novel he has 
in preparation. Meanwhile, the 
managerial Russell-Hamilton duo 
left for the Coast to begin pre¬ 
paration for Coward’s second CBS 
spec. This will be a video adapta- 


Mary’s ‘Annie’ Spec 

Look f6r a Mary Martin 
spectacular on "Annie Get 
Your Gun” before the season 
rqns out. Miss Martin is no 
stranger to the role, having 
stepped into the Ethel Mer¬ 
man part when the legiter 
went on tour. 

Spec will probably be don® 
around April or May in ’56. 
Whether or not NBC -or CBS 
gets it will depend on where 
Miss Martin chooses to go, 
since she’s strictly a freelance 
operator where tv is con¬ 
cerned, except for NBC’s ex¬ 
clusivity on her “Peter Pan” 
repeat. 


, tion of his “Blithe Spirit,” which 
will be done the night of Jan. 14 
as another “Ford Star Jubilee” 90- 
minute attraction. 

Preliminary talks are being held 
with Lauren Bacall and Edna Best 
as possible femme leads. This time 
Coward wants a kinescope of the 
completed show three days before 
its airing so that he can give it 
minute study. 

Coward does his third spec for 
Columbia next May. This will be 
his “Peace In ,Our Time,” a cops 
’n’ robbers type of vehicle of a 
Nazi invasion of England. It had a 
season’s run in London. Between 
his second and third tv excursion 
Coward returns to Jamaica to com¬ 
plete his novel and is due back in 
London for a Palladium engage¬ 
ment after winding up his third tv 
spec. 

Miss Martin is resting at her 
Connecticut home before starting 
rehearsals for a January repeat of 
her “Peter Pan” NBC-TV spec. 

Chi Zoo, NBC-TV 
Agree in 60G Deal 

Chicago, Nov. L 

Except for an occasional growl 
from Nero the lion, all is peace 
and quiet on the Lincoln Park Zoo 
front after the park board last 
week “welcomed” Marlin Perkins 
back as zoo director and signed a 
new pact with NBC-TV for rights 
to use the animal park for its Sun¬ 
day afternoon “Zoo Parade,” con¬ 
ducted by Perkins. In a deal 
worked out by public affairs' exec 
Ben Park, NBC-TV will shell out 
$60,000 for use of the zoo for up¬ 
wards of 20 shows on a flexible 
basis over the ’55-’56 season. 

While on leave the past sum¬ 
mer to head up the NBC-TV 
financed film expedition in Africa, 
Perkins sent back a letter of resig¬ 
nation to the park officials after 
they had, in effect, asked him to 
choose between his tv career and 
his Lincoln Park job. At that time 
negotiations between the network 
and the park execs had broken 
down over money matters! 

The inter-continental hassle be¬ 
tween Perkins and the park board 
was quickly ironed out upon his 
return to Chicago last week when 
he was reinstated as the zoo’s 
headman and the NBC pact was 
finalized. 
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ABC Radio Preems Its ‘New Sounds’ 


Pattern & It Makes a Lot of Sense 


By BOB CHANDLER 

ABC Radio, with a courage bom 
of desperation and destitution in 
the nighttime, has finally made its 
bid to bring back advertisers, au¬ 
dience and basic programming to 
after-dark network radio with a 
“new sounds for you” concept 
(that is strictly an unofficial title, 
for reasons to be discussed later). 
Whether the advertisers and audi¬ 
ence will return, is a matter of con¬ 
cern to all networks, not just ABC; 
but here let it be recorded that 
interest is certainly going to be 
stirred. For the network’s pro¬ 
grammers, long inert for want of 
money and direction, have be¬ 
stirred themselves and come up 
with a formula that’s as good from 
the entertainment-communications 
and economic viewpoints as yet 
has been discovered for the solu¬ 
tion of the nighttime programming 
dilemma. 

The formula, regardless of the 
final payoff, shows initiative, im¬ 
agination and a heap of effort, 
which is more than can be said for 
the state of network radio in gen¬ 
eral. There are dull spots, to be 
sure, inconsistencies, mistakes and 
a couple of ludicrous bits, but 
overall the “new sounds” pattern 
makes a lot of sense and a lot of 
good listening. Considering the 
fact that the entire project was on 


NEW SOUNDS FOR YOU 
(Events of the Day, The World & 
You, Your Better Tomorrow, 
Soundmirror, Offbeat—each 25 
minutes followed by five—min¬ 
ute news) 

With Les Griffith, John Daly, 
Charles Woods, Yale Newman, 
Bob Sturdevant, John Edwards, 
Martin Agronsky, Gunnar Back, 
Bryson Rash, Richard Rendell, 
Paul Harvey, Quincy Howe, 
John MacVane, Dick Heffner, Ed 
Jordan, Felix Grant, Don God¬ 
dard, Bess Myerson, Dr. Paul 
Popenoe, David Ross, Morey 
Amsterdam, others; guests, Dore 
Schary, Ernie Kovacs, Georgiana 
Carhart, others 
Exec producer: Drex Hines 
Asst exec producer: Nancy Mazur 
Production manager: Bill Mac- 
Callum 

News & Special Events producer: 
Fred Sheehan 

Program supervisors: Lawrence 
Dorn, Jim Colligan, Beth Hol- 
linger, Richard Rendely, Bob 
Clarkson 

Directors: Bob Greiner, Bill Dem- 
arest, Ray Campbell 
Writers: Arlene Woods, Sheldon 
Stark, Don Witty 
150 Mins., Mon.-thru-Fri., 7:30 p.m. 
Participating 
ABC, from New York 


the air three weeks after it was 
put into work, the first night (26) 
was good and by Friday (28), at 
second listening, the improvement 
was remarkable. 

What this brainchild of ABC 
prez Bob Kintner, radio veep 
Charles Ayres, programmingrtalent 
veep Bob Weitman and program 
director Ray Diaz actually amounts 
to is a “segmentized” concept of 
radio’s personalized role as a com¬ 
munications and service medium, 
with only minor but not upneg- 
lected emphasis on entertainment. 
The entire pattern (it cannot be 
given an overall title for the two 
and one-half hours or AFTRA 
rates would become prohibitive 
since the entire period would form 
the basis of minimum fees is di¬ 
vided into five segments of'25 min¬ 
utes each, each followed by five- 
minute news segments. Each of 
these 25-minute periods covers a 
general- category—“Events of the 
Day,” “The World and You,” “Your 
Better Tomorrow,” “Soundmirror” 
and “Offbeat”—and each of these 
is further subdivided into five-and 
10-minute segments. 

Balm For Affiliates 

It’s this breakdown to five-min¬ 
ute segments that provides the 
sales pattern for the concept. 
Shows are sold in five-minute 
strips, at a base rate of $800 per 
five-minute segment (one minute 
of commercial) and $4,000 for a 
strip. Suffice it to state that this 
is the lowest-priced radio formula 
yet on a network basis, and it 
shapes as a good cost-per-thou- 
sand buy, even if the ratings don’t 
go up. Probability is that with the 
proper grassroots, promotional, 
push, they will. Pattern is a balm 
for affiliates too, since they can cut 
m and out after each five-minute 
segment at will. 

The first hour—“Events of the 
Day” and “The World and You”— 
are a real effort to take advantage 
of radio’s mobility and portability. 
Overseas broadcasts, affiliate fa¬ 


cilities and the never-quite-realized 
potential of the tape recorder are 
freely used in bringing both hard 
news and features to the audience. 
It’s an admirable supplement to 
the web’s regular newscasts and 
gives the network’s news staff a 
chance to really spread its wings 
and get down to some digging. Top 
straight news coverage on nights 
caught were Bryson Rash’s analy¬ 
sis of Republican campaign plans 
and Martin Agronsky’s interview 
with tjie Israeli ambassador to the 
U. S., but there were plenty of 
other quickie pickups from Geneva, 
London, Washington, Denver, and 
other key points. Second segment, 
“The World & You,” is more on 
the feature side, with pickups from 
the firstnight of the Rodgers & 
Hammerstein “Pipe Dream” open¬ 
ing in New Haven (interviews with 
the composers and starlet Judy 
Tyler), a taped feature on the last 
steam locomotive leaving the Long* 
Island R.R.’s Jamaica station, a 
pickup of the N. Y. Yankees arriv¬ 
ing in Honolulu, the N. Y. Stock 
Exchange at midnight (plus tapes 
of daytime activity). Good, color¬ 
ful stuff and extremely listenable. 

Third segment, "Your Better To¬ 
morrow,” falls in the service vein 
and is somewhat apt to be duller 
and stuffier than the rest. This 
particularly applies to the first 
capsule, “Words of Guidance and 
Philosophy,” which uses clergy¬ 
men in a quickie sermon. It slows 
up the pacing and is apt to chase 
listeners back to their television 
sets. Other segments are brighter 
—Dr. Paul Popenoe’s marriage 
counselling has a light approach; 
Bess Myerson did nicely on inspir¬ 
ation to the handicapped; a visit 
to the A1 Roon Gym (reducing 
for women) was a funny segment; 
and a closing how-to-do-it capsule 
seemed to have some good advice 
for the housefraus. 

Fourth period, “Soundmirror,” 
is also in the feature vein, and of 
course, is pegged on radio’s ability 
to communicate orally. Standing 
feature is about the best—“Unit 
99,” a taped pickup from a Sacra¬ 
mento Police prowl car. Segment 
caught, a woman hit-and-run 
driver confronted by the cops, had 
dramatic impact and punch that no 
staged version could approach. 
There’s “Sounds of No Impor¬ 
tance” (a concession or rib to the 
oysters on “Monitor”?), with man-, 
hole covers” and a clever visit to 
the “indestructible toy company” 
assembly line as the segments 
caught. “Sounds of Yesterday” 
had a honey of a remembrance 
with the “America’s Town Meet¬ 
ing” 1939 radio debate between 
Harold L. Ickes and Gen. Hugh s. 
Johnston, with both the Old Cur¬ 
mudgeon and the onetime NRA ad¬ 
ministrator at their caustic ,best. 
Final segment, a letdown, is a 
“man in the street” turn. ^ 

Closer, "Offbeat,” is just that, 
up to a point. Trouble is it isn’t 
offbeat enough. Opening segment, 
which features w.k. humorists (Er¬ 
nie Kovacs and Morey Amsterdam) 
varies with the material, but so far 
has been fine (could be a pretty 
good place for comics to develop 
material). Less effective is the 10- 
minute “futurscope,” or look into 
the future. As a closer, David Ross 
does readings in the inimitable 
Ross manner, and very relaxing 
they are. This final segment comes 
closest to the entertainment con¬ 
cept, and could be programmed 
with this as a definite goal rather 
than an incidental. 

Overall, at the risk of a critical 
broken arm, it’s obligatory to state 
that “new sounds” is much like 
NBCrs “Monitor” in that both have 
sought to -get out into the world 
and free radio from the studio. 
There’s a basic difference which 
Kintner has pointed up, however, 
and that’s the fact that with the 
“segmentized” formula there’s the 
element of expectancy and repeti¬ 
tiveness and permanency—^the au¬ 
diences are enabled to know what 
and when to look for — which 
“Monitor” does not have. This ele¬ 
ment, however, can be a double- 
edged sword. There were a couple 
of glaring cases of fitting the foot 
to fit the shoe, or stewing in their 
own titles. On the first, “Yester¬ 
day at Midnight,” in the “World 
& You” segment, the subject was 
a visit to the Maryknoll Seminary 
and had nothing to do with the 
title (Friday segment was legiti¬ 
mate—the Stock Exchange at mid¬ 
night). There’s such a thing as be¬ 
ing too rigid, and these permanent 
titles (which aren't completely nec¬ 
essary, since the 25-minute title is 
good enough) may prove to be 
cumbersome. 

On the minor-critique side, a 
couple of objections: for a “per¬ 
sonalized” show, as this is touted 


to be, there’s too much anonymity 
in the matter of credits, A “this 
is your host on this half-hour 
without further identification 
doesn’t help the audience rapport, 
particularly in this day of the per¬ 
sonality. Another matter is the 
networks hew “listen, listen, lis¬ 
ten” ID, which also serves as a cue 
to stations coming on and off the 
net. Thing is repeated after every 
five-minute segment, and becomes 
pretty jarring, particularly since 
there's no musical bridge or cre¬ 
scendo to indicate the end of the 
segment and the cue comes right 
up out of the blue. 

These problems, and that of rig¬ 
idity of format, will undoubtedly 
be worked out in time. Meantime, 
ABC has had the courage to get 
down to grips with network radio S 
basic problem today—if its func¬ 
tion as an entertainment medium 
has been usurped by tv, what can 
network radio offer as an alterna¬ 
tive service that local radio sta¬ 
tions themselves can’t produce. 
“New sounds” shapes up as the 
best answer to that problem yet. 

WCBS Doesn’t Find Out 
Much From Mayor Wagner 
Re 1/ Affaire Video File’ 

Mayor Robert F. Wagner of New 
York admitted on WCBS’, “Let’s 
Find Out” Sunday (30) that his 
“directive” opening up the city s 
files to radio-tv producers in gen¬ 
eral and to his tv producer friend 
Ted Granik in particular might 
have been a mistake. The city s 
newspapers thought the “mistake 
had a retroactive color, since the 
“directive” (now'only a memory in 
view of the fact that a city group 
has been formed to look into radio- 
tv deals with producers) was issued 
Oct. 11 but not made public then. 

It might have been held from 
the public X number of months or 
years had not an alert newspaper 
(World-Telegram & Sun) broken 
the story 10 days later (21) to cause 
consternation that resulted in dead- 1 
pigeonholing the “directive” and ] 
bringing even more to the fore 
Police Commissioner Kennedy, i 
The latter, with characteristic : 
toughness, said the producers : 
would get into the constabulary’s i 
confidential files over his dead : 
body. (It is well known that Com¬ 
missioner Kennedy loves life, hates 
crime, took the job as cop-in-chief 
on promise from city hall that 
they’d go away and not bother 
hifn.) 

First third or sb of “Let’s Find 
Out” was on the hot potato issue. 
Mayor Wagner got trapped into' 
equating non-secret information 
given to newspapers, magazines, 
etc., by city servants with informa¬ 
tion to radio-tv producers, pack¬ 
agers or their spokesmen. As has 
been brought out previously, 
printed media are largely in the 
domain of public service; commer¬ 
cial films or live shows treating 
of civic subjects are usually enter¬ 
tainment first, or at least that is 
their chief reason for being since 
comparable “stories” in the black- 
and-whites may be as dull as dish¬ 
water and would be read, whereas 
civic virtues of the lack thereof, 
when dramatized, must have some¬ 
thing other than information If 
they are not to be subject to whole¬ 
sale tuneouts. (No one reads two 
or more newspapers at a time; in 
radio-tv, the set has knobs.) 

Anyway, moderator Martin Wel¬ 
don and interviewers Herbert 
Kamm (World-Telly) and David 
Wise (Herald Tribune) couldn’t 
find out very much that was new 
re the burning issue. They might 
have asked the mayor the what- 
about of his earlier statement W.8 
months or more ago, not long after 
taking office) on how he was going 
to help television in New York to 
be interested in staying in New 
York instead of becoming a poten¬ 
tial exile; but it’s the old story: 
put veteran observers of the city 
scene on a show where one of the 
main topics happens to fall into 
the maze and mores of broadcast¬ 
ing and they are forgivably lost, 
recovering when they get back to 
administrative and political facets, 
where they are experts. 

One would have thought that it’s 
part of a moderator’s job to turn 
the question bee into a groove 
where it does the most good, and 
since Weldon is a tradester, in a 
manner of speaking, he had the op¬ 
portunity but didn’t grasp it. 

One of the prime disadvantages 
in a public servicer of the “Find 
Out” type is that they can’t find 
out very much when, as and if 
there’s a weekend (late Saturday, 
early Sunday) development hitched 
to what they’re supposed to en¬ 
compass on the program. Meaning 
that the 25-minuter is one of those 
transcribed affairs, and hence 
often the kiss of death for topical 
shows of this type. Trau. J 


FEW WORLD A-COMING 
(New Shoes) ' 

With Mason Adams, Ethel Everett, 

Margaret Draper, Rock Rogers, 

Ann Pitoniak, Lawsfoi Zerbe, 

Ann Loring, Earl Hammond; 

Sidney Paul, narrator 
Director: Howard Phillips 
Writer: Hannibal Towle 
30 Mins., Tues., 9:30 p.m. 

WMCA, New York 

WMCA, N.Y., returned to the air 
a week ago Tuesday (25) with the 
13th year of “New World A-Com- 
Ing,” series of live dramas on a 
variety of social themes. Program 
is the highlight of the station’s 
9:30 to 10 strip which consists en¬ 
tirely of public service features. 
It!s laudable in an era when most 
independent radio is given to econo¬ 
mies that one qf its number is 
spending cold cash on a live dra¬ 
matic feature that is dedicatedly 
non - commercial. One problem 
facing WMCA is that the show is 
anchored in a time berth that is 
prominently. video’s domain in the 
seven-channel metropolitan market 
and hence much of listenership 
goes the other way. However, since 
a tape of each half-hour is normal¬ 
ly etched for the file it could be 
used for replays during other hours 
to catch a further chunk of the 
audience. (Saturday and/or Sunday 
might suffice due to large auto 
tune-in then.) 

First stanza of season for “New 
World” made every effort to work 
up public steam over what it felt 
was a genuine social injustice. 
Hannibal Towle, basing his yarn 
on a tour of European refugee 
centres, penned an angry piece in 
“New Shoes.” He was after the 
hide on the McCarran-Walter Act 
on immigration. Rather than a 
plot, Towle wrote a series of 
related frustrations suffered by 
refugees who for five years had 
tried for admission to the U.S. 
He wanted to get across that some 
groups, such as these people, a 
batch of Czechs who quit their 
Communist homeland after 1948 
and therefore weren’t considered 
displaced persons, were arbitrarily 
restricted from entry here. 

Objectively there were many 
damning points scored against the 
refugee act, but Towle didn’t 
muster genuine sympathy for his 
characters who were by and large 
symbolic representations of suffer¬ 
ing. Outcome was on the meller 
side; Mason Adams played Pavel, 
a young man who finally went 
insane and literally threw himself 
to the lions (inva European zoo) 
after being blocked from migrat¬ 
ing to the U.S. once too often. He, 
his father, his sister and his mother 
had spent all their time in the 
refugee centre learning one trade 
after another in anticipation of 
coming' to America, and Pavel 
could take no more. The boredom 
embittered everyone. 

Symbolism of “New Shoes” was 
an interesting way to approach the 
subject: As each refugee lost hope 
of reaching this country, he put 
on the new shoes he had been sav¬ 
ing for the big day. If Towle could 
have developed his story as well 
as he did this moral and some of 
his extremely beautiful dialog he 
might have had a really-forceful 
drama. Art 


THE LEADING QUESTION 
With Stuart Novins, moderator; 
Paul Douglas, Walter Williams, 
guests 

Producer: Nancy Hanschman 
30 Mins., Sun., 10:30 a.m. 

CBS, from Washington 
After quitting an administrative 
Job with CBS, Stuart Novins re¬ 
turned to moderating. He has two 
stanzas on the air right now, “Face 
the Nation” on CBS-TV (with CBS 
Radio rebroadcasting later on) and 
“The Leading Question” on CBS 
Radio. “Leading Question,” un¬ 
der discussion here, is miscast as 
a 10:30 ayem Sunday entry because 
at that time many listeners who 
still haven’t rubbed Saturday night 
out of their ears might find its 
complex politics hard to digest. 
Nevertheless, Novins’ on-the-air 
handling and his choice of excel¬ 
lent guests, Sen. Paul Douglas and 
Under Secretary of Commerce 
Walter Wiliams, gave last Sunday’s 
(Oct. 30) show a partial boost. 

“Leading Question” this time 
was: How healthy is the national 
economy? Douglas and Williams 
took the lists as opponents. When 
it came to finding fault with things, 
Douglas was a smoothie at putting 
the blame on the Eisenhower ad¬ 
ministration, and Williams was just 
as eloquent, and maybe a minute 
bit more vociferous, about con¬ 
demning the other team. When 
the argument got hot, Novins asked 
new queries and kept tempers 
from getting way out of hand. It 
was clearly a time for reps of both 
major political parties to make ac¬ 
cusations so as to influence next] 


THEY TALKED TO A STRANGER 
With Len O’Connor; George Stone, 
announcer < 

Producer-Writer: O’Connor 
30 Mins.; Mon.-thru-Fri., 10:30 p.m 
Sustaining * ' 

WMAQ, Chicago 
If, as suspected, the Windy City 


is unusually blase about the grow¬ 
ing problem of juvenile delin¬ 
quency, this series of 10 half-hour 
“conversations” between Chi NBC 
newsman Len O’Connor and 10 
teenage underworld initiates should 
do much to dispel the complacent 
myth that delinquency is just 
largely a matter of young bucks 
letting off some steam. The one 
theme running through these 10 
case histories was succinctly put by 
O’Connor as examples of “major 
crime with a juvenile label.” 

In one listener’s memory at least, 
radio has never before been used 
to unfold such a grimly sordid, yet 
completely engrossing slice of con¬ 
temporary Americana. It’s doubted 
a better job of sounding a com¬ 
munity alarm could have been done 
by any other medium than this 
AM “This Is My Life” accounting 
by the young lawbreakers them¬ 
selves. Television couldn’t have 
been used because of the need for 
cloaking the youths’ identities and 
the printed word would have been 
a flat substitute- for the actual 
voices of the subjects. 

Aside from the fact these taped 
hunks of realism should be valur 
able material for the. professional 
students of delinquency, they are 
also classic demonstrations of how 
a newsman with a mission works. 


O’Connor’s persistent, just short 
of relentless, probing into the 
fouled-up psychics of his inter¬ 
views added much to the almost 
horribly fascinating stories. He 
made no preachments and supplied 
no conclusions, leaving the attempt 
at the latter to such experts as 
Judge Harold O’Connell of Family 
Court, Sheriff Joseph Lohman, his 
juvenile officer Capt. Richard 
Boone and Stateville warden Jo¬ 
seph Regan. 

No small share of the credit must 
go to WMAQ general manager 
Jules Herbuveaux and news direc¬ 
tor Bill Ray for their allout back¬ 
ing of a series that naturally 
aroused a wonderment about the 
sensativities involved. 


The tapes were edited to remove 
the blasphemies and the obsceni¬ 
ties but enough “damns” and 
“hells” were left in for the kind of 
realism radio traditionally ducks. 
But even beyond these minor em¬ 
bellishments, it was- the detailed 
chronologies of crime almost cas¬ 
ually unfolded by the teensters 
that must have sent a shiver of 
fright down the spines of a lot of 
parents. 

In practically every case the in¬ 
trospections went back to when the 
kids first got into trouble at the 
ages of eight or nine. Their trails 
led through foster homes, parental 
institutions, St. Charles and Sheri¬ 
dan Boys Schools (medium secur¬ 
ity) with a lot of them apparently 
resigned to making the state peni¬ 
tentiaries their next stop once they 
become eligible as 21-year-olds. 

The pattern was often the same. 
Broken homes: “My foster parents 
used to beat me for always wetting 
the bed.” First it was smalltime 
burglary: “I was eight when I first 
got picked up for robbing a candy 
store.” Next came car stealing: 
“Was picked up at 14 in a hot car 
and pulled four and a half years 
at Sheridan.” Then came armed 
robbery: “First one I pulled a gun 
on was a little old lady, must’ve 
been about 90. But I was more 
scared than she was.” Dope and 
booze were early factors: “Sure, 
I’veiused marijuana.” Usually there 
were girls: “Na^, girls don’t care 
where you get your.money. 1 was 
making $200-$300 some days writ¬ 
ing bad checks.” 

O’Connor ended the half-hour 
asking the listeners to be the judge 
Whether the kids were telling the 
truth. If they weren’t they were 
the best non-pro actors radio has 
ever heard. And even if they em¬ 
broidered the yarns “for kicks” 
that would say much about the 
direction of their imaginations. 

The first-person stories on the 
eight chapters heard varied in 
degrees of sordinCss, were some¬ 
times starkly dramatic and all 
fundamentally tragic. Had this 
been handled by less responsible 
hands it could well have been 
sheer sensationalism, but what 
emerged was a moving document 
that should have a proud place in 
the archives of radio journalism 
and perhaps even in sociological 
libraries. Dave. 


week’s election. It would have 
been fine listening, considering 
the crossed words and all, if.the 
“indirect controls,” “farmers’ trad¬ 
ing areas” palaver hadn’t slowed 
show down for the poorly initiated. 

Art. 
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The Weekend Trendex 

The key tv rivalry as it shaped up on the Trendex 15-city score- 
board over the past weekend (29-30): 




SATURDAY 

. 


CBS 

NBC 

ABC 

7:30 

Beat Clock 

Big Surprise 

Ozark Jubilee 

19.5 

15.3 

4.8 

8:00 

Stage Show 

Perry Como 

9.8 

. 14.4 

24.3 

8:30 

J. Gleason 



24.5 .. 

22.8 

6.6 

10:00 

Gunsmoke 

Geo. Gobel 


15.5 

28.9 

SUNDAY 


5:00 

Omnibus 

Wide Wide World 


7.5 

14.1 

— 

7:30 

Private Sec. 

Frontier 

Famous Films 

22.9 

15.4 

10.5 

8-9 

Ed Sullivan 

Variety Hour 

6.0 


37.4 

15.0 


Perry Como's hour must watched more than ever vs. the 30-min¬ 
ute Jackie Gleason since the singer’s latest is less than two mark¬ 
ers behind, his best since the rivalry was touched off. Beyond 
that, Como’s average against Gleason and the up-ahead Stage 
Show is getting serious (for Columbia), 23.5 vs. 19.5, and the full 
hour is the thing to watch even more from here in. 

Big Surprise made a big. comeback, nearly doubling its previous 
score, while Beat the Clock declined about three points. George 
Gobel is well ahead of. Gunsmoke, but latter’s 15.5 is respectable. 
Frontier picked up more than four pegs, but. Private Secretary 
(Ann Sothern) is still ahead and was not far behind previous 
week’s. Jack Benny, the alternating show. Ed Sullivan opened up 
an even greater gap against Variety Hour. 

In the Wide Wide World-Omnibus competition (for the first-half 
hour of the latter), the NBC’er nearly doubled the “spec pioneer,” 
90-minute Ford Foundation show, with WWW’s score better than 
that made by last week’s star-studded Alice in Wonderland. 


WCBS-TVs ‘Quartered, 5-Drawn Pix 


CBS Flagship Cuts Up ‘Late Late Show’ Into 5 
Quarters and Lures 5 Buyers 


New sales concept covering 
WCBS-TV’s “Late Late Show,” 
that of offering the feature film 
stanza, beamed at New York’s stay¬ 
er-uppers as well as second shift 
workers, in quarter-hour segments, 
is paying off to the extent of five 
for-five bankrollers. Some time 
back “LL” had a sponsor or two for 
the approximately 75-minute grind, 
■but this didn’t last very long. Sev¬ 
eral weeks ago, Craig Lawrence, 
former general manager of the 
CBS-TV flagship who’s now a fac¬ 
totum in the web’s owned & op¬ 
erated administration, got together 
with his successor at the outlet, 
Sam Digges, and framed the 
“new concept” for the livingroom 
night prowlers. Thus “Late Late” 
was divided into five quarters for 
$1,500 each cross-the-board (mean¬ 
ing all the way since the pix ses¬ 
sion runs seven nights). 

Result to date, five out of the 
five availabilities wrapped up in 
Block Drug, Revlon, Brown & Wil¬ 
liamson (Raleigh Cigs) and “house 
accounts” CBS-Columbia and CBS 
Records., (Subsidiaries need plug¬ 
ging, too.) 

The $1,500 weekly rate contrasts 
with the old $240 per announce¬ 
ment for year round exposure, or 
$1,680 per week;- but the new deal 
includes an opening and closing 
blurb, and hence an even better 
bargain. The old $240 rate was 
more or less academic, however, 
since “LL” never got that many 
buyers, while holding its own in 
consideration of the fact that it 
kicks off after “Late Show” (ap¬ 
proximately 12:30 a.m.) and runs 
near to 2 o’clock. Matter of fact, 
it has a nifty “objective” Septem¬ 
ber Nielsen (“objective” because 
there’s no competition except for 
(Continued on page 46) 

CBS-TV Film Sales 

‘Controversy’ Series 

Hollywood, Nov. 1. 

Negotiations are under way for 
,9®S-TV Film Sales to distribute 
Controversy,” new vidfilm series 
being produced by George Draine. 
George Putnam, KTTV staff an¬ 
nouncer, is narrator and Lennie 
Blondheim director of the behind- 
tne-headlines series. 

Controversial news stories of the 
past are spotlighted in series and 
then filmed on location, where 
they actually occurred. , 


4,649 Theatre Features 
Total TV Availabilities 

Latest count on theatrical fea¬ 
ture films available to television is 
4,649, comprising 3,362 features 
and 1,287 westerns. Compilation 
comes from the Broadcast Infor¬ 
mation Bureau. 

BIB asserts that frequency of 
features-to-tv has been slowing 
down in recent months, except for 
westerns and foreign-made pix. 
Latter category is predominantly 
British. Reason for the slowdown 
on American features is the re¬ 
strictions. imposed by the Ameri¬ 
can Federation of Musicians, ac¬ 
cording to BIB. 


Son of MacPhail 
CBS’ Answer To 
NBC’s Durocher 

William MacPhail, son of Larry 
MacPhail, the ex-baseball impre¬ 
sario (Dodgers, Yankees), is nego¬ 
tiating a deal with CBS, with ex¬ 
pectancy that he’ll become the 
network’s sports director. Contract 
hasn’t been finalized, but deal is 
imminent, with Dan Topping, co¬ 
owner of the N. Y. Yankees and 
intimate friend of CBS board 
chairman William S. Paley, among 
those pitching up MacPhail for 
the post. 

While in a sense this is CBS’ 
answer to NBC’s hiring of Leo Du¬ 
rocher, actually MlacPhail’s job 
will more closely approximate that 
of NBC's Tom Gallery, since it 
will involve negotiating sports 
deals, principally in the area of 
baseball and football, and setting 
sports schedules. CBS has been 
functioning without a sports direc¬ 
tor as such, with Larry Lowman, 
one of the upper echelon veepees, 
and business administrator Jim 
Seward, along with several others, 
stepping into the breach wherever 
and whenever necessary. 

John Deer becomes exec prod¬ 
ucer of sports broadcasts (radio) 
and Judson Bailey remains at the 
tv helm. i 


LONG-PULL VALUE 
OF m SHOWS 

By LEONARD TRAUBE 

With the Nielsen tv returns now 
In on last month's World Series 
jousts between the Brooklyn Dodg¬ 
ers and the New York Yankees, 
the research outfit, it|s understopd, 
may find reason the better part of 
valor in “capitulating” to the en¬ 
treaties of networks and others on 
certain rating values. The baseball 
fray almost matched the ’54 string 
of games (Giants vs. Cleveland) in 
beating, the top regular show (this 
year it would be, of course, “$64,- 
000 Question”). 

In special programming wherein 
the span is from two to three hours 
(or more) and the viewers in a 
huge number of cases are in and 
out of the revolving door on such 
outsized periods, as important as 
the “rating” and “share of audi¬ 
ence,” etc.—and perhaps more so 
currently and in the immediate 
future—is the matter of “average 
audience.” This is a classification 
that, while it has been a regular 
feature in the Nielsen house, has 
rarely, if ever, been largely ac¬ 
centuated. But for some time now, 
networks, ad agencies, sponsors, 
and important performers, when 
the situation called for it, have 
been pressing Nielsen to bear 
down heavily on “average audi¬ 
ence” to bring it more to the 
fore as far as the trade and some 
parts of the “borderline” public 
are concerned. 

AA the Big Target 

The reasoning behind the little 
known drive is intriguing. In a 
“special” show or a spectacular, 
whether running an hour, 90 min¬ 
utes, two hours, etc., the “AA” 
becames in some ways the No. 1 
target, commercially and other¬ 
wise. A Noel Coward-Mary Martin 
dish may be close to poison from 
10 to 11 on a Saturday, when 
George Gobel and "Hit Parade” 
pasted the Ford Company’s “two- 
act” on the overnight Trendexes 
(with the duo ahead only at the 

9:30 half-hour). Similarly, Ed 

Sullivan’s almost continuous drub¬ 
bing of Colgate “Variety Hour” in 
the overnight marksmanship may 
have a counterpoint in “average 
audience” under which, for the 

hour as a whole (or large segments 
of it), the Colgate stanza may 
show up more favorably The 

same applies equally or nearly so 
to a great number of other pro¬ 
grams, whether “time for time” 
or cutting across “fractionally” in 
television’s “Great Divide” opera¬ 
tion calculated to leave the rivals 
playing hide-and-go-seek and go- 
away-you-bother-me. 

One day it might be NBC; an¬ 
other day, CBS. Last fall, when 
(Continued on page 48) 


‘MOUSE’ MONOPOLIZES 
TV AS SUBSTITUTE 

Making its first appearance in 
the national Nielsen ratings, ABC- 
TV’s “Mickey Mouse Club” made 
all but a clean sweep of the day¬ 
time tv picture, emerging as the 
top regularly scheduled daytimer 
with a five-day average of 14.9 
and a 50.6% share of audience in 
the October 1 Nielsen. “Mouse” 
was topped only by the World 
Series, which ran away with a 38.9 
rating. 

Indicative of the sweep was the 
fact that the Nielsen daytime Top 
10 listed the Series as No. 1, with 
all other nine spots occupied by 
“Mouse” segments sponsored by 
different bankrollers. No. 2 was 
the Carnation Tuesday 5:45-6 seg¬ 
ment, with a 17,9 rating, and 
“Mouse” filled in the list down to 
No. 10, occupied by Welch in Tues¬ 
day 5:15-5:30, whiqh was low man 
on the Top 10 totem pole with a 
14.7. Re the competitive situation, 
“Mouse’s” 14.9 stacked against a 
9.1 average for NBC’s “Howdy 
Doody” and 6.9 for Pinky Lee, 
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ON ‘AA’ 


f 


Looks Like Don McNeill’s Also 
Leaving Chi, Leaving But Nobody 


Nielsen Top 10 

(2 Wks. Ending Oct. 8) 


$64,000 Question (CBS)... 58.2 
World Series (Sun.) (NBC) .56.1 

Ed Sullivan (CBS).48.6 

World Series (Sat.) (NBCM8.5 

I Love Lucy (CBS).46.3 

Bob Hope (NBC).....44.8 

Milton Berle (NBC).40.5 

Disneyland (ABC) .40.4 

George Gobel (NBC).39.8 

Climax (CBS) ..39.5 


MOO Sellout 
For (M WBBM-TV 
Late Nile In Town’ 

Chicago, Nov. 1. 

^Fow that the WBBM-TV sales 
force has hung the SRO tag on 
the “In Town Tonight” slice of 
the CBS-TV station’s 10 to 11 
weeknight block, the Monday- 
thru-Friday 60 minutes have 
emerged as undoubtedly the big¬ 
gest individual grossers in the 
Windy City tv competition. With 
the forging of the last sponsorship 
link on “In Town” and with the 
other three strips in the hour and 
the intervening breaks full-up, it’s 
calculated the four-show across- 
the-board panel is grossing close 
to $2,000,000 on an annual basis. 

The four quarter-hours that 
round out the segmentized hour 
fetch a time and talent weekly 
gross of approximately $25,000, 
and another $15,000 comes in from 
the station breaks. The period 
boasts a robust roster of the tablift- 
ers. Standard Oil bankrolls Fahey 
Flynn and P. J. Hoff’s news and 
weather leadoff band. The follow¬ 
ing “In Town” carries the banner 
of Mdgikist, Holloway House, 
Hamilton Glass, Toastmaster and 
Old Golds. John Harrington’s 
news and sports recap goes for 
the Chi Ford dealers, and Irv Kup- 
cinet’s windup “Chicago Story” in¬ 
terview session is running at ca¬ 
pacity as a spot carrier. 

It’s typical of CBS veepee H. 
Leslie Atlass’ “spend money to 
make money” managerial philos¬ 
ophy that when it was decided to 
(Continued on page 48) 


TV AS SUBSTITUE 
FOR MEX TEACHERS 

Mexico City, Nov. 1. 

A new tv station will be set up 
here at the start of next month us¬ 
ing facilities just acquired by the 
National University of Mexico. 
Ten-year lease has been obtained 
on rarely used Channel No. 5 be¬ 
longing to Radio Cadena National. 
University was unable to swing 
deal so various Government big¬ 
gies headed by J. Angel Ceniceros. 
Secretary for Public Education in 
the Mexican cabinet, came to its 
assistance with added financing. 

Station plans to transmit directly 
to the 1,400 primary schools lo¬ 
cated throughout Mexico City, 
broadcasting cultural programs on 
a daily morning basis. Entire plan 
is under the auspices of the.public 
.education setup of the local gov¬ 
ernment. Arrangements are also 
being made to put a tv set in every 
school in the Federal District area, 
thus alleviating somewhat the 
heavy teacher shortage which has 
become more apparent yearly. 
Over 80,000 youngsters now attend¬ 
ing lower schools will be getting 
the best educational facilities that 
the government has to offer, with 
less teachers needed to handle spe¬ 
cific educational needs. Schooling 
program is expected to be in full 
swing by the middle of the coming 
year with sporadic broadcasts start¬ 
ing as soon as the station begins to 
function. 


* Chicago, Nov. 1. 

After plying his trade in the 
Windy City for more than two 
decades, Don McNeil has reluct¬ 
antly reconciled himself to the 
likelihood he’ll have to move his 
base of operations to New York 
if he’s to stay in the mainstream 
of the radio-tv scheme of things. 
Conversations are underway with 
ABC headquarters on the feasibil¬ 
ity of shifting Gotham McNeil’s 
“Breakfast Club,” something of a 
Chi landmark for over 22 years. 

Move is not planned for the im¬ 
mediate future. However, the 
“Club” cast is to be apprised today 
(Tues.) of the possibility, Variety 
learned. McNeill’s decision to 
pull up stakes if need be springs 
primarily from his determination 
to get back in the television sweep- 
stakes. 

According to Ralph Bergstein, 
veepee of McNeill Enterprises, the 
toastmaster has some .definite tv 
offers on the fire, contingent upon 
his doing the show out of N. Y. 
It’s understood one of the offers 
is for a nighttime berth on a net¬ 
work other than ABC-TV. Mc¬ 
Neill’s ABC radio pact gives him 
the right to make outside video 
deals. 

The AM “Breakfast Club” re¬ 
mains McNeill’s No. 1 project and 
apparently has a brand new lease 
on life under the recently incepted 
participation sales formula which, 
with the orders in the house, has 
projected the hour crossboarder 
into 50% soldout status. Aside 
from the fact that McNeill is per¬ 
sonally eager to have another go 
at tv with the right vehicle after 
two abortive attempts, he’s con¬ 
vinced video exposure, especially 
at the nighttime audience, would 
focus added attention toward his 
morning radio enterprise. That’s 
why it’s believed likely the N. Y. 
ABC radio brass will go along with 
the shift even though McNeill 
pledges his tv allegiance to an¬ 
other network. 

With ABC-TV’s “Super Circus” 
slated to wind up its seven-year 
Chi stand Dec. 18 to be berthed 
in Manhattan starting New Year’s 
Day the Windy City exodus con¬ 
tinues apace. 

Educational B’casters’ 

Plea to FCC: ‘Leave Our 
FM Channels Alone’ 

Chicago, Nov. 1. 

National Assn, of Educational 
Broadcasters is more than a little 
alarmed over the possibility edu¬ 
cation’s stake in FM and televi¬ 
sion may be lost in any shuffle 
arising from the FCC’s current 
study of the UHF problem. At its 
31st annual convention which end¬ 
ed here Saturday (29) the NAEB 
went on record opposing any 
changes in the FM band and asked 
that the principle of channel res¬ 
ervations for educational tele sta¬ 
tions be retained in any new allo¬ 
cation blueprint the FCC might 
devise. 

Schoolmasters also asked that 
they be counted in on any plans* 
the commission may evolve for sub¬ 
scription tv. Interest in toll-tv 
was sparked by a speech by Ze¬ 
nith Radio spokesman Millard C. 
Faught with the thesis that the 
educators could use pay-as-you-see 
video as a pay-as-you-learn source 
of revenue. 

Fact that there axe 95 non-com¬ 
mercial FM stations operating un¬ 
der the educational broadcasting 
setup across the country makes any 
suggestions that the 88-108 mega¬ 
cycle -band be reassigned a source 
of prime concern to the educators. 
Likewise, although only a handful 
of educational video channels have 
so far been activated, the NAEB 
has asked the FCC, in effect via 
convention resolution, that there be 
no cutback in the 200-plus channel 
allotment or any time limit put on 
implementation of these reserved- 
for-education frequencies. 
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Britain Preps for Second Link 

(Midlands) in Com ! TV Setup 


By HAROLD MYERS 

London, Nov. 1. 

The second link in the commer¬ 
cial tv chain in Britain is due to 
be forged next February when the 
Midlands station will go on the 
air. Three months later, the North¬ 
ern outlet will start its transmis¬ 
sions and by that time, almost one 
half of the British Isles will be re¬ 
ceiving an alternative program. • 

During the past week, test trans¬ 
missions have been made daily 
from the Lichfield transmitter, 
primari’y to enable dealers to 
make receiver conversions and to 
plan, new antenna installations. 
Preliminary results are beyond an¬ 
ticipation and the test card is re¬ 
ceived well outside the normal 30- 
miles range. 

The Birmingham station, like 
that in London, will be manned by 
two separate program contractors. 
Weekday time from Monday to 
Friday will be taken care of by 
Associated Television (formally 
known as Associated Broadcasting), 
and Associated British Cinemas 
will be- responsible for weekend 
transmissions. Latter company will 
also have weekend time on the up¬ 
coming Northern station from 
Manchester. 

The London commercial station 
has now been on the air for more 
than one month,, and is just be¬ 
ginning to emerge from many of 
its teething troubles. Equipment, 
which was installed in a race 
against the clock, is being adjusted 
to meet, the heavy demands of 50- 
hours a week programming and the 
personnel, about 78% of which 
was untrained, is getting to know 
something of the tricks of the 
trade. 

Although Sir Kenneth Clark in 
his opening statement from the 
Guildhall Banquet intimated that 
the two London programmers had 
heavily raided BBC-TV personnel, 
the majority of technicians respon¬ 
sible for the transmissions had 
never before had practical experi¬ 
ence inside a tv studio. For ex¬ 
ample, the operator of the master 
control of Associated-Rediffusion 
had been a truck driver in Lon¬ 
don, and had had no practical ex¬ 
perience of the mechanics of tele¬ 
vision. 

Admittedly, the teething prob¬ 
lems in London are not restricted 
to technical difficulties. Associ¬ 
ated-Rediffusion who operate the 
web on weekdays, are fighting a 
battle to persuade advertisers that 
there is something to be gained 
from buying time on the morning 
and afternoon programs. Up till 
now, most of them are fighting 
shy—and this is a case of history 
repeating itself. In the early days 
of American tv, there was the 
same sales resistance by advertis¬ 
ers in regard to daytime. They all 
wanted to get peak hour pro¬ 
grams. 

Advertising time on evening 
programs is virtually fully booked 
and has been so ever since the 
new station began. Weekend spots 
are virtually at capacity level, and 
weekday bookings from 7 p.m. on¬ 
wards are running at about 94% 
of the maximum permitted by law. 
The Television Act allows six min¬ 
utes of advertising in every hour. 


TV Staging 

S— a. Continued from page 28 ■ — 1 

dom). Coming up (next spring) 
are “How to Act” and “How to An¬ 
nounce” (for tv), and after that no 
doubt “How to Doodle-Doo.” Kauf¬ 
man promises no more this calen¬ 
dar year in a. threat calculated to 
endear him to reviewers. 

Seems only yesterday — and 
wasn’t much afore that—that the 
third of “Best TV Plays” was ap¬ 
praised. So now it’s “How to 
Direct,” which comes better from 
the mouths of the craftsmen than 
from the academicians with bleary 
theory; , or as Kaufman puts it, the 
Doers, not the Sayers. In trying 
to figure the merit, you gotta fig¬ 
ure the experience of the contribs. 
They line up with Garry Simpson, 
Herbert Swope Jr., .Sidney Lumet, 
William Corrigan, Delbert Mann, 
Peter Birch, Stanley J Quinn, Clark 
Jones, Donald Stuart Hillman, who 
have directed some of the top 
shows in tv, drama and variety, 
experimental and actioner, pan- 
eller and musical, though not all 
with stunning success in a 52-week 
game of hearts and heartbreak. 
Read It and you, too, can be a 
director. 

Another 'How To’ (Audition) 

Of more general value consider¬ 
ing there are feyver directors than 
actors, and many more fewer than 
the tyro-on-the-make, is “Aucntion- 
ing for TV,” also from Hastings 
($3.50) and strictly - purely from 
the nag’s mouth; in fact, from a 
couple of jockeys who’ve made 
both the weight and the grade— 
Martin Begley, casting director of 
NBC-TV, and Douglas MacCrae, 
tv writer. Begley's career in show 
biz is as long as the Cardiff Giant’s 
arm (and those foolish enough to 
engage him in billiards-d’-poquette 
at the Lambs Club know about his 
pretty fair hands). MacCrae has 
been batting ’em out for tv since 
’49, wrote for radio before that, 
plus mags, and been an editor and 
foreign correspondent. 

If there’s anything of a major 
character left out vis-a-vis prepar¬ 
ing material and stance for the 
fierce and cynical eyes of a casting 
head or producer, it will have to 
be tracked down by someone else. 

In addition to “how to” and the 
whatnot of the “do nots,” there are 
complete scripts (two bf ’em), a 
tv glossary for the thesp and a card 
file for the same. It’s practically 
IBM also in this regard—and most 
of all, a “brainwash” under which 
the climber is brought down to 
earth through citation of the what- 
to-forget before being inducted into 
the-what-to-remember Trau. 


ject to cliange” in the so-called 
transitional state of radio itself. 
Ayres, via ABC, is familiar with 
that kind of segmentation ^and 
presumably will step in pronto on 
sales factors as well as on general 
economics in view of the fact that 
much of his success is related to 
affecting economies where they 
will hurt the least. 

Ayres is a veteran of radio and 
salesmanship. His ABC affiliation 
dates from 1948, from which time 
he rose in rather rapid stages, tak¬ 
ing hold as veep-head of the 
“third network” in April, 1952, af¬ 
ter serving as eastern sales man¬ 
ager, director of sales, v.p. over 
sales, etc. From 1935 to 1948, he 
was with Ruthrauff & Ryan, part 
of the time as v.p.-general man¬ 
ager of radio-tv; from 1928-35, he 
was with Hanff-Metzger, and from 
1924-28, with National Carbon. 


More DuM fixings 

m a mmm a Continued from page 28 

has, was just inked by CBS, 
through Hollander, for full time 
use on the Phil Silvers and “Joe 
and Mabel” telefilm series. Web 
will evidently handle its own fa¬ 
cilities problems hereafter. 

Last year Hollander closed a 
rental agreement with NBC for the 
Ambassador Theatre in which that 
web housed Ted Mack’s showcase, 
but now that Mack has gone to 
ABC, report has it that the Am¬ 
bassador might be returned to the 
legit theatre fold. The Adelphi 
deal with CBS and Jackie Gleason 
Enterprises was not handled by 
Hollander, since parent DuMont 
Labs, which controls the Electroni- 
cam Gleason uses to film his show, 
also made the theatre rental deal. 

Hollander had little left to play 
with, it seems. There is studio 1, 
two-thirds the size of studio 5. 
There are also two smaller studios, 
2 and 3, under WABD aegis. 


‘Crossroads’ 

Continued from page 28 
which we feel our producer, direc¬ 
tor and actors are conveying to 
the millions who are watching the 
program. 

You say “the lead might well 
have been a teacher, scientist, or 
just plain Joe without making any 
difference in the story” but the 
fact is that the teacher, scientist 
and plain Joe, as a rule, confine 
themselves to their own particular 
job while the rabbi, minister or 
priest considers it his ordinary 
task to concern himself with the 
problems of people no matter what 
the special help asked or needed. 
Whether it be someone from 
Bailey’s Beach or Skid Row, 
whether it be the primmest of his 
church women or the “scarlet sin¬ 
ner,” the normal, the sub-normal, 
the abnormal, all find their way 
to the clergy and the clergy finds 
the way to them. 

“The Shadow of God” tells a 
true story. Others felt that the ac¬ 
cused “gimpy” was innocent but 
Father Rigge, once they came to 
him, did not rest until he had 
turned the darkness of public dis¬ 
like and suspicion for the man into 
the light of justice and freedom. 
•We wanted that story told, as we 
want others told about our priests, 
ministers and. rabbis so that peo¬ 
ple might know how ordinary it is 
for clergymen to undertake the 
extraordinary when our faith in 
God prompts us to have faith in a 
fellow human, being, no matter 
what the score for him or the odds 
against him. 

Rev. Dr. Wm. F. Roseriblum 
Chairman Religious Con¬ 
sultants to “Crossroads” 


CBS’ Color Frown 

— Continued from page 29 ^ 

which represented an investment 
of approximately $2,000,000. 

At the same time, RCA over the 
weekend released a statement to 
the effect that there’s an “unprece¬ 
dented demand for color tv 
ceivers developing throughout the 
nation” because of RCA’s stepped- 
up ad campaign coupled with 
NBC’s color programming, sparked 
particularly by ' the World Series 
and NCAA tintcasts grid schedule, 
RCA translates it into the fol¬ 
lowing figures: 

Total of 08 color sets sold during 
World Series period by Ohio Ap¬ 
pliances, Cincinnati; 28 sets sold 
to consumers and seven to public 
places by RCA distrib in Washing¬ 
ton; 333 sets moved by Raymond 
Rosen & Co. in Philadelphia in a 
three-week period before, during 
and after World Series; total of 
181 receivers sold in L. A. during 
10-day period before and during 
Series, and generally “mounting 
public interest and excitement 
being generated.” 


NewYear’s Hoopla 

-: Continued from page 29 == 

ins from Times Sq. would apply on 
each segment; 

’ Already booked for the hoorah 
are Dick Haymes, Mindy Carson, 
Gene Krupa Trio, George DeWitt, 
Roger Ray, Bob Eberly, Eleanor 
Russell, Martha Davis & Spouse, 
Mayo Bros., Honey Dreamers (5); 
Robert Trout (functioning at Times 
Sq.), George Bryan (host), Peter 
Thomas (announcer) and Alfredo 
Antonini orch (20). The 30G in¬ 
cludes time, talent, production, re- 
searsal and remotes, but not com¬ 
mercial handling (such as a film, 
etc.). First part (45 minutes) is up 
for $17,500; second part (one 
hour), $12,500. Piel’s Beer under¬ 
wrote the show last year, starting 
at 11:30. 


Ayres to NBC 

“ Continued from page 29 = 

are Fred Horton (sales) John P. 
Cleary (programs), Alfred R. 
Stern (participating programs). It 1 
assumed the "reporting to” will 
find Ayres as liaison between the 
foregoing and Bob Sarnoff, with 
latter still topdog. 

Ayres comes upon the scene af¬ 
ter the pattern for the weeltend 
“Monitor” had been worked out, 
since the show has been going for 
some four months; coming up, 
however, is the cross-the-board 
“Weekday” (next week), though 
here, too, the blueprint is cast, 
though hardly one that is not “sub- 


MpkJocksonA 
'New Sound’Kick 

Minneapolis, Nov. 1. 

In a heavy way here as the prob¬ 
lem of meeting tv competition con¬ 
tinues to loom large for audio, 
even the leading radio stations, the 
top networks’ outlets are going in¬ 
creasingly for platter spinning and 
making such canned music the 
main local entertainment dish. 

It stacks up as a sudden big 
scale rush to the platter spinning 
as the stations assign their top per¬ 
sonalities to disk jockey stints. As 
always has been the case for the 
small town and lesser stations, 
these important establishments 
seem en route to wholesale adop¬ 
tion of recorded melodies. 

Latest in line is KSTP which has 
launched what is calls a “New 
Sound” policy “with emphasis on 
music—plenty of it.” Instead of 
labeling its top personalities on the 
new lineup of shows’ disk jockies, 
the station is designating them as 
hosts and hostesses. 

KSTP and WCCO, local NBC 
and CBS outlets, respectively, also 
operate the two most prosperous 
video stations here along with 
their audio. 

Several months ago WCCO 
Radio teed off with a locally pro¬ 
duced five-nights-a-week 60-minute 
show, “Radio as You Like It,” in 
its choicest 7 p.m. night slot. On 
this show its five ace personalities, 
including even Cedric Adams, this 
area’s leading airlane luminary, 
take turns starring. The show 
largely comprises recordings and 
on it the stars actually do a lot of 
disk jockeying. Shows have cap¬ 
tured bankrollers and built up size¬ 
able audiences. 

In the instance of KSTP’.s “New 
Sound” it has been announced that 
“the station’s extensive music li¬ 
brary has been completely torn 
apart.” Station states that the 
changeover’s basic idea is “to pres¬ 
ent the right music as recorded by 
the right artists” and that it will 
survey record stores daily to find 
the five top tunes which will be 
played. 

KSTP Radio programming will 
continue to include, too, the full 
NBC “Monitor” network^ schedule 
and will take on the forthcoming 
“Weekday.” And, as in the case of 
WCCO, there’ll be no stinting of 
news, public service, sports and 
other especially produced shows 
from time to time, it’s made clear. 


TV’s Sucker Buy 

Continued from page 27 
new 30-minute entry has made it, 
excepting “$64,000 Question.” 
Even a Jackie Gleason, trimmed 
to a half-hour, is having his trou¬ 
bles. 

If there’s some unrest within the 
P & G camp and the soap com¬ 
pany’s assorted agencies, it’s be¬ 
cause what was regarded as “mass 
circulation” and a sure thing a 
year ago has become today’s gam¬ 
ble. Since P & G has almost a 
storied history in broadcasting as 
shrewd buyer of programs 
through the years (as in radio 
before tv), major speculation today 
centers on how long it will con¬ 
tinue to remain a holdout in em¬ 
bracing -the “big show” concept. 

Last season P & G moved in on 
“Lucy,” which is shared with Gen¬ 
eral . Foods, and “This Is Your 
Life,” for which it paid a fancy 
price to co-sponsor with Hazel 
Bishop. Neither today has the 
pulling power enjoyed last season, 
with “Lucy” dumped from its long¬ 
time No. 1 status. P & G’s Tues¬ 
day at 9 “Fireside Theatre” 
longer benefits from the dream 
audience siphoned off from the 
Milton Berle (etc.) 8 to 9 hour 
(which ain’t what it used to be) 
although l^st week’s seven point 
“Fireside” rise on the Trendex has 
heartened the client, and its 
Saturday night “It Always Jan 1 
and Sunday night “Loretta Young 
Show” have, at best, 4 so-so batting 
averages. As one network exec 
put it: “P & G’s too smart to settle 
for this.” 

-In contrast to the P & G and 
General Foods’ downbeat attitude 
toward the specs, the auto compa¬ 
nies, notably Ford, Chrysler and 
General Motors, have gone whole- 
hog into the spec formula. Said 
an Oldsmobile (GM) topper to 
an NBC exec last week: “We’re 
not even too concerned over our 
ratings, and we’ll gladly settle 
for our guaranteed 33,000,000 audi¬ 
ence. More important, we know 
we’re part of something big that's 
happened to television.” 


Mpls. Mayor Grapples 
With TV’s 


Effect on The Kiddies 

Minneapolis, Nov. 1 
Mayor Eric Hoyer here has gone 
on record in favor of having par¬ 
ents stop their children from 
Watching tv wrestling because “it 
doesn’t teach fair play.” 

At the same time a city council 
move to ban the further use of the 
municipal auditorium and armory 
for the Minneapolis promoters’ 
heavily attended year-around once- 
a-week wrestling cards has failed 
Move was the result of numer¬ 
ous complaints received by the 
mayor and aldermen from people 
indignant because of the shows’ 
“roughness” and “brutality.” 

The mayor said he receives many 
complaining telephone calls after 
every • auditorium and armory 
cards and he’s also bombarded 
with protesting letters following tv 
wrestling. But he declined to make 
any recommendation to the city 
council. 

“If it’s a particularly rough 
match, With a lot of kicking and 
gouging, I have to unplug my 
home telephone because the calls 
are so numerous,” says the mayor 
who apparently, unlike the pro¬ 
tester’s doesn’t take the ring “may¬ 
hem” seriously. 


Seattle’s Tom Franklin’s 
Book on Newscasting 

Tom Franklin, news editor, news¬ 
caster and television emcee at 
KING, Seattle, has written a prac¬ 
tical handbook for radio news¬ 
casters in “Broadcasting the News” 
(Pageant Press, $3). 

Book stresses the importance of 
local and regional news, how to 
dig it 'up and how to handle it 
once it is obtained. In addition 
to writing and editing the news¬ 
cast, tips on effective reading and 
broadcasting are included, plus a 
workaday-level chapter on legal 
angles—defamation, libel and slan¬ 
der laws which must be reckoned 
with when on the air. 

Franklin has spiced the book 
with anecdotes, stories of radio 
“beats” and suggested news for¬ 
mats, all of use and interest' to 
both the tyro and veteran news¬ 
caster. He certainly knows where¬ 
of he speaks, having been in the 
business for 14 years, chiefly on 
the Coast, but including a foui'- 
year stint with the U. S. Signal 
Corps during the war and a period 
as hews arid program director for 
KXYZ, Houston, and as radio and 
television director of Kaiser. 
Motors. 

Franklin’s know-how and af¬ 
fable personality comes through 
well in this volume, which can b6 
a ready stimulator in any radio 
newsroom. Reed. 


BONDED SETS UP A 
CENTRALIZED SERVICE 

New centralized service for ad 
agencies, covering everything from 
lab work to shipping and print con¬ 
trol on their filmed commercials, 
has been established by Bonded 
Film Exchange in collaboration 
with 17 producers of the celluloid 
blurbs. Operation, which is term-, 
ed “post-production print con¬ 
trol,” involves centralized price, 
standards and responsibilities on 
all commercial prints. 

Plan was worked out by Bonded 
and the 17 producers, all of them 
members of the Film Producers 
Assn. 


Extra-Curricular 

=—■; Continued from page 29 ■ / 

Sterling (WCBS-plus-radio-tv webs) ' 
will serve as auctioneer (sixth con- 
sec year) at gavel gala of Admen’s 
Post of American Legion, Dec. 17. 
In an emergency extra, Peter 
Thomas took care of 17 refugees 
at his Stamford, Conn., home as 
result of the flash flood. One 
youngster remained at his home 
until Oct. 26, and many of the 17 
were put up for three days. 

A1 “Jazzbo” Collins (WRCA) is 
conducting jazz concert Nov. 7 at 
Pythian Temple, with ducats cuffo 
to listeners writing in. Bill Berns 
(news and special events chief), 
is to speak Nov. 30 at workshop of 
Metropolitan Public Relations 
Council at New York U. 


Gleason 


Continued from pSge 27 - 

tion would be put on the preceding 
“Stage Show” entry in an effort to 
bolster it. Understood under con¬ 
sideration is a plan to bring in a 
top name personality as a weekly 
regular and revise the format. 

A total of $11,000,000 in Buick 
coin, over a longrange period, is 
riding on the trimmed Gleason 
entry. With so much at stake, the 
Como-NBC threat has obviously 
alerted all parties concerned to 
the shifting patterns. 

Meanwhile, Joe Bigelow, pres¬ 
ently under contract to CBS, is re¬ 
turning to the Gleason fold as 
story editor (reprising his rple 
when Gleason was doing the 
“Cavaloade” show on DuMont). 
With a he’fty backlog of stanzas, 
Gleason & Co. are now on a six- 
week hiatus. 



Wednesday, November 2, 1955 


PSriety 


TV-FILMS 


33 


TELEFILMS’ ‘GET OUT OF TOWN’ 


‘Code of Ethics’ for TV Films 

* Beverly Hills, Nov. 1. 

Proposal to set up a "code of ethics" to guide producers in 
making vidpix was placed last week in the hands of a six-man 
committee, headed by Martin Leeds, exec v.p. of Desilu Produc¬ 
tions; for study and possible report to the Academy of TV Arts 
and Sciences. 

Committee was selected at meet of various telefilm producer 
and civic groups, including National Society of TV Producers and 
National Audience Board, co-sponsors of gathering; Alliance of TV 
Film Producers and ATAS. Also present, in unofficial capacities, 
were Harold See, manager of KEON-TV, San Francisco, and chair¬ 
man of the National Assn, of Radio and TV Broadcasters film com¬ 
mittee, and Jack Warner Jr., topper of Warner Bros, telefilm 
operation. 

Members of committee include Leeds and Warner; Richard St. 
John, counsel of ATFP; Thomas Freebairn-Smith, exec secretary 
of ATAS; Judge D. Brandon Bernstein, NAB counsel; and Max 
Gilford, NSTF general counsel. When and if committee reaches 
agreement on content and termitiolbgy, "code" will be submitted 
to ATAS for possible "implementation." 

Highlights of proposed code: 

Brutality and horror with reference to murder shall be avoided. 

Details of the execution of such crimes as arson, safe-cracking, 
theft, smuggling, burglary and robbery, etc., which might inspire 
imitation, shall not be presented. 

Any reference to the use of illegal drugs or their effects should 
be scrupulously avoided so as to stimulate no curiosity concerning 
traffic in or use of such drugs. 

Except where required for plot of characterization, use of liquor 
in television scenes shall be avoided. 

The use of gambling devices or scenes shall be used only when 
a neceessary part of the plot and any use shall be with discretion 
and moderation. 

Racial types shall not be shown on television, in such a manner 
as to provoke ridicule or embarrassment to the viewer. 

The portrayal of professions or trades shall not be portrayed in 
an unfavorable light unless such portrayal is essential to the scene 
or to the development of the plot. 

The flags, histories and backgrounds of all peoples of all nations 
shall be presented fairly and with proper respect. 

Because of the intimate impact of television on the home, the 
producer must exercise the most careful discretion and good taste 
in presenting scenes of passion, undue exposure and other matters 
pertaining to sex behavior. 


The Serious Side of Laughter 


Edelman’s Got Some Theories About Watching Up’ 
Laughter on Film 
- V- 


Laughter is not to be taken 
lightly—not where a filmed com¬ 
edy show is concerned. Apart 
from the hot-and-cold controversy 
about "canned" laughter, the pub¬ 
lic confusion over whether a laugh- 
track is "canned" or "live” (taken 
from an in-person studio audience 
at the time of filming) and the 
frenetic despair of comedy pro¬ 
ducers, the matter of filmed laugh¬ 
ter has at least in one respect de¬ 
veloped into a series editing art. 

The art is that of "matching” 
laughter in the case of a’ “live’ 
laughtrack. And the authority on 
the new technique is Louis F. 
Edelman, producer of ABC-TV’s 
Danny Thomas starrer, "Make 
Room for Daddy." Show, which 
uses the three-camera system, is 
shot before a live audience whose 
spontaneous laughter is recorded 
along with the dialog and com¬ 
prises the film’s laughtrack. 
"Canned,” or pre-recorded laugh¬ 
ter, is rarely inserted in the track, 
and the rarity above-mentioned is 
an editing technique that calls for 
exactness and patience. 

This technique comes about be¬ 
cause the shows are filmed over¬ 
length by several minutes, and 
must be cut down. Best cutting 
(Continued on page 48) 

Plan ‘Raffles’ As 
Brit-Made Vidpix 

"Raffles," the "famed amateur 
cracksman, would reach the screen 
again via a telepix series planned 
by Herald Pictures, newly-organ¬ 
ized British firm. Deal for Amer¬ 
ican distribution is now in the ne¬ 
gotiation stage according to Ed¬ 
ward Pryhurst, who is partnered 
in Herald with Col. John Roberts 
and Lionel Tomlinson, 

Dryhurst, who leaves for Mon¬ 
treal today (Wed.) for confabs 
"with officials of the Canadian Mar¬ 
coni Co., disclosed this week that 
he’s been dickering with reps of 
the three major U. S. networks 
with a view to working out an ar- 
(Continued on page 48) 


Lear Plans ‘Chi Story’ 

As Anthology Series 

Chicago, Nov. 1. 

Packager Les Lear is sounding 
out civic leaders on building a 
telepix documentary series on the 
Windy City. Lear envisions a dra¬ 
matic anthology designed to tell 
the "Chicago Story" and hopes to 
get in production on a pilot reel 
by the first of the year. 


Reynolds Dickers 
4 O’seas Series 
For OF Stable 


"Foreign Intrigue" producer 
Sheldon Reynolds is negotiating 
with Official Films to produce four 
separate telefilm series abroad, 
England being probable lensing 
locale. Packages will include one 
serioso anthology, a situation com¬ 
edy and two adventure series, ac¬ 
cording to plan in formation. 

Comedy and anthology are ex¬ 
pected to go into production almost 
simultaneously by Feb. or March 
at latest. Official, helping supply 
financing for the four Reynolds 
vidfilm series, is understood to be 
asking control of overseas as well 
as domestic distribution rights. 

Production in England gives the 
Reynolds-Official shows the oppor¬ 
tunity to avoid the unofficial quota 
that allegedly hangs over Ameri¬ 
can tv film importation. Because of 
the strong tie Official has with 
(Continued on page 42) 


Cinema-Vue's Latino Sales 

Cinema-Vue Corp. has sold its 
package of Charlie Chaplin shorts 
in Caracas and San Juan. The 
group of 34 Chaplins, made be¬ 
tween 1910 and 1916, w r as sold to 
Latin-American Radio & TV Corp. 
for Venezuela and to WKAQ-TV in 
the Puerto Rico deal. 

WKAQ-TV also picked up Cine- 
ma-Vue’s 100-cartoon "Whimsey- 
land" package in the deal. 


SEEK TO GET OFF 


By BOB CHANDLER 

Hollywood’s telefilm industry, 
like New York’s live video, is ex¬ 
periencing a "get out of town" era. 
The Coast producers and their 
Gotham distributors, ever sensitive 
to the critical charges of "same¬ 
ness" in the half-hour filmed 
drama sphere, are looking to 
"widen their scope” and to frame 
their dramatic entries in new and 
different surroundings. 

Above and beyond the growing 
trend towards wholesale produc¬ 
tion in Europe and elsewhere, the 
permanently-based telefilmmakers 
in Hollywood are looking beyond 
their own borders to film any¬ 
where from two to 26 pictures of 
a regular Coast-based series in for¬ 
eign locales. In some cases, the 
pix are shot overseas to take ad¬ 
vantage of a foreign star; in others, 
to suit the convenience of an 
American star; but in most in¬ 
stances, the reason is one of lo¬ 
cale and backgrounds. 

Deal just concluded between 
Harry Alan Towers and Screen 
Gems is an example, under which 
Incorporated Television Programs 
Co. Ltd. will shoot eight "Ford 
Theatre” episodes in London. It’s 
no secret that Screen Gems has 
been looking to shoot some epi¬ 
sodes overseas, nor is it any con¬ 
fidential matter that one of the 
reasons the Columbia Pictures 
subsid has sought to do so is to 
latch on to British stars like Alec 
Guinness. Latter hasn’t been 
signed yet for any of the eight 
episodes, but unquestionably 
Screen had him in mind when 
inking the deal. 

Four Star Productions is another 
case where overseas filming is and 
has been in the works. Four Star 
already has shot two episodes of 
its "Four Star Playhouse” in Paris. 
The pair starred Charles Boyer, 
one of the owners of the Company, 
and - exec producer Don Sharpe 
said that the films were shot in 
Paris for a dual reason—because 
Boyer had to go over there during 
shooting time and because the 
Parisian backgrounds tended to 
"widen the scope” of the series. 
Moreover, Four Star is planning 
more overseas locationing in its 
new series of hour-long dramas for 
ABC-TV, "Wire Service," which 
bows next fall. Present plans call 
for filming in London and Paris as 
well as on the Coast. Sharpe is 
involved in still another series 
with extensive foreign exposure, 
"Sheena, Queen of the Jungle,” 
for which backgrounds were shot 
especially in Africa and location¬ 
ing in Mexico. 

The John Gibbs-William Self- 
(Continued on page 42) 


NBC FILM DIVISION’S 
SALES EXEC SHUFFLE 

Fullscale reshuffling of the top 
sales echelon were completed at 
NBC Film Division last week by 
national sales chief Jake Keever, 
with the new setup to take effect 
Nov. 7. Key changes involve the 
post of eastern sales manager, 
with Daniel M. Curtis moving into 
the post from Chicago, . where he 
was central sales chief. Leonard 
C. Warager, who’s held down the 
eastern post, moves up to admin¬ 
istrative sales manager under 
Keever, * 

Replacing Curtis in Chi as cen¬ 
tral sales manager will be Edward 
A. Monlanus, currently central 
sales supervisor under Curtis, 
while Seymour (Hap) Eaton, a Chi 
account exec* spells Montanus as 
central supervisor. On the Coast, 
staffer James,A. Strain has been 
upped to western sales supervisor, 
reporting to western sales manager 
Cliff Ogden, and in N. Y., John M. 
Burns Jr. joins an expanded sales 
Staff. 


More TV Film Newt 
On Page 39 


O’Neil Selling Off RKO Stockpile 
In Series of Test Market Deals 
In Bid to Recoup $15,000,000 


Pfaflf Puffy on ‘Opry* 

Pfaff Sewing Machine Co., 
the German company which 
has been making its mark on 
the American market with a 
low-priced machine, has been 
using television considerably 
on a spot basis over the past 
couple of years. Last week, it 
entered the ranks of telefilm 
sponsors with a regional buy 
encompassing six western mar¬ 
kets, biggest of which is Salt 
Lake City. 

Show was an un-Teutonic as 
anything can be — Flamingo 
Films’ "Stars of the Grand Ole 
Opry.” 


‘Mobil Theatre’s 
60-Market Spread 
On Fairbanks Pix 


Socony-Mobil Oil Co., one of the 
10 largest corporations in the U.S., 
has taken the televison plunge on 
a large scale with a 60-market buy 
on ABC Film Syndication’s “Doug¬ 
las Fairbanks Presents” series and 
will air the dramas under the title 
of “Mobil Theatre.” Deal, made 
through the Compton agency and 
covering the midwest, is for 26 
pictures, 13 of which will come 
out of this year’s production and 
13 out of the new series currently 
in work. None of the pix will have 
Fairbanks, either as star or host, 
with actor Gordon Oliver being 
cut in as host-narrator. Fairbanks, 
of course, will produce. 

Starting date for the series is 
mid-November, with Compton cur¬ 
rently engaged in clearing time 
in the 60 markets involved. Deal 
creates a tricky booking problem 
for ABC Syndication, since Soco¬ 
ny-Mobil will have an exclusive 
on its 26 films in all its markets. 
Sponsors and stations carrying the 
syndicated “Douglas Fairbanks 
Presents" in Socony markets will 
use other segments from the three- 
year backlog of the show. Same 
episodes as Socony uses, however, 
will be used by Rheingold, which 
sponsors the show regionally in 
the east and on the Coast under 
the title "Rheingold Theatre” with 
Fairbanks as host. 

Socony in the past has tried tel¬ 
evision sporadically on a spot basis 
with announcements and news 
shows, but this is its first major 
investment in programming. ABC 
Syndication has been wbrking on 
the company for nearly a year and 
a half, but one of the factors pre¬ 
cluding a deal up to now has been 
the company’s change of name, 
from Socony-Vacuum to Socorty- 
Mobil Oil. Products to be pitched 
on the shows are Mobiloil and Mo- 
bilgas, with the flying red horse, 
of course, serving as the backdrop 
to Oliver, who’ll also deliver the 
commercials. Deal, incidentally, is 
ABC Syndication’s biggest to date. 


Boy Scouts Series, But 
Gotta Be Right Sponsor 

Derel Producing Associates, 
which is whipping up an Overseas 
Press Club telefilm series, last 
week secured the cooperation of 
the Boy Scouts of America for a 
new series on the scouts, “For God 
and Country.” Only hitch in the 
deal, according to Derel exec pro¬ 
ducer Gene Feldman, is that the 
Boy Scouts requires that the spon¬ 
sorship be either institutional or a 
foundation. 

Packaging outfit is currently 
searching out sponsorship possi¬ 
bilities fitting the requirements 
and drawing up scripts. Series 
would depict feats of heroism by 
Boy Scouts. 


Hollywood, Nov. 1. 

General Teleradio Is selling off 
its vast stockpile of old RKO pic¬ 
tures in test markets and has pro¬ 
posed deals to at least three sta¬ 
tions. Station owners and operators 
in Salt Lake, Phoenix and Stock- 
ton have admitted being overtured 
by reps of Teleradio on block buys 
running deep into six figures. As 
far as is known no deals have been 
closed on these markets because 
of refusal of station owners to tie 
up such large investments in vin¬ 
tage films. 

In the recent annual statement 
of General Tire & Rubber to its 
stockholders, it was stated that the 
RKO.backlog of pictures produced 
between 1932 and 1948 was as¬ 
signed to GTR to secure $15,000,- 
000 of the $25,000,000 loan made to 
Tom O’Neil, prexy of General Tel¬ 
eradio for purchase of the RKO 
studio and inventory of pictures. 

Both Matty Fox and Eliot Hy¬ 
man had long discussions with 
O’Neil for takeover of the com¬ 
plete backlog, said to be 750 fea¬ 
tures .and 950 shorts, but the 
$15,000,000 price tag stymied the 
deal. Failing in this maneuver, 
O’Neil reportedly told his Telera¬ 
dio toppers to "test” station own¬ 
ers and perhaps $15,000,000 could 
be accumulated with individual 
sales. 

O’Neil has still another trump 
card to play—his original plan— 
to string together chain of stations 
across the country that would 
show only films. 

Number of pictures varies in dif¬ 
ferent markets. Bennett Larson, 
partnered with Time, Inc., in the 
operation of KDYL-TV, Salt Lake, 
was offered a block of 500, while 
Richard Rawls, general manager 
of KPHO-TV, Phoenix, and KOVR, 
Stockton, 752. On breakdown, 
price per picture was $1,250,.with 
unlimited runs for five years. It is 
believed Stockton negotiations 
were incepted when none of the 
Frisco stations showed interest in 
ticing up such vast sums of money. 
KOVR’s signal carries strongly 
into the Bay cities. 

Teleradio is making mandatory 
purchase of complete block and 
(Continued on page 42) 


4 Star’s Banner 


,000 Budget 

Hollywood, Nov. 1. 

Four Star Productions is head¬ 
ing into a record year with ap¬ 
proximately $6,000,000 allocated 
for production of four separate 
series. Firm is owned by David 
Niven, Dick Powell, Charles Boyer, 
with Don Sharpe as prexy. 

Sharpe said new series, "Wire 
Service," an hour-long show for 
ABC-TV involves $100,000 for 
each of 26 shows series to have 
rotating stars. Web has option on 
13 beyond original 26. Firm’s 
deal for 39 "Stage 7” vidpix in¬ 
volves $1,170,000; "Four Star" 
(also 30 films) $1,150,000; "Caval¬ 
cade Theatre" (originally 26 but 
Dupont upped it to 30) $1,000,000. 


McMANUS NAMED FOR 
MCA-TV INT’L SETUP 

MCA-TV has confirmed Tom Mc¬ 
Manus as head of the international 
telefilm sales organization. He’s 
charged with sales in the MCA 
Toronto, Paris, London and Rome 
offices, and he'll control-the Mexi¬ 
can operationHiKe coihpany is es¬ 
tablishing. 

Prior to being named interna¬ 
tional sales manager, McManus 
was eastern sales chief under 
Wynn Nathan, head of MCA syn¬ 
dication. McManus was elected to 
the board and given a'veep stripe 
by MCA-TV two months ago. 
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TWO OF THE MOST 
With Peter Marshall & Tommy 
Farrell, Marilynn, Lovell, Mel 
Powell Trio, guests 
Producer-director: Bill Dodson 
Writer: Bob Arbogast ' 

60. Mins., Mon.-thrfu-Fri., 12:30 p.m. 
Participating 
WABC-TV, New York 
With Bob Stone in as the new 
general manager of the ABC-TV 
flagship in New York; 'the station 
is just beginning to find its way 
into a daytime programming 
schedule. It’s necessarily a late 
date for this, • because Stone only 
took over a* month ago'. With the 
installation of the “Million Dollar 
Movies" reruns into the 1:30-3:15 
slot and “Two of the Most” in 
12:30-1:30, the afternoon sked is 
now just about firm. 

How long it will stay that way, 
however, is another question. “TWo 
t)f the Most;” which stars the com¬ 
edy team of Peter Marshall & 
Tommy Farrell, is a loosely-hung, 
slow-moving and only slightly en¬ 
tertaining hour. It needs some re^l 
sharpening if it’s to make any kind 
Of dent in the daytime sweepstakes 
in Gotham, particularly against the 
strong network programming at 
the time. 

' Seemingly, the chief trouble 
with the show appears*to be a lack 
of direction. Is it variety, comedy, 
audience participation or a com¬ 
bination of the three? Marshall & 
Farrell go out in the audience, 
presumably to cavort, but they 
aren’t particularly funny and the 
guests seem to be discomfited. On¬ 
stage, there’s banter without rou¬ 
tining, and the ad-libs don’t click. 
On the other hand, the time de¬ 
voted to chirp Marilynn Lovell and 
the Mel Powell trio is insignificant, 
and so the vicious circle once again 
turns on Marshall & Farrell. 

Comedy team has made the 
rounds of niteries and should have 
some rmaterial stashed away some¬ 
where. Obviously an- hour a day 
would consume this in no time, but 
at least they can space some of it 
out over an extended period. But 
there seemed, at least on the show 
caught, to be no effort whatsoever 
to come up with comedy routines 
(with the exception of the old ear¬ 
plug bit and an inexcusably bad 
vaude-blirley sketch which was 
apologized for in advance). Boys 
aren’t much as ad-libbers, and 
there’s got to be an effort toward 
more discipline and preparation. 
Fact that Miss Lovell and Powell’s 
combo are pretty much brushed 
doesn’t help the comics, making 
the burden on them even greater. 

Marshall’s a goodlooking gent 
who- briefly displayed a pleasing 
voice and who acts as straightman 
for Farrell. Latter’s largely a phys¬ 
ical comic who looks as though he 
can handle any kind of a situa¬ 
tion. As a team, they sometimes 
step on each other’s lines, but they 
appear to have some strong poten¬ 
tial. Only trouble is, they didn’t 
show any of it on the show caught. 
Miss Lovell is personable, has an 
offbeat type of voice that shows 
a good deal of promise, and appar¬ 
ently has a flair for comedy of 
which the show might make greater 
use. Powell, of course, is a gifted 
pianist from way back, and has a 
couple of good sidemen on guitar 
and bass. He, too, showed a brief 
feel for comedy that could be used 
to take some of the burden off. the 
comics. Guest on day caught was 
hoofer Jack Williams, who turned 
in some creditable soft-shoe and 
tup work.and helped out in the 
Eketches. Interview with Williams 
took the form of a series of private 
jokes about their wartime 
periences which really didn’t sourd 
as funny as they may have been 
when they first happened. 

The onus here is going to have 
to be on producer-director Bill 
Dodson and scripter Bob Arbogast, 
who must bring in the rest of the 
cast to a larger extent and work 
on material for the comics. If this 
isn’t done, it’s a good bet that 
WABC-TV’s role in the early after¬ 
noon will be strictly from the bush- 
leagues. Program, incidentally, 
mercilessly unrelieved by com¬ 
mercials. Chan. 


Tele Follow-Up Comment 


Warner Bros, made a couple of 
basic changes in last night’: 
(Tues.) “Warner Bros, Presents’ 
on ABC-TV, and the improvement 
was so rtiarked. as to be astonish¬ 
ing. For. one thing, the studio put 
a little thought into its “Behind the 
Scenes” segment, making the 
trailer fo£ “Rebel Without a Cause” 
fairly palatable; more important, 
it came up with a script for “Chey¬ 
enne”- that though resembling a 
watered-down' “Treasure of Sierra 
Madre,” packed plenty of punch in 
the telling and was about the most 
adult of the “adult westerns” sepn 
this seasomon tv. 

•With Clint Walker in the lead as 
Cheyenne, the D. D. Beauchamp 
screenplay from a B. Traven novel 
put him in the company of a cou¬ 
ple of prospectors, one of whom, 
played by Ed Andrews, as mean a 
critter as has graced the home- 
screens in a long time. Theme of 
the stanza, as in “Treasure,” was 
the effect gold can have on. normal 
human beings. And Beauchamp 
played it up big, what with Indian 
attacks, a mine cave-in, some gun¬ 
play and a windup duststorm that 
wafted the hard-earned gold to 
the desert sands. Yet, the story 
stood up well, and backed by some 
topflight production and some fine 
thesping by Andrews and Bob Tay¬ 
lor as the other prospector, it em¬ 
erged as a fine entry and easily 
the best Warners effort thus- far. 

Give a nod to Richard L. Bare, 
the director, for giving the story 
action and movement and manag¬ 
ing to balance some of the more 
catastrophic elements into a be¬ 
lievable entity. And producer Roy 
Huggins rates a b.ow for moving 
into this type of offbeat (for tv) 
story area and for stinting nothing 
in the production. On the thesp¬ 
ing side, Walker works strictly in 
a strong-silent-cowpoke vein, but 
Andrews, though overdoing things 
at times, delivered a strong per¬ 
formance as the heavy while Tay¬ 
lor's fair-and-square characteriza¬ 
tion was impressive. 

Back at the ranch—the studio, 
that is, the “Behind the Camera” 
segment hosted by Gig Young 
made lots more sense in its ap¬ 
proach to trailerizing theatrical 
features than in the past. This 
time, the plug was centered in an 
overall commentary on juvenile 
delinquency, with clips from 
“Rebel” used to illustrate the 
points being made. As such, it had 
more effect as a teaser than other 
trailerizing techniques and was 
easier to watch. Warners story 
chief Walter MacEwen served as 
the peg on which the plug was in- 
troed, while Jim Backus provided 
an okay but orthodox interview on 
his role in the pic to close things 
out. Chan. 




CBS Radio Spot Sales 
Shifts to Larger Hdqs. 

Expansion of CBS Radio Spot 
Sales has dictated a move from 
general and New York hq at 501 
Madison Ave., N. Y., to larger 
space in recently completed 
Marion Davies Bldg, on Park Ave. 
Wendell Campbell, recently 
stalled v.p. in charge, said the 
move represents a further consoli¬ 
dation of all the factors which 
have given spot sales a consider¬ 
able upbeat in the last few months. 

The SS division was formed in 
1932 with six staffers and now has 
103 employees in five other offices 
across the country—Chicago, At¬ 
lanta, Detroit, L. A., Frisco. Repped 
also are 14 stations and two re¬ 
gional networks. 


Would it be . presumptuous to 
to suggest that the pooled facilities 
of -creative network talent can pro¬ 
duce a show that far exceeds even 
the grandiose dreams of its cre¬ 
ator? Remark is framed as a tim¬ 
orous question because the cre¬ 
ator is the president of the net¬ 
work, NBC’s Pat Weaver, and the 
show is his special brainchild, 
Wide Wide World.” But it’s not 
likely that in his inspired moments 
Weaver envisioned the masterfully 
integrated admixture of sightsee¬ 
ing, history, folklore and general 
visual enlightenment as was 
pooled under the catchall title 
“The West” on Sunday’s (30) 
WWW presentation. 

Where this week’s WWW dif¬ 
fered from previous exposur< 
and was much superior—was ... 
the overall thematic approach. Lou 
Salaman and Charles. Andrews, 
who turned in a topnotch scripting 
job, and producer Robert Bendick 
pinned this WWW on a historical- 
folklore approach, and for a warm¬ 
up starting with wagon trains leav¬ 
ing Ft. Leavenworth, took a birds- 
eye westward preliminary tour all 
the way to the Santa Barbara Mis¬ 
sion, where as host Dave Garroway 
put it, they (the pioneers) couldn’t 
go any further west. Garroway 
contrasted the then-and-now time- 
it-takes (wagons vs. tv signal) to 
ante up the effect. With the this- 
is-what-you’ll see formalities (an 
excellent preface), out of the way, 
Garroway and the WWW staff pro¬ 
ceeded to enlarge on their subject. 

First stop was Tombstone, for 
the annual Helldorado Week Fes¬ 
tival, complete with reenactments 
of the famous gun duels, among 
them an on-location “Battle of the 
OK Corral,” where the Earps (Wy¬ 
att, of current ABC-TV fame, 
among them) downed the Clantons 
and their gang and a visit to some 
picturesquely-worded headstones 
on the town’s Boot Hill. Then on 
to a modern-day legend, that of 
Las Vegas and specifically t’hc 
Golden Nugget, where the intent 


gamesters not only managed to 
drown out the band and some hard¬ 
working chorines, but the lieuten¬ 
ant governor of Nevada and guest 
Jimmy Wakely. Credit the NBC 
gang with some fine pictorial cov¬ 
erage of the various tables (and 
characters). 

Thence to Hoover Dam on the 
Colorado for a camera tour of the 
giant installation (plus as a the¬ 
matic tiein, reference to the ford¬ 
ing of the river by the wagon 
trains;. Microwave trouble upset 
the WWW applecart a couple of 
times at this visit, but the sight- 
plus - statistically - slanted - sound 
made for an awesome appreciation 
of the engineering feats involved. 
It was also a tv “first” in terms of 
a guided tour of the jernt. Okla¬ 
homa City’s oil ventures, subject 
of a brief stopover on the prefa¬ 
tory segment (with Oklahoma’s 
Governor explaining the presence 
of a rig right in front of the cap¬ 
ital lawn), got an extended treat¬ 
ment with an explanation of the 
drilling apparatus and a well-staged 
quickie exit via a “Geronimb” 
(similar to a shipboard breeches 
buoy) from the top of one of the 
derricks by a worker. 

In' modern-day Houston, WWW 
pulled another first with a lookin 
on Leopold Stokowski’s rehearsal 
of the Houston Symphony in prep¬ 
aration for the world preem of 
Alan Hovahness’ “The Mysterious 
Mountain” symphony. ' Here the 
NBC-KPRC cameras were at their 
best with some wonderful shots of 
Stoky and the orch, while com¬ 
mentary-wise, the conductor had 
some pertinent things to say about 
grassroots appreciation of classical 
music. A switch to San Francisco’s 
Cow Palace brought on the Grand 
National Rodeo’s bronc - busting 
events, with some exciting riding 
by cowpokes from all over the west 
plus an informative commentary 
by an unbilled KRON-T-V staffer. 
To the southwest, a group of 
Apaches performed what was de¬ 
scribed as a wild dance but one! 
which seemed rather listless. More 
interesting was the “flying pole 
dance” of members of the Otomi 
tribe from Mexico, also performed 
back at Tombstone. 

Wrapup, also a “first tv visit,” 
was the impressive Tabernacle in 
Salt Lake City, complete with 
demonstrations of the unique 
acoustics and a final chorale from 
the auditorium, audio of which 
(“America the Beautiful”) was con¬ 
tinued as the cameras once more 
did a quickie review of the 90 min¬ 
utes. Garroway performed an un¬ 
usually - intelligent - for - tv chore 
with the explanation that no pre¬ 
tensions were made that this had 
been an intensive tour of the west 

-it was just a “ripple” was the 
way he put it, not only giving 
video a change-of-pace in modesty 
but whetting the appetite for a 
look at more. Chan. 


they’d been made—in many in¬ 
stances a word-for-word repetition 
—didn’t help-any either. It might 
be assumed that, if someone is 
interested enough to tune in on 
the Forum, he’s also intelligent 
enough to grasp what is being said 
without having it hammered in 
twice. Hift. 


The “Let’s Take A Trip” excur¬ 
sion through Columbia Records’ 
30th St. <N. Y.) studios Sunday (30) 
over CBS-TV provided enough sur¬ 
face revelation to give viewers a 
feeling of being “inside” on the 
making of a record. Stanza was 
wrapped into a plug for a Col 
kidisk cut by the show’s regulars, 
Sonny Fox. Ginger MacManus and 
Pud Flanagan but the commercial 
never got out of hand. 

With Hecky Krasnow, Col’s kidi- 
vision chief, acting as guide,' the 
trio was. shown through the studio 
while Art Carney was cutting ‘ a 
new platter tagged “Mama.” Kras¬ 
now didn’t get too involved in ex¬ 
plaining the mechanics of mikes, 
sound controls and tapes. He kept 
the info at a level to be understood 
by juves ' and the points came 
across easily. 

Krasnow also traced the history 
of the trio’s first platter release,, a 
coupling of “Whoopsie Doo” and 
“Let’s Take A Trip.” Tunesmith 
Bob Allen started the ball rolling 
taking the tune “Whoopsie Doo” 
from’ its inspiration state to the 
actual writing. Arranger Ray Car¬ 
ter-then took over and showed how 
the original melody, he called it 
“a stick drawing,” was orchestrat¬ 
ed to give it color and depth. This 
section was the most informative 
part of the show. 

The visiting trio did a “live” 
version of “Whoopsie Doo” and 
then Krasnow turntabled the bot¬ 
tom side. It was a solid promotion 
for the record company and the 
disk which “will be in the stores 
tomorrow morning,” everybody 
seemed to be repeating. Gros. 


The New York Times Youth 
Forum over WABD, N. Y., Sunday 
(30), in discussing juvenile delin¬ 
quency, made a laudable attempt 
to go to the source of the trouble, 
i.e. the delinquents themselves, but 
despite the potential drama—the 
four boys and girls appeared in 
silhouette only—the idea somehow 
didn’t come off. In fact, it was a 
rather labored and uninformative 
show. 

Guest for this session was Jacob 
K. Javits, New York’s attorney 
general. He and Dorothy Gordon, 
the moderator, kept throwing ques¬ 
tions at the “delinquents” who had 
come from N.Y. State training 
schools. Perhaps there was some¬ 
thing wrong with the selection of 
the panelists (Miss Gordon indi¬ 
cated there had been difficulties), 
and then again it may have been 
that it’s expecting too much for 
them to come across with intelli¬ 
gent solutions regarding their own 
dilemma. 

At any rate, apart from repeated 
references to love and affection and 
how the lack of them would turn 
youths, to delinquency, “Delinquent 
Youth States Its Case” hit few 
highlights and Javits acted as little 
more than an interested spectator. 
He did, near the end, indicate that 
the state was trying to make 
changes by Varyifig the type of in¬ 
stitution available so that youthful 
offenders wouldn’t be thrown in 
with hardened criminals. He 
pointed out, too, that—in 1954— 
some 41,000 youths came to the 
attention of the authorities in New 
York. 

There was some disagreement 
among the panelists on whether 
or not discipline at the state insti¬ 
tutions was too severe and also on 
the treatment meted out to offend¬ 
ers by the courts. But somehow 
the comments didn’t focus intelli¬ 
gently, and Mi.sS Gordon’s habit of 
“summing up” statements after 


Remember “The Winslow Boy,” 
the British-made film starring Sir 
Cedric Hardwicke and Robert 
Donat which made the arthouse 
circuit a few years back and now 
is making the television rounds in 
an Associated Artists feature pack¬ 
age? The very same.story, in "half- 
hour form and by an odd coin¬ 
cidence also starring Hardwicke, 
made its appearance on ABC-TV’s 
“TV Reader’s Digest” Monday (31) 
night. 

This time, the real names were 
used under the title of “The 
Archer-Shee Case,” and it was a 
legit story deal too, since the Wells 
Root teleplay was based on a 1939 
Digest piece on the case by none 
other than Alexander Woollcott. 
Story was the 1908 case in which 
a youngster was summarily dis¬ 
missed from naval college after 
having been accused but never 
tried of having stolen a money or¬ 
der from a locker at the school. 

Naturally, with a 90-minute-plus 
screen treatment, “The Winslow 
Boy” made quite a production of 
it, pictorializing the real Sir Ed¬ 
ward Carson, as played by Robert 
Donat, into quite a Parliamentary 
character, politically and person¬ 
ally, with Donat in that role. It 
also built up quite a suspenseful 
ending. The 30-minute “Reader’s 
Digest,” however, stuck pretty 
close to the facts, having little 
time for shenanigans such as these. 

Within its limitations, therefore, 
“The Archer-Shee Case” made for 
an engrossing half-hour of tele¬ 
viewing, but hardly a very dramaP-' 
ic^ one. The treatment* was almost 
documentary in style, since the en¬ 
tire half-hour was needed for the 
purposes of plot. Little was left 
for characterization; nor did the 
story build in terms , of impact and 
dramatic values. As a subject, the 
“Archer-Shee Case” was interest¬ 
ing; as a tv drama, it was unin¬ 
spired. On the basis of a couple of 
“Digest” shows viewed this season, 
It would seem that producer Ches-: 
ter Erskine is tending to pick out 
properties that are too long on 
story and too short on dramatic 
values. Perhaps some of the short¬ 
er pieces might have more poten¬ 
tial for dramatic treatment. 

Hardwicke was proper and cor¬ 
rect as the youngster’s father, who 
carries the case along. The script 
and time limitations left little but 
a straightlaced thesping job for 
him; Christopher Cook was good 
as the youngster and Henry Daniell 
impressive as Sir Edward, though 
here too the script requirements 
called for little in the way of emot¬ 
ing. Supporting cast, headed by 
Sara Selby,' Paul Cavanaugh and 
Anthony Eustrel. were competent. 
Harry Horner directed in brisk 
style, but it was just a matter of 
getting the story told. Chan. 


FACE THE NATION 
With Stuart Novins, moderator* 
Henry A. Wallace, guest; Carle- 
ton Kent, John Madigan, Ray¬ 
mond Brandt, reporters 
Producer: Te4 Ayers f 
Director: Robert Quinn 
30 Mins., Sun., ,4 p.m. 

CBS-TV, from Washington 
Video’s critics have always main¬ 
tained that the . medium has not 
improved on radio’s coverage of 
panel discussions. In that these 
stanzas are loaded with dialog but 
no action, they are right; in' that 
the tv camera ..can’t do much to 
liven up the situation, they have 
yet to be proved wrong. Neverthe¬ 
less, when • “Face the Nation,” 
CBS-TV’s answer .to “Meet the 
Press,” Was ,viewed last Sunday 
(Oct. 30) afternoon it had some¬ 
thing that the repeat radio broad¬ 
cast of later in the day did not 
have. . 

Lensing on “Press” didn’t get 
much motion into the session be¬ 
tween Henry A. Wallace and the 
reportorial triad facing him. 
Stanza was confined to closeups, 
but some of these closeups were 
telling. .. Personalities came 
through on tv, but when the radio 
repeat came on at 10:05 p.m. the 
people involved became sort of 
anonymous,? their unidentified 
voices sounding:.alike. Otherwise, 
the radio an4 tv editions of the 
j^anel program wertj different only 
in that five-miriuteS were neatly 
.edited from the audio version. .. 

When you could look at the re- 
porters who did the questioning, 
they each assumed’ distinct char¬ 
acteristics. Viewer even felt after 
awhile he could tell, without 
knowing the policies of 4 their 
p u b 1 i c at i o' n s, which of the re¬ 
porters was at least person¬ 
ally opposed to Wallace. On 
radio, belligerence of Newsweek's 
John Madigan wasn’t evident. Nor 
was Carleton Kent’s (Chi Sun- 
Times) seeming slyness, nor Ray- 
mon Brandt’s (Sfc Louis Post-Dis¬ 
patch) “elder journalist” role. And 
via audio alone it was obvious that 
Wallace’s even-tempered answers 
didn’t betray, his feelings, yet tele¬ 
vision occasionally . gives a hint, 
through its tight shots, of the ex¬ 
veep’s discomfort or displeasure 
over some of the questions. 

Stuart Novins, who hosts the 
panel, showed both here and on 
the CBS Radio show earlier that 
Sunday, “The Leading Question,” 
that he is capable of complete ob¬ 
jectively and that his questions 
suggested mastery of the many 
political subjects at hand. Some¬ 
times, though, that mastery lead to 
questions that' were beyond the 
ordinary man’s appreciation. 

Art. 


FIGHTING WORDS 
With Nathan Cohen, mentor 
Producer: Cliff Solway 
30 Mins., Wed., 10:30 p.m. 
CBC-TV, from Toronto „ 

“Fighting Words,” which is not 
sponsored because the State-oper¬ 
ated Canadian Broadcasting Corp. 
does not allow this’ on “opinion” 
programs, is a panel discussion 
series that, for the past three sea¬ 
sons, has been the top CBC talks 
program, according to trans-Canada 
listener ratings. Panel members 
have freedom of speech and the 
verdict is left to the viewer-listen¬ 
er. In addition to the full CBC-TV 
treatment, “Fighting.Words” ^lso 
goes across the Dominion radio 
network of 48 stations. As combo 
discussion with celebrity spokes¬ 
men on current events, this series 
has built on such recent con¬ 
temporary topics as racial equality, 
divorce laws, temperance, morals, 
criticism of the arts, education, 
etc.; such controversial subjects 
enlisting experts to present their 
opinions in a completely unre¬ 
hearsed show. 

With Nathan Cohen continuing 
as mentor since the series was 
launched three seasons ago, “Fight¬ 
ing Words” is not only the oldest 
"opinion” program on the CBC 
but the most popular spokesman- 
outlet for the intelligentsia minor¬ 
ity in getting experts to express 
theirs and the listeners’ viewpoints 
on current controversies. 

“Fighting Words” got off with 
the present blocking of musical 
concerts in Canada on Sundays be¬ 
cause officials of the Lord’s Day 
Alliance have invoked the regula¬ 
tions of an earlier bylaw, despite 
lusty minority protests. Opposi¬ 
tion squawk is. that one can buy 
tickets to baseball and hockey in 
Canada on Sunday but listening to 
Bach or Beethoven is banned. 

On pro and con, Dr. William 
Blatz of the U. of Toronto, pointed 
out that-sprofesslonal singers are 
hired by church choirs on Sundays 
in combination of proper worship 
with secular activities; with Dr. 
Douglas Wilson, columnist on The 
Montreal Star, charging that base¬ 
ball and football players, plus 
preachers, get paid for Sunday 
(Continued on page 48) 
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ORIGINAL AMATEUR HOUR 
With Ted Mack, others 
producer: Lou Griham 
Directors: Eddie Nugent, Lloyd 
Marks 

30 Mins., Sun. 9:30 p.m. 
pharmaceuticals, INC. 

ABC-TV, from N. Y. 

(Edward Kletter ) 


“Original Amateur Hour/' an in¬ 
stitution started by the late Major 
Bowes, is a show that Just doesn't 
get lost. There seems to be a valid 
need for this kind of entertain¬ 
ment by those who feel that show 
biz has passed "them. by. Thus the 
doorman at A1 Schacht’s who has 


a yen to sing got on for a solo; as 
did the couple fram a Westchester, 
N. Y., delicatessen who apparently 
spend hours upon end in practic¬ 
ing taps in hopes.of being discov¬ 
ered, and there’s an elderly lady, 
trumpeter who bangs out the per¬ 


ennial “Carnival of Venice. ’ 

It’s a show for people who--live 
in hopes that the entertainment iiir 
dustry will find a place for them. 
Of course, it’s almost criminal to 
tell them that vaudeville has all 
but disappeared and there would 


be very few calls for their services 
in other entertainment media. So 
“Original . Amateur Hour” lets 
them keep their illusions, and who, 
is anybody to say whether the 
show is doing right by them. 

The tyro period has now shifted 
to ABC-TV. It's a program that re¬ 
fuses to die. The mail and phone 
response is tremendous and both 
sponsors and networks somehow 
manage to find space for them. 

Ted Mack handles the simon- 
pures gently. There is none of the 
cruelty of the original radio show. 
There is no gong, each performer 
is accorded respect by being per¬ 
mitted to finish the number. Even 
the guy who clucks out a tap on 
his teeth (a more useless type of 
entertainment isn’t known) got his 
full share of the spotlight. 

However, the commercial is 
something tremendous. Geritol and 
Niron, a couple of patent medi¬ 
cines, share the plugs. The Niron 
spiel was one of the funniest con¬ 
ceivable. It showed a slight girl, 
who must have had a terrific time 
mugging. The announcer „ asks 
“Are you skinny and under¬ 
weight?” and then shows a more 
fully developed girl, all smiles. 
Latter apparently broken up by the 
antics of the little one. Well—any¬ 
one who takes the show seriously, 
may do the same for this kind of 
commercial. Jose. 


REPORT CARD 

With Dr. Lyman Bryson, modera¬ 
tor 

Producer: Bill Weinstein 
Director: Irving Gitlin 
30 Mins.; Sun., 2:30 p.m. 
Sustaining 
CBS-TV, from N.Y. 

“Report Card,” a special series 
of five Sunday shows which will ex¬ 
plore various phases of the school 
system in preparation for the 
forthcoming White House Confer¬ 
ence on Education, promises to be 
a stimulating discussion program 
on one of the nation’s most vital 
problems. Opening session, which 
focussed on the desirable aims of 
education, had a highly articulate 
panel consisting of Dr. James Kil¬ 
lian, president of the Massachu¬ 
setts Institute of Technology; Dean 
Francis Keppel, of Harvard U.’s 
School of Education; Msgr. William 
McManus, a Catholic educator; and 
Norman Cousins, editor of the 
Saturday Review. 

While the talk was generally 
provocative it was also at times 
irritating in its failure to come to 
grips with some of the differences 
in outlook among the panelists. 
That was due mainly to the method 
in which Dr. Lyman Bryson as mod¬ 
erator, channelled the discussion. 
He attempted to smooth out the 
controversial issues in favor of get¬ 
ting some general agreement on 
the issues at hand. That method 
often leads to more confusion than 
clarity. 

Dr. Killian urged that the 
schools gear to handle the “excep¬ 
tional child.” There seemed to be 
some resistance to this idea by 
some of the other panel members, 
but it was never made explicit. 
Msgr. McManus urged that religi¬ 
ous instruction be made an essen¬ 
tial part of education, but Dr. Bry¬ 
son rephrased it as “ethical in¬ 
struction” before this concept 
could be discussed. 

Challenging viewpoints were also 
presented by Cousins, who urged 
that the schools adopt a global 
perspective, an idea that was sec¬ 
onded by Dean Keppel. All in all. 
an intelligent, adult half-hour of 
talk that may raise more questions 
than it answers, but at least, gives 
listeners something intellectually 
substantial to chew on. Herm. 


BETTY HUTTON 
(The Chevy Show) 

With Bob Hope, Jimmy Durante, 
Milton Frome, Harold Peary, 
Paul Dubov, Iris Adrian. Julius 
Matthews, Sandy White, Bob 
Morgan 

Producer: Ernest Glucksman 
Stager: Sheldon Leonard 
Director: Kevin Jo Jonson 
Writers: Stanley Shapiro, Fred 
Fox, Maurice Rlchlin; special 
material by Jay Livingston, Ray 
Evans 

Mills., Tues., 8 P.m. 
CHEVROLET 
NBC-TV, from Hollywood 

( Campbell-Ewald) 

Betty Hutton must’ve stored up 
a bottomless reservoir of nervous 
energy since she last appeared in 
television more than a year ago. 
All this she unleashed with bound¬ 
less fury; last Tuesday in what well 
may have been billed a one-woman 
show. Other than a kinnied mono- 
log by Bob Hope that rocked with 
laughs she was on stage all the 
way and a more exhausting per¬ 
formance is unmatched in tv. She 
must have worn out the watchers, 
too, but it was a rewarding evening 
for the. explosive blonde even 
though the level of entertainment 
rose and fell and at . times sagged. 

Even a Hutton with all the fre¬ 
netics of a clown in perpetual mo¬ 
tion may have been wearing on 
the home lookers, who have come 
to expect more ^variation in these 
highly publicized network specials. 
Intro’d as “Miss Dynamite,” she 
lived up to the sobriquet with all 
the drive of a dervish and rarely- 
gave herself time to catch her 
breath. In the closing bit with 
Hope and Jimmy Durante she was 
so W'inded and confused that it 
became a muddle of dialog before 
a sympathetic timekeeper for NBC 
ticked off the final seconds. 

No performer ever tried to do 
so much in one show, both quali¬ 
tatively long and short. She came 
out in a flouncy gown to ringing 
applause and then went two-gun 
with shots fired to accent the 
character. From this point on she 
took off on a maddening pace that 
subsided not even for her costume 
changes. A coterie of male dancers 
did some time steps and she was 
off again on another orgy of lu¬ 
nacies. She hashed in the Automat, 
was thrown out from backstage, 
donned short skirts for a Charles¬ 
ton romp and sang herself hoarse 
in impersonations of Sophie Tucker 
(in training for the- filmed bio, 
perhaps). Benny Fields, Blossom 
Seeley and Jimmy Durante. But 
it was still Hutton and the im¬ 
pressions were more in mimicry 
than facsimile. 

Her. skit with Durante was a 
comedy high spot, with the Schnoz 
lighting up most of the laughs. 
They clowned around the piano* 
and then paddled away in a “Row 
Row'?’ number to resounding ap¬ 
plause. The show’s laugh special, 
natch, was Hope’s standup which 
was a gem of topical wit. Every 
line won a laugh, and the show’ 
needed it to keep spirits high. Miss 
Hutton’s asides in coarse voice 
rarely raised a titter. Her lead-ins 
needed sharper w'riting. 1 What 
laughs she dredged stemmed from 
her physical efforts and the plau¬ 
dits for her frantic agitation in 
enveloping such a broad scope of 
seeming tireless caricature. 

Jay Livingston and Ray Evans, 
who wrote the original score for 
Miss Hutton’s teledebut in “Satins 
and Spurs.” contributed special 
material that wasn’t particularly 
impressive and the production of 
Ernest Glucksman, staging by Shel¬ 
don Leonard and direction of 
Kevin Jo Jonson passably fair. 
Nelson Riddle directed the music 
and early in the show' a beat was 
missed twice on a Hutton chant. 

Chevrolet took its time w'ith ani¬ 
mation and to boast about winning 
the Pike’s Peak run. Helm. 


CARDINALS QUARTERBACK 

CLUB 

With Bob FJson 
Producer: Ray Geraci 
Director: Roger Coelos 
30 <Mins.; Mon., 8:30 p.m. 
GENERAL FINANCE 
WGN-TV, Chicago 

(Gordon Best) 

WGN-TV levels a potent one-two 
punch Monday nights at the pro 
football fans with the “Cardinals 
Quarterback Club” back-to-back 
with the “Bears Quarterback 
Club.” Vet gabber Bob Elson, billed 
as the “dean of Chicago sports- 
casters,” this year is hosting the 
Card’s video layout which like the 
pioneering Bears’ spread is built 
around the filmed highlights of the 
previous Sunday’s game plus in¬ 
terviews with a couple of the play¬ 
ers. Although the South Side team 
hasn’t the loyal fandom the size 
of the Bears’, they have the flashy 
stars to make for some interesting 
games with the resultant payoff for 
the Monday night series. 

Film, shot by Douglas Produc¬ 
tions, w r as crisp and clear oh the 
installment vkwved and Elson’s 
play-by-play experience was evi¬ 


OTHELLO 
(Camera Three) 

With Earle Hyman, Lee Henry, 

Nancy Wickwire, Wally Math¬ 
ews, John Mackwood, Gubi Mann; 

moderator, James Macandrew; 

Tom Scott, composer, conductor 
Producer: Robert Herridge 
Director: Francis Moriarty 
Writer: Shakespeare (adaptation, 

Herridge) 

Consultant: Dr. Ward C. Bowen 
60 Mins.; Sat. (29), 2 p.m. 
WCBS-TV, N.Y. 

In “Othello” Shakespeare put 
together what is perhaps one of the 
basically minor of his foremost 
tragedies. The Stratfordian stylist 
might be said to have overreached 
himself, to have oversimplified evil 
and perfidy, but he was too much 
of a showman to have reduced his 
orchestration to “Desdcmona & 
The Handkerchief.” This would be 
a title for an A. H. Woods presenta¬ 
tion when the late producer was 
knocking Broadway dead with his 
bedroom farces and such. 

The centuries since the flowering 
of the Bard have shown that 
“Othello” has come in mighty handy 
as a central plot, whether latched 
on to by Maugham or soapopera; 
as indeed both have along w'ith 
hundreds of authors in a craft 
where such appropriation is all part 
of the protocol and never given a 
second thought. It shouldn't, be¬ 
cause plots are limited, and Shake¬ 
speare himself might well have 
fabricated his famous w’ork from 
helpful antecedents. He brought 
home the Bacon, but presumably, 
not out of Francis this time. 

Highly questionable whether 
“Camera Three,” with Its “theatre 
of the imagination” approach, is 
not. actually gilding the lily, since 
“Othello” does not lend itself as 
easily to the technique as have 
• thers in the series’ class reper¬ 
toire. There’s a large latterday 
revival of Interest In the Moor, his 
lady, and the notorious Iago, who 
has his counterpart in every known' 
pursuit, public and private. Shake¬ 
spearean scholars would undoubt¬ 
edly object, but one not so endowed 
can say freely that a too zealous 
dedication to the strict construction 
of the work can impede both the 
“imagination” and the ear that 
seems necessary as the simultane¬ 
ous accompaniment. 

“Camera Three” might have hit 
upon a graceful reworking of some 
of the passages without doing 
violence to the poetry or the 
.thought, save perhaps in the “arias” 
where, it is agreed, the original 
phrasing should stand as w'rit; even 
so, there are plenty of liberties to 
be taken in staging and stance, and 
there are lots of other clusters of 
words that can stand clarity for 
swift video. 

“Othello,” the second of WCBS- 
TV’s two skip-week “little spec¬ 
taculars” in the 60-minute groove 
(now r the series returns to its half- 
hour Elba), w'as again brought in 
by Robert Herridge, who also, as 
before, did the adaptation, and 
directed by Francis Moriarty. As 
in some other interpretations of 
the work, this is largely Iago’s play 
with an "as is” on the universal 
power play of perfidy and intrigue. 
In last Saturday’s version, it w-as 
no less Iago’s as reflected in the 
performance by Lee Henry. Against 
him, Earle Human, the gifted 
Negro, looked small in his towering 
stature. Trouble may have been 
here that while Othello is a strong 
VIP in the field of military action 
and week as a spouse, he lacked a 
little of the commanding presence 
that the title character must have 
oi. the occasions where at least 
Shakespeare thought he should 
have it. 

For the trade records—and the 
trade records only—Hyman, about 
29 years of age. was the sole Negro 
in the cast, and committed himself 
well aside from the negative factor 
indicated, which may have been 
related to the staging rather than 
the-mam,Hyman has played Othello 
before, ditto other Bardian works. 
The other parts were competently 
filled by Nancy Wickwire as Desde- 
mona, Wally Mathews as Cassio, 
John Mackwood as Rodrigo dou¬ 
bling on Ludovico, and Gubi Mann 
as Emilia. Tran. 


dent as he instilled some narrative 
excitements into the runoff without 
attempting to hoke it up too much. 
His enthusiasm for < the Cards’ 
prospects was legit in view of their 
upset win over the New York 
Giants, just so they-don’t let him 
hanging with it in subsequent 
games. 

Interviewees halfback Dave 
Mann and end Leo Sugar were 
about par for the course as club 
ambassadors. Chin session might 
have been stronger if they’d deplt 
in game specifics. 

The set in which Elson works 
the General Finance Loan Co.’s 
commercials is one of the busiest 
in local tv with the gabber flanked 
and topped by the “painless bor¬ 
rowing” billboards. Dave . 


NBC-TV Gets Daytime Spec Bug 
As Full Hour Dramas Bow in Tint 


SEE IT NOW 

With Ed Murrow, Harry S. Truman, 

Alben W. Barkley, Henry A. 

Wallace, Carl Sandburg, Victor 

Moore, others * 

Producers: Murrow, Fred W. 

Friendly 

6« Mins., Wed. (26), 9 p.m. 
MAYBELLINE, CBS-COLUMBIA, 

COLUMBIA RECORDS 
CBS-TV (film) 

( Gordon^Best; Ted Bates ) 

, Ed Murrow’s initial contributin' 
to the realm of “introspectaculars,” 
under the expanded once-in-a-while 
“See It Now” presentations, went 
on the air last Wednesday (26 >. 
This was the hour show dealing 
with “The Vice Presidency—The 
Great American Lpttery” and from 
which the Pontiac Division of Gen¬ 
eral Motors had beat a hasty re¬ 
treat after some reconsideration, 
for fear that it might embarrass 
the Administration in general and 
Vice President Nixon in particular. 

Actually what it turned out to 
be was a purely objective review 
of the nation’s veepee stewardships. 
Unquestionally commendable in 
intent, it was informative, factual, 
sometimes interesting, sometimes 
dull. It w r as packed with cold facts 
and figures, stills and jphoto repro¬ 
ductions, interviews with surviving 
Vice Presidents, even dramatic 
vignettes, spanning 166 years of 
American political history — all 
designed to create a national 
awareness that the Vice President 
is “just a heartbeat away from the 
world’s most important office.” 

As a tv documentation of the 
subject, it was fast, smooth, adroit¬ 
ly edited and with fine continuity. 
Yet for the most part the full body 
of the show' as it w’as sandwiched 
between Murrow’s effective pream¬ 
ble and equally effective afterpiece 
was cold and detached, intellec¬ 
tually divorced from the viewer. 
Murrow’s own personal summation 
of the problem was the only real 
and telling link between the facts 
and the problem posed; making 
certain the Vice Presidency is 
occupied by the second best man. 

If the show r failed to fire the 
viewer w'ith the necessary need 
fdr action, perhaps the fault lies 
in the method of presentation 
utilized. It could be that, in place 
of the kaleidoscopic Adams-lo- 
Nixon montage of posters, cartoons, 
news records and other symbolic 
samples (including a pointless re¬ 
enacting of Victor Moore’s Throttle- 
bottom from “Of Thee I Sing”), a 
straightforward dramatization of a 
Vice-Presidential floperoo might 
have made the analogy with greater 
force. 

Or it could be that this is a 
subject not to be treated objective¬ 
ly, nor subtly for that matter, since 
so much is at stake. Even a debate 
presenting both sides on the im¬ 
portance of the post and the 
method of selection would arouse 
more heat and excitement, and so 
involve the audience. The program 
needed anger—and there was none. 
Pontiac had nothing to fear. 

Stepping into the General Mot ors 
breach in a last-minute sponsor 
deal was Maybelline and two divi¬ 
sions of CBS—Columbia Records 
and CBS-Columbia on behalf of tv 
sets. Rose. 


WAYNE & SHUSTER SHOW’ 

W'ith Johnny Wayne, Frank 

Shuster, Margot Christie, Joe 

Austin, Herb May 
Producer: Drew Crossan 
Writers: Wayne & Shuster 
30 Mins.; Fri., 8 p.m. 

CHRISTIE BISCUITS 
CBS-TV, from Toronto 
( MacLaren) 

Oil their second season in tele¬ 
vision, now every second Friday 
night instead of last year’s once-a- 
month, Johnny Wayne and Frank 
Shuster continue to get the full 
trans-Canada network treatment of 
the Canadian Broadcasting Corp. 
As the country’s top comedy team, 
via viewer and previous radio rat¬ 
ings, plus their high-priced sti¬ 
pends, Wayne & Shuster meet with 
little Canadian competition and are 
continuing their trademarked slap¬ 
stick antics and own writing 
chores. 

For stanza’s guffaws, it’s what 
happens when the sponsor and his 
wire call upon the comics in their 
apartment so that the lady can 
evaluate the ’private lives of the 
pair of performers her husband is 
bankrolling. On situation, this in¬ 
volves the preparation of an eve¬ 
ning snack, complete w’ith seltzer- 
bottle squirting, the slopping of 
comestibles over her evening 
gown, a cake in the face, etc., the 
falling of a life-like prop dummy 


NBC prexy Pat Weaver has now 
transferred his “big big” pattern of 
programming to the daytime. The 
network’s full Jjpur cross-the- 
board series of dramas tin color, 
yet) w'hich premiered with appropri¬ 
ate fanfare Monday (31) is a move 
born of desperation, the culmina¬ 
tion of years of unsuccessful effort 
on the part of the NBC sales boys 
to get daytime television off the 
ground (and affiliates off the necks 
of the execs). 

Showcasing 60-minute dramas in 
the middle of the afternoon (only 
noon on the Coast) on approxi¬ 
mately the same production plateau 
as the major nighttime dramatic 
entries is something unprece¬ 
dented in tv or radio annals. On 
the basis of NBC’s claims that 
.‘‘.100,000 a w'eek is being poured 
into the shows, it adds up to a 
85,000,000 gamble per annum. 
But on the basis of pre-premiere 
sales acceptance, it looks like the 
Weaver luck (and touch) may still 
pay off, since the network is al¬ 
ready heralding a $4,000,000 spon¬ 
sor participation, along with a 112- 
station acceptance. 

The residual intra-trade payoffs 
on “Matinee Theatre” are enor- 


NBC MATINEE THEATRE 

(Beginning Now) 

With Louis Hayward, Frances Reid, 
Philip Bourneuf, Julie Bennett, 
Mike Miller, Addison Richards, 
John Conte, host 

Executive Producer: Albert Mc- 
Cleery 

TV Adaptation (of J, P. Marquand 
story): Frank Gilroy 

60 Mins., Mon.-thru-Frl., 3 p.m. 

PARTICIPATING 

NBC-TV, from Hollywood (color) 


mous,. with the NBC Burbank stu¬ 
dios on the Coast today probably 
boasting the biggest show biz tal- 
cut employment office In the 
world. Since many of the hour 
scripts written for nighttime drama 
(“Studio One,” “Robert Mont¬ 
gomery Presents,” etc.) are get¬ 
ting a reprise “Matinee” treatment, 
it’s a veritable windfall for the tv 
plaj wrights. As for actors, NBC is 
even contemplating a mass west¬ 
ward migration for the kingsized 
project. 

Initial entry was a Frank Gilroy 
adaptation of a J. P. Marquand 
story, “Beginning Now’.” (This 
otic, how'ever, was a tv first.) It 
boasted Louis Hayward in the lead 
and w'ith such stalwarts as Philip 
Bourneuf, Frances Reid. Addison 
Richards, among others in support. 
As literature it was far from 
Grade-A Marquand. As tv, it was 
hardly a cut above the conventional 
soap opera in story material. ‘Per¬ 
haps. if this is indicative of fu¬ 
ture shows, this might be good for- 
the afternoon hausfrau viewer to 
whom, obviously, NBC is playing. 
The story of how a father (a real 
despicable heel who even cheats 
on his w'ife in front of his son) 
warps the boy’s owm life, looked 
and sounded like it went through 
the same suds ringer that must in¬ 
evitably bring on a Tide commer¬ 
cial, which, natch, it did. 

Despite the big fat $4,000,000 
sales advance, “Matiuee” nonethe¬ 
less remains a gamble; strictly 
from the standpoint that the day¬ 
time viewer is accustomed to his 
tv in small segments of quarter- 
hours or half-hours at the most. 
A lot of daytime tv is tailored for 
the ears alone, a prerequisite for 
the housewife. And that 3 to 4 
in the afternoon in the east can be 
murder; that's when the kids are 
getting home from school. Hour 
dramas require concentration. 
This demands a whole repatterning 
of life. Thai's why those upcoming 
Nielsens will be worth watching. 
More than just plain tv viewing is 
at stake. 

Production-w'ise, Albert Mc- 
Cleery treads with a sure foot. The 
tinting-up process is a dubious 
one, at best. Most dramas are just 
as exciting—and just as dull—in. 
black-and-white. Rose. 


of a clothes closet, the peri- 
tic entrances of a stooge in 
costume slated for future re- 
vsals. 

t the target for deadpan in- 
ies of the two idiots, Margot 
istie is the patsy as the haughty 
ager w r ho believes that her hus- 
i should sponsor a cultural 
es dealing with music, art and 
kespeare. Miss Christie takes 
>t of .punishment that is brash 
slapstick expectedness, with 
me & Shuster back in the old 
aula that keeps them favorites 




everything 

in 

the 

world 

for 

women 

on 


WEEKDAY 

companion and counselor to 
America's women 








There’s never been anything like weekday! 

weekday marks a fascinating departure from all previous patterns 
of daytime radio programming! It is brought to America’s millions 
of homemakers by hosts Margaret Truman and Mike Wallace, and co¬ 
hosts Martha Scott and Walter Kiernan. 

Every bit of weekday is tailor-made for Her Majesty, Mrs. Home¬ 
maker—whose interests are as broad as the whole world: 

• She’ll enjoy weekday’s fresh new kind of dramatic entertainment: 
an absorbing short-story heard in its entirety each day, and serializa¬ 
tions of best-selling books, both fiction and non-fiction. 

• She’ll learn more about the things that interest her most, from an 
unusual group of experts. Most of them are men.—men whom she rec¬ 
ognizes as authorities: Richard Willis on Beauty; Jim Beard on Food; 
John Peter on Home; Meredith Willson on Music Appreciation; Bert 
Bachrach on Men’s Apparel; Ashley Montagu on Education; and 
many, many others. 

• She’ll get a new, intimate slant on headline personalities—through 
refreshingly different interviews with the wives of celebrities. 



• She’ll find her household chores are. lighter, pleasanter—with 
weekday’s easy-to-listen-to music. And she’ll look forward to each, 
day’s different top performing star. 

• She’ll hear a different kind of hourly news report. From all over 
the world, events will be made more meaningful because they’re in¬ 
terpreted from her own point of view as a woman. 

WEEKDAY will be a relaxed and rewarding accompaniment to the daily 
activities of America’s housewives. And weekday is about to become 
a regular part of the buying pattern of America’s advertisers. Never 
before has it been possible to reach such a concentrated mass market^ 
so flexibly and economically, weekday’s Charter Clients will have, 
two extra bonuses—the profitable association with an explosively ex¬ 
citing programming development, and the special savings possible 
through the Introductory Dividend Plan. Your NBC representative 
has all the facts. Call him today about 
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J$RIEH ■ ARB City-By-City Syndicated and National Spot Film Chart 


VARIETY’S weekly chart of city-hy-city ratings of syndicated and na¬ 
tional spot film covers 40 to 60 cities reported by American Research Bureau 
on a monthly basis. Cities will be rotated each week, with the 10 top-rated 
film shows listed in each case, and their competition shown opposite. All 
ratings are furnished by ARB , based on the latest reports. 

This VARIETY chart represents a gathering of all pertinent informa¬ 
tion about film in each market, which can be used by distributors , agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market. Attention should be paid to time—day and 


time factors, since sets-in-use and audience composition vary according to 
time slot, he., a Saturday afternoon children’s show, with a. low rating, may 
have a large share and an audience composed largely of children, with cor¬ 
responding results for the sponsor aiming at the children’s market. Abbre¬ 
viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quiz; (Sp), sports; (W ), western; (TFoni), 
women’s. Numbered symbols next to station call letters represent the sta¬ 
tion’s channel; all channels above 13 are VHF. Those ad agencies listed as 
distributors rep the national spot sponsor for whom the film is aired • 


TOP 10 PROGRAMS 

AND TYPR 

STATION DISTRIt. 

DAY AND 

TIMI 

SEPTEMBER 

RATING 

SHARI SITS IN I TOP COMPETING PROGRAM 

<%) USE 1 PROGRAM STA. s RATING 

DETROIT 

Approx . Set Count— 

-1,470,000 

Stations — 

—WJBK (2), WWJ (4), WXYZ (7), CKLW (9) 


1. 

Badge 714 (Myst).WWJ.... 

.NBC . 

. . Sun. 10:00-10:30 ... 

....30.4.. .. 

.... 76.5. 

.39.8 

Bandstand Revue. 

..WJBK ... 

. 4.1 

2. 

Waterfront (Adv).WXYZ... 

...... MCA..... 

Tues. 10:00-10:30 .. 

....21.4.... 

.... 48.5. 

.... 44.3 

Motor City Fights. 

..WWJ .... 

.. ..12.1 

3. Inspector Mark Saber (Myst) WJBK.. . 


. Fri. 10:00-10:30 .. . 

... .21.0. 

.... 68.0. 

.... 31.0 

Harness Racing.. 

.. WWJ .... 

.... 4.8 

4. 

Secret File, USA (Adv)..WWJ. ... 

.Official. 

. Mon. 9:30-10:00 . .. 

....19.6. 

.... 39.6. 

. ... 49.6 

Summer Theatre. 

..WJBK ... 

....13.8 

fi. 

I Led 3 Lives (Dr). WJBK... 


. Fri. 9:30-10:00 .... 

... .19.3 .... 

.... 44.0. 

.... 43.7 

Cavalcade of Sports. 

.. WWJ .... 

....11.4 




* 




Red Barber’s Corner.. 

.. WWJ .... 

....11.4 

0. 

Mr. District Attorney (Myst) WWJ ... 

.Ziv. 

.. Wed. 9:30-10:00 ... 

.17.8. . .*. 

.... 35.8. 

.... 49.7 

US Steel Hour.. 

.. WJBK .. . 

. .. .27 2 

7. 

Mayor of the Town (Com) . . WWJ.... 

.MCA. 

. .Mon. 10:00-10:30 .. 

.....17.2.... 

.... 44.5. 

.... 38.4 

Hot Rods. 

.. WXYZ .. . 

.... 10.2 

8. 

I Am the Law (Myst).WJBK... 

MCA. 

..Wed. 10:00-10:30 .. 

.16.9.... 

.... 47.0. 

.... 36.2 

Amos ’n’ Andy.. 

..WWJ .... 

....14.5 

9. 

Soldiers of Fortune (Adv). . . WWJ.... 

.MCA. 

. .Sat. 10:00-10:30 ... 

.15.4.... 

.... 43.5. 

.... 35.3 

Big Town.. 

..WJBK ... 

...14.8 

10. 

Man Behind the Badge (Myst) WJBK. . . 

,..... MCA. 

. Sat. 9:30-10:00 .... 

.15.1 .... 

... . 33.4. 

.... 45.3 

Your Hit Parade. 

.. WWJ . . .. 

. . . .24.2 


CINCINNATI Approx. Set Count— 525,000 Stations— WLW-T (5), WCPO (9), WKRC (12) 


1. Racket Squad (Myst). 

WKRC. .. 

.ABC. 

... Wed. 8:00-8:3(1 .... 

.....21.7. 

....37.4. 

.... 58.1 

Kraft TV Theatre. 

WLW-T .. 

.. .20.2 

2. Stories of the Century (W) . . . 

WKRC . .. 

.HTS... 

... Tues. 9:30-10:00 ... 

.....21.2.... 

37.4. 

. . . ; 56.8 

Baseball . 

WCPO ... 

.. .27.4 

2, Mr. District Attorney (Myst) 

WLW r -T. . 

.Ziv.... 

,.. Wed. 9:30-10;00 ... 

.21.2.. .. 

.... 40.5..... 

.... 52.3 

US Steel Hour.... 

WKRC ... 

.. .24.3 

4. Science Fiction Theatre (Adv) 

WLW-T. . 

Ziv.. 

... Sat. 10:00-10:30 ... 

.17.4.... 

.... 39.2. 

.... 44.4 

Best of Hollywood. 

WKRC ... 

.. .14.5 








Front Page News; Weather, 

WKRC ... 

.. .14.5 

5. Eddie Cantor (Com). 

. WLW-T. . 


... Fri. 8:30-9:00 . 

.17.2.... 

.... 33.6. 

.... 48.3 

Ray Milland. 

. WKRC ... 

.. .22.8 

6. Cisco Kid (W). 

. WCPO. .. 


-Sun. 5:00-5:30 __ 

.16.0.... 

.... -42.0. 

.... 34.0 

Sunday Lucy Show.. 

. WKRC ... 

... 9.4 

7. Boston Blackie (Myst). 

.WLW-T.. 

.ziv. 

,... Sat. 10:30-11:00 ... 

.... ,15.1.... 

.... 39.0. 

.... 38.8 

Movie of the Week. 

WCPO ... 

...11.7 

8. I Led 3 Lives (Dr). 

.WLW-T.. 

.Ziv. 

.... Thurs. 7:30-8:00 ... 

.14.5.... 

-29.0. 

.... 50.1 

Climax . 

. WKRC ... 

.. .29.2 

9. Championship Bowling (Sp). . 

. WKRC... 


... Sun. 1:00-1:30 . 

.....13.7.... 

....54,5. 

.... 25.4 

National Tennis. 

.WLW-T .. 

... 7.4 

10. City Detective (Myst). 

WKRC. .. 

.MCA. 

.Fri. 10:30-11:00 ... 

.11.9.... 

.... 41.5. 

.... 28.5 

Tonight . 

.WLW-T .. 

...is!i 


SEATTLE-TACOMA Approx. Set Count— 400,000 ' Stations— KOMO (4), KING (5), KTNT (11), KTVW (13) 


1. Mr. District Attorney (Myst) 

KING. 

. . .Ziv. 

...... Fri. 9:00-9:30 . 

...25.0.. 

... 47.5. 

.. . . 52.6 

Great Gildersleeve. 

..KOMO . , 

. . .15.0 

2. Waterfront (Adv). 

KOMO . ^ ... 

.. .MCA. 

-Fri. 7:30-8:00 .. 

... .23.6. 

... 40.5. 

.... 58.4 

T-Men in Action. 

. . KING .. . 

.. .18.7 

2. Badge 714 (Myst).. 

KING. 

. ..NBC. 

.Fri. 9:30-10:00 .... 

. . .. .23.6. 

... 54.5... 

.... 43.3 

Curtain Time. 4 . 

..KOMO .. 

... 7.1 

4. Annie Oakley (W).. 

KING. 

... CBS. 

.Thurs. 7:00-7:30 .. . 

.23.1 .. ., 

... 40.5. 

.... 57.2 

BoS Cummings. 

..KTNT ... 

...20.7 

5. Eddie Cantor (Com). 

KING. 

... Ziv. 

...... Wed. 8:30-9:00 .... 

.23.0. 

... 39.8. 

.... 57.8 

I’ve Got a Secret. 

..KTNT ... 

.. .19.9 

6. Science Fiction Theatre (Adv) 

KING_ 

... Ziv. 

.Thurs. 8:30-9:00 ... 

.21.6. 

... 35.4. 

.... 61.1 

Four Star Playhouse. 

.. KTNT ... 

.. .19.0 

7. City Detective (Myst). 

KING. 

...MCA.. 

.Fri. 8:30-9:00 . 

.19.2. 

... 36.6. 

.... 52.5 

Ray Milland. 

..KTNT ... 

...16.4 

8. Superman (Adv). 

KING. 

. .. Flamingo. 

.Mon. 6:00-6:30 .... 

.17.8. 

... 53.5. 

.... 33.3 

Summer Theatre... 

..KTNT .. . 

... 9.2 

9. The Whistler (Myst). 

KING. 

. ..CBS..... 

.Fri. 10:00-10:30 ... 

.17.6. 

.. 46.5..... 

.... 37.8 

Curtain Time. 

..KOMO .. 

... 12.1 

10. Soldiers of Fortune (Adv) 

KING. 

.. ..MCA. 

..Tues. 6:00-6:30 .... 

.....17.2..... 

.... 60.0. 

.... 28.7 

Deadline ... 

..KOMO .. 

... 8.3 


\ 

COLUMBUS Approx. Set Count— 310,000 Stations — WLW-C (4), WTVN (6),-WBNS (10) 


1. I Led 3 Lives (Dr). 

WBNS. 

. . . Ziv. 

.... Tues. 9:30-10:00 . 

.30.9. 

. ... 51.5. 

.. 59.8 

City Detective. 

WLW-C . 

.. .26.6 

2. Passport to Danger (Adv) . . . 

WBNS. 

... ABC. 


.27.3. 

.... 51.0. 

.. 53.3 

TV Playhouse. 

WLW-C . 

.. .16.7 

3, City Detective (Myst). 

WLW-C.... 

.. .. MCA. 

.Tues. 9:30-10:00 

. ..26.6. 

_44.5. 

.. 59,8 


WBNS 

30 9 

4. Man Behind the Badge (Myst) 

WBNS. 

_MCA. 

.Fri. 8:30-9:00 .. 

.24.8. 

_60.0...... 

.. 41 4 


WTVN 

9 2 

5. Waterfront (Adv)/. 

WBNS. 

. ... .MC A. 

.Fri. 10:30-11:00 

.20.5. 

_57,3. 

. 35 6 

The Vice 

WTVN 

7 7 

6. Science Fiction Theatre (Adv) 

WLW-C .. . 

.. .. Ziv. 

...... Sat. 10:00-10:30 

.,20.1. 

. . i. . 48.0...... 

.. 41.8 

9 O’Clnck Theatre 

WTVN 

44.5 

7. Superman (Adv).. 

.WBNS. 

.... Flamingo. 

.Wed. 6:00-6:30 . 

.19.8. 

.... 83.0. 

. . 23.8 

News; John Daly. 

. WTVN ... 

... 2.3 








News; Joe Hill; Weather. 

.WTVN ... 

... 2.3 

8 . Annie Oakley (W). 

.WTVN. 

.... CBS. 

.Sun. 5:30-6:00 .. 

.18.0. 

.... 61.5. 

.. 29.3 

Roy Rogers:.. 

. WLW-C . 

... 8.1 

9. Mr. District Attorney (Myst). 

.WLW-C ... 

. ... Ziv. 

.Wed. 9:30-10:00 

.,16.0. 

.... 30.4. 

.. 52.5 

US Steel Hour. 

.WBNS ... 

. . .31.2 

10. My Hero (Com)... 

. WBNS. 

.Official. 

.Sun. 9:00-9:30 . . 

......45.6. 

.... 25.4. 

.. 61.4 

Loretta Young. 

.WLW-C . 

.. .30.4 
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TPA Bent on Making Like UA On 

Financing, Distrib, Co-Producing 

- ; --— ♦ 


Interstate Dickers 
BCE Distrib Deal 

Hollywood, Nov. 1. 

Negotiations are under way 
whereby Interstate Television may 
distribute all Bing Crosby Enter¬ 
prises vidpix, currently syndicated 
by MCA-TV Film Syndication. 
Three-way talks are being held be-‘ 
tween Interstate, BCE and MCA. 

Under deal being- talked, MCA 
would release the 126 BCE vidpix 
it has to BCE, which in turn would 
hand distribution over to Inter¬ 
state, Allied Artists tv subsidiary. 
Involved in the negotiations are 
BCE’s Crown , theatre, Counter 
Point and Royal Playhouse series 
and “Where Were You?,” which 
stars Ken Murray. 

BCE is not now and hasn’t been 
in active production for some time. 
Bing Crosby, who owns the com¬ 
pany, at one time considered tak¬ 
ing an active hand in it as pro¬ 
ducer, but this failed to material¬ 
ize, apparently because he is too 
busy with his other commitments. 

ASHER VICE ROGELL 
IN 20TH-F0X SHIFT 

Hollywood, Nov. 1. 

Vet film producer Irving Asher 
has been brought in by 20th-Fox 
as general manager of all the 
studio’s tv operations,' succeeding 
Sid Rogell, who’s headed TCF 
Productions, the 20th tv subsid, 
since its inception. Rogell, though 
now removed from the video 
scene, continues as executive pro¬ 
duction manager at 20th. 

Asher, brought in by 20th prez 
Spyros Skouros and studio chief 
Darryl F. Zanuck, was most recent¬ 
ly at Paramount, where he was a 
producer for the past five years. 
Under Asher, Otto Lang will con¬ 
tinue as exec producer on the 
*‘20th-Century-Fox Hour” for Gen¬ 
eral Electric, and work with Asher 
on the overall tv picture. 


Peoria — Edward Kash,'latterly 
senior producer for Henri, Hurst 
& McDonald, becomes station 
manager of WEEK. 


HV-TV ADDS 3 TO 
TOP SALES BERTHS 

Ziv Television Programs last 
week added three top sales execs 
to its staff last wfeek, two to its na¬ 
tional sales operation and one to 
head up new business development 
among selected New York agency. 
Latter is Bernard Musnik, who re¬ 
signed as eastern sales, v.p. of 
Crosley Broadcasting Corp. to take 
the post, while the two new na¬ 
tional. sales execs are James T. 
Shaw, former radio-tv director for 
the- Henri, Hurst & McDonald 
agency in Chi, and Andrew P. 
Jaeger, vet telefilm sales exec. 

' Musnik, who’s been with Crosley 
for 15 years, the past two of them 
as a v.p., will concentrate his work 
on top agencies, spelling out the 
flexibility and advantages of tele¬ 
film buys. He’ll also work to es¬ 
tablish closer liaison with the sta¬ 
tion rep firms. He reports to M. J. 
(Bud) Rifkin, Ziv sales v.p. Shaw, 
who was with the Chi agency for 
the past five years as an account 
exec as well as radio-tv chief, will 
work out of Ziv’s new Chi office 
under v.p. A1 Unger. Jaeger, who 
has been sales v.p. for the erst¬ 
while Prockter Television Enter¬ 
prises and N. Y. sales topper for 
Screen Gems, among other posts, 
will headquarter in N. Y. 

NTA Conclave Briefs 
Execs on New Shows 

National Telefilms Associates held 
a sales meeting in New York 
over the weekend to brief its re¬ 
gional execs on the firm’s new 
properties, the Harry Alan Towers 
hour-long “TV Theatre” series, the 
“Lilli Palmer Presents” shorties 
and “The Mad Whirl,” a roller 
derby series. 

Ely Landau, NTA prez; Oliver 
Unger, exec v.p. and Harold Gold¬ 
man, sales v.p. presided over the 
meetings. Attending were Edward 
M. Gray, western sales director; E. 
Johnny Graff, midwest sales chief; 
Pete Rodgers and Bernie Tabakin, 
Coast sales staffers; Don Swartz, 
Minneapolis; Jerry Corwin, Kansas 
City; Nick Russo, Boston, and N. 
Vaillancourt, Montreal. 


‘Johnny Moccasin’ Tinters | 

Hollywood, Nov. 1. 

NBC-TV will bankroll pilot for 
a proposed color telefilm series. 
“Johnny Moccasin,” in deal nego¬ 
tiated last week between net and 
Edward Mosk, attorney-secretary of 
Johnny Moccasin Inc., firm headed 
by idea-creator Frederick H. Rice. 
Western series revolves about 
young white man brought up by 
indians. 

Sid Kuller will be exec produ¬ 
cer, which Robert Boyle pro¬ 
ducing. Lazio Benedek will direct. 


Bowling Vidpix 
TVs Top Grosser 
In Sports Realm 

Chicago, Nov. 1. 

“Championship Bowling,” tele- 
pix series produced and financed 
by Pete Demet, a Chi auto dealer, 
and distributed by Walter Schwirn- 
mer, has emerged as likely the 
No. 1 grosser along the sports cir¬ 
cuit. Packet has really caught fire 
this season, running on 137 sta¬ 
tions, with the October sales alone 
past the $225,000 mark for a total 
gross take so far this year in ex¬ 
cess of $800,000. 

Now that Schwimmer has 
cracked New York with a sale to 
WRCA-TV last week, one or both 
of the two 26-week bundles' is 
getting full major-market exposure 
across the country. The eastern 
seaboard, known in the bowling 
trade as duck pin country, had 
heretofore been rather tough terri¬ 
tory ip which to stir up much ex¬ 
citement about a series built 
around standard bowling, a red- 
hot sport in the midwest. 

In the works in a third cycle, 
probably to be lensed in Chicago. 
First series, sent into distribution 
last year, was shot here in Matt 
Niesen’s alleys where DeMet got 
the idea as sponsor of a live bowl¬ 
ing show via WNBQ to underwrite 
(Continued on page 48) 


HACKETT REELECTED 
AS OFFICIAL PREXY 

Proxies representing 1,879,000 
shares of 70 % of the shares out¬ 
standing, reelected Hal Hackett 
president-board chairman of Offi¬ 
cial Films at the company’s annual 
meeting Monday (31) at Ridgefield. 
N.J. Meeting also reelected all 
other members of the board and 
approved a change in the charter 
permitting the company to issue an 
additional 1,000,000 shares of 10c. 
par common stock, which would 
bring total authorized stock to 
3,000,000 shares. 

Hackett said approval of the 
additional shares would permit 
Official to take advantage of 
“profitable opportunities which 
present themselves” in the highly 
competitive and changeable tele¬ 
film market. He said that on the 
basis of current returns, the first 
fiscal quarter should far exceed 
the same period last year. On the 
foreign front, he discussed Offi¬ 
cial’s sales in Britain and Canada 
and stated he now looks to Aus¬ 
tralia as the next source of over¬ 
seas coin. 


‘CristoY Dept Store Coin 

Couple of unusual sponsorship 
deals were inked this week in the 
syndicated telefilm marts. One in¬ 
volves a department store buy, 
with Maison Blanche in New Or¬ 
leans picking up TPA’s “Count of 
Monte Cristo” for airing via 
WDSU-TV there. Department 
store sponsorship on a program 
level is still unusual, although 
Maison Blanche is said to have 
done it before on occasion. 

Other was the sale of “Douglas 
Fairbanks Presents” in Mobile for 
airing on WKRG-TV there. Show 
I was sold to the Radcliffe Gravel 
'Co. 


With its projected purchase by 
Screen Gems now a dead issue, 
Television Programs of America is 
embarking on a rapid expansion 
program under which it plans to 
achieve major telefilm status under 
an operation paralleling that of 
United Artists in the motion pic¬ 
ture industry. TPA, according to 1 
its president, Miltpn Gordon, is 
prepared to finance and coproduce 
as well as distribute properties by 
the top independent telefilm pro¬ 
ducers in the country. 

Firm is currently aiming at an 
annual turnover of eight series, 
four of them to be sold nationally 
and four in syndication* according 
to Gordon. But the basis of this 
program is the relationship to be 
built up with independent pro¬ 
ducers. a financing-distribution re¬ 
lationship which Gordon believes 
will result in the acquisition of 
the best talent and properties 
available. The parallel with that 
of UA is an apt one, says Gordon, 
who was active in the reorganiza¬ 
tion of the theatrical distribution 
company before founding TPA 
with Edward Small (who’s also had 
some experience with the UA pat¬ 
tern) and Michael M. Sillcrman 
two years ago. 

First deal under the new pattern 
has already been consummated, 
and is a financing-partnership-dis¬ 
tribution arrangement with Don 
Sharpe and Four Star Productions 
on the “Stage Seven” series, 
which had a brief network run on 
CBS-TV for Bristol-Myers. Under 
the deal, TPA will finance and dis¬ 
tribute (in syndication) new 
“Stage Seven” productions which 
get underway in a couple of weeks 
for release in March. TPA and 
Four Star will share in the profits. 

Flock of Financing Deals 

Deal of a similar nature was set 
a week ago with Jack Chertok, 
who was signed to film the “Tug¬ 
boat Annie” series for the com¬ 
pany. Chertok deal differs in that 
TPA owns the property, but Cher¬ 
tok was not simply signed on a 
(Continued on page 42) 


THERE IS NO SECOND CHANCE 
IN LIVE TELEVISION 


be sure EVERY time- with 



now used on over J00 network shows weekly 



. . . and you can be sure when you buy 
TelePrompTer equipped stations like 


WCAU-TV 

Philadelphia 

the *SkyTower 9 station 


WABI-TV 

Bangor 

‘First in Maine? 


TelePromp/er Corporaiion 



NEW YORK 

300 W. 43rd Street 
JUdson‘2-3800 


Network and Film 


Don Redell ? 

Bart Swift ) 

Bill Marsh, Staging Service 
Warren Abrams, Stations Division 


CHICAGO 

Ted Boisumeau, Manager 
177 North State Street 
FRanklin 2-8826 

LOS ANGELES 

George Kane, Manager 
6151 Santa Monica Boulevard 
Hollywood 9-6239 


WASHINGTON, D. C. > 

Ray Tyrrell, Manager 
1346 Connecticut Avenue 
COlumbus 5-3161 

TORONTO 

S. W. Caldwell, Ltd. 
447 Jarvis Street 
WAlnut 2-2103 


TELEPROMPTER OF ENGLAND 

c/o Towers of London 
84 Hallam Street 
London WI 

• • • 

TelePrompTer service now available 
in all principal cities throughout the 
United States, Canada and many 
foreign countries. 




women! 


... spend more money for more 
things than all other members 
of the family combined. 
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v .. spend more daytime hours 



The place to sell more of your 
product to women, your best 
customers, is on WCBS-TV.* 




*CBS OWNED 

V 

Channel 2 New York 
Represented by 
CBS Television Spot Sales 
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Telefilms’ 'Get Out of Town’ 

——.s Continued from page 33 ■— — 


packaged “Schlitz Playhouse of 
Stars” (Meridian Productions) is in 
the wrapup stages of moving pro¬ 
duction on 13 “Schlitz” stanzas to 
Bermuda, where Gibbs is one * of 
the factotums of the telefilm pro¬ 
duction setup. An entire series, 
“Crunch & Des,” is currently 
shooting there and is earmarked 
for the NBC Film Division, but 
there’s room for another produc¬ 
tion' shooting simultaneously, and 
undoubtedly that’s in back of Gibbs’ 
mind. But also a predominant fac¬ 
tor is the offbeat Bermudian back¬ 
grounds offered by the setup. An¬ 
other “get out of town” case is 
Television Programs of America’s 
“Count of Monte Cristo,” which 
after completing 15 episodes on 
the Coast to meet the fall pro¬ 
gramming deadline moved lock- 
stock-and-barrel to Britain, where 
it will shoot interiors, and to 
France, Spain and Italy for loca- 
tioning. Move was made spe¬ 
cifically to take advantage of those 


Continental locations, with basing- 
in-Britain a consequence. 

Above-mentioned list of produc¬ 
tions—and more are in the works 
—doesn’t include the long list of 
series shot overseas in thfcir en¬ 
tirety. It does reflect the new itch 
of the telepix producers who have 
permanently based in Hollywood, 
a desire to broaden their produc¬ 
tion horizons in the hope of add¬ 
ing something fresh and different 
to their half-hour entries. .Nor 
does it include the growing “see 
America” trend under which the 
Coast producers likewise have be¬ 
gun locationing all over the coun¬ 
try. Walt Disney has probably 
made the biggest strides in this di¬ 
rection, shooting his tv-earmarked 
"Davy Crockett” trilogy and his 
this-season’s “Legends of Davy 
Crockett” in the Carolinas, Ten¬ 
nessee and up and down the Mis¬ 
sissippi and of course his “True- 
Life Adventures” all over the 
country. Louis Edelman, for his 


“This Is Your Country” series for 
ABC-TV, has indicated to prospec¬ 
tive sponsors that specific episodes 
will be shot in their own home 
territories if they so wish, so flex¬ 
ible is his on-location format. 


O’Neil’s RKO Pix 

Continued from page 33 .» 

so far has refused to yield to in¬ 
dividual picture buys. As an in¬ 
centive to purchaser, GTR is add¬ 
ing a “bonus” of first refusal on 
950 shorts soon to be marketed. It 
was pointed out to Rawls that in 
addition to pictures made from 
1932 to 1948 there will be new 
ones made since 1948 but not to 
be shown for 18 months because 
of union restrictions which, it is 
indicated, would be removed by 
that time. 

It is no trade secret that RKO 
is holding back for theatrical re¬ 
issue most of its best money¬ 
makers over the years and this is 
said to have cooled many pros¬ 
pective purchasers in Los Angeles, 
New York, Boston and other key 
cities where O’Neil ow r ns stations. 


\ 


TPA Makes Like UA 

- Continued from page 39 — 


subcontracting basis, but was given 
a partnership deal in the property 
because of what Gordon calls his 
proven ability to produce comedy 
shows.” In the works are three 
additional series which will go into 
production by February of 1956 
under the same financing pattern, 
one of which is definitely ear¬ 
marked as a western. This will 
either be “The Last of the Mohi¬ 
cans” or “Daniel Boone,” and it’s 
understood that if it’s the latter, it 
will be produced in collaboration 
with Martin Stone, who has tied up 
patentable merchandising rights to 
the character. This would mark 
Stone’s return to production since 
selling the Kagran Corp. to NBC. 

The “UA approach” has long 
been under consideration at TPA 
(in fact was used in the case of 
the “Lassie” series under which 
TPA finances and is in partnership 
with producer Bob Maxwell) but 
recent developments, chief among 
them the Screen Gems talks, held 
it up. Gordon feels that it’s well- 


nigh impossible to bring in the 
best creative talent under one roof 
on a salary basis—“even MGM 
can’t do it.” If a distributor in- 
sists on handling his own produc¬ 
tion, he does so at the risk of using 
mediocre creative talent or devel¬ 
oping a ^stylized” approach to pro¬ 
duction that’s clearly identifiable 
with the company and therefore 
puts limitations both on its crea¬ 
tive efforts and its sales potentials 
Gordon avers. ’ 

Align Indies 

The way to get a lineup of diver¬ 
sified and top-quality .properties, 
Gordon states, is to encourage in¬ 
dependent creative talent. He 
points out that in the three deals 
already set, each producer is tops 
in his specialty, and that if TPA 
had attempted to produce the 
shows with its own limited staff, 
inferior quality would have result¬ 
ed. “Sharpe has no peer as a 
producer of dramatic anthologies,” 
Gordon declares; “Maxwell has a 
long and^ successful production 
record in juvenile-family entertain¬ 
ments shows,” and Ghertok’s abil¬ 
ity in the Comedy field is shown by 
the three : year run of “Private Sec¬ 
retary.” 



The New Petry Pocketpiece 

11811 of TV Market Data 




:Now available to 
Executives and Personnel 
of Advertisers and Agencies 


TELEVISION STATIONS REPRESENTED 1 ttY 
EDWARD R*rtRY D CD., INC, 


T his handsome new research tool provides 
you with updated TV set count and mar¬ 
ket data on each of the 3,071 U. S. Counties. 

For the first time in handy booklet form you 
will have Television Magazine's latest TV 
family estimates combined with Sales Man• 
agement’s 1955 Survey of Buying Power 
data on Population, Families and Retail 
Sales, 

You’ll find the county-by-county, state and 
regional breakdown an effective aid in your 
national and regional TV advertising plan¬ 
ning. 

TO GET YOUR COPY OF THIS HELPFUL 
TV MARKET FACT BOOKLET, CALL OR 
WRITE YOUR NEAREST PET^Y OFFICE, 


WSB-TV 

Atlanta 

WSM-TV 
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.Norfolk. 
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KMTV 
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KOA-TV 
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WHTN-TV 
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KGO-TV 
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WJIM-TV 
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KTBS-TV 

Shreveport. 

KARK-TV 

Little Rock 

KREM-TV 

Spokane 

KABC-TV 

Los Angeles 

KOTV 

Tulsa 

WISN-TV 

Milwaukee 

KARD-TV 

Wichita 

KSTP-TV 

Minn.-St. Paul 




ABC Pacific Television Regional Network 


Edward Petry & Co., Inc. 

NEW YORK • CHICAGO • IOS ANGELES • DETROIT • ST. LOUIS ♦ SAN FRANCISCO • ATLANTA 


TPA has allocated no specific 
fund for financing—“we’ve got 
plenty of money on hand coming 
in from our network'accounts and 
residuals sales and we’ll allocate 
it as we need it,” says Gordon. In 
most cases, the financing-partner¬ 
ship arrangements will be on a 50- 
50 basis. In cases where TPA con¬ 
tributes 100% financing and the 
producer brings in the property, 
it will be on a 50-50 basis, that is, 
the producer and TPA will share 
equally in the returns after TPA’s 
distribution fee is taken off the 
top. In cases where TPA brings 
in the property and contributes 
100 % financing, its share will be 
higher than half. If it contributes 
toss than 100% and the producer 
brings in the property, it will share 
in less than a 50% ratio. “Each 
deal is different,” says Gordon, 
“depending on the financing, the 
producer and the property. If 
Jackie Gleason walked in and 
wanted to do a show, I’m sure we 
would take much less than 50% 
even if we contributed 100% fi¬ 
nancing.” 

On another front, TPA indicated 
its expansion plans with the addi¬ 
tion of six salesmen. New men 
come just as TPA is preparing to 
launch a heavy rerun sales cam¬ 
paign on the 104 “Susie” (“Pri¬ 
vate Secretary”) pix and the 
“Halls of Ivy” reruns. New men 
are Crenshaw Bonner, formerly 
with MCA-TV and Ziv, who re¬ 
places Barry Winston (who’s joined 
WUSN in Charleston) in the south¬ 
east; Len Corwin, who ankled 
WWOR-TV in Worcester to take 
over the New England territory; 
Jack Skinner, ex-Ziv Radio, for 
Denver; Julian P. Bernard and Ed¬ 
ward P. Simmel (ex-MCA-TV), 
who’ll have roving assignments; 
and E. L. (Spike) Colburn, who 
returns to TPA after a six-month 
stint as sales manager of KBTV, 
Denver, and who'll handle the 
southwest. 


Reynolds 

m. Continued from page 33 —^ 

British commercial tv interests, 
the trade senses that the latter will 
be in on production of the films. 
(Official owns 25% of Nettlefold 
Studios, outside of London, Incor¬ 
porated TV Program Co. Ltd., pro¬ 
duction outfit whose ownership is 
represented in direction of a com¬ 
mercial telecast company, also 
owns a share of the studio.) In ad¬ 
dition to England, some of stanzas 
will be produced in other Euro¬ 
pean countries. 

After Reynolds finishes his 
“Foreign Intrigue” feature film for 
United Artists, he hopes to return 
to producing “FI” vidpix. After 
four years, production on the 
series was called to a halt. If he 
returns to grinding out “FI” half- 
hours, it is not believed that pres¬ 
ent plan calls for them to be in¬ 
cluded in the Official four-package 
deal. 


Milwaukee — Wendell Palmer 
has moved up from the continuity 
manager post at WTMJ and WTMJ- 
TV to become assistant to Bruce 
Wallace, the Milwaukee Journal 
station’s public service and promo¬ 
tion chief. Bill McCormack takes 
over the continuity slot. 
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It*S SO very personal! Once upon a time, radio listening was a “family affair.” The family had one 
radio! The family listened as one. Nowadays, you catch radio by yourself. In your car. Your kitchen. 

Your bedroom. Your cellar workshop. In short, radio has become the personal medium. And ABC Radio 
is the one major network that has developed an entirely new, entirely sensible concept of personalized 
nighttime programing! 

NPw n 11NDfi BAB vnII 

mim Umm WW *5SP m*m mm? mSm m iPm V 

LISTEN I A brand-new idea in radio programing, designed for today's listening habits. 

• LISTEN I It's the up-to-the-minute way to buy network radio . . . full sponsorship of regularly 

scheduled program segments. 

• LISTEN ! Only $800 buys a complete program unit, on the full ABC Radio Network. 

• LISTEN to the full details by calling us right now. On the phone or in person your ABC Radio 

Network salesman can give you the exciting story of personalized^ listening—the new 
sounds for you. 



the new sound of ABC Radio 
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From the Production Centres l 

IiV NEr YORK CITY ... 

Radio Ad Bureau move from 270 Park to poshier 460 Park got under¬ 
way last week, with outfit boss Kevin Sweeney conveniently on road 
at the time . . . Alan Jay, WNYC gabber, married a short time back 
to Judith Resnick, Philly non-tradster . . . Jessie Middlemast doing 
homemaker show on WHLI, L. I. indie . . . Bill Edmonds, WMGM 
“Barnyard Jamboree” emcee, dabbling in strawhat promotion, donating 
his time to Valley Community Theatre Players at Pascack Theatre in 
Westwood, N. J.. (Proceeds to Pascack Valley Hospital . . . Ted 
Schneider, WMGM station operations manager, now district captain 'of 
Community Fund Drive in Bronxville, N. Y. area. 

Ken Joseph upped to divisional manager of the New York office 
and James Weathers ditto for Atlanta with the creation of the two 
new sales divisions at World Broadcasting. Both are currently in the 
World stable, similarly Bill Pennell moves to World’s Coast office to 
become western division sales rep. . . . 

IN CHICAGO ... 

Michael McCarthy, ex-Geoffrey Wade, moved over to Erwin, Wasey 
as radio-tv director, filling the spot held by the late Robert Zellens . . . 
WNG new'S director Spence Allen guestspoke at the annual get-together 
of the Iowa Radio-Television News Editors Assn, in Des Moines Satur¬ 
day (29) . . . Lou Kravitz, formerly sales veep at Filmack Studios, 
named sales director at Lewis & Martin Films . . . Standard Radio prez 
Milt Blink on the Coast this week setting up recording dates with the 
Lawrence Welk and Billy Wells orchs for Standard’s Shorty Tunes 
library service . . . Deejay Eddie Hubbard tabbed as CARE's official 
radio-tv Chi “crusader” . . . That’s Chi NBC network news chief Chet 
Hagen at the mike on those Saturday afternoon “Monitor” pickups of 
the Sportsman Park nag sprints ... Foote, Cone & Belding radio-tv 
topper Jack Simpson and Dial account exec Jim Cameron in Hollywood 
this week supervising a new batch of tele blurbs . . . Tribune’s gossip 
columnist Herb Lyon doubling into tv with a Sunday night half-hour 
via WGN-TV . . . Weiss & Geller media director Jack Bard upped to 
a vice-presidency . . . Norm Spaulding, manager of the disk department 
of the Gamble Hinged music store, back as a deejay, this time Wednes¬ 
day nights on WGN . . . Kling veep Fred Niles addresses the luncheon 
session of the Chi chapter of the American Women in Radio & Tele¬ 
vision today (Wed.). 

IN HOLLYWOOD . . . 

Harry Maizlish put KFWB on round-the-clock schedule, with long re¬ 
motes from a Cadillac agency and hourly bulletins from Mirror-News 
city room . . . AI Kabaker, late of Dancer-Fitzgerald-Sample, heads up 
the Compton agency, relieving Jim Pollack for production duties on 
two of the agency’s shows for Procter & Gamble . . . J. Hugh E. Davis, 
onetime second in command at Foote, ,Cone & Belding in Chicago, now 
consultant for the Esty agency on Colgate Variety .Hour. It’s just one 
of his many activities as an independent operator-contractor . . . NBC's 
John West and Leo Durocher broke bread with Danny Kaye but it was 
passed off as a “social” meeting. Kaye has insisted that he’s not yet 
ready to tackle tv but that day he is NBC would like to spectacularize 
him in “Pied Piper of Hamlin” . . . Ted Pittenger, copy chief at Calkins 
& Holden, is out with his first book, “Warrior’s Return.” That’s right, 
It’s about the ad biz . , . Two program units of the ABC Radio “New 
Sound for You,” nighttime programming start locally on KABC. Seg¬ 
ments to be heard include “Events of the Day,” Mondays, Tuesdays and 



At last-the fabulous redhead himself 
* tells the whole Godfrey story! 




“I am sick and tired of the fantastic tales that have been 
*concocted for gullible newspapermen by the press 
agents of my former associates . 1 think it is about time 
that folks heard the true story!* y „ 


Millions of words, friendly and otherwise, have been written 
about Godfrey. But this is the first time Arthur HIMSELF 
has told his story. The fabulous redhead tells it all in the 
style that has become his trademark. He pulls no punches. He 
tells of liis troubles as well as his triumphs. You can start 
reading the whole fascinating Godfrey story today in The 
Saturday Evening Post. It’s on the newsstands right now'. So 
be sure to get your copy before they’re sold out. 


Out today 
on all 

newsstands 


The Saturday Evening 

POST 

November.". IH55 * />< 


A CURTIS MAGAZINE 


P%fiIETY 


Thursdays* and “Soundmirror,” Mondays through Fridays , . . KBIG 
Avalonreports a 21% gain for the first nine months of this year, over 
the same 1954 period, for the highest income year in station s lnstoiy. 
Sept., 1955, outstripped same 1954 month by 40 /o. 


IN WASHINGTON 


Theodore Koop, CBS director of Washington news and public affairs, 
named to Alexander Hamilton Bicentennial Commission s Advisory. 
Committee on public relations, by Sen. Karl M un <Jt P llp ^ 

man of commission.. Koop joined with NARTB s Fred Garngue, and 
Father Dan Power, of fadio-tv department of Georgetown U, in a _J e j e ’ 
vision -panel highlighting meeting of American College Public Rela¬ 
tions Association . . . NBC v.p. Sig Eiges speaker at last week s meet¬ 
ing of American Public Relations Society . . . WWDC sportscaslei Bob 
Wolff inked by WPIX, N. Y., to repeat his last chores, of covering 60 
Madison Square Garden events . . . Hazel Markel, NBC femmecaster, 
is first woman to emcee welcoming ceremonies for a visiting head 
of state, a stint she performed Monday (31) for the Guatamelan Presi¬ 
dent . . • WTTG carried a special memorial telecast, narrated by Bob 
Wolff and Mhtthew Warren, less than three hours after death of Wash¬ 
ington National’s baseball boss Clark’Griffith . . . WWDC vet Art 
uic voiiv nn inu-n’c radio scene uast week. 


IN SAN FRANCISCO . 

Don Mozley, KCBS news director, was on the air with a flash about 
the recent Frisco quake within 30 seconds, as was announcer Bill Hill¬ 
man at KPIX. Hillman broke into the Ed Sullivan Show to get the 
news out, and had an eyewitness account on the air in a few minutes 
. . . Harold P. See, KRON manager, trekked to Clear Lake for four days 
for the Redwood Empire Association meeting . . . KGO’s Dick Parks 
planed to New York to clean up some NABE-ABC contraclural details. 
His ballerina wife, Carolyn, has been asked to teach the Texas Associa¬ 
tion of Dancing Teachers how to get up on its toes . . . Al Masters, 
Stanford’s athletic director and chairman of Pacific Coast Conference’s 
TV committee, was boilipg mad over the last-minute televising of the 
USC-California football game in Berkeley . . . New promotion assistant 
at KPIX is Louise Jorjorian . . . Dean Maddox Jr,, son of Frisco’s late 
"sidewalk reporter,” got a role in “The Lineup,” thanks to Ruth Dwyer, 
whom Dean Sr. had helped in troubled times . , . KSFO and KCBS 
landed a saturation campaign for Cribari Wines. 


IN PITTSBURGH . . . 

Tommy Monahan, son of Kap Monahan, drama-movie critic of Scripps- 
Howard Press, has gone to work at WBVP in nearby Beaver Falls as a 
transmitter engineer following his graduation from electronics school 
. . . Jean Dreschler has transferred from KDKA service department to 
publicity as Girl Friday to Jack Williams. She replaces Lorraine 
Rychick, now secretary to June Buzzelli, assistant promotion manager 
. . . Sid Dickler slotted by WAKU, Latrobe, in a daily record show . . . 
William Connelly, Jr., former WENS salesman and husband of Jean 
Connelly," KDKA-TV producer, has joined MCA as its syndicated vidpix 
representatives in this area . . . “Off the Podium” series featuring 
William Steinberg, conductor of Pittsburgh Symphony, and John Gibbs, 
KQV program director, has been shifted to an earlier weekly slot on 
Thursday night, 10:30 p.m. 


IN DETROIT . . . 

“Sepia Sensations” is a new offering on WXYZ-TV with disk jockey 
Jack Surrell hosting top Negro talent, local and national, playing the 
many black-and-tan niteries. Show, sponsored by an auto dealer, will 
be an hour long following late Saturday night movie, meaning it be¬ 
gins’at 12:45 a.m. each Sunday . . . WJR newscaster Jim Vinall has 
readied a special report “Age of Sedation,” interviewing top specialists 
in the sedatjve-barbiturate field . . . Fran Harris, WWJ-TV’s woman's 
editor, returns after a short hiatus with a five-minute Wednesday- 
through-Friday movie and stage review show . .. CKLW has abandoned 
all-night broadcasting, quits now at 1:30 a.m. . . . Local billings at 
WWJ for first three quarters were up 51% over same period last 
year, with national billings increasing 7% . . . Worth Kramer, veepee 
and general manager of WJR, was principal radio speaker for region 
seven conference of the National Association of Radio and Television 
Broadcasters in Colorado Springs Tuesday (1). 

IN MINNEAPOLIS . . . 

Paul Coates here from Los Angeles for WCCO-TV’s launching of his 
“Confidential File” show . . . Don Cornell one of stars of WTCN-TV's 
all-night United Cerebral Palsy telethon this week .'. . Maurice “Clip¬ 
per” Smith, former noted college and pro football coach and a WTCN- 
TV staffer the past year, takes over as promotion and public relations 
director following- resignation of Jerry LaRouque who reenters edu¬ 
cational work in Chicago. Smith also continues to appear on a num¬ 
ber of football shows . , . Father of Doug Melgis, veteran KSTP an¬ 
nouncer, died at age of 83 . . . With WMIN abandoning all sports 
activities and devoting itself entire to music and news, Hal Newell, 
its sports director who has been airing St. Paul American Association 
baseball games the past several years play by play, steps out. He at 
one time was the Cleveland Indians’ tv baseball * announcer . . . Tv’s 
“Super Circus” brought into town by Junior Chamber of Commerce 
for two performances scaled at $1.50 top. 

IN CINCINNATI . . . 

Crosley tv station in Cincy, Dayton and Columbus dropping pro¬ 
duction of their own Saturday wrestling shows after several years . . . 
WLW bolstering staff of writers, announcers and production workers 
for the station’s new monitor series, titled World Now . . . WKRC-TV 
additions are Dave Bailey, announcer, from WCAW, Charleston, W. Va., 
and Ray Watson, producer-director, back after a two-year Army stint. 
Barry Hersh has returned to the station as film director, with switch 
of Emil Bergdolt to sales department . . . Bob Davis, tenor, now Cros¬ 
ley staffer, on Ruth Lyons’ WLW-T show. 

IN PHILADELPHIA . . . 

. NBC-TV’s “March of Medicine” on alcoholism (29) to be filmed here 
by WPTZ crews under supervision of Cal Jones, station’s exec director 
. . . Jack Valentine and the Tommy Ferguson Trio, WCAU-TV stars, 
set for Garry Moore Show (11) . . . Ed Sullivan at Mask and Wig re¬ 
hearsal (27) to select numbers for “Toast” appearance ... Ed Mahon 
starts two-hour late night session on WIBG, while continuing as WCAU- 
TV personality . . . Bob Knox, WIBG broadcaster, taken to hospital 
after collapse at station . . . Star Phillies hurler debuts “The Robin 
Roberts Show” on WCAU-TV (19) , . . Phila. Division of Aviation spon¬ 
sored a disk jockey show (30) with Ed Harvey (WCAU), Jack Pyle 
(KYW), Joe McCauley (WIP), Cal Milner and Larry Brown (WPEN), 
Sally Starr (WJMJ), and Bernice Thompson (WDAS). 


Magnavox’s 70% Hike 

Fort Wayne, Nov. 1. 

The Magnavox Co. has a 70% 
profits increase for the quarter 
ending Sept. 30 as against the 
same period last year. Pre-income 
tax profits were $1,084,807 against 
$671,729, After taxes, latest take 
was $564,807. 


pat McDermott quits cbs 

Hollywood, Nov. 1. 

Resignation of Miss Pat McDer¬ 
mott, manager of CBS-TV press 
info department and with net press 
department for past five years, was 
disclosed last * week, effective 
Dec. 1. 

She will reveal her new affili¬ 
ation within two W’eeks. 


Lowell Thomas’ 
Albany Buy Upheld 

Washington, Nov. l. 

An FCC examiner yesterday 
(Mon.) held that CBS commentator 
Lowell Thomas is “talent” and not 
a network official and that the 
Commission was justified in allow¬ 
ing him and his associates to pur¬ 
chase WROW-TV in Albany, N. Y., 
a year ago. Commission approval 
of the transfer was protested by 
Van Curler Broadcasting Co., 
whose tv station, WTRI, lost its 
CBS affiliation to WROW-TV and 
went off the air as a result. 

After hearings on the protest, 
Examiner James D. Cunningham 
found that Thomas is employed un¬ 
der contract by CBS as talent and 
that FCC policy, which prohibits 
ownership of tv stations by net¬ 
work officials, w r as not violated by 
the transfer. 

Contrary to allegations by Van 
Curler, Examiner Cunningham 
also held that the Thomas group’s 
purchase of WROW-TV “did not 
have the effect of placing CBS in 
virtual control of the station” in 
violation of FCC multiple owner¬ 
ship rules. Moreover, Cunning¬ 
ham held, Thomas is not consid¬ 
ered under control of CBS by rea¬ 
son of his talent contract. 


AMERICA’S 
10™ TV 
MARKET 



WGAL-TV 

LANCASTER, PENNA., 
NBC and CBS 


SUtnman Station 
Clair McColloufh, Pre». 


The WGAL-TV multi- 
city market area In 
comprised of 912,950 
TV sets owned by 3’/a 
million people who 
have $5 V% billion to 
spend each year. For 
maximum sales In a 
multi-city market, ad¬ 
vertise on WGAL-TV, ! 


ftcpr«ientatfv«n' 

MEEKER TV, INC 
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Once again we thank you 
For $510,000 Pledged 

On behalf of the tens of thousands of Cerebral Palsied Children and Adults of the 
greater New York area, we extend our heartfelt thanks and appreciation to Jackie 
Gleason and the many others who helped make the 19-hour fifth annual "Celebrity 
Parade for Cerebral Palsy", Saturday, October 22nd - Sunday, October 23rd, the 
success that it was. 

flack cMauiman 


President, United Cerebral Palsy Association 



PRODUCTION COMMITTEE 

Ray Abel Dave Evans Hal Melvin 

Bob Bell Ralph Giffen ' Ivan Reiner 

Robert Eberle Steve Harris Gene Renza 


Dave Alber 
Fred Allen 

American Broodcaittng Co. 
AFM Local 802 
Don Anthony 
Toni Arden 
Solvotore Baccolonl 
Eileen Barton 
Eugenie Baird 
John Beal ~ 

Orson Bean 
Ed Begley 
Carol Bennett 
Polly Bergen 
Al Bernie 
Joey Bishop 
Archie Bleytr 
Larry Blyden 
Bonamere 
Sheila Bond 
Pat Boone 
Connie Boswell 
Bobby Brandt 
Barbara Britton 
Geraldine Brooks 
Ted Brown 
Stuffy Bryant 
* Henry Burbick 
Stan Burns 
Art Carney 
Tony Cabot 
Igor Cassini 
ChaseoManh'attan Bank 
Chordettes 
Nat "King" Cole 
Dorothy Collins * 
Raphael Compos 


Conover Models 
Shirl Conway 
Cook and Brown 
Betty Cox 
Nancy Craig 
Alan Dale 
Mickey Reed Davis 
Sylvia Da Gras 
Mat Dennis 
Dorothy Donnegan 
Stephen Douglass 
Chuck Dreyfuss 
Paul Duke 

Dumont Television Network 
Jerry Ellis 
Nat Fields 
Fire Dept., NYC 
Eddie Fisher 
Walter Fitzgerald 
Gloria Flood 
Betty Furness 
> Tommy Furtado 
Martin Gabel 
Eva Gabor 
Rita Gam 
Goldwyn Girls 
Eydie Gorme 
Lee Graham 
Virginia Graham 
Farley Granger 
Jack Grimes 
Henry Grossman 
Carol Haney 
Hartford Models 
Florence Henderson 
Ed Herlihy 
Al Hodge 


(•f• u 


t V i 



TALENT COMMITTEE 

HERB ROSENTHAL, Chairman 
Lenny Ditson Harry Levine Lee Shep 
Moe Gale Harry Romm Aaron Steiner 
Lou Leslie Lester Schurr Joe Sully 
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Warren Hull 

IATSE 

IJ.E.W. 

Ink Spots 

International Business 
Machines Corp. 
Dick Jackson 
Hal Jackson 


Patricia Jessed 

Candy Jones 

Nick Kenny 

Rev. Virginia Kreyer 

Frankie Laine 

Steve Lawrence 

S. D. Leidesdorf & Co. 

Monica Lewis 


Shari Lewis 

Joe Loco 

Bobby Lukas 

Gene Lyons 

Ted Mack 

Mamba Aces 

Jayne Mansfield 

Ken Mapes 

Hal March 

Martin Brothers 

Marrow Bones 

Walter Matthau 

Eloise McElhone 

Biff McGuire 

Maggi McNellis 

Lee Ann Merriwether 

Richard Miller 

Jaye P. Morgan 

Mutual Broadcasting System 

Bess Myerson 

J. Carroll Naish 

National Broadcasting Co. 

Jimmy Nelson 

Cliff Norton 

Geraldine Page 

Paulette Sisters 

Cuban Pete & Millie 

Brad Phillips 

The Platters 

Police Dept., NYC 

Pope & Wesson 

Davy Powell 

Tito Puente & Orch 

Tony Randall 

Aldo Ray 

Mitch Reed 


Debbie Reynolds 
Fred Robbins 
Janice Rule 
Eddie Safranski 
Dorothy Sarnoff 
Joseph Schildkraut 
Stephen Schultz 
Vince Scully 
Dr. Samuel Segal 
Bobby Sherwood 
Herb Shriner 
Bill Silbert 
Phil Silvers 
George Skinner 
Sydney Smith 
Margot Stevenson 
Susan Strasberg 
Paul Sydell & Spotty 
TelePrompTer 
Theatre Authority 
U. S. Air Force 
Gwen Verdon 
Eli Wallach 
Joey Walsh 
Jack Warden 
Annette Warren 
Robert M. Weitman 
Western Union 
Josh White 
Derby Wilson 
Earl Wilson 
Paul Winched 
WOR-TV 
Jim Wyler 
Zippy the Monkey 


• . . And, a special thank you to William S. Paley, CBS, for making the facilities at CBS TV Studio 51 
available, and to Gordon Gray, WOR-TV, for making this Telethon possible . 

We hope we have thanked everybody. If any names were omitted, we are very sorry. Please forgive us. 
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Inside Stuff—Radio-TV 


-—---wide Stuff—Radio-TV 

*1*1 • • /'ll mm Harry Wismer joins Bud Palmer lUOIUt/ ■-'lllll 1UIUIU I I 

television Lhdtter “no^ndng MC batt« y t °o™ U WPI# ^or the time in the history of the National Invitation Tourna. 

Garden sports coverage . . . Wynn men t, the basketball games will get nationwide tv’ing, over CBS. The 

... . . ■■ < ■ ■■■■— . — Nathan, MCA-TV syndication head, colleg( > tourney features Big 10 encounters in the Western loop p i Us 

New York Screen Service’s Herman Robbins returns to Coast homeoKice . — of NIT contests and an appearance by the fancy-dan Harlem 

„ .. T7 . 1 „ : • • ABC veep Bob Wettman named Bishop Fulto^J. Smen ^ for „ total o£ 18 dates kicking, off the Saturday sen” 

L^hM'srt up e perm n anent 1 V omc U c"’ Retarded Children's Week in the Day) luncheon .. • on Dec. 3. Slot of 3 to 4:45 p.m. No games are skedded for Dec. 24 


New York 


with Mel Gold, lifetime president Greater New York area . . . Re*i- WHLl music c ’ WATV kicks 0 fl 
of the organization and head of his nald Gardiner set as guest celeb ^Ine Show” this Sun- 

own production company, in charge on “I’ve Got a Secret’’ tonight 1 »>e ^^fth Jack Taub pio 
. . .Jim McNear, formerly with (Wed.) ... Robert Merrill guests on RaiTasco 

TPA, and Jim Stern, ex-Zivite, the Perry Como show Nov 12 

joined Official Films' sales force doubling over from rehearsals at into. J. yh %av* nfclit 

: . . Arthur Lerner, onetime head the Metopfcra. . . Llectnc Theatre Sunday nignt 

of Columbia Pictures’ foreign ac- Hubbell Robinson, CBS-TV pro- 

counting department, has joined gram v.p., to the Coast end of this V 1 1 IT *1 

Guild Films as assistant treasurer we ek . Franklin Schaffner (“Stu- Hjtchlian KOGHK UI1V611S 
under Aaron Katz . . . Robert Noah, dio One,” “Person to Person,” etc.) 

who has been associate producer to direct the H’wood originating k <U n f fnlnrlnnA * (inlV 

and writer on the “Winky Dink & "Caine Mutiny Court Martial” on Jt\ 1101 \/010InlUC f VFU1J 

.You” show, named head of pro- Ford's “Star Jubilee” Nov. 19. As a ii ■■■ 

gram development for the Barry & result, his next “Studio One” as- AD 110111 1111161601131 

Enright packaging firm . . . Perry signment is delayed to Nov. 28 . , AT v , 

B. Frank, ex-DuMont sales, joined when he’ll stage “Man Who Caught Rochester N. Y., Nov. 1. 

ABC-TV as an account exec . . . the Ball at Coogan’s Bluff.”. . . Eastman Kodak demonstrated a 
Kim Hunter planes for the Coast Nine-year-old Beverly Lunsford, "new method of kinescope record- 


■ ffgo yeare Chief ’wATV° kick-off and Dec. 31, the near-Eve days. Jack Dreeif will do the commentary, 
t “The Stampazine Show” this Sun- Another departure for the NIT is that heretofore the top games 
r, dav (6) with Jack Taub, pro were telecast at night. 


New wrinkle has been added to the giveaway craze by. Dodge, spon¬ 
sors of the ABC-TV “Lawrence Welk Show.” It’s a new-car-every-year- 
of-your-ll£e prize to four winners of a quiz feature of the show "which 
starts Nov. 12. Runnersup will get a new car, but for the four jack- 
potters,, it means a new Dodge every year for as long as they live 
Quiz Is part of a campaign, for highway safety, in which contestants 
submit safety slogans to their local Dodge dealers starting Oct. 31. 
Three winners will be picked for each of four Welk shows, starting 
with that of Nov. 12, and flown to the Coast to appear on the quiz 
segment of the show. ' . 


^01.11051116 4uui . . . signmeni is ueiayeu uu nuv. „ xt v xir.™ i ;_— 

B. Frank, ex-DuMont sales, joined when he’ll stage “Man Who Caught Rochester N. Y., Nov. 1. 

ABC-TV as an account exec . . . the Ball at Coogan’s Bluff.”. . . Eastman Kodak demonstrated a Arthur Hull Hayes, prexy of CBS Radio, W'as speaker on “Church 
Kim Hunter planes for the Coast Nine-year-old Beverly Lunsford, "new method of kinescope record- 0 f the Air” Sunday (30) marking program’s 25th year. It w r as first 

next week to prepare for a Thanks r having been on Sid Caesar’s show ing of color tv” here last week. i n series of eight special airers marking showy’s 25th anni. Hayes re¬ 
giving Day appearance on the Monday (31), is booked for Perry it was pitched at reps of major tv viewed the history of “Church of the Air” and presented three speak- 

CBS-TV “Climax” and to film Como show (5) and “Steel Hour” webs as a speed-up processing of e rs of the major faiths, represented when the program was launched 

“Hello Sweetheart,” a mystery in o) ..Nina Reader, B’way and tv “hot kines” developed at com- . i n October, 1931. Dr. Abba Hillel Silver spoke for the Jewish faith- 

which she's costarred with Ronald moppet, added to Ben Pratt's pro- pa ny’s research labs, said to make jviost. Rev. Richard J. Cushing, Archbishop of Boston, the Catholic 

for n-SSVfSaM motion-biz rep stable . ; Garry poss ible recording of a color tv faith, with the Rt. Rev. Joseph S. Minnis, Episcopal Bishop of Colorado, 

Theatre . . . Helen Gerald on the Moore show' (CBS-TV) loses Sim- nroeram on snecial black & white ti 1P P™tP<;tant snokpsman 

Coast for a family visit and a role 0 niz and Scott Paper end of month ^(called lraticula? fito» and Protestant spokesman. 

In “Bible on the Table” in produc- . . .Lo, the rich horse: Colgate J - f ^ t 

tion for Family Films at Kling takes “Adventures .©f Champion,” lor rc-wjecast in xini, wnoie pirn. . Eight on the production side and seven technicians have been as- 
studios. She’s also doing a role in the Gene Autry CBS kiddeo, for ess taxing aDout an noui. signed t<rWRCA’s (N.Y.) updated and revised Bill Cullen (“New York 

the transcribed “You Were There” three pickups which started Fri- Formeily, kinnie recoiding or Pulse with”) show under exec producer Draper Lewis. Latter's aide 
radio series for the Red Cross . . . day (28). colorcasts had been handled only j Bud Ford and asst pro d U cers are Larry Untermeyer, Bob Warner, 

i _ . . . nn an aYnpvimpnral hnsis wherein _ . _ ~ 1 


radio series for the Red Cross . . . day (28). colorcasts had been handled only ls Bud Ford and asst producers are Larry Untermeyer, Bob Warner, 

Bernard J. O’Rourke has joined Ron Cochran started second ° n an f" J v Pn S S a v n r Howard Bayha, Howard Brady, roving reporter Ray Wilson and sec- 

ex2c n in'The NY^office “janct year yesterday (Tues.) as WCBS- moreTo complete k J?BC “fwled retary Caro1 . ® ur ® es ?' W ( ls ? n . is formerradioreporter for WCTC, 
deGore on t^Coastfor a lead In TV's 'caster on "Late News." But wUh a eolorkine a year ^ew Brunswick, N J and joins as “the rov- 

the Dec. 2 "Schlitz Playhouse" vld- “" 1 ot I h «^ of the^^pole is veteran or s0 ^ but i3 said to have f ound m »! kind with Wilson on human Interest and offbeat features and 


de Gore on the Coast for a lead In TV ®, caster on Late _ i arouuu wim « tjuiuiikijitj a ^cai 

the Dec. 2 “Schlitz Playhouse” vid- 2/?.. 0 , 1 * en ^ of l f‘ ie P 0 ’® 1S veteran Qr go but is ga - d to bave f oun d , 

film entry and for live roles in ®U 1 Leonard, who needs a rest, so « bugs »» in the pr 0 cess. Kodak sys- P ressman on s P ot news. 

“NBC Matinee Theatre’s” “The taking a week or so off to go . reportedly yields good quality - 

Mak J Relieve Mother” this week subs 1 on°varfous reproduction at “reasonable” cost, General Teleradio topper Thomas F. O’Neil is turning Dwight Martin 

• • -. AT Y Film Productions doing a -VH s, with nis suds ori yanous recorded via conven- mto more of a “free wheeling” exec than ever. Martin is being removed 

ton & Bowles and^ Flakes for Drake, «?d Jim tional soundtrack methods. Devel- from his chief Job of the last year and a half, the helmsmanship of GT. 

Comnton^ both P&G Soductf Key... Dr. Frank C. Baxter, the opment is based on “quiekine” Film Divismn, to look m to corporate maUers for RKO as well as GT. 

sSrGori Grant (ridine with'a Shakespeare-on-tv scholar - educa- routing of color progi-ams to help The RKO matters to be handled for O’Neil “were not completely 

disk hit in “Suddenly There’s tor from the Coast, in town this overcome time zone differentials, decided,” Martin said last week. He will remain a staff v.p. (title he’s 
a Valley”) set for the Milton Berle week to spiel at AAAA at the Plaza Kodak announcement said that had all along) at GT. Meantime, Pete Roebuck, sales manager for the 
show r Nov .’8 ... A. Burke Crotty, .-•••Jay Barney signed for another ‘‘film processing procedures under film division, will take over the tv celluloid operation and oversee it 


Ellington agency radio-tv exec, * n “The Goldbergs vidpix senes, this system are relatively simple, 
back from a 10-week visit to Europe with Young & Beauti- and addition, 16m kodachrome 

o.o.’ing locations for a telefilm | U 1 legiter and crossboard F^rst pr i n ts can be made from the 35 m 


from his Coast headquarters. 

WYNC (N.Y.) boss Seymour Siegel, violinist Yehudi Menuhin and 


and Audiences Inc. Company Is doing a series of five 30-minute tv 
films for a educational programming. 

Telefilm production, coin is from the kitty of Educational Television 
and Radio Centre formed by the Fund for Adult Education. Menuhin, 
appearing in one of AAA’s films, and Warburg are veeps in the com- 


o.o.’ing locations for a telefilm P rints can be made from the 35m WYNC (N.Y.) boss Seymour Siegel, violinist xenuui ivienumn ana 

scries and researching the Euro- Duve and, top it off, writ up by embossed film original for later cellist Gerald Warburg head a new non-profit vidfilm company, Arts 

all-around chronicler of the N Y s y ndication duplicate. The 16m an( i Audiences Inc. Company is doing a series 

tation in the 7th annual Motion Times Vet publicist SamBlake P r ‘ nt can ^ USlng films f » r * ^ucational programming. 

Picture Pioneers dinner at the Wal- named nat’l radio-tv p.r. chief for °7 l nl Sf r n Vwpr ?nn tP^hni^l Telefilm production, coin is from the kitty of I 

dorf Friday (4) honoring National Canine Coutunere, vhateverthatis A numbei ot wlu top tecnnicai and Radio Centre forme d by the Fund for Adult 

.. ■ ■■ -- • • Canadian edition of Time mag brass were present, including v.p. appearing in one of AAA » S filinS( and Warburg ; 

B ran piece on-Joseph Schull (who’s Robert E. Shelby, chief engineer; and Siegel is its president 

from up there), who scripted “Black RCA’s pioneer engineer-inventor. pany ’ ana &iegel 1S l ts P resiQent - _ 

Wings,” first in the Alcoa drama O. B. Hanson and tw r o other engi- "" 

series...Sam Schwartz, lead in neers. It was reported that they Taa Maau PrillAe HPHHHI 

touring “Guys & Dolls,” has role viewed the new' system as “inter- I 0" IflflUy III IIlwS 

in Max Liebman’s Sat (5) spec, esting,” but that it was “too early _ 9 « _ H 

"Great Waltz.".. .WMCA-TV’s “Jr. to tell" at this point. However, at - Continued from p. S o n = ■ . p|AI 

Champs” doubly kudosed, from another Eastman demonstration critics wrote about a show'. But ■ • q R < 

Cardinal Spellman and upcoming here nex t wee k the NBC experts no, television is a bright, shiny, ■ 

wil1 take a second look, with v.p. bouncing, new baby and every col- ■ • CELI 

pvitl PRq tv Nnv Cartoons John West coming in from the umnist, every journalist, every re- ■ B|| 

exits CBS -1 V Nov. 25. : Coast to transmit the information porter has suddenly become its B Rll 
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Farley. . . “Barker Bill’s Cartoons” 
exits CBS-TV Nov. 25. 
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Joe Loco and his mambo five- 
some guesting tomorrow' (Thurs.) 
on the Ted Steele WOR-TV after¬ 
noon stanza.. . Robert Mandeville, 
lately of Everett-McKinney, and 
Calvin Cass, of Hoag-Blair, join 
H-R station reps as account execs 
. . . John Russell, fronter for 
MCA’s “Soldiers of Fortune” vid- 
fllm, w'as in town last week to push 


Gut Up ‘Late Show’ 

— Continued from page 31 = 


self-appointed guardian. 

You think I’m exaggerating? 
Let’s say you produce a show 
called, “Harry Glick’s Crisis” (not 
a bad title), and you want to know 
how it's going. Open your news¬ 
paper. The local critic says 
“ ‘Harry Glick’s Crisis’ is an enter- 


BILLY 

NALLE 


John F. Domelor, Fr*». 
1001 Lake Street, Oak Park, Illinois 


KTTV - L. A. is off 
and running with 


good availabilities, 
get in touch 


MCA’s “Soldiers of Fortune” vid- a small portion of Steve Allen’s “ ‘Harry Glick’s Crisis’ is an enter- 
film, w'as in town last week to push “Tonight” on NBC-TV which runs taining show.” From New York 
series which gets its met area to 1 o’clock; there’ve been a cou- three syndicated columnists write 
■plays via WPIX... Jane Pickens to pie occasions when “Late Late” that “Harry Glick’s Crisis” is 
serve as entertainment chairman started at or around that time, either wonderful, fair, or will 
for the Cerebral Palsy annual con- and in rare instances later). Aver- bring back radio. Undismayed, you 
clave at Boston’s Hotel Statler, age f or the Nielsen period was turn to the Woman’s Page. Helen 
, Nov. 11-13...WPIX cameras are 5 -^ wR h p eaks of 8.2 and 8.3 Fri- Box writes, “I saw the most ador- 
I picking up three nights of the dav-Saturdav and low's of 4.4. able two pieces outfit on ‘Harry 

- • .— 1 ^_ ~ Monday-through-Wednesday. Sun- Glick’s Crisis,' a new situation 

11 day and Thursday w'ere about comedy, w'hich bored me, and I’m , 

equal at 5.3 and 5.2. definitely in favor of shorter 

E As autumn turns to winter and skirts.” A little more confused 

the dialers warm their tootsies at you turn to the column of Hedda 
the homeside hearth, “LL” is fig- Parsons who wrote, “Last night at 
ured to rate even better. It all the Fried Weasel, I saw Agatha 
depends on the product, but “LL” Klump holding hands with Aly 
as well as the station’s other cel- Klismire, who incidentally is very 
luloiders, the prime “Late Show” good in ‘Harry Glick’s Crisis.’ ” By 
and “Early Show,” plus “Late now you reach for your aspirin be- 
Matinee,” etc., are currently on a cause your eyes have scanned the 
rotary circuit wherein each stanza cooking page where you read, 
gets into the “big picture” act “Yesterday, w'hile watching ‘Harry 
£ // by virtue of recent buyups. Sep- Glick’s Crisis,’ a superlative com- 

/ i nil tember got into upsweep as result edy, I found a recipe for the most 

/ ( l\ I of station's “Fall Film Festival” elegant ham hocks you ever 

I \\l ■ of top pix mixed with the backlog, tasted.” 

\ \ Jm and there’s sufficient good product Yes—that’s bow it goes. And 

iff \ I in film manager BUI Lacey’s arse- if the present trend continues, in 

\J ^/iJ na * to Provide virtually a whole the Weather Report you’ll proba- 

/T \ , /£/ season when properly staggered, bly find something like this: “Last 

dMMM JB«# J Two new aquisitions, for instance, night, Hurricane Rifka destroyed 

are “The Pennywhistle Blues” the community Ocelot, Vt., where 

u A | (South African “amateur cast” lo- incidentally ‘Harry Glick’s Crisis’ 

cationer and a ’53 Edinburgh Fes- was a very popular show.” And I 
, N \ tival prize-copper) and “The Hitch- would not be surprised to read on 

Hiker” (RKO '53, with Edmond the Financial Pages that, “The Dow 

• | / O'Brien, Frank Lovejoy). These Jones averages are down but ‘Har- - 

LeS» I / / are added tfo a cluster of previous- ry Glick’s Crisis’ ratings went up.” 

KJ f ly acquired top films such as “Fall- Yes, it’s almost that bad. Some- 

S N. en Idol” and “Quartet,” which will thing’s got to be done. But I doubt 

^ V "“V l - be unspooled starting December. if it will. Perhaps some day the 

/A A" " ’ ~ jn/Q Digges & Co. know that, to judge novelty of television will wear off 

'rf fl/ from the ratings, the scores vary and the world will go back to nor- 

^ nightly. This Is provided for spon- malcy and only the television 

sorwise by rotating the blurbs each critics—only the qualified ones— 

• V night. Under this scheme, * the will be writing about television and 

sponsor's Nielsen returns are helping the ^uys who look for 

equalized over a given period. guidance. 
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TV Faces Its First Court Test On 
Community Antenna Rebroadcasts 


British Com! TV’s 
Six-Spec Gleam 

London, Nov. 1. 

• British commerical tv : is to in¬ 
vade the “spectacular” field. Ber¬ 
nard Delfont announced last week 
the formation of a new television 
production company, which will 
niake at least six specs a year, plus 
a variety of. other series which will 
be staged both live .and on film. 

Robert .Nesbitt has ■ returned 
from America to be. managing di¬ 
rector of the new Delfont com¬ 
pany, and distribution of their out¬ 
put will be through Incorporated 
Television Program Co„ the br- 
ganization headed by Prince Lit- 
tler and Val Parnell. 

At a press conference last week, 
Delfont said this new enterprise 
was a separate entity from the or¬ 
ganization he has just seit up in 
association with Herbert Wilcox, 
but they would probably use- the 
same facilities and distributing 
machinery for both companies.' 

Among the immediate projects 
revealed by. Delfont is a series 
starring Norman Wisdom, which 
would initially be beamed live and 
would subsequently be filmecl for : 
world, wide distribution. They are 
aiming at 13 subjects each running 
about 45 minutes. They are also 
lining up a further series starring 
Winifred Atwell, Ruby Murray 
and Joan Regan, and were plan¬ 
ning a monthly live telecast of a 
gala floor show from the Pigalle 
nitery. 

Val Parnell told Variety that 
the “spectaculars’' would proba¬ 
bly be delayed until the Birming¬ 
ham commercial station is ready 
to functon around Feb. next. Costs 
of production, estimated at around 
$25,000 per show, would be uneco¬ 
nomic for a single live transmis¬ 
sion on the London outlet, but the 
same program could be transmitted 
in Birmingham via a coaxial link 
between the two cities. 


St. Louis—Chet Thomas, general 
manager of KXOK, has been 
elected president of the Missouri 
Broadcasters’ Association at its an¬ 
nual meeting in Jefferson City. 


Another AA Confessional, 
Now It’s WMGM’s *Big Joe’ 

Big Joe Rosenfield Jr., who con¬ 
ducts , the “Happiness Exchange 
Foundation” over WMGM, the 
Loew’s indie radio station in 
N. Y., has produced an unvar¬ 
nished, candid autobiography in 
"The Happiest Man in the World” 
(Doubleday; $3,95). This confes¬ 
sional, like some of its more recent 
predecessors (viz., Lillian Roth’s 
“I’ll Cry Tomorrow” and “This Is 
Norman Brokenshire”) won’t rank 
with Rousseau and DeQuincey, but 
should certainly provide realistic 
reading and serve as a warning to 
incipient lushes. More than any¬ 
thing else, “The Happiest Man in 
the World” is a firstrate tribute 
to the extraordinary missionary 
work performed by Alcoholics 
Anonymous, 

Rosenfield’s saga relates how he 
started, to guzzle in his younger 
days, in Memphis, but was able to 
carry his liquor for a considerable 
period, while he served as a suc¬ 
cessful,, .high-voltage advertising 
and promotion man for. several 
Dixie dailies. Heavy drinking 
eventually brought, him. to skid 
row in New Orleans and subse¬ 
quent, return to a more civilized 
society. He recounts his first radio 
experience on WNOE, New Or¬ 
leans,, where he and his son, 
launched “The Two . Joes,” .an 
after-midnight affair that eventu¬ 
ally became a vehicle for ..aiding 
the maimed in body and mind. 
Particularly outstanding was his 
feat of getting the New Orleans 
citizenry to fill a freighter full ai 
food and other supplies for needy 
France. This achievement led 
Rosenfield to expand the idea of 
“The Happiness Exchange” and 
eventually to hit New York, where 
he now works out of the New Am¬ 
sterdam Theatre Bldg, in an office 
formerly occupied by the late Flo- 
renz Ziegfeld Jr. 

Gone are the stately showgirls 
of yesteryear and in their place 
you see a steady procession of 
Gotham’s depressed society getting 
a helping hand from Big Joe. The 
, conductor of the “Happiness . Ex¬ 
change” salutes a number of New 
I York radio-tv critics for their plugs 
of his program, but most of his 


admiration is reserved for the A.A. 
and his helpmate, Dollie, better 
known as Choo-Choo, on the after¬ 
midnight kilocycles. There’s a 
ready audience for this book 
among Big Joe’s many listeners. 
They won’t be disappointed in the 
intimate revelations of Joe’s fren¬ 
zied and tortured past. Ran. 


ABC’s Spec Gleam 

■■in ■ Continued from page 26 • 
ice” series, with Jack Chertok for 
“Circuit Judge” (working title of 
the western series) and with Desi- 
lu Productions for “Fast Freight”/ 
and “Tales of Alan Pinkerton.” 
More deals are in the works, Weit¬ 
man states, for half-hour and full- 
hour filmed dramatic shows. 

A* per current operating for¬ 
mula, the network by and large 
will stick to the pattern of partner¬ 
ing with indie packager? in new 
productions, with filming being 
done outside the ABC house, al¬ 
though Weitman declares it’s not 
inconceivable that ABC might use 
staff on some projects. The Four 
Star, Chertok and Desilu deals fol¬ 
low such a pattern, as does the 
web’s deal on Lou Edelman’s “It’s 
a Great Countx*y,” another filmed 
series slated for the fall. Web will 
have pilots on the above-named 
properties by January to peddle 
for a fall start, and it’s not bound 
to any of the properties if they 
prove unsalable. 

Weitman says the web’s pro¬ 
gramming approach for ’56 calls 
for ai balance and diversity of all 
types of programming, without 
emphasis on any particular cate¬ 
gory “as long as .they're good.” 
What will be a factor—as yet un¬ 
developed—will be the slotting of 
the new properties in relation to 
existing programming. Each pro¬ 
gram acquisition and casting will 
be made .with the thought of bol¬ 
stering a-specific time period and 
with adjacent programs in mind 
in the fall. At this point, how¬ 
ever, ho specifics can be men¬ 
tioned, since cancellations, etc., 
will figure heavily in the planning. 
As to whether new properties will 
“bump” some of the weaker sis¬ 
ters off the network in the fall, 
Weitman refused to speculate. 


Washington, Nov. 1. 

The right of community anten¬ 
nas to rebroadcast a station’s pro¬ 
grams without permission appears 
to be headed for its first court 
test. The question of private rights 
involved and also that of the FCC’s 
authority may be thrashed out as 
a result of the plans of WGBI-TV 
in Scranton, Pa., for superpower 
to feed off the *air or through a 
microwave link its CBS programs 
to projected UHF stations in Wil¬ 
liamsport, Pa., and Sunbury, Pa. 

. Since WGBI’s programs are now 
being brought to Williamsport and 
Sunbury through community an¬ 
tennas, it is expected that the 
Scranton station will attempt to 
stop the c.a. systems from con¬ 
tinuing the rebroadcasts once the 
UHF stations are ready to com¬ 
mence operations. Should the c.o.’s 
refuse, which is considered a likely 
possibility, WGBI would find itself 
in the unique situation of compet¬ 
ing against facilities which carry 
its own programs. 

To protect its investment, WGBI 
may well go to court on the issue. 
This would mean a real fight on 
the question of property rights in 
programs broadcast by a station. 
A court decision favoring WGBI 
would undoubtedly be contested 
by the community antennas. An 
opposite ruling would certainly be 
challenged by WGBI. The question 
could well go to the Supreme 
Court. 

The WGBI plan, which appears 
to involve some arrangement with 
the Williamsport (WRAK-TV) and 
Sunbury (WKOK-TV) permit hold¬ 
ers, also poses a possible duopoly 
question. It’s recalled that when 
the U. S. Court of Appeals last 
June ordered the FCC to recon¬ 
sider its grant of channel 12 in 
Clarksburg, W. Va.. to the Ohio 
Valley Broadcasting Co. it took the 
agency "to task for failure to de¬ 
termine whether the existence of 
c.a. systems which carry programs 
of an Ohio Valley affiliated station 


in Wheeling into Clarksburg would 
create an overlap issue. 

The fact , that the Commission 
hasn’t asserted jurisdiction over 
c.a.’s, the Court said, doesn’t mean 
the systems aren’t “service” and to 
the extent that, in the Clarksburg 
case, they would give Ohio Valley 
another “voice”' they would' be in 
violation of the multiple owner¬ 
ship rules. 

Significantly, the Court observed 
that the fact that Ohio Valley 
doesn’t exercise control of the pro¬ 
grams carried by the Clarksburg 
c.a.’s “does not tell us whether 
Ohio Valley may prevent the sys¬ 
tems from carrying its programs 
free of charge or whether it has 
elected to tolerate the system for 
the additional audience it brings 
and the consequently increased 
value of the station to advertisers.” 

In view of this decision, it’s ex¬ 
pected that whatever arrangement’ 
has been entered into between 
WGBI and the Williamsburg and 
Sunbury stations will get close 
FCC scrutiny. The three-station 
hookup is contingent on Commis¬ 
sion approval of an application by 
WGBI to operate with 2 m.vv 
<2,000,000 watts) power with equip¬ 
ment recently ordered from Gen¬ 
eral Electric which would make it 
the most powerful UHF station in 
the.country. 

Both WRAK and WKOK plap 
to be on the air next Spring. In 
addition to rebroadcasting WGBI’s 
CBS programs, they plan several 
hours of local programming. 


Lovejoy Set for ‘Mutiny’ 

Frank Lovejoy has been pacted 
by Paul Gregory to. replace the 
late John Hodiak in the CBS-TV 
Ford Jubilee spec version of “The 
Caine Mutiny Court Martial” Nov. 
19. 

Lovejoy takes over the role of 
Lt. Maryk, which Hodiak created 
on Broadway, and joins original 
N. Y. cast, including Lloyd Nolan 
as Capt. Queeg and Barry Sullivan 
as Lt. Greenwald. 
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Serious Side of Laughter 


Continued from page 33 ; 


opportunities, according to Edel- 
man, comes in the “spreads,” the 
moments when the audience is en¬ 
gaged in prolonged laughter and 
the cast is waiting for the laugh to 
register before continuing their 
dialog. Trouble is this editing 
technique is that a laugh tends to 
be cut off right in the middle, a 
highly unnatural sound. So the 
job of the editor and director and 
mixer is to “match” a shorter 
length of fading laughter to that 
piece cut off, 

Here’s where the tricky part 
comes in. For each audience’s 
laughter—the audience averages 
about 300—is different in volume, 
tonal quality and pitch. Also, 
varying lengths of fading laughter 
are needed. The result is that 
Marterto Productions, which turns 
out the show, maintains an actual 
“library” of laughter, taken off 
the tracks of previous shows and 
categorized as to length, volume 
and tone. This laugh “library” 
runs over 4,000 feet and is used in 
most cutting cases. 

Apart from this, there’s only 
one other instance where it’s 
necessary to borrow from the “li¬ 
brary.” That’s when somebody 
with an unusual irritating laugh or 
a cough or cold shows up in the 
audience. Because there are 


some 30 microphones planted 
above the audience, these irrita¬ 
tions are picked up and interfere 
not only with the laughtrack but 
with the dialog. Problem cases are 
usually spotted right away and re¬ 
quested to leave, but sometimes an 
entire scene has to be remade be¬ 
cause of them. Then a “laugh- 
clip” is used. 

Edelman (Thomas, too, he says) 
believes that the use of canned 
laughter inserted after what the 
writer or comic thinks is a sock 
line but evokes no audience re¬ 
sponse is simply a matter of cheat¬ 
ing—“and they’re fooling nobody 
but themselves.” There’s nothing 
so irritating to him as a viewer to 
be jarred by some shrieks that 
the line or situation doesn't merit. 
But even in the case of “Daddy,” 
the show at one time was held sus¬ 
pect. Reminded of the recent case 
when critics unknowingly accused 
Phil Silvers’ “You’ll Never Get 
Rich” of using canned laughter 
when a live audience was actually 
employed, Edelman recalled the 
early days of “Daddy,” when the 
sponsor and agency were highly 
disturbed by the laughtrack. It 
took a week’s visit by an agency 
exec who sat through every phase 
of production and editing to con¬ 
vince the folks back in N. Y. that 
the laughs were for real. 
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TV’s ‘AA’ 

__ Continued from page 31 . 

NBC came through with the first 
of its specolas, its booms of ex¬ 
pectancy were lowered as the 
Trendexes torpedoed in with a 
rush; and it was only when Niel¬ 
sen, four to five weeks late as per 
the usual processing, showed a dif¬ 
ferent score that Pat Weaver & 
Sons-of-the-Pioneer had found that 
their advance enthusiasm was jus¬ 
tified. For the spec season as a 
whole, the Nielsen tabulation gave 
NBC all the best of it,, regardless 
of the fluctuations on the over¬ 
night scorecard. 

That “average audience” is no 
mere overworked idiom is reflected 
in the fact that, as all - industry- 
ites know, certain types of shows, 
regardless of qualitative angles, 
have more “holding power” than 
others; all things being equal—and 
even unequal, to make the argu¬ 
ment stronger—a 60-minute (or 
more) dramatic series will have 
more of that “holding power” than 
a variety show. What figures stra¬ 
tegically here is “continuity”—a 
built-in factor when it comes to 
the drama programs but almost 
wholly lacking in so-called variety 
excursions. 

On the straight money side, the 
show with the “holders” will do 
more for the sponsor in at least 
one particular: where a drama 
show is 'concerned, the viewer is 
inclined to stay with the closing 
commercial in order to be filled 
in on the cast and technical credits 
in the final crawl. It is a “wind¬ 
fall audience of not inconsider¬ 
able proportions, especially when 
considering that a large majority 
of “drama lovers” want to know 
who played what or who executed 
what in addition to the easily iden- 


Pft&IETY _ 

tifiable name players, directors, 
etc. 

It’s an old story with inter¬ 
changeable terms: one man’s av¬ 
erage audience is another man’s bi¬ 
chloride of mercury (or name your 
own potion). 

Chi’s ‘In Town’ 

Continued from page 31 

experiment along new local pro¬ 
gramming trails by launching a 
post-10 p.m. musical display, the 
financial support was there for a 
bigleague effort. A year ago‘when 
a name guest policy was adopted 
as an additional hypo, the budget¬ 
ary faucet for “In Town” was given 
another twist. 

Just how much talent booker 
George Ramsby is spending for 
such visiting talent as Nat (King) 
Cole, Dorothy Collins, Georgia 
Gibbs, Johnny Desmond, the Crew 
Cuts and Dagmar, to name only a 
few recent “In Town” guests, isn’t 
disclosed since each case is in¬ 
dividually negotiated. (As a side¬ 
light, it is known that many from- 
out-of-own recording names con¬ 
sider “In Town” a welcome Windy 
City exposure, thanks in no small 
part to director Barry McKinley’s 
careful showcasing.) 

Despite the fact the show is now 
fully sponsored it’s understood it’s 
still not completely paying its own 
way. But that is not a source of 
too much dismay in WBBM-TV cir¬ 
cles. The nightly 15-minute ex¬ 
travaganza (by hometown standards) 
hosted by Jim Conway and featur¬ 
ing as regulars singers Patricia 
Scot and Den Dresslar plus Caesar 
Petrillo and the staff orch is 
viewed as the pivotal lure in the 
hour. 

Theory, as outlined, by Frank 
Atlass, who has played a key role 
in charting the “In Town” course 
the past two years, and eXec pro¬ 
ducer Les Weinrott, is that the pro¬ 
gram gives that “extra added at¬ 
traction” plus the roundrobin name 
values to the entire WBBM-TV 10 
to 11 sequence. Flynn & Hoff, 
Harrington and Kupcinet all have 
their respective followings, to be 
sure, but it’s hoped the generously 
billboarded “In Town” guests will 
bring in the dialer strays. 
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and Frank Tumpane, colum- ll I ll/»17 

»n The Toronto Telegram, ** 1 ftlUOLCUl V/IlLA 


Durgin 

_ Continued from page 29 — 

the “bright young men” at the 
web who’s sat in on all top-level 
policy meetings over the past cou¬ 
ple of years. Similarly, Accas, who 
was given the ad-prom-pub post 
slightly more than-a year ago, has 
been one of the web’s group of 
younger execs who’ve been given 
a big chunk of responsibility, and 
those at the web prone to master¬ 
minding the moves figure Accas 
is first in line for the next top- 
level opening. 

Split in ad-prom-pub comes after 
just a year of combined operation, 
made so because of economy rea¬ 
sons last September, Eckstein, who 
was once in sales development, had 
been moved into the combined de¬ 
partment at that time, shortly 
thereafter becoming assistant to 
Accas. In publicity, the headman 
would have been Ernie Stern had 
he not gone to the Coast a few 
weeks ago to head up the ■ ad-pub 
office there. Seton, who was trade 
editor until a couple of months ago 
and was named manager of public¬ 
ity to succeed Stern, now heads up 
the once-again-indie operation. 


Continued from page 34 

duties; and Frank Tumpane, colum¬ 
nist on The Toronto Telegram, 
pointing out that permission of 
music concerts in Canada versus 
Sunday sports must result in 
change of present laws. Speaking 
for the Lord’s Day Alliance, Wil¬ 
liam Temple believed that paid ad¬ 
mission concerts in Canada would 
be the opening wedge for Sunday 
movie and theatrical performances, 
other than Quebec province, the 
latter which permits. 

This is the type of vocal con¬ 
troversy that has made “Fighting 
Words” the most popular tv and 
radio talk series on the Canadian 
electronic setup on combo quiz 
discussion. Program is an outlet 
for the unorganized minority that 
has swiftly built up a majority 
hearing of opinion expression that 
gets plenty of listener-viewer mail 
in Canada^s most popular discus¬ 
sion series. McStay. 


DECOR ANALYST 

With Gr tgg Juarez, Nancy Nahon 

guests 

Producer: Diana Green 
Director: Wes Kenny 
30 Mins., Wed., 12:30 p.m. 
Participating ' 

WABD, N.Y. 

This new WABD half-hour entry, 
which offers tips on interior deco¬ 
rating, is an okay show for the 
housewives. It has a sound premise 
and would probably be more effec¬ 
tive in color. Decor analyst on the 
program is Gregg Juarez, who did 
a satisfactory job on the opener 
last Wednesday (26). Sketches and 
scale models of rooms were used 
to illustrate suggestions made by 
Juaraz. 

Business of having guests appear 
on the stanza and ask for advice on 
certain decorative problems is un¬ 
necessary. Juarez could cover the 
same problems without having the 
in-person requests, which came off. 
awkwardly on the initial stanza. 
Interwoven into Juarez’s, analyti¬ 
cal comments are plugs for the 
show’s various sponsors, Stroheim 
& Romann (fabrics), Laverne Orig¬ 
inals (Wallpaper). Kenmore Carpet 
Corp., Barclay Square Furniture 
and the Metropolitan Painting 
Corp. 

Aspects of interior design that 
were worked over on the preem 
included doctoring up a home in¬ 
expensively, brightening up a 
kitchen, setting up living room fur¬ 
niture to attain an intimate feeling 
and dressing up a one room apart¬ 
ment. Giving Juarez a competent 
assist on the program was Nancy 
Nahon. Jess. 


Washington, Nov l 

Hit of the Karachi Industrial 
Fair, in Pakistan, was closed cir 
cuit television presented by the 
United States in exhibition pavil¬ 
ion. It was the first opportunity 
for the Pakistani to witness tv and 
an estimated 868,000 took advan¬ 
tage of it, a larger crowd than 
was clocked by the exhibits of any 
other country. 

The Chinese exhibit ...was second 
in attendance and Russia was 
third, reports the U. S. Informa¬ 
tion Agency. Fair ran from Seut 
16 through Oct. 15. 

The television programs were 
shown nightly from 7 to 11:30 p m 
They included appearances by lol 
eal artists, forum shows, plus 
American films and kinescopes. 
One of the most popular programs 
was a Pakistan version of “Meet 
the Press,” with Amjad Ali, for¬ 
mer Ambassador to the United 
States, interviewed by four provin¬ 
cial journalists. Other features in¬ 
cluded appearances by former Gov 
Tom Dewey, of New York, and Syl¬ 
vester L. Weaver, president of 
NBC. The closed circuit operation 
was set up and handled by RCA 
engineers. 

Philadelphia— Wilmington, Del.. 
TV Station WPFH has lined up a 
j sports exclusive by signing all five 
major colleges in the Philadelphia 
area for basketball coverage. | 



TEXACO STAR THEATRE 

SATURDAY n NIGHT—N.B.C. 

Mflt.i William Morris Agoncy 


SQUa* 





To get bigger TV audiences, 
get in touch with < 


San Francjsco, 

Canny buy in ’Frisco, This “Cisco”! 
*ARB, in January 1955 (a period of in¬ 
tense TV activity) rates Ziv’s Cisco Kid 
at 23.3 . . . practically double the next 
highest rating at the same hour (Ponds 
Theatre, 12.4). . . out- 
■ scoring many other na- 
| tional favorites includ- 
j; ing Danny Thomas* 
§ Godfrey & Friends, 
If Robt. Montgomery, etc. 
If. 

f CINCINNATI CHICAGO MW YO*K HOLLYWOOD 



‘Raffles’ 

■ !■ Continued from page 33 

rangement on “Raffles.” Story of 
the gentleman crook, incidentally;" * 
was last filmed by Samuel Gold- 
wyn for United Artists release in 
1940. 

British studio space is scarce, 
Dryhurst said, but Herald will 
have its own production facilities 
in Brighton where the Grand The¬ 
atre is being converted into a four- 
sound stage plant. Company ex¬ 
pects to start shooting by Febru¬ 
ary and facilities will be entirely 
ready by May. Also on Herald’s 
production agenda are some “Scot¬ 
land Yard” features which will be 
distributed theatrically through As- 
tor Pictures. 

Following his talks with Cana¬ 
dian Marconi execs, Dryhurst will 
return to London the end of the 
week from Montreal. 


Bowling Vidpix 

=3 Continued from page 39 

the film project, featuring top toss- 
ers in head and head contests. 
Second batch was shot in New 
Jersey. 

Series has apparent appeal to 
beer sponsors with nine brewery 
outfits aboard in 36 cities. Hamms, 
for example, has the vidpixer in 
eight midwest markets and Greise- 
dieck.in six. Genesse foots the tab 
on nine stations in its eastern ter¬ 
ritory. 

Time clearance problems being 
what they are makes the “Cham¬ 
pionship Bowling” station score all 
the more unique since the shows 
are a full hour rather than the 
usual 30-minute pattern for syndi¬ 
cated product. 

Johnson City, Tenn. — WJHL 
here has become an affiliate of 
CBS Radio, effective Jan. 1, bring¬ 
ing to 219 the number of such 
affils under William A. Schudt, 
CBS v.p. over station relations. 


I 


2,500 Sq. Ft. 
Penthouse 

Penthouse Offices from $95 Month 

Hotel Great Northern 
118 WEST 57th STREET 

e Ideal for TV rehearsals 

• Ballet School 

e Dance Instruction 
e Photographic or Art Studio 

• Or living quarters 

24-hour elevator and switchboard lervln 


IN AMERICA'S 
9th MARKET it's TV’s 

'Hew tZuew 

\ \\W// I 


316,000 watts of V. H. F. power 

WHTN -TV “ab£ c 

Greeter Huntington Theatre Corp. 

Huntington, W. Va. Huntington 3-0185 


WANTED 

Active Producer to interview appli¬ 
cant for assistant and/or executive 
secretary's job. Heavy TV, .Radio and 
Legit background, including 18 Equity 
stock seasons in all business capaci¬ 
ties. Phone DO 3-3427. 
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Victor Singles Unit Speeds Up Pop 
Operation Via Sales, A&R Integration 


Under its revamped setup which 
has split up the album and singles 
operation, RCA Victor is now 
being geared to move with the 
speed of an independent in the pop 
market. W. W. Bullock, general 
manager of the' single record de¬ 
partment, is putting the accent on 
flexibility and speed in recording, 
pressing and shipping to get there 
the firstest with the mostest. In 
some cases Victor’s plant in the 
past, via the custom record divi¬ 
sion orders, were pressing other 
companies’ platters on a higher 
priority than Victor’s. 

Victor’s pop artists & repertoire 
department is now closely integrat¬ 
ed with the sales department and 
the field staff. In many cases,..the 
a&r department is following' the 
suggestions from sales which is 
getting a more direct grass #oots 
reaction on what and who to 
record. 

The single records division is 
also laying the groundwork for 
greater local penetration via deal¬ 
er and disk jockey contacting. In 
this respect, Victor will be in 
there pitching with its special field 
staff allocated to the singles de¬ 
partment. In the past, before the 
divorcement from the album divi¬ 
sion, pop singles tended to get 
brushed off by the field represen¬ 
tatives, who tended to favor the 
album promotions. 

Accent on speed has already 
been evidenced on a couple of re¬ 
cent releases which were cut only 
a few days before they were on 
the dealers’ shelves. Under the 
split operation, moreover, execs in 
the single division are gearing up 
the whole chain of operation, in¬ 
cluding the"key distrib links, for 
an allout push on the single pops. 

Houston Drops JATP Rap, 
Granz Spends $2,000 To 
Retrieve Mis $30 Bond 

Houston, Nov. 1. 

Gambling charges filed early 
last month against Ella Fitzgerald 
and other members of the “Jazz 
at the Philharmonic” troupe were 
dismissed last week in Corporation 
Court here. Reasons for the dis¬ 
missals were not announced, but 
police chief Jack Heard earlier 
had ordered an investigation of the 
arrests made in Miss Fitzgerald’s 
Music Hall dressing room. 

The arrests were made during 
an intermission between two per¬ 
formances by the JATP troupe 
during its one-niter at the Music 
Hall. JATP promoter Norman 
Granz, Dizzy Gillespie, Illinois 
Jacquet and Miss Fitzgerald’s sec¬ 
retary Georganne Johnson were 
also arrested. 

It’s reported that Granz shelled 
out close to $2,000 in attorney’s 
lees, phone calls, etc. to win the 
dismissals and retrieve the $30 for 
the three $10 bonds posted by Miss 
Fitzgerald, her secretary and him¬ 
self. Similiar bonds for Jacquet 
and Gillespie were forfeited. Abe 
Herman, Fort Worth attorney who 
repped the late newspaper pub¬ 
lisher /Amon Carter, handled the 
case for Granz. 


DECCA COMES UP WITH 
COLOR PHONO DEVICE 

Without a video attachment, 
Decca Records is adding a visual 
angle to a new phonograph model 
’Which has been titled the Picturola. 
Set features a precision-made opti¬ 
cal device which flashes color pat¬ 
terns on a screen. The color pat¬ 
tern keeps varying as the disk 
spins and in accordance with the 
changing volume. 

It’s a three-speed manual ma¬ 
chine which will retail for $69.95, 


THORP FRACTURES RIBS 

Jerry. Thorp, RCA Victor disk 
publicity manager, is bedded in 
New York Hospital, N. Y., with a 
case of fractured ribs suffered, in 
a f all at home. 

Thorp has been recovering from 
an eye operation. 


Tito Puente to Victor 

In a move to strengthen its in¬ 
ternational division, RCA Victor 
has inked Tito Puente and his 
band, a leading Latin group. 

Puente formerly cut for Tico 
Records, indie outfit specializing 
in the south-of-the-border musical 
idioms. 


Nip Song Import 

Mills Music pulled an oldfash- 
ioned, traffic-jamming ballyhoo 
stunt in New York yesterday 
fTues.) to plug its latest tune, “The 
Japanese Farewell Song.” A rick¬ 
shaw, imported from Japan, was 
pulled down Broadway by Bobby 
Mills, who was decked out in Jap¬ 
anese garb. In the rickshaw was 
a Japanese girl also in native 
Geisha costume. The rickshaw 
was^parked-in front of the Brill 
Bldg, for most of the day where 
the music firm handed out disks 
and professional copies of the 
tune. 

Number, written by Ansegawa 
Yoshida, a Japanese, with English 
lyrics by Freddy Morgan, was 
originally cut on Mills’ own disk 
label, Marquee Records, by Kay 
Cee Jones. Leroy Holmes has 
since sliced it for MGM with other 
majors also planning to cover. 


MGM Packages Gershwin 
Set Recorded in Germany 

MGM Records is releasing an¬ 
other 12-inch LP of Sandra Bian¬ 
ca’s pianistics recorded at a con¬ 
cert in Germany. 

The American keyboardist plays 
“An American in ‘ Paris” and 
“Porgy and Bess.” Recordings 
were made during a concert in 
which Miss Bianca was accom¬ 
panied by the Philharmonia Or¬ 
chestra of Hamburg. 


REFUSES TO PAY 
O’SEAS SOCIETIES 

The U. S. Army’s overseas radio 
outlets for foreign-based Ameri¬ 
can soldiers have become an inter¬ 
national irritant to foreign music 
licensing societies. The latter have 
been repeatedly seeking to collect 
performance money for the Army 
overseas music broadcasts, but the 
Defense Dept, has been turning 
thenj down flatly. It’s understood 
that the State Dept., anxious to 
mollify U. S. allies on the issue, 
has been urging the Army to make 
a deal with the foreign performing 
rights societies, especially in view 
of the fact that the coin involved 
is relatively insignificant. Eng¬ 
land’s Performance Rights Society, 
['for instance, is asking for only 
$5,000 a year for a blanket license. 

. The Army’s turndown is based 
on several grounds: (1) It claims 
it has a license from the American 
Society of Composers, Authors & 
Publishers for the free use of the 
Society’s catalog; (2) the Army in 
this case is operating on the prin¬ 
ciple of extra-territoriality under 
which the laws of the U. S. pertain 
even though the base is in a for¬ 
eign country; and (3), the Army 
claims it has no appropriation for 
the payment of performance funds. 

ASCAP is not directly involved 
in the dispute between the Army 
overseas installations and the for¬ 
eign societies, although ASCAP 
would stand to collect additional 
coin for the foreign performances. 
ASCAP, however, has offered to 
return to the Army all coin col¬ 
lected from foreign performance 
societies if a deal were to be made. 

Embarrassing 

The question has become slight¬ 
ly embarrassing to the State 
Dept., because the Russians have 
been conspicously flaunting their 
“sponsorship” of composers, au¬ 
thors and creators in general. The 
Russians, for instance, are paying 
for the use of music in their sec¬ 
tors of Germany and Austria, and 
have been able to exploit the fact 
that the U. S. Army has been 
brushing off the foreign societies 
(Continued on page 76) 


Composers Guild, AFM Team to Set 
U.S. Tariff on O’seas Canned Music 


So ‘Sue Me’ 

Music biz attorney Lee East¬ 
man, who was the inspiration 
for Frank Loesser’s “Scarsdale 
Galahad” phrase from the tune 
“I’ll Know” in the legit ver¬ 
sion of “Guys and Dolls,” has 
lost the “inside” plug in the 
Samuel Goldwyn filmization 
of the tuner. The .phrase has 
been switched to “out-of-town 
Galahad,” 

Trade dopesters figure that 
the line was changed because 
hinterlanders aren’t hep to 
Scarsdale (N.Y.) or Eastman-. 


Damone Exits 
Mercury for Co! 

After several months of - disk 
company dickering, Vic Damone 
finally cut his ties with Mercury 
Records and switched to the Co¬ 
lumbia label. Damone’s pact with 
Merc had a few more months to 
run but label agreed to give him 
the greenlight for the moveover. 

Crooner had been with the label 
for more than three years at a 
hefty annual guarantee. It’s report¬ 
ed that his deal with Columbia in¬ 
cludes some tv tieups. Diskery is 
a subsid of CBS-TV. Damone will 
cut his first sides for the label in 
about two weeks. 


AFTRA Tags Coast 

Diskery As ‘Unfair’ 

* Hollywood, Nov. 1. 

Modern Records, local indie 
diskery, has been declared unfair 
by the national board of American 
Federation of Television and Radio 
Artists at request of local board 
Diskery, with Martha Tilton its top 
pactee, is owned by Jules Bihari. 

According to AFTRA’s Holly¬ 
wood exec secretary Claude Mc^ 
Cue, union action follows failure 
of Modern to pay a $320 claim for 
services of four union members. 


OUT SOON! 


The 


GOLDEN JUBILEE 
50th Anniversary Number 


Oi 



Forms closing shortly Usual Advertising rates prevail 

Special exploitation advantages 

Copy and space reservations may be sent to any Variety Office 

....... MAI ■ Ulifnnn oo ruirAcn 11 lAMnnu \AI e* •> 


NEW YORK 36 
154 W. 46th St. 


HOLLYWOOD 28 
6311 Yucca St. 


CHICAGO 11 
612 N. Michigan Ave. 


LONDON, W. C. 2 
8 St. Martin's Place 
Trafalgar Square 


■*" Hollywood, Nov. 1. 

The Composers and Lyricists 
Guild, of America has joined up 
with the American Federation of 
Musicians in latter’s fight to estab¬ 
lish a tariff regulation on the im¬ 
portation of canned music from 
Europe, it was disclosed by Leith 
Stevens, Guild prexy. 

According to Stevens, if the Gov¬ 
ernment’s tariff commission passes 
this regulation, an extra fee would 
be added to all imported canned 
music. As the situation stands, 
many producers primarily in the 
tv field are importing this canned 
music for as little as 2 cents per 
foot. 

“It’s these men that are keeping 
many musicians and. composers out 
of work,” Stevens declared. Ho 
claims that since 1947 the import¬ 
ing of canned music has jumped 
300%. 

“I can understand why some 
radio-tv-pic indie producers who 
turn out low-budget projects will 
use this type of music, but when 
most of the top network powers 
follow suit, then it’s time to call a 
halt.,” the Guild prexy stated. 

Some of the programs he cited 
as using foreign canned music in¬ 
cluded “Climax,” “Reader’s Di¬ 
gest,” “The Lineup,” “The Million¬ 
aire,” “Jane Wyman’s Fireside- 
Theatre,” "Alfred Hitchcock Pre¬ 
sents,” “Big Town,” “You Are 
There” and all of the Screen Gems 
shows. 

Stevens estimates that in tele¬ 
vision alone 50% of the music 
heard is imported resulting in 
“hundreds of thousand’s of dollars” 
being thrown into a foreign mar¬ 
ket. 

“There’s no reason why that 
money can’t be spent here. We 
certainly have the talent, and 
many of our music people could 
use the work.” 

Stevens believes that the reason 
for the 300% increase of imported 
canned music in tv is due to the 
fact that these producers save an 
average of $3,000-$5,000 per tele¬ 
film. “In many cases,” he said, 
“the imported canned music on a 
tele-show is less than the minimum 
pay scale for an.actor. 

The CLGA prexy feels that pro¬ 
ducers aren’t taking enough inter¬ 
est in the musical backing of their 
shows because they’re more inter¬ 
ested in saving a dollar. 

"After all,” he declared, “it’s 
the music that establishes the 
mood of your story, and without 
the proper musical backing, your 
viewer doesn’t get in the mood.” 


Vidor to Stage Outdoor 
Recording Session & Dance 
At Detroit U. Field House 

In an offbeat pop promotion 
goodwill stunt, RCA Victor will 
hold an outdoor recording session 
at the Detroit U. Field House in 
Detroit Nov. 13 before an esti¬ 
mated capacity audience of 11,000 
persons who will be admitted 
cuffo. Victor execs plan to cut 
two sides apiece with songstress 
Jaye P. Morgan and The Rhythm- 
elles, a vocal combo, in the al 
fresco setting. Following the ses¬ 
sion, Hugo Winterhalter’s orch and 
Mike Pedicin’s combo will provide 
music for a onc-hour dance ses¬ 
sion. 

Disk jockey Bill. Randle is com¬ 
ing in from Cleveland to emcee 
the affair. Joe Carlton, Victor’s 
pop artists & repertoire chief, will 
supervise the session. Bill Bul¬ 
lock, general manager of the Vic¬ 
tor single records division, will 
also be on hand along with Bill " 
Miltenberg, the diskery’s chief en¬ 
gineer. 

Session will get a .simultaneous 
video plug on the NBC-TV series, 
j“Wide, Wide World,” in a pickup 
. from the Detroit arena. 


Modern Jazz Society kicks off 
the first in a scries of concerts at A 
Town Hall (N. Y.) Nov. 19. Pro- \ 
gram will include the proems of 
compositions by John Lewis. Gun¬ 
ther Schuller and Luigi NonO. 
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Jocks, Jukes and Disks 


-By HERM SCHOENFELD— 


Don Cherry: “Band of Gold”- 
“Rumble Boogie” (Columbia). This 
is Don Cherry’s best entry in some 
time. “Band of Gold” (which to¬ 
gether with the recent “Cross of 
Gold,” adds up to a big free plug 
for the jewelers' industry), is an 
excellent ballad which Cherry pro¬ 
jects with sock commercial impact. 
Kit Caran, for Capitol Records, 
also has a solid reading, of this 
number. “Rumble Boogie” is an 
okay standard rhythm item in a 
boogie-woogie format. 

Eydie Gormc: “Sincerely Yours”- 
“Come Home” (ABC-Paramount). 


bluesy pipes. Reverse is a more 
conventionally styled ballad. 

Allen Swift: “Johnny Podres Has 
A Halo ’Round His Head”- “Tem¬ 
per Is A Terrible Thing” (Jubilee). 
Maybe some Brooklyn fans will 
buy this “Johnny Podres” tribute 
which, in actuality, is a bigger plug 
for the N. Y. Yankees, because, ac¬ 
cording to this tune, it took a real 
miracle to beat the Yanks. In any 
case, it’ll be a greater miracle if 
this side is a hit. Reverse is an¬ 
other piece of special material 
without much to recommend it. 

Leroy Holmes Orch & Chorus: 
“The Japanese Farewell Song”- 


Best Bets 


DON CHERRY _ 

( Columbia ) . 

EYDIE GORME _ 

( ABC-Paramount ) 
HAMISH MENZIES 

( Kapp ) . 

DORIS DAY.i.. 

( Columbia ) ...... 

TERESA BREWER . 
(Coral) .. 


.BAND OF GOLD 

.. ....Bumble Boogie 

.SINCERELY YOURS 

. Come Home 

..SKYE BOAT SONG 

,... Over The Sea to Skye 

.. . JIMMY UNKNOWN 

. Ooh Bang 

.SHOOT IT AGAIN 

.You're Telling Our Secret 



Album Reviews 


LAWRENCE WELK 

and His 

CHAMPAGNE MUSIC 

219th Consecutive Week 
Aragon Ballroom—Ocean Park, Cal. 
ABC-TV—Sat. 9-10 P. M. EDT. 
Sponsored by 
Dodge Dealers of America 


Eydie .Gorme, a fine songstress who 
has been around on a couple of 
other labels without being able to 
break through with that big hit, 
rates a change of luck with her 
debut disk for the new company, 
ABC-Paramount Records. “Sin¬ 
cerely Yours,” title song from the 
Warner Bros, pic, is an attractive 
ballad which Miss Gorme handles 
with effective simplicity. It could 
stay around a long time. “Come | 
Home” is a fair torch ballad. 

Hamish Menzies: “Skye Boat 
Song”-“Over The Sea To Skye” 
(Kapp). This is an unusual two- 
sided presentation of the same 
number featuring Hamish Menzies 
on a piano solo with chorus on one 
deck and his vocal on the other. 
Sides have a highly melodic lilt 
which stands up under repeated 
spins. Big potential. 

Doris Day: “Jimmy Unknown”- 
“Ooh Bang” (Columbia). “Jimmy 
Unknown” is a good ballad with an 
offbeat, idea. Doris Day delivers it 
in her most effective style and 
could ride this one among the 
frontrunners. Flip is a snappy nov¬ 
elty item also with a hefty com¬ 
mercial punch. 

Teresa Brewer: “Shoot It Again”- 
“You’re Telling Our Secret” 
(Coral). With a benefit of a na¬ 
tional video plug on the “Steel 
Hour” show, Teresa Brewer’s 
“Shoot It Again” is due to make 
some noise. A novelty rhythm tune 
with a happy beat and a fair lyric, 
number gets a strong push by Miss 
Brewer’s bright workover. Flip 
could be the sleeper. It's a ballad 
that may give Miss Brewer 
chance to duplicate her click on 
“Till I Waltz Again With You.” 

Stan Wilson: “They Call The 
Wind Maria”-“0 Ken-Karangae” 
(Clef). “They Call The Wind 
Maria,” a standout oatune, makes 
an excellent showcase for Stan 
Wilson, Coast singer-guitarist with 
an attractive folk quality in his 
pipes. Version merits plenty of 
spins while the flip is a change-of- 
pace African calypso tune which 
Wilson swings. 

Joe Reisman Orch & Chorus: 
“Robin Hood”-“His Name Was 
Judas” (RCA Victor). Joe Reisman, 
one of the. more talented disk ar¬ 
rangers now around, has come up 
with a stirring version of “Robin 
Hood,” a tune which is trying to 
duplicate the “Davy Crockett” saga 
on wax. The lyric is slanted for 
the kids who may find the message 
on the flip tune a bit too adult. In 
fact, this coupling of a juve tune 
with the two-timing yarn in “His 
Name Was Judas” would be equiv¬ 
alent of pairing “Davy Crockett” 
with “Frankie and Johnnie.” 

U Johnny Desmond: “Ballo/ Itali 
V ano”-“Sixtcen Tons” (Coral). “Bal¬ 
lo Italiano” is a lovely ballad which 
can take its place among the top 
of the flock of Italo numbers which 
have hit the market in recent 
years. Johnny Desmond gives it a 
superb workout. “Sixteen Tons’ 
is a catching number. 

Adrienne Kent: “I Like It" 
“Without You” (York). “I Like It” 
is a smart song smartly done by 
Adrienne Kent. It’s a solid piece 
of material, perhaps best suited for 
nitery performances. Miss Kent 
delivers it with the right kind of 


“Until” (MGM). Leroy Holmes has 
a pretty ballad in “Japanese Fare¬ 
well Song,” a tune in a quasi-Ori- 
ental idiom that lends to the ap¬ 
peal. It could be a big one... Flip 
is a swinging side with a fine orch 
and choral treatment. 


Charity Bailey to Decca 

Charity Bailey, who conducts a 
Sunday ayem show on WRCA-TV 
(N.Y.) for kids, has been signed by 
Decca Records for juve.platters. 

Her first sides will have the same 
title as her video show, “Sing A 
Song,” and Miss Bailey will be 
accomped by the group of juves 
who appear on the program series. 


BETTY BENNETT'S ATLANTIC SET 

Hollywood, Nov. 1. 

Betty Bennett cut a 12-inch LP 
for Atlantic Records, using ar¬ 
rangements by Andre Previn, her 
husband, and Shorty Rogers. Pack¬ 
age is divided between numbers 
with a woodwind background and 
tunes with a jazz backing. 

Previn wrote the former, utiliz¬ 
ing woodwinds, a harp and a 
rhythm section. 


Wemar Sues Meridian 
On 'Pledging My Love’ 

Wemar Music filed suit against 
Meridian Music for an alleged in¬ 
fringement of ‘ its tune “Pledging 
My Love” in N. Y. Federal Court 
last" week. Wemar claims that on 
Jan. 15 it made an agreement with 
Lion Musical Publishing Co. to 
receive a 50% interest in the tune 
for lining up a top'pop artist to 
wax it. Wemar also claims giving 
Lion a $500 advance on royalties. 

Plaintiff claims that Teresa 
Brewer was secured to wax the 
song for Coral as well as other 
pop artists. The complaint alleges 
that the copyright was secured on 
Jan. 31 and charges that Meridian 
infringed on the tune and that 
Lion, in violation of the agree¬ 
ment, assigned the publishing 
rights to Meridian. 


Goldsen Inks Hawaiian 

Hollywood, Nov. 1. 

Music publisher Mickey Goldsen 
returned from a Hawaiian trek 
with a new tunesmith in his stable. 
Goldsen signed Alvin Kaleolani 
Isaacs, cleffer of the Nat (King) 
Cole disk “Nalani,” to a contract 
with Criterion Music. 

While in the islands, Goldsen also, 
recorded several sides of Hawaiian 
music for his indie diskery, Cri¬ 
terion Records. 


RCA Victor’s packaging of the 
late Glenn Miller’s Army Air Force 
Band broadcast tapes of the 1943-44 
wartime years into a de luxe five 
12-inch LP set continues the phe¬ 
nomenal post-mortem boom in the 
late bandleader’s diskings. It’s the 
third such multi-platter set to hit 
the market in the last few years 
and this one should parallel the 
sales marks hit by its predecessors. 
Working with a large crew of top¬ 
flight sidemen (recruited and paid 
for by Uncle Sam), Miller obtained 
a big sound in a swinging frame¬ 
work that, in many respects, make 
this package superior to the previ¬ 
ous Miller sets. Among the vocal¬ 
ists working for this outfit were 
Johnny Desmond, Ray McKinley, 
Artie Malvin and Carmen Mastren, 
with Desmond handling most of 
the assignments. The repertoire 
covers the w.k. standards (“Don’t 
Be That Way,” “Star Dust,” “My 
Ideal,” “Suddenly It’s Spring,” 
etc.); the songs of that era (“Pistol 
Packin’ Mama”), and some war- 
inspired numbers “Over There,” 
‘There Are Yanks,” “The G:I. 
Jive,” etc.). Good geographical 
notes by George T. Simon and 
photos of the Miller band are in¬ 
cluded in the leather-bound set, 
which has a “wild blue yonder” j 
art motif.. - 

Jeri Southern: “The Southern 
Style” (Decca). Coast thrush Jeri 
Southern, who plays a solid piano, 
is excellently showcased in this 
collection of tunes. Miss Southern’s 
delicate phrasing and stylistic 
simplicity give her renditions a 
distinctive quality which already 
has come to the attention of the 
jazz cognoscenti. Fortunately, the 
backgrounds ift this LP are simple, 
with Miss Southern accompanying 
herself with the help of a rhythm 
combo. 

Billie Holiday: “Mdsic For Torch¬ 
ing” (Clef). When Billie Holiday 
is in good form, she undoubtedly 
ranks among the three or four top 
jazz stylists since the birth of the 
blues. In this latest album, Miss 
Holiday has hit the mark-and the 
result is as overpowering in its 
dramatic- impact as anything she’s 
.done. Miss Holiday, backed by an 
able group of sidemen, delivers 
such oldies as “Come Rain or Come 
Shine,” “Ghost of a Chance,” “I 
Get A Kick out of You,” “Isn’t 
It A Lovely Day” and others. How¬ 
ever, the candid photos on the 
cover back are n.s.g. 

Jo Stafford: “Happy Holiday” 
(Columbia). With Christmas a 
short time off, release of holiday 
albums is being stepped up. 
Columbia has a highly pleasing one 
in this collection of Xmas pops, 
traditional and old folk songs de- 


Rvered in lucid style by Jo Stafford 
with able backing by Paul Weston’s 
orch and the Stajrlighters, a vocal 
ensemble. Set ranges from, “March 
$ the Toys” to “I Wonder As A 
Wander,” a beautiful folk religioso 
Jazz m every idiom continues to 
roll off the presses. Among the 
latest top releases are collections 
of recent vocals made by' Louis 
Armstrong and Ella Fitzgerald 
packaged by Decca under the titles 
of “Satchmo Sings” and “Sweet 
and Hot.” Also in the jazz vocal 
vein are sets by. A1 Hibbler in his 
familiar style for Marterry Rec¬ 
ords and by Jane Fielding, a Coast 
songstress, for Jazz: West, the lat¬ 
ter introducing a promising per¬ 
former. In the instrumental vein 
the J. J. Johnson-Kai Winding 
combo has a' superb modern jazz 
session for Columbia under the 
title of “Trombone For Two.” With 
a more pyrotechnical display of 
their instruments, trumpeters Roy 
Eldrige and Dizzy Gillespie team 
up on a “Roy and Diz” set for Clef, 
In the big band genre, there’s 
"Lionel Hampton’s Big Band” on 
Clef and a collection of oldies by 
the Woody Herman orch, “Wood- 
chopper’s Ball,” for Decca, an ex¬ 
cellent reissue. 


PSkiett 


10 Best Sellers on Coin-Machines ^^ 


1. AUTUMN LEAVES (5) . 

2. MOMENTS TO REMEMBER (7) .. 

3 LOVE IS A MANY-SPLENDORED THING (8) 


4. HE (3) 


5. SUDDENLY THERE’S A VALLEY (4) 

6. YELLOW ROSE OF TEXAS (13) . 

7. SHIFTING, WHISPERING SANDS (2) 

8. ONLY YOU (3) . 


9. I HEAR YOU KNOCKIN’ (1) 
10. LONGEST WALK (9) .... 


Second Group 


. Roger Williams .Kapp t 

. Four Lads . Columbia J 

( Four Aces . Decca 

; ( Don Cornell .. Coral 

(Al Hibbler . Decca 

‘\ McGuire Sisters . Coral 

f Julius LaRosa . Cadence + 

. -( Gogi Grant . Era 2 

[Jo Stafford . Columbia + 

( Mitch Miller . Columbia 

’ \ Johnny Desmond . Coral 

$ Rusty Draper . Mercury 

' \ Billy Vaughn . Dot -f 

f Platters . Mercury 

. -{ Lola Dee ... .Wing 

[Hilltoppers . Dot 

. Gale Storm..... . Dot 

. Jaye P. Morgan .. Victor 4- 


BLACK DENIM TROUSERS 
SEVENTEEN .. 


WAKE THE TOWN AND TELL THE PEOPLE 

TINA IWARIE . . ... 

BIBLE TELLS ME SO. 


f Cheers . Capitol «■ 

' \ Vaughn Monroe . Victor 

( Fontane Sisters .Dot < ’ 

. -J Boyd Bennett ... King - - 

\ Rusty Draper . Mercury 

( Les Baxter . Capitol * ’ 

1 ( Mindy Carson . Columbia - » 

. Perry Como . Victor <« 


. Wing 

. Coral 


AIN’T THAT A SHAME 

MY BOY FLATTOP .... 

CROCE DI ORO ...... 

YOU ARE MY LOVE ., 
AT MY FRONT DOOR 


fFigures in parentheses Indicate number of weeks song 


( Nick Noble .. 

* \ Dick Cornell . 

j Pat Boone . Dot 

. Fats Domino . Imperial 

\ Ronnie Gaylord . .Wing 

. Boyd Bennett . King 

f Patti Page . Mercury 

l Joan Regan... . . London 

Joni James . MGM £ 

(Pat Boone... .Dot 

( El Dorados . Vee-Jay 

has been in the Top 10] 


'Jerome Kern Song Book’ 
Readymade for Xmas 

One of the handsomest Xmas 
gift potentials is “The Jerome 
Kern Song Book,” jointly pub¬ 
lished by Simon & Schuster with 
the T. B. Harms Co. at $7.50, edit¬ 
ed and with an introduction and 
text by Oscar Hammerstein 2d, and 
includes the words and music of 
50 best beloved Kern songs. Most 
prolific of Kern’s lyric collabora¬ 
tors, even exceeding P. G. Wode- 
house and Guy Bolton of the early 
Princess Theatre (N. Y.) days, has 
been Hammerstein himself, whose 
lyrical -flights have made as warm 
an impact on the world as Kern’s 
music. Parring Hammerstein’s 
prolific output is the equally liter¬ 
ate Otto Harbach, and in fact both 
have collaborated on many a Kern 
tune. 

To “review” such an attractive 
package calls for little gilding of 
the lily. In truth, Kern's melodies 
already have been most indelibly 
written on the minds ’ and warm 
memories of millions who have 
been exposed to his operettas. 

But it is fitting that this little 
anecdote, from Hammerstein’s 
text, cap off this record. It has to 
do with the sad news that a man 
had been stricken on Park Ave. 
near 57th St. in the late fall of 
1945 and had been taken to the 
N„ Y. City Hospital at. Welfare Is¬ 
land. Only an ASCAP card helped 
the police identify him. Says Ham¬ 
merstein : 

“He lay unconscious, in the same 
institution in which Stephen Fos¬ 
ter had died. The critical nature 
of Jerry’s condition did not per¬ 
mit his removal to a private hos¬ 
pital. He was in a ward with 
some 50 or 60 other patients— 
mental cases, drunks and derelicts 
for the most part. The doctors had 
gathered this heterogenous group 
together and explained to them 
slowly and clearly who the new 
patient was, and asked them to 
be very quiet and not create the 
usual disturbances that character¬ 
ized this room. Not one man dis¬ 
obeyed. The nurse in charge did 
not go home that night. She ex¬ 
tended her duty for that day to 24 
hours. When Mrs. Kern expressed 
her gratitude, the nurse answered 
simply that he had given so much 
pleasure to her and to the world 
that she thought she would like 
to" give up something for him. It 
was clear to us all that special 
considei’ation and loving care were 
being granted this man in a public 
hospital not because he was 
wealthy or powerful but because he 
had devoted almost all his lifetime 
to giving the world something it 
needs and knows it needs—beauty.” 

Hammerstein has broken up the 
Kern cavalcade into three seg¬ 
ments. Part I is the Princess The¬ 
atre and up to “Sally” and “Ka- 
Lu-A.” Part II covers “the new 
team” (Harbach, Hammerstein, et 
al.) and Part III, “The Movies,” 
when he took up residence on the 
Coast and collaborated with sun¬ 
dry lyricists while writing for the 
new filmusical vogue. 

It’s a handsome, nostalgic, per¬ 
sonalized Hit Parade, between 
hard covers, with full piano ar¬ 
rangements, for anybody’s library 
or Steinway. Abel. 
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SCRAMBLE FOR SHOW SCORES 


Ballroom Biz Bouncing Back With 
Showmanship, Music With a Beat 


Des Moines, Nov. 1. 

T. H. Archer, who has just com¬ 
pleted a two-year tenure as presi¬ 
dent of the National Ballroom 
Operators’ Assn., says dancing has 
bounced —or mamboed — back to 
new heights in Des Moines in a 
little more than a year. He credits 
the current boom to better ball¬ 
rooms and the return to “music 
with a beat.” 

When Archer closed his Tromar 
ballroom in January, 1954 and .it 
became a roller rink, there were 
ballrooms closing, everywhere in 
the country and many believed 
public dancing was dead. Archer 
blamed “progressive” music be¬ 
cause “the masses ceased to under¬ 
stand it and bands lost the beat to 
which the public enjoyed dancing.” 

However, since operators started 
to modernize their ballrooms and 
give customers danceable music, 
business has started to zoom. 
Archer said, “it used to be that 
four walls, benches, a band stand 
and check room were all that were 
needed. People today want a dif¬ 
ferent type of ballroom—you must 
have tables and booths.” * 

Archer is president of the Archer 
Ballroom Co. which owns ball¬ 
rooms in Sioux City, Cedar Rapids 
and Sioux Falls in addition to the 
Val Air here which was converted 
from an outdoor to an indoor oper¬ 
ation and was reopened June 26. 

Archer said competition for na¬ 
tional recognition remains rugged 
and predicts fewer bands will 
develop into “names.” He said that 
in the 1930’s many bands rocketed 
because of their radio programs. 
T(levision is of little help to un¬ 
known bands because only big 
name bands appear on national 
programs, he said. 

MARTIN-COWARD SPEC 
BOOSTS‘LAS VEGAS’LP 

Effect of a tele plug on the disk 
industry was evidenced again last 
week with an upsurge in the sales 
of the Columbia album, “Noel Cow¬ 
ard at Las Vegas,” after Coward's 
showcasing on a CBS-TV spectac¬ 
ular Oct. 22. The package had 
been moving at a comfortable sales 
pace, racking up about 10,000 sales 
in close to three weeks on the mar¬ 
ket, before the telecast. The week 
following the telecast orders for 
the set poured in from all over the 
country and it’s now shaping as 
one of the diskery’s hottest album 
items. 

In a move to keep the momen¬ 
tum in high gear, Col has prepped 
a special 45 r.p.m. slicing of Cow¬ 
ard singing “Let’s Do It" for the 
dealers. Tune was taken from the 
package. It wasn’t done on the 
specola, though, since CBS execs 
were wary of its spicy innuendo. 

Col is still undecided whether it 
will release an album of tapings 
taken off the show. Coward ap¬ 
peared on the staza with Mary 
Martin. 


It’s Bleyer’s Label 

So He’ll Sing On It 

Archie Bleyer, a&r topper at 
Cadence Records, turns full- 
fledged crooner on the label’s up¬ 
coming release “Nothin’ To Do.” 
In the past, Bleyer has put him¬ 
self into the groove with some off¬ 
beat sound backing for his regular 
pactees, but this will mark the first 
time he’s got the Vocal all to him¬ 
self. 

Tune, which was written by 
Johnny Parker, is being published 
by Sheraton Music. 


Kenton 6G in Houston 

Houston, Nov. 1. 

Stan Kenton orch drew a crowd 
?t 2,000 at a one-nighter concert 
m 3,000-seat Music Hall Oct. 28, 
grossing over $6,000. 

Spotted in the one-show event 
were trombonist Carl Fontana, 
tenor man Bill Perkins, and 
chirper Ann Richards. 


Weiii Eyes Jazz Bashes 
For Iron Curtain Cats 

Boston, Nov. 1. 

George Wein, operator of Story- 
ville club here and director of 
the Newport Jazz Festival, re¬ 
turned to the Hub this frame after 
a European jaunt with Louis Loril- 
lard, headman of the Newport jazz 
bash, to arrange a number of jazz 
wing-dings in foreign lands. 

He said that they hope for a 
“cultural penetration” of the Iron 
Curtain. The pair were in Lon¬ 
don, Paris, Holland and Spain, 
Big confab was with Clayton 
Smith, cultural charge de affaires 
of the American Embassy in Mos¬ 
cow, now in Washington, awaiting 
reports on the cultural benefits to 
be derived from such an expedi¬ 
tion. 

Four or five European jazz fes¬ 
tivals are in. process of being ar¬ 
ranged. 


PRESTIGE FACTOR 


|ASCAP Publisher Roster Zooms Over 
750; Writer Members Total 3,200 


The showtune field is opening up 
to new publishers. The entry of 
young writers into the tuner biz 
is paving the way for smaller firms 
to crack into the field which has 
long been dominated by the old 
line firms. 

Chappell Music, of course, con¬ 
tinues to have a dominating posi¬ 
tion with such top showtune writers 
as Richard Rodgers & Oscar Ham- 
merstein 2d, Cole Porter, Harold 
Rome, Alan Jay Lerner, etc., but] 
in the past couple of years other | 
Tin Pan Alley publishers have 
been steadily eyeing the new writ- I 
ing crop to cash in oh the legituner | 
gravy. 

Prime example is. Frank Music, 
tunesmith Frank Loesser’s firm, 
which latched on to rookies Dick 
Adler and Jerry Ross and racked 
up two clicks in a row with 
“The Pajama Game” and “Damn 
Yankees.” Now Loesser has tagged 
26-year old pop tunesmith Arthur j 
(Continued on page 56) 


Cool Jazz Combos Get 
D.C. Hotel Showcasing 

The Sheraton Park Hotel, Wash¬ 
ington, will underwrite a jazz pro¬ 
motion which will be staged Nov. 
9 in the main ballroom. Deal was 
made with Joe Glaser’s Associated 
Booking Corp. for a group of units 
comprising Dave Brubeck, Gerry 
Mulligan, Carmen McRae and the 
Australian Jazz Quartet. 

Originally, ABC approached the 
hotel to rent the ballroom for the 
shindig, but hotel decided to pro¬ 
mote the package themselves. 


Victor Pact* Jazz 88er 

Lou Levy, Coast pianist (who is 
not to be confused with the music 
publisher of the same name), has 
been inked to RCA Victor’s jazz 
roster. 

He’ll be billed on wax as “The 
Gray Fox.” 


PtfRhfir Scoreboard 

OF 

TOP TALENT AND TUNES 


Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 

Coin Machines Retail Disks Retail Sheet Music 

as Published in the Current Issue 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder is 
arrived at under a statistical system comprising each of the three major sales outlets enu* 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de¬ 
veloped from the ratio of points scored, two ways in the case of talent (coin machines , retail 
disksJ and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


POSITIONS 
This Last 
Week Week 

1 - 
2 
4 


9 

10 


POSITIONS 
This Last 
Week Week 


1 

2 

3 

4 

5 

6 

7 

8 

9 

10 


TALENT 

ARTIST AND LABEL TUNE 

ROGER WILLIAMS (Kapp).. Autumn Leaves 

FOUR ACES (Decca).Love Is Many-Splendored 

FOUR LADS (Columbia).. Moments to Remember 

it/rn-Ti-n tr* i u* \ (Yellow Rose of Texas 

MITCH MILLER (Columbia).j Bonnie Blue Gal 

AL HIBBLER (Decca)... He 

CHEERS (Capitol).... Black Denim Trousers 

PAT BOONE (Dot) ,....jiffihat ^Shame 

RUSTY DRAPER (Mercury).jleven n tfen WhiSPering ^ 

BILLY VAUGHN (Dot)...Shifting, Whispering Sands 

AMES BROS. (Victor).My Bonnie Lassie 

TUNES 

(•ASCAP. fBMI) 

tune publisher 

“AUTUMN LEAVES. Ardmore 

“LOVE IS A MANY-SPLENDORED THING.Miller 

* YELLOW ROSE OF TEXAS. Planetary 

“MOMENTS TO REMEMBER. Beaver 

fHE . Avas 

“SHIFTING, WHISPERING SANDS . MDS 

•[SUDDENLY THERE’S A VALLEY ...Hill & Range 

“BIBLE TELLS ME SO . Paramount 

fBLACK DENIM- TROUSERS .. Hill & Range 

“MY BONNIE LASSIE. Leeds 


Reflecting the “new” music biz 
in which anybody from out of left 
field or even foul territory can 
come up with a hit is the tremend¬ 
ous increase in the number of pub¬ 
lishers on the roster of the Ameri¬ 
can Society of Composers, Authors 
& Publishers. In the last five or six 
years, the publisher members of 
ASCAP have virtually doubled, 
climbing from 400 to a present 
total of 763. The songwriter mem¬ 
bership of ASCAP has also in¬ 
creased, but not so sharplv, to a 
current figure of 3.200 defiers. 

Big increase of the ASCAP rolls 
is due to the “open door” policy 
novv followed by the Society. 
Whereas before the consent decree, 
a tunesmith found considerable dif¬ 
ficulty to gaining full membership 
status in ASCAP, currently all 
that’s needed to get in is a pub¬ 
lished song and an application 
blank. Similarly with publisher 
applicants to ASCAP who can vir¬ 
tually get into the Society merely 
by applying. That’s especially 
true of the many ASCAP writers 
who have opened up their own 
publishing firms in recent years. 

The Society’s revenue has been 
keeping pace with the increase in 
membership over the past few 
years. However, the bulk of the 
new publisher and writer members 
receive little or no revenue from 
ASCAP since they have to come up 
with sufficient performances to 
register in jhe ASCAP log. The 
voting strength of the new mem¬ 
bers also is negligible since 
ASCAP’s ballots are weighted ac¬ 
cording to the members’ earning 
capacities. 


FORD’S‘16 TONS’BREAK 
AS CAP’S FASTEST DISK 

Tennessee Ernie Ford’s "Sixteen 
Tons” has broken wide open for 
the fastest-selling song disking in 
Capitol's history. Folk ballad has 
sold 400,000 copies in the first II 
days of release and Capitol has 
geared all its facilities for single 
records to meet mounting orders 
for the platter. 

“Tons,” a story of the Pennsyl- 
vania-Ohio coal mine area, was 
first used by Ford on his tv show 
about three months ago and sub¬ 
sequently repeated. It pulled such 
response that Capitol rushed the 
disk version. Previous champ in 
the fast-selling department was 
Capitol’s “St. George and the 
Dragonet,” Stan Freberg satire 
which hit 1,000,000 copies in 40 
days. 

Merle Travis wrote the words 
and music for the number which 
is being published by American 
Music. Pubbery reports the sheet 
sale also hitting a hefty clip, with 
1,000 copies sold in the first six 
days. 


Padlocked La Vie Hit 
By ASCAP Pub Claim 

Monte Proser’s La Vie, N.Y., which 
was padlocked last week by a U.S. 
marshal for failure to pay ovej 
$10,000 In cabaret taxes, took an¬ 
other rap on the chin when-a flock 
of ASCAP publishers filed a com¬ 
bined infringement action vs. tin 
club for the public performance oi 
tunes without a license. 

Tunes involved are “Begin Thu 
Beguine” and “Zing Went Th« 
String of My Heart” (Harms), “Em- 
braceable You” (New World) and 
“People Will Say We’re In Love” 
(Williamson). Action, which asks 
for damages of not less than $250 
for each infringement was filed in 
N. Y. Federal Court. 


Mooney Expands 1-Niters 

Art Mooney orch has added 14 
more one-nighters to his touring 
schedule which will take it from 
The Bronx (N. Y.) starting Nov. 2 
to Spartanburg, S. C., Dec. 13. 
Orch stops off at the Brooklyn Par¬ 
amount Nov. 23-29. 

Mooney is currently plugging his 
MGM etching of “Give Me A Band 
and My Baby.” 
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Majors on Gift 
Coupon Kick For 
Bigger Yule B.O. 

The disk companies are going on 
a gift certificate binge to help 
stimulate dealer traffic. RCA Vic¬ 
tor and Decca Records already 
have instituted their own gift cer¬ 
tificate plans and nbw Col is hop¬ 
ping on the bandwagon with its 
own program as part of its No¬ 
vember sales push. 

The Col gift certificate is made 
up in a sim'ple checkbook form and 
will be sent cuffo to dealers. Re¬ 
cipient of the certificate can only 
purchase the disks through the 
dealer making the original sale 
either in-person or via the mails. 

In a goodwill gesture, Col isn’t 
confining its certificates to its own 
output. Diskery execs, however, 
figure that the certificate plan will 
bring in enough new business to 
make the effort worthwhile for the 
label. 

Col is also launching a gift wrap¬ 
ping service for its November pro¬ 
gram. The service includes spe¬ 
cially designed wrapping paper 
and containers for 7”, 10” and 12” 
disks. The wrapping kits are being 
peddled to the distributor at $7.95 
with a suggested dealer price of 
$9.95. 

Although both programs are be¬ 
ing kicked off in time for the pre- 
Yule sales splurge, Col plans to 
keep ’em going on a year-round 
basis. 

Col’s wax push for November 
will be centered on a flock of new 
album releases topped off by the 
soundtrack set of “Sincerely 
Yours,” the Warner Bros, pic star¬ 
ring Liberace, and the fourth set 
in the “I Can Hear It Now” series 
featuring Winston Churchill. 


BETAH DISK BEST SELLERS 


Mmhety 

Survey of retail disk best 
sellers based on reports ob 
tained from leading stores in 
21 cities and shovnng com¬ 
parative sales rating for this 
and last week. 


National 
Rating 
This Last 

wk. wk. Artist, Label, Title 
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FOUR ACES (Decca) 

“ Love Is a Many-Splendor ed Thing” 2 1 2 12 8 1 

ROGER WILLIAMS (Kapp) 

“Autumn Leaves”... 12 12 1.. 2 
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FOUR LADS (Columbia) 
“Moments to Remember”. 

.. 4 

4 

7 7 .. 

5 

.. 3 

6 

10 

2 .. 

4 6 5 10 4 3 

7 

4 96 

4 

3 

MITCH MILLER (Columbia) 
“Yellow Rose of Texas”. 

.. 3 


4 3 3 

9 

4 

4 

4 

5 .. 

1 .. 1 10 4 

6 

.. 93 

5A 

6 

CHEERS (Capitol) 

“Black Denim Trousers”. 

.. 6 

6 


2 

7 5 


7 

7 .. 

.. . 6 7 

9 

..- 48 

5B 

7 

AL HIBtfLER (Decca) 

“He” . 

.. 8 

3 

3 .. .. 


7 

2- 


6* .. 

. 1. 


10 48 


BILLY VAUGHN (Dot) 


7 ■ 

8 

“Shifting, Whispering Sands”.. , 

. 5 


6 .. . 




5 1 

.. 3 .. 

5 ... .. 

41 

8 

5 

RUSTY DRAPER (Mercury). 
“Shifting, Whispering Sands”- 


5 

.. .. .. 6 . 

. 6 .. 

4 

4 



.. 2 

39 

9 

10 

AMES BROS (Victor) 

“My Bonnie Lassie”. 



.. .. 44. 

. ' 8 .. 

8 


8 .. 


.. 5 3 

37 

10 


TENN. ERNIE FORD (Capitol) 
“Sixteen Tons”. 



. 1 . 

9 .. 

1 .. 


7 .. 


.... 2 

35 

11 

17 

GALE STORM (Dot) 

“I Hear You Knockin' ”. 




. 10 ... 


6 

2 

.. 4 .. 

.. .. 5 

_28 

12 

14 

GOGI GRANT (Era) 

“Suddenly There’s a Valley”. 



.. .. 9 





4 .. 7 4 

.. .. 6 

_25 

13A 

9 

PERRY COMO (Victor) 

“Tina Marie”.. 

• & 

9 



9 

5 


6 .. 8 8 


_23 

13B 


PLATTERS (Mercury) 

“Only You”.. 

. 10 

10 

5 9. 

. .. 7 


2 

# 



23 


PAT BOONE (Dot) 
15 20 “At My Front Door” 


4 


7 .. .. 9 5 


8 22 


16A 

12 

PAT BOONE (Dot) 

“Ain’t That a Shame”. 

.. 7. 




.... 7 . 

.. 2. 

. 17 

16B 

23 

JO STAFFORD (Columbia) 
“Suddenly There’s a Valley”. 





6 .. 

. 6 4 . 

. 17 

18 

12 

FONTANE SISTERS (Dot) 
“Seventeen” . 

. 10 

7 . 

. 10 

. 5 .. . 

9 . 

.. 9 . 

. 16 

19A 

14 

McGUIRE SISTERS (Coral) 

“He” . 

. 3 .. 

8 . 




9 .. .. . 

. 13 

19B 

22 

JAYE P. MORGAN (Victor) 
“Longest Walk”. 



5 



.. 10 .. .. .. . 

. 13 

21A 

18 

NAT (KING) COLE (Capitol) 
“Someone You Love”. 

.. .. 8 .. .. 



.. 10 .. 

3 .. .. . 


. 12 

21B 

20 

STAN FREBERG (Capitol) 
“Yellow Rose of Texas”. 




.. .. 8 . 

.. .. 8 . 

.... 5 ... .. . 

. 12 

23A 


LES BAXTER (Capitol) 

“Wake the Town”. 



6 

. 

.. 9 .. 

. 9 

9 

23B 

16 

DON CORNELL (Coral) 

“Bible Tells Me So”. 


5 . 


9 ,. 


. 10 . 

9 

23C 


JONI JAMES (MGM) 

“You Are My Love”. 

.. .. 7 .. 8 




9 . 


9 



1 

2 

3 

4 

5 


LOVE ME OR 

OKLAHOMAI 

MISS SHOW BUSINESS 

IN THE WEE, 

SO SMOOTH 

SIX TOP 

LEAVE ME 

Film Soundtrack 

Judy Garland 

SMALL HOURS 

Frank Sinatra 

Porry Como 

ALBUMS 

Doris Day 

Columbia 

CL 710 

Capitol 

Capitol 

Capitol 

Victor 


SOA 595 


W 581 

LPM 1085 


B 2090 

FDM 1, 2-595 

W 676 

EBF 1, 2-581 

EPB 1085 


LONESOME ECHO 
Jackio Gleason 

Capitol 
W 627 

EBF 1, 2-627 


BRIT. SINGER BRANDON 
TOU.S. FOR PERSONALS 

Ken Pitt, personal rep for Brit¬ 
ish diskery singer (Polyglon label) 
Johnny Brandon, is in New York 
huddling with William. Morris 
agency’s Sol Shapiro on U.S. 
dates. Brandon arrives this week¬ 
end aboard the SS Nieu Amster¬ 
dam. He is preceded by two 
MGM platters, “Don’t Worry” and 
“Sing Me Something Soft and 
Sentimental,” first released in 
England on Polyglon, backed by 
the Norman Warren orch. Bran¬ 
don is also a prolific songsmith, 
waxing his own tunes but, because 
of his own disk and BBC promi¬ 
nence, frequently resorting to 
multiple noms-de-plume. 

Accompanying Brandon back to 
the U.S. is American Ttfegro actor 
Robert Richardson, who went 
abroad with the Air Force and re¬ 
mained on to study at the Royal 
Academy of Dramatic Arts. What 
makes Richardson unique is the 
fact that he is the first American 
to be elected president of the stu¬ 
dent council at the famed Royal 
Academy. He, like his friend 
Brandon, is seeking U. S. dates 
after his longtime studies abroad. 


Joe Marsala Spreads 
Into Pub, Wax Fields 

Jazz clarinetist and composer 
Joe Marsala is spreading out into 
the diskery and publishing fields. 
Tootler is kicking off an indie la¬ 
bel, tagged Rex Records, and his 
Beatrice Music publishing firm this 
week. 

First release on Rex is a cou¬ 
pling of Bill Darnel’s slicing of 
“Champagne and Tears” and 
“Walking On a Tightrope.” Both 
tunes are published by Beatrice. 

Marsala also expects to move 
into the jazz album field and al¬ 
ready has lined up such tootlers as 
Pee Wee Russell, Mike Crane and 
Frank Signorelli. He’s also prep- 
ping an album with his wife, 
Adele- Gerard. 


New Jazz Troupe Tours 

Shaw Artists has packaged a 
new jazz and blues unit to tour the 
south and southwest. Package 
will feature Count Basie, Joe Wil¬ 
liams, Ruth Brown, George Shear¬ 
ing, The Orioles, T-Bone Walker 
and The Jacks, 

The tour kicks off in Lake 
Charles, La., Nov. 16 and will run 
for 19 da^s. 


Ralph Peer Sees No Hypo 
For Late Jimmy Rodgers; 
Dalhart Not a Hillbilly 

London. 

Editor, Variety: 

The letter from Jim Walsh at¬ 
tempting to establish Vernon Dal¬ 
hart as the prime hillbilly artist 
came to my attention at this far 
distant point. As the person re¬ 
sponsible for the discovery and 
development of the hillbilly busi¬ 
ness, I deem that a word of ex¬ 
planation and perhaps a few cor¬ 
rections are necessary. I am not 
personally acquainted with Mr. 
Walsh but obviously he has ac¬ 
quired from various. sources con¬ 
siderable information about this 
subject. 

In the first place, it is well to 
point out that nobody has at¬ 
tempted to produce any artificial 
propaganda to make Jimmy Rodg¬ 
ers any bigger than he really is. 
As a matter of fact, if any effort 
of this kind had been m^de, it 
would automatically fail—you can¬ 
not fool the record-buying public, 
Jimmy Rodgers is especially hon¬ 
ored and respected throughout the 
southern and western areas as 
well as in many foreign countries 
because his recordings,, crudely 
made in temporary studios through¬ 
out the country, have become 
J’stajidard.J’^ ^ JHe js m ^he, ,ojne w Jndll- * 


billy recording artist who after 
the passage of 20 years is still in 
great demand. 

This is the basis for the Jimm.v^ 
Rodgers celebration at Meridian,- 
Miss., each year—when the gen¬ 
eral public gets tired of Rodgers, 
the attendance at the celebration 
will drop to nothing. As it is, this 
attendance builds every year and 
it is noteworthy that the number 
of recording artists in attendance 
increases from year to year. 

There is no doubt that the most 
successful of the hillbilly artists 
was the now forgotten Fiddlin’ 
John Carson. He was the first 
such artist and reaped the benefit. 
Furthermore, he had a repertoire 
of more than 250 compositions not 
previously recorded and this gave 
him a great advantage over all 
competitors. 

The mitacle of Jimmy Rodgers 
is that although a very sick man 
at all times during his recording 
career, he composed, sang and 


‘Hit Parade’ Lineup 

(On Oct. 29 NBC-TV Show) 

1. Autumn Leaves.. .Ardmore 

2. Love Is Splendored. . Miller 
. 3, Rose of Texas.. . .Planetary 

4. Suddenly A Valley .. .H&R 

5. Seventeen.Lois 

6. Bible Tells Me. .Paramount 

. A JBWifT. 


played his own accompaniment < 
producing a group of selections 
still earning very appreciable 
sums for his heirs. 

Vernon Dalhart was never a 
hillbilly and never a hillbilly 
artist. Dalhart had the peculiar 
ability to adapt hillbilly music to 
suit the taste of the non-hillbilly 
population. Perhaps we could 
characterize him as pseudo-hill¬ 
billy. Dalhart was extremely suc¬ 
cessful as a recording artist be¬ 
cause he was a profitable substi¬ 
tute for a real hillbilly. To some 
extent, his records Cjuld be sold 
in hillbilly territory and' they 
were usually sure-fire elsewhere. 

If, however, one could determine 
the number of Dalhart records 
sold south of the Mason Dixon. 
Line, his comparative showing 
will be bad. 

“In the interest of historical ac¬ 
curacy,” let me conclude by stat¬ 
ing that Vernon Dalhart may not 
be classified as a hillbilly artist. 
He was a popular artist who sang 
hillbilly songs for the northern 
and central western population 
The total sale of Jimmy Rodgers' 
records is far in excess of 5,000,- 
000 and total sales of records by 
the Carter Family are consider¬ 
ably less than a third of Rodgers. 
Jimmy Rodgers is remembered 
and honored because he is the 
only hillbilly artist whose record¬ 
ings and compositions have lived 
, in a commercial sense. 

*.. . Rhlpl} _ Pegr._ _ j 


Mickey Mouse Music’ 
Bigger Than Ever Via 
Disney TV Cleffers 

Hollywood, Nov. 1. 

“Mickey Mouse music” no longer 
has a derogatory connotation on 
the Coast. It has come to mean 
peak activity in the music field. 

Switch, of course, is due to the 
tremendous amount of work being 
done at Disney in connection with 
the mushrooming television shows, 
particularly the Mickey Mouse 
Club. Music department, under 
manager Bob Jackman, has been 
working at top speed since Feb¬ 
ruary on the project and in the 
last nine months, composers have 
turned out, page for page, as much 
work as the Disney music depart¬ 
ment has had in the last five years. 

Much of the work has been done 
by Buddy Baker, who has been at 
Disney a year but has only been 
on the staff since May. Promotion 
was as a result of the increased 
output, since he has worked with 
the first unit as a composer-con¬ 
ductor, finishing the first 100 shows. 
Others who have contributed heavi¬ 
ly include Bill Lava and Frank 
Marks who have worked on news¬ 
reel material and Joe Dubin. 

In all, the music department now' 
has 11 composers at work, meeting 
the ,n.ee_d3_qf, Jhe _t§ljp_visjQi; _shpy’s. 
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Inside Stuff-Music 

A little frank airing of the music business’ dirty linen occurred one 
nosl-midnight last week on Barry Gray’s. WMCA (N. Y.) “open forum” 
\vhen BMI’s Donald Wolf and ASCAP’s Johnny Loeb and Allen Roberts 
did a little preview on that long-pending multimillion songwriters’ suit 
Uainst the broadcasters. One side accented that since BMI is radio 
station-bankrolled “naturally when a deejay sees a label marked BMI 
or ASCAP there is an ’inclination’ to favor BMI.” The BMIite stated 
that this label identification was merely (1) to assist in “clearance,” 
and cited how a “Guys and Dolls” song might have been aired pre¬ 
maturely and brooked legal complications, and <2), to identity the run¬ 
ning-time, per disk selection. 

The payola, the a&r men’s autocracy, and the rest of it got aired 
also. Gray cited he has heard of these things but had yet to be ap¬ 
proached with payola. To which the ASCAPer footnoted, “That’s be¬ 
cause New 'fork is notoriously a poor place to start songs. A town 
like Cleveland is a more ideal ‘song centre’.” Gray cut it short just in 


Tune from Kurt Weill’s German jazz opera, “Die Dreigroschenoper,” 
penned more than two decades ago, has been given a U.. S. jazz treat¬ 
ment by Louis Armstrong and Turk Murphy. Both jazzsters have 
etched “Mack The Knife” for Columbia. Murphy’s is strictly instru¬ 
mental while Armstrong croons the lyrics penned by Marc Blitzstein. 
The original German lyrics were written by Berthold Brecht. 

The Weill opera, known in the U. S. as “The Threepenny Opera,” 
was adapted for legit by Blitzstein and is currently running at the 
Theatre De Lys, in New York’s Greenwich Village. George Avakian, 
Col's pop album and jazz a&r topper, had Murphy prepare the jazz 
arrangement. Latter then insisted that Armstrong was the only one 
could handle the vocal properly. 

Armstrong regularly records for Decca but he’s on a per disk deal 
with the plattery which permits excursions to rival companies. He 
recently, etched a couple of jazz albums for Columbia. 

In order to round out its biographied data, ASCAP is compiling com¬ 
plete records on its members’ service in the Armed Services. Each 
writer and publisher member is being asked to list his branch of 
service in the two World Wars, his rank and his citations. Question¬ 
naire is being ^handled by the Society’s public relations committee 
cliairmanned by Paul Cunningham. 

The hassle between Cadence Records and Columbia Records over 
Die soundtrack version of “I Never Knew,” from the Jack Webb pic 
production, “Pete Kelly’s Blues,” involves a complex question of what 
(Continued on page 56) 

Songs With Largest Radio Audience 

The top 30 songs of week <more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Index. 
Published by Office of Research, Inc., Dr. John Gray Peatman , 
Director. Alphabetically listed. * Legit musical. t Film. 

Survey Week of Oct. 21-Oct. 27, 1955 | 

Adelaide—l“Guys and s Dolls” .Frank 

All at Qnce You Love Her—*“Pipe Dream”..... ..Williamson 

Amukiriki—t“Amukiriki” ..Famous 

Autumn Leaves ..Ardmore 

Bible Tells Me So...Paramount 

Croce Di Oro ..... Shapiro-B 

Cry Me a River ...... Saunders 

Forgive My Heart ...BVC 

Hummingbird ......Jungnickel 

I Like Them All.. Broadcast 

In Paree ...Southern 

It’s All Right with Me— ^“Can-Can” ..Chappell 

Kwela Kwela ..Peer 

Longest Walk .Advanced 

Love. And Marriage .Barton 

Love Is Many-Splendored—(“Love Is Splendored” Miller 

Miracle in the Rain—( “Miracle in'the Rain” .Remick 

Moments to Remember ..Beaver 

No Arms Can Ever Hold You.Gil 

Only . You ...Wildwood 

Pepper Hot Baby ..Sheldon 

Rose Tattoo—i “Rose Tattoo” .Paramount 

Seventeen . .Lois 

Suddenly There’s a Valley .H&R 

Then I’ll Be Happy ..Bourne 

There Should be Rules ...;_Witmark 

«! n , a Marie .’...Roncom 

Wake the Town and Tell the People .. Joy 

Yellow Rose of Texas . Planetary 

You Are My Love .Jubilee 


l&RIETY 


Best British Sheet Sellers 

(Week ending Oct. 22) 

, London, Oct. 25. 

: B ^e Star .Chappell 

5 Man From Laramie.. Chappell 

t Rose of Texas .Maddox 

! Hey There .Frank 

| Ev’rywhere ..Bron 

, Ilernapdo’s Hideaway. . .Frank 

. Everrhore . Roger? 

I’ll Come When You Call. Reine 

Close the Door.Duchess 

1 Every Day .Robbins 

Learnin’ the Blues.. Connelly 
. Stars Shine .Maurice 

i Second 12 

Unchained Melody.Frank 

Love Me or Leave Me...Prowse 

Go On By ..Bluebird 

I Wonder ...... .Macmelodies 

Cool Water . Feldman 

Softly .Cavendish 

Dambust.crs March.. .Chappell 

John and Julie . Toff 

Never Stop Loving. .. .Robbins 

20 Tiny Fingers .F.D.&II. 

Banjo’s Back in Town. Leeds 
Ever Been Lonely. ... .Wright 

Coast Ballroom Aims 
For Juves With Diskers, 
Bands, Jazz & Coke 

Hollywood, Nov. 1. 

A new weekly ballroom opera¬ 
tion for the younger generation, 
utilizing name talent, teed off-at 
the Valley Ballroom in San Fer¬ 
nando Valley Friday (28) with 
Herb Jeffries and Anita O’Day 
headlining the bill. . Alan Marlowe 
band will be the steady attraction 
at the spot. 

Weekly sessions will be staged 
by Startime Revue Productions. 
Attendance won’t be limited to 
kids, but the ballroom will oper¬ 
ate on a soft-drink only policy. It’s 
patterned after similar, successful 
teenage terperies around the 
country. 

In addition to the Marlowe 
band, the Roger Babcock Dixie- 
landers and the Doris O’Brien 
dancers will be a regular part of 
every presentation. There will be 
a half-hour teleshow over KCOP, 
local indie, emanating from the 
ballroom. 

Capitol Records’ Dallas Frazier 
will be on hand, weekly as an em¬ 
cee and talent already booked for 
successive weeks includes Champ 
Butler, the Platters, the Pied 
Pipers, Dinah Washington and 
Woody Herman. Operation already 
has grabbed a top New Year's Eve 
-attraction in Dave Brubcck. 

Terpery can accommodate 3.000 
dancers. It will operate on a flat 
$1.50 per head admission basis. 

Pat Kirby to Decca 

Pat Kirby, thrush on the Steve 
Allen NBC-TV “Tonight” show, | 
has been tagged by Decca Records. 

Diskery has also purchased ■ 
some masters by Buddy Laine’s i 
orch from Howard Christianson, of , 
Chicago, who sliced them inde- ; 
pendently. i 


MUSIC 


On The Upbeat 


New York two night appearances Nov. 12-13 

MGM Records picked up Robbia 

Hood’s option . . . Publisher Herb ly at the Hollow Egg, San Francis- 
Reis hitting midwest deejays with 00 • • • Ella Fitzgerald opened a 
'Jo Stafford's Columbia slicing of l) vo_ " eek . stan ? .yesterday (4) at 
••re v T „ . , the Flamingo, Las Vegas . . . Paul 

If You Want lo Love . . . Jonah Dunlap signed by Lindsley Parsons 

Jones pacted to a 10-year deal by to score his upcoming Allied Art- 
the Embers, eastside jazz nitcry ts'ts production “The Come On” 
. . . Joe Loco Quintet heading for Daymen Alme Baxter and Sterling 
the Coast for a two-month tour Songstress Gloria Wood has 
starting at Los Angeles’ Zenda signed a personal management 
Ballroom Saturday (5) . . . Dan "’Mb Gabbe. Lutz and Heller 

Hinton, cx-Sauter-Finegan pianist, J* ji ft \ v v, ba ? k J n . t . own 

. .. T . “ ' . louovving two-months of one-niters, 

currently at the Louis Petite key- James orch opens a three-week 
board . . . Crooner Johnny Hart- stinl-at the Palladium Nov, 9 . . , 
man inked to Bethlehem Records Ereddy Martin set for a four- 

Sid Bernstein Hkim/ nver roonHr stay at the Boca Raton Club, 

. mu uernstem taking ovci the Miami Beach, Fla Jerry Field- 

acts department at Shaw Artists ing. current at the Royal Nevada, 

. . . The Modem Jam Quartet stars Las Vegas, has _been signed by 
a two-week stand at the Cafe Bo- CBS for a weekly radio show. Pro- 
hernia tomorrow (Thurs.). Combo gram will he aired from the hotel 
will be followed by The Messengers knd fed to the network. 

due in for one week ... Harry - 

Porr, Variety staffer, named his ^ 

daughter Patti’. . . Izler Solomon. ynicago 

MGM Records pacf.ee, to tour with Jo Ann Miller cut four sides for 


rorr. variety starrer, named his * 

daughter Patti’. . . Izler Solomon. ynicago 

MGM Records pacf.ee, to tour with Jo Ann Miller cut four sides for 
tlie Indianapolis Symph . . . John Scope Records this week . . . Ralph 

l-liuiajraii, now on onc-nile,, to the 
in to New York last, week to-catch » JJ d v vcs1, tours the Texas territory 
the pianist’s concert date in Syra- banning Nov. 14 and is set for 
euse Sunday (30k He’ll remain in ‘ ( r H,r Vv‘V ks nt i he Roosevelt. Hotel, 
Gotham for the pmm of the Lib- () }!. ear ™ Dec. 8 . . - Ray An- 
erace pic, “Sincerely Yours” at thony bits the midwest Friday (4) 
the Paramount today iWed.). 011 a 1 ? no ,"P lt S! 1 V lj Ur endl . n 8 Nov. 26. 

. • • • Herbie Fields opening at Chi’s 

dnte at^Leheigh' U.’ Friday ^ Si Spaniel 

l,ous id ‘be Blue Note Chi, for 
Mlrh ay sll °™ on \\ALJ, Adiuin, ;i two round stint tonight (Wed.). 
hf^crin c" »■ ^? b a - • • Alex Kallao trio into'the Lon- 

begins & t\vo-v\ock slnnd nt Die don IIou°c Chicit^o noxt Wprf- 
Saxony Hntel, Miami Bead, Mon- nos( , lv ’! 91 C ' rounds with 

, J} • •. Crawfoid Susan Fordanf 88ing at in- 

l thAl d hpn/infi s H-rinissions . . . The Commanders, 

ab( ViS dq currently at the Hollywood Pal- 
i?din? e wiVh ’ now k,(lju m. to be in Chicago Nov. 13- 

„ w,tb /, be eheko Autumn on thoir way East. 

Leaves” on the Kapp label, set _ 

for the Km-Wa-Lo Club, Toledo. _ 

Nov. 7-13. He then moves to the Pittsburgh 

.. f*r« Gibson & Redcapa booked 
Paul debuting on the indie Abbott * 0) ( °P n week of Nov. 21 . . . 
label. . Richard Maltby orch be- Maurice Spitalny orch playing Du¬ 
gins a four-week stand at the Hotel ! quesne U. alumni dinner-dance at 
Statler’s Cafe Rouge Friday (4). j Gateway plaza Saturday (5) . . . 

- i Bob Oiabe) Rhodes, who had a 

u ii i i band <>f his own for years, now 

Hollywood j playing sax with Luke Riley at 

Russ Morgan orch opened a one- Holiday House. He’s also emceeing 

niter trek rvn qatnrrinv ( 9 Qi fn* thfi floor shows . . . Pee Wee Lewis 

niter trek on Satmday (29 at the b;ick lo Pittsburgh after six years 

Mum Aud, Riverside, with -other in ri Paso to organize another 
gigs set at Chico Friday (5); March dance orch. He’ll use the name, 

Air Field Base, Nov. 19; Mission Lew Burton, that has identified 

Mmr nuK. ,nm in Texas . . . Frank Jarema 

Beach Ballioom Nov. 26 . . . Billj 1)and j )as i an( j e d Policemen’s Ball 

May will clef the score for the at William Penn Hotel Nov. 23 . . . 
Pine - Thomas - Shane production Deuces Wild have switched from 
“Nightmare” . . . Jack Teagarden Hidc-A-Way i nn to Crawford Grill, 
opened bis first headline date in VStaS 


Las Vegas Thursday (3) in the 


tions . . . Eddie Koch, sax player- 
arranger, has joined the Baron 


Flamingo lounge with a six-piece EJliolt outfit . ? . Lennv Litman, 
combo including Ray Bauduc . . . nitcry owner, and Nick Lomakin, 
Jack Tucker’s Tiffany Club ro- music store owner, bringing “Bird- 
opened Friday C28» after redecorat- land Revue,” with Count Basie and 
ing job, with Shelly Manne combo Sarah Vaughan, to Svria Mosque 
on tap . . . Jerry Adams opens a for a one-nighter in February . . . 
two-day singing stint Saturday (5) Frances Gill, organist; into Han- 
at the South East Turners Club, na’s Grill for a run . . . Paul Car- 
Erie, Pa., and then goes onto the roll and Jimmy Wager at Dore’s 
State Theatre, Hartford, Conn., for for two weeks 


RETAIL SHEET BEST SELLERS 


Top 30 Songs on TV 


(More In Case of Ties) 

A Satisfied Mind .Starrite 

Ain t That a Shame . .Commodore 

All at Once You Love Her—*“Pipe Dream”_...Williamson 

Autumn Leaves .;........Ardmore 

Bible Tells Me So ...Paramount 

Compare .T......Tee-Pee 

Forgive My Heart......’. BVC 

Hollywood Soliloquy ...Rooney 

I Want You To Be My Baby .Victory 

Learnin’ the Blues ...Barton 

Longest Walk...Advanced 

Love and Marriage ..Barton 

kove -Is Many-Splendored—v“Love Is Splendored”. Miller 

wuTy a Rich Woman ....Cadenza 

Moments to Remember ...Beaver 

My Bonnie Lassie . ... Leeds 

loople Will Say We’re in Love—(“‘Oklahoma” _Williamson 

’epper Hot Baby ..Sheldon 

Rockin’ the Cha-Cha ....Porgie 

^ame Old Saturday Night ..Barton 

Seventeen ..Lois 

Shoot It Again ....Miller 

Someone You Love ..Bradshaw 

stompin’ Down- Broadway .Embassy 

Suddenly There’s a Valley .... H&R 

sweet Kentucky Rose ..Schwartz 

sweethearts on Parade .Mayfair 

Be Happy .Bourne 

wake The Town And Tell The People.Joy 

i ellow Rose of Texas . >...Planetary 

iou Gotta Be Different .L&E 


- PftRIETY --- 

Survey of retail sheet music 
best sellers based on reports 
obtained from leading stores in 
13 cities and showing com¬ 
parative sales rating for this 
and last week.. 

* ASCAP t BMI 


National 
Rating 
This Last 
wk. wk. 


Title and Publisher 


1 1 *AuUmn Leaves (Ardmore)^_2 

~2 3~ *Love Is Splendored (Miller). 5 

"3 2 ‘^Rose of Texas (Planetary).. 3 

~4 7 '-He (Avas) . . 1_ 

5 5 *Moments_Rcinember (Beavert_ 8_ 

"6 4 ^Sudde’nly~a~Valley (H&R)'. . . 10 

7 6 :: 'Bibie Tells Me (Paramdunt). 4 

8 R ^Shifting Sands (M DS) . 6_ 

9 9 ^‘Waice the Town (Joy). 9 

id - 12 ^Longest Walk ( Adva nced ).. . . ■ 
liXTd 5i, Love and Marriage (Barton). 7 

ilB * My Bonnie L ass i e (Leeds). 

13 A 11 ■•Seventeen (Lois) ... . . . ■. 

13B .. INo Arms Can Hold You (Oil) 


1 _ 2 _ 1 _ 1 _ 1 _ 

~8 6_4__3_2_ 

J _3_2_2_4_ 

. ._1_7_ 7_ _6_ 

" 3 5 - 6 8_5_ 

'5 7 3 4 8 

.._4_8 5 7 

2 _8_5 6 9_ 

“7 9 10 10 10 


. .__10_9_ L _ 

9 .: .. 9 

























































































Record Talent and Tunes 



(Copyright Yartotp, In*. All Right* R*terv«4D 
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Scramble For Show Scores 


; Continued from page 51 ; 


Hamilton to an exclusive pact with 
tuner assignments in mind. 

Early next year publisher Tommy 
Yalando will take his first crack at 
a legitune score with “Mr. Wonder¬ 
ful/’ penned • by George Weiss, 
Larry Holofcener and Jerry Boch. 
Show, which will star Sammy 
Davis Jr., is being produced by 
Jule Styne. 

Another firm looking for an 
entry into the field is Planetary 
Music, headed up by Phil Kahl. 
Firm, which is a little more than 
two years old, is now negotiating 
for the score of “60'x 100',” musi¬ 
cal being propped for a spring 
prcem. Score was written by Arthur 
Katz, a novice tunesmith. 

George Weiner is another pub¬ 
lisher readying a tuner score. He’s 


in as a producer of the Eddie Davis 
show, “Diz Muz Be Der Plaze,” and 
he’ll publish the score via his 
Wemar Music firm. Writers have 
not yet been assigned. 

Robbins (Big Three) Music is also 
hopping on the Broadway musical 
bandwagon this season. It’s publish¬ 
ing the score for “Strip For Action” 
which was penned by Jimmy Mc¬ 
Hugh and Harold Adamson. Score 
marks Robbins’ first showtune 
effort in more than 14 years. Vet 
publisher Jack Robbins is also in 
the running this season with the 
James Mundy-John Latouche score 
for “The Vamp.” Score is in the 
newly formed Robbins-(Herb) Wise 
firm. 

The publishers point out that a 
show score gives ’em added weight 


with the disk companies. It’s 
a prestige property that carries 
great bargaining power when deals 
are being set for original cast sets 
| and single releases. Some of the 
I Tin Pan Alleyites say that a Broad- 
j way score can also be used as a 
I wedge to help get their pop catalog 
1 on wax. 


Add Tune to MGM Set 
Of ‘Kismet’ Soundtrack 

Hollywood, Nov. 1. 

Soundtrack album from the 
filmusical “Kismet” will contain 
one song more than the original 
cast album of the Broadway show. 
New tune, “Bored,” is sung by Do¬ 
lores Gray and was written spe¬ 
cially 1 for the picture. 

MGM Records will issue the 11- 
tune LP late In December. The 
picture, starring Howard Keel, 
Ann Blythe, Dolores Gray and 
Vic Damone, is due in January. 


M'G'Rf 

WHUS 



OF THE WEEK 



THE TENDER 
TRAP 

—• and —. 

CANOODLIN' RAG 
MGM 12086 
K 12086 



GIVE ME A BAND 
AND MY BABY 


■— and 


THE GIRL I LEFT 
BEHIND ME 


M G M RECORDS 



Inside Stuff-Music 


; Continued from pzt* 53 ; 


constitutes a performance. Cadence, which has an exclusive pact with 
Jay Lawrence Cook, claims that it should have the rights to the sound, 
track disk since Cook made the soundtrack for Webb. Cook denioc 
the Cadence allegation. He says that he only made the music roil 
which, was inserted into the orchestrion, a nickelodeon-type machine 
which was used in the pic. In short, the machine made the music rmf 
Cook. Cook, incidentally, makes the oldfashioned piano rolls for 
perial Industries in N. Y. 


Inside info on the operation of the music biz will be given at a New 
School for Social Research, N. Y., course on show business Miff 
Gabler, Decca artists & repertoire chief, will lecture Nov. 14, and Redd 
Evans, publisher and songwriter, will give his slant on what makes 
a pop hit the following week. Bill Smith conducts the course. 3 

Up in Boston, the Rev. Norman O’Connor, Catholic chaplain at Boston 
U., disk jock and jazz authority, heads-a panel discussion and appraisal 
of the jazz program at the 1955 Boston Arts Festival tomorrow (Thurs) 
night at the Boston Public Library. Other panel members are Cyrus 
Durgin, Boston Globe music and drama editor; Nicholas Slominskv 
musicologist; and Nat Hentoff, jazz critic. Peter Temple, director of 
the arts festival, will be moderator. 


George Burns’ autobiog “I Love Her, That’s Why” (Simon & 
Schuster) has been lined up for a special disk push by the New Disc 
label, a S&S affiliate. Diskery etched Burns and his wife Gracie Allen on 
a song taken from the-title of the tome and are plugging it in con¬ 
junction with the book. Backing is by Frank Comstock orch. The 
tune, “I Love Her, That’s Why,” was written by A1 Hoffman and Dick 
Manning and not Mack Gordon as erroneously reported in last week’s 
-Variety. It’s set for a tele plug o'n the Burns Sc Allen Show (CBS-TV) 
next Monday (7). 

--+ ■ 


HOW TO WRITE A HIT 
IS SOAP OPERA THEME 

The disk biz is now moving in 
to the soap opera field for its plugs. 
“Modern Romance,” cross-the- 
board soaper on NBC-TV, has 
skedded a yarn about a young 
songwriter’s efforts to get a tune 
recorded during the week of Nov. 
15. Disking to be integrated in 
the series is Connie Francis’ work- 
over of “My Treasure” on the 
MGM label. 

Miss Francis will appear in act¬ 
ing part during one of the segments 
and the windup stanza will feature 
the MGM slice. Tune was written 
by Bill Templeton and Cy Coben. 
Songsmiths Music, Jackie Gleason’s 
music firm, is publishing.. 


Victor Pacts 19-Yr.-01d 
Jockey for Hillbilly Sides 

Dave Rich, a 19-year-old disk 
jockey from Central City, Ky., has 
been corraled for RCA Victor's 
country & western artists roster. 
Rich will record out of Victor’s 
Nashville office under Steve 
Sholes, diskery's c&w chief. 

Sholes, incidentally, headed for 
Toronto this week to cut an album 
with Ted Smith, piano accompanist 
for revivalist preacher Billy Gra¬ 
ham. 


Marks Buys Folk Tune 

E. B. Marks Music, which has 
recently become active in the hill¬ 
billy field, has picked up a new 
country tune, “I Forgot to Remem¬ 
ber to Forget,” which has stirred 
some noise on an indie platter. 

Tune, which was written by 
Stanley Kesler and Charlie Feath¬ 
er, was bought from the Hi-Lo 
Music firm of .Memphis. 


THE PERFECT 
AFTER-VACATION SONG 


Styne and Cahn'i 

“THE THINGS 
WE DID 

LAST SUMMER” 


Styne and Cahn Music Co., Inc. 


PROGRAM TO-DAY 

YESTERDAY'S 

“SLEEPY 

HEAD” 

Mule by 

JESSE GREER 

SHAPIRO-BERNSTEIN 

1270 Sixth Av«. N«w York 20 



Santa Claus 
Is Cornin' 
To Town 


k. - MSJPtt 1 



(BROUGHT SUNSHINE) 


By PAT BALLARD - E. H. MORRIS 

FOUR KNIGHTS - Capitol 
BEN LIGHT - Label X 
LAWRENCE WELK - Coral 
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Those Rebel Yells 
Are Now Sounding 
In the Brill Bldg. 

The Civil War has become fair 
game for the disk companies. The 
diskers are tapping the music and 
history of the period for pop and 
album workovers and in several 
cases the waxing have stepped out 
for a big payoff. 

Latest in the wax rebirth of the 
Confederacy is a deluxer from 
MGM Records tagged “The Rebel¬ 
lion — The Tale of the Confed¬ 
eracy.” Package was produced by 
Lawrence Miller, who bills himself 
as the. Rebel Bard. Set includes one 
12-inch LP and 12 color reproduc¬ 
tions from original oils by John 
Fulton Royal. It’s being peddled 
at $10. Disk relates the story of 
the rebellion in verse narrated by 
Victor Jory and Marian Primont. 

Last year, Columbia Records 
cashed in on the Civil War with its 
deluxe set “The Confederacy.” 
Produced, by Col’s exec veepee 


Goddard Lieberson, it became one 
of the diskery’s biggest money¬ 
making packages of the year. It, 
too, was priced at $10. 

From “The Confederacy” pack¬ 
age, Mitch Miller, Col’s pop a&r 
chief, culled the clicko, “The Yel¬ 
low Rose of Texas” and the cur¬ 
rent “My Bonnie Blue Gal.” Other 
pop disks with Civil War connota¬ 
tions have been Rusty Draper’s 
Mercury slicing of “Goober Peas” 
and the Hugo & Luigi (Mercury) 
and Don Cornell (Coral) etching of 
“Young Abe Lincoln.” 

Hampton, in Hospital, 
Preps New O’seas Tour 

Although still hospitalized from 
injuries received in a bus crash 
in New Mexico several weeks ago. 
Lionel Hampton is beginning to 
reeruit new personnel for his oren 
to take off on a European tour 
beginning Jan. 19. The trek kicks 
off at the Olympia Theatre, Paris, 
and takes in spots in Switzerland, 
Belgium and Holland. He’s also 
set for a tour of Israel in April. 

Hampton is hospitalized at St. 
Joseph’s, Alburauerque. He’s ex¬ 
pected to be discharged in about 
four weeks. 



OF /I 4 y RECORD RATINGS 
BY THE TRADE PRESS 



Billboard 

Cash Box 

Variety 

ALL 1 WANT IS YOU (Median) 




TERRI STEVENS (Victor) 

77 (Good) 

Best Bet 


AS LONG AS 1 LIVE (Barclay) 




JOANNE WHEATLEY (Kapp) 

75 (Good) 

C+ Good 


BALL0 ITALIAN0 (Montauk) 




JOHNNY DESMOND (Coral) 

73 (Good) 

Sleeper of 


BURN THAT CANDLE (Roo.ev.io 


the Week 


BILL HALEY (Decca) 

Be.t Buy 

Disk of 

Good 



the Week 

* 

THE CUES (Capitol) 


R&B 


DADDY-0 (Lou) 


Sleeper 

- 

THE FONTANE SISTERS (Dot) 

Spotlight 

Disk of 
the Week 


BONNIE LOU (King) 

Satisfactory 

B (Very Good) 


FROG ON A LOG (R^no 




THE BON-BONS (London) 

76 (Good) 

B (Very Good)" 

Very Good 

LA MACARENA (Peer Inter’l) 




PEREZ PRADO ORCH. (Victor) 

74 (Good) 

B (Very Good) 


LIKE 1 LOVE NOBODY BEFORE 




(E. B. Mark.) 




MICKI MARLO (Capitol) 

73 (Good) 

B-f- (Excellent) 

Excellent 

■ ONLY YOU (Wildwood) 




THE HILLTOPPERS (Dot) 

81 (Excellent) 

Be.t Bet 


THE PLATTERS (Mercury) 

R&B 

R&B 



Be.t Buy 

Sure Shot 


LOLA DEE (Wing) 

70 (Good) 

B-|- (Excellent) 

Good 

PARTY-PARTY <«« 




BACK BAY GANG ("X") 


B (Very Good) 

Very Good 

PRETTY DOLL (Peer Inter'l) 



• 

PEREZ PRADO ORCH. (Victor) 

75 (Good) 

B (Very Good) 


SIXTEEN TONS (American) 




JOHNNY DESMOND (Coral) 

76 (Good) 

Sleeper of 
the Week 


(TENNESSEE) ERNIE FORD (Capitol) 

78 (Good) 

Sleeper of 


TAMBORA (E B. Mark.) 


the Week 


PERCY FAITH ORCH. (Columbia) 

75(Good) 

B (Very Good) 

Very Good 

THIRTY DAYS (Aro 




CHUCK BERRY (Chest) 

R&B 

Sleeper of 


THIS LOVE OF MINE (Emba.. y) 

Best Buy 

the Week 


FIVE DE MARCO SISTERS (Decca) 

77 (Good) 

B (Very Good) 


AL HIBBLER - JOHNNY HODGES ORCH. 

(Norgran) 

70 (Good) 

B (Very Good) 


YOU GOTTA GIVE 




ALAN DALE (Coral) 

73 (Good) 

Sleeper of 

Very Good 

YOU’RE TELLING OUR SECRETS 


the Week 


(Lowell) 




TERESA BREWER (Coral) 

76 (Good) 

Sleeper of 


1 Non-Exclu.ively Licensed by BMI 


the Week 



BRO\l)CAST Ml SIC. [\< 


More Cradle Snatching 

Disk companies' are again rob¬ 
bing the cradle to nab new artists. 
Last week King Records inked 
eight-year old Joe Ward while 
MGM latched on to six-year-old 
Barry Gordon. Latter cut several 
slices with the Art Money orch 
while Ward etched a Yule tune, 
“Nuttin’ For'Christmas.” 

Both moppets are recruits from 
television. Ward appears on “Ju¬ 
venile Jury” while Gordon is fea¬ 
tured on "Star Time Kids.” There 
was another moppet craze.a.couple 
of years ago following Jimmy 
Boyd’s click on “I Saw Mommy 
Kissing Santa Claus.” 

Decca A Snake In The 
Grass With Flock Of 
Hawaiian Names Inked 

Hollywood, Nov. 1. 

Taking note of the increased in¬ 
terest in Hawaii and the tourist 
reaction to the opening of Henry 
Kaiser’s Hawaiian Village, Decca 
has embarked on the biggest island 
push in its history and will re¬ 
lease a total of 52 sides during the 
coming months, all based on the 
Hawaiian theme. Disks were cut 
during the first expedition the 
label ever sent to Hawaii and were 
supervised by Joe Perry and Bonny 
Burke. 

Perry went over to launch. the 
all-out campaign and found such 
a wealth of material and artists 
that he put in a call to Burke, 
label’s Coast recording chief, to 
come to the islands and rush the 
sessions. First batch of material 
has been issued as an entry in 
Decca’s tieup with Holiday Maga¬ 
zine and will be tagged “Holiday 
in Hawaii.” 

Approximately half of the mate¬ 
rial is new to disks, rest consists 
pf Hawaiian standards and some 
p.d. material Perry unearthed dur¬ 
ing extensive research. For the 
sessions, he signed 11 artists to do 
the job and when Burke arrived, 
the Decca reps put on whirlwind 
campaign to cut all 52 sides in nine 
days. 

Backbone of the material will be 
work by Alfred Apaka, Decca con- 
tractee, and he’s heard bn some 
special sides in which he duets 
with his father, Alfred Apaka 
Senior. Others inked were Benny 
Kaiama, Andy Cummings, Freckles 
Lyons, Honey Kalima, Sterling 
Mossman, George Keoki, Mahi 
Beamer, Splash Lyons and Rosalie 
Stephenson. Many of these art¬ 
ists are employed in fields other 
than showbusiness normally; Moss- 
man, for example, is a Honolulu 
detective. 

Decca Picks Up Two 

Greta Keller Sides 

Greta Keller, German thrush 
who arrived in New York Friday 
(21), from an overseas, trek, has 
sold two sides cut abroad to Decca 
Records. The tunes are “Goodbye 
Lieber Johnny” and “Apollo Um¬ 
berto Romano Is His Name.” 
Decca plans to put the platter on 
release by the end of November. 

While she was overseas, Miss 
Keller also cut an album for Brit¬ 
ish Decca. It’ll be released in the 
U.S. in several weeks under the 
London banner. “Lieber Johnny,” 
which is a hit in Germany, has 
been acquired by Chappell Music 
for publication in the U.S. Tune 
was written by Bruno Uher (mu¬ 
sic) and Lex Richards and Miss 
Keller (words). 


Mantovani $6,200, Omaha 

Omaha, Nov. 1. 

Dick Walter Attractions opened 
the local concert season with a 
bang last week, scoring both with 
Mantovani Oct. 23 and the Obern- 
kirchen Children’s Choir Thursday 
(27).- 

Mantovani grossed $6,200 at a 
$3.85 top and the kids grossed 
$4,700 with the house scaled at 
$3.30. Both were in at the 2,652- 
scat Music Hall and attracted 
three-quarter houses. 


Religioso Tapes 

Words Records, Texas disk out¬ 
fit, is entering the pre-recorded 
tape market with its catalog of re¬ 
ligioso works. 

Widespread installation of tape 
machines In churches cued the 
move. 


CBS-TV LOADING UP 
WITH GLEASON TUNES 

CBS-TV is loading itself up with 
Jackie Gleason melodies. Comedi¬ 
an has penned the theme music 
for his own tele series, “The 
Honeymooners,” the Dorsey Bros.’ 
“Stage Show,” and the recent 
“Studio One” show,’ in which he 
played a dramatic role, and for his 
upcoming specola shot on the net. 
Gleason has assigned a flock of 
writers to pen words for his melo¬ 
dies. 

Lyric to “The Honeymooners” 
theme,.called “You’re My Greatest 
Love,” was written by Bill Temple¬ 
ton. Words to the “Stage Show” . 
theme, “This Is a Wonderful 
Night,” was written by Lyn Duddy 
and Jerry Besler, while Sammy 
Gallop put the words to the “Stu¬ 
dio One” melody, “Good Night, 
Sweet Nightingale.” The theme for 
the spectacular stanza is tagged 
“Melancholy Serenade,” with a 
lyric by Duke Enston. 

Gleason, incidentally, is publish¬ 
ing all the tunes via his Songsmiths 
firm. 


Brit Tooters Block 
Chet Baker Video Date 

London, Nov. 1. 

American trumpet player Chet 
Baker was unable to fulfill an “In 
Town Tonight” tv date last week 
as the result of a Musicians’ Union 
decree. Although Baker is not al¬ 
lowed to play his trumpet here by 
union rules, and appeared at a 
London concert last Sunday (23) as a 
vocalist only, it had been announced 
that he would play his trumpet on 
the “In Town Tonight” program. 

This program, by its docu¬ 
mentary nature, is given a great 
deal of .latitude by unions and 
managements here so it would 
have been in accordance with prec¬ 
edence for Baker to play his other¬ 
wise forbidden . trumpet. How¬ 
ever, in stepped the union and out 
stepped Baker as a protest. 


Tune Title Too Close 

So Cleffers Ask 25G 

Hollywood, Nov. 1. 

One word doesn’t constitute 
enough of a difference in a song, 
writers Frank Jones and Leroy 
Goddard decided, so they went 
into Federal Court here last weekv 
to file a $25,000 damage suit 
against RCA Victor, Cedarwood 
Publishing Co., Cowboy Songs 
Magazine, Country Song Round¬ 
up Magazine, James R. Denny, 
Hank Snow, Kim Smith, D. Hill, 
C. Stewart and Frank Brown. 
Plaintiffs' do business as Dart 
Music in whose name they filed 
the action charging unfair compe¬ 
tition and copyright infringement. 

Suit charges that Jones wrote a 
.tune called “Cryin’, Prayin*-, 
Waitin’, and Hopin’,” and that the 
defendants subsequently came out 
with “Cryin’, Prayin’, Wishin’ 
and Waitin’,” which was copied 
from their material. 


Deejay Danceries 
Under AFM Attack 


The encroachment of disk w. 
oys into the dance band field 
under attack by Local 34 of the 
American Federation of Musicians 
here. The practice by record sDin 
ners of hiring themselves out to 
schools and clubs and playW 
records for dances is the objec¬ 
tive of the musicians union. 


Ted Dreher, president of Local 
34, said the pro musician tradi- 
tionally regards the furnishing 0 f 
music for dances as his domain 
and the disk-hop idea intrudes 
dangerously into the bread-and- 
butter musician’s employment op- 
portunities. 

An agreement between the local 
and the American Federation of 
Television & Radio Artists here 
as described in a letter from 
AFTRA secretary Don Roberts, 
admits the disk-hop is a deplor* 
able practice and properly such 
jockeys should be ordered to cease 
and desist, Dreher said. 

Fees charged on the disk-hop 
are lower than minimum union 
scale for live music, Dreher point¬ 
ed out, and he also declared the 
practice of -jockeys and stations 
giving free plugs (as promotion) 
for such affairs to be unfair com¬ 
petition. 



Eileen BARTON 

LATEST CORAL RELEASE 
CRY ME A RIVER 
i/w 

COME HOME 

Dir.: WILLIAM MORRIS AGENCY 


DIRECT From The Orient.... ou r HEW HIT j 


THE | 
/APANESE ; 
FAREWELL " 
SONG 


i 

IS 


Svn^ilTr ill / . i'C .;rdcd 0 / 

KAY CEE JONES 

on Marquee 
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| RANGER MUSIC, INC. iff ZXH n. v. I. 


25 Consecutive Concert Dates 

Starting Nov. 4 at Columbus, Ohio 

MODERN JAZZ SHOW of 1955 

DAVE BRUBECK QUARTETTE 
GERRY MULLIGAN SEXTETTE 
AUSTRALIAN JAZZ QUARTETTE 
CARMEN McRAE 


ASSOCIATED BOOKING CORPORATION 

JOE GLASER, Pres. 

New York \ Chicago |i Hollywood 

' o A.,. P’, 9..1600 ii ?03 No Wabash | 9619 Blvd 
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Miami Making Like Vegas 

■ - ■ ■ .-? Continued from pape 1 


two-week terms will be the policy, 
with the comedy slots featuring the 
younger comics who’ve been work¬ 
ing the better cafes and on the tv- 
guester route. 

The Saxony has switched from, 
the band unit and name policy ad¬ 
hered to for some time and will 
feature an ice show for a 10-12 
week run. George Sax, owner of 
the hospice, decided to get out of 
the high-budget competition, con¬ 
centrating on fine food and serv¬ 
ice to buttress the new policy. The 
others, however, are thinking 
along “draw value" lines. Sans 
Souci Hotel was first to book on 
the return plan. Myron Cohen, al¬ 
ways a strong puller in this sec¬ 
tor, is inked for three dates, teeing 
off the season at Xmas. List also 
has Lenny. Kent for a two-date 
deal ditto Cab Calloway, Blossom 
Seeley & Benny Fields, Harvey 
Stone and Joyce Bryant. 

Gale’s New Stint 

Morris Lansburgh, owner of the 
Sans Souci and the Versailles a 
few blocks further north, has 
added a 400-seater in the latter 
hostel with Alan Gale, another 
powerful draw hereabouts, coming 
in to host-entertain for the season. 
Gale will adhere to his one-show 
nightly pattern, with second shows 
to feature names. Thus far, Eartha 
Kitt has made the only firm com¬ 
mitment, with Lansburgh for a late 
January date. 

The Monte Carlo, which attempt¬ 
ed a show policy several years ago, 
is back on the scene. Bookings in¬ 
clude Jackie Miles, Phil Foster 
and Lillian Roth, for their 250- 
aeat room. The Nautilus, whicli 
played many of the acts listed 
above, has been shopping around 
for replacements, having finally de¬ 
cided to stay in the race. 

Question mark c.t the moment 
is the Casablanca, which normally 
sets up a six to eight-week lineup 
for its Club Morocco. There’s also 
the Waldman-Crown (formerly the 
Lord Tarleton), which is adding a 
wing to the building and enlarging 
the Jolson Corner. Understood that 
the new owners, who operate on a 
strict dietary law polidy, are seek¬ 
ing acts that would fit that type 
of operation, such as Menaslie 
Skulnik. On the same line, Label 
Speigel, former topper of the 
Golden Slipper clubs in Philadel¬ 
phia and a few seasons ago at the 


KEN DAVIS 

Currently Touring with 

The Longine Symphonette 
As Dance Soloist 

(Juat Completed 5th Week) 

Thank, to FOSTER AGENCY 

o 

Contact: 

KEN GRAYSON 1595 Broadway 
Circle 6-1974 Now York 19, N.Y. 


LEW 

BLACK 

and PAT 

DUNDEE 

(Beauty and 
the Least) 
Opening Nov. 7 

PALUMBO'S 

Philadelphia 
Mgt.: NAT DUNN 
1650 Broadway, 
New York 



WILLOSBORNE 


AND HIS ORCH. 

Now 85th Wook 

New Golden Hotel, Reno 

Mgt.: MILTON DEUTSCH 


old Kitty Davis’, is dickering for 
takeover of the Cromwell Hotel’s 
lounge and restaurant, with 
Mickey Katz coming in to install a 
“Borschtcapades” revue. 

The Eden-Roc, which is to be 
run on a super-plush motif, will 
premiere with Harry Belafonte, i 
and follow with Howard Keel, Joe 
E. Lewis, Gloria DeHaven and the 
like. This will mark the first time 
Lewis has ever played a hotel 
here, his usual haunts being the 
late-hour cafes such as the Latin 
Quarter, Beachcomber, et al. At 
the Eden Roc he’ll be all through 
at 2 a.m. 

The Seville will boast a large 
cafe with Charles Reader, former 
impresario-maestro in swank Pierre 
Hotel, N, Y., guiding matters. For 
his premeire show Reader has set 
Mimi Benzcll. Understood that 
Robert Merrill may also be set, 
indicating the thinking on talent 
for this newery. 

Booking Quandary 
The Lucerne is in a quandary 
on bookings. Of the new hotels, 
the owners of this mid-Beach edi¬ 
fice are finding it difficult to buy 
the talent they think will fit their 
spot, viz.: a Monte Carlo or Sans 
Souci lineup. The Colony (former 
Emerald Isle) up Bal Harbour way, 
recently acquired by the Martels 
(of the Balmoral), is being refitted 
with a small theatre-cafe and, also 
faced with “what type of shows 
will we play," is mulling a small 
unit idea patterned after the Ver¬ 
sailles, N. Y., revues. 

Biggest headaches face the night 
club group. Going on recent sea¬ 
sons, their late business has been 
nil, only a hot attraction such as a 
Sammy Davis Jr. able to pull con¬ 
sistently enough to bring a club 
out of the red. Withal, there’ll be 
four top spots going again this 
year: 

There’s the Latin Quarter, 
where Lou Walters will again pre¬ 
sent his resplendent potpourri of 
handsome showgals, novelty acts, 
Continental importations and an 
occasional headliner such as John¬ 
nie Ray. His Palm Island palace 
is consistent on first show patron¬ 
age, but last season the second 
sessions were way off. 

Norman Schuyler is definitely 
reopening the Beachcomber. Back 
again will be Sophie Tucker, with 
Kay Starr on the roster and Betty 
Hutton pondering another return. 
He’ll fill out the lineup with what¬ 
ever top acts he can buy, and go 
after them with a budget .that al¬ 
lows for the heaviest expenditure 
for talent in the area. 

Sound Lineup 

Ciro’s will be back in action and 
with one of the soundest basic 
lineups around: Sammy Davis Jr., 
Billy Daniels, the Treniers, Frances 
Faye and tentatively, Jimmy Du¬ 
rante. Plans*for Copa City are up 
in the air at the moment. Murray 
Weinger has been ailing, but still 
feels he’ll be ready to resume 
come mid-December. There have 
been reports that the largeseaterhas 
been offered to other bonifaces, 
but Weinger evidently has first call 
on the place if he decides to return 
to the hectic seasonal competition. 

The Vagabonds are expected to 
reopen their mainland club end of 
December, but no official an¬ 
nouncements have been made. 
They’ll probably be back and per 
usual, do well, thanks to a huge, 
faithful following in Miami and 
the fact that they have no “big" 
name problem; they feature them¬ 
selves and a strong group>uf young 
supporting acts. 

Where the hotels have the up¬ 
per hand is in the important room 
factor that allows the owners to 
mark off a loss as promotion, the 
high seasonal rates absorbing any 
debit figures. The clubs must de¬ 
pend, as always, on coming up as 
the “must-go-to place” this season. 
It works out that way every year, 
with one or two managing to fin¬ 
ish in healthy financial shape at 
the end of the season. 

Odd factor noted this year as re- 
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gards talent-buying is that most 
operators, especially among the 
hotels, shy away from a good many 
of the Hollywood stars and other 
name acts that are reported big 
clicks in Las Vegas. A glance at 
the acts booked here this winter 
reaffirms that facet. As one hotel 
owher puts it: “We can’t.afford to 
pay out that crazy money for a 
one-shot appearance or to break 
in a so-called star, who Is actually 
breaking in an act at our expense." 


Burley Circuits On 
4-A’s Unfair List 

Hollywood, Nov. 1. 

Burlesque houses controlled by 
Midwest Circuit, I. Hirst Enter¬ 
prises and Harold Minsky, have 
all been placed on the unfair list 
of the 4-A’s, AFL International 
parent of all actors unions, for re¬ 
fusal to recognize and negotiate 
pacts with Burlesque Artists Assn., 
AFL union repping hurley per¬ 
formers. Screen Actors Guild has 
notified membership of the action 
and told members who work in 
burlesque to keep away from the¬ 
atres involved. 

No SAG member can appear in 
following theatres except on con¬ 
ditions okayed and under pacts ap¬ 
proved by BAA: Palace Theatre, 
Buffalo; Casino, Boston; Empire, 
Newark; Globe, Atlantic City; Fol¬ 
ly, Kansas City; Lyric, Allentown, 
Pa.; Gayety, Detroit; Adams, New¬ 
ark; Howard, Boston; Casino, Pitts¬ 
burgh; Trocadero, Philadelphia; 
Grand, St. Louis; Roxy, Cleveland; 
Hudson, Union City, N. J., and 
Gayety, Baltimore. 

SAG members who work in bur¬ 
lesque were advised to join BAA. 


Scots Guards $14,900 In 
Philly After 40GN.Y. 

• The Scots Guards hit a $14,900 
net in the Philadelphia Arena last 
Friday (28) following tlie $40,000 
take the night previous at Madison 
Square Garden, N. Y. The Sol 
Hurok import is due for repeat 
dates in both spots. It plays two 
more stands at the Garden, Dec. 
5 and 11, and has been booked for 
encores in Philadelphia, Dec. 8 
Washington, Dec. 9. 

Philadelphia Arena officials 
couldn’t sell tickets for the second 
engagement there on Friday be¬ 
cause the ducats hadn't been print¬ 
ed as yet. Booking was made only 
two days before. The N. Y. ad¬ 
vance for the second date hit 
$3,500 on the night of the showing. 


Vaude, Cafe Dates 


New York 

Billy Daniels goes into the 
Copacabana, N.Y., Jan. 5 and fol¬ 
lows with the Beachcomber, Miami 
Beach, Feb. 28 . \ . Peiro Bros, 
pacted for a season in Blackpool, 
England, starting in May...Senor 
Wences goes into the Latin Quar¬ 
ter, N.Y., Jan. 5 . . . The Treniers 
tapped for Cafe Society, N.Y., Nov. 
10 and are set for Town & Coun¬ 
try, Brooklyn, Dec. 1 . . . Luis 
Russell named manager of the 
Town Hill, Brooklyn . . . Frank 
Greenfield has joined the Mel 
Gold Agency . . . Buddy Allen 
named talent buyer for the Monte 


SEEK MERGER OF VAF, 
BRITISH EQUITY ANEW 

London, Oct. 25. 

A new bid to bring about a fu¬ 
sion between British Actors Equity 
Ass’n and the Variety Artists Fed¬ 
eration was made last Week. Pre¬ 
liminary talks were opened be¬ 
tween the two organizations last 
Thursday (20) and are to be con¬ 
tinued in the near future. 

Drive for new merger bid, it Is 
reported, -was taken at a recent 
VAF meeting by Wee Georgie 
Wood. He is reported to have 
threatened to walk out of the fed¬ 
eration and suggested that other 
key members would join him un¬ 
less new steps were taken to bring 
the two performing unions closer 
together. 

There have been several abor¬ 
tive attempts over the years to 
bring about a merger, and most of 
them collapsed on the question of 
representation on executive bodies. 
Although they have a considerably 
smaller membership than Equity, 
VAF had pressed for 50-50 mem¬ 
bership on the national executive 
committee and other policy mak¬ 
ing committees. 


MIXTURE AS BEFORE 


Charlotte Officials Ignore Ice 
Show Segregation Protest 


Saranac Lake 

By Happy Benway 
Saranac Lake, N. Y., Nov. 1. 

Staff and personnel of Will 
Rogers Hospital handed Dr. Wil¬ 
liam K. Stern -a going-away party. 
He resigned after 15 years as house 
doctor here. Dr. .D M. Brumfiel, 
vet medico of the .downtown actors’ 
colony, replaces him. 

Sam Senseney, manager of Miner 
Theatre, Moran, Kans., emergen- 
cied into the general hospital. 

After two attempts to take the 
remainder routine here, Murray 
Geffner, Randforce Theatres staffer, 
left for Brooklyn where he will 
continue the “cure.” 

Jack Danzi in from Montreal for 
a bedside chat with his wife, Muriel 
(Four Eddy Sisters). Danzi was told 
that she got green light to go home 
early in spring. 

Former patients, who came in for 
yearly checkup and rated 100% or 
better rating, include Marie and 
Dolly (Warner Bros.) Gallagher, 
Philadelphia; Robert J. Goldstein, 
of Plainfield, N.J.; Bob (IATSE) 
Hall & Delphin (RKO) Streder; 
May Taft, Rosedale, N.Y., and 
Johnny (IATSE) Nolan and his wife 
of Camden, N.J. 

Write to those who are ill. 


Piaf May Play Carnegie 

Deal is in the works for Edith 
Piaf to play a one-night stand at 
Carnegie Hall, N.Y., sometime in 
January. Felix G. Gerstman is 
currently negotiating to promote 
the affair. Lew & Leslie Grade 
Agency represent the chanteuse. 

Miss Piaf is currently at the 
Versailles, N.Y., and is expected to 
wind up there in December. 


Eddy Howard into Lake Club, 
Springfield, Ill., Nov. 5 for one 
frame; Dorothy Dandridge follows 
for four days (12-15); Vagabonds 
set for stanza (18-26). 


Charlotte, N. C., Nov. 1. ’ 

Segregated seating has become 
an issue at Charlotte’s new coli¬ 
seum. Local chapter of the Na¬ 
tional Association for the Advance¬ 
ment of Colored People has com¬ 
plained to the Charlotte Kiwanis 
Club protesting proposed segrega¬ 
tion at an ice show the club is 
sponsoring. 

Printed on the ticket order 
blanks Is “Check here for colored 
reserve section.” 

Judge Hugh B. Campbell, Ki¬ 
wanis president, said he did not 
plan to reply to the NAACP letter. 

Chairman C. A. Cochran of the 
Auditorium - Coliseum Authority 
passed the buck, saying its policy 
is to leave seating arrangements 
to organizations which rent the 
buildings. 
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chaplains council, with a clergy 
|«man from each of the major faiths 
on the boat'd. Board also voted 
to eliminate the grievance commit¬ 
tee which aired complaints of 
branch managers and other union 
employees. Another action stipu¬ 
lated that once a judgment against 
a performer, agent or operator is 
appealed, the matter will be shift¬ 
ed to the jurisdiction of the na¬ 
tional office, which can avail itself 
of legal counsel. 

Chairman of the meet was Joe 
Campo, union’s second veepee. 
Allan Walker, first veepee, is in 
Las Vegas forking with Red But¬ 
tons, and prexy Joe E. Lewis is 
-recovering from the effects of 
throat surgery. 


Jerry Colonna is to open his first 
British tour at Glasgow Empire 
Nov. 14. He will then play con¬ 
secutive weeks at Liverpool; Fins¬ 
bury Park Empire, London, and 
Birmingham. 


Carlo Hotel, Miami,Beach, which 
opens Dec. 20, cn 

- Terry and the Macs on a fmn- 
weeker at the Elmwood Casing 
Windsor, Ont., starting Nov 7 ’ 

John Lastfogel has been assigned 
the booking of the Dec. 23 eiS 
of the S.S. Homeric . . . Irvin? 
Fields Trio moves back to the p a ,5 
Sheraton, N.Y., Friday (4) . b?* 

ton Bros, begin a stint at Arele’I 
New Roumanian, N.Y., Fridav with 
Trini & Manolo and Harry Kane 
in support . . . Harriet Kaplan and 
Lily Veidt joined the Henry n 
Brown-Agency, Monday (3D. 

Chicago 

Low, Hite & Stanley set for 26 
weeks on the Tivoli circuit in Aus¬ 
tralia... Della Reese opens at the 
Orchid Room, Kansas City, tonight 
(Wed.) for a single... The Dyna- 
tones currently at the Chiro, Chi¬ 
cago . . . Morey Amsterdam and 
Betty Hutton at Chicago’s Chez 
Paree Nov. 11-26. . Georgia Gibbs 
into the Dunes, Las Vegas, Nov. 
14 for three weeks, and set for the 
Statler Hotel, Los Angeles, Dec. 15 
for three more...The Mary Rave 
Trio pacted for the Chez Paree 
Chicago, Dec. 28 for three rounds! 

Hollywood 

Helen Humes and the Red Norvo 
Trio have been set for a series of 
one-niters in Australia. Group 
planes out Friday (4) for the dates, 
to cover three weeks.. .Marguerite 
Piazza opened a three-week stand 
at the Sands, Las Vegas, teeing off 
her new contract of two stints an¬ 
nually over a three-year period... 
Paul Gilbert and Estelita headline 
the bill that opened Monday (3) at 
the Hotel Statler. De Mattiazzis, 
dancing doll act, are featured. Al 
Donahue orch holds over...Gogi 
Grant opens at the New Frontier, 
Las Vegas, Dec. 8. 

Omaha 

Len Carrie and his Krackerjacks 
next into Don Hammond’s Seven 
Seas... Betty B Duo held over at 
the Blackstone Hotel’s Cottonwood 
Room... Pianist Walter Scott in at 
Omaha Airport Hayden House. 
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BE SURE THEY 
REMEMBER YOU! 

Smart act* aro loaving behind adver¬ 
tising specialties and gifta a* remind- 
•ra and to Bay "thank you" to those 
who halpod thorn. Writo today for 
our catalog of Imprlntod and plain 
apaclaltioB and gifta of all typaa ond 
pricaa. 
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YIC MORAN ADVERTISING 
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New Acts 


FAY DE WITT 
Songs-Comedy 
12 Mins. 

Palace, N. Y. 

Fay De Witt, a trim blonde co¬ 
medienne who’s making her Palace 
debut, has been around the tv and 
nitery scene but curiously had not 
been previously documented in 
Variety’s New Act files. For the 
record, she’s a talented femme who 
has a way with a lyric via a pleas¬ 
ant voice and a nice sense of tim¬ 
ing. 

For her brief Palace stint— 
which hardly affords her time to 
warm up—Miss De Witt oTpens 
with an operatic aria but quickly 
shifts to a hillbillyesque number. 
“They Can’t Make a Lady Out of 
Me.’’ From there on the shapely 
songstress unwraps a bundle of 
special material that has her spoof¬ 
ing opera and tossing off a medley 
covering show biz in general. 

Withal, Miss De Witt is an ener¬ 
getic comedienne with a catchy 
style and approach that should 
serve her well in most any visual 
media. . Gilb. 


TOBI REYNOLDS 

Songs 

20 Mins. 

Le Ruban Bleu, N. Y. 

Tobi Reynolds, a shapely, ath¬ 
letic-looking sandy-haired gal with 
a sexy quality, displays potential 
as a song stylist. She has an au¬ 
thoritative voice that can attract 
and hold an audience. Miss Rey¬ 
nolds describes her material as' 
folks songs and her definition is 
a broad one, her material encom¬ 
passing blues, spirituals, calypso, 
and hillbilly offerings. Her man¬ 
ner is dramatic, although her ges¬ 
tures require better selectivity and 
sharpening. Her only accompani¬ 
ment is an electric guitar. 

She can switch easily from the 
blues to a spiritual and gives to 
each the appropriate styling. She 
has a big, contralto voice, with es-. 
pecially good tone in the lower 
range. Introing her act- from the 
sidelines with a few bars of “Green 
Sleeves,’’ she segues into a bluesey 
“I’m Evil—As Evil as a Girl Can 
Be.’’ Follows with a spiritual, a 
calypso tune, and an Ozark “talk¬ 
ing” blues, latter getting the best, 
and reception. Returns with an 
okay “Frankie & Johnnie” for a 
closer. Holl. 
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BILLIE MAHONEY 


Guest Appearance OCT. 31st 

■ CAESAR'S HOUR" 
NBC-TV 

Personal Manager: 

MILTON BLACKSTONE 
565 Fifth Av«., New York 
EUlorado 5-1540 


MARIE KNIGHT 
Songs 
12 Mins. 

Apollo, N. Y. 

Marie Knight and Sister Rosetta 
Tharpe were reviewed less than a 
year ago as a new team, Variety 
having caught them after a swing 
through the country with their 
robust, tuneful and generally ap- 
preeiated spiritual harmonies. 
There is no question, calculating 
bv her presence at the Apollo this 
week, that Miss Knight also knows 
her way around as a solo star too. 
But as a loner she can’t hope to 
match the distinctiveness she bore 
as a member of that nifty duo. 

She has deep, rich lungpower, 
and sepia femme switches from the 
vigorous to the easygoing without 
a hitch. Her log consists of “Watch 
Your Step,” solid and loud; “My 
Man’s Gone,” comfortably soft, and 
“Black Magic,” which as No. 3 got 
best results of all. This popular 
idiom had little connection with 
the mostly religioso -material used 
when the thrush was paired with 
Miss Tharpe. 

Miss Knight’s costumery is befit¬ 
ting the vaude stand she makes 
on 125th St. Art. 


NICK NOBLE 
Songs 
10 Mins. 

Chicago, Chi 

With a disk smash to his credit, 
Nick Noble looms a promising new 
voice in his maiden theatre date 
here. With the house already 
warmed up to him, via his Wing 
recording of “The Bible Tells Me 
So,” Noble has little difficulty win¬ 
ning and keeping the customers. 
He’s a nice looking lad with a di¬ 
rect manner and a direct, clear 
voice. Voice lacks a certain mel¬ 
lowness which can only come with 
more work and the manner is per¬ 
haps too direct. 

With time, he should pick up the 
more casual mannerisms and bits 
of patter that identify the sea¬ 
soned trouper. „ Gabe. 


THE LASSIES (3) 

Songs 
10 Mins. 

Chicago, Chi 

This vocal trio is making its pro¬ 
fessional debut at one of the na¬ 
tion’s top—and Chicago’s only— 
vaudfilmeries, but they aren’t quite 
ready for such a topdrawer date. 

The Lassies are young, pretty, 
and have girlish charm in abun¬ 
dance. They exhibited good har¬ 
monizing and change of pace at the 
show caught (29), with “Seven¬ 
teen,” “Paradise” and “Daddy-Oh.” 
The trio came to attention of Bala- 
ban & Katz execs via their Klick 
recording of “Magic Carpet Man,” 
which has had plenty of d.j. action 
in the Chicago area, yet that num¬ 
ber wasn’t used on stage. 

Understandably, since this is the 
first pro date for these teenagers, 
the girls need training and experi¬ 
ence. The basic ingredients are 
there. Gabs. 


COMEDY MATERIAL 

For All Branches of Theatricals 

FUN-MASTER 

THE ORIGINAL SHOW-112 GAG ME 
(Th* Service of the STARS) 
first 13 Files $7.00-All 35 issues $25 
Singly; S1.05 per script. 


• 3 Ska. PARODIES, per book. $10 • 

• MINSTREL BUDGET.$25 • 

• 4 BLACKOUT BKS., ea. bk. $25 • 

• BLUE BOOK (Gags for Stags) $50 • 
HOW TO MASTER THE CEREMONIES 

$3.00 

GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $300. Worth over a thousand 
No C.O.D.'a 

BILLY GLASON 

200 W 54th St., New York 1*—Dept. V 
Clrdo 7-1130 


EARL KING 
Songs 
8 Mins. 

Apollo, N. Y. 

Earl King is a lanky colored bar¬ 
itone in the rock ’n’ roll domain. 
Like some of the other new acts 
which share the Apollo card with 
him, he has trouble loosening up. 
His voice is moderately good but 
style is ennervating. 

Since pewsters have lapses in 
attention even in King’s short 
haul, maybe a shift from listless 
tunes, “Lonely, Lonely Nights” 
and "Don’t Take It So Hard,” to 
rhythm numbers will aid an okay 
voice. Art. 


satire. The pixie-like femme vis-a- 
vis her forceful partner make for 
a sock blending of unusual comedy 
talent. . 

Phyliss comes on with an all 
the men I could have married” bit, 
with Alan enacting all the rejected 
suitors. There’s the rich boy. the 
Brando type, the silent cowboy, 
and a former member of their 
singing trio. In Harvey-like fash¬ 
ion, pair reconstructs the tribula¬ 
tions of performing with their 
soused trio-ite, building to suc¬ 
cessively louder laffs. 

Male singles for a short “imita¬ 
tions of people you never heard 
of,” also a socko bit, and scores 
again as a canine expert lecturing 
to a woman’s club. For the finale, 
pair team for a jivey Japanese Red 
Riding Hood; Sues doing the nar- ; 
ration to his v'ife’s interpretive.' 
dance. Holl. 


THE SPELLBINDERS (5) 

Songs 
15 Mins. 

Le Ruban Bleu. N. Y. 

Quintet, three guys and two gals, 
needs beaucoup polishing before it 
can tackle the class nitery circuit. 
Just In from the midwest, the 
group has youthful enthusiasm but 
insufficient savvy in their styling 
and arrangements to back it up. 

The choreography has a cliche 
flavor. In its desire to obtain move¬ 
ment, the unit has been misguided 
in the use of choreography, result¬ 
ing in a mishmash of in-and-outs 
and back-and-forths. Further work 
on blend and arrangements also is 
in order. 

Opening with “Bye, Bye Black¬ 
bird,” team follows with an ad lib, 
a cappella “Try A Little Tender¬ 
ness,” which emerges as the best 
number of the repertoire. “Pass 
the Peace Pipe” is too bogged 
down with verbiage and movement 
to be effective. 

Group is an All-American type, 
but distaffers need slicking up in 
the gown department. Holl. 


JACK DUPREE 
Songs-Piano 
10 Mins. t 
Apollo, N. Y. 

Jack Dupree has the attitude of 
a veteran, but he somehow has es¬ 
caped Variety’s New Act files. No¬ 
body on the current Apollo bill has 
much time to perform since man¬ 
agement rilns the mostly musical 
talent on and off assembly-line 
style, but of the many new acts 
this week Dupree is one of the few 
who would be pleasing in addition¬ 
al exposure. 

Negro singer-pianist has lusty 
manner of delivering his first 
rhythm & blues selections,_ “Ooh 
Wee.” In his second, “Walking the 
Blues,” the nearing-middle ager 
suggests he’s done his share of 
nitery chores. Stomping time with 
his feet, he talks out the lyrics, 
making a nice impression on stub- 
holders. Art. 


ALAN & PHYLISS SUES 

Comedy 

20 Mins. 

Le Ruban Bleu, N. Y. 

Husband-and-wife team bow on 
singing -the usual “Hello, Hello” 
opener which doesn’t come up to 
the fresh originality of the rest of 
the act. Youthful pair have a dis¬ 
tinctive style and the material to 
go with it, being based on clever 
characterization Combined with 



RAJAH RABOID 

Greatest Mystic on Earth 
More Laughs Than a Comic 

CURRENTLY ATLANTA; GA. 

Atlanta Biltmora Hotel 

R«p.: N.Y., Miles Ingalls Canada, Mae Johnsen 


TERRACE & GRAY 
Dancing 
7 Mins. 

Palace, N. Y. 

Michael Terrace and Barbara. 
Ann Gray, billed as. “exponents of 
modern ballet jazz dancing,” dish 
up some routines that register as 
fresh and original. Femme, who 
was a Metopera ballerina, disports 
with finesse on the floor while her 
partner is equally adept. 

Duo opens with a bit that hints 
of a ballroom turn but this is soon 
disjpelled when they move into 
their modernistic choreography. 
It’s vaguely reminiscent of Jack 
Cole at times. While the couple’s 
routines are interesting, their style 
isn’t sufficiently dashing and color¬ 
ful as yet to win them bookings 
in the better boites and bills. 

Gilb. 


HAT, CANE & TRAY 
Dance 
8 Mins. 

Apollo, N.Y. 

Hat. Cane & Tray, an odd look¬ 
ing assortment of young Negro tap 
dancers, are zealous but anything 
but relaxed performers in their 
bow at the Harlem key. They open 
with precision tapping which isn’t 
very precise since they have trou¬ 
ble getting in step. They do better 
in brief solos, each dallying with 
the respective prop for which 
he is named—hat, cane, tray. 

Inability to relax could be passed 
off as freshman jitters, but it goes 
beyond that. Trio is plenty fre¬ 
netic, alright, but not graceful 
enough to make a mtirk on vaude 
terping. Art. 


THE DIAMONDS (4) 

Songs 
35 Mins. 

Chaudierc, Ottawa 

Out of Toronto (but not out of 
St. Michael’s Choir School) comes 
another chant foursome to the nit¬ 
ery circuits, following The Four 
Lads and the Crew Cuts. -But The 
Diamonds differ from other sim¬ 
ilar groups in several ways. Al¬ 


though this is their initial circuit 
tour, they have a professional slick¬ 
ness usually acquired only after a 
year or two In the clubs. Then they 
have a different style, bordering on 
barbershop, that gives top show¬ 
casing to their soft, .less frantic 
chanting. Staging is pleasant and 
mitting' was big on Chaudiere 
opener. Besides offering nice ar¬ 
rangements of “I Never Knew,” 
“Blue Denim,” “Never Walk 
Alone,” group uses' a standout a 
cappella arrangement of “I Ran All 
the Way Home” and r&b bit with 
“I Want You To Be My Baby.” 

A little more tightening of pro¬ 
duction would make The Diamonds 
strong for niteries, tv and disks. 

Gorm. 

ELKIN SISTERS 
Acrobatic 
15 Mins. 

Chaudiere, Ottawa 

Elkin Sisters, a pair of seeming¬ 
ly boneless Austrian femme look¬ 
ers, have one of the slickest aero 
acts to hit the nitery rounds. Work¬ 
ing sometimes on the floor but 
mostly on different levels, gals 
twist, lift, balance and bend in uni¬ 
son, an expertly routined stint 
timed to a split-second, to a tail- 
Dred score. In spite of difficult 
aero throughout, well-stacked El¬ 
kins make no show of muscles or 
strain during a socko staging. 

Act is more effective in niteries 
than on large-stage 'fairs (they 
played fairs last summer with a 
Hamid unit), requiring closer view¬ 
ing for full impact. As it stands, 
the stanza is big for clubs, video, 
theatres. Gorm. 


OTIS WILLIAMS' CHARMS (5) 
Songs 
8 Mins. 

Apollo, N. Y. 

■Of the so many young teams 
choraleering rhythm & blues, Otis 
Williams’ Charms appear the 
youngest. Colored quintet seem to 
be tottering on the brink of high- 
school graduation. Their youth is 
the cause of their greatest faults, 
yet it will, on the other hand, give 
them plenty of time to develop 
more fully. 

They understand the rudiments 
of singing, thus stick right on tune. 
But they don’t develop any “plus” 
musical angles, not saying that 
many r&b troupes do, but since 
they have the vocal quality of 
young boys their collective sound 
has no resonance. 

Leader Williams, scat for the 
team, is nasal but satisfactory. 
Charms’ best in trilogy offering is 
closing “Gum Drops.” Art. 


GEORGIE SMITH 
Songs-Harmonica 
6 Mins. 

Apollo, N. Y. 

Georgie Smith isn’t distinguished 
looking yet he is tall and is gray¬ 
ing at the temples. Negro furrows 
his small expanse of forehead 
when he belts out a brand of 
rhythm & blues that is reminiscent 
of the “lowdown and dirty” school, 
yet with cleaned-up lyrics for the 
vaude situation. 

He makes okay, mark on custom¬ 
ers, splitting his brief time be¬ 
tween thickly-sung vocals and hard- 
blowing harmonica playing. Art. 


Hab Unionist 

1 - Continued from page 59 s—i 

Castland was an official of the Ft. 
Lauderdale local and denied that 
his acts were sanctioned by the 
local or international group. 

The union recently signed the 
Monte Carlo and Vanderbilt hotels 
to recognition agreements and, ac¬ 
cording to Ross, are in process of 
adding several other oceanfront 
hospices. However, the Miami 
Beach Hotel Assn, is remaining 
adamant on the situation, insisting 
that the two hotels pacted are not 
members of the association. Attor¬ 
ney for the hotelmen is pressing 
charges under a local law which 
makes stinkbombing a misdemean¬ 
or, subject to fine and imprison¬ 
ment. They also will file a state 
charge against McCastland. 


Walden's Midwest Rep 

Chicago, Nov. 1. 

Paramount Attractions, Chi con¬ 
cert and special attractions per- 
centery, has taken over midwest 
representation for Walden Pro¬ 
grams Inc., lecture bookers. 

The Walden roster includes 
Major George Fielding Eliot, Bob 
Considine, et al. 


Melton $9,700, Toronto 

Toronto, Nov. 1. 

James Melton in his revue, 
“Words and Music,” grossed a 
light $9,700 at the Royal Alexan¬ 
dria Theatre heift, last week. 

The 1,525-scater was scaled 
at $3.50 top. 


HUGE PINERY LOOMS 
FOR NEW HAVEN AREA 

Berlin, Conn., Nov. i. 

Ground was broken here Si,na„ 
(30) for one of New En&I 
most ambitious restaurant under 
takings. Group headed by Alh!rf 
M. Levett of New Haven is behfnd 
the venture, which plans to have 
m operation next summer a com 
bmed restaurant and banquet hail 
that will seat 3.Q00 and provide » 
parking area for 2,000 cars. 

One feature of the new spot will 
be an exclusive clubroom with 
membership, at $1,000 annual due* 
restricted to 100. s ’ 

To be known as The Laurel 
(Connecticut’s, state flower), dinerv 
will make a pitch for fund-raisin* 
banquets (political $100-a-plale 
affairs, etc.) at which big sums can 
be realized via large-seating ca¬ 
pacity. 

Architects, engineers and de¬ 
signers of project are Raymond 
Loewy Co. of New York, and Kane 
& Fairchild of Hartford. 


Yen for TV Spot Costs 
Keeper a Jail Term 

Desire to be seen on video cost 
the elephant keeper in “Arabian 
Nights,” which appeared at the 
Marine Theatre, Jones Beach, N.Y., 
this past summer, a nine-month 
jail term. 

James Marshall Showers was 
sentenced last week in N.Y. to the 
Federal penitentiary for transport¬ 
ing stolen cars from Michigan to 
New York. He had appeared this 
summer on the vidshow “What’s 
My Line” and was recognized as 
being wanted by Federal authori¬ 
ties by several residents in Royal 
Oak, Mich., who notified the Fed¬ 
eral Bureau of Investigation. 


$1,500 Award to Dancer 

Buffalo, Nov. 1. 

Helene Drake, 30, of Hollywood, 
won a $1,500 award in the State 
Compensation Court here for a 
back injury sustained while re¬ 
hearsing a dance routine at the 
Town Casino . chorus line in Sep¬ 
tember, 1952. 

She testified she sprained her 
back while practicing the can-can, 
but that she had no lasting effects 
from the injury. 
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Name acts that were made in then 
niteries have an obligation to the 
cnfes and should do their best to 
k ‘eep them going, according to 
Harry Altman, operator of the 
Town Casino, Buffalo. Altman 
spent the better part of last week 
in New York in an attempt to book 
names'’ for his largeseater, but 
came up with little of the heavy 
artillery. 

Altman said that the nation’s 
niteries have been instrumental in 
developing more names than most 
other entertainment media. Many 
of those who rose to bigtime via 
television prepared for the big 
chance in cafes. Now that the 
heavy names are needed, most of 
them alternate only between Las 
Vegas and video, Altman claimed. 
The nations’ cafes, are left with¬ 
out a supply of headliners'to heip 
them not only to remain open, but 
to develop other names. 

At this pointy Altman noted, 
British vaudeville is able to com¬ 
mandeer more names that Ameri¬ 
can nightclubs, other than the Las 
Vegasaries. He pointed out that 
Johnnie Ray, among others, is 
now working in the British Isles, 
and thus is doing his share in 
keeping English vaude alive. How¬ 
ever’-the U. S. cafe can also use 
their assistance. 

In lieu of attractions, Altman has 
been attempting combinations.’ 
Frequently, the talent budget on 
these forays goes to $10,000 week¬ 
ly, including his production and 
bands, but he would give them up 
for. one. substantial name. • Agen¬ 
cies are helpful, said Altman, but 
there’s little they can do unless 
the toppers cooperate. 

Altman cited the fact that in 
view of the present-day tax struc¬ 
ture, the top names, between tele¬ 
vision and a few weeks in Las 
Vegas, can only do a certain num¬ 
ber of weeks. Unfortunately, he 
pointed out this process is not only 
diminishing the supply of head¬ 
liners, but cuts down the number 
of available spawning ^grounds for 
fledgling performers. 


Midway Is Missing For 
S. Carolina Negro Fair 

Greehsborb, N. C., Nov. 1. 

The show did go on, minus’.the 
usual midway attractions, as the 
Piedmont Fair for Negroes opened 
at the Southern States Fairgrounds 
at Charlotte Oct. 18. Several, hun¬ 
dred persons filed, into the area as 
the gates opened at noon, but the 
Midway was missing. ,The carni¬ 
val company which contracted to 
appear at the week-long fair has 
not been heard from. 

Lem Long Jr., manager of the 
Piedmont Fair Assn., said he 
signed a non-bond contract with 
the carnival company last January. 
The whereabouts of the show was 
not known. 

400G PAGEANT SUIT 
SETTLED OUT OF COURT 

Atlantic City, Oct. 25. 

A breach of contract suit and 
counterclaim in which damages 
totaling $400,000 were sought with 
the Miss America Pageant Inc., 
and Alfred Patricelli, of Hamden, 
Conn., involved, was settled on the 
eve of its trial here. 

PatriceHi, who for a number of 
years had been given a franchise 
by the Pageant Corp. for the selec¬ 
tion of the annual Miss Connecti¬ 
cut, started the. court action when 
the Pageant Corp. withdrew- his 
franchise late in 1953, favoring 
the state’s Junior Chamber of 
Commerce. Charging that he had 
sustained heavy losses because of 
the withdrawal of. the franchise, 
Patricelli sought $200,000. . 

In its counterclaim, Pageant 
Corp. in turn sought $200,000 for 
expenses it said were inc urred by 
the plaintiff’s alleged, wrongful 
acts as the Pageant’s agent in Con¬ 
necticut after his contract was not 
renewed late in 1953. 


__ 

Blackburn to Head Up 
Lubbock, Tex., Halls 

Lubbock, Tex., Nov. 1. 

David Blackburn, assistant to 
Charles R. Meeker, managing di¬ 
rector of the State Fair Musicals at 
Dallas, has been named manager 
of the local Municipal Auditorium, 
which is nearing completion. 
Blackburn will take over duties 
on Jan. 1, 1956. 

The Auditorium and Coliseum 
will be completed on April 1, 1956. 
The auditorium will seat 3,200 and 
the Coliseum will accommodate 
10 , 000 . 

Injured Terp Teacher 
Wins $5,500 From A. C. 
Steel Pier After Suit 

Atlantic City, Nov. 1. 

Abel Holding.Co. Inc., controlled 
by George A. Hamid as the owner 
and operator of Steel Pier, must 
pay a Philadelphia dancing tech- 
er $5,500 as a result of a suit in the 
Atlantic County courts where the 
instructor sued for injuries suf-' 
fered allegedly in an accident on 
the big pier in August, 1952. 

Award was made by jury verdict 
(28) to Ethel Q. Phillips. A danc¬ 
ing instructress for the Tony Grant 
show, tot attraction in one of the 
pier’s theatres, Miss Phillips al¬ 
leged that while coaching she 
tripped and fell on the stage of the 
theatre. She claimed injuries she 
suffered handicapped her in her 
profession as dancing teacher. She 
alleged the stage was dark and im¬ 
properly lighted and otherwise 
maintained in a dangerous condi¬ 
tion. 

During the trial several teen¬ 
agers in the Tony Grant company 
danced the can-can, rhumba and 
arabesque in the courtroom demon¬ 
strating how Miss Phillips taught 
the steps before being injured. 

Defense made a general denial 
and charged contributory negli¬ 
gence by the teacher, who is 62. 
Defense claimed her injuries re¬ 
sulted from an accident in 1947 
and another in November, 1952, 
rather than from a fall on the 
pier. 
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Smadbeck Group to Run N. Y. Coliseum 
When Ready; Bookings Already Heavy 


Chevalier to Do One-Man 
Show at Carthay in L. A. 

Maurice Chevalier will offer his 
one-man show at the Carthay Cir¬ 
cle Theatre, Los Angeles, in April. 
Chevalier is currently at the Ly¬ 
ceum, N. Y., where he scored $11,- 
.335 for the week ended Saturday 
(29). He winds up at that house 
Sunday (6) with a performance for 
the benefit of the Actors Fund. 

Chevalier will go to the Hotel 
Waldorf-Astoria, N. Y., on a one- 
show-nightly basis starting Thurs¬ 
day (10) for six weeks. 

SEE RECEIVERS FOR 
VEGAS MOULIN ROUGE 

Las Vegas, Nov. 1. 

Although attorneys for the Mou¬ 
lin Rouge said they have several 
“deals” under consideration which 
may result in reopening the closed 
interracial resort, bankruptcy ref¬ 
eree John Mowbray last Friday 
(28) recommended appointment of 
a receiver for the defunct spa. In 
Federal Court, Mowbray suggested 
that the creditors get together 
within 30 days and agree on a per¬ 
son to be named receiver. Mow¬ 
bray said his action was taken to 
“protect the creditors.” 

The Federal hearing was the re¬ 
sult of a show cause order, issued 
in Carson,City last week by Fed¬ 
eral Judge John Ross; He ordered 
representatives of Rosehedge Co. 
and LeRoy Investment Co. to show 
why they should not be enjoined 
from proceeding with a trust deed 
auction of the Moulin Rouge prop¬ 
erty. 

Upshot of the hearing had Mow¬ 
bray continuing the matter pend¬ 
ing submission of briefs from the 
attorneys within 10 days. 


Operation of the N. Y. Coliseum, 
now under construction, has been 
assigned to the N. Y. Exhibition 
Corp., opeiated by Arthur Smad¬ 
beck, who owns the Grand Cen¬ 
tral Palace, N. Y. Contract provides 
that the Triborough Bridge & Tun¬ 
nel Authority, owner of the. struc¬ 
ture, gets the first $300,000 profit, 
60% of the second $300,000 profit, 
and 85% of all additional profit. 
In the event of a deficit, a mini¬ 
mum $300,000 rental payable in 
monthly installments will be re¬ 
quired. 

Bookings already indicate that the 
Coliseum will be running at a fair¬ 
ly profitable gait. Opening April 
28, the spot has already booked 
the International Sports Car Show, 
Philatelic Show and Photography 
Show. Rentals set up call for $15,- 
000 a floor for two weeks 4 or $60,- 
000 for the entire building, plus 
percentage of gross sales by con¬ 
cessionaires. Coliseum is capable 
of grossing $1,650,000 from'rentals 
annually, with operating costs , set 
at $750,000 annually. 

The Coliseum is part of a project 
that will include a 20-story apart¬ 
ment building and a parking ga¬ 
rage. Cost, borne by the Federal 
housing funds, is expected to run 
to $22,000,000 for the entire proj¬ 
ect. 

The completion of the Coliseum 
will not affect the status of arena 
showings in New York. Triborough 
Authority has an agreement with 
Madison Square Garden stipulat¬ 
ing that it will not compete with 
the Garden for theatrical events. 
The Coliseum will concentrate on 
exhibitions, and need for such a 
structure is seen by the fact that 
all but two weeks are spoken for 
in 1956. 

Associated with Smadbeck in the 
Coliseum operation will be Peter 
Grimm, board chairman of the 
realty firm of William A. White & 
Sons, and Howard Sloan, Smad- 
beck’s son-in-law. 
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5th RETURN ENGAGEMENT 

ELEGANTE 

Brooklyn, New York 

Special Material: FRANK LEE, SHERRY NORTH 
Personal Management: BUDDY ALLEN Direction: G.A.C, 


MIAMI SUN 

Allan Drake had everything a good 
comedian needs on an opening night: a 
receptive audience, a fine foil, lots of 
friends, and fast-paced, clever material. 
Allan is aD enthusiastic worker, punching 
. his lines across with an air of excitement 
that gives a solid lift to his audience. Not 
that the material needs ''punching." His 
stuff is sharp and clever, very well done. 
This boy is a top-line comic all the way 
through. During his first show ih the 
Blue Sails Room, Drake had a willing foil 
—an exhuberant American Legionnaire 
who came up with some perfect quips 
during Drake's routine. It was so per¬ 
fect that at show's end, the comic went 
over, shook hands and embraced the 
happy veteran. 

Drake's gags range from family situa¬ 
tions to birthday celebrations. He cele¬ 
brates Dillinger's, by the way. He went 
swimming,.as a lad, while the other kids 
were ice-skating! Drake is daffy; hap¬ 
pily so, and he completely captivated the 
Blue Sails Room. 

Paul M. Bruun 


yftRIETY 


ALLAN 

DRAKE 


Miami Beach, Oct. 14. 

Alan Drake, formerly a Nautilus Hotel 
regular returnee, has switched his wag¬ 
gery to the Sans Souci Blue Sails Room 
roster, with results on the plus side 
throughout his highly improved stint. 

Working with assurance that stems 
irom a sound array of gags and situation 
bits, he keeps reaction mounting, topping 
matters with a horse-player routine that 
mixes pathos and comedy adroitly. Insert 
of straight rhythm songs to keep the up¬ 
tempo pace adds to impact. 

Roslta Cadiz, a Cuban import, concen¬ 
trates on a series of flamenco-accented 
routines to garner fair returns. 

Lary. 


MIAMI HERALD 
Drake 'Most Improved' of Year 

Anyone who was around on Tuesday 
night will agree that it was a good night 
for ducks. And for Drakes, too., if the 
Drake was Alan Drake, comedian, who 
chose that night to open his current stand 
at the Blue Sails Room of the Sans Souci 
Hotel. 

It was a good night for Drake. About 
the best thing we can say for Alan is to 
quote a comedy confrere, Charlie Carl¬ 
isle, who, like us, hadn't seen Drake in 
over a year. 

Said Charles: "Alan Is the most im¬ 
proved performer I've seen this year.” 
when one comedian speaks nicely about 
another (who doesn’t owe him money) 
it’s not only nice—it's gotta be true. 

And it is In this instance. Drake, after 
several years of warming up, has finally 
found himself. The way he won over a 
*'show-me" audience, decimated by the 
Legion convention parade and the rain, 
proved him a top entertainer. 

George BoUrke. 
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Hotel Pierre, N. Y. 

Yma Sumac, Stanley Melba 
Orch; cover, $2 weekdays, $2.50 
Saturdays. 


Yma Sumac takes the floor as 
the only turn in the Hotel Pierre's 
Cotillion Room, excepting of course 
her Andean drummers ( 2 ) and 
dancers ( 2 ), who come on to build 
the atmosphere, and a group of 
violinists who step down from 
Stanley Melba’s orchestral perch 
to serve soma musical introduc¬ 
tion. 

The Peruvian voice is out to 
prove more versatility than ever, 
for now on the repertoire is “Love Is 
a Many Splendored Thing,” in top- 
form soprano. Top of the range, 
too, is an interpretation of De¬ 
bussy's “Clair De Lune,” done 
with marked, spiritual feeling. 

Cotillion is a class room that 
needs an act in keeping with the 
apparent sensitivity .of its sophisti¬ 
cated partisans. Mme. Ambassador 
of the Andes fits well, maintain¬ 
ing goddess demeanor while lilt¬ 
ing the familiar airs of her native 
land, going contralto with “Ro¬ 
many Life” (from Victor Herbert's 
“The Fortune Teller”) and scoring 
a vibrant beat with a few Latino 
rhythms. In between, Miss Sumac 
flexes her larynx from low to high 
and intermediate vocal points with¬ 
out effort, although no such proof 
was needfed to establish that she’s 
home on any part of the range. 

Moises Vivanco produced and di¬ 
rected the layout and Melba’s men, 
as per usual, are fine for dancing. 

Gene. . 


provides an agreeable starting 
sesh, although his warbling novel¬ 
ties and r.&b. frenetics fail to gen¬ 
erate any show of keen enthusiasm. 
Femme vocalist Dottie Smith is 
not too forceful in her “What. Do 
You See In Her?” and Danny 
Knight shows an Eckstine deriva¬ 
tive in “Funny Valentine.” 

The Bob Gilbert & Renee Stew¬ 
art line productions are holdovers, 
utilizing the expert vocal harmonics 
of the Beachcombers with Natalie. 
Antonio Morelli’s orch, augmented 
with strings for Miss Piazza, per¬ 
forms excellently. Will. 


Sands, Las Vegas 

Las Vegas, Nov. 1. 

Marguerite Piazza (with John 
Bunch, John Cali), Lquis Jordan 
Tympany Five ( 6 ); Beachcombers 
(3) with Natalie, Dottie Smith, 
Danny Knight, Copa Girls (12), 
Sandmen (4), Antonio Morelli 
Orch (16); $2 minimum. 


Mocambo, Hollywood 

Hollywood, Oct. 26. 
Rudy Vallee (with Clyde Vulch), 
Marco Rizo Latin Trio; cover $2. 


> 


In Marguerite Piazza, producer 
Jack Entratter has a good bet for 
the next three frames in the Copa 
Room. As an ex-Metopera tril- 
ler, she should receive plenty of 
word-of-mouth recognition along 
the rialto, owing to her commend¬ 
able acquisition of nitery knowhow, 
although at one time leagues re¬ 
moved from such surroundings. 

Already comparisons have been 
made as to relative merits of Miss 
Piazza vs. Patrice 'Munsel, who re¬ 
cently finished her “one and only” 
cafe sortie and who, as a matter of 
record, packed ’em in for three 
frames down-Strip at the New 
Frontier. Both divas have been 
given the old s.a. treatment in all 
newspaper ads—Miss Munsel’s was 
a shocker to be exact, and Miss Pi¬ 
azza’s current pic-art zinc is a 
come-on of cleavage and gams. 

They have much the same format, 
the good old levelling routine of 
Opera or Concert Hall vs. Jazz. 
But where Miss Munsell made 
every turn of the tune a dramatic 
and obviously startling piece of 
business. Miss Piazza relies upon 
warmth, charm and straightfor¬ 
wardness. 

Her sudden burst upon the floor 
is in a waltz with harlequin part¬ 
ner, Jack Bunch, and as he makes 
terp postures of adoration, she 
goes into her opening medley de¬ 
rived from the concert hall—"La 
Danza,” “La Paloma,” “D’Marie,” 
“Columbelta,” “Sorrento.” and 
“Chiribiribin.” A medieval setting 
of heraldic banners on metal poles 
lends artful, though simple class, 
and the onstage presence of her 
mandolinist. John Cali, in modern 
dinner jacket suit is a neat touch. 

For the switch of costume and 
mood from this melodic plateau 
into Cole Porter’s “I’ve Got You 
Under My Skin,” Miss Piazza is 
aided once more by Bunch who 
scampers about placing the poles 
and peek-a-boo hangings for the 
peeling of the short bouffant dress 
into a molded gown. Dialog be¬ 
tween maestro Antonio Morelli and 
the diva sets the switch and 
Mother Goose songpatter covers 
the change. From Porter, she 
moves into a lullaby, then (thanks 
be to Puccini’s opera melodies suit¬ 
able for niteries) sings a superb 
“Un bel di,” from “Butterfly.” 

Flinging oil the trailing skirt of 
her gown into the w.k. flesh dis¬ 
play a la the ads, she takes the tack 
to New Orleans and the jazz se¬ 
quence. A quintet, including Cali 
on banjo, steps down from the 
orch tiers to back her “jazzy” 
chirps of “Basin St. Blues,” “Way 
Down Yonder in New Orleans,” 
“Alexander’s Ragtime Band,” 
cakewalk illustration in lobster- 
scope with Bunch, “Birth of the 
Blues,” and all-stops-out “When 
the Saints Go Marching In.” She 
is called back many times for bows. 

Louis Jordan & His Tympany 
Five, or six to be exact and no tym- 
pani in the drummer’s battery, 


Rudy Vallee holds forth on a 
pleasantly nostalgic note in his 
current two-week Mocambo stint, 
relying much upon the vocal exer¬ 
cises which have become his spe¬ 
cialty, and supplemented by tart 
observations on his growing years. 

Delivered with easy grace, both 
his warbling and his wry com¬ 
ments provide a high grade of re¬ 
laxed entertainment. His collec¬ 
tion of stories evokes appreciative 
chuckles from the* Mocambo deni¬ 
zens, especially in •■the subtle tell¬ 
ing. Vallee, a master of the dead¬ 
pan throwaway, has much to offer 
the younger generation of comics 
as an object lesson in the fine art 
of telling a blue or racial joke 
without giving offense. 

His crooning style, unchanged 
through the years, is an able ve¬ 
hicle to carry out his vocal assign¬ 
ments, which he does with con¬ 
siderable style and self-deprecat¬ 
ing ease. He amply compensates 
for his warbling deficiencies with 
that rare ingredient known as 
showmanship. 

Clyde Vulch provides him with 
able accompaniment, backed by 
the Marco Rizo Latin Trio. Trio 
offers eminently danceable music 
as well for the terpsichorean in¬ 
clined. Kove. 


Harrala’s. Lake Talioe 

Lake Tahoe, Oct. 14. 
Mary Kaye Trio, Harry Ranch 
Grch ( 8 ); no cover or minimum.' 


According to all the rules, there 
isn’t supposed to be any entertain¬ 
ment at Lake Tahoe after Labor 
Day. This date officially ends the 
season and anyone who ventures 
beyond it is looked upon as some¬ 
thing of a dunce. This is the way 
it’s been ever since Tahoe was dis¬ 
covered to be a resort area. 

Evidently Bill Harrah, who runs 
a thriving club in Reno, wasn’t told. 
All summer long he did the Lake’s 
biggest business with cocktail units, 
round-the-clock operation, count¬ 
less slot machines and fairly-priced 
meals. Came the end of the season 
and all the clubs shuttered as usual, 
and he began booking his biggest 
names. . 

The Mary Kaye Trio is the sort 
of entertainment which makes the 
whole trip worthwhile, even if 
everyone goes home losers. 
Launching with one of those mod¬ 
ern arrangements, like “I’ve Got 
You Under My Skin.” even the 
uncertain are swept up in the ex¬ 
citement. 

This seems to be the sort of room 
which allows complete freedom of 
clowning if not music. Limited 
mostly to novelty arrangements, or 
the straightest ballad types this 
trio can do, the road is narrow. 
But there are certainly no restric¬ 
tions on comedy, and Frank Ross 
and Norman Kaye make every show 
kind of . house party. 

Norman Kaye, once almost a 
straight man for Ross, has devel¬ 
oped into an acute humorist who 
latches quickly onto any situation. 
His Liberace number just keeps 
blooming. If anything, this has 
made Ross peddle his stuff even 
harder. He’s quick to promote 
impromptu situations, too. 

Of course, out of this- whole 
thing still emerges the earnest 
piping of Mary Kaye and brother. 
Their duets on things like “I Love 
Paris” are as concert as pop music 
can get. 

Harry Ranch and a crew of mad 
people start this thrice-nitely show. 
What it adds up to is about eight 
people slugging it out for slapstick 
honors and With all the effort, it’s 
about an eight-way tie. 

While the jokes are old, and the 
ideas greying, this can be ration¬ 
alized by the fact that the group 
seldom covers the same ground 
twice. Music is incidental and 
plenty loud. 

Although ,the management hesi¬ 
tates to say definitely how long the 
“winter operation” can continue, 
they sjy that they will carry on in 
some manner through the whole 
year. Entertainment may not be a 
part of the year-round format, but 
shows are scheduled for a * 1 '' her 
month anyway. Mark. 


Latin Quarter, IV.V. 

(FOLLOWUP) 

Stepping into an otherwise intact 
Latin Quarter revue in the head¬ 
line spot is Cab Calloway, who 
follows Frankie Laine after the 
latter’s three-week stint. Calloway, 
the redoutable Sportin’ Life of 
“Porgy & Bess,” is no stranger to 
the site, as he’s quick to remind the 
customers, the 47th-48th & Broad¬ 
way block being the location of the 
old Cotton Club. Insofar as the 
L. Q. itself is concerned, it’s a rare 
date for Calloway, but on the basis 
of his reception, ought to become 
a more frequent one. 

As a straight nitery performer, 
Calloway leaves a good deal to be 
desired. He’s got mP single talent 
that’s standout—his singing, though 
effective enough, doesn’t have a 
great deal of impact; his dancing 
is strictly out of the time-step 
book. The old cavorting is still 
aoparent, though. But the thing 
that makes Calloway a click is 
the repertoire of standbys he’s 
built up over the years, the songs 
he does that nobody can do the 
same way. 

It’s the remembrances and re¬ 
hearings of the Calloway-styled 
“St. James Infirmary Blues” and 
“Minnie the Moocher” and “Jim 
Jam Jump” that set him apart as 
a clearly identifiable personality 
and in that sense a much-liked and 
much-honored one. And to Callo¬ 
way’s credit, he still puts those 
numbers over with lots of punch 
and vitality. 

Bedecked in his standard white 
tails, Calloway kicks things off with 
just-okay renditions of “Learnin’ 
the Blues” and "Summertime,” but 
begins to move with “ ‘Taint Nec¬ 
essarily So,” seguing into a comic 
version of “Old Black Magic.” It’s 
the “St. James Infirmary” of band¬ 
leader days that really warms up. 
the crowd, and with “Minnie the 
Moocher” he gets the whole house 
in the responses. “Cha Cha” is an 
offbeat item and “Jim Jam Jump” 
serves as a closer with a quickie 
encore comprising some frenetic 
baton-waving in the Calloway pre¬ 
war bandleader style. Tourist trade 
or native, Calloway proves a unique 
attraction, and he seems assured 
of a return. 

Rest of the show is stet, and it’s 
a topflight layout. Chiquita & 
Johnson continue to stun ’em via 
some amazing lifts and balancing 
stints, while Frank Libuse with 
Margot Brander offer topflight 
comedy in the blue-tinted slapstick 
vein. Mazzone & Abbott Dancers, 
another L.Q. regular, are ideal for 
the house with an Apache stint. 
Production numbers are as lavish 
as ever, girls are plentiful and 
pulchritudinous, Piroska is out-of- 
the-ordinary as a production dancer 
and Howard Mann and Lynn 
Christie provide good vocalistics in 
the ensemble groupings. Jo Lom¬ 
bardi does a honey of a showcut- 
ting,/ particularly with Libuse, and 
provides smooth dansapation, as 
does the Buddy Marlowe relief 
unit. Chan. 


Leaves” (in French and English) 
and “Love Is a Many Splendored 
Thing,” both done with taste and 
infectious feeling. Tops in her up¬ 
tempo numbers is an arresting 
“They Can’t Take That Away 
From Me” arranged to rhumba 
tempo. ; . 

Forced, thin quality creeps into 
some of her offerings like the 
torchy “What Kind of Woman” 
and “Great Day.” Lou Pagani ac¬ 
companies deftly. Bode. 

Xew Frontier- Las Vegas 

Las Vegas, Nov. 1. 

Red Buttons (with Allen Walk¬ 
er), Four Aces, Step Bros. (4), 
Venus Starlets (20), Garwood Van 
Orch (18); $2 minimum. 


There’s double insurance in hav¬ 
ing Red Buttons and the Four 
Aces on the Venus Room standard 
for the next three weeks. Capacity 
crowds should keep the bustle go¬ 
ing where such action really 
counts—in the casino. 

Buttons hasn’t been around these 
parts for 15 months, having been 
immersed in eastern vid chores 
and more recently in a swing 
through Europe. With similar 
material and routining as remem¬ 
bered from other visits, he never¬ 
theless has lost none of his potent 
appeal. Yocks pour in for his 
clowning, this type of humor the 
outgrowth from many years in 
burley, and. the first solid punch, 
“Let’s Bring Burlesque Back to 
New York,” aptly illustrates to the 
background. • 

The lower East Side tour lead¬ 
ing into a ribtickling “Autograph 
Book” sequel never fails to grab 
laughs and kudosing, where the 
followup, “You Gotta Have Heart,” 
a new piece of material, tugs the 
heart yet contains chuckles. The 
biggest tug on the auricles and 
ventricles comes with the poignant 
characterization of the slaphappy 
fighter, Rocky Buttons, with his 
writer Allen Walker giving a neat 
assist as straight. After this, there 
is left only the fitting Buttons’ of 
“Ho Ho” song to bow off. 

The w.k. songshadings of the 
Four Aces put the act into a con¬ 
sistent drawing power bracket. 
Their succession of disk hits is all 
all to the good, and this time 
around it’s “Love Is A Many 
Splendored Thing” that rakes in 
the big mitts. 

Step Bros, are in flash form and 
make an excellent kickoff to the 
order of stageside events. Their 
speedy unison and challenge tap- 
istry, droll comedy insertions, 
“Charleston” and “Mambo” leg- 
mania, all receive salvos. Dorothy 
Dorben’s sintillating line displays 
are holdovers, and Garwood Van 
orch is in top form, from sock 
“Jimmy McHugh Medley” over¬ 
ture to Buttons’ bow music. 

Will. 


Shamrock, Houston 

Houston, Oct. 27. 
Jackie Miles, Monica Lewis, Paul 
Neighbors Orch; $2-$3; no mini¬ 
mum. 


The hungry, wry, canny horse- 
follower type Jackie Miles trans¬ 
plants to Texas in his stint at the 
Shamrock Hilton hits a warm spot 
with the payees. Comic’s poised 
word-spinning, marked by casual 
cigaret in hand and top timing, 
yields steady yocks from the be¬ 
ginning. He even scores with vin¬ 
tage gags, likewise with some low- 
pressure, fairly unpointed offer¬ 
ings, demonstrating his success 
lies in audience rapport and snell- 
bindeiv, skill as much as material. 

Secret is, he sticks to a type, 
building steadily within the «Las 
Vegas-turfdom framework. Even 
when his comments wander to Lit¬ 
tle Orphan Annie, they are from 
the mouth of a Racing Form stu¬ 
dent. Maybe authenticity explains 
why he can get away with the 
well-travelled oldies:\ 

He departs briefly from the 
checked-suit groove to do a neat 
characterization of a Texas-type, 
“Big Bill Thompson From Dallas,” 
a natural for the room that scores 
big. 

Headliner dips into song and 
patter for variety on “Just Be¬ 
cause” and a Bing-Satchmo novel¬ 
ty. Latter is a fanciful bit on how 
Crosby first started “bub-ba-ba- 
boing” when he dropped sheet 
music at the mike, and how Arm¬ 
strong started scatting because he 
had to sing “Confessin’ ” while 
suffering from laryngitis and 
toothache. Voice carbons are close, 
particularly on Armstrong. 

Monica Lewis opens the show 
with a brace of tunes that could 
be edited for stronger returns. Her 
savvy phrasing, pretty middle 
range and sell technique show to 
best advantage oh “Autumn 


Henry Hudson H’l, N.Y. 

Three Sons, Joan Bishop; no 
minimymor cover.. 


Chez JParee, Chf 

' ' Chicago, Oct. 28. 

Dick Hdyrties, Betty & j ane 
Kean, Chez Paree Adorables, Brian 
Farnon Orch; $1.50 cover, $3 75 
minimum. 


Biz loonfts only fair for the dura¬ 
tion of this two-weeker, although 
it drew a nice-sized crowd for the 
opening show. But then the Chez 
has its problems getting winning 
combinations for the runs between 
the currently big b.o. clicks. 

Dick Haymes never reallv 
catchps fire here, and betrays a 
lack of assurance that robs his 
stint of deserved impact. Haymes 
is presentable and experienced 
enough to know his way around in 
front of a nitery audience. But 
somehow a palpable lack of con¬ 
fidence underlying his presentation 
becomes more obvious because of 
the strong effort put out to appear 
calm and relaxed. 

The pipes are still okay, but are 
somewhat bereft of the rich sonor¬ 
ity that tingles the spine and 
makes the customers sit up. When 
Haymes intros “It Might As Well 
Be Spring,” a number closely iden¬ 
tified with him in the past, it 
sounds as if he were trying to re¬ 
capture the stature that was his 
some 10 years ago. Unfortunately 
the customers are not too im¬ 
pressed by past performance. 
Haymes has the charm to win an 
audience, and a pleasing voice; all 
he needs is a more relaxed, sure 
approach and a little morer show¬ 
manship to build a top nitery act. 
As the act stands now, it isn’t. 

Betty & Jane Kean handle come¬ 
dienne chores here with good re¬ 
sponse. Setting the pattern for the 
turn, Betty, who does the broad 
comedy and takes the pratfalls, 
comes on with a big cigar and a 
kind of Groucho Marx approach, 
with overtones of Bryn Mawr. Sis¬ 
ter Jane plays it sweet and demure 
for good contrast. The gags are 
not subtle, the delivery is raucous 
and the props are obvious (balloon- 
filled sweaters and bagel earrings), 
but the sisters score big with the 
crowd. 

They lampoon Marilyn Monroe 
and. Jane Russell, Eartha Kitt and 
the can-can, all with good impact. 
In between and during, Betty flings 
herself around in a series of zany 
antics, taking a drink, a cigaret 
and a bottle of milk from the ring- 
siders and winding up . with a 
drinkful of her ice cubes down 
her decollete. Pretty, broad stuff, 
but it garners plenty yocks. 

ilie Chez Paree Adorables space 
and intro this bill with a couple of 
well-costumed, well-executed pro¬ 
duction numbers that are a good 
excuse to throw some leggy, chesty 
femininity around. Jimmy Lee 
sings the backing for the girls in 
more than acceptable style. 

The Brian Farnon orch obliges 
with the usual expert support. 

Gabe. 


With the; giant Coliseum project 
on Columbus. Circle due to be 
opened some time in 1956, there’s 
a good possibility that some sup- 
per-dancing-nitery biz will shift 
into that area. In anticipation of 
that eventuality, the Henry Hud¬ 
son Hotel on West 57th St., a cou¬ 
ple of blocks south of the Coli¬ 
seum (now being topped out), is 
getting into gear with a couple of 
new rooms and cocktail lounges. 

First step in the hotel’s innova¬ 
tion program was the opening of 
The Voyager last week. This is a 
fairly large, square room, decked 
out in a tasteful decor and featur¬ 
ing excellent cuisine and ‘ service. 
Adjoining is .a cocktail lounge for 
late-hour imbibing, while another 
lounge has Joan Bishop on piano 
for the background music. The 
hotel is also planning another 
lounge on the 58th St. side. . 

The Voyager gets off to a. strong 
start with the booking of the 
Three Suns for an indefinite stand, 
which will probably extend into 
next year. This combo, which has 
played the top hotel rooms across 
the country and was last seen in 
New York at the Hotel Astor, de¬ 
livers a highly pleasing brand of 
music. 

Trio, an RCA Victor recording 
group, consists of Artie Dunn on 
the organ, Mortie Nevins on ac¬ 
cordion and piano, and John Buck 
on guitar. Latter is the replace¬ 
ment for A1 Nevins, who exited 
the combo about two years ago be¬ 
cause of illness and now manages 
it. The personnel change hasn’t 
affected the brightness of the com¬ 
bo’s sound. In addition to the 
danceable instrumentals, group 
also engages in smooth vocal har¬ 
monies for a neat change of pace. 

While this room isn’t likely to 
draw capacity biz because of its 
newness and its temporarily out- 
of-the-way location, the hotel 
management plans to stay with it 
until the Coliseum boom starts to 
roll. llcrm. 


Alpine Village, Eleve. 

Cleveland, Oct. 26. 
Jay Jayson, Kurtis Marionettes, 
Novellos (2),- Lindsay Ladies (7), 
Dave Ennis Orch; $1.50 minimum. 


Jay Jayson’s rapid-fire patter 
and humorous informality build up 
a pleasureably heavy mittful of 
yocks in proving that the Alpine 
Village, biggest downtown nitery 
here, should use comedy acts more 
often. Spot, operated by Herman 
'Pirchner, usually specializes in 
aero, song or dance turns which 
look flashy but miss the disarming 
impact that quipsters like Jayson 
give its new edition. 

He virtually grew up in Cleve¬ 
land’s pre-war niteries and knows 
localite tastes. With a contagious 
air of jocularity, he throws three 
gag quickies out of window to build 
up laughs for a real kicker. He also 
works in a lot of intimate byplay, 
picking several ringsiders as vic¬ 
tims for surefire bon mots. Al¬ 
though his material used to be 
pretty blue, his lightly spicy cracks 
now seem grinningly inoffensive 
as he pours out wacky song paro¬ 
dies and quick-witted nonsense. 
There’s some corn-shucking in his 
Memory Lane routine but he car¬ 
ries off this ballad-shouting with 
good, brisk effect. 

Kurtis Marionettes, back for an¬ 
other return visit, go over as di- 
vertingly as evfer. Craftsmanship 
and humor are mixed with the 
right color by Frank Brown and 
Kurtis Wollgien, who later brings 
out his quaint nickelodeon song- 
slides to drum up an audience 
songfest that also clicks. Two No¬ 
vellos provide a very neat circus 
novelty by using a French poodle 
dog in balancing feats on steel 
ladders and miniature flying trap¬ 
eze. . 

Show is dressed up attractively 
by seven dancing Lindsay Ladies 
doing a Cuban fantasy in fluores¬ 
cent costumes and a smarter .iazz 
version of “Old Black Magic,” Dave 
Ennis Orch carries off all cues 
effectively, doubling in dance scs- 
I sions just as well. 
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Town & Country* B’klyn 

Tony Bennett, Joey Bishop, 
Johnny Conrad Dancers (5), John - 
ny Morris Orch; minimum* $3.50, 
$5.00, _ 


Brooklyn continues to be one of 
the more amazing boroughs in 
New York. This part of the coun¬ 
try now has one of the country’s 
largest niteries, an institution that 
was raised by Ben Maksik vir¬ 
tually from a roadside eatery, and 
now is one of the major employers 
of name talent in the country. 

Maksik has rebuilt the entire 
establishment so that the capacity 
is now over 1,700, and all this with 
skillful cantilever construction so 
that there isn’t a pole in the joint. 
The decor is modern and the cus¬ 
tomers are greeted with vast ex¬ 
panses of lobbies, a cocktail 
lounge and a view of the room suf¬ 
ficient to inspire awe. 

As is the case with any nitery 
of dimension, it’s rarely com¬ 
pleted in time for the advertised 
preem. At the opening (Fri.) the 
terrazo floors hadn’t yet been 
smoothed down, there were some 
bald areas where the decorators 
couldn’t get to, and there were 
some additional incompletions, 
probably including the kitchen 
and the rehearsal of the service 
staffs. But these are items that 
will be eliminated with a few 
working days. 

However, the first show suffered 
greatly because the stage lighting 
system hadn’t yet been Installed. 
Architects provided a well for 
overhead lights, but that area was 
vacant. There was only house 
illumination or spots, and in a 
room of that size, this was insuf¬ 
ficient. 

Tony Bennett, headlining the 
preem show, sized up the situ¬ 
ation rapidly. When a part of the 
house liehts went on, he yelled 
for a kill and worked only with 
the spot. Although this presented 
a lack of variety, in that respect, 
it was the only sound method of 
operation during his stint. During 
the other acts, it appeared that the 
electricians hadn't yet found the 
right buttons to push, so that the 
proceedings were somewhat messy. 

Bennett pulled out his too tunes, 
which was exactly the fodder for 
a vast number of supporters in the 
area. He punched his wav through 
his "Rags to Riches,” "Cold, Cold 
Heart” and "Because of You.” He 
made a potent impression on the 
pewholders with a showmanly 
flair, sensitive interpretations (con¬ 
sidering the arena-like proportions 
of the Town & Country), and a 
strong musical backing from the 
Johnny Morris orch, augmented 
by several key-men brought in by 
the. singer. Fact that the spot was 
filled is due, to a great measure, 
to his pull in this part of the 
world. 

The major victim of the lighting 
was Joey Bishop, who has made 
good in virtually every top spot 
‘ in New York. He is a clever comic 
with a skilled delivery. However, 
working with full house lights and 
the awkward fumbling of the elec¬ 
tricians, he had to fight too many 
elements. He has scored much 
more heavily, and had he worked 
with a single spot, the rewards 
would have been considerably 
greater. 

The Johnny Conrad Dancers ( 5 ) 
made their strongest bid in the 
second half of their presentation. 
Their first bit, which opened the 
show, was done 1 under house 
lights, but the later stint brought 
out their strong dancing and dis¬ 
ciplined choreography. It’s a 
sexily-costumed and well-drilled 
act suitable for the bulk of visual 
situations. Jose, 


Holiday House, PiU 

Pittsburgh, Oct. 20. 
Wally Griffin , Rosemary O’Reil¬ 
ly, Vivian .Cook, Luke Riley Orch 
(7); no cover or minimum. 


John Bertera, who operated 
big Vogue Terrace for a couplt 
years and cleaned up, should h 
another winner in this one. 
the town’s first brand new nit 
m a long time, a combination ] 
tel, restaurant, oasis and cafe. ’ 
location’s good, right on heav 
traveled Route 22, two miles v 
trorrt the Pittsburgh interchangi 
the Pennsylvania Turnpike an 
*0-rmnute drive from the Gol 
Triangle downtown, most of 
distance by freeway express. 

i. Holiday House is probably 
ot the best-looking places betw 
New York and Las Vegas. A 
matter of fact, it closely reseml 
some of the plushier Vegas roo 
•it can seat around 600, but ha 
series of sliding wall panels 1 
can shut in the spot when atl 
dance is slim, to give it the nec 
feeling of intimacy. The light 
is warm, and so is the decor. 1 
stage at the far end is elevated 
a u V1 ?ible from everywhere, 
each side of the stage, when 


panels are closed, there’s a private 
dining room. Opened, the dining 
corners become parts of the club 
proper. 

For his shows, Bertera is appar¬ 
ently sticking at the moment to 
the middle-ground. When his crews 
are sufficiently'organized to take 
care of turnaway biz, he says, there 
will be top names. At his capacity, 
Bertera can stand the bite. Right 
now he has no cover or minimum, 
but is feeling his way to a definite 
policy. Probably the bite will come 
later when, his entertainment costs 
more. 

Right now the attention is more 
or. the room itself than on the 
show, but the show’s all right, too. 
Wally Griffin is headlining it. He’s 
a glib young man with a parody 
and a piano-playing singing joke- 
smith with an infectious sense of 
humor. Griffin goes down easily 
all the way, but he. could shorten 
his running time a bit and do even 
better. 

With him is Rosemary O’Reilly, 
a local girl who jumped straight 
from Pittsburgh radio and Play¬ 
house musicals into'"New Faces” 
on Broadway, Miss O’Reilly has 
matured spectacularly as a singer 
and performer since she left her 
home town not too long ago. She’s 
bigtime now, a singing single with 
charm, authority and knowhow. 

Opener is Vivian Cook, dancer 
and a feal looker but rather limit¬ 
ed so far as a hoofer. With her 
visual equipment, if she had some¬ 
thing more to go. with it, Miss 
Cook would go places. Not yet, 
however. Cohen. 


Colony* Condon 

London, Oct. 20. 
Shirley Abicair (with Sidney 
Wright), Felix King & Don Carlos 
Orchs; $5 minimum. . 


There is something quite appeal¬ 
ing in the artless charm which 
Shirley Abicair exploits in sophis¬ 
ticated nightspots. Everything 
about her act and appearance is 
designed' to underline sweetness 
and simplicity and it is a routine 
that appears to pay off. She has 
a regular weekly, program on tv, 
is a frequent broadcaster and. has 
made quite a name for herself in 
the few years she has been in 
London. 

As she opened in Motor Show 
week, there was never any doubt 
about the sort of business the cafe 
would experience. It is a case of 
capacity nightly, but it must be 
conceded that the ringsiders appear 
to be charmed by her naivete and 
the folksy pattern of her routine. 
She appears to have dug deeply 
into the archives for many of her 
songs, and for a number Of them 
accompanies herself on the zither.- 

Typical specimens of her song- 
alog are "Just a Little Girl (who 
is looking for a little boy),” “My 
Heart Belongs to Daddy,” "Let Him 
Go, Let Him Tarry” and "The 
Foggy Dew.” She sings pleasantly, 
but her delivery always accents the 
unsophisticated angles. This is 
slightly overdone at times, notably 
in some comedy byplay with the 
male customers. Sidney Wright is 
the 88 ’er, sitting in with the resi¬ 
dent Felix King orch, which gives 
its usual polished accompaniment. 
Latune dance sessions are provided 
in lively style by the Don Carlos 
combo. Myro. 


Down Bent, Montreal 

Montreal, Oct. 26. 
Jackie Winston, Sandu Scott, Hi- 
Lights (3), Madge & Carr, Dino 
Vale, Bob Harrington Orch (5), 
Perry Carmen Quartet; no cover 
or minimum. 


With almost a formula type of 
show week after week, the Down 
Beat continues to attract its share 
and more of Montreal’s cafe tz’ade, 
and present layout is no exception. 
Headliner Jackie Winston, who has 
played this town m&ny times be-, 
fore, turns in yeoman service on 
the closing spot as he whams over, 
at machine-gun speed, an endless 
succession of jokes, ad libs and 
general buffoonery that score with 
the regulars of‘ this 'particular 
saloon. Despite some questionable 
material, Winston’s glib patter and 
self-assured manner sharpen the 
old stuff and take some of the color 
out of the blue items. . 

Madge & Carr, with their 
standard tap and challenge rou¬ 
tines. garner fair attention, and 
the Hi-Lights click with their 
youth and vitality. Femme vocals 
•on this show go to Sandu Scott, an 
attractive blonde, who played this 
room several months. Handsomely 
gowned and with a stage presence 
better than average, Miss Scott 
has a way with a song that sug¬ 
gests solid possibilities, whether 
she is working as part of a big 
show or as a single in the smaller 
cafes. Arrangements are good 
and her stylized gestures and vo¬ 
cal clarity do much to enhance and 
current faves .or the torchants. 
tween shovvs. Newt. 


Le Roll an Bleu, ]\ T . Y. 

Joey Carter, Tobi Reynolds, Alan 
& Phyllis Sues, Spellbinders (5), 
Norman Paris Trio, Bob Mayberry; 
$5 minimum. 


With pictures, television and the 
large niteries competing for the 
highpriced name talent to satisfy 
the yen of showwise audiences, the 
intime boite appears to be the last 
stand for the showcasing of young 
talent. Le Ruban Bleu’s current 
show points up this trend, featur¬ 
ing as it does a group of young¬ 
sters, none of whom is over 30. 

Although the talent on display 
show's the need of additional sea¬ 
soning, it does in the main impress 
the entertainment seeker with its 
fresh approach and desire to 
eschew the commonplace. If some 
of the acts fail to meet the exact¬ 
ing professional standards of to¬ 
day’s market, the showcasing 
nevertheless provides them with 
the experience and know-how that 
will help to pay off in the future. 

Three of Le Ruban’s offerings— 
comedy team of Alan & Phyliss 
Sues, singer Tobi Reynolds, and 
comic Joey Carter—show consid¬ 
erable promise. Given the proper 
training and additional outings, 
they can break through for im¬ 
portant dates. (See New Acts). The 
Spellbinders, a singing quintet of 
three men and two gals, display 
youthful exuberance but their 
stint lacks the novelty and sharp¬ 
ness required in the highly-com- 
petitive group singing field. (Also 
New Acts). 

Carter, a holdover from the pre¬ 
vious show 7 , reveals a fine comic 
ability. However, his comedy sense 
doesn’t always jibe with his mate¬ 
rial which is only occasionally 
clever, especially several one- 
liners. Carter is not the pushy 
type-^-a factor in his favor. He 
tosses off his lines in a quiet, 
conversational manner. It encom¬ 
passes. shaggy dog stories, gag im¬ 
pressions and satires. He clicks 
especially with a Shakespearean 
bit. Carter has a good sense of 
timing, and if he can obtain the 
material to go with his personality, 
he’ll be able to command wider 
acceptance. 

The Norman Paris Trio, as per 
usual, provides a neat en’tre-acte 
beat. Bob Mayberry handles the 
emcee chores adequately. HoII. 


Dunes, Las Vegas 

’ Las Vegas, Nov. 1. 

Sam Leve"h son, Lilo, Dunes 
Dancers (24), Bill Woods, Vocal 
Quartet, Jaye Rubanoff Orch (12); 
$2 minimum. 


There is no assumption from 
any Vegas quarter that Sam. Lev- 
enson and Lilo are upper-strato¬ 
sphere marquee lures on this spa- 
lined Strip. Yet for those spend¬ 
ers seeking to be entertained, not 
dazzled, the Dunes bill will fulfill 
such a requirement for the next 
three weeks. 

Levenson always leaves a de¬ 
lightful impression. His delivery 
of "remember - whens,” autobio¬ 
graphical in the main, is a study in 
candor. He leavens many of the 
yockworthy stories with schmaltz, 
but always maintains a showmanly 
pace. It is no secret that many of 
the ex-schoolteacher’s most hilari¬ 
ous moppet tales have found their 
way into other comedians’ files, 
yet the original telling always 
emerges as definitive. From his 
opening nostalgia yarn to the 
last ..exclamation point, he ropes 
chuckles, guffaws and warm palm¬ 
pounding, plus an ovation at walk- 
off. 

Lilo. Gallic chanteuse v-ho 
opened the orbs of many on these 
shores during the run of "Can- 
Can,” swings into her second 
nitery booking this date. She is 
not the expected smash; but then 
no femme from the banks of the 
Seine has ever been a big click in 
Vegas. Patachou approached that 
level a few seasons ago, although 
her name attraction casino-wise 
was not of sufficient strength. 

Patachou and Piaf do not sell 
sex per se—one has an electric 
vitality, the other a lachrymose, 
gamin charm, whereas Lilo over- 
exploits the stereotyped Parisienne 
tunes in the manner to which most 
cafe-haunting Americans are ac¬ 
customed. Her idiom songs do 
have a certain brassy appeal which 
makes an appeasement of a special 
ditty, "Where Are the Gentlemen 
Who Prefer Blondes?” The de¬ 
parture from the stage for a ring¬ 
siding amble to smooch, ruffle 
hair and give torso close-ups to 
males while warbling "Desiree” is 
a brief boon for those in the down- 
front section. It is perhaps less 
interesting to distant tablers. 

Following this, Lilo should bow 
off with her Cole Porter tribute. 
"I Love Paris,” rather than pad 
the remaining portion with the 
street scene melee by line guys 
and gals to cover costume change 
and prepping song vehicle honor¬ 


ing French greats, Lucienne Boyer, 
Mistinguette, Chevalier,. et al. 

Lilo could be given some lush 
buildup via a production, instead 
of having to walk on cold. The 
opening calypso is far and away 
from a Paris setting. Midway 
"Fan” exhibit created by Bob Gil¬ 
bert & Renee Stewart is also a 
holdover, and never fails to pull 
mitts all the way during various 
postures. Jaye Rubanoff orch is 
a worthy partner to all musical 
activity, having added assists from 
production-warbler Bill Woods and 
a vocal quartet backing some of 
Lilo’s tunes. Will. 


Slpiibcn’s, Boston 

Boston, Oct. 26. 

Jimmy Cesar, Jennie Collins, 
Carlos & Linda, Marjorie & Lee 
Murray, Don Dennis, Tony Bruno 
Orch ( 6 ), Harry Fink Trio; $1.50- 
$2.50 minimum. 


Biz is pleasant at this popular 
350-seater in the heart of the 
Hub’s theatrical district. It’s 
sparked by party biz, a big legit 
season and the presence of singing 
emcee Don Dennis, permanent fix¬ 
ture at the Joe and Max Schneider 
enterprise, where boniface Arnold 
Benak has the ropes up this frame. 
Show format has been enlarged 
from three acts to four, plus Den¬ 
nis. ’ 

Jimmy Cesar, standup comic, 
goes over big with nicely-etched 
carbons of Stan Laurel, Pinky Lee, 
Arthur Godfrey, Jimmy Stewart, 
Humphrey Bogart and Gabby 
Hayes. Aud is taking to comics 
here this season and Cesar, who re¬ 
sembles Laurel, gets heavy mitting 
on all turns. Bouncing out with a 
Pinky Lee bit, he shows plenty of 
versatility in miming. His Al Jol- 
son carbon with songs is fine and 
his James Mason bit, with authen¬ 
tic British accent, is a crowd 
pleaser. 

Marjorie & Lee Murray open 
the show brighV w-ith nice ballet 
specialties. Auburn-haired femme 
impresses in ballet abstracts and 
team scores in a country dance bit. 

Jennie Collins, coloratura, is a 
standout with her handling of light 
operatic numbers, making them 
productions. Femme, dramatically 
attired, has tiny Scottish type 
crown on her black hair and takes 
it off to let down her hair for boffo 
gypsy number. Aud gives top re¬ 
action, to her "Caro Nome,” and 
applauds vigorously for her duet 
with Dennis. 

Carlos & Linda, hot Cuban 
rhumba dancers, use an aud parti¬ 
cipation bit that registers big. Two 
couples are brought from the 
tables and learn tne mambo on¬ 
stage with the team instructing. 

Dennis cuts his stint short in 
deference to the long bill, although 
patrons clamor for more. His 
"Jezebel” is sock and piping of 
"Tina Marie,” only other number, 
registers nicely. 

Tony Bruno cuts a great show 
and Harry Fink Trio pleases in the 
interludes. Guy. 


Gatinoau, Ottawa 

Ottawa, Oct. 28. 

Josephine Baker, Johnny Verdi 
& Treasure, Gatineau Lovelies (5) 
(with Kenny Davis), Harry Pozy 
Orch; $1 admission. 


Back for a return booking after 
tW’o months of other eastern Can¬ 
ada appearances and a fast trip to 
her home in France, Josephine 
Baker is bringing new faces into 
the Gatineau Club’s big room. Cus¬ 
tomers from the Capital’s diplo¬ 
matic row, to whom la Baker is 
legend, come and bring their 
parties to see this boffo perform¬ 
ance of top rung showmanship 
savvy. Flashing several sets of 
dazzling gowns, even a fashion 
writer wouldn’t do justice to the 
Baker session; it’s not what she 
wears, but what she does to, for 
and in the gowns. 

Using every inch of the Gati¬ 
neau’s spacious floor to her ad¬ 
vantage, Miss Baker mixes a force¬ 
ful concoction of dramatic gab, 
gesture, movement and superb 
warbling into a standout display 
of showmanship, getting to each 
tablesitter individually and, if the 
mob shows any sign of lethargy, 
working on them like a producer 
on a slow’-reacting cast until she 
has them at the pitch she wants. 
Against powerful backing by her 
88 er, Milos Bartek, and the Harry 
Pozy house band, Miss Ba^er gives 
smash handling to "Esto e$ .Felici- 
dad,” "J’Ai Deux Amours;” and a 
Bartok original, "Petit a Petit.” 

Filling the waits between La 
Baker appearances are Johnny 
Verdi & Treasure, a slick episode 
of chant and gab with situation 
gags and a gimmick or two plus 
mitt-getting impressions. Male car¬ 
ries the load but the stint needs 
more of pert blond Treasure Ford, 
a looker with good staging and 
clicko pipes. Gatineau Lovelies, 
with Kenny Davis, are on twice. 

Gorm. 


Desert Inn, Las Vegas 

Las Vegas, Nov. 1. 
Dorothy Shay, Charlivel Trio, 
Donn Arden Dancers (12), Art 
Johnson, Carlton Hayes Orch (12); 
$2 minimum. 


In order to make way for Marge 
& Gower Champion, the New Fron¬ 
tier’s producer, Sammy Lewis, put 
Dorothy Shay on "loanout” to the 
Desert Inn. There will be no com¬ 
plaints from this quarter for the 
next month as to their borrowed 
headliner. She’ll pack ’em in. 

The big surprise is che new Shay 
repertoire, which no longer dwells 
from start to finish with the lusty 
doings of agreeable gals and nitwit 
males from the hill country. In¬ 
stead, she moves into other regions 
for inspiration, coming out with 
"I Wanna Get Married,” "Take 
Back Your Mink,” the latter in 
quite passable Brooklynese, and 
“In Love With a Married Man,” a 
torchant with a triple-take tagline. 

Another departure is the Shay 
"life story based on fiction,” hav¬ 
ing a tune melange containing a 
quickie "Carmen” parody, a figura¬ 
tive if not too literal sex-selling 
chantootsie doing "All of Me,” 
frantic chick on a song kick, with 
the ultimate segue into her own 
"Feudin,’ Fussin,’ F i g h 11 n’.” 
Throughout the segment she 
splices in such twang staples as 
"Nellie Jane,” "Don’t You Think 
You Should Have Mentioned It Be¬ 
fore” and the inevitable "Uncle 
Fud.” Dick Emmons handles her 
88 ing and conducting of the Carl¬ 
ton Hayes orch. with surety. . 

Charlivel Trio amazed the very 
first niters of the Desert Inn over 
five years ago when the spa 
opened, and have been doing it 
ever since in periodic returns. 
With each trip, there are new and 
seemingly more difficult acro-terps 
added, yet the act is never over¬ 
loaded with demonstrations and 
tablers are never allowed to be¬ 
come sated. In fact, the tumul¬ 
tous reception at the finish is a 
tribute to the hard-working Gallic 
lads, who not only whip themselves 
into a frenzy of flips, spins and 
spot butterflies, but warble, take 
turns playing clarinet, piano, vio¬ 
lin and alto sax, and combine in- 
strumentally on "C Jam Blues” 
before the wild tag of backflips 
and cartoff. 

Donn Arden drapes his line look¬ 
ers in mink to make an opulent ex¬ 
hibit in opener "Love’s the Fash¬ 
ion.” Later he uses a story-line in 
“Magic Lamp” with bary Art 
Johnson as the genii, the guys as 
sailors asking the lamp to produce 
a harem filled witn the usual 
shapely-femme trimmings. Both 
routines are richly mounted and 
provide plenty of eyefilling mo¬ 
ments. Will. 


Kttiulani, Honolulu 

Honolulu, Oct. 24. 
Bcrnie Hal-Mann Orch (4); no 
cover or minimum. 


Mauna Kea Room of Matson’s 
Princess Kaiulani Hotel has 
switched from cocktail hour piano 
entertainment to dancing, and it 
may ring the bell for this 11 th 
floor lounge. 

Three assets stand out: the sub¬ 
dued but danceable tempos; the 
no-cover, no-minimum policy, and 
the beauty of the widely-windowed 
sky level room. It’s a happy com¬ 
bination that should establish the 
Kaiulani among home-towners as 
well as tourists. 

The invitation to dance should 
keep the three elevators busy. 
True, it’s low-budget entertain¬ 
ment, but it’s going to pay off in 
bar business and goodwill for Mat¬ 
son’s newest, hotel. 

The Bernie Hal-Mann group is 
developing into a versatile combo, 
staffed by island-born musicians 
whose flair extends far beyond the 
usual "Hawaiian” brackets. Lead¬ 
er’s real name is Bernie Concep¬ 
tion, but it presumably was 
deemed inappropriate for billing 
purposes. The "Hal-Mann” comes 
from names of two of the other 
musicians. 

DaAcing begins at 7 p.m., which 
isn’t incongruous in this early-to- 
bed, early-to-fise town. Walt. 


llivicra, Las Yogas 

Las Vegas, Nov. 1. 
Ames Bros. (4), Larry Best, Birk 
Twins, Hal Belfer Dancers (13), 
Barbara Ford, Byron Wood, Ray 
Sinatra Orch (12); $2 minimum . 


The exuberant chanting of the 
Ames Bros, will be the Clover 
Room’s bid for a month of bullish 
biz. As a matter of fact, the Ames’ 
are the show, with comic Larry 
Best making for a weak midspot, 
and the Birk Twins gymnastics 
forming only a brief starter. 

Vegas has played quite a part in 
the rise of the Ames’. Long before 
their platter popularity, the freres 
were coming in for bookings, yet 
(Contained on page 67) 
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Wednesday, November *2, 1955 


VARIETY BILLS 

WEEK OF NOVEMBER 2 

Numerals In connection with bill* below Indicate opening day of show 
whether full or split week 

Letter In parentheses Indicates circuit. (I) Independent; <U Loewi <M) Moss; 
(P) Paramount; <R> RKO; (S) Stoll; <T> Tivoli; (W) Warner 


NEW YORK CITY 
Music Hall (I) 5 
Corps de Ballet 
Lee & Swenson 
Rockettes 
Glee Club 
Evalyn Tyner 
Less Dassles 
William Upshaw 
Kathryn Kelly 
Palace (P) 5 
Grand Ole Opry 
Roy Acufs 
Kitty Wells 
Johnnie & Jack 
Pap & Jug Band 
Smokey M’n’t Boys 
Tenn M’n'tain Boys 
Ruby Wells 


Seedar Hill Sq Co 
CHICAGO 
Chicago (P) 4 
Hilltoppers 
3 Lassies 
Nick Noble 
Jim Lounsberry 
Eddie Hubbard 
Lenny Colyer 

LOS ANGELES . 

Paramount (P) 2 
Rock & Roll Show 
Dinah Washington 
Hunter Hancock 
Jay McNeeley Band 
Joe Houston Band 
Platters 
Penguins 
Colts 


AUSTRALIA 


CHRISTCHURCH 
(New Zealand) 

Malestlc (T) 7 
Winifred Atwell 
Canfield Smith 
Eddie Vitch 
Joe Church 
3 Hellos 

Romaine Sc Claire 
Robert O’Donnell 
Fay Agnew 
Wendy' Layton 
Maureen Hudson 
MELBOURNE 
Tivoli (T) 7 
Wiere Bros 
3 Gypsy 
Alain Diagora 
Upshaw & Cooper 

BRITAIN 


Red Moore 
Ken Littlewood 
4 Knights 
June Barton 
J’s’ph’n McCormack 
SYDNEY 
Tivoli (T) 7 
Mel Torme 
A1 Pellegrini 
Irene Ryan , 

Bentine & 

Clementine 
Bamberger Sc Pam 
Brox Sc Myrna 
The Alfreros 
Gordon Humphris 
June Salter 
John Bhithal 
Frank Ward 
Jack Baker 




BIRMINGHAM 
Hippodrome (M) 31 

Crew-Cuts 
A & V Shelley 
Bobby Monahan 
Rusty 

Musical Elliotts 
Mundy Sc Earle 
Des O’Connor 
Hollander Sc Hart 
J Sc S Lamonte 
BLACKPOOL 
Palace (I) 31 
Gladys Morgan 
Harriott & Evans 
Harry Dawson 
Falcons 
Nordics 
Joe Black 
Mandos Sis 
Georgette 
Chris Sands 
Kendall & G 
BOSCOMBE 
Hippodrome (I) 31 
Duncan Sis 
Eno & Lane 
Kat.z Sc Kazan 
Glyn Thomas 
Marcias 
Verdini 

Juggling Brauns 
E Sc D Waters 
BRIGHTON 
Hippodrome (M) 31 
Max Miller 
Flgck Sc Lucas 
Kentones 
El Granadas 
Nat Gonella 
J & J Wins 
Alfred Thripp 
BRADFORD 
Alhambra (M) 31 
Ramoni. Bros 
Ross Sc Ramaya 
Desmond Lane 
Ken Roland 
Jack Anton 
Connor : & Drake 
CHELSEA 
Palace (1) 31 
Bunny Baron 
Sonny Farrar 
Cathie Haigh 
Cox 2 
Miles 2 
Harry Arnold 
Woods St J Kemp 
Cyril Tyler 
Bette Gee 

CHISWICK 
Empire (M) 31 
Kenny Baker 
Ken Dodd 
Joan Turner 
Kordites 
Dave Gray 
Eva May Wong 
Joan Davis Co 
Joy Harris 

COVENTRY 
Hippodrome (I) 31 
Harry Secombe 
Cairoli Sc Paul 
Peter Sellers 
Mrs. Shufflewick 
Spike Milligan 
Tanner Sis 
Boyer Sc Ravel 
Le? Mathurins 
6 Flying de Pauls 
George Mitchell Co 
20 Dancing Stars 
FINSBURY PARK 
Empire (M) 31 
Dickie Valentine 
Ballet Montmartre 
Devine & King 
Skating Meteors 
Rob Murray 
Terry Hall 
Billy Maxam 
GLASGOW 
Empire (M )31 
Eric Delaney Bd 
Devel Sc P 
Dickie Dawson 
Dowie Sc Kane 
Dash’s Chimpanzees 
Demos 

Bunty St. Clair 

HANLEY 

Thea. Royal <M) 31 
Peter Brough 
. Beryl Reid 
Ronald Chesney 
Rayner Sc Beity 
Pellet Moatp-nmasse 
Graham Stark 
LEEDS 

Empire (M) 31 
Deep River Boys 
S Sc R Holland 
Darly’s Dogs 
Joe Crosbie 
Matanzas 

Allen Sc Albee Sis 


Sid Plummer 
Krandon & Karri* 
LIVERPOOL 
Empire (M) 31 
Ray Burns 
Clarkson Sc Leslie 
Bill McGuffie 
Morlands 
S Sc M Harrison 
Vogelbein’s Bears 
Eddie Ash 

LONDON 

Hippodrome (M) 31 

Channing Pollock 
Nitwits 

Louie Ramsay 
Latnna 

Graham Sc Chadel 
Winters Sc Fielding 
Katharine Feather 
George Mitchell Co 
George Carden Co 
LONDON 

Mefropollfan (1) 31 

Syd Seymour Co 
Roy Lester 
Jenks Sc Joanna 
Hill Sc Billie 
Duart Sis Sc Anton 
E Sc A Garrard 
MANCHESTER 
Hippodrome (M) 31 
Hylda Baker 
Jones & R Arnold 
M Fraser’s Gang 
Sonny Roy 
Alexanders Dog Rev 
Hill Billy Polecats 
2 Angelos 
B Sc Z Marvi 
NORTHAMPTON 
New (I) 31 
Sandy Powell 
Norma Meadows 
Kay White 
L Sc B Bartell 
Vicky Fitzpatrick 
Frank Wilson 
Marie De Vere 3 
NORWICH 
Hippodrome (I) 31 
Jimmy O’Dey 
Maureen Potter 
Danny Cummins 
Vernon Hayden 
Barry O'Donovan 
Jimmy Kennedy 
Gaytime Girls 
L Sc L Rogers 
NOTTINGHAM 
Empire (M) 31 
Vic Oliver 
Valdettes • 

Leslie Welch 
Fay Lenore 
Nemecs 

Victor Seaforth 
Harris Sc Christine 
PORTSMOUTH 
Thea. Royal (M) 31 
Harry Lester's Co 
Derrick Rosaire 
Tony 

Betty Kaye’s Pekes 
SHEFFIELD 
Empire (M) 31 
Jimmy Gay 
Iris Poliakova 
F Sc A Prince 
Jean Campbell 
SOUTHAMPTON 
Grand (I) 31 
Tony Dalton 
Tom Lucas 
Jules et Julie 
King Sc Jepson 
Johnnie Firpo 
Dale Williams 
SUNDERLAND 
Empire (M) 31 
David Hughes 
Francois &. Zandra 
Morecambe Sc Wise 
Peggy Cavell 
Murray Sc Maidie 
Audrey Jeans 
Keefe Bros Sc A 
SWANSEA 
Empire (M) 31 
Duo Palmer 
Hackford & Doyle 
Jackson Sc Collins 
Godfrey Sc Dee 
Coral Gaye 
WOLVERHAMPTON 
Hippodrome (I) 31 
Hal Monty 
Beams 6 girls 
Babu Rayo 
Sam Linfield 
YORK 

Empire (I) 31 
Bol. Gray 
Barrie Craine 
Sheila Atha 
Travis Sc Lee 
Susan Dene 
Dabrett Dancers 


Cafe Society 
George Shearing 
Chateau Madrid 
Pan-American Rev 
Pancho Ore 

Copacabana 
Nat (King) Cole 
Shecky Greene 
Paulette Sisters 
Tony Foster . 

Fran Leslie 
Meri Miller 
Jimmy" Cisco 
Michael Durso Ore 
Frank Martin Ore 
Composer 
John Mehegan 3 
Bernard Pfeiffer 
. Embers 
Dorothy Donegan 
Jonah Jones 
No. 1 Fifth Au» 
Cedrone Sc Mitchell 
Virginia De Luce 
Bob Downey 
Harold Fonvill* 
Hazel Webster 
Hotel Ambassador 
Chauncey Gray Ore 
Jani Sarkozl 
Quintero Ore 
Hot'l H'nry Hudson 
Three Suns 
Joan Bishop 

Hotel Plaza 
Los Chavales 
Trini Reyes 
Ted Straeter Ore 
Mark Monte Ore 
Hotel Pierre 
Yma Sumac . 
Stanley Melba Ore 
Dornan Bros. 

Hotel Roosevelt 
Guy Lombardo Ore 
Hotel Statler 
Richard Maltby Ore 
Hotel Tan 
Vincent Lopez Ore 
Hotel St. Regis 
Fernanda Montel 
Milt Shaw Ore 
Ray Bari Ore 
catln Quarter 
Cab Calloway 
Frank Libuse 
Chiqiiita Sc Johnson 
Margot Brander 
Mazzone-Abbott Dcr 
Tamar Bensamy 
Lynn Christie 
Howard Mann 
Jo Lombardi Ore I 


B Harlowe Ore 
Bon Soir 
3 ‘ Flames 
Mae Barnes 
Portia Nelson 
Tony Sc Eddie 
Jimmie Daniels 
Le Ruban Bleu 
Tobi Reynolds 
Spellb ; nders 
Alan Sc Phyllis Sues 
Joey Carter 
Bob Mayberry 
Norman Paris 3 
Le Cupldon 
Jimmy Komack 
Jerome Courtland 
Ira Brandt Ore 
Armando Federico 
Old Roumanian 
Gene Baylos 
Corday & Triana 
Danny Mason 
Sadie Banks 
Lillian Hayes 
Joe Laporte Oro 
D’Aquila Ore 
Park Sheraton 
Irving Fields Trio 
Eddie Layton 
Two Guitars 
Olga Karpis 
Eugene & Sonia 
Andrei Hamshay 
Misha Usdanoff 
Kostya Poliansky 
Ore 

Versailles 

Edith Piaf 
Salvatore Gioe Ore 
Pnnchito Ore 
Viennese Lantern 
Monica Boyar • 
Sigrid 

Ernest Schoen Ore 
Paul Mann 

Village Barn 
Jerry Bergen 
Ronnie Hayden 
Larry McMahon 
Pat Harrington 
Stella Bergen 
D. Davis Ore 
Waldorf-Astoria 
Harry Belafonte 
Nat Brandywynne 
Ore 

Mischa Borr Ore 
Village Vanguard 
Enid Mosier 
Sylvia Syms 
Steel Trio 
C Williams Trio 


CHICAGO 


Black Orchid 
The Mello-larks 
Terry Haven 
Celal Inge 

Blue Angel 
"Calypso Frolics" 
Lydia Lora 
Lord Carlton 
Vazquez Sisters 
Dolores Martiniqua 
King Rudolph 
Blue Note 
Muggsy Spanicr 
Johnny Pate Trio 
Chez Paree 
Dick Haymes 
Betty & Jane Kean 
Chez Paree AdVb's 
Brian Far non Ore 
Cloister Inn 
Morgana King 
Lurlean Hunter 
Dick Marx 
Johnny Frigo 
Conrad Hilton 
"Carnival On Ice" 
Victor Charles 


Lou Folds 
Fred Hirschfeld 
Le Due Bros 
Johnny Lee 
The Ogelvies 
Dave Parks 
Robert Lenn 
The Tattlers 
Boulevar-Dears & 
Boulevar-Dons 
F Masters Ore 
Palmer House 
“Boast of the Town” 
Will Jordan 
Arthur Worsley 
Augie Sc Margo 
Gillian Grey 
Empire Eight 
Charlie Fisk Ore 
London House 
Don Shirley 
Mr. Kelly's 
Joe Derise 
Audrey Morris 
Jimmy Bowman 


IOS ANGELES 


Ambassador Hotel 1 

Tony Martin 
Hal Borne 
Interludes 
F Martin Ore (18) 
Band Box 
Maxie Rosenbloom 
Sid Fields 
Sid Gary 
Sammy Wolfe 
Smith Twins 
Bea Sweet 
Gerry Doun Trio 
Bar of Music 
Larry Allen 
Loray White 
Beverly Hilton 
Jose Greco Troupe 
Bernard Hilda Orch 
(16) 

Micha Novy Ore (8) 
Biltmore Hotel 
Henny Youngman 
Helen Forrest 
Toy Sc Wing 
Hal Derwin Ore 
Ciro's 

Patty Andrews 


Wally Weschler 
Dominique 
Hal Losian 
Geri Galian Ore 
Dick Stabile Ore 
Crescendo 
Billy Daniels 
Rene Touzet Oro 
Mocambo 
Rudy Vallee 
Paul Hebert Ore. 
Marco Rizo Rhumba 
Ore 

Moulin Rouge 

Peters Sis 
Marquis Family 
Andrea Dcrs 
The Cabots 
Peiro Bros 
Ffolliott Charlton 
Jerry Gray Ore 
Statler Hotel 
Allan Jones 
Gil Lamb 
Zerbys (2) 

A1 Donahue Oro 
Belaire Trio 


LAS VEGAS 



NEW YORK CITY 

Count B Ba d s*e nd I M * rtha Davis & 

Blue Angel | Spouse 

Lucienne De Lylo Foursome 


Dunes 

Howard Keel 
Sam Levenson 
Lilo 

Dune Dancers 
Jay RubanofT Ore 
Flamingo 
Ella Fitzgerald 
Johnny Johnston 
Gene Baylos 
Teddy Phillips 
Thunderbird 
Mickey Shaugnessy 
Mon Van Vooren 
Irving Fields 3 
Estelita & Chicuclo 
Thunderbird D’c’r’s 
Barnet Rawlings 
A1 Jahns Ore 
El Rancho vegas 
Eartha Kitt 
Lenny Kent 
Cover Girls 
Ted Fio Rito Ore 
Sahara 

Imogene Coca 
Amin Bros , 
Saharem p'c’r’s 
Cee Davidsbn Oro 

Sands 

Marguerite Piazza 
Louis Jordan 
Copa Girls 
Antonio Morrclli 
Ore 

Desert inn 

Don Arden Dncrs 
Carlton Hayes Ore 


New Frontier 

Red Buttons 
Four Aces 
Step Bros 
Garwood Van Oro 
Riviera 
Ames . Bros 
Larry Best 
Birk Twins 
Hal Belfer Dncrs 
Ray Sinatra Ore 
Showboat 
Joaquin Garay 
Dorian Dennis 
Garr Nelson 
Music Masters 
Golden Nugget 
Harry Ranch Ore 
Wingy Manone 
Four Dukes 
Ray Reynolds 5 
Moulin Rouge 
Lionel Hampton Rev, 
Silver Slipper 
Hank Henry ■ 
Kalantan 
Darlene 
Cliff Ferre 
Sparky Kaye 
Denise Bennett 
Jimmy Cavanaugh 
George Redman Ore 
El Cortez 
Dr. Ellen 
Chris Powell 
Donna Kaye 
Helen Boice 
Sherman Hayes Ore 

M1AMI-MIAMI BEACH 


San Souci Hotel 
Dick Kallman 
Freddy Calo Ore 
Ann Herman Dcrs 
Fontainebleau 
Toni Arden 


Ron Eastman 
Elisa Jayne 
Sacasas Ore 
Balmoral Hotel 
Enrica Sc Novello 
Sonny Kendis Ore 


Wayne Carmichael 
5 O'clock 
Tommy Raft 
H. S. Gump 
A1 Golden 
Parisian Rev 
Clover Club 
The Continentals (4) 
Dottle Dagmar 
Winnie Hoveler Dcs 
Elena Rankin 
Benson Duo 
Len Dawson Ore 
Empress Hotel 
Stuart Sc Samara 
Mandy Campo Ore 
Jack Kerr 

Saxony Hotel 
Lenny Maxwell 
Rita Constance 
Nlrma 

Dave Lester Orch 
Johnny Silvers Ore 
Robert Rhodes 
Sea Isle Hotel 
S Hoffman Ore 
Patsy Abbott 


Vanity Fair 

Othella Dallas 
Chico Cuban Boy* 
Arlene Fontana 
Sorrento Hotel 
Alan Kole Ore 
Johnina Hotel 
Bill Harris Combo 
Andy Martin 
Quartet 

Roney Plaza 
Juan Sc Jose Cortez 
Ore 

Place Plgalle 

The Wick-Wacks 
April Ames 
Fausto Curbelo Ore 
Leon & Eddie's 
Lisa Lynn 
Darlene Kellar 
Dagmar Girls 
Nautilus Hotel 
Jay Lawrence 
Phyllis Arnold 
Antorte Sc Ina 
Syd Stanley Ore 


HAVANA 


Troplcana 

Gloria & Rolando 
Meckansant Singers 
Emelita Dago 
Nancy Moren 
Maria Julia 
Henry Boyer 
Paul Diaz 
Troplcana Ballet 


S Suarez Orq 
A Romeu Orq 
Montmartre 
Manolo Torrent* 
Montes De Oco 
Angelita Castany 
Marcia Marcos 
P. Godino 
Casino Playa Orq 
Fajardo Orq 


RENO 


Mapes Skyroom 
Dave Barry 
Tippy Sc Cobina 
Skylets 

Eddie Fitzpatrick 
New Goldeti 
Four Coins 
Yvonne Moray- 


Royal Whirlwinds 
D. Kramer Dcrs. 
Will Osborne Ore • 
Riverside 
Joanne Gilbert 
Nita Sc Peppi 
Starlets (8) 

Bill Clifford Ore 


New Arg. Regime 

—— Continued from page 2 —— t 

cissitudes of a civil servant under 
Mussolini was stymied as well as 
with the American documentary, 
“Could It Happen Again?’' Latter 
was made by the U. S. Navy Club 
from pictures confiscated from the 
Nazi’s own archives. 

As to “Rome, Open City,” 
though it had been released in 
1947, Apold held up subsequent re¬ 
issue, to prevent the public mak¬ 
ing invidious comparisons. 

A fourth “delayed” production 
was the Spanish “Lola Montes” 
biopic. Evidently Apold felt the 
similarity between the career of 
Louis of Bavaria’s actress chere 
amie and that of Eva Peron was 
too close for comfort, so his ver¬ 
dict was “no corre” (it doesn’t run) 
—to use the favorite expression 
with which he damned careers, 
lives, newspapers, film productions 
and American newsreels. 

Prior to the Peron regime, the 
Casino at Mar del Plata was oper¬ 
ated under a concession by film- 
producer Miguel Machinandiarena, 
who was expected to devote a 
heavy proportion of the earnings 
to encouragement of local indus¬ 
tries. San Miguel film studios, now 
shuttered, was built on Casino 
earnings since the industry which 
received most encouragement was 
the picture biz which the conces¬ 
sionaire understood the most. 

Eva Duarte de Peron was under 
contract to San Miguel, and made 
two pictures, one “Cabalgata de 
Circo,” being released before the 
actress became the dictator’s wife. 
The second pic, “La Prodiga” (The 
Prodigal), was presented by the 
producer to Eva Peron when she 
became first lady, and the print 
has not yet come to light in all the 
Peron loot. This gift of an unre¬ 
leased picture did not serve, as 
was hoped, to safeguard the lucra¬ 
tive Casino concession for the film- 
producer, whose San Miguel stu¬ 
dios have been shuttered for sev¬ 
eral years. 

Now Cinematografica Interamer- 
icana (Guthmann) is readying re¬ 
lease of a Mexican picture, “Gran 
Casino,” in which Eva Peron’s vic¬ 
tim, Libertad Lamarque, played the 
lead, shortly after her exile from 
Argentina. “Casino” will be re¬ 
leased when Madame Lamarque re¬ 
turns here shortly. Currently she 
is working for Filmex in Mexico 
on “Bodas de Oro” (Golden Wed¬ 
ding) with Arturo de Cordova, 
under Tito Davison’s direction. 


Polo Grounds 

1 Continued from page 1 

larger capacity, North states the 
terms are much more advanta¬ 
geous than the $16,000 a day the 
Ringling Circus shells out during 
its N. Y. run at the Garden. Terms 
are $10,000-a-day flat rental and 
the “extras”—ushers, charwomen, 
personnel, etc.—come to $6,000 
additionally per week. 

North says Horace Stoneham 
has long bid for the Ringling show 
to play the Polo Grounds, and if 
the nylon Big Top works out it may 
set a new pattern for circuses for 
ballparks and kindred stadia, and 
in all sorts of weather. 

The Polo Grounds would cur¬ 


tail the circus* Gotham run a bit' 
because it would have to be out by 
April 15 to make room for the 
Giants’ advent. Ringling’s open¬ 
ings are traditionally around 
Easter. 

North clarifies a few more 
things. One, there is no stock-swap 
deal on, or pending, or even be¬ 
ing talked about, as regards Ar¬ 
thur M. Wirtz, Jim Norris, Ned 
Irish or anybody. The Garden ne¬ 
gotiation is just for rental-period. 
(The Garden has mentioned the 
Clyde Beatty Circus as substitute 
for Ringling, when and. if negotia¬ 
tions don’t jell). 

TV Shows Set 

As regards Milton Pickman, who 
formerly supervised the RB&B 
publicity setup, while he is no 
longer in that spot he (Pickman) 
has set up two fancy television 
deals with General Foods for the 
Ringling show. One is for Dec. 
16, as a pre-Xmas color spec (NBC), 
and the other is for the opening of 
the new season, fanfare. .^Torth 
looks upon tv as an ally, and not 
as a boxoffice deterrent. Business 
has been good, says the showman, 
who’s now in New York for a week 
and is slated to rejoin the circus 
on the road some time next week. 

Pickman recently left the setup 
in order to devote his time to the 
television and film activities of the 
circus. He agented the original 
deal between the Ringlings and 
Paramount which resulted in the 
Academy Award winning film, 
“Greatest Show on Earth.” He 
also set up televising the circus 
opener last spring. 

Pickman states that his duty 
with the circus was to supervise 
all directives given by North. Ac¬ 
tual execution was entrusted to the 
Monroe Greenthal Agency. His 
assumption of ad directorship was 
done at North’s request after Ro¬ 
land Butler left the show. 

Benton & Bowles is now at work 
setting up the first Ringling spec 
of the fall season which will orig¬ 
inate from the show’s winter quar¬ 
ters at Sarasota, Fla. 

If the Polo Grounds deal is con¬ 
summated, it’s likely that a similar 
deal will be sought with Ebbets 
Field, Brooklyn, and the circus 
would resume its annual dates in 
Long Island. Latter is a much big¬ 
ger community than it used to be 
and it’s probable that the Ringling 
Circus could do a week in some 
central spot in that area. 

It’s also figured that while the 
circus and the Garden can be say¬ 
ing to each other that I can get 
along without you very well, they 
may get together quietly on some 
compromise arrangement. It hap¬ 
pens that five years ago during the 
previous hassle over the rental of 
the Garden, the Cole Bros. Circus, 
then owned by Arthur M. Wirtz, 
an important Garden stockholder, 
was held in reserve by the Garden, 


Latin Lands 

— j. Continued from page 4 
flow of some .dollars to N. Y. but 
Argentina never put this into ef¬ 
fect and as a result nearly all 
earnings have remained unthawed. 

On the production front, it’s 
noted that American producers 
have been giving Europe, Africa 
and Japan a pictorial workout but 
properties backgrounded in S. A. 
are rare. In line with this, Gold¬ 
en observed that Peru particularly 
has sock scenic values. (In the 
first such television deal of its 
kind, Gross-Krasne Productions in 
association with Marshall Grant 
and John Rawlins have entered a 
pact with Peruvian localites, the 
latter to lens the terrain and 
landmarks to backdrop G-K mate¬ 
rial shot in Hollywood). 

Situation -in Brazil is indicative 
of the lids placed on ticket prices. 
First-run admission is 14c and this 
goes down to only a few pennies in 
subsequent houses. Only relaxa¬ 
tion of this came a year ago when 
20th-Fox was given an okay for an 
18c price in the deluxers for its 
CinemaScope films. Government 
sources are now promising a step- 
up in the scale. 

But the problem throughout the 
area is a political one. Pix are the 
outstanding means of entertain¬ 
ment and governmental office 
holders fear the public would rebel 
(and vote them out of employment) 
if they were to endorse heftier ad¬ 
mission costs. Another obstacle 
for the Yanks to hurdle is the anti- 
U. S. sentiment throughout S. A. 
Golden noted this in all countries 
with the exceptions of Peru and 
Uruguay. • 


lOOG-Plus ‘Champ’ 

cs Continued from page i 
the ultimate gain, tinder the UA- 
Bryna deal, the Indie outfit comes 
in for what’s described as a “sub- 
P erceQ tage — reportedly 
30%—of profits, with Douglas tak¬ 
ing 50% and UA, 20%. The flat 
100G price, however, includes 
Aurthur’s and Suskind’s services 
plus the Jonathan staff where re¬ 
quired. Apparently .this is. partly 
why the percentage arrangement 
came into focus as. incentive. Re¬ 
gardless, it’s still the highest price 
for a teleplay, far ahead of 
“Marty,” the Paddy Chayefsky 
tVer produced by Hecht-Lancaster 
with author doing the screenplay 
and his “TV Playhouse” director 
Delbert Mann, dittoing 6n the film! 
“Marty,” brought in for approxi¬ 
mately $250,000, may prove oiit as 
the indie phenomenon of the last 
decade or so, based on its current 
grosses and future gains. “Shadow 
of a Champ” is in a sihiilar. off¬ 
beat class. Chayefsky and Aur- 
thur. .were stablemat.es on “TV 
Playhouse” when . packaged for 
years and until recently by Talent 
Associates, out of which Jonathan 
has emerged, with the latter title 
taken from the name of Aurthur’s 
young son. 
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‘Sergeants’ 

Continued from page 1 

purchase of the .property. In addi¬ 
tion, the deal calls for weekly pay¬ 
ments equal to 10% of the gross 
on profitable weeks, to a $2.5,000 
ceiling. 

The production gets 40% of that, 
less commissions (the authors 
share the customary 60% bal¬ 
ance), or about $1,30Q a week at 
capacity. That will give the show a 
total of about $5,20(f for four 
weeks. That, plus the approxi¬ 
mate $48,000 operating profit and 
$36,000 picture inebme, will bring 
the total revenue to nearly $90,- 
000 for the initial four weeks. 

Incidentally, WB bougrft “Ser¬ 
geants” prior to its production and 
without seeing a script. Other 
studios also had a chance at the 
property, but reportedly preferred 
to wait for the dramatized version. 
The picture cannot be released un¬ 
til three years after the show’s 
Broadway bow. 

There are no immediate plans 
for a second company. The produc¬ 
tion would have to be revamped 
somewhat for the road because of 
its complicated scenic and lighting 
hookup. 


World Copyright 

a—. Continued from page 2 =a 

repeal of the 1911 Act and the in¬ 
troduction of a new measure which 
will extend copyright protection to 
television and sound broadcasts as 
well as disks and films. 

In regard to motion pictures, the 
new bill is designed to clarify the 
position of individual rights and 
protection will extend over a per¬ 
iod of 25 years. Basic copyrights 
of authors and composers, how¬ 
ever, will remain as at present. 

The bill introduces a new prin¬ 
ciple in according protection for 
radio and tv, and rights. will be 
vested in both the BBC and the 
Independent Television Authority. 
Both media will be protected 
against copying or rebroadcasting 
and, additionally, telecasts will en¬ 
joy an exhibiting right. This latter 
provision may make illegal the use 
of tv receivers in hotels and bars 
unless a special fee is paid. 


Esso Bldg. 

Continued from page 2 

(30) but an all-day rain delayed 
the shooting until Monday. As a 
result, the Col cameramen were 
not always sure their film caught 
the paid extras or the regular 
stream of office workers going in 
and out of the building. Judy 
Holliday and Paul Douglas were 
on hand for the shooting. 

Col also has another location 
crew in town shooting, scenes for 
“The Harder They Fall” with 
Humphrey Bpgart. Scenes were 
shot on Eighth Ave., along the 
docks, and in Peter Cooper Vil¬ 
lage. Following the N.Y. scene, 
“Harder” heads for several days 
of shooting in Chicago. “Cadillac”, 
spent a few days in Washington 
before moving to Gotham- 
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Chicago, CHI * 

Chicago, Oct. 29. 
Jim Lounsbury, * Eddie Hub- 
hard, Hilltoppers (4), (with Jimmy 
Sacc’a), Art Van Damme Quintet, 
,Mck Noble, Lenny Colyer, Lassies, 
lou Basil Orch; "Sincerely Yours" 
(WB). _^ • 

This show is emceed by t^o well- 
known local deejays, Jim Louns- 
b U ry and Eddie Hubbard, who try 
steal the show from each other. 
This d.)e c n’t help the unity of the 
display at all. They take turns at 
introducing the acts and both do 
their own small bits. 

Hubbard sings a deejay parody 
ifvo’ving around loPal personali¬ 
ties and pop hits, garnering a few 
chuckles. Lounsbury does a clar¬ 
inet solo while getting into the 
Lassies’ act, for good returns. 

The Hilltoppers, featuring Jimmy 
Sacca, head the bill and turn in a 
more than acceptable version of 
the male pop quartet. Sacca leads 
and dominates the group with a 
strong voice; the rest provide on- 
beat rhythmic backing and tuneful 
harmony. Rep includes their past 
Dot click, “Till Then,” as well as 
their interp of “Only You.” Quar¬ 
tet gets good reaction and goes off 
to lusty palms. 

The Art Van Damme Quintet 
(drums, vibes, electric guitar, ac¬ 
cordion and bass does cool jazz in- 
terps of pop faves for okay re¬ 
sponse. Drum solo on “Rock 
Around The Clock” goes over big, 
as does their “Wake the Town.” 
Group is kind of topheavy with the 
rhythm instruments, but the sound 
is modern, and appreciated by the 
customers. 

Lenny Colyer is the comic on 
the bill and gets a goodly number 
of yocks with carbons of Gary 
Cooper, Johnnie Ray, Gabby Hayes, 
Robert Mitchum, et al. His creaky 
Walter Brennan and snarling Ed¬ 
ward G. Robinson bits get hefty 
yocks. Tied in with a gag here and 
there, Colyer’s routine is bought 
by the house. 

The Lassies and Nick Noble are 
under New Acts. 

Opening day (28), Liberace and 
brother George appeared in per¬ 
son on all six shows, plugging 
their pic. ~*Liberace played, to the 
delight of his fans, such widely 
diverse numbers as “Twelfth 
Street Ray” and Chopin’s “Polo¬ 
naise,” with brother George doing 
a few licks on the fiddle for good 
measure. House was filled with 
devotees, natch, and every word of 
goodnatured banter was devoured 
by the fans. 

Lou Basil does the usual fine job 
of backing. Gabe. 

Bobino, Paris 

Paris, Nov. 1. 

Gilbert Becaud, Ciro Rimac Co. 
(4), Miss Malta (3), Daniele Du¬ 
pre, Sim, Marthys (3), Igolen & 
Rita, Trio Katheryn Orly, Jean 
Valton; $1.70 top. 


balancing that underline the gags. 
This is a tour-de-force number and 
solid item for ,U. S. vaude and 
video. 

Sim is a simian-faced impres¬ 
sionist whose imitations of trains, 
auto accidents, etc., bring him on 
well, and then he proceeds to get 
heavy yocks with his takeoffs on 
various types of sopranos in an 
enticing series of falsettos. He is 
funny and clever and audience 
shows its appreciation. Jean Val¬ 
ton mimics well-known actors and 
has enough, good material and 
voiee facsimile to make this a 
pleasant item of this type. Igolen 
& Rita supply the magico in a deft 
series of gimmick and sleight-of- 
hand work that makes for a snap¬ 
py entry. Trio Katheryn Orly. is 
an acro-dance tidbit with a blonde 
being tossed about by two muscle 
men. Timing is good and throws 
daring, for an okay act in this or¬ 
bit. Putting on the dog is Miss 
Malta (3), in which wife, hubby and 
son put some uncanny canines 
through a series of bright human 
escapades. Dogs seem to lead 
men’s lives, and it is a titillating 
canine act. Mosk, 


Palace, N. Y. 

Billy & Ann Stan Harper, Fay 
De Witt, Milt Douglas & Priscilla, 
Terrace & Gray, Jaye Bros. (2), 
Gaudsmith Bros., Wilfred Mae 
Trio; "Illegal ” (WB) reviewed in 
Variety Aug. 31, ’55. 


Bobino booker deserves a pat 
on the back for the best-balanced 
show to hit the boards this season. 
The return of Gilbert Becaud from 
the U.S. as headliner, plus a bevy 
of boffo backers, makes for a 
savvy all-around vauder that 
should be SRO during its three- 
week run. 

It seems almost axiomatic that 
Gallic chanters, after a sojourn in 
the U.S., return with some new 
attitudes and comportment, and 
Becaud is no exception. Though 
as dynamic as ever, he has cur¬ 
tailed his free-wheeling activities 
into a more savvy pattern and he 
displays a surety of effect and 
pacing 'that was not quite at its 
Peak during the last time he 
Played a music hall here. He 
gives a 50-minute stint that is a 
bright package of solid songs, un¬ 
forced boyishness, patter and bom- 
Dast, that leaves 1,he audience 
stamping for more. Becaud is now 
a regular bigtime song name here, 
a nd some new ballads, such as “Les 
"a’.adiPs,” help maintain his niche 
Un the other hand, another sing- 
bb^-ry, Daniele Dupre, does her 
at the top of her voice. It is a 
good, strong, belting affair, but she 
iiov ms ^ s Pli nt er the chande- 
Tl f, ’ and this house doesn’t even 
i,, , e , one ! More interpreting of the 
♦•> a ir!« ’ A bodice of some more 
toned-down entries, and 
. n °i e , care * n Physical presence 
inni . anc .e. would make this ripe- 
ooking girl a good singing act. As 
w,. / ring y- lon e hairdo and 

a u d sweater combo do not be- 
her more voluptuous femme 
, Revamping and style are 
as bef ° re , this Sirl can rale 
i S sta P le entry here and as 

chances possibility for Stateside 

sidc h ?f ? imac C°- *4) adds a broad- 
and SL trene S? can0ca rhythming 
and c d n nCe - Rimac is in fi ne form 
intPH? 3 ! 15 ^ terp routines and song 
Mnlt ude s make this a pleasfer 

comipft S 2 w a * re pair of deadpan 
tomico acrobats whose fun is ifne, 
u e to excellent coordination and] 


Mixture, of new and old faces 
makes for pleasant entertainment 
in the Palace bill. There’s nothing, 
outstanding in the layout but the 
eight-act sesh has its satisfying mo¬ 
ments. On hand again for the 
umpteenth time are the Gaud- 
smith Bros., whose comedy antics 
with their uncooperative dogs are 
still effective. 

Newcomers include comedienne 
Fay De Witt and dance team of 
Terrace & Gray (both reviewed 
under New Acts), as well as the 
Jaye Bros., singing-comedy duo. 
The Jayes, who are promising fugi¬ 
tives from Philadelphia musical 
bars, work briskly in mimicking 
such people as Martin & Lewis 
and score handily With nostalgic 
and contemporary song. 

Show gets underway with the 
Negro terp team of Billy & Ann. 
Their stepping is. conventional, but 
a snappy windup gets them off to 
okay returns. Stan Harper, in the 
deuce, is a harmonica virtuoso who 
embellishes such varied tunes as 
“Yellow Rose of Texas” and the 
allegro from Mendelssohn’s Violin 
Concerto with /trick effects. He 
wins a neat reception. 

Milt Douglas and Priscilla, ver¬ 
satile comedy turn, click in fast 
repartee as husband and wife who 
exchange banter over a breakfast 
table. Winding up the bill is the 
Wilfred Mae Trio. Wilfred Greg¬ 
ory. assisted by two femmes, again 
registers in his hoop juggling 
which by now can be regarded as 
a classic exhibition of the art. 

Gilb. 


Apollo, N. Y. 

Marie Knight, Otis Williams 1 
Charms, Nipsey Russell, Willie 
John, Georgie Smith, Jack' Dupree, 
Lou Elliott, Crip Heard, Earl King, 
Hat, Cane & Tray, Hal Singer 
Band (12); “Ring of Fear" (WB). 

The Apollo appeal this week is 
based on the “get it for you whole¬ 
sale” chant for, instead of the 
usual six or eight turns, there are 
11 playing the boards. Show 
doesn’t run any longer than reg¬ 
ularly, hence each act merely has 
less to do. Value of the few good 
acts available is aborted by time 
and weakened by wholesale talent 
delivery. , 

Show Is set as sort of a revue, 
with comedian Nipsey Russell in¬ 
tegrating the whole. Most of the 
performances are in the rock ’n’ 
roll idiom, and therefore it looks 
as if the theatre is trying, for as lit¬ 
tle cash as possible, to duplicate the 
b.o. success of similar many-act re¬ 
vues packaged by Dr. Jive, Harlem 
deejay, who, incidentally, moves in 
one of his shows at the end of this 
week. 

Six of the acts are new, and that 
includes show star Marie Knight, 
who gained most of her rep here¬ 
abouts as the partner of Sister 
Rosetta Tharpe. Miss Knight gives 
a highly capable performance. New 
actors Hat, Cane & Tray; Earl 
King, and Otis Williams’ Charms 
appear before vet one-legged 
dancer Crip Heard revitalizes mat¬ 
ters without wooden-leg or crutch, 
he does nimble tap, almost making 
pewsters forget his handicap. 

He’s followed by Lou Elliott, fe¬ 
male ex-vocalist for Duke Elling¬ 
ton and Erskine Hawkins. Femme 
has a unique style; it’s a real stri¬ 
dent rumble, and crowd mitts her | 
heavily for it. Jack Dupree and 
George Smith, also New Acts, fol¬ 
low, and then Willie John, teenage 
r&b belter. John has sprouted a 
little since last time seen, and with 
this growth he appears to have lost 
ingenuousness that was behind his 
popularity. 

Throughout, of course, is joke- 
ster Russell, who does a parody of 
the Eisenower administration by 
means of a paraphrased “Lord’s 
Prayer” that is among the funniest 
routines at the Apollo in weeks. 
Every now and again his material 
is found to need cleaning up for 
vaude standards, but Russell is one 
of the few people who give any 
form to the jumble of values at the 
Apollo now. Hal Singer band of¬ 
fers erratic support to the various 
musical acts. . Art. 


at the Fair” is a Gay ’90s period 
choreo with humorous touches, and 
the finale on a Scotch theme puts 
the Ames into some Highland 
flinging. Will. 


Black Orchid, Chi * 

Chicago, Oct. 11. 
Mello-Larks (4), Terry Haven, 
Celal Inge, Joe Parnello, Al De 
Marco; $4 minimum. 


Empire, Glasgow 

Glasgow, Oct. 27. 
Ray Bums, Bill McGuffie, Syd 
& Max Harrison, Albert & Les 
Ward, Al Richards & Yolanda , 
Hans Bela & Mary, Krandon & 
Kama, Renee Dymott, Bobby 
Dowds Orch. 


Ray Burns and Bill McGuffie, 
singer and pianist from the BBC 
“Show Band” series, top this aver¬ 
age-quality layout. Support bill is 
unfair to the polished headliners. 

Bums, pleasing singer, uses a 
wise, wide choice of tunes-that ap¬ 
peal to all tastes. He opens with 
“Spread a Little Happiness,” then 
into “Blue Star,” and scores strong¬ 
ly with “Go On By,” “Give a 
Fool a Chance” and “Mobile.” 
Towards close of his act, Bill Mc¬ 
Guffie (who has Wound the first 
half of layout) slips into the pian¬ 
ist’s chair and plays for his col¬ 
league’s singing of “Tea for Two” 
and “Name Was Mary.” 

McGuffie, Glasgow-born, also 
scores strongly in his piano spot, 
which includes “This Is My Be¬ 
loved,” “Learnin’ the Blues” and 
the oldie, “Blue Danube.” Also 
clicks with impressions of pianists 
Charlie Kunz, George Shearing 
and Winifred’Atwell, and has the 
customers joining in the local tune, 
"I Belong to Glasgow.” 

Albert & Les Ward, comedy-in¬ 
strumental twosome, are best of 
the support, and win palming with 
a cartoon calypso, travesty of film 
cartoon characters. Syd & Max 
Harrison -work hard in familiar 
comedy crosstalk. Richards & Yo¬ 
landa almost lull the customers to 
sleep with slow-time knockabout 
to background of soporific music. 
A luminous juggling act by Hans 
Bela & Mary, balancing by the 
mixed* duo of Krandon & Kama, 
and mixture of dancing and contor¬ 
tion by Renee Dymott complete the 
bill. Showbacking is by the ^f’^by 
Dowds orch. Gord. 


Night Club Reviews 

g—^ Continued from page 65 

Riviera, kits Vegas 

each year found them further 
along, not only as a quartet dish¬ 
ing up the latest tunes, but as a 
highly entertaining unit able to 
swing a headline slot. The break¬ 
through into toplining status was 
concomitant with their disk suc¬ 
cesses. 

The act of this Riviera Novem¬ 
ber is not based upon the singing 
of record reprises alone, but also 
spot solos by Ed; Gene and Vic in 
an old-timey song and dance; Joe’s 
booming “Toreador Song,” and 
turns of impreshes. Around these 
are placed harmony highlights, and 
the extended conclusion with the 
sock “Four Brothers” songsaga. Ed 
is the affable pilot and Vic garners 
chuckles via some mugging for 
breakups. Al Simola gives expert 
keyboard accomping and Harry 
Geller batons the very solid Ray 
Sinatra orch with knowing hand. 

Larry Best gravely tosses his 
funnyman hat into the formidable 
Vegas ring, where the going can 
be plenty rough if material is too 
familiar or not up to par. First off, 
he tries with a batch of Vegas gags 
which fail to arouse much interest, 
then takes a tune tack into a spe¬ 
cial “Night Clubs For Me” based 
Manhattan Tower” theme, in 
which the only .live joke stems 
from a Myron Cohen impresh. His 
scat a . la Danny Kaye comes 
through very well for approbation, 
but followup westerner giving di¬ 
rections to Vegas-bound traveler is 
pointless. More vocal sound effect 
gags go into limbo because of in¬ 
adequate finishes until he does a 
narrative “City After Midnight” to 
win best mitting for a closing 
soaper-lype vignet in Italian dia¬ 
lect. 

Birk Twins show tyro character¬ 
istics in the aero field, via a suc¬ 
cession of gymnasium exercises 
rather than a canny development 
of tricks, to grab utmost effect for 
applause. They do, however, reveal 
a fresh, youthful vigor in flash 
pushups, lifts, aero flings and the 
two-high and fall is a gasper to 
merit a good getoff hand. 

Hal Belfer,. in certain-raising 
‘What a Good Life,” sets a glitter¬ 
ing quasi-Viennese operetta round 
with Byron Wood and Barbara 
Ford in the vocal duets. “Sunday, 


A smash closing act and two 
not-so smash supporting turns 
characterize the current bill at this 
Rush St. intimery. But the total, 
effect of the card should be to keep 
biz happily perking' during this 
three-weeker’s run. 

The Mello-Larks, three males 
and a femme, are an on-the-way-up 
vocal group whose large impact is 
directly proportional to their savvy 
showmanship, uncomplicated but 
effective arrangements and their 
excellent programming. 

This turn keeps everybody awake 
with peppy business to complement 
the singing. They handle them¬ 
selves smoothly and confidently on 
what is a very limited stage; their 
precise, polished act tells a story 
of painstaking rehearsal and slickly 
dovetailed teamwork. The guys 
surround the doll as admiring 
swains should, the better to set 
off her eye-popping looks. Femme 
is delightfully costumed in an un¬ 
usual combination of off-the-shoul- 
der bodice, toreador pants, and 
billowing skirt. 

Terry Haven does a comedy stint 
that never quite gets off the ground 
here. Miss Haven does carbons of 
Pearl Bailey, Martha Raye, Sophie 
Tucker and only the Rave impres¬ 
sion really scores. Her English-by- 
foreigners bits in a “Miss Universe” 
number never really hit the mark 
and a spate of closing cornball 
gags don’t either. 

Celal Inge is billed as a Turkish 
import who came to the United 
States seven months ago. This 
singer has achieved a remarkable 
degree of fluency in English for 
one so lately arrived, so much so 
that at-times one detects an almost 
colloquial American tone in his 
songs. Somehow the turn achieves 
a sameness throughout which de¬ 
stroys the interest a more varied 
delivery would command. There is 
variety enough in programming, 
with French, Turkish and Ameri¬ 
can songs included, but the deliv¬ 
ery has little drama. 

Competent backing is provided 
by Joe Parnello at the piano and 
Al De Marco on the bass. Gabe. 



Scots Guards 

(MADISON SQ. GARDEN) 


Gray’s Band Box, L. A. 

Los Angeles, Oct. 20. 
Maxie Rosenbloom, Sid Fields, 
Sammy Wolfe, Sid Gary, Smith 
Twins, Bea Sweet, Gerry Dolin 
yTrio; minimum $3. 


Familiar material saves the day 
this new layout which Billy 
Gray has tagged “Shower of 
Scars” in honor of star Maxie 
Rosenbloom. The show generates 
its best laughs when Rosenbloom 
is doing his own stuff, as he did 
in partnership with Max Baer, and 
when he deviates, intentionally or 
otherwise, from the sketch mate¬ 
rial. Remainder of the show is a 
melange of burlesque humor 
trouped by Sid Fields and Sammy 
Wolfe (who have found a new 
home now that Charley Foy’s has 
closed) and some so-so music from 
the Smith Twins and veteran' Sid 
Gary. 

Boniface Billy Gray climbed on 
stage after the initial 100 -minute 
show and announced he was going 
to “cut.” What he should do, is 
get into the show. 

Fields brings Rosenbloom on for 
“This Is Your Life” takeoff to 
start the proceedings, but the 
sketch has all too few laugh, lines. 
Maxie, a born clown, rises above 
it and wins a hand on a "Mr. 
Brando” song satire pegged 
around their diction similarities. 
He’s at his best, though, in the 
standup stuff with Fields and 
Wolfe heckling, hurling the lines 
Baer once had. Bea Sweet, a 
stripper, is also around for some 
peeling during a Rosenbloom 
number, a la Professor Lamberti. 

Fields provides okay straight 
work and Wolfe has some more of 
his vocal impersonations, the best 
of them being a Liberace item. 

Song chores are divided between 
the Smith Twins and Gary, and 
neither act shows any great dis¬ 
position to sing the tunes in the 
keys in which they were written. 
Gals particularly are off and the 
overdone staging doesn’t help. 
Gary tricks it out with a show biz 
medley, including a takeoff on 
George Jessel singing “My Moth¬ 
er’s Eyes” offkey. Latter got up 
to nail the canard and pounded 
it over as writ. And Milton Berle, 
for whom Gary has performed on 
tv, was also around to steal some 
laughs. These, however, were 
strictly opening-night bits and 
won’t help the show in the weeks 
ahead. Kap. 


A lot of celebration has been 
caused by the Sol Hurok importa¬ 
tion of the Regimental Band and 
Massed Pipers of the Scots Guard, 
one of Queen Elizabeth’s home 
troops, which is a highlight of the 
Edinburgh Festival. The boxoffice 
of this British import has been 
just short of phenomenal. True, 
it’s a famous organization in the 
mother country, and has been in¬ 
troduced to U.S. audiences via 
Cinerama. However, it’s b.o. 
strength has been in areas that 
have never been touched by the 
tri-camera process. 

Consequently, it must be as¬ 
sumed that there is a considerably 
deeper reason for its tremendous 
popularity. The one-night appear¬ 
ance of this more than 100 -strong 
contingent at Madison Square Gar¬ 
den, N.Y., last week (Thurs.) was 
huzzahed by a packed house loaded 
even up to the nose-bleed sections. 
House was sold out four weeks in 
advance, and at intermission it was 
announced that repeats would be 
given Dec. 5 and 11, seats going 
on sale at intermission and after 
the show. Advance sales of $3,500 
was recorded that nljjht and the 
gross of Thursday’s performance 
came to $40,000. 

The reception of the colorfully- 
garbed redcoat band and the bag¬ 
pipers was due to more than thea¬ 
trical performance. It was an un¬ 
usual Garden audience. Many of 
the gents came in with dinner jack¬ 
ets of ancient vintage and the burr 
of Scotland was mixed with an 
Oxonian accent. To a crowd such as 
this, the formations and band mu¬ 
sic must have been a living form 
of greetings from the Empire. 

To many, it must have recalled 
the Changing of the Guard at the 
palace, and the colorful ceremoni¬ 
als of one of the few royal house¬ 
holds in Europe. They v'ere ac¬ 
knowledging more than a per¬ 
formance, but seemed to be return¬ 
ing the greetings from abroad, the 
recollections of a younger day and 
cheering for the continuation of 
the traditions and pageantry sur¬ 
rounding the monarchy. The au¬ 
dience at the Garden that night 
would have voted for the return of 
the colonies to the mother coun¬ 
try, had anyone brought up the 
subject. 

The band and pipers put on a 
robust display. Everybody had a 
jolly good time. The band de¬ 
voted the first half to regimental 
marches, with Col. Lt. Col S. 
Rhodes, senior director of Music 
of Her Majesty's Household Bri¬ 
gade, wielding the baton. The 
rhythms, were precise and the mu¬ 
sic well-disciplined. The band de- 
parted from the traditional 
marches to contribute “Swan 
Lake,” “Marche Slav” and “Sicilian 
Vespers,” and cornet soloist Sgt. 

F. Muscroft triple-tongued “II 
Bacio.” He was joined by musician 
F. Hargreaves in a display of lip 
dexterity with "Ida & Dot.” 

However, the Scots pipers caused 
the major loss of restraint. It is 
infrequent that a sweet musical 
quality and folk-feeling can be 
detected in the pipes, but this 
group did it with their traditional 
marches and formations. How¬ 
ever, the crowd’s cup of joy just 
overflowed when an octet of Scot 
dancers took to the floor with the 
traditional terps. When yells by 
the dancers were in order, the en¬ 
tire house joined them. The dan¬ 
cers exhibited ballet-like litheness. 

It was indeed a show that ex¬ 
hibited a regard for tradition, in¬ 
strumentation and ancestry and 
what’s more, the foray of the 
Scots Guards again demonstrates 
the practical b.o. values of ties 
across the sea. 

This theory was upset, about a 
year ago when one showman im¬ 
ported the Irish Guards of the 
Glyndebourne Festival. This im¬ 
presario figured that in such Irish 
strongholds as Boston there would 
be a veritable bonanza. He forgot 
to note that the Irish Guards are 
members of the British Army, and 
therefore regarded as traitors to 
the cause of Irish independence. 
The venture was picketed by Irish 
groups and there weren’t enough 
Orangemen left to support it. 

The Scots Guard has the right 
appeal, not only to Britons and 
emigres from that Empire, but for 
a lot of other national elements. 
According to the reception ac¬ 
corded them, the second appear¬ 
ance at this hall will also probably 
sell out. Hurok’s kilt-complex is 
big money. Jose. 



LEGITIMATE 


Shows Out of Town 


The Lark 


The Matelunakor 

Philadelphia, Oct. 27. 


Boston, Oct. 28. Philadelphia, Oct. 27. 

Kermit Bloomgarden production of Theatre Guild and David Merrick pro¬ 
drama in two acts, adapted by Lillian duction of comedy in two acts (four 
Heilman from Jean Anouilh’s "L'Alou- scenes), by Thornton Wilder. Stars Rulh 
ette.'.’ Stars Julie Harris; features Boris Gordon, Eileen Herlie, Eddie Mayehoff; 


ste,in. At Plymouth, Boston, Oct. 28, 5 d; At Locust Street Theatre, Phlia., Oct. 27, 
$4.40 top. '55; $4.80 top. 

Warwick .. Christopher Plummer Horace Vandergelder.... .Eddie Mayehoff 

Cauchon .. Boris Karloff Ambrose Kemper.Alexander Davion 

Joan ... Julie Harris Joe Scanlon . Philip Leeds 

Her Father.Ward Costello Gertrude .. Charity Grace 

Mother ... Lois Holmes Cornelius Hackl . Arthur Hill 

Brother .. John Reese Ermengarde .. Prunella Scales 

The Promoter.Roger De Koven Malachi Stack .Patrick McAlinney 

The Inquisitor .. Joseph Wiseman. Mrs. Levi . Ruth Gordon 

Brother Ladvenu.Michael Higgins Barnaby Tucker.Robert Morse 

Robert de BeauricOurt... .Theodore Bikel Mrs. Molloy . Eileen Herlie 

Agnes Sorel .Ann HiUary Minnie Fay .Rosamund Greenwood 

The Young Queen .Joan Elun Cabman .. Peter Bayliss 

The Dauphin .. Paul Robeling Rudolph, Waiter .. William Lanteau 

Queen Yolande . Rita Vale August, Walter .. John Milligan 

Archbishop of Rheims. .Richard Nicholls Musician . . Philip Leeds 

Captain La Hire . Bruce Gordon Miss Flora Van Huysen... Esme Church 

Executioner . Ralph Roberts Cook ...... Christine Thomas 

English Soldier . Ed Knight _ 


Court Ladies, Monks, Soldiers: Ruth 
Maynard. Elizabeth Laurence, Michael 


Thornton Wilder’s drolly, off- 


Price, Joe Bernard, Michael Conrad, beat and flavorsome COmedy, “The 
ward 1 *croWer ards ° n ' MiU ° n Katselas * Ed ' Matchmaker,” seems destined to 
Choral singers: Russell Oberiin. Pauline repeat in America its artistic ac- 
Seim. Betty Wilson, Jean Hakes, Charles c l a i m i n Edinburgh and subsequent 
Bressler. Arthur Burrow,. Broytou Bowls. success in London . But it wiU prob . 

‘■The Lark," on its pre-Broadway »«£ b .L a „ 'Tlf?S 
breakin status, looms as a stirring " as for West En 

vehicle of hit proportion, which ,, 

SET. spectacular switch ir/pro^ SSE 
duction, unconventional in for- M^rriVk 6 

rlime^sMuence^irs also iTal- JecTded t^brlng ov^ mlsf of the 
^a! l Tor Se & e 4 , S subject a to 


“•fife °Lill°“# Heilman* adaptation “ u Si?3de b |^n“JmUMttld < ?hi 
of Jean Anouilh’s “L’Alouette” J § a ?,Vh 

proves strong drama, with Julie ®, ett ng and author ale a11 

Harris in a fervid, impassioned . 

performance and a brilliant cameo far*Hhmi 

as Joan of Arc. Her “Joan” is a ! f £ r ®* 

happy one, all things considered, J? r{ th*» c e 4?* Vw C 'TaMh" P ,!H~ 
and she scintillates throughout the 

two acts with a dazzling display of “ la *, mLY ‘S 


histrionics. 

( Anouilh's original “L’Alou- 
ette” was a major success in 
Paris, and a British edition, 
translated by Christopher Fry 
and titled “The Lark ,” was a 
click last' season at the non • 
West s End Lyric, Hammer¬ 
smith, London, with Dorothy 
Tutin in the title role .— Ed.) 

The play makes no attempt to 


many-faceted talents. Much of it 
has tlffc flavor of English comedies 
of the Sheridan-Goldsmith school, 
but there is also an inevitable 
parallel to the Irish theatre, plus 
a touch that is strictly Wilder’s 
own. Also, there is more than a 
dash of frankly Hollywood slap¬ 
stick, which somehow blends neatly 
with the author’s luminous and 
often memorable dialog. 

For American audiences, the 


solve the mystery of Joan, but news of the occasion, second only 
dramatizes the travail of a human to the brilliance of Wilder’s writ- } 
soul. The dialogue is sharp, witty ing, is that Ruth Gordon gives 
and robust, with plenty of Anglo perhaps the greatest performance 
Saxon words, including sex, bed- of her career as the conniving but 
ding and politics, providing heavy lovable Mrs. Levi. This is the role 
laugh lines. of the Yonkers widow (early 1880’s) 

This adaptation, although of a who sets her cap for the wealthy 
sombre tinge, doesn’t get too much Horace Vandergelder, the title 
so, and rather seeks to present a character of Wilder’s earlier ver- 
“happv” Joan as much as possible, sion of the play, called ‘.The Mer¬ 
it’s a‘big production and depends chant of Yonkers,” a Broadway 
greatly on lighting effects, as flop of 1938-39. ’ 

flashbacks go on throughout the Miss Gordon is sensational. The 
trial scene, with judges and prose- actress, generally an exponent of 
cutor being blacked out onstage. stiff-lipped, realistic under-playing, 

A single platform stage is used, .here gives a lusty and forthright 
designed and lighted magnificently performance that is both indescrib- 
by Jo Mielziner. The play opens able and irresistible, 
with the trial, reverts to Joan’s Eddie Mayehoff does a bang-up 
first hearing of the voices all the job as the wealthy merchant, and 
way through the French court to a personable and infectious British 
the recantation and the burning, comedienne, Eileen Herlie, gives a 
It’s an impressive job in lighting knockout repeat of her co-starring 
and direction. London performance. As a frolic- 

Boris Karloff turns in an author!- fothe milliner, also a widow. Miss 
tive, forceful portrayal of the Cau- Herlie has many of the play s best 
chon, Joan’s prosecutor, who in sc ®P.i s - , . e 

this treatment is tender and sym- Otheir skillful performances are 

pathetic, and wishes for the Maid’s 2 lven b Y ®ill as 3 romantlc 

spiritual deliverance. Outstanding c l er £» Esme Church as a matron 
is Joseph Wiseman as the Inquisi- far-from Victonan standards, 
tor. who declares that the enemy Patrick McAllinney as a bibulous 
of his organization “is the natural fF lsh ' man-of-all-work Peter Bay- 
man *» liss as a philosophical cabby and 

Paul Robeling, as the Dauphin, ** ^ 

S?™ BriUsh stagfr T^one Guthrie 

has done a brilliant directorial job, 
ac S %1^ r TTnai?c S h but there are some ends still to be 
nf Halit e ^ ? ; h caught up, notably the climax of 

fant and^xtremelv effective ^oer" the re£ >taurant scene, which over- 

does the slapstick mood. Tanya 
Moiseiwitsch’s settings and cos- 
K acting as Robert He tumes are a delight 5 

Y , T .„. T , If any one basic theme is charac- 

This Joan- that Lillian Heilman teristic of “The Matchmaker,” it is 
hasjwolved is not magnificent, pre- that money is not only the tradi- 
tentious or spiritual, but rather an tional root of evil, but also of 
ordinary girl who led an army and pretty much everything else. The 
delivered France more through various characters’ ideas on this 
common sense and shrewd manipu- subject; delivered directly to the 
lations than from instruction on audience from the footlights, is one 
111 ® 11 - of the purposely-artificial devices 

On this basis, the story line is Wilder uses so well. They add im- 
dei't and entertaining, with the measurably to the warm, friendly 
superb dialogue ranging from and intimate appeal of a play that 
ecclesiastical to modern colloquial provides unusual and provocative 
references to brothels and beds, theatre. Waters. 


The burning scene is nicely han¬ 
dled offstage and is neither ma¬ 
cabre nor horrifying, but rather a 
natural and sought-for develop- 


As I S©o It 

Toronto, Oct. 12 . 
Strachart-Syndies production of rc\ue i 


rnent. It is not the finale, as the two acts. Stars Araby Lockhart: features 
Cast returns to nrp<;ant “flip ban- 5 on . " Jl £;'• Music and lyrics. Robertson 
e P Davies, Dorothy Watkins. Joan Gray; 
piest time Of Joan,’ the coronation sketches, .Miss Lockhart. James KniglU; 
of tile Dauphin, as the curtain. iy us . i( v£l director, Dorothy Watkins. At 
r, . , ’ . _ tJ _ Hart Theatre, Toronto, Oct. 6, ’55; $3 ton. 

Costumes by Alvin Colt are fine _1_ 

and the special musical effects by Araby Lockhart is an established 
Leonard Bernstein fit the moods comedienne, but tends to be lim- 
admirably. Lark” is* a superior ited to satiric*! take-offs of the 
stage offering. It should make a cafe society and station wa«on 
resounding impression on Broad- set with which she is familiar. This 
wa Y* Guy . limits her audience appeal, but 


PfoRIETf _ 


she has an expressive face and 
physical mannerisms. Her wealh 
of material is perhaps best suited 
to cut-down posh nitery presenta¬ 
tion and/or television. Sometimes 
Miss Lockhart works in penetrat¬ 
ing sketches with Ron Bailey, but 
she is best on her own. 

She is light in spirit and very 
funny, particularly in her impres¬ 
sion of conversational luncheon 
patrons, “cultured” clubwomen or 
ballet devotees. McStay. 

Two Kilometers Right 

Hollywood, Oct. 26. 

Lou 8c Janet Brandt production of a 
comedy in three acts (five scenes), by 
Moshe Shamir; translation from Hebrew, 
Esther Zweig. Staged by Lou Brandt; 
setting, Moi Solotaroff. At New Play¬ 
house, Hollywood. Oct. 26, '55: $3.30 top. 

Kugelman .. Jules Davis 

Mori Levi . Avram Doryon 

Rachel .. Janet Brandt 

Jako . Gilbert Frye 

Simon Tov ..William Idelson 

Mazol Tov .. Soemah Wilder 

Rivka .. Laiola Wendorf 

Yael . Didi Rnmati 

Davidka ... Judson Taylor 

Naphtali . A1 Eben 

Katzman . Arno 'l’anney 

Mishka . George Spelvin 

Moshe . Jack Birnbaum 

Surveyor. Samuel M. Rosen 

American producers have for 

some time been eyeing the bustling 
vitality of the Israel theatre and 
pondering the American value of 
its home-grown product. First 

script to attract double-barreled 
attention is Moshe Shamir’s “Sof 
Haolam” (“End of the World”), 
which had a two-year run at the 
Ohel Theatre in Tel Aviv. It is get¬ 
ting its American prerhiere at the 
New Playhouse, via a translation 
by Esther Zweig, as “Two Kilo¬ 
meters Right,” while another ver¬ 
sion is being readied for a New 
York bow next month under the 
title “Highway Robbery." 

Opening night, all members of 
the cast were operating under 
noticeable tension, and the play 
proceeded with so many ad-libs and 
missed cues that the basic script 
may have been frequently lost. Ap¬ 
parently, despite the play’s good 
comedy premise, its appeal here 
will be largely sectarian. It should 
have a run locally at the New Play¬ 
house here, but its New .York 
prospects are questionable. 

The Shamir original is a spar¬ 
kling political satire, but much of 
its barbed, wit is lost in its new en¬ 
vironment. Plot concerns a tiny 
settlement that has waited two 
years for a road to connect it with 
the rest of the country. When the 
road construction crew is instructed 
to turn two kilometers to the right, 
the people of the settlement take 
drastic action, conspiring with the 
road gang to have the road follow 
its original course. 

Under the circumstances of the 
opening, the cast turned ih a re¬ 
markable job under Lou Brandt’s 
staging, Although all were notice¬ 
ably ill at ease, there was good 
work from Janet Brandt and Lai¬ 
ola Wendorf as members of the 
community and Arno Tanney, A1 
Eben and Judson Taylor as con¬ 
struction workers. Latter partic¬ 
ularly impressed as a good film 
and tv bet. 

Moi Solotaroff’s murals provide 
realistic background. Kap. 

‘BUS’PAYOFF NOW 130G 
FROM 2 COS., PIC SALE 

Backers of “Bus Stop,” currently 
.in its 36th week at Music Box, N.Y., 
have received a 108% profit return 
thus far on their $60,000 invest¬ 
ment. As of an Oct. 1 accounting, 
the total profit on the Robert 
Whitehead-Roger L. Stevens pro¬ 
duction was $163,989. Of that 
amount, $130,000 had been dis¬ 
tributed with the backers getting 
the standard 50% share. 

Income for the five weeks ending 
Oct. 1 , included $30,097 operating 
profit on the N. Y. production, plus 
a. $3,057 payment from 20th-Fox. 
The film company purchased the 
rights to the William Inge play for 
a down payment of $75,000, plus 
weekly payments during the show’s 
profit stanzas up to a $250,000 ceil¬ 
ing. The author and production 
split the proceeds on the usual 
60-40 basis. 

The total profit for the five-week 
period was reduced by $13,037, 
representing unrecouped produc¬ 
tion costs on the touring company, 
currently at the Geary, S. F. Cost 
of mounting the road edition was 
$25,467. Of that, $16,279 was re¬ 
covered during the show’s four- 
week run in Central City, Colo¬ 
rado, where its share of the gross 
was a flat $15,000 per week. The 
play finished its Colorado stand 
last Sept. 3, moving to the Hunting- 
ton Hartford, L.A. where it dropped 
$3,849 in a four-week stand. 

Harold Clurman’s 5% share of 
the five-week profit, which he gets 
in addition to his regular director 
royalty of 2 % of the gross of 
. both companies, was $ 1 , 001 . 


Wednesday, November 2, 1955 


Inside Stuff Legit 


Jean Kerr, playwright-wife of Walter F. Kerr, legit author-direct™ 
and drama critic of the N. Y. Herald Tribune, has a funny piece in 
the current (November) Ladies’ Home Journal, titled “Our Gincer 
bread Dream House.” It’s about how they bought “the nuttiest hom« 
we ever saw” at Larchmont Manor, N. Y., overlooking Long Island 
Sound and how they’ve adjusted (more or less) to it between geltin? 
home late from Broadway openings, collaborative sessions on scrintq 
for new shows and routine (for parents) crises with their four small 
boys. Various references to show biz, while amusing enough for non! 
pro readers should get especial chuckles from the trade. 

“The Flower in Drama; and Glamour” by Stark Young (Scribner 
$3), is a revised edition of two books previously issued by the former 
drama critic of The New Republic. 

Containing essays originally contributed to that publication and 
to Theatre Arts, the updated entries include observations on acting 
directing, and the translation of drama (Young did the Lunts’ version 
of Chekhov’s “The Sea Gull,” 1939, which recently has been revived 
off-Broadway). Book also has pieces on Duse and Chaplin-, 

Off-Broadway Shows 


Aincilee 

Julie Bovasso production of comedy in 
three acts, by Eugene Ionesco, translated 
by Derek Frouse and Dominigue Clauyel. 
Staged by Earl Sennett: Settings and cos¬ 
tumes, Lester Hackett; teratology (mon¬ 
ster building), Tom Holland. At Tempo 
Playhouse. N.Y., Oct. 31, '55; $2.50 top. 

Cast: William Hickey, Julie Bovasso, 
Ted Harris. William Strobbe, Troy Wil¬ 
liams, Mary Troy. Anthony Holland, Ivy 
Bethune, Charles Idlet, Stanley P. Fried- 


Those revelling in the obscurely 
profound (or vice versa) ought to 
have a whale of a time at “Ame- 
dee,” Julie Bovasso’s new produc¬ 
tion at the Tempo Playhouse. This 
fantasy or farce or allegory or 
whatnot is sufficiently far off the 
beaten track to bear a spurious 
aura of importance, but it should 
be a case of “let the buyer beware,” 
for this is not playgoing of a nor¬ 
mal order. 

The play’s subtitle is “How to 
Disentangle Yourself,” and this 
may be the tipoff to whatever sig¬ 
nificance playwright Eugene Ion¬ 
esco intended. If so, it was botched 
either in translation or production, 
for the bewildering repetition of 
phrase, the failure to capitalize on 
some elements* of fun, the pseudo- 
intellectualizing, all have an ener¬ 
vating rather than titillating effect. 

Baldly, a Parisian couple have 
secreted in one room of their two- 
room flat a monstrosity the hus¬ 
band murdered 15. years ago. Petri¬ 
fied . at thought of discovery, they 
have kept . the monster on the 
premises, even though it keeps 
growing. Their quarrels over what 
to do with it, how to curb the 
mushrooms that sprout in its pres¬ 
ence, how to normalize their lives, 
provide the matter of two acts. 
They then dump the thing out of 
the window into the square, where 
it floats off into space with the 
husband. 

The obscure today may be the 
trite of tomorrow, so some con¬ 
temporary cognoscenti may be able 
to read much of moment into this 
macabre tale. The chances are 
pretty solid, however, that the cas¬ 
ual playgoer will be ill-at-ease and 
wondering early in the evening 
whether the neck-craning in 
Tempo’s flat auditorium is worth it. 

Miss Bovasso appears as the 
wife. There’s no doubt that she’s 
an actress of emotional acuity, and 
she gives a convincing air of know¬ 
ing what it’s all about. As her 
procrastinating playwright hus¬ 
band. William Hickey uses a dry, 
timid delivery, but perhaps only 
a performer of Fernandel’s calibre 
could do justice to the dismayed 
fondness the. man has for tlVe crea¬ 
ture he has murdered. 

The opening performance was 
temporarily the last, the city li¬ 
censing commissioner having shut¬ 
tered the theatre on the afternoon 
preceding the premiere which was 
conducted by the device of being 
called a private showing). Miss 
Bovasso announced that matters 
will be adjusted for a-reopening 
within a week to ten days. Why? 

Geor. 

C’licrry Orchard 

David Ross production of drama in four 
acts (four scenes), by Anton Chekhov, 
translated by Stark Young. Directed by 
Ross, Settings, Zvi Geyra; costumes. Al¬ 
lred Lehman. At 4th Street Theatre, 
N.Y., Oct. 18, '55; $3.60 top. 

Cast: George Ebeling, Juleen Compton, 
Hcrm Dinkin, Pat Malone, Elizabeth Far¬ 
rar. Hilda Brawner, Sona “Wilson, Nancy 
Wickwirc. Louis Edmonds. Sunford 
Recger, Leonardo Cimino, Gerald Hiken, 
T6ny McGrath, Robert Kelly, Fred Young. 

This Stark Young translation is 
the first’ in a four-play Chekhov 
series at the off-Broadway 4th 
Street,Theatre. It’s an enjoyable 
and absorbing production. Doubling 
as director, producer David Ross 
has staged the play skillfully and 
the cast repsonds with a mettle¬ 
some performance. 

The play moves at a comfortable 
pace,' with the gab and characters 
I holding interest throughout. ' The 
intimate setup of the small theatre, 
with the audience sitting on two 
sides of a thumbnail stage, adds ef¬ 
fectiveness. Also on the plus side 


are Zvi Geyra’s simple but im¬ 
pressive sets. 

Elizabeth Farrar is fine as'the 
frivolous owner of the cherry 
orchard while George Ebeling is" 
excellent as the peasant’s son who 
winds up purchasing the property. 
Louis Edmonds is good as Miss 
Farrar’s aristocratic brother and 
Nancy Wickwire gives a sensitive 
portrayal as the girl faced with 
spinsterhood. 

As the perennial student, Gerald 
Hiken is firstrate' while Herm Din- 
kin registers humorously as the 
clumsy clerk. Pat Malone, Leonar¬ 
do Cimino and Juleen Compton 
show up well as servants. Sanford 
Seeger, Hilda Brawner and Sona 
Wilson also impress. Jess, 

The Last Minute 

Showcase Theatre production of drama 
in three acts, by George Whitney. Staged 
b y Waher Markey; settings. Lore Baum; 
lighting, Tom De Gaetani. At Finch Thea¬ 
tre. N.Y., Oct. 25, '55; $2.50 top. 

«r C , ast: „ Sylvia Leigh, Myron Ruckstull, 
Wyley Hancock, Richard Robbins, Fran¬ 
ces Fallen, William Landis* Trevor Powell, 
Louisa Palmeri, Tom Gorman. Jock Mac¬ 
Gregor, Klaus W. Sowade, Mina Levy. 

There’s many, a slip between the 
dramatist’s conceptual notion and 
the- mounted play. In “The Last 
Minute,” Showcase Theatre’s cur¬ 
rent effort at the Finch College 
auditorium, George Whitney is 
wondering if a would-be suicide 
learns anything about himself in 
the final moments before death. 
It’s a provocative thought, but 
neither writer nor company has 
been able to give it sufficient 
urgency. 

To test his theory, a doctor ex¬ 
perimentally hangs himself to 
within a heartbeat of death. The 
tension generated by this macabre 
demonstration (mercifully per¬ 
formed behind a screen) makes the 
first-act curtain sufficiently potent 
to guarantee that nobody will go 
home at intermission. In the sec¬ 
ond stanza, the inrlimbo doctor, on 
a green-lighted stage, ' imagines 
himself his district-attorney 
brother, quizzing those who might 
have wanted his death or. bungled 
the experiment. 

Unfortunately, the - * plot is bur¬ 
dened w'ith a superciliously un¬ 
faithful wife, an assistant who is 
said wife’s current squire, and an 
irrelevant restaurateur who, for 
a price, will provide incriminating 
snapshots. Revived from the brink 
of death, the doctor’s personality 
adjustment ’proves his theary, en¬ 
ables him to resolve all his prob¬ 
lems, and sets him to wooing his 
doting secretary. 

Despite story improbabilities, an 
abundance of cliches, and a too- 
facile resolution, there’s a modi¬ 
cum of compulsion in the script 
that has been lost in production. 
Walter Markey’s slow-beat direc¬ 
tion is largely responsible, plus 
the generally tepid approach of the 
company. As the beleaguered doc¬ 
tor, William Landis does his best, 
as do Wyley Hancock as the sin¬ 
ister picture peddler and Tom 
Gorman and Jock MacGregor as 
senior physicians, but it's mostly 
in a lost cause. Geor. 

To Drop Las Palmas, L. A., 
After 14 Lean Months 

Hollywood, Nov. 1. 

After 14 months of operating the 
Las Palmas Theatre here, Theodore 
Joy has decided to give up the 
400-seater. Cueing the decision was 
the fact that the house has been 
dark all but 15 weeks of that time. 

Joy purchased the house from 
Paul Schreibman for $80,000 and 
spent about $11,0Q0 on a new 
decor. He’s asking $65,000 through 
a broker. 

Author-producer acquired the 
property with the idea of showcas¬ 
ing some of his own plays. He 
piesented one, “Rose Petals and 
Rose ’Petals,” which drew dour 
notices and barely eked out a 
fortnight. 
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Shows on Broadway 


The Chalk Garden 

Irene Mayer Selznick production of 
drama in three acts, by Enid Bagnold. 
Stars Gladys Cooper, Siobhan McKenna; 
features Percy Waram. Fritz Weaver, 
Marian Seldes, Betsy von Furstenberg. 
Staged by Albert Marre; scenery and 
costumes, Cecil Beaton; setting super¬ 
vision and lighting, Raymond Sovey: cos^ 
• tu.me supervision, Anna Hill Johnstone. 
A't Ethel Barrymore, N.Y., Oct. 26, '55; 
$4.60 top ($5.75 Frlday-Saturday eves; 
$6.90 opening). 

1st Applicant .Siobhan McKenna 

Maitland . Fritz Weaver 

2d Applicant . Georgia Harvey 

Laurel .. Betsy von Furstenberg 

2d Applicant .Eva Leonard-Boyne 

Mrs. St. Maugham . Gladys Cooper 

Nurse . Marie Paxton 

Olivia . Marian Seldes 

Judge ... i Percy Waram 


> 


A play that’s enigmatic had bet¬ 
ter be very beautiful. A play, like 
a poem, a painting or a piece of 
music, may be elusive and still be 
quite moving. But unless it is 
genuinely lovely it isn’t likely to 
be very popular. 

That could be the case with 
“The Chalk Garden," an Enid 
Bagnold comedy - drama which 
Irene Mayer Selznick has brought 
to Broadway. Since Paramount has 
made a pre-production deal for 
the screen rights, the producer is 
obviously not the only one for 
whom the work must have a clear 
meaning. But to at least some 
playgoers, “Chalk Garden’’ re¬ 
mains obscure, though challeng¬ 
ing. Under the circumstances, it 
seems doubtful boxoffice as 
stage offering. 

Aside from its effect as a play, 
“Chalk Garden" is notable as of¬ 
fering the Broadway debut of 
Siobhan (pronounced Shivawn) 
McKenna, an Irish actress who first 
drew critical attention in London 
last season in a revival of Shaw’s 
“Saint Joan." She is a striking 
player, with an interesting person¬ 
ality and unquestionable if un¬ 
orthodox potentialities for star¬ 
dom in legit, pictures and tele¬ 
vision. 

Apparently somewhat limited In 
experience, Miss McKenna has un¬ 
usual looks that suggest beauty, 
emotional intensity and a quality 
of registering quietly and even in 
repose. Her voice is expressive, 
but possibly due to misdirection or 
opening night nervousness, she oc¬ 
casionally bursts into a discon¬ 
certing declamatory style of play¬ 
ing. 

In this new play, novelist- 
dramatist Bagnold appears to be 
saying that to know oneself and 
to have learned to accept life is to 
flourish in rich soil; but not to 
have patience and a sense of val¬ 
ues Is to wither in chalky ground. 
The provocative, engrossing story 
Involves a disorganized household 
In Sussex, England, and the ret¬ 
icent but passionate stranger who 
brings it to a sense of reality and 
stability. 

Practically everything In the 
play is as symbolic as the title. 
The head of the household is a 
flighty lady who makes a fetish of 
eccentricity and hides her unhap¬ 
piness and inadequacy in a sort of 
frantic gaiety and blundering ef¬ 
forts to grow exotic flowers in the 
wom-oUt soil of her garden. She 
Indulges and thinks she loves Ber 
obnoxious granddaughter. The 
latter Is a deliberate hysteric who 
pretends to be deranged, sets fire 
to things and fictionalizes havin'* 
been ravished at the age of 12, all 
as a form of revenge on the 
mother she professes to h£te. 

There is a male servant-of-all- 
work who served a five-year orison 
term as a conscientious objector 
and. who goes to pieces and gives 
notice whenever he is criticized, 
Finally, there is a nurse who en¬ 
ters from time to time to relay 
gardening instructions from the 
bedridden butler who tyrannically 
rules the household from upstairs. 
All thpse characters tend to be ill- 
defined and therefore unmoti¬ 
vated. 

Miss McKenna plays the mys-| 
tenous stranger who is hired as 
companion for the granddaughter. 
With the wisdom and discipline ac¬ 
quired while imprisoned under 
sentence of death on a murder 
charge (she was released when t.tm 
verdict was reversed), she straight¬ 
ens out the family. At the cur¬ 
tain, the rationalized granddaugh¬ 
ter goes off with her mother, and 


thoritative playing is otherwise 
excellent. 

Co-starred, Miss McKenna is 
generally expressive and arresting 
as the stranger. But first-featured 
Betsy von Furstenberg, although 
well cast as the willful, mixed-up 
granddaughter, seems one-dimen¬ 
sional and occasionally tends not 
to be understandable. 

Fritz Weaver gives color to the 
meaty supporting role of the 
“character” general servant, Percy 
Waram has a professional touch 
as a judge, an old family friend, 
who comes for lunch and turns out 
to be the one who presided as the 
hired-companion’s murder trial, 
and Marian Seldes is properly 
tense as the mother who comes to 
claim the problem girl. Accepta 
ble bit performances are given by 
Eva Leonard-Boyne, Georgia Har¬ 
vey and Marie Paxton. 

Albert Marre’s staging seems 
confused and occasionally jerky, 
but Cecil Beaton’s interior setting 
and costumes have an appropriate 
air of disorganization and quality 
gone to seed. Hobe . 

Le Bourgeois 
Gentilhonuiie 

(‘The Would-Be Gentleman' 

S. Hurok (by arrangement with the 
French government) presentation of 
Comedie Franoaise production in five 
acts, by Moliere. Stars Louis Selgner; 
features Maurice Escande, Jean Meyer, 
Jacques Chflron, Robert Manuel, Georges 
Chamarat. Beatrice Bretty, Germaine 
Rouer, Micheline Boudet, Marie Sabouret. 
Directed by Meyer; setting, Suzanne 
Lallque; Lulll music conducted by Andre 
Cadou. At the Broadway Theatre, N.Y., 
Oct. 25, '55; $6 top ($10 opening). 

Count Dorante . Maurice Escande 

Covielle . Jean Meyer 

M. Jourdain . Louis Selgner 

Dancing Instructor . Robert Manuel 

Philosophy Instructor. .Georges Chamarat 

Cleonte . Jean Plat 

Apprentice Tailor . Teddy Bills 

Master Tailor .. Jean-Louis Jemma 

Fencing Master . Michel Galabru 

Lackeys. .Jacques Toja, Arsene Drancourt 

Nicole . Beatrice Bretty 

Mme. Jourdain . Germaine Rouor 

Lucile .. Micheline Boudet 

Dorimene . Marie Sabouret 

Singers: MM. Bisson, Gavin. Miles, Gos- 
selin, Lapointe. 

Dancers: MM, Lapointe, Quellet. Miles. 
Zorgo, Pratt, Du Sablon, St. Jean, Ker- 
ner, Jette. 


the self-controlled stranger * 


senjs to stay on to use her bo¬ 
tanical knowledge tp help the old 
ladv raise flowers. 

It Is a wordy, baffling play that 
never becomes explicit., but is con¬ 
sistently absorbing. Although the 
casting seems generally good, the 
performance tends to be some¬ 
what uneven, partly because the 
lines are frequently inaudible or 
unintelligible. Too-starred Gladvs 
Cooper, making her first Broad¬ 
way appearance in about a dozen 
years, is notably guilty on this 
score, although her vigorpus, au- 


The choice of Moliere’s “Le Bour- | 
geois Gentilhomme” as the Come¬ 
die Francaise!s -first presentation 
in this country is a happy one for 
many reasons. Not only is it de¬ 
lightful satirical comedy that pro¬ 
vides excellent theatre but it is 
the kind of piece on which.this 
great French acting troupe has 
been weaned since its inception 275 
years ago and in which all its skills 
and refinements are put to the test. 
As seen at the Broadway Theatre, 
the Moliere classic shines and spar¬ 
kles,in a production that lives up 
to the high tradition of the Come- 
die Francaise. 

There Is something treacherous 
about the terms “classic" and “tra¬ 
dition." They seem to imply stuffi¬ 
ness and a conventionality of ap¬ 
proach. The way the Comedie 
Francaise performs “Le Bourgeois 
Gentilhomme," with Louis Seigner 
in the title part, the piece has a 
gloss and finish that make every 
moment of it worthwhile. If its 
humor is broad, there is a good 
deal of subtlety in many of the 
lines and each individual perform¬ 
ance has unique merit. 

' As the title character, the social 
climber who aspires to the graces 
of a “gentleman of 'quality," Seig¬ 
ner is standout. His buffoonery in¬ 
jects a sense of pathos that never¬ 
theless doesn’t interfere with the 
hearty comedy that is essential to 
the role. His Jourdain, whether 
taking fencing lessons or practic¬ 
ing vowels and consonants, is a 
study in clumsiness and pompous¬ 
ness. Jourdain takes . himself 
with tremendously serious and, 
while aware of the elements of 
satire, Seigner’s interpretation is 
keyed to a realization of Jourdain’s 
ox-dumb determination to better 
his social standing which he 
equates to all the lace-and-ruffles 
superficiality of the Court. 

To match the performances, the 
Comedie Francaise has brought 
with it a stunning white-and-gold 
set dominated by graceful floating 
staircase. It serves as a decorative 
backdrop and the costumes de¬ 
signed for both the men and the 
women are in the order of high 
elegance. Designer Suzanne La- 
lique displays excellent taste. 
Each part of the play is cast to 


moments as he uncovers to Seigner 
the secrets of pronunciation and 
awakens him to the realization that 
he has been talking “prose" most 
of his life. Michel Galabru is just 
fine as the fencing master. As the 
dancing instructor Jacques Charon 
is properly dandified and Robert 
Manuel matches him as the music 
instructor. Jean Piat, Teddy Bilis 
and Jean-Louis Jemma are also 
very good. 

Play is directed by Jean Meyer, 
who also doubles in an acting 
capacity, as Covielle, the valet. It 
is in Meyer’s direction that “Le 
Bourgeois Gentilhomme” reveals 
the greatness of the Comedie Fran¬ 
caise. Despite some rather long 
conversational passages, there is a 
constant impression of fluidity, 
helped by the charmingly executed 
little, ballet and the Lulli music, 
played and sung. 

Comedie Francaise demonstrates 
what 275 years of theatrical team¬ 
work (Government-subsidized vari¬ 
ety) can accomplish. Hift. 

Deadfall 

Martin Goodman (in association with 
Julius M. Gordon) production of melo¬ 
drama in two acts (five scenes), by 
Leonard Lee. Stars Joanne Dru, John 
Ireland; features Sheila Bond, Jay Jostyn. 
Clarence Derwent, Paul Huber, Howard 
Vermilyea, Norman Rose, Mercer McLeod, 
Theo Goetz, Sam Gray. Staged by Michael 
Gordon; settings and lighting, Ralph Al- 
swang. At Holiday. N.Y., Oct. 27, '55; 
$4.60 top ($5.75 Friday, Saturday eves; 
$6.90 opening). 

Defense Attorney.Clarence Derwent 

Judge Romagna.Harold Vermilyea 

District Attorney .. Jay Jostyn 

Court Clerk .. Leslie Barrett 

Billie Devine . Sheila Bond 

Quentin Lockridge . Paul Huber 

Jane Lockridge . Joanne Dru 

Buck Carpenter . John Ireland 

Detective ... Norman Rose 

Edmund Hartley.Mercer McLeod 

Police Doctor .... Theo Goetz 

Dentist .... Sam Gray 

Court Stenographer, Policemen, 
Court Spectators. 


One of Broadway’s bromides is 
that there’s always room for a good 
meller. The key to that is, of 
course, the word “good." That’s 
the snag on which “Deadfall” 
misses. 

Virtually the only item of inter- J 
est.in this Leonard Lee concoction 
is that Hollywood actors Joanne 
Dru and John Ireland are co-j 
starred. Miss Dru is a handsome 
young woman who might be im- j 
pressive in a credible play, and her 
actor-husband might also appear to 
advantage in a proper vehicle. In 
‘'Deadfall," however, they are 
merely the most prominent in a 
large company of diligent, helpless 
players. The occasion is something 
of an ordeal for everyone. 

The script, which has been cir¬ 
culating the managerial offices for 
several years under the title of 
“Sweet Poison," is a gimmick who¬ 
dunit with a plot twist and a theme 
of implaccable vengeance. Using 
a flashback from the Los Angeles 
courtroom where an admitted 
blackmailer Is on trial for murder, 
it shows how he has been trapped 
by the relentless widow of a man 
he had previously killed. He had 
been acquitted in that case, but 
has been framed for a slaying he 
did not commit—which, in fact, 
has not taken place at all. It’s all 
elaborately ingenious, hackneyed, 
unbelievable and tedious. 

The costars, having been misled 
into lending their names and pres¬ 
ence to the undertaking, are mod¬ 
erately decorative, if hardly per¬ 
suasive. The veteran Clarence Der¬ 
went makes a few credible mo¬ 
ments of the role of the defense 
attorney and such familiar players 
as Sheila Bond, Jay Jostyn (as the 
District Attorney — what else?), 
Paul Huber and Harold Vermilyea 
are other Equity casualties. Michael 
Gordon gets the rap for the direc¬ 
tion and Ralph Alswang collects a 
battle stripe for the pretentious 
scenery and lighting. 

A prbgram note explains that 
the dictionary defines a deadfall as 
a “trap, especially for large game.’ 
Without commenting on that, Just 
chalk up the Martin Goodman (in 
association with Julius JVL Gordon) 
production as offering nothing for 
Broadway, but perhaps the basis 
for a trick meller half-hour for 
television and a natural for the 
paperback book market. The 
screen rights were bought several 
years ago by 20th Century-Fox, but 
it has never been filmed. Hobe, 


perfection. Maurice Escande plays 
Dorante, the Count, with the prop¬ 
er disdain; Germaine Rouer por¬ 
trays Mme. Jourdain with a vividly 
down-to-earth approach; Micheline 
Boudet looks and sounds pert in 
the small role of the Jourdains’ 
daughter; Marie Sabouret as Dori¬ 
mene, the Countess, is a stunner 
whose looks are matched by the ele¬ 
gance with which she delivers her 
lines. Beatrice Bretty’s brash serv¬ 
ant is a delight. 

Georges Chamarat, as the dwarf¬ 
ish philosophy instructor, provides 
the play, with some of its funniest 
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Miller, Milwaukee, Opens 
Repeat Season of Stock 

Milwaukee, Nov. 1 

Fred Miller Theatre opened its 
second season last week with an 
advance sale of $55,000 for the 
slate of 10 productions. Name pol¬ 
icy is again being used by manag¬ 
ing director Mary John, with each 
play running three weeks for a 30- 
week season. 

Following “King of Hearts," 
starring Buff Cobb, as the opener, 
will be “The Corn Is Green,” star¬ 
ring Eva LeGallienne, and then 
Edward Everett Horton in “Nina." 

Arena-styled theatre seats 346 
and is scaled witft, a ,$3,5^0 £oj?., , 
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Legit Bits 


Susan Kohner will make her 
Broadway debut as ingenue-lead in 
“A Quiet Place," the Julian Claman 
play to star Tyrone Power, with 
Leora Dana as femme N lead. 

Theatrical accountant Charles H. 
Renthal leaves this week on a 
month’s vacation in Florida and the 
Virgin Islands. 

Geoffrey Lumtf left the cast of 
the touring “Solid Gold Cadillac" 
to go into the Broadway meller 
hit, “Witness for the Prosecution." 

Ethel Koreman, assistant stage 
manager of “Witness for the Pros¬ 
ecution," at the Henry Miller, 
N.Y., is doubling in the cast this 
week and next as sub for Dawn 
Mathison, who is taking a delayed 
honeymoon in Florida with her 
husband, Judd. 

Francis Curtis planed to England 
this week for another long look at 
the current London drama, “Shad¬ 
ow* of a Doubt," which he’s mulling 
for Broadway production. 

Warren O’Hara, house manager 
of the Alvin, N, Y., benched with 
a broken ankle. He was walking 
his dog, which suddenly started 
after a cat, catching O’Hara’s leg 
in the leash and pulling him off 
his feet. 

Leon Lishner, who had featured 
roles in the Broadway productions 
of “Consul" and “Saint of Bleecker 
Street," has withdrawn from the 
N. Y. City Center Opera Co. 

Jim McKemie back in N.Y. after 
a stint as pressagent for the Miller 
Theatre, Milwaukee. 

William Gaxton and Victor Moore 
are to costar in Robert McEnroe's 
“Mulligan’s Snug," which Harry 
Jackson and Sam Weston plan to 
produce on Broadway next Feb¬ 
ruary. 

The second production at the 
reorganized Yiddish Art Theatre 
will be “The Brothers Ashkenazi," 
opening Nov. 11. 

British actress Claire Bloom will 
make her Broadway bow in Billy 
Rose's production of Paul Osborn's 
“Maiden Voyage." 

Tennessee .Williams and his 
agent, Audrey Wood, will partner 
in the production of the play-, 
wright’s “Orpheus Descending," 
slated for next September, prob¬ 
ably in association with another 
management. 

Louis Kronenberger, Time mag 
drama critic, has withdrawn his 
name as adapter of “Heavenly 
Twins," which preems at the Booth 
Theatre, N. Y„ next Friday (4). 

Designer Peggy Clark plans 
making her Broadway managerial 
bow with Neal Dubrock's “Bon 
Voyage." 

Berlin director-stage manager 
Boleslaw Barlog has arrived in the 
U. S. for a six-week study tour 
under the State Dept.’s exchange 
program. 

Vince McKnlght and Tom Pow¬ 
ers are respective pressagent and 
company manager for George 
Brandt's touring company of “Tea 
and Sympathy." It’s their fifth con¬ 
secutive season as a team. 

Kent Smith will take over as 
the “Professor" in the Broadway 
edition of “Bus Stop," succeeding 
Anthony Ross, who died last week. 

William Berssen, who joined the 
Huntington Hartford operation 
seven years ago and helped formu¬ 
late plans . for Hartford’s theatre 
operations on the Coast, checks out 
this week on an “extended leave 
of absence." For the time being, 
he plans a writing sojourn in 
Mexico. 

Kaye Ballard, recently in the 
tryout. closing, “Reuben Reuben," 
has been signed for one of the 
leads in the upcoming musical, 
“Pleasure Dome." 

Brian Donlevy withdrew from 
“King of Hearts," due to open 
next Monday (7) at the Carthay 
Circle, Hollywood, on the claim 
that he had never signed a con¬ 
tract. He’s taking a leading role 
in the picture, “A Cry in the 
Night," - currently in production. 

Thornton Wilder returned from 
Europe and has gone to Philly for 
the tryout of his “Matchmaker." 
He’s reportedly on the final act of 
a rewrite of “Alcestiad," the com¬ 
edy based on Greek mythology, 
produced under the title “A Life 
in the Sun” last summer at the 
Edinburgh Festival. 

French mime Marcel Marceau, 
currently on tour, is set for a 
week’s stand opening Dec. 6 at the 
Huntington Hartford Theatre, Hol¬ 
lywood. It will be a stop-off en 
route to the Orient. 

Understudying in the touring 

‘Bus Stop" is Irving Berlin’s 
daughter. Linda. 

Mike Wallace, Andrew McCul¬ 
lough and Don Wolin have can¬ 
celled plans for a Broadway pro¬ 
duction of “Debut," which they 
tried out last summer at Wolin’s 
Theatre - By - The - Sea, Matunuck, 
R. I. 

Jack Root, who formerly oper¬ 
ated a ticket agency on 8th Ave. 
and in the Belvedere Hotel, N.Y., 
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filed a voluntary bankruptcy no 
titiort last week, listing $9,250 £ 
bilities and no assets 
Watson Barratt has sold hie 
hotel at Highlands, N.C., and 
, again devoting full time to scenic 
designing. c 

William Dodds and Al Rosen are 
respective stage manager and com¬ 
pany manager of the tourine 
“Anastasia." 6 


Foreign Rights Pay Off 
(So Does Everything) 
For Smash Teahouse’ 

Foreign royalties, generally a 
relatiyely minor item for Broadway 
hits, can occasionally bring sizable 
profits. It depends on how ex¬ 
tensively the show is produced 
abroad. 

For example, “Teahouse of the 
August Moon" is cleaning up from 
overseas royalties, on the basis of 
having more alien transplantings 
than any other New York play in 
recent years. In the latter connec¬ 
tion, the fact that the John Patrick- 
Vern Sneider comedy makes good- 
natured fun of the military and the 
U.S. is figured as a sure hook for 
foreign popular appeal. 

The Maurice Evans - George 
Schaefer parent production has 
been averaging around $600 a week 
in royalties from abroad. That’s 
on the basis of a total royalty in¬ 
come of $12,000 over a 20-week 
period ended last Sept. 10, includ¬ 
ing returns from overseas was 
about $12,000, including royalties 
from editions of the play in Lon¬ 
don, Sweden, Denmark, Holland, 
Germany, Switzerland, France, 
Iceland, Belgium and Israel. 

The royalty income, incidentally, 
does not include the New York 
management’s share of the profits 
from the London company. 

OLD HI NOW SEEKING 
NON-CAMPUS AUDIENCE 

New Haven, Nov. 1. 

Yale. School of Drama is wooing 
general support from local citizen¬ 
ry as opposed to its former policy 
of confining Eli productions to 
invited (non-paying) audiences. 
Move is in line with a tentative 
plan to extend the runs of its major 
productions and thereby make 
attendance available to general 
public. 

First offering under the new 
Setup is. Sean O’Casey’s “Cock-a- 
Doodle Dandy," opening tomorrow 
night (Wed.), 


Cleve Mosicarnival Had 
24SG Gross, Top Season 

Cleveland, Nov. 1. 

Musicarnival, local summer 
tunetent, pulled a record $245,000 
for its 14V6 weeks of operation this 
year. Attendance of .130,000 was a 
40% increase over last summer. 

Top draw of the season was 
“South Pacific," with ’$84,000 on 
its four-week run. Other shows 
were “Kiss Me Kate," $27,000 in 
two-and-a-half weeks; “Fleder- 
mau's,’’ $15,000, one week; “Briga- 
doon" $26,000, two weeks; “Wish 
You Were Here," $38,000, two 
weeks, and “Guys and Dolls," $55,- 
000, three weeks. Figures were re¬ 
vealed by producer John Price Jr. 

Cain Park's season was reported¬ 
ly not quite up to 1954, but figures 
haven’t yet been released. Rabbit 
Run, which opened in an expanded 
North Madison house, had one of 
the best seasons on its history, but 
Chagrin Falls shuttered two weeks 
early because of poor biz. 

Dvorak’s Life Basis For 
New British Musical 

London, Oct. 18. 

A new British musical, based on 
the life of the Czech -composer 
Anton Dvorak, is to open at the 
Princes Theatre here earily m 
the new year after a two-month 
tryout at the Opera House, Man¬ 
chester. The tuner is being pre¬ 
sented by George and Alfred 
Black, but the Manchester season 
will be in association with Jack 
Hylton. . 

The production, still untitled, is 
based on a book by Eric Maschwitz 
and Hy Kraft. Themes from Dvo¬ 
rak’s original music are being used 
in Bernard Grun’s score. Charles 
Hickman has been signed to di¬ 
rect and casting is now in prog- 
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Chi Coasts Along; ‘Cadillac’ $15,800, 
‘Waltz $15,700, Teahouse’ Still SRO 


Chicago, Nov. 1. 4 

The Windy City’s quartet of' 
letters generally maintained their 
boxoffice pace last week, with one 
notable exception. Moderate weath¬ 
er and theatre parties helped. 

Future slate includes “Pajama 
Game,” Shubert, Nov. 15, for a 
run- “Bus Stop,” Selwyn, Nov. 21 
for five weeks, on subscription, and 
“Kismet,” Great Northern, Dec. 5 
for a run. 

Estimates for Last Week 

Anniversary Waltz, Harris (2d 
wk) ($5; 1,000). Over $15,700 on 
subscription (previous week, $14,- 

3 °Can Can, Shubert, (13th wk) 
($5.95; 2.100). Almost $28,900 (pre¬ 
vious week, $33,200); exits Nov. 12. 

Solid Gold Cadillac, Blackstone 
(3d wk) ($4.50; 1,450). Over $15,- 
800 (previous week, $16,000). 

Teahouse of the August Moon, 
Erl anger (7 th wk) ($5; 1,335) (Bur¬ 
gess Meredith, Scott McKay). Went 
dean again at just under $35,500. 

‘Janus’ 32G. Phila.; 
‘Match’ OK 9G (4) 

Philadelphia, Nov. 1. 

Both new legit shows here last 
week were well reeeived ; by critics 
and public. Trio of steller names 
hypoed “Janus,” which , playpd a 
full week' at Forrest. Another 
three-star item, “The Matchmaker,” 
got off to brisk start Thursday (27) 
in its first half-stanza at the Lo¬ 
cust. “Janus" got a two-to-one fa¬ 
vorable critical count, but “Match¬ 
maker” received unanimous praise. 

Both newcomers hold for second 
weeks, and Hedgerow returns to 
the midtown tonight (Tues.) open¬ 
ing with T. S. Eliot’s “The Con¬ 
fidential Clerk,” in the Academy 
of Music Foyer. 

Estimates for Last Week 

Janus, Forrest. (C) ($4.80; 1,760) 
(Maxgaret Sullavan, Claude Dau¬ 
phin, Robert Preston). Although 
still in process of revision, the try¬ 
out drew favorable reviews; grossed 
a smash $32,200 on subscription; 
holds this week. 

Matchmaker, -Locust (C). ($4.20; 
1.580) (Ruth. Gordon. Eileen Her. 
lie, Eddie Mayehoff). Opened a 
tryout Thursday night (27); sub¬ 
scription plus favorable . reaction 
should keep this one going nicely 
through next week; first four per¬ 
formances drew $9,000. 

‘PAJAMA’NIFTY $40,000 
IN DALLAS-ST. L. WEEK 

St. Louis, Nov. 1. 

“Pajama Game,” continuing its 
sock tour, grossed $40,000 in eight 
performances last week. That in^ 
eluded a final matinee Sunday, 
Oct. 23, winding up an engagement 
at the State Fair Auditorium, Dal¬ 
las, and seven performances at the 
American here, opening last Tues¬ 
day night (25) through Saturday 
(29). The musical continues its lo- 
'T? 1 run this week and next, at 
$5.60 top. 

Fran Warren, Larry Douglas and 
Buster West are costarred in the 
show. 


Parks-Teahouse’ $33,737; 
New 3-Week Mark, Cleve 

Cleveland, Nov. 1. 

Teahouse of the August Moon” 
set another record last week. The 
Larry Parks touring company took 
™ °T^ r $ 105 hi three weeks at 
the Hanna, setting a new high for 
the house. Take for the final 
*qo n i e tIle $l,515-seater topped 
$•>3,737. The comedy, which was 
scaled to a $4.40 top, was the first 
non-musical to play three weeks at 
the Hanna since “Abie’s Irish 
Rose” in 1922. 

The production is current at the 
Victory, Dayton. 

Chatham, Ont., Gets Legit 

Chatham, Ont., Nov. 1. 

First local professional theatre, 
a 200-seater located in a former 
Baptist church, opens Nov. 21 with 
thaw’s “Pygmalion.” Mayor Moore, 
former h6ad of CBS-TV production 
Jn Toronto, will direct, with Paddy 
Robertson, localite and former 
British resident, in the lead, with a 
professional supporting cast. 

. Set designer Ralph Hicklin 
Planned the conversion. 


‘King* Healthy $38,000 
For 2d Week in Balto 

Baltimore, Nov. 1. 

Second round of “King And I” 
drew an acceptable $38,000 at 
Ford’s here last week. Holly Har¬ 
ris has taken over the femme lead 
for the ailing Patricia Morrison. 

Third and final week is current 
for the R & H musical, with no 
further bookings set for the house. 


CHANNING $37,500, D.C.; 
‘HATFUL’OKAY $15,000 

Washington, Nov. 1. 

“The Vamp” rolled up smash 
business last week in'the second of 
its three frames at the National 
Theatre. ’ However, the opening 
week of “Hatful of Rain” drew 
only so-so. 

Estimates for Last Week 

Hatful of Rain, Shubert (1,542; 
$3.85), (Shelley Winters, Ben Gaz- 
zara).' Tryout drew a fair $15,000 
for opening week on subscription; 
holds over. 

Vamp, National (2d wk) (1,677; 
$4.95) (Carol Channing). Big 
$37,500 and looks just as good for 
the final week of the tryout stand. 


‘Hours’ in 12Finale; 
‘Man’ Opens as L.A. Solo 

Los Angeles,. Nov. 1 
Opening of “The Man” at the 
Huntington Hartford Theatre last 
night (Mon.) kept Los Angeles 
from going legit-less this frame, 
following the departure of “Des¬ 
perate Hours” after a three-week 
run at the Carthay Circle Theatre. 

“Hours” dipped sharply to $12,- 
500 for its final frame. Three-week 
total of $48,500 represented an 
operating profit for the run, but 
the production cost for the local 
and San Francisco production was 
not recouped. 

Touring Shows 

(Oct. 31 -Nov. 13) 


Anastasia (Eugenie Leontovich, Polly 
Haas, John Emery)—Nixon, Pitt (31-5); 
Royal Alexandra, Toronto (7-12). 

Anniversary Walti-^Harrls. Chi (31-12). 

' Bus Stop (2d Co.)—Playhouse, K.C. (1-5); 
Lyceum, Mpls. (7-12). 

Can-Cap—Shubert, Chi (31-12). 

Canadian Players—Wells College Aud., 
Aurora, N. Y. (31); Brockport (N. Y.) 
S. T. CoUege (1); Gencseo (N. Y.) S. T. 
College (2); East H. S. Aud., Pawtucket, 
R. I. (4); Coolidge Aud., Wash. (7); Ship- 
pensburg (Pa.) College (8); Duke U., Dur¬ 
ham, N. C. (10); Madison College Aud., 
Harrisonburg, Va. (11); Virginia Theatre, 
Wheeling, W. Va. (13). 

Great Sebastians (tryout) (Alfred Lunt. 
Lynn Fontanne)—Playhouse, Wilmington 
(3-5); Forrest, Philly (7-12). 

Hatful of Rain (tryout) (Shelley Win¬ 
ters, Ben Gazzara)—Shubert, Wash. (31-5) 
(Reviewed in VARIETY, Oct. 12, '55). 

Janus (tryout) (Margaret Sullavan, Rob¬ 
ert Preston, Claude Dauphin)—Forrest, 
Philly (31-5); National, Wash. (7-12) (Re¬ 
viewed in VARIETY, Oct. 26, '55). 

King and I (Patricia Morison)—Ford’s 
Balto (31-5); Shubert, Philly (7-12). 

Kismet — Hartman, Columbus (31-5); 
Hanna,' Cleve. (7-12). 

Lark (tryout) (Julie Harris, Boris Kar¬ 
loff)-:—Plymouth, Boston (31-12) (Reviewed 
in VARIETY this week). 

Little Hut (Veronica Lake)—Aud., Roch¬ 
ester (31-5); Pabst, Milw’kee (7-9); Para¬ 
mount, Toledo (10-12). 

Matchmaker (tryout) (Ruth Gordon, 
Eileen Herlie, Eddie Mayehoff)—Locust, 
Philly (31-12) (Reviewed in VARIETY this 
week). 

Pa|ama Game (2d Co.) (Fran Warren, 
Larry Douglas, Buster West)—American, 
St. L. (31-12). 

Pipe Dream (tryout) (Helen Traubel, 
William Johnson)—Shubert, Boston (1-12) 
(Reviewed in VARIETY, Oct. 20, ’55). 

Plain and Fancy (2d Co.) (Alexis Smith, 
Craig Stevens)—Curran, S. F. (31-12). 

Seven Year Itch (Eddie Brackcn)- 
Colonial, Boston (31-12). 

Solid Gold Cadillac—Blackstone. CM 
(31-12). 

Tea and Sympathy (Maria Riva, Alan 
Baxter)—Royal Alexandra, Toronto (31-5); 
Aud., Rochester (7-9); Shubert, New 
Haven (10-12). 

Teahouse of the August Moon (2d Co.) 
(Burgess Meredith, ' Scott McKay) — 
Erlanger, Chi (31-12). 

Teahouse of the August Moon (3d Co.) 
(Larry Parks)—Victory, Dayton (31-5); 
Nixon, Pitt (7-12). 

Tender Trap (Lloyd Bridges. Russell 
Nypc, K. T. Stevens, Janet Riley)—Al¬ 
cazar, S. F. (31-5). 

This Thing Called Love (Magda Gabor) 
—Erlanger. Buffalo (10-12). 

Two's Company (Edith Atwater, Albert 
Dekkcr)—Central H. S. Aud., Kalamazoo, 
Mich. (1); Lake Forrest (111.) H. S. (2); 
University Club, Chi (3); College Aud., 
Ruston, La. (7): Roney Plaza Hotel, Miami 
Beach, Fla. (9); H. S. Aud., Wausau, Wis. 
(13). 

Vamp (tryout) (Carol Channing)—Na¬ 
tional, Wash. (31-5) (Reviewed in VARI¬ 
ETY, Sept. 28, '55, under its original title, 
“Delilah’’). 


Equity Show 

(Nov. 2-6) 

House of Connelly—Lenox Hill Play¬ 
house, N. Y. 


Jerry Adler, ^stage manager of 
the recent Coast production of 
“Lunatics and Lovers.” is dittoing 
in that capacity on Herman Levin’s 
upcoming musical. “My Lady Liza.” 


BARRYMORE VICE LAKE; 
‘HUT’ RICKETY 5G, DET. 

Detroit, Nov. 1. 

With Veronica Lake still hospi¬ 
talized after her collapse last week, 
Diana Barrymore is reportedly set 
to take over the sole femme role in 
the touring “Little Hut.” With 
understudy Marie Corett subbing 
last week, the comedy drew a dire 
$5,000 at the 2,050-seat Shubert, at 
a $3.50 top, with twofers. 

Both'local theatres are dark this 
week, but the Shubert relights next 
Monday (7) with the Katherine 
Dunham dance group, and the 
Cass opens Nov. 21 with “An¬ 
astasia.” 

Miss Lake collapsed last Thurs¬ 
day (27) in the lobby of her hotel 
and was taken to Receiving Hospi¬ 
tal, reportedly “suffering from ex¬ 
haustion.” She was similarly ill, 
missing three performances, dur¬ 
ing the show’s Buffalo engagement. 
The troupe is at the Auditorium, 
Rochester, this week. 


‘Lark’ $7,800 (3), 
Twins’ 34i/ 2 G, Hub 

Boston, Nov. 1. 

Boston is in the midst of a legit 
splurge, with biz good all around. 
With “Pipe Dream” opening to¬ 
night (Tues.) at the Shubert, sold 
out into the third of its skedded 
four weeks, lhe Hub has three 
shows on the boards. Eddie 
Bracken in “Seven Year Itch” 
opened at the Colonial last night 
(Mon.) for a fortnight. Julie Har¬ 
ris and Boris Karloff opened a 
tryout of “The Lark” at the 
Plymouth last Friday (28) to rave 
reviews. 

“Anastasia” exited Saturday 
night (29) for Pittsburgh after a 
two-week stand and “Heavenly 
Twins” departed after a fortnight, 
bound for New York. 

‘ Estimates for Last Week 

Lark, Plymouth (1st wk) ($4.40; 
1.200) (Julie Harris). Tryout op¬ 
ened strong Friday night (28) and' 
got rave notices. For three per¬ 
formances did $7,800. Should pick 
up $20,000 for first full week. 
Holds through Nov. 14. 

Heavenly Twins, Colonial (2d 
wk) ($4.40; 1,590) (Jean Pierre 
Aumont. Faye Emerson). Racked 
up nearly $34,500 on the holdover, 
and exited for New York. 

Anastasia, Wilbur (2d wk) ($3.85; 
1.241) (Dolly Haas, Eugenie Leon¬ 
tovich). Picked up $20,800, exited 
for Pittsburgh. 

Onening This Week 

Pipe Dream, Shubert (1.717) 
(Helen Traubel.- William Johnson). 
New Rodgers-Hammerstein musi¬ 
cal, based on John Steinbeck’s 
novel, “Sweet Thursday,” opens a 
tryout engagement tonight (Tues.) 
with an almost complete sellout 
for the first three weeks and is a 
virtual cinch to go clean the en¬ 
tire four weeks. 

Seven Year Itch, Colonial (1,590) 
(Eddie Bracken), Opened last 
night (Mon.) for a two-week stand. 


‘Fancy’ $41,200, Frisco; 

‘ Bus Stop’ Slow $13,500 

San Francisco, Nov. 1. 

“Plain and Fancy” maintained a 
solid pace in its third frame at the 
Curran last week, but “Bus Stop” 
slumped badly in its fourth and final 
stanza at the Geary. Business at 
the Alcazar, with the first week of 
“The Tender Trap,” was so-so. 

Estimates for This Week 

Plain and Fancy, Curran (3d wk) 
($4.90; 1,752) (Alexis Smith, Craig 
Stevens). Very good $41,200; con¬ 
tinues through Nov, 19. 

Bus Stop, Geary (4th wk) ($4.40; 
1,550). Slim $13,500; exited Sat¬ 
urday (29). 

Tender Trap, Alcazar (1st wk) j 
($3.85: 1,477). Fair $14,000; closes 1 
Saturday (5). 


B’way Dips, But Biz Still Stout; 
Shirley Big $30,900, Comedie 42G, 
‘Garden’ $16,100, Deadfall’ $15,000 


SCHEDULED N.Y. OPENINGS 

( Theatres. indicated if set) 

Hatful of Rain, Lyceum Ul-9). 

Vamp, Wint. Card, (11-10). 

Lark, Lonfiacrc (11-17). 

Janus, Plymouth (11-24). 

Pipe Dream, Shubert (11-30). 
Matchmaker, Royale (12-5). 

Fallen Angels (12-29). 

Great Sebastians (1-5). 

Tamburlalne the Great, B'way (1-19). 
Quiet Place (wk. 1-23). 

Hot Corner (1-24). 

Middle of Night, ANTA (wk. 1-29). 
Strip For Action (2-13). 

My Lady Liza, Hcllingcr (wk. 3-10). 
Mr, Wonderful (3-16). 


OFF-BROADWAY 

Trouble in Mind, G'n’w'ch Mews (ll-3">. 
Highway Robbery, Pros. (11-7), 

Dragon's Mouth, Cherry Lane (wk. 11-1(5). . 
Last Love of Don Juan, Rooftop (11-21), 
Cradle Song, Circle in Square (12-1). , 

.Six Characters, Phoenix 02-1). 

Marching Song, Phoenix (3-8). 1 


Broadway stuck to form last 
week, with the usual end-of-Octobcr 
dip. Despite substantial drops, 
most shows remained on firm 
ground. Bullish biz during the 
past few weeks lessened the im¬ 
pact of the sag. 

Only one show closed last week. 
That was “Carefree Tree” at the 
“off-Broadway” Phoenix Theatre. It 
bowed out after three weeks of a 
scheduled five-week run. There 
were four preems last week, while 
the single “Heavenly Twins,” is set 
for the current frame. 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi¬ 
cal-Drama), O (Opera), OP (Op- 
retta). 

Other parenthetic designations 
refer, respectively, to weeks played , 
number of performances through 
last Saturday, top prices, number 
of seats, capacity gross and stars.- 
Price includes 10 % Federal and 
5% City tax, but grosses are net: 
i.e., exclusive of tax. 

Boy Friend, Royale <MC) (571h 
wk; 451; $6.90; 1,050; $38,200) 

(previous week, $32,000; closes Nov. 
26 to tour). Last week, over 
$27,400. 

Bus Stop, Music Box (CD) (35lh 
wk; 278; $5.75-$4.60; 1,010; $27- 
811) (previous week, $28,000). Last 
week, nearly $26,800. 

Cat on a Hot Tin Roof, Morosco 
(D) (32d wk; 252; $6.90-$5.75; 946; 
$31,000) (Barbara Bel Geddes; Bui’l 
Ives) (previous week, $31,600). Last 
week over capacity again, nearly 
$31,600. 

Chalk Garden, Barrymore (CD) 
(1st wk; 5; $5.75-$4.60; 1,077; $27,- 
811) (Gladys Cooper, Siobhan Mc¬ 
Kenna). Opened last Wednesday 
(26) to five favorable reviews (At¬ 
kinson, Times; Chapman, News; 
Coleman, Mirror; Kerr. Herald 
Tribune: McClain, Journal-Ameri- 
ean) and two unfavorable (Hawkins, 
World - Telegram; Watts, Post); 
over $16,100 for first five perform¬ 
ances and one preview. 

Comedie Francaise, Broadway 
(C) (1st wk; 8; $6; 1,900; $50,000). 
Opened Oct. 25 to unanimous ap¬ 
proval (Chapman, News; Coleman, 
Mirror; Hawkins, World-Telegram; 
Kerr, Herald Tribune; 'Matthews, 
Times; McClain, Journal-Ameri- 
can; Watts. Post; around $42,000 
for first eight performances. 

Damn Yankees, 46th St. (MC) 
(26th wk; 204; $8.05-$7.50; 1.297; 
$50,573) (Gwen Verdon) (previous 
week, $50,800). Last week, over 
capacity again, topped $50,800. 

Deadfall, Holiday (D) (1st w.k; 
4; $5.75; $4.60; 834; $28,000) (.Jo¬ 
anne' Dru, John Ireland). Opened 
last Thursday (27) to unanimous 
pans (Atkinson, Times; Chapman. 
News; Coleman, Mirror; Hawkins, 
World - Telegram; Kerr. Herald 
Tribune; McClain, Journal-Ameri- 
can; Watts, Post); over $15,000 for 
first four performances and two 
previews. 

Desk Set, Broadhurst (C) (1st) 
wk; 8; $5.75-$4.60; 1,182; $31,500) 
(Shirley Booth).. Nearly $30,900 
for first eight performances. 

Diary of Anne Frank, Cort f D) 
(4th wk; 29; $5.75-$4.60; 1,066; 
$27,580) (Joseph Schildkraut) (pre¬ 
vious week, $27,800. Last week, 
over capacity again, topped 
$27,800. 

D'Oyly Carte, Shubert (OP) <5ih 
wk; 39; $5.75; 1.453; $42,000) (pre¬ 
vious week, $35,000). Last week, 
around $32,500. 

Fanny Majestic (MD) (52d wk:. 
412; $7.50; 1,655; $62.96-8) (Ezio 
Pinza, Walter Slezak) (previous 
week, $63,500). Last week, almost 
$62,200, with Nicola Moscana still 
subbing for Pinza, who’s out ill. 

Inherit the Wind, National (D) 
(26th wk; 205; $5.75-$4.6’0; 1,162; 
$31,300) (Melvyn Douglas) (pre¬ 
vious week, $31,400). Last week, 
nearly $29,800, with Douglas out ill 
lor three performances. 

Joyce Grenfell Requests the 
Pleasure, Bijou (R) (3d wk; 24; 
$5.75; 588; $18,660) (previous week. 
$15,100). Last week, oVer $14,100, 
with take again reduced by sub¬ 
scription. 

No Time for Sergeants. Alvin 
<C) (2d wk; 12; $5.75-$4.60; 1,331: 
$38,500) (previous week, $26,100 
for first four performances and one | 
preview). Last week, over capacity. I 
topped $37,900, with theatre party 
commissions cutting into take. 

Pajama Game, SI. James (MG' 
(77th wk; 612; $6.90; .1.615; $52,-, 
118) (John Raitt, Eddie Foy Jr., I 
Helen Gallagher) (previous week. I 
$52,000). Last week, over $50,800. 

Plain and Fancy, Winter Carden ! 
(MC) (40th wk; 316; $6.90; 1.494;’ 


$55,672) (previous week, $53,000). 
Last week, nearly $48,900. 

Roomful of Roses, Playhouse (D) 
(2d wk; 16; $5.75-$4.60; 994; $25,- 
500) (Patricia Neal) (previous 
week, $16,000 for first eight per¬ 
formances). Last week, almost 
$11,500. 

Silk Stockings, Imperial (MC).. 
(36th wk; 284; $7.50; 1,427; $57,- 
800) (Ilildegarde Neff, Don Amc- 
che) (previous week, $57,700). Last 
week, over $54,300. 

Teahouse of the August Moon, 
Beck (C) (107th wk; 961; $6.22- 
$4.60; 1,214; $33,608) (Eli Wallach, 
John Beal) (previous week, $33,- 
300). Last week, nearly $32,100. 

Tiger at the .Gates, Plymouth 
(D) (4th wk; 32; $5.75; 1,062; $34,- 
000) (Michael Redgrave) (previous 
week, $33,300; moves Nov. 21 to 
the Fulton). Last week, almost 
$32,600. 

View From the Bridge, Coronet 
(D) (5Lh wk; 36; $6.90-$5.75-$4.60; 
998; $30,000) (Van Heflin) <previ¬ 
ous week, $29,400). Last week, 
nearly $28,300, with theatre party 
commissions cutting into take. 

Will Success Spoil Rock Hunter, 
Belasco (C) (3d wk; 20; $5.75; 1,- 
073; $31,582) (previous week, $28,- 
600). Last week, almost $27,200. 

Witness for the Prosecution, 
Miller (D) (46th wk; 364; $5.75- 
$4.60; 946; $23,248) (previous 

week, $23,300). Last week, over 
capacity, topped $23,600. 

Young and Beautiful, Longacre 
(D) (4th wk; 33; $6.90-$5.75-$4.60; 
1 ,101; $28,200) (previous week was 
underquoted, gross was actually 
$14,000; moves.next Monday (7) to 
the ANTA Playhouse). Last week 
nearly $13,500. 

Closed Last Week 

Carefree Tree, Phoenix (D) (3d 
wk; 24; $3.45; 1,150; $24,067) (pre¬ 
vious week, $7,500; closed last 
Sunday (30) after only three weeks 
instead of. the regular five). Last 
week, over' $6,000. 

Opening This Week 

Heavenly Twins, Booth <C) 
($5.75-$5.20; 766; $22,000) (Jean 
Pierre Aumont, Faye Emerson). 
Uncredited adaptation (Louis Kron- 
enbreger recently withdrew his 
name as adaptor) of Albert IIus- 
son’s French original, presented 
by the Theatre Guild; production 
financed at $65,000; cost about 
$51,000 to bring in, including an 
approximate $14,000 tryout profit, 
but excluding bonds; can break 
even at an estimated $14,500; 
opens Friday (4). 


OFF-BROADWAy 

(Figures denote opening dates) 
Amedee, Tempo (10-31). 

Cherry Orchard, 4th St. (10-18). 
La Rondc, Circle in Square (2- 
27-55); closes next Nov. 7. 

Macbeth, Jan Hus Aud (10-19). 
Out of Thr World, Actor’s Play¬ 
house (10-12-55). 

Song of Sorrow, Blackfriars (10- 
24). 

Threepenny Opera, de Lys (9-20). 


‘PIPE’DREAMY $57,500 
FOR 9 IN NEW HAVEN 

New Haven, Nov. 1. 

Nine SRO performances at $6 
top drew a fantastic $57,500 for (lie 
broakin of “Pipe Dream” at Shu¬ 
bert, opening Oct. 22 and playing 
through last. Saturday (29). The 
musical tryout was a virtual ad¬ 
vance sellout. 

Next booking is a return date of 
Tea and Sympathy,” Nov. 10-12, 
this time costarring Maria Riva 
and Alan Baxter. Original com¬ 
pany, starring Deborah Kerr, 
opened here a couple of seasons 
ago. 

“Top Man,” starring Ralph 
Meeker and Polly Bergen, preems 
Nov. 16-19, followed by Tyrone 
Power and Leora Dana in a break- 
in of “A Quiet^Place,” Nov. 23-26; 
“Boy Friend” for a full stanza Nov. 
28-Dec. 3, and then Sean O’Casey’s 
Red Roses For Me,” Dec. 7-10. 

‘Tea’ Tasty $20,000 in 7 
For Week in Montreal 

Montreal, JNov. 1. 

“Tea and Sympathy,” starring 
Maria Riva, took in a near-$20.000 
in seven performances at Her Ma¬ 
jesty’s Theatre last week. The 
George Brandt production opened 
here Tuesday (25), following a one- 
niter at the University, Burling¬ 
ton. Vt. , 

The Robert Anderson play is 
current at the Royal Alexandra, 
Toronto. 
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Shows on Broadway 


The Chalk Garden 

Irene Mayer Selznick production of 
drama in three acts, by Enid Bagnold. 
Stars Gladys Cooper, Siobhan McKenna; 
features Percy Waram. Fritz Weaver, 

Marian Seldes, Betsy von Furstenberg. 
Staged by Albert Marre; scenery and 
costumes, Cecil Beaton; setting super¬ 

vision and lighting, Raymond Sovey; cos¬ 
tume supervision, Anna Hill Johnstone. 
At Ethel Barrymore, N.Y., Oct. 26, *55; 
$4.60 top ($5.75 Frlday-Saturday eves; 
$6.90 opening). 

1st Applicant.Siobhan McKenna 

Maitland . Fritz Weaver 

2d Applicant . Georgia Harvey 

Laurel . Betsy von Furstenberg 

2d Applicant .Eva Leonard-Boyne 

Mrs. St. Maugham . Gladys Cooper 

Nurse . Marie Paxton 

Olivia . Marian Seldes 

Judge . Percy Waram 


A play that’s enigmatic had bet¬ 
ter be very beautiful. A play, like 
a poem, a painting or a piece of 
music, may be elusive and still be 
quite moving. But unless it is 
genuinely lovely it isn’t likely to 
be very popular. 

.That could be the case with 
“The Chalk Garden," an Enid 
Bagnold comedy - drama which 
Irene Mayer Selznick has brought 
to Broadway. Since Paramount has 
made a pre-production deal for 
the screen rights, the producer is 
obviously not the only one for 
whom the work must have a clear 
meaning. But to at least some 
playgoers, "Chalk Garden" re¬ 
mains obscure, though challeng¬ 
ing. Under the circumstances, it 
seems doubtful boxoffice j 
stage offering. 

Aside from its effect as a play. 
“Chalk Garden", is notable as of¬ 
fering the Broadway debut of 
Siobhan (pronounced Shivawn) 
McKenna, an Irish actress who first 
drew critical attention in London 
last season in a revival of Shaw’s 
“Saint Joan." She is a striking 
player, with an interesting person¬ 
ality and unquestionable if un¬ 
orthodox potentialities for star¬ 
dom in legit, pictures and tele¬ 
vision. 

Apparently somewhat limited In 
experience, Miss McKenna has un¬ 
usual looks that suggest beauty, 
emotional Intensity and a quality 
of registering quietly and even in 
repose. Her voice is expressive, 
but possibly due to misdirection or 
opening night nervousness, she oc¬ 
casionally bursts into a discon¬ 
certing declamatory style of play¬ 
ing. 

In this new play, novelist- 
dramatist Bagnold appears to be 
saying that to know oneself and 
to have learned to accept life is to 
flourish in rich soil; but not to 
have patience and a sense of val¬ 
ues is to wither in chalky ground. 
The provocative, engrossing story 
involves a disorganized household 
in Sussex, England, and the ret¬ 
icent but passionate stranger who 
brings it to a sense of reality and 
stability. 

Practically everything In the 
play is as symbolic as the title. 
The head of the household is 
flighty lady who makes a fetish of 
eccentricity and hides her unhap¬ 
piness and inadequacy in a sort of 
frantic gaiety and blundering ef¬ 
forts to grow exotic flowers in the 
worn-out soil of her gardenr"She 
Indulges and thinks she loves her 
obnoxious granddaughter. The 
latter is a deliberate hysteric who 
pretends to be deranged, sets Are 
to things and fictionalizes havin« 
been ravished at the age of 12 , all 
as a form of revenge on the 
mother she professes to hAte. 

There is a male servant-of-all- 
work who served a five-year orison 
term as a conscientious objector 
and who goes to pieces and gives 
notice whenever he is criticized. 
Finally, there - is a nurse who en¬ 
ters from time to time to relay 
gardening instructions from the 
bedridden butler who tyrannically 
rules the household from upstairs. 
All thpse characters tend to be ilL 
defined and therefore unmoti¬ 
vated. 

Miss McKenna plays the mys¬ 
terious stranger who is hired as 
companion for the granddaughter. 
With the wisdom and discipline ac¬ 
quired while imprisoned under 
sentence of death on a murder I 
charge (she was released when the 
verdict was reversed), she straight- 1 
ens out the family. At the cur¬ 
tain, the rationalized granddaugh- 
^ tor goes off with her mother, and 
■t the self-controlled stranger con- 
W sents to stay on to use her bo- 
w tamcal knowledge tp help the old 
ladv raise flowers. 

It is a wordy, baffling play that 
never becomes explicit., but is con¬ 
sistently absorbing. Although the 
casting seems generally good, the 
performance tends to be some¬ 
what uneven, partly because the 
lines are frequently inaudible or 
unintelligible. Too-starred Gladvs 
Cooper, making her first Broad¬ 
way appearance in about a dozen 
years, is notably guilty on this 
scqve, although her vigorous, au¬ 


thoritative playing is otherwise 
excellent. 

Co-starred, Miss McKenna is 
generally expressive and arresting 
as the stranger. But first-featured 
Betsy von Furstenberg, although 
well cast as the willful, mixed-up 
granddaughter, seems one-dimen¬ 
sional and occasionally tends not 
to be understandable. 

Fritz Weaver gives color to the 
meaty supporting role of the 
"character” general servant, Percy 
Waram has a professional touch 
as a judge, an old family friend, 
who comes for lunch and turns out 
to be the one who presided as the 
hired-companion’s murder trial, 
and Marian Seldes is properly 
tense as the mother who comes to 
claim the problem girl. Accepta¬ 
ble bit performances are given by 
Eva Leonard-Boyne, Georgia Har¬ 
vey and Marie Paxton. 

Albert Marre’s staging seems 
confused and occasionally jerky, 
but Cecil Beaton's interior setting 
and costumes have an appropriate 
air of disorganization and quality 
gone to seed. Hobe. 


Lc Bourgeois 
Gentilhoiiiine 

(‘The Would-Be Gentleman’ 

S. Hurok (by arrangement with the 
French government) presentation of 
Comedie Franoaise production in five 
acts, by MoUere. Stars Louis Seigner; 
features Maurice Escande, Jean Meyer, 
Jacques Chftron, Robert Manuel. Georges 
Chamarat, Beatrice Bretty, Germaine 
Rouer, Micheline Boudet, Marie Sabouret. 
Directed by Meyer; setting, Suzanne 
Lalique; Lulli music conducted by Andre 
Cadou. At the Broadway Theatre, N.Y., 
Oct. 25, *55; $6 top ($10 opening). 

Count Dorante . Maurice Escande 

Covielle . Jean Meyer 

M. Jourdain . Louis Seigner 

Dancing Instructor . Robert Manuel 

Philosophy instructor. .Georges Chamarat 

Cleonte . Jean Piat 

Apprentice Tailor . Teddy Bills 

Master Tailor . Jean-Louis Jemma 

Fencing Master . Michel Galabru 

Lackeys. .Jacques Toja, Arsene Drancourt 

Nicole . Beatrice Bretty 

Mme. Jourdain . Germaine Rouer 

Lucile . Micheline Boudet 

Dorimene . Marie Sabouret 

Singers: MM. Bisson. Gavin. Miles, Gos- 
selin, Lapointe. 

Dancers: MM. Lapointe, Quellet. Miles. 
Zorgo, Pratt, Du Sablou, St. Jean, Ker- 
ner, Jette. 


The choice of Moliere’s "Le Bour¬ 
geois Gentilhomme" as the Come¬ 
die Francaise’s first presentation 
in this country is a happy one for 
many reasons. Not only is it de¬ 
lightful satirical comedy that pro¬ 
vides excellent theatre but it is 
the kind of piece on which. this 
great French acting troupe has 
been weaned since its inception 275 
years ago and in which all its skills 
and refinements are put to the test. 
As seen at the Broadway Theatre, 
the Moliere classic shines and spar¬ 
kles ,in a production that lives up 
to the high tradition of the Come¬ 
die Francaise. 

There is something treacherous 
about the terms "classic” and "tra¬ 
dition." They seem to imply stuffi¬ 
ness and a conventionality of ap¬ 
proach. The way the Comedie 
Francaise performs "Le Bourgeois 
Gentilhomme," with Louis Seigner 
in the title part, the piece has a 
gloss and finish that make every 
moment of it worthwhile. If its 
humor is broad, there is a good 
deal of subtlety in many of the 
lines and‘each individual perform¬ 
ance has unique merit. 

* As the title character, the social 
climber who aspires to the graces 
of a "gentleman of 'quality," Seig¬ 
ner is standout. His buffoonery in¬ 
jects a sense of pathos that never¬ 
theless doesn’t interfere with the 
hearty comedy that is essential to 
the role. His Jourdain, whether 
taking fencing lessons or practic¬ 
ing vowels and consonants, is a 
study in clumsiness and pompous¬ 
ness. Jourdain takes . himself 
with tremendously serious and, 
while aware of the elements of 
satire, Seigner’s interpretation is 
keyed to a realization of Jourdain’s 
ox-dumb determination to better 
his social standing which he 
equates to all the lace-and-ruffles 
superficiality of the Court. 

To match the performances, the 
Comedie Francaise has brought 
with it a stunning white-and-gold 
set. dominated by graceful floating 
staircase. It serves as a decorative 
! backdrop and the costumes de¬ 
signed for both the men and the 
women are in the order of high 
elegance. Designer Suzanne La¬ 
lique displays excellent taste. 

Each part of the play is cast to 
perfection. Maurice Escande plays 
Dorante, the Count, with the prop¬ 
er disdain; Germaine Rouer por¬ 
trays Mme. Jourdain with a vividly 
down-to-earth approach; Micheline 
Boudet looks and sounds pert in 
the small role of the Jourdains’ 
daughter; Marie Sabouret as Dori- 
mene, the Countess, is a stunner 
whose looks are matched by the ele¬ 
gance with which she delivers her 
lines. Beatrice Bretty’s brash serv¬ 
ant is a delight. 

Georges Chamarat, as the dwarf¬ 
ish philosophy instructor, provides 
the. play, with some of its funniest 
‘ ‘ 1 - 1 i (..if ;) , >1 /, r ) )• ; ' > 


moments as he uncovers to Seigner 
the secrets of pronunciation, and 
awakens him to the realization that 
he has been talking "prose” most 
of his life. Michel Galabru is just 
fine as the fencing master. As the 
dancing instructor Jacques Charon 
is properly dandified and Robert 
Manuel matches him as the music 
instructor. Jean Piat, Teddy Bills 
and Jean-Louis Jemma are also 
very good. 

Play is directed by Jean Meyer, 
who also doubles in an acting 
capacity, as Covielle, the valet. It 
is in Meyer’s direction that "Le 
Bourgeois Gentilhomme” reveals 
the greatness of the Comedie Fran¬ 
caise. Despite some rather long 
conversational passages, there is a 
constant impression of fluidity, 
helped by the charmingly executed 
little, ballet and the Lulli music, 
played and sung. 

Comedie Francaise demonstrates 
what 275 years of theatrical team¬ 
work (Government-subsidized vari¬ 
ety) can accomplish. Hift. 


Deadfall 

Martin Goodman (in association with 
Julius M. Gordon) production of melo¬ 
drama in two acts (five scenes), by 
Leonard Lee. Stars Joanne Dru, John 
Ireland; features Sheila Bond, Jay Jostyn, 
Clarence Derwent, Paul Huber, Howard 
Vermilyea, Norman Rose, Mercer McLeod, 
Theo Goetz, Sam Gray. Staged by Michael 
- --“*- J lighting, Ralph Al- 


Gordon; settings and 1 


$4.60 top ($5.75 Friday, Saturday eves; 
$6.90 opening). 

Defense Attorney.Clarence Derwent 

Judge Romagna.Harold Vermilyea 

District Attorney .. Jay Jostyn 

Court Clerk . Leslie Barrett 

Billie Devine ...Sheila Bond 

Quentin Lockrldge . Paul Huber 

Jane Lockridge .. Joanne Dru 

Buck Carpenter . John Ireland 

Detective . Norman Rose 

Edmund Hartley .Mercer McLeod 

Police Doctor . Theo Goetz 

Dentist . Sam Gray 

Court Stenographer, Policemen, 
Court Spectators. 


One of Broadway’s bromides is 
that there's always room fop a good 
meller. The key to that is, of 
course, the word "good." That’s 
the snag on which "Deadfall" 
misses. 

Virtually the only item of inter¬ 
est, in this Leonard Lee concoction 
is that Hollywood actors Joanne 
Dru and John Ireland are co- 
starred. Miss Dru is a handsome 
young woman who might be im¬ 
pressive in a credible play, and her 
actor-husband might also appear to 
advantage in a proper vehicle. In 
’Deadfall," however,, they are 
merely the most prominent in a 
large company of diligent, helpless 
players. The occasion is something 
of an ordeal for everyone. 

The script, which has been cir¬ 
culating the managerial offices for 
several years under the title of 
"Sweet Poison," is a gimmick who¬ 
dunit with a plot twist and a theme 
of implaccable vengeance. Using 
a flashback from the Los Angeles 
courtroom where an admitted 
blackmailer Is on trial for murder, 
it shows how he has been trapped 
by the relentless widow of a man 
he had previously killed. He had 
been acquitted in that case, but 
has been framed for a slaying he 
did not commit—which, in fact, 
has not taken place at all. It's all 
elaborately ingenious, hackneyed, 
unbelievable and tedious. 

The costars, having been misled 
into lending their names and pres¬ 
ence to the undertaking, are mod¬ 
erately decorative, if hardly per¬ 
suasive. The veteran Clarence Der¬ 
went makes a few credible mo¬ 
ments of the role of the defense 
attorney and such familiar players 
as Sheila Bond, Jay Jostyn (as the 
District Attorney — what else?), 
Paul Huber and Harold Vermilyea 
are other Equity casualties. Michael 
Gordon gets the rap for the direc¬ 
tion and Ralph Alswang collects a 
battle stripe for the pretentious 
scenery and lighting. 

A prbgram note explains that 
the dictionary defines a deadfall as 
a "trap, especially for large game." 
Without commenting on that, just 
chalk up the Martin Goodman (in 
association with Julius JVL Gordon) 
production as offering nothing for 
Broadway, but perhaps the basis 
for a trick meller half-hour for 
television and a natural for the 
paperback book market. The 
screen rights were bought several 
years ago by 20th Century-Fox, but 
it has never been filmed. Hobe. 


Miller, Milwaukee, Opens 
Repeat Season of Stock 

Milwaukee, Nov. 1 . 

Fred Miller Theatre opened its 
second season last week with an 
advance sale of $55,000 for the 
slate of 10 productions. Name pol¬ 
icy is again being used by manag¬ 
ing director Mary John, with each 
play running three weeks for a 30- 
week season/ 

Following "King of Hearts," 
starring Buff Cobb, as the opener, 
will be "The Corn Is Green," star¬ 
ring Eva LeGallienne, and then 
Edward Everett Horton in "Nina.” 

Arena-styled theatre seats 346 


Legit Bits 


Susan Kohner will make her 
Broadway debut as ingenue-lead in 
"A Quiet Place,” the Julian Claman 
play to star Tyrone Power, with 
Leora Dana as femme v lead. 

Theatrical accountant Charles H. 
Renthal leaves this week on a 
month’s vacation in Florida and the 
Virgin Islands. 

Geoffrey Lumlf left the cast of 
the touring "Solid Gold Cadillac" 
to go into the Broadway meller 
hit, "Witness for the Prosecution." 

Ethel Koreman, assistant stage 
manager of "Witness for the Pros¬ 
ecution," at the Henry Miller, 
N.Y., is doubling in the cast this 
week and next as sub for Dawn 
Mathison, who is taking a delayed 
honeymoon in Florida with her 
husband, Judd. 

Francis Chrtis planed to England 
this week for another long look at 
the current London drama, "Shad¬ 
ow of a Doubt," which he's mulling 
for Broadway production. I 

Warren O’Hara, house manager 
of the Alvin, N. Y., benched with 
a broken ankle. He was walking 
his dog, which suddenly started 
after a cat, catching O’Hara’s leg 
in the leash and pulling him off 
his feet. 

Leon Lishner, who had featured 
roles in the Broadway productions 
of "Consul" and "Saint of Bleecker 
Street," has withdrawn from the 
N. Y. City Center Opera Co. 

Jim McKenzie back in N.Y. after 
a stint as pressagent for the Miller 
Theatre, Milwaukee. 

William Gaxton and Victor Moore 
are to costar in Robert McEnroe’s 
"Mulligan’s Snug," which Harry 
Jackson and Sam Weston plan to 
prqduce on Broadway next Feb¬ 
ruary. 

The second production at the 
reorganized Yiddish Art Theatre 
will be "The Brothers Ashkenazi," 
opening Nov. 11. 

British actress Claire Bloom will 
make her Broadway bow in Billy 
Rose’s production of Paul Osborn’s 
"Maiden Voyage." 

Tennessee .Williams and his 
agent, Audrey Wood, will partner 
in the production of the play-, 
wright’s "Orpheus Descending," 
slated for - next September, prob¬ 
ably in association with another 
management. 

Louis Kronenberger, Time mag 
drama critic, has withdrawn his 
name as adapter of "Heavenly 
Twins," which preems at the Booth 
Theatre, N. Y., next Friday (4). 

Designer Peggy Clark plans 
making her Broadway managerial 
bow with Neal. Dubrock’s "Bon 
Voyage." 

Berlin director-stage manager 
Boleslaw Barlog has arrived in the 
U. S. for a six-week study tour 
under the State Dept.’s exchange 
program. 

Vince McKnlght and Tom Pow¬ 
ers are respective pressagent and 
company manager for George 
Brandt’s touring company of "Tea 
and Sympathy." It’s their fifth con¬ 
secutive season as a team. 

Kent Smith will take over as 
the "Professor" in the Broadway 
edition of "Bus Stop," succeeding 
Anthony Ross, who died last week. 

William Berssen, who joined the 
Huntington Hartford operation 
seven years ago and helped formu¬ 
late plans. for Hartford’s theatre 
operations on the Coast, checks out 
this week on an "extended leave 
of absence." For the time being, 
he plans a writing sojourn in 
Mexico. 

Kaye Ballard, recently in the 
tryout. closing, "Reuben Reuben," 
has been signed for one of the 
leads in the upcoming musical, 
"Pleasure Dome." 

Brian Donlevy withdrew from 
“King of Hearts," due to open 
next Monday (7) at the Carthay 
Circle, Hollywood, on the claim 
that he had never signed a con¬ 
tract. He’s taking a leading role 
in the picture, "A Cry in the 
Night," currently in production. 

Thornton Wilder returned from 
Europe and has gone to Philly for 
the tryout of his "Matchmaker." 
He’s reportedly on the final act of 
a rewrite of "Alcestiad," the com¬ 
edy based on Greek mythology, 
produced under the title "A Life 
in the Sun" last summer at the 
Edinburgh Festival. 

French mime Marcel Marceau, 
currently on tour, is set for a 
week’s stand opening Dec. 6 at the 
Huntington Hartford Theatre, Hol¬ 
lywood. It will be a stop-off en 
route to the Orient. 

Understudying in the touring 
"Bus Stop" is Irving Berlin’s 
daughter. Linda. 

Mike Wallace, Andrew McCul¬ 
lough and Don Wolin have can¬ 
celled plans for a Broadway pro¬ 
duction of "Debut," which they 
tried out last summer at Wolin's 
Theatre - By - The - Sea, Matunuck, 
R. I. 

Jack Root, who formerly oper¬ 
ated a ticket agency on 8 th Ave. 


filed a voluntary bankruptev ™ 
titioii last week, listing $ 9,250 
bilities and no assets. 

Watson Barratt has sold hie 
hotel Rt Highlands, N.C., and is 
again devoting full time to scenio 
designing, 

William Dodds and A 1 Rosen are 
respective stage manager and com. 
pany manager of the tourinc 
"Anastasia.” b 


Foreign Rights Pay Off 
(So Does Everything) 
For Smash Teahouse’ 

Foreign royalties, generally a 
relatiyely minor item for Broadway 
hits, can occasionally bring sizable 
profits. It depends on how ex¬ 
tensively the show is produced 
abroad. 

For example, "Teahouse of the 
August Moon" is cleaning up from 
overseas royalties, on the basis of 
having more alien transplantings 
than any other New York play in 
recent years. In the latter connec¬ 
tion, the fact that the John Patrick- 
Vern Sneider comedy makes good- 
natured fun of the military and the 
U.S. is figured as a sure hook for 
foreign popular appeal. 

The Maurice Evans - George 
Schaefer parent production has 
been averaging around $600 a week 
in royalties from abroad. That’s 
on the basis of a total royalty in¬ 
come of $ 12,000 over a 20 -week 
period ended last Sept. 10, includ¬ 
ing returns from overseas was 
about $ 12 , 000 , including royalties 
from editions of the play in Lon¬ 
don, Sweden, Denmark, Holland, 
Germany, Switzerland, France, 
Iceland, Belgium and Israel. 

The royalty income, incidentally, 
does not include the New York 
management’s share of the profits 
from the London company. 

OLD HI NOW SEEKING 
NON-CAMPUS AUDIENCE 

New Haven, Nov. 1. 

Yale. School of Drama is wooing 
general support from local citizen¬ 
ry as opposed to its former policy 
of confining Eli productions to 
invited (non-paying) audiences. 
Move is in line with a tentative 
plan to extend the runs of its major 
productions and thereby make 
attendance available to general 
public. 

First offering under the new 
Setup is. Sean O'Casey’s "Cock-a- 
Doodle Dandy," opening tomorrow 
night (Wed.). 


and is scaled w.itft. ft ,$3.5,0 Jop., . J and in the Belvedere Hotel, N.Y.j 
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Cleve Mosicarnival Had 
245G Gross, Top Season 

Cleveland, Nov. 1. 

Musicarnival, local summer 
tunetent, pulled a record $245,000 
for its 14V£ weeks of operation this 
year. Attendance of .130,000 was a 
40% increase over last summer. 

Top draw of the season was 
"South Pacific," with $84,000 on 
its four-week run. Other shows 
were "Kiss Me Kate" $27,000 in 
two-and-a-half weeks; "Fleder- 
maus," $15,000, one -week; "Briga- 
doon," $26,000, two weeks; "Wish 
You Were Here," $38,000, two 
weeks, and "Guys and Dolls," $55,- 
000, three weeks. Figures were re¬ 
vealed by producer John Price Jr. 

Cain Park's season was reported¬ 
ly not quite up to 1954, but figures 
haven’t yet been released. Rabbit 
Run, which opened in an expanded 
North Madison house, had one of 
the best seasons on its history, but 
Chagrin Falls shuttered two weeks 
early because of poor ,biz. 

Dvorak’s Life Basis For 
New British Musical 

London, Oct. 18. 

A new British musical, based on 
the life of the Czech' composer 
Anton Dvorak, Is to open at the 
Princes Theatre here earily in 
the new year after a two-montli 
tryout at the Opera House, Man¬ 
chester. The tuner is being pre¬ 
sented by George and Alfred 
Black, but the Manchester season 
will be in association with Jack 
Hylton. . 

The production, still untitled, is 
based on a book by Eric Maschwitz 
and Hy Kraft. Themes from Dvo¬ 
rak’s original music are being used 
in Bernard Grun's score. Charles 
Hickman has been signed to di¬ 
rect and casting is now in prog¬ 
ress. 
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Chi Coasts Along; 'Cadillac $15,800, j 
‘Waltz $15,700, ‘Teahouse’ Still SRO 


Chicago, Nov. 1. 4- 

jesters generally maintained their I ‘King’ Healthy $38,000 
SiwelxSpUo^Mrdt.reweath- For 2d Week in Balto 

cr and theatre parties helped. Baltimore, Nov. 1 . 

Future slate includes “Pajama Second round of “King And I” 
fiame ” Shubert, Nov. 15, for a drew an acceptable $38,000 at 


run; “Bus Stop,” Selwyn, Nov. 21 Ford’s here last week. Holly Har- 
for five weeks, on subscription, and ris has taken over the femme lead 
"Kismet,” Great Northern, Dec. 5 for the ailing Patricia Morrison. 


for a run. 

Estimates for Last Week 


Third and final week is current 
for the R & H musical, with no 


Anniversary. Waltz, Harris (2d further bookings set for the house, 
wk) ($5; 1,000). Over $15,700 on - 

subscription (previous week, $14,- (BANNING $37,500, D.C.; 
<$5*95; 2J00K Almost $28,900 (pre- ‘HATFUL’OKAY $15,000 

VI Solid e Goid 3 Cadillac, X ma 1 2kItone Washington, Nov. 1. 

( 3 d wk) ($4.50; 1,450). Over $15,- “The Vamp” rolled up smash 
800 (previous week, $16,000). business last week in the second of 

Teahouse of the August Moon, its three frames at the National 


Solid Gold Cadillac, Blackstone Washington, Nov. 1. 

(3d wk) ($4.50; 1,450). Over $15,- “The Vamp” rolled up smash 
800 (previous week, $16,000). business last week in the second of 

Teahouse of the August Moon, its three frames at the National 
Erlangcr ( 7 th wk) ($o, 1,335) (Bur- Theatre. . However, the opening 
gess Meredith, Scott McKay) Went week of *. Hatful of Ra i n ” dre w 
clean again at just under $35,500. only so _ so 

~~ Estimates for Last Week 

i I 9 OOP nLT Hatful of Rain, Shubert (1,542; 

loniie rhll^l • $ 3 - 8 5) (Shelley Winters, Ben Gaz- 

J (Ill lid t/LvIj 1 IIIICU 9 zara). Tryout drew a fair $15,000 
for opening week on subscription; 

‘Mafrh’ OK Qf, tt) h 0 V«r r Nation„ ( 2 d wk) (1,677; 

lYlClU/11 VlV t/U XT/ $4.95) (Carol Channing). Big 
$37,500 and looks just as good for 
Philadelphia Nov. 1. the final week of the tryout stand. 


Philadelphia, Nov. 1. the hnal week ot the tryout sta: 

Both new legit shows here last . 

week were well received by critics Hours HI 12 Finale: 
and public. Trio of steller names <n/r > r\ v a ci i 

hypoed . “Janus,” which playpd a Man Opens 3S L/.A. OOlO 
full week' at Forrest. Another L OS Angeles Nov 1 

three-star item, “The Matchmaker,” A/ r’ » 

got off to brisk start Thursday (27) ik i U 


its first half-stanza at the fo- Hartford Theatre last 


cust. “Janus” got a two-to-one fa¬ 
vorable critical count, but “Match¬ 
maker” received unanimous praise. 


night (Mon.) kept Los . Angeles 
from going legit-less this frame, 
following the departure of “Des- 


juaivci uiiaumiDuo ux axoc. . •• •• « T i 

Both newcomers hold for-second P erat « ,? ou " s atter a , thr «t w , eek 
weeks, and Hedgerow returns to ru S„ at th S Carthay Circle Theatre, 
the midtown tonight (Tues.) open- “Hours dipped sharply to $12 - 
ing with T. S. Eliot’s "The Con- 500 for its final frame. Three-week 

fidential Clerk,” in the Academy h a * 

nf Mncip Fnvpr operating profit for the run, but 

i r \ w i the production cost for the local 

Estimates for Last Week an( j g an Francisco production v'as 

Janus, Forrest. (C) ($4.80; 1,760) not recouped. 

(Maugaret Sullavan, Claude Dau- --- 

phin, Robert Preston). Although m • 

still in process of revision, the try- lOlirUlfif lMIOWS 

out drew favorable reviews; grossed , ® 

a smash $32,200 on subscription; (Oct 31 -Nov. 13) 

holds this week. -— 


Touring Shows 

(Oct 31 -Nov. 13) 


.1.580) (Ruth Gordon Eileen Her- Royal Alexandra, Toronto (7-12). 
lie Eddie Mavphnfn Oneneri a Anniversary Waltx^-Harris. Chi <31-12). 
rln* y n °- hi opened a Bos stop (2d Co .)— Playhouse, K.C. (1-5); 

tryout Thursday night (27); sub- Lyceum, Mpis. (7-12). 
scription plus favorable reaction can-cap— shubert, chi m-12). 

ehnuid keep ‘his one going nicely Au C r* n rlfJ 3 . 

through next week; first four per- s. t. CoUegc d); Geneseo (N. y.) s. t. 
formances drew $9,000. £ oll T eg £x {2) A ’S ?* 4 H ; s : AVr d -\. Pa ^ tu ^ et ' 

v R. I. (4); Coolidge Aud., Wash. (7); Ship* 

' ~ pensburg (Pa.) College (8); Duke U., Dur- 

‘PAJAMA’NIFTY $40,000 Wheeling, U w’. Va’. (13)! Vufilnia Thcatlc ’ 

INDALLAS-ST.L. WEEK sSsSS" 1B 

' Hatful of Rain (tryout) (Shelley Win- 

St. LOUIS, Nov. 1. ters, Ben Gazzara)—Shubert, Wash. (31-5) 
“Paiama Home »* (Reviewed in VARIETY, Oct. 12, '55). 

me j lts Janus (tryout) (Margaret Sullavan, Rob- 

SOCk tour, grossed $40,000 in eight ert Preston, Claude Dauphin)—Forrest, 
performances last week That in- phiI1 y <3i-5); National, Wash. (7-12) (Re¬ 
el.,dpd a firh.1 Ufirt o viewed in VARIETY, Oct. 26, '55). 

n + oo 3 • matinee Sunday. King and I (Patricia Movison)—Ford's 

Uct. 23, winding up an engagement Balto (3i-5); shubert, Phiiiy (7-12). 
at the,..State Fair Auditorium, Dal- Coll,mbus (31 ’ 5); 

las, and seven performances at the Lark (tryout) (Julie Harris. Boris Kar- 
American here ODeriine lnct Thp«. loff)—Plymouth, Boston (31-12) (Reviewed 
dav nioiif OR) tul ih c * j in VARIETY this week). 

/!> d m (2 . trough Saturday Little Hut (Veronica Lake)—Aud., Roch- 

(29). The musical continues its lo- ester (31-5); Pabst, Milw’kee (7-9); Para- 
cal run this weelr and novt of mount, Toledo (10-12). 

S " eeiC ana next » at Matchmaker (tryout) (Ruth Gordon, 

$0.t)U top. Eileen Herlie, Eddie Mayehoff)—Locust, 

Fran Warren, Larry Douglas and 5£g. rai ‘ ia) (Rcviewed in VAttIETY this 
Buster West are costarred in the Paiama Game (2d Co.) (Fran Warren, 
Show. Larry Douglas, Busier West)—American, 


top. Eileen Herlie, Eddie Mayehoff)—Locust, 

Fran Warren, Larry Douglas and 5£g. rai ‘ ia) (Rcviewed in variety this 
Buster West are costarred in the Paiama Game (2d Co.) (Fran Warren, 
Show. Larry Douglas. Busier West)—American, 

St. L. (31-12). 

’ ■ — Pipe Dream (tryout) (Helen Traubel, 

F) 1 ztfi i t ihoo Non William Johnson):—Shubert, Boston (1-12) 

I arks- IPannilCA MS 7\7* (Reviewed in VARIETY. Oct. 26. *55). 

* CUnd ICdllUUdC Ji . Plain and Fancy (2d Co.) (Alexis Smith, 

,- T _ __ _ Craig Stfevens)—Curran, S. F. (31-12). 

New 3-Week Mark, Cleve co?Sn?ri, Boston &i!W Eddie Brackcn)— 

V* viviv S oHd Gold Cadillac—Blackstone. Chi 

Cleveland Nov 1 01 - 12 ). 

“TeahmieA nf tho Tea * nd Sympathy (Maria Riva, Alan 

eot 0t A Rg ust Moon Baxter)—Royal Alexandra, Toronto (31-5); 

sec another record last week. The Aud., Rochester (7-9); Shubert, New 

$iMnftn r iS^h^ P w.y?it th, Au , u „ M..n cm co.» 

over $105,000 in three weeks at (Burgess Meredith, Scott McKay) — 

t ie Hanna, setting a new high for Erianger, Chi 01-12). 
toe house. Take for the final o,T r “y'•'¥; r k S Yvicf.T’ , Dlrto r 'n <:, r)Sr 
frame at the $l,515-seater topped Nixon, MurrST y . '' 

$00,737. The comedv which was Tender Trap (Lloyd Bridges, Russell 

faled to a $4.40 topf^s the fust Janet Riley) - A1 ‘ 

non-musical to play three weeks at This Thing Called LoveTMagda Gabor) 
the Hanna siriPP 11 Ahie’s Irish — Erianger, Buffalo (10-12). 

Rosp” in inoo S nce AD e s 1 Sn Two's company (Edith Atwater, Albert 
. ln 1922. Dekkcr)—Central H. S. Aud., Kalamazoo. 

The production is current at the Mich. (I); Lake Forrest (ill.) If. S. (2); 
Victory Davtnn University Club, Chi (3); College Aud., 

^ayton. Rust.on, La. 17); Roney Plaza Hold. Miami 

- - -* Beach, Fla. (9); If. S. Aud., Wausau, Wis. 

Chatham Ont (iPK | AUlt Vamp (tryout) (Carol Channing)—Na- 
vaiULliam, VliLj UC15 LCgll tional, Wash. (31-5) (Reviewed ln VARI- 

Chatham, Ont., Nov. 1 . 20> “ s 0,leinl " utte ' 


Victory, Dayton. gffiSfKu? 

_ ------ Beach. Fla. ( 

Chatham, Ont., Gets Legit 2sr w 2s 

First lo^af t pr^es^ioVal^theaVre, ^ eYlil ^ R)t; ! 
a 200 -seater located in a former I 

Baptist church, opens Nov. 21 with J 

hhaw’s “Pygmalion.” Mayor Moore, 
tormer h 6 ad of CBS-TV production House of 
JR Toronto, will direct, with Paddy house ’ N - Y ‘ 
Robertson, localite and former T pr rv a, 
British resident, in tbe lead, with a t} ie r ecenl 
piofessional supporting cast. "Lunatics 

D]'mLdT? lgner R ^ lph Hicklin in that cap 
Phinncd the conversion. uncoming i 


Equity Show 


(Nov. 2-6) 

House of Connelly—Lenox Hill Play- 


Jerry Adler, ^stage manager of 
the recent Coast production of 
"Lunatics and Lovers.” is dittoing 
in that capacity on Herman Levin’s 
upcoming musical. “My Lady Liza.” 


Variety 


BARRYMORE VICE LAKE; 
‘HUT’ RICKETY 5G, DET. 

Detroit, Nov. 1 . 

With Veronica Lake still hospi¬ 
talized after her collapse last week, 
Diana Barrymore is reportedly set 
to take over the sole femme role in 
the touring “Little Hut.” With 
understudy Marie Corett subbing 
last week, the comedy drew a dire 
$5,000 at the 2,050-seat Shubert, at 
a $3.50 top, with twofers. 

Both'local theatres are dark this 
week, but the Shubert relights next 
Monday (7) with the Katherine 
Dunham dance group, and the 
Cass opens Nov. 21 with “An¬ 
astasia.” 

Miss Lake collapsed last Thurs¬ 
day (27) in the lobby of her hotel 
and was taken to Receiving Hospi¬ 
tal, reportedly “suffering from ex¬ 
haustion.” She was similarly ill, 
missing three performances, dur¬ 
ing the show’s Buffalo engagement. 
The troupe is at the Auditorium, 
Rochester, this week. 

Lark’ $7,809 (3), 
Twins’ 34y 2 G, Hub 

Boston, Nov. 1 . 

Boston is in the midst of a legit 
splurge, with biz good all around. 
With “Pipe Dream” opening to¬ 
night (Tues.) at the Shubert. sold 
out into the third of its skedded 
four weeks, the Hub has three 
shows on the boards. Eddie 
Bracken in “Seven Year Itch” 
opened at the Colonial last night 
(Mon.) for a fortnight. Julie Har¬ 
ris and Boris Karloff opened a 
tryout of “The Lark” at the 
Plymouth last Friday (28) to rave 
reviews. 

“Anastasia” exited Saturday 
night (29) for Pittsburgh after a 
two-week stand and “Heavenly 
Twins” departed after a fortnight, 
bound for New York. 

Estimates for Last Week 

Lark, Plymouth (1st wk) ($4.40; 
1.200) (Julie Harris). Tryout op¬ 
ened strong Friday night (28) and 
got rave notices. For three per¬ 
formances did $7,800. Should pick 
ud $20,000 for first full week. 
Holds through Nov. 14. 

Heavenly Twins, Colonial (2d 
wk) ($4.40; 1,590) (Jean Pierre 
Aumont. Faye Emerson). Racked 
up nearly $34,500 on the holdover, 
and exited for New York. 

Anastasia, Wilbur (2jJ wk) ($3.85; 
1.241) (Dolly Haas, Eugenie Leon- 
tovich). Picked up. $20,800, exited 
for Pittsburgh. 

Onening This Week 

Pipe Dream, Shubert (1.717) 
(Helen Traubel.- William Johnson). 
New Rodgers-Hammerstein musi¬ 
cal, based on John Steinbeck’s 
novel, “Sweet Thursday,” opens a 
tryout engagement tonight (Tues.) 
with an almost complete sellout 
for the first three weeks and is a 
virtual cinch to go clean the en¬ 
tire four weeks. 

Seven Year Itch, Colonial (1,590) 
(Eddie Bracken). Opened last 
night (Mon.) for a two-week stand. 

‘Fancy’ $41,200, Frisco; 

‘ Bus Stop’ Slow $13,500 

San Francisco, Nov. 1. 

“Plain and Fancy” maintained a 
solid pace in its third frame at the 
Curran last week, but “Bus Stop” 
slumped badly in its fourth and final 
stanza at the Geary. Business at 
the Alcazar, with the first week of 
“The Tender Trap,” was so-so. 

Estimates for This Week 

Plain and Fancy, Curran (3d wk) 
($4.90; 1,752) (Alexis Smith, Craig 
Stevens). Very good $41,200; con¬ 
tinues through Nov. 19. 

Bus Stop, Geary (4th wk) ($4.40; j 
1,550). Slim $13,500; exited Sat-j 
urday (29). I 

Tender Trap, Alcazar (1st wk) j 
($3.85; 1,477). Fair $14,000; closes 
Saturday (5). I 


SCHEDULED N.Y. OPENINGS 

( Theatres . indicated if set) 

Hatful of Rain, Lyceum (11-9). 

Vamp, Wint. Card. (11-10). 

Lark, Longacre (11-17). 

Janus, Plymouth (11-24). 

Pipe Dream, Shubert <11-30). 
Matchmaker, Royale (12-5). 

Fallen Angels (12-29). 

Great Sebastians (1-5). 

Tamburlalne the Great, B’way (1-19). 
Quiet Place (wk. 1-23). 

Hot Corner (1-24). 

Middle of Night, ANTA (wk. 1-29). 
Strip For Action (2-13). 

My Lady Liza, Hcllingcr (wk. 3-10). 

Mr. Wonderful (3-16). 

OFF-BROADWAY 

Trouble in Mind, G’n’w'ch Mows (11-3). 
Highway Robbery, Pros. (11-7). 

Dragon's Mouth, Cherry Lane (wk. 11-16V 
Last Love of Don Juan, Rooftop (11-21). 
Cradle Song, Circle in Square (12-1). 

Six Characters, Phoenix (12-1). 
Marching Song, Phoenix (3-8). 


LEGITIMATE 


B’way Dips, But Biz Still Stout; 
Shirley Big $30,900, Comedie 42G, 
‘Garden’ $16,100, ‘DeadfaD’ $15,009 


Broadway stuck to form last 
week, with the usual end-of-October 
dip. Despite substantial drops, 
most shows remained on firm 
ground. Bullish biz during the 
past few week's lessened the im¬ 
pact of the sag. 

Only one show closed last week. 
That was “Carefree Tree” at the 
“off-Broadway” Phoenix Theatre. It 
bowed out after three weeks of a 
scheduled five-week run. There 
were four preems last week, while 
the single “Heavenly Twins,” is set 
for the current frame. 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi¬ 
cal-Drama), O (Opera), OP (Op- 
retta). 

Other parenthetic designations- 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices, vuniber 
of seats, capacity gross and stars. 
Price includes 10% Federal and 
5% City tax, but grosses arc net: 
i.e., exclusive of tax. 

Boy Friend,' Royale IMO (57th 
wk; 451; $6.90; 1,050; $38,200) 

(previous week, $32,000; closes Nov. 
26 to tour). Last week, over 
$27,400. 

Bus Stop, Music Box (CD) (351 h 
.wk; 278; $5.75-$4.60; 1,010; $27- 
811) (previous week, $28,000). Last 
week, nearly $26,800. 

Cat on a Hot Tin Roof, Morosco 
(D) (32d wk; 252; $6.90-$5.75; 946; 
$31,000) (Barbara Bel Gcddes; Burl 
Ives) (previous week, $31,600). Last 
week over capacity again, nearly 
$31,600. 

Chalk Garden, Barrymore (CD) 
(1st Wk; 5; $5.75-$4.60; 1.077; $27,- 
811) (Glad 3 's Cooper, Siobhan Mc¬ 
Kenna). Opened last. Wednesday 
(26) to five favorable reviews (At¬ 
kinson, Times; Chapman, News; 
Coleman, Mirror; Kerr. Herald 
Tribune; McClain, Journal-Ameri- 
can) and two unfavorable (Hawkins, 
World - Telegram; Watts. Post); 
over $16,100 for first five perform¬ 
ances and one preview. 

Comedie Francaise, Broadway 
(C) ( 1 st wk; 8 ; $ 6 ; 1,900; $50,000). 
Opened Oct. 25 to unanimous ap¬ 
proval (Chapman, News; Coleman, 
Mirror; Hawkins, World-Telegram; 
Kerr, Herald Tribune; Matthews, 
Times; McClain, Journal-Ameri- 
can; Watts. Post; around $42,000 
lor first eight performances. 

Damn Yankees, 46th St. (MC) 
(26th wk; 204; $8.05-$7.50; 1.297; 
$50,573) (Gwen Verdon) (previous 
week, $50,800). Last week, over 
capacity again, topped $50,800. 

Deadfall, Holiday (D) (1st w.k; 
4; $5.75; $4.60; 834; $28,000) <Jo- 
annd Dm, John Ireland). Opened 
last Thursday (27) to unanimous 
pans (Atkinson, Times; Chapman, 
News; Coleman, Mirror; Hawkins, 
World - Telegram; Kerr, Herald 
Tribune; McClain, Journal-Amen- 
can; Watts, Post); over $15,000 for 
first four performances and two 
previews. 

Desk Set, Broadhurst (C) ( 1 st) 
wk; 8 ; $5.75-$4.60; 1,182; $31,500) 
(Shirley Booth).. Nearly $30,900 
for first eight performances. 

Diary of Aline Frank, Cort <D) 
(4th wk; 29; $5.75-$4.60; 1,066; 

$27,580) (Joseph Schildkraut) (pre¬ 
vious week, $27,800. Last week, 
over capacity again, topped 
$27,800. 

D’Oyly Carte, Shubert (OP) <5ih 
wk; 39; $5.75; 1.453; $42,000) (pre¬ 
vious week, $35,000). Last week, 
around $32,500. 

Fanny Majestic (MD) (52d wk:. 
412; $7.50; 1,655; $62,968) (Ezio 
Pinza, Walter Slezak) (previous 
week, $63,500). Last week, almost 
$62,200, with Nicola Moscana still 
subbing for Pinza, who’s out ill. 

Inherit the Wind, National iD) 
(26th wk; 205; $5.75-$4.60; 1,162; 
$31,300) (Melvyn Douglas) (pre¬ 
vious week, $31,400). Last week, 
nearly $29,800, with Douglas out ill 
lor three performances. 

Joyce Grenfell Requests the 
Pleasure, Bijou (R) (3d wk; 24; 
$5.75; 588; $18,660) (previous week. 
$15,100). Last week, over $14,100, 
with take again reduced by sub¬ 
scription. 

No Time for Sergeants, yyivin 
(C) (2d wk; 12 ; $5.75-$4.60; 1,331: 
$38,500) (previous week, $26,100 
for first four performances and one j 
preview). Last week, over capacity. J 
topped $37,900, with theatre pyny ; 
commissions cutting into take. i 

Pajama Game, St. James iMC'| 
(77<h wk: 612; $6.90; .1,615; $52,-, 
118) (John Raitt, Eddie Foy Jr.. I 
Helen Gallagher) (previous week.! 
$52,000). Last week, over $50,800. 

Plain and Fancy, Winter Harden 
(MC) 1 40th wk; 316; $6.90; 1.494;' 


$55,672) (previous week, $53,000). 
Last week, nearly $48,900. 

Roomful of Roses, Playhouse (D) 
(2d wk; 16; $5.75-$4.60; 994; $25,- 
500) (Patricia Neal) (previous 
week, $16,000 for first eight per¬ 
formances). Last week, almost 
$11,500. 

Silk Stockings* Imperial (MC) 
(36th wk; 284; $7.50; 1,427; $57,- 
800) (Hildegarde Neff, Don Amc- 
che) (previous week, $57,700). Last 
week, over $54,300. 

Teahouse of the August Moon, 
Beck (C) (107th wk; 961; $6.22- 
$4.60; 1,214; $33,608) (Eli Wallach, 
John Beal) (previous week, $33,- 
300). Last week, nearly $32,100. 

Tiger at the .Gates, Plymouth 
(D) (4th wk; 32; $5.75; 1,062; $34,- 
000) (Michael Redgrave) (previous 
week, $33,300; moves Nov. 21 to 
the Fulton). Last week, almost 
$32,600. 

View From the Bridge, Coronet 
iD) (5th wk; 36; $6.90-$5.75-$4.60; 
998; $30,000) (Van Heflin) 'previ¬ 
ous week, $29,400). Last week, 
nearly $28,300, with theatre party 
commissions cutting into take. 

Will Success Spoil Rock Hunter, 
Belasco (C) (3d wk; 20; $5.75; 1,- 
073; $31,582) (previous week, $28,- 
600). Last week, almost $27,200. 

Witness for the Prosecution, 
Miller (D) (46th wk; 364; $5.75- 
$4.60; 946; $23,248) (previous 

week, $23,300). Last week, over 
capacity, topped $23,600. 

Young and Beautiful, Longacre 
(D) (4th wk; 33; $6.90-$5.75-$4.60; 
1 , 101 ; $28,200) (previous week was 
underquoted, gross was actually 
$14,000; moves next Monday (7) to 
the ANTA Playhouse). Last week 
nearly $13,500. 

Closed Last Week 

Carefree Tree, Phoenix (D) (3d 
wk; 24; $3.45; 1,150; $24,067) (pre¬ 
vious week, $7,500; closed last 
Sunday (30) after only three weeks 
instead of the regular five). Last 
week, over $ 6 , 000 . 

Opening This Week 

Heavenly Twins, Booth <C) 
($5.75-$5.20; 766; $22,000) (Jean 
Pierre Aumont, Faye Emerson). 
Uncredited adaptation (Louis Kron- 
enbreger recently withdrew' his 
name as adaptor) of Albert IIus- 
son’s French original, presented 
by the Theatre Guild; production 
financed at $65,000; cost about 
$51,000 to bring in, including an 
approximate $14,000 tryout profit, 
but excluding bonds; can break 
even at an estimated $14,500; 
opens Friday (4). 

off-broAdway 

(Figures denote opening dales) 

Amedee, Tempo (10-31). 

Cherry Orchard, 4th St. (10-18). 

La Ronde, Circle in Square (2- 

27- 55); closes next Nov. 7. 

Macbeth, Jan Hus Aud (10-19). 

Out of Thr World, Actor’s Play¬ 
house (10-12-55). 

Song of Sorrow, Blackfriars <10- 
24). 

Threepenny Opera* de Lys (9-20). 

‘PIPE’DREAMY $57,500 
FOR 9 IN NEW HAVEN 

New Haven, Nov. 1. 

Nine SRO performances at $6 
top drew a fantastic $57,500 for (he 
breakin of “Pipe Dream” at Shu¬ 
bert, opening Oct. 22 and playing 
through last Saturday (2.9). The 
musical tryout was a virtual ad¬ 
vance sellout. 

Next booking is a return date of 
"Tea and Sympathy,” Nov. 10-12, 
this time costarring Maria Riva 
and Alan Baxter. Original com¬ 
pany, starring Deborah Kerr, 
opened here a couple of seasons 
ago. 

"Top Man,” starring Ralph 
Meeker and Polly Bergen, preems 
Nov. 16-19, followed by Tyrone 
Power and Leora Dana in a. break- 
in of “A QuietTPlace,” Nov. 23-26; 
"Boy Friend” for a full stanza Nov. 

28- Dec. 3, and then Sean O’Casey’s 
“Red Roses For Me,” Dee. 7-10. 

‘Tea’ Tasty $20,000 in 7 
For Weak in Montreal 

Montreal, JNov. 1. 

“Tea and Sympathy,” starring 
Maria Riva, took in a near-$20.000 
in seven performances at Her Ma¬ 
jesty’s Theatre last week. The 
George Brandt production opened 
here Tuesday (25), following a one- 
niter at the University, Burling¬ 
ton. Vt. 

The Robert Anderson play is 
current at the Royal Alexandra, 
Toronto. 


LEGITIMATE 


Shows Abroad 


Requiem lor a Nun 

Zurich* Oct. 23. 

Scliausplelhaus production of drama in 
three acts (seven scenes), by William 
Faulkner; German adaptation, Robert 
Sclmorr. Staffed by Leopold Llndtberff; 
sets, Teo Otto; technical direction, Ferdi¬ 
nand Lanffe; lighting. Walter Gross. At 
Schausplelhaus. Zurich, Oct. 22, '55; $2.55 
top. 

Judge ... Sigfrit Steiner 

Nancy Mannigoe.Gisela Mattisbent 

Temple Stevens Drake 

Heldemarle Hatheyer 

Gowan Stevens.Peter Luehr 

Gavin Stevens . Carl Kuhlmann 

Governor ... Hanna Krassnltzer 

Pete.Alfons Hoeckmann 

Jailer . Erwin Parker 

Beadle . Paul Buelilmann 

Here is a phenemonon—a play 
by a famous American novelist, 
world-preemed in Switzerland in a 
German translation. “Requiem for 
a Nun” has received rave reviews 
and looks like one of the top hits 
of the season. 

But although the drama seems 
sure to have extensive productions 
throughout Europe, especially in 
German, following its Zurich suc¬ 
cess, there's still considerable 
question as to its suitability for 
Broadway. For while “Requiem” 
offers a meaty role for a star 
tragedienne, it tends to be rather 
literary, loaded with murky sym¬ 
bolism, besides being unrelievedly 
grim. 

. Actually the middle piece of the 
author’s three-part novel of the 
same name, written as a drama, 
“Requiem” takes up characters 
from one of his earlier novels, 
“Sanctuary.” Told partly in flash¬ 
backs, it involves the confession of 
a woman who, years before, had 
been forced by a mobster to live in 
a Memphis brothel after having 
witnessed a murder. 

She later married a man indi¬ 
rectly responsible for the course 
of events. After having her second 
baby, she hires a Negro girl, a 
former prostie and drug addict, in 
order to “have someone to talk to,” 
but actually because this girl's 
character matches her own. 

When she plans running away 
with a hoodlum, leaving her hus¬ 
band and children, the Negro girl, 
in a desperate effort to shock her 
to reason, kills her younger child 
and is condemned to hang. Trying 
to save her, the woman is induced 
by the defender to confess her en¬ 
tire story to the Governor, but in 
vain. 

This shocker tale is mei*ely the 
frame for a deeper meaning. 
Through confession, the heroine is 
forced to admit to herself her own 
guilt of never having fought 
against the evil in her and even 
secretly Wanting it. And the Negro 
girl sacrifices her life to enable 


ADVANCE AGENTS ! 
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shows for over 42 years. Ours is 
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the woman to rebuild her own—as 
the colored race, according to 
Faulkner, always suffers for the 
“white man.” That is why the 
author calls her a “nun” and the 
story a “requiem.” 

This may be hard to swallow for 
an audience primarily seeking 
“entertainment,” especially since it 
is a. play where every line of dialog 
counts and even the most attentive 
listener may have trouble in de¬ 
ciphering what's really behind all 
the gruesome happenings. But once 
the road to understanding is open, 
this is highly rewarding, timely 
drama, realistic and even shocking 
at times, but never tasteless. 

It is a dramatic actress’ ^ieltl 
day. The rple of the white woman 
is terribly demanding, as the char¬ 
acter is almost constantly onstage 
and requires a tremendous range 
of emotions, from restrained under 
p-laying to violent outbursts. Ger¬ 
man stage and screen star Heide- 
marie Hatheyer is perfectly cast 
here and delivers a sock portrayal. 

Although the featured parts are 
relatively minor, they are all bril¬ 
liantly played by top actors, with 
special credit to Gisela Mattishent 
as the Negro girl, Carl Kuhlmann 
as defense attorney and Peter 
Luehr as the husband. 

Leopold Lindtberg’s direction is 
masterful and Teo Otto’s trans¬ 
parent sets contribute importantly 
to a memorable performance. 

Mezo. 

Qkppii and the Reltel s 

London, Oct. 28. 

Henry Sherck production of melodram;' 
in two acts, by Ugo Betti, translated by 
Henry Reed, Stars Irene Worth. Staged 
by Frank Hauser; setting, Audrey Crud- 
das. At the Theatre Royal. Hayniarkel, 
London, Oct. 27, ’55; $2.35 top. 

Porter .John Kid-1 

Engineer . John Gill 

Traveller . Leo McKern 

Raim ..* Duncan L-rnont 

Argia .. Irene Worth 

Biante . Alan Tilvern 

Maupa . Brian Wallace 

Elisabetta . Gwendoline Watford 

Peasant Woman . Mary Llewellin 

Peasant . Patrick Magoo 

Young Peasant . Angela Lloyd 

There is a rare quality in the 
lale Ugo Betti’s “The Queen and 
the Rebels.” Stripped of its trim¬ 
mings. it’s just a good melodrama, 
but superb writing and a model 
translation inject tension and con¬ 
viction into an unreal situation. 
Also there is a standout perform¬ 
ance by i American-bornr Irene 
Worth. The play should be good 
for a profitable run. 

“Queen” is a contemporary play, 
localed on the frontier of a mythi¬ 
cal central European country and 
based on a struggle of revolution¬ 
aries versus their monarch. The 
Italian dramatist has chosen an 
odd assortment of characters. As 
the story opens, they arrive at a 
frontier post for a control check 
by the revolutionaries. 

The Queen, who has been in hid¬ 
ing for five years, is suspected of 
trying to break through the fron¬ 
tier control. She is there, but effec¬ 
tively disguised as a peasant, with 
hands soiled from working in the 
fields. A prostitute whose hands 
are clean is mistaken for the mon¬ 
arch after helping the latter to 
escape. 

One of the most impressive 
scenes in the play is the trial of 
the prostitute for treason and 
treachery, with angry villagers, 
soaked in revolutionary propa¬ 
ganda, brought in to act as the 
jury. The spirited stand by the 
defendant and her refusal to sign 
a “confession” in return for a par¬ 
don, provides a powerful climax. 

Under Frank Hauser’s sympa¬ 
thetic and intelligent direction 
there is a . gradual but unmistake- 
able mounting of suspense, climax¬ 
ing as the prostitute realises she 
cannot convince her judges of her 
real identity, and regally plays the 
part of the queen. Miss Worth’s 
performance is full of Warmth, 
sympathy and understanding. Her 
delivery and enunciation are ex¬ 
emplary and she brings conviction 
to every scene. 

Alan Tilvern and Brian Wallace, 

1 as the principal accusers, play 
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fluently in the accepted style. Dun¬ 
can Lamont gives a shrewd study 
of the former lover who is pre¬ 
pared to sacrifice the prisoner to 
the firing squad rather than risk 
his own neck. Gwendoline Watford 
has" little to do as the queen, but 
does it acceptably. The rest of the 
cast sustain the atmosphere. Au¬ 
drey Cruddas has designed a suit¬ 
ably bleak- frontier set. Myro. 

Tomoin a t linrgi* 

(Witness for the Prosecution) 
Paris* Oct. 19. 

Klj/abeth Hijar production or melo¬ 
drama In four acts* by Agatha Christie, 
adapted by-Paule de Beaumont and Henry 
Torres. Stars Yves Massard. Odile Mallet. 
Staffed by Pierre Valde: settings, Brigitte 
Jagu. At Edouard VII Theatre, Paris, Oct. 
«. *55. 

Greta . Alix Maliieux 

M. Mayhew . Philippe Dumat 

•Tames Vole . Yves Massard 

Sir Wilfred Roberts..Henry Nassiet 

Romuine . Odile Mallet 

M. Myers . Raymond Maurel 

Judge Waimvrlght. Rene Lacourt 

Janet Mackenzie...Gabrielle Fontan 

Dr. Wyatt . Aram Stephan 

M. Clegg.Etienne Aubray 

Court-room mellers are as popu¬ 
lar in France as they are else¬ 
where (“Trial of Mary Dugan” ran 
three years in Paris and has been 
revived six times) and there is al¬ 
ways a public for a good whodunit. 
“Witness,” being a clever combina¬ 
tion of both, looks set for a long 
stay. 

There have been a dozen at¬ 
tempts, at Grand Guignol and 

other houses, to manufacture 
tricky mystery thrillers since “Dial 
M for Murder” struck gold here 
three seasons ago, but none had 
the potential hit qualities woven 
into this Agatha Christie exercise 
in suspense. 

Atmosphere of British courtroom 
has been ably carried over in 
Paule de Beaumont's French ver¬ 
sion, which gives droll comic, Rene 
Lacourt, usually seen in bedroom 
farces, a rewarding role as the 
fussy judge. Thus, Gallic adapta¬ 
tion has additional comedy relief. 
Yves Massard is effective as the 
weak drifter whose fate hangs in 
balance and Odile Mallet, who was 
understudy until the show’s Brus¬ 
sels tryout, scores in the all-im¬ 
portant part of the strange wife. 

Henry Nassiet registers as (he 
grave, defense attorney and Gabri¬ 
elle Fontan milks the comedy as¬ 
signment as the murdered woman’s 
suspicious companion. Support¬ 
ing cast contains no outstanding 
performances, but Pierre Valde’s 
direction accents suspense values 
neatly. 

Henry Torres has collaborated 
on the adaptation with .Paule de 
Beaumont, known hei*e for her 
translations oL*Tennessee Williams 
and Eugene O'Neill. They have 
retained the shivers of the original. 

Curt. 

British Shows 

LONDON 

{Figures denote opening dates) 
Boll, Book, Candle, Phoenix (10-5-54). 
Boy Friend, Wyndham’s (12-1-53). 

Burnt Flower Bed, Arts (9-9-55). 

Crazy Gang, Vic. Pal. (12-16-54). 

Dead on 9, Westminster (8-24-55). 

Dry Rot, Whitehall (8-31-54). 

Follies Bergeres, Wales (4-9-55). 

Kettle A Moon, Duchess (9-1-55). 

King and I, Drury Lane (10-8-53). 
Kismet, StoU (4-20-55). 

Lucky Strike, Apollo (9-14-55). 

Mr. Pennypacker, New (5-18-55). 
Mousetrap, Ambas. (11-23-52). 

Mrs. Willie, Globe (8-17-55). 

My 3 Angels, Lyric (5-12-55 >. 

Paiama Game, Coliseum (10-13-55). 
Periphery, New Water (10-12-55). 

Punch Revue, Duke (9-28-551. 

Queen A Rebels, Haymarket (10-26-55). 
Reluctant Deb, Cambridge (5-24-55). 
Repertory, Old Vic (9-7-55). 

Romance In Candlelight, Pic. (9-15-55). 
Sailor Beware, Strand (2-16-55). 

Salad Days, Vaudeville (8-5-54). 

Separate Tables, St. James’s (9-22-54), 
Shadow of Doubt, Saville (7-7-55). 

Small Hotel, St Martin's (10-12-55). 
Spider's Web, Savoy (12-14-54). 

Sun of York, Royal Ct. (10^5-55). 

Talk of Town, Adelphi (11-17-54). 
Teahouse Aug. Moon, Her Maj. (4-22-54). 
Waiting for Godot, Criterion (8-3-55). 
Water Gypsies, Wint. Gard. (0-31-55). 
Whole Truth, Aldwych (10*11-55). 

SCHEDULED OPENINGS 
Plume de> Tante, Garrick (11-3-55). 
Komuso, Arts (11-8-55). 

Summertime, Apollo (11-9-55). 

CLOSED LAST WEEK 
Count of Clerembard, Garrick (9 6-55). 

TOURING 

All for Mary 
Anniversary Waltz 
Call Girl 
Call of the Dodo 
Call of the Flesh 
Can-Can 

Captain's Lamp 
Changing Wind 
Count of Clerembard 
Doctor Jo 
Florodora 
Guys and Dolls 
Hamlet 

Hippo Dancing 

I Am a Camera 

Intimate Relations 

Jazz Train 

Kinloch Players 

Ladies for Hire 

Lilac Time 

Love From Judy 

Love Her to Death 

Reluctant Heroes 

Stratford Memorial Theatre Co. 

Suspect 

Tabltha 

This Happy Home 
Too Young To Marry 
20 Mins. South 
WeddJns in PsrJs 
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B’way Angels Agented 
Outside Backer Deals, 
Shareholder Reports 

Denver. 

Editor, Variety; 

As a holder of 400 shares of 
Broadway Angels stock, I have 
been especially interested-in the 
recent news of the corporation, 
although not losing sleep over 
whether it should be used as a 
Sears Roebuck catalog or kept in 
a bank vault. I assume that most 
investors went in, as I did, on* a 
kiss-this-goodbye basis. 

Sorry to hear that Wallace Gar¬ 
land’s management of the firm is 
under investigation. The spread- 
■the-risk idea still should work out. 
Variety’s recent story reports that 
the trade is “puzzled” over the 
difference between N. Y. State At¬ 
torney General Javits’ released fig¬ 
ures and published lists of back¬ 
ers. 

Well, I don’t know. But I was 
interested in putting small 
amounts'in some shows of my own 
picking. You know, to enliven this 
west-of-the-Hudson monotony. So 
Broadway Angels, or rather* Wal¬ 
lace Graydon Garland Productions* 
said it had just * the thing for me 
and my like. 

Under the syndicate arrange¬ 
ments, they handled the invest¬ 
ment details and split the melon 
—if any—for a 5% or 10% han¬ 
dling charge. I thought that was 
fair enough. I had no pipeline 
into any producers' offices. I 
wasn’t on any lists. And the small 
investments of $300 or less certain¬ 
ly weren’t worth any invitations to 
auditioning, cocktail parties. 

I’ve gotten announcements right 
along, telling about new shows. 
In February, 1954, came one about 
‘iPajama Game.” The' Abbott name 
on it looked good, so I pulled the 
sock from the mattress and took 
the lump down $312.50 worth. 
Then many other enticing sheets 
come along, each emphasizing that 
it was all speculation and your 
guess is as good as mine. 

Since Jhen, caution has taken 
over—and only “investments” 
through Garland Productions in¬ 
clude “Hatful of Rain,” “Heavenly 
Twins,” and “Delilah”—renamed— 
“The Vamp.” 

Now, I would have to tell Javits 
that Garland’s office has always 
been straight with me on those in¬ 
vestments outside its regular 
Broadway Angels ventures. I have 
gotten the payoffs on “Pajama 
Game” shortly after the production 
paid off. 

As yet, I haven’t been able to 
stop working and live on these 
“P. G.” annuities,, but 130% is 
good interest on anybody's money. 
Who knows, it may eventually wipe 
out all the other indiscretions, with 
the London company now in opera¬ 
tion. 

So now, for the gist of the whole 
letter, here are some questions: 

1. Whose money is this listed in 
the show backers’ lists? Does your 
reported total of $ 100,000 repre¬ 
sent money put in by Garland un¬ 
der these outside arrangements? 
Javits’ list shows $625 in “P. G.” 
Does that mean I have half in the 
pot? 

2. What happens if Broadway 
Angels does prove to have horns? 
Do the syndicate members then get 
their return directly from the “P. 
G.” production? 

James R. Willis. 

(The writer indicates that; be¬ 
sides buying Broadway Angels 
stock, he was permitted to select 
specific shows to back, and that 
Wallace Graydon Garland Produc¬ 
tions acted as agent for the invest¬ 
ments, for a service fee of 5 % or 
10% of the profits, if any, He 
was thus distinct from other Broad¬ 
way Angels shareholders, who are 
entitled to a share of the overall 
profits earned by the corporation 
on its various investments in dif¬ 
ferent shows. — Ed.) ' I 


Slezak, Merrick 
Settle Pay Tiff 

Walter Slezak, the management 
of “Fanny” and Actors Equity have 
quietly settled a wrangle over pay¬ 
ment for the star for a disputed 
performance in the current Broad¬ 
way musical. Rather than g 0 
through a long controversy over it 
co-producer David Merrick paid 
the actor-singer the amount in 
question. 

The coin was first withheld on 
the ground that Slezak had failed 
to complete a recent performance 
Before refusing payment, the man¬ 
agement had obtained a telephone 
ruling on the case from Equity. 
However, upon protest from Slezak 
the union notified Merrick that the 
single-performance salary must be 
paid. 

There was disagreement about 
the circumstances of the incom- 
pleted show. Slezak asserted that 
he had reported that night at the 
Majestic Theatre, N. Y., with a 
severe case of laryngitis, but had 
been persuaded by Merrick to go 
on. After singing two numbers, he 
said, he lost his voice completely, 
and had to let the understudy fin¬ 
ish the show. 

The “Fanny” management con¬ 
tradicted that account of the mat¬ 
ter, charging that Slezak had never 
mentioned any indisposit “i of any 
kind, but had merely winKed off¬ 
stage after the first couple of num¬ 
bers and, claiming loss of voice, 
had refused to finish the perform¬ 
ance. Upon receiving word from 
Equity* that it must pay for the 
disputed performance, the manage¬ 
ment at first .issued notice that it 
would take the case to arbitration, 
but subsequently paid the amount 
involved. It accompanied pay¬ 
ment with a protest to the union 
council, however. 

The following week, Slezak was 
out v of the show for a week, being 
hospitalized because of an infected 
foot. At the same time, costal* 
Ezio Pinza was hospitalized with a 
virus infection and pleurisy. He is 
still out, but Slezak has returned. 


TOUPEES 

THAT DEFY DETECTION 


Hollywood - Crowcut - Pompodouri 
Can bo and for 

Sleeping • Swimming 
Sports, etc. 

FREE CONSULTATION 
Samples on Hand 

Mail Orders Guaranteed 
THEATRICAL WIGS OF ALL TYPES 
FOR RENT A SALE 


ATT. MALE AND FEMALE 

SINGERS, ACTORS AND ACTRESSES 
You can use your spar# or opon time 
as field manager's assistant of Nation¬ 
al Vets Publication. Veteran back¬ 
ground helpful but not necessary; $1 
hr minimum guarantee, while training. 
See Mr. Mosher, Publishers Verified 
Svce., 5 Beekman St., New York (bet. 
9-10 AM and 1-2 PM. BA 7-9115). 


ENERGETIC — Enthusiastic, Down-to 
earth Korean vet, 25, With adv., Ra¬ 
dio News, Newspaper exp., currently, 
in New York Radio, Wants to channel 
his energies, personality Into .P. R. 
Contact, a/o Theatrical Publicity 
Work. Have tux, will travel, hours 
unimportant. Box V-1031, Variety, 
154 W, 46th St., New York 36, N. Y. 

THE OWEN M. HOLMES I 

COURT SQUARE I 

- THEATRE 

SPRINGFIELD, MASS. 

Now available for all types of live 
shows. Brochure sent upon request. 
For Information contact: 

WALLY J. BEACH, Mgr. 



^INSURANCE 


facilities for all 

THEATRICAL ENTERPRISES 


D. DAVIDSON CO. 


INSURANCE BROKERS 

167 West 58th St, New York 19, N. Y.. JUdaon 2-9360 
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House Manager Assignments 

House manager assignments in New York and out-of-town for 
the 1955-56 season, • as listed by the Assn, of Theatrical Press 
Aeents & Managers, are as follows: 

6 NEW YORK 

Shubert-Operated 

Barrymore, William Groucher; Belasco, J. Hops Stewart; Booth, 
Frank O’Connor; Broadhurst; Bernard Clancy; Broadway, William 
Kurtz; Cort, Harold Hevia; Golden, Ed Dowling; Imperial, Gerson 
Werner; Longacre, Ed Woods; Majestic, Lawrence S. Lawrence Jr.; 
National, Milton Pollock; Plymouth, E. Lin Hardy; Royale, Leonard 
Sang; St. James, Sam Horworth; Shubert, Jack Small; Winter 
Garden, Norman Light. 

Independently-Operated. 

Alvin, Warren O’Hara; ANTA Playhouse, Paul Vroom; Bijou, 
Elliott. Foreman; Coronet, Mack Hilliard; City Center, Ben 
Ketchum; 48th St., Saul Lancourt; 46ih St., George Kent; Fulton, 
Thomas Clarke; HeUjtager, James Troup; Lyceum, Arthur Singer; 
Henry Miller, George Banyai; Martin Beck, Louis Lotito; ^Morosco, 
Arthur Lighton; Music Box, Charles Stewart; Playhouse, Ben . 
Bovar; Ziegfdld, Abel Enkehvitz. 

: BALTIMORE 

Ford’s' (Independent), John Little. 

BOSTON 

Majestic (Shubert), no assignment; Opera House (Shubert), no as¬ 
signment; Plymouth (Shubert), Alice McCarthy; Shubert (Shubert), 
Mike Kavanaugh; Wilbur (Shubert), Sam Funt; Colonial (Independent,) 
Louis Cline, 

BUFFALO 

Erlanger (Independent), Richard Kemper. 

CHICAGO . ;r. 

Blackstone (Shubert), Leo McDonald; .Great Northern (Shubert), 
Milford Haney; Harris (Shubert), Andrew Little;. Selwyn (Shubert), 
Sam Gerson; Shubert-Majestic (Shubert), Herb Reis; Civic Opera (Shu¬ 
bert) J. Charles Gilbert; Erlanger (Independent), George Wilmot. 
CINCINNATI 

Cox (Slmbert), Noah Schector; Shubert (Shubert), Noah Schecter. 
CLEVELAND 

Hanna (Independent), Milton Krantz. 

COLUMBUS 

Hartman (Independent), Robert Boda. 

DETROIT 

Cass (Independent), Harry McKee; Shubert (Independent), Fred 
Nederlander. 

INDIANAPOLIS 

Murat (Independent), no assignment. , 

- LOS ANGELES ' 

Carthay Circle (Independent), Harry Zevin; Biltmore (Independent), 
C. E: Oliver; Philharmonic Auditorium (Independent), Richard Drew; 
Huntington Hartford (Independent), Les Thomas. 

* MINNEAPOLIS 

Lyceum (Independent), Lgwell Kaplan. 

•NEW HAVEN 

Shubert (Independent), Benjamin Witkin. 

PHILADELPHIA 

Forrest (Shubert), Lawrence S. Lawrence Sr.; Shubert (Shubert), 
Harry Mulhern; Walnut (Shubert), Murray Weisberg; Locust (Shubert), 
Thomas Strain. 

PITTSBURGH 

Nixon' (Independent), William Blair. 

PRINCETON 

McCarter (Independent), no assignment. 

SAN FRANCISCO 

Alcazar (Independent), Emil Bondeson; Curran (Independent), Wil¬ 
liam Zwissig; Geary (Independent), Tom Eamfred. 

SEATTLE 

Moore (Independent), Hugh Beckett. 

ST. LOUIS 

American (Independent),. Paul Beisman. 

WASHINGTON 

National (Independent), Scott Kirkpatrick; Shubert (Independent), 
Bernard Ferber. 


2 Musicals of ’Caste’ 
Acquired for West End 

London, Nov. 1. 

Two separate musical versions of 
“Caste,” based on T. W. Robert¬ 
son’ play, which opened on same 
day in different Out-Of-town sppts, 
have been acquired for West End 
.presentation. 

One version staged at Windsor 
has been acquired by Oscar Lew- 
enstein and Wolf Mankowitz. Mu¬ 
sic for this production is by Ronnie 
Hill and lyrics by Bill Owen. Mu¬ 
sic and lyrics for the other pres¬ 
entation at Worthing were written 
by Allon Bacon. This version is to 
be presented in West End by Don¬ 
ald Albery. 


Canada to Export Booming Legit 


Sending Troupes to U. S. and Scotland, While 
Planning Ottawa Fest 


‘Porgy’ Carpenter Tells 
Of Technical Problems 
Of Touring Overseas 

An illuminating account of the 
backstage technical difficulties of 
touring an American legit show in 
Europe , and North Africa is given 
in an article in the August issue of 
the IATSE Official Bulletin, by 
Lawrence Bland, carpenter with 
“Porgy and Bess.” The piece is 
titled "The Unfamiliar Road” and 
reads in part how the U.S. folk 
musical played the “Mediterranean 
and Near East area for 11 weeks be¬ 
tween our closing in Paris and the 
next contracted opening, the La 
Scala Opera House in Milan.” 

The Local No. 1 member writes, 
“No one in Europe troupes this 
area. It is next to impossible 
commercially, due to transporta¬ 
tion and currency-exchange diffi¬ 
culties, so there wasn’t much ac¬ 
curate information on theatre 
facilities. The countries were 
Yugoslavia, Greece, Turkey, Syria, 
Lebanon, Israel, Egypt (and the 
rest of North Africa), Spain and 
Portugal. 

- “There are many staging prob¬ 
lems in Europe not encountered in 
(Continued on page 78) 


3 New British Musicals | HARLOWE HOYT’S OK 


Preem in London Earl; 

In ’56, ‘Heather’ First 

London, Nov. 1. 

Three new British musicals are 
in active preparation for West End 
presentation early in next year. 

The first, already in rehearsal, is 
based on J. M. Barrie’s “The Lit¬ 
tle Minister.” It is to be prepared 
under Jack Waller’s banner with 
the title, “Wild Grows the Heath¬ 
er.” William Clauson has been 
signed for the romantic lead. The 
book is by Hugh Ross Williamson. 

The second, “Summer Song,” is 
to open in Manchester in Decem¬ 
ber and is due here in February. 5 ' 
This is being presented by George 
& Alfred Black. The book is by 
Eric Maschwitz and Hy Kraft, .and 
is based on an important phase in 
the life of Dvorak. The Czech com¬ 
poser’s music is being arranged by 
Bernard Grun. 

The trio will be completed by a 
new Bernard Delfont production, 
in which Jack Hulbcrt and Cicely 
Courtneidge will costar. This is 
scheduled to open out of town in 
January. It will come to the West 
End a few weeks later. 


_ Revue 

For Coast Production 

Hollywood, Nov. 1. 

Huntington Hartford and Ray 
Golden plan a revue, “JOy Ride,” 
at the Huntington Hartford Thea- 
Ihe here, to open Christmas night 
tor a limited local tryout prior to 
Broadway. Golden will stage. 

Sketches for the show have been 
v.-ntten by Paul Webster, Sheldon 
Harnick, Richard Maury, Danny 
and Neil Simon and Larry Holof- 
cener. Music is being defied by 
Sammy Fain, Phil Charig, Jerry 
Bock and David Baker, 


‘TOWN HALL TONIGHT’ 

By ROBERT DOWNING 

‘“Town Hall Tonight” by Har- 
flowe R. Hoyt. (Prentice-Hall; $7.50), 
is an opulent, handsomely-illus¬ 
trated book out of the personal, 
grassroots memories of the present 
drama editor of the Cleveland 
Plain Dealer. 

Most of Hoyt’s recollections cen¬ 
ter around the Beaver Dam (Wis.), 
Concert Hall operated by his 
grandfather. Aspects of the road, 
during Hoyt’s boyhood, are re¬ 
called—usually with considerable 
sentiment. Hoyt’s record, in the 
main, is remarkably complete, and 
his illustrative material is fresh 
and unique, making this book the 
most valuable record of its sort in 
print. 

It seems a pity, therefore, that 
Hoyt skims so lightly over the his¬ 
tory of showboating, and that 
“Toby” shows are so fleetingly 
mentioned. One cannot carp about 
his thoroughness with “Tom” 
shows and minstrels. However, in 
dealing with original Robert Down¬ 
ing’s famous teippOrance tours in 
“10 Nights in a Barroom,” Hoyt er¬ 
roneously refers to the central 
character in that play, Joe Morgan, 
as “John.” Hoyt also is apparent¬ 
ly unaware that more than two 
German-speaking stock companies 
existed in the U. S., overlooking 
several outfits of this type reported 
by Joseph Shick in his book, “The 
Early Theatres of Eastern Iowa” 
(U. of Chi., 1939). 

Hoyt has been actor, playwright, 
scenarist and drama critic, lie 
once advanced a Valeska Surratt 
tour, and he is a founder of the 
International Brotherhood of Magi¬ 
cians. 

“Town Hall of Tonight” is the 
first, and will surely be one of the 
best, of this Yule’s show biz gift 
books. 


‘DEADFALL’TRAPPED BY 
STOP CLAUSE, ADVANCE 

Theatre parties and mail orders 
have backfired on "Deadfall.” TJie 
Martin Goodman-Julius M. Gor¬ 
don production, which preemed at 
the Holiday Theatre, N. Y., last 
Thursday (27) to unanimous pans, 
can’t close because the advance 
from those two sources is boosting 
its weekly take above the theatre 
contract $15,000 stop clause. 

Goodman claims he wanted to 
wTap up the production last Satur¬ 
day (29), but wasn’t permitted to 
do so by Michael Rose, who oper¬ 
ates the house. According to pro¬ 
ducer, Rose is sticking to the con¬ 
tractual $15,000 stop figure and- 
will keep the house open as long 
as receipts hit that mank. The the¬ 
atre’s share of the gross is 30%. 

The show has to drop below the 
stop clause take for two successive 
weeks to be eligible to fold, ac¬ 
cording to Goodman. Rose, inci¬ 
dentally, converted the Holiday 
from a pix house to a legit show¬ 
case last season and so far has 
failed to come up with a click 
booking. He’s a Brooklyn auto dis¬ 
tributor, who’s operating the thea¬ 
tre as a sideline. 

Last week, the Leonard Lee 
play, which costars Joanne Dru 
and John Ireland, took in just over 
$15,000 on its first four perform¬ 
ances and two previews. The thea¬ 
tre party advance for the current 
frame is $9,200, while $14,600 has 
been racked up on parties for next 
'week.' The production will prob¬ 
ably fold at the windup of that 
frame, ending Nov. 12, since that’s 
the end of the guaranteed income 
and it’s doubtful whether the B.o. 
scale will warrant a continuation 
of the run. 

Goodman wanted to close the 
show, which was financed at $75,- 
000 , to avoid any additional ex¬ 
penses. Numerous “Deadfall” in¬ 
vestors, who are active in radio 
. and tv (Goodman is a tv packager), 

I are plugging the production on 
I their shows, while a recording, 
j bearing the show’s title, is also gcl- 
' ting some deejay play. 

East for Tigers’ Gab 

’ Hollywood, Nov. 1. 

Jack Slier and Sy Gomberg, who 
, wrote the book for “Three Tigers 
! for Tcssic,” have left for Gotham 
■ for talks with Hugh Martin and 
J Ralph Blaine, who scored the mu- 
; si cal. 

Show is being produced by Her- 
i man Levin and Alan Lerner. 


‘Rainmaker’ Got $5,243 
On Barn Productions 

Royalties from strawhat produc¬ 
tions of “The Rainmaker” last 
summer brought $5,243 additional 
revenue for Ethel Linder Reiner’s 
original Broadway presentation of 
the N. Richard Nash comedy. That 
represented a 40% cut, less fees, 
of the total author’s royalty, which 
came to $15,395. The play had a 
total of 65 barn engagements. 

The summer stock income 
brought the cash balance on the 
N. Y. production to $5,501. Of that 
amount $5,000 was distributed. An 
additional $150 was allocated’ for 
mailing and auditing costs. Still 
forthcoming to the “Rainmaker” 
venture is $67,500 from the $350- 
000 sale of the film rights to Ilal 
Wallis and Joseph Hazen. 

The coin from the picture deal 
is to be .paid at the rate of $22,500 
annually for three years beginning 
in 1956. 


Yiddish Theatre Still 
Alive (and Kicking); 
Claims 400,000 a Year 

New York. 

Editor, Variety; 

The wrap-up burial piece on the 
Yiddish Theatre in a recent issue 
is one of the unkindest stories to 
appear in the paper in some time, 
and also somewhat inaccurate. 

A theatre that draws 400,000 
people in a short season is far from 
a dead one. If we may toss some 
figures about, this total compares 
well with the general legit attend¬ 
ance in many a major city in this 
country. It also far exceeds the 
total attendance of all the off- 
Broadway shows in New York for 
an entire year. 

As a trade paper, Variety talks 
in money arid attendance. Over 
400,000 attendance and the amount 
of boxoffice this represents is far 
from a dead item. 

The inference that only oldsters 
attend the Yiddish Theatre is not 
exactly the truth. A conservative 
estimate would place the first gen¬ 
eration Americans’ attendance at 
the Yiddish Theatre at between 
30% and 40% of the whole, and 
even they read English language 
newspapers and also speak Eng¬ 
lish. In fact, without the first gen¬ 
eration Americans there would be 
no Yiddish Theatre. 

To add to this point, Irving 
Jacobson and his wife Mae Schone- 
i'eld, and Irving Grossman and his 
wife Diana Goldberg, the leads and 
co-producers of “The Wedding 
March” at the Second Ave. Thea¬ 
tre, are all American-born and 
educated. 

For professionals to be in a 
hurry to bury a theatre shows poor 
judgment as well as thoughtless¬ 
ness. Max Eiscn, 

Pressagent, Second Avc. Theatre, 
N.Y. 


Ottawa, Nov. 1. 

Canadian legit, which has been 
surging since the start of the Strat¬ 
ford (Ont.) Shakespeare Festival 
three years ago, is going to boom 
even more next year. It’s spread¬ 
ing to the U.S. and also to Eng¬ 
land. 

An ambitious venture, planned 
by meal citizens, is the cslnblish- 
meni of an international dramatic, 
musical and arts festival in Otta¬ 
wa, along the lines of the Edin¬ 
burgh Festival!, Ian Hunter, artis¬ 
tic director of the Scot project, is 
now here to confer on the idea. 
It’s figured likely the proposal will 
be carried out, if not next summer, 
at least in 1957. 

Meanwhile, the Shakespeare 
Festival company from Stratford 
lias been invited to appear-at Edin¬ 
burgh next summer. Michael Lang- 
■ bam, artistic director of the Fest, 

! will discuss the bid with Edin¬ 
burgh heads during his cm rent 
visit to the British Isles. The idea 
would be to move the regular 
Stratford season ahead, say open¬ 
ing June 18 and closing Aug. 18, 
and then taking the troupe to Scot¬ 
land. 

Currently, actors from the Strat¬ 
ford company, headed by Douglas 
Campbell and Frances Hyland, 
making their second lour of Cana¬ 
da and the U.S. under (lie banner 
of Canadian Players, offering a 
repertory of “Saint .loan” • and 
“Macbeth.” Other members of the 
Stratford troupe will appear in a 
screen edition of the Festival re¬ 
vival of “Oedipus Rex.” to he done 
in Toronto by Dconid Kipnis, art- 
film producer. 

Finally, other Stratford players 
will appear next January in a Broad¬ 
way revival of Christopher Mar¬ 
lowe’s “Tamburlaine the Great,” 
to be staged by Tyrone Guthrie, 
with British actor Anthony Quayle 
as star. 

Possibility of the proposed inter¬ 
national festival here competing 
with the Shakespeare Festival at 
Stratford is discounted by local 
spokesmen. It’s pointed out that 
the Ottawa festival, if the project 
materializes, would offer shows and 
musical and art presentations from 
various countries, as the Edinburgh 
International Festival ’ does. It 
might occasionally import a Shake¬ 
speare revival, but would primarily 
do shows of a general nature, in¬ 
cluding the tryout of at least one 
major new play each year. 

On that basis, it’s claimed, an 
Ottawa festival would complement 
the Stratford Shakespeare Festival, 
and the two operations would tend 
to benefit each other. 


MANN EYES B’WAYSTINT; 
TO MEG TEAHOUSE’ PIC 

Film-legit director Daniel Mann, 
currently east on personal busi¬ 
ness, is reading scripts for a pos¬ 
sible Broadway staging assign¬ 
ment before.returning to the Coast 
early next spring. His next pic¬ 
ture stint will be the direction of 
Metro’s screen edition of “Tea 
house of the August Moon,” to be 
shot in Japan with Marlon Brando 
in the leading role of Sakini, the 
Okinawan interpreter. 

Mann’s recent film directing 
stints have been “Rose Tattoo” and 
“I’ll Cry Tomorrow.” Before go¬ 
ing to Hollywood he staged the 
original legit productions of 
“Come Back, Little Sheba” and 
“Rose Tattoo.” 


‘WALTZ’ PROFIT $64,560 
TO DATE ON 75G NUT 

“Anniversary Waltz” netted $64,- 
560 profit on its 77-week Broadway 
run, ending last Sept. 24. The Jo¬ 
seph M. Hyman-Bernard Hart pro¬ 
duction, currently on tour, was 
capitalized at $75,000. 

Of the total profit, $35,000 has 
thus far been distributed. On the 
basis of the regular 50-50 split be¬ 
tween the backers and manage¬ 
ment, that represents 23.3% profit 
for the former. 

The Jerome Chodorov - Joseph 
Fields comedy is current at the 
Harris Theatre, Chicago, with Leif 
Erickson and Phyllis Hill featured 
in the parts originated on Broad¬ 
way by Macdonald Carey and Kit¬ 
ty Carlisle. 


! Green Mountain Group 

1 Poultney. Vt.. Nov. 1. 

| Green Mountain Theatre Asso¬ 
ciates, Inc., a new organization 
; dedicated to fostering the devclop- 
! menl of all aspects of the theatre, 
.has been formed by a group which 
.lias been meeting periodically in 
j the interests of the Green Moun- 
: tain Playhouse here. 

| Mrs. Samuel Sherman, of Rut¬ 
land, was elected president. 


New Management Gets 
‘Fanny’ for West End , 

London, Nov. 1. 

New management firm lias been 
formed by S. A. Gorlinsky and 
! Lovat Fraser to produce shows in 
'file West End. 

• Gorlinsky is an impresario *pe- 
'' cializing in concert names, includ- 
! ing Gigli. Toscanini and Lily Pons, 
i Fraser is general manager of 
! Laurence Olivier Productions, and 
i prior to that was general manager 
i of the Old Vic Productions. 

I Company already has. several 
j shows lined up, including an Fng- 
; lish production of the Broadway 
' musical, . “Fanny,” which is sched- 
i uled for opening here next spring. 
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Shows Abroad 


Requiem lor a Nun 

Zurich, Oct. 23. 

Schausplelhaus production of drama in 
three acts (seven scenes), by William 
Faulkner; German adaptation, Robert 
Schnorr. Staged by Leopold Llndtberff; 
sets, Teo Otto: technical direction, Ferdi¬ 
nand Lange; lighting. Walter Gross. At 
Schausplelhaus, Zurich, Oct. 22, '55; $2.55 
top. 

Judge . Sigfrlt Steiner 

Nancy Mannigoe.Gisela Mattisbcnt 

Temple Stevens Drake 

Heldemarie Hatheyer 

Gowan Stevens.Peter Luehr 

Gavin Stcveus . Carl Kuhlmann 

Governor . Hanna Krassnitzer 

Pete ..Alfons Hoeckmann 

Jailer ... Erwin Parker 

Beadle . Paul Buehlmann 


Here is a phenemonon—a play 
by a famous American novelist, 
world-preemed in Switzerland in a 
German translation. “Requiem for 
a Nun” has received rave reviews 
and looksr like one of the top hits 
of the season. 

But although the drama seems 
sure to have extensive productions 
throughout Europe, especially in 
German, following its Zurich suc¬ 
cess, there’s still considerable 
question as to its suitability for 
Broadway. For while “Requiem” 
offers a meaty role for a star 
tragedienne, it tends to be rather 
literary, loaded with murky sym¬ 
bolism, besides being unrelievedly 
grim. 

Actually the middle piece of the 
author’s three-part novel of the 
same name, written as a drama, 
“Requiem” takes up characters 
from one of his earlier novels, 
“Sanctuary.” Told partly in flash¬ 
backs, it involves the confession of 
a woman who, years before, had 
been forced by a mobster to live in 
a Memphis brothel after having 
witnessed a murder. 

She later married a man indi¬ 
rectly responsible for the course 
of events. After having her second 
baby, she hires a Negro girl, a 
former prostie and drug addict, in 
order to “have someone to talk to,” 
but actually because this girl’s 
character matches her o\vn. 

When she plans running away 
with a hoodlum, leaving her hus¬ 
band and children, the Negro girl, 
in a desperate effort to shock her 
to reason, kills her younger child 
and is condemned to hang. Trying 
to save her, the woman is induced 
by the defender to confess her en¬ 
tire story to the Governor, but in 
vain. 

This shocker tale is merely the 
frame for a deeper meaning. 
Through confession, the heroine is 
forced to admit to herself her own 
guilt of never having fought 
against the evil in her and even 
secretly wanting it. And the Negro 
girl sacrifices her life to enable 


Quocii and the Rebels 

London, Oct. 28. 

Henry Sherek production o£ melodram;> 
in two acts, by TJfro Betti, translated b.v 
Henry R6cd- Stars Irene Worth. Staged 
b.v Frank Hauser; setting, Audrey Crud- 
das. At the Theatre Royal. Haymarket, 
London, Oct. 27, '55; $2.35 top. 

Porter ...John Kid-1 

Engineer . John Gill 

Traveller . Leo McKern 

Raim .-Duncan L-mont 

Argia . Irene Worth 

Blante . Alan Tilvevn 

Maupa . Brian Wallace 

Elisabetta . Gwendoline Watford 

Peasant Woman . Mary Lleweilin 

Peasant . Patrick Magee 

Young Peasant..,.. Angela Lloyd 


ADVANCE AGENTS ! 
COMPANY MANAGERS! 

We have been serving theatrical 
shows for over 42 years. Ours is 
the oldest, most reliable and ex¬ 
perienced transfer company on tha 
West Coast! 

• Railroad privilege* for handling 
shows and theatrical luggage. 

• Complete warehouse facilitietl 

• Authorized in California. Equipped 
to transfer and haul anywhere in 
U. S .1 

• RATES ON REQUEST I 

Atlantic Transfer Company 
GEORGE CONANT 
1100 East 5th Street 
Los Angeles 13, Calif. 

Mutual 8121 or OXford 9-4764 


PROFESSIONAL CARDS HONORED 

Theatrical and TV Make Up • All 
Leading Cosmetic Lines • Imported 
A Domestic Perfumes • Distinctive 
Fountain Service. 

FREE DELIVERY OPEN SUNDAYS 
"The Drug Store of the Stars" 

HADLEY rexall drugs 

11S1 4th Ave„ Cor. 4$ St., NEW YORK 
Telephone PLaza 7-0023 


the woman to rebuild her own—as 
the colored race, according to 
Faulkner, always suffers for the 
“white man.” That is why tho 
author calls her a “nun” and the 
story a “requiem.” . 

This may be hard to swallow for 
an audience primarily, seeking 
“entertainment,” especially since it 
is a,play where every line of dialog 
counts and even the most attentive 
listener may have trouble in de¬ 
ciphering what’s really behind all 
the gruesome happenings. But once 
the road to understanding is open, 
this is highly rewarding, timely 
drama, realistic and even shocking 
at times, but never tasteless. 

It is a dramatic actress’ field 
day. The rple of the white woman 
is terribly demanding, as the char¬ 
acter is almost constantly onstage 
and requires a tremendous range 
of emotions, from restrained under 
playing to violent outbursts. Ger¬ 
man stage and screen star Heide- 
marie Hatheyer is perfectly cast 
here and delivers a sock portrayal. 

Although the featured parts are 
relatively minor, they are all bril¬ 
liantly played by top actors, with 
special credit to Gisela Mattishent 
as the Negro girl, Carl Kuhlmann 
as defense attorney and Peter 
Luehr as the husband. 

Leopold Lindtberg’s direction is 
masterful and Teo Otto’s trans¬ 
parent sets, contribute importantly 
to a memorable performance. 

Mezo. 


fluently in the accepted style. Dun¬ 
can Lamont gives a shrewd study 
of the former lover who is pre¬ 
pared to sacrifice the prisoner to 
the firing squad rather than risk 
his own neck. Gwendoline Watford 
has" little to do as the queen, but 
does it acceptably. The rest of the 
cast sustain the atmosphere. Au¬ 
drey Cruddas has designed a suit¬ 
ably bleak- frontier set. Myro. 

Tonioin a Charge 

(Witness for the Prosecution) 
Paris, Oct. 19. 

Elizabeth Hijar production or melo¬ 
drama in lour acts, by Agatha Christie, 
adapted by-Paule de Beaumont and Henry 
Torres. Stars Yves Massard. Odile Mallet. 
Staged by Pierre Valde: settings, Brigitte 
Jagu. At Edouard VII Theatre, Paris, Oct. 

'55. 

Greta . Alix Mahicux 

M. Mayhew. Philippe Dumat 

.Tames Vole . Yves Massard 

Sir Wilfred Robert*.Henry Nassiet 

Romuine . Odile Mallet 

M. Myers . Raymond Maurel 

Judge Wainwrlght. Rene Laeourt 

Janet Mackenzie.Gabrielle Fontan 

Dr. Wyatt . Aram Stephan 

M. Clegg .Etienne Aubray 


There is a rare quality in the 
late Ugo Betti’s “The Queen, and 
the Rebels.” Stripped of its trim¬ 
mings, it’s just a good melodrama, 
but superb writing and a model 
translation inject tension and con¬ 
viction into an unreal situation. 
Also there is a standout perform¬ 
ance by American-born Irene 
Worth. The play should be good 
for a profitable run. 

“Queen” is a contemporary play, 
loCaled on the frontier of a mythi¬ 
cal central European country and 
based on a struggle of revolution¬ 
aries versus their monarch. The 
Italian dramatist has chosen an. 
odd assortment of characters. As 
the story opens, they arrive at a 
frontier post for a control check 
by the revolutionaries. 

The Queen, who has been in hid¬ 
ing for five years, is suspected of 
trying to break through the fron¬ 
tier control. She is there, but effec¬ 
tively disguised as a peasant, with 
hands soiled from working in the 
fields. A prostitute whose hands 
are clean is mistaken for the mon¬ 
arch after helping the latter to 
escape. 

One of the most impressive 
scenes in the play is the trial of 
the prostitute for treason and 
treachery, with angry villagers, 
soaked in revolutionary propa¬ 
ganda, brought in to act as the 
jury. The spirited stand by the 
defendant and her refusal to sign 
a “confession” in return for a par¬ 
don, provides .a powerful climax. 

Under Frank Hauser’s sympa¬ 
thetic and intelligent direction 
there is a. gradual but unmistake- 
able mounting of suspense, climax¬ 
ing as the prostitute realises she 
cannot convince her judges of her 
real identity, and regally plays the 
part of the queen. Miss Worth’s 
performance is full of Warmth, 
sympathy and understanding. Her 
delivery and enunciation are ex¬ 
emplary and she brings conviction 
to every scene. 

Alan Tilvern and Brian Wallace, 
as the principal accusers, play 


Court-room mellers are as popu¬ 
lar in France as they are else¬ 
where (“Trial of Mary Dugan” ran 
three years in Paris and has been 
revived six times) and there is al¬ 
ways a public for a good whodunit. 
“Witness” being a clever combina¬ 
tion of both, looks set for a long 
stay. 

There have been a dozen at¬ 
tempts, at Grand Guignol and 
other houses, to manufacture 
tricky mystery thrillers since “Dial 
M for Murder” struck gold here 
three seasons ago, but none had 
the potential hit qualities woven 
into this Agatha Christie exercise 
in suspense. 

Atmosphere of British courtroom 
has been ably carried over in 
Paule de Beaumont's French ver¬ 
sion, which gives droll comic, Rene 
Laeourt, usually seen in bedroom 
farces, a rewarding role as the 
fussy judge. Thus, Gallic adapta¬ 
tion has additional comedy relief. 
Yves Massard is effective as the 
weak drifter whose fate hangs in 
balance and Odile Mallet, who was 
understudy until the show's Brus¬ 
sels tryout, scores in the all-im¬ 
portant part of the strange wife. 

Henry Nassiet registers as ^he 
grave, defense attbrney and Gabri- 
elle Fontan milks the comedy as¬ 
signment as the murdered woman’s 
suspicious companion. Support¬ 
ing cast contains no outstanding 
performances, but Pierre Valde’s 
direction accents suspense values 
neatly. • 

Henry Torres has collaborated 
on the adaptation with Paule de 
Beaumont, known here for her 
translations of.Tennessee Williams 
and Eugene O’Neill. They have 
retained the shivers of the original. 

Curt. 
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LONDON 

(Figures denote opening dates) 

Bell, Book, Candle,'Phoenix (10-5-54). 
Boy Friend, Wyndham’s (12-1-53), 

Burnt Flower Bed, Arts (9-9-55). 

Crazy Gang, Vic. Pal. (12-16-54). 

Dead on 9, Westminster (8-24-55). 

Dry Rot, Whitehall (8-31-54). 

Follies Bergeres, Wales (4-9-55). 

Kettle «. Moon, Duchess (9-1-55). 

King and I, Drury Lane (10-8-53). 
Kismet, Stoll (4-20-55). 

Lucky Strike, Apollo (9-14-55). 

Mr. Pennypacker, New (5-18-55), 
Mousetrap, Ambas. (11-25-52). 

Mrs. Willie, Globe (8-17-55). 

My 3 Angels, Lyric (5-12-55). 

Palama Game, Coliseum (10-13-55). 
Periphery, New Water (10-12-55). 

Punch Revue, Duke (9-28-55). 

Queen «. Rebels, Haymarket (10-26-55). 
Reluctant Deb, Cambridge (5-24-55). 
Repertory, Old Vic (9-7-55). 

Romance In Candlelight, Pic. (9-15-55). 
Sailor Beware, Strand (2-16-55). 

Salad Days, Vaudeville (8-5-54). 

Separate Tables, St. James’s (9-22-54). 
Shadow of Doubt, Saville (7-7-55). 

Small Hotel, St Martin's (10-12-55), 
Spider's Web, Savoy (12-14-54). 

Sun of York, Royal Ct. (10^5-55). 

Talk of Town, Adclphi (11-17-54). 
Teahouse Aug. Moon, Her Maj. (4-22-54). 
Waiting for Godot, Criterion (8-3-55). 
Water Gypsies, Wint. Gard. (8-31-55). 
Whole Truth, Aldwych (10-11-55). 

SCHEDULED OPENINGS 
Plume de Tante, Garrick (11-3-55). 
Komuso, Arts (11-8-55). 

Summertime, Apollo (11-9-55). 

CLOSED LAST WEEK 
Count of Clerembard, Garrick (9-6-55). 


TOURING 

All for Mary 
Anniversary Waltz 
Call Girl 
Call of the Dodo 
Call of the Flesh 
Can-Can 

Captain's Lamp 
Changing Wind 
Count of Clerembard 
Doctor Jo 
Florodora 
Guys and Doll* 

Hamlet 

Hippo Dancing 
I Am a Camera 
Intimate Relations 
Jazz Train 
Kinloch Player* 

Ladles for Hire 

Lilac Time 

Love From Judy 

Love Her tp Death 

Reluctant Heroes 

Stratford Memorial theatre Co. 

Suspect 

Tabltha 

This Happy Home 
Too Young To Marry 
20 Mins. South 
Wedding in Pari* 


B’way Angels Agented 
Outside Backer Deals, 
Shareholder Reports 

Denver. 

Editor, Variety; 

As a holder of 400 shares of 
Broadway Angels stock, I have 
been especially interested-in the 
recent news of the corporation, 
although not losing sleep over 
whether it should be used as a 
Sears Roebuck catalog or kept in 
a bank vault. I assume that most 
investors went in, as I did, on- a 
kiss-this-goodbye basis. 

Sorry to hear that Wallace Gar¬ 
land’s management of the firm is 
under investigation. The spread- 
the-risk idea still should work out 
Variety’s recent story reports that 
the trade is “puzzled” over the 
difference between N. Y. State At¬ 
torney General Javits’ released fig¬ 
ures and published lists of back¬ 
ers. 

Well, I don’t know. * But I was 
interested in putting small 
amounts in some shows of my own 
picking. You know, to enliven this 
west-of-the-Hudson monotony. So 
Broadway Angels, or rather, Wal¬ 
lace Graydon Garland Productions, 
said it had just the thing for me 
and my like. 

Under the syndicate arrange¬ 
ments, they handled the invest¬ 
ment details and split the melon 
—if any—for a 5% or 10% han¬ 
dling charge. I thought that was 
fair enough. I had no pipeline 
into any producers’ offices. I 
wasn’t on any lists. And the small 
investments of $300 or less certain¬ 
ly weren't worth any invitations to 
auditioning, cocktail parties. 

I’ve gotten announcements right 
along, telling about new shows. 
In February, 1954, came one about 
‘IPajama Game.” The Abbott name 
on it looked good, so I pulled the 
sock from the mattress and took 
the lump down $312.50 worth. 
Then many other enticing sheets 
come along, each emphasizing that 
it was all speculation and your 
guess is as good as mine. 

Since ;then, caution has taken 
over—and only “investments” 
through Garland Productions in¬ 
clude “Hatful of Rain,” “Heavenly 
Twins,” and “Delilah”—renamed— 
“The Vamp.” 

Now, I would have to tell Javits 
that Garland’s office has always 
been straight with me on those in¬ 
vestments outside its regular 
Broadway Angels ventures. I have 
gotten the payoffs on “Pajama 
Game” shortly after the production 
paid off. 

As yet, I haven’t been able to 
stop working and live on these 
“P. G.” annuities, but 130% is 
-good interest on anybody’s money. 
Who knows, it may eventually wipe 
out all the other indiscretions, with 
the London company now in opera¬ 
tion. 

So now, for the gist of the whole 
letter, here are some questions: 

1. Whose money is this listed in 
the show backers’ lists? Does your 
reported total of $100,000 repre¬ 
sent money put in by Garland un¬ 
der these outside arrangements? 
Javits’ list shows $625 in “P. G.” 
Does that mean I have half in the 
pot? 

2. What happens if Broadway 
Angels does prove to have horns? 
Do the syndicate members then get 
their return directly from the “P. 
G.” production? 

James R. Willis. 

* (The writer indicates that; be¬ 
sides buying Broadway Angels 
stock, he was permitted to select 
specific shows to back, and that 
Wallace Graydon Garland Produc¬ 
tions acted as agent for the invest¬ 
ments, for a service fee of 5% or 
10% of the profits, if any. He 
was thus distinct from other Broad¬ 
way Angels shareholders, who are 
entitled to a share of the overall 
profits earned by the corporation 
on its various investments in dif¬ 
ferent shows. — Ed.) 


Slezak, Merrick 
Settle Pay Tiff 

Walter Slezak, the management 
of “Fanny” and Actors Equity have 
quietly settled a wrangle over pay¬ 
ment for the star for a disputed 
performance in the current Broad¬ 
way musical. Rather than g 0 
through a long controversy over it 
co-producer David Merrick paid 
the actor-singer the amount in 
question. 

The coin was first withheld on 
the ground that Slezak had failed 
to complete a recent performance. 
Before refusing payment, the man¬ 
agement had obtained a telephone 
ruling on the case from Equity 
However, upon protest from Slezak! 
the union notified Merrick that the 
single-performance salary must be 
paid. 

There was disagreement about 
the circumstances of - the incom- 
pleted show. Slezak asserted-that 
he had reported that night at the 
Majestic Theatre, N. Y., with a 
severe case of laryngitis, but had 
been persuaded by Merrick to go 
on. After singing two numbers, he 
said, he lost his voice completely, 
and had to let the understudy fin¬ 
ish the show. 

The “Fanny” management con¬ 
tradicted that account of the mat¬ 
ter, charging that Slezak had never 
mentioned any indisposition of any 
kind, but had merely walked off¬ 
stage after the first couple of num¬ 
bers and, claiming loss of voice, 
had refused to finish the perform¬ 
ance. Upon receiving word from 
Equity*'that it must pay for the 
disputed performance, the manage¬ 
ment at first .issued notice that it 
would take the case to arbitration, 
but'subsequently paid the amount 
involved. It accompanied pay¬ 
ment with a protest to the union 
council, however. 

The following week, Slezak was 
out s of the show for a week, being 
hospitalized because of an infected 
foot. At the same time, costal* 
Ezio Pinza was hospitalized with a 
virus infection and pleurisy. He is 
still out, but Slezak has returned. 


TOUPEES 

THAT DEFY DETECTION 


Hollywood - Crowcut - Pompadour* 
Con be used for 

Sleeping • Swimming 
Sports, etc. 

FREE CONSULTATION 
Samples on Hand 

Mail Orders Guarantied 
THEATRICAL WIGS OF ALL TYPES 
FOR RENT A SALE 


LERCH 


67 W 46 St , N. Y. C 
JU 2-3992 


ATT. MALE AND FEMALE 

SINGERS, ACTORS AND ACTRESSES 
You can uso your spar# or open tim* 
as field manager's assistant of Nation¬ 
al Vots Publication. Votoran back¬ 
ground helpful but not necessary; $1 
hr minimum guarantee, while training. 
See Mr. Mosher, Publishers Verified 
Svce., S Beekman St., New York (bet. 
9-10 AM and 1-2 PM. BA 7-9115). 


ENERGETIC — Enthusiastic, Down-to 
earth Korean vet, 25, With edv.. Ra¬ 
dio News, Newspeper exp., currently 
in New York Radio, Wants to channel 
his energies, personality Into ,P. R. 
Contact, e/o Theatrical Publicity 
Work. Havo tux, will travel, hours 
unimportant. Box V-1031, Variety, 
154 W. 44th St., New York 34, N. Y. 


THE OWEN M. HOLMES 

COURT SQUARE 
- THEATRE 

SPRINGFIELD, MASS. 

. Nqw available {or all type* of live 
shows. Brochure sent upon request. 
For Information contact: 

WALLY J. BEACH, Mgr. 



^INSURANCE 


facilities for ail 

THEATRICAL ENTERPRISES 


. DAVIDSON CO. 


IHSVRAHCR BROKERS 

167 West 58th St, New York 19, N. Y.. JUdaon 2-9360 
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House Manager Assignments 

House manager assignments in New York and out-of-town for 
the 1955-56 season, • as listed by the Assn, of Theatrical Press 
Agents & Managers, are as follows: 

NEW YORK 
Shubert-Operated 

Barrymore, William Groucher; Belasco, J. Ross Stewart; Booth, 
Frank O’Connor; Broadhurst; Bernard Clancy; Broadway, William 
Kurtz; Cdrt, Harold Hevia; Golden, Ed Dowling; Imperial, Gerson 
Werner; Longacrc, Ed Woods; Majestic, Lawrence S. Lawrence Jr.; 
National, Milton Pollock; Plymouth, E. Lin Hardy; Royale, Leonard 
Sang; St. James, Sam Horworth; Shubert, Jack Small; Winter 
Garden, Norman Light. 

Independently-Operated. 

Alvin, Warren O’Hara; ANTA Playhouse, Paul Vroom; Bijou, 
Elliott. Foreman; Coronet, Mack Hilliard; City Center, Ben 
Ketchum; 48th St., Saul Lancourt; 46ih St., George Kent; Fulton, 
Thomas Clarke; Hellinger, James Troup; Lyceum, Arthur Singer; 
Henry Miller, George Banya.i; Martin Beck, Louis Lotito; JMorosco, 
Arthur Lighton; Music Box, Charles Stewart; Playhouse, Ben 
Boyar; Ziegfdld, Abel Enkelwitz. 

' BALTIMORE 

Ford's (Independent), John Little. 

BOSTON 

Majestic (Shubert), no assignment; Opera House (Shubert); no as¬ 
signment; Plymouth (Shubert), Alice McCarthy; Shubert (Shubert), 
Mike Kavanaugh; Wilbur (Shubert), Sam Funt; Colonial (Independent,) 
Louis Cline. 

BUFFALO 

Erlanger (Independent), Richard Kemper. 

CHICAGO . c. 

Blackstone (Shubert), Leo McDonald; „Great Northern (Shubert), 
Milford Haney; Harris (Shubert), Andrew Little; Selwyn (Shubert), 
Sam Gerson; Shubert-Majestic (Shubert), Herb Reis; Civic Opera (Shu¬ 
bert), J. Charles Gilbert; Erlanger (Independent), George Wilmot. 
CINCINNATI 

Cox (Shubert), Noah Schector; Shubert (Shubert), Noah Schecter. 
CLEVELAND 

Hanna (Independent), Milton Krantz. 

COLUMBUS 

Hartman (Independent), Robert Boda. 

DETROIT 

Cass (Independent), Harry McKee; Shubert (Independent), Fred 
Nederlander. 

INDIANAPOLIS 

Murat (Independent), no assignment. 

LOS ANGELES ' 

Carthay Circle (Independent), Harry Zevin; Biltmore (Independent), 
C. E: Oliver; Philharmonic Auditorium (Independent), Richard Drew; 
Huntington Hartford (Independent), Les Thomas. 

MINNEAPOLIS 

Lyceum (Independent), Lgwell Kaplan. 

NEW HAVEN 

Shubert (Independent), Benjamin Witkin. 

PHILADELPHIA 

Forrest (Shubert), Lawrence S. Lawrence Sr.; Shubert (Shubert), 
Harry Mulhern; Walnut (Shubert), Murray Weisberg; Locust (Shubert), 
Thomas Strain. 

PITTSBURGH 

Nixon' (Independent), William Blair. 

PRINCETON j 

McCarter (Independent), no assignment. 

SAN FRANCISCO 

Alcazar (Independent), Emil Bondeson; Curran (Independent), Wil¬ 
liam Zwissig; Geary (Independent), Tom Eamfred. 

SEATTLE 

Moore (Independent), Hugh Beckett. 

s ST. LOUIS 

American (Independent),. Paul Beisman. 

WASHINGTON 

National (Independent), Scott Kirkpatrick; Sliubert (Independent), 
Bernard Ferber. 


3 New British Musicals 
Preem in London Early 
In '56, ‘Heather’ First 

London, Nov. 1. 

Three new British musicals are 
in active preparation for West End 
presentation early in next year. 

The first, already in rehearsal, is 
' based on J. M. Barrie’s “The Lit¬ 
tle Minister.” It is to be prepared 
under Jack Waller’s banner with 
the title, “Wild Grows the Heath¬ 
er.” William Clauson has been 
signed for the romantic lead. The 
book is by Hugh Ross Williamson. 

The second, “Summer Song,” is 
to open in Manchester in Decem¬ 
ber and is due here in February. 
This is being presented by George 
& Alfred Black. The book is by 
Eric Maschwitz and Hy Kraft, .and 
is based on an important phase in 
the life of Dvorak. The Czech com¬ 
poser’s music is being arranged by 
Bernard Grun. 

The trio will be completed by a 
new Bernard Delfont production, 
in which Jack Hulbcrt and Cicely 
Courtneidge will costar. This is 
scheduled to open out of town in 
January. It will come to the West 
•tnd a few weeks later. 


Golden Cooking Revue 
For Coast Production 

Hollywood, Nov. 1. 

Huntington Hartford and Ray 
«V? ei \ plan a revue > “ J6 y Ride,’’ 
J , 1 u ? e Huntington Hartford Thea- 
ivf °P en Christmas night 

ini' a limited local tryout prior to 
Broadway. Golden will stage. 

Sketches for the show have been 
written by Paul Webster, Sheldon 
1 , n *ek, Richard Maury, Danny 
and Neil Simon and Larry Holof- 
eener. Music is being defied by 
SP Fain. Phil Charig, Jerry 
Bock and David Baker. 


HARLOWE HOYT’S OK 
‘TOWN HALL TONIGHT’ 

By ROBERT DOWNING 

. “Town Hall Tonight” by Har- 
fWe R. Hoyt. (Prentice-Hall; $7.50), 
is an opulent, handsomely-illus¬ 
trated book out of the personal, 
grassroots memories of the present 
drama editor of the Cleveland 
Plain Dealer. 

Most of Hoyt’s recollections cen¬ 
ter around the Beaver Dam (Wis.), 
Concert. Hall operated by his 
grandfather. Aspects of the road, 
during Hoyt’s boyhood, are re¬ 
called—usually with considerable 
sentiment. Hoyt’s record, in the 
main, is remarkably complete, and 
his illustrative material is fresh 
and unique, making this book the 
most valuable record of its sort in 
print. 

It seems a pity, therefore, that 
Hoyt skims so lightly over the his¬ 
tory of showboating, and that 
“Toby” shows are so fleetingly 
mentioned. One cannot carp about 
his thoroughness with "Tom” 
shows and minstrels. However, in 
dealing with original Robert Down¬ 
ing's famous' teippCrance tours in 
“10 Nights in a Barroom,” Hoyt er¬ 
roneously refers to the central 
character in that play, Joe Morgan, 
as “John.” Hoyt also is apparent¬ 
ly unaware that more than two ! 
German-speaking stock companies 
existed in the U. S., overlooking 
several.outfits of this type reported 
by Joseph Shick in his book, “The 
Early Theatres of Eastern Iowa” 
<U. of Chi., 1939). 

Hoyt has been actor, playwright, 
scenarist and drama critic. He 
once advanced a Valeska Surratt 
tour, and he is a founder of the , 
■International Brotherhood of Magi- j 
cians. 

“Town Hall of Tonight” is the I 
first, and will surely be one of the ■ 
best, of this Yule’s show biz gift | 
books. i 


2 Musicals of ‘Caste’ 
Aquired for West End 

London, Nov. 1. 

Two separate musical versions of 
“Caste,” based on T. W. Robert¬ 
son’ play, which opened on same 
day in different out-of-town spots, 
have been acquired for West End 
presentation. 

One version staged at Windsor 
has been acquired by Oscar Lew- 
enstein and Wolf Mankowitz. Mu¬ 
sic for this production is by Ronnie 
Hill and lyrics by Bill Owen. Mu¬ 
sic and lyrics for the other pres¬ 
entation at Worthing were written 
by Allon. Bacon. This version is to 
be presented in West End by Don¬ 
ald Albery. 


‘Porgy’ Carpenter Tells 
Of Technical Problems 
Of Touring Overseas 

An illuminating account of the 
backstage technical difficulties of 
touring an American legit show in 
Europe and North Africa is given 
in an article in the August issue of 
the IATSE Official Bulletin, by 
Lawrence Bland, carpenter with 
“Porgy and Bess.” The piece is 
titled “The Unfamiliar Road” and 
reads in part how the U. S. folk 
musical played the “Mediterranean 
and Near East area for 11 weeks be¬ 
tween our closing in Paris and the 
next contracted opening, the La 
Scala Opera House in Milan.” 

The Local No. 1 member writes, 
“No one • in Europe troupes this 
area. It is next to impossible 
commercially, due to transporta¬ 
tion and currency-exchange diffi¬ 
culties, so there wasn’t much ac¬ 
curate information on theatre 
facilities. The countries were 
Yugoslavia, Greece, Turkey, Syria, 
Lebanon, Israel, Egypt (and the 
rest of North Africa), Spain and 
Portugal. 

- “There are many staging prob¬ 
lems in Europe not encountered in 
(Continued on page 78) 


Canada to Export Booming Legit 

Sending Troupes to U. S. and Scotland, While 
Planning Ottawa Fest 


‘Rainmaker’ Got $5,243 
On Barn Productions 

Royalties from strawhat produc¬ 
tions of “The Rainmaker” last 
summer brought $5,243 additional 
revenue for Ethel Linder Reiner’s 
original Broadway presentation of 
the N. Richard Nash comedy. That 
represented a 40% cut, less fees, 
of the total author’s royalty, which 
came to $15,395. The play had a 
total of 65 barn engagements. 

The summer stock income 
brought the cash balance on the 
N. Y. production to $5,501. Of that 
amount $5,000 was distributed. An 
additional $150 was allocated for 
mailing and auditing costs. Still 
forthcoming to the “Rainmaker” 
venture is $67,500 from the $350,- 
000 sale of the film rights to Hal 
Wallis and Joseph Hazcn. 

The coin from the picture deal 
is to be .paid at the rate of $22,500 


Ottawa, Nov. 1. 

Canadian legit, which has been 
surging since the start of the Strat¬ 
ford (Ont.) Shakespeare Festival 
three years ago, is going to boom 
even more next year. It’s spread¬ 
ing to the U.S. and also to Eng¬ 
land. 

An ambitious venture, planned 
by local citizens, is the establish¬ 
ment of an international dramatic, 
musical and arts festival in Otta¬ 
wa, along the lines of the Edin¬ 
burgh Festival; Ian Hunter, artis¬ 
tic director of the Scot project, is 
now here to confer on the idea. 
It’s figured likely the proposal will 
be carried out, if not next summer, 
at least in 1957. 

Meanwhile, the Shakespeare 
Festival company from Slralford 
has been invited to appear at Edin¬ 
burgh next summer. Michael Lang- 
ham, artistic director of the Fest, 


w , mini, iuusuu director or me rest, 

annually for three years beginning I win discuss the bid with Edin- 


in 1956 


‘DEADFALL’TRAPPED BY 
STOP CLAUSE, ADVANCE 

Theatre parties and mail orders 
have backfired on “Deadfall.” TJtie 
Martin Goodman-Julius M. Gor¬ 
don production, which preemed at 
the Holiday Theatre, N. Y., last 
Thursday (27) to unanimous pans, 
can’t close because the advance 
from those two sources is boosting 
its weekly take above the theatre 
contract $15,000 stop clause: 

Goodman claims he wanted to 
wrap up the production last Satur¬ 
day (29), but wasn’t permitted to 
do so by Michael Rose, who oper¬ 
ates the house. According to pro¬ 
ducer, Rose is sticking to the con¬ 
tractual $15,000 stop figure and< 
will keep the house open as long 
as receipts hit that mark. The the¬ 
atre’s share of the gross is 30%. 

The show has to drop below the 
stop clause take for two successive 
weeks to be eligible to fold, ac¬ 
cording to Goodman. Rose, inci¬ 
dentally, converted the Holiday 
from a pix house to a legit show¬ 
case last season and so far has 
failed to come up with a click 
booking. He’s a Brooklyn auto dis¬ 
tributor, who’s operating the thea¬ 
tre as a sideline. 

Last week, the Leonard Lee 
play, which costars Joanne Dru 
and John Ireland, took in just over 
$15,000 on its first four perform¬ 
ances and two previews. The thea¬ 
tre party advance for the current 
frame is $9,200, while $14,600 has 
been racked up on parties for next 
week. The production will prob¬ 
ably fold at the windup of that 
frame, ending Nov. 12, since that’s 
the end of the guaranteed income 
and it’s doubtful whether the B.o. I 
scale will warrant a continuation I 
of the run. 

Goodman wanted to close the 
show, which was financed at $75,- 
000, to avoid any additional ex¬ 
penses. Numerous “Deadfall” in¬ 
vestors, who are active in radio 
and tv (Goodman is a tv packager), 
are plugging the production on 
their shows, while a recording, 
bearing the show’s title, is also get¬ 
ting some deejay play. 


Yiddish Theatre Still 
Alive (and Kicking); 
Claims 400,000 a Year 

New York. 

Editor , Variety: 

The wrap-up burial piece on the 
Yiddish Theatre in a recent issue 
is one of the unkindest stories to 
appear in the paper in some time, 
and also somewhat inaccurate. 

A theatre that draws 400,000 
people in a short season is far from 
a dead one. If we may toss some 
figures about, this total compares 
well with the general legit attend¬ 
ance in many a major city in this 
country. It also far exceeds the 
total attendance of all the off- 
Broadway shows in New York for 
an entire year. 

As a trade paper, Variety talks 
in money arid attendance. Over 
400,000 attendance and the amount 
of boxoffice this represents is far 
from a dead item. 

The inference that'only oldsters 
attend the Yiddish Theatre is not 
exactly the truth. A conservative 
estimate would place the first gen¬ 
eration Americans’ attendance at 
the Yiddish Theatre at between 
30% and 40% of the whole, and 
even they read English language 
newspapers and also speak Eng¬ 
lish. In fact, without the first gen¬ 
eration Americans there would be 
no Yiddish Theatre. 

To add to this point, Irving 
Jacobson and his wife Mae Schone- j 
feld, and Irving Grossman and his 
wife Diana Goldberg, the leads and 
co-producers of “The Wedding 
March” at the Second Ave. Thea¬ 
tre, are all American-born and 
educated. 

For professionals to be in a 
hurry to bury a theatre shows poor 
judgment as well as thoughtless¬ 
ness. Max Eisen, 

Pressagent, Second Ave. Theatre, 
N.Y. 


huroh heeds during his cui rent 
visit to the British Isles. The idea 
would be to move the 'regular 
SI rat ford season ahead, say open¬ 
ing June 18 and dosing Aug. 18, 
and then taking the troupe to Scot¬ 
land. 

Currently, actors from the SI rat- 
lord companv, headed by Douglas 
Campbell and Frances Hyland, 
making their second tom' of Cana¬ 
da and the U.S. under the banner 
of Canadian Players, offering a 
repertory of “Saint Joan” and 
“Macbeth.” Other members of the 
Stratford troupe will appear in a 
screen edition of the Festival re¬ 
vival of “Oedipus Rex,” to lie done 
in Toronto by Deonid Kipnis, art- 
film producer. 

Finally, other Stratford players 
will appear next January in a Broad¬ 
way revival of Christopher Mar¬ 
lowe’s “Tamburlaine the Great,’' 
to be staged by Tyrone Guthrie, 
with British actor Anthony Quayle 
as star. 

Possibility of the proposed inter¬ 
national festival here competing 
with the Shakespeare Festival at 
Stratford is discounted by local 
spokesmen. It’s pointed out that 
the Ottawa festival, if the project 
materializes, would offer shows and 
musical and art presentations from 
various countries, as the Edinburgh 
International Festival' docs. It 
might occasionally import a Shake¬ 
speare revival, but would primarily 
do shows of a general nature, in¬ 
cluding the tryout of at least one 
major new play each year. 

On that basis, it’s claimed, an 
Ottawa festival would complement 
the Stratford Shakespeare Festival, 
and the two operations would tend 
to benefit each other. 


TO MEG TEAHOUSE’ PIC 

Film-legit director Daniel Mann, 
currently east on personal busi¬ 
ness, is reading scripts for a pos¬ 
sible Broadway staging assign¬ 
ment before returning to the Coast 
early next spring. His next pic¬ 
ture stint will be the direction of 
Metro’s screen edition of “Tea 
house of the August Moon,” to be 
shot in Japan with Marlon Brando 
in the leading role of Sakini, the 
Okinawan interpreter. 

Mann’s recent film directing 
stints have been “Rose Tattoo” and 
“I’ll Cry Tomorrow.” Before go¬ 
ing to Hollywood he staged the 
original legit productions of 
“Come Back, Little Sheba” and 
“Rose Tattoo.” 


‘WALTZ’PROFIT $64,560 
TO DATE ON 75G NUT 


“Anniversary Waltz” netted $64,- 
560 profit on its 77-week Broadway 
run, ending last Sept. 24. The Jo¬ 
seph M. Hyman-Bernard Hart pro¬ 
duction, currently on tour, was 

MANN EYES B’WAYSTINT;|'-“r::,“S ... 

thus far been distributed. On the 
basis of the regular 50-50 split be¬ 
tween the backers and manage¬ 
ment, that represents 23.3% profit 
for the former. 

The Jerome Chodorov - Joseph 
Fields comedy is current at the 
Harris Theatre, Chicago, with Leif 
Erickson and Phyllis Hill featured 
in the parts originated on Broad¬ 
way by Macdonald Carey and Kit¬ 
ty Carlisle. 


East for ‘Tigers’ Gab j 

1 Hollywood, Nov. 1. ; 

Jack Slier and Sy Gomberg, who J 
wrote the book for “Three Tigers 1 
for Tcssic,” have left for Gotham . 
for talks with Hugh Martin and ; 
Ralph Blaine, who scored the mu-; 
sical. 1 

Show is being produced by Her- \ 
man Levin and Alan Lerner. 1 


Green Mountain Group 

Poultney, Vt.. Nov. 1. 
Green Mountain Theatre Asso- 


New Management Gets 
‘Fanny’ for West End 

London, Nov. 1. 

New management firm has boon 
formed by S. A. Gorlin sky anil 
I.ovnt Fraser to produce shows in 
the West End. 

Gorlinsky is an impresario spe¬ 
cializing in concert names, includ¬ 
ing Gigli, Toscanini and Lily Pons. 


dates, Inc., a new organization i Fraser is general manager of 
dedicated to fostering the develop-! Laurence Olivier Productions, and 
ment of all aspects of the theatre, 11 31 ,’ 01 ' to that was general manager 
has been formed by a group which j ol the Old Vic Productions, 
has been meeting periodically in | Company already has several 
the interests of the Green Moun-: shows lined up, including an Eng- 
tain Playhouse here. ; lish production of the Broadway 

Mrs. Samuel Sherman, of Rut- ■ musical, “Fanny,” which is sclied- 
land, was elected president. i uled for opening here next spring. 
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Met Opera Nixes Closed-Circuit 
Despite Three-Year Pact With TNT 


of+- 


Closed-circuit theatre telecast 
the opening night of the Metro 
politan Opera Nov. 14 has been 
called off despite the existence of 
a three-year pact between the Met 
and Theatre Network Television. 
Reason cited by TNT and the Met 
for axing- this year’s telecast is 
the inability to lick the technical 
problems involved in the presenta¬ 
tion of “Tales of Hoffmann,” the 
opener, via large screen tv. 

Cancellation assertedly does not 
end the pact. Parties declare they 
“are actively discussing the possi¬ 
bilities for closed-circuit television 
for next (1956-57) season.” 

The statement failed to explain 
why the Met did not select an 
opera more suitable for large 
screen tv presentation. Last year, 
the Met departed from custom and 
presented the highlights of seV' 
eral different operas in an ef¬ 
fort to cater to popular taste. It 
^as subjected to considerable criti¬ 
cism for sacrificing artistic integ¬ 
rity for the sake of the closed-cir¬ 
cuit telecast. Music critics^ in par¬ 
ticular. regarded the proceedings 
with disfavor, showing annoyance 
with the tv cameras and the special 
lighting. 

The financial aspect, although 
not admitted, is also a factor in 
this year’s cancellation. The 1954 
telecast to 27 theatres in 24 cities, 
while accepted favorably by local 
opera lovers, was far from a finan¬ 
cial success. 



Mozart: Don Giovanni (London). 
Sumptuous recording of the melo¬ 
dious classic, with fine cast of 
Siepi, Corena, Dermota, Danco, 
della Casa and Gueden, plus the 
Vienna Philharmonic, reined by 
Josef Krips. Handsome album 
with score is added lure. 

Walton: Troilus & Cressida 
(Angel). Vivid recreation of love 
scenes from the new opera, beauti¬ 
fully sung by Richard Lewis and 
Elisabeth Schwarzkopf, marred by 
latter’s indistinct lyrics. Philhar- 
monia under Walton in fine sup¬ 
port. 

Haydn: Symphonies No. 94 & 101 
(Entre). Graceful readings^of the 
charming “Surprise” and “Clock’ 
by the Rochester Philharmonic 
under Leinsdorf. Good buy. 

Puccini: Madame Butterfly (RCA 
Victor). Excellent version. Victoria 
de los Angeles is a lovely lyric, 
expressive Butterfly. Tito Gobbi 
and Giuseppe di Stefano in good 
support, with Rome Opera House 
group under Cavazzeni aiding. 

Other disks of interest: Flavor- 
some “Don Carlo,” with impressive 
performances by Tito Gobbi, Boris 
Christoff, Antonietta Stella (RCA 
Victor); Mozart’s “Thamos” inciden¬ 
tal music, warm and plaintive, by 
Vienna artists (Epic); Beethoven 
First & Jena Symphonies, spirited¬ 
ly played by the Janssen Symph 
(Camden); Sibelius Fifth, in a lush 
reading by the London Symphony 
under Collins (London). Bron. 


BALLET THEATRE CUTS 
S. AMERICA TOUR SHORT 

Ballet Theatre troupe of 60, in¬ 
cluding prima ballerina Nora Kaye 
and guest choreographer Anthony 
Tudor, are flying into N. Y. from 
Brazil tonight (Wed.), to wind up 
a 4 1 /i-month South American tour. 
Three weeks in Caracas, Venezuela, 
as final booking, had to be can¬ 
celled. Transportation of sets and 
costumes, which had to go from 
Brazil via an Argentine line, was 
snarled due to the recent revolu¬ 
tion. 

Company will now be laid off, 
resuming rehearsals in early De¬ 
cember for a lengthy U. S. tour, 
which begins Jan. 7. 


Concert Bits 


LA MARCHINA'S L.A. POST 

Hollywood, Oct. 25. 

Robert La Marchina, principal 
cellist, of the Los Angeles Philhar 
monic Orch, swings over to the 
Opera Theatre of Los Angeles as 
musical director. 

For a series of operas to be pre 
sented early next year, he also will 
act as conductor. 


Chi Symphony conductor Fritz 
Reiner is flying to Vienna Sunday 
(6), where he’ll conduct “Meister- 
singer” Nov. 14 as part of the 
Vienna State Opera opening fes¬ 
tivities. He’ll return Dec. 1. Carlo 
Maria Giulini is subbing as guest 
maestro in Chi. 

Met soprano Victoria de los 
Angeles flew into N.Y. from Buenos 
Aires Monday morning (31) and 
flew out that night to Barcelona. 
She’ll be back at the Met in 
January. 

The Met Opera has just added 
two young American singers to its 
roster in sopranos Emilia Cundari 
and Madelaine Chambers. Both 
have sung with the N.Y. City 
Opera Co. 

Martin Taubman, Vienna man¬ 
ager and agent, is currently in the 
U. S., arranging tours for Euro¬ 
pean artists and looking for some 
U. S. artists to go abroad. 

Greta Rauch, former Carnegie 
Hall, N. Y., booker, now with Con¬ 
stance Hope publicity outfit. 

Walter Susskind, conductor of 
the Victoria Symphony, Melbourne, 
will succeed Sir Ernest MacMillan 
as maestro of the Toronto Symhony 
next season. 

Madelaine Chambers, N.Y. City 
Opera Co. soprano, left New York 
Monday (31) for a four-week con¬ 
cert tour of Alaska. 

Anna Russell is giving two Town 
Hall, N.Y., concerts, Nov. 27 and 
Dec. 17. At the first one she will 
be assisted by Jimmy Carroll and 
the Anti Antiqua Musici, an inter¬ 
esting departure. 

Dr. Howard Hanson, director of 
the Eastman School of Music, 
Rochester, N.Y., has been com¬ 
missioned by the National Educa¬ 
tion Assn, to write a composition 
for chorus and orchestra to honor, 
NEA’s centennial in 1957. As¬ 
sociation plans to promote wide 
playing of the work in 1957. 

Ralph Vaughan Williams’ Eighth 
Symphony will get its world preem 
at Manchester, Eng., by Sir John 
Barbirolli, next May 2. The 83- 
year-old composer just completed 
the work. 

Bracha Eden and Alexander 
Wolkowisky, Israeli two - piano 
team, will make their debut in New 
York, at the Kaufmann Auditorium, 
Nov. 20. 

Cesare Siepi will give his only 
New York recital at Carnegie Hall 
Nov. 22, presented by'Felix Gerst- 
man. 

Berlin baritone Dietrich Fischer- 
Dieskau, who did a Wagner stint 
in Bayreuth this summer, has been 
signed for two months at Vienna 
State Opera during the 1956-57 
season. 


AMERICA HAILS THE PHILHARMONIA! 

IN WASHINGTON: “An orchestra of profound powers ... at they can shade 
to a whisper so can they cry aloud in triumphant might." 

Washing on Post. 

IN NEW YORK: “Great Britain has sent us a superb orchestra . . . and in 
Von Karajan a virtuoso leader worthy of its power." 

Taubman, New York Times.. . 
“It was clear beyond the slightest doubt that the London Philharmonia 
it in the champion class." Long/ New York Herald Tribune. 

VON KARAJAN 

Conducting the .. 

PHILHARMONIA ORCHESTRA OF LONDON 

NOW ON TOUR 

New Haven — Parkersburg — Huntington — Charleston — Columbus 
Toledo — Chicago — Grand Rapids — Kalamazoo — Ann Arbor 
Detroit — Toronto — Baltimore — Philadelphia 
Amherst —- Burlington — Boston 

COLUMBIA ARTISTS MANAGEMENT, INC. 

Personal Direction: JUDSON, O'NEILL & JUDD 
~ ANGEL RECORDS — 


Fiddlers Three 

Nov. 20 will be fiddlers day 
at Carnegie Hall, N. Y., in a 
situation that’s unique. Vio¬ 
linist Mischa Elman will ap¬ 
pear with the N. Y. Philhar¬ 
monic at 2:30 p. m.; Russian 
fiddler David Oistrakh will 
give a recital at 5:30 p. m. f 
and Nathan Milstein will also 
give a recital, at 8:30 p. m. 
Never before have three art¬ 
ists of this stature appeared at 
Carnegie Hall in one day. 

Oistrakh’s managers, Co¬ 
lumbia Artists Mgt., could 
only find this 5:30 p. m. time 
open, to squeeze their fiddler 
in. Date was a sellout on day 
announced. 


Inside Stuff-Concerts 

To celebrate its 20th anniversary, the Metropolitan Opera Guild ic 
holding an “At Home” at the Met Opera House tonight (Wed.) GueS 
of honor will be Rudolf ^ing, on the eve of his sixth season as general 
manager. Met artists will also appear. Entertainment will feature 
an all-star cast in highlights from the Met’s repertoire of the past 
20 years. A supper at Sherry's will follow, for those who want it 
Guild membership now exceeds 56,000. , 


Violinist Joseph Szigeti will play with the Cleveland Orchestra 
George Szell conducting, Nov 24 and. 26. On night between (25)’ 
Szigeti and Szell (a pianist) will play sonatas together for the first 
time in public. They have been friends for decades and often have 
played together, Szell conducting and Szigeti fiddling. They recently 
recorded Mozart sonatas for Columbia, with Szell making one of his 
rare appearances as a pianist. On Nov. 25 they will play together for 
the Cleveland Chamber Music Society, the first time they ever have 
made a joint live appearance. A contemplated N.Y. appearance this 
season for the duo was prevented by Szell's heavy schedule. 


Harriet Johnson, N. Y. Post music critic, has written the libretto 
and music to a work for soprano, baritone and orch, which -will be 
premiered by Thomas Scherman and the Little Orchestra Society at 
Hunter College, N. Y., Jan. 21. Opus, “Pet of the Met,” based on a 
story by Don and Lydia Freeman, concerns a family of mice at the 
Met Opera House whose favorite opera is “Magic Flute.” Work, which 
Miss Johnson is now orchestrating, will also be given in Newark and 
Greenwich, Conn. Miss Johnson’s first work in this vein, “Chuggy & 
The~Bliie Caboose,” for narrator, baritone and orch, composed two 
years ago, ^as/ also premiered by the Little Orchestra Society and 
subsequently done by the Chi Symph, Philly Orch, etc. 


Decca Records has been named exclusive distributor in this country 
of the Archive Production Series of the History of Music Division of 
the Deutsche Grammophon Gesellscliaft. Series covers music from 
the eighth to the 18th centuries. Span of time is sub-divided into 12 
“research periods.” First release for October consisted of 12 records, 
one record of each period. Next release will be end of November. 


The Symphony of the Air has inaugurated a committee system to 
take charge of its operational affairs. Appointed are'Dr. L. W. To- 
markin, advisory; David Walter, legal; Jascha Rushkin, promotional; 
Arthur Granick, good and welfare; Alan Shulman, artistic; Leon Fren- 
gut, executive, and Paul Clement, coordination. The committees will 
function under the supervision of the orchestra’s board of directors. 


Five former members of the N. Y. City Opera Co. will rejoin the 
troupe for this fall’s rdad tour, starting Monday (7) in Boston. These 
are Dorothy Kirsten and Eugene Conley, of the Metropolitan Opera; 
Frances Bible and Cornell MacNeil, appearing currently with the San 
Francisco Opera Co., and Walter Fredericks. 


On the special invitation of its maestro, Dimitri Mitropoulos, Pierre 
Monteux will conduct the N. Y. Philharmonic the final two weeks of 
November in honor of his 80th birthday, which occurred earlier this 
year. This will mark Monteux’s first appearance with the orchestra 
since 1944. 


Kintner’s Bird’s Eye View of TV 

- Continued from page 27 -- - ■ ■ -- 


PonseOe Quartet 
To Preem in Fall 

Columbia Artists Mgt. is booking 
a tour of 10 weeks, or about 50 
dates, for the newly-formed Rosa 
Ponselle Quartet next season. 
Group comprises all pros, who are 
also pupils of the former Met 
Opera great, who now resides near 
Baltimore and does a limited 
amount of teaching. Quartet will 
go out next October, .under man¬ 
agement of Col’s prez, Frederick 
C. Schang. 

Schang, who managed Miss Pon¬ 
selle during her Met career (1918 
to 1937), visited the ex-diva recent¬ 
ly at her Villa Pace, outside of 
Baltimore, and was approached by 
her on the quartet idea. Schang 
went .along after Miss Ponselle 
agreed to produce the show, ar¬ 
range the program, okay the name 
tag, etc. Contract was signed last 
week, Schang thus resuming a 
managerial relationship that goes 
back almost 40 years. 

Quartet comprises Phyllis Fran- 
kel, soprano; Barbara Nuthall, con¬ 
tralto; Joseph Lauderoute, tenor, 
and Norman Atkins, baritone. Miss 
Ponselle, who made a record al¬ 
bum recently for RCA Victor, is 
also negotiating a disk pact for the 
group. 


, Weaver’s Hop 

Continued from page 2 

tic tv for the five weeks, he spent 
his two'days here getting briefed 
on current development by John 
West and Fred Wile, NBC veepees 
in Hollywood. He was consider¬ 
ably heartened by the ratings of 
his color specs (“there’ll be more 
coming along and not less”) and 
the quality of the first “Matinee 
Theatre,” which he called a gamble 
but “you can’t stand still and keep 
doing the same things.” He was 
somewhat disappointed at the rat¬ 
ings of some of the net’s shows but 
he rued that it’s that old matter 
of control again. . “When some¬ 
thing goes wrong with any of our 
own shows we pour into it what¬ 
ever is needed to raise the qual¬ 
ity,” he offered, “but- agencies are 
in not the same fortunate posi¬ 
tion.” 

Weaver scoffed with a wry smile 
at all the rumors involving him 
with the disclaimer, “I’m really out 
of touch, what have they been say¬ 
ing?” He didn’t say it but from 
a “reading” of his mind he was 
probably thinking, “All this is ri¬ 
diculous.” 


Schnee’s Heroes 

Continued from page 4 

Eagles,” with Robert Taylor virtu¬ 
ally set for leading role. Weed, a 
pioneer in Naval Aviation, was a vi¬ 
tal figure in World War II, as. he 
planned strategic Naval operations 
in the South Pacific. More import¬ 
ant, however, is his personal story, 
overcoming physical handicaps to 
be recalled by the Navy. 

Third project on Schnee’s slate 
is the story of Charlemagne, Em¬ 
peror of the Holy Roman Empire, 
adapted from the Harold Lamb 
book. First two films are skedded 
to roll shortly after first of the 
year. Schnee will test at least 5 
young actors for the Graziano part. 

While no “formula” ever has 
beeffi discovered by filmmakers to 
ensure a successful picture, Schnee 
believes that a colorful biog most 
closely hits this, due to its proven 
dramatic aspects. A real-life char¬ 
acter already is established in the 
public mind, he feels; it’s merely 
the task then of evaluating and 
inserting the' proper ingredients. 


tion forces otherwise unobtainable 
and merchandising plusses. Disad¬ 
vantages are misjudgment in put¬ 
ting the wrong type of show on 
film and the “terrific damage” that 
can be done when things go wrong 
after the shows are in the can 
and flop. 

Sees Increase in Specs 

Spectaculars. On a cost-per- 
thousand basis, regular program¬ 
ming is superior to the specs, but 
the specials have certain advan¬ 
tages in “special promotion” for 
the larger companies, in “one 
method of using television by the 
smaller companies” .and in bring¬ 
ing special stars and programs 
t.v. He anticipates that the number 
of specs will increase rather than 
decrease. The “real significance” of 
the specs is in expanding normal 
programming length to 90 min¬ 
utes and longer; “there is nothing 
sacred about the half-hour and 
hour timing of programming.” 

Color. “Color television appar¬ 
ently will not be an important fac¬ 
tor in the immediate future, as far 
as reaching large audiences is con¬ 
cerned.” His “best estimate” of 
present color set circulation is 
about 40,000, “a substantial part of 
which are in the hands of dealers.” 
“It is my personal belief that color 
will not be a really major factor in 
network programming until at 
least 1957.” 

Markets. Kintner again took up 
the cudgels for “free markets” as 
expounded in ABC’s petition to 
the FCC some weeks ago, declaring 
that this is “the principal problem 
area.” Under the present alloca¬ 
tion plan, he stated, “there can 
never be truly competitive televi¬ 
sion service in many of the top 100 
markets covering the great bulk 
of the population, because of the 
inability of the UHF stations to 
compete with the VHF stations/* 


Kintner then re-expounded the 
ABC plan, stating that it is the 
advertisers’ business, “because if 
your program cannot be heard in 
many of^the top 100 markets, ex¬ 
cept in bad time periods, you are 
not getting an equal share of the 
potential with your competitors.” 

Audience research. “We in the 
television business have to know 
a great deal more about the habits 
and inclinations of the people who 
control the television set,” Kint¬ 
ner declared, and cited an ABC 
pilot study in the Detroit area “to 
try to pinpoint some of the char¬ 
acteristics of viewing control and 
and. viewing inclination.” The 
highlights show (1) the housewife’s 
dominance in nighttime tv viewing 
is “considerably greater” than the 
male—28% greater in over-all ac¬ 
tivity and 46% in “general inter¬ 
est”—with this being traced to the 
absence of the spouse from the 
home; (2) there is more unanimity 
of appeal for lower 7 rated programs 
than for most programs appearing 
in the top 10, probably because the 
leading programs become “more 
controversial, presumably develop¬ 
ing strong dislikes- as well as 
likes”; (3) the housewife asserts 
herself more strongly for general 
drama or situation comedy, about 
the same for mysteries and much 
less than the husband for sports 
and feature films; (4) there were 
about half as many family mem¬ 
bers not watching as were watch¬ 
ing during prime evening hours, 
indicating a “sizeable reservoir” of 
potential viewers at home “whi<?h 
better programming would attract 
to the set”; (5) the bid “habit” 
axiom of radio still plays a strong 
role, with ' good programs, regu¬ 
larly slotted, hard to beat and spe¬ 
cial one-shot programs getting 
good results “only in particularly 
soft time periods.” 


NEW YORK CITY CENTER OPERA GO. 

COMPLETE CAST AND ORCHESTRA—150 

NOW BOOKING SPRING DATES 
CHARLES E. GREEN 

Consolidated Concerts Corp., 30 Rockefeller Plaza, N.Y.C, 
COlumbus 5-3580 
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CONCERT - BALLET 


Plethora of Spanish Dance Slongbs 
B.O.; Managers in Doubt, Some in Red 


By ARTHUR BRONSON +• 


N eW York, and the U. S. have 
had a plethora of Spanish dance 
in the past two seasons. Situation 
has resulted in some astonishing 
money losses, while sharply revis¬ 
ing old theories and estimates, and 
opening a few eyes. 

For one thing, it’s revealed the 
inability of N. Y. to absorb much 
Hispano heel-and-toe stuff. More¬ 
over, the importance of Latino sup¬ 
port’ (Spaniards, South Americans, 
Puerto Ricans) had been exag¬ 
gerated; too many are in the lower 
income groups. Furthermore, it’s 
been shown that sock notices don’t 
make a hit, as they would with 
legit. 

Situation has also provided some 
new theories. Some tradesters feel 
that the current failure of Spanish 
dance in the U. S. is due in great 
extent to the amateurs in the 
financing or actual managerial end 
of the business (as with the de 
Cordoba, Escudero and Amaya 
troupes). 

Others point out what they call 
the entirely wrong tendency on 
the part of some Spanish troupes 
to present elaborate productions. 
They have too many people in 
their companies, for no reason, 
they say. The best Spanish com¬ 
panies never had large groups. Ten 
dancers, a pianist and a .guitarist 
were considered enough. No sing¬ 
ers, no squads of guitarists, no big 
orchestra were apparently needed. 

Last year, a new troupe, Ballets 
Espagnol (now known as Ballet 
Espanol), opened in N. Y. and got 
rave notices but little biz. Unfor¬ 
tunately, another new but lesser 
troupe, the de Cordoba Co., was 
rushed in a week ahead. The De 
Cordoba troupe did badly, and dis¬ 
appeared from the U. S. scene 
shortly thereafter. Espagnol stuck 
it out, winding up after a 20-week 
American tour with a loss of $125,- 
000 for its U. S. manager, Mi- 
chaux Moody (Moody, undaunted, 
has brought the troupe back for 
another tour, now current, where 
il’s doing fair biz). 

'Mismanagement’? 

Maurice Attius, N. Y. Spanish 
exporter, went into the biz to back 
Charles E. Green last season in 
presenting Escudero in a return 
to the. American scene. Escudero 
alscr received fine notices in.N. Y., 
but the American visit (with the 
tour on a guaranteed 10-week run 
that followed in .N. Y.), cost Attius 
$50,000, He broke, with Green, 
claiming "mismanagement.” 

This, season, Attius brought the 
Carmen Amaya Co. back to the 
U. S. stage, bringing it into N. Y. 
the same weekend that Sol Hurok 
imported a new attraction in the 
Antonio & Co. Both troupes got 
excellent' notices. Amaya played 
four weekend performances to 
slim houses, then went on a brief 
tour, farmed out by Attius to Jo¬ 
seph H. Conlin Jr. Trip was fouled 
up, again according to Attius due 
to "mismanagement,” the biz being 
bad and putting him heavily in 
the red. Amaya is touring again, 
this time for Attius direct, to run 
out her contract. 


Foldes Carrying Bartok 
Torch Through Europe 

-Andor Foldes is flying to Ger¬ 
many next Monday (7) on a tour of 
Europe and South Africa that will 
keep him away until next fall. 
Hungarian-American pianisjt, con¬ 
certing in Europe till May, has 
some unusual stints included. He’ll 
play three Bartok concertos with 
the Brussels Radio Orch Nov. 16, 
and open the Mozart Year in Salz¬ 
burg with the Mozarteum Orch 
Dec. 5. He’ll also give six all- 
Bartok recitals in London on the 
BBC Third Programme next 
March-April, for a "first.” 

Pianist then flies to South Afri¬ 
ca for his second tour there, open¬ 
ing May 15 in Johannesburg. 

Ballet Russe Off on Full 
Season Tour; Columbia 
To Drop Out as Booker 

The Ballet Russe de Monte Car¬ 
lo, headed by Serge Denham, 
which opened its second tour un¬ 
der aegis of Columbia Artists Mgt. 
in Newark, N. J., recently, will 
cover 161 playdates in 95 cities, 
winding in Atlanta March 24. 
Leads this season are .different. 
Maria Tallchief has returned to 
the N.Y. City Ballet, but Igor Yous- 
kevitch and Alicia Alonso have 
left Ballet Theatre to join Ballet 
Russe. 

Miss Alonso will be guest bal¬ 
lerina for only 12 weeks, but Yous- 
kevitch will dance all season, act¬ 
ing as premier danseur and artistic 
adviser. Frederic Franklin remains 
maitre de ballet and premier 
danseur, with Leon Danielian also 
prominent, and femme leads in¬ 
clude Nina Novak, Gertrude Tyven 
and Irina Borowska. Michel Kat- 
charoff has rejoined the troupe as 
regisseur after two years with the 
Cuevas Ballet. Miss Novak is re¬ 
signing from the troupe at end of 
the season, after three years, as 
ballerina. * 

This will be the last season for 
Ballet Russe under Columbia man¬ 
agement, due to steadily increasing 
friction between Col prez Fred¬ 
erick C. Schang and BR’s Denham. 

Grumiaux’s 2d Bowout; 
$7,000 Loss in Bookings 

Belgian violinist Arthur Grumi- 
aux has pulled a switch again, can¬ 
celling his U. S. concert bookings 
for the second year in a row. Last 
season, the fiddler canceled a six- 
week tour, set up by Columbia 
Artists Mgt., because of illness, He 
has just bowed out again this fall, 
this time citing his wife’s ill-heaUh. 

Artist, who is quite successful in 
Europe, was here for the first time 
about three years ago. His 12 dates 
this .fall, including one in N. Y., 
mean a loss of $7,000 in bookings. 


Attius presented Escudero again 
in a one-shot Sunday night (30) 
in Carnegie Hall, N. Y., for a "fare¬ 
well.” Escudero has a few other 
single dates this month nearby, 
then returns to Spain. 

Antonio & Co. played a three- 
week date at the Broadway, N.-Y,, 
and garnered a reported gross of 
$95,000 at $4.60 top for the run. 
Take, though fair, was profitable. 
Troupe then moved over to the 
Heiiinger, N. Y., for another fort¬ 
night, which ends Sunday (6). Hu- 
^ok has been taking extra ads in 
f’- Y. dailies to promote the 
troupe, hoping to cash in on the 
good notices. Four weekend per¬ 
formances have been good; others 
slim. Troupe is also due to appear 
on the "Omnibus” tv’er Sunday 
*6). It then plays Montreal and 
Boston as start of a U. S, tour. 

Meantime, America’s chief do¬ 
mestic exponent of Spanish dance, 
the Jose Greco Co., has been play- 
<mg it safe—dating the better-pay- 
mg nitery circuit, rather than the¬ 
atres or concert halls. 


New Werner Egk opera, "Ir 
^egend, recently world-preeiii 
at Salzburg Music Fest, is now 
?S l ’J cpi ? se at Vienna State Opi 
in March, 1955. Heinrich Hollreii 
l and Hilde Zadek v 

Sln 2 the leading role. 


Winnipeg Ballet Set For 
Comeback After Fire 

Winnipeg, Nov. 1. 

Royal Winnipeg Ballet, doing a 
comeback after last year’s fire, re¬ 
opens Nov. 16 here, then tours 
western Canada. 

Paddy Stone, one of the dancers 
in "Joyce Grenfell Requests the 
Pleasure,” on Broadway now, 
choreographed "Caribe,” one of 
RWB’s new ballets. Anton Dolin 
will fly here to stage, his "Pas de 
Quatre.” 

New artistic director is Betty 
Farrell, upped from ballet mistress. 
New ballet master is Nerad Lhotka 
of Yugoslavia, whose wife, Jill 
Alis, joins the company as a bal¬ 
lerina. 


U.S. Maestros Win 

Three American conductors last 
week were named winners of ad¬ 
vance study grants from the Amer¬ 
ican Symphony .Orchestra League. 
They are Franz Bibo, conductor of 
the City Symphony Orchestra of 
New York; Donald Johanos. con¬ 
ductor of the Altoona and Johns¬ 
town Symphonies in Pennsylvania, 
and James Robertson, conductor of 
the Wichita (Kan.) Symphony. 


Pons’ 25th Anni 

The Metropolitan Opera Is 
giving Lily Pons a gala per¬ 
formance on Jan. 3 next, to 
celebrate her 25th anni. This 
will mark 25 years to the day 
of the soprano’s debut with the 
company in "Lucia.” 

It’s considered likely that 
the diva will appear in part of 
that opera again, as well as in 
other excerpts. 

Also early next year, the 
Met is reported planning to 
present a memorial perform¬ 
ance on occasion of the 25th 
anni of the death of Anna Pav- 
lowa, who died Jan. 23, 1931. 

Coy CaDas Will 
Now Sing at Met 

Maria Callas, temperamental 
N. Y.-born top star of Milan’s La 
Scala Opera, who reputedly once 
swore she’d never sing at N. Y.’s 
Met Opera while Rudolf Bing was 
manager there, has exercised her 
femme prerogative of changing her 
mind. The diva will make her 
N. Y. debut at the Met next season, 
in what will undoubtedly be the 
season’s opera plum. 

Soprano made her American 
debut in Chicago last season in a 
sensational "Norma,” to bow the 
newly-formed Chi Lyric Theatre. 
Monday night (31) she preemed 
Chi’s season again in "I Puritani.” 
wooed to Chi last year at a re¬ 
ported $2,000-plus fee per perform¬ 
ance, .Mme. Callas’ Met fee next 
season is a puzzlement. The Met’s 
salary limit is $1,000 a night, a 
top received by only a few Met 
stars, who jealously watch that 
privilege. 

! This week’s Life magazine re¬ 
ports wealthily-married Mme. Cal¬ 
las as saying: "The Met cannot 
afford me? I am'sorry. The Met will 
have to do without me.” (Article 
also quotes Met tenor Kurt Baum 
as angrily telling the temperamen¬ 
tal soprano, after a Mexico City 
appearance, that "I’ll do all in my 
power to see that you are never 
signed up at the Metropolitan.”) 

Mme. Callas’ appearance with 
the fledgling Chi Lyric Theatre, in¬ 
stead of at the Met, America’s 
foremost opera house, has been a 
source of embarrassment to Met 
execs. Oddly enough, the 31-year- 
old singer did audition for the 
Met, back in 1946, when she was 
22. Nothing came of it. 

Negotiations between Chi Lyric 
and Mme. Callas were made direct, 
as the diva has no American man¬ 
ager (as yet). Columbia Artists 
Mgt. and National Concert & Art¬ 
ists Corp. reportedly furiously out¬ 
bidding each other to get her, 
Col’s Andre Mertens (who man¬ 
agers her arch-rival, Renata Te¬ 
baldi) offering her $4,000 a concert 
date and NCAC going even higher. 

Amer. Opera Society Bows 
3d Season With ‘Medea’ 

American Opera Society, bowing 
its third season with Cherubini’s 
"Medea” at Town Hall, N.Y., Nov. 
8, is definitely set on the Gotham 
music scene. In its first season, 
group gave three operas in concert 
form, and wound to a small deficit. 

Last year’s sked was more im¬ 
posing, with four operas in Man¬ 
hattan, and 14 more performances 
outside (Brooklyn. Princeton, Mt. 
Kisco, Boston, etc.) The four 
Gotham showings drew an average 
$3,200 a performance, for a $12,- 
800 take. The 14 Outside appear¬ 
ances garnered over $35,000, for 
about $50,000 on the season. Op¬ 
eras sold from $2,500 to $3,500 
away from Manhattan. Nut was 
about $71,000. Deficit was made 
up by about $12,000 from private 
donors, plus $9,000 from Mrs. W. 
Murray Crane for music costs.. 

This, season, group is giving four 
operas, with Purcell’s "Dido & 
Aeneas,” Bellini’s "I Puritani” and 
Offenbach’s "La Perichole” follow¬ 
ing "Medea.” Three of them will 
be repeated at the Met Museum of 
Art, instead of in Brooklyn, as be¬ 
fore. Tour dates haven’t been de¬ 
cided yet. 

Allen Sven Oxenburg is artistic 
director and Arnold Gamson is mu¬ 
sic director of the group. Herbert 
Barrett Mgt. is handling. Group 
has generally received sock notices 
from the N.Y. reviewers, but lack 
of costumes (singers, mostly Met 
and N.Y. City Opera, are in even¬ 
ing clothes) and high price tag 
have kept group from much tour¬ 
ing. 


PhiOiatmonia Polls Off Calculated 
Risk in N.Y.; Last 2 Dates Sellouts 
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Oistrakh Set for 20 
Dates in American Bow 

David Oistrakh, second Soviet 
artist to come here in the Cold 
Thaw (Emil Gilels, who arrived last 
month, was the first), has been set 
for about 20 dates by his U. S. man¬ 
agers, Columbia Artists Mgt. The 
noted fiddler will be here until 
Xmas time. 

He’ll give more recitals than 
dates with orch, with all dates on 
straight percentage, as with pianist 
Gilels. Violinist will arrive from 
Russia on Nov. 10, bringing his 
own accompanist. He’ll make his 
U. S. debut Nov. 13 with the Phil- 
harmonia Orch of London, under 
Herbert von Karajan, at Carnegie 
Hall, N. Y., playing the Brahms and 
Tchaikovsky concertos. He also 
has two recital dates in N. Y., on 
Nov. 20 and 23. 

Although not openly discussed, 
it’s known that the Russian gov¬ 
ernment was waiting for the re¬ 
ception given to Gilels before de¬ 
ciding to let Oistrakh come. If 
public reaction to Gilels, in demon¬ 
strations, news stories, or even re¬ 
views, had been unfavorable, it’s 
believed Oistrakh’s trip'would have 
been nixed. 


Gilels Disks for Angel, 
Victor; Last-Minute 
Nix by Col Surprises 

Emil Gilels, top Russ pianist who 
made a sensational bow to U. S. 
audiences this month, and the first 
Soviet artist to play here since 
Serge Prokofiev in 1921, made his 
first American recordings Oct. 
19-20 in N. Y. for Angel Records. 
These comprised a Chopin sonata 
and some Shostakovich preludes 
from his N. Y. recital debut. 

Last Saturday (29), Gilels (a 
regular Angel artist) recorded the 
Tchaikovsky Piano Concerto No. 
1, with the Chicago Symphony, un¬ 
der Fritz Reiner, in Chi for RCA 
Victor. This orchestral stint re¬ 
portedly was a One-shot for Victor, 
as Gilels, who’s due to return short¬ 
ly to Europe, will resume recording 
in London for Angel. 

The Victor Tchaikovsky disking 
is shrouded in something of a mys¬ 
tery. Gilels made his U. S. concert 
debut Oct. 3,. playing the Tchai¬ 
kovsky with the Philadelphia Or¬ 
chestra under Eugene Ormandy. 
He played the work several times 
with the orch, in Philadelphia and 
in N. Y. Reportedly, he was all set 
to record the concerto with the 
Philadelphians for Columbia, when 
at the very last minute. Col nixed 
the stint, when Victor grabbed the 
opportunity. An interview with 
Gilels in last week’s Saturday Re¬ 
view, in which he criticized the 
Philly Orch and Ormandy, may 
have been a factor. Col exec 
veepee Goddard Lieberson said that 
Gilels wasn’t signed to Columbia 
because the company had other 
commitments to other artists. 


Stratford’s 2d Music 

Fest to Be Enlarged 

Stratford, Ont., Nov. 1. 

Stratford Shakespearean Festi¬ 
val here has set plans for its sec¬ 
ond annual music fest, to be held 
in conjunction with the drama sea¬ 
son, next summer. Music series 
will .run five weeks, instead of 
1955’s four. Louis Applebaum will 
again be in charge, with Gordon 
Jocelyn retained as his assistant. 
Applebaum also handles music 
chores for the overall drama fest. 

Festival Concert Hall will be 
facelifted, with seating rear¬ 
ranged, air-circulating ..unit in¬ 
stalled, and stage enlarged. An 
advisory committee has feepn ap¬ 
pointed, including Edward John¬ 
son, former Met Opera manager; 
Geoffrey Waddington, CBC^music 
director; Boyd Noel, Floyd Chal¬ 
mers, Arnold Walter, Ezra Schabis 
and Mrs. John Langdon. 


The Rockefeller Foundation has 
approved a three-year grant of 
$49,500 to the American Symphony 
Orchestra League, to enable the 
League to engage in further ex¬ 
periments in advanced study for 
conductors of symphony orchestras. 


A calculated risk was taken by 
Columbia Artists Mgt. in booking 
four N. Y. concerts for the Phil- 
harmonia of London, an orch un¬ 
known to the U. S. except via re¬ 
cordings. Orch played three times 
in Carnegie Hall last week, and a 
fourth date is set there for Nov. 
13. Top was also $6, a dollar above 
the N. Y. Philharmonic’s. Yet the 
British orch, without the prestige 
or tradition of an Amsterdam 
Concertgebouw, Vienna or Berlin 
Philharmonic, and with no soloist, 
made quite an impact. 

Probably Columbia lost money 
on the dates. First concert, last 
Tuesday (25), with a big press list, 
and a two-thirds house, drew 
about $6,000. Next night, an extra- 
scheduled date, with a house third- 
full, got about $5,000. But third 
date, Friday (28), was a near-sell¬ 
out, with about $10,000 grossed. 

The Nov. 13 date was sold out 
10 days ago. Although manage¬ 
ment didn’t announce it, the N. Y. 
Times carried a Sunday (21) squib 
about Russ violinist David Oistrakh 
being soloist for that date, and 
concert was sold out by next npo.n. 

Orch got wonderful notices, bet¬ 
ter than any U. S. symph in re¬ 
cent seasons. Conductor Herbert 
von Karajan also was highly ku¬ 
dosed. 

Management .admits it played 
one N. Y. concert too many. But 
it got caught with an arbitrary 
four weeks for a U. S. tour, and 
couldn’t spread the N. Y. dates 
as much as it wanted to. Car¬ 
negie Hall wasn’t always available. 
But Columbia, which says it was a 
very interesting and difficult tour 
to book, feels it accomplished 
what it set out to do, (1) establish 
the orchestra, arid (2) establish its 
conductor. 

Latter, most important of post¬ 
war European conductorial figures, 
was also highly controversial, and 
hostility was l’elt last season when 
he conducted the Berlin symph 
here. This season's extra Philhar- 
monia N. Y. date was also caused 
by the fact that outside bookings 
were a little tough to get on the 
same score. 

Orch’s four-week visit is being 
handled by Bill Judd, of Col’s Jud- 
son, O’Neill & Judd division. 

Philly Inquirer Exec On 
Local Concert Bookings 

Philadelphia. 

Editor, Variety; 

My attention has been called to 
your item labeled "One-Man Con¬ 
trol,” in the Oct. 26 issue. I am 
shocked at the hate-mongering in¬ 
nuendo of this Variety piece. The 
facts are, the Philadelphia Inquir¬ 
er Charities, through the Philadel¬ 
phia Forum and the Philadelphia 
All Star Concert series, brings be¬ 
tween 20 and 25 events annually 
to Philadelphia. It would be sur¬ 
prising to find that this is the sum 
total of cultural events offered in 
Philadelphia, a* you well know. As 
a matter of fact, the Academy of 
Music and other appropriate places 
in Philadelphia are offered for 
booking throughout all of the con¬ 
cert year, and there are not many 
"dark nights” in. Philadelphia 

The Philadelphia Forum carried 
Gieseking the same year it did not 
book the Berlin Philharmonic, 
which would refute your anti-Ger¬ 
man theory. Price ($6,000). for 
the Berlin Philharmonic, salabil¬ 
ity, a culturally rounded program, 
and a weighing of availabilities 
still must count with a concert 
series director, as well as merit of 
the artists. We still think that 
the Stale Department is the prop¬ 
er agency to determine the moral 
acceptability for entrance into this 
country of an artist. Once he or 
she has passed these standards, we 
would not conceive of going into 
the problem afresh. 

We conceive and execute our 
series with integrity. 

Harry C. Coles Jr., 
(Director, Philadelphia Inquirer 

Charities Inc.) 


Sadler’s 90G, Philly 

Philadelphia, Nov. 1. 

Sadler's Wells Ballet, playing 
last week in the 3.000-scat Acad¬ 
emy of Music at a $6 top, racked 
up a terrific $90,000-plus for eight 
performances. 

It was the largest take over reg¬ 
istered by a ballet troupe here. 
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Macfadden Mag Shifts. 

Ellon Taussig, associate editor of 
TV Radio Mirror mag, named man¬ 
aging editor of Photoplay. She re¬ 
places Evelyn Savidge Pain, who 
resigned to accompany husband 
William Pain on a six-week Eu¬ 
ropean tour. Couple then goes to 
Singapore for a two-year stay. 
Pain will rep Time-Life there. 

Claire Safran, TV Radio Mirror 
assistant editor, has> been upped to 
associate editor succeeding Miss 
Taussig. Both TV Radio Mirror 
and Photoplay, incidentally, are 
Macfadden publications. 


Herald Trib's Fla. Pitch 
The N. Y. Herald Tribune hosted 
some 150 Miami Beach hotelmen, 
civic leaders and business men at 
a luncheon last Tuesday (25) at the 
Saxony Hotel there with publisher- 
editor Ogden R. Reid on hand to 
address the group. Occasion was 
to introduce the new Herald Trib- 
use format and features, spear¬ 
heading a drive to break the hold 
the New York Times has had for 
ears on resort advertising placed 
y hotels In this area. 

Hy Gardner, the Trib’s night¬ 
life columnist, arranged the affair 
and acted as toastmaster. Gardner 
is well known and liked there, be¬ 
ing a frequent visitor throughout 
the year and through his Florida 
outlet, the Miami Beach Sun. 
Frank Taylor, executive vice-pres¬ 
ident of the Trib, also spoke. Hank 
Meyer, city public relations direc¬ 
tor, introduced the speakers, not¬ 
ing that the luncheon was also ar¬ 
ranged as a part of the 40th anni¬ 
versary celebration of Miami 
Beach. 


Duane. Wilder and Harvey O’Con¬ 
nor are limited partners. 

Papers filed with the N. Y. 
County Clenk show that Nossiter 
contributed $5,000, Wilder $10,000 
and O’Connor, $1;000. Latter also 
has agreed to invest an additional 
#1,500 sometime during 1956. 
General partner Kirstein, inciden¬ 
tally, is a brother of Lincoln Kir¬ 
stein, director of the N, Y. City 
Ballet. 


Canadian Awards 

I Sponsored by Bowater Corp. of 
North America Ltd., newsprint 
and other paper producers, two 
awards of $1,000 each will be made 
each year to active Canadian news¬ 
papermen “to help inspire and 
maintain a high level of Canadian 
journalism.” Awards will go to 
writers in two fields: economic and 
business, and cultural and social. 
First are scheduled for current 
calendar year. 

Chairman of the trustees is Har¬ 
vey Hickey, president of the Par- i 
liamentary Press Gallery. 


'Sugarplum* 

“Sugarplum,” written for chil¬ 
dren by Johanna Johnston, of CBS 
Radio’s ' program writing depart¬ 
ment, is about a doll not much big¬ 
ger than your thumb who always 
yearned for proper clothes instead 
of a painted-on dress (Knopf). 

Mrs. Johnston inherited the 
writing assignment on the ex-CBS 
series “Let’S Pretend,” on the 
death of Nila Mack, program's 
originator. Mrs. Johnston is the 
writer for the network’s “Young 
Ideas.” Illustrations are by Mar¬ 
vin Bileck. I 


Milt Raison's TV Pact 

Producer Don Fedderson has 
signed Milton M. Raison, veteran 
newspaperman, screen and tv writ¬ 
er, to serve as story consultant on 
his CBS-TV film series, “The Mil¬ 
lionaire.” Raison was a staffer on 
the old New York World and the 
Herald Tribune, and co-produced 
“Shoot The Works” with Heywood 
Broun. 

Metro brought him to Holly¬ 
wood 20 years ago and he has since 
written 40 motion pictures, ap¬ 
proximately 100 teleplays, six pub¬ 
lished books, and scores of maga¬ 
zine stories. Raison has written 
several “The Millionaire” seg¬ 
ments and will continue to con¬ 
tribute to the series. 


Miami Paper Bombed 

Dynamite explosions last Friday 
(29) devastated the plant of the 
Miami area's most controversial 
publication, the weekly Miami Life. 
The tabloid, which stresses an edi¬ 
torial policy based on exposes, has 
recently been running a series on 
bolita gambling and also has been 
campaigning against racial integra¬ 
tion. 

According to Reuben Clein, pub¬ 
lisher of Miami Life, either one of 
the issues might have been the rea¬ 
son for the dynamiting, which 
wrecked the presses and linotype 
machines, blew the roof off the 
building and wreaked havoc with 
files and newsprint. Loss was esti¬ 
mated at over $25,000.. Clein will 
cohtinue publishing, he stated, as 
soon as he can arrange for another 
plant to take on the job. 


Grun’s Composers Tome 
“Private Lives of the Great 
Composers” by Bernard Grun (Li¬ 
brary Publishers; $3.95), is a col¬ 
lection of anecdotes, many humor¬ 
ous: Conductors and other musi¬ 
cal artists are included in Dr. 
Grun’s report. Author is w.k.. com¬ 
poser with many film scores to his 
credit. 


A Fort Knox ‘American Treasury* 

“The American Treasury (1455- 
1955)” (Harper; $7.50), selected and 
with commentary by Clifton Fadi- 
man, assisted by Charles Van 
Doren, is one of those anthologies 
of “prose, poetry and song drawn 
from our life, laughter and litera¬ 
ture” which is many books in one. 
It's informative, it’s entertaining, 
it can be picked up and read at any 
stage, it is kingsize job of editing, 
assaying and publication. 

Book will 1 command respect for 
the savvy assemblage of all values. 
It is erudite and yet it is light. It 
weighs history, adventure, indus¬ 
try, religion, entertainment, sports, 
travel, politics, labor, the world 
around us, personalities and much 
more, and puts each in proper per¬ 
spective. It was a yoeman job, and 
Fadiman and his aide, Van Doren, 
have done themselves proud. It’s 
for the home library, the bedside, 
and the reference library—and for 
diverting reading at any time. 

Abel. 


British Book on Show Biz Law 

E. R. Hardy Ivamy, a law lec¬ 
turer at the University College, 
London, has made a close study of 
all the legal enactments affecting 
the entertainment world and in 
concise terms has summarized them 
in “Show Business and the Law," 
(Stevens & Sons, London; $3.50). 
This is a valuable reference work 
for managements, producers, art¬ 
ists and others and is completely 
up-to-date on the television front 
by incorporating the legal princi¬ 
ple of the new Television Act. 
Among the subjects fully covered 
in the volume are all forms of 
show biz contracts, licensing and 
censorship, copyright regulations, 
relationship between management, 
audiences and third parties, and 
the procedure governing film quo¬ 
tas and film distribution. 

The book is exhaustively docu¬ 
mented and is crammed with au¬ 
thoritative legal sources. Myro. 


Book should prove a handy com¬ 
panion for the after-dinner speak¬ 
er, as well as pleasing to the casual 
browser. Rodo. 


S.F. Call-Bulletin Head 

Lee Ettclson was named pub¬ 
lisher of The San Francisco Call- 
Bulletin last week in place of the 
retiring Leo Ihle. Ettelson, once 
editor of the Hearst afternoon 
daily, returns to Frisco, after three 
years as executive editor of The 
Chicago American. He’s worked 
lor Hears! newspapers since 1919. 

Ihle became business manager 
of the Iriseo daily in 1930 and was 
named publisher in 1953. 

Nation Control Shifts 

Management and control of The 
Nation, which former publisher- 
editor Freda Kirchwey recently 
turned over to George G. Kirstein 
and Carey McWilliams, will be 
vested in a limited partnership, it 
was disclosed last week. Known as 
The Nation Co., outfit has Kirstein j 
and McWilliams listed as general! 
partners while Bernard Nossiter , 1 


New British Fan Mag 

Latest film fan mag is a British 
monthly with the numerical title 
of “66” which Town & Country 
Publications will bring forth Nov. 
14. Designed and edited by Peter 
Craig-Raymond, it will run to 68 
pages and will be priced at one 
shilling ( 140 . 

Mag’s unique format will have 
every issue devoted exclusively to 
the life and career of one star. 
Publisher stresses that “66 glamour 
photographs” of Marilyn Monroe 
Gina Lollobrigida, etc., will be 
printed in the monthly’s mini-size 
pages. 


Shulman’s Campus Fun 
‘Max. Shulman’s Guided Tou 
Campus Humor” is one of the 1 
anthologies ever of the ral 
genre. This is no casual Col] 
Humor brand but a caref 
selected and well edited galaxy 
undergraduate didoes which/ 
spite the Hanover House ($2 
warning—“no dramatization in 
tures, television or radio allow 
—will winu up as a must in 
comedian’s or gagman’s fi 
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Plenty of room for the “switches.” 

Shulman has called over 65 
campus periodicals, and the humor 
is broken down into sundry cate¬ 
gories. It was a yeoman task 
which the editor-anthologist 
couldn’t have achieved without the 
cooperation of the editors and li¬ 
brarians of the colleges and univer¬ 
sities across the land. It's breezy 
reading, and can be picked up at 
any given spot for a quick laugh 
or three—guaranteed. Abel. 


Rigrhter's Tour 

General Features columnist Car- 
roll Righter kicks off a national 
tour Nov. 14 at the Wilshire Ebell 
Theatre, Los Angeles. Astrologian 
will be introduced by Robert Cum¬ 
mings and accompanied by the 
Bob Mitchell Boys Choir for the 
Los Angeles date. 

Tour packaged by Righter and 
vet tv producer Lou Snader will 
take Righter to the 40 cities in 
which his daily column appears. 


[ Coast Foreign Reps 

Henry Gris of the United Press 
has been named first president of 
the newly-merged organizations of 
foreign correspondents in Holly¬ 
wood. Group, now tagged the Hol¬ 
lywood Foreign Press Assn., was 
formed out of the wedding of the 
old Hollywood Foreign Corre¬ 
spondents Assn, and the Foreign 
Press Assn. 

Other officers elected were: Mi¬ 
guel deZarraga (Mexico and Chile), 
veepee; Louis Serrano (Brazil),, 
treasurer; Kira Appel (France), 
secretary. New board of directors 
includes Ivy, Wilson (England); 
Olga Andre (Spaift and South 
America); Frederick Porges (Ger¬ 
many); . Berthil Unger (Scandi¬ 
navia), and Hilda Ulloa (Costa 
Rica). 


SEP*s Godfrey Splash 

Saturday Evening Post expects 
the Arthur Godfrey autobiography, 
“This Is My Story,” to break pre¬ 
vious newsstand sales marks set 
by the Bing Crosby and Bob Hope 
biogs. It will run eight issues be¬ 
ginning Nov. 5. 

Big advertising campaign will 
include 1,000 radio spots in 87 
markets; 50 tv spots in 10 markets; 
360,000 point of sale display pieces, 
1,200-line ads in 24 papers in 12 
markets; 600-line ads in 52 papers 
in 46 markets; 300-line ads in 29 
papers in 29 markets; 200-line ads 
in 47 papers in 47 markets, and 
100-line ads in 303 papers in 303 
mavkets. 


Syndicate Word Game 
Chicago Tribune-N. Y. Daily 
News syndicate is now promoting 
the sale of some of its features in 
book form. Collections of “Jum¬ 
bles,” a word game, and Norman 
Garbo’s “Pull Up an Easel” strip 
have been published by Barnes & 
Co. 

“Caesar,” dog comic, comes out 
next month via Waldorf Publishing 
and George Clark’s “The Neigh¬ 
bors” panel is also due in Decem¬ 
ber, from Gold Medal. All in 25c 
paperback. 


Greenlight for 'Trial* 1 

Irish Censorship of Publications 
Appeal Board has okayed circula¬ 
tion of Don M. Mankiewicz’s 
“Trial,” previously banned by Cen¬ 
sor Board. 

Others given greenlight were 
“England Made Me” by Graham 
Greene, “Atlantis” by John Cow- 
per Powys, “The Dark Hostess” bv 
Sydney Horler, “The Little, Walls” 
by Winston Graham, “Shadow of 
Palaces” by Pamela Hill, “The 
Spider King” by Lawrence Schoon¬ 
over, and “There Was an Ancient 
House” by Benedict Kiely. 


Irish Censor Busy Again 

Two fan mags, Photoplay and 
Picturegoer, have been nixed by 
Irish censors for three months for 
material rated “indecent or ob¬ 
scene.” They were listed with Lon¬ 
don Daily Sketch and D5 books in 
recent schedule of bannings. 

Books which were redlighted in¬ 
cluded “Faulkner’s Country” by 
William Faulkner, “The Actor” by 
Niven Busch, “Adventures in the 
Skin Trade” by Dylan Thomas, 
“Benton’s Row” by Frank Yerby, 
“Something of Value” by Robert 
Ruark and “The Folies Bergepe” 
by Paul Derval. 


Another By Funk 

Lexicographer Charles Earle 
Funk, nephew of the original (Dr. 
Isaac K.) Funk (& Wagnalls), has 
another sprightly anthology in 
“Heavens To Betsy! (And Other 
Curious Sayings)” (Harper; $3.50) 
which will fascinate anybody who 
is fascinated by the English lan¬ 
guage. That, means, of course, many 
a working newspaperman—and a 
large segment of Americans—who 
must have been struck by the last¬ 
ing impact of phrases, idioms, 
patois, and the like. 

Dr. Funk succeeded the late Dr. 
Frank H. Vizetelly in 1938 as edi¬ 
tor of the F&W dictionaries but, 
in 1947, retired to devote himself I 


to his own writings. “A Hog. On 
Ice (And Other Curious Expres¬ 
sions)” is of the same pattern as 
this book. Another predecessor 
Funk book has been “Thereby 
Hangs A Tale.” 

’And thereby hangs the tale why, 
if you look for some of your gpet 
phrases, you may not find them in 
“Betsy,” on the presumption the 
two previous books already covered 
such prhases as, let us say, “bats 
in the belfry,” “23—skidoo,” “hang 
on to your hats,” “bell’s bells,” 
“jump out of your skin,” “hot as 
the hinges of hell,” which came 
to mind to this reviewer. On the 
other hand, the well-prepared' in¬ 
dex includes an elaborate key to 
many others. 

So if you want to know the en- 
tymology or derivation of phrases 
like some of the following, a hand¬ 
ful from a latge galaxy, it’s very 
easy to find out the Americana 
legend or the historical origin of 
“tell it to the marines,” “a fish out. 
of water,” “give short shrift to,” 
“to lose one’s shirt," “ivory tower,” 
“to shake a stick at,” “to throw the 
book at one,” “to get one’s Dutch 
up,” “to ride for a fall,” “a pain in 
the neck,” “to set one's cap at (or 
for) a person, talking through oqe's 
hat,” “the Ivy League,” “all wool 
and a yard wide,” “like a bear with 
a sore head,” “the real McCoy,” 
“to trip the light fantastic,” et 
cetera. Real fascinating reading. 

Abel. 


Carrington's Key Hearst Post 
Richard A. Carrington Jr., pub¬ 
lisher of the L.A. Examiner, be¬ 
comes chairman of The Hearst 
Corp. executive committee on Nov. 
21. Franklin S. Payne, head of 
Hearst’ advertising and of the 
Seattle and Frisco offices, replaces 
him as publisher. 

Carrington, the Hearst L.A. pub¬ 
lisher for 17 years, will also get 
a v.p. stripe and .a directorship in 
the overall corporation. 


N. Y. Post Claims 'Beat* 

The New York Post says it was 
“first on the street” Oct. -21''with 
disclosure of Mayor Wagner’s “di¬ 
rective” opening the city’s confi¬ 
dential files to tv producers, and 
Ted Granik, his friend and ex-as- 
sociate, In particular. (“Directive,” 
since recalled by the mayor fol¬ 
lowing a furor, with current plan 
to have a city-formed committee 
look into “deals” with tv produ¬ 
cers, was issued 10 days previously 
(Oct. 11) but not made public at 
that time). Most sources- credited 
the World-Telegram & Sun with 
the beat. A Post spokesman said 
his paper ran the story in a “full 
edition” at 1:30 and that the Telly’s 
story came two hours later. Post 
staffer admits, however, that its 
story was “lost In the shuffle,” be¬ 
ing “buried” in the real estate sec¬ 
tion, Telly’s story started on Page 
1 and ran over lengthily inside. 
Apparently It was all a matter of 
position and presentation, not the 
two-hour disparity between the 
rival stories. 


CHATTER 

Mid-Island Daily News Inc 
chartered to conduct a publishing 
business in Hicksville, L.I. 

Chi Tribune prepping a special 
supplement on children's tomes as 
part of its Nov. 13 Sunday issue. 

Enterprise Magazine Manage¬ 
ment Inc. chartered to conduct a 
printing and publishing business in 
New York. 

Metal Working Publishing Corp. 
chartered to conduct a printing and 
publishing business in White 
Plains, N.Y. 

Stuart Palmer's first Harper de¬ 
tective novel in two years is “Un¬ 
happy Hooligan,” set against a cir¬ 
cus background 

Charles Marion’s new book, 
“Hoofer,” based on the life story 
of Nick Castle, will be published 
in January by Simon & Schuster. 

John Helmers, manager of the 
book department of Curtis Circula¬ 
tion Co., has been elected to the 
board of directors of Bantam Books 
Inc. 

Single volume reprint of Life's 
13-installment “The World We 
Live In” series went on the book- 
I shelves via Simon & Schuster last 
week. 

“James and Charlotte,” new 
novel by Scot writer Guy Mc- 
Crone, due to be published at 
Christmas in London, New York 
and Vienna simultaneously. 

Thomas Wakefield Blackburn, 
author of several Davy Crockett 
segments for Walt Disney, is doing 
a novel about early California for 
publication by Random House. 

Herbert Bayard Swope did the 
foreword to N. Y. Construction Co- 
ordinatoor Robert Moses' memoir, 
“Working For The People” which 
Harper will publish in January. 

Edward Holton Schmidt, associ¬ 
ate editor of Reader’s Digest, do¬ 
ing a book on. “The Magazine Writ¬ 
er’s Workshop,” a sort of how-to 
book on non-fiction vmting, for 
Harper publication. 

Judge Jacc* U P.raude, of Chi- 


to his recent “Speaker’s Encyclo^ 

pedia of Stories, Quotations 5 ana 
Anecdotes*” which Prentice-H?n 
will publish next fall. c rta11 

“Wingless Victory,” biog on th* 
romance of Gabriele d ? AnnurSS 
and Eleanora Duse, sla.ted fo? H- 
per publication in February, ail 
thored by Frances Winwar, i 
was born and educated in Italy 

Robert Stein, articles editor of 
Redbook, promoted to managing 
editor, as announced by Wade rr 
Nichols, editor and publisher Hp 
has been with Redbook since June 
1953, previously article editor of 
Argosy. 01 

Hesketh Pearson, actor-biogra¬ 
pher of Oscar Wilde, Disraeli 
Shaw, Sir Walter Scott, etc., has 
done one on the eminent British 
actor-manager, “Beerbohm Tree 
(His Life and Laughter)”, which 
Harper will publish. 1 

Thomas Collins, Chicago Daiiv 
News feature editor ahd “Golden 
Years” columnist, has penned a 
tome after his syndicated series 
calling it “The Golden Years—An 
Invitation to Retirement.” John 
Day Co. is publishing next spring. 

Victor Chapin, former legit, film 
and tv actor, will have his second 
novel, “The Lotus Seat,” published 
by Rinehart, Nov. 3. Locale is 
Ceylon, stemming from author’s 
knowledge of the country gained 
during film work in Southeast Asia. 

Collection of Will Rogers pieces, 
written for his columns as far back 
as 33 years ago, being published by 
Houghton Mifflin under the title, 
“Sanity Is Where You Find It.” 
Book has been compiled and edited 
by Donald Day who, together with 
Will Rogers Jr., edited the “Auto¬ 
biography of Will Rogers” some 
years back. 


Abelard-Schuman will catalog all 
its new works on Judaism and 
Jewry under the title of Ram’s 
Horn Books. One of aims will be 
to publish here the works of “vir¬ 
tually unknown” Israeli contem¬ 
porary scribes. Ram’s Horn de¬ 
rives from the traditional “shofar," 
sounded on high holidays. 

Eric Heath has revised his 
“Writing For Television,” written 
several years ago, and Prentice- 
Hall will publish the new text this 
month. Publisher claims it was the 
first tome on tv authorship to hit 
the market. 


Army Music 

SS Continued from page 49 — 
in Germany, England, Iceland and 
France. 

During the Second World War 
and later during the Korean cm* 
broglio, ASCAP did okay the 
Army’s use of its catalog wherever 
necessary. Although ASCAP does 
not have the right to give away 
performance rights in foreign 
countries, the Society’s execs pre¬ 
vailed on its foreign affiliates to 
play along with the Army while 
the fighting was in progress. It was 
stated in the . ASCAP grant to the 
Army that the free license was in 
effect for the duration of the war. 

ASCAP refuses to cancel that li¬ 
cense at the present time. The So¬ 
ciety’s execs take the position that 
if the Army thinks it has a cuffo 
license, and if that opinion is up¬ 
held by the Dept, of Justice, they 
will go along with it. In an effort 
to persuade the Army to make 
deals with the foreign societies, 
ASCAP- has assured the Defense 
Dept, it will reimburse the Army 
for all moneys earned overseas. 

Although ASCAP collects only 
on performances for profit, this 
restriction does not apply to the 
foreign societies. They collect for 
all performances and they cannot 
understand why ASCAP should 
give away something for which 
they are paid. In addition, it has 
become a point of national honor 
to get the U. S. Army broadcast 
installations to pay the domestic 
society for the use of music. 


Command Film 

■in ■ Continued from page 2 — 

ing of $75 down to $3 and the 
2,200-seater was sold out days 
ahead. 

The stage show was eliminated 
but a number of international 
stars took a bow. Among them, 
Gina Lollobrigida, Rossano Brazzi, 
Ava Gardner^ Patricia Medina, 
Peter Ustinov, Charles Vanel and 
Brigitte Ober. 

Among trade personalities pre¬ 
sented to the Queen and the 
Duke of Edinburgh were George 
Wcltner, Alfred Hitchcock, John 
Davis, J. Arthur Rank, David 
Jones arid Jympson Harmon. 
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jean Simmons in. for the world 
premiere of Samuel Goldwyn’s 
•■Guys and Polls.” • 

Nat D. Fellman, Stanley War¬ 
ner’s chief booker, to the Coast for 
a product onceover. 

Metro production topper Dore 
c (> hary returned to the Coast after 
homeoffice huddles. 

Liberace in Sunday (30) on his 
personal appearance tour for War¬ 
ders’ “Sincerely Yours.” .. 

Samuel Goldwyn Jr. came in 
from Havana Monday (31) to help 
promote his first feature, “Man 
With the Gun.” 

A memorial to the late Charles 
V Yates being unveiled ^Sunday 
(6) at Sharon Gardens Cemetery, 
Valhalla, N. Y. 

Frank E. Cahill Jr., Warner 
Bros, co-ordinator of. technical 
activities, was elected president of 
the Warner Club Inc. 

The annual memorial service for 
the late William Morris being held 
tonight (Wed.) at the chapel of the 
Jewish Theatrical Guild. 

Ad tycoon Milton Biow,' still 
recovering from the flu, taking a 
13-day cruise Nov. 9 on the SS 
Caronia with his wife, Melisse. 

Metro has set six more openings 
for Samuel Goldwyn’s “Guys and 
Dolls,” making it a total of 20 
bookings for November and De¬ 
cember. 

Samuel Goldwyn, here for the 
“Guys and Dolls” opening at the 
Capitol tomorrow night (Thurs.), 
heads for the Chicago bow at the 
weekend. 

Society of Illustrators exhibiting 
the work of John Halas, of the 
British Halas-Batchelor cartoonery. 
Featured are Halas* art work on 
“Animal Farm” and “Cinerama 
Holiday.” 

Ed Murrow says he’ll “stay on 
my side of the railroad tracks” and 
not play a film chore with Bob 
Hope in Paramount’s “That- Cer¬ 
tain Feeling,” from the legiter, 
“King of Hearts.” 

Joe Schoenfeld, editor of daily 
Variety, in from a European 
quickie, after putting the Coast 
paper’s 22d Amn to bed. His wife, 
Edfla, caught up* on the Broadway 
shows while Scho made a special 
L.A. to Europe TWA junket. 

Herbert J. Yates, Republic Pic¬ 
tures prexy, and his actress-wife 
Vera Ralston, sailed for Europe 
last week on the S.S. United 
States, Also sailing was Jorgen S. 
Jorgensen, director of Mickey 
Mouse Corp. for Denmark. 

The 13 E. 67th St. five-story 
town house just purchased by Bar¬ 
bara (Bobo) Rockefeller was orig¬ 
inally built by the late Martin Beck 
and sold in 1952 to Artists Equity 
Assn. Building includes a squash 
court, elevator and three terraces. 

The 46th St. Rover Boys, Harry 
Minoff and Max ("The Genius”) 
Funt, have refurbished their Leeds 
Ltd. clothiery, following a fire 
which left many an 802er, AGVA 
and AFTRAite wardrobe-less. New 
spot in the Loew’s Annex. Bldg, 
completely reconstructed. 

Joseph Maternati, new*y ap¬ 
pointed director of the Office Fran- 
cais du Cinema In the U.S., arrived 
from Paris Saturday (29) on the S. 
S. Flandre. Also arriving were 
Charles Delac, prex of the Inter¬ 
national Federation of Film Pro¬ 
ducers, and Hazel Franklin, star 
of “Holiday on Ice” revue. 

Warner Bros, arranged a hectic 
i 2-hour schedule for Liberace dur¬ 
ing his visit to Gotham. After 
rehearsing and appearing on the 
Ed Sullivan tv show Sunday (30), 
the pianist spent Monday (31) and 
yesterday (Tues.) doing interviews 
and personal appearances on more 
than a dozen radio shows. 

Contingent of Stanley Warner 
executives leaving for the Nov. 14 
Coast premiere of “Cinerama Holi¬ 
day i. Warner-Hollywoo'd 

Theatre. On the L.A. to N.Y. trek 
are Samuel Rosen, Arthur Rosen, 
Harry Kalmine, Nat Lapkin, Les¬ 
ter B. Isaac, Harry Goldberg, Cliff 
Ciessman, and Everett Callow. 

Claude C. Philippe, Waldorf- 
Astoria veep, was host in absentia 
perforce, because of intestinal flu, 
vro e Comedie Francaise and the 
+, 1P Franco-American socialite 
;, ui ' n ® u t following the Broadway 
debut of th£ famed Parisian thea- 
tto c i om P a ny, making their first 
tour in 100 years. Philippe’s 
nV Dalmes, is a member 

of the CF. 


Boston 

By Guy Livingston 
^ i e £9 ce in town to bal 
ceieiy Yours” at the Metr 
f Guarino signed Ma 

Vendo m n e eW M ° Ulin Rouge 

Teddi King, Hub thrus] 
bleu n Sf ment attheF 
p iersall, Red.S 
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the Newport Jazz Festival back 
from trip to Europe where he nego¬ 
tiated for jazz festivals on the Con¬ 
tinent. 

Carl Newman, former boniface 
at the Latin Quarter, wailing for 
a Caribbean Sea island with a ship¬ 
load of rides, games and attractions 
for a 10-week fair. 

Moe Solomon, bandleader at 
Bradford Roof for last few years, 
retiring Nov. 15 to open a record 
shop. Harry De Angelis, ex-of the 
shuttered Latin Quarter, to suc¬ 
ceed Solomon at the Bradford Roof 
spot. 


Paris 

By Gene Moskowitz 
(28 Rue Huchette; Odeon 49-44) 

Pieral, midget actor and singer, 
off for U.S. and Canada for nitery 
appearances. 

Charles Boyer due back in April 
to star in the Henri Verneuil film, 
“Palace Hotel.” 

Johnnie Ray will play four shows 
at the Moulin Rouge nitery in two 
days. This is first stand for Ray 
in Paris. 

Roger Rudel taking over the role 
of “Judas,” in his Marcel Pagnol 
piece of same name, after star 
Raymond Pellegrin fainted on stage. 

Anna Sosenko in for a stay to 
place three of her new songs on 
the French market plus, giving 
o. o. to Gallic ditties on U. S. 
chances. 

Gilbert Becaud set for his first 
film role in “Le Pays D’Ou Je 
Viens” (The Country I Come From). 
He is also paeted for a return U.S. 
date next season. . 

Zsa Zsa Gabor due in for a top 
role in Raoul Andre .pic, "Les 
Repees Au Secret Service" (Chicks 
in the Secret Service). Starts on 
the Riviera in November. 

French foreign film income up 
13% for first part of 1955 com¬ 
pared to 1954. Top French mar¬ 
kets are still Germany, Belgium 
and Switzerland, but U.S. returns 
are upped 2.8%. - 

Andre Roussin’s hit play, “L’A- 
mour Fou” (Mad Love), and the 
Russo Ballet Soviet Moissieiv 
breaking records here, with the 
former chalking up $90,000 in ad¬ 
vance sales and the latter $75,000. 

Raymond Rouleau, who has two 
legit hits on here, Arthur Miller’s 
“Crucible” and Clifford Odets’ 
“Country Girl,” preparing two new 
play directorial stints with Jean 
Genet’s “Les Negres” (The Negroes) 
and a revival of Edmond Rostand’s 
“Cyrano De Bergerac.” 

Columbia rushed its German pic, 
“Der Letzte Akte” (The Last Act), 
on the death of Hitler, in here after 
the recent news stories on the real 
demise of Hitler as told by a re¬ 
leased prisoner of war from Russia. 
Also opening is “Canaris,” another 
German pic depicting the resist¬ 
ance to Hitler. 


Ireland 

By Maxwell Sweeney 

(22 Farney pk., Dublin- 684506) 

Irish drama festival skedded for 
Athlone next April. 

Nelson Paine presenting puppet 
production of “La Traviata” at 
Pike, Dublin. 

Gilbert and Sullivan operas, 
“Gondoliers” and “Mikado,” sked¬ 
ded for provincial tour here. 

Two new chirpers, Patrick Ring 
and Kitty Cocoran, signed for com¬ 
ing Festival Singers” tour to U.S. 

Leo Leyden bowed out of Radio 
Eireann Players for season with 
Hilton Edwards-Michael MacLiam- 
moir Gate Co: 

Fossett’s Circus playing three 
two-night stands on sites in Dub¬ 
lin; it’s first circus in years to get 
okay to play within city limits. 

Azuma Kabuki Dancers in for 
two-week stint at Olympia, Dublin, 
opening last Oct. 25. Japanese 
group, after playing Edinburgh 
Festival and Covent Garden, Lon¬ 
don, currently is touring Holland 
and West Germany. 


Santiago 

By Edythe Ziffren 
(Tel. 31645) 

“Country Girl” (Par) moved into 
the Rex. 

Jose Monsalve, Colombian chirp, 
signed by Radio Corporation. 

Ensayo Theatre stock company 
off to Lima for series of dates. 

“Adventures of Father Brown” 
•(Col) past its fourth week at the 
Continental. 

Don Roy (Rodrigo Martinez 
Saez), vet Spanish orch leader, 
signed as artistic director of RCA 
Victor, Chile. 

Harry Morris of J. Arthur Rank 
Organization looking over possi¬ 
bilities of opening distrib office 
for Rank product. 

Alfred Lieux, producer of “Tia 
Paulina” airer, launched his “La 
Mala Conducta” (Bad Conduct), 
liquor dispensary, with thrice 
weekly radio show under same 
title over Radio Mineria, Manque- 
hue wines, Valdivieso champagne 
and Cinzano sponsoring. I 


London 

(Temple Bar 5041/9952) 

Carl Brisson bowed in at the 
Cafe de Paris. ! 

Jacques Pils opened a cabaret, 
stint at the Colony this week. 

John Davis-, hosting a Rank con- j 
ference dinner, which will pave the 
way for the 21st anni celebrations 
next May; 

American actor Harry Green, 
now a longtime resident here, stars 
in “A Business of His Own” for 
BBC-TV next week. 

The Duke of Edinburgh attend¬ 
ing preem of Zoltan Korda’s 
“Storm Over Nile” at the Odeon, 
Marble Arch next week. 

“There’s Still Hope,” a com¬ 
posite made up of excerpts from 
several Bob Hope pix, gets a BBC- 
TV repeat tomorrow (Thurs.). 

Mary Murphy due in from Holly- 
wood this week to costar with 
Richard Basehart in Amalgamated’s 
production of “With All My Heart.” 

W. P. (Bill) Lipscomb back here 
-for a short stay after round-world 
trip writing screenplay for Cine¬ 
rama’s “Seven Wonders of World.” 

The army brass entertained the 
picture industry toppers to a din¬ 
ner to express appreciation for 
regular supply of films to the 
troops. 

Arrival of celebrities for preem 
of Herbert Wilcox’s “King’s Rhap¬ 
sody” at the Warner Theatre was 
featured in a half-hour commercial 
tele program. 

Darvas & Julia, selected for the 
Royal Command Variety gals next 
Monday (7), will appear on the 
“Sunday Night at the Palladium” 
tv show Nov. 6. 

Jack Davis, head of Monseigneur 
News Theatre chain, sailed on the 
Queen Mary last week. Ernest 
Turnbull. Hoyt’s chief, boarded the 
liner at Cherbourg. 

Julie Andrews inked to star with 
Bing Crosby and planed to Holly¬ 
wood over the weekend. She played 
the lead in the Broadway produc¬ 
tion of “The Boy Friend.” 

Josh White,_who arrived from 
N.Y. over the 1 weekend,- was fea¬ 
tured in commercial tv’s “Music 
Shop” and will appear in BBC- 
TV’s “Personality Parade” tomor¬ 
row (Thurs.). 

Columbia bought the rights to 
“Story of Esther Costello” from 
the Woolf brothers and intends to 
put it into production next spring, 
with David Miller directing and 
Joan Crawford starred. 


Washington 

By Florence S. Lowe 

Comic Joe E. Lewis’ illness in 
N.Y. left Casino Royal nitery sans 
a'topper for past week. 

Former New Deal biggie Donald 
Dawson and his bride, film star 
Ilona Massey, leased a Washington 
home. 

TV actress Dana Wynter in town 
to beat the drums for “View From 
Pompey’s ’ Head” in which she 
makes her screen debut. 

Ethel Merman and husband 
guests of General Foods heiress 
Mrs. Merriweather Post at week¬ 
end’s National Symphony Ball. 

Col. Joseph Goetz, head of Armed 
Forces Professional Entertainment 
Service, recuperating from major 
surgery in Walter Reed Army 
Hospital. 

Mrs. Todd Duncan, frau of the 
Negro (“Porgy and Bess”) baritone, 
is first woman of her race to be 
admitted to membership in the 
Woman’s National Democratic Club. 

Two Senatorial daughters, Judy 
Morse, whose father is Oregon’s 
solon, and Judy Case, daughter of 
South Dakota’s Senator Francis 
Case, are breaking into show biz 
via George Washington U.’s drama 
school. 


Vienna 

By Emil W. Maass 

(Grosse Schiffgasse 1 a; A-45045) 
California soprano Dorothy Renzi 
sang in Brahms Saal. 

Oliver Colbentson, violinist, gave 
concert in Brahms Saal. 

Franz Theodor Csokor received 
honorary ring of the city of Vienna. 

First Austrian longplay records 
produced by Austria Vanguard Co. 

Philharmonics negotiating with 
Japan agency to guest there in 
April. 


Istanbul. 

By N. Zarar 

Munsin Ertugrul, head of the 
Ankara State Theatre, off for Eu¬ 
rope. 

Topping the bill at the winter 
room of the Kervansaray nitery is 
the Guler. Sisters, dance duo. 

Les Folies Moulin Rouge. French 
revue, going strongly at the Luks 
Theatre with extra added matinees. 

Legit actor-director Haldun Dor- 
men left for Ankara where his 
“Guest From Egypt’” is slated to 
open. 

“Teahouse of August Moon” is 
first hit of new season. Looks like 


it will have a long stay at the 
Kucuk Sahne. 

Suavi Tedu directed production 
of John Van Druten’s comedy, 

I “Annemi HatirliyorUm” (I Remem¬ 
ber Mama), at the Dram. 

Film actress Lale Oraloglu 
switched to legit producing. First 
effort will be Ugo Betti’s “Island of 
Goats,” in which she has the lead. 
Opening set for Nov. 15. 


Rome 

By Robert F. Hawkins 

(Archimede 145; Tel 800211) 

Sophia Loren is in prelim con¬ 
tract huddles with Paramount. 

Irene Genna, Italo star, just back 
from U.S., where she tested for 
U’s “The Goddess.” So far, she 
has signed no contract. 

Luciana Paoluzzi, Italo starlet, to 
Munich for repeat role in a Fair¬ 
banks tele item being shot in that 
city. She already made one in 
Rome. 

Hank Kaufman of the local 
Kaufman-Lerner talenteers, heads 
for a month in U.S. soon. Flackery 
handles William Morris talent in 
the local market. 

“La ftisaia” and “Ragazze D’Og- 
gi : ” two just-completed C’Scopers 
made by Excelsa for Minerva 
Films, already sold to Herzog Films 
for German market. 

Rossano Brazzi will make his first 
Universal contract item, “Unfin¬ 
ished Symphony,” in Hollywood 
next spring. Pic, which stars Jane 
Wyman, starts May 1. . 

RAI (Italian Radio net) choris¬ 
ters and orchestras are on strike 
in Milan, Rome and Turin because 
of. controversy over an alleged 
illegal fine slapped on by net. 


Barcelona 

' By Joaquina C. Vidal-Gomis 

(Angil, 43, Tel. 240018) 

Virginia Mattos, musical show 
star, with her company at the 
Apolo Theatre with the play, “Two 
Virginias.” 

Rafael Gil, film director, to 
assist at preem of “The Cock’s 
Crow” here. This pic was banned 
at the Venice fest. 

American pix on Barcelona 
screens ‘are “Death of Salesman” 
(Col). “Bugles in Afternoon (WB) 
and "Glass Slipper” (M-G). 

Salvador Bonavia presented new 
musical show at the Talia Theatre. 
Bella Dorita, Juny Orly and Mer¬ 
cedes Barranco are starred. 

William Inge’s “Come. Back 
Little Sheba” is the play chosen by 
Claude Etienne to present with his 
company here at the Romea. 

Claude Etienne, founder and 
director of the Belgian legit com¬ 
pany, “The Brussel’s Curtain,” in 
town for four performances at 
Romea Theatre. 

Buena Sombra nitery presenting 
“Acquarella Brasileira,” which was 
produced by Robert King. Stars 
dancer Milenoska with Rocio del 
Carmen, Ines Montero and Cartes 
Sisters. 


Chicago 

Bob Hope in for grocers’ conven¬ 
tion. 

Vet showman Sam Shiller off on 
his annual pilgrimage to Hot 
Springs. 

Romeo rhumba band moves into 
the Ambassador West’s Buttery 
tomorrow night (Thurs.). 

Gospel singer Mahalia Jackson 
turned over proceeds of her birth¬ 
day salute dinner at the Morrison 
last Friday (28) to the building 
fund for the Halfway House re¬ 
habilitation center. 


Madrid 

By Ramsay Ames 

(Castellana Hilton; 372200) 

The Max Factors in for a few 
days. 

Mexican songbird Ana Maria 
Conzalez opens at the Castellana 
Hilton’s Rendez-Vous this coming 
Saturday. 

The Georgie Prices hera for a 
week, on the last lap of their Euro¬ 
pean trek, unfortunately too late 
to take in much-anticipated bull¬ 
fights as the .season is just ending. 

Soprano Pilar Lorengar, pacted 
by Sol Hurok a few months ago, 
went to London to fulfill a contract 
to appear in Covent Garden. She 
just closed in “La Traviata” at the 
Theatre Roy ale de Monnaie in 
Brussels. 

Flamenco singer Antonio Molina 
and Co. opened last Friday at the 
Teatro Calderon in the rpusical, 
"Carbo.” Ditto Carmen Morel! and 
Pcpe Blanco at the Madrid in "Dos 
Amores Vienen Cantado” (Two 
Lovers Come Singing). 

Orson Welles’ "Mr. Arkadine” 
opened at the Cine Coliseum; also 
"Ulysses” (Par) at Capitol, “De¬ 
siree” at (20th) Palacio de la Mu- 
sica, “Death of a Salesman” (Col) 
ac Pompeya and “20.000 Leagues 
Under Sea” (BV) at Palacio de la 
Prensa. 



Dore Schary back from eastern 
huddles, 

Pat O’Brien to Washington, D.C. 
for personals. 

Audrey Hepburn and Mel Ferrer 
returned from Rome. 

Douglas Morrow returned from 
London scripting chore. 

Danny Kaye left on a month’s 
midwest tour to plug "The Court 
Jester.” 

Les Kaufman new ad-pub direc¬ 
tor for United Productions of 
America. 

Eva Marie Saint injured in fall 
during comedy dance sequence in 
Par’s “That Certain Feeling.” 

Writer Irving Wallace set a deal 
with Knopf for two more books to 
follow “The Fabulous Originals.” 

Sale of Motion Picture Relief 
Fund Christmas Cards passed the 
33,000 mark, well above last year’s 
tally. 

Alice Penneman, former SWG 
exec secretary, named assistant to 
Frances Inglis, exec director of 
Writers Guild of America, West. 


Palm Springs 

Duke Kahanamoku in for stylist 
convention. 

Marguerite Chapman merging 
suntanning with gardening. 

Vic Rothschild and Mrs. (Vera 
Ellen) sitting it out at the Racquet 
Club. . 

Felix Martinique Trio opening 
the Saddle & Sirloin after its face¬ 
lifting. 

Cobina Wright down for Thun- 
derbird opening and Ryder Cup 
matches. 

Harry and Mickey von Zell cele¬ 
brated their 30th wedding anni at 
Thunderbird opening. 

Marion Davies put up the Arthur 
Lakes, George Hearsts and Rose 
Davies at her desert home. 


1 Kansas City 

By John Quinn 

Elmer Rhoden in from the Coast 
to stay awhile at Fox Midwest and 
look after circuit hiz here for sev¬ 
eral weeks. 

Resident Theatre currently play¬ 
ing “The Fifth Season” as first 
offering of fall-winter season, a 
directorial effort of Robin League. 

Beatrice Kay introducing Harry 
Truman on Jack Boiing-WDAF-TV 
Talent Roundup which kicked off 
the annual United Campaign drive 
here last Monday (24). 

Kids of the Obernkirchen Choir 
taking a week off following their 
Seufert Series concert here last 
week to visit the Missouri Czarks 
terrain there resembling the Ger¬ 
man homeland. 


* Houston 

Rodney Sinclair doing stint at 
Diamond Horseshoe. 

Raul & Eva Reyes into Club Cre¬ 
scendo for two weeks. 

, Stan Kenton into the Music Hall 
for one-nighter last week, 

Leopold Stokowski here to pre¬ 
pare for first season with Houston 
Symphony which bowed Oct. 31. 

William Thornton has lead in 
producer Herbert Kramer’ “Ham¬ 
let” opening at Playhouse Theatre 
Nov. 21. 

Opening of Sylvan Beach pavil¬ 
ion, slated to use name bands, 
delayed until 1956 by construction 
problems. 


Portland, Ore. 

By Ray Feves 

Fred Waring and His Pennsyl¬ 
vanians inked for the Auditorium 
in November. 

Charlie Barnet Orch played a 
one-nighter at Jantzen Beach Ball¬ 
room last Friday (28). 

Spike Jones and His City Slicker 
Revue signed for annual Auto 
Show here next month. 

Richard T. Jones of N.Y. has 
taken over as director at Ouman- 
sky’s Magic Ring Theatre. 

The Lancers, Tokio Can Can 
Girls and The Royal Rockets play¬ 
ing Amato’s Supper Club. 

Vaughn Monroe here to plug rec¬ 
ords and officially open the new 
Meier and Frank Depurtment Store 
in Salem, Ore. 


Amsterdam 

By Hans Saaltink 

(Amsterdam 56316) 

Israeli filmstar Hay a Hararit 
here to bally her pic, “Hill 24 Does 
Not Answer.” 

The Haagse Comedie produced 
Ibsen’s “Nora,” with Hcleen Pi¬ 
mentel, Cees Laseur and Gijsbert 
Tersteeg. 

Russian director Peter Sharov, 
now living in Italy, directed Garcia 
Lorca’s drama, “Mariana Pineda,” 
with the Nederlandse Comedie. 

Nederlandse Comedie played 
“School For Scandal” at the Brus¬ 
sels’ Park theatre for four days. 
First night was attended by Queen 
Elisabeth Of Belgium. 
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61% Color 

Continued from page 3 = 
Percentage-wise, that tips the 
scales 61% in favor of color. 

Taking six majors only, the col¬ 
or to black-and-white ratio is even 
higher, or 71%. That’s because of 
the preponderance of Cinema- 
Scope. There haven’t been any 
C’Scopers in monochrome. 

The balancing out of color and 
black-and-white in the companies’ 
skeds doesn’t come as a surprise 
to many in the industry who felt 
from the very beginning of the 
widescreen era that this would 
have to happen eventually since 
some of the subjects simply didn't 
lend themselves to tint treatment. 

Favorite examples of black-and- 
white grossers, of course, are “On 
the Waterfront,” “From Here to 
Eternity” and, later, “Marty.” But 
more big pix in monochrome are 
in the offing. Paramount’s “Des¬ 
perate Hours” and “Rose Tattoo” 
are among them. Others would 
take in Metro’s “Trial” and the 
forthcoming “The Rack” and “I’ll 
Cry Tomorrow.” 

There’s a theory that, with Hol¬ 
lywood keeping such close tab on 
television material, and buying a 
good deal of it, black-and-white 
may become more the fashion than 
ever. The tv stories, as a rule, are 
intimate subjects that could lose 
via the tinting process. 

Producers generally assume that 
the color label on the film assures 
it better b.o. It’s now figured 
that this is true on action pix and 
musicals only. Quite apart from 
all that, the monochrome treatment 
naturally saves the producer a lot 
of coin in both the shooting and 
in prints. 

Although William J. German, 
the distributor for Eastman Kodak, 
was quoted recently as saying that 
he foresaw a possible swing back 
to black-and-white, opinion gen¬ 
erally is that this will take the 
form only of studios spending 
more time worrying whether a cer¬ 
tain subject might be filmed more 
effectively one way or" the other. 
Samuel Goldwyn at a N. Y. lunch¬ 
eon last week also Opined that 
black-and-white might be on its 
way back. He felt that, on a poor 
picture, tinting had little value. 

Breakdown for 1955 shows 20th 
with 26 tinters and three black- 
and-white releases; Metro’s ratio 
is 22 color to seven monochromes; 
RKO by the end of the year will 
have 13 tinters vs. three in black- 
and-white; Columbia’s ratio for 11 
months of releases stands at 17 
color to 18 black-and-white; War¬ 
ners for 10 months lines lip 16 to 
four in favor of tint and Univer¬ 
sal’s record is 21 to 13 for color. 

At Paramount, it’s 17 in color vs. 
three in monochrome; Allied Art- 
. ists goes seven in color against 23 
in black-and-white, and United 
Artists, for 11 months, has 13 tint¬ 
ers vs. 20 in black-and-white. 


complaint to the German govern¬ 
ment, stating that they are very 
unhappy about the press reaction 
against Americans. Embassy took 
the drastic step of inviting key 
members of the. German Parlia¬ 
ment to official luncheons, to which 
they also asked local MPEA repre¬ 
sentative. Fred Gronich, to give a 
detailed account of the major con¬ 
tributions which the American film 
industry has made in this market 
toward building up the German 
film industry. The Embassy has 
acted very strongly in paying its 
respects to U.S. motion picture 
interests vis-a-vis their contribu¬ 
tions to the film recovery in Ger- 
many. , , , 

MPEA on its own has launched 
a press campaign to offset this crit¬ 
icism, and initial response in the 
film trade and press has already 
been seen in that the first hysteria 
has calmed down considerably dur¬ 
ing the last week. 


Nazi Reparations 

■ ■ ■ - Continued from page 1 = 

of a population of 1,500,000. Do¬ 
mestically alone, “Hill” recouped 
a net $60,000, an unheard of sum 
in that small country. rn ~ i ~ 1 '*~" f 


Total cost 


B.0. Winds 

S S —i Continued from page 5 « 
tion to Universal’s “Hell and Back” 
and Par’s “Ulysses.” “Hell” has 
been standout, even surpassing U's 
top-notch money-making “Glenn 
Miller Story” and this has been 
the case in nearly every key city. 
The Audie Murphy biopic had 
been figured as a good coin col¬ 
lector at the start but still far 
short of the level it has achieved. 
It might ring up domestic distri¬ 
bution revenue of over $8,000,000, 
which is strictly smash. 

“Ulysses” at the beginning 
looked headed for a $2,000,000 
gross, which would have been fair 
enough. But it has been holding 
up so remarkably that'$3,000,000 
is in prospect. 


Germans Quick 

= Continued from page 11 - 


asking only for status quo on im¬ 
ports for three years. 

In the German press this had 
represented as a deliberate measure 
of the U.S. to tie the hands of the 
German government on any aid 
measure to film producers. The 
resultant uproar in Parliamentary 
circles and in the newspapers was 
considerable. U.S. Embassy offi¬ 
cials are doing a deep burn. They 
accuse the German Ministry of 
Economics of pot even discussing 
this proposal with them before 
running to parliament crying 
“Police!” and in addition the U.S. 
feels it asked only a very fair and 
minor concession as against Ger¬ 
many's reputation of GATT. 

The Embassy has made an official 


was $460,000. 

“Hill,” telling the story of the 
capture of a position from the 
Egyptians by Jewish soldiers and 
—in flashback—how they came to 
be there; played 16 weeks in Paris 
and has been shown also in Mex¬ 
ico. It has been sold to Germany, 
among other places. 

“We may run into a little trouble 
there,” opined Kolitz. “We have 
a scene showing an Israeli soldier 
who has captured one of the Ger¬ 
mans employed to train the Egyp¬ 
tian army. This is historical fact, 
of course, but it’s probably the 
first time that a film has shown 
the German in the role of the van¬ 
quished and the Jew as the victor,” 
4,000 Dates, or Up 
Speaking of “Hill” distribution 
in the U. S., Sandy Weiner, Con¬ 
tinental sales topper,, said the orig¬ 
inal plan had been to give it “spe¬ 
cialized” treatment, but that, in 
the light of widespread circuit in¬ 
terest in the film, this had been 
changed. He thought that, on the 
basis of initial response, “Hill” 
should garner between 4,000 and 
6,000 dates. “It looks like a strong 
commercial entry,” he said. 

Kolitz said he was convinced 
that the general public would like 
his film. “What is typical is also 
universal,” he noted. “This is cer¬ 
tainly a ‘typical’ picture, but there 
is nothing whatever chauvinistic 
about it. If anything, our director, 
Thorold Dickinson, who is British, 
understated his case." 

The producer related that, in Is¬ 
rael, the picture was shown with 
Hebrew subtitles. ’ In the U. S., 
the English-language production 
will have a few titles where He¬ 
brew w : ords are spoken. 

Kolitz said there had been un¬ 
precedented interest in Israel in 
“Hill,” an interest that is part of 
a generally motion picture con¬ 
scious nation. At one point, when 
an ultra-orthodox group asked to 
see the production, two screenings 
had to be arranged—one for men 
and one for women. Orthodox 
Jews don’t approve of the two 
sexes sitting together. 

Making of “Hill” was, at times, 
fraught with danger. When 
scene had to be shot in the Negev, 
the location was near a desolate 
spot where, just a few days earlier, 
the Arabs had shot up an Israeli 
bus, killing most occupants. The 
Israeli army insisted that the en¬ 
tire film troupe be armed. At 
night, the crew’s camp was guard¬ 
ed by loyal Bedouins. 

During the shooting of a scene 
involving an attack by Arab Le¬ 
gionnaires, an Israeli command 
car happened to come along. Un¬ 
awares that a film company was 
at work, the soldiers opened fire 
and extras—friend and foe—hit 
the dust in a hurry. No one got 
hurt. 


Paul Gregory 

• ■ Continued from page 09 == 

Second will be a musical based on 
the life of P. T. Barnum. This will 
be booked over a new circuit — 
arenas in various sections of the 
country. The Barnum show, which 
Gregory describes as a circus with 
drama, will include animals, aerial 
acts and many of the usual circus 
appurtenances. 

“Arenas are a great, untapped 
source for good shows,” Gregory 
points out. “Most of them are 
available for about 25 weeks out 
of the year—and most of them can 
seat upwards of 6,000 people. If 
we schedule our tour properly we 
can do as well in 25 weeks of play¬ 
ing arenas as we could in a yehr'| 
in conventional theatres.” 

Gregory’s auditorium circuit 
covering towns rarely played by 
regular touring companies has a 
similarly high audience potential. 
He plays towns whose auditoriums 
range in size from 2,000 to 5,000. 
seats and way-stops include such 
cities as El Paso, Lawton, Okla., 
Wichita and Shreveport, which 
rarely get the big traveling shows. 

Gregory figures “Banjo” will 
play a minimum of two nights in 
locations such as these, and stay 
two to three weeks in cities like 
San Francisco. At a $4.80 top, the 
producer estimates he can gross a 
steady $52,000 per week with the 
show. Its success will blueprint 
the trek of the Barnum show and 
of others which Gregory now has 
in the planning stage but about 
which he prefers not to particu¬ 
larize as yet. 

Meanwhile, the producer has 
postponed until June his plans to 
film the Norman Mailer book “The 
Naked and the Dead.” He’s still 
dickering for one particular star 
and will make no decision until a 
deal is set. , 


Filin Buys Hypo 


Continued from pajt& T 
as a tribe remain bitterly resentful 
of the all-too-common practice of 
magazines in allowing six to 12 
weeks to elapse before reporting. 
During this time the fiction writer 
is hung up not knowing whether 
he has a sale or a rejection and 
compelled by the editor-favoring 
custom of the literary trade not 
to submit the manuscript else¬ 
where until he hears. Against this 
tendency there are, of course, 
other magazine fiction editors who 
make with the courtesy, fast de¬ 
cision, immediate payment. In 
which connection blessed are the 
names of Peter Briggs, Bob Jones 
and Doug Lurton. 

If the outlook for magazine fic¬ 
tion is now improved, this has to 
be contrasted with the steady pes¬ 
simism of the recent past. Gloom 
spread like a Los Angeles smog 
when Charm, which has always, 
used high-class fiction, abandoned 
it entirely. 

No ‘Realistic’ Stories 

But this move, according to 
Helen Valentine, editor, was born 
of necessity, a direct result of the 
unhappy era when master story¬ 
tellers drifted from magazines to 
other, greener pastures. “It was 
terribly sad,” she said, “and the 
decision was made only after I 
had been worrying about our in¬ 
ventory for a year.-I wanted des¬ 
perately to keep it in the book, 
but we simply couldn't find the 
realistic, honest stories that we 
wanted. I never was one for escape 
fiction, but the stories that came 
in the mail fell into two categories 
—the very sophisticated type that 
wouldn’t fit into any book, or the 
well-written but so depressing va¬ 
riety that made me want to cut 
my throat after reading it, and un¬ 
doubtedly would affect the reader 
similarly. But I hope to be in a 


position to reinstate it in the near 
future.” , , „ _ 

Margaret Cousins, of Good 
Housekeeping- tells me, “We are 
searching all of the time for qual¬ 
ity stories. Two years ago, we were 
using two fiction stories per issue. 
Today, we are runlng four or five. 
And we have no inventory. Lots 
of run-of-the-mill stories are sub¬ 
mitted, but very few really good 
ones. Richard Sherman’s story in 
last May’s issue is indicative of 
what’s wanted here. That man 
can’t write a bad line. I’d certainly 
like to find more writers of his 
calibre, for we’d like to use more 
and more fiction.” 

Cosmopolitan’s Kay Bourne, who 
built up a stable of writers for the 
old Liberty, also confesses a' low 
inventory. “We’re trying to stimu¬ 
late more good writers to return to 
fiction.” 

The editors of McCall’s also ad¬ 
mit that a few months ago they 
discussed the possibility of discard-* 
ing fiction, again because of the 
dearth of good stories. But a read¬ 
er-survey showed the folly of such 
a procedure. “But we’re in a state 
of flux; we’re looking for adven¬ 
turous backgrounds, not the usual 
boy-meets-girl plot. And we’re 
beating the bushes for authors.” 

Lilian Kastendike of Redbook 
has prepared a lengthy brochure 
detailing needs ancl requirements 
which has been broadsided to all 
possibilities. 

"Ladies Home Journal, Sateve- 
post, Collier’s and other magazines 
report a low fiction inventory. Hen¬ 
ry Steeger's raison d’etre for tak¬ 
ing over the editorial reins was to 
search for new “Shanes” and the 
“pulp” writers of yesteryears. 

The rise, following the fall, of 
fiction apparently stems from two 
factors; reader interest and a col¬ 
lective eye on the movies. Editors 
are now blurbing any screen tie- 
up. Two typical examples may be 
found in Good Housekeeping: On 
the index page, below the title “A 
Day at a Time,” by Garson Kanin, 
the plug read: “In this case we 
bought the story after the movies 
had bought it.” Another comment 
in another issue stated: “Obviously 
this is going to be a movie sooner 
or later, and obviously too there’s 
one star whose name will pop into 
everyone’s mind. But we ourselves 
don’t think that particular star is 
good enough actress.” (Allusion 
was to “The Name Is Beverly 
Carle,” by Libbie Block.) 


Sans Laws 

Continued from page 11 ; 


Plays Arab-Jewish Style 

Here’s why the Israeli picture, “Hill 24 Doesn’t Answer,” cost 
$4,500 more than it should. 

Producer Zvi Kolitz was shooting a scene showing the Jews 
leaving the old city of Jerusalem. To play ah Arab Legionnaire 
he picked an Iraqui Jew who, it turned out later, happened to be 
a religious fellow. 

Came the moment when the Jews, carrying the Torah (Holy 
Scroll) with them, emerged through the old gate and the Iraqui 
extra reverently reached out to touch the Torah and kiss it. He 
did so unobserved and for several takes. 

It was only at night, when screening the day’s rushes, that Kolitz 
discovered his “legionnaire’s” gesture. The entire scene, employ¬ 
ing some 600 extras, had to be shot over again. 


American coproduction, an aim 
vigorously pursued by Italian in¬ 
dustry leaders and particularly by 
Eitel Monacq of ANICA, the Italo 
producer-distrib org. 

There are indications that the 
Italian industry is eager to reach 
some sort of understanding with 
the Americans prior to finalization 
of a film law. The U. S. reps, on 
the other hand, aren’t quite certain 
whether any agreement reached 
might not—wholly or in part—be 
cancelled out by unexpected pro¬ 
visions in the law. 

The Italians themselves are work¬ 
ing under certain handicaps and 
pronounced pressures, American 
observers say. For instance, sev¬ 
eral of the political parties—no¬ 
tably the Communists and a neo¬ 
fascist-monarchist coalition—are 
pronouncedly anti-U. S. films. They 
are bringing considerable pressure 
to bear on the Italo government 
and, indirectly, on the film indus¬ 
try. Apart from this—and the Mo¬ 
tion Picture Export Assn.’s Grif¬ 
fith Johnson had a taste of this in 
Rome recently—the Italian indus¬ 
try is anything but agreed on what 
to ask for. There have, for in¬ 
stance, also been longstanding pol¬ 
icy disagreements between Giulio 
Andreotti, the Finance Minister, 
and ANICA’s Monaco. 

If dubbing permit fees are 
raised, question then arises who 
should benefit from the coin. Also, 
it’s anything but certain just how 
much the fees will be upped, if at 
all. U. S. companies haven’t been 
able to establish details. They do 
know that, if the Italians have at 
one time or another discussed an¬ 
other loan to their industry, such 
talks haven’t reached any official 
level, and aren’t likely to. 

There are reports that the Ital¬ 
ians, as a protective measure, may 
wish to raise their local screen 
quota to 120 or 130 days out of the 
year. Some company toppers fa¬ 
miliar with Italian thinking feel 
that this is unlikely if the Italian 
strategists discover more indirect- 
ed means of achieving their objec¬ 
tives. 


‘Porgy’ Carpenter 

■S Continued from pace 73 

the United States. A flat stage h 
rarely to be found. They gener 
ally rake (that is, slant toward the 
audience.—Ed.) from 2 to 5%. Un¬ 
til you become accustomed to it « 
5% rake looks terrific. Our show 
consists of two large and two 
small house units, so it didn’t af¬ 
fect us too much. 

“In the beginning, we had the 
5% rakes built up to 2% because 
we had a large, heavy pivot unit 
that turns in a blackout by man¬ 
power. 

“Many theatres have no system 
of counter-weighting. Everything 
is pulled up by brute strength. 
This must be considered in calling 
for men. We were badly delayed 
once or twice by having to send 
men back and forth from stage to 
fly floor. ^ 

“With only two exceptions that I 
can think of, all the theatres we 
played were about two stories 
above street level. Some have 
long ramps down to the street. In 
some you come in under the stage 
and come up an elevator, in some 
through a trap with an electric 
hoist or a manual lift via two-way 
block, and in some you just carry 
up a few flights of stairs. 

“Under the latter circumstances, 
our four switchboards, which 
average about 1,100 pounds apiece, 
presented a problem. We found 
that the best thing to do was sim¬ 
ply say, ‘Here they are and this is 
where they go,’ and let the local 
crew solve the problem themselves. 

“However, you must* adjust your¬ 
self to their working hours. Usual¬ 
ly’ these are eight to noon, almost 
always two hours for lunch, and 
two to six. This is necessary be¬ 
cause they make very little and 
cannot afford to eatrin restaurants 
or live in downtown areas. They 
all have bicycles and need two 
hours to ride home, eat and ride 
back. 

“I suppose it Is due to the Euro¬ 
peans being poorly paid, but the 
esprit de corps which you find 
among the American stagehands is 
totally lacking. Only once did I 
hear an American stage empoyee 
beef about the hours he worked 
putting on a show. I have learned 
that American producers on the 
average get pretty good value for 
what they pay stage employees. 

“On the bright side, .the Euro¬ 
peans are very pleasant and 
courteous. The working crews are 
good. They do things differently 
but generally accomplish the same 
ends. There is a certain amount of 
rivalry between European and 
American ideas in the theatre, but 
it’s friendly and it’s easy to keep it 
that way.” 


Alien Actors 

1 ■ • ■■ Continued from pa*e 69 J 

pointed out that the McCarran Act 
not only limits alien admissions to 
artists of “distinguished merit and 
ability” to perform “services of an 
exceptional nature,” but forbids 
aliens thus admitted from, taking 
other assignments during the same 
visit. 

Solons Interested 

It’s understood that the alleged 
violations of the latter phase of 
the law have been called to the 
attention of officials of the U. S. 
Bureau of Immigration & Naturali¬ 
zation, as well as to Sen. Herbert 
,H. Lehman and Congressman Fred¬ 
eric Coudert Jr., both of whom 
are said to have expressed active 
interest in the situation. Equity 
officials are also reportedly con¬ 
tacting Immigration authorities. 

The legit union had previously | 
protested the failure of Immigra¬ 
tion officials to follow its sugges¬ 
tions in considering applications 
for alien admissions. The McCar¬ 
ran Act provides for such consulta¬ 
tion and Immigration reps have 
generally observed it, but have 
then ignored the Equity recom¬ 
mendations. More importantly, it’s 
claimed, the Bureau has made lit¬ 
tle or no attempt to enforce the 
prohibition on visiting aliens tak¬ 
ing additional employment. 

On the latter subject, AFTRA 
is figured to be especially con¬ 
cerned. It’s claimed, the union 
itself could deal with the situa¬ 
tion by simply refusing to approve 
television employment contracts 
for aliens admitted for legit or 
other video assignments. There 
could be no effective counter-ac¬ 
tion by the alien players involved 
or by the tv employers concerned, 
since the applicants wojjld be 
violation of the law. 
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OBITUARIES 


ANTHONY ROSS 

Anthony Ross, 40, TJtage, film- and 
actor featured in the current 
Broadway play,-"Bus Stop,” died 
Oct 26 in New York. Born in N.Y., 
hr made his debut on Broadway 
in 1932, appearing in “Whistling in 
the Dark. In 1940 he was seen 
with Maurice Evans in “Richard 
fr and "Twelfth Wight." , • 

During World War II he was. in 
military intelligence work, save 
for a hitch on tour with “This Is 
The Army.” Olher shows in which 


and soon after was;writing one-act 
plays. Later he'teamed with Oscar 
Hammerstein 2d on a play titled 
“New Toys.” In 1924 the.Gropper- 
Hammerstein play, “Gypsy Jim,” 
was produced at the 49th St. Thea¬ 
tre, with Leo Carillo in the lead. 

In 1925, David Belasco produced 
Gropper’s play, “Ladies of the Eve¬ 
ning,” at the Lyceum Theatre. 
Other plays that followed were 
“Every Minute Counts” , and “The 
Wolf at the Door,” the latter in 
collaboration .with R. C. Hill. Then 


In Loving Memory of 


GEORGE M. COHAN 

1878 1942 


The Cohan Family 


he appeared were “Arsenic and 
Old Lace,” 1941; “Winged Victory,” 
1943; “The Glass Menagerie,” 1945, 
and “Season in the Sun,” in 195Q. 
He also played the part of the 
producer in the film version of 
“The Country Girl.” 

Wife and son survive. 


MILTON H. GROPPER 
Milton H. Gropper, 58, Broad¬ 
way playwright, died Oct. 27 in 
New York, after a brief illness. 
Born in New York, Gropper began 
his career as a newspaper reporter 


TO filJS EDWARDS 

ly L. Wolf* Gilbert 

HE DIED RICH 


Somebody wrote, In a note of 
farewell 

That “Gus"—the Star Maker . 
died poor, 

If you measure hit treasure in 
dollars and cents, 

He didn’t die rich to be lure. 
But who is to tay, when they 
weigh your’ estate, 

That they just total assets in 
gold, 

For what if they find, that you 
left behind you 

A wealth of achievement untold. 
Aren’t you rich, if you carved a 
niche' 

With a deed, or a play, or a 
song? 

And isn't vour name, end your 
quota of fame, 

All assets when you pass along? 
There's Price and George Jessel, 
there's Cuddles end Cantor, 
Ray Bolger and Winchell—the 
rest 

They all stay behind, to recall 
and remind 

There wes genius In Gus, 
they attest 

Is a "Sun Bonnet Sue," or a 
"School Days” to you 
Just a song to enjoy in it's prime 
When the song lingers on, tho* 
the author is gone - ■ 

Then he's rich in the passing of 
time 

The Star Maker's mate remains 
to relate 

That his interests were many 
and vast, 

That his great love of life, of his 
family and wife 

They were all in the Star Maker's 
cast. 

So in bonds and in stocks, and 
in real estate blocks, 

He didn't leave much, to be sure 
But if you add him up in the 
ledger of deeds 

The -Star Maker didn't die poor. 


(Excerpt; from the book "WIT! 
RHYME OR REASON,” toy L. 
Gilbert.) 

When Gus passed on, there wa 
discordant note. One news 
f®P° r ter bannered his story 
Edwards dies penniless”. I 
far from the truth. His me 
ship and protection of ASCAF 
royalties, well fortilied 
widow with the revenues fro 
compositions. 


came “We Americans,” written 
With Max Siegel in 1926, and “Mirn 
rors,” in 1928. That year, with 
Max Marcin, he also wrote “The 
Big Fight” as a starring vehicle 
for Jack Dempsey. Other of his 
plays were “Hidden Assets,” “Sing 
and Whistle” and “Grounds for In¬ 
decency.” He also wrote a number 
of film scripts, and was active in 
his writing until his death. 


JULIA HOYT 

Julia Hoyt, 58, stage and film 
actress, died Oct. 31 in New York. 
She began her career in 1921 in 
support of Norma Talmadge in the 
film “The Wonderful Thing.” Later 
that year she appeared in William 
Faversham’s legit revival of “The 
Squaw Man.” 

Among her Broadway credits 
were “The Virgin of Bethulia,” 
revivals of “Within the Law” and 
“Sherlock Holmes,” “The Rhap¬ 
sody,” “Anatomy of Love” and 
“Hay Fever,” 


LIDA KANE 

Lida Kane, stage, film, radio-tv 
actress, died Oct. 7 in New York. 
She began her career in 1895 and 
among her many Broadway credits 
were “The Joyous Season” with 
Ethel Barrymore, “The Talley 
Method,” with Ina Claire, “The 
Commodore Marries,” with Walter 
Huston, “Irene” and “Paradise 
Alley.” 

She appeared in silent films with 
Mary Pickford,. Theda Bara and 
Alice Joyce, and in talkers with 
Ginger Rogers in “Follow the 
Leader” and Claudette Colbert in 
“Secrets of a Secretary.” On radio 
she appeared in “John’s Other 
Wife,” “Show Village” and “Just 
Plain Bill.” On tv she was spotted 
o:i “The Farnier Takes a Wife,” 
with Charles Coburn and in “Blind 
Alley,’* two early tv productions. 

Son and daughter survive. 


WILLIAM S. WALKER 
William S. Walker, 66, founder 
of radio station WWSW and pres¬ 
ident-owner of one of Pittsburgh’s 
biggest advertising agencies, the 
Walker-Downing Co,, died of a 
heart attack Oct, 24 in that city. 
He was stricken while driving his 
car but managed to keep control 
and pull over to the side of the 
road. Rushed to . a hospital, he was 
pronounced dead on arrival. His 
wife, who was with him in the auto 
at the time, was treated for shock. 

Walker and Harold S. Downing 
formed the Walker-Downing outfit 
in 1920. In the late 1920s. Walker 
organized WWSW, and the call let¬ 
ters were based on his initials. The 
Post-Gazette bought the station 
from him in 1932. 

Besides his wife, he leaves two 
sisters. 


FRANK H. DURKEE 
Frank H. Durkee, 68, veteran ex- 
hib with nabe chains in Baltimore, 
Annapolis and Havre de Grace, 
died Oct. 20 in Baltimore after a 
brief illness. During the pioneer 
days of film exhibition, he carried 
portable projection equi pm ent 
from place to place ana also served 
as an intermission singer. 

His holdings later grew into F. 
H. Durkee Enterprises Inc. with 
both nabe and drive-in operations. 
He was a charter member of the 


Baltimore tent of the Variety Club 
and a past president of the Motion 
Picture Theatre Owners of Mary¬ 
land. 

His wife, a son, two daughters 
and a brother survive. 


AL WILKIE 

A1 Wilkie, 58, veteran in film 
publicity, died in Miami Oct. 27 
following eye surgery. 

Wilkie had been living in re¬ 
tirement since he resigned as ad- 
pub director of Florida State Thea¬ 
tres in 1953. He had joined the 
circuit operation in 1948, after 17 
years with 'Paramount. He was 
Par’s publicity manager at the 
the homeoffice when he decided 
to shift to the south. 

Wilkie’s survivors are his widow, 
Evelyn Wynn Wilkie, and a 
brother, Charles. 


LEONARD GAUTIER 
Leonard Gautier, 90, retired 
vaude performer who originated a 
number of top animal acts, died 
Oet. 26 in Stockholm. He devised 
such turns as The Animated Toy 
Shop and The Bricklayers. In 
vaude’s heyday he toured with 
these acts on the Keith and Or- 
pheum circuits. 

At his retirement some 20 years 
ago, Gautier turned over his Toy 
Shop and other acts to his sons, 
j who survive. Today there are sev¬ 
eral Gautiers doing dogacts in 
vaudeville. 


A. J. PUTMAN 

A. J. Putman, 58, publicity and 
promotion director for KRLD and 
KRLD-TV, Dallas, died Oct. 24 in 
that city after a brief illness*. With 
the KRLD Corp. for eight years, 
he previously was a member of 
the Dallas Times Herald ad dept. ' 
A native of Fort Smith, Ark., 
Putman - was with the. Branham 
Co., national reps for KRLD and 


was formerly in the promotion 
dept, of the Philadelphia Inquirer, 
was publicity director of WIP from 
1944-50 and circulation manager of 
the Public and Evening Ledgers. 

Surviving are hi« • wife, son, 
daughter and brother. 


FRED MEYERS 
Fred Meyers, 58, New York- 
Metropolitan district manager for 
United Artists Corp. and a veteran 
of 43 years in the exhibition' and 
distribution branches of the film 


WE NEVER FORGET YOU 

jBorrte 

KARL TAUSIG BOB 

industry, died Oct. 24 in New York. 
Meyers was a member of the 
Motion Picture Pioneers, Variety 
Club and Cinema Club of B’nai 
B’rith. 

Surviving are his wife, daughter, 
brother and sister. 


ORA CAREWE 

Ora Cafewe, 62, former film ac¬ 
tress who played opposite Tom 
Mix, Bert Lytell and Walter Reid, 
died Oct. 26 in Los Angeles. For 
the last 15 years she operated a 
cosmetics shop in Hollywood. 

DICK FINCH 

Dich Finch, 56, composer and 


Remembering 

GUS EDWARDS 

November 7, 1945 

Lillian 


the Times Herald, before joining 
the T-H. 


FRED K. HESPEN 
Fred K. Hespen, 65, singer- 
dancer who had a 40-year career in 
vaude, died last week in Louisville. 
He was an end man in Keith Circuit 
minstrel shows. His specialty was 
a quick-stepping soft shoe routine 
learned from his friend Bill Robin¬ 
son. In his later years he was 
active in minstrel shows staged by 
various fraternal, and charitable 
organizations. 

Surviving are two daughters. 


WILLIAM COHEN 
William Cohen, 80, pioneer op¬ 
erator of film houses in Philadel¬ 


author, member of the American 
Society of Composers, Authors and 
Publishers since 1940, died Oct. 28 
in Hudson, N. Y. 

Some of his songs are “Rocky 
Road to Dublin,” “Jealous,” "Love¬ 
ly Me” and "Beautiful Girl.” 


GEORGE W. KOPP 

George W. Kopp, 40, Chicago 
division manager of the American 
Society of Composers, Authors & 
Publishers, died Oct. 26 in Chi¬ 
cago. He joined ASCAP in 1938 
as a field rep and was appointed 
to the Chi- division manager’s job 
in 1946. 

His wife, two sons, his parents 
and a sister survive. 



phia, died Oct. 29 in Atlantic City 
after a long illness. Cohen built 
his first theatre in Philadelphia in 
1906 and for many years was pres¬ 
ident of the Warner-Equity chain, 
a WB subsidiary, until it was ab¬ 
sorbed by the parent concern. 

Surviving are his wife, two sons 
and a daughter. 


CHARLES LANG 
Charles Lang, 64, general man¬ 
ager of Fred Fisher Music, died 


CASMIR BOGUSKI 

Casmir Boguski, 79, trombonist, 
died Oct. 29 in Philadelphia. He 
played with John Philip Sousa, the 
Hummel and the Reading Railroad 
Seashore bands. He also per¬ 
formed at the Casino Theatre, 
Philadelphia. 

Surviving are • two sons, two 
daughters and a sister. 

Herman Capler, 51, high wire 
aerial artist, was found shot to 


IN FOND REMEMBRANCE 

JOE BURNS 

NOV. 3. 1946 j 

VERA and MACK GOLDMAN' 


Oct. 31 in N.Y. after a three-month 
illness. L'img, a 40-year music biz- 
veteran, had worked for most of 
the top Tin Pan Alley publishers 
before joining the Fisher firm in 
1943. 

He is survived by his wife and 
daughter, Carol Lang, who once 
was qn active songwriter. ( 

RALPH H. MINTON 
Ralph H. Minton, 54, member of 
the promotion dept, of TV Guide, 
died Oct. 26 in Philadelphia. He 


death at his home Oct. 27 in San 
Antonio. He was a member of 
"The Great Capler Family;” high 
wire aerialists. His wife and chil¬ 
dren survive. 


Irving Charles Keyser, 52, for¬ 
mer treasurer of the Alvin Theatre, 
.N.Y., died Oct. 25 in New York 
after a long illness. 

Elsie Finch McKeogh, 57, an au¬ 
thor’s agent for more than 25 


years, died Oct. 29 in New York, 
after a long illness. 


Arne Eggen, 74, Norwegian com¬ 
poser, died Oct. 26 in Oslo. He 
was known for his arrangements 
of folk music, and was also the first 
chairman of the International 
Bureau of Music when it was 
founded in 1928. 


Mother, 78, of Harry Kosiner, 
home office executive of Columbia 
Pictures International, died Oct. 
27 in Florida. Another son also 
survives. 


Charles F. Shastany, 77, a 
founder and one of the first an¬ 
nouncers of WKAV, Laconia, New 
Hampshire’s first radio station, 
died Oct. 26 in that city. 


Mother, 74, of Pedro de Lille, 
Mexico City radio-tv announcer, 
died there recently. 


Stepmother of Ilka Chase, ac¬ 
tress-author, died Oct. 30 in Baby¬ 
lon, L. I. 


MARRIAGES 

Vanita Brown' to Joey. Neder- 
lander, Detroit, Oct. 30. Bride 
was formerly with the Eddie 
Fisher tv show; he’s treasurer of 
the Shubert Theatre, Detroit. 

Patti White to Dave Miller, 
Media, Pa., Oct. 27. Bride is a 
former Latin Quarter terper; he’s a 
recording exec. 

Kikuko Kobayashi to Glenn Ire- 
ton, Tokyo, Aug. 27. He’s editor of 
Far East Film News, English lan¬ 
guage film paper in the Far East 
and formerly was Canadian pub¬ 
licity director for Warners. 

Amelia Mendiola to Pepe Perez 
de Rio, San Antonio, recently. He’s 
an announcer with KEXX in that 
city. 

June Jennings to Aaron Allen, 
Luling, Tex., Oct. 16. He’s a folk 
singer and announcer with WOAI 
and WOAI-TV, San Antonio. 

Mary Fossett to Antonio Solo- 
bral-Gareia, Dublin. Oct. 17. Bride 
is a trapeze artist and member, of 
Fossett’s Circus; he’s a juggler. 

Betty Bartley to Walter Futter, 
New .York, recently. Bride is an 
actress; he’s president of Vido- 
scope lenses. 

Christy Palmer to Alan Baxter, 
New York, Oct. 9. Bride is an ac¬ 
tress; he’s an actor. 

Patricia MacArthur to Jack 
Present, Los Angeles, Oct. 29. 
He’s co-producer of Carthay Pro¬ 
ductions, coast legit setup. 

Phyllis O’Meara to Reed Gordon, 
Alany, N.Y., Oct 29. He’s WPTR 
sales manager. 


BIRTHS 

Mr. and Mrs. Jerry Mark, daugh¬ 
ter, N. Y., Nov. 1. Father is in 
Variety’s ad department. 

Mr. and Mrs. Tay Garnett, 
daughter, Santa Monica, Oct. 25. 
Mother is film, actress Mari Aldon; 
father is t’h£*film director. 

Mr. and Mrs. Walter Lowendahl, 
daughter, New York, Oct. 18. 
Mother is Lisa Howard, an actress; 
father is executive v.p. of Trans¬ 
film, film production company. 

Mr. and Mrs. Robert P. Riley, 
daughter, Glendale, Cal., Oct. 14. 
Father is in charge of the MCA¬ 
TV’s film syndication producer’s 
relations. 

Dr. and Mrs. Royce Swain, son, 
Omaha, Neb., Oct. 14. Father is 
a songwriter. 

Mr. apd Mrs. Herman Hover, 
son, Hollywood, Oct. 23. Father is 
operator of Ciro’s nightclub. 

Mr. and Mrs. Bill Mack, daugh¬ 
ter, Wichita Falls, Tex. recently. 
Father is announcer on KWFT in 
that city. 

Mr. and Mrs. Patrick J. O’Con¬ 
nor, daughter,. Dublin. Oct. 7. Fa¬ 
ther is pro.ducer with Radio Eire- 
ann; • 

Mr. and Mrs. Roland Petit, 
daughter, Paris, Oct. 21. Mother 
is Renee Jeanmaire, screen and 
ballet star; father is choreographer- 
dancer and director of Ballets de 
Paris. 

Mr. and Mrs. Bernie Trench, 
son, Pittsburgh, Oct. 18. Father’s 
on -KDKA staff. 

Mr. and Mrs. Eddie Chorle, son, 
Pittsburgh, Oct. 20. Father’s with 
Alexander Theatre Supply in Pitt. 

Mr. and Mrs. Harry Whitmer, 
daughter. Pittsburgh, Oct. 21. Fa¬ 
ther’s with Col exchange in Pitt. 

Mr. and Mrs. Bill Clotworthy, 
son, Hollywood, Oct, 24. Father is 
BBD&O agency producer on the 
Groucho Marx tv show. 

Mr. and Mrs. Charles Sonenclar, 
son, New York, Oct. 30. Fuiher is 
with the William Morris Agency, 

Mr. and Mrs. Fred Walker, 
daughter, Trenton, N.J., Oct. 15. 
Father is WPTZ publicity director. 

Mr. and Mrs, Douglas Yates, 
daughter, New York, Oct. 29. Fa¬ 
ther is v,p. of Republic Pictures In¬ 
ternational. 

Mr. and Mrs. Hal Thompson, son, 
Hastings, N.Y., Oct. 25. Mother 
is Ellen ■Beming, tv actress; father 
is NBC associate producer. 
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JAZZ at the 

PHILHARMONIC 

has just completed the 
16th annual tour 

1 

with ella oscar gene 
buddy dizzy flip 
roy illinois prez 
ray herb don 
eddie bobby whitey 

opening: 

salle pleyel paris 
february 1956 

carnegie hall new york 
September 1956 
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FILMS & TV SWAP FRAT PINS 


No Princess Margaret Parallel 

In the afterglow of Princess Margaret’s decision not to marry, 
some showmen at Paramount formulated plans to reissue “Roman 
Holiday” which concerns a young, royal lady, Audrey Hepburn, 
who has a fling with a commoner, Gregory Peck, and then de¬ 
cides they're not for each other. Not unlike the way Meg said 
no to Capt. Townsend. 

But Par was forced to drop the reissue idea when one^ of the 
company's execs recalled some of the background of the “Roman 
Holiday” filming. When the company and producer William 
Wyler went to work on the property a couple of years ago an 
agreement was made with the British government. Mindful of 
the important United Kingdom market, the filmmakers stipulated 
there would be - no mention made of a possible connection be¬ 
tween the picture and British Royalty. As a matter of fact, 
Wyler shot one scene for the sole purpose of establishing that 
his screeri princess wasn’t British. 

The restraint still holds and Par now feels there would be no 
point in a major-scale resale of “Holiday” if the headlines can’t 
be used for bally purposes, 

0. S. Prestige Vs. Russia Urged in Plea 
To Cut Tax for Fine Arts Media 


Washington, Nov. 8. -< 

House Way and Means Commit¬ 
tee has been asked again to ex¬ 
empt the live theatre, ballet, opera, 
musical performances and lectures 
from the Federal admissions tax. 
Pitch was made by Rep. Thompson 
(D./N.J.) in a latter to Rep. Aime 
J. Forand, (D., R.I.), chairman of 
a subcommittee on the technical 
and administrative problems of ex¬ 
cise taxes. 

Thompson is author of bills to 
exempt fine arts programs from 
the U. S. excises. 

“The maintenance of a strong 
and increasingly .creative profes¬ 
sional theatre and music industry,” 
wrote Thompson, “is essential to 
the cultural welfare of the country. 
Russia and its satellite countries 
are busily spreading the lie that 
while the United States is a fabu¬ 
lously wealthy country, it lacks the 
cultural accoutrements of a great 
nation and is indeed crassly mate¬ 
rialistic. 

“Nearly every other country in 
(Continued on page 54) 

Diskers Don’t Have Much 
Xmas Spirit Towards DJs 
For Late Tune Getaway 

Record company execs are again 
nin S at the disk jockeys for 
r n h e „. , te Programming start on 
Pia!i St « as platters * The diskers 
tllere ’ s no valid reason 
ruL , Post-Thanksgiving teeoff 
* lat the dee Jays are “tak- 
out of the Xmas busi- 
thrf by exposure time to 

thiee or four weeks. 

a& ^ man Panted out that 
dee tey s waited until 
Ynia 1 b ® ±ore spinning the new 
emi™ ? x, £ gs and no single hit 
reach? 6 i? ome stat i°ns have al- 
J /o 0ld tlle companies that 
^Continued on page 44) I 


Scenario for a Nightmare 

Each of the eight studios 
making motion pictures in 
Yugoslavia is cooperatively 
owned by its staff. Although 
enjoying Government subsidy 
-and encouragement tliis is not 
a one-way street. 

If the co-op brings in a flop 
picture, the salaries of all stu¬ 
dio employes can be cut up to 
20 %. 


Is War ‘Nostalgic? 
Hollywood Sets 
11 Battle Yarns 


Hollywood, Nov. 8. 

New — but newest — Hollywood 
trend is to war features, obviously 
the result of the hefty returns 
from Universal’s “To Hell and 
Back,” a top, grosser last month. 
Universal itself bought Erich 
Maria Remarque’s “A Time to 
Love and a Time to Die,” which 
will not be ready for the cameras 
until next year. 

Ready-made audience of former 
servicemen who may want to see 
stories of the war in which they 
participated is one of the argu¬ 
ments advanced to explain trend. 
Another is that the public may 
have reached a “nostalgic” feeling 
about what has until recently been 
an unpleasant subject. 

Regardless of motives there are 
now 11 properties in the works to 
join four recently completed. All 
deal either with World War II or 
the Korean postscript. 

Universal will start “Battle 
(Continued on page 61) 


MANKIEWICZ, COL 

BEILS is tipoff; 

By GEORGE ROSEN 

Wedding of the motion picture" 
industry and television took two 
giant strides forward last week 
whereby (1) NBC has gone into 
50% partnership with Joseph L. 
Mankiewicz in a major deal which 
in effect gives the network a firm 
foothold in Hollywood pix produc¬ 
tion; (2) Columbia Pictures is ini¬ 
tiating overtures with the major 
tv networks to turn out 90-minute 
made-for-tv features to be used as 
spectaculars. 

The two moves are perhaps the 
most significant since the acquisi¬ 
tion of RKO studios and its back¬ 
log of features by General Tele¬ 
radio’s Tom O’Neil and once again 
accent both the television indus¬ 
try’s and the Hollywood studios' 
awareness of the “one-big-show 
business in the realm of things to 
come”—a move already given in¬ 
centive by Metro, 20th-Fox and 
Warners in their individual net¬ 
work deals. 

The, NBC pact with Mankiewicz 
has been one of the closely-guarded i 
secrets of recent weeks. As yet the 
overall implications of the two-way 
deal haven’t been tipped, but 
Variety has learned that NBC has 
bought a 50% ownership stake in 
Mankiewiz’s independent Figaro 
Holding Co., the outfit responsible 
for the production of “The Bare¬ 
foot Contessa,” one of last year's 
releases. It’s understood that, in 
addition to NBC thus finding an 
opening wedge to put it in the 
theatrical pix business whereby 
NBC will finance future Figaro 
productions, tin a move which 
counterparts the network's financ¬ 
ing of the Howard Lindsay-Russell 
Crouse legit production of the in¬ 
coming Alfred Lunt-Lynn Fon- 
tanne play), it also makes Man¬ 
kiewicz available to NBC for its 
creative tv roster. The assumption, 
too, is that, just as NBC will en- 
(Continued on page 54) 

Ringling s Deal 
For Colorspec TV 

The Ringling Bros, and Barnum 
& Bailey Circus will get a net 
$110,000 from General Foods on 
the Dec. 16 colorspec over CBS-TV. 
Milton Pickman, who finalized the 
negotiations, gets a separate fee 
of about $15,000 for his efforts. 
Pickman is also arranging a spring 
telecast of the circus coincident 
with its N. Y. opening, also at the 
same terms. 

All production costs, above and 
below the line, will be assumed by 
General Foods. Benton & Bowles 
is the agency on this deal. The 
colorspec will emanate from Sara-- 1 
sota (Flafj, Ringling’s winter quar- 
1 ters. ■ 1 


Freelance Star Status Haunts H wood 


On Key Casting; Agents as ‘Heavies 


---♦ The stars are calling the turiu 

D , D l* * n Hollywood. Independent pro- 

Private reeling ducers and top studios alike an 

Chicago, Nov. 8. suffering a major migraine be- 

Strippers in suburban Calu- cause it’s becoming increasing!* 

met City hot spots are peeling difficult to set up the right kind ol 

behind screens or curtains cast for specific properties, 
now, In an attempt to get Paramount has a yen for tin 
around a recently-passed city Joe E. Lewis autobiography, “Tin 

ordinance which bans the girls Joker Is Wild,” but will buy it only 

from removing clothing “in if Frank Sinatra is available for 

public view.” the central role. Columbia had 

The peelers go behind the trouble in getting “Joseph and His 

curtains while performing their Brethren” off the ground due to 

“art,” and return to the cus- the unavailability of key players, 

tomers’ view with fewer hind- Similar situations have been crop- 

rances to the roving eve. P ' n{ 7 U P on ev ® r y l°t- 

_;_ There can be no question that 

■ most studios would be making 

if\ y /¥ •_ \ more pictures if stars under con- 

I ill VC I I Atfltar I tract came near matching the 

\JUjru \14C2£1 Iv 1 / rosters of a few years ago. These 

90 ■ pacts were torn up as an economy 

I AAO tl MllllAYl It’s now developed to the point 

1 UUu qJl lvlllllUil where filmmakers are dependent 

* on little more than a couple oi 

| 1 dozen performers. And if they don’t 

l\Op|/AV MaIZAiT "'ant to work, there’s no picture. 
JLmIvUvI 1 Of VII United Artists is a factor. This 
" distributor and financier of india 

The payoff to backers of “Guys films has be . en encouraging H 1 * 

, ~ „ „ . , corporate setups established bj 

and Dolls- has now passed the .. na ^- actors and actresses. Foi 
$1,000,000 mark. Investors have understandable capital gains tai 
thus fat received a $1,011,175 net reasons, these thespians want t( 
return on their $250,000 contribu- function under^ the aegis of theii 
vnnrnenntind Annr . ow n companies and they have first 


tion, representing over 
profit. 


commitments with UA to fulfill. 
Robert Mitchum, Kirk Douglas 


From last June 1-Oct. 20, the | Burl Lancaster, Betty Grable, Jane 
period covered in the latest ac- I Russell. Sinatra, and Henry Fonda 
counting on the Cy Feuer-ErnesI j f° name a few, as a result can be 
H. Martin production, the musical ! lured to a major studio only.be- 
yarned $55,869, including $39,650 ! (Continued on page 61) 

in stock royalties, $19,678 from the - 

London production and $2,161 in j 

Chances of Parole Hurt, 

tributed’^ro^it* asT.l M Says Con, Suing Film Co. 
"as 5 sinefbeen P a1d°The bfckeT For Crime Reenactment 

incidentally, get 55% of the profits, ! Los Angeles, Nov. 8. 

with the remaining 45% going to ? Second lawsuit over the low 
the management. Additional in-; j> ud fr C t “Night Holds Terror” was 
come still forthcoming to the pro-• fi j cid a g a j ngt Columbia Pictures in 
duction includes its 40% share, s erior Court here by Leonard 
less commissions, of a $100,000 bal- n * h?in Jr _ San Quentin convict 


. . 1 D. Mahan Jr., San Quentin convict 
ance on the $1,000,000 film sale to , contends the film was based 
Samuel Goldwyn That co n is to; , crime for which ho is serv- 
be paid next Jan. .3, with song -1 . ^ntenee As a result ac- 
writer Frank Loesser and libret-| . th * Hnn f nr jtfsn.nnn 


‘Helen Hayes Theatre’ 


r,TTJ! cording to the action for $750,000, 
i Lows spliMnl th/othcr 60*. ‘ | £or a par °‘ e haVe bCen 

Film was made for under $64,000 
<11 I n *ri , ? by Andrew and Virginia Stone. Co- 

Hclcn Hayes lneatre jlumbia released and is believed to 

The ‘Fulfnn Theatre N Y is be- have* supplied financing. 

The iulton Iheatie, in y., is dc ( Mahan conte nds the film de- 

ing renamed the Helen Hayes The- ; picled him aS a murderer and 
atre, effective Nov. 21, when “Tiger failed to show that he has constant- 
at the Gates” moves over from the J.v maintained his innocence. Eu-. 

Plvmniith N Y Miss Haves will ^ enc Courtier, real-life hostage in 
Plymouth, N Y. Miss wajes mu the illcidentfor which Ma han was 

mark her 50th anniversary on the c01ivicted> was also named a de- 
professional stage next January. fondant.* 

Only other Broadway legit house First legal action, also for $750,- 
named for an actress is the Ethel 000, was filed last summer by Ma- . 
Barrymore. The Maxine Elliott ban’s father, retired Army major 
Theatre is under lease as a tele-- Leonard D. Mahan Sr., who 
1 vision studio. charged invasion of privacy. 
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$200 Top at Vienna Opera Opening; 
House’s Many Yank-Like Gadgets 


By EMIL W. MAAS 

Vienna, Nov. 8. 

Bigger than a Hollywood open¬ 
ing in Grauman's Chinese in the 
old days, Austria’s proudest resto¬ 
ration, the Statopera, has opened 
•with “Fidelio.” gome 30,000 
applications for admission to the 
high - scaled ($200 top) pre¬ 
miere represented one of the giant 
pincer movements of theatrical his¬ 
tory since there are but 1,656 seats 
and 551 standing places. An eye 
for detail would add that the No. 6 
seat in each of the 72 boxes, per¬ 
petrated from the days of mon¬ 
archy, is more bench than chair. 

As of Nov. 3 the advance sales 
of tickets stood at $500,000, over 
25% more than the entire Salz¬ 
burg Festival take for 1955. 

The new building is equipped 
with a number of innovations. Ele¬ 
vators for one. Espresso cafes for 
another. And airconditioning, a 
great novelty here. There are 
headphones for hard-of-hearing 
and late arrivals will be able to 
hear, if not see, the opera. Vienna 
adheres severely to the rule that 
nobody may enter the auditorium 
once the conductor has raised his 
baton. 

Incidentally the conductor’s po¬ 
dium is elaborately worked hy¬ 
draulically with pushbutton con¬ 
trol of lights and mobility. On the 
second balcony there is a “sound 
booth’’ for radio and television 
pickups. The stage and lighting 
equipment is from New York. Plat¬ 
forms rise and fall, pivot and re¬ 
volve in the manner of the Radio 
City Music Hall. 

Orchestra, chorus, ensemble 
have separate rehearsal chambers, 
the ballet has two. There is an 
underground tunnel to move in 
scenery, costumes and props with¬ 
out creating a traffic bottleneck. 

Period from Nov. 5-Dec. 5 will 
constitute the “musical coronation” 
after which prices Austrians might 
be able to. afford will go into effect. 

(Continued on page 54) 

Benny $650,000 Winner 
As Tax Angle Is Upheld 

Hollywood, Nov. 8. 

Jack Benny won a tax tiff against 
the Federal Government last week. 
Case stems from Benny’s switch 
from NBC to CBS in 1948 in which 
Benny sold Ampsement Enterprises | 
Inc., in which he owned 60%, to 
CBS. Question involved was 
whether the sale involving $2,260,- 
000 would go undpr regular income 
tax or be classified as a capital 
gains deal. Under income tax com¬ 
putations, Benny would have to 
pay approximately 75%, but would 
pay only 25% if classified as a cap¬ 
ital gains deal. Tax difference 
means about $650,000 to Benny. 

The issue has been under appeal 
since October of last year. The at¬ 
torneys in the case, John B. Milli¬ 
gan and Lloyd Wright, latter 
prexy of the American Bar Assn., 
received the ruling last week from 
the United States Tax Court in 
Washington. 


Foreign Press in U, S. 

Hollywood, Nov. 8. 

The new Hollywood Foreign 
Press Assn, held its first luncheon 
meeting here last week and heard 
Robert Vogel,. MGM international 
publicity chief, commend the over¬ 
seas coverage of the film colony. 
Theirs was a more constructive 
attitude than that of their Ameri¬ 
can counterparts, he declared. 

Hollywood now has 115 foreign 
reporters covering the beat as 
compared to only 37 foreign re¬ 
porters in Washington. Greatest 
concentration of overseas scribes 
is at the United Nations, where 
179 are employed. 

Ed Weiner’s Evaluation 
Of Pal Winchell More 
Or Less ‘Dispassionate’ 

By ABEL GREEN 

Broadway publicist Ed Weiner, 
longtime friend of his subject, has 
written a biography of Walter Win¬ 
chell under the title “Let’s Go to 
Press” (Putnam; $3.75). Right 
away the question: since press- 
agents are congenitally beholden 
to columnists, what price integrity 
and dispassion in such a book? 

To the credit of both, it goes 
pretty . well down the middle. If 
an out-and-out commercial, who'd 
read such creampuff publicity? As 
it is, Weiner has . done about as 
definitive a closeup on the col¬ 
umnist as the circumstances allow. 

There’s a lot of inside stuff 
which will interest insiders since, 
for the first time, it is spelled out. 
There is an attempt to trace‘Win- 
chell’s original ardent FDR’ism 
and to explain why Weiner thinks 
the columnist has veered towards 
McCarthy ism. Winchell’s courage 
in fighting the “assolationists,” the 
Ratzis, the Bundists, Hitler, Sena¬ 
tors and Congressmen like Bilbo, 
Dies, Reynolds, Fish, Wheeler, 
Hoffman, the lunatic-fringers like 
Gerald L. K. Smith, Joe Kamp and 
Lizzie Dilling, makes an arresting 
documentary. 

The book brings into focus anew 
the impact of a tell-’em-off col¬ 
umnist, supported by an untram- 
(Continue.d on page 61) 

Grable-Janies Team 

In First Vegas Date 

Las Vegas, Nov. 8. 

In his hunt for new names at the 
Royal Nevada, producer Bill Miller 
has pacted team of Betty Grable 
and hubby Harry James for four 
weeks starting Jan. 24. Deal calls 
for the team’s twice-yearly appear¬ 
ance, the second four-framer to be 
played out six months after their 
initial engagement. 

It will mark the first time the 
Jameses have doubled to play a 
Vegas spa. 
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1,000 Francs Worth of Libel 

(From Variety, March 26, 1930) 



FRANK DE VOL 

Composed and Conducted Music for 
U.A.’s “The Big Knife.” 

Colgate Variety Hour on NBC-TV. 
Preparing — for TV — “DO YOU 
TRUST YOUR WIFE?” starring 
EDGAR BERGEN, “BETTY WHITE 
SHOW.” __ 


Royal Command 
i Laughs-at-Last 

By HAROLD MYERS 

London, Nov. 8. 

* After 10 years of trial and error, 
the organizers of the Royal Com¬ 
mand film gala now seem to have 
arrived at a highly successful and 
acceptable formula. And it is based 
on the simple premise that the 
Queen is herself quite an ardent 
film fan and prefers an evening of 
sheer entertainment instead of an 
occasion in which pomp and pag¬ 
eantry predominate. 

To achieve this formula, several 
radical changes were introduced 
this year, notably in regard to pic¬ 
ture selection and to actual stag¬ 
ing. Both paid off and the general 
consensus is that last week’s gala 
hit the right note by its concen¬ 
tration of the film project, rather 
than attempting to rival the stage 
presentation of the Royal Variety 
shows. 

The first major policy changes 
innovated this year was in the 
method of selection. ^The old 
viewing system, which came under 
Palace fire after last year’s choice 
of “Beau Brummel,” was scrapped 
and a new panel was elected, with 
an independent chairman in the 
person of Lord Radcliffe. The se¬ 
lection board included leaders of 
the trade associations and two rep¬ 
resentatives of the Critics’ Circle, 
Harold Hobson, drama critic of the 
Sunday Times (who is this year's 
president) and A. Jympson Har¬ 
man, film critic of the Evening 
News. 

Their final selection of “To Catch 
a Thief” was made over far more 
pretentious subjects and upset all 
the forecasters who had predicted 
(Continued on page 54) 


‘Variety’ Default—Socked 
In Paris—Francs, Jail, Etc. 

Paris, March 25. 

Last week, in a local court 
Variety was fined 1,000 francs 
($40), assessed 150,000 francs 
($6,000) as damages and with the 
fine, its publisher in New York was 
ordered into a French jail for 30 
days. 

Pierre Mey.er, in the Palace re¬ 
vue, started the action, alleging 
he had been damaged when 
Variety printed his wife had gotten 
him the job through paying for it. 

No service of any kind had been 
made upon Variety of the Meyer 
action. The first notice was when 
the U. P. sent over a cable last 
week mentioning the fine and dam¬ 
ages but neglecting to speak of that 
30-day jail run, 

Variety made no appearance, 
could not answer and the whole 
judgment was entered by default. 


Variety has been sued into the 
millions and 'the only U. S. dam¬ 
age award against the paper was 
for 6c, and then it was a “token" 
salve to the plaintiff because “the 
head was too strong.” It’s journal¬ 
istic knowledge that frequently 
the heads create more cause for le¬ 
gal complaint, and that if judged 
on the story phraseology in the ba¬ 
sic story there would be no real 
cause for complaint. 

The above Paris “libel” of 1930 
was committed by Abel Green, wno 
had been sent abroad by the paper 
to organize Variety foreign. news 
service. In France as in Britain, 
unless the critic is “invited” by 
the management, criticism is not 


"privileged.” Actor Pierre Meyer 
was reportedly of the wealthy 
Meyer family (then said to be in 
control of Old England, still a 
Paris department; store landmark 
on the corner of the rue Scribe 
and the Blvd. des Capuecines). 

Founder Sime Silverman later 
told Time Magazine (1), “Since 
Abel is over there on a fancy ex¬ 
pense account I am sure he can 
handle it; (2), he is due to return 
to the homeoffice anyway—he s 
been squawking about being home¬ 
sick after two years over there, 
and (3), since I have never had 
any intention of going to France, 
or Europe, that jail thing doesn’t 
bother us.” Incidentally, the fine 
was. never paid. 

I The French Surete at around 
that same time called on Variety’s 
Paris representative and with Gal¬ 
lic elaborateness explained that’ 
“since Mr. Green is a guest of La 
Belle France, he surely would not 
want to abuse France’s hospitality 
with carping and captious criti¬ 
cism.” This was an allusion to 
some frank remarks on gyp nitery 
joints. Otherwise it would be “the 
most unpleasant duty of the Surete 
to escort Mr. Green to any of the 
French borders he prefers.” Which 
was French for the bum’s rush;, 
geddadere; who-sent-for-you? etc. 
When the French Surete was as¬ 
sured that Madame Green was very 
homesick for New York, and it 
was an intention to return home 
on the maiden voyage of the SS 
Europa “some time in the late 
spring or early summer” the 
French Surete fepresentatives 
were most charmingly relieved. 
They would be pleased to wait any 
reasonable number of months. 
And so another international inci¬ 
dent was averted. 


U.S. Talent Scores Big At 
Royal Command Vauder 

London, Nov. 8. 

U. S. talent dominated the Royal 
Command Performance last night 
(Mon.) at the Victoria Palace here. 
Acts were drawn from all parts of 
the world, including the Soviet 
Union. Among those getting ova¬ 
tions ‘from the audience, which 
contributed a $50,000 gross for the 
greatest one-nighter of the year, 
included Johnnie Ray, who over¬ 
came audience reserve; Lena 
Horne, who made a click impact; 
Alfred Drake and Doretta Mor¬ 
row, of the Kismet troupe, who got 
a tremendous mitt; Channing Pol¬ 
lock, whose magic intrigued, and 
George Jessel, who quipped, sang 
(Continued on page 54) 


2 Foreign Press Groups’ 
Merger Will Simplify 
Show Biz Coverage 

The move to improve conditions 
for foreign critics covering the 
N. Y. show business beat is being 
intensified. This is reflected in 
the merger yesterday (Tues.) of 
the Stage & .Screen Foreign Press 
Club with the Foreign Press Assn. 
The two orgs joined to avoid any 
future misunderstanding as to the 
bona fide status of foreign crix 
covering the entertainment field In 
N. Y, and also to secure wider rec¬ 
ognition for those crix. 

SSFPC, formed in 1951, was com¬ 
prised solely of foreign crix, while 
the FPA, founded in 1918, ha* 
JContinued on page 54) 


Show Biz’s Universal 'Open Door 

“One World” may still be a diplomatic pipedream, but for 
show biz, it’s only an expanded one-niter circuit. With the click 
of foreign names in the U. S. and conversely, of Americans 
abroad, talent itineraries nowadays look like a Rand-McNally 
index that reads as readily from Bali to Broadway as from Peoria 


For Oaldies Kids Look 
In Quaker Oats Box; 
Offset to Television 

Charles M. Reagan, Metro sales 
v. p., has received an okay from 
all circuits around the country on 
the film company’s plan to induce 
children’s theatre admissions via 
the Annie Oakley routine. The M-G 
gimmick is a free pass deposited 
in each of 60,000,000 packages of 
Quaker Oats products. Condition 
of each free entry is that the hold¬ 
er is 12 years old or younger and 
accompanied by an adult who pays 
the regular rate. 

Reagan sounded out exhibs in 
all territories on the idea and re¬ 
portedly was given the go-ahead 
without any dissidents at all. The 
exhibs figured in importantly, of 
course, since the promotion en¬ 
tailed gratis admissions. 

As it’s now laid out, the plan 
entails only two pictures, these be¬ 
ing “Forever Darling,” which is 
Lucille Ball-Desi Arnaz comedy, 
and “Forbidden Planet,” science- 
fiction entry. It will be extended 
to other films under the agree¬ 
ment with the cereal company if 
the Initial results so warrant. 

Key angle is that M-G is mindful 
of television’s grip on the moppets 
and is out to lure them away, 

, along with cash-paying parents. , 


iu jrans. . 

The payoff has been spectacular, not only coinwise, but in 
global goodwill—an important factor in these parlous times. 
While the Soviets have been giving their cultural “exports” in 
the ballet and classical music idioms a propaganda coloration, 
the U. S. entertainers overseas are unsponsored and unofficial 
ambassadors—and maybe more effective because of that. 

Certainly, Louis Armstrong’s Current trek through Europe, 
with his combo, is a mopup from any angle and again under¬ 
lines the truism that music speaks a language that knows no 

national barriers. Satchmo’s latest triumphal march through Eu¬ 
rope and the Far East, before that, caps the worldwide acceptance, 

even beyond the Iron Curtain, of that most typical of American 

products—jazz. And that goes for both the hot and cool schools 
since the Stan Getzes, the Gerry Mulligans and the “Jazz at the 
Philharmonic” shows are also hot properties in both hemispheres. 

• The Russians, too, have been no slouches with their talent show¬ 
casing. Pianist Davil Gilels and fiddler David Oistrakh have been 
on the global shuttle and have been internationally acclaimed. 
The Soviet ballet troupes, not to speak of their chess teams, have 
been better salesmen for their native land than Molotov ever w-as. 

The U. S., of course, has not been exclusively on a jazz kick 
overseas. The “Porgy and Bess” troupe, which once had State 
Dept, auspices but no longer has, is set to make a precedental 
invasion of the Russian satellite countries, while the N. Y. Phil¬ 
harmonic, on its tour of Europe last spring, gave a solid account 
of this country’s longhair prowess. 

Talent exchanges among the U. S., England, France and Spain 
have been longstanding. Currently the Comedie Francaise troupe 
from Paris is reaping critical kudos in its Broadway stand, while 
the frequent flamenco imports from Spain have been consistent 
boxoffice items at New York’s Carnegie Hall. Also in the dance 
medium, the Royal Danish Ballet, from the Royal Theatre in 
Copenhagen, has been set to preem in the U. S. next September. 

Even AFM chief James C. Petrillo and the British musicians 
union are beginning to swing in unison. Next year, breaking a 
15-year mutual ban, Britain’s Ted Heath orch will tour the U. S. 
with Stan Kenton’s organisation due to reciprocate in the United 
Kingdom. 

; The “open door policy” seems to exist only in show businesSi 
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ALL-SVENSK A CE NSOR BINGE 

EXPECT BIG IIP Willie Bioffs Last Shakedown; 

Hoodlums Boobytrapped Demise 
Recalls Blackmail of Studios 


French Highbrow Praises U.S. Films, 
Chides Fellow Critics Ignorance 


Paris, Nov, 8. + 

Writing in the highbrow weekly, 
Les Arts, French film tritic Jac¬ 
ques Rivette declares American 
films are enjoying a sparkling 
Renaissance. He sees a type . of 
cinema a vivacious, generous, 
which he credits to “independent” 
production in Hollywood, plus new 
names. Lucid and sincere qualities, 
not only weaken American stereo¬ 
types and expose the laborious 
monotony of other national film 
product. 

Rivette adds that the French 
film critics of today do not under¬ 
stand the present U.S. film. He 
argues that recent essays on the 
cinema by French critics exposes 
them as completely ignorant of 
new young names and “still in the 
Fritz Lang, Howard Hawkes, Elia 
Kazan, Edward Dymytryk, Fred 
Zinneman syndrome. He complains 
of backwardness a sluffing off of 
such important newcomers as 
Richard Aldrich, Anthony Mann, 
Richard Quine, Edgar Ulmer, Rich¬ 
ard Brooks and Nicholas Ray. 

Another misconception among 
French critics, says Rivette, is their 
belief that U.S. films are not 
works of individual artists % and 
authors but of cycles and cate¬ 
gories. Thus they lump all come¬ 
dies. westerns, police and gangster 
films together without picking the 
unusual o nes from the pr dinary. 

TRICKY ROYALTY SPLIT 
ON ‘L’ALQUETTE’ FILM 

The Jean Anouilh play, “L’Alou- 
etle,” lo which Allied Artists ac¬ 
quired the film rights, will prob¬ 
ably be assigned to John Huston 
under his partnership arrangement 
with the film country. Huston had 
seen th,e original French version 
of the play and expressed inter¬ 
est in converting it to the screen. 

An adaptation by Lillian Hell- 
man of “L’Alouette” will be pre¬ 
sented on Broadway Nov. 1.7 by 
Kermit Bloomgarden, with Julie 
Harris in the starring role,.. Al¬ 
though the AA deal does not in¬ 
volve Miss Heilman’s adaptation, 

' Broadway production will share in 
' the film sale. The arrangement, 
considered unique, provides 60% 
for Anouilh (with Miss Heilman 
getting an undisclosed share of the 
percentage), 30% for the Broad¬ 
way production, and 10% for a pre¬ 
vious London production adapted 
by Christopher Fry. It’s stressed 
that should AA decide to employ 
either Miss Heilman’s or Fry’s 
adaptation, a new agreement will 
have to be made with the parties 
concerned. 


Sweeter V Sweeter 

Hollywood, Nov. 8. 

An American Film Festival 
in I oscow next year was pro¬ 
posed by one of the Russian 
editors currently touring the 
United States during a visit to 
the film studios here. Visitors’ 
open admiration for U.S. prod¬ 
uct was underlined in the com¬ 
plaint that Russia has had no 
Hollywood films since the be¬ 
ginning of World War II. 

Film festival proposal, one 
of the visitors said, will be 
broached officially in Moscow 
when the party returns from 
the present junket. 

Touring scribes agreed that 
Russian people miss American 
films and are anxious to get 
new product. _ 


Sturges-Gaumont Film’s 
U. S. Release Must Await 
20th Priority on Carol 

Paris, Nov. 8. 

Preston Sturges’ recently fin¬ 
ished French-English version film 
“Les Carnets Du Major Thompson” 
(The Notebooks of Major Thomp¬ 
son), based on the book of Pierre 
Daninos, will probably have its An¬ 
glo-American distribution held up 
until star Martine Carol finishes 
her first film for 20th-Fox, which 
she begins in January ’56. Miss 
Carol is exclusively signed for Eng¬ 
lish-speaking roles by 20th, and 
was allowed to do the Sturges fea¬ 
ture only when the French govern¬ 
ment requested her presence in 
this film which is a comic explora¬ 
tion of English and French charac¬ 
teristics via the response of a staid 
Englishman who marries a desir¬ 
able, vivacious French woman. 

French version could be dis¬ 
tributed in the U. S., but that 
might hurt the chances of the 
Anglo print so it will probably be 
held up until 20th gives the 
go-ahead sign. 

“Carnets” is a French film pro¬ 
duced and distributed by Gaumont, 
and written by Sturges with Jack 
Buchanan and Noel Noel also 
starred. It’s Sturges’ first French 
film and details how the major 
finally divorces his horsefaced, 
horsewoman wife and meets a lus¬ 
cious French woman whom he mar¬ 
ries, parts from and reconciles 
with. 


By VICTOR SKAARUP 

Copenhagen, Nov. 8. 

Official censors of Denmark, 
Sweden and Norway have just met 
in Oslo and jointly resolved upon 
a new .“get tough” policy toward 
tough films. In this they follow a 
lead already taken by Finland, the 
fourth Scandinavian country. As 
an earnest of the seriousness of the 
resolve, Denmark’s censor, actbr 
Arne Ole David, forthwith banned 
Warners “New York Confidential” 
in toto. The plea of WB’s local 
exchange manager, Aaga W. Peter¬ 
sen, was rejected by the Ministry 
of Justice which declined to coun¬ 
termand the censor’s decision. 

It is being stated here that 
American film producers may an¬ 
ticipate two to three times as 
many bannings of pictures as here¬ 
tofore the average. Sadistic and 
brutal gangster-type action will es¬ 
pecially be vulnerable but Euro¬ 
pean producers, especially those of 
Italy, France and Sweden, with 
sexsational angles in their art films 
will also feel the conservative 
swing. 

Denmark itself is somewhat di¬ 
vided in viewpoint. Although tra¬ 
ditionally liberal and easy-going 
this tiny kingdom has the highest 
per capita suicide and homicide 
rate in the world as quoted in 
“The Sane Society” by Eric Fromm 
and that gives the authorities a 
(Continued on page 18) 


Hubley of Storyboard Inc. 
Gets $22,500 Settlement 
On Unfinished Tinian’s’ 

Out of court settlement for $22.- 
500 has ended the hassle between 
John Hubley, prexy of Storyboard 
Inc., and red Schwartz’ Distribu¬ 
tors Corporation of America, which 
produced the uncompleted “Fin- 
ian’s Rainbow” feature. Hubley 
directed the animated film. 

Settlement was arranged by 
Hubley’s attorney Max Toberoif 
and it relieves him of all further 
responsibility to DCA and “Fin- 


MEET MISS TOMKINSON 


She’s the Unrevealed Author of 
‘Les Girls’ 


Metro isn’t saying so but the 
author of “Les Girls,” which Sol 
Siegel is to picturize for studio, is 
Constance Tompkinson. It’s a 
•factual yarn concerning four show- 
" givls in Paris and appeared re¬ 
cently in the Atlantic Monthly. 

Although Miss Tomkinson’s 
story thus appeared in public print, 
the M-g legal department, with 
characteristic caution, didn’t want 
her name used in any announce¬ 
ments about the pic project. Corn- 
Pony has still to obtain a couple of 
clearances before the film can 
roll. 


Casting ‘Band of Angels' 

Hollywood, Nov. 8. 
under consideration for leads in 
hlimzation of “Band of Angels,” 
novel of Robert Penn Warren ac¬ 
quired by Warner Bros., are Grace 
^elly and Marlon Brando. 

* l ’®Rosenberg . will produce 
m Earners, with Ivan Goff and 
en Roberts set by agent Irving 
c-azar to screenplay the pre-Civil 
drama. 


EDUCATION OF A FILM 
REP0RTER-AT TIMES 

Howard Thompson, of the N. Y. 
Times film department, is shifting 
to cityside for several months to 
round out his general newspaper 
experience. Film editor A. H. 
Weiler states that Thompson will 
return to the film department later. 

During Thompson’s absence, Mil- 
ton Esterovv, from the local re- 
portorial staff, will handle Thomp¬ 
son’s film department duties. An¬ 
other new member of the film staff 
is Dick Nason, also from cityside. 
Nason succeeds Oscar Godbout 
who was shifted by the Times to 
the Coast to assist Thomas M. 
Pryor in the expanded coverage of 
Hollywood film-tv activities. Film 
critic Bosley Crowther heads the 
four-man N. Y. staff. 


C'SCOPE LENS AT $240 


Bausch & Lomb Produces Lowest 
Price To Date 


New $240 CinemaScope projec¬ 
tion lens is being brought out by 
Bausch & Lomb, making it the low¬ 
est-priced C’Scope lens on the 
market. Pair will sell for $480. 

Lens is designed for small 
neighborhood theatres and the 
drive-ins. It’s marketed via the 
regular theatre supply outlets. Sev¬ 
eral low-price anamorphic camera 
and projection lenses have recent¬ 
ly been put on the market. 


Which Paper D Ya Read 

Two of the top N.Y. critics 
last week took distinctly dif¬ 
ferent views of new 20th-Fox 
star Dana Wyntei v in “View 
from Pompey’s Head.” 

Said Bosley Crowther of the 
Tijnes: “Miss Wynter, who is 
pretty but that’s all, carries 
her troubles as though they 
were in a basket on her head.” 

Said William K. Zinsser in 
the Tribune: “Miss Wynter . . . 
is the epitome of the Southern 
belle. She may be England’s 
best gift to .the American 
screen since Vivien Leigh.” 


Gauvreau, Lester Cohen 
Seek to Enjoin Warner 
Biog of Gen. Mitchell 

Suit was filed in N. Y. Federal 
Court this week seeking to enjoin 
Warners from releasing its upcom¬ 
ing “Court Martial of Billy Mitch¬ 
ell,” Gary Cooper starrer. Also 
sought is an impounding of all 
prints of tbe film during pendency 
of the court action. 

Plaintiffs are Emile II. Gauvreau 
and Lester Cohen, who allege the 
WB pic is bftsed largely on their 
uncopyrighted story, “Billy Mitch¬ 
ell U.S.A.,” and their copyrighted 
book, “Billy Mitchell, Founder of 
Our Air Force and Prophet With¬ 
out Honor,” published by E. P. 
Dutton & Co. in 1942. Also a de¬ 
fendant is Milton Sperling; pro¬ 
ducer of the film. 

Gauvreau and Cohen charge they 
submitted their story to WB and 
the latter entered negotiations for 
the rights but a deal couldn’t go 
through because the U. S. War De¬ 
partment withheld its approval. 
Now, states the complaint, “defen¬ 
dants have copied substantial por¬ 
tions of the plaintiffs’ copyrighted 
and uncopyrighted material” in 
their pic production. 


National Boxoffice Survey 

Trade Starts to Perk; ‘Holiday’ New Champ, ‘Trial’ 
2d, ‘Brunettes’ 3d, ‘Rebel’ 4th, ‘Hours’ 5th 


Many firstrun theatres are get¬ 
ting something of-a lift this week 
from some added trade coming in 
on Election Day, and in certain in¬ 
stances from additional revenue 
from Armistice Day at tag end of 
week. Cooler weather was rated 
a favorable factor in most keys 
covered by Yaruty. 

New champion this session is 
“Cinerama Holiday” (Indie), which 
is benefitting from upbeats in sev¬ 
eral keys, and the fact that it is 
holding so well in some 12 spots. 
With second biggest % money and 
uniformly excellent showings, 
“Trial” (M-G) is taking second 
place. It was first last week. 

“Gentlemen Marry Brunettes” 
(UA) is winding up third, a big 
step up from last round. “Rebel 
Without Cause” (WB) is a close 
fourth. “Desperate Hours” (Par) is 
capturing fifth position. 

“Sincerely Yours” (WB) while 
a bit uneven, is doing well enough 
to take sixth spot. “Lady Godiva” 
(U>, disappointing in a number of 
locations, is grabbing considerable 
coin and finishing seventh. 

“Girl in Swing” (20th), fourth 
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a week ago, Is slipping to eighth. 
“Big Knife” (UA), comparatively 
new, is landing in ninth slot. “Sis¬ 
ter Eileen” (Col) is slipping to 
10th. “Tall Men” (20th), fifth last 
session, is 11th while “Phcnix City 
Story” (AA) is placing 12th. 

“Ulysses” (Par), “I Am Camera” 
(DCA) and “Sheep Has 5 Legs’ 
(Indie) are runner-up films. 

“Guys and Dolls” (M-G); .latest 
Goldwyn opus, shapes as a wow 
newcomer, based on its showing 
opening week at the N.Y. Capitol 
where doing biz close to “Here to 
Eternity” (Col) at that house. 
“Queen Bee” (Col) is largely dis¬ 
appointing this stanza playing in 
five key cities, being especially 
poor in Philly. 

“Tender Trap” (M-G.i, which 
, opens at N.Y. Music Hall this week, 
i is rated great in Detroit. “Man 
I With Gun” (UA), also new, is pac- 
• ing both Buffalo and Indianapolis, 
and is lofty in Minneapolis. “View 
From Pompey’s Head” (20th) is 
spotty, being boff in Washington, 
fair in N.Y., smash in Denver, mod¬ 
est in L.A. and socko in Philly. 

‘•To Hell and Back” (U> still is 
big in Minneapolis and Chi. "Lucy 
Gallant” (.Par) is fair in Balto. 
“Marly” (UA) looms brisk in Bos¬ 
ton and big in N.Y. 

“African Lion” (BV) shapes stout 
in Balto, socko in Washington, good 
in L.A. and solid in N.Y. “Night of 
Hunter” (UA), okay in Toronto, is 
rated weak in Detroit and Boston. 

“Man Alone” (Rep) looks okay 
in Louisville and good in L.A. 
“Kiss of Fire” (U) is torrid in To¬ 
ronto. 

(Complete Bo.ro/rice Reports on 
Pages 10-11) 


Willie Bioff didn’t know the car 
was loaded. He stepped on the 
starter of his pickup truck in 
Phoenix, Arizona, last Friday (4) 
and was blown to death. Thus 
ended the career of a Chicago' 
racketeer who, with George 
Browne, extorted over $1,000',- 
000 in shakedown money from the 
Hollywood film studios. 

Somebody’s this - will - slay - you 
practical joke recalled for many 
a producer and homeoffice execu¬ 
tive an ugly chapter of real-live 
gangsterism that plagued the in- 


It Cost Us a Lot 

Long before he was finally 
brought to justice, Willie 
Bioff knew the open,'blunt and 
persistent criticism of Variety, 
and was frankly puzzled that 
he could not buy or bully a 
more favorable attitude. But 
Bioff was powerful enough to 
enforce a boycott of Holly¬ 
wood advertisers which cost. 
Variety tens of thousands of 
dollars. 

Variety got lots of en¬ 
couragement at the time in the 
form of warm congratulations 
by telephone, but levy would 
buck Bioff’s word and support 
the paper with paid space. 


dustry 15 to 20 years ago. Browne 
was president of the International 
Alliance of Theatrical & Stage 
Employees and Bioff was his rep¬ 
resentative. Their plot: The stu¬ 
dios would pay them $2,000,000 or 
labor strikes would halt all pro¬ 
duction. The studios decided it 
was cheaper and proceeded to do 
so in installments. 

Browne and Bioff collected for 
nearly five years until they wera 
nabbed on the extortion rap and, 
in the fall of 1941, were tried in 
(Continued on page 18) 
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YUGOSLAV FILM INDUSTRY ON UPBEAT; 
KAUFMAN SIFTS 10, OKAY FOR WEST 


By FRED HIFT 

Exclusive rights to the distribu¬ 
tion of all Yugoslav films in the 
English speaking territories have 
been acquired by Sidney Kaufman 
of Grand Prize Films in New 
York. 

Returning last week from a 13- 
Week trip to Belgrade, and also to 
Germany* Kaufman said he had 
visited every one of Yugoslavia’s 
studios (there are eight major ones), 
and, after screening some 70 post¬ 
war films, had picked 10 features 
and 20 shorts as being suitable for 
distribution in the U. S. He may 
share the rights • for other areas 
with different local distribs. 

Production in Yugoslavia, where 
about a dozen films are being 
turned out each year, is promising 
and he found at least five features 
that should be good for art house 
exhibition, Kaufman reported. For 
the rest, he has lined up a number 
of theatres in this country that are 
willing to play Yugoslav films, 
without titles, on a full or part- 
time policy, catering to Yugoslav 
language groups. About a third of 
the pictures made in Yugoslavia 
are “hopeless” for the U. S. due 
to their political nature, Kauf¬ 
man found. 

Very Anti-Nazi 

A number of strong anti-Nazi 
pictures made by the Yugoslavs 
have been taken on by Kaufman 
and will be shown here. Among 
them is “The Bloody Road,” a 
Yugoslav - Norwegian coproduction 
which German pressure kept from 
being shown at this year’s Cannes 
film festival. Another picture of 
that type is “The Flag,” telling the 
story of a ballet troupe on the 
front. 

Kaufman disclosed that he had 
signed a deal with Avala Films of 
Yugoslavia for the production of a 
widescreen musical in color. It’ll 
be a feature yarn integrating the 
national ballet, opera and folk 
dance groups. Pic is due to roll 
In the spring. 

There is a new studio operating 
lear Belgrade, Kaufman said and 
(Continued on page 20) 

450 at Picture 
Pioneers Fete 
'Mr. Robbins 


In Joljy Mood 

Sidney Kaufman (see ad¬ 
joining story) found the Yugo¬ 
slav industry in a surprisingly 
expansive mood and his own 
trip well-timed. 

Seems that just before he 
arrived, a Russian delegation 
had been to Belgrade and 
bought up, at good prices, a 
six-year backlog of Yugo pro¬ 
duction, It covered the period 
when Soviet -and Yugo Com¬ 
munism didn’t see eye-to-eye. 


By GEORGE GILBERT 
Support for less fortunate mem¬ 
bers of the film industry was urged 
by Herman Robbins, board chair¬ 
man of National Screen Service, at 
the 17th annual showmanship din¬ 
ner of the Motion Picture Pioneers 
held Friday (4) at the Waldorf- 
Astoria Hotel, N.Y. His plea on 
behalf of the Foundation of Motion 
Picture Pioneers was made before 
more than 450 industryites as he 
accepted a plaque accolading him 
as “Pioneer of the Year.” 

Robbins, who recalled how both 
the Pioneers and the Pioneers 
Foundation were formed under 
leadership of Columbia Pictures’ 
Jack Cohn, pointed out that the 
organization’s humanitarian wing 
tries to help the industry’s indigent 
to the best of “our financial ability 
—it being a matter of funds.” Ob¬ 
viously, he added, “assistance to 
those beset with sickness and un¬ 
employment must be handled in a 
delicate manner.” 

Rise of Robbins from a copy boy 
on the old N.Y. World some 48 
years ago to his present post as 
NSS topper was retraced in a 90- 
minute sketch written and staged 
by Morton Sunshine. With John 
Daly as chief narrator, “Mister 
Robbins” had a cast including Lee 
Bowman, Dane Clark, Alan Dale 1 
Nina Foch, Rita Gam, Benny 
Goodman, Dennis James, Kitty 
Kallen, Stubby Kaye, Rosemary 
Kuhlman, Jack Palance, Betsy 
Palmer, Jack Russell, Dorothy 
Sarnoff, Dolores Wilson and A1 
Rickey’s orch. The Goldwyn Girls 
(of “Guys and Dolls”) were also on 
hand. 

In recalling Robbins* career, the 
biographical script hewed to a for¬ 
mat similar to the writing tech¬ 
nique used on such previous “Pion- 
ters of the Year,” as with Para- 
(Continued on page 18) 


'Blackboard’Gets 
Valuable Rating 
In Germany 

Frankfurt, Nov. 8. 

Metro’s “The Blackboard Jun¬ 
gle” whose rejection caused an 
unusual internatiohaMurore at last 
summer’s Venice Film Festival.has 
come up with an exceptional credit 
in Germany. The country’s Film 
Classification Board has granted 
it the rating of “especially valu¬ 
able”—a tag that has been handed 
out to only 24 pictures out of 3.000 
possibilities in Germany. The 
“especially valuable” rating means 
that it is eligible for a reduction of 
amusement taxes in the German 
theatres showing it. 

Metro has launched a strong 
follow-up publicity campaign on 
the strength of this rating. 

Along with showing of the Ger¬ 
man language prints, Blackboard 
in English, is showing in U.S. 
Armed Services special circuit 
theatres. Air Force originally con¬ 
tracted to show the pic here, but 
the Army nixed it. Then, under a 
government policy that both must 
agree on films to be shown, the 
air force. 

Metro demanded a review of the 
film, presenting the news of the 
important award from the German 
Film Classification Board, and 
pointing out that it had already 
been shown to the U.S. army men 
iri' Japan. Film was re-appraised 
by a board of American army and 
air force reviewers in Nuremberg, 
and given the final" okay for re¬ 
lease by both. 

Final note on the whole episode 
is that in Italy, the title that has 
been requested for showing the pic 
in Italian is “jungle without light” 
—and the Italian word for “light’ 
is “luce.” 
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FRANK GERVASI LOOMS 
AS MPEA REP IN ITALY 

Frank Gervasi, former Rome 
correspondent for International 
News Service (Hearst) and Eco¬ 
nomic Cooperation Administration 
employee in Europe, is under con¬ 
sideration as the Motion Picture 
Export Assn.’s new Italian rep suc¬ 
ceeding Eugene Van Dee. 

Post is currently being filled by 
Alexander Manson in an acting 
capacity. However, Manson is more 
concerned with the p.r. side of the 
operation } 

MPEA has been without an Italo 
rep since the Venice fest when 
Van Dee resigned. Griffith John¬ 
son, MPEA v.p., has been in Rome 
on several occasions and is slated 
to go there again very soon in an 
attempt to straighten out Italo- 
American film relations prior to 
the passage of. new Italian film 
legislation. 

Gervasi knows Italy and has 
been close to film affairs there for 
some time. He at one time wrote 
several scripts. 


Aaron Rosenberg Finds 
‘Participation’ of Actors 
No Breeder of Grief 

Talent participation deals insure 
good casts and are desirable all 
’round, says Universal producer 
Aaron Rosenberg who has had 
plenty of experience with them. 

In New York last week prior to 
going to Turkey to prepare a pic¬ 
ture on “Ataturk,” Rosenberg said 
his experience with actors in par- 1 
ticipation arrangements had inev¬ 
itably been good. “They don’t 
want to produce,” he said. “Sure, 
we give away a lot of rights—script 
approval, director’s approval, etc. 
—but when it comes down to it, 
these people are much too busy 
acting to worry about anything 
else. I’ve never found anyone get¬ 
ting into my hair.” 

Rosenberg, who has five a year 
on his production sked, numbers 
among his films several with James 
Stewart, including the very suc¬ 
cessful “Glenn Miller Story” in 
which Stewart had a participation. 
He’s responsible also for “To Hell 
and Back,” the upcoming “Benny 
Goodman Story,” and “The 
Shrike.” 

While he denies any “specializa¬ 
tion,” Rosenberg has drawn u 
series of biopic assignments. Next 
year he’ll do the Charles Russell 
story (in VistaVision), starring Au- 
die Murphy in the role of the cow¬ 
boy artist. He’ll also do “Apache 
Agent” which is based on a real- 
life character, and the Bill (Bo- 
jangles) Robinson story. 

Story of “Ataturk,” father ol 
modern Turkey, wall be made by 
U in Turkey “in cooperation with 
Turkish interests,” Rosenberg said, 
adding that no use of frozen U 
funds was contemplated." He 
thought the film might role next 
summer. Apart from “Captain 
Lightfoot,” this will be one of the 
few U films to be l£nsed abroad to 
any great extent. 

“There’s no use going out of the 
studio just to get some pretty 
scenery,” Rosenberg opined. “That 
only makes sense when the back¬ 
ground becomes a vital part of the 
picture, as it would in ‘Ataturx.’ 
Among other things, we’ll restage 
the battle of Gallipoli when the 
Turks beat the British.” Pic will 
be in widescreen but Rosenberg 
hasn’t yet decided what system is 
to be used. While he hasn’t seen 
it yet, he admitted to be interested 
in 20th-Fox’s 55m CinemaScope 
system. 

This A Precedent? 

Rosenberg gave a big pat on the 
back to the U ad-pub crew. With 
David Lipton, U v.p. sitting be¬ 
sides him, Rosenberg credited 
much of the success of “To Hell 
and Back” to the ad-pub cam¬ 
paign. "I think it is largely re¬ 
sponsible for those grosses,” he 
said. “A lot of pictures don’t get 
a real opportunity because the 
campaign lacks penetration. That’s 
certainly not true of our studio.” 

Lipton cut in to explain that film 
exploitation at U started almost 
with the inception of a picture. 
“We work very closely with tne 
producers,” he said. “They give us 
a lot of valuable assistance. After 
all, they live with that material.” 


.. . .. 

Orson Welles’ “Citizen Kane,” which supposedly parallelled to 
some extent the late William Randolph Hearst’s career, won’t be shown 
this year by Ottawa Film Society, a membership group, because “it i s 
somewhat difficult to obtain,” bulletin to members says. 

Zachary Scott will co-star with Robert Mitchum in the latter’s indie 
“Bandid,” to be filmed in Mexico for United Artists release . . . Cast 
of “The Great Locomotive Chase” completed location in Georgia and 
resumed filming at Walt Disney Studios.^ 

Anne Bancroft will play femme lead opposite Audie Murphy i n 
“Apache Agent,” to be produced by Aaron Rosenberg at U ... Hal E. 
Chester signed Herbert Marshall for a top role in “The Weapon” . . * 
Alan Mowbray and Reginald Denny latest bits in huge cast of Michael 
Todd’s “Around the World in Eighty Days” . . . Guy Madison optioned 
by 20th-Fox for another picture to follow his current starrer, “Thres¬ 
hold of Space” . . . Metro has Japanese actress Machiko Kyo for the 
role of Lotus Blossom in “The Teahouse of the’August Moon” . 
Bette Davis, Debbie Reynolds and Ernest Borgnine Will be in Metro’s 
“The Catered Affair.” " * 

Dorothy Weichel of Redbook Magazine reacted to last issue’s “Edi¬ 
tors, Fiction & Show Biz” two-headed story wherein the influence of 
Life’s carrying fiction was mentioned' . . . Story fiction content of 
Redbook shoulda been taken into account, says the lady, in connec¬ 
tion with its “largest newsstand gain in the magazine industry” ... 
her point is pertinent and could be extended to America and Cos¬ 
mopolitan . . . but reverting again to fiction carried in a picture book, 
Cameron Hawley’s “Cash McCall,” which was previewed in excerpt by 
Life is just now out as a book . . . Many showpeople will be interested 
in its theme of an operator in capital gain deals, possibly treated in a 
novel for the first time . . . Hawley, whose “Executive Suite” was 
filmed by Metro, was for 20 years ad manager of Armstrong Cork and 
a “tough” radio sponsor of other writer’s fiction . . . A1 Gannaway is 
in Mexico City to score and dub “Adventure of Daniel Boone” lor Re¬ 
public . . . Mori Krushen is on another of his swingarounds for United 
Artists, hitting Dallas, Houston, New Orleans ... He makes 30 trips 
average a year, spends 40% of his time on road. 

Loew’s International sales manager Samuel N. Burger off over the 
weekend for a seven-week inspection tour of the company’s Latin 
American offices . . . Baldwin pianos taking ads in key cities to herald 
Warner Bros.’ Liberace starrer, “Sincerely Yours.” Incidentally, pianist 
was mobbed by his middle-aged femme fans at the Paramount open¬ 
ing last week . . . Larry Gore handling promotion on the Van Wolf- 
Parker “Panic”. ... 

Publicists assigned to the “Man With the Gun” opening in New 
Orleans last week needed time to recuperate. Bob Mitchum gave them 
a choice of two items for breakfast: champagne or a martini . . . Arthur 
Hornblow Jr; is in town after a month jn Paris. The spotlighting of 
Rodgers, Hammerstein, Todd and “AO” helped obscure the fact that 
Hornblow merely. produced “Oklahoma” ... An unsung hero of the 
picture business is Mike Linden librarian at MPAA. Historians need 
only ask and he provides all kinds of data about the industry. 

Todon Productions borrowed Aldo Ray from Columbia for “Beyond 
Mombasa,” to be filmed in Africa . . . Anita Ekberg will play opposite 
Victor Mature in Warwick’s “Zarak Khan” in Spanish Morocco . . . 
Maggie McNamara off the 20th-Fox lot after a three-year association. 

Linda Darnell, who recently completed the Italian-made "The Last 
Five Minutes” with Vittorio De Sica and Rossano Brazzi, planes to 
Pittsburgh tomorrow (Thurs.) for the preem of Paramount’s Martin & 
Lewis starrer, “Artists and Models.” Proceeds of the unveiling there 
is to benefit Boystowns of Italy. Actress leaves for the Coast shortly 
to co-star with Sterling Hayden in Republic’s “Dakota Incident.” 

Edward Harrison picked up U. S. rights to “Goya,” 20-minute short 
on the Spanish artist. He’ll sell it as a package with the Italian "feature, 
“Umberto D.”.. . .David (Skip) Weshner been named sales rep on Kirk 
Douglas’ indie film, “Indian Fighter.”... Allied Artists shifted its 
upcoming sales meeting from New Orleans to centrally-located Chicago. 


DAVIS-McCARTHY KAPUT 


Importers Unable To Agree— 
Separating 1 Pronto 



Roxy Theatre Inc., of N. Y. has 
declared quarterly cash dividend of 
37^ cents a share on outstanding 
preferred. 

Divvy is payable Dec. 1 to stock¬ 
holders of record Nov. 15. 


Combination of Richard Davis 
and John G. McCarthy in United 
Motion Picture Organization, indie 
importing and distributing outfit, 
is breaking up. 

Davis, who owns the Fine Arts 
Theatre, N. Y., is buying out Mc¬ 
Carthy in the wake-of extended or¬ 
ganizational disagreements. Split 
should be made final this week. 

Davis 0 will continue to run 
UMPO which has some of the top 
French pix on its sked, headed by 
“French Can-Can.” Rumbles of 
trouble in the UMPO camp had 
been heard by the trade following 
the Venice film fest which was at¬ 
tended by both Davis and Mc¬ 
Carthy « 


N. Y. to L. A. 

G. Ralph Branton 
George Burrows 
Everett Callow 
Wendell Corey 
Martin S. Davis 
Paul Douglas 
Fred Feldkamp 
Cliff Giesseman 
Parry Goldberg 
Lestec-B. Isaac 
Harry M. Kalmine 
Nat Lapkin 
Edward Morey 
Manny Reiner 
Arthur Rosen 
Samuel Rosen 
Joe Schoenfeld 
Roger L. Stevens 

L. A. to N. Y. 

Robert Aldrich 
Francis A. Bateman 
Charles Brackett 
Jerry Colonna 
Lisa Daniels 
Joe De Santis 
Billy Eckstine 
Harold Hecht 
William J. Heineman 
Sonja Henie 
William Holden 
John Kerr 
Gene Krupa 
Peggy Lee 
Art Linkletter 
Ray Milland 
Priscilla Morgan 
Ken Murray 
Janis Paige 
Otto Preminger 
Frank Schaffner 
Arthur Shields 
Alan Young 

Europe to N. Y. 

Frederick Brisson 
John Davis 
Hermione Gingold 
B. Bernard Kreisler 
Ella Logan 
Nathan Milstein 
David Oistrakh 
James E. Perkins 
David E. Rose 
Rosalind Russell 


Allied Sees And 
Cheers ZOth’s New 
55m CinemaScope 

Chicago, Nov. 8. 

What 20th’s new 55m process 
will look like in. 55m projection 
will have to wait for another clay. 
However, 55m shooting print re¬ 
duced to standard 35m Cinema¬ 
Scope was demonstrated to Allied 
Members at a special late after¬ 
noon showing at Oriental Theatre 
yesterday (Mon.). It was a 35m 
version of footage shot with 55m 
camera for “Carousel.” Definitely, 
disclosed superior photography and 
improvement of CinemaScope proc¬ 
ess. Images were bright and sharp, 
with backgrounds aS sharply in 
focus as foreground". Figures shot 
close to camera give almost three- 
dimensional effect. Distortions and 
color fade on sides are elimi¬ 
nated, and same fine quality view¬ 
ing is obtained from all angles of 
theatre. 

Demonstration film had Darryl 
Zanuck explaining this new photo¬ 
graphic development. He said it 
was necessary in order for 20lh to 
manufacture 55m film to recon¬ 
struct laboratory developing and 
processing. This “meant starting 
from scratch.” First 55m cameras 
cost $50,000 each and other expen¬ 
ditures will cost several millions 
of dollars. New 55m films will cost 
an average of $200,000 per .picture 
more than regular CinemaScope. 
20th is bearing all costs 


N. Y. to Europe 

Morton Da Costa 
Kathryn Grayson 
Barry Jones 
Norton V. Ritchey 
Ruth Slenczynska 
Edwin J. Smith Jr. 

Sir William Walton 
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20th COUNTS C’SCOPE BLESSING 


DA Decides to Support Preminger s J[||| FILMS GROSS Runs Clip Loop, Only 8 Regular 
Plea for Narcotics Theme Okay J| Jg jjjjfl ggfj Showcases; Situation May Force 

Writer’, Jackpot I 20th-Fox on a global scale. * The Increased Non-Downtown Starts 


United Artists will exercise its 4---- • 

nn Hon to release “Man With the . , * * . CinemaScope has paid off for 

Golden Arm" and press for Pro- Writer S Jackpot 20th-Fox on a global scale. The 

duction Code approval of the Otto Hollywood, Nov. 8. company’s top 10 releases, mostly 

Preminger production despite its Writer It. Wright Campbell the earlier CinemaScopers which 

narcotics theme. As the Code now set something of a record at. have had a chance to play off both 

stands, any depiction of drug traf- Universal, selling the studio domestically and abroad so a reli¬ 
ve is flatly taboo. two stories in one week. able estimate of their final earn- 

tta’s decision to handle the film First is “Gun for a Coward” ing capacity can be obtained, will 

d seek to obtain the Code okay which Campbell is now screen- run up a total gross of $106,850,000. 

made following a q.t. trip to playing. Second is “Quantez,” .Of the 10, four alone are headed 
the Coast over the past weekend- an old west story about four f or close to $64,000,000 in com- 

Guietlv making the trip were Ar- men and a girl attempting to bined global billings. That in- 

tlnir B. Krim, president; Robert S. escape to Mexico after robbing eludes “The Robe” which will 

■Rpniamin. board chairman, and a bank. wind up with about $32,000,000 

vp’s William J. Heineman and . ■■■ . worldwide on its first time’round. 

Wax E. Youngstein. They went * v » The global take for the four pix 

out to see a rough-cut version of I ijAphc Mlicf 1.1170 is more than the annual gross of 

“Golden Arm” for the purpose of V&CI/1I5 MlUol ill VC several of the 20th competitors 

determining whether to take on its with a full slate of releases, 

release in the light of the Code's wav # ovl 1 Breakdown for the ten shows 

hands-off edict. WlTltTATI MlAnffAC 2 °th’s foreign take on them catch- 

Following the onceover of the 111111C11 1 ICUHCO ing up to the domestic gross. It’s 

pic Krim stated: “We are confi- ** $55,350,000 in the U. S. and Cana- 

dent that the Motion Picture Assn. |-|*| p da, and $51,500,000 elsewhere. For 

of America will recognize its im- I In hllm |4AAf at least four pix, and probably five, 

mense potential for public service l/II 1 11111 I vdl the foreign gross will actually be 

and grant the film a Production greater than the domestic revenue. 

Code seal.” UA financed the Prem- Washington, Nov. 8.« in some instances by a good mar- | 

inger picture but was under no The International Federation of For two, billings abroad will 

compulsion ta handle the distribu- Film Producers Associations has equal the domestic take, 
tion. turned thumbs down on a resolu- 20th’s foreign biz will hit a rec- 

Krim and other UA-ites feel that tion admitting to membership film ord high in 1955, running to over 
“Golden Arm” offers, a good in- production bodies from the Soviet $52,000,000. This puts the corn- 
sight on the destructive power of satellite nations and other dicta- pany ahead by a healthy margin 
drugs and believe that MPAA tor countries. There are now 22 over its competitors in the foreign 
board members, sitting as the ap- nations in membership. market despite the fact that for- 

peals board in Code matters, would At its four days of meetings it ei 8 n C’Scope installations — now 
render a disservice if they with- did eesture mildlv to the Soviet running to 14,000—are still limited 


\\r •. > Tl i. uinemaacope nas paici oit tor 

Writer S Jackpot 20th-Fox on a global scale. The 

Hollywood, Nov. 8. company’s top 10 releases, mostly 
Writer R. Wright Campbell the earlier CinemaScopers which 
set something of a record at. have had a chance to play off both 
Universal, selling the studio domestically and abroad so a reli- 
two stories in one week. able estimate of their final earn- 

First is “Gun for a Coward” ing capacity can be obtained, will 
which Campbell is now screen- run up a total gross of $106,850,000. 
playing. Second is “Quantez,” Of the 10, four alone are headed 
an old west story about four for close to $64,000,000 in corn- 
men and a girl attempting to bined global billings. That in¬ 
escape to Mexico after robbing eludes “The Robe” which will 
a bank. wind up with about $32,000,000 

. . . . worldwide on its first time ’round. 

I nj| The global take for the four pix 

I 7Apko IVIllct I_ 117A is more than the annual gross of 
vZCl/llu lllllol UIVC several of the 20th competitors 

with a full slate of releases. 

wwj • *Y1 1 Breakdown for the ten shows 

Wnrtan rMAnrraC 20th’s foreign take on them catch- 
VI11 llClt 1 ICUHCo ing up to the domestic gross. It’s 
** $55,350,000 in the U. S. and Cana- 

i\ TW T* da, and $51,500,000 elsewhere. For 

I |n M||m HA AT at least four P ix - and probably five, 
\/ll 1 11111 1 Cvl the foreign gross will actually be 
greater than the domestic revenue, 
Washington, Nov. 8.«» in some instances by a good mar- 
The International Federation of For two, billings abroad will 


--♦ By GABE FAYORINO 

Everybody’. Sen.itive As one Ioca , “put 

. Hollywood, N°v. 8. . it, “A film company is going to 
Harms-Kubrick Pictures is have a hard time finding a home in 
revising the ending of its Bed <) 10 Loop for the next few months.” 

of Fear, ’ Sterling Hayden What he was referring to was the 

starrer, as a result of a com- increasingly limited number of 

plaint from. American Airlines. f irs t run Loop outlets available to 

Original finale had Hayden be- distributors now that two more top 

ing cut to pieces by a plane s Main Stem showcases will be out 

propeller as he phased some 0 l' the picture because of extended 

$2,000,000 m wind-blown cash run pi x 

around an airport Resinning Thursday (10, the 

Airline protested that it kingpin Chicago Theatre will open 

might lead the public to think with Sam Goldwyn’s “Guys and 

airport safety regulations are Dolls” in what is expected to be at 

laxly enforced, so the indie least a 10-week run. On Dec. 26, 

changed the ending to have the MeVickers will begin playing 

Hayden shot down by cops. Todd-AO’s “Oklahoma!’,, thus kill- 

— —— 1 11 ing another first-runner. The Pal- 

U a ace Theatre has been knocked out 

V Mac Cl nil 111 AC ojL normal first-run status for al- 

« |J* 1 Ut&IUlllllCu most three years with “Cinerama” 

and its “Cinerama Holiday” sequel. 
m gy* p Which leaves only eight first-run 

Lav I maitnWna houses in the Loop excluding art 

roi Ij111C11Iul3vUI/C houses: of them, three have special 

r characteristics which limit the kind 
• * m # of pix they can show. The Balaban 

Maam Vrfcl-ilt*rhi-ism & Katz Roosevelt Theatre has a 

llCal LJaLUrdLIUIl striiifght action policy, very suc- 

^ cessfully maintained; B&K would 

Number of CinemaScope instai- 


render a disservice if they with- did gesture mildly to the Soviet running to 14,000 are still limited i a tions in the U. S. and Canada is showcases horror Dix thrillers and 
hold Code sanction The film was bloc by approving participation of ^Ln^fothVove^et Tit- gradually moving towards the “sat- iXbffl.to? part It oc- 

tnrned down in script form but Federation members in the 1956 ara versions, zutn s oveiscas hg- “ ' „. „ casionallv Dlavs other tv D es 

the finished pic has yet to be ruled Karlovy-Vary (Carlsbad) Film Fes- ures for the year include some the- motion point where an domes- aiw pmys othei types, 

upon. tival in Czechoslovakia. atre earnings, but they’re small tic market possibilities will be f?,h P Seht term? 


Green light tm (!j e Several of Europe's festival “reg- 
ceivable but, it would mean either u j ars t. got £bc nod, but the Fed- 


;al in Czechoslovakia atre aarnin Ss, but they’re small tic market possibilities will 

o , „ ^ , x’ i .1 - compared to Metro’s take from its 

Several of Europe’s festival “reg- hnlK „ ahmai i equipped. 

Ofc” UOUSCS amoaa. T ctoct incfallatlrm rmmt ct; 


(Continued on page 54) 

Say Parts of Spewacks’ 
Stage Adaptation Crept 
Into Paramount’s ’Angels’ 


; V—..runs if available at the right terms. 

[uipped. The Monroe Theatre has a mixed 

Latest installation count stands first-run, moveover, reissue, subse-' 


eration today (Tues.) held .off on in 1 *’® iTral^King 1 ’the Khybe? at 15 . 979 - g ivin * 13 ’ 297 Possibili- quent run policy and an offbeat lo- 
approving fests at Locarno in 19o6 ? n , x in f .. _ t ««« rmA cat i° n ; it probably would go qual- 

and Brussels in 1958. Latter would —looks good for less than ties, i.e., theatres which any one ity first _ run wit hout hesitation if 


tie in with the Belgian world’s a 4 Guuu,uuu giooai gross. A ^ 
fair that year. Producers group °°0 take worldwide is consi 
discussed international restrictions qui ^ e ^ ood for a ^ eature 
on film exchange. Tomorrow Two Clinkers 

> (Wed.) it’ll take up censorship. Breakdown indicates the < 


a $7,000,000 global gross. A $4,000,- film can play. Total possibilities 
000 take worldv/ide is considered in the country are put at 15,680 by 


20th-Fox. i 

Of the 15,979 domestic installa- 


D (Wed.) it’ll take up censorship. Breakdown Indicates the extent tions, the overwhelming majority 

llltO raramount S AllgCIS Thursday will be devoted to a dis- to which the foreign market will —11,534—are for optical sound 

Parmnnnt’c film “WpVa Nn An- cussion of the U.S. market. Meet supplement the domestic one. only while 3,623 houses are wired 
Raimounts him, were INO An ....... * ««« fnr- maanpfln .fprpnnhnnif. «minri 


(Continued on page 18) 

’Intimate’ Story Values 
Versus Shooting Method; 
Ginsberg’s ‘Giant’ Ideas 


trels” currentlv in release is un- officially closes tomorrow. Going by final expectations based for magnetic stereophonic sound. 

fairly competing with Sam and The Federation’s administrative on billings, eight out -of the top 10 Some 822 mixers are in operation. uMSDCnj S lllHIlt luC3S 

Bella Spewack’s play, “My Three council voted unanimously against grossers of 20th more than break Total of theatres equipped breaks Intimate story even 1£ set 
Angels,” it was charged Monday any change in its rules for admis- even In the domestic market alone, down into 12 207 indoor houses and aga)nst a background o£ great 
(7) in an infringement suit brought (Continued on page 54) (Continued on page 20) 3,082 dilve-lns. sweep, is done greater justice with 


(7) in an infringement suit brought 
in N. Y. Federal Court. The Spe- 
wacks'^who ask an injunction, dam¬ 
ages sustained and an accounting 
of the profits from the studio, claim 
that a “substantial portion” of their 
play was incorporated in the pic¬ 
ture. 

“My three Angels,” which the 
Spewacks adapted from Albert 
Husson’s French comedy, “La Cui¬ 
sine des Anges,” was produced at 
the Morosco, N. Y., in 1953 by 
Saint Subber^ Rita Allen and 
Archie Thompson. Paramount had 
bought the film rights shortly after 
the original Husson piece opened 
in Paris for a reported $16,000. The 
Spewacks and their production as¬ 
sociates later attempted to clear 
the screen rights from Par but 
were unsuccessful. 

Retrospective Awards; 
Fade-Back to 1915-1925 

Rochester, Nov. 8. 

“Georges” will be awarded 20 
pioneers of silent films for “dis¬ 
tinctive contributions to the cine¬ 
matic art during the memorable 
period 1915 to 1925,” at the East¬ 
man Theatre here Nov. 17. Jesse 
L. Lasky will preside. 

Those singled out are: 

Actresses—Mary Pickford, Lil¬ 
lian Gish, Gloria Swanson, Mae 
Marsh, Norma Talmadge. 

Actors-—Charles Chaplin, Harold 
“l?yd, Richard Barthelmess, Ron¬ 
ald Colnian, Buster Keaton. 

Directors — Cecil B. DeMille, 
John Ford, Frank Borsage, Henry 
King, Marshall Neilan. 

Cameramen —. Charles Rosher, 
A.?u did most of the Pickford films; 
Arthur Edeson, who photographed 
Jhe Fairbanks pictures; Lee 
Garmes, Hal Rosson, G loria Swan¬ 
son s cameraman, and John Sietz, 
]£hose credits include “Prisoner of 
*enda,” “Four Horsemen” and 
scaraniouche.” 


OUT SOON! 

The 

GOLDEN JUBILEE 
50th Anniversary Number 


Forms closing shortly 


Usual Advertising rates prevail 


Special exploitation advantages 

Copy and space reservations may be sent to any Variety office 


NEW YORK H 
154 W. 46th St. 


HOLLYWOOD 21 
$311 Yucca St. 


CHICAGO 11 
$12 N. Michigan Av«. 


LONDON. W.. C. 2 
I St. Martin’s Place 
Trafalgar Squara 


sweep, is done greater justice with 
plain 35m film lensed for eventual 
two to one ratio blowup than with 
any assortment of “scopes,” Henry 
Ginsberg, producer of “Giant” for 
Warner Bros, release, said in N. Y. 
Monday (8). 

“The public has already begun to 
pale on these novelties and is back 
to worrying about picture content,” 
he noted. “I don't think the meth¬ 
od in which a picture is shot makes 
much difference any more.” 

“Giant,” financed 100% by WB 
but made by Ginsberg, George 
Stevens and Edna Ferber as equal 
partners in Giant Productions, was 
shot in normal widescreen without 
widegauge negative or anamorphic 
lenses. “We had a very personal¬ 
ized story there, a story about 
people. I don’t think we lost any 
values, even though in some scenes 
we used as many as 2,400 head of 
cattle,” the producer opined. 

“Giant,” due for release in be¬ 
tween six and eight months, will 
run two and a half hours in its final 
version, Ginsberg reported. He 
hedged on giving the pic’s negative 
cost, observing that “costs no long¬ 
er relate to values appearing on 
the screen.” Film was “very ex¬ 
pensive,” he said. Shooting on it 
took five and half months. Three 
partners share equally in the prof¬ 
its. 

Starring Rock Hudson and Eliz¬ 
abeth Taylor — both loanouts— 
“Giant” was lensed in WarnerCol- 
or (i.e. Eastman Color) which, said 
Ginsberg, is comparable price-wise 
with Technicolor. Added advan¬ 
tage of WarnerColor, he observed, 
was the speed with which rushes 
could be returned and the fact that 
a lab is operating on the WB lot. 
Ginsberg’s comment came as a sur¬ 
prise since it’s been generally as¬ 
sumed that there is about three- 
quarters of a cent a foot difference 
between the cost of Technicolor 
(imbibition) and Eastman, the lat¬ 
ter being tagged at about six cents 
and the former at 5.23c a foot. 
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Artists and Models 

(MUSIC-V’VISION-COLOR) 


Slap-happy Martin & Lewis 
comedy with girls and gags. 
Overdone but okay b.o. pros¬ 
pects. 

Hollywood, Nov. 8. 

Paramount release of Hal Wallis pro¬ 
duction. Stars Dean Martin, Jerry Lewis, 
Shirley MacLalne, Dorothy Malone, Eddie 
Mayeroff; features Eva Gahor, Anita 
Ekberg, George "Foghorn” Winslow. 
Directed by Frank Tashlin. Screenplay, 
Tashlin, Hal Kanter and Herbert Baker; 
adaptation by Don McGuire; based on a 
play by Michael Davidson, Norman 
Lessing; camera (Technicolor), Daniel L. 
Fapp; editor, Warren Low; music, Walter 
Scharf; new songs, Harry Warren, Jack 
Brooks; vocal arrangements, Norman 
Luboff; musical number? created and 
staged by Charles O'Curran. Previewed 
Oct. 28, '55. Running time, TOI MINS. 

Bick Todd . Dean Martin 

Eugene Fullstack .. .... Jerry l^wls 

Bessie Sparrowbush... Shirley MacLalne 

Abigail Parker.Dorothy Malone 

Mr. Murdock ..Eddie Mayehoff 

Sonia .. Eva^Gabor 

Anita ... Anita Ekberg 

Richard Stilton 

George "Foghorn” Winslow 

Ivan .Jack Elam 

Secret Service Chief Samuels 

Herbert Rudley 
Secret SerVice Agent Rogers 

Richard Shannon 
Secret Service Agent Peters 

Richard Webb 

Otto . Alan Lee 

Kurt .. Otto Waldis 


Tarantula 


Excellent science-fiction-hor¬ 
ror feature for the exploitation 
market. 


Hollywood, Nov. 4. 

Universal release of William Alland 
production. Stars John Agar, Mara Cor- 
day, Leo G. Carroll; features Nestor 
Paiva, Ross Elliott, Edwin Rand, Raymond 
Bailey. Directed by Jack Arnold. Screen¬ 
play, Robert M. Fresco, Martin Berkeley; 
story by Jack Arnold~and Fresco; camera, 
George Robinson; special photography, 
Clifford Stine; editor, William M. Mor¬ 
gan; music supervision, Joseph Gershen- 
son. Previewed Oct. 25, '55. Running time, 
SO MINS. 

Dr. Matt Hastings ..John Agar 

Stephanie Clayton . Mara Corday 

Prof. Deemer . Leo G. Carroll 

Sheriff Andrews . Nestor Paiva 

Joe Burch . Ross Elliott 

Lt. John Nolan -.Edwin Rand 

Townsend ...;. Raymond Bailey 

Josh . Hank Patterson 

Barney Russell .. Bert Holland 

Andy Anderson .Steve Darrell 


Comedic diversion in the Martin 
& Lewis manner has been put to¬ 
gether in this overdone, slap- 
happy, melange of gags and gals. 
It is the kind of nonsense, plushed 
out in VistaVision and Techni¬ 
color, that fans of the team like 
and usually buy. 

Six writers figured in the Hal 
Wallis production for Paramount 
and, while giving the comics a 
story line to follow, also worked in 
everything but the proverbial 
kitchen sink. Picture overdoes spe¬ 
cial situation material almost, to 
the point of no laugh return. 
These situations start out sock 
are funny, even hilarious, but in¬ 
variably milked too long. Over¬ 
doing stretches to 108 minutes. 

The tuning, fell to Harry War¬ 
ren and Jack Brooks and there are 
five numbers, mostly pleasantly 
tuneful except the title song. 
"When You Pretend,” done by 
Martin & Lewis as a* background 
for the food they do not have in 
their NY artist’s garret, "Inamo¬ 
rata,” romantic piece first sung 
straight by Martin and then used 
to backstop a staircase comedy 
dance between Lewis and Shirley 
MacLaine, "You Look So Familiar 
and “The Lucky Song,” both well- 
sung by Martin, are heard. Nor¬ 
man Luboff did the good vocal ar¬ 
rangements, while Walter Scharf 
batoned his own excellent back¬ 
ground score. Other than the 
staircase terping done for chuck¬ 
les, the Charles O’Curran musical 
numbers include a flashy, climac¬ 
tic artists and models number. 

Costarring with the comedy team 
are Miss MacLaine and Dorothy 
Malone. The former tackles her 
role of model with a bridling cute¬ 
ness (however, less so than m 
“Trouble With Harry,” her other 
pic for Paramount), but has a fig¬ 
ure to take the viewer’s mind off 
her facial expression. Ditto Miss 
Malone, her artist roommate. These 
two, plus such other femmes as 
Eva Gabor, a femme fatale spy, 
and Anita Ekberg, a model, put 
plenty of omph into the footage in 
the bare Edith Head costumes. 
Other casters rating attention in¬ 
clude Eddie Mayehoff, publisher of 
gory comic books, a character good 
for laughs. 

Direction of Frank Tashlin, who 
also scripted with Hal Kanter and 
Herbert Baker from Don McGuire s 
adaptation of a play by Michael 
Davidson and Norman Lessing, 
serves hilarity with the critic’s re¬ 
servations already stressed. Mar¬ 
tin is an artist and Lewis 
wouldbe writer of kiddie stones, 
both starving in NY. There arc 
any number of tangents to the 
plot as it develops. One has to do 
with the comic book-wrecked mind 
of Lewis, who spends most of his 
waking time reading the lurid fic¬ 
tion and, at night, dreaming aloud 
of even more gruesome stuff. Mar¬ 
tin steals this material to create a 
gorv science-fiction strip, in which 
is the stuff that approaches a na¬ 
tional security secret and gets both 
the Feds and spies on the boys’ 
trail. Washup finds the spy ring 
wiped out and the boys taking up 
a maybe less dangerous, but just as 
exciting pursuit with Miss Mac¬ 
Laine and Miss Malone. 

Daniel L. Fapp uses the Techni¬ 
color cameras to advantage ir 
catching the beauties of the pre¬ 
sentation, both live and those fur¬ 
nished by the art direction by Hal 
Pereira and Tambi Larsen, the 
set decorations by Sam Comer and 
Arthur Krams, the aforementioned 
Edith Head costumes 
physical polish. 


A tarantula as big as a barn puts 
the horror into this well-made pro¬ 
gram science-fictioner and it 
shapes as a good entry for the ex¬ 
ploitation market. The program¬ 
mer is quite credibly staged and 
played, bringing off the far-fetched 
premise with a maximum of 
believability. 

Producer William Alland and 
director Jack Arnold, old hands at 
Universal horrdr pix, work some 
neat “size” tricks through the spe¬ 
cial photography of Clifford Stine 
to give the spider dimensions that 
dwarf the human actors and 
sharpen thriller aspects of the tale 
which Robert M. Fresco and Martin 
Berkeley scripted from a story by 
Arnold: and Fresco. 

Some scientists, stationed near 
Desert Rock, Ariz., are working on 
an automatically stabilized nutri¬ 
tional formula that will feed the 
world’s ever-increasing population 
when the natural food supply be¬ 
comes too small. Through variously 
staged circumstances, a tarantula 
that has been injected with the as 
yet unstabilized formula escapes 
and, while continuously increasing 
in size, starts living off cattle and 
humans. He seems immune to at¬ 
tack and it’s not until the Air 
Force moves in at the finale and 
sets him afire with napalm bombs 
that the horror is put down. 

Added horror, via some slick 
makeup by Bud Westmore, is sup¬ 
plied when humans injected with 
the nutrient swell abnormally and 
take on grotesque features. That’s 
a fate suffered by the three male 
scientists, although the dying Leo 
G. Carroll, trio leader, actually gets 
his when the giant insect attacks 
the two-story house-lab where the 
group has been working. 

Carroll is excellent in his scien¬ 
tist role, while John Agar, young 
town medico, and Mara Corday, 
science student employed by Car- 
roll, carry off the romantic de¬ 
mands very well. Others providing 


capable playing include Nestor 
Paiva, sheriff; Ross Elliott, town 
editor;-find Hank Patterson, loqua¬ 
cious hotel clerk. 

Regular lensing by George Rob¬ 
inson, the sound treatment by Les¬ 
lie I. Carey and Frank Wilkinson, 
the score supervised by Joseph 
Gershenson, and the editing by 
William M. Morgan are among the 
factors that combine to make this 
a good spook show for those that 
like to have a scarey treatment in 
their films. Brog. 


Tougliest Man Alive 

(SONGS) 


Actionful programmer around 
munitions-runners for general 
lowercase bookings. 


Hollywood, Nov. 2. 

Allied Artists release of William F. 
Broidjr-production. Stars Dane Clark, Lita 
Milan, Anthony Caruso; features Ross 
Elliott, Myrna Dell, Thomas B. Henry. 
Directed by Sidney Salkow. -Written by 
Steve Fisher; camera, John Martin; editor. 
Chandler House; music, Edward J. Kay; 
songs, George Fragos, Jack Baker and 
Dick Gasparre; Ben Raleigh and Bernie 
Wayne. Previewed Oct. 31, '55. Running 
time, 70 MINS. 

Lee .. Dane Clark 

Lida .... . Lita Milan 

Gore .... Anthony Caruso 

York . Ross Elliott 

Nancy ;. Myrna Dell 

Dolphin ..-. Thomas B. Henry 

Don . Paul Levitt 

Ingo Widmer .. J.ohn Eldredge 

Salvador . Dehl Berti 

Morgan . Richard Karlan 

Proprietor .. Syd Saylor 

Agency Chief .. Jonathan Seymour. 

Bank Manager ----., Don Mathers 


The rough-and-ready mqlodra- 
matics in this actionful program¬ 
mer should meet with an okay re¬ 
ception in the general dual bill 
market, where it will fit handily as 
the lowercase subject. 

Dane Clark gives the title role 
in the Willilam F. Broidy produc¬ 
tion a tight-lipped, ready-fisted 
type of reading that keeps the 
Steve Fisher story moving along 
acceptably. He’s an undercover 
U.S. agent posing as a notorious 
gun-runner to smoke out the 
stateside source of munitions that 
are finding their way into Central 
American revolutions. The direc¬ 
tion by Sidney Salkow makes good 
use of dockside and other authen¬ 
tic outdoor location sites to get 
some pseudo-documentary value 
into the production, . while^ han¬ 
dling the players the formula plot 
setup capably. 

Lita Milan makes a good im- 




The Constant Husband 

Review of London Films ’ 
“The Constant Husband ,” star¬ 
ring Rex Harrison and Mar¬ 
garet Leighton, will be found 
in the TV Review Section. Pic¬ 
ture had its first U.S. showing 
on NBC-TV Sunday (6). 
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Lew Ayres’ Religioso 3-Night Stand 




San Francisco, Nov. 8. 

"The World's Great ReUglons,” pro¬ 
duced, photographed and narrated by 
Lew Ayres. Opened at the Geary Oct. 31 
for two weeks with a *2.50 top. 


Lew Ayres has wrapped the 
world’s great religions, with the 
single exception of Christianity, 
into a three-night film package 
whieh may have exceptional off¬ 
beat commercial possibilities, de¬ 
spite some unevenness in quality. 

Ayres’ color films cover nine 
religions. The faiths of India are 
presented the first night, the faiths 
of China, Japan and Southeast Asia 
the second night and the faiths of 
the Middle East are shown the 
third night. 

The resulting triptych is lively 
and vastly informative. 

Ayres emphasizes, in a brief plat¬ 
form appearance, that he has tried 
to act as an objective observer re¬ 
porting the parts these nine re-: 
ligions play in the lives of three 
quarters of the world’s population. 
He points out that he represents 
no group, grinds no ax. His only 
pitch is his hope that the showing 
of these films may contribute mod¬ 
estly toward the West’s under¬ 
standing of other peoples. 

The first night’s films, covering 
India, are the strongest, with the 
35 minutes devoted to Hinduism 
(“The Wheel of Karma”! the out¬ 
standing coverage of the. whole 
series. 

The film on Hinduism includes 
a sequence on Yoga, in which a 
yogi performs some gruesome ex¬ 
ercises; a hair-raising temple bells 
ceremony, and several pathetic 


pression as a naive revolutionary, 
passing herself off as a cafe singer 
while trying to secure arms for. a 
new uprising in her country. Chief 
menace is Anthony Caruso, the 
gun-runner Clark is impersonating, 
who shows up at the finale to near¬ 
ly spoil the well-laid plans to nab 
the illegal munition magnates, 
Thomas B. Henry and John Eld- 
dredge. Working ably with Clark 
is fellow-agent Ross Elliott, while 
Myrna Dell fills a small spot as the 
latter’s wife. 

Story action gets a bit blood¬ 
thirsty at times as the pat treat-' 
ment unfolds, and John Martin’s 
lensing catches it all. Besides the 
background score by Edward Ji 
Kay, two tunes are introduced 
through Miss Milan’s cafe singer 
character. They are “I Hear A 
Rhapsody” by George Fragos, Jack 
Baker and Dick Gasparre; and 
“You Walk By” by Ben Raleigh 


and Bernie Wayne. 


Brog. 










Ontario Exhibs Echo U.S. Gripes 

[PROTEST 50% RENTALS] 
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’ By ROBERT McSTAY 

Toronto, Nov. 8. 

Some 40 theatres in Ontario have closed but 12, 
mostly drive-ins, have been opened by new capital 
in this province, members of the Motion Picture 
Theatres Assn, of Ontario were told at annual meet? 
ing here. (Group embraces circuits, 117 inde¬ 
pendent and 23 drive-ins, for a representation of 
some 400 situations in Ontario). 

In his presidential address, E. G. Forsyth, as¬ 
sistant general manager of Odeon Theatres (Can¬ 
ada) Ltd., highlighted the many problems facing 
exhibitors that have seen competition for the pubr 
lie’s entertainment dollar growing fiercer. . “Tele¬ 
vision in‘Canada has advanced its frontiers to in¬ 
clude many new towns; more civic stadiums and 
entertainment arenas have been built,” said Forsyth. 


present specific terms of the Lords Day Alliance 
Act. Exhibitors were advised to develop support 
from opinion, then the matter might go on the 
Association agenda. 


I 


New Dominion Committee 


50% Yelps 


Meeting was not well attended by the independent 
delegates and It was pointed out by Morris Stein, 
vice-president of Famous Players (Canadian), that 
questionnaires dealing with exhibitor problems drew 
only sparse returns. However, indie delegates were 
vocal in protests of current 50-50% deals offered by 
distributors. Some argued at this rental, supposedly 
top product did not pay theatre staff salaries. They 
thought distributors should put a sliding scale into 
effect. Adjustments were being asked of the ex¬ 
changes, stated some exhibitors, but they did not 
want a 5% throw-back on adjustment as a handout; 
and any 50% contract was excessive on its face. 
Certainly the circuits are not ashamed to go back 
to a distributor for an adjustment, said President 
Forsyth. 

A distributor retort was that a seller can ask 
what he wishes for his goods, this is the “essence 
of trading” and that “no distributor can make an 
exhibitor buy.” Morris Stein advocated going to 
the top man and not a salesman or branch man¬ 
ager.” What exhibitors want, he said, is the right 
to present any case of unfairness and the treatment 
of individual complaints. 

For this reason, a new trans-Canada organization 
is to be set up for national rather than regional 
documented complaints. One Ontario exhibitor 
and o'hcr squawked of Sunday sports and demanded Sunday 
Brog. i film performances from one to six p.m,, despite t^e 


Exhibitor complaints have resulted in the forma¬ 
tion of a new committee of the national body, and 
committee met simultaneously in Toronto. Headed 
by David Griesdorf, general manager of Odeon, 
committee will particularly deal with trans-Canada 
complaints regarding the number of “road-showed” 
films in this country; the high % scales charged by 
distributors to small theatres whose grosses are low; 
the discussion—in the proper places—of trade prac¬ 
tices with respect to distributor-exhibitor relations; 
the complaints of Western delegates of the alleged 
poor condition of poster advertising accessories re¬ 
ceived from exchanges. 

The new committee, formed from within present 
provincial exhibitor associations, will now deal with 
problems between exhibitors and distributors which, 
at present, cannot be handled on a provincial level, 
particularly where these affect the livelihood of 
certain exhibitors. Now the new committee will 
meet with distributors on the high echelon level on 
individual cases for supervision of long-range plan¬ 
ning. This will be a new attempt to approach dis¬ 
tributors in a conciliatory manner via the new stand¬ 
ing committee presenting facts and figures. 

The governing board of the National Motion Pic¬ 
tures Exhibitors Assn, was re-elected with Morris 
Stein as president and H. C. D. Main as secretary- 
treasurer. Vice-presidents representing the Eastern 
exhibitors will be Gordon Spencer; for the Western 
exhibitors to . the Coast, Richard Miles. 

With circuits and independents having one vote 
only, the following directorate of the MPTA of On¬ 
tario were elected: Stein, E. G. Forsyth, Odeon; 
Jack Clarke, Loew’s, Toronto; Harry *S. Mandell’ 
20th Century Theatres, Toronto; Morris Berlin, 
Somerset, Ottawa; Angus Jew.ell, Cannington; A. F. 
Rolstan, Little Current; William Summerville, B & 
F Theatres, Toronto; H C. D. Main, Simcoc, Sutton 
J. D. McCulloch, Iroquois, Pctrolia; Russell Simp- 


scenes on the Ganges River. Esdp 
cially memorable is a fleetm* 
glimpse of a child’s body float 

down the holy Ganges Vnd hf 

minute coverage of a Hindu fun* 
eral and cremation. un 

Through all this Ayres' narra. 
tion retains . its composure and 
more important, respect for others' 
religious beliefs. ' 1S 

Other Indian, religions treated in 
this manner are Sikhism ("Th P 
Sword and the Book, 30 minutes) 
Jainislh (“Guardians of Life” 2ft 
minutes) and Zoroastrianism ("Th« 
Flame of Zoroaster,” 15 minutes) 

The photography in these pi c , 
tures of India is uniformly good 
with plenty of action and exquisite 
color. In addition to Ayres’ narra¬ 
tion, the sound track contains lots 
of characteristic music and, in many 
places, the actual language of the 
people depicted. The total effect is 
stunning. 

The second night, unfortunately 
does not come up to this standard' 

The three films are “Pathway to 
Nirvana” (Buddhism in Siam and 
Burma, 50 minutes), “Altars, An¬ 
cestors and Incense” (Buddhism 
Confucianism and Taoism in China 
and Formosa, 30 minutes) and ‘‘The 
Shrine and -the Lotus” (Buddhism 
and Shinto in Japan, 35 minutes). 

The trouble, generally seems to 
be that Ayres intrudes a little too 
much on these films and gets too 
cute occasionally. There is too 
much reliance on stills and loo 
many interviews with elderly, un¬ 
intelligible religious leaders. The 
films tend to he rather choppy, as 
if they were edited inexpertly. 

It was also surprising to discover 
that Ayres had done all his Jap¬ 
anese work in the winter; this pro¬ 
vided several beautiful snow scenes 
but precluded much good material. 

There are two explanations for 
the dropoff: 

(1) Ayres traveled from west to 
east, seeing Japan, Hongkong and 
Southeast Asia before getting to 
India and the Middle East; there* 
fore, he Was just warming up on 
Buddhism; 

(2) . He couldn’t get into Red 
China, the spiritual heart of the 
Far East, and so really missed the 
most important part of his story. 

This is not to say that the second 
night’s offerings were poor, They 
weren’t, but they just didn’t come 
up to the high standards of the 
Indian films. 

With the third night, Ayres once 
again hits his stride. The 45-min- 
ute film on Islam (“The Pillars of 
Allah.” Pakistan, Egypt, Jordan 
and Turkey) is a clear exposition 
of the teachings and influence of 
Mohammed, with flawless camera 
work and a lucid narration. The 
picture of Judaism (“Children of 
Abraham,” covering Israel and the 
U.S.) forms the last half of the 
third night and is the longest of 
the series, 55 minutes. It lacks 
some of the impact of the Hindu 
and Moslem films, possibly because 
its subject matter is more familiar 
to Americans, but.it is comprehen¬ 
sive and should get good audience 
response in big U.S. cities. 

All these films, even the weak¬ 
est, are several cuts above the run- 
of-studio travelogue. They are the 
result of a sensitive man’s probing 
his own troubled world. 

Ayres insists he is making no 
preachments” and his films boar 
up his sincerity. 

Nevertheless, there is a common 
thread linking all these pictures; 
it is the evident fact that peoples 
everywhere seek and need religion, 
today as much as in Buddha’s or 
Abraham’s time. 

It is this thread, even more than 
the exotic travelogue aspects of the 
films, which may make “The 
World’s Great Religions” success¬ 
ful beyond the wildest expectations 
of Lew Ayres or the William Mor¬ 
ris Agency. Steif. 

SKEERED OF VIDEO 


Danish Exhibs Rule: No TV Short 
Can Play Theatres 


Copenhagen, Nov. 8. 
Danish film exchanges have been 
warned by the Cinema Owners 
Assn, that any of their shorts sold 
to television (state monopoly) will 
become ineligible for theatre play¬ 
ing, time. There are now 8.000 re¬ 
ceiving sets here with 30,000 ex¬ 
pected by next summer. In a coun¬ 
try of 400 film theatres, and with 
a boxoffice slump at the moment 
due to new higher taxes and food 
prices, this is enough to be dis¬ 
turbing. 

Film men concede that the Dis¬ 
ney 1 shorts from America detailing 
| how “20,000 Leagues Under The 


son Ottawa .Valley Amusements Ltd., Renfrew; Jack ! Sea” was made probably helped 
Weizer, Plaza, Oshawa; Lionel Lester, Toronto. i and did not hurt this feature at 
Above men will meet and elect the new executive the WorM Cinema, Nonetheless, 
witlun a fortnight. . , j exhibs are worried. 

, . . ' " . ,1 
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ALLIED CALLS ROLL-OF FOES 


Is There Dropoff in Antitrust Suits? 

Reluctantly optimistic, film company lawyers in recent months 
have noted a dropoff in the number of exhibitor antitrust and 
damage suits against the distribs. 

Decline in the volume of these actions has been true over quite 
an extended period and, in the view of competent observers, may 
well mark the beginning of a less turbulent exhib-dhstrib relation¬ 
ship, at least in the Courts, 

“The exhibitors’ charges are getting a bit stale,” commented 
one company attorney. “It's getting tougher to. make them stick.” 

Another reason advanced for the drop in damage suits is that, 
the years are catching up with the Supreme Court degree and the 
statutes of limitation in the various states. 

“The real changes in selling came in 1950. Gradually, the viola¬ 
tions the exhibitors claim are becoming a matter of history. In 
New York, the statute of limitations is six years. In many other 
states it is less. Logically, there are fewer complaints.” Damage 
actions, claiming violation of the antitrust laws, for the most part 
involve a charge by a theatre that it was refused. product or was 
passed over in favor of a distrib-owned location. 1 

Within recent years, exhib claims against the distribs has run 
into the millions of dollars. . {■ 


Single Exhib Org Urged by Skouras; 
Makes Big Pitch for 55m and Sound 


Chicago, Nov. 8. 

The Allied convention yesterday 
(Mon.) heard Spyros • P. Skouras, 
prez of 20th-Fox, urge creation of 
a single exhibitor organization to 
combat exorbitant talent costs in 
Hollywood. Only with such a uni¬ 
fied approach will exhibition have 
the strength, power and influence 
necessary to protect its investment 
and help the film companies, he 
declared. 

Lengthy speech, warmly received 
by the Allied men, also contained 
the disclosure that 20th would 
skip roadshowing “Carousel” in 
55m and would release it in regu¬ 
lar 35m Cinemascope reduced 
from a 55m negative. 

And Skouras made an impas¬ 
sioned plea for exhib adoption of 
20th’s penthouse attachment (cost 
$900) which would allow a house 
not equipped for stereophonic 
sound to use a magnetic print. At- 
the moment, such theatres—and 
they are in the vast majority— 
must be serviced with- optical 
prints which, said Skouras, force 
a reduction in the original 2.55 to 
1 ratio. 

Skouras was the only major 
company executive to addresS/the 
convention. Following his speech, 
most delegates adjourned to the 
Oriental Theatre where Skouras 
and his aides screened scenes ?rom 
“Carousel” in 35m reduced from, 
the 55m negative. Exhib audience 
was impressed by .the' added 
clarity and definition. 

Address by the 20th topper cov¬ 
ered a multitude of topics. Here, 
in brief, is what he had to say on 
each: 

On 55m: “We have decided to 
withdraw ‘Carousel’ from. 55m ex¬ 
hibition and instead will distribute 
35m prints, making it possible for 
all theatres to show this film. We 
promised to improve Cinema- 
Scope. We feel we are rendering 
a greater service, by abandoning 
(Continued on page 18) 

ON TO INDIANAPOLIS 

Allied Region To Hear Spyros 
Skouras Nov. 15 

, Indianapolis, Nov. 8. 

Address by Spyros Skouras, pres- 
V?n nt °f 20th-Fox, will highlight 
n,! conventlon of Allied Theater 
w e xr of Indian a at Morott Hotel 
35 ' 16 - Other speakers 
T,! • be J°y Kalver, unit president; 

Uus Gordon, Texas theatre own¬ 
er,„i- 0 t 0111 ^ Europe recently 
Hnof 1 ?? T exhibi tor problems; and 
Hugh McLachlan. 

tprn* bi i lr ' ation> new releasing pat- 
lnt£ S ’ ll01 V e-t °n, government regu- 
and°?’ pnn .^ Prices and shortages 
1eo«c ll ? C0 L ning equipment are sub- 
hihl c be aIred b y Hoosier ex- 
i„^ Separate discussion groups 
limit n ^° + 0r tllea t re s and drive-ins, 
bSh £ t0 . exhibi tors, will be held 
and T mor ^ ngs - T ed Mendelssohn 
«tor* .p e + J inneran wil1 be moder- 

ak f these clinics, 
sei , r * m M y ers ' general coun- 
natimlll ^V, ben Sbor * president of 
the Nr? 1 £J lled * wil1 be heard at 
with tv’ 16 general meeting, along 
VV1 1 Trueman Rembusch. 


If Helping All, Allied 
Vaguely Favorable To 
An American Eady Plan 

Chicago, Nov. 8. 

Pointing out that scarcity of 
product tied in with quota limits 
on American pictures abroad, 
counsel Abram Myers told the cur¬ 
rent convention that Allied will 
weigh possibility of government 
subsidies for production along 
lines of many foreign countries. 
Exact nature of such advocacy is 
still vague but broad idea is to 
up production “in this country” 
and not “to fatten film compa¬ 
nies.” 

Allied, Myers said, might be in¬ 
terested in a subsidy plan, perhaps 
similar to England’s Eady plan, 
“provided it resulted in more pic¬ 
tures and benefited the entire in¬ 
dustry*.” 



Chicago, Nov. 8. • 
United Theatre Owners of Okla¬ 
homa was admitted to membership 
in Allied by unanimous vote of 
board of directors. Bernard J. Mc¬ 
Kenna welcomed as director from 1 
that state. 


International Gesture 

Allied board unanimously voted 
to join Union Internationale De 
L'Exploitation Ginematographique 
“as gesture of international good¬ 
will.” TOA previously joined for¬ 
eign film group. 


National Screen Prices 

Allied board appointed commit¬ 
tee to meet with officials of Na¬ 
tional Screen service to discuss in 
crease in prices for advertising 
accessories and trailers. Commit¬ 
tee, consisting of Mike Leventhal, 
Baltimore; Beverly Miller, Kan¬ 
sas City; and Bernard J. McKen¬ 
na, Tulsa, will mfeet with National 
Screen's Herman Robbins and 
George Dembow during conven¬ 
tion and will report back to board 
before end of sessions. 


It’s Cleveland in Feb. 

Allied will hold its winter board 
meeting In Cleveland JFeb. 19-20 
prior to its national Drive-In con¬ 
vention at Hotel Cleveland Feb. 
21-23. New slate of officers will be 
named at winter-confab. Prexy 
Rube Shor declined at. this time to 
state if he would accept second 
term. 


As To Arbitration 
Allied board has left it up to 
membership as to what action to 
take on proposed industry arbitra¬ 
tion draft. Since Allied did not 
participate in drafting of plan, it 
has not been formally presented to 
Allied for approval and therefore 
membership will decide what to do 
about it. 


‘F 


By HY HOLLINGER 

Chicago, Nov. 7. 

Naming rather than calling 
names,' Rub^ Shor, president of 
'Allied States As3il, detailed the 
“disillusionment” arid “failure” of 
attempts to’ solve the differences 
between exhibitors and distribu¬ 
tors during the past year. The Al¬ 
lied topper was the keynote speak¬ 
er at the opening session of the 
exhibitor organization’s national 
convention at the Morrison Hotel 
here yesterday (Mon.). 

In a manner showing disappoint¬ 
ment m *re than anger, Shor re¬ 
viewed the collapse of the so- 
called “friendly” talks with the 
film companies, the breakdown of 
the cooperative efforts with Thea¬ 
tre Owners of America, the weak¬ 
ness of the proposed industry ar¬ 
bitration system, and the reason 
behind Allied’s “current dissatis¬ 
faction” with the Council of Mo¬ 
tion Picture Organizations. 

“The events of the past 12 
months,” he declared, “have 
brought exhibitors to a crossroads 
where they must decide, once and 
for all, which course they will fol¬ 
low.” He defended Allied’s pro¬ 
posed hill for Government regula¬ 
tion of film rentals as “merely one 
to prevent unreasonable prices for 
films” and not one intended to reg¬ 
ulate theatres. 

Those named by Shor for not 
living up to promises included 
20th-Fox prexy Spyros Skouras 
and TOA leaders E. D. Martin, 
Walter Reade Jr., Alfred Starr and 
Myron Blank. His sharpest barbs 
were- aimed at TOA’s Mitchell 
Wolfson for the latter’s “sarcasm” 
and “demagoguery in attacking all 
that Allied stands for.” 

Shor linked the film companies 
and national chains as “affiliated 
interests” whose aims are “to pro¬ 
tect their dominant position and 
all the benefits flowing therefrom.” 
Experiences in conferences, Shor 
said, indicated that “the film com¬ 
panies and their .satellites would 
riot voluntarily part with any of 
their monopolistic practices and 
advantages.” He said the recent 
talks riiade it apparent that indus¬ 
try problems cannot be solved by 
“friendly negotiation” and that a 
single big organization of exhib¬ 
itors is unfeasible in the light of 
TOA’s domination by. the big 
(Continued on page 18) ’ ■ I 


Myers Again Hits Arbitration Plan 
As Aiding Majors More Than Exhibs 


Chicago, Nov. 8. 
Allied 'States Assn, general 
counsel Abram F. Myers devoted 
his address to the annual conven¬ 
tion here to an analysis of the 
proposed industry arbitration plan 

Haiiia-TaII Nantralihr ~? d reiterated his charge that “the 
nome-ioi! llvUiralliy | film companies seem bound and 
determined to use arbitration as a 


Surprising Nobody, Walk 
On C0MP0 Is Hooked To 


Chicago, Nov. 8. 

Board of Directors of Allied has 
voted not to renew membership in 
the Council of Motion Picture 
Organizations until such time as 
changes are made in personnel 
and operating policies of all-indus¬ 
try body, Board’s decision is final 
and approval of membership is not 
necessary. Action was no surprise 
since Allied leaders have during 
past few months been outspoken in 
opposition to COMPO. 

Allied, however, left a loophole 
for reentry in COMPO, noting 
that when desired changes are 
made, board will reconsider. 

Abram F. Myers, Allied’s board 
chairman any general counsel, said 
COMPO had become “simply an¬ 
other trade association superim¬ 
posed on otlvers.” He added that it 
had completely departed from 
scheme of by-laws and had strayed 
from its original purpose. He 
noted, for example, that COMPO 
employees had opposed participa¬ 
tion in hometoll television fight be¬ 
fore it came up for consideration 
by organization. 

Allied’s decision to withdraw 
from COMPO will have no effect in 


participation of its members in khe right to prerelease ’ is 


Audience Awards poll. Allied 
members who are committed to 
take part will carry out program. 


ARNAZ ASKS METRO 
LOAN OF KELLY, CARON 

Hollywood, Nov. 8. 
Loanout of Gene Kelly and Les¬ 
lie Caron from Metro is being ne¬ 
gotiated by Desilu Productions 
prexy Desi Arnaz for “Journey to 
a Star,” theatrical .film which Desi¬ 
lu will produce abroad next year. 

Arnaz originally sought Dan 
Dailey for the lead, but was un¬ 
able to get a release from 20th-Fox 
for Dailey, due to actor’s commit¬ 
ments at the Westwood lot. 

Film will be shot in Switzerland 
and .France in the spring. Screen¬ 
play was written by Arthur Julian 
and Joseph Morhaim. 


means of securing from the Dept, 
of Justice, and the United States 
district court legal sanction” for 
the prereleasing of pictures. 

Pointing out that prereleasing is 
unlawful in practice, if not in the¬ 
ory, Myers told the Allied dele¬ 
gates that the purpose of the so- 
called “specials” is to raise admis¬ 
sion prices and to disrupt the ex¬ 
isting clearance system. He said 
the film companies dispute this 
contention and the Dept, of Justice 
“has resorted to attenuated rea¬ 
soning to justify its inaction con¬ 
cerning the practice.’’ However, lie 
noted that the film companies are 
not displaying confidence in their 
position and arc therefore seeking 
“judicial immunity” for their prac¬ 
tice. 

Myers, in describing how pre¬ 
releases would become legal, point¬ 
ed out that the proposed arbitra¬ 
tion system must be submitted to 
the Attorney General and the U.S. 
District Court for approval. If the 
Attorney General and the Court 
okays it, Myers noted, it is expect¬ 
ed that it would be entered as 
sort of consent order. “If this 
scheme succeeds,” he said, "and 








Pro-Arbitrationists Answer Myers 




Rather than legalizing prereleases, the proposed industry arbi¬ 
tration plan places “for the first time” a restriction on the num¬ 
ber of “special handling” pictures any distributor can have In one 
year, a combined statement issued last week by the drafting com¬ 
mittee declared. Comment was an answer to the charge of Abram 
F. Myers, Allied States Assn, general counsel, that the clause per¬ 
taining to prereleases had the effect of okaying a practice that the 
Government's consent decree barred. 

“There is now (before the adoption of the proposed system) no 
legal limitation on the number of prerelease pictures each dis¬ 
tributor may have in total disregard of all customary and estab¬ 
lished patterns of clearance,” the committee said. “Therefore, re¬ 
stricting each company to not more than two such pictures, a year 
is a positive gain in favor of exhibition.” 

The committee stressed that the language of the clause “neither 
condones nor authorizes the distribution of prerelease pictutres— 
it simply sets a limit where no legal limit now exists.” Statement 
noted that if the Dept, of Justice should in the future establish 
the illegality of the practice of prereleases, it would then super¬ 
cede the provisions of the proposed arbitration draft. 

In a defense of the overall arbitration system, which has been 
subjected to attack by Allied and nixed by the Southern California 
Theatre Owners Assn., the committee noted that it was not a 
“cure-all” but that it had many points of advantage for exhibitors, 
notably in the fields of clearance, runs, competitive bidding, and 
contract violations. It pointed out further that no exhibitor is 
obliged to go to arbitration and that it does not “impair or inter¬ 
fere with his right to resort to litigation.” 

The committee also noted that distributors cannot launch pro¬ 
ceedings. “It is for exhibitors only, and only if they'wish to use it. 
The plan provides that it be in existence for one year. If it does 
not work well, or if it works to the detriment of exhibition, then, 
at the end of the year, it may be corrected, changed, or, if ex¬ 
hibitors wish, they will be privileged to abandon it,” the commit¬ 
tee stressed. It stated, too, that not enough importance had been 
given to the conciliation provisions of the proposed system which, 
it was pointed out, provide a means for seeking relief for all 
grievances independent of the arbitration machinery. 

Statement was released by Herman M. Levy and Mitchell Wolf- 
son of Theatre Owners of America, Max A. Cohen of the Inde¬ 
pendent Theatre Owners Assn., and Leo Brecher of the Metropol¬ 
itan Motion Picture Theatrei Assn. 


- . - _ accept¬ 

ed, then the legality of the practice 
can never be brought in question 
thereafter." 

In a general comment on the 
arbitration plan as compared to 
the one considered by Allied three 
years ago, Myers said that nothing 
new has been added “calculated to 
make the scheme more acceptable 
to exhibitors.” In fact, Myers 
stressed, the elimination of his 
definition of clearance as proposed 
in the earlier draft had the effect 
(Continued on page 18) - 

Think Berger Will Name 
The Day (of Hearings) 

At Allied Convention 

Chicago, Nov. 8. 

Although there’s no official con¬ 
firmation, Allied leaders hint 
broadly it will definitely appeal to 
U. S. Government for help in fight¬ 
ing film company prices. 

Bennie Berger, chairman of the 
emergency defense committee, 
probably will reveal a prospective 
starting date for such a hearing 
today (Wed.) when he reports to 
membership on film selling policies 
and practices. His report was de¬ 
layed until completion of film 
clinics at which Allied members 
are sounded out on film selling 
practices of each company. 

STANDBY WATCHDOGS 
OF WASHINGTON SCENE 

Chicago, Nov. 8. 

Allied has named a three-man 
watchdog committee .to keep eyes 
and ears on the Washington scene 
regarding propitious time for wag¬ 
ing new admissions tax fight. Com¬ 
mittee, named by prexy Rube Shor, 
includes Col. H. A. Cole of Texas; 
Trueman Rembuseh, of Indianap¬ 
olis, and Counsel Abram Myers. 

Same committee also delegated 
to study proposal that Allied ini¬ 
tiate movement “for income tax 
exemption for small corporations 
similar to that allowed such com¬ 
panies for period preceding World 
War II.” 

In taking position on admission 
taxes, Myers said Allied feels it 
has as good information as any¬ 
body as to what going on in minds 
of politicians and will only wage 
new tax fight when it thinks it 
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THIS IS THE FIRST 
TRADE STATEMENT OF 
ITS KIND EVER MADE BY 
NICHOLAS M. SCHENCK- 

ft 

"As an exhibitor myself for many years, I think I am 
justified in believing that my opinion merits consideration 
by theatre men. 

"I have never before used this means of communicating 
with showmen so that what I say here obviously comes 
to you with the greatest sincerity. 

"I*wish to tell exhibitors that never before in the 35 years 
of M-G-M’s existence have I seen, within one week, two 
attractions of such importance at the box-office as 'THE 
TENDER TRAP’ and TLL CRY TOMORROW.’ 

"The report has already been published that the audience 
survey of'THE TENDER TRAP’ was the most suc¬ 
cessful of any theatre poll ever undertaken by Film 


(' Continued) 



Wednesday, November 9, 1955 


PftmETY 


Research Surveys. This wonderful comedy which stars 
Frank Sinatra, Debbie Reynolds, David Wayne and 
Celeste Holm must be seen to be fully appreciated. It is 
in a class by itself. I urge you to see it. 

"Time will tell you much better than I about TLL CRY 
TOMORROW.* M-G-M had a great story property to 
begin with, a best-selling novel, the real-life story of the 
remarkable girl Lillian Roth and her heart-lifting fight to 
come back from defeat to decency. I wept when I saw 
this picture. So will you. Our Studio has made a produc¬ 
tion that will outlast us all. It will be a classic of the 
screen. Millions of people already know about this cou¬ 
rageous girl and our picture which tells of her life with 
frankness and realism, yet with wonderful compassion, 
is eagerly awaited throughout the nation. I pay tribute 
publicly to Susan Hayward who plays Lillian Roth and 
to all who had a hand in the making of "I’LL CRY 
TOMORROW,*” 

-Sincerely yours, 

NICHOLAS M. SCHENCK 

PRESIDENT, M-G-M PICTURES 


PICTURE GROSSES 


Good Weekend Ups LA; 'Brunettes 
Hep 72G, 15 Spots, ‘Godiva’ 36G, 10, 
'Head’ Fair 16G, 'Eileen Medium 20G 


Los Angeles, Nov. 8. 4- 

Good weekend trade at most 
firstruns is helping grosses here 
this round, even with no standout 
new bills. Big biz is going to the 
Downtown Paramount where sec¬ 
ond frame of “Treasure of Pancho 
Villa” is being upped to a sock 
$31,000 by special packaged Rock- 
’n-Roll stageshow. 

Okay $26,000 is seen for “Gen- _ 
tlemejn Marry Brunettes” in four ■ 
theatres pips $46,000 in 11 nabes. j 
“View From Pompey’s Head” is 
only moderate $16,000 first show¬ 
casing at the Chinese. “Sister Ei¬ 
leen” looks medium $20,000 in 
three sites. 

Good $8,500 is expected for- 
“Man Alone” at Palace while 
“Lady Godiva” is light $11,000 in 
three houses plus $25,000 in seven 
ozoners. “Cinerama,” near run’s 
end, is pushing up to rousing $26,- ( 
200 for 131st week. t 

Estimates for This Week . J 
Chinese (FWC) (1,908; $l-$2)— 
“View From Pompey’s Head” i 
(20th). Only modest $16,000. Last 
week, “Tall Men” (20th) (5th wk), 1 
$7,700. 

Los Angeles, New Fox, Uptown, 
Loyola (FWC) (2,097; 965; 1.715; * 
1,248; 90-$1.50)—“Gentlemen Mar- 4 
ry Brunettes” (UA) and “Naked ] 
Street” (UA). Okay $26,000. Last 4 
week, in other units. 

Palace (Metropolitan) (1,212; 80- 
$1.25)—“Man Alone” (Rep) and < 
“Fighting Chance” (Rep). Good c 
$8,500. Last week, sub-run. ( 

Globe, Wiltern, Iris (FWC-SW) <■ 
782; 2,344; 816; 90-$1.50)—“Lady 
Godiva” (U) and “Naked Dawn” „ 
(U). Light $11,000. Last week, . 
Globe, sub-run; Iris, “Catch Thief” 4 
(Par) and “Techman Mystery” (In- u 
die) (3d wk), $3,400; Wiltern with 
unit. " 

Warner Downtown, Hollywood, 5 
Fox Ritz (SW-FWC) (1,757; 756; 1,- < 
363; 90-$1.50) — "Sister Eileen” 
(Col) and “Duel On Mississippi” t 
(Col).” Medium $20,000. Last week, 
Downtown and Hollywood, “Hell 
and Back” (U) and “Apache Wom¬ 
an” (indie) (3d wk), $13,200; Ritz 
in unit. 

Downtown Paramount (ABPT) 
(3,300; 90-$1.50)—“Treasure Pan- £ 
cho Villa” (RKO) (2d wk), with A 
Rock-’n-Roll stage unit (1st wk). t 
Sock $31,000. Last week, with New ] 
Fo v . ^ox Ritz, \$20.300. j 

Hollywood Paramount (F&M) , 
(1,430; $1-$1.50)—“Big Knife” (UA) 
(2d wk). Okay $12,000. Last week, 
$16,400. ' 

Vogue (FWC) (885; 90-$1.25)— , 
“Summertime” (UA) and “Killer’s ! 
Kiss” (UA) (2d wk). Slow $2,600. ] 
Last week, with L.A., Uptown, ( 
Loyola, $15,700. 

Hillstreet, Pantages (RKO) (2,752; ; 
2,812; 80-$1.50) — “Phenix City 

Story” (AA) and “Bobby Ware Is 
Missing” (AA) (2d wk) Thin $11,- 
000. Last week, with Wiltern, : 
$19,300. 

State, Hawaii (UATC-G&S) (2,- 
404; 1,106; 90-$l.50)—“Trial” (M-G) 
(3d wk). Light $11,000. Last week, 
$13,200. 

Warner Beverly, Orpheum (SW- 
Melropolitan) (1,612; 2,213; $1- 

$1.75)—“Desperate Hours” (Par) 
(4th wk). Dull $8,500. Last week, 
$8,700. 

Fox Wilshire (FWC) (2,296; $1- 
$1.80)—“Girl Red Velvet Swing” 
(20th) (4th wk). Slim $4,500. Last 
' week, $6,400. 

Fine Arts (FWC) (031; $1-$1.50) 
—-“African Lion” (BV) (4th wk). 
Good $5,500, Last week, $5,700. 

Four Star (UATC) (900; $1.25- 
$1.80)—“Am Camera” (DCA) (8th 
wk). Good $6,000. Last week, 
$6,700. 

Warner Hollywood (SW) (1,364; 
$1.20-$2.65) — “Cinerama” (Indie) 
(132d wk). Into current frame Sun¬ 
day (6) after rousing $26,200 last 
week. 

‘PHENIX’ GOOD $6,000, 
OMAHA; ‘GODIVA’ 4G 

Omaha, Nov. 8. 

Biz is on skids at firstrun box- 
offices this week, declining despite 
good reviews and some clever pro¬ 
motion stunts. “Phenix City Story” 
is okay, thanks partly to ads 
stressing recent statement of county 
sheriff that this sector could easily 
develop into another Phenix City. 
“Ulysses” is show at Orpheum. 
“Rebel Without Cause” is light at 
the Brandeis. “Lady Godiva” looms 
fair at the State. 

Estimates for This Weeb 
Brandeis (RKO) (1,000; 75-$l)— 
“Rebel Without Cause” (WB) and 
“Quest for Lost City” (Ind : p\ Light 
(Continued t on page 20) 


Broadway Grosses 

Estimated Total Gross 

This Week.$628,900 

(Based on 21 theatres) 

Last Year.$562,700 

(Based on 24 cities and 229 

‘Sincerely Tall 
$12,000, Proy. Ace 

Providence, Nov. 8. 

It’s sock biz all around here 
currently. with “Sincerely Yours” 
carrying Majestic to top gross. 
Also on hep side is second week of 
“Trial” at State. Both Strand and< 
Albee are happy with “Desperate 
Hours” and “Tennessee’s Partner” 
respectively. 

Estimates for This Week 

Albee (RKO) (2,200; 50-75)— 
“Tennessee’s Partner” (RKO) and 
“Bengazi” (RKO). Good $7,500. 
Last week, “The Shrike” (U) and 
“-Trouble In Store” (AA), $7,000. 

Majestic (Fay) (2,200; 65-85)— 
“Sincerely Yours” (WB). Sock 
$12,000. Last week, “Rebel With¬ 
out Cause” (WB) and “Twinkle In 
God’s Eye” (Rep), $21,000 in 10 
days. 

State (Loew) (3,200; 65-90)— 
“Trial” (M-G) and “Bullet .for 
Joey” (UA) (2d wk). Hefty $10,- 
000 after $15,000 opener. 

Strand (Silverman) (2,200; 50-75) 
—“Desperate Hours” (Par). Nice 
$8,000. Last week, "Lucy Gallant” 
(Par), $5,000. 

Thief’ Boffo 28G, 2d, 
Mont’l; ‘Laramie’ 21G 

Montreal, Nov. 8. 

“To Catch a Thief” is far out¬ 
stripping all other entries this 
week despite being in second 
round at Loew’s. “Man From Lara¬ 
mie” looms big at Capitol. “Lady 
and Tramp” still is strong in third 
session at Palace. 

Estimates for This Week 

Palace (C.T.) (2,625; 60-$l)— 

“Lady and Tramp” (BV) (3d wk). 
Strong $18,000 following $24,000 
in second. 

Capitol (C.T.) (2,412; 50-85) — 
“Man From Laramie” (Col). Big 
$21,000. Last w'eek, “House of 
Bamboo” (20th) (2d wk), $14,000. 

Princess (C.T.) (2.131; 40-65)— 
“Night Holds Terror” (Col). Poor 
$6,000. Last week, “Scarlet Coat” 
(M-G), same. 

Loew’s (C.T.) (2,847; 60-$l)— 

“Catch a Thief” (Par) (2d wk). 
Lofty $28,000. Last week, $34,000. 

Orpheum (C.T.) (1,048; 30-50)— 
“Apache Ambush” (Col) and “Devil 
Goddess” (Col). Mild $5,000. Last 
week, “Betrayed Women” (AA) 
and “Spy Chasers” (AA), ,$6,000. . 


K&snm 


‘Rebel’ Smash $14,000, 
Port.; ‘Knife’ OK 9G 

Portland, Ore., Nov. 8. 

Biz has been on skids at firstruns 
for last few weeks/flVrt; is firming 
up this session. Nearly all down¬ 
town houses have new product and 
this is helping the' boxoffice. 
“Trial” is fairly good at the Broad¬ 
way but standout is “Rebel With¬ 
out Cause” smash at Orpheum. 
“Big Knife” is rated okay at Para¬ 
mount. . 

Estimates for This Week 

Broadway (Parker) (1,890; 90- 
$1.25)—“Trial” (M-G) and “Las 
Vegas Shakeup” (AA) (2d wk). 
Hefty $7,000. Last week, $12,200. 

Fox (Evergreen) (1,536; $1-$1.25* 
—“Girl In Red Velvet Swing” 
(20th) and “Gun That Won West” 
(Col). Disappointing at $8,000. Last 
week, “Tall Men” (20th) (4th wk), 
$ 8 , 000 . 

Guild (Indie) (400; $1)—“Othel¬ 
lo” (Indie). So-so $2,000. Last 
week. “Summertime” (UA) (3d wk), 
$1,900. 

Liberty (Hamrick) (1,875; 90- 
$1.25)—“Lady Godiva” (U) and 
“Naked Dawn” (U). Mild $5,000. 
Last week, “Kiss Blood Off My 
Hands” (UI) and “Johnny Stool 
Pigeon” (UI) (reissue), $3,900 in 5 
days'. 

Orpheum (Evergreen) (1,600; $1- 
$1.25) — “Rebel Without Cause” 
(WB) and “Illegal” (WB). Sturdy 
$14,000. Last week, “Sister Eil- 
leen” (Col) and “Special Delivery” 
(Col) (2d wk), $7,400. 

Paramount (Port-Par) (3,400; 90- 
$1.25) —“Big Knife” (UA) and 
“Fort Yuma” (UA). Okay $9,000 or 
near. Last Week, “Trail Lonesome 
Pine” (Par) and “Shepherd of 
Hills” (Par) (reissues), $5,800. 


‘Knife’ Standout 
In Frisco. $12,0 
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Kaye Unit Nice 32G, 4 Days, Cincy; 
‘Swing’ Smooth $11,000, ‘Rebel’ 6G 


San Francisco, Nov. 8. 

Firstrun biz here Is generally 
slow this session despite some new 
product. Standout newcomer is 
“Big Knife,” sockeroo at the 
United Artists. “Queen Bee” 
Shapes next best new entry but 
just passable at Paramount. “View 
From Pompey’s Head” is mild at 
Fox while “Desperate Hours” con¬ 
tinues very big at St. Francis in 
second stanza. “Sheep Has Five 
Legs” still is sturdy in fourth week 
at the Clay. 

Estimates for This Week 

Golden bate (RKO) (2,859; 80- 
$1)—“Lady Godiva” (U) and “Mas¬ 
ter Plan” (Indie). Fair $9,000 or 
near. Last week, “Blood Alley” 
(WB) and “Skabenga” (AA), 
$ 10 , 000 . 

Fox (FWC) (4,651; $1.25-$1.50)— 
“View from Pompey’s Head 5 ’ (20th) 
and “Stranger’s Hand” (Indie). 
Mild $12,000. Last week, “Girl in 
Red Velvet Swing” (20th) and 
“Night Freight” (AA), $12,500. 

Warfield (Loew) (2,656; 65-90)— 
“Quentin Durward” (M-G). Mod¬ 
est $12,000. Last week, “Trial” 
(M-G) (5th wk), $7,000. 

Paramount (Par) (2,646; 90-$l)— 
“Queen Bee” (Col^ and “Duel on 
Mississippi” (Col). Moderate $13,- 
000 or less. Last week, “Count 
Three and Pray” (Col), $12,500. 

St. Francis (Par) (1,400; $1-$1.25) 
—"Desperate Hours” (Par) (2d 
(Continued on page 20) 


‘Rebel’ Bangup $10,000, K. C.; ‘Godiva 
Fair 12G, ‘Brunettes’ Light $7,00( 


Kansas City,' Nov. 8. 

Picture biz is picking up a bit 
this week here but there still are 
some soft spots. Better draws 
include “Rebel Without Cause” at 
Paramount in first week and 
“Desperate Hours” in second round 
at the Roxy. “Lady Godiva” in 
four Fox Midwest houses looms 
fairish “Gentleman Marry Bru¬ 
nettes” at the Midland is surpris¬ 
ingly lightweight. It is a step up at 
the b.o. over from last week in 
both cases. 

Estimates fro This Week 

Apollo (Fox Midwest) (1,085; 85) 
—Back to subsequent-run. Last 
week “I Am Camera” (DCA) (4th 
wk), mild $2,000. 

Glen (Dickinson) (750; 75-$l) — 
“Three Forbidden Stories” (Indie). 
Fair $1,700. Last week, “Divided 
Heart” (Rep), $1,300. 

Kimo (Dickinson) (504; 75-$ 1) — 
“Svengali” (M-G) (2d wk). Okay 
$1,700. Last week, $1,900. 

Midland (Loew’s) (3,500; 60-80)— 
“Gentlemen Marry Brunettes” <UA) 
and “Big Bluff” <UA>. Mild $7,000. 
,La;st week,/,‘Nighl JloJijs, .T'crrur” 


(Col) and “Gun That Won West” j 
(Col), $4,000. ! 

Missouri (RKO) (2,585; 65-90) — 
“Bengazi” (RKO) and “Master 
Plan” (Astor). Dull $4,500. Last 
week, “Blood Alley” (WB) and 
“Stranger’* Hand” (AA) (2d wk), 
$3,500. 

Orpheum (Fox Midwest) (1,913; 
75-$D — Dark currently. Last 
week, “Tall Men” (20th) (4th wk), 
fair $5,000. 

Paramount (United Par) (1,900; 
75-$l) — “Rebel Without Cause” 
(WB). Lofty $10,000; holds. Last 
week, “Lucy Gallant” (Par) (2d 
wk). $5,000. 

Roxy (Durwood) (879, 75-$l) — 
"Desperate Hours” (Par) (2d wk). 
Oke $5,000. Last week, $7,500. 

Tower, Uptown, Fairway, Gra¬ 
nada (Fox Midwest) (2,100; 2,043; 
700; 1,217; 65-85)—“Lady Godiva” 
(U) and “Twinkle in God’s Eye” 
(Rep). Fairish $12,000. Last week, 
“7 Cities of Gold” (20th) and “Mad 
at World” (FM), $11,000 in 6 days. 

Vogue (Golden) (550; 75-$l) — 

I “Red Shoes” (UA) (reissue). Sat- 
i isfactory $1,500. Last week, “The 
i Bed” (Ipdj$), (3d, wjk)„ $1,000. 


Key City Grosses 

Estimated Total Gros* 

This Week..$2,629,300 

Last Year. . ..$2,618,800 

theatres, chiefly ytrst runs, in¬ 
cluding N. Y.) 

Total Gross Same Week 
• (Based on 21 theatres) 

(Based on 24 cities and 216 
theatres .) 

‘Phenix Lusty 24G 
Del; ‘Hunter’ 17G 

Detroit, Nov. 8.. 

No one seems to know why biz 
is so slow among the downtown 
houses, but it is. Only bright spot 
among newcomers is “Phenix City 
Story,” very torrid at the Palms. 
“Cinerama Holiday” remains strong 
in 39th week at the Music Hall. 
“Gentlemen Marry Brunettes” is 
rated okay at the United Artists. 
“Night of Hunter” is a weak Fox 
entry^ “Tender Trap” still is big 
in second round at the Adams. 
“Hold Back Tomorrow” at the 
Broadway-Capitol and “Lucy Gal¬ 
lant” at the Michigan are disap¬ 
pointing. 

Estimates for This Week 
Fox (Fox-Detroit) (5,000; $1- 

$1.25)—“Night of Hunter” (UA) 
and “Killer's Kiss” (UA). Weak 
$17,000 or under. Last week, “Tall 
Men” (20th) (4th wk), $12,000. 

Michigan (United Detroit) (4,000; 
$1-$1.25)—“Lucy. Gallant” (Par) 
and “Twinkle in God’s Eye” (Rep.). 
Average $16,000. Last week, “Sis¬ 
ter Eileen” (CqD and “Big Bluff” 
(UA), $18,000. 

Palms (UD) (2,961; $1-$1.25)— 
“Phenix' City Story” (AA) and 
“Bengazi” (RKO). Bright $24,000. 
Last week, “To Hell and Back” • 
(U) and “Girl Rush” (Par) (3d wk), 
$14,000. 

Madison (UD)'(1,900; $1-$1.25)— 
“Desperate Hours” (Par) (2d wk). 
Oke $8,000. Last week, $14,000. 

Broadway-Capitol (UD) (3,500; 
$1-$1.25)—“Hold Back Tomorrow” 
(U) and “Wakamba” (U). Lean 
$7,000. Last week, “Lady Godiva” 
(U) and'“Secret Venture” (Indie); 
$ 8 , 000 . 

United Artists (UA) (1,939; $1- 
$1.25) — “Gentlemen Marry Bru¬ 
nettes” (UA). Okay $14,000. Last 
week, “Trial” (M-G) (4th wk), 
$7 300 

Adams (Balaban) (1,700; $1-$1.25) 
—“Tender Trap” (M-G) (2d wk). 
Big $14,500; Last week, $18,000. 

Music Hall (Cinerama Produc¬ 
tions) (1,194; $1.40-$2.65)—“Cine¬ 
rama Holiday” (Indie) (39th wk). 
Solid $20,200. Last week, same. 

' Krim (Krim) (1,000; $1.25)— 

“Day of Triumph” (Indie) (4th wk). 
Slow $4,000. Last week, $5,000. 

‘Brunettes’ Tops Gleve, 

Fast 17G; ‘Rebel’ Brisk 
12G, ‘Hours’ Same in 2d 

Cleveland, Nov. 8. 
Grosses as well as weather are 
improving here for firstruns, par¬ 
ticularly the State where “Gentle¬ 
men Prefer Brunettes” is stand¬ 
out for the new pix. “Lady 
Godiva” shapes modest for Palace. 
Holdovers look steady, with 
“Phenix City Story” good at Hipp 
and “Desperate Hours” okay at 
Stillman, both in second weeks. 
“Rebel Without Cause” on second 
round is brisk at Allen. 

Estimates for This Week 
Allen fS-W) 13,000; 70-$l)— 

“Rebel Without Cause” (WB) (2d 
wk). Brisk $12,000 following $16,- 
000 opener. 

Hlpp (Telem’t) (3,700; 70-$l)— 
“Phenix City Story” (AA) (2d wk). 
Good $11,000. Last week, $20,000. 

Lower Mall (Community) (585; 
70-90)—“Innocents in Paris” (In- 
; die). Fair $2,100. Last week, 
“Red Shoes” (UA) (reissue), $2,300. 
Ohio (Loew) (1,244; 70-90)— 

• “Ulysses” (Par) (m.o.) (3d wk). 

, Hefty $10,000. Last week, “Naked 
Street” (UA), $4,000. 

Palace (RKO) (3,286; 70-$l)— 
“Lady Godiva” (U). Modest $8,000. 
Last week, “Tennessee’s Partner” 
(RKO), $7,000. 

State (Loew) (3.500; 70-90)— 

l “Gentlemen Prefer Brunettes” 

, (UA). Smart $17,000. Last week, 

■ “Ulysses” (Par) (2d wk), $10,000. 

Stillman (Loew) (2,700; 70-90)— 
’■ “Desperate Hours” (Par) (2d wk). 
Okay $L2,QQQ, Last .week, $15,000. 


F Cincinnati, Nov. 8. 

Biz is on decline at downtown 
firstrun houses this . stanza. How¬ 
ever, the hefty four-day returns of 
the Danny Kaye show at the flag¬ 
ship Albee seemed to help all over 
town. Of the two bills “Girl in 
Red Velvet Swing” shapes smooth 
at the Palace. “Rebel Without a 
Cause” is in okay stride at the 
Grand. “Cinerama Holiday” has 
two extra holiday shows to boost 
its take in 20th week at Capitol. 
Estimates for This Week 
Albee (RKO) (3,100; $1.10-$3.85) 
—Danny Kaye show onstage. Six 
performances in four days ending 
Sunday (6) hit a solid $32 000 
“Stalag 17” (Par) and “Shane” 
(Par) (reissues) at 75-$l scale 
opened Monday (7). Last week’ 
Lucy Gallant”’ (Par), $10,000. at 
$1.25 top. ’ 

Capitol (Ohio^ Cinema Corp) U- 
376; $1.20-$2.65)—“Cinerama Holi¬ 
day” (Indie) (20th wk). Two extra 
Armistice Day shows building this 
to great $25,000.. Last week 
$22,500. 

Grand (RKO) (1.400; 75-$1.10)— 
“Rebel Without Cause” (WB). Oke 
$6,000 or near. Last. week, “To 
Hell and Back” (U) (m.o.), $7,500 
at $1.25 top in 6 days. 

Keith’s (Shor) (1,500; 75-$1.25)—. 
“Sister Eileen” (Col) (2d wk) 
Pleasing $7,500 after $12,000 bow. 

Palace- (RKO) (2.600; 75-$1.10)— 
“Girl in Red Velvet Swing” <20th). 
Smooth $11,000. Last week, “Rebel 
Without Cause” (WB), $13,000. 

‘Young’ Sock $21,000 In 
Toronto; ‘Kiss’ Fat 9G, 
‘Queen’ 14G,‘Hunter’ 12G 

Toronto, Nov. 8. 

“You’re 'Never Too Young” is 
topping the newcomers here this 
round with wham take at Imperial. 
“Kiss of Fire” shapes neat at Up¬ 
town. Holdovers are steady, not¬ 
ably “Night of Hunter” and “Sis- 
.ter Eileen,” both in second stanzas, 
and “The Kentuckian” in third. 
Estimates for This Week 
Christie, Hyland (Rank) (848; 
1,354; 75-$l)—“I Am Camera 4 

(DCA) (6th wk). Steady $6,000. 
Last week, same. 

Downtown, Glendale, Scarboro, 
State, Westwood (Taylor) <1,059; 
955; 696; 694; 975; 40-75)—“Road 
to. Denver” (Rep) and “Golden 
Mistress” (UA). Oke $12,000. 
Last week, “Pearl of South Pa¬ 
cific” (RKO) and “Sabaka” (UA), 
$11,500. 

Eglinton, University (FP) (1,088: 
1,558; 60-$ 1) — “Virgin Queen 4 
(20th). Fine $14,000. Last week, 
"Love Is Splendored Thing” (20th) 
(5th wk), $9,000. 

Fairlawn, Odeon (Rank) (1,165: 
2,580; 60-$l)—“Night of Hunter 4 
(UA) (2d wk). Okay $12,000. Last 
week, $17,000. 

Imperial (FP) (3,373; 60-$l)— 
“You’re Never Too Young” <Par). 
Wow $21,000. Last week, “Mister 
Roberts” (WB) (5th wk), $10,000. 

Loew’s (Loew) (2,090; 60-$l)— 
“Kentuckian” (UA) (3d wk). Hold¬ 
ing steady at $10,000. Last week, 
$ 12 , 000 . 

Shea’s (FP) (2.386; 60-$l)—“Sis¬ 
ter Eileen” (Col) (2d wk). Okay 
I $11,500. Last week, $14,000. 

Towne (Taylor) (695; 75-$l)— 

, “Romeo and Juliet” (Astral). Neat 
$4,000.* Last week, “Great Adven- 
‘ ture” (IFD), $3,500. 

Uptown (Loew) (2,745; 60-$ D— 

; “Kiss of Fire” (U). Fat $9,000 or 
near. Last week, “To Hell and 

• Back” (U) (5th wk), same. 

j ‘HEAD’ SOCKEROO 24G, 

1 D.C.;‘KNIFE’HOT 18G 

Washington, Nov. 8. 
Two impressive newcomers are 
1 combining to boost averages at 

- mainstem houses this round. Both 
“View from Pompey’s Head” at 

- Loew’s Capitol and “African Lion 

■ at Lopert’s Playhouse are sock, 

• with critical kudos hypoing lliem. 
; In holdover class, “Cinerama Hon- 

- day” at the Warner, continues daz- 

• zling in its fifth stanza. “Sheep 
. Has Five Legs” in fourth round at 

- Lopert’s Dupont, is unusually 

- steady for a foreign language filni. 
i “Rebel Without Cause” still is sock 

in second round at two houses. 
Estimates for This Week 
Ambassador (SW) (1,490; 75-$ll 
’ —“Rebel Without Cause” (SW) <2d 
wk). Nice $7,000. Last week, 

- $8,100. Holding. 

’ Capitol (Loew) (3.434; 70-95)—- 
:, “Big Knife” (UA).. Pleasing $18.- 
000. Last week, “Phenix City” (AA) 

- (2d wk), $7,500 in 4 days. nRl 

i. Columbia (Loew) iJ.i?*- 70-95) 
i. (Continued on page 20) 
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Chi Still Light But Trial’ Mighty 
$37,000; 1 Died’ Good 16G, ‘Pray’ 9G, 
‘Hill 24’ Big 12G, ‘Swing’ Slow 20G 


Chicago, Nov. 8. 

Wicket traffic continues light 
he re this frame although brisk, fair 
weekend weather helped some¬ 
what “Trial" is headed (or a 
whopping $37,000 opener at the 
woods “I Died a Thousand Times" 
Ind “Man Alone" bill is good Slfr.- 
ooo at the Roosevelt. “Count Three 
nnd Pray" and “Duel on Missis¬ 
sippi" combo should, do oke $9,000 
in first Grand week. 

“Girl From Marshes" looks brisk 
$4 500 at the World. “Hill 24 
Doesn’t Answer" shapes socko at 
the Ziegfeld. “Chaffee Meeting" 
is nifty at the Surf. 

“Sincerely Yours" with Hilltop- 
pers heading stage bill looms very 
slow in the second round at the Chi¬ 
cago “Girl in Red Velvet Swing" 
is mild in second Oriental week. 
“Queen Bee” is dull in second 
. week at McVickers. 

“To Hell and Back" continues 
big in fourth session at United 
Artists. “The Tall Men" is still 
sturdy in same frame at the State- 
Lake. 

“Cinerama Holiday" stays tall in 
21st round at Palace. 

Estimates for This Week 

Chicago (B&K) (3,900: 98-$1.50) 
—“Sincerely Yours" (WB) with 
Hilltoppers topping stageshow (2d 
wk). Very dull $37,000. Last week, 
$47,000. 

Grand (Nomikos) (1,200; 98-$l)— 
“Count Three and Pray" (Col) and 
“Duel on Mississippi" (Col). Oke 
$9,000. Last week, “Maignificent 
-Matador" (20th), $10,500. 

Loop (Telem’t) (606; 90-$1.25)— 
“African Lion" (BV) (6th wk). 
Nice $8,000. Last week, $7,000. 

McVickers (JL&S) (2,200; 65- 
$1.25)—“Queen Bee" (Col) (2d wk). 
Sluggish $11,500. Last week, 
$13,000. 

Oriental (Indie) (3,400; 98-$1.25> 
“Girl Red Velvet Swing" (20th) (2d 
wk). Slow $20,000. Last week, 
$ 22 , 000 . 

Palace (Eitel) (1,484; $1.25-$3.40) 
—“Cinerama Holiday" (21st wk). 
Still sock at $39,500. Last week, 
$40,200. • . 

Roosevelt (B&K) (1,400; 65^98)— 
“I Died Thpusand Times" (WB) 
and “Man Alone" (Rep). Good $16,- 
000. Last week, “Night of Hunter" 
(UA) and “Robbej’g Roost" (UA) 
(2d wk), $9,500. 

State-Lake (B&K) (2,400; 65-98) 
—“Tall Men" (20th) (4th wk). Fast 
$20,000. Last week, $22,000. 

Surf (H&E Balaban) (685; 95) — 
“Chance Meeting" (Indie). Nifty 
$4,000. Last week, $3,200. 

United Artists (B&K) (1,700; 65- 
98)—“To Hell and Back" (U) (4th 
wk). Hotsy $22,000. Last week, 
$24,000. 

Woods (Essaness) (L206; 98- 

$1.25)—“Trial" (M-G). Sock $37,- 
000. Last week, “Left Hand of 
God” (20th) (4th wk), $15,000. 

World (Indie) (697; 98)—“Girl 
from Marshes" (Indie). Tall $4,500. 
Last week, “Othello" (Indie) (2d 
wk). $2,600. 

Zieff/eid (Lopert) (430; 98) — 
Hill 24 Doesn't Answer" (Indie). 
Hotsy $12,000. Last week, “White 
Line" (IFE) and “Strange Ones" 
(Indie) (reissues), $3,000. 

‘flours’ Timely $10,000, 
Balto; ‘Eileen’ OK 81G, 
‘Godiva’ Lively at 6G 

t Baltimore, Nov. 8, 

New product isn’t making much 
dei l! into * he continued mild 
pattern here this week. “Des- 
P. era f T e ^ 0 . urs,> is fairly strong at 
the New. “My Sister Eileen" looks 
rfn Sln A ? the Century. “Lucy 

r‘ ant n is moderate at the Hipp. 

Mayfah?° dlVa ” is rated healthy at 
Estimates for This Week 
fis Qs? tu ? y (Fruchtman) (3,000;' 25- 
- Sister Eileen" (Col). 

3? as J“R $ ¥ 00 - Last week, “Phe- 
$6^oo. lty St0ry ” (AA) (2d wk) * 
anema (Schwaber) (460; -50-$l) 
(3d ™i?> P Five Legs" (Indie) 
$000 (or &. $2 - 500 f0ll0wlng 
50 F $i^fe tre (RaPPaport) (960; 
(Indie) of Fe f 9 ases of Murder" 
“Scarlef p 3 *!? , tomorrow (Wed.). 

SL Coat (M “ G) * slow $3,000. 
35-$i) P ^f 1 1 e „ (Rappaport) (2,100; 
niorro^^^x °P en S to- 

Fair ahead, “Always 

?5.000 Veather ( ^-G) < 3d wk), fair 
Keith-s (Fruchtman) (2,400; 35- 
Treasure p ancho Villa" 
(Continued on page 20) 


Estimates Are Net 

Film gross estimates a$ re¬ 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual tax. Distrib¬ 
utors sharfe on net take, when 
playing percentage, hence the 
estimated, figures are net in¬ 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 


View’Smash 25G 
Philly; ‘Trial’ 15G 

Philadelphia, Nov. 8. 

Biz is spotty with competing 
attractions such as Notre Dame- 
Penn grid battle getting the heavy 
coin. Brisk weather, however, was 
a help. “Pompey’s Head" is city 
topper, with smash session at the 
Fox. “Quentin Durward" shapes 
about average at Stanley but “Lady 
Godiva" is somewhat disappointing 
at the Goldman. “Immortal City" 
is cleaning up with heavy Catholic 
trade at Trans-Lux World. “Trial" 
shapes solid in second Arcadia 
stanza 

Estimates for This Week 

Arcadia (S&S) (625; 99-$1.40)— 
“Trial" (M-G) (2d wk). Solid $15,- 
000. Last week, $16,000. < 

Boyd (SW) (1,430; $1.25-$2.60)-^ 
“Cinerama Holiday" (Indie) (38th 
wk). Sock $14,000 to top last week's 
$ 12 , 000 . 

Fox (20th) (2,250; 90-$1.49)— 

“View From Pompey’s Head" 
(20th). Smash $25,000. Last week, 
“Tall Men" (20th) (4th wk), $13,000. 

Goldman (Goldman) (1.250; 65- 
$1.35)—“Lady Godiva" (U). Mild 
$9,000 or near. Last week, “Count 
3 and Pray" (Col), $12,000. 

Green Hill (Serena) (750; 65-99) 
—“Chance Meeting" (Indie) (2d 
wk). Oke $3,000. Last week, $3,800 
in 6 days. 

Mastbaum (SW) (4,370; 99-$1.49) 
—“Last Command" (Rep). Poor 
$17,000 for 9 days. Yanked over 
weekend. 

Midtown (Goldman) (1,000; 75- 
$1.49)—“Desperate Hours" (Par) 
(3d wk). Fair $11,000 after $13,000 
l&st week. 

Randolph (Goldman) (2,500; 75- 
$1.49)—“Queen Bee" (Col) (3d wk). 
Poor $7,000. Last week, $11,500. 

Stanley (SW) (2,900; 74-$1.40)— 
“Quentin Durward" (M-G). Trim 
$16,000. Last week, "Sister Eileen" 
(Col) (2d wk). $12,000. 

Stanton (SW) (1,483; 75-99)— 
“Tarantula" (U) and “Running 
Wild" (U). Fine $7,500. Last week, 
“Naked Dawn" (U) and “Hunters 
of Deep” (Indie), $8,000. - 

Studio (Goldberg) (400; 90-$1.49) 
—“Great Adventure" (Indie). Good 
$6,000. Last week, “Marty" (UA) 
(20th), $2,700. 

Trans-Lux (T-L) (500; 50-$1.80) 
—“To Catch Thief" (Par) (14th wk). 
Smart $4,800. Last week, $4,000. 

Viking - (Sley) (1,000; 74-$1.40)— 
“Girl in Red Velvet Swing" (20th) 
(2d wk). Bright $15,000 after $16,- 
000 in first week. 

Trans-Lux World (T-L) (604; 99- 
$1.50)—“Immortal City" (Indie) 
(2d wk). Great $6,000. Last week, 
$6,500. 

‘Rebel’ Robust $19,000, 

St. Loo; ‘Ulysses’ 14G 

St. Louis, Nov. 8. 

Biz is quite spotty this session 
although biz continues neat at 
three arty theatres. Top newcomer 
is “Rebel Without Cause," which 
wound a strong session at the Fox 
yesterday (Mon.). “Ulysses" shapes 
trim opening stanza at the St. 
Louis. “Queen Bee" looms fair at 
Loew’s. “Cinerama Holiday" still 
is in chips in 38th round at Am¬ 
bassador. Temperature dropped 
near freezing over the weekend. 

Estimates for This Week 

Ambassador (Indie) (1,400; $1.20- 
$2.40) - * “Cinerama Holiday" (In¬ 
die) (38th wk). Neat $14,000 after 
$16,000 in 37th round. 

Fox (F&M) (5,000; 51-90)— 

“Treasure Pancho Villa” (RKO) 
and “The Warrior' (AA). Opened 
today (Tues.). Last week, “Rebel 
Without Cause" (WB) and “Illegal" 
(WB), lofty $19,000. 

Loew’s (Loew) (3,172; 50-85)— 
“Queen Bee" (Col) and “Special 
. (Continued on page 20) 


B’way B.O. Beats Rain; ‘DoDs’ Huge 
170G, ?artner’-‘Opry’ Socko $31,000, 
‘Sincerely’ 38G, ‘View’ Modest 37G 


‘Pompey’ Potent $16,000, 
Denver; ‘Hours’ Hot 13G 

„ . Denver, Nov. 8. 

New plx range from sock to mild 
currently. Standout is “View From 
Pompey's Head," smash at the 
Centre. “Desperate Hours" is rated 
nice at Denham. Both are holding. 
“Lady Godiva" shapes trim at 
Paramount while “Tennessee's 
Partner" looks mild at Orpheum. 
“Tall Men" is fancy in second 
round at Denver, and stays over. 
“Man Who Loved Redheads” is 
fine at Vogue, and is holding over. 

Estimates for This Week 

Centre (Fox) (1,247; 60-$l)— 
“View From Pompey’s Head" 
(20th). Sock $16,000. Holds. Last 
week, “Girl in Red Velvet Swing" 
(20th) (2d wk), $12,000. 

Denham (Cockrill) (1,750; 60-$l) 
—“Desperate Hours" (Par). Nice 
$13,000. Stays. Last week, “Ulys¬ 
ses" (Par) (3d wk), $6,000. 

Denver (Fox) (2,525; $60-$l— 
“Tall Men” (20th) (2d wk). Fancy 
$15,000. Stays on. Last week, $26,- 
000 . 

Esquire (Fox) (742; 75-$l)— 

“Sheep Has Five Legs" (Indie). 
Fair $2,000. Last week, “Great 
Adventure" (Indie) (2d wk), $2,500. 

Orpheum (RKO) (2,600; 60-$l)— 
“Tennessee’s Partner" (RKO) .and 
“Bengazi" (RKO). Mild $8,000. 
Last week, “Quentin Durward” 
(M-G), $7,500. 

Paramount (Wolfberg) (2,200; 
60-$l)—“Lady Godiva" (U) and 
“Hold Back Tomorrow" (U). Trim 
$10,000 or better. Last week, “Big 
Knife" (UA), $11,000. 

Vogue (Wolfberg) (442; 75-90)— 
“Man Who Loved Redheads" (UA). 
Fine $3,000. Holding. Last week, 
“Chance Meeting" (Indie) (2d wk), 
$ 2 , 100 . 


‘Gun’ Best Bet 
In Indpls., $9,000 

Indianapolis, Nov. 8. 

Biz Is listless at firstrun situ¬ 
ations here this stanza. The top¬ 
per is only okay, “Man With a 
Gun" at Loew’s making best show¬ 
ing. “Desperate Hours" is getting 
fair returns in holdover at Circle. 
“Girl in Red Velvet Swing" at In¬ 
diana hasn’t caught on at all. 
Estimates for This Week 

Circle (Cockrill-Dolle) (2,800; 
60-95)—“Desperate Hours" (Par) 
(2d wk). Mild $8,000 after $12,000 
opening stanza. 

Indiana (C-D) (3,200; 50-85)— 
“Girl in Red Velvet Swing" (20th). 
Slow $7,000. Last week, “Blood 
Alley” (WB), $8,000. 

Keith’s (C-D) (1,300; 50-75)— 
“Return of October" (Col) and 
“Petty Girl" (Col) (reissues). Tepid 
$3,500. Last week, “Footsteps in 
Fog" (Col) and “Apache Ambush" 
(Col), $4,000. 

Loew’s (Loew) (2,427; 50-80)— 
“Man With Gun" (UA) and “Break 
to Freedom" (UA). Okay $9,000. 
Last week, “Quentin Durward" 
(M-G) and “Big Bluff" (UA), 
$5,000. 

Too Many H.0.’s in Hub; 
‘Sincerely’ Good $24,000, 
‘Holiday*'Wow 30G, 11th 

Boston, Nov. 8. 

Week of drizzle and rain storms 
plus dearth of new product hurt¬ 
ing biz currently. Two newcom¬ 
ers are shaping okay. “Sincerely 
Yours" shapes fairly good at Met. 
“Sheep Has Five Legs," only other 
new pic, at Exeter looks fancy. 
Big holdover Is “Cinerama Holi¬ 
day" again terrific. “Trial" held 
nicely at State and Orpheum in 
second round. - “Rebel Without 
Cause" in second frame at Para¬ 
mount and Fenway holding stoutly. 
Estimates for This Week 

Astor (B&Q) (1.500; 75-$1.25)— 
“Night of Hunter" (UA) (2d wk). 
Mild $5,000. Last week, $7,000. 

Beacon Hill (Beacon Hill) (678; 
74-$1.25)—“Game of Love" (Indie) 
(15th wk). Neat $6,000 in 5V2 days. 
Last week, $6,500. 

Cinerama (Cinerama Produc¬ 
tions) (1,354; $1.25-$2.85)—“Cine¬ 
rama Holiday" (Indie) (11th wk). 
Another roaring $30,000 or better, 
hypoed by two holidays. Last 
week, $27,500. 

Exeter (Indie) (1,300; 60-$l)-— 
“Sheep Has 5 Legs" (Indie). 
Fancy $10,000. Last week, “Di¬ 
vided Heart" (Rep) and “Day to 
Remember” (Rep) (2d wk), $7,000. 

Fenway (NETA) (1,373; 60-$l)— 
“Rebel Without Cause" (WB) and 
“Cross’ Channel" (Rep) (2d wk). 
Okay $6,000. Last week, $9,000. 

Kenmore (Indie) (700; 85-$1.25) 
—“Marty" OJA) (14th wk). Bright 
$7,000. Last week, $7,‘000. 

Memorial (RKQ) (3,000; 60-$l)— 
(Continued on page 20) 


Some new, strong bills and sev¬ 
eral hefty holdovers are enabling 
Broadway firstrun theatres to over¬ 
come partly the two rainy days 
(Friday-Saturday) in the present 
session. Additionally, the deluxe 
houses are helped by Election Day 
holiday yesterday (Tues.). Down¬ 
pour Friday washed out trade at 
numerous theatres. Saturday mat¬ 
inees also were hurt by the rainfall 
but night business boomed. 

Easily dominating the new pic¬ 
tures is “Guys and Dolls" which is 
headed for a terrific $170,000 open¬ 
ing session at the Capitol. With a 
$2.50 top, excepting less than 200 
divan seats at $3, this figure is 
possible, placing it near the record 
held by “Here To Eternity." Pic 
topped “Eternity" in first three 
days. Saturday’s mighty $35,000 
is a new high for Cap on that day 
with present all-film policy. 

“Sincerely Yours,”' which was 
launched with long lines opening 
day when Liberace, star of pic, did 
personals, failed to follow through. 
Result is that it is winding opening 
week at the Paramount with a 
barely okay $38,000, and won’t stay 
over two or three rounds. 

“View From Pompey’s Head," 
undoubtedly feeling fresh competi¬ 
tion from the nearby Capitol, is 
disappointing with a fair $37,000 
opening session at the Roxy. It 
won’t hold long. “Grand Ole 
Opry" stageshow, supplanting the 
usual vaudeville, is responsible for 
boosting “Tennessee’s Partner" to 
a' socko $31,000 or close - at the 
Palace. 

“Oklahoma" is climbing to a 
great $58,500 in present (4th) week 
at the Rivoli, being helped by an 
extra show yesterday (Tues.). “Cine¬ 
rama Holiday" held to a smash 
$40,200 in 39th round at the 
Warner, with current (40th) week 
heading for a higher figure. 

“Trial" with stageshow looks to 
land okay $112,000 in the final 
(4th) stanza at the Music Hall. 
“Tender Trap” replaces tomorrow. 
“Gentlemen Marry Brunettes" is 
heading for a sturdy $17,000 in 
second Mayfair week. 

“Rebel Without Cause" held at 
great $26,000 or over in second 
frame at the Astor. “Tall Men” 
continued stout with $16,000 in 
fourth session at the State. “Des¬ 
perate Hours" looks nice $16,000 
in fifth Criterion week. 

“Ulysses" wound its 12th-final 
week with an okay $8,000 at the 
Globe. “Big Knife" moved into the 
Victoria yesterday (Tues.) after a 
modest run for “Lucy Gallant.” 

Estimates for This Week 
Astor (City Inv.) (1,300; 75-$1.75) 
—“Rebel Without Cause" (WB) 
(3d wk). First holdover round 
ended yesterday (Tues.) was smash 
$26,000 or over after $33,000 open¬ 
ing week. Stays on indef. 

Little Carnegie (L. Carnegie) 
(550; $1.25-$1.80)—“I Am Camera" 
(DCA) (14th wk). The l<3th round 
finished Sunday (6) was good 
$5,200 after $6,000 in 12th week. 
Stays again. 

Baronet (Reade (430; 90-$1.55)— 
“Cyrano de Bergerac" (UA) (re¬ 
issue). Opened Friday (4) with nice 
$4,200 likely. In ahead, “Philadel¬ 
phia Story" (M-G) (reissue) (5th 
wk), $3,300 after very nice run. 

Capitol (Loew’s) (4,820; $l-$3)— 
“Guys and Dolls" (M-G). First ses¬ 
sion winding up today (Wed.) looks | 
to hit mighty $170,000. Holds, 
natch! In ahead, “To Hell and 
Back" (U) (6th wk), was down to 
$14,000 but wound a very substan¬ 
tial run. “Dolls" scale goes to $2.50 
nights for weekend, with $2 open¬ 
ing price Sunday; $3 scale is for 
I divan seats, house having less than 
200 of these. 

Criterion (Moss) (1,700; 75-$2.20> 
—“Desperate Hours’ (Par) (5th wk). 
Current week ending today (Wed.) 
looks to get nice $16,000 or close 
after $20,000 in fourth week. Stays. 

Fine Arts (Davis) (468; 90-$1.80> 
—“Sheep Has Five Legs’’ (UMPO) 
(14th wk). The 13th frame con¬ 
cluded Monday (7) was fine $6,800 
after $7,500 for 12th week. Stays 
on with “Diabolique” (UMPO) set 
to open Nov. 21. 

Globe (Brandt) (1,500; 70-$1.50) 
—“I Died a Thousand Times" 
(WB). Opens today (Wed.). In 
ahead, “Ulysses" (Par) (12th wk). 
okay $8,000 for longest, profitable 
run here in many months. The 
11th week was $8,200. 

Guild (Guild) (450; $1-$1.751— 
“Umberto D" (Indie). Opened Mon¬ 
day 17). In ahead, “Gate to Hell" 
(Indie) (47th wk-6 days), good 
$7,500 after $6,500 in 46th week. 
Sudden notice of closing helped 
trade In final week. 

Mayfair (Brandt) (1,736; 79-$1.80), 


—“Gentlemen Marry Brunettes" 
(UA) (2d wk). Initial holdover 
stanza winding up Friday (11) looks 
to reach trim $17,000 or better. 
First week was $21,000. 

Normandie (Trans.-Lux) (592; 95- 
$1.80)—“African Lion" (BV) (9th 
wk). Eighth week ended yesterday 
(Tues.) was solid $5,500 or over 
after $6,000 in seventh. 

Palace RKO) (1,700; 50-$1.60)— 
“Tennessee’s Partner" (RKO) and 
“Grand Ole Opry" onstage. Looks 
to get smash $31,000 or near. Last 
week, “Illegal” (WB) with vaude, 
$28,600, over hopes. 

Paramount (ABC-Par) (3.664; 
$l-$2)—“Sincerely Yours" (WB) 
(2d wk). Getting only okay $38,000 
in first session ended last night 
(Tues.). Liberace, star of pic, made 
personals all-day opening day for 
brief piano recital before each 
screening. Pic obviously is disap¬ 
pointing, failing to hold as ex¬ 
pected after opening-day lift from 
Liberace. Stays only two or three 
weeks. 

Paris (Pathe Cinema) (568; 90- 
$1.80)—“Trouble With Harry" 
(Par) (4th wk). Looks to hold 
nicely with $11,200 in third round 
ended Suilday (6). Second week 
was $14,300. 

Radio City Music Hall (Rocke¬ 
fellers) (6,200; 95-$2.75)—“Trial" 
(M-G) with stage show (4th-final 
wk). Current round ending today 
(Wed.) likely will hold at okay 
$112,000, being helped by partial 
holiday Election Day yesterday 
(Tues.). Third week was $117,000. 
“Tender Trap" (M-G) and new 
staeeshow open tomorrow (Thurs.). 

Rivoli (UAT) (1,545; $1.50-$3.50) 
—“Oklahoma” (Magna) (4th wk). 
Present week winding today (Wed.) 
looks like smash $58,500 after $54.- 
500 in third round. Additional seats 
(31) added in balcony and im¬ 
proved matinees are helping. This 
week aided, of course, by extra 
show yesterday (Tues.). 

Roxy (Nat’l. Th.) (5,717; 65-$2.40) 
—“View From Pompey’s Head" 
(20th). Initial stanza ending to¬ 
morrow (Thurs.) looks to hit fair 
$37,000. Holding. In ahead. “Girl 
in Red Velvet Swing" (20th) (2d 
wk-3 days), $40,000. 

State (Loew’s) (3,450; 78-$1.75)— 
“Tall Men" (20th) (5th wk). Fourth 
round ended Monday (7) was stout 
$16,300 after $21,000 in third week. 
Continues. 

Sutton (R&B) (561; $1-$1.80)— 
“Marty" (UA) (31st wk). The 30th 
stanza ended Sunday (6) was good 
$6,000 after $7,800 in 29th week. 
Continues. 

Trans-Lux 52nd St. (T-L) (540; 
$1-$1.50)—“Frisky" (DCA) (3d wk). 
First holdover session finished 
Sunday (6) was good' $6,500 after 
$10,000 in first week. Stays on. 

Victoria (City Inv.) (1,060; 50- 
$1.75)—“Big Knife" (UA). Opened 
yesterday (Tues.). In ahead, “Lucy- 
Gallant" (Par) (3d wk-5 days), light 
$6,000 after $9,500 in second full 
week. 

Warner (Cinerama Prod.) (1.600; 
$1.20-$3.30) — “Cinerama Holiday" 
(Indie) (40th wk). The 39th frame 
concluded Saturday (5) was great 
$40,200 after $41,200 in 38th week. 
Stays on indef. 


‘Ulysses’ Rugged $6,000, 
Mpls.; ‘Gun’ Sharp 8iG, 
‘Hours’ NSH $11,000 

Minneapolis,. Nov. 8. 
It’s a boxoffice battle currently 
between holdovers and fresh ar¬ 
rivals, with four in each category. 
Newcomers include “Desperate 
Hours," “Ulysses,” “Man With 
Gun" and “Gentlemen Marry Bru¬ 
nettes.” “Ulysses" at bandbox 
World looks to have best b.o. show¬ 
ing. “Hours" is only good at Radio' 
City. “Gentlemen Marry Bru¬ 
nettes" also is modest at Orpheum. 
“To Hell and Back" still is okay 
in fourth week. Good weather 
seems no help at wickets. 

Estimates for This Week 
Century (S-W) (1,150; $1.75- 

$2.65)—“Cinerama Holiday" (Indie) 
(16th wk). Stout $15,000. Last 
week, $16,000. 

Gopher (Berger) 0.000; 85-$l)— 
“Trial" (M-G) (5 th wk). Okay 

$4,000. Last week, $4,500. 

Lyric (Par) (1,000; 85-$l) — 

“Sister Eileen" (Col) (3d wk). 
Healthy $4,000. Last week. $5,500. 

Radio City (Par) (4,100; 85-$l) — 
“Desperate Hours" (Par). Nothing 
but praise but public response 
leaves plenty to be desired, albeit 
good $U,000. Last week, “Girl in 
(Continued on page 20) 
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Many Holdover Hits From Last Year 
Among 10 Sock Legiters in Paris 


1934 

Hard 

and 

“Pyg- 


Paris, Nov. 8. 4- 

Ten legiters are garnering the 
big money here in playing daily to 
either capacity or only slightly 
less. In Paris a play can get by 
financially, even if it does not hit 
SRO every night because of the 
lower operating cost. Toppers in¬ 
clude two new pieces, two revivals, 
with the other holdovers from lastT 
season. 

Andre Roussin’s “L’Amour Fou’ 
(Mad Love), at the Madeleine, is 
holding at a daily $1,700 which is 
$20 over capacity. Marcel Pagnol’s 
“Judas,” at Theatre De Paris, has 
a nightly take of $2,000, solid even 
If $740 under a full house. 

Revivals of Armand Salacrou’s 
1939 [“Histoire De Rire” (Funny 
Story), at the Theatre Saint 
Georges; Jacques Deval’s 
“La Maniere Forte” (The 
Way), at the Athenee, 

George Bernard Shaw’s 
malion,” at the Bouffes-Parisiens, 
are all operating to full houses, 
$1,100 to $1,560 nightly. Henri 
Bernstein’s 1934 “Espoir” (Hope), 
at the Ambassadeurs, is doing a 
brisk $1,900 daily which is fine but. 
$800 under capacity. 

Fontaine' is doing full houses 
with the Peter Ustinov holdover 
from last year, “Love of Four 
Colonels,” to a tune of $1,010 as 
‘ are “Adorable Julia” at the Gym- 
nase (an adaptation of the Somer¬ 
set Maugham-Guy Bolton “Thea¬ 
tre” for $1,650, and Roussin’s 
four-year-old “Lorsque L’Enfant 
Parait” (When the Child Appears) 
at the Nouveautes ($1,000). 

The Opera spectacle, “Les Indes' 
Galantes,” of Rameau, makes a 
tidy $6,500 every time it is played. 
Others doing solid b.o. are the 
Folies-Bergere and Casino De 
Paris, plus the two big operetta 
houses, Chatelet and . Mogador, 
with their big-scaled vintage musi¬ 
cals. 


Rank Mulls Sale of Top 
Pix to TV Pre-Cinema 

London, Nov. 8. 

Impressed by the amount of 
ready coin raised by such deals, 
the J. Arthur Rank Organization 
is mulling the prospect of offering 
some of its top product to the 
American tv webs, prior to regular 
theatrical release. 

John Davis, deputy-chairman 
and managing director of the 
group, told Variety prior to his 
departure for Washington to at¬ 
tend the meet of the International 
Federation of Film Producers, that 
he was watching the situation 
closely. He said he was waiting for 
the results of the recent sale of 
some British pictures to tv before 
making a final decision. 

The Rank interest in tv preems 
follows the recent Korda deals 
with NBC for “Constant Husband” 
and “Richard III.” 


Roussin Comedy Clicks 
On Swiss Preem; May 
Stay for 4-5 Wk. Run 

Zurich, Nov. 1. 

The Andre Roussin comedy, 
“Lorsque l’enfant parait” (When 
The Child Appears), now starting 
its fifth year at the Paris Theatre 
des Nouveauts, got off to a flying 
Swiss start last week at the small- 
seater Theatre am Central here. 
A capacity house gave heavy mitt- 
ing to this uninhibited farce. Skill¬ 
ful German adaptation is by Gerda | 
von Uslar. Director Lukas Am¬ 
in ann keeps the proceedings going I 
at a lively pace. Single set by 
Fritz Krumenacher is adequate. 

The cast is generally well chos¬ 
en. Rainer Litten and Hertha 
Heger are Very good as the Mr. 
and Mrs., with Miss Heger per¬ 
haps a bit too young for the part. 
She fills it with conviction, though, 
and is a looker. Newcomers Fritz 
Nussbaum and Sylvia Luedi are ex¬ 
cellent as the son and daughter 
who are soon to become parents. 
Featured roles are ably handled by 
vet player Eugen Jensen and 
smartly gowned Hedda Ippen. Lat¬ 
ter adds stature to the minor role 
of the minister’s former mistress. 

This is probably in for a four or 
five week run here as this house 
seldom holds any play longer. In¬ 
cidentally, this play, which is 
tagged "Family Secrets” here, will 
be seen in its original French ver¬ 
sion starring Gaby Morlay next 
February, aS presented by the 
Paris road company Galas Karsen- 
ty during its habitual tour of sev¬ 
eral Swiss cities. Mezo. 


Brit. Exhib Claims Biz 
Off 68% With English 
Pic as Vs. Yank Film 

Wigan, Eng., Nov. 1. 

The showing of a British film as 
against an American one has re¬ 
sulted in boxoffice takings drop¬ 
ping by as much as 68%, it was 
claimed in defense of a cinema ex¬ 
hibitor, Herbert Robinson, in court 
here. He was fined $135 and or¬ 
dered to pay $120 costs when he 
admitted making false returns 
about quota pix. He had indicated 
that certain British films had been 
shown at his cinema when, they 
had, in fact, not been played. 

According to the exhib’s defense, 
American pix have a bigger b.o. 
draw than British films, and U. S. 
product was shown merely to suit 
the public. ^ 

“Until recently,” his statement 
continued, “British films have not 
been as popular as American ones. 
When a British film has been 
shown alone, b.o. receipts have 
gone down by.as much as 68%.” 

Robinson said the British film in¬ 
dustry had not suffered any finan¬ 
cial loss because his company had 
paid for both the American and 
British films as a complete pro¬ 
gram. According to his defense 
agent, the film distribs in Man-. 
Chester had been aware that British 
films were not being shown al¬ 
though they were being paid for. 

2 Yank Cos. May Quit 
Aussie Distrib Setup 

Sydney, Nov. 1. 

Unconfirmed report is that Metro 
and Warners are huddling over 
withdrawing from the local Motion 
Picture Distributors Assn., which 
currently comprises the eight ma¬ 
jor U.S. distributors operating 
here. 

Reason for mooted withdrawal 
has it that both majors are per¬ 
turbed over alleged unrest in the 
association, plus hot seeing eye-to- 
eye on certain policies laid down 
by other members. Neil Ackland, 
MPDA prexy, refused tb make any 
comment on the report. 

SHAKESPEARE BIG BIZ 


New Gross Mark $50,000 Over 
• For Stratford-on-Avon 


‘Cinerama Holiday’ Due 
For Japan Preem in Dec. 

Tokyo, Noy. 1. 

“Cinerama Holiday” will be re¬ 
leased in Japan late in December 
at the Imperial Theatre here and 
the OS Theatre in Osaka where 
“This Is Cinerama” is currently in 
its ninth month of a continuous 
roadshow run. Shuku Imafuku, 
who did the Japanese narration for 
the first Cinerama film, is now in 
the U. S. dubbing in the Japanese 
language narration for the second 
film in this process. 

At the start of October, “This Is 
Cinerama” had grossed nearly 
$500,000 at the Tokyo Imperial. 
Average monthly gross has been 
$23,000. 


London, Nov. 1. 

Shakespeare is big business at 
Stratford-on-Avon. The Memorial 
Theatre season, which closes at the 
end of this month, looks like es¬ 
tablishing a new record, with a 
gross of $462,000 from March to 
November. The take will be about 
$50,000 better than the previous 
year. 

According to a recent survey, 
about 375,000 tickets will have 
been sold by. the end of the sea¬ 
son. The theatre has a capacity of 
1,377 and during the peak season, 
the house could have been sold 
four times over. 

The exceptional success of the 
season is largely attributed to the 
b.o. appeal of Laurence Olivier and 
Vivien Leigh, who have starred in 
all the Shakespeare productions. 


Soviet Dance Troupe In 
Shift to Big Brit. Arena 


London, Nov. 8 . 

To cope with the anticipated de¬ 
mand for seats, the presentation of 
the Moiseyev Soviet Dancers from 
Moscow has been switched from 
the Princess Theatre to the Em¬ 
press Hall,* an 8,000-seater arena. 
Show is due to open tonight (Tues.) 
and will run through to Dec. 3. 

As a result of the switch, the 
arena’s annual ice panto is to open 
a few days later than originally 
skedded. “Dick Whittington on 
Ice” will now preem on Saturday, 
Dec. 10, instead of the previous 
Wednesday. 

Negotiations are on for the com¬ 
pany’s visit to the U. S. this season. 


Graft Charges 
Jail Two Arg. 
Film Prods. 

Buenos Aires, Nov. 1. 

Following closely on the arrest 
of screen actor-producer and 
warbler Hugo del Carril (Piero 
Hugo Fontana), last week, the 
committee set up by General 
Lonardi’s government to probe 
charges of graft in Argentine biz, 
also issued warrants for the arrest 
of Argentina Sono Film producers 
Angel Meritasti and Luis Cesar 
Amadori. Like Del Carril, these 
two were taken “incomunfcado” to 
the National penitentiary. They 
will not be able to see counsel un¬ 
til they appear for cross-examina¬ 
tion before the Senate Committee. 

Another special committee, in 
charge of the investigation of 
Screen, Legit and Radio graft, is 
headed by Dr. Federico Helguera 
with the help of naval Captains 
Pablo Marinelli, Dardo Quijada, 
Lieut. G. de los Santos and Drs. 
Frederico A. del Nasse and Adolfo 
Erramuspe. 

The Mentasti - Amadori com¬ 
bine’s share in graft under the 
Peron regime is alleged to have 
been a big one. Sono-Film had a 
monopoly of newsreel production 
and its “Semanario Argentino” 
was an obligatory showing in the 
country’s film theatres, by M. 
Apold’s own order. The Argentine 
governmenlt is expected to ask 
Cuba to extradite the ex-press and 
entertainment czar, Apoid. 

Mrs. Amadori, who is film-star 
Zully Moreno (Gonzalez), is 
thought to have skipped the coun¬ 
try because she has not been 
available at any of her luxurious 
homes here, in Martinez or in Mar 
del Plata. 

APPA, the Argentine Producers 
Assn., has been “intervened” and 
will be administrated and probed 
by naval Capt. Tobias Efren. In¬ 
dustry leaders are most anxious to 
learn what happened to the coin 
collected for the APPA from the- 
60-centavo tax on every film-the¬ 
atre stub sold. 


BBC Signs Mex Spieler 

Mexico City, Nov, 1. 

For the first time in 12 years, 
BBC is contracting with a Latin 
American news commentator to 
handle its Spanish language news 
slants from London. Mexican 
spieler Roberto Jara Marquez has 
received a two-year contract via 
local British embassy sources and 
leaves this month to take over 
chores abroad. Marquez speaks 
fluent English, but all broadcasts 
will be in native tongue and will 
be beamed especially to Spanish 
language audiences in south of the 
border countries. 

The embassy here stated that 
BBC wishes to increase its over¬ 
seas audience and therefore intends 
further use of broadcasters with 
local linguistic savvy wherever 
possible. 


Arg. Crix’ Int’l Film Wk. 

Buenos Aires, Nov. 1. 

The Assn, of Film Critics and 
Commentators here is organizing 
an International Film Week, to he 
held Nov. 22-30 at Gran Rex Thea¬ 
tre. 

Pictures to be exhibited are 
“French Can-Can” (France) “Mira¬ 
cle in Milan” (Italian); “Death of 
a Cyclist (Spanish); “Los Olvi- 
dados,” “Forgotten Men” (Mexi¬ 
can); “Barrabas” (Swedish); “Hob¬ 
son’s Choice,” a British pic plus an 
American picture which has to be 
selected. 


a 


'VARIETY'S* LONDON OPFICR 
It. Martin'* PUc«. -Trafalgar Square 


London Biz Booms; ‘Lore’ Hotsy 8G, 
‘Rhapsody’ Mild 7G, Tiger’ 6G 2d 


Fourth Show Biz Chief j 
. For Arg. in 4 Months 

Buenos Aires, Nov. 1. 

For the fourth time in as many 
months, Argentina is to have a 
new Entertainment Board director. 
The new appointee, Ernesto de Oli¬ 
veira, is known to all sectors of 
the entertainment industry because 
he previously held the job before 
1953. He was muscled out by ex¬ 
press and Entertainment czar Raul 
Apoid, for whom he was much too 
honest an official. 

It may be recalled that Apoid 
was ousted after the Naval revolt! 
of June 16, when Peron was forced I 
to grant a certain measure of free¬ 
dom in press and entertainment. 
He was replaced by a vet journal¬ 
ist, Leon Bouche, who struggled 
valiantly against many odds, and 
for a brief space did restore a sem- | 
blance of press freedom apart from 
starting to clean up the film world. 

Castro Due Back In Arg. 
After An 8-Year Exile;' 
To Baton Benefit Date 

' Buenos Aires, Nov. 1. 

Argentines are readying a wel¬ 
come for an exile of almost eight 
years, their top-ranking composer 
and symphony conductor, Juan 
Jose Castro. With Peron’s over¬ 
throw, a group of musicians and 
politicians cabled the conductor in 
Rome, insisting on his return. 
Castro is offered the director-con- 
ductorship of the State Symphony 
and National Conservatoire. . 

After his voluntary exile in 1948, 
Castro saw his opera, “Proserpine 
and the Stranger,” win an -interna¬ 
tional award at La Scala, Milan, in 
March, 1952. In 1954 he won the 
Jose Angel Tamas award at the 
Latin-American Music Festival at 
Caracas, Venezuela. Because of 
these international awards, the 
Peron regime tried to lure him 
back, offering him high salaries 
and honors, but the composer re¬ 
fused. / 

During his exile Castro com¬ 
pleted the score of a musical ver¬ 
sion of Federico Garcia Lorca’s 
play, “Bodas de Sangre.” Castro 
was a close friend of the late writ¬ 
er’s and also of Manuel de Falla, 
for whom he did much orchestra¬ 
tion. 

The . musician’s first concert 
here, tentatively scheduled for 
Nov. 11, will be a benefit for the 
families of those fallen in the re¬ 
cent revolution. 

A.P.O., the symphony musician’s 
union, has now published an ac¬ 
count of the pressure brought to 
bear under the Peron dictatorship 
to force it into line with the party. 
Although APO had 3,600 members, 
it was made to merge with the 
100-member Syndicate of Musi¬ 
cians formed by Eva Peron, and 
the Syndicate’s leaders took over 
management of the union. 

To Plug Yank Musicals 
Via Austrian Radio 

Vienna, Nov. 1. 

Starting Dec. 1, Dr. Marcel 
Prawy, Austrian born American, 
will plug Yank musicals by pro¬ 
ducing 12 shows via the local radio 
system, Ravag. First evening will 
inform the listeners on "What is an 
American Musical?” Other shows 
will have prominent works of U. S. 
authors. 

These shows will be given in the 
Cosmos USIS theatre here and 
provincial towns, starting in the 
Burgenland province, which is oc¬ 
cupied by the Russians. Dr. Prawy 
also will be In charge of the pro¬ 
ductions on the legit stage of Volks 
Opera. 


Firstrun situations here are con 
tinuing to boom. Most returns ar* 
above average for time of year 
and current prosperity is shared 
by most theatres. u 

Among new entries, “Lov e Tc 
Splendored Thing” is shaping to 
get solid $8,000 at the Carlton 
“How to Be Popular” looks close to 
fine $4,500 at Rialto opening week 

“Joe Macbeth” looks good $6 700 
at the Leicester Square in second 
round. “Tiger in Sky” is headed 
for $6,000 in its second frame at 
Odeon, Marble Arch. “King’s 
Rhapsody” disappointed at the 
Warner, first week not being over 
light $7,000. e • r 

“Always Fair Weather” is lead¬ 
ing the holdovers with a heftv 
$12,000 in third session, “i Am 
Camera” in'third week looks like 
big $8,500. 

Estimates for Last Week 

Carlton (20th) (1,128; 70-$1.70) 
—“Love Is Splendored Thing” 
(20th). Heading for fine $8,000 

Casino (Indie) (1,337; 70-$2.15>— 
“Cinerama” (Robin) (56th wk) 
Continues big with $14,500 this 
frame. 

Empire (M-G) (3,099; 55-$l;70)^ 
“Always Fair Weather” (M-G) (3d 
wk). Hefty $12,000. Last week, 
$14,000. “Glass Slipper” (M-G) 
follows Nov. 3. 

Gaumont (CMA) (1,500; 50-$1.70) 
—“Second Greatest Sex” iRank) 
(3d wk). Fair $4,000, same as pre¬ 
vious week. “To Hell and Back” 
(U) preems Nov. 3. 

Leicester Square Theatre (CMA) 
(1.376; 50-$1.70)—“Joe Macbeth” 
(Col) (2d wk). Good $6,700. Last 
week, $7,400. “Queen Bee” (Col) 
follows Nov. 10. 

London Pavilion (UA) i.1.217; 
50-$1.70)—“I Am Camera” (IFD) 
(3d wk). Big $8,500 or near after 
$9,700 in second. “Black Tuesday” 
(UA) preems Nov. 4. 

Odeon, Leicester Square (CMA) 
(2,200; 50-$1.70)—“Trouble Shoot¬ 
er” (UA) (4th wk). Fine $8,000. 
“To Catch Thief” (Par) opened 
with command performance yester¬ 
day (Mon.). 

Odeon, Marble Arch (CMA) (2,- 
200; 50-$1.70)—“Tiger in Sky” 

(WB) (2d wk). Good $6,000. Open¬ 
ing week was $7,100. “Storm Over 
Nile” (BL) opens Nov. 11. 

Plaza (Par) (1,502; 70-$1.70)— 
“Girl Rush” (Par). Below hopes at 
mild $6,000. “Josephine and Men” 
(BL) opens ov. 11. 

Rialto (20th) (592; 50-$1.30)— 
“How to Be Popular” (20th). Fine 
$4,500 or near. Holds. 

Ritx (M-G) (432; 50-$1.30)— 

“Quatermass Xperiment” (Ex). 
Solid $3,900. Stays on. 

Studio 1 (APT) (600; 30-$1.20)— 
“Lady and Tramp” (BV) (8th wk). 
Great $5,200. Continues indef. 

Warner (WB) (1,785; 5O-$1.70)— 
“King’s Rhapsody” (BL).Not up to 
hopes with light $7,000. “Mister 
Roberts” (WB) bows Nov. 11. 


Blank Sees Italo Pix 
Getting More U. S. Dates 

Rome, Nov. 1. 

Increased marketing possibilities 
for Italian films in the U.S. were 
hinted at here by Myron Blank, 
new Theatre Owners Assn, prexy, 
during his stay for the World Ex¬ 
hibitors Union convention. Accord¬ 
ing to Blank, Yank exhibitors ar« 
in need of more films. tt 

“Europe and especially Italy,’ 
said Blank, “the prestige of whose 
films is particularly appreciated in 
America, have great possibilities 
for export to the tJ. S. It is not 
true, as often claimed in Europe, 
that the American market is closed 
to a wider import of foreign films.” 

Blank pointed out that the U.S. 
audience is mainly a family audi¬ 
ence in search of healthy enter¬ 
tainment, and that the percentage 
of young filmgoers is ev$r increas¬ 
ing. 


‘ThieF Get* BBC Dates 


Col’s German Chief Quits 

Frankfurt, Nov. 1. 

Dr. Oscar Kalbus, general direc¬ 
tor of Columbia Films in Germany, 
resigned yesterday (Mon.) after six 
years with the company. 

Recently in charge of Columbia's 
German-language productions, Dr. 
Kalbus has no plans for the future. 


London, Nov. 8. 

“To Catch a Thief,” the Roval 
Command selection, gets two dates 
on BBC-TV thi^week. First will be 
on Thursday (10) when excerpts 
from the pic will be screened. 

On the following day, scenes 
from the production will be i n “ 
eluded in the “Film Time” Pro¬ 
gram. It will include shots taken 
at the royal gala. 


Wednesday, November 9, 1955 


^SrIETY 


Youll be 

SEEING HER 
ALL OVER 
THE COUNTRY 
FOR. 

thanksgiving/ 

She'll make 

BOXOFFICE 

happiness ... 

happen 

WHEREVER 

SHE goes! 


20th Century-Fox 

presents 




CO-STARRING 


ROBERT STACK 

with KIPP HAMILTON ROBERT DOUGLAS 
MARSHALL THOMPSON 

PRODUCED BY SAMUEL 6. ENGEL. 

DIRECTED BY HENRY KOSIER 
SCREEN PLAY BY ELEANORE GRIFFIN 


s5f« vg>] 

Cl N emaScoPE 


COLOR by DE lOXE 


Make your date with her 



























16 


PICTURES 


P^RIETY 


Wednesday, November 9, 1955 


Present German Product Unpromising 
For U.S. Art Theatre Bookings 


American audiences are going-4- 
to see double after all—just as the 
Germans did—when it comes to 
the restaging of the July 20, 1944, 
attempt on Hitler’s life. 

The Berlin (CCC-Braunder) ver¬ 
sion of the event has been ac¬ 
quired for the U. S. by Sidney 
Kaufman. Some time ago, the 
Munich version was taken on for 
distribution here by Sam Cum¬ 
mins. Another picture on Hitler 
—“The Last Act”—is due from 
Columbia Pictures. 

Kaufman acquired 18 features 
from the CCC company of which 
he expects to title five or six, the 
rest going to German language 
houses. Also, he signed a contract 
.to distribute the Prisma product 
in the U. S. and Canada. 

He said he would take 10 films 
from Omnia, the German export 
assn. There’s some confusion on 
that point since Munio Podhorzer 
of United German Film Enter¬ 
prises, N. Y., claims to have an ex¬ 
clusive agent agreement with 
Omnia for the U. S. Kaufman said 
he had been assured by Omnia ex¬ 
ecs that their arrangement with 
Podhorzer was not exclusive and 
did not prevent the outfit from 
making its own deals for this 
country. 

Summing up his view on the 
German product, Kaufman said, of 
all the films he had seen, “not two 
of them are good enough for art 
houses showing in the U. *S.” As 
things stood now, he added, it 
looked as if the German industry 
would have to attempt to break 
through in the commercial the¬ 
atres via dubbing, an admittedly 
difficult if not impossible—feat. 
“Most of the German pictures are 
just too routine for art house au¬ 
diences,” he stated. 

Kaufman reported that the dif¬ 
ficulties in regard to prints for 
“Muenchhausen!’ had been straight¬ 
ened out and that he hoped to have 
“Muenchhausen” color prints with 
titles here within six to eight 
weeks. “If we decide to dub the 
picture, we’ll have the negative 
here, too,” he said. “Muench¬ 
hausen” was the last big picture 
to be completed under the Nazis. 
U. S. rights were acquired from 
the Alien Property office in Wash¬ 
ington by Skelus, which is headed 
by Kaufman. There had been a 
problem getting prints from Ger¬ 
many on the Agfa tinter. 


Australia’s Turnbull Sees 
U. S. Product World-Pacer, 
Anzac C’Scopers at 636 

British film producers have a 
legitimate complaint against those 
in the U. S. who claim that the 
American public is prejudiced 
against British pictures, Ernest 
Turnbull, managing director of 
Hoyt’s Theatres, Australia, said in 
New York last week. In most areas 
where British product is shown, 
the response has been positive, he 
added. 

Turnbull, here with his wife, 
urged British producers to avoid 
emulating Hollywood. He termed 
Hollywood, pix “the best of their 
kind in the world” and made it 
plain he thought neither the Brit¬ 
ish nor any one else could com¬ 
pete with them. In Australia, Brit¬ 
ish imports are doing excellent 
business via special promotional 
treatment. 

Hoyt’s, controlled by 20th, is do¬ 
ing a third of Australia’s exhibi¬ 
tion business with its 10 houses 
(there are 1,700 in Australia in 
toto), Tufnbull reported. Its earn¬ 
ings for the fiscal year ended June 
30, 1955, reached a record level 
despite the introduction of tele¬ 
vision. 

Turnbull said that of 773 maxi¬ 
mum realistic booking possibilities 
in Australia, 636 are now showing 
Cinemascope or had ordered the 
equipment. Only a small percent¬ 
age—95—have put in stereophonic 
sound. In the Hoyt’s chain, 110 
houses are equipped, with 45 hav¬ 
ing stereo sound. The Hoyt’s top¬ 
per foresaw a good future for 
drive-ins in Australia. There are 
four now operating in Victoria and 
seven more licenses have been is¬ 
sued for New South Wales. 




SEE AA SHAREHOLDER 
OK OF CO. PROPOSALS 

Proposal that Allied Artists’ au¬ 
thorized 1,500,000 shares of com¬ 
mon be Increased to 3,000,000, and 
a management recommended stock 
purchase plan for employees are 
both expected to be approved by 
shareholders tomorrow (Wed.) at 
the company’s annual meet in 
Hollywood. 

Strongly backed by president 
Steve Broidy, the employee stock 
plan would grant certain kev 
execs the right to buy from a 
block of 172,200 shares of author¬ 
ized but unissued common. “Its 
primary objective,” he recently 
informed shareholders, “is to pro¬ 
vide long-term incentives to some 
63 employees.” 

Also on the meet’s agenda 
election of 10 directors to serve 
one-year term. Heading west over 
the weekend to attend the conclave 
were veepees Ed Morey, G. Ralph 
Branton, George Burrows and A1 
lied Artists International prez Nor 
ton V. Ritchey. 

Brylawski Re-Elected 

Washington, Nov. 8. 

A. Julian Brylawski has been re¬ 
elected president of the Motion 
Picture Theatre Owners of Metro¬ 
politan Washington for his 33d con¬ 
secutive term. Others reelected 
were Marvin Goldman, 1st vice 
president; Joseph Bernheimer, 2d 
vice president; Harry Bachman, 
secretary, and Lloyd Wineland Sr., 
treasurer. 

Association which represents 
nearly all theatres in this area, has 
just signed a new four-year con¬ 
tract with the motion picture op¬ 
erators. It calls for an annual 
714c an hour increase for each 
year of the contract. A new con¬ 
tract with the stagehands is 
pending. 


COAST EXH1B LEFT 
$1,923,437 .ESTATE 

Redwood City, Nov. 8. 

Theatre ■ owner Lawrence Borg 
left an estate of $1,923,437 on his 
death Oct. 30, 1954, an inventory 
filed in San Mateo County Super¬ 
ior Court showed last Week. Borg 
operated theatres in San Jose and 
Salinas, 

Estate consists of real estate and 
stock, the main item being more 
than $500,Q00 in two real estate 
holding companies. 

Will divides estate into two 
trust funds, with income from one 
going to widow and income from 
the other going to a brother and 
two sisters. 


Rosenfeld, Bossin And 
Trueman Win Canadian 
Honors as 500 Banquet 

Toronto, Nov. 8. 

Some 500 members of the Cana¬ 
dian film industry, from all parts 
of the Dominion, were present in 
the Royal York Hotel here at a 
testimonial banquet to honor Louis 
Rosenfeld, president of Columbia 
Pictures of Canada Ltd., as “Pio¬ 
neer of the Year,” with Haskell 
Masters, general manager of 
Warner Brothers in Canada, mak¬ 
ing the presentation. 

Other special awards went to 
Hye Bossin for his research and 
writings on the history of the mo¬ 
tion picture in Canada, this pre¬ 
sented by Walter Herbert, chair¬ 
man of the Canadian Film Awards; 
and to Dr. A. W. Trueman, Fed¬ 
eral government film commis¬ 
sioner. for the “Film of the Year 
Award,” this “The Stratford Ad¬ 
venture,” color picture dealing 
with the Shakespearean Festival 
story at Stratford, Ontario. This 
was presented by Leonard W. 
Broqkington, president of the J. 
Arthur Rank Organization of Can¬ 
ada, Ltd. 

Rosenfeld, recipient of the 1955 
“Pioneer of the Year“ award, was 
the third Canadian to receive the 
honor, previous awards going to 
John J. Fitzgibbons, president of 
Famous Players (Canadian) Corp; 
and Jack Arthur, producer of the 
24,000-seater grandstand show for 
the past four years at the Cana¬ 
dian National Exhibition, Toronto, 
who resigned from FP (Can) to 
take on the CNE chore. Nat Tay¬ 
lor, president of the Twentieth 
Century Theatres chain, was chair¬ 
man and toastmaster; with the din¬ 
ner arranged by Chet Friedman, 
publicity director in Canada for 
M-G-M. Present were Leo Jaffe, 
veepee of Columbia (International) 
Pictures, New York, and Mayor 
Nathan Phillips of Toronto. 

Rosenfeld started as an usher in 
Brantford, Ontario, in 1910; was 
sales rep for Carl Laemmle^ Pic¬ 
tures in 1914; Western sales rep 
for Famous Players (Canadian) in 
1915; was appointed general mana¬ 
ger and president of Columbia Pic¬ 
tures of Canada Ltd. in 1925 and 
has since held this post. 


Stress Potential of Re-Makes 

Goverment’s 16m Case Against Film Companies Elid¬ 
ing—Ruling by December Likely 


Madrid Studio Execs Due 

Vincente Salgado and Joaquin 
Agusti, president and general 
manager, respectively, of the CEA 
Studios, Madrid, are due in the 
states for a lengthy study of Yank 
how-to. 

The two execs will spend the 
month beginning Nov. 17 in Holly¬ 
wood on a survey of production 
and studio operations. 


Sam Goldwyn, Free-Space Cadet 

By GENE ARNEEL 

Samuel Goldwyn knows more'about space than the profs at 
Hayden’s Planetarium. Space, that is, in the national magazines, 
supplements, daily papers and any other form of the printed 
page. 

People who live in caves perhaps haven’t heard of “Guys and 
Dolls.” Nobody else could ; escape the news. It started with the 
bally-high buy of the property (gold pens were used; newsmen 
and photographers were encouraged to regard the deal as equal¬ 
ling in importance to the Louisiana purchase). 

Goldwyn was publicity-minded about the casting as well. As 
each role was filled peals of thunder issued. With the' disclosure 
that Marlon Brando would be a song-and-dance man, the excite¬ 
ment was unbearable. 

These have been some of the breaks: April 17, two pages in the 
New York Times Sunday magazine; April 29, four pages in Col¬ 
lier’s; May 1, page and a half in This Week; May 9. column and 
cut in Time; May Cosmopolitan, six full pages; May 17, Look cover 
and four inside pages; June 10, two pages of text and pictures in 
Life; August Harper’s Bazaar, page on Brando and Frank Sinatra; 
Aug. 29, frequent mentions of “G & D” in Sinatra cover story; 
September 10, cover story on Sinatra and “G & D”; Sept. 19, Life 
cover and 10 color pages lensed by Gjon Mili (who’s employed 
by Goldwyn for all his productions); Oct. 9, another page in the 
Times Sunday mag; Oct. 23, two and a half pages in Parade; 
Nov. 11, four more color pages in Collier’s. All plus layouts in 
the fail mags and radio-television promotions, 

Goldwyn personally did not mastermind all this, of course. 
Part of his contribution was in demanding and expecting big 
noise; Howard Dietz and his ad-pub aides at Metro demonstrated 
exceptional planting punch. And in addition to the commercial 
tieups and stunts they’ve staged, the formal premiere at N. Y.’s 
Capitol last week was a show in itself, marred only by the irritating 
delay in rolling. David Golding, Goldwyn’s ad-pub chief, also 
shares billing. 

But if not always in the foreground, Goldwyn always is in the 
background crying for hard sell, nor does he refrain from ex¬ 
pressing his views. The editors and McCall’s were on the verge 
of scuttling a piece by Mrs. (Frances) Goldwyn because of his 
insistence on changes in the copy some time ago. 

One thing is clear “Guys and Dolls,” under Goldwyn’s spiked 
spurs, got big-deal coverage. 


Majors Speed ’Master’ 

Plan for O’seas Permits, 
But Will It Work Out? 

Progress is being chalked up by 
the companies in working out a 
“master” formula to be applied to 
the divvying up of import permits 
abroad. 

At the same time, even as all 
companies are now cooperating in 
the effort to hammer out a formula 
acceptable to all, question still re¬ 
mains in the mind of many 
whether, even if agreed on, such 
a plan will work out in the long 
run. 

For one, it’s argued, the formula 
is worked out mathematically and 
such an arrangement can never 
adequately take into account ' all 
factors. It is for that reason, in 
an ever-changing foreign market 
picture, that some feel that a for¬ 
mula can never be flexible enough. 

For another, some of the bigger 
outfits have their doubts about the 
basic justice of a formula in that 
it doesn’t recognize the rights of 
those who have been in a market 
for a long time and have spent 
years building it up. Whole pur¬ 
pose of having a formula is to. 
gradually wipe out these “estab¬ 
lished” rights and make conces¬ 
sions to distribs—like Universal— 
whose foreign business has grown 
by leaps and bounds within the 
past couple of years. 

The formula—three versions are 
now being applied on a “test” basis 
—is basically still the same as was 
worked out originally by a com¬ 
pany committee under the guid¬ 
ance of Griffith Johnson of the 
Motion Picture Export Assn. That 
group dropped its work last year 
when it became clear that Warner 
Bros, wouldn’t cooperate. WB is 
now sitting in on formula delibera¬ 
tions. 

Basis of any formula would be 
the distribution of a “hard core” 
of licenses to each company. After 
that, such factors as domestic and 
foreign billings, production, past 
performance, etc. might be con¬ 
sidered. At one point, it was sug¬ 
gested that 1954 be taken as the 
base year. - However, having suf¬ 
fered a severe loss in Britain that 
year due. to the introduction of 
Cinemascope—a loss from which 
many of its competitors gained— 
20th-Fox nixed tl'ie idea. However, 
said 20th, any Gther year is okay. 

The companies, *none of whom 
are particularly eager for a for¬ 
mula in the first place, are deter¬ 
mined to have one so as to side¬ 
step the annual squabble over li¬ 
cense distribution. Yet, same warn¬ 
ing voices are being raised. For 
instance, it’s pointed out that adop¬ 
tion of a formula might give the 
impression abroad that MPEA had 
gone “soft” on its aim to obtain 
more permits from the various 
governments,. 

' There, are some who argue that 
it would in fact be healthier for 
the companies to “fight it out” 
each year than to N operate on a 
fixed mathematical basis. In that 
connection it’s pointed out that in 
Italy, for instance, the MPEA mem- 
ber companies get 190 licenses 
which, in the past, has been con¬ 
sidered ample for everyone. If a 
formula is worked out, it’d only 
be applicable to the division of 100 
permits or more. Furthermore, it 
would have a “brake” to guard 
against too radical changes for anv 
one distributor. 


REISSUE 1950 ‘CYRANO 
IN WAKE OF VIDEO 

Teleyision is figuring in affairs 
of the picture business more and 
more. Presentation of “Cyrano 
de Bergerac” recently on Produc¬ 
ers Showcase over NBC-TV influ¬ 
enced United Artists to reissue its 
1950 version of the Edmond Ros 
tand classic. 

Film company figures that the 
tv airing has stimulated interest in 
the property. This particularly 
since it was presented, it’s felt, 
with such strong effect. The tv’er 
had Jose Ferrer and Claire Bloom 
in the leads. The UA entry was 
produced in 1950 by Stanley 
Kramer with Ferrer and Mala 
Powers in the top spots. 


Los Angeles, Nov. 8. 

Final arguments get underway 
today (Tues.) in the government’s 
16m antitrust suit against the ma¬ 
jors with a likelihood that Federal 
Judge Leon R. Yankwich will hand 
down a ruling by the end of the 
month. Arguments are expected to 
be concluded Thursday (10). 

Government stubbed its toe last 
week with its rebuttal witnesses, 
failing to call one after subpoena¬ 
ing him and paying plane trans¬ 
portation from New York, and 
having the only other rebuttal wit¬ 
ness, economist Dr. John Gaffey, 
admit he had incorrectly used 
statistics on theatre closings. 

Uncalled witness’ was Charles H. 
Green, New York financier*. 
Green’s plane was delayed by fog 
and government attorney Samuel 
Flatow secured two one-hour post¬ 
ponements before finally advising 
Judge Yankwich that he had talked 
with Green on the telephone—and 
had come to the conclusion that the 
witness couldn’t really add much 
to the case. 

Dr. Gaffey was tripped up by 
defense attorney Macklin Fleming 
when the economist testified that 
theatre closings have been exagger¬ 
ated and that the number has re¬ 
mained fairly constant over the 
years. Gaffey admitted, under 
cross-examination, that he had ig¬ 
nored a footnote to his charts in¬ 
dicating that the figures he was us¬ 
ing as operating theatres included 
closed and part-time situations. 

Final defense witnesses in the 
case were John Daniel Desmond, 
head of United World (formerly 
Castle Films), Universal’s 16m sub- 
sidiarj r , and Charles J. Feldman, 
UI’s general sales manager and vice 
president. Former merely testified 
concerning United World’s opera¬ 
tion, explaining that the firm did 
as much narrow guage business as 
possible without competing with 
35m outlets. 

Feldman told the court fhat tv 
was.a principal factor in the closing 
of some 5,000-6,000 theatres in re¬ 
cent y£ars and declared tv release 
of U product would have caused 
the closing of others, particularly 
those which are now borderline op¬ 
erations. 

Feldman also stated that tv re¬ 
lease would mar the re-make or re¬ 
issue business, pointing out that the 
average video return on a picture 
is between $40,000 and $50,000. As 
an example, Feldman said the stu¬ 
dio would not have garnered more 
than that amount if it sold “Mag¬ 
nificent Obsession,” made in 1934, 
to tv, and would have wiped out 
chances for the re-make. Latter, he 
said, will hit a domestic gross of 
around $5,000,000. 

Backlog value is unpredictable, 
he added, pointing out that studio 
recently re-released “City Across 
the River” and “Kiss the Blood Off 
My Hands,” to profitable results. 

“Reissues,” he explained, "can 
make higher net profits than new 
pictures.” 

As an example of tv’s-.impact, 
Feldman said U had purchased the 
prize-winning short “A Time Out of 
War” and booked it into a New 
York art house. Patrons’ complaints 
that they had seen something like 
it on tv led to ait exhibitor request 
that the short be withdrawn. 


CONFECTION CABINET 
NOW NOT FOR SALE 

.Deal for the sale of Confection 
Cabinet Corp. to the ABC Vending 
Corp. has been called off following 
preliminary negotiations. 

According to Confection prexy 
Benjamin Smerling, the board of 
directors “decided that the busi¬ 
ness was not for sale.” Confection, 
like ABC, specializes in the opera¬ 
tion of theatre candy counter con¬ 
cessions and refreshment vending 
machines. 


Bloomington .Ends Tax 

St. Louis, Nov. 8. 

The three theatres in Blooming¬ 
ton, Ill., will no longer have to pay 
the 4 % city admish tax after Dec. 
1 but saving will not be passed to 
the public. 

City Council by a 3-2 vote lifted 
the tax after theatre owners plea. 
Repeal will cost the city approx¬ 
imately $17,000 annually. 

No change^ in the admish scale. 
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chains and formerly affiliated 
theatres. 

He charged that the talks with 
the film companies failed and that 
“Allied did not gain in strength or 
prestige” by joining with TO A in 
the discussions. “The film compa¬ 
nies knew,” he declared, “that the 
presence of the TOA men on the 
committee meant that there would 
be no joint action by the two ex¬ 
hibitor bodies in case they did not 
meet the committee’s demands. 
They knew that no matter what oc¬ 
curred at the conference the I'OA 
men would remain true to the do- 
nothing policy of their association. 
They knew that the TOA repre¬ 
sentatives were front men for the 
big circuits that support that or¬ 
ganization and that, no matter how 
bravely they spoke, they would^not 
be permitted to join Allied’s ag¬ 
gressive measures.” 

TOA’s About-Face 
He repeated Alfred Starr’s “des¬ 
perate men will do desperate 
things” comment as being inter¬ 
preted by Allied as meaning that 
TOA would go along with legisla¬ 
tive action if all other efforts 
failed. Shor disparaged TOA’s 
about-face and the rival org’s con-’ 
tention that it hasa’t exhausted 
the possibilities of friendly nego¬ 
tiation with the film companies. 

The Allied topper said that it’s 
obvious TOA planned to do noth¬ 
ing about film rentals and cited a 
leak from the recent TOA conven¬ 
tion in which Wolfson, at a closed 
session, is alleged to have, said that 
the film rental problem could be 
tackled next year when TOA held 
Its convention in Nei^Hftjrk where 
distribution executives would be 
available. 

On the subject of arbitration, 
Shor said that Martin, Reade and 
Starr were well aware that Allied 
would not go along with any plan 
that did not include the arbitra¬ 
tion of film rentals. He pointed 
out that Martin, then TOA prexy, 
also favored all-inclusive arbitra¬ 
tion and so stated to the press. 
However, he noted that Martin and 
other TOA-ites reversed their posi¬ 
tion at TOA’s Los Angeles conven¬ 
tion. 

Shor deplored the expansion of 
the theatre holdings of the large 
circuits and said that it was gen¬ 
eral counsel Abram F. Myers’ be¬ 
lief that Allied’s protest to the 
Dept, of Justice was what led to 
the rupture between Allied and 
TOA. He noted that TOA did not 
discuss the expansion at its L. A. 
confab. Shor recalled a meeting 
with Martin at which, he said, Mar¬ 
tin agreed with Allied’s position 
on arbitration and the expansion 
of the divorced circuits and said 
that TOA’s board was now con¬ 
trolled by directors who would 
back that position. According to 
Shor, Martin told him, however, 
that Wolfson would never agree to 
any move seeking to curb the ex¬ 
pansion of the circuits. 

COMPO’s ‘Failure* 

Shor cited COMPO’s failure to 
oppose the toll tv fight, declaring 
that COMPO’s support was blocked 
by Paramount because of its inter¬ 
est in Telemeter. The main rea¬ 
son, he said, for the dissatisfaction 
with COMPO was based on the or¬ 
ganization becoming a bureaucracy 
and that it had become “a law unto 
itself and no longer feels any ob¬ 
ligation to consult, much less be 
governed by, the organizations 
that compose it.” 

On the subject of a renewed 
fight against the Federal admis¬ 
sions tax, Shor said that Allied is 
“as much against taxes as any¬ 
body,” but that it did not jump on 
the tax repeal bandwagon at this 
time because “we do not favor 
squandering the influence and good 
will of exhibitors by launching tax 
repeal campaigns at unpropitious 
times.” He said that Allied also 
opposed “unauthorized forays into 
Washington by persons presuming 
to represent all exhibitors.” 

Shor charged 20th with reneging 
on a promise to issue a new sales 
policy as promised by Skouras. He 
said Skouras had agreed to all the 
Allied demands except for all-in¬ 
clusive arbitration but when the 
time came to announce the new 
policy “no announcement of the 
new policies was forthcoming and 
much of what Spyros promised 
never came to pass.” 

In closing, Shor declared that 
great pressure was being placed on 
Allied to recede from its program. 
“A sniping ‘ campaign has been 
launched among our members,” he 
said. “So far we have been able 
to trace each incident to its source 


and in doing so we have brought 
some queer fish to the surface. 
Anything ,to head off Allied before 
it can take effective action in be¬ 
half of its members seems to be 
the cry.” • 

He said that he must not forget 
to mention that at every oppor¬ 
tunity Martin, Starr, Reade and" 
Blank have suggested consolidating 
Allied and TOA. “My answer then, 
as I expect it will always be,” said 
S’hor, “was “Why merge—you are 
welcome to join Allied.’ ” 


Chicago Jam-Up 

Continued from page 5 . 

distribs. could be sure of hitting 
their potential for a top-notch film 
there. Which leaves five undis¬ 
puted Loop first-runs, an insuffi¬ 
cient number for the flow of prod¬ 
uct anticipated in coming months. 

Consequences 

Several effects are likely to de¬ 
velop from the scarcity of prime 
houses. For one thing, distribs 
may have to drop an- increasingly 
large number of films into outlying 
runs without Loop showings; for 
another, Near North theatres such 
as -the Esquire and the Carnegie, 
who have a quasi-art policy’ should 
get an increasing number of mass- 
appeal first-runs. Again, distribs 
may not be able to get full poten¬ 
tial out of their first-run films. A 
short time ago, Twentieth-Century 
Fox put “The Virgin Queen” into 
the Near North Esquire Theatre, 
first-run; such bookings may be¬ 
come increasingly common in the 
months to come. 

Another effect of the first-run 
house drought will be to put ex¬ 
hibitors in a more favorable bar- 
gaiiiing position vis-a-vis the dis^ 
tributors. Exhibs will be better 
able to pick and choose and a lot 
of the “You give me this on my 
terms, and I’ll play that dog” kind 
of negotiating seems in the offing. 
Exhibs haven’t been in this kind of 
a driver’s seat for years. 

Product Scarcity 

Legal complications may ensue 
if the situation becomes too seri¬ 
ous; it was only a few years ago 
that the B&K first-run houses had 
to get permission from a Federal 
judge to run a picture in the Loop 
longer than two weeks. If the pinch 
is tight enough on the outlying in¬ 
dies and the distribs, a plea for a 
return to this controlled kind of 
booking may not be a far-fetched 
possible result of the scarcity of 
prime showcases. 

Stageshows will make their de¬ 
parture from the Loop scene for a 
couple of months when “Guys and 
Dolls” opens at the Chicago. The 
house is dropping vaude during 
the Goldwyn pic’s run, as it did 
last year when playing “A Star Is 
Born.” Although the Oriental 
Theatre, for example, has played 
with the idea of a limited vaude 
policy, the Chicago’s permanent 
status as a vaude-filmery seems in 
no danger. Booking troubles, tal¬ 
ent scarcity and now, the availabil¬ 
ity of topdrawer product make It 
unlikely that anyone will move in 
on the Chicago’s territory. 


Myers Hits 

Continued from page 7 

of renewing “the archaic definition 
of clearance.” 

Myers specifically rapped Para¬ 
mount for its attempt to prerelease 
“Desperate Hours” under the 
guise of a merchandising engage¬ 
ment and termed this an attempt 
to prerelease the picture to 128 
hand-picked theatres. He declared 
Par only abandoned the scheme 
the day after he made a speech 
in New England assailing the prac¬ 
tice. Previously, he pointed out, 
he had sent Par general sales man¬ 
ager George Weltner a letter pro¬ 
testing the practice. 

In a point by point considera¬ 
tion of the financing, runs, com¬ 
petitive bidding, contract violation, 
and conciliation provisions of the 
arbitration plan, Myers came to 
the general conclusion that only 
the film companies could benefit 
from the proposed “rules of the 
game.” The Allied general counsel 
also assailed Theatre Owners of 
America leaders for their ready 
acceptance of the arbitration plan 
without careful discussion with 
the rank and file members of the 
organization. 


Then Came Dick Walsh 

Within a few days of the 
conviction of Willie Bioff and 
George Browne on extortion 
charges, Richard F. Walsh was 
elected president of the Inter¬ 
national Alliance of Theatri¬ 
cal & Stage Employees, suc¬ 
ceeding Browne. He was moved 
up from 3d v.p. of IA to the 
chief exec’s role on Nov. 8, 
1941. 

Walsh has held the job since. 


Willie Bioff 

Continued from page 3 , 

N. Y. Federal Court, convicted 
and each sentenced to an eight- 
year stretch. Both were released 
in 1944 as the result of coopera¬ 
tion with the police—specifically, 
fingering some of their fellow- 
workers in the rackets. 

All Come Out 

The Bioff-Browne trial saw many 
top film officials put through a 
courtroom wringer. Nicholas M. 
Schenck testified that $100,000 was 
paid to the defendants in 1936-37. 
This money, said the president of 
Loew’s, came from the personal 
funds of the late David Bernstein, 
Loew’s treasurer, • and the latter 
recouped it via falsified expense 
vouchers.. 

To cover up, for example, A1 
Lichtman, then Loew’s sales chief, 
would hand in a voucher for $9,- 
500, and then would turn the coin 
over to Bernstein, said Schenck. 
Other execs did similarly until the 
entire $100,000 was repaid to Bern¬ 
stein. 

Prosecuting attorneys at one 
point were curious about the rela¬ 
tionship between Bioff and some 
filmites. Said Harry M. Warner, 
president of Warners: “J consid¬ 
ered Mr. Bipff as a man who shook 
our company down for $100,000. 
Therefore I thought that in view 
of the power which he had, it 
would be a good policy to pursue 
a surface friendship, rather than 
make him an enemy.” 

Samuel Carlisle, WB controller, 
also testified about the payoff to 
Bioff, stating the phoney expense 
voucher routine was used to pro¬ 
vide the coin. 

Major Albert Warner told of 
Bioff’s “making the rounds” for 
the loot. Hugh J. Strong, person¬ 
nel supervisor at 20th-Fox, related 
that he and the late Sidney R. 
Kent, then president of 20th, went 
to N. Y.’s Warwick Hotel and de¬ 
posited an envelope full of large 
bills with a bellboy who was serv¬ 
ing as Bioff’s messenger. 

Bundles for Bioff 

W. C. Michel, 20th’s oxec v.p., 
said he had raised about $90,000 
from 1936 to 1940, gave this to 
Kent who, in turn, contributed it 
to the Bioff bundle. The late Aus-. 
tin C. Keough, Paramount’s gen¬ 
eral counsel, testified that Par had 
paid $100,000 to Bioff and the ma¬ 
jor companies together had shelled 
out $750,000. 

The Government’s case charged 
extortion of $550,000. Testifying 
before a grand jury later, Bioff 
said he received over $1,000,000. 

Browne and Bioff were jailed 
but the film business was the loser, 
too. In addition to the donations 
to B. & B., plus stockholder suits 
that followed against Loew’s, 20th 
and Par, the entire industry was 
on the hook, public relations-wise. 
Nearly every newspaper in the 
country editorialized against Hol¬ 
lywood. A typical comment was 
this: “The wrong about the .black¬ 
mailing is double-barrelled. It is 
plain common sense that you can’t 
have a crook in the racket unless 
there is a crooked employer to 
pay him off.” 

But while the press rapped Hol¬ 
lywood for tolerating the shake 
the execs who paid off had an an¬ 
swer that might be summed up 
this way: “What else could we do 
with a gun in our ribs?” 


MATERNATI MATRICULATES 


Frenchman Begins Kis Education 
In American Film Biz 


Joseph Maternati, newly ap¬ 
pointed French government film 
rep in the U. S., arrived in New 
York last week and, after a brief 
stay, -went on to Washington for a 
briefing with the cultural attache 
of the French Embassy there. 

Maternati, who is to establish a 
French film center in N. Y., is 
skeddcd to return here following 
the Washington conclave of the In¬ 
ternational Federation of Film 
Producer Assns. 


Skouras to Allied 

Continued from page 7 . 

the 55m prints in favor of 35m.” 

Sound: 20th will aid exhibs in 
arranging for the financing of the 
penthouse units. Not only will 
these units make for improved 
sound picked up from the single 
magnetic track, but the C’Scope 
picture can then be shown in the 
full 2.55 to 1 ratio in which it Was 
lensed. If exhibs don’t go along 
with 20th on its sound proposition, 
the company may be * forced to 
adopt the combination magnetic- 
optical prints. That would be a 
shame even though, for 20th, it 
would constitute a considerable 
saving . (estimated at around 
$3,000,000 annually). 

Arbitration: The small exhibitors 
must be saved for the welfare of 
the community in which they op¬ 
erate. 20th favors arbitration of 
film rentals under $100 and has so 
told the joint Allied-TOA commit¬ 
tee. However, he had asked the 
committee not to disclose this 20th 
position to the other distribs so as 
not to influence their opinion. 
Obviously, 20th can’t do a solo in 
that respect. 

Sales Policy: 20th aims for a 
flexibility of terms but prefers to 
sell flat to situations grossing 
$1,000 or less a week. Company 
will sell on any basis fair to both 
parties. However, win or Jose, 
production is entitled to make 
some money on its pix. 20th real¬ 
izes that exhibition must be pros¬ 
perous or else the industry will 
collapse. 

There were cheers from the 
audience when Skouras said 
he personally would look after 
complaints on rental terms for 
low-grossing situations. 

When, in his speech, the 
20 th topper stated it was 
20 th’s policy to sell “flat” to 
theatres grossing under $1,000 
a week, the remark was greet¬ 
ed by a chorus of “nos” from 
the floor. 

“I thought we were doing 
that” said Skouras, turning 
to William C. Gehring, 20 th’s 
exec assistant sales chief. 
Then he turned back to his 
audience and shouted: “Well, 
if Bill doesn’t do it for you, 
just wire me direct!” The 
convention broke into ap- 
lause. 

As for the antitrust actions 
brought against the companies, 

Skouras said some of them were 

justified and that the distributors 

had to abide by the law. However, 
he observed, some exhibitors also 
take advantage of the situation to 
the detriment of the entire indus¬ 
try and of the small exhibs, 

Skouras stated that he was out 
to return the lost audience to. the 
theatres and he emphasized the 

important position of the Holly¬ 
wood product in the world market. 
20th, he said, was continuing to 
work on Eidophor which, when 
perfected, would have “a tre¬ 
mendous impact” on the enter¬ 
tainment world. 


Svenska Censors 

Mm Continued from page 3 

certain nervousness about moral 
influences. Considerable public 
and press surprise was expressed 
when “A Star Is Born” opened the 
rejuvenated Paladsteatret with a 
limited license, forbidding chil¬ 
dren under 16 to attend. Censor 
gave as reason the many scenes of 
James Mason’s disintegration via 
alcohol. 

(“A Star Is Born ” is one of the 
final big American releases to play 
Denmark. Entirely separate as a 
problem, the U. S. distributors ate 
putting into effect a boycott of 
Denmark because the inflation- 
fearing Government will not au¬ 
thorize an increase in maximum 
rental terms .) 

It is possible that the Dane rule 
on “no children” will be partly 
eased by lowering the age to 14 
so that anybody above that could 
pass as an adult. 

Meanwhile, stricter censorship 
has financial complications for im¬ 
porters of films which must have 
Danish subtitles superimposed. One 
producer played a hunch on two 
gangster films (titles withheld) 
and submitted them in advance of 
titling. He was shiart as they have 
been refused a license. For the 
purposes of the Danish censorship 
a shoot-em-up Hollywood western 
is in the same category with big 
city hoodlum melodrama. 



RENATO GUALINO TO 
RESIGN IFE, ROME 

Renato Gualino, prez of both 
Italian Films Export and IFE Re¬ 
leasing Corp., is planning to resign 
his posts at the next meet of the 
IFE board in Rome. Goffredo 
Lombardo is reportedly in line to 
succeed him. 

IFE Releasing is now operating 
on an autonomous basis under 
exec v.p. Seymour Poe. Election 
of Lombardo probably would have 
little significance at the U.S. end. 
Gualino, skedded to quit Dec. 31* 
heads up the U.S. outfits and also 
is general manager of IFE (Rome). 
There have been reports that the 
latter may be abolished. 

Meanwhile, Poe and . Manny 
Reiner, IFE Releasing sales chief, 
left yesterday (Tues.) for the’ 
Coast to line up a date for IFE’s 
newly acquired “Lost Continent” 
in Los Angeles, the avowed pur¬ 
pose being to qualify the Cinema- 
Scope documentary for Academy 
Awards consideration. Poe also 
may huddle with producers to 
obtain some indie product for his 
company. 


Ulmer’s ‘Wings’ to Star 
Hardwicke in 4 Lingos 

Hollywood, Nov. 8. 

Sir Cedric Hardwicke will star 
in “Dark Wings, H first of two films 
producer-director Edgar Ulmer 
will make in Europe in a project 
that stalls his projected filming 
here of “The Target” under the 
banner of Minerva Films. 

European setup was finalized 
with French producer Nat Wachs- 
berger. “Wings” \vill be made in 
Eastman Color and SuperScope 
and Ulmer plans four versions— 
English, French, German and Ital¬ 
ian—to coyer world markets with¬ 
out dubbing. 


‘Mr. Robbins’ 

Continued from page 4 
mount’s Barney Balaban, arid the 
method employed to fete Sophie 
Tucker at last year’s Jewish The¬ 
atrical Guild dinner. Daly accu¬ 
rately noted that the business life 
of the NSS chief mirrored a color¬ 
ful and nostalgic era of the indus¬ 
try. 

His origin on New York’s lower 
east side was reprised in song by 
Dale, and Clark went on to recite 
that while at the World “Irvin S. 
Cobb asked Herman to check his 
copy because he was a poor spell¬ 
er.” Bowman and Palance con¬ 
tinued "The Mister Robbins Story” 
through the Theda Bara era and 
a sales managership at Fox when 
only 27, Ed Fay, “patron saint of 
National Screen Service,” told how 
“Herman helped me when I was in 
need.”- 

Of the bon mots which served 
to limn both Robbins the business 
man and family man were James* 
“showmanship;” Nina Foch on “he 
doesn’t make friends easily but he 
has lots of them.” 

..Betsy Palmer probed his domest¬ 
ic life; Rita Gam annotated his 
penchant for carpentry and home 
improvements; Stubby Kaye cited 
his fowl-raising venture via “Rob¬ 
bins Roost.” Said Kaye: “Having 
handled a turkey or two at Nation¬ 
al Screen, Herman was admirably 
suited for the job.” Baritone Jack 
Russell lyricized “Mister Robbins 
just keeps rollin’ along,” to music 
of “Old Man River.” . 

Musical highspots of the eve¬ 
ning were Benny Goodman’s clar- 
ineting of “Memories of You” and 
“Avalon,” Dorothy Sarnoff’s vocal¬ 
izing of “You Gotta Have Heart,” 
Dolores Wilson's lilting delivery of 
“Voices of Spring” and Kitty Kal- 
len’s lively “Little Things Mean a 
Lot.” Likewise, the backing of Al 
Rickey’s band was more than par 
for the course. 

Actual presentation of the plaque 
to Robbins was made by dinner 
chairman Ned Depinet who read 
the inscription citing the NSS exec 
“for a distinguished lifetime of 
service to the motion picture in¬ 
dustry . . . and for his dedication 
and achievement in behalf of all 
patriotic and humanitarian causes.” 

Following the national anthem, 
.sung by Rosemary Kulilman, and 
invocation by the Very Rev. Msgr. 
Thomas F. Little, earlier portion 
of the evening saw some 52 new 
Pioneers inducted into the organ¬ 
ization by president Jack Cohn and 
Judge Ferdinand Pecora. 


Wednesday, November 9, 1955 


PfotiEfr 


19 






The new 1955 Xmas-New Year Trailer 
and Display Book for Holiday Promo¬ 
tion and Exploitation is ready now with 
ideas for screen, lobby, out-front, away- 
from-theatre and a host of merchant tie- 
up ideas to increase your holiday profit. 
Get it. . . immediately. . . from your 
nearest National Screen Service Branch! 
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Picture Grosses 


BOSTON 

(Continued from page 11) 
“Tail Men” (20th) and “Siam” (BV) 
(4th-final wk). Steady $9,000. Last 
week, $12,000. 

Metropolitan (NET) (4,357; 60- 
$1)—“Sincerely Yours” (WB) and 
“Bobby Ware is Missing” (AA). 
Lofty $24,000. Special prices for 
Liberace personals on Friday (4), 
$1.50 top, boosted gross. -Rain 
sloughed attendance at three p.a/s. 
Last week, “Girl on Red Velvet 
Swing” (20th) and “Finger Man* 
<AA) (2d wk), $12,000. 

Mayflower (ATC) (689; 65-85-$l) 
—“The Bed” (Indie) (4th wk). Fat 
$4,000. Last week, $5,000. ■ 

Paramount (NET) (1,700; 60-$l) 
—“Rebel Without Cause” (WB) and 
“Cross Channel” (Rep) (2d wk). 
Stout $9,000. Last week, $13,000. 

Pilgrim (ATC) (1,838; 60-75-95)— 
“Three Stripes in Sun” (Col) and 
“Teen-Age Crime Wave” (Col) (2d 
wk). Neat $8,000. Last week, 
$13,000. 

Orpheum (Loew) (3,000; 60-$l)— 
“Trial” (M-G) (2d wk). Fine $12,- 
000. Last week, $19,000. 

State (Loew) (3,400; 50-$l)— 

“Trial” (M-G) (2d wk). Slick 

$8,000. Last week, $12,000. 


‘Gun’ Rousing $18,000, 
Buff.; ‘Hours’ Hep 13G 

Buffalo, Nov. 8. 

“Man With Gun” is pacing field 
here currently, with a socko session 
at the Buffalo. “Tennessee’s Part¬ 
ner” looms fair at Century while 
“Desperate Hours” is rated strong 
at Paramount. “Rebel Without 
Cause” shapes potent at the Center 
in second week. 

Estimates for This Week 

Buffalo (Loew) (3,000; 50-80) — 
“Man With Gun” (UA) and “Killer’s 
Kiss” (Indie). Lofty $18,000. Last 
week, ’ “Quentin Durward” (M-G) 
and “Break to Freedom” (UA) (5- 
days), $9,700. 

Paramount (Par) (3,000; 50-80)— 
“Desperate Hours” (Par). Strong 
$13,000. Last week, “Last Com¬ 
mand” (Rep) and “Headline Hun¬ 
ters” (Rep), $10,000. 

Center (Par) (2,000; 50-80) — 
“Rebel Without Cause” (WB) (2d 
wk). Potent $12,000. Last week, 
$15,000. 

Lafayette (Basil) (3,000; 50-80)— 
“Footsteps In Fog” (Col) and “Duel 
on Mississippi” (Col). Mild $6,500 
in 6 days. Last week; “Sister 
Eileen” (Col) and “Gun That Won 
West” (Col), $10,000. 

Century (Buhawk) (3,000; 60-85) 
—“Tennessee’s Partner” (RKO) 
and “Bengazi” (RKO). Fait $8,000 
in 6 days. Last week, “Treasure 
Pancho Villa” (RKO) and “Quest 
for Lost City” (RKO), $9,000. 

Teck (Cinema Products) (1,200; 
$1.20-$2.40) — “Cinerama” (Indie) 
(33d wk). Good $7,500. Last week, 
$7,300. 


WASHINGTON 

(Continued from page 10) 
—“Trial” (M-G) (5th-final wk). 
Steady $6,500 for final 8 days after 
$6,500 last week. 

Dupont (Lopert) (372; 75-$1.10) 
—“Sheep Has Five Legs” (Indie) 
(4th wk). Fine*-$5,000 after $5,500 
in third. Stays. 

Keith’s (RKO) (1,939; 70-95) — 
“Ain’t Misbehavin’ ” (U) and “Ten¬ 
nessee’s Partner” (RKO). Fair 
$6,000. Last week, “Kiss of Fire” 
(U) and “Purple Mask” (U), $5,000 

Metropolitan (SW) (1,200; 75-$l) 
—“Rebel Without Cause” (WB) (2d 
wk). Fancy $11,000 or close. Last 
week, $15,000. Stays over. 

Palace (Loew) (2,360; 70-95) — 
“View from Pompey’s Head” (20th). 
Sock $24,000 or better, with crix 
kudos helping. Stays. Last week,- 
“Girl in Red Velvet Swing” (20th), 
$16,000 in 8 days. 

Playhouse (Lopert) (435; 75- 

$1.10) — “African Lion” (BV). 
Smash $12,000, topping “Living 
Desert” (BV). Stays. Last week, 
“Man Who Loved Redheads” (UA) 
(3d wk), $4,000. 

Warner (SW) (1,300; $1.20-$2.40) 
—“Cinerama Holiday” (Indie) (5th 
jyk). Still hefty at $21,000 after 
$22,000 last week. Stays. 

Trans-Lux (T-L) (600; 70-$l)— 
4 1 Am Camera” (DCA) (6th-final 
wk). Firm $6,000. Last week, 
ditto. 


Ths Hollywood 


Km<K{RB0<K£R 


‘EILEEN’ BRIGHT 11G, 
PITT; ‘SWING’ 5G, 2D 

Pittsburgh, Nov. 8. 

Biz still is on downgrade but 
there are hopes for a pickup now 
that threat of a city-wide transpor¬ 
tation strike has disappeared. Best 
bet this week is “My Sister Eileen” 
at Harris which is likely to develop 
into a h.o. “Gate of Hell” showing 
promise at Squirrel Hill, arty 
. naber. Elsewhere,'biz largely is in 
the doldrums. “Quentin Durward” 
getting nowhere at Penn and 
second weeks of “Rebel Without A 
Cause” at Stanley and “Girl on 
Red Velvet Swing” at Fulton are 
both slipping sharply. 

Estimates for This Week 

Fulton (Shea) (1,700; 65-$l) — 
“Girl Red Velvet Swing” (20th) (2d 
wk). Unlikely to break $5,000 on 
h.o., and comes out tomorrow 
(Wed.) for “Lady Godiva” (U). Last 
week, $7,500. 

Guild (Green) (500; 65-$l) — 
“Svengali” (M-G). Not strong at 
$2,000 or less? Last week, “Court 
Martial” (AA) (3d wk), $1,400. 

Harris (Harris) (2,165; 65-$l)— 
“Sister Eileen” (Col). Bright $11,- 
000 or near looms. iMay stay. Last 
week, “Tall Men” (20th) (4th wk), 
$7,000. 

Penn (UA) (3,300; 65-$l) — 

“Quentin Durward” (M-G). Far in 
red at $8,000 or close. Last week, 
“Night of Hunter” (UA), $7,000 in 
6 days. 

Squirrel Hill (SW) (900; 65-$l)— 
“Gate of Hell” (Indie). Fine $3,300. 
Stays, naturally. Last week, “Di¬ 
vided Heart” (Indie) (2d wk), 
$ 2 , 000 . 

Stanley (SW) (3,800; 65-$l) — 

I “Rebel Without Cause” (WB) (2d 
wk). Dropping sharply to slow 
$7,000. Last week, $14,000. 

Warner (SW) (1,365; $1.25-$2.40) 
— "“Cinerama Holiday” (Indie) 
(38th wk). Holding to big $12,000, 
practically same as last week. 


BALTIMORE 

(Continued from page 11) 
(RKO) (2d wk). Drab $5,000 after 
$6,500 opener. 

Little (Rappaport) (310; 50-$})— 
“African Lion” (BV). Sturdy 
$5,500. Last week, “Man. Who 
Loved Redheads” (UA) (2d ~Wk), 
$2,500. 

Mayfair (Hicks) (980; 20-70) — 
“Lady Godiva” (U). Healthy $6,000. 
Last week, “Man From Bitter 
Ridge” (U) and “Cult of Cobra” 
(U), $4,500. 

New (Fruchtman) (1,600; 35-$l) 
—“Desperate Hours” (Par). Strong 
$10,000. Last week, “Tall Men” 
(20th) (4th wk), $5,000. 

Playhouse (Schwaber) (320; 50- 
$1)—“Court Martial” (Indie) (2d 
wk). Nice $3,500 after $4,000 
opener. 

Stanley (WB) (3,200; 35-$l) — 
“Rebel Without Cause” (WB) (2d 
wk). Mild $7,500 following $14,000 
getaway. 

Town (Rappaport) (1,400; 35-$l) 
—“White Christmas” (Par) (reis¬ 
sue). Starts tomorrow (Wed.). 
“Lucy Gallant” (Par). Fairish 
$ 6 , 000 . 


OMAHA 

(Continued from page 10) 
$4,000. Last week, “Blood Alley 
(WB) and “Headline Hunters 
(Rep), $4,300. 

Omaha (Tristates) (2,000; 70-9C 
—“Phenix City Story” (AA) an 
“Betrayed Women” (AA). Goo 
$6,000 or over. Last week, “Crasl 
out” (RKO) and “Mad at World 
(FM), $3,000 for 4 days. 

Orpheum (Tristates) (2,890; 7( 
90)—“Ulysses” (Par). Slow $9,00( 
Last week, “Wichita” (AA), $8,50( 

State (Goldberg) (860; 70-90)- 
“Lady Godiva” (U) and “Nake 
Dawn” (U). Fair $4,000. Last weel 
Trial” (M-G) (2d wk), $5,500. 


MINNEAPOLIS 

(Continued from page 11) 
Red Velvet Swing” (20th), $6,( 
in 6 days. 

RKO-Orpheum (RKO) ( 2 , 800 ; 1 
$1)—“Gentlemen Marry Brunetti 
(UA). Mixed opinions not helpii 
Fairish $9,000. Last week, “Blc 
Alley” (WB), $8,500. 

RKO-Pan (RKO) (1,600; 75-: 
—“To Hell and Back” (U) (4th w 
Has proved one of year’s cham 
Good $6,000. Last week, $7,000 
- State (Par) (2,300; 85-$l )—'"M 
With Gun” (UA). Tall $8,500. L 
T ^ ree and 

(Col) $5,000. 

World (Mann) (400; 75-$1.20) 
Ulysses” (Par). Recipient of ma 
kind words. Hefty $6 000. L 
week, “I Am Camera” (DCA) (i 
Wk), $4,000. 


‘Swing’ Sturdy $11,000, 
L’ville; ‘Alone’ Oke 5G 

Louisville, Nov. 8. 

Takes at the downtown houses 
are moderate this week, nothing 
being in sock category. Mildish 
weather recently has been ideal 
for race fans but firstruns were not 
helped much. Rialto with “Girl in 
Red Velvet Swing” will lead, with 
nice session. “Rebel' Without 
Cause” fct the Mary Anderson is 
average but “Man Alone” at the 
Kentucky looks okay. 

Estimates for *This Week 

Kentucky (Switow) (1,000; 65-85) 
—“Man Alone” (Rep) and “Head¬ 
line Hunters” (Rep). Oke $5,000 or 
over. Last week, “I Am a Camera” 
(DCA) (2d wk), $7,000. 

Mary Anderson (Peoples) (1,000; 
65-85)—’“Rebel Without Cause” 
(WB). Average $6,000 or under. 
Last week, 4 “Illegal” (WB), about 
same.. 

Rialto (Fourth Avenue) (3,000; 
65-85)— “Girl in Red Velvet Swing” 
(20th). Likely nice $11,000. Last 
week, “Tall Men” (20th) (2d wk), 
ditto. 

State (Loew) (3,000; 50-75)— 

“Queen Bee” (Col) and “Duel ..On 
Mississippi” (Col). Moderate $7,000. 
Last week, “Quentin Durward” 
(M-G) and “Special Delivery” (Col), 
$ 8 , 000 . 


SAN FRANCISCO 

(Continued from page 10) 
wk). Fast $10,000 after $13,000 
opener. 

Orpheum (Cinerama Theatre 
Calif.) (1,458; $1.75-$2.65)—“Cine¬ 
rama Holiday” (Indie) (15th wk). 
Big $24,000 in 14th week ended 
Sunday (6). Last week, $25,000. 

United Artists (No. Coast) (1,- 
207; 70-$l)—“Big Knife” (UA). 

Sharp $12,000. Last week, “Gentle¬ 
men Marry Brunettes” (UA) "Good 
Die Young” (UA), $9,500 for 8 
days. 

Stagedoor (A-R) (400; $1-$1.25) 
—“Summertime” (UA) (4t’h wk). 
Fine $3,000. Last week, $3,900. 

Larkin. (Rosener) (400; $1)—“Il¬ 
licit Interlude” (Indie). Fancy 
$3,600. Last week, “The Bed” (In¬ 
die) (3d wk), $2,200. 

Clay (Rosener) (400; $1)— 
“Sheep Has Five Legs” (Indie) 
(4th wk). Big $4,500. Last week, 
$4,800. 

Vogue (S. F. Theatres) (377; $1) 
—“Great Adventure” (Indie) (2d 
wk). Trim $3,000. Last week, 
$3 200. 

Bridge (Reade-Schwarz) (396; 
$1.25-$1.50) — “I Am Camera” 
(DCA) (9th wk). Big $2,400. Last 
week, $2,500. 

.Rio (Schwarz) (397; $1)—“The 
Witch” (Indie) (3d wk). Oke $2,- 
800. Last week, $3,200. 


ST. LOUIS 

(Continued from page 11) 
Delivery” (Col). Fair $11,000. Last 
week, “Sister Eileen” (Col) and “5 
Against House” (Col), $13,000. 

Orpheum (Loew) (1,450; 50-85)— 
“Sister Eileen” (Col) and “5 
Against House” (Col) (m.o.s.). Mild 
$6,000. Last week, “Seminole Up¬ 
rising” (Col) and “Apache Am¬ 
bush’.’ (Col), $4,500. 

Pageant (St. L. Amus.) (1,000; 
51-90)—"I Am Camera” (DCA) (3d 
wk). Good $2,000 after $2,500 in 
week ahead. 

Richmond (St. L. Amus.) (400; 
$1.10)—“I Am Camera” (DCA) (3d 
wk). Big $2,500 after $3,000 in 
second round. ' 

St. Louis (St. L. Amus.) (4,000; 
51-90)—“Ulysses” (Par) and “Girl 
Rush” (ParL Neat $14,000. Last 
week, “Girl In Red Velvet Swing” 
(20th), $8,000. 

Shady Oak (St. L. Amus.) (800; 
$1.10)—“The Bed” (Indie) (2d wk). 
Good $2,000 after $2,500 initial 
frame. 


Loew’s Overseas Hands 
To Hollywood Feb. 5 

Sales and publicity personnel 
from all of Loew’s overseas out¬ 
lets will wing to the Coast for a 
“World-Wide Hollywood Confer¬ 
ence” (so billed by Loew’s Inter¬ 
national president Arthur M. 
Loew) during the week of next 
Feb. 5. Loew and Metro production 
chief Dore Schary will co-host. 

Reps of 58 countries will sit in 
at the conclave, which Loew terms 
the first of its kind in scope. Dele¬ 
gates will see 12 new M-G pictures, 
parts of others not yet completed, 
and thereupon participate in dis¬ 
cussions of the sales and promo¬ 
tion campaigns. 

The junket will provide many of 
the distribution and ad-pub man¬ 
agers in foreign lands with their 
first on-the-spot glimpse of the 
studio and Its people at work. It’s 
figured this should inspire some 
new ideas on how films might be 
fashioned for marketing around 
the world. . 
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CHARLESTOWN SIEGE FILM 


Columbia Questions Boston 
Officials, Hood's Family 


Boston, Nov. 8. 

Columbia Pictures officials have 
been in Boston conferring with 
local authorities respecting a film 
Qn the siege of Charlestown Prison 
In which Teddy Green, now in Al¬ 
catraz, headed a group, of desper¬ 
ados who held guards as hostages 
for three and a half days last 
January. 

Confabs with Mrs. Helen Green 
of Jamaica Plain and hei daugh¬ 
ter, Toby, 17, who made a dramatic 
plea to her father through barred 
windows of the cellhouse in which 
the convicts were held up, were 
also held. 

If the picture is made here it 
will be the second underworld 
drama based on Boston actuality. 
The other, / “Seven Bridges to 
Cross” was based on the $1,500,000 
Brinks Express Co. robbery. 

NAVY’S C’SCOPE DEAL 
EMBRACES 38 FILMS 

The U. S. Navy is hoisting the* 
CinemaSope flag. Deal was con¬ 
summated last week under which 
the Navy bought -20th-Fox’s entire 
backlog of 38 C’Scope films. Pix 
will be made available in 16m for 
shipboard showing. 

Navy doesn’t expect its ships to 
be equipped until next March or 
April Only C’Scoper acquired by 
the Navy so far. is “The Robe.” 
However, it was shown in 2-D, the 
Navy being the only customer to 
get that version from 20th. 

An Army deal for 20th’s 
C’Scope films is in effect, but 
doesn’t cover the entire backlog. 

Twin City RKO Houses 
Opening ‘Dolls’ Dec. 23 

Minneapolis, Nov. "8. 

Minneapolis and . St. Paul RKO 
Orpheums have booked Metro-re¬ 
leased “Guys and Dolls.” Picture 
opens at both houses Dec. 3. 

Rare that these theatres ever 
play a Metro film which have 
been going to United Paramount 
theatres and occasionally to the in¬ 
dependent World and Gopher. 

No decision yet as to the “Guys 
and Dolls” admission scale. 


GoMwyn Tom-Tom Trek 

Chicago, Nov. 8. 

Producer Sam Goldwyn, Marlon 
Brando, Jean Simmons and Vivian 
Blaine arrived in Chicago today 
(Tues.) to be on hand for the open¬ 
ing Thursday night (1) of Gold- 
wyn’s “Guys and Dolls” at the 
Chicago Theatre. 

A “gala” opening is in the works, 
with top local deejay Howard 
Miller broadcasting opening night 
hubbub from the Chicago Theatre 
lobby on WBBM for a half-hour. 


Yugoslav Upbeat 

Continued from page 4 

another one going up near Zagreb. 
“The government is sinking bil¬ 
lions of dinars into the film indus¬ 
try there,” he related. “Produc¬ 
tion is subsidized, of course. The 
government recoups from a pic¬ 
ture’s profits.” 

Kaufman declared he had con¬ 
tracted .to purchase American 
sound equipment for the Belgrade 
and Zagreb studios, with the gov¬ 
ernment willing to spend around 
$700,000 on the equipment. The 
Zagreb stages promise to be the 
most modern bar none, he stated. 
The Belgrade lot is now using Ger¬ 
man and Swedish sound units. 

• Yugoslavia is very short on the¬ 
atres, Kaufman found. “Inevitably, 
you see long lines waiting to see a* 
film,” he said. “The government 
has a difficult time deciding 
whether to renovate the old 
houses or build new ones.” 

While in Belgrade, Kaufman as¬ 
sembled a small staff to prepare 
his pix for the U. S., i.e., title 
them and do some narration dub¬ 
bing. 

There is less censorship and 
government control then one might 
suspect, Kaufman reported. He 
cited the example of the picture 
“Dalmatinische Hochzeit”* (Dalma¬ 
tian Wedding), a Yugo-German co¬ 
production. Film was made in 
Yugoslavia but, on completion, was 
banned due to its theme involving 
some Yugoslav aristocrats impover¬ 
ished by the Yugo revolution who 
sit around a port hatching plans 
to fleece an American expected on 
his yacht. Film was quite success¬ 
ful in,Germany. .. . '. .. 


MLUflMJN SUES IFE* 

CLAIMS RENEGE BY POE 

Suit seeking $50,000 in damage 
from IFE Releasing Corp. was fifed 
in N.Y. Supreme Court last week 
by Harold Salemson, till Oct 3 n f 
this year exec assistant to E 5 
Zorgniatti, top IFE exec in the 

Salemson, who had been with 
IFE for two years, said the $50 000 
represent two years .of salary and 
an estimate participation in IFE’s 
gross. under, a contract promised 
him when Seymour. Poe took over 
as IFE Releasing exec v.p. 

Action claims that Poe, on taking 
over, told Salesmson a two-year 
contract was forthcoming and that 
he would transfer his activities to 
IFE Releasing with, the title of 
exec, in charge of product. When 
Poe returned from Rome in July 
he informed Salemson he didn’t 
have the authority to write such 
a contract. Later, Salemson claims, 
Poe made a verbal proposal for a 
one-year contract with modified 
terms. 


20th Blessing 

Continued from page 5 

Despite the continuing very high 
print costs incurred by 20th, al¬ 
most the same proportion holds 
true for the company’s more re¬ 
cent releases, not taking a couple 
of resounding clinkers. “Untamed,” 
for instance, cost $3,600,000 and, 
via. a conservative estimate, 
breaks even at $5,400,000. Its do¬ 
mestic expectation is no higher 
than $2,500,000 but it may make 
up the difference abroad. Worst 
on 20th’s list is “Prince of Play¬ 
ers,” which cost $1,500,000 and 
should break even at $2;300,000 or 
thereabouts. Pic won’t do more 
than around $650,000 domestic and 
its foreign prospects aren’t good 
either. 

Four instances where 20th fea¬ 
tures are expected to gross more 
abroad than domestic include “The 
Egyptian,” which cost $4,000,000, 
will take about $4,250,000 domestic 
and a little over $5,000,000 for¬ 
eign: "Three Coins .in the Foun¬ 
tain,” costing $1,700,000, which 
will do $7,000,000 foreign against 
$5,000,000 domestic; “King of the 
Khyber Rifles” (cost $2,000,000), 
with a prospect of $2,700,000 do¬ 
mestic and $3,500,000 foreign, and 
“Twelve Mile Reef,” which cost 
$1,500,000, and will bring 20th 
$3,300,000 domestic afid $3,500,000 
foreign. “The Racers” also shapes 
much stronger abroad than in the 
U. S. 

Reverse is true of “There’s No 
Business Like Show Business,” 
brought in at a negative cost of 
$4,300,000 and needing $6,500,000 
to break even. It'll do $5,000,000 
domestic but, being a musical and 
hard to sell abroad, its foreign 
gross likely will go no higher than 
$ 2 , 000 , 000 . 

Among the more recent releases, 
which haven’t been exhibited 
abroad as yet, 20th looks for a do¬ 
mestic gross of $6,000,000 on “The 
Seven Year Itch,” $4,000,00 on 
“Left Hand of God,” “$4,500,000 
on “A Man Called Peter,” $6,000,- 
000 on “The Tall Men” and $4,000,- 
000 on “Love Is a Many Splen- 
dored Thing.” 

Lesser C’Scopers also are hold¬ 
ing up. “Violent Saturday,” for in¬ 
stance, which cost $950,000, will- 
gross $1,400,000 domestic and al¬ 
ready has taken in $1,100,000. 
“White Feather” is expected to 
garner ' $1,800,000 in billings. 
“Woman’s World,” one of the more 
important widescreen releases, will- 
hit close to $3,000,000. domestic 
and, having cost $2,000,000, also 
will recoup in the local market. 
Same is true of “Garden of Evil’ 4 
with a domestic gross expectation 
of $3,400,000. (It cost $2,500,000). 
“Carmen Jones” will end up with 
$2,800,000 on a current gross of 
$2,200,000. 

Two pix—“Night People” and 
“Hell and High Water”—are going 
to have ro.ugh sledding abroad due 
to their anti-Red angle. “Hell’ 4 
will take in $3,000,000 domestically 
and “Night People” $2,200,000. 
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TELEP’S PUSHBUTTON NETWORK 


Tex s Divided Loyalties 

Whatever sensitivities were involved in the “Channel 4 to Chan¬ 
nel 5” change of address for Tex McCrary, longtime (and still via 
radio) in the NBC-RCA family, they are believed to have been 
intensified twofold as result of the Emerson Radio sponsorship 
identification with McCrary’s new tv show via WABD, N. Y. 

Both McCrary and his wife, Jinx Falbenburg (whose “Jinx’s 
Diary” continues as an afternoon feature on WRCA-TV as distinct 
from the duo’s late night radio show on the NBC station from the 
Waldorf-Astoria, N. Y.), have for years practically been syn¬ 
onymous with the NBC call letters. The McCrary switchover to 
the DuMont o&o station thus occasioned some surprise. But the 
revelation last week that McCrary is now selling Emerson Radios 
provoked even greater astonishment in some quarters. 

Understood McCrary’s decision to move to WABD as result of 
overtures made by station manager Ted Cott stems from failure 
of NBC brass to give him a network tv slotting. 


30 -Hour Work Week as NABET’s 
Answer to Automation in Radio-TV? 


San Francisco, Nov. 8.. - 

Clifford F. Rothery, NABET in¬ 
ternational president, last week 
fired what may be radio-tv unions’ 
opening shot in a campaign for 
shorter hours with a demand for 
a 30-hour work week. 

Rothery, who works for ABC's 
Frisco outlet, KGO, wrote in the 
CIO union’s house organ, NABET 
News, that “automation” is being 
applied without regard for the hu¬ 
man element in the radio-tv in¬ 
dustry. Automation, said Rothery, 
will “sterilize by mechanization” 
the public’s major source of enter¬ 
tainment. 

He claimed “pushbutton con¬ 
trol” was rapidly displacing radio¬ 
tv engineers and particularly at¬ 
tacked “audio tape.” 

The 30-hour week with no pay 
cut was one of several suggestions' 
Rothery advanced for applying 
technical developments “within a 
framework of economic policies 
that are. morally right and socially 
responsible.” 

He also proposed: 

1) Joint consultation with man¬ 
agement to protect radio-tv em¬ 
ployees and the public interest; 

2) A planned industry program 
for absorption of union radio work¬ 
ers into, the growing tv field; 

3) Earlier retirement on com¬ 
pany-financed pensions because of 
the “exhausting” tempo of radio¬ 
tv operation. 

“Radio-tv is a profits-rich indus¬ 
try,” said Rothery, “and can well 
nlford 1o share the economic gains 
of technological development with 
the employees in the form of im¬ 
proved standards and with the 
public in the form of higher qual¬ 
ity entertainment.” 

He noted that “a free govern¬ 
ment airwaves - franchise and an 
investment of a few hundred thou¬ 
sand dollars soon mushroom into 
a radio or tv station asset worth 
millions.” He pointed out that 
Frisco’s KPIX was sold tp Westing- 
house last year for $7,500,000. 

AM-TV Directors 
Map New Demands 

, Hollywood, Nov. 8. 

Hollywood membership of Radio- 
TV Directors Guild, including 
three major Guild categories—di¬ 
rectors, associate directors and 
stage managers— will hold a series 
of meetings throughout this month 
to formulate demands for upcom¬ 
ing network negotiations. 

Approximately 12 meets are 
scheduled to get membership 
thinking on tentative demands 
threshed out at prelim talks held 
in Chi and N. Y. last month among 
muon toppers. National RTDG 
board will meet in N. Y. in Decem- 
ber, wilh local prexies and other 
officers, to set final details for 
talks with nets. Pacts with nets 
expire next March, but Guild hopes 
to nave demands ready by Janu- 
would like new contracts 
settled before expiration* date. 


Dixie’s ‘Rose Circus’ 

Amstrong Nurseries, of Los An¬ 
geles, has taken 60 Dixie stations 
on CBS Radio to pitch its “Rose 
Circus” for four weeks. 

Show started Saturday (5). 


NBC State Dept. 
Negotiate Deal 
For Film Shows 

NBC-TV is now doing ..business 
with the/State Dept, (via the Voice 
of America). Net work has nego¬ 
tiated a deal whereby it will lend 
its’ facilities and personnel in the 
turning out of six V of A television 
programs on film for showing 
abroad, with BBC-TV as the ini* 
tial target. 

Series is titled “Report from 
America” and the first program 
will deal with automation. Don 
Cash has been named as producer- 
director of the series; Joseph C. 
Harsch, NBC commentator, will 
(Continued on page 37) 


BIST! FACETS 

An electronic pushbutton net¬ 
work unique in the realm of com¬ 
munications designed to keep pace 
with the “show biz in a hurry” that 
characterizes the broadcasting in¬ 
dustry will be launched by Tele- 
PrompTer Corp. as a $5,000,000 
enterprise. 

Project, which will have its ini¬ 
tial industry demonstration within 
the next six months for official 
launching soon after the ’56 politi¬ 
cal conventions, has already re¬ 
ceived the blessing of the FCC as 
a common carrier designed for ex¬ 
clusive use of networks, stations, 
agencies, station reps, taleht agen¬ 
cies, film producers and allied 
facets of the broadcast industry. 

So widespread are the ramifi¬ 
cations of projected pushbutton 
network that ii will reduce the 
time element to permit for almost 
instantaneous ontact in connect¬ 
ing every possible link within the 
broadcasting industry. 

In its proposed plan to eventual¬ 
ly link 500 cities (initially 250) 
through the establishment of five 
major switching centers, it will 
allow for a rating within minutes 
after a show is off the air. Through 
the push button interconnection of 
stations and cities, disk jockeys will 
be able to deliver the top tune 
from any given spot “while you 
wait.” 

As projected by Irving B. Kahn 
(ex-20th-Fox), who is TeleP’s 
board chairman, and M. J. Schlafy, 
Jr., v.p. in charge of engineering 
who fathered the idea “because 
the most modern communications 
medium in the world has the most 
obsolete inter-communication sys¬ 
tem,” a network that now spends 
eight hours by phone and telegraph 
to get a 70-station time clearance 
will be able to wrap it up in 15 
minutes, “and at reduced cost.” 

The network represents a con¬ 
siderable departure in operation 
for TelePrompTer, until now more 
concerned with its visual prompt¬ 
ing aids for performers or others 
using television or making public 
addresses. 

Lines will be leased from West- 
(Continued on page 38) 


Gregory’s ‘Banjo,’ ‘Lincoln’ Specs 
As ‘Teaser’ for Legit Versions 


TV Justa 1-Nite Stand 

Hollywood, Nov. 8. 

Paul Gregory’s plunge into 
tv spectaculars represents a 
logical continuation of what 
he has been doing, the pro¬ 
ducer feels. 

“I’ve been in one-nighter biz 
for years,” he explains, “ever 
since I started the Charles 
Laughton reading tours. And 
as far as I am concerned, tv 
is simply th£ biggest one-night 
stand in the country.” 


Middle-of-Road 
Faction Seeks To 
Control AFTRA 


Election of the New York local 
board of the American Federation 
of Television' & Radio Artists on 
Nov. 29 shapes up as one of the 
hottest campaigns in years, with 
future reverberations on the na¬ 
tional level as one of the possible 
results. Fusing the impending clasli 
is the formation of a new “middle- 
of-the-road” faction, to be known 
as the Independents, which seeks 
to gain control of the N. Y. local 
and expand on a national level, at 
the same time shunning extremists 
from both right and left. 

As of now, the new moderate*! 
group will seek to unseat the pres¬ 
ent N. Y. local board, which is 
generally identified as a “right- 
wing” faction. But complications 
are already presenting themselves, 
with left-wingers at the union al¬ 
ready seeding to “infiltrate” the 
new moderate group. So far, ac¬ 
cording to Luis Van Rooten, one 
of the organizers of the Independ¬ 
ents, these efforts have been re¬ 
sisted. 

Independents, who have until to- 
(Continued on page 37) 
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Hollywood, Nov. 8. 

Television is an enticing shop 
window for every industry in the 
country—except showbiz. And un¬ 
til the entertainment field properly 
utilizes the medium, tv will con¬ 
tinue to harm rather than help. 

That's the conclusion reached by 
Paul Gregory, who is all set to 
test his theories by careful use of 
three CBS-TV spectaculars as sales 
agents for some of his upcoming 
properties. 

“The important thing.” Gregory 
emphasizes, “ig that television must 
entertain. But the proper formula 
is to deliver entertainment that 
will not only satisfy at home but 
create a desire for more of the 
same in a theatre." 

Producer has already had one in¬ 
dication that he’s on the right 
track; the smash local business 
racked up by “Three for Tonight,” 
even after the show had been cap- 
sulized on a coast to coast, televi¬ 
sion show. With this in mind, 
Gregory is planning a similar 
treatment for two other properties, 
“The Big Banjo” ancl “The Day 
Lincoln Was Shot.” 

Gregory’s deal for three spec¬ 
taculars will teeoff with “Tha 
Caine Mutiny Court Martial,” from 
which he has already reaped a 
huge harvest in legit presentation. 
“Banjo” and “Lincoln” arc prop¬ 
erties he purchased originally for 
presentation along the self-built 
new Chautauqua Circuit which 
waxed fat on “Caine,” "John 
Brown’s Body” and “Don Juan in 
Ilell.” 

“We have already worked out a 
format for these shows,” Gregory 
explains, “which will result in good 
shows for home consumption. But 
we won’t be giving away the en¬ 
tire property. In fact, we’re con¬ 
vinced that what will be telecast 
will stimulate ticket buyers so that 
when the shows come to their re¬ 
spective towns they will want to 
see them.” 

After the tv shows, Gregory will 
launch the legit versions of “Ban¬ 
jo” and “Lincoln” and go ahead 
with plans for the filming of “The 
Naked and the Dead,” now slated 
for June production. 

“Banjo,” a story of the minstrel 
days, will be a departure from his 
previous platform presentations in 
that it will employ a big cast and 
be produced in the manner of a 
Broadway musical. “Lincoln” will 
(Continued on page 34) 


‘Break the Back’ 
For Bert Parks 

Upcoming four weeks will be 
rough going for Bert Parks, who 
will be covering plenty of mileage 
on behalf of his Dodge client in 
shutlling between N. Y. and L. A. 

In addition to his regular Wed¬ 
nesday night “Break the Bank” 
ABC-TV entry, which lias a 
Gotham origination, Parks, as 
Dodge’s ambassador - of - goodwill, 
will also represent the sponsor on 
the Saturday night Lawrence Welk 
program which comes out of the 
Coast on the same network. Parks’ 
double-spread will be for the dura¬ 
tion of the contest on the Welle 
show in which the car company 
awards winners a new Dodge every 
| year for the rest of their lives. 


Steve Allen & ‘Tonight’ 

In Quickie Madrid Hop 

! Steve Allen and his NBC-TV 
“Tonight” cast will do one of the 
fastest overseas quickies on record 
| some time next January. Troupe 
are skedded to sky out for Madrid 
right after their Friday-Saturday 
show ending at 1 a.m. and will shoot 
film in the Spanish capital Satur¬ 
day and part of Sunday. There 
may be a side trip of a couple of 
hours in Paris. 

Celluloid will be developed Sun¬ 
day en route over the Atlantic for 
showing- oo. the' Monday stanza. 
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NBC’S POT O’GOLD ($12,000,000) 

TO PUSH TV’S OPERATION RAINBOW 

4 - : —■--- 


Tooke to Boston 


The Weekend Trendex 

The major tv rivalry as It shaped pn the 15-city Trendex score- 
board over the weekend (Nov. 5-6): 

SATURDAY 



. CBS 

NBC 

ABC 

7:30 

Beat Clock 
21.5 

Big Surprise 

15.8 

Ozark Jubilee 
3.8 

8:00 

Stage Show 
15.5 

Perry Como 

24.7 

Ozark Jubilee 
4.0 

8:30 

J. Gleason 
28.4 

Perry Como 

21.6 

Ozark Jubilee 
5,7 

9:00 

2 For Money 
21.0 

Great Waltz Spec 
19.6 

Lawrence Welk 
13.6 

9:30 

Always Jan 
12.0 

Great Waltz 

22.9 

Lawrence Welk 
16.5 

10:00 

Gunsmoke 

16.9 

Great Waltz 
•21.4 




SUNDAY 


7:30 

Jack Benny 
26.9 

Constant Husband 
. 15.9 

Famous Films 
.. 10.3 

8:00 

Ld Sullivan 
34.2 . 

Constant Husband 
12.7 

Famous Films 
9.4 

8:30 

Ed Sullivan 
36.8 

Constant Husband 
12.5 

Famous Films 
8.6 


There were two prime developments in the weekend tallies. 
Major one was the drubbing taken by NBC’s costly “Constant 
Husband” (Rex Harrison, et al.), the British (Korda) colorpic sent 
in as a Sunday spectacular. It could do no better, than 15.9 in 
the first segment, when Jack Benny was'.amassing 26.9. Ed 
Sullivan’s 35.5 for the next hour murdered "Husband,” whose 
average was 12.6 for 8 to 9 and 13.7 for the 90 minutes, while 
CBS scored 32.6 for the hour and a half. Even ABC’s “Famous 
Film Festival” (first part of “Caesar & Cleopatra”), at a probable 
cost for the segment of around $18,000, had one of its best marks 
so far, with clusters between 8-plus and 10-plus to score a 9.4 
average. 

Perry Como dropped back in relation to Jackie Gleason, who 
had a nearly seven-point spread; Como still leads on the full 
hour, but by little more than one point, result of clobbering 
“Stage Show.” Como average, 23.2; CBS’ pair, 22. 

Why NBC Treasures Chicago: 1955 
TV Billings to Top $50,000,000 

-.-*- 4 


NBC, which by itself and through 
parent RCA, figures it has the big¬ 
gest stake in “somewhere over the 
rainbow,” said last week that it was 
earmarking $12,000,000 for color 
expansion on three fronts—Chi¬ 
cago, Hollywod and New York. Of 
that, the web’s Burbank studios on 
the Coast will get half, with Chi’s 
allocation being $1,250,000 and 
N. Y.’s $4,750,000. NBC at first 
broke down the expenditures for 
each area, but then asked that the 
specific data be wtihheld, but with¬ 
out explanation. 

Announcement of the huge out¬ 
lay for tint followed by only a 
couple of days the word that 
WNBQ, the owned outlet in Chi, 
would become tv first all-color city. 

In the statement re the invest¬ 
ment, exec v.p. Robert Sarnoff 
took time out to remark about. 
RCA-NBC rivals, declaring that, 
“even if others in the broadcasting 
and receiver-manufacturing indus¬ 
tries continue to mark time, RCA 
and NBC intend moving ahead 
with a program that adds substan¬ 
tially to the more than $65,000,000 
we have spent in pioneering and 
developing compatible color televi¬ 
sion and in creating a substantial 
color broadcasting service.” Color | 
service in question looks toward 
40 hours of programming monthly 
by next autumn. 

Among construction work in the 
program will be: A second tint 
studio (about 50 acres) in Burbank; 
second studio adjacent to the net¬ 
work’s Brooklyn arena; conversion 
of the Ziegfeld Theatre, N. Y., re¬ 
cently leased from Billy Rose, into 
a color house, similar to the 
Colonial; an office building on the 
Coast’s Color City; conversion of 
all black & white facilities at 
WNBQ-Chi. and construction of 
added facilities; plus other large 
construction - conversion on the 
Coast and elsewhere, including the 
addition of four color chains to the 
six in existence, of which four are 
in the east, and two in Hollywood. 


Chi Rides High 

Chicago, Nov. 8. 

As anticipated, it was the RCA- 
NBC family that struck the first 
“Chicago, we still love ya” note 
with a demonstration of electronic 
showmanship last week obviously 
designed to cash some corporate 
goodwill in a city where com¬ 
plaints of being left out of the 
radio-tv bigleague have been on 
the upbeat. The first-time novelty 
of a two-city closed-wire tinted tv 
tete-a-tete between the Chi and 
(Continued on page 38) 

MCA’s ‘Gotta Keep Stars 
Happy’ So ‘GE Theatre’ 
Gets Coast Origination 

In repeating the N. Y.-to-Holly- 
wood mid-season migration of 
“General Electric Theatre” for the 
second year, the sponsor, agency 
BBDO and producer MCA prove 
they are willing to go to great 
lengths to keep their stars happy. 
All key crew members on the CBS- 
TV show departed N. Y. directly 
after the Sunday (6) night tele¬ 
cast in order to set up for produc¬ 
tion of eight stanzas from the 
Coast between Nov. 27 and Feb. 12. 

GE appears contractually obligat¬ 
ed to let Ronald Reagan, host of 
the program and sometimes per¬ 
former, “roost home” in California 
during the Xmas period and there¬ 
abouts. He’s away from his fam¬ 
ily most of the year, because of the 
regular program appearances and 
his role as GE’s travelling “good¬ 
will ambassador” among its plants, 
sales offices, conventions, etc. The 
Hollywood two months affords him 
the demanded respite. 

The stanza’s name guests are 
often from Hollywood pic ranks. 
And for the same reason Rcagen 
wants to go home around Xmas, 
MCA is disinclined to face “star 
reluctance” at such a time. 

Program consists of 26 live 30- 
minuters and 13 films. Mort Abra¬ 
hams, its producer, makes sure he 
has enough time to make the trans¬ 
continental shift by inserting two 
. filmed stanzas before the Nov. 27 
live airing and two more between 
the last Hollywood production and 
the next one in .N. Y, 


Buff Hearing Slated 

Washington, Nov. 8. 

NBC’s plans for an owned 
and operated UHF station in 
Buffalo ran into something of 
a snag last week when the 
FCC scheduled hearings to be¬ 
gin Dec. 19 on the protest of 
WGR-TV to Commission ac¬ 
tion of six weeks ago in ap¬ 
proving the transfer. However, 
the agency postponed a deci¬ 
sion on a request to stay the 
transfer pending outcome of 
the proceedings. 

The Commission made WGR- 
TV a party to the proceedings 
and placed on it the burden of 
proving that the transfer is 
against the public interest. 
WGR-TV will, lose its NBC af¬ 
filiation If the transfer takes 
effect and will shift to ABC 
when its NBC-contract expires 
in August. But it has no as¬ 
surance of keeping ABC which 
has agreed to give its affilia¬ 
tion to WKBW if it*wins' the 
three-way contest for channel 
7. The CBS affiliation in Buf¬ 
falo is with WBEN-TV (Buf¬ 
falo Evening News). 


$21,000,000 Seen 
As 1st Year Take 
On London Adv. 

Leeds, Eng., Nov. 8. 

British advertisers, in the first 
three weeks of commercial tv, 
spent $1,200,000 in return for 700 
commercials which occupied 440 
minutes of viewing time. If spend¬ 
ing continues at the same rate,, ad¬ 
vertisers will spend on the London 
station alone about $21,000,000 in 
the first year. 

This assessment was made by 
Robert Barr,’tv director of Charles 
F. Higham Ltd., speaking to the 
Leeds Publicity Club. 

“It has all been done as a matter 
of faith by the advertisers and 
determination by those who believe 
in commercial tv,” he said. 

“The advertisers feel they won’t 
get a return for their money just 
yet, but they believe they are get¬ 
ting a new audience, ff’hey are 
getting into homes, and there is no 
resistance. Also, many of the pro¬ 
grams are being talked about.” 

The general feeling among the 
advertising agencies, said Barr, 
was that commercial tv was some¬ 
thing worth backing, something 
worth encouraging. The advertisers 
felt they were getting a new audi¬ 
ence. 


Boston, Nov. 8. 

Franklin A. Tooke, former gen¬ 
eral manager of KYW, Philadel¬ 
phia, becomes general manager of 
WBZ-TV, Boston, next Monday 
(14). Don H. McGannon, v.p. of 
Westinghouse Broadcasting Co., 
has revealed. 

Tooke succeeds W. C. Swartley 
who recently was advanced to the 
position of v.p. for Boston activi¬ 
ties and who henceforth will de¬ 
vote his full time to this new man¬ 
agement position. 


Radio Networks 
Resent Detroit’s 
Stuff on Car Coin 

Hardest blow to network radio 
pride and pocketbook has been the 
relative indifference shown it by 
the automobile manufacturers who 
are buying space and time else¬ 
where at the greatest clip in their 
I history. The Detroit sales staffs, 
which are hardly earning their 
.keep on year-round billings, were 
particularly dismayed when the 
auto makers bypassed them in 
pushing the ’56 car lines. 

Two weeks ago, if it weren’t for 
a few thousand dollars Buick 
sprinkled lightly among the four 
networks on special introductory 
deals, they would have drawn ^a- 
complete blank on the new car ad¬ 
vertising push. At the time NBC 
and Mutual reportedly grossed 
roughly $30,000 apiece via Buick. 
And after having opened a De¬ 
troit office last spring for the first 
time, needless to say Mutual isn’t 
overjoyed with its only recent De¬ 
troit account. On CBS and ABC, 
as with the other. webs, Buick 
bought sbme time too, but at an 
amount generally conceded to be 
quite small. ABC admitted a gross 
of $3,500 for a one-night Buick 
stand. 

On the surface things looked a 
little better for the radio webs 
when Studebaker inked with ABC 
and NBC last week. ABC drew 
about $22,00.0 in gross business for 
its nighttime “new sound” pattern, 
and NBC grossed some $100,000. 

While StUde’s $122,000 . looks 
good on paper, very little stock is 
put in radio network gross billing 
figures. Therefore* when those 
“for publication” receipts are 
finally boiled down to size they 
amount to. a great deal less. 

However, the whole Stude affair 
is academic now. Automaker just 
backed out of both its network con¬ 
tracts because of labor and produc- 
* (Continued on page 36) 


Avco Likes ‘Hayride’ 

Chicago, Nov. 8. 

NBC-TV is apparently sticking 
with “Midwestern Hayride” as an 
interim filler in the Wednesday 
night 9:30 (CST) spot. 

Avco has signed for another 13- 
week cycle, alternating with White¬ 
hall Pharmacal, on the barndancer 
which emanates from WLW-T, Cin¬ 
cinnati, the firm’s Crosley station. 


Cleve’s ‘Muldoon 
Salute to Welfare 
Orgs a Pacesetter 

Cleveland, Nov. 8. 

An ambitious WTAM-WNBK 
public service series of radio and 
television programs began Sat¬ 
urday (5) with first half-hour 
dramatization of “Mr. Muldoon’s 
Hall of Fame” a tribute -to this 
area’s public welfare agency op¬ 
erations. 

Employing one of the largest 
casts of players to participate in 
local television, the show repre¬ 
sents two years of planning by the. 
Welfare Federation. 

At the same time, Lloyd Yoder, 

. general manager WTAM-WNBK, 
announced at least two more tv 
offerings and at least three radio 
programs to augment the overall 
public service series for his out¬ 
lets. 

WNBK also has donated a com¬ 
plete full-hour Saturday film pro¬ 
gram for sponsorship by a differ¬ 
ent charity or civic organization. 
Instead of commercials, welfare 
agencies, etc., will plug their of¬ 
ferings. 

Upcoming is a repeat of last 
year’s successful traffic series, 
moderated by Ed Wallace, that 
Spotlighted the area’s traffic needs 
and ailments. Current series, to 
include film spots and guests, will 
run for 13 weeks. 

On the radio side, a 15-minute 
Friday “Veterans’ Question Box” 
and a half-hour weekly “Press 
Club Presents,” the latter featur¬ 
ing a panel of newsmen from the 
Press Club questioning top area 
names, Thursday, 9:05, have al¬ 
ready been scheduled and on the 
future docket are additional sa¬ 
lutes to colleges in Northern Ohio 
as well as a series of Christmas 
(Continued op.,page : 38) 


By FARRELL DAVISSON 
Chicago, Nov. 8. 

In all the provincial wordage 
unleashed about Chicago’s lowly 
niche on the networks’ program¬ 
ming totem pole, one basic point 
is frequently overlooked. That’s, 
the Windy City’s centerstage im¬ 
portance as a network sales centre 
with its hometown and surround¬ 
ing midwest territorial concentra¬ 
tion of bigtime, big chip advertis¬ 
ers. 

Take NBC-TV’s Chi sales arm as 
an example where the top post oc¬ 
cupied by Edward R. Hitz carries 
vice-presidency ranking, largely 
because of Hitz’s own track record 
with the network but also as a 
prestige salute to the central divi¬ 
sion clientele. So far this year Hitz 
and his nine-man staff have tun¬ 
neled somewhat over $50,000,000 
into the NBC-TV coffers. Figure 
represents nearly a 25% increase 
over last year. 

It’s understood the rate of sales 
growth out of the central bailiwick 
has more than kept pace with the 
overall NBC-TV sales acceleration 
as a dollar sign testimony of the 
(Continued on page 38) 

Medicos Plan 22 TV 
Closed-Circuit Color 
Shows for Hub Meet 

Boston, Nov. 8. 

Closed circuit -color television 
will play a big part at the clini¬ 
cal session of the American Medi¬ 
cal Assn, convention in the Hub. at 
Mechanics Hall, Nov. 29 through 
Dec. 2. More than 4,000 medicos 
will be in attendance. 

Dr. Alexander Marble of Boston 
will be in charge of the medical 
color tv program which runs con¬ 
tinuously through the four days. 
Actual operations in color will be 
transmitted from Deaconess Hos¬ 
pital in th.e Hub v to Symphony 
Hall. 

Equipment is being installed at 
Deaconess, Symphony Hall and 
other hospitals where “pickups” 
of surgery in process will be trans¬ 
mitted to Deaconess and out again 
to the hall. 

Clinics at various Hub hospitals 
will also be televised to the assem¬ 
bled doctors in Symphony Hall. 
Total of 22 different tv programs 
have been arranged, ranging from 
diagnostic evaluations to actual 
surgery. It will mark the heaviest 
use of the tv medium of any medi¬ 
cal gathering. 

Assisting Dr. Marble on the tv 
arrangements are Dr. Kenneth W. 
Warren , of Boston and Dr. C. Ca- 
vell Bailey of Brookline, Mass. 



Last week’s major developments 
directly or indirectly affecting tel¬ 
evision could have been headed 
“The Electronics Industry Vs. 
RCA.” Every important announce¬ 
ment from, or “inside” tip on, 
various companies seemed to have 
RCA in mind. It might have been 
sheer coincidence, of course, but 
there were too many of these dis¬ 
closures crowded into a maximum 
span of 48 to 72 hours to allow 
such “coincidence” to pass unno¬ 
ticed without a link-up. 

Last week, on Oct. 31 (Monday), 
Brig. Gen. David Sarnoff and 
Frank M. Folsom, board chairman 
and president of RCA, sent out a 
letter to stockholders announcing 
a $100,000,000 debenture issue, 
with shareholders entitled to buy 
in at the rate of one debenture for 
each 14 shares held. RCA’s letter 
went out the day before an an¬ 
nouncement by NBC that Sarnoff, 
doubling as board topper of the 
network, would be the star attrac¬ 
tion of the first press conference 
in color over a closed circuit. This 
was held Thursday (3) at NBC’s 
Colonial Theatre (color studio) in 
, New, York linking the latter with 


the Chicago press corps and dis¬ 
closing that WNBQ, the web’s 
owned & operated station in the 
midwestern metropolis, would be¬ 
come the first all-color outlet start¬ 
ing next spring. It was character¬ 
istic of NBC that it would hold 
such a double premiere—the first 
as a transmission gimmick, the 
second (Chi) to come. 

The “Versus RCA” .pitch—or at 
least so it seemed—was a Variety 
report declaring CBS was “seri¬ 
ously contemplating” a walkaway 
from color tv entirely with excep¬ 
tion of contracted series such as 
the “Ford Star Jubilee” and 
Chrysler’s everj'-fourth-Thursday 
“Shower of Stars” in a sort of 
“Folding of its Tints” envisaged 
to take effect within a month. 

The CBS frown on color was 
followed that very morning by a 
New York Times story (by film 
critic Bosley Crowther, and ap¬ 
parently “planted” as an exclusive) 
declaring that the giant E. I. 
duPont company had perfected a 
cost-saving and time-saving syn¬ 
thetic material aimed to help mo¬ 
tion pictures, monochrome and 
(Continued on p?gp ( 37). 
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You Can’t Kill UHF: Hyde 

Des Moines, Nov. 8. 

FCC Comn Rosel Hyde warned broadcasters here tonight (Tues.) 
that if the FCC kills UHF, “the inexorable result will be the fos¬ 
tering and growth of monopoly.” Addressing the National Assn, 
of Radio-TV Broadcasters regional meeting here, Hyde declared 
that if the ceiling on television expansion which the majority of 
the FCC appears about to vote limits the number of stations and 
networks, “you members of the radio and tv industry who have 
been so used to freedom and to open competition . . . had best 
become prepared to live within the field of tight and strict Gov¬ 
ernment regulation.” 

Hyde said that despite the “tremendous” advances of television 
in the last few years, “we are today merely at the threshhold of 
the future.” Hyde declared he cannot agree with analyses based 
on today’s known factors and that the industry must be limited 
in its potential. He pointed out that just as radio broadcasting 
has developed beyond anybody’s wildest imagination, so television 
has the same prospects. 

Hyde called for new FCC proceedings at which all the various 
proposals which have been offered informally as well as formally 
should be presented. These would include such problems as de- 
intermixture, the effect of VHF drop-ins on existing UHF, the 
needs of networks, low-power V's, directional antennas and real¬ 
location. He declared that more time would be saved by these 
proceedings in the long run than if the course which the majority 
of the Commission seems to be following is voted. 

Eiebnan to TV Writers: You 


Gotta % 1% Dig’ (or Quality 


Television Is due for an upgrad-4 
ing in program quality within the 
next year, due to an increasingly 
high standard of public tastes. 
That’s the opinion of Louis F. 
Edelman, vet motion picture pro¬ 
ducer currently In New York look¬ 
ing for new material for the 
Danny# Thomas-starring “Make 
Room for Daddy” series which he 
produces on ABC-TV. “Next year 
we won’t be able to put on some 
of the same programs that were on ' 
the network a year ago,” Edelman 
states. 

Part of the reason for the grow¬ 
ing standards of taste by the pub¬ 
lic is the existence of television 
itself, which has refined public 
tastes. Moreover, “every medium 
tends to find its own level,” states 
Edelman, “and television is no ex¬ 
ception.” Edelman believes the 
upbeat in quality will come main¬ 
ly in better writing.. Television 
writers will have to do “a little 
more digging” and rely on their 
“integrity.” This digging, Edel¬ 
man explains, consists of looking 
deeper into their stories for hon¬ 
est motivations and emotions, for 
situations closer to life and to 
people. 

As an example, he points up 
(Continued on page 38) 

It’s Hi Ho Silvers 
& A Rin Tin Tin For 
TV Turkey Day Parade 

The dramatis personae has un¬ 
dergone a change for the Thanks¬ 
giving Eve parade to be staged by 
Bamberger’s Department Store in 
Newark, N. J., and which will be 
sponsored on CBS-TV network by 
General Electric. It won’t be 
Marilyn Monroe and Red Skelton 
after all as the co-grand marshalls. 

Instead there will be an all-star 
CBS cast heading the. procession, 
led by Phil Silvers and Rin Tin 
Tin. Bob Keeshan (Mr. Kan¬ 
garoo”) will also join them. Orig¬ 
inally CBS had also hoped to put 
Jackie Gleason Into the line of 
march, but the comic’s sponsor, 
General Motors, balked because of 
GE and GM-Buick product con¬ 
flicts. 

NBC-TV PLANS NEW 
HOUR DAYTIMER 

NBC is getting up a new daytime 
tv format that it hopes to launch 
some time this fall. It will be in 
the 60-minute class and geared for 
participating sponsorship. There's 
no slotting chosen, but it would 
probably be mid-afternoon, pos- 
S1 bly just ahead of the new “Mati¬ 
nee Theatre” series. 

Jack Lescoulie, Gene Rayburn 
and Bill Cullen have agreed to do 
lull weeks in rotation in “friendly” 
on-camera “auditions.” After three 
weeks, the web will “get its man” 
irom among the trio, with probably 
°ne of the runners-up as an aide. 


NBC’s India Show 

NBC-TV's public affairs feature 
on Thanksgiving Day will be “As¬ 
signment India,” an hour’s color 
film brought in by producer Ted 
Mills on his recent trip to that 
country. It’s one of Mills’ “Byline 
Pieces” created for the web. 
Among those appearing in the film 
are Prime Minister Nehru and ex- 
Ambassador Chester Bowles, lat¬ 
ter as narrator. (He's written a 
book on India.) 

“Assignment” is up for sponsor 
grabs at $125,000, and the word 
is that, no sponsor, no show. 


Halpern Formula | 
For Closed-Circuit 
Sports Telecasts 

A new type of sports spieling is 
required for sports events, on 
closed-circuit television, Nate Hal¬ 
pern, president of Theatre Net¬ 
work Television, told the Sports 
Broadcasters Assn, at a New York 
luncheon last week. 

Since the public that attends the 
closed-circuit fights or football 
games reacts similarly to fans at 
the actual event, the broadcaster 
must wait for a lull in the excite¬ 
ment to get his words across, Hal- 
pern stressed. The broadcasters* 
words, Halpern said, would be 
lost during the shouting if he fol¬ 
lowed the same technique em¬ 
ployed on home tv. “It takes a' 
judicious and wise man to call the 
right things,” Halpern said. 

In boxing especially, Halpern 
emphasized, it’s essential that the 
broadcaster has a well-rounded 
knowledge of his sport since the 
people who pay to see the closed- 
circuit fight are rabid boxing fans. 
“Remember,” he warned the 
broadcasters, “you’re not dealing 
with the vast public but with actu¬ 
al boxing fans.” 

Halpern again reiterated his 
theory that a national closed-cir¬ 
cuit hookup*-requires an outstand¬ 
ing attraction that has nationwide 
interest. “It has been proved time 
(Continued on page 38) 

Helene Curtis’ 600G 
Budget for Tonight’ 

Chicago, Nov. 8. 

Helene Curtis is prepping a 
$600,000 spread on NBC-TV's “To¬ 
night.” 

Cosmetic firm, through Gordon 
Best, has ordered a bundle of 98 
insertions on the goodnighter to be 
doled out through January and Au¬ 
gust next year. 


ALREADY SETS 
l-’57 PATTERN 

The programming wheels are 
turning at an unprecedented rate at 
ABC-TV, with the ’56-’57 lineup 
already beginning to take shape en 
a variety of programming fronts, 
ranging from an even dozen live 
spectaculars to some 11 new film 
properties ranging from a half- 
hour to 90 minutes in length. With 
this season’s properties more or 
less firmly entrenched, the net¬ 
work is looking at ’56. as the year 
of challenge In its race to draw 
even with NBC and CBS. 

On the “definite” list already is 
a schedule of 10 or 12 live spectac¬ 
ulars, with shape and form yet to 
be determined but plotted with an 
eye towards dipping into some of 
that tall auto coin. Also in the 90- 
minute category is at least one of 
11 new film properties either set 
or in the wrapup stages under co¬ 
production deals with indie produc¬ 
ers. Latter roster reads like a 
“who’s who of telefilms,” with 
John Gibbs and Sheldon Reynolds 
just added to the previously-set 
Don Sharpe, Jack Chertok, Lou 
Edelman and Desilu Productions. 
On tap, besides, is a one-hour vari¬ 
ety show described as a “cross be¬ 
tween Perry Como and the Ed Sul¬ 
livan shows,” a full-hour live 
drama and an extension of Ted 
Mack’s “Original Amateur Hour” 
from a half-hour to a full 60 min¬ 
utes in the Sunday night 9:30- 
10:30 time. 

Daytime Features 

Already decided, and- for an 
earlier start—February of ’56, just 
three months away—is the net¬ 
work’s plunge into daytime pro¬ 
gramming on a startlingly differ¬ 
ent level. The cross-board 3 to 
5 p.m. period will be programmed 
with feature films as the leadin to 
the “Mickey Mouse Club.” Web 
hasn’t negotiated any properties 
yet, but has decided that it will 
not use the British features cur¬ 
rently comprising its “Famous 
Film Festival” Sunday nights.. 

The network’s advance-planned 
array of new properties are ear¬ 
marked to bolster weak nights in 
the present setup, specifically 
Mondays, Thursdays, Saturdays 
and Sundays, and with the net¬ 
work's present near-SRO in the 
nighttime, it in all probability will 
meet for the first time with the 
prdspect of bumping shows and 
clients off the network to make 
room for the new lineup. Web is 
well-filled even on the above-men¬ 
tioned “weak” nights, and in its 
bid for a competitive standing may 
find itself in the unprecedented 
position of getting* rough with 
clients and programmers. 

As to the programming itself, the 
web is going to rely heavily on the 
new pattern of coproduction with 
top independent producers. As one 
exec put it, “We just don’t have 
that kind of creative talent at the 
network and we couldn’t afford to 
keep them on staff. You don’t 
pick up talents like Lou Edelman 
and Jack Chertok off the street. 
They’re proven and tested creative 
people, and this is the only way 
we can get them. It doesn’t make 
sense for us to operate any other 
way.” 


CANADA’S’HIT PARADE’ 
SOLD TO FRIGIDAIRE 

Ottawa, Nov. 8. 

“Cross-Canada Hit Parade,” 
Wednesday night 10-tune rundown 
of pop hits in Canada, has been 
sold to Frigidaire* of Canada— 
every second week. Alternate 
weeks of Canadian Broadcasting 
Corp.’s half-tour tv stanza, pro¬ 
duced by Peter Macfarlane, are 
still unsponsored. 

Show teed off in late September, 
with a new Canadian song featured 
as an “extra” each week. Last 
week’s was “Take to the Woods,” a 
show tune written by Norman 
Campbell, another CBS producer. 
Guest was A1 Hibbler, blind Negro- 
ex-Ellington singer of “Unchained 
Melody” and “He,” who was ap¬ 
pearing at the Colonial Tavern, a 
nitesuot. 


Looks Like FCC Will Vote This 
Week to Scrap UHF as New Channel 
Source: Deintermixture Seen Out 


Eddie Fisher’s CBS Spec 

The Ford “Star Jubilee” Dec. 17 
color spec is being primed in part 
as a kind of "recap of ASCAP” and 
BMI with Eddie Fisher heading up 
the CBS-TV show. Titled “I Hear 
America Singing,” it will front an 
informal documentary-history of 
“pop” songs. Forepart of the 90- 
minute Saturday stanza will take 
up the U. S. songalog kick from 
the Revolutionary period. 

Fisher, who’s due on the Coast 
late this month to start rehearsals, 
(is replaci ngBing Crosby, who 
bowed out of the stint. 


Tues. on TV Now 
Going Thataway; 
‘Cheyenne' Wins 

Last week’s Tuesday (1) night 
hung up some sort of record for 
Trendex shenanigans in the 90 
minutes from 7:30 to 9 as ABC-TV 
did some hanging by itself. First¬ 
ly, that web took 8 o’clock domina¬ 
tion over Phil Silvers, who, in 
“Operation Time Shift” exchang¬ 
ing slots with “NAvy Log,” on CBS, 
drew a mark of 13.5 while the last 
half-hour operation of ° “Warner 
Bros. Presents” managed a 16 
score. 

“Log,” in its new 8:30 dress, 
beat Silvers again, with 15.2, while 
ABC’s “Wyatt Eary” was logged 
at 1 10.2 against “Log.” For the 
90 minutes, ABC fwith “WB Pre¬ 
sents” at 7:30 to 8 scoring a 15) 
Trendexed home with a 13.7 av¬ 
erage. The CBS score for the pe¬ 
riod (counting the 1L1 of “Name 
That Tune,. slotted ahead of Sil¬ 
vers) was 13.3. Thus ABC came 
home by a close shave with only a 
0.4 separating the two networks. 

ABC’s prime news was tricky but 
valid. Its 7:30 to 8:30 tab with 
the Warner “Cheyenne” show was 
15.3, vs. the “Tune”-Silvers score 
of 12.3. The Warner vidpixer made 
it by a shade over NBC’s combina¬ 
tion of Dinah Shore-Camel News 
and first half : hour of Martha 
Raye’s-show, which hit an average 
of 15.3, giving ABC the best of> it 
by 0.2. Miss Raye’s clusters of 
19.8 and 27.8 lorded it over all 
other segments and its hour's aver- j 
age of 23.8 was better than any¬ 
thing in the field as well. 


PAR THEATRE IN ONT. 
DICKERS CKLW BUY 

Detroit, Nov. 8. 

Windsor (Ont.) Paramount The- j 
atres may purchase radio and tv 
station CKLW if the deal is ap¬ 
proved by the Canadian Broadcast¬ 
ing Corp. CBC’s board of gover¬ 
nors said a public hearing on a re¬ 
quest for transfer of license would 
be held is Ottawa, Dec. 1. 

CKLW now is owned by the 
Western Ontario Broadcasting 
Corp. Some of its offices are locat¬ 
ed in Detroit and a"large share of 
its advertising revenue comes from 
Detroit area. Transmitting facili-1 
ties are just across the Detroit 
River from the Motor Capitol. 

E. E. Fitzgibbons, veepee of 
Windsor Paramount which oper¬ 
ates five theatres, said “our com¬ 
pany will take control of the radio 
and tv station if we are permitted 
by the CBC to do so. It is our in¬ 
tention, however, that the stations 
will be operated under the same 
management as at present.” Wind¬ 
sor Paramount is a subsidiary of 
Famous Players of Canada. 


Washington, Nov. 8. 

Unless the unexpected happens, 
the FCC will decide this week to 
virtually abandon UHF as the 
source of channels fpr the expan¬ 
sion of television. It will pin its 
hope on squeezing in “drop-in” 
VHF channels to provide at least 
three VHF stations in most of the 
100 leading tv markets. Whether 
these new channels will be given 
to the affectrd UHF stations or 
made available to competitive ap¬ 
plications will depend on proced¬ 
ural determinations. 

Commission action was indicated 
at an extraordinary meeting held 
Saturday (5) at which all seven 
members, including Comr. Robert 
Bartley who planed In from Colo¬ 
rado for the occasion, - were ex¬ 
pected to vote on the crucial de- 
intermixture question. They had 
before them, the draft of an order 
to depy deintermixture in five 
cities' in which rule-making pro¬ 
ceedings were instituted and to 
turn down petitions to deintermix 
in a score of other cities. 

It's understood the members 
were lined up 4-3 against deinter¬ 
mixture, With all four Eisenhower 
appointees Vthree Republicans and 
Democrat Robert Mack of Florida) 
composing the majority. It was 
agreed, however, to postpone the 
final vote until Thursday (10) when 
a revised draft of the order will be 
considered and when all seven 
members can again be present (in¬ 
cluding Comr. Rosel Hyde who is 
currently in Des Moines to address 
the NARTB regional meeting). 

4-2 Deintermixture Nix 
' Prior to the Saturday session, 
Chairman George C. McCon- 
naughey brought up the deinter¬ 
mixture Issue for determination at 
the regular meeting of the Com¬ 
mission on Wednesday (2) and the 
six members present, it was 
learned, tentatively voted 4-2 to 
deny. Reportedly, it was intend¬ 
ed to announce the decision the 
following day but Comr. Bartley, 
who was at the NARTB meeting in 
Colorado Springs, contacted Mc- 
Connaughey by phone and re¬ 
quested that no final action be 
taken without his presence. Hence, 
the Saturday meeting. 

Bartley, as ranking Democrat on 
the Commission, might well be¬ 
come the next chairman if the 
(Continued on page 37 ) 

If It’s Good Enough 
For the Queen, It’s Good 
Enough for NBC-TV Spec 

NBC has just acquired a 20- 
minute color short, produced in 
England as a theatrical subject by 
George K. Arthur, for presentation 
on a network spectacular. It’s 
“The 12 Days of Christmas,” which 
apparently was done to the 
“Queen's (Elizabeth’s taste, for 
only last week she chose it for a 
Command Performance. 

Yule film, will be incorporated 
into the New Year’s Day “Color 
Spread,” that particular spect fall¬ 
ing on a Sunday. Amount paid 
Arthur for pic was not disclosed. 

Meanwhile, Decca has acquired 
the film’s tape to be brought out 
as a special holiday album. 


ALAN KING’S 7-YEAR 
NBC PACT FOR TV 

NBC-TV Is willing to wager a 
seven-year contract that Alan 
King, youthful comic who was 
signed by Warner Bros, for a role 
in “Miracle In The Rain,” can be 
developed into major tv personal¬ 
ity. 

King’s initial video appearance 
will be in the Sunday “Color 
Spread” spec on New Year’s Day. 
Comic is a product of Concord, 
N.Y., mountain resort hotel. Last 
Concord-developed comic to hit 
1 the bisft.inia was Rnrldv 
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CROSS-CANADA HIT PARADE 
With Don Cornell, Joyce Hahn, 
Wally Koster, Phylis Marshall, 
Austin Willis, dancers and orch 
Producer: Stan Harris 
Writer: John Aylesworth 
Musical Director: Bert Nlosi 
30 Mins.; Wed., 9 p.m. 

FRIGIDAIRE 
CBC-TV, from Toronto 
^3aker) 

One of the heaviest budgeted 
musical revues of the * State-operr 
ated Canadian Broadcasting Corp., 
which the CBS has only succeeding 
in selling commercially on alter¬ 
nate weeks to Frigidaire for a 
projected 26 weeks’ series to a 25 
trans-Canada tv linkup, “Cross 
Canada Hit Parade” has imme¬ 
diately jumped to viewer popular¬ 
ity on production values. Apart 
from name imports, via Don Cor¬ 
nell, series also marks the tv debut 
of Joyce Hahn, Montreal radio 
singer, who will fly to Toronto for 
the forthcoming weekly program 
appearances. Bert Niosi’s band of 
25 lends fine musical background, 
plus the choreography of Alan and 
Blanche Lund which is integral 
but doesn’t obtrude. ] 

Unique device is that, every 
week the top song written by a 
Canadian is introduced, this cen¬ 
tral motivation being the populariz¬ 
ing of newly-published Canadian 
songs that are doing well across 
the Dominion on record sales, to¬ 
gether with a Canadian coast-to- 
coast survey of deejays predicting 
future hits; with the preponder¬ 
ance, of course, going to American- 
written pops. Program series will 
fly in one of the leading platter 
boys, this time Ron Roberts of 
CJCH. Halifax, who selected “Love 
and Marriage,” this sung by Joyce 
Hahn and Wally Koster in a neat 
after-dinner dish-washing scene, 
with both doing the bouncy war¬ 
bling. 

Top Canadian-written song cur¬ 
rent was Lou Snider’s “Don’t Call 
Me, I’ll Call You,” torchy number 
sung by Phylis Marshall in boudoir 
pajamas. On a popularity poll of 
Canadian deejays, tv program rings 
in production values for such top¬ 
pers as “Love Is a Many Splen- 
dored Thing,” this. Number 1 in 
Canada, with Don Cornell on the 
vocals, he in trench coat and hurri¬ 
cane rain background; with Cor¬ 
nell later back for Number 9 in a 
subway background for his "Bible 
Tells Me So.” On appearance and 
delivery, Cornell was excellent 
throughout, plus his “Chattanooga 
Choo-Choo” fronting. 

Number 2 was “Yellow Rose of 
Texas,” sung by Wally Koster. On 
Western opening, complete with 
background of totem poles and 
Indian war bonnets, cowboy-cos- j 
turned Wally Koster got proceed¬ 
ings off to a brisk start with his 
“Tina Marie,” with Joyce Hahn 
into “Suddenly There’s a Valley,” 
this cutely sung to a lost mutt in 
a whistle-stop railway station. The 
lost dog theme also leads into the 
dance of three boys and four girls, 
with choreography by The Lunds 
seguing into taps on suit cases, 
with off-camera accompaniment of 
Bert Niosi’s orch to “Chattanooga.’ 

It’s an unique idea of getting 
Canadian deejays across the coun¬ 
try to poll their choices of song 
faves, plus the idea of getting U.S. 
name singers to belt across selec¬ 
tions. Tv viewer response has been 
immediate. McStay. 


REMEMBER 
With Norman Ross 
Producer: David McEIroy 
Director: Clift Braun 
30 Mins.; Mon., 9 p.m. 

NORTH WESTERN RAILWAY 
WBKB, Chicago 

{Caples) 

Parlaying a stockpile of yester¬ 
year newsreels, considerable re¬ 
search and production finesse, and 
a gracious video manner, Norman 
Ross has carved practically a full¬ 
time WBKB career as a tv his¬ 
torian. His nightly “This Is the 
Day” is a look back at a significant 
event of the particular day and his 
afternoon “Midday Matinee” has a 
“Yesterday’s Newsreel” segment. 

Flossiest retrospect is this week¬ 
ly half-hour, bearing the North 
Western Railway bluechip la^el, 
which skims off the top of a given 
year. Firster (31) was 1929 and 
Ross spun an interesting kaleido¬ 
scope of the year Wall St. laid that 
egg. "Young man is one of the 
smoothest operators working the 
local tv gab circuit and his care¬ 
fully documented patter, bridging 
the motion footage and the- still 
pix, lent stature and a plus dimen¬ 
sion to a basically simple program¬ 
ming idea. 

Ross kept a nice balance between 
the live and the celluloid portions 
of the tandem. It was a good topi¬ 
cal touch to bring on the now- 
retired soprano Rosa Raisa who 
opened the Chicago Civic Opera 
House built by Sam Insull in ’29. 
Ex-diva and the host tied the then 
with the now with some interesting 
sidelights on the edifice in which 
this night the Lyric Opera was 
opening its ’55 season. 

Filmed flashbacks were well se¬ 
lected to recapture some of the 
razzledazzle of the jazz era. There 
were shots of Jimmy Walker, Tex 
Rickard's funeral. Admiral Richard 
Byrd’s South Pole expedition, Gar¬ 
bo, and, of course, the financial 
mainstem the day the binge came 
to an end. It was diverting “re¬ 
member when” stuff .for the old¬ 
sters and a quickie history re¬ 
fresher for the younger generation. 

The railroad should win itself 
some new friends with this prime 
time display. Ross sounded just 
the right friendly note on the low 
pressure service spiels. Dave. 


ELEANOR NASH AT HOME 
With Eleanor Nash, Ofden Nash 
15 Mins., Frl. 5 p.m. 

Sustaining 

WMARrTV, Baltimore. 

Eleanor Arnett Nash, sister of 
poet Ogden Nash, has been by lin¬ 
ing an Evening Sun womens’ page 
item. “The Modern Woman,” for 
several months. Now, via the daily’s 
tv adjunct, WMAR, she is getting 
some video exposure. 

Her columns abound with feath¬ 
erweight chitchat on acquaintances 
and observations and never get 
very profound. Her approach is 
admittedly casual but she often 
takes advantage of her own admis¬ 
sion of lack of intellectual depth 
by lapping into -artificial archness 
and vapid frivolity. 

As transferred into the more in¬ 
timate medium of tv, her veneer 
of polished aristocracy might have 
some appeal in this late afternoon 
time slot for the cocktail party 
crowd who know Miss Nash at first 
hand but, for the large majority of 
daytime housefrau viewers. Miss 
Nash is likely to be lost in the 
indecorum of dinner preparations. 

Her purpose, as stated on the 
preem, is to be helpful with the 
“problems” of her viewers by 
bringing “experts far more clever” 
than she to discuss them. The best 
portions of her opening quarter 
hour had her brother, Ogden, read¬ 
ing^ some of his droll verse while 
the “problem” announced for the 
second show of the series is 
“Stoles.” 

Apparently, in an effort to inject 
some “problems” into her brother’s 
guest stint, .. student journalists 
from Goucher College and Johns 
Hopkins U. were on hand to ques¬ 
tion the poet-tv panelist. What re¬ 
sulted was murky pedantry involv¬ 
ing the relative merits of the con¬ 
tributions of Hemingway and 
Joyce to the trend of modern liter¬ 
ature with the Hopkins undergrad 
throwing a curve ball with a query 
on whether the function of the cre¬ 
ative artist was “to confound the 
status quo.” 

A daily column and a weekly tv 
quarter-hour seem a pretty thin 
spread from this rather trifling 
starting point. Bunn. 



I 


CINCINNATI BOWLING 
With Cliff Baker, others 
Producer-writer: Cliff Baker 
Filming: Elmer O’Dell 
30 Mins., Sun. 1:30 p.m. 

MAX’S CLOTHES 
WCPO-TV, Cincinnati 

( Guenther, Brown & Berne) 
Local applications give added 
viewing value to this 10-pin series. 
Cliff Baker, a chap, who left a 
Cincy station as an announcer to 
take an agency fling of tv produc¬ 
ing, comes up with a swell job. He 
comes pretty close to doing a one- 
man job of it, too, for a strike 
lowcost show. 

In easy fashion Baker does the 
many chores: high scores of the 
week by Greater Cindy men and 
women keglers, who rate gifts from 
the sponsor; does tog commercials 
with live models; awards prizes to 
the winner and runnerup of last 
week’s Max’s two-man special 
match bowling series, and narrates 
films of that match. He also makes 
phone calls of contestants for the 
upcoming match from cards mailed 
in or filled out at Max’s two stores. 

Filming of the modeled clothing 
commecials and Max’s special 
handicap bowling match can stared 
eolisiderable improvement. Other¬ 
wise the program is pleadingly 
acceptable.. Koll. 


TEL-A-STORY PLAYHOUSE 
With Betty Girling, others 
Producer-director: Norman Page 
30 Mins.; Mon., 9 a.m. 

Sustaining 
WTCN-TV, Minneapolis 

This once-a-week early morning 
show performs a commendable 
public service in bringing before 
the camera for parents some of the 
schools’ endeavors in their off¬ 
springs’ behalf and the children’s 
classroom work and also in provid¬ 
ing wholesome entertainment for 
the smalT fry. With kiddies them¬ 
selves participating, there’s an 
added appeal to that held by the 
classroom itself. 

On alternate weeks a Minne¬ 
apolis and St. Paul school is visited 
in turn and one of the teachers 
tells the story for pre-school and 
in-school primary children. The 
youngsters hear their favorite 
yarns and join together to sing, 
dance, model clay, play games and 
ta 1 ’'' n-irt jn creative dramatics. 

Particular program on Halloween 
eve found Miss Betty Girling ap¬ 
propriately telling a none too 
scary ghost story to a group of her 
third grade pupils who wore color¬ 
ful costumes in line with the occa¬ 
sion. The story made the point that 
there’s nothing funnier than bein: 
scared by a ghost and that it makes 
ghosts laugh to think of people 
being frightened by them. 

The pretty, photogenic Miss 
Girling read with enthusiasm and 
proper expression, and the tykes 
proved an appreciative audience. 
During the reading samples of the 
children’s drawings were flashed 
on the screen. The cameraman 
came through with engaging shots 
of the youngsters, including close- 
ups that revealed amusing expres¬ 
sions, and the entire affair clicked 
well. Rees. 


FOLIO 

(Take to the Woods) 

With Robert Goulet, Sharon Acker, 
Jack Creley, Helene Winston. 
Maggie St. Clair, David Gard¬ 
ner; dance and choral ensemble 
(28), Gordon Kushner Orch 
Producer: Norman Campbell 
Writer: Eric Nicol 
Choreographer: Gladys Forrester 
60 Mins., Sun., 10 p.m. 

CBC-TV, from Tpronto 
“Folio” is the new “cultural” 
series of the State-operated Ca- 


More WABD Revamps 


Ted Malone’s Regional Spread 

Saginaw, Nov. 8. 

ABC commentator Ted Malone 
has signed for a five-minute cross- 
the-board radio show over a 15- 
city Michigan regional network 
to be sponsored by the Pect Pack¬ 
ing Co. Show marks the first time 
Malone has done a regional stint. 


new 

State-operated 
nadian Broadcasting Corp. which 
will present one to two-hour Sun¬ 
day night sessions across 27 tv sta¬ 
tions during the ensuing 26 weeks. 
These will range from Shake¬ 
speare to Sliaw, plus the National 
Ballet, with two-hour operatic ses¬ 
sions of “Figaro” and “La Bo- 
heme.” Meanwhile, in light musi- 
comedy mood, CBC was off to 60 
mins, of “Take to the Woods,” this 
written by Eric Nicol. 

Plot deals with a young engi¬ 
neer and his bewhiskered prospec¬ 
tor companion in their search for 
a uranium mine in the Canadian 
Rockies and their coming upon a 
geiger-jumping mine field that 
turns out to be the locale of a “sum¬ 
mer school of fine arts.” To watch 
over thejr claims-staking interests, 
the two enroll in the school, the 
young engineer for “abstract” 
painting; and the grizzled pros¬ 
pector as a guitar-playing, folk 
song researcher, complete with 
tape recorder (the geiger counter) 
to record the ancient songs of the 
neighboring Indians. 

It’s an up-to-date idea for a mu¬ 
sical show, though “Take to the 
Woods” uses the long-ago stencils 
j'of a fat lady chasing a marriage- 
shy ancl senile objective, the love¬ 
lorn comedienne girl-friend of the 
heroine, the mechanized situations 
<51 “the young lovers who tradition¬ 
ally misunderstand each other. 
Though the situations are trite, the 
songs are the outstanding motiva¬ 
tion of this musicomedy. On the 
Nicol-Campbell combo, the rousing 
choral and dance ensemble open¬ 
ing of “Take to the Woods” has 
Robert Goulet* into a big produc¬ 
tion number with the girls for his 
“Promotion”; his later soliloquy of 
“Who’s Kidding Who?” a neat bal- 


Having filmed Walter Clark’s 
“The Ox Bow Incident” once be¬ 
fore, 20th-Fox o% CBS last week 
(3) telescoped the story of a West- 
Tn lynching party to give the 
20th Century-Fox Hour” its best 
show to date. The grim yarn 
came across full of high tension 
and drama and with no waste of 
motion. 

' When it comes to telling of ac¬ 
tion, with a minimum of philoso¬ 
phising and no great search for 
hidden truths, tv can do a hangup 
job. But when the action requires 
a more searching character analy¬ 
sis—as is the case in “The Ox Bow 
Incident” — there isn’t enough 
time. And the result is a flatten¬ 
ing out of personalities and a 
weakening of the vital chain of 
cause and effect. 

It was that way with “Ox Bow 
Incident” despite fine perform¬ 
ances. This isn’t just a story of 
a lynching of some innocent peo¬ 
ple. It’s an examination of mob 
psychology. But on tv that point 
was muted in the excerpting of-ihe 
highlights, and what came out- 
while still excellent entertainment 
—lacked the punch of the original. 

As Donald Martin, the victim of 
the mob led by Major Tetley (Ray¬ 
mond Burr), Cameron Mitchell de¬ 
livered a sock portrayal. He wise¬ 
ly underplayed his rol/e until the 
final climactic moments before the 
hanging when he caught all the 
desperation of an innocent man 
who knows he is being put to 
death by people most of whom be¬ 
lieve in his innocence but are com¬ 
pelled to follow their leader and 
not display weakness that, in the 
eyes of their comrades, might 
mark them as cowards. Mitchell 
carried the show and was com¬ 
pletely believable. . 

As the Major, Burr was proper¬ 
ly sadistic, playing with his victim 
as a cat would with a mouse. How¬ 
ever, the character of the pompous 
man, blown up with the feeling of 
temporary power, lacked motiva¬ 
tion and suffered from it. E. G. 
Marshall as one who tried to pre¬ 
vent the lynching came through 
strongly as did Robert Wagner in 
the part of Gil Carter, the visitor 
who becomes witness to the hang¬ 
ing. 

Pictorially, “Ox Bow Incident” 
carried the sure imprint of Holly¬ 
wood. Cameraman Lloyd Ahern 
turned in a thoroughly profes¬ 
sional job under the direction of 
Gerd Oswald. Show carried the 
excitement to a fine pitch. Hang¬ 
ing (not actually seen) had a sick¬ 
ening reality and the final revela¬ 
tion—that the victims had heen 
innocent—carried a slapping wal¬ 
lop. There hasn’t been that much 
tension on the screen for some 
time^ It was a thoroughly profes¬ 
sional show. 

General Electric commercials, 
unfortunately, were timed with in¬ 
finite care to come at the worst 
possible moments during the play. 

Minutes belonging to 20th-Fox 
this time were devoted to a brief 
backlot tour with m.c. Joseph Cot- 
ten riding a camera crane and 
some footage showing the lensing 
of scenes from, “View From Pom- 
pey’s Head.” While an improve¬ 
ment over prior attempts, it’s ob¬ 
vious that 20th still has a long way 
to go in evolving a proper formula. 

Hift. 


sense. Strange as it may seem, that 
was the show, except for a “legit” 
trailer for “Tender Trap,” with 
Frank Sinatra crooning for Debbie 
Reynolds. 


In light of the upbeated efforts 
on the part of the other studios 
(20th-Fox with its GE hour, which 
has continually shown improvement; 
Warners, which is beginning to do 
so), it ill behooves Metro to de¬ 
grade its topflight rep with such a 
lack of creative effort as encom¬ 
passed in “M-G-M Parade.” Better 
Metro should take a 90-minute 
time slot- and replay some of its 
classics in full form than continue 
the present potpourri-of-o Id-clips 
technique. Chan. 


Not needing A1 Hollander 
boss of the shrunken operations 
setup any longer, WABD, DuMont 
N. Y. tv station, made William Sea- . 

man, his former able, head of lo-; h‘d duct with the heroine in “Are 


cal operations. Outlet also added j X ou ,*!? c a ] ove .du®t of 

three new program staffers rc- an< ^ Sharon Acker in This 

CC pauielle Ames, coming horn ! “If < 5W."Lmnuf; 

.nr tv" m "V“ d Pr* Bes .*’ i with a'neat iUvsho'c by Jack 
ABC-1 Vex-piogram staftei,, wci e , Creley and Helene Winston, for 
brought m as assistant producers. . topj eal musical in that is particu- 
Ruth Adams, wife of the Jntc • } a rly hep on book and song values, 
Trevor Adams <WABC sales top- ' plus the fine baritone singing of 
. per), comes to WABD as producer Robert Goulet, the sprightly slng- 
1 of the new “Nick Kenny Show.” ring and dancing.- McStay, 


In the face of an unbroken front 
of criticism, Metro, like Warner 
Bros, (as annotated in last week's 
“Cheyenne” review), has instituted 
a subtle change of format in its I 
“M-G-M Parade” on ABC-TV,! 
starting with last week’s (2) show. 
Instead of tiny bits and pieces, 
Metro is offering up to the home- 
screens larger bitjs and pieces. 
Let’s face it, fellas, the present 
basic format, whatever the changes, 
just ain’t good television. 

In all fairness, however, the new 
look provided some better enter¬ 
tainment than the segment has 
turned out thus far. A revolution¬ 
ary—for the film companies— 
move was the slotting of a 10-min¬ 
ute sequence from “The Philadel¬ 
phia Story,”, probably-the longest 
on-therair clip on record. This too 
was in the trailer department, 
since the pic is currently in re- 
release, but the Katie Hepburn- 
Cary Grant-Jimmy Stewavt-Rulh 
Hussey combine made for a highly 
entertaining (if frustrating in its 
incompleteness) segment. 

Also in the long-length dept, 
was the Victor Moore-Edward Ar¬ 
nold “Pay Him the $2” sketch from 
“Ziegfeld Follies,” which though- 
probably even predating in its 
origin even host George Murphy, 
was given about the best treat¬ 
ment possible by Moore and Arnold 
when they did the pic and still 
stands up as a frantic piece of non- 


Everybody’s doing it. Some go 
in for the extracurricular plug 
more than others, but it takes 
showmanship to take the curse off 
the trailer. Like G. Burns of the 
“Burns & Allen” show Monday <7) 
on CBS-TV; the N. Y. eastsider 
who made out pretty good later 
just happens to have his name at¬ 
tached to “I Love Her, That’s 
Why” (Simon & Schuster) about 
his “ne Birnbaum” life and times 
and an abundance of anecodota on 
his helpmeet for nearly three score 
years, which is a great Big Lie be¬ 
cause Gracie Allen doesn’t look it. 
Anyway. Monday’s cupcake was 
pegged around the book re its mu¬ 
sicomedy possibilities, permitting 
the starring duo to strut their song 
& dance stuff. It may be that the 
title song* by A1 Hoffman & Dick 
Manning, will vie with the book 
on the hot seller lists. 

Ronnie Bums, the couple’s off¬ 
spring, was again on hand as a 
running themer rehearsing lines of 
a play with Judi Boutin. All in 
all, an innocuous show, but reveal¬ 
ing the technique of how to make 
a plug palatable—on a show that’s 
always in there with the high audi¬ 
ences, because everyone loves ’em, 
that’s why. Trau. 


At last, “Screen Directors Play¬ 
house” on NBC-TV, so highly 
touted before the series aired, is 
beginning to live up to advance 
billing. Given a wacky comedy 
situation and clever dialog, direc¬ 
tor Bill Saiter has come up with a 
fast-gaited and delightful'half-hour 
frolic. 

Whole cast, toplined by Sally 
Forrest, Fred Clark and Leon 
Ames, sparkles in the Dan Lussier 
and Gertrude Walker teleplay. In 
support, Richard Webb (the mop¬ 
pets’ Capt. Midnight) and Jimmy 
Lydon (a top-rate young actor)_both 
display. excellent comedy form, 
milking extra la.ughs from com¬ 
paratively minor roles. Also worthy 
of mention are Jacqueline deWit, 
Pitt Herbert, Vici Raaf, Jan She¬ 
pard and Fay Roope. 

Tale concerns efforts of a navy 
lieutenant (Lydon) to set up his 
wedding with' a WAC, en route 
from Alaska, in a strange city 
within the . three days allotted him 
by higher authority. To have, some 
people present at what promises to 
be a .joyless occasion, he ruiys a 
classified ad asking for people 
willing to attend a wedding. Miss 
Forrest works for a department 
store and her pleasantly larcenous 
dad (Ames) beguiles the store’s ad 
manager (Clark) into sponsoring 
the wedding for the attendant pub¬ 
licity. The effort snowballs and 
before long, Miss Forrest finds 
herself standing in for the still- 
absent bride-to-be, while boyfriend 
Webb stews on the sidelines. Even¬ 
tually, everything straightens out, 
but the mixups in entering the 
marital sweepstakes does provide 
farcical merriment for the viewer. 

Kove. 


ABC's Free Time Bid To 
White House Aspirants 

ABC announced last week that it 
would offer free radio and televi¬ 
sion time to any “responsible and 
recognized” Republican and Dem¬ 
ocrats who wished to use the time 
to declare their candidacy for the 
Presidency. ABC prez Robert E. 
Kintner stressed the “tremendous 
coverage of broadcasting, and its 
impact as a news vehicle” as the 
basis for the offer. 

In the trade, however, it wasn’t 
viewed as a likely-to-succeed ges¬ 
ture, since in effect what Kintner 
was offering was the opportunity 
for top politicos to give the net¬ 
work a news “beat” on their candi¬ 
dacies, something which the public 
relations-publicity-conscious politi¬ 
cians would view with trepidation 
in fear of antipathizing other news 
media and other networks. 
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A CONVERSATION WITH 

HERBERT HOOVER 
With Ray Henle 
producer: David Englander 
Director: Alan Neuman 
Film editors: Robert Lowferee, Ben 

Schiller 

60 Mins., Sun. (6), 2 p.m. 

NBC-TV (film) 

NBC's ‘‘wise men” series is 
sticking to its purpose and concept 
in admirable fashion. Last Sun- 
day’s (6) hourlong “Conversation 
With Herbert Hoover” was per¬ 
fectly in keeping with past prac¬ 
tice, that of bringing elder states* 
men (from many, fields, not only 
politics) to the homescreens to 
dispense a little of their experi¬ 
ence and beliefs. In. the case of 
Hoover, it wasn’t even a matter of 
politics, with the ex-President de- 
creeding beforehand that the dis¬ 
cussion should avoid the matter of 
his tenure in office and all other 
partisan matters, staying on the 
straight-and-narrow of his relief 
work, his career, some of his per¬ 
sonal credos and the topic of hu¬ 
manitarian work in general. The 
absence of discussion on the 
Presidency was a little startling 
and generally disappointing, but 
that’s the way he wanted it and 
NBC had to agree. 

For the older audience, the pro¬ 
gram may have treaded all-too- 
familiar ground, and this, com¬ 
bined with the static setting and 
the obviously-prepared manner of 
question-and-answer, might have 
made for dull viewing. But there’s 
been an entire new adult genera¬ 
tion since Hoover held down the 
Presidency, and the matter of the 
depression and his role in it has 
unfortunately tended to obscure 
the more colorful and humanitarian 
nature of his life. For this young¬ 
er generation, the program came 
as something of a revelation and 
made for fascinating listening 
(though static viewing). 

With NBC commentator Ray 
Henle handling the questioning in 
authoritative fashion, Hoover went 
back to boyhood days, through his 
Stanford U. schooling, his work in 
a gold mine as a common laborer 
and his entry into the engineering 
field. Then came a discussion of 
his engineering globe-trotting 
(around the world seven times in 
the first seven years of the 20th 
Century), his mining work in 
Russia and China (latter during the 
Boxer Rebellion, where he was un¬ 
der siege) and finally his initial 
relief work (Belgian Relief during 
World War I), leading up to the 
main topic at hand, embracing a 
series of relief efforts, than ran 
through the 20*s, into the depres¬ 
sion, World War II and post-war. 
Interlaced werei personal matters 
(his and Mrs. Hoover’s first trans¬ 
lation of the “Agricola,” the 400- 
year-old Latin handbook on min¬ 
ing and metallurgy; his contribu¬ 
tions to Stanford, particularly the 
Library on War, Revolution and 
Peace, which he helped to build 
and to which he contributed many 
of its documents and where the 
program was filmed; his personal 
beliefs on boys’ work, on America, 
on freedom). 

Despite the non-political nature 
of the discussion. Hoover did get 
in some topical references: he be¬ 
lieved that the Geneva spirit might 
make an “endurable” peace for 
some years/ but that Soviet long- 
range objectives are the. same; 
that disputes among the leaders of 
Red China were probably the only 
thing that might upset the Red 
regime; that the mushrooming of 
the U.S. governmental operations 
involved millions in waste and in¬ 
efficiency and that passage of the 
recommendations of his Hoover 
Commission would eliminate that 
waste, result in a balanced budget 
and lowering of taxes; and that 
free enterprise and individualism 
were the only means to a prosper¬ 
ous society. To one observer, the 
ex-President stood out best when 
he avoided talk of politics and 
stuck to his work on behalf of the 
underprivileged. 

Filming by Stuart Reynolds Pro¬ 
ductions was of superior quality, 
but the restriction to the one set¬ 
ting made for a deadening effect. 
Editing by. Robert Loweree and 
Ben Schiller was topflight, with 
hardly a hitch in the conversa¬ 
tional flow because of it. Chan. 


Vitalis Grid Buy 

Bristol-Myers for Vitalis has 
signed with Mutual for the quar¬ 
ter-hour fore and aft positions on 
the Nov. 26 Army-Navy game 
broadcast. Segments, “Inside 
Football,” will feature Frank 
Leahy, Notre Dame ex-coach. 

The radio network has confirmed 
that it will air the Blue-Gray game 
Dec. 31 from Montgomery, Ala. 
Rumor had it that Mutual was los¬ 
ing the show after 10 years. Also 
firmed for the Mutual agenda is 
the East-West game. Web reports 
fio date has been set for exposure, 
tnouglr i<: was previously played 
ine las t Saturday of every year- 


THE GREAT WALTZ 
With Patrice Munsel, Keith Andes, 
Bert Lahr, Jarmija Novotna, Lee 
Goodman, Henry Sharp, Gordon 
Dillworth, Sam Schwartz, Mia 
Slavenska, others 
Producer-Director: Max Liebman 
Associate Producer-Director: Bill 
Hobin 

TV Adaptation: William Fried- 
berg, Neil Simon 
Musical Director: Charles Sanford 
Costumes: Paul duPont 
Scenic Designer: Frederick Fox 
90 Mins.^Sat. (5), 9 p.m. 
OLDSMOBILE 

(D. B. Brother) 

NBC-TV, from New York (color) 
Any combination of Max Lieb¬ 
man, color, Patrice Munsel and the 
waltz (particularly if it’s out of the 
Strauss stable, and the Junior the 
better), can only add up to a sure- 
winning parlay. And if those three- 
quarter-time tempoed productions 
happen to be your dish of tea, 
then so much the better. 

Suffice to say that Liebman 
knew what he was about Saturday 
(5) when, as his November con¬ 
tribution to the Oldsmobile-spon- 
sored 90-minute tintspecs, he 
turned in a stunning version of 
“The Great Waltz” in a Bill Fried- 
berg-Ncil Simon adaptation of 
Moss Hart’s ex-musical legiter. It 
was another standout victory for 
RCA’s brilliant and still-secret 
compatible hues and for Johann 
Junior’s score. , 

By now it’s axiomatic that no 
waltz is worthy of a gilt-edged dou¬ 
ble A ASCAP security unless it's 
been treated to the Liebman spec 
touch. Johann has now had it. 
Since those 33,000,000 (or there¬ 
abouts) Saturday night spec view¬ 
ers are anything but a myth in 
Nielsen’s book, there’s unquestion¬ 
ably a considerable large cross- 
section of the populace that dotes 
on these schmaltzy enterprises. 
And since theylre the only ones 
that Liebman’s concerned with (as 
opposed to those who, like Bert 
Lahr in the role of the pastry shop 
impresario, would rather stuff his 
ears with cigars than listen), you 
can be sure that Vienna and her 
waltz never got better treatment. 

A bundle of coin went into this 
“Waltz” production, for it came 
off as a pretty lavish spectacle as 
scenic designer Fred Fox and cds- 
tumer Paul duPont went on a Vi¬ 
ennese binge. For the most part it 
had correct pacing and feel, with 
appropriate care devoted to all the 
little niceties of production detail. 

Casting on the whole was fine. 
Miss Munsel- in particular gave a 
winning performance and was in 
fine vocal fettle as she romped 
through the Strauss melodies. Jar- 
mila Novotna as Madame Baranska 
played what approximated a Vien¬ 
nese “heavy” and registered strong 
in her two arias, “Too Close To 
Me” and “The End of A Love 
Affair.” Bert Lahr did okay for the 
comic relief but might have been 
even better had they adapted 
Strauss to the Lahr antics instead 
of vice versa. Book shows in this 
idiom invariably are'too restrictive 
for comics with the grotesque 
flair. But within the “Waltz” 
framework, Lahr more than knew 
his way about. 

Choice of Keith Andes as the 
male lead in the role of the young¬ 
er Strauss was a happy one and 
he handled himself both vocally 
and histrionically in commendable 
style. Mia Slavenska had the spot¬ 
light for a ballet (show’s choreog¬ 
raphy was one pf its fewr disap¬ 
pointments).' Those in lesser roles 
got into the proper spirit. As usu¬ 
al, Charles Sanford vested the mu¬ 
sical department with a well- 
rounded plus assist. Rose. 


IT’S BABY TIME 
With Dr. W. W. Bauer, Jane War¬ 
ren 

Producer: Herbert S. Laufman 
Directors: Reinald Werrenrath, 
Walter Colmes , 

15 Mins.; Wed.-Frl., 1 p.m, 
LIBBY'S BABY FOODS 
WGN-TV, Chicago 

(J. W. Thompson) 

This filmed infant care advisory 
out of the Herbert S. Laufman 
packaging stable stacks up as a 
friend winner for Libby’s Baby 
Foods which is spotting the series 
around the tele circuit. That Amer¬ 
ican Medical Assn, endorsement as 
personified by Dr. W.* W. Bauer, 
director of AMA’s Bureau of 
Health Education, adds that im¬ 
portant element of prestige and 
authority to the “bringing up 
baby” project. 

Registered nurse Jane Warren 
works the bulk pf the chores, in¬ 
cluding the intergrated plugs for 
Libby's grubs, and she makes a 
good white-garbed impression. Dr. 
Bauer, of course, is now something 
of a tv “pro” from his experience 
on the WBKB live localer “The 
Doctor Answers” and the platform 
trail. On this setup, the M.D. works 
in an office set and the nurse in a 
spic and span nursery. Filming is 
being done at United Films & 
Recording in Chicago. 

Subject under discussion on lec- 


NBC OPERA THEATRE 
(“Griff elkin”) 

With Adelaide Bishop, Mary Kreste, 
Margery Gray, Mignon Dunn, 
Gerald Arpino, Andrew McKin¬ 
ley, Oliver Andes, Rose Gerin- 
ger, Alice Richmond, Janet 
Greschler, Joseph Edwards, Paul 
Ukena, John Wilson, Chester 
Watson, Lee Cass, Robert Hol¬ 
land, Eda Lioy, Frances Paige, 
Beatrice Tompkins, Joan Moy- 
nagh, Francoise Martinet, Jean 
Handzlik, Sandra Northrop, Ger¬ 
ald . Gardner, Judith Janaro, 
Michael Sears, Brunhilda Ruiz, 
Nana Prudente, William Milie, 
Marcia Ollson, Jerry Burr, Rob¬ 
ert Brett, Guy Baker, Jean Deis, 
Libora Geraci, Dorothy Krebill, 
Francis Monachino, Carole 
O’Harp, James Perrin, James P. 
Tippey, Margaret Tynes. 
Libretto: Alastair Reid 
Music: Lukas Foss 
Producer: Samuel Chotzinoff 
Artistic Director: Peter Herman 
Adler 

Associate Producer: Charles Pola- 
check 

Director: Kirk Browning 
Choreography, Staging: Robert 
Joffrey 

Designer: Roubcn Ter-Arutunian 
90 Mins.; Sun. (6), 4 p.m. 

NBC-TV, N.Y. 

The NBC Opera Theatre opened 
its ’55-’56 season last Sunday (6) in 
distinguished fashion. Offering, 
“Griffelkin,” was the world pre¬ 
miere of a ^'ork the network had 
commissioned—a ‘^fantastic opera” 
with libretto by Alastair Reid and 
music by Lukas Foss. With experi¬ 
ence, skill, imagination and good 
taste guiding the proceedings, the 
affair was a huge success, a credit 
to all concerned. 

“Griffelkin” is a beautiful fairy 
tale that comes off completely. The 
resourceful, warm staging Sunday 
had a great deal to do with its suc¬ 
cess, but the ingredients are there 
—music, story, singing, acting, 
dancing, costuming and sets blend¬ 
ing admirably. Reid has written 
a clever libretto, with pert, simple 
dialog. Young Foss has composed 
an impressive (if sometimes deriva¬ 
tive) score that is • witty, light, 
melodic writing, highly rhythmic 
and eminently suited to the sub¬ 
ject. There are no set arias, but 
the music is tuneful and it flows. 
Story and score move along 
smoothly, offstage voices and 
groups supplementing solos or sub¬ 
bing for actors, and all dovetailing 
deftly. 

Story, aimed for children, has 
grownup appeal as well. Fanciful 
tale concerns a young devil turned 
10 , who is sent out (pardon, up) 
into the world to do mischief, and 
who does a good deed and thereby 
undoes himself. Opera’s opener is 
smart and witty, with an amusingly 
I weird stage quality about it, as 
[ other devils dance around the 10- 
; year-old. 

Choreography throughout the 
work is clever and striking, ad¬ 
vancing story, mood and action. 
The dance of the stone lions is 
highly diverting, and the finale in 
the public square, with everyone— 
people, toys, animals—all dancing, 
is brilliant. 

Scenes in hell, after Griffelkin 
returns from his mission, before 
he is cast out forever back to earth 
for saving a mother’s life, with the 
dancing gyrations of the devils 
under effective shadow lighting, 
are wonderful. The opera is full of 
amusing things—a trio of house¬ 
wife harpies, a chatterbox letter¬ 
box that dances, a bewildered cop, 
a toy shop come to life. 

Robert Joffrey’s choreography 
and staging. Rouben Ter-Arutun- 
ian’s evocative skeletonized sets, 
Kirk Browning’s effective direc¬ 
tion, Peter Herman Adler’s sensi¬ 
tive, superior handling of the 
Symphony of the Air orch and the 
singers, and the overall reining of 
Samuel Chotzinoff, made Sunday’s 
event a memorable occasion. Make¬ 
up and costumes were firstrate. 
Casting, too. w r as an inspiration. 

Adelaide Bishop was completely 
winning as Griffelkin, acting the 
role surely, singing clearly and 
displaying an excellent soprano. 
Mary Kreste, as the devils’ grand¬ 
mother, and Lee Cass, as the cop, 
were standouts in shorter roles. 
Some of the roles were depicted 
by dancers, with voices used off¬ 
stage. Dovetailing w'as perfect, and 
unnoticeable. Sometimes- the mike 
Wasn’t centered properly to pick 
up a voice, but this was a minor, 
brief flaw. The opera flowed on 
for a full hour before there was 
the first interruption for a com¬ 
mercial or even a station announce¬ 
ment. It bowed the NBC Opera 
Theatre season brilliantly. 

Bron. 


ture viewed (2) was the physiologi¬ 
cal and psychological problems of 
weaning the kid. Dr. Bauer 
stressed the importance of special 
care in handling the psychological 
impact of the breast to bottle 
transition and Miss Warren dis¬ 
cussed the food angles, with a 
natural leadin. to the sponsor’s 
W'ares. Dave. 


NBC-TFs ‘World Preem’ of Feature 


Film Turns Up a ‘Constant ComT 


Commercial television paid a 
heavy price Sunday (6) when NBC- 
TV preemed the British film “The 
Constant Husband” on its color 
spectacular. If the web had set out 
to invite viewer resentment it 
couldn’t have done a much more 
imaginative job. 

To start with, it is now quite 
obvious that Sir Alexander Korda 
made an excellent deal when he' 
sold this weak little Technicolor 
comedy to NBC. It's doubtful—at 
least on the basis of what went on 
the aii'—that the picture would 
have gotten off the ground had it 
opened in a theatre instead of on 
the air. Considering all the de¬ 
lightful comedies the British have 
sent over, and notwithstanding the 
appeal and reputation of Rex Har¬ 
rison, “The Constant Husband” 
certainly missed the mark by a 
mile. 

To make matters worse, and to 
pay the freight for this lightweight 
entry, NBC harnessed no fewer 
than four sponsors. Their commer¬ 
cials seemed to click off every 
couple of minutes, hopelessly chop¬ 
ping up the sequence of a film that 
already left much to wish for in 
this respect. When four bankroll- 


liat and Frank Launder, an experi¬ 
enced combo, should have put to¬ 
gether such a confusing story 
melee. 

Apart from Harrison, the cast 
went through its pace in routine 
manner. Margaret Leighton played 
the woman barrister who falls for 
her client; Kay Kendall (now 
signed by Metro, looked perl as 
Monica, the fashion photographer; 
Nicole Maurey, a French charmer, 
did fair as Harrison’s jilted Italian 
bride; Cecil Parker as the brain 
specialist rumbled through a stand¬ 
ard characterization, and George 
Cole could barely be distinguished 
as an Italian boy. His part was 
never explained. Robert Coote w ; as 
okay in a small part and Michael 
Hordern had a funny moment or 
two as the confused judge. 

Perhaps, if seen on a bigger 
screen, "Constant Husband” might 
have been better and funnier. This 
review'er’s guess is. that, even con¬ 
sidering uninspired tv editing, it 
wouldn't improve much in the 
theatres. If Sir Alexander Korda 
had hoped to use tv as a giant 
“trailer” to boost his picture in the 
theatrical market, lie’s apt to be in 
for a disappointment. Hift. 


THE CONSTANT HUSBAND ‘ 
(Sun. Night Spectacular) 

NBC presentation of. London Films 
(Sidney Gilliat and Frank Laun¬ 
der) production. Stars Rex Har¬ 
rison, Margaret Leighton, Kay 
Kendall. Features Cecil Parker, 
Nicole Maurey, George Cole, 
Raymond Huntley, Michael Hor¬ 
dern. Directed by Gilliat. 
Screenplay, Gilliat and Val Val¬ 
entine; camera (Technicolor), 
Ted Scaife; music, Malcolm Ar¬ 
nold; played by Muir Mathieson 
with the London Philharmonic 
Orchestra. 

Film Supervisor: Stan Parian 
Broadcast Film Editor: Herman 
Kitchen 

Host: Art Linkletter 
90 Mins., Sun. (6) 7:30 p.m. 
BUICK, LEWIS HOWE, SUN¬ 
BEAM, MAYBELL1NE 
NBC-TV, from N. Y. (color) 

( Kudner, Dancer-Fitzgerald, Per- 
rin-Paus, Gordon Best) 


ers share a 90-minute show, and 
each of course insists on being 
seen and heard, It’s murder on the 
audience! 

All of which left NBC with the 
doubtful distinction of having of¬ 
fered on tv a “major” production 
prior to its release to the theatres. 
It seemed to add up to an argu¬ 
ment for toll-tv more than any¬ 
thing else. 

British comedy, as a number of 
American distributors know only 
too well, is a difficult thing to sell 
in this country. Prior to the show¬ 
ing of “Constant Husband,” some, 
voices had been raised asking the 
question: If Americans en masse 
didn't go for British pix before in 
the theatres, why should they sucl- 
denly love them on tv? It is only 
fair to assume that “Husband,” in¬ 
stead of popularizing the cause of 
British films in the U.S., probably 
did it a good deal of harm. 

It’s the ■ story of a man who 
wakes up from an accident, a vic¬ 
tim of amnesia. Trying to piece 
together the story of his life with 
the aid of a sympathetic doctor, he 
discovers himself married to seven 
women at the same time. There is 
a trial, at which his woman lawyer 
is well on the way to getting him 
off by arguing that he is now hot 
the same person he was when he 
went in for bigamy. Rather than 
have to choose between his seven 
eager wives, he pleads guilty. On 
coming out of prison, he ends up 
with the lady lawyer. 

It would, among other things, be 
interesting to know what Holly¬ 
wood’s Production Code, which so 
jealously guards the morals of 
Americans via what they see in the 
theatres, would say about his pic¬ 
ture were it submitted. Sending 
such subject matter directly into 
the home appears to be okay. 

For the most part the film 
just dragged on without much pur¬ 
pose, hitting occasional highlights 
and drawing an occasional laugh. 
What shortcomings it suffered 
were accentuated by the frequency 
of the commercial breaks which 
further impeded the flow of the 
story. 

It may have been the fault of 
the actors, or possibly it was a bad 
print, but a good many of the 
punchlines just weren’t audible 
and were lost in a mumble. Actors 
from Harrison down seemed to 
have extremely strong' British ac¬ 
cents. There must have been con¬ 
siderable cutting since it’s hard to 
believe that producers Sidney Gil- 


PATTI PAGE PREMIERE PARTY 
SHOW 

With Perry Como, Gene Nelson, 
Franklin Pangborn, Ben Wrig- 
ley, Ray Charles Singers, Mit¬ 
chell Ayers and Joe Rcisman 
Orchs 

Producer: Harry Anger 
Director: Bill Colleran 
Writers: Jimmy Shirl, Ervin Drake, 
Bud Burtson 
Wed. (2), 10:30 p.m. 

OLDSMOBILE 
NBC-TV, from N. Y. 

(D . P. Brother) 

For an intro to its new line of 
1956 automobiles, Oldsmobile came 
up with a crackerjack one-shot 
stanza in this presentation. It was 
an excellent musical session that 
not only had some standout per¬ 
formers but framed them with 
clever production ideas. It’s no 
accident that Bill Colleran, direc¬ 
tor of this show, is also associated 
with the NBC-TV “Hit Parade” 
series. 

The half-hour was off winging 
with a backstage sequence which 
bowed in Patti Page, the show’s 
hostess. Perry Como, Gene Nelson, 
Franklin Pangborn, Ben Wrigley 
and the dancing troupe. It was 
smoothly done as was the segue 
into the Olds plug via a ballerina 
ipotif that was repeated through¬ 
out the stanza. It was a classy 
idea that set the right note for this 
line of cars. 

Miss Page was In fine form on 
a brace of tunes, including "In 
Love in Vain” and "Croce di Oro,” 
while Como gave : his customary 
relaxed performance on “All at 
Once You Know.” Como also 
duetted with Miss Page on a bright 
piece of material, “Let’s Get Away 
From It. All,” in which Como 
seemed to fluff some of the lyrics. 
But it was so smoothly covered up 
by Miss Page's ad libbing, that the 
fluff may have been built into the 
script. 

Nelson was spotlighted in a 
fancy hoofing sequence pegged 
onto a mardi gras celebration. 
Pangborn and Wrigley were on 
too briefly to do anything signifi¬ 
cant. Closer was a rousing ride 
by the whole company on "Juke¬ 
box Saturday Night.” Herm. 


JEAN MARTIN 
With The Honeydreamers 
Producer: Colby Ruskin 
15 Mins., Sat. 11 p.m. 

CHOCK FULL O'NUTS 
WABC, N.Y. 

( Grey) 

Jean Martin, long associated with 
the telecasts sponsored by Chock 
Full o’ Nuts, shows a lot of in¬ 
fluences. Stylistically and architec¬ 
turally, she’s related to Marilyn 
Monroe and The Continental. It’s 
a startling and perhaps too obvious 
a combination especially at the 11 
p.m. segment. 

Miss Martin is given some elabo¬ 
rate production and lighting. In 
the latter department, there's a 
constant accent on her physical 
attributes. Her songs are selected 
apparently for their pash value. 
She sometimes gives off a femme 
fatale facade. 

Miss Martin is a fair enough 
singer, but any special merit is 
obscufed by her preoccupation with 
the physical side of the show . . . 
She's given vocal support by The 
Honeydreamers and musical back¬ 
ground is okay. 

The plugs on behalf of the firm s 
packaged coffee are fairly numer¬ 
ous for a 15-minute layout. Some¬ 
times it’s surprising how long a 
quarter-hour show can be. Jose . 


26 


RADIO-TELEVISION 


PfailEff 


Wednesday, November 9, 1955 


Out-of-Town Stations Get a N.Y. 
Pressagent Yen to Court Spot Biz 


With the national spot dollar 4- 
becoming more and more im-1 
portant in local radio operation 
concurrent with the national-dollar 
decline of the networks, and with 
television becoming equally com¬ 
petitive in the national spot arena, 
stations are creating a new breed 
along Madison Ave. The new- 
comers flrc old-fashioned New 
York pressagents, but they’ve got 
a new eoat-of-arms, bearing the 
legend “Special promotions.” 

What it all means is that a select 
circle of vet trade publicity men 
are for the first time acquiring 
clients in the form of out-of-town 
stations, all looking for that Madi¬ 
son Ave.-entombed national spot 
dollar and retaining the promotion 
boys to help ’em get it. The station 
rep isn’t enough, it’s pointed out; 
publicity-promotion boys versed in 
showmanly presentation and trade- 
paper knowhow are needed to 
make one station stand out above 
another in its market. 

In radio, it’s largely a case of 
pitting one music-and-news station 
against another, and may the one 
employing a N. Y.. promotion man 
win. Local radio has weathered 
the television storm and is doing 
better than ever. But in terms of 
the ever-growing and increasingly 
important national spot biz, one 
music-and-news station is much 
like another to the agency eye 
unless a smart publicity man can 
make it look different via personal 
contact and tradepaper stories. In 
television, there’s the entire field 
of independent or station-time 
programming via film, with loads 
of rating histories, etc., just dying 
to be told. 

Indicative of the growing trend 
was the inking last week of such 
a pact between WIIDH, the top 
Boston indie operated by Bill Mc¬ 
Grath, and Alan (Bud) Brandt, 
who recently ankled WNEW, 
N. Y., to set up his own shop. 
Brandt also signed a similar deal 
right in N. Y. with WMGM, his 
erstwhile competitor, to supple -1 
ment the publicity operation of 
Joe Ranson at the station. Simi¬ 
larly, ex-WRCA-WRCA-TV public¬ 
ity topper Phil Dean (now han¬ 
dling WINS, N. Y.) has set up 
special representation operations 
for WABI and WABI-TV in Ban¬ 
gor, Me., and WVEC-TV in Nor¬ 
folk, the latter being a UHF opera¬ 
tion. Jo Dine & Alan Kalmus have 
as clients in their publicity port¬ 
folio Jerome Reeves’ WKRC-TV 
operation in Columbus, as a further 
example. 


Politicos Hop On 
Closed-Circuit TV 


ABC RADIO PATTERN 
INVITES AYEM COIN 

ABC Radio’s new morning sales 
patterns, involving opening and 
closing announcements on its 
drama vehicles and five-minute 
sales on “Breakfast Club,” con¬ 
tinues to pay off, with three new 
sponsors on “Breakfast” and two 
newcomers to “When a Girl Mar¬ 
ries,” 

New to “Breakfast Club” are 
Frigidaire, which via the Kudner 
agency is taking on three five-min¬ 
ute periods a week; Milner Prod¬ 
ucts, via Gordon Best, one five- 
minuter a week; and Sandura Co., 
two a week, via Hicks & Greist. 
“When a Girl Marries” will have 
Frigidaire sponsoring opening seg¬ 
men ts on Wednesdays, while Car¬ 
ter Products, through SSC&B, 
takes on opening segments Mon¬ 
day and Fridays. 

Westinghouse Strike 
Factor in Banner Oct. 
Radio Billings in Pitt. 

Pittsburgh, Nov. 8. 

Radio in Pittsburgh chalked up 
the biggest month in its history, 
in point of sales, during October. 
This was due in great part to . the 
Westinghouse strike, with the com¬ 
pany taking as many spots as it 
can get every day on local stations 
to present its side of the case. 

Other factors also entered into 
the picture, however, with a gen¬ 
eral lift from consumer goods out¬ 
fits all over town suddenly going 
on a buying spree. As a matter of 
fact, Westinghouse with a stand¬ 
ing order of 20 announcements 
daily on practically every station 
hasn’t been able to buy that many 
In a number of cases due to long- 
range 'commitments from other 
sources. 

Broadcasting execs point to the 
general reduction in spot prices as 
another reason for the sudden up¬ 
surge in business and also to the 
fact that money earmarked for 
television has generally gone beg¬ 
ging, what with KDKA-TV still 
the only VHF outlet here and the 
channel locked tight for months 
to come. There simply Isn’t any¬ 
thing available there, so prospec¬ 
tive sponsors aie turning again to 
radio. % 

For KDKA radio, October mark¬ 
ed an alltime high in its 35-year 
history; station, of course, is own¬ 
ed by Westinghouse and has been 
eating up the strike spots. 


WRITERS GUILD MEETING 

Hugh Herbert to Preside in N. Y. 
Nov. 19-20 


Semi-annual meeting of the na¬ 
tional council of Writers Guild of 
America will „be held Nov. 19-20 
in N. Y., with national chairman 
F. Hugh Herbert presiding at the 
session. 

Delegates from WGA West will 
be its prexy, Edmund Hartmann; 
screen writer prez Daniel Tara- 
dash; tv prexy David Dortort; exec 
director Frances Inglis, and Guild 
counsel Gordon Stulberg. 


Tidewaters Nix 
Blow to Frisco 


San Francisco, Nov. 8. 

Tidewater Associated Oil Go., 
which had been picking up the 
tab on radiocasts and televising of 
Frisco area basketball for years, 
has pulled out of sponsorship. 

Result of decision is that basket¬ 
ball may not be televised at all 
in Northern California this season 
and may get only minimal radio 
coverage. 

Involved are two Pacific Coast 
Conference teams, U. of California 
and Stanford, and five members of 
the California Basketball Associa¬ 
tion, U. of San Francisco, College 
of Pacific, St. Mary’s, Santa Clara 
and San Jose State. 

Tidewater had sponsored radio¬ 
casts for 20 years, television for 
last four years. Hal Deal, the com¬ 
pany’s sales promotion manager, 
said games were dropped because 
“we felt it too expensive to under¬ 
write basketball on what, for us, 
is off-season . . . this is the wrong 
end of the year to push the sale 
of our products, people use their 
cars most intensively during spring 
and summer.” 
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- Washington, Nov. 8. 

Theatre Network Television will 
become a tool of bigtime politics 
In 1956. The Republican National 
Committee has pacted the closed- 
circuit operation to tie together its 
nationwide “Salute to Eisenhower'' 
dinners on Jan. 20. At least 75 


TCA BUYS HONOLULU 
STATIONS FOR 750G 

Los Angeles, Nov. 8. 

Television Corp. of America has 
closed deal for acquisition of sta¬ 
tion KULA and KULA-TV, Hono¬ 
lulu, for slightly under $750,000, 
subject to approval of the FCC. 

Property -is being taken over 
from Pacific ..Frontier Broadcast¬ 
ing and deal was brokered by Al¬ 
bert Zugsmith, who also closed for 
sale of radio station KRKD, L.A., 
last week to Continental Telecast¬ 
ing Corp., both of which new firms 
he is a partner. 

Jack Burnett, partnered in TCA 
also with Richard Simonton and 
Arthur B. Hogan, remains in his 
present post as KULA vp-general 
manager. 


IN NEW YORK CITY , . . 

CBS Radio prexy Arthur Hull Hayes and v.p. Jim Seward back after 
confabs on the Coast, with program veep Howard Barnes continuing 
his tour of web’s affiliates . . . WRCA’s college classroom kick re¬ 
sumes ... Dr. Douglas II. Ewing (labs), Charles P. Baxter (RCA Vic- 
tor-TV) and James M. 'T#hey (RCA Victor-Radio and Victoria Div.) 
named v.p.’s . . . Helen Sioussat, CBS talks director, named member 
of planning board of Committee on Community Relations ... Marian 
Carr on NBC's “Hotel for Pets” Nov. 9 to 11 . . . Mrs. Lou Gehrig to 
guest on CBS-“Make Up Your Mind” in behalf of muscular dystrophy 
drive.. .Jo Hanson, WMGM flack boss, serving on public information 
committee of Brooklyn Red Cross . . . Archie Bleyer and The Chor- 
dettes did latest Mutual “Phonorama” guest stint . . . For Monday’s (7) 
“Report to the People,” WMCA went after the commuter with A. C. 
(Exurbanite) Spectorsky, Wesportian (Conn.) author Worth Tuttle Hed- 
den and N. Y. C. attorney George Hourwich exchanging views on rus¬ 
ticity . . . WQXR is on a tape kick, latest being reproduction of 
“Fidelio” performance at Saturday’s Vienna opera reopening (after 
years of occupation). Tape will be heard here on the 13th . . . Arnold 
Hartley/ WOV exec, was in on presentation of prizes to city high- 
schoolers of Italo decent for essays on “how” their ancestors came 
from Europe to N. Y. . . . Jerry Colonna, Joan Leslie into tonight’s 
(Wed.) “Family Theatre,” and next show will star Gene Lockhart , . . 
Willys Motors underwrote WMCA’s entire election coverage yesterday 
. . . WWRL (L. I.) lauded by N. Y. Federation of the Union of Hebrew 
Congregations for its five-year old . “Temple Hour”. . . . 

On hand to help Jack Sterling mark his seventh anni on the WCBS 
waker-upper was Dr; Frank Stanton, CBS prexy, among others . . . 
Lanny Ross pacted for Joe Cotten’s, Atlanta nitery, starting Nov. 28 
.. .WCBS sales mgr. Henry Untermeyer back after a month on the Coast 
... Ivor Denes has resigned as supervisor of station payments nad 
traffic administration of CBS. 

WMCA tonight (Wed.) will front Mrs. Ruby Hurley, NAACP re¬ 
gional secretary, on its “Challenge” series to unveil “unknown aspects’* 
of the Mississippi Till murder case. .. Mutual and Federal Civil De¬ 
fense Administration are holding meetings here (yesterday through 
Thurs.) to establish technical and program operations adjusted to the 
new “Civil Defense Network” status.... 

IN HOLLYWOOD ... 

Caroline Burke, back from a trip around the world, was assigned by 
Albert McClIfery as producer in charge of special projects for NBC’s 
Matinee Theatre. Next week she’ll be back at her home base in N. Y. 
to prepare for eastern originations of the midday color strip ... ABC’s 
Earl Hudson told Hollywood Ad Clubbers the results of his 250-family 
survey on the likes and dislikes of commercials . . . That figure at the 
wheel of an open Thunderbird and almost buried in a heavy overcoat 
skimming our bouls was no figure at all. It was “Pat” Weaver . . . For 
his Nov. 12 show Jimmy Durante will double up on guestars with both 
Jeanie Carson and Peter Lawford signing in . . . Chet Huntley east for 
talks with Davidson Taylor on NBC’s coverage of the political con¬ 
ventions . . . Bob Wood, new manager of NBC continuity acceptance, 
staffed up with John Bushnell, Lome Williamson, John Graves and 
Bill Newman . . . “Task force” of five from So. Cal. Broadcasters flew 
to Hawaii to tape a series of progress for the Navy to commemorate 
the sneak attack on Pearl Harbor. In the group were Norman Ostby, 
Lloyd Sigmon, Howard Gray, Cal Smith and Stu Wilson . . , George 
Burns took time out from his tv operations to make a personal at a 
department store to autograph his autobiography, “I Love Her, That’s 
Why.” 


Chrysler’s Turkey Day 
Parade Buy on ABC-TV 

Chrysler Corp. has placed its 
first piece of business on ABC-TV, 
a 45-minute Thanksgiving Day pa¬ 
rade pickup from Detroit. Auto- 
cities will be included in this GOP I maker, via McCann-Erickson, will 


fund-raising affair for the Presi¬ 
dential campaign. 

The date will commemorate the 
third anniversary of Eisenhower’s 
inaugural. This will be the first 
use of closed circuit tv for political 
campaigning. Most recently, TNT 
fed the Marciano-Moore heavy¬ 
weight championship prize fight to 
theatres from coast to coast. TNT 
has been used by the Government 
in the past to train volunteer work¬ 
ers for civil defense. 

Conrad Hilton is chairman In 
charge of the closed-circuit televi¬ 
sion arrangements. 


bankroll the J. L. Hudson depart¬ 
ment store parade from the Motor 
City at 10:15-11 a.m. This will be 
followed at noon by the General 
Tire- sponsored Detroit Lions- 
Green Bay Packers pro football 
tilt. 

McCann-Erickson placed the or¬ 
der. 


Motorola’s Record Biz 

Chicago, Nov. 8. 

Motorola’s third quarter sales hit 
a record volume of $60,685,113 
with earnings of $1,940,847, equal 
to $1 a share. Electronic firm’s 
nine-month sales were $153,978,232 
up 10% over the same period last 
year with a net of $4,885,848, a 6% 
increase. 

Motorola prexy Paul Galvin com¬ 
mented the company is continuing 
to sell color’receivers “but not in 
great volume,” on the premise 
such units remain a luxury item. 
He predicted “the big volume mar¬ 
ket in color sets is still two to 
three years away.” 




Settle Buff Strike 

Buffalo,-Nov. 8. 

Stations^ WGR and WGR-TV 
were back' on the air at midweek 
following a 40-hour strike which 
forced a shutdown of both. 

The new agreement with NABET 
which was worked out in around- 
the-clock negotiations gave ‘the 
four personnel units made up of 
engineers, programming workers, 
producers-directors and custodians 
an-average weekly pay increase of 
$6.25, increased severance pay 
and full payment by the stations 
of premiums for $7,000 life in¬ 
surance for each employee. 


Latinos Give It To Us Straight 

Detroit, Nov. 8. 

Two South American radio and tv leaders have taken a critical 
look at North American wavelengths and don’t like what they see 
and hear. 

Julian Betanoz, programming director of Argentina’s national 
radio, said: “Our radio is competing with no one, yours is. All 
your stations seem to carry far too many network shows while 
ignoring the local side of things. Your commercials grate on me, 
but I suppose you learn to ignore them after a while.” 

Jose Aleida Castros, Brazilian commercial tv producer, said: 
“You use too many old films on tv. We use only about a half-hour 
of filmed material a day, We can put on a good medium-budget 
‘live’ show for the price of a couple of films.” 

Castros complained that U. S. networks used similar shows 
back-to-back. “One mystery show follows another with just a 
few minutes commercial break,” he said, adding, “there seems to 
be little variety.” 

The pair was here along with 13 other radio-tv specialists from 
11 foreign countries who are touring the nation under sponsor¬ 
ship of the.State Department. 

. i .<.1. • * . ill ... 


IN CHICAGO . . . 

ABC veep Red Quinlan in Gotham for a week of homeoffice con¬ 
ferences . . . Ditto NBC-TV sales veep Ed Hitz . . . Ken Dobbs, ex- 
NBC-TV director in New York, checked in as a WBBM production 
staffer . . . ABC-TV network chief Jim Beach and WBKB producer 
Bob Brown on the mend after surgery . . . WBBM to air the midwest 
premiere of the “Guys & Dolls” pic at the Chicago Friday night (11) 
with Howard Miller at the mike ... John Harper new D’Arcy time 
buyer . . . John Ponlc, formerly with Fawcett Publications, new at the 
ABC-TV sales department filling the slot vacated by Bill Gillogly now 
'the web’s eastern sales manager . . . Chuck Acree back on WBBM with 
his “Something to Talk About” tidbits ... Ken Snyder joined Need¬ 
ham, Louis & Brorby’s radio-tv shop after a hitch as tele director at 
Stockton-West-Burkhart . . . Charles Besosa and William Quinn new 
radio-tv veepees at the A. C. Nielsen research firm . . . Ron Terry has 
revamped the format on his Tuesday night WGN-TV spread along 
polka party lines . . . Glassner & Assocs. public relations outfit hired 
on a two-month trial basis to handle service details of the Broadcast 
Advertising Club . . . Bill Beauchamp new staffer atrthe ABC ad-pro¬ 
motion-publicity office . . . Donald Hockstein joined Tatha-Laird as 
a writer-producer . . . Clark Kelsey Jr., fresh out of the air force, 
signed on with -the WBBM sales promotion research staff . . . Redd 
Stewart split off from PeeWee King’s barndance group to launch his 
own hayloft shindig Thursday nights WBBM-TV for Grand Central 
Motors. 

IN PITTSBURGH ... 

Bill Burns, KDKA-TV newscaster, went under knife at Mercy Hos¬ 
pital to have a nodule on his vocal chords removed and Ray Scott is 
filling in for him on the night news at 11 o’clock and Carl Ide pinch- 
hitting in the noon slot . . Art Stein, WWSW publicity director, has 

resigned to go into the real estate business with the firm of Keeling 
& Floto . . . Morningside Lodge of the Sons and Daughters of Italy 
honored Josie Carey, of WQED “Children’s Corner,” at a testimonial 
dinner, and proceeds, at her request, were turned over to educational 
channel’s campaign fund . . . Pat O’Connell, tv announcer and wife of 
Ed Kiely, publicity director for Steelers football team, has a late win¬ 
ter date with the stork . . . Jean Connelly subbing for Florence Sando 
on “Woman’s Angle” over Channel 2 while Miss Sando spends a few 
days in New York . . . Joseph Quinlin, tenor, is being inserted for 
quarter-hour every Monday, Wednesday afld Friday at 5:15 in the Jay 
Michael platter show on WCAE. 

IN DETROIT . , • 

New shows on WXYZ-TV: “My Little Margie,” “Secret File USA,” 
“Annie Oakley,” “Jungle Jim,” “Gangbusters,” “Trouble with Father’* 
and “The Explorers,” hosted by Geofge Pierrot and oth£r world ad¬ 
venturists with a camera ... Joe Penberty, of WJR’s “Melody Round¬ 
up” show, has now counted 31 misspellings of his name on letters from 
admirers—ranging from Pin Bertha to Penbirthday to Pemburger . . . 
Jean Loach, hostess on WXYZ-TV's “Heart Throb Theatre, has opened 
a hotel jewelry counter as a sideline . . . Margaret Firth is saving and 
demonstrating “It’s Fun to Reduce” over WWJ-TV ... Ed Sullivan was 
(Continued on page 34) 
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INDIE PRODUCERS BACK IN BIZ 


Sapphire s Big Sea-Going "Studio’ 

Moulin Productions, the theatrical production outfit making the 
$4,500,000 “Moby Dick” feature, has found a new source for writ¬ 
ing off some of its production costs, namely, the tv-film field. 
Case in point is Moulin’s complete sea-going package, comprising 
a 160 -foot sloop, two longboats, three dinghys and a-30-foot model 
of the sloop for interior shooting. Entire kit-and-kaboodle fias been 
purchased by Sapphire Films, the British telefilm production out¬ 
fit, for its upcoming series on Sir Henry Morgan, the 17th Cen¬ 
tury British buccaneer which Official Films will distribute in 
the U. S. 

Terms of the purchase weren’t disclosed, but Sapphire will have 
to appropriate some coin to change the sloop from a 19th Century 
whaler to a 17th Century frigate. Ship has a generator which 
supplies lighting for the cameras, but is otherwise stripped inside. 
It’s to be moored off the Cornwall coast, where Sapphire has also 
been granted the use of a castle overlooking the harbor for shoot¬ 
ing purposes. Official Films prez Hal Hackett and exec v.p. Herb 
Jaffe plane to Britain tomorrow (Thurs.) for pre-production hud¬ 
dles with Sapphire producer Hannah Weinstein, who will be in 
charge of the series. 


Daytime (or Rerun of Web Shows, 
Nighttime for Firstruns: Hackett 


A definite pattern of operations 
covering the sale of network re¬ 
run properties as compared with 
firstrun-for-syndication shows is be¬ 
ginning to establish itself in the 
film syndication business, in the 
opinion of Official Films prez Hal 
Hackett. The pattern as it shapes 
up, Hackett states, will see most 
network rerun properties moving 
into daytime use in syndication, 
leaving the tough nighttime hours 
free for new firstrun shows. 

Hackett bases his opinion on 
Official’s experience thus far with 
the “My Little Margie” series, 
which Official has been pitching 
for use as a daytime strip with 
a good deal of success. He feels 
that the larger rerun packages 
(“Margie” comprises 126 episodes) 
can help bolster daytime program¬ 
ming on a strip basis, yet at a per- 
show cost that can beat most live 
local offerings because of the vol¬ 
ume involved. Obviously, he states, 
the heavier type of network re¬ 
runs, particularly “blood and 
thunder” series, won’t be greeted as 
warmly for daytime use, but most 
general drama and comedy series 
are ideally suited for such use. 

On. the cost basis, Official’s deal 
with WCBS-TV, N. Y., on the 
“Margie” series offers an example 
of how a volume deal can give sta¬ 
tions a low per-showing cost. The 
CBS-TV flagship paid out a total of 
$225,000 for 126 pix at five runs 
each, or a total of 630 showings, 
which amounts to about $360 per 
pic per run. In New York, you 
just can’t do a live show for that 
kind of money. And although the 
$360 is well below the ordinary 
(Continued on page 37) 


Guedel Signs For 
New TPA Series 


Television Programs of Ame 
ca’s “let’s make like United A 
ists” telefilm financing-producti 
pattern got further impetus 1; 
week when John Guedel sign 
With TPA to produce u new m; 
tery series, “One False St< 
Guedel will produce, with TP./ 
Leon Fromkess as exec produc 
W'hile TPA finances, distribut 
and is partnered in the ventu: 
Series, an anthology with a p< 
manent host, rolls next month. 

Guedel is the third indie pi 
uucer to sign coproduction dej 
with TPA in the past two wee! 
others being Four Star Prodi 
tions, which repped by D 
Sharpe, signed for a coproducti 
deal on the “Stage Seven” seri 
Chertok, who will fi 
Tugboat Annie” for TPA undei 
partnership arrangement. Deal, 
unusual one for Guedel, who’s cc 
centrated in the past on quiz a 
audience - participation show 
S TPA’s eleventh proper 
Additionally, the firm will n< 
nave one of the busiest producti 
slates on the Coast, what wl 
Annie” “Stage Seven,” "Fal 
,, Count °* Monte Crist< 
iti , i ry j an< * “Lassie” all currenl 
in production. 


3 New NTA Veeps 

National Telefilm Associates has 
given v.p. stripes to three of its 
execs, two of them regional sales 
toppers and a third a homeoffice 
board member. Two sales toppers 
sporting stripes are E. Johnny 
Graff, midwest sales chief, and Ed¬ 
ward M. Gray, Coast sales, director. 

Homeoffice exec is the firm’s sec¬ 
retary - assistant treasurer - board 
member, Mrs. Edythe Rein. 

NTA Merger With 
AAP CJed Off; 
IHakes No Sense’ 

National Telefilm Associates’ of¬ 
fer to assume tv distribution of 
Associated Artists Productions’ fea¬ 
ture catalog was aborted when lat¬ 
ter decided “it finally made no 
sense.” Though Ely Landau, NTA 
president, was talking distribution 
of current AAP properties, AAP 
intended remaining in the “acqui¬ 
sition, financing and production” 
of films, and now that the “mer¬ 
ger” is a dead issue, company has 
reaffirmed fact that it is shortly 
to start throwing its own coin be¬ 
hind new tv celluloid. 

The NTA offer, which a com¬ 
pany spokesman said bogged down 
under “many complexities,” would 
have taken AAP completely out of 
tv film distribbing. But with the 
cessation of talks, Eliot Hyman, 
AAP boss, is taking steps to ex¬ 
pand his sales force via addition 
of several freelance salesmen to his 
fulltime sales staff of nine. 

AAP reports sales have jumped 
300% this quarter over last, but 
whether that puts the company into 
the credit column was, not dis¬ 
closed. In recent weeks, AAP has 
closed overseas tv deals in the 
Philippines, Cuba, Australia and 
England. Since the Aussie video 
market isn’t expected to come into 
its own for at least a year, AAP’s 
pacts were with various Anzac 
(Continued on page 36) 


WILSON’S 10-MARKET 
PURCHASE ON‘I SPY’ 

Guild Films has come up with 
its first major regional deal on its 
new “I Spy” series, which stars 
Raymond Massey. Wilson & Co., 
the meatpacking firm, has made its 
first program buy after restricting 
itself to spot announcements with 
the purchase of the series for 10 
key markets. Wilson is reportedly 
negotiating for additional cities to 
be added once the initial 10 are 
cleared. 

Wilson will sponsor in Oklahoma 
City, Tulsa, Memphis, Pittsburgh, 
Dallas, Amarillo, Tampa, Buffalo, 
Cedar. Rapids and Birmingham. 
Deal, set via the Needham, Louis 
& Brorby .agency in Chi, brings the 
market total on “I Spy” up to 42. 


Britain May Slap Embargo On 

filmed TV Shows From U. S 


ABC-TV & TPA 
DUAL WINDFALL 

Future never looked brighter 
for the independent telefilm pro¬ 
ducer than it does today. In two 
key areas, financing for new film 
properties and marketing of the 
films once they're produced, the 
indie has been given a new lease 
on life. Two key sources over the 
past couple of weeks have been 
responsible, the ABC-TV net¬ 
work and the new financing-distri¬ 
bution structure of Television 
Programs of America. 

In both cases, the independent 
is offered financing under a part¬ 
nership. arrangement, and an out¬ 
let for his product. At ABC-TV, 
the web is operating under the 
theory that it can't array the crea¬ 
tive manpower, that the indies col¬ 
lectively can offer. Result is financ¬ 
ing for a pilot, and if that is sold, 
partnership in the property with 
exposure on the network. In the 
case of TPA, the theory Is the 
same, and. so is its operation, ex¬ 
cept that the exposure may be 
syndication rather than network, 
although half the new indie prop¬ 
erties thus developed will be aimed 
at network exposure. 

List of the producers signed to 
partnership arrangements over the 
past two weeks gives an indication 
of the scope of the revitalization 
of the independents. ABC-TV has 
inked Jack Chertok, Desilu, Lou 
Edelman, Sheldon Reynolds, Four 
Star Productions and John Gibbs. 
TPA has signed Chertok, Four 
Star and John Guedel. There are 
more such deals to come from both 
sources. 

The. ABC-TV and TPA plans 
strike right at the heart of the 
two key roadblocks to the expan¬ 
sion of ^independent telefilm pro¬ 
duction, financing and distribution 
(same problems pertain in the the¬ 
atrical field). In the past, the indie, 
with little in the way of resources 
except his own creative talent, has 
been hard-put to raise the coin to 
put a new telefilm project into the 
works. And once he has done so, 
he’s found what nearly amounts 
to a stone wall at the networks, 
and in most cases has had to turn 
to syndication as an alternative. 
Couple of years ago this resulted 
in an over-supply of syndicated 
properties that cued a pricecut¬ 
ting war, and the syndication dis- 
tribs, having become wary, stopped 
taking on new properties and stuck 
to reruns. This in turn cut off an¬ 
other distribution or 'marketing 
source, and for the past year the 
indie has had a tough road to hoe. 
The new ABC and TPA projects 
in the course of only a couple of 
weeks have changed the downbeat 
picture drastically. 

OFsMBiz 
In 4-Day Span 

Official Films wrapped up the 
largest single sales week in its his¬ 
tory last frame, turning’ over gross 
sales of $500,000 in a four-day peri¬ 
od. Accounting for nearly half the 
total (actually about $225,000) was 
a single sale, that of the 126 “My 
Little Margie” pix to WCBS-TV, 
the CBS-TV flagship in N. Y., un¬ 
der a two and one-half year deal 
that calls for five plays per film, 
or 630 showings in all. 

WCBS-TV hasn’t decided on a 
time slot or starting date for the 
films, but is planning to use them 
in an afternoon strip pattern. Sta¬ 
tion has until next September to 
start using the films, but a decision 
will likely be made before thqn. 
Understood the station bought the 
package on the basis of its success 
on WCAU-TV in Philadelphia, 
where in its first month as a strip, 
it took top rating position from 
signon till 5 p.m. 


Mo re TV Film News 
On Page 31 


TV Pilots in Reverse 

Hollywood, Nov. 8. 

Three features are being readied 
by producer Ivan Tors, with the in¬ 
tention that they will serve as “tv 
pilots in reverse,” to showcase the 
properties as potential vidpix 
series. Tors currently produces 
the “Science Fiction Theatre” tele¬ 
film series for Ziv-TV. 

The three projects, to which 
Tors has assigned scripters, are 
slated to roll next summer during 
a break in his telesked. One fea¬ 
ture dives below the surface to 
deal with atomic submarines, an¬ 
other is an aviation story and the 
last deals with zoology. Tors has 
a theatrical film release deal with 
UA, but has set no release date on 
any of the three projects as yet. 


Benny Goodmans 
Reactivated Orch 
As Vidpix Series 

MCA-TV is proposing Benny 
Goodman as star of one of its 
forthcoming syndicated vidfilm 
productions. Though the company 
already has 28 series on sale, they 
want new properties despite the 
ruggedness of the syndication sit¬ 
uation today, and the threefold 
wisdom of a skein led by the mu¬ 
sician is'said to make it one of the 
more likely prospects at present. 

Musical show, with Goodman re¬ 
activating his orch, can be budg¬ 
eted at so low a figure that the 
necessity of rerun or foreign tele- 
pix sales can be immeasurably les¬ 
sened. MCA is reported extremely 
happy with sales and ratings on 
another musical show fronting Guy 
Lombardo. Thirdly Goodman’s life 
story is being released soon as a 
Universal feature film, which 
should provide some heavy free 
promotion in bolstering the tv 
show’s acceptability. 

MCA has theories, some already 
put to use, about producing tv film 
that coincide neatly with Goodman 
plans. It’s said the firm would 
lense Goodman in N. Y. just as it 
did Lombardo; it would also use 
the shooting technique developed 
for Lombardo, only supplanting 
regular film cameras with Du¬ 
Mont's Electronicam. 

Lombardo’s system brought 
home many of the bandsman’s 
stanzas for as little as $14,000 each, 
a saving of at least $7-8,000- over 
most other half-hour productions. 
Though there is little adequate 
studio space in N. Y., the accumu¬ 
lated attitude of politicos, unions, 
transporters, labs, etc., here is 
found by many industryites to re¬ 
sult in money and time savings 
over the Coast. More important 
from MCA’s point of view, the 
Lombardo pix taught the syndica¬ 
tor how to shoot several sequences 
from different half-hours at one 
(Continued on page 36) 

‘PIMPERNEL’ YANKED 
OUT OF SYNDICATION 

. Official Films has pulled its 
British-produced “Scarlet Pimper¬ 
nel” out of syndication after sev¬ 
eral weeks of selling. Firm will 
put the Marius Goring starrer up 
for national sale, holding it out for 
a network deal for several months 
at the least. Official exec v.p. Herb 
Jaffe said the move was made be¬ 
cause “we’ve found that firstrun 
properties aren’t moving on the 
syndication market today.” 

In the event that the Harry Alan 
Towers package isn’t sold on a na¬ 
tional basis, Jaffe said, it will be 
returned to syndication in time 
for the fall selling season. He 
pointed out that Official got its 
prints in September, too late for a 
strong sales effort for this fall. 


London, Nov. 8. 

As Britain’s economic crisis 
shows signs of deepening and the 
drain on the nation’s gold and 
dollar reserves continues, there is 
growing concern here at the pos¬ 
sibility of the Government impos¬ 
ing an embargo oh the free Impor¬ 
tation of filmed tv programs from 
the United States. 

It has now come to light that in 
recent exchanges between the 
Board of Trade and the U. S. State 
Department, there have been sug¬ 
gestions that the import of telepix 
should come under the umbrella 
of the Anglo-American film agree¬ 
ment, and that remittances should 
be brought under the same control. 
These suggestions, it is understood, 
were unconditionally rejected on 
behalf of the American film inter¬ 
ests who insist that their pact is 
specifically designed to deal with 
motion pictures intended.for the¬ 
atrical release. 

They claim that when their first 
monetary agreement was settled 
back in 1948 the question of tele¬ 
pix imports from America was 
never an issue; and if it had be¬ 
come an issue today, it was a mat¬ 
ter for the tv producers to make 
their own settlement with the 
Board of Trade and the Treasury. 

Although there are no available 
details of the cost of imported tv 
programs, the amount has risen 
substantially since the inauguration 
of commercial television in Lon¬ 
don, and is likely to increase even 
more when the new web extends 
to the provinces in the New Year 
and eventually spans the country. 

The use of American filmed pro¬ 
grams by the commercial outlet 
although restricted by an unoffi¬ 
cial quota arrangement, has 
prompted BBC-TV to import more 
from the States, all of which is 
adding to the dollar strain on 
Treasury resources. 

Among the key imported pro¬ 
grams on both networks are “I 
Love Lucy,” “Dragnet,” the Amos 
'n’ Andy series and “I Married 
Joan.” Latter two are aired on 
BBC-TV. 

Guild’s 9-Month 
Profit $283,100 

Guild Films has amassed a net 
income for the nine months ended 
Aug. 31 of $283,100, based on gross 
income of $5,056,986 for the period. 
Profit, which includes a tax re¬ 
fund provision of $63,000, repre¬ 
sents an alltime high for the com¬ 
pany, as does the gross income, a 
reflection of billings for the period. 

Information is contained in a 
letter to stockholders from Guild 
prez Reub Kaufman. Kaufman also 
reported that the upbeat trend has 
continued into the present quar¬ 
ter. Letter contained no break¬ 
down on billings, but it’s under¬ 
stood that the Warner Bros. 
“Looney Tunes” cartoons account¬ 
ed for more than $2,000,000 of the 
$5,000,000 total. Other shows con¬ 
tributing heavily were “Liberace” 
and “Confidential File.” 

Profit-and-loss statement shows 
gross income as $5,056,986. less de¬ 
ductions of $3,749,808. with net .in¬ 
come as $1,307,178. From this is 
deducted operating expenses of 
$1,103,244, for a profit from op¬ 
erations of $203,934. Other in¬ 
come adds $16,167 to the total, 
with the provision for refund of 
federal income tax bringing the en¬ 
tire net to $283,101. Statement 
shows current assets of $3,685,485 
and current liabilities of $1,938,- 
806, leaving a working capital of 
$1,746,679. 


MOVIETONE'S HOLIDAY SHOWS 

United Press Movietone is ready¬ 
ing its annual “Cavalcade" and 
“Sports Review” programs for the 
Christmas and New Year’s markets. 
Shows, each a half-hour, cover 
highlights in news and sports dur¬ 
ing 1955 and are available as com¬ 
mercial entries. 

Pair will be ready for shipment 
on Dec. 15. 
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NBC MATINEE THEATER, 

the show that is giving afternoon TV a spectacular 
new look, premiered on October 31. Before the show 
was three days old, ten national advertisers had 
bought a total of 657 participations... amounting to 
$5,500,000. It was the greatest vote of confidence 
from advertisers in the history of Daytime TV. 

NBC matinee theater has already more than Justi¬ 
fied its sponsors' faith. The first returns are in. The 


critics have spoken. And here is a small sampling of 
what they've said: 

Jack Gould, N. Y. Times, November 1: .. house¬ 

wives couldn't believe their eyes . Matinee could gioe 
an evening's performance on anybody's network. 
... a significant contribution to the evolution of <* 
more mature TV7* 

Jack O’Brian, N. Y. Journal-American, November 
1: “... by far the best daytime drama so far on TV. 

Harriet Van Home, N. Y. World-Telegram & Sun, 



Pfi&lETY 


29 


Wednesday, November 9, 1955 



November 1: “A full hour of quality drama bound to 
please the housewife ... An honest, intelligent series, 
slickly written, stylishly acted, and in radiant, com - 
patible color .. ” 


i. 



Bob Hull, Los Angeles Herald Express, November 1: 
"First reaction from Los Angeles resident swho called 
this office boils down to one thing . Well done . . 



real havoc with the evening dinner menu** 


No wonder that for year- 
round advertising, and 
for special campaigns 
like Christmas promo¬ 
tions, more and more 
advertisers look to 


<D<D NBC 
MATINEE 
THEATER 


Monday thru Friday, 3-4 PM., EST. 


Glenna Syse, Chicago Sun Times, November 1: 
u (Matinee) looks as if it might keep the Missus out 
of the kitchen long enough each afternoon to incite 



on NBC TELEVISION 
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J^RIETY ■ ARB City-By-City Syndicated and National Spot Film Chart 


VARIETY’S weekly chart of city-by-cily ratings of syndicated and na• 
tional spot film covers 40 to 60 cities reported by American Research Bureau 
on a monthly basis, Cities will be rotated each week 9 with the 10 top-rated 
film shotos listed in each case, and their competition shown opposite. All 
ratings are furnished by ARB, based on the latest reports. 

This VARIETY chart represents a gathering of all pertinent informa • 
tion about film in each market, which can be used by distributors, agencies 9 
stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market. Attention should be paid to time—day and 


time factors, since sets-in-use and audience composition vary according to 
time slot, i.e,, a Saturday afternoon children’s show 9 with a low * rating , may 
have a large share and an audience composed largely of children 9 with cor¬ 
responding results for the sponsor aiming at the children’s market* Abbre¬ 
viations and symbols are as follows: ( Adv) 9 adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quiz; (Sp), sports; (W), western; (Worn), 
women’s, Numbered symbols next to station call letters represent the sta~ 
tion’j channel; all channels above 13 are VHF, Those ad agencies listed as 
distributors rep the national spot sponsor for whom the film is aired, 
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TOP 10 PROGRAMS 
AND TYPE 


DAY AND OCTOBER SHARI SITS IN I TOP COMPETING PROGRAM 

STATION DISTRII. TIMI RATING (%) USE | PROGRAM STA. RATING 


NEW YORK - Approx, Set Count —4,525,000 


Stations - 


WCBS (2), WRCA (4), WARD (5), WABC (7), 
WOR (9), WPIX (11), WATV (13) 

✓ 


1. Guy Lombardo (Mus).WRCA...,. 

.... MCA. 

. .Thurs. 7:00-7:30 ... 

.12.3. 

_39.4. 

31.2 

Early Show; Rain or Shine.. WCBS ... 

.... 9 6 







CBS News; D. Edwards... WCBS ... 

.... 9 6 

2. Science Fiction Theatre (Adv). WRCA. 

.... Ziv. 

.. Fri. 7:00-7:30 . 

.11.6. 

.35.6. 

32.5 

Early Show; Rain, or Shine.. WCBS ... 

....10,5 

- 






CBS News; D. Edwards... WCBS ... 

....10.5 

8. Sherlock Holmes (Myst).WRCA..... 

_UM&M. 

.. Mon. 7:00-7:30 .... 

.10.9. 

.... 39.4. 

27.6 

Early Show; Rain or Shine..WCBS ... 

.... 9.0 







CBS News; D. Edwards... WCBS ... 

.... 9.0 

4. Superman (Adv).. WRCA. 

.... Flamingo.... 

. Mon. 6:00-6:30 .... 

. 10.1 

.43.0. 

23.5 

Clubhouse Gang.WPIX ... 

.... 5.1 


.... .CBS.. 

. . Sat. 7:00-7:30 . 

.10.1 .... 

. 33.8. 

29.9 

Playhouse 4.WRCA ... 

.... 6.0 

6. D. Fairbanks Presents (Dr)... WRCA. 

.... ABC. 

.. Wed. 10:30-11:00 .. 

_ 9.1.... 


43.9 

US Steel Hour.WCBS 

... .23.1 

t. Citv Detertive (Mvst) .WPIX. 

.MCA. 

.-.Sun. 9:30-10:00 .... 

.8.3_ 

.14.0... 

59.5 

Alfred Hitchcock Presents.. WCBS ... 

_23.7 

8. Looney Tunes (Ch).WABD. 

.... Guild. 

.. Mon.-Fri. 6:30-7:00 . 

..7.7.... 


24.4 

Various Competition.. 


9. Dangerous Assignment (Myst). WABC. 

.NBC. 

.. Fri. 10:30-11:00 ... 

..7.4,... 

.' 13.5. 

54.9 

Person to Person.WCBS ... 

... .35.9 

CHICAGO Approx, Set Count — 2,055,000 

Stations — 

-WBBM (2) 

, WNBQ (5), WBKB (7), WGN (9) 


1. Mayor of the Town (Com)... 

.WNBQ. 

....MCA. 

. Sat. 10:00-10:30 ... 

... .21.9 .... 

.... 43.5. 

.... 50.4 

Stars on Parade.... 

..WBKB ... 

....10.1 

2. Science Fiction Theatre (Adv) 

WNBQ. 

.... Ziv. 

. Sat. 10:30-11:00 ... 

,...17.1.... 

.... 41.0. 

.... 41.8 

Stars on Parade. 

..WBKB ... 

.... 8.6 

3. Racket Squad (Myst). 

.WGN...... 

.ABC. 

. Tues. 8:30-9:00 .... 

....12,6.... 

.... 21.2. 

.... 59.3 

Red Skelton.. 

.. WBBM .. 

....31.0 


. WBKB. 

_CBS.*.< 

. Sun. 2:00-2:30 ..... 

....12.3..,. 

.... 69.5..... 

.... 17.7 

Dr. Beniamin Spock. 

..WNBQ ... 

.... 3.4 

5. Amos ’n’ Andy (Com). 

. WBKB. 

.... CBS. 

. Fri. 9:30-10:00 .... 

....12,1.... 

.... 20.2. 

.... 59.9 

Person to Person. 

..WBBM 

....29.1 

6. Badge 714 (Myst). 

.WGN.. 


. Tues. 8:00-8:30 .... 

....12.0.... 

.... 19.1. 

.... 62.8 

Make Room for Daddy.... 

..WBKB ... 

....19.2 

7. Liberace (Mus).*. 

.WGN. 


. Wed. 9:30-10:00 ... 

... .11.9 .... 

.... 19.1_ 

.... 62.1 

US Steel Hour... 

..WBBM .. 

....29.6 

8. Death Valley Days (W). T . 

. WBKB. 

.... McCann-Erickson. 

. Mon. 10:00-10:30 .. 

....11.1.... 

.... 26.8...,. 

.... 41.5 

Standard News Roundup.. 
Ih Town Tonight. 

.. WBBM .. 

.. ..10.8 




..WBBM .. 

....10.8 

9. Superman (Adv). w . 

. WBKB. 

.... Flamingo.. 

. . Sat. 5:00-5:30 ^..... 

....10.9.... 

.... 72.5. 

.... 15.0 

Feature Film. 

..WBBM .. 

.... 2.8 

1ft. Hip-hwav Patrol IAdv) ...... 

WBKB. 


. Thurs fl*ftft-9:3ft .. .. 

_1ft 0_ 

_ 18.4. 

_54 1 

T.uv Video Theatre. 

. . WNBQ .. . 

_24.2 




tao ivrnre . c- r. , ___ „„„ „ . KNXT (2), KRCA (4), KTLA (5), KABC (7), 

LOS ANGELES Approx. Set Count — 1,985,000 Stations —khj (9 ), KTTV (IX), KCOP (13) 


1. Badge 714 (Myst). 

KTTV. 

.NBC. 

Sat. 7:30-8 00 . 

.21.2.... 

39.2. 

_54.0 

Hometown Jamboree. 

KTLA ... 

... .11.7 


KNXT. 

.CBS....._ 

.... Sun. 5*30-6*00 .. ,.. 

.17.9.... 

_49.0.... 

_36.4 

Chet Huntley. 

KRCA ... 

.... 5.5 

S. Confidential File (Doc). 

KTTV. 

.Guild... 


.17.6.... 

....33,4.... 

.... 52.7 

Alfred Hitchcock Presents. 

KNXT ... 

....13.3 

4. Waterfront (Adv). 

KTTV. 

.MCA.. 


.17.5.... 

_33.4.... 

.... 52.4 


KABC ... 

_11.2 

5. Life With Father (Com). 

KNXT. 

.CBS. 

_Fri. 7*00-7*30 . 

.16.4.... 

..,. 36.2 ... . 

.... 45.3 

Buffalo Bill, Jr. 

KABC ... 


5. Superman (Adv).. 

.KTTV. 


..... Sat. 7:00-7:30 . 

.16.4.... 

.... 36.0.... 

.... 45.5 

Hometown Jamboree. 

.KTLA ... 


7. My Little Margie (Com). 

.KTTV..... 


.Mon. 7:30-8:00 .... 

.... .16.3 .... 

.... 27.2.... 

.'... 59.8 

Studio One. 

.KNXT ... 

....18,4 

8. Annie Oakley (W).. 

. KTTV..... 

.CBS... 

.Thurs 7*ftft-7*3Q f , , 

.15.9 .... 

_33.6.... 

.... 47.2 

Stndin 57 

. KABC ... 

116 

9. Amos ’n’ Andy (Com). 

. KNXT. 

.CBS.. 

.Tues. 7:00-7*30 .... 

.14.3 .... 

.... 24.0... . 

.... 59.4 

Eddie Cantor 

. KTTV ... 

... .11.7 

10. Science Fiction Theatre (Adv) 

KTTV. 

.Ziv. 


.13.7..... 

-26.0.... 

.... 52.6 

Martha Raye. 

.KRCA ... 

....10.3 


DETROIT Approx. Set Count— 1,470,000 Stations— WJBK (2), WWJ (4), WXYZ (7), CKLW (9) 


1. I Led 3 Lives (Dr).. 

WJBK. . . 

.Ziv. 

. . . Fri. 9:30-10*00 ;,.. 

.. . 23 0.. 

52 rt . * . 

. 44 0 



10 6 








Red Barber’s Corner... 

...WWJ .... 

.... 10.6 

2. Badge 714 (Myst). 

. WWJ. . .. 

.NBC. 

.. . Sun. 10:00-10:30 ... 

♦ ...21.7. 

... 45.0. 

..'48.2 

Hockey ... 

... WXYZ ... 

....16.0 

3. Highway Patrol (Adv). 

. WJBK... 


... Tues. 9:30-10:00 ... 

_21.2...... 

.. . 44.0 

48 2 



2) 2 

3. Studio 57 (Dr) : . 

. WWJ. . .. 

.MCA. 

. . . Tues. 9:30-10:00 ... 

_21.2. 

.. . 44.0. 

.. 48.2 


• • • WWJ iii* 

WJBK . . 

... .21.2 

5. Waterfront (Adv). 

. WXYZ.. 


Tues 10*00-10*30 







6. Amos ’n’ Andy (Com). 

.WWJ. 


_Wed. 10:00-10:30 .. 

... .17.7. 

... 42 ft 

. • 39.1 

42.2 

Tales of Tomorrow.. 

... WJBK ... 

WTPK 

,, , , 11.X 

,15.8 

7. I Am the Law (Myst)... 

.WJBK... 

.MCA. 

_Wed. 10:00-10:30 .. 

.., .15.8. 

37 4 

49 9 


• i » YV J -DJtV i • • 

1X7 W T 

.17.7 

8. Mr. District Attorney (Myst). 

.WWJ. 


... Wed. 9:30-10:00 ... 

a • . . 15.5. 

... 28.0. 

• a ‘lA.A 

.. 55.4. 

Amos *n’ Andy. 

US Steel Hour. 

• •.WWJ m* 

...WJBK ... 

... .28.0 

9. Confidential File (Doc). 

.WWJ. ... 

.Guild. 

. . . Sun. 9:30-10:00 .... 

.,. .14.7. 

94 ft 

61.1 

, __ _. 

WJBK 

... .35.7 

8. Soldiers of Fortune (Adv)..... 

.WWJ. . v 

...... -MCA. 

.... Sat. 10:00-10:30 ... 

.... 

... 36.0....... 

.. 40.0 

NHL Hockey,.. 

...CKLW .. 

....11.3 
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ZIV HOSTING O’SEAS 
TV EXECS IN CINCY 

Ziv Television Programs’ Cincin¬ 
nati homebase plays host Saturday 
(12) to a traveling delegation of 
18 foreign television officials, rep¬ 
resenting 11 countries in a fete at 
the Netherlands Plaza Hotel there. 
Ziv is flying execs in from New 
York and other offices to join 
board chairman Frederic W. Ziv 
in hosting the affair. Company has 
by far the widest international op¬ 
eration in the telefilm, industry. 

Group, touring the U. S. under 
the auspices of the State Dept. 
Special TV Project, with Elizabeth 
Nixon chaperoning for the State 
Dept., comprises Julian Bentazos 
and Carlos Coldaroli of Argentina; 
Jacy Campos, Jose Almeida Castro, 
Aluizio Finzetto, Eduardo Moreira 
and Ilza Silveira of Brazil; Hum¬ 
berto Carrasco and Mario Lara of 
Bolivia; Marcial Chevez, Nica- 
raugua; Ruben Fenocchi and Pedro 
Narancia of Uruguay; Guillermo 
Rubiano, Colombia; Luis Torres, 
El Salvador; Dink Trihn Chinh, 
Vietnam; George Deinde, Nigeria; 
Mohammed Kouidi, Tunisia; and 
Veli Virkkunen, Finland. 

Ottawa—Staff switches in Cana¬ 
dian Broadcasting Corp. hierarchy 
include Bob Knowles to Supervisor 
of Farm Fisheries department, and 
Jimmy James as his supervisor of 
production. Knowles' appointment 
fills post vacated by naming of 
Keith Morrow as CBS’s coordinator 
of radio. 





Channel 8 Multi-City Market, 

WGAL-TV 

LANCASTER, PENNA. 
NBC and CBS 


Just as a fingerprint is distinc¬ 
tive for its individuality, the 
WGAL-TV Channel 8 market 
Is distinctive for the unique 
advertising opportunities it 
offers you. It is a multi-city 
Jnarket—stable and diversified 
"•—where 3H million people 
have 912,950 TV sets and 
spend $514 BILLION each year. 


Channel 8 Multi-City Market 


Reading 
Lebanon 
Pottsvlllt 
Hazleton 
- Shamokln 
Mount Carmel 
' Bloomsburg... 
> , Lewisburf 
• Lewistown 
Lock Haven 
... Hagerstown 


ChambersDurg 
k Waynesboro 
I Frederick , 
f Westminster 
Carlisle 
Sunbury , 
Martinsburg-'v. 


r STEIN MAN STATION^ 

CLAIR McCOLLOUGH, PRES. 

R« p f»»wfaWv«it 

MEEKER TV, INC. 

N*w Ywk Chlcao* 

La» Anfltlu San Franctea 


O’Neil’s RKO Features 
Expected on GT-Owned 
Stations by Jan. 1 

The six General Teleradio-owned 
tv stations will start showing the 
RKO feature backlog by Jan. 1 or 
shortly thereafter, regardless of 
whether the parent company retains 
video distribution rights to the 
films or not. Any of the negotia¬ 
tions so far, GT explains, have al¬ 
ways carried with them the proviso 
that WOR-TV, N. Y.; WNAC-TV, 
Boston; WHBQ-TV, Memphis; 
KHJ-TV, L. A.; WEAT-TV, West 
Palm Beach, and UHF Station 
WGTH-TV, Hartford, will have use 
of the RKO stockpile in their mar¬ 
kets. On that basis, dealings with 
the two remaining outsiders (in¬ 
cluding Matty Fox) who are seek¬ 
ing - to distribute the pix, continue 
for the present. 

In past weeks, GT has surveyed 
18 tv stations around the country 
to find out the acceptability of the 
RKO pix. A GT spokesman said 
that all but one of the stations 
were willing to sign for some part 
of the RKO list of 700; the 18th 
station had ah overlap problem 
with one of the others approached 
by GT. A variety of offers was 
made by GT, which owns RKO 
Radio, to the 18 outlet managers. 

‘MEDIC,’‘RACKET SQUAD’ 
INTO THEATRICALS 

Hollywood, Nov. 8. 

Allied Artists has acquired theat¬ 
rical film rights to the “Medic” 
vidpix series, and is finalizing deal 
for pix rights to “Racket Squad,” 
another tv series. 

Deal for “Medic” was closed 
with creator Jim Moser; producer 
Frank LaTourette, and exec pro¬ 
ducer Tony Miner. AA won out 
over several other studios which 
bid for the property, these includ¬ 
ing 20th-Fox and Warner Bros. Lat¬ 
ter lost out when “Medic” owners 
refused to grant WB “artistic con¬ 
trol” of film. AA picture will be 
shot next spring. 

“Racket Squad” rights are being 
negotiated with Hal Roach Jr., who 
produced the vidpix series. Deal 
calls for Roach to produce the film 
at his own. studio, but under the 
AA banner and release. Reed Had¬ 
ley, who starred in the video se¬ 
ries, will reprise his lead in the 
film. 

Harry Joe Brown Now 
A Telefilm Producer 

Hollywood, Nov. 8.* 

Latest recruit to the telefilm 
producer ranks is Harry Joe 
Brown, best known for his pre¬ 
sentations of tales of the West, who 
has taken over the producer reins 
of Federal Telefilm’s “Crossroad” 
series, airing on ABC-TV. “Cross¬ 
road” vidpix deal with adventures 
of clergy of all faiths. 

Brown supplants Buster Collier 
in the producer’s spot/ with Col¬ 
lier understood to assist Brown in 
a production capacity. 

SG Expansion 

Hollywood, Nov. 8. 

Screen Gems, Columbia Pictures 
subsid, has brought in five new 
employees in an attempt to develop 
producers and other key execs for 
its rapidly expanding production 
program. 

Quintet, who will serve as asso¬ 
ciates to present producers of an¬ 
thology series, include Randy My¬ 
ers, manager of Fresno, Calif., tv 
station; Robert Wechsler, N.Y. 
stage manager and tv director; 
Robert Marx, from CBS-TV; Leon¬ 
ard Shafitz, former Allied Artists 
assistant producer; and Robert 
Loeb, stage manager of live tv 
shows in N.Y. 

Red Smith Sports Series 

Red Smith, N. Y. Herald Tribune 
and syndicated sports columnist, 
has been signed to host-narrate a 
series of 26 half-hour tele films 
dramatizing little-known and un¬ 
usual aspects, of sports. Series is 
being produced by Focal Films 
Productions, a Coast outfit. Irving 
Lerner is exec producer of the . 
series. 

Shooting of Smith’s sequences 
has already gotten underway in 
N. Y., with location ’ shooting at 
various sports locales, including 
Toots Shor’s. 
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JOHNNY BRANDON 

“Johnny is a performer to his finger tips. He comperes 
the show like an Ed Sullivan, dances like O’Connor or 
Astaire, sings charmingly like, a jazzy Eddie Fisher and 
has a zingy, swingy personality that comes right out of 
the TV set and lands In your lap! 

Some months ago in this column I spotlighted the boy 
who started in show business as a dancing act called 
“Buddy Brandon and the Babes.” I have always been 
“rooting” for this kid. He has talent and charm. In short 
he is just what the BBC needs to drive away those “com¬ 
mercial TV blues.” 

“Dreamer’s Highway” last Friday night zipped along 
bo fast that the half-hour was over before I knew it.” 

Peter Noble’s Notebook 
London 


“ ‘Love From Judy,’ at the 
Saville, established him as a 
personable young actor with 
a nice flair for comedy. His 
best-selling records over the 
past few years, for Columbia, 
Philips and now Polygon, 
have established him as a 
disc star along with the 
Laines, Rays, Sinatras and 
Valentines.” 

Peter Noble’s Notebook 
London 


RECORD OF THE WEEK 

“On Philips Johnny Brandon 
has given us a fine, shuffly 
interpretation of a very mod¬ 
ern beat number, “Dreamer’s 
Highway.” 

Johnny, of the straw hat, 
the bow tie, and the dancing 
shoes, is one of the most 
promising young song-and- 
dance men since Jack Bu¬ 
chanan was a boy—and that’s 
not yesteryear!” 

The Star, London 


Teletopics 

by 

ALF DOW 

“The players — headed by 
composer - singer Johnny 
Brandon, bursting with ener¬ 
gy and enthusiasm (coupled 
with no small amount of 
talent) — certainly gave no 
indication that no dress re¬ 
hearsal had been possible.” 


M-G-M Records 
"DON'T WORRY" B/W 

"SING ME SOMETHNG SOFT AND SENTIMENTAL" 
Direction: WILLIAM MORRIS AGENCY 











52 


RADIO-TELEVISION 


PfaRIEf? 


Wednesday, November 9, 1955 



Not so with radio where they unvaryingly 
can produce. In the nations biggest 
of the top ten programs come from the 
with more than twice• as many 
clearly the listeners’ overwhelming 
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voting ways are often unpredictable, 
elect to hear the big shows that only networks 
markets, for example, more than 90 per cent 
networks! And the CBS Radio Network, 
vinners as all other networks combined, is 



Election districts ** reported: New York, 
Chicago, Los Angeles, Philadelphia 
Detroit, Boston, San Francisco, 
Pittsburgh, St. Louis, Washington, 

** Pu he, January-April 1955 , 




Out of 200 possible " top ten * placements—ten daytime 
and ten nighttime in each of ten markets—there were 
184 network wins , and of these, 152 for CBS Radio. 

In the ten biggest markets, a clear-cut verdict on 1955’s 
b peak programming season. More happy returns ahead! 
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From The Production Centres 


Continued from page 26 ; 


so nice to photographer Lon Goldenberg when he was here to emcee 
a Torch Drive rally that Goldenberg paid another cameraman to take 
his picture with Sullivan. 

IN WASHINGTON . . . 

“Face the Nation," CBS public affairs telecast, celebrated its 1st anni 
past Sunday (6) with Teamsters' Union boss Dave Beck as guest . . . 
Show, produced by Ted Ayres under supervision of Ted Kopp, has 
been an attention-getter with guest roster of 19 U. S. senators; two 
governors; five Cabinet officers; six Ambassadors from foreign coun¬ 
tries; four Foreign Ministers; three U. S. Representatives; two heads 
of foreign governments; plus such sundry national figures as the two 
party chairmen, presidential press secretary James Hagerty etc. . . . 
WWDC d.j. Art Brown, who just celebrated his 20th year in local 
radio, is included in the new edition of “Who’s Who in Television and 
Radio" . . . Newscaster Peter Hackes, formerly CBS Washington 
staffer, has joined NBC news staff, with assignments on “Monitor’s” 
news desk plus general news assignments. He replaces Robert Aber- 
nethy, who has been transferred to NBC’s London bureau . . . WWDC- 
MBS broadcast ceremonies past Friday (4) celebrating unveiling of 
multi-dollar h.q. of International Brotherhood of Teamsters . . . WTTG 
newscaster Matthew Warren scored a news beat by giving televiewers 
first eye-witness report on the tragic United Airlines crash in 
Colorado. 

IN BOSTON . . . 

WNAC-TV is selling “Ramar of the Jungle" and sponsor Good and 
Plenty Candies, with big promosh ride in.which jungle scout helmets 
are being given away-and a heavy sked of announcements from 10 
seconds to a minute live, on slides and on specially produced films, 
started this frame. Station plans to deliver hundreds of helmets to 
Hub orphanages, homes and hospitals at Thanksgiving and Xmas . . . 
WBZ-TV had to cancel its press party for Liberace because of the 
pianist’s “heavy cold.” . . . Marie Kelly has been picked by WBZ to 
reign as Queen of its New England Apple Contest ... Carl Moore, 
emcee of WEEI’s “Beantown Varieties," presented a scroll by the 
United Comrti’unity Services Fund Drive, at South Station where pro¬ 
gram has been originating for past two weeks . . . Heloise Parker I 
Broeg, director of WEEI’s “Food Fair," was guest of honor at the | 
Ladies Report Luncheon of the Salvation Army . . . Arthur C. King, 
WEEI production manager, received a citation from Bishop Bernard 
J. Sheil, founder and president of the Pilot Dog Foundation, for help 
in their work with the blind . . . Priscilla Fortesque, WEEI’s traveling 
reporter, did a tape of her interviews at the preem of “Guys and Dolls" 
in New York over the Hub CBS outlet Thurs. (3). 

IN CLEVELAND ... 

Curtis Peck, WTAM-WNBK assistant general manager, recovering 
from an appendectomy . . . Santas coming to town include Bill Pren¬ 
tice for WEWS, Max Ellis for WDOK with “Kousin" Kay WDOK’s 
liaison man with Santa . . . Shirley Fishman flacking for New York 
City Center Opera . . . Nancy Gallagher named assistant radio-tv editor 
of The Press . . . Van Lane, WERE, named radio-tv head at Ohio Adv. 

. , . WTAM’s Henry ‘‘Hot Lips" Levine penned Kent State U marching 
song . . . Sam Levine opened 13th season as WHF bowling stint pro¬ 
prietor . . . WGAR public relations director Jack Hanrahan named 
Muscular Dystrophy Drive radio-tv chairman . . . Carl Glade and Jack 
Kistler added to WKBN staff . . . Phylis- Smith left WDOK for Howard 
Senor agency . . . Carlin’s re-signed as tv sponsor for out-of-town In- 



AT LIBERTY? 

Then Play a Cash Role 
at Macy’s 

We wish you all the luck in the world 
and hope you’ll be the brightest star 
on Broadway, in TV or the movies. 

But if you’re now “at liberty” and 
could use some Christmas cash until 
an angel shows up, we’re the ones for 
you. Sales jobs, part or full time, at 
a good salary, plus a $25 attendance 
bonus that you can earn and a gener¬ 
ous discount. And you’ll be playing 
to New York’s largest audience. 

MACY'S EMPLOYMENT OFFICE 
166 WEST 35th ST. 

Interviews Monday through Saturday, 9 to 5 


i.dian games, but station not yet selected . . Dave Baylor ex-WEWS, 
set for agency spot after brief Denver sojourn . . . Cleveland DeSoto 
dealers signed Jay Miltner and Bob Bouwsma for two cross-the-board 
daily WTAM five-minute newscasts. 

IN DALLAS . . . 

David Healy, veteran KIXL announcer, off to Europe for a two-year 
stint as an air force lieutenant. His mother, Meg Healy, is KIXL’s 
homemaker editor . . . KRLD added a new cross-the-board 9 p.m. news 
slot, featuring Robert Clary . . . KFJZ-TV, Fort Worth’s new Channel 
11 outlet, added a $100,000 mobile transmitter for remote telecasts. 
Station also has Durwood Hayes, ex-Dallas Times Herald photog, as 
spot newsreel coverage man on Dallas assignments . . . A1 Jones, long¬ 
time WRR deejay, now spinning daily, 9-to-12 a.m., at KGKO . . . 
Norman H. Stewart joined WFAA’s sales staff, after 17 years with 
WGN, WCFL and other Chicago outlets . . . Tom Amoury, KRLD an¬ 
nouncer, now operating a drama school on the side. 

IN SAN FRANCISCO ... 

Major job shifts at KGO, ABC’s radio and TV outlet, find Jon Bark- 
hurst heading up a new exploitation department, Vic Reed taking on 
Barkhurst’s publicity-promotion duties in addition to news and special 
events, and writer-producer Mildred Ramey becoming Reed’s assistant 
. . . Stan Freberg popped into town, remarked that his new NBC tele¬ 
series “gotta have scope"—on order from Pat Weaver . . . Jack W. 
Stahle is a new account exec for KFRC . . . Ben Draper, producer of 
"Science in Action,” zipped down to Pomona to sign up watercolorist 
Millard Sheets for a forthcoming show, then planed to New York to 
discuss plans for a summer jaunt to Madagascar . . . Pat Hernon han¬ 
dling, KPIX telecast of municipal election returns direct from City 
Hall tabulating room ... In resigning as a U. of California regent, 
lawyer John Francis Neylan made the suggestion that the school’s top- 
notch professors teach “thousands by radio and television” . . . Joy Wil¬ 
liams, secretary to KRON Program Manager Doug Elleson, will marry 
boat-builder Harry Easom Dec. 3 . . . KQED is on a school kick, with 
introduction of two different art courses and a piano course. 

IN MINNEAPOLIS . . . 

Winchell Campbell, appointed to newly-created vice-president in 
charge of CBS radio spot sales post, is a former WCCO Radio general 
manager here . . . Ray Christensen resigned as KUOM program and 
promotion director to join WLOL in the same capacity and whs suc¬ 
ceeded by Ara Carapetyan . . . KSTP-TV has inaugurated a 15-minute 
nightly disk jockey show to follow the NBC’s network “Tonight" which 
now is on the air here from 11 p.m. to midnight. Station doesn’t sign 
off until 12:15 a.m. . . . Larry Haeg, WCCO Radio general manager, 
appointed chairman of this county’s U. S. Savings Bonds committee 
. . . Third annual local all-night Minnesota United Cerebral Palsy tele¬ 
thon, this time over WTCN-TV and having $250,000 as its goal, in¬ 
cluded as performers Don Cornell, Bert Callen, Ilona Massey, Roberta 
Quinlan and Betty Ancona . . . Murray Warmouth, U. of Minnesota 
football coach, now has five weekly WCCO tv and radio shows . . . 
WMIN launching Saturday 24-hour disk jockey show. WLOL is only 
Twin Cities radio station on air all night seven days a week . . . WCCO 
Radio songstress Jean Iden and her husband celebrating arrival of a 
second child . . . The Rev. Alvin L. Kershaw, Oxford, Ohio, winner 
of $32,000 as a result of his jazz music knowledge displayed on tv’s 
$64,000 Question" show, to appear here as a featured speaker at Ham¬ 
line U. “Quiet Week" Nov. 13 . . . Dick Nesbitt, KSTP tv and radio 
sportscaster, addressed the Minneapolis Engineers’ club on “The World 
of Sports." i 

IN PHILADELPHIA . . . 

Jerry Williams, WIP deejay and emcee of “The Gangbuster" program, 
has resigned to concentrate on night club commitments . . . Ground 
has been broken on a 21-acre tract west of Lancaster for the new 
WGAL-TV studios . . . WPTZ’s “Fun House," with Pete Boyle, was 
voted best “early evening youth show" by delegates to Mid-Atlantic 
Farm and Home Show, in Atlantic City . . . “Career Forjum," pro¬ 
duced by Margaret Mary Kearney, WCAU educational director, re¬ 
turned to air for 11th consecutive year . . . Preston Stover, WPTZ 
producer collapsed at station with resulting head injuries from fall 
. . . Stanley Broza’s “Children Hour," WCAU and WCAU-TV, chalks 
up 28 years (20) ... Emma Mae Stewart resigned from KYW traffic 
dept, to join husband in Arabia . . . Rex Trailer, WPTZ cowboy star, 
has cleffed “Hoof Beats,” and recorded tune for Paramount Records. 


Inside Stuff—Radio-TV 

It’ll be “Cuba’s Upstairs Revolution" on Sunday (13) when NBC- 
TV’s “Wide Wide World” will train its cameras on the Island’s tallest 
building (37 stories) to get a vantage point for an electronic looksee 
of Havana’s tropical sights and sounds. Norman Frank, who’s pro¬ 
ducing his first show in the three-W string, has been virtually a New 
York-to-Havana plane commuter in recent weeks setting the details 
as a WWW insert. Building in question is actually not yet completed, 
but the skeleton is firm enough to hold required equipment. Struc¬ 
tures, some 28 stories above any other Cuban edifice, is the new sky¬ 
scraper being built by the Mestre Bros.—Goar and Abel—radio-tv mag¬ 
nates of the isle via CMQ and other holdings. The Havana pickup for 
the network will come via Miami. 


Extensive color tv demonstrations are planned at UN headquarters 
in New York next March for an international engineering delegation 
which will visit this country to study tv developments. The visitors 
comprise the Committee Consultatif International de Radio (CCIR) 
which advises on adoption of international radio and tv standards. 

The demonstrations will be arranged by the National Television 
System Committee with the cooperation of the State Dept. The 
NTSC developed the present compatible color tv standards as well as 
the 525-line standards for black and white. 


CBS Radio’s “Woolworth Hour" has set an all-Jerome Kern program 
for Sunday (13) to mark the 10th anni of the composer’s death. 
Among talerft lined up so far by Bruno Zirato Jr. are the Metopera’s 
Dorothy Kirsten and Robert Merrill, pop thrush Carmen McRare; 
plus regular maestro Percy Faith. Added “attraction" is Dorothy 
Fields, the lyricist, who collaborated with Kern on “The Way You Look 
Tonight." 


Boston conclave of United Cerebral Palsy starting Friday (11) 
the industry delegation being headed by ABC boss Leonard Goldenson' 
has been getting power plugging from a great number of New England 
broadcasters. Bcb (Big Brother) Emery, via WBZ-TV (Boston) and 
Duncan MacDonald, on WNAC and Yankee, have been among those 
boosting the annual powwow. Moreover, WCOP and WVDA will cover 
the meetings once they’ve started. 


Pet , I T sp , ot f, ep house is taking a back-door approach to selling na¬ 
tional bankrolled on the idea of buying station time in tv. Company 
has started an advertising campaign in a food trade mag which basic¬ 
ally reaches wholesalers and district managers in the grocery field, 
figuring that they exert heavy influence on the manufacturers' final 
ad decisions. 

Petry is asking Its member stations to get chummy with the whole¬ 
salers and inviting them on facilities tours, to see shows, etc. 


BILLY REED DICKERS 
‘FOR MEN ONLY’ TV’ER 

Billy Reed is negotiating a deal 
for a half-hour weekly television 
show, “Foi* Men Only," on WABD 
N. Y., with the studio setup as a 
duplicate of his Little Club prem¬ 
ises. Series, in which Reed would 
star, would treat of men’s fashions 
activities, etc., and would preem in 
January under present plans. 

Reed, currently celebrating his 
35th anni in show biz as hoofer 
gagwriter and restaurateur and his 
50th birthday, is also prepping an 
outline of a book treating of show 
biz anecdotes. He’s also 'studying 
possibility of setting up duplicates 
of the Gotham Little Club on the 
Coast, in Miami Beach, Chicago 
and Washington. 


Gregory 


==i Continued from pace 21 
be presented as a Civil War mys- 
terioso, with the accent on the cir¬ 
cumstances, the motives and the 
manipulations, of the various peo¬ 
ple involved. 

Following these properties, Greg¬ 
ory plans to invade a new field, 
the arenas of the country, with a 
spectacle based on the career of 
P. T. Barnum. It will be centrally 
staged, with sets built on rolling 
tracks, so that it can be mounted 
in the center .of an arena and be 
viewed with ease from every seat. 
Locations for this one would in¬ 
clude such places as Madison 
Square Garden in New York and 
the Pan Pacific Auditorium here. 

Still in the future are a series 
of productions based on the works 
of Thomas Wolfe. Gregory owns 
rights to all of the author’s tomes 
except “You Can’t Go Home 
Again." 

Wolfe pieces, Gregory explained, 
will involve a new type of presen¬ 
tation—a combination' of platform 
production with a semi-Cinerama 
setup. Actors will work down near 
the apron in front of a huge curved 
screen. Several synchronized rear 
projectors will provide changeable 
backgrounds for the continuing ac¬ 
tion. 



2,500T Sq. Ft. 
Penthouse 

Penthouse Offices from $95 Month 

Hotel Groat Northern 
118 WEST 57th STREET 

• Ideal for TV rehearsals 

• Ballet School 

o Dance Instruction 

• Photographic or Art |Itudle 
e Or living quarters 
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NBC AND RCA ANNOUNCE 

THE FIRST ALL-COLOR i 

TELEVISION STATION IN THE WORLD "S 

WNBQ CHICAGO 

WORK ALREADY IN PROGRESS. ALL 
STUDIOS NOW BEING COMPLETELY 
CONVERTED TO COLOR. MORE THAN 
50,000 SQ. FT. ADDITIONAL SPACE LEASED. 
WORLD'S FIRST LOCAL ALL-COLOR 
TV STUDIOS TO BE PILOT OPERATION 
FOR OTFIER STATIONS TO FOLLOW. 

ALL LOCAL, LIVE STUDIO SHOWS WILL ■ 
BE IN COLOR. ALERT ADVERTISERS CAN 
HELP ASSURE SALES LEADERSHIP IN 
THE FUTURE BY LEARNING NOW 
TO HARNESS THE FULL POWER OF - 
COLOR TV... ON WNBQ. 

IMPORTANT. GET ALL THE FACTS TODAY, 






"WNB£ip| in Chicago represented hy 








36 


RADIO REVIEWS 


Va-riety 


Wednesday, November 9, 1955 


WEEKDAY 

With Margaret Truman, Mike Wal¬ 
lace, Martha Scott, Walter Kier- 
nan, hosts; Jane & Goodman 
Ace, Pegeen Fitzgerald, Ken 
Banghart, Ben Grauer, Pauline 
Frederick, others; Eddie Fisher, 
guest 

Executive Producer: Mitchell Ben¬ 
son 

Supervising Producer: Allen Lud- 
den 

Produeers-Directors: Kenneth W. 
MacGregor, . Charles Herbert, 
Joel O’Brien, Ruppert Pray, Joe 
Cook, A1 CaDstaff, Henry Fran- 
kel 

Writers: Howard Barnes, Jack 
Crutcher, Catherine Faulson 
Five Hours., Mon.-thru-Fri. 
PARTICIPATING 
NBC, from N. Y. 

Only time will tell whether this 
“little bit of everything for the 
girls” weekday extension of the 
“Monitor” concept is charted for 
network radio's future course or is 
merely marking a time stopgag. 
But the hunch persists that as an 
answer to the radio webs’ daytime 
“time on our hands” blues it’s on 
the evolutionary beam as the tra¬ 
ditional strip programs expire 
from bankroller anemia. 

While admittedly a fork-in-the- 
road gamble with its heaveout of 
sustaining strips for what NBC 
prexy Sylvester L. (Pat) Weaver 
calls “free form” programming, 
“Weekday” keeps the NBC affiliate 
party lines abuzz, offering adver¬ 
tisers a chance to tap that national 
circulation for $1,500 per minute. 
And although “Weekday” is no 
cheap operation it obviously is less 
a financial drain than if its five- 
hour running time were blocked 
out with individual programs. 

Like its prototype, “Weekday” is 
pegged on a tossed salad tray with 
a smidgin of this and a dash of 
that, but this time with distaff fla¬ 
vorings. What emerged on open¬ 
ing day (7) won’t set the prairies 
afire, but there is that “what’ll 
happen next?” incitement to dialer 
attention. Big job now is to keep 
individual segments punched up to 
retain milady’s interest. 

Roundelay is two-platooned with 
Margaret Truman and Mike Wal¬ 
lace fronting fore and aft slices 
and Martha Scott and Walter Kier- 
ttan the middle. As befits this aural 
stab at “womens’ home companion¬ 
ship," the four come through with 



TEXACO STAR THEATRE 

SATURDAY NIGHT—N.B.C. 

Mflhi William Morris Agancy 


pleasantly relaxed styles that 1 
should wear well. j 

As good name value lure for | 
added dimension at Radio Central j 
homebase, Eddie Fisher was pres¬ 
ent as the initial day’s “compan¬ 
ion.” Singer was effectively used 
to intro the recordings with per¬ 
sonalized anecdotes about Bing 
Crosby, Frank Sinatra, Irving Ber¬ 
lin et al. 

Of servings that were given 
enough time to really say some¬ 
thing there were Cornelia Otis 
Skinner’s reading from Anne Mor¬ 
row Lindbergh’s “Gift From The 
Sea”; an interview with N. Y. Her¬ 
ald Tribune education editor Fred 
Hecksinger; a visit to John Stein¬ 
beck’s Manhattan town house; a 
music room chat with Meredith 
Willson, and Ted and Rhoda 
Brown’s hubby & frau comedy 
patter which alternates with the 
Jane and Goodman Ace variety. 

In straight service vein Pegeen 
Fitzgerald dished out the latest 
fashion notes: Charlotte Adams 
made with culinary comments and 
John Peter contributed new in¬ 
terior decoration wrinklb. 

For human interest angles there 
was “career” visit with Broadway 
actress Lois Smith and Hollywood 
“correspondent” Shirley Thomas 
piped in an interview with Mario 
Lanza from the “Serenade" set for 
the pic plugola of the day. Cliff- 
hanger elements include drama¬ 
tized episodes from the new Gladys 
Schmitt novel “Persistent Image.” 
and Dr. Ashlev Montagu’s lectures 
on human relations, quite a change 
of pace for Fisher or Lanza fans. 

Betweentimes came usual hourly 
newscasts by Ken Banghart and 
Ben Grauer with Pauline Freder¬ 
ick likewise continuing with her 
previous morning wrapup. Dave. 


DRIVE EAST 

With Jean Shepherd, Tommy Rey¬ 
nolds Orch 

60 Mins.; Mon.-thru-Fri., 4 p.m. 
WOR. N. Y. 

WOR.’s press release on this 
new entry touted it as “an in¬ 
formal, relaxing program of music 
and chatter.” That’s just what it 
was on the opener last Monday 
(7). 

Most of the gab on the show is 
handled by .Jean Shepherd, while 
Tommy Reynolds’ orch dishes out 
the tunes. The program is live 
and that aspect was played up 
fully on the .preem stanza. Tunes, 
in the pop idiom, were confined 
mostly to instrumentals, which 
were bouncy and flavorsome. The 
orch got frequent spotting on the 
initialer and did a sock job. 

Shepherd’s varied comments and 
chitchat with band members was 
generally lightweight, but succeed¬ 
ed in establishing a friendly at¬ 
mosphere as was obviously desired. 
The program, which is a cross-the- 
board entry, is ai pleasant change 
from the usual run of shows fea¬ 
turing pop music. Jess. 


Milwaukee—Art Jones, 30-year 
vet of the radio wars, has shifted 
to WISN as an account exec after 
six years as news editor and sales¬ 
man at WFOX. 


I 
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# Mr. and 
' Mrs, America, 
here’s the 
inside story of 
what makes the 
nation's most 
talked-about 
commentator 
tick i 


N o one is neutral about Wal¬ 
ter Winchell, but few know 
the real human being. Now a 
man who has known him for a 
quarter of a century profiles 
him as he is. Ed Weiner has no 
axe to grind, no boots to lick. 
He gives the facts! The whole 
amazing 'story is here, from 
Winchell’s tap-dancing days to 
the controversial present. 

$3.75 at all bookstore$ 



AXELROD MURDER VERDICT 
With Jim Bormann, Jergen Nash, 

others 

Producer-director: Bormann 
15 Mins.; Thurs. (3), 5:30 and 9:30 

p.m. 

WCCO, Minneapolis 
« This taped account of the court¬ 
room happenings when the jury 
returned a first degree man¬ 
slaughter guilty verdict in one of 
the city’s most sensational murder 
trials represented a prime example 
of top notch radio spot news cov¬ 
erage. Praise goes to Jim Bormann, 
WCCO news department head, who 
carried it off personally. 

Case was that of Dr. Arnold 
Axelrod, a married dentist and 
father of two children, charged 
with strangling to death the young 
wife of a soldier serving in Korea, 
his patient, who had accused him 
of being responsible for her preg¬ 
nancy. Newspapers and a:l radio 
and tv stations gave reams of space 
to the trial and public interest in 
it ran high. 

Cameras and microphones were 
barred in the courtroom, but for 
the finale Bormann ingeniously 
conceived the idea of standing in 
the doorway of the judge’s cham¬ 
bers back of the bench where he 
tape recorded his own exciting ac¬ 
count of the happenings concerned 
with the verdict’s return. In such 
a position he also managed to catch 
parts of the court clerk’s reading 
of the verdict and the judge’s 
questioning of the jurors and the 
defendant. 

Much of the description of the 
highly dramatic events; replete 
with suspense, necessarily was in 
a hushed voice so that Bormann 
would not be heard in the court¬ 
room. The near-whisper, if any¬ 
thing, emphasized the occasion’s 
momentousness. 

Bormann’s extemporaneous de¬ 
scription at all times hit a high 
level in choice of words, vividness 
and clarity and his voice conveyed 
the drama inherent in the situa¬ 
tion. Jergen Nash, another WCCO 
staffer, also contributed commend- 
ably to the narrative from time to 
time. 

Taped results went out over the 
air twice during WCCO evening 
news shown the same day. Rees. 

BREAKFAST CLUB 

With Don McNeill, Fran Allison, 

Sam Cowling, Betty Johnson, 

Dick Noel, Eddie Ballantine orch 
Producer-Director: Cliff Peterson 
60 Mins.; Mon.-thru-Fri., 8 a.m. 
Participating 
ABC, from Chicago 

This 22-year veteran of the ra¬ 
dio wars mirrors a clear reflection 
of the changing AM sales patterns 
being adopted in an attempt to 
hold the video onslaught at bay. 
For years ABC’s big daytime 
breadwinner with cross-board pe¬ 
riod sponsorships which petered 
out over the last season’s course, 
the Don McNeill-hosted daily toast 
& coffee hour has been opened up 
for piecemeal sale as a matrix for 
participations. With 24 slices al¬ 
ready cut up In a variety of sizes 
each week for a half-dozen na¬ 
tional clients it’s evident there’s 
still some ore in the “Breakfast 
Club” lode. 

This means the blurbs come 
pretty fast and furious as the lo¬ 
cal stations can cut away on the 
open spots for their own co-op 
sponsors, plus the quarter-hour 
station breaks. But it’s assumed 
the radio audience is becoming in¬ 
ured to such inundations. Actu¬ 
ally, the numerous in-and-outs 
switches were so efficiently han¬ 
dled on the session heard (28) that 
little of the freewheeling flavor of 
the “Club” was lost. 

The traditional “Breakfast” menu 
remains intact. Toastmaster Mc¬ 
Neil was in a fine geniality fettle 
serving up the interview and hu¬ 
man interest tidbits, with Sam 
Cowling breaking in with his 
Peck’s bad boy throwaways. Fran 
Allison dropped in for one of her 
Aunt Fanny monologs out of the 
homespun;. hamper, providing the 
hour a plus dimension in the hu¬ 
mor department. Dave. 


Let’s Go 
To Press 

A PROFILE OF 

Walter Winchell 

By ED WEINER 
Author of The Damon 
Runyon Story 

CLP.PiitiMm’s&MK.N.y.li 


Radio’s Del. Gripe 

Continued from pace 22 — 

tion problems. New cars won’t be 
available in significant enough 
numbers to justify a saturation 
campaign planned for Nov. 21, but 
Benton & Bowles, Studebaker 
agency, assured both NBC and ABC 
that they would get first crack at 
the new model biz, when and if. 

Though a few Detroit firms are 
still to be heard from in the new 
car sweepstakes, a network exec 
believed that the “hard sell” on 
newer models will relax before the 
end of the year, probably by Nov. 
15, and that his cohorts have only 
a short time to grab off additional 
Detroit cash. By comparison, a 
spot check of national spot agen¬ 
cies shows that their kind of radio 
is receiving attention from a great¬ 
er variety of car manufacturers. 

A web exec deprecated theory 
that bankrolled are bypassing the 
nets because of their difficulty in 
getting affiliate clearances. He said 
that only a small percentage of the 
sponsors avoid his medium because 
of clearance problems. Resides, he 
added, many advertisers (Detroit 
aside, for the moment) are willing 
to get on national spot waiting 
lists if there is a clearance diffi¬ 
culty; his idea being “so why not 
with us?” 

If, as they say, network gross fig¬ 
ures mean little, then the ones 
published so far this year are be¬ 
lieved to do virtually nothing more 
than hide the sharp financial losses 
of network radio. 


Sportscaster Bert Wilson™ 
Dies in Arizona at 44 

Cincinnati, Nov. 8. 

Death of Bert Wilson, sports an¬ 
nouncer, required television spon¬ 
sors of Cincy Redlegs’ 1956‘games 
to seek a replacement for him. 

The 44-year-old Wilson, who 
broadcast the Chicago Cubs games 
for the past 11 years, signed Sept. 
12 to telecast here next season. His 
deal was with the J. Walter Thomp¬ 
son agency for Ford dealers of 
Greater Cincinnati and the Hude- 
pohl Brewing Co., which linked ud 
with WLW-T. 

Wilson’s hiring was approved by 
Gabe Paul, general manager of the 
Redlegs. The sportscaster died 
Saturday (5) at Mesa, Ariz., where 
he made his winter residence. 


NTA 


SS. Continued from pace 27 

companies set up to distribute 
(probably for both theatre and 
video). 

AAP, since the NTA merger 
breakoff, has established a sepa¬ 
rate department for sale of fea¬ 
tures to national and regional spon¬ 
sors under direction of Paul Kwar- 
tin. While any number of feature 
distribs have closed single market 
deals with regional and national 
accpunts, AAP is the first to offi¬ 
cially organize a division to go 
after multi-market underwriting. 

Kwartin will try to deliver sta¬ 
tions national spot commercial 
pacts along with the features. He’ll 
concentrate on the N. Y. agencies, 
carrying station availabilities to 
them. 


Benny Goodman 

■ Continued from page 27 — 

sitting, thus escaping the need for 
repetition in scene changes or ca¬ 
mera positions. It worked so that 
closeups of Lombardo’s brass sec¬ 
tion, for instance, were shot' in 
consecutive order and later spliced 
into their respective half-hours. It 
meant planning seven or eight 
shows at once and shooting them 
in the course of a week or 10 days. 

With Goodman, MCA anticipates 
it can do the exact same thing, ex¬ 
cept that with the Electronicam it 
can shift with far more fluidity 
than under regular camera opera¬ 
tions. Electronicam provides three 
cameras operating at once and on 
a very mobile plane, whereas reg¬ 
ular cameras require' carefully 
measured positioning and more 
lighting changes.* 


Radio Followup 


Last Saturday (5), “Port of New 
York" put the spotlight on New¬ 
ark, N.J. The 15-minute program, 
from 5:45-6 p.m., had special sig¬ 
nificance in that it marked the 
start of the fourth year for the 
Port of Authority presentation. 

The airer covered Newark from 
historical, governmental and com¬ 
mercial angles. Prominent Newark- 
ltes, including the mayor, took 
part In the proceedings. It was an 
okay entry for those interested in 
picking up information on the city. 
It doesn’t seem likely, though, that 
the show draws its audience from 
the preceding Bill Randle deejay 
session. 

Martin Weldon, billed as port re¬ 
porter, did a satisfactory job, . 

Rose. 


Pittsburgh — Third program 
originated and developed by 
WQED, local educational channel, 
has gone commercial. It’s the 
weekly word game, “The Greeks 
Had a Word For It,” moderated 
by Jim Westover, regular announc¬ 
er on ' KDKA radio. Panel show 
has been bought by Wheeler Charm 
and Model School for a midnight 
slot every Thursday night on 
KDKA-TV. Of course, it leaves 
WQED with the sale to Wheeler 
putfit. 


Karloff Re British TV 

Boston, jsfb'v. 8. 

British tv will never compare 
with U. S. tv, says Boris Karloff, 
appearing . in the pre-Broadway 
breakin of “The Lark” at the Plym¬ 
outh Theatre here as Bishop Cau- 
chon who fought to save Joan of 
Arc from the flames. 

‘There just isn’t enough money 
for big programs,” said Karloff, 
who was in England for Ithe past 
summer making 26 tv films all 
based on the adventures of “Col. 
March of Scotland Yard.” They 
were skedded for U.-’S. tv, but now 
that British tv has taken on com¬ 
mercial sponsors, the series is 
shown in England. 


Psychiatry-by-Radio 

Ottawa, Nov. 8. 

Under the series title, “Break¬ 
down: the Story of Mental Illness,” 
Canadian Broadcasting Corp. will 
again preem its “psychiatry-by-ra¬ 
dio” sessions on the Dominion web. 
Using top Canadian writers, pro¬ 
ducer Esse Ljungh and CBC’s talks 
and public affairs offices plan to 
keep the stanzas on a high dramatic 
level with the background idea of 
helping mentally-ill people with 
their problems. 



H-21 »7xl_4" 
Masonite Bd. 
$3.45 

H-23 9”xl4" 
Aluminum Bd. 
$7.75 

LENNAN PRODUCTS Company, 
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* Loans on Jewelry 
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FCC To Scrap UHF? 


Continued from page 23 


Democrats elect the President j naughey would make a renewed 
next November. He lined up with I t0 ge<; ou ^ a definite deci- 

Comrs. Hyde and Edward Webster 


RCA’s Colorful Week 

-- Continued from page 22 


for deintermixture. Hyde, a Rc-! 
publican; Webster, an Independ¬ 
ent, and Bartley were all appoint¬ 
ed under Democratic administra¬ 
tions. The “new faces’ on the 
Commission are Chairman McCon- 
naughey, John C. Doerfer, Robert 
E. Lee and Mack. 

Until last week’s meetings, it 1 
vas not known how'and whether 
Mack would vote on deintermix- 
ture inasmuch as he had not yet 
taken office when the proceedings 
were instituted and did not partici¬ 
pate in the oral arguments on the 
issue. He had given some indica¬ 
tions he might disqualify himself 
but it appeared that MbCon- 
naughey, who is said to have rec¬ 
ommended or supported Mack’s 
appointment, had swung him over 
to his position. 

Mack Holds the Balance 
Since McConnaughey, Doerfer 
and Lee have now apparently de¬ 
termined to scrap UHF, Mack’s 
vote and the question of his quali¬ 
fications (which is pretty sure to 
be raised if he votes Thursday) 
become crucial. It’s understood 
that, as a precaution to such an 
eventuality, Mack was advised to 
read the record of the deintermix- 
ture proceedings in the interim 
between Saturday and Thursday. | 
It’s possible that Mack may be 
persuaded to change his vote, 
which would mean a shift to 4-3 
for deintermixture, or disqualify 
himself, bringing about a stale¬ 
mate. In the latter event, it would 
be expected that Chairman McCon- 


MEMO 

TO 

A 

LADY 

WHO READS HER HUS¬ 
BAND* S TRADE PAPERS 


If the old boy is 
tossing in his 
sleep, and keeps 
muttering, "Susie 
•.• Susie" - don't 
be alarmed* He's 
just dreaming 
about that wonder¬ 
ful show known 
on its network 
rim as "Private 
Secretary," now 
available (from 
TPA) for first- 
run-off-network 
under the title 
SUSIE. 



In anticipation of unfavorable 
action, the UHF forces are laying 
the groundwork for court appeal. 
Late Friday, a few minutes after 
the Commission 5 p.m. closing time 
an in anticipation of the Saturday 
meeting, the law firm of Haley, 
Doty & Wollenberg took the un¬ 
usual step of delivering to each 
commissioner’s office a set of peti¬ 
tions requesting that grants of new 
VHF stations in four cities be 
stayed pending the outcome of the 
deintermixture proceedings. It fur¬ 
ther asks that the hearings on 
these stations be reopened to give 
the UHF interests involved oppor¬ 
tunity to intervene and .present 
testimony as to whether it would 
be in the public interest to author¬ 
ize VHF outlets in these areas. 

In view of .a recent denial by the 
Commission of a request by the 
Storer Broadcasting Co. to with¬ 
hold VHF grants in Miami pending 
action on a proposal for deinter¬ 
mixture, the petitions filed by 
Haley, et al., raise a delicate legal 
question on which the agency will 
be required to rule when it acts on 
the other deintermixture cases. 
The Commission will probably turn 
down the petitions but by doing so 
! it will provide the UHF stations 
I ammunition for court action to stay 
[the VHF grants. 

In turning down the Storer 
petition, the Commission (with 
Hyde dissenting strongly) said it 
would not adopt a formal policy of 
vvilholding VHF grants pending 
the disposal of the deintermixture 
proceedings. However, as the Haley 
petitions noted, Chairman McCon¬ 
naughey testified last July before 
the Senate Interstate Commerce 
Committee that “we have held 
them up and not issued any grants 
at. all, pending the outcome of the 
intermixture question.” 

Insisting that there should be an 
announced policy, the Haley peti¬ 
tions asserted that the Commis¬ 
sion “has no lawful right to have 
a secret policy on this important 
matter” and that interested parties 
are entitled to know whether the 
agency is withholding action on 
their applications and its reasons 
for doing so. 


Hackett 

Continued from page 27 

vidfilm price for N. Y., Hackett 
states that Official will make a 
profit “by sheer weight of num¬ 
bers.’’ i 

Key advantage to the daytime 
use of the rerun packages is the 
fact that they clear the tough-to- 
'clear nighttime local hours for sale 
of firstrun properties in syndica¬ 
tion. In effect, the syndicator 
doesn’t have to worry about com¬ 
peting with his own renin prop¬ 
erties in the fight to clear evening 
time. In view of the increasing 
number of top properties coming 
off the network each year (with 
the in-the-can episodes on each 
mounting every year), this is be¬ 
coming an increasingly important, 
factor. 


AFTRA 

— . Continued from page 21 

morrow (Thurs.) to submit their 
list of candidates, met last night 
(Tues.) in a final session to block 
out the slate and to finalize basic 
policy. Besides Van Rooten, prin¬ 
cipals in the new group include 
Garry Moore, Charles Collingwood, 
John Henry Faulk, Cliff Norton 
and Elise Bretton. Van Rooten 
said the group would have an offi¬ 
cial statement of policy following 
the wrapup meeting and submis¬ 
sion of its slate. . 


Chi Geta AFTRA Meet 

Chicago, Nov. 8. 

National Board of the American 
Federation of Radio - Television 
Artists has decided to hold the 
union’s '56 convention in Chicago. 
Windy City was picked because of 
its central location in the hopes of 
drawing fullest possible represen¬ 
tation for the conclave which is ex¬ 
pected to find some hot items on 
its agenda. 

Major business of the convention 
to be held at the Knickerbocker 
Hotel July 12-15 will be plotting 
the details of the new two-year ra¬ 


dio-tv pacts to go into effect next 
November. The changing pro¬ 
gramming patterns of network ra¬ 
dio with such free wheelers as 
“Monitor” operating undar a “trial” 
AFTRA okay and the union’s 
jurisdictional relationship with the 
Screen Actors Guild, flaring cur¬ 
rently over DuMont’s Electronicam 
filming techniques, are likely to 
come in for delegate attention. 


NBC, State Dept. 

in Continued from page 21 

ditto on behalf of Voice of Amer¬ 
ica. 

v Although England is the specific 
market in mind for. the first time 
around, it’s understood that the se¬ 
ries eventually will be given much 
wider exposure in telling the story 
of America abroad. 

NBC is undertaking the series 
on a non-profit basis, with the 
State Dept, only paying for the ac¬ 
tual costs. V of A will have edi¬ 
torial control over the shows, with 
NBC making available its facilities 
and some key personalities such as 
Cash and Harsch. 


Houston—Ten remote telecasts 
each week, the largest group of 
such telecasts in tv history, have 
been contracted for by the Lane 
Oldsmobile Co., according to Jack 
Harris, veepee of the Houston Post 
in charge of KPRC radio and tv. 


color tv, the recording industry, 
still films, etc. 

That same day came the biggest 
potential wallop which if true 
would upset RCA where it hurts, 
in the manufacture and sale of 
color tv sets currently priced by 
RCA at $795 minimum for the 
consolette. This was a report of a 
21 <rinch table model retailing for 
$400 or less <.such as $395, or $399 
or $399.50). This set is equipped 
with the so-called Lawrence tube 
stemming from nuclear scientist 
Dr. Ernest O. Lawrence, Nobel 
prizewinner whose design has been 
in the color tv news off and on 
for three or four years. 

It was reported without con¬ 
firmation that the set is being 
manufactured on a limited basis 
by Telechrome, a Long Island 
< Ainityville) electronics research 
lab, in behalf of Chromatic TV 
Labs. Latter, the outfit that has 
produced the Lawrence Tube, is 
half-owned by Paramount Pictures. 
The firm declared that the tube 
would be available under licensing 
to other companies. 

Gen. Sarnoff, asked about the 
reported $400 set at the two-city 
press conference, said that all he 
knew about it was what he saw 


in the papers and that he didn't 
believe what he saw. Last spring, 
at RCA’s annual stockholder gath¬ 
ering, Gen. Sarnoff was asked to 
comment on a report of a $500 
set. Ilis reply at that time was 
that, first, he didn’t believe it 
(having seen the story in the news¬ 
papers) and second, that no one 
is going to underprice RCA for 
comparable models. 

According to early reports which 
have not yet reached the public, 
the “villain of the piece” as far 
as the color tube is concerned is 
that the high rate of “rejection” 
in the manufacture of such tubes 
brings up the total set price 
“enormously.” . 


RIDDLEBERGER'S ABC SLOT 

Stephen C. Riddleberger has been 
named to the new post of business 
manager of the ABC Radio net. 
Riddleberger, formerly in the net¬ 
work’s cost control unit, reports to 
Don Durgin, newly appointed veep 
over the radio web. 

Riddleberger joined ABC in 
1952 as a radio budget officer, 
later becoming administrative 
manager of the tv network pro¬ 
gram department before shifting 
to the cost control unit. 


1/24th OF A SECOND 
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From Park Avenue to Paris in an instant! That's Background Process ^ 
Projection., . It offers you background action of any scene, season, or. 
sport.... right in New York.. .for your motion picture requirements. 

Permit your creative efforts the freedom 
which only rear screen projection offers. 
Further information on request. 
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Television Chatter 


New York | 

Virginia Vincent on "Climax” 
(Thurs.). She’s lead in "Wedding 
Breakfast” legiter on Coast and did 
"Meet Millie” last week, plus a 
"Matinee Theatre” film. Helen 
Petretti, of "Today’s” feature staff, 
engaged to Desmond O’Neill, of 
Bryan Houston agency, with Jan. 
28 as wedding date . . . Henry F. 
Woods Jr., mgr. of general publici¬ 
ty, and Harry Rauch, mgr. of radio¬ 
tv publicity of Young & Rubicam, 
upped to v.p.’s . . . Bob Downing 
concluded three weeks at WPTZ, 
Philly, as late evening commenta¬ 
tor on entertainment scene, with 
~ the Bulletin there dubbing him 
"The Alec Woollcott of TV” . . . 
Perro Como’s producer, Lee Cooley, 
to mastermind 7th annual "Lights 
On” benefit climaxing the ’55 Fight 
for Sight campaign in Carnegie 
Hall, Dec. 4, with aides including 
Henry Howard, Lee Morrison and 
Gene Pleshette . . . Negro lawyer 
Thurgood Marshall to appear on 
WRCA-TV’s "Man of the Year” 
Nov. 12 to discuss the life of Su¬ 
preme Court Justice John Marshall 
Harlan ... Frank Campanella in 
"Spring Over Brooklyn” on "Star 
Stage” (11) . . . Mark Roberts on 
"A Girl Can Tell” on "TV Play¬ 
house” (13) . . . Edward Andrews 
and George Mathews headed for 
starring slots in "Cry Silence” on 
"Robt. Montgomery Presents” (14). 

. . . Sam Goldwyn and Kim Hunter 
guesting on latest "Hollywood 
Preview” vidfilm from Balsan Pro¬ 
ductions ... Jimmy Shearer, WATV 
songster, has sent around to trade- 
sters piano copies of his theme 
"Sand In Your Shoes” ... Sid Mesi- 
bov. Television Ad Bureau public¬ 
ity boss, to Chi in preparation for 
org’s first annual' conclave Friday 
(11). . . Bill Adler, WABD program 
boss, fixed cross-plugging pact 
with subway timetable publisher. 

. . . City’s anti-litter campaign 
getting a boost via vidpix com¬ 
mercials cut by Vidicam Pictures. 
List of cleaneruppers on film in¬ 
cludes Dave Garraway, Paul White- 
man, Tex Antoine, Juanita Hall, 
Jimmy Blaine, Ray Heatherton, 
Douglas Fairbanks Jr., HeTb Shel¬ 
don, Hazel Scott, Carl Braun. 

Art Gross, Guild Films assistant 
general sales manager, to Medical 
Arts Centre Tuesday (15) for sur¬ 
gery; he’ll be out of action for 
about two weeks . . . Hal Helbrook 
doubles *over from the off-Broad- 
. way cast of "Upstairs at the 
Duplex” into the cast of Friday 



JOHN 
GART 

Composer-Conductor 

Radio Registry 


night’s (11) "Mama” . . . Mike 
Merrick, of the Dave Albert 
flackery, off for advance drumbeat¬ 
ing for Harry Belafonte’s opening 
at the Palmer House in Chi Friday 
(11). Belafonte will do the second 
of five guestints on “Colgate 
Variety Hour” from Chicago Nov. 
20 . . . Ralph M. Sacks has ankled 
United Film Service as its St, Louis 
sales rep to take over sales in that 
area for Guild Films . . . Linda 
Darnell guests on "I’ve Got a 
Secret” tonight (Wed.) . . . Ger¬ 
trude Berg got a series of awards 
in Philadelphia Monday (7) in con¬ 
junction with the declaration of 
Molly Goldberg Day in .Pannsyl- 
cania by Gov. George M. Leader. 

. . . Fred A. Meyers, who worked 
under Cinema-Vue Corp. prez Joe 
Smith at Lippert Tele-Pictures, has 
joined Smith again as Cinema-Vue’s 
southeastern sales rep . . . Official 
Films ad-pub head, John Newman, 
weds Patricia Roche Nov. 26 in 
Garden City, L. I. . . . Ashley- 
Steiner agency named to co-repre¬ 
sentRod Serling in film field (along 
with Blanche Gaines). 

Melville Ruick into Guild Films’ 
"I Spy” series, currently shooting 
in N. Y. . . . Parsonnet & Wheeler 
completed an industrial film in 
color for Pepsi-Cola, to be shown 
at the company’s Nov. 11 conven¬ 
tion in Miami ... . Lee Cooley dou¬ 
bling over from his production 
chores on the "Perry Como Show” 
to produce the annual show for 
The National Council to Combat 
Blindness at Carnegie Hall Dec. 4 
. . . Bob Downing wrapped up u 
third week of late-night literary- 
drama commentary on WPTZ in 
Philadelphia . . . Herbert Kenwlth, 
who has been director of CBS-TV's 
"Valiant Lady” the past year, has 
renewed contract for another year. 
Ex-legit manager also finished a 
year’s (52 editions) direction of 
CBS-TV’s "Lamp Unto My Feet” 
last Sunday (6). 

WRCA-TV’s "Count Sheep” 
(Nancy Berg), to be backed by 
Englander Bed & Mattress Co. 
(who else?) starting Dec. 5, has hit 
the literati jackpot via current or 
upcoming articles in Life, INS, 
Woman’s Day, TV Guide, Pageant 
and Esquire . . . That’s TV Dept.: 
Dolores Hutton played 15-year-old 
on Robert Montgomery show Mon¬ 
day (7) and is roled as 30-year-old 
on "Justice” Sunday (13). 

WABC-TV staff director Roger 
Shope makes his bow as a producer 
via doubling as producer-director 
on the station’s "Look to Win” 
segment . . . Marilyn Jacobs upped 
from program assistant to assistant 
director on "Tonight” . . . Nelson 
Case planes to the Coast tomorrow 
(Thurs.) to do the United Motors 
commercials on Sunday’s (13) 
"Wide Wide Wotfd” from Burbank. 


identity, that. Edelman feels con¬ 
tains this element of "digging.” 

Edelman admits that there isn’t 
a large segment of the scripting 
population that has this Integrity 
and feel for motivation, but he in¬ 
sists that they are going to be 
forced on the writers. "They’ll 
have to learn,” he states. But 
even when they do, the producer 
and writers must still be on the 
alert for new approaches. That’s, 
the reason for his current Gotham 
visit, to see if he can pick up some 
new story ideas from east-based 
writers. 

Apart from his "Daddy” chores, 
Edelman is prepping a new series, 
"It’s a Great Country,” in which 
he’s partnered with ABC-TV and 
for which the pilot has already 
been shot, and is exec producer 
and partner with creator-producer 
Bob Sisk and ABC-TV in the 
"Wyatt Earp” series. His role in 
“Earp,” however, is a minor one 
(apart from the financial arrange¬ 
ment), being consulted on scripts 
occasionally by Sisk being about 
the extent of his duties. 


Edelman 


=5 Continued from page 23 * ■ ■ ■■ 
'the situation within a situation” 
as employed in an upcoming 
"Daddy” episode. Maid in the 
series, the story line goes, wants 
to quit the household after several 
years because she fears the kids 
don’t like her anymore. What she’s 
really afraid of—and this exists in 
real life for many domestics—is 
the fact that she’s grown too fond 
of the children and suddenly real¬ 
izes as they’re growing up that she 
has no claim to them. It’s this 
type of story treatment, with which 
people in every strata can feel an 


NBC’s Pot o’Gold 

• Continued from page 22 —— 
N. Y„ press and RCA-NBC chair¬ 
man David Sarnoff, flanked by a 
trio of the top NBC-TV official¬ 
dom, with Mayor Richard Daley 
present to accentuate the civic 
amenities, used to showcase the 
"reaffirmation” of the company’s 
interest in this No. 2 metropolis 
made the specifics seem somewhat 
anticlimatic by comparison. 

Nevertheless, the down-from-the- 
top disclosure that the parent 
company and the parent network 
are shelling out $1,250,000’to.com¬ 
pletely retool WNBQ, the local tele 
o&o, for color-only transmission of 
live local programming not only 
served tq point up the family 
pride in the Windy City operation 
helmed by Jules Herbuveaux, but 
the overall bullishness toward tint 
in the RCA-NBC circle. 

It was only a few months ago 
that there was some fear the NBC- 
TV plant might be beat to the 
color-draw by indie WGN-TV 
which is gearing for the rainbow in 
its new Prudential Bldg, facilities. 
WBBM-TV, the CBS’er, is likewise 
plotting color in its lush new lay¬ 
out now being readied for March 
1 occupancy in what was formerly 
the Chicago Arena. The NBC-TV 
crew has been "training” for Its 
color debut up at Milwaukee’s 
WTMJ-TV which preemed its live 
tint in July, '54. 

However, now WNBQ can claim 
a precedent that likely will go un- 
challenged-^—that of being the first 
station to go 100% color with the 
black & white gear getting the 
old hat treatment. According’ to 
owned-station veep Charles R. 
Denny, the transition is expected 
to be completed by April 15 when 
the five camera chains will be in¬ 
stalled in the trio of studios. 

Station’s first live colorcast fol¬ 
lowed immediately after the closed- 
circuit press session with a por¬ 
tion of the “Bob & Kay Show” go¬ 
ing before the big camera. 

Although NBC prez Sylvester 
(Pat) Weaver sat in for the bi¬ 
city q & a’s and exec veepee Rob¬ 
ert Sarnoff gave a rundown on the 
network color activity, the empha¬ 
sis was all on the Windy City 
shop’s status as a hometowner with 
only a fleeting reference to net¬ 
work origination activity. 


NBC Likes Chi 

Continued from pace 22 , , ■— 

willingness of the midwestern cli¬ 
ents and their ad agencies to play 
it big with tv. 

As for Instances, there’s Sun¬ 
beam Corp. whose loyalty to the 
spec concept last year backed by 
the Frypan success story, did much 
to counteract the diseenchantment 
of Hazel Bishop’s Raymond Spec- 
tor. Sunbeam’s love-those-specs 
thinking via Perrin-Paus is regis¬ 
tered this season on the Sunday 
night "Color Spread,” along with 
Maybelline, also out of Chicago, 
via Gordon Best. 

Also in the kingsize category is 
Hallmark Cards’ 1 latching of the 
Maurice Evans’ Sunday afternoon 
monthly roundelay with Foote, 
Cone & Belding directing the bill¬ 
ings. It was FC&B, for Armour’s 
Dial, along with the Gardner 
agency in St. Louis for Pet Milk, 
which last year staked out claims 
on George Gobel. 

Then there’s the Perry Como Sat¬ 
urday nighter with all but the Nox- 
zema portion filled with such Chi- 
booked accounts as Kleenex, Ar¬ 
mour, Gold Seal Wax, Dormeyer 
and Toni. And it was Motorola, one 
of Leo Burnett’s roster, that came 
on as the No. 1 charter client on 
the "Matinee” daytimer. 

Among the "old pros” identified 
on NBC-TV from hereabouts are 
Kraft Foods with its longrunning 
Wednesday dramas out of the J. 
Walter Thompson shop and S. C. 
Johnson of'LRacine whose billings 
on the Robert Montgomery Mon¬ 
day night plays goes through Need¬ 
ham, Louis & Brorby. 

Midwest has likewise been good 
pickings for assistant Chi sales 
manager Ed Stockmar and his THT 
corps. Only last week Helene Cur¬ 
tis was inked in for a $600,000 par¬ 
ticipation ride on "Tonight” start¬ 
ing in January and running 
through August. Gordon Best 
handles the account. 


Halpern 
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IN CHARLOTTE 

Suspicious Comrades periodically resort to "sealed 
orders” to test the loyalty of Philbrick (RICHARD 
CARLSON). But the loyalty of Charlotte TV audi¬ 
ences to Ziv’s "I LED 3 LIVES” is obvious in ratings 
like 59.5 April, 62.0* May, 60.0 June .. * all recorded 
by Telepulse, 


= Continued from page 23 

and again,” he said, "that closed- 
circuit cannot succeed with the 
ordinary every day type of sports 
event.” He pointed out that the 
greatest successes have been cham¬ 
pionship fights. 

Football, he said, cannot succeed 
on a national basis, but that it has 
value in closed-circuit on a limited, 
regional network for alumni and 
local fans. 

Halpern said that the Baseball 
Commissioner Will probably give 
some consideration toward the 
presentation of the World Series 
games on closed-circuit television. 
However, the TNT topper stressed 
that the baseball interests are 
faced with a tough public relations 
problem since it’s been a time-hon¬ 
ored tradition to offer the games 
on free radio and tv. "Perhaps,” 
Halpern said, "the opposition can 
be met by having radio free of 
charge for the regular public.” 
This system has been used in the 
presentation of the championship 
fights. 


VIC MAITLAND SETS 
OWN PITT AD AGENCY 

Pittsburgh, Nov. 8. 

Newest advertising agency in 
Pittsburgh will be launched short* 
ly by Vic Maitland, longtime tv- 
radio specialist with the Walker- 
Downing office on the Duquesne 
Brewing Co. account. Maitland was 
the first to go in- for bigtime tele¬ 
vision production here, launching 
a series of top musicals on WDTV 
now KDKA-TV, after that station 
had been in operation only a short 
time. 

Early this year, Maitland re¬ 
signed from Walker-Downing agen¬ 
cy to work directly for the brew¬ 
ery on advertising and sales pro¬ 
motion. With the death a couple 
of weeks ago of William Walker, 
head of W-D and founder of radio 
station WWSW here, Duquesne ac¬ 
count is being withdrawn from 
that agency, which had it for 
years, almost always under Mait¬ 
land’s supervision, and it will go 
to Maitland’s own agency. 

Ed Brown, former publicity di¬ 
rector for WCAE, and Dave Mur¬ 
ray, veteran radio and tv news¬ 
caster, who have been working 
with Maitland at Duquesne, will 
form the nucleus of his agency 
staff. 


TelePrompler 

Contimied from page 21 

ern Union at an annual cost of 
$1,200,000, with the switching cen¬ 
ters (from which points all areas 
of the U. S. will be serviced) to be 
set up New York, Chicago, Atlan¬ 
ta, Dallas and Los Angeles. As 
such the network will be used for 
time clearance, transmission of 
availabilities, program changes, 
cueing, news, women’s and farm 
features, ad copy, with instanta¬ 
neous interconnection being pro¬ 
vided. 

- A number of stations and several 
of the networks have already indi¬ 
cated sl "count me in” on the "in¬ 
dustry network,” along with a 
number reps and agencies. Cost 
of the service will be pro-rated 
among the users. Huddles with the 
FCC last week resolved the net¬ 
work’s status as a common carrier 
operation, which will guide TeleP 
in its rate charges. New project 
will be known as TelePrompTer 
Program Communications v Net¬ 
work. 

Equipment to be used for the 
network was initially demonstrated 
at last spring's NARTB convention 
In Washington. 


Recently voted “Best Non-Network 
Rim Series” .,. "j LED 3 LIVES” is now 
In production for 3rd award winning yearl 


To win loyal TV 
audltncos, 
GET IN TOUCH 
WITH. 


CINCINNATI 



HOLLYWOOD 


Cleve.’s ‘Muldoon' 

SSS Continued from pago 22 

carol pickups. Wallace moderates 
both the Veterans and Press Club 
shows. The Veterans stanza pro¬ 
vides information, as well as on- 
the-air answers to queries. 

The traffic series was revived 
by WNBK after its Initial presenta¬ 
tion a year ago spotlighted a series 
of automotive bottlenecks and haz¬ 
ardous conditions that projected 
city and county officials into ac¬ 
tion. Current stanzas, to be written 
by Sanford Markey, will utilize 
film clips to show progress made 
and focus attention on aggravating 
problems. 

"Mr, Muldoon” series Is being 
scripted by William D. Ellis with 
Stuart Buchanan and McCann- 
Erickson as supervising producer 
and Joe Taskl, Jr., WNBK, di¬ 
rector. Script writing and produc¬ 
tion costs are being financed by 
a grant from the Cleveland Foun¬ 
dation. Gordon Klein, formerly of 
the Lakewood Players, plays Mr. 
Muldoon, the reporter who finds 
"heroes” in welfare work, Play¬ 
house staffer* assist Klein. 


Wichita—Nevin McCord takes 
over as manager of KEDD. tv sta¬ 
tion here. He Joined the NBC affil 
in ’54 as sales promotion director, 
moved to program director two 
mdhthi Ngo. 


GRID BUMPS 'CHAMPIONS' 

"Junior Champions,” the Gerry 
Gross-Norman Baer juve sports 
stanza, loses its air time on Sat., 
Nov. 19, to the USC-UCLA football 
game, which will be seen in the 
east starting at 5 p.m. 

. "Champions” was lauded last 
week by Cardinal Spellman, when 
he launched National CYO Week 
as part of the show. 


INDUSTRIAL HEART 
OF THE TRI-STATE AREA 
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anything goes for a pop hit 


Decca-Unirersal Tieop Pays Off 
With $2,410,000 Net for 9-Months 


Continuing the trend that wasf 
set since its majority stock buy in. 1 
Universal Pictures, Decca Records’ 
net profit is continuing to climb. 
In the first nine months of 1955, 
ending Sept. 30, Decca’s net 
amounted to $2,410,264. Total in¬ 
cluded the diskery’s share in the 
undistributed earnings of Univer- 

S3 In the corresponding period of 
1954, Decca’s earnings were $2,- 
272,602, or $1.42 per share on the 
1 , 602,501 shares outstanding as 
against this year’s $1.50 on the 
same number of shares. At the 
present time, Decca owns 718,585 
shares in Universal, representing 
about 71% of the picture com¬ 
pany’s common stock. 

Decca’s nine months’ statement 
was a consolidated report Of earn¬ 
ings without a breakdown between 
the take from disks and the pic¬ 
ture company. * 

Diskers Prospecting 
For Kidisk Paydirt 
A La ‘Davy Crockett’ 

“Davy Crockett” may ,be gone 
but he’s not forgotten—at least not 
by the disk companies. The plat- 
teries are continually prowling the 
field for a tune from a juve tv 
show to follow-up the “Crockett” 
Wax phenomenon. 

Walt Disney’s efforts'for ABC- 
TV, of course, are getting the clos¬ 
est eyeing since it was the “Disney¬ 
land” show that steamrolled 
“Crockett” into the country’s No. 1 
song. From his upcoming “Mike 
Fink” series, the diskeries already 
have latched on to “King of the 
River” and "Yaller, Yaller Gold.’’.] 
Both tunes have been etched by 
Fess Parker (Columbia) and Lou I 
Monte (RCA Victor)'. Decca, mean-; 
time, picked up on “Yaller, Yaller 
Gold” with Gary Crosby. The‘- 
songs were written by George 
Bruns and Tom Blackburn (the 
“Crockett” tunesmith) and are be¬ 
ing published by Disney’s own 
Wonderland Music. 

The “Wyatt Earp” vidpixer for 
juves also has a theme, which is 
attracting diskery attention. It’s 
tagged “.The Legend of Wyatt 
Earp” and it’s already been record¬ 
ed by Ralph Young for Decca and 
Bill Hayes for Cadence. Song was 
written by Harry Warren and Har¬ 
old Adamson and is published by 
Four Jays Music. 

In a similar groove is “The 
White Buffalo,” from the “Rin Tin 
Tin” vidpixer. It’s . been waxed 
by Hayes and James. Brown, who 
appears in the series, for MGM. 
Song was written by Alan Berg¬ 
man and is published by Bourne. 


Walker to Coast 

Frank B. Walker, MGM Records 
topper, heads for the Coast this 
week for confabs with Metro execs 
on upcoming filmusical product for 
soundtrack sets. 

His Coast stay will run about 
three weeks. 


Ted Heath Orch 
To U. S. in 1956 

London, Nov. 8. 

After a ban on transatlantic 
band exchange had been up for 
20 years, it is at last to be lifted. 
This week, it has been confirmed 
that Ted Heath and his orch will 
be leaving London on April 1 next 
for a concert tour of the States, 
ill exchange for the Stan Kenton 
orch which will open in Britain 
round about May 12. 

Harold Davison, who is handling 
Kenton's European tour, and will 
be promoting the Kenton tour in 
Britain (in association with Mau¬ 
rice Kinn) is flying to New York 
on Nov. 24 to complete all details. 

American conductor - arranger 
Tutti Camarata, who left London 
on Friday (4) after a short stay 
here, has gone back to negotiate 
a further band exchange between 
the British Eric Delaney orch, and 
a similarly-styled American outfit. 


Bron, Brit. Pub, Picks Up 
‘Jimmy Unknown’ Rights 

Sidney Bron, English publisher, 
has picked up the rights to “Jimmy 
Unknown” for Great-Britain. Tune, 
which is published in the U. S. by 
Jefferson Music, was written by 
Ruth Roberts and Bill Katz. 

Doris. Day has alreadjf etched 
the ..song for Columbia release 
here. 


GUIDE M MEN! 

There’s no masterminding the 
record business any more. In the 
past few months, tunes that have 
hit have been so diversified that 
the artists & repertoire men don’t 
know which trend to follow. In 
fact, there is no discernible trend. 

Some of the a&r boys are look¬ 
ing favorably at the variety of song 
styles on the hit lists claiming that 
it gives them a wider latitude in 
plotting their release .campaign. 
Others, however, say that the busi¬ 
ness has become more of a hit-and- 
miss. affair than ever with no in¬ 
dication of what kind of song will 
break. 

In the past few weeks the spread 
on hit wax has included ballads, 
marching songs, religiosos, hill¬ 
billy, rhythm & blues and instru¬ 
mental. The a&r men are con¬ 
tinually being frustrated, though, 
by the fact that the hit waxing 
doesn’t establish a trend. When 
they attempt to copy a style, the 
followup item rarely gets off the 
ground. 

Tune diversification has been a 
boon to publishers. A standard 
a&r man phrase in turning down 
a song has been, “There’s no mar¬ 
ket for this kind of song.” Now, 
however, the publishers are retali¬ 
ating with “What’s the market? Is 
It ballad, hillbilly, r&b, etc.?” The 
a&r men are now paying closer at¬ 
tention to the song than to any 
particular hit waxing they may 
want to carbon. 

Pointing up the diversity of to¬ 
day’s wax market are such current 
clicks as “Love Is- d Many Splen- 
dored Thing” (ballad); “Autumn 
Leaves” (instrumental); “Yellow 
Rose of Texas” (march); “Seven¬ 
teen” (r&b); “Bible Tells Me So” 
(religioso); “Sixteen Ton” (work- 
song ballad). 


Country Music Now a Major Program 
Factor on Coast-to-Coast Radio-TV 


Cap Tags Teagarden 

Jazz tootler Jack Teagarden has 
been pacted to Capitol Records. 
Teagarden will cut slices as an orch 
leader and vocalist as well as sit in 
on session with the diskery’s hause 
band. 

For the past couple of years Tea¬ 
garden has been playing Coast 
niteries. 


Name Lloyd Dunn 
Cap Sales Veepee 

Hollywood, Nov. 8. 

Lloyd W. Dunn has taken over 
as vicepresident in charge of sales 
and merchandising for Capitol 
Records. Dunn, who came to Cap¬ 
itol five years ago after a career 
in the advertising agency and 
music fields, has been vice presi¬ 
dent of the firm’s merchandising 
division. v 

In the new post, he also assumes 
responsibilities in the distributing 
organization in connection with 
which J. K. Maitland, veepee and 
national sales manager of Capitol 
Records Distribution Corp., will 
report to Dunn. CRI execs who 
will continue to report to Dunn in¬ 
clude merchandising manager Gor¬ 
don R. Fraser; advertising man¬ 
ager Lou Schurrer and market re¬ 
search manager Arthur Duncan. 


Jazz, R&B Unit To Texas 
San Antonio, Nov. 8. 

The George Shearing quintet and 
Count Basle’s orch will be here for 
a one-nighter Nov. 18 at the Mu¬ 
nicipal Auditorium in a jazz and j 

blues show. I . , - _ . . _ 

The review will also star Ruth ! 98c, include selections from Col s 
Brown, T-Bone Walker, the Jacks I Masterworks catalog with special 
and the Orioles. 1 appeal for juves. 


Col Adds Philly Orch 

For Longhair Kidisks 

The Philadelphia Symphony 
Orch has been added to Columbia 
Records kidisk line, “Introducing 
the Masterworks.” Line, which was 
kicked off last year by label’s kid¬ 
isk chief Hecky Krasnow, now in¬ 
cludes Sir Thomas Beecham. Andre 
Kostelanetz and Efrem Kurtz. 

The disks, which are peddled for 


RCA SHIFTS TRIFER0, 
KEMPER TO NEW POSTS 

John Trifero, RCA Victor field 
rop, has been upped to the post 
oi merchandise manager for the 
company’s album division. He’ll 
work under Bob Yorke who is 
heading the unit’s sales operation, 
oeorge R. Marek is general man¬ 
ager of the Victor album division 
under the recent split between 
singles and package merchandise. 

Meantime Ben Kemper, RCA 
Victor publicity staffer for Red 
jeal disks, has been switched to 
handle promotion for RCA’s sub- 
sid labels, Groove- and X. He'll 
work in the Victor singles division 
general managership of 
w. w. Bullock. Kemper’s replace- 
|uent in the publicity department” 
has not yet been set. 

Gr&ziano on Wax 

Rocky Graziano has moved into 
The disk field. Fighter, turned tele 
connc h as waxed “Back In My Old 
Neighborhood” for the indie Rama 
label. Tune, which is pegged on 
a juvenile delinquency, theme, was 
Penned by Eddie White, Mack 
W r»i • n an< * Discant. 

_ , JVl Kahl’s Planetary Music is 
Publishing. 


OUT SOON! 


The 


GOLDEN JUBILEE 
50th Anniversary Number 


Oi 



Forms closing shortly 


Usual Advertising rates prevail 


Special exploitation advantages 

Copy and space reservations may be sent to any Variety office 


NEW YORK 34 
154 W. 46th St. 


HOLLYWOOD 28 
4311 Yucca St. 


CHICAGO 11 
412 N. Michigan Avc. 


LONDON, W. C. 2 
8 St; Martin’* Placa 
Trafalgar Square 


Nashville, Nov. 8. 

The pastures are greener and 
the pickings more plentiful in the 
county music hinterlands these 
days. Cornfed music is now big 
business and it has literally tow¬ 
ered from the strings of the sim¬ 
ple guitar. Stars like Eddy Arn¬ 
old and the late Hank Williams 
typify the exponents of the music, 
and the radio stations like WSM in 
Nashville, are monuments to its 
success. A glance at tv and radio 
station schedules anywhere in the 
nation is convinc’ng: country music 
has come to town. 

With the growth in popularity 
into all parts of the nation (evenlu- 
ally all parts of the world) there 
came other changes. The pre¬ 
dominance of fiddles was balanced 
with guitars, banjos and a few 
mandolins. Soon came- the bass 
fiddle, which was to be used as a 
percussion instrument. Then came 
the inevitable: the use of electric 
instruments, and finally even (he 
drums. There are those, however, 
who mainta ? n.some of the original 
authenticity by a steadfast refusal 
to use anything electric, and still 
lean toward the fiddles for virtu¬ 
ally all o!: the melody. Guitars, 
without attachments, arc used fot 
rhythm. 

With the growth, good money 
has grown out of corn. The folks 
at the “Grand Ole Opry” on WSM 
here have known this for a long 
time. “Opry” plays to an average 
live audience of 5,000 persons 
weekly and has brought 6,000,000 
persons to Nashville during the— 
past 30 years. The “Opry” never 
takes a summer hiatus and has 
never missed a performance since 
it began in November, 1925. 

Another contributor to the 
growth of country music is WLS in 
Chicago. The WLS “National 
Barn Dance” has been playing to 
capacity crowds every Saturday 
night for 23 years now at the 8th 
(Continued on page 45) 


Ike fo Get Double 
Earful of Hi-Fi Via 
Binaural Machine 

Waltham, Mass., Nov. 8. 

Two hi-fi phonographs, ordered 
by President Eisenhower before 
his heart attack, are on the way to 
Denver with a batch of binaural 
tapes, chosen by Boston Pops 
Orchestra conductor Arthur Fied¬ 
ler and supplied by radio station 
WCRB here. 

Fiedler chose light classical mu¬ 
sic including some Strauss waltzes. 
The two phonographs, constructed 
by Henry C. L'mg, feature binaural 
sound simulating living perform¬ 
ance. It’s actually two records be¬ 
ing played at once through two 
complete reproducing systems. 
The two sets can be used with 
either conventional LP disks or 
with the new binaural tapes. 

Lang got the order from Denver 
the day before President Eisen¬ 
hower was stricken. They were 
ordered for. Ike by Carl Boester 
who has a similar musical setup 
In Denver. The president is in¬ 
terested in binaural sound, he said. 
The sets were specially engineered 
for a room 14 by 20 feet. 

Lang says if the Secret Service 
men tak« the sets apart to inspect 
them they’re going to have a time 
to put them back together again. 


PHIL KORNHEISER BACK 
IN BIZ AS TUNEDEX MGR. 

Phil Kornheiser, vet music man, 
is back in action again as manager 
of George Goodwin’s Tunedex op¬ 
eration. Firm is a music biz serv¬ 
ice for radio-tv stations and artists. 
Kornheiser formerly had been gen¬ 
eral professional manager of E. B. 
Marks and was one of the top Tin 
Pan Alley songpluggers before his 
retirement. 

Two of Kornheiser’s sons are in 
the music field. Sid heads up the 
professional department at E. II. 
Morris while Bob is disk promoter 
for Cadence Records. 
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Variety 


Jocks, Jukes and Disks 

- , , ,, By MIKE GROSS ■ ■ s 


Archie Bleyer: “Nothin’ to Do”- 
“ ’Cause You’re My Lover” (Ca¬ 
dence). Archie Bleyer’s first vocal 
attempt on his own Cadence label 
won’t worry any of the wax croon¬ 
ers but it’s offbeat enough to kick 
up plenty of noise in the market. 
It’s a bit reminiscent of Don How¬ 
ard’s “Oh, Happy Day” click of a 
few years back. The moaning- 
styled song gets a frog-voiced 
sing/talk workover by Bleyer. On 
the bottom deck, Bleyer’s wife, 
Janet, of The Chordettes, has a 
nifty blues rendition of ’Cause 
You’re My Lover.” 

— The Jodimars: “Well Now, Dig 
This”-“Let’s All Rock Together” 
(Capitol). This new rock ’n’ roll 
group, formed by three lammisters 
from Bill Haley’s Comets are head¬ 
ed for a big rackup with • “Well 
Now, Dig This.” Side is a swing¬ 
ing item that moves with a slam- 


bang beat all the way. Dick Jacobs 
Is featured on the vocal. “Let’s 
All Rock Together” all shows 'em 
as potent entries in the rock V 
roll field. 

Georgia Gibbs: “24 Hours a 
Day”-“Goodbye to Rome” (Mer¬ 
cury). Georgia Gibbs is playing 
it safe with this coupling. One 
side, “24 Hours a Day,” is in the 
r&b idiom while “Goodbye to 
Rome” is a lush and colorful bal¬ 
lad. Her delivery is topnotch on 
both forms and each has a stepout 
chance depending on the whims of 
the deejays and juke trade. 

June Valli: “Oh! What a Day”- 
“Don’t Tell Me Not to Love You” 
(RCA Victor). “Oh! What a Day” 
is the kind of ballad item that 
could stir up plenty of spinning in¬ 
terest. In June Valli’s hands, the 
tune emerges as a payoff item on 
all levels. “Don’t Tell Me Not to 
Love You,” on the other hand, is 
too lugubrious. 

The Rover Boys: “Come to Me”- 
“Love Me Again” (ABC-Para¬ 
mount). The Rover Boys debut on 
the new ABC-Paramount label 
with a likely side in “Come to Me.” 
The boys have a neat harmony 
technique which shows to advan-. 
tage on this rhythmic ballad effort. 
They attempt an r&b styling on 


j “Love Me Again” with less effect. 

Mantovani: “Brass Buttons”- 

“Edelema” (London). For a tasty 
instrumental dish, Mantovani is 
hard to beat. He’s in a bright and 
breezy mood on “Brass Buttons” 
and in a lilting groove on “Edel- 
ma.” Both sides make for top- 
grade deejay programming. 

Danny Kaye: “Life Could Not 
Better Be”-“They’ll Never Out- 
Fox the Fox” (Decca). Score from 
the upcoming pic, “The Court Jes¬ 
ter,” gives Danny Kaye his best 
wax offerings in some time. “Life 
Could Not Better Be,” is a brisk 
tune which he handles with an in¬ 
gratiating zest. The Marion Sisters 
on MGM also bring it across effec¬ 
tively. “They’ll Never Out-Fox 
the Fox,” on the Decca flip, is a 
clever novelty which Kaye builds 
into a highly playable slice. 

Eileen Rodgers: “The Desperate 


Hours”-“I Had to Lose You to 
Love You” (Columbia). Eileen 
Rodgers continues to impress on 
wax. She’s got a sharp song 
styling and an effective belting 
power. She hits hard on “Des¬ 
perate Hours,” a frantic item and 
delivers the ballad, on the reverse 
side, with understanding and ap¬ 
peal. It’s a tossujp as to which side 
will nab the spins. 

Steve Lawrence: “The Lord Is a 
Busy Man”-“Adelaide” (Coral). It 
seems that this week’s big push is 
“The Lord Is a Busy Man,” a re- 
ligioso with a beat. Steve Law¬ 
rence gives it a spirited reading. 
Ralph Young takes it for a slower 
ride on the Decca label, but it, too, 
is an effective workover. Nan 
Wynn handles the song for RCA 
Victor with a captivating fervor. 
Lawrence Isn’t too successful with 
his “Adelaide.” 

Bill Darnel: “Walking on a 
Tightrope” - “Champagne and 
Tears” (Rex). Using Percy Grain¬ 
ger’s “Country Gardens” as the 
melodic source, “Walking on a 
Tightrope” develops into a bright 
wax treat. Bill Darnel is in top 
form working through the lyric 
which is excellently suited to the 
(Continued on page 41) 



LAWRENCE WELK 

and His 

CHAMPAGNE MUSIC 

220th Consecutive Week 
Aragon Ballroom—Ocean Park, Cal. 
ABC-TV—Sat. 9-JO P. M. EDT 
Sponsored by 
Dodge Dealers of America 


SATCHMO SELLS OUT 
BERLIN'S 7,000-SEATER 

Berlin, Nov, 2. 

Louis Armstrong’s second Ber¬ 
lin appearance last'week (the first 
one was in Oct., 1952) was clicko 
both commercially and musically. 
He and his combo gave two per¬ 
formances at the Sportpalast 
Thursday (27) and an additional 
one the following night. 

" Admissions ranged from 25c to 
$2. As a result, all shows were 
sellouts. 

Crew opened, after coming from 
Scandinavia, its German tour in 
Kiel Oct. 16 and played one-night- 
ers in Hamburg, Dortmund, Dues- 
seldorf, Mannheim, Karlsruhe, 
Munich, Nuernberg, Kassel and 
.Frankfurt. Booking fee for Arm¬ 
strong & Co. was said to be $2,000 
per performance. Troupe is now 
touring Holland, Belgium and 
Switzerland. 


Iiebert Folios 

The Big Three (Robbins, Feist 6c 
Miller) has tapped Richard Lie- 
bert, chief organist at New York’s 
Radio City Music Hall, to arrange 
a series of Hammond Organ solos 
and folios. 

Firm already has printed the 
first solos arranged by Lielbert and 
expects to follow with several 
Hammond folios. 


Best Bets 

ARCHIE BLEYER ...NOTHIN' TO DO 

(Cadence) .... 'Cause You're My Lover 

THE JODIMARS ..WELL NOW, DIG THIS 

( Capitol ) .... .Let's All Rock Together 

GEORGIA GIBBS ..... ■.24 HOURS A DAY 

( Mercury ) ...• •Goodbye To Rome 


PA-riety 


J9 R°st Sellers on Coin-Machines < 


I 1. AUTUMN LEAVES (6) .. 

:: 2. LOVE IS A MANY-SPLENDORED THING (9) 


Roger Williams 

( Four Aces ......... 

) Don Cornell . 


3. MOMENTS TO REMEMBER (8).... ; . Four Lads 


.... Kapp i ► 

.... Decca < * 
.... Coral * ’ 

Columbia .' 


4. HE (4) . 

5. SUDDENLY THERE’S A VALLEY (5) 

- ► , 

6. SHIFTING, WHISPERING SANDS (3) 

- 7. I HEAR YOU KNOCKIN’ (2).. 


\‘Al Kibbler . .Decca 

l McGuire Sisters . Coral 

[ Julius LaRosa .. Cadence 

-{ Gogi Grant . Era <, 

LJo Stafford . Columbia <► 

\ Rusty Draper . Mercury <• 

| Billy Vaughn . Dot ’; 

Gale Storm . Dot ’’ 


8. ONLY YOU (4).... 

9. YELLOW ROSE OF TEXAS (14)... 

10. SIXTEEN TONS (1). 

Second Croup 

YOU ARE MY LOVE ... 


[ Platters . Mercury 

1 Lola Dee. . Wing 

l HilHoppers .Dot 

i Mitch Miller . Columbia 

j Johnny Desmond ....... Coral 


Tennessee Ernie Ford. . .Capitol 


Joni James .MGM 


% LONGEST WALK . 

i - 

y, AT MY FRONT DOOR .... 

;; TINA MARIE . 

■ • BLACK DENIM TROUSERS 

;; SEVENTEEN .. 

;; BIBLE TELLS ME SO _ 

^ CROCE DI ORO . 

« ► WAKE THE TOWN - 

* • AIN’T THAT A S T * 

‘*T aures 1 


... Jaye P. Morgan . ...Victor *► 

\ Pat Boone .\ ...... . Dot -" 

. I El Dorados . .Vee-Jay ’’ 

... Perry Como . Victor 

\ Cheers . Capitol 

. I Vaughn Mov.roe... . Victor <* 

l Fontane Sisters . •. . Dot < - 

... \ Boyd Bennett . King ’’ 

) Rvsty Draper . Mercury 

\ Nick Noble .. Wing <• 

...• / Dick Cornell . Coral ’; 

f Patti Page . Mercury ’’ 

./ Joan Regan . London , ► 

' L THE PEOPLE. 1 lj, \ s ’filter . Capitol «- 

i Mindy .Carson . Columbia " 

\ P >t Boone ,. Dot ’’ 

‘ Domino '. . Imperial 

''..vie Gfiy ' L wing ;; 

"V nvmher of weeks r><vn m t n i()J 


Album Reviews 


Dotty Evans-Johnny Anderson- 
The Merrymakers: “Songs From 
Walt Disney’s Magic Kingdom” 
(Columbia). Walt Disney pix and 
tv’ers have been enhanced by top- 
notch tune material and this Co¬ 
lumbia set gives an excellent sam^ 
pling of the kind of material the 
Disney songsmiths have been turn¬ 
ing out. With arrangements by Ray 
Carter, the tunes emerge as gay 
and colorful items good for kiddie 
or adult listening. Dotty Evans, 
Johnny Anderson and The Merry¬ 
makers help make it a standout 
package with their bright vocaliz¬ 
ing. 

Lawrence Welk and His Spar¬ 
kling Strings” (Coral). Lawrence 
Welk has one of the top money¬ 
making orchs playing the dance 
circuit today and this set show* 
why. He plays the tunes straight 
accenting the* terp beat and gives 
each item enough color to make it 
sound fresh and inviting. There are 
no tricks in his conception and he 
delivers with a beat that’s pegged 
for terping. It makes for good lis¬ 
tening as well. >- 

Django Reinhardt: “Django’s 
Guitar” (Angel). There’s never 
been any question that the late 
Django Reinhardt knew his guitar 
and knew how to make the instru¬ 
ment ,do things that few other 
guitarists could. Angel has picked 
up a flock of masters that Rein¬ 
hardt had recorded in France 
through the years and in this set, 
the diskery has packaged eight 
tunes recorded as early as 1939 and 
as late as ’45. Most of the sides 
*were initially Issued on the French 
Swing label and they make for a 
solid 10-inch LP package. 

Gwilym Williams: “Welsh Folk 
Songs” (Jay). This is an offbeat 
item for folk fanciers. Gwilym 
Williams has been doing the Welsh 


make a tune appealing even if done 
m the strange Welsh lingo The 
tunes are simple and appealing and 
Williams sings ’em attractively it»« 
a 10-inch LP which runs from a 
Welsh version of “All Through the 
Night” to the national anthemof 
Wales. * 

June Hutton-Alex Stordahl Orch- 
“Afterglow” (Capitol). There’s 
enough nostaglia in this set to 
please the oldsters and enough 
solid tune material to attract the 
younger listener. Alex Stordahl has 
taken a flock of oldies and put 
them in a new musical garbing, but 
not so new that they become un¬ 
recognizable, and his wife, June 
Hutton, sings 'em in an attractive 
style. There can be nothing wron* 
with a package that features such 
faves as “It’s the Talk of the 
Town,” “You’re Getting to Be a 
Habit With Me,” “Until the Real 
Thing Comes Along” and “I Hadn’t 
Anyone Till You.” 


Dr. Renna Joins Marks 

As Advisory Editor 

Dr. Albert A. Renna has been 
named advisory educational editor 
of E. B. Marks Music. Dr. Renna 
will continue .as coordinator of 
music of the Central School Dis¬ 
trict No. 2 with offices in Mt. 
Kisco, N. Y. He will also be visit¬ 
ing professor of music education at 
the 1956 summer session of Syra¬ 
cuse U. School of Music. 

Under Marks’ expanded educa¬ 
tional program. Dr. Renna will 
work with Felix Greissle, firm’s 
chief editor and director of pub¬ 
lications, and Carl Zoehms, Marks’ 
sales manager. 


Songs With Largest Radio Audience 

The top 30 songs of week (more, in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Index. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 
Director. Alphabetically listed. * Legit musical. t Film. 

Survey Week of Oct. 28—Nov. 3, 1955 


A Woman In Love—t“Guys and Dolls”.. Frank 

Adelaide—t“Guys and Dolls” .Frank 

Ain’t That A Shame.’.. ’.... Commodore 

All at Once You Love Her—*“Pipe Dream”.Williamson 

Amukiriki—t “Amukiriki” ...Famous 

Autumn Leaves .... Ardmore 

Bible Tells Me So.... .... Paramount 

C’est La Vie ... Planetary 

Cry Me a River .Saunders 

Forgive My Heart .BVC 

I Like Them All.....Broadcast 

If You Don’t Want My Lbve...,...Von Tiljer 

Impatient Years .... Barton 

Longest Walk .. Advanced 

Love And Marriage .Barton 

Love Is Many-Splendored—t“Love Is Splendored” Miller 

Miracle in the Rain—f’Miracle in the R^in” .Remick 

Moments to Remember. .. .Beaver 

People Will Say We’re In Love—t“Oklah0ma”.Williamson 

Pepper Hot_ Baby ...Sheldon 

Rose Tattoo—t“Rose Tattoo” ...Paramount 

Seventeen ....Lois 

Suddenly There’s a Valley ..H&R 

Then I’ll Be Happy ... Bourne 

There Should be Rules .. Witmark 

Tina Marie .Roncom 

Wake the Town and Tell the People...Joy 

Yellow Rose of Texas .Planetary 

You Are My Love .Jubilee 

You Gotta Give .Peer 


Top 30 Songs on TV 


^ (More In Case oj Ties) 


A Woman In Love—t“Guys and Dolls”.. 

All at Once You Love Her—*“Pipe Dream”. 

Autumn Leaves ...... .... 

. Frank 
. Williamson 

Bible Tells Me So .... 


C’est La Vie.... 


Croce Di Oro.... .. 

Girl Of My Dreams Is A Dreamer.... 

Give Me Love. .. . 

.^Shapiro-B 
. Durante 

H&R 

He . .. 

. Avas 
. Victory 
.Feist 
. Chappell 

I Want You To Be My Babv. 

I’ll Never Stop Loving You—r'Love or Leave Me” 

It’s All Right With Me—+“Can-Can”... 

Johnny Be Smart. 

Longest Walk . 


Love and Marriage . 

Love Is Many-Splendored—i “Love Is Splendored” 

Moments to Remember . 

Oklahoma—t“Oklahoma” . 

People Will Say We’re in Love—1“Oklahoma” ... 
Pepper Hot Baby . 

. Barton 
’. Miller 
. Beaver 
. Williamson 
. Williamson 
. Sheldon 

Por Favor . 

,. Paxton 

Rain Rain Polka. ...... 

nhamnagne 


Rockin’ the Cha-Cha ..7.. , 

. Porgie 

Sanie Old Saturday Night. 

Seventeen ..... 

.Barton 

Suddenly There’s a Valley . 

.H&R 

Tina Marie . 

* Wake The Town And Tell The People..... 

Yellow Rose of Texas .... 

. Roncom 
. Joy 

. Planetary 





























































































































Wednesday, November 9, 1955 


t'fiRIETY 


MUSIC 


41 


Jocks, Jukes & Disks 


Continued from page 40 


lively rhythm strain. Ballad on 
the bottom deck also rates atten¬ 
tion. 

Kit Carson: “Band of Gold”- 
«'Cast Your Bread Upon the 
Waters” (Capitol). After stirring 
up some noise in the midwest on 
the Mars label, Capitol bought the 
masters for a major push. It was 
a good catch because “Band of 
Gold” shapes as a country-wide 
uoisemaker. “Gold” is a solid 
blending of melody and lyric and 
Kit Carson (formerly Liza Mor¬ 
row) brings it in a winner. She 
also handles, “Cast Your .Bread 
Upon the Water,” a driving spir¬ 
itual-flavored tune, effectively. 

Tony Alamo: “Girlie, Girlie, 
Girlie”-“I Wrote You a Song for 
Your Birthday” (RCA Victor). 
There’s enough buoyancy, in 
“Girlie, Girlie, Girlie” to give 
Tony Alamo a good crack at the 
deejay turntables. It’s a light¬ 
hearted side that should please the 
young set. “I Wrote You a Song 
for Your Birthday” is a moderate 
ballad effort. 

John Laurenz: “Take Me Back 
to Yesterday”-“Ahvays You” (Jubi¬ 
lee). Coupling of attractive bal¬ 
lads brings John Laurenz back to 
the wax fold with two fighting 
sides. He’s got a potent romantic 
style and delivers in a straight¬ 


forward and sincere manner. “Take 
Me Back to Yesterday” has the 
better chance but “Always You” 
will win deejay consideration, too. 

Connie Francis: “My Treasure”- 
“Are You Satisfied” (MGM). With 
a hefty plug on an NBC-TV soaper 
coming up next week, “My Treas¬ 
ure” rates a fair commercial bet. 
It’s a pleasant ballad and Connie 
Francis makes it an attractive 
slicing. She’s following Sheb 
Wooley’s cut of “Are You Satis¬ 
fied” and that’s a tough cut to 
buck. 


XMAS ENTRY GETTING 
JACK BENNY TV PLUG 

Jack Benny is the latest tele¬ 
vision performer to get in on the 
tune plug act. The comic has 
scheduled a showcasing of “That’s 
How Santa Claus Will Look This 
Year;” for his tv stanza next month. 
Tune was written by one of his 
comedy writers, Sam Perrin, #nd 
his musical director, Mahlon Mer¬ 
rick. The Sportsmen will sing 
the tune on the show. 

Song, which is published by 
Fred Raphael, has been etched by 
the De John Sisters for Epic. 


Best British Sheet Sellers 

(Week ending Oct, 29) 

London, Nov. 1. 

Blue Star ..Chappell 

Man From Laramie.. Chappell 

Hey There ...Frank 

Yellow Rose .Maddox' 

Hernando’s Hideaway.. .Frank 

Ev’rywhere .Bron 

I’ll Come When You Call.Reine 

Evermore . Rogers 

Every Day .Robbins. 

Close the Door.,. *. .Duchess 

Stars Shine ....Maurice 

.Go On By .Bluebird 

Second 12 

Learnin’ the Blues! .Connelly 
Never Stop Loving. . .< Robbins 
Love Me. or Leave Me...Prowse 
Dambusters March.. .‘Chappell 

Cool Water _Feldman 

Softly .Cavendish 

Unchained Melody.Frank 

I Wonder.Macmelodies 

20 Tiny Fingers.F.D.&H. 

John and Julie.Toff 

Banjo’s Back in Town..Leeds 
Love Spl’d Thing.... Robbins 


Slim Whitman to Brit. 

London, Nov. 8. 

U.S. singer Slim Whitman will 
open his first British tour on Feb. 
27 next. He will remain in Britain 
for a minimum of seven weeks un¬ 
der Lew & Leslie Grade’s booking 
aegis. 


Flock of New Christmas Pop Tunes 
Hit Market for That Holiday Gravy 


YOUNG SEZ HE’S COOKING 
A BIG TRUST ACTION 

Barney Young, Tin Pan Alley 
publisher who has been a peren¬ 
nial storm center of the music biz, 
says he is now cooking a $7,500,000 
antitrust action against the three 
U.S. performing rights societies, 
ASCAP, BMI and Sesac, together 
with NBC and CBS. Young, who 
is the mainspring of the movement 
to set up a performing right so¬ 
ciety controlled by jukebox op¬ 
erators, is expected to file in N.Y. 
Federal Court this month. 

Young headed for Chicago this 
week for the exec board meeting 
of the Music Operators of Amer¬ 
ica. Young has received support 
from the jukebox ops in behalf of 
his idea to set up their own per¬ 
formance rights society. Move is 
designed to counteract the possi¬ 
bility that Congress may amend 
the Copyright Act to remove the 
present licensing exemption from 
coin machines. 


HETJUL DISK BEST SELLERS 
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ROGER WILLIAMS (Kapp) 
“Autumn Leaves”. 


FOUR ACES (Decca) 

“Love Is Many-Splendored”. 


_6 150 
.. 130 


TENN. ERNIE FORD (Capitol) 
10 “Sixteen Tons”. 


10 9 


1 96 


+ Despite a more cautious ap¬ 
proach to Christmas waxings this 
year, the record companies are 
still scrambling for' that big sea¬ 
sonal click and are starting to 
ship this week hoping for an early 
sales start. 

The.diskers apparently are bank¬ 
ing on the Sid Tepper-Roy C. Ben¬ 
nett ^ novelty “Nuttin’ For Christ¬ 
mas” as the breakaway. Published 
by Ross Jungnickel, the Aber- 
bach’s ASCAP firm, tune already* 
has six wax workovers. It’s a cute 
entry and Ricky Zahn & The Blue 
Jeaners shape as the best bet for 
top play with their Columbia wax¬ 
ing. Also in tlte competition are 
eight-year-old Joe Ward (King), 
Art Mooney (MGM), Eartha Kitt 
(Victor), and comedy versions by 
Stan Freberg (Capitol) and Homer 
& Jethro (Victor). 

Jimmy Boyd (Columbia) is looking 
for an “I Saw Mommy Kissing 
Santa Claus” repeat with “A Kiss 
For Christmas.” Boyd’s a little 
older now and it looks like he 
wants to get in on the kissing act.. 
The slice registers as an okay spin¬ 
ning bet. 

Gayla Pce.vcy (Columbia) has a 
bright item in “77 Santas” while 
Lou Monte (Victor) inserts his fav¬ 
orite lingo into “Italian Jingle 
Bells” for limited appeal. 

Louis Armstrong (Decca) and 
Tony Martin (Victor) give the hol¬ 
iday season a wide range. Arm¬ 
strong works through “Christmas 
In New Orleans” and “Christmas 
In Harlem,” both average entries, 
while Martin belts with “Christ¬ 
mas In America” and “Christmas 
in Rio.” Latter side’s neat Latino 
beat will win attention. 

Ed Penney (Decca) is a bit sac¬ 
charine on a recitation side “What 
Is Christmas,” while Babs Gonzales 
(King) seems flip with his hip cou¬ 
pling of "Be-Bop Santa CJaus” and 
“Watch Them Resolutions.” The 
rock ’n’ roll beat is also after the 
Yule gravy with “Reindeer Rock.” 
Versions by Boyd (Columbia) and 
The Sportsmen (Key) are so-so. 

Two of last year’s entries, “Santa 
Natale” by David Whitfield (Lon¬ 
don) and “Home For The Holidays” 
by Perry Como (Victor) are being 
prepped for another drive. Both 
are solid bets to dig in as per¬ 
manent seasonal slicings. Grojs. 


FOUR LADS (Columbia) 
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“Moments to Remember**. 

...48 7 
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3 

4 

76 
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AL H1BBLER (Decca) 

“He” . 

... 973 



8 .. 

.. 7 

8 2 

.. 4 , 
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1 
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65 

6 

4 

MITCH MILLER (Columbia) 
“Yellow Rose of Texas”. 

... 3 ... 4 

2 

3 .. 

6 

7 

6 . 
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58 

7 • 

11 

GALE STORM (Dot) 

“I Hear You Knockin’ ”. 

... .. 10 .. 




8 

2 .. 

5 10 
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1 
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57 
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13 

PLATTERS (Mercury) 

“Only You”. 

...8 4 5 

4 
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42 
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RUSTY DRAPER (Merfcury) 
“Shifting, Whispering Sands”.. 

.* 5 .. 



7 

8 .. 


4 5 

4 
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40 

10 

7 

BILLY VAUGHAN (Dot) 
“Shifting, Whispering Sands”.. 

... 5 .. 6 




.. 5 

9 .. 
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7 



8 



9 

37 

n 

5 

CHEERS (Capitol) 

“Black Denim Trousers”. 

... 6 .. .. 



.. 2 

3 

7 .. 

.. 7 . 




9 


10 

10 



34 

12 

18 

FONTANE SISTERS (Dot) 
“Seventeen” .... -. 




7 .. 

6 .. 

3 







2 




26 

13A 

9 

AMES BROS. (Victor) 

“My Bonnie Lassie”. 




4 4 

.. 10 


.. 8 

9 
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24 

13B 

15 

PAT BOONE (Dot) 

“At My Front Door”. 







10 .. . 
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5 





7. 

24 

15 


EL DORADOS (Vee-Jay) 

“At My Front Door”.. 






4 

3 .. . 





3 





23 

16_ 

19 

McGUIRE SISTERS (Coral) 
“He” .. 

. 3 







8 

10 


6 






_17 

17 

12 

GOGI GRANT (Era) 

“Suddenly There’s a Valley”.. 




9 . < 

.. 9 


9 .. . 
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18 


HILLTOPPERS (Dot) 

“Only You”.. 

“j- 





3 .. 




4 







15 

19 


JOHNNY DESMOND (Coral) 
“Yellow Rose of Texas”. 





4 .. 




5 








13 

20A 

23 

JONI JAMES (MGM) 

“You Are My Love”. 

. 9 .. 

9 





7_ 



10 
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12 

20 B 

23 

DON CORNELL (Coral) 

“Bible Tells Me So”. 




5 .. 

9 .. 

9 







9 




12 

22 A 

13 

PERRY COMO (Victor) 

“Tina Marie”. 

10 .. .. 





10 .. 
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6 




11 

22B 


NAT (KING) COLE (Capitol) 
“Forgive My Heart”. 

. 10 






. 




8 



4 



11 

24 


FRANK SINATRA (Capitol) 
“Love and Marriage”. 

. 8 



10 9 



7 .. . 
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25 

21 

NAT (KING) COLE (Capitol) 

^fSnvnPAtiA Yaii Y.av*” 
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SIX TOP 

albums 

MISS SHOW BUSINESS 

Judy Garland 

Capitol 

W 676 | 

LOVE ME OR 
LEAVE ME 

Doric Day 

Columbia 
CL 710 

B 2090 



OKLAHOMA! 

Film Soundtrack 

Capitol 

SOA 595 

FDM 1,‘ 2-595 

IN THE WEE, 
SMALL HOURS 
Frank Sinatra 

Capitol 

W 581 

EBF 1, 2-581 


SO SMOOTH 

Perry C6m# 

Victor 

LPM 1085 

EPB 1085 


LONESOME ECHO 

Jackia Gleaton 

Capitol 

W 627 

EBF 1, 2-627 



COL SLICES EP PRICE 
ON PROMOTIONAL DISKS 

Looking for a quick takeoff on 
several of its new extended play 
platters. Columbia Records has 
prepped a special sales promotion 
for one-stops and jukebox oper¬ 
ators. Campaign is being launched 
with a Yule EP cut by Joe Loco, 
newly pactcd Col artist. 

Diskery is shooting out the EP 
on a one-shot deal at 49c. Col’s 
regular retail price on EPs is 
$1.49. The EP will be shipped to 
the one-stops and ops at the cut 
price in a plain sleeve. Platter in¬ 
cludes Loco’s mambo interpreta¬ 
tions of “White Christmas.” “Win¬ 
ter Wonderland,” “Jingle Bells” 
and “Rudolph, The Red-Nosed 
Reindeer.” 

Other EPs in line for the special 
sales push were cut by Mary Mar¬ 
tin and Frankie Laine. 

British Names Top * 
Platter Bestsellers 

London, Nov. 8. 

Home-grown talent heads the 
best selling records list for Brit¬ 
ain. Jimmy Young’s “Man From 
Laramie” (British Decca) has been 
at the top lor several weeks now, 
and is this singer’s second No. 1 
on the tun. His first was “Un¬ 
chained Melody.” 

Up two places to second is the 
Johnston- Bros.’ “Hernando’s Hide¬ 
away” followed by “Blue Star,” 
by the Cyril Stapleton orch, com¬ 
pleting a trio for the Decca label. 

Bill Haley’s “Rock Around Die 
Clock” (Brunswick) is fourth, and . 
Mitch Miller’s “Yellow Rose of 
Texas” (Philips) has slipped three 
places to fifth. Johnnie Ray’s “Iley 
There” (Philips) has come up from 
10th to .sixth, beating Rosemary 
Clooney’s version of the same tune 
on the same label, which stays at 
eighth. David Whitfield’s “Ey'ry- 
where” (Decca) has moved up from 
ninth to seventh place. 
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The fractured itralian breaks 
it if again! Hear 

LOU MONTE’S 



New Orthophon: 
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Decca Again On 


‘wmai 


PftRltfTY Scoreboard 

OF 

TOP TALENT AND TUNES 


Decca Records is going on a new j 
hillbilly birtge and has signed nine 
new names for the country & west¬ 
ern division under Paul Cohen’s 
aegis. Included among the new 
additions are Roy Acuff, currently 
at the Palace Theatre, N.Y., with 
his troupe; Jim Wakely, who has 
been shifted from Coral to Decca, 
and Jimmy & Johnny, brother team 
formerly with Chess Records. 

Cohen has also inked Woody 
Mercer, Arizona singer currently 
appearing on WLS in Chicago; Red 
Garrett, ex-RCA Victor artists; 
Roy Drusky, out of Atlanta; Bobby 
Helms, from Bloomington, Indiana, 
and Billy Mize, a Hollywood singer. 

A couple of weeks ago, Decca 
released a series of LP albums 
framed around hillbilly dance 
bands. 

Weiss & Barry to Get 
3d Cinerama Pic Score 

The score for the third Cinerama 
pic has already been tied up by 
Weiss & Barry. 'Pic is still being 
shot and no release date has yet 
been set. 

Lionel and Emil Newman are 
penning the score and W&B ex¬ 
pect to puli out the main theme 
for a pop workover. It’s not yet 
been titled. 


Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 

Coin Machines Retail Disks Retail Sheet Music 

as Published in the Current Issue 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder is 
arrived at under a statistical system comprising each of the three major sale* outlets enu¬ 
merated above. These findings are correlated with data from wider sources , which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de¬ 
veloped from the ratio of points scored, two ways in the case of talent (coin machines , retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


POSITIONS 
This Last 
Week Week 


Thanks ... 

DEEJAY’S 

FOR SPINNING 

“DOGFACE 

SOLDIER” 

From the U-l Picture 
"TO HELL AND BACK" 
Starring AUDIE MURPHY 

Recorded by 
RUSS MORGAN—Decca 
JOE LIPMAN—M-G-M 
STEPHEN MAKE —Original 

Published by 

SHAWNEE PRESS, INC. 

1270 SIXTH AVENUE 
NEW YORK 20. N. Y. 


POSITIONS 
This Last 
Week Week 


TALENT 

ARTIST AND LABEL TUNE 

ROGER WILLIAMS (Kapp). Autumn Leaves 

•«* «*» <»««*»■■■.•.saa sgp | " l, M 

TENNESSEE ERNIE FORD (Capitol) . Sixteen Tons 

FOUR LADS (Columbia).. Moments to Remember 

AL HIBBLER (Decca).. He 

GALE STORM (Dot)... I Hear You Knockin' 

MITCH MILLER (Columbia).{lonnie Blue Gal TeXaS 

PLATTERS (Mercury).. Only You 

RUSTY DRAPER (Mercury). SandS 

PAT BOONE (Dot).Si^Ct^Shame 

TUNES 

(♦ASCAP. fBMI) 
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Xmas Spirit 

S3 Continued from page l 
they’re going to restrict the sea- 
! sonal slices until Dec. 10, which 
I will further the limit the chances 
! of a new item to break away, 
j The diskers insist that a record 
needs plenty of air time before it 
| can make any dent on the public, 
j Two of the biggest Yule platter hits 
! in recent years, “Rudolph, the Red- 
| Nosed Reindeer” and “I Saw 
J Mommy Kissing Santa Claus,” were 
given early spinning starts by the 
jockeys. “Rudolph” hit the turn¬ 
tables in late September and 
“Mommy” began to take off in 
mid-October. The jocks have be- 
■! come less flexible in the past cou- 
| pie of seasons and only on rare 
! occasions does a Christmas platter 
| get an airing before Thanksgiving 
Day. 

i “Radio,” a disk sales exec said, 
“isn’t showing any responsibility 
j to the record industry by this arb;- 
I trary decision,” He added, “We 
. supply the stations with millions 
j of dollars in free programming 
-throughout the year and the least 
j they could do is help us in an im- 
: portant sales drive.” 

In addition to strapping the 
breakaway chances of a new Yule 
| platter, the diskers claim that the 
! dee jay restriction hurts the rest 
j of the line. “A lead Christmas wax- 
j ing,” they add, “will bring people 
into the stores where other disks 
can be peddled as well.” 


PUBLISHER 


* AUTUMN LEAVES. Ardmore 

*LOVE IS A MANY-SPLENDORED THING. Miller 

|HE .. Avas 

: YELLOW ROSE OF TEXAS... Planetary 

►MOMENTS TO REMEMBER.!.. Beaver 

^SHIFTING, WHISPERING SANDS . MDS 

tSUDDENLY THERE’S A VALLEY .. Hill & Range 

fSIXTEEN TONS..-.. American 

tl HEAR YOU KNOCKIN’.. .... Commodore 

fONLY YOU . Wildwood 


Morris Music to Push 
Liberace Piano Method 

Liberace has joined forces with 
E. H. Morris Music to push his 
! piano method. Working with musi¬ 
cal director Gordon Robinson for 
the past five years, the pianist de¬ 
veloped the “Liberace Course of 
Piano Study” and turned over the 
publication rights to Morris. The 
course includes three folios priced 
at $1 each. 

The folios are currently being 
promoted in conjunction with the 
j release of the Liberace pic, “Sin¬ 
cerely Yours” (Warners). Morris 


RICHARD MALTBY 

and His Orchestra 
Currently 

CAFE ROGUE 

HOTEL STATLER, NEW YORK 

★ ★ ★ ★ 

Label X Records Bernle Woods, Pers. Mgr, 



’has set up demonstrations of the 1 
piano method in key cities around r 
the country where the film will ] 
preem. Thus far 14 demonstrations 1 
have been lined up with the finale i 
set for New Orleans Nov. 18. The i 
demonstrations, pegged for local , 
piano teachers, are being handled 
by Liberace staffers Hal Pruden 
and Robert Millar. 

In acquiring . the “Liberace 
Course of Piano Study,” Morris 
also took over the Bel Canto Music 
catalog. Bel Canto is Liberace’s 
publishing firm. A few years ago 
Morris published a folio tagged 
“Liberace By Candlelight.” It’s al¬ 
ready sold over 80,000 copies. Phil 
Lang reps Morris in the Liberace 
tieup. 

10c Jukebox Play Now 
Blankets New England 

Augusta, Me., Nov. 8. 

The 10c jukebox play, which 
went into effect in most of New 
England last year, has now started 
in Maine. Irwin Margold, general 
manager of Trimount Automatic 
Sales Corp., held a showing here 
of the pew Seeburg 10c and up¬ 
ward automatic phonograph for 
Maine ops. 

Some 62 ops reported at the 
show that they had junked the 
nickel and were operating on the 
dime. 

Dime play, which began auspi¬ 
ciously in Massachusetts, has had 
its ups and downs in the southern 
states. It bogged down in several 
areas and ops cut back to 5c. But, 
recently, it took a stepup ‘again 
and nearly all spots, except in de- 
1 pressed areas, now have their juke 


boxes on 10c play. All of the auto¬ 
matic phonographs distributed by 
Boston firms to operators in the 
New England states are now com¬ 
ing through from the factory 
geared for 10c play. 


“SANTA ROSA 
LEA ROSA” 

London Record No. 1602 
Sung by 

DAVID WHITFIELD 

on the 

ED SULLIVAN SHOW 


“KILIMANJARO” 
“LOVELY LIES” 

London Record No. 1610 
Sung by 

THE MANHATTAN BROS. { 

Publishers 

BURLINGTON MUSIC CORP. 

539 W. 25th St., N. Y. C. 
OR.qon 5-5050 


—i 

Another BMI'Pin U|>' Hit 

’ONLY YOU 

■ . RECORDED BY 

LOUIS ARMSTRONG * 

THE HILLTOPPERS . Decc « 

THf PLATTERS . . 

Lola DEE .. ‘.Mercury 

... Wing 

Published By 

# WILDWOOD MUSIC, INC. 

* Non-EKc/u,;y e / y l , e by SMI 


America fastest 
^Sellinq Records! 
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Inside Stuff-Music 

Mag writer Tim Taylor took the disk jockey fraternity over the 
coals in a piece for Cue (Nov. 5) tagged “Disc Jockeys Rule The 
Airwaves.'’ According to Taylor most deejays seem to feel that their 
primary job is to sell recordings. “On the contrary,” he comments, 
“lliey are supposed to be entertainers. It is no more their job to stimu¬ 
late record sales than it is the job drama critics to stimulate the sale 
ol’ theatre tickets.” To the disk jockey alibi, for playing musical junk, 
“that’s what they, want,” Taylor retorts: “The avid readers of the 
scandal magazines would prefer pornography.... This does not mean 
that our newsstands should be' stocked with filth merely because it 
would "sell.” • . 

On payola (which Taylor explains as a- Variety- type music-industry 
word meaning bribe”), he quotes deejay Bill Randle as follows: 
“There are millions of dollars of payola every year. One well known 
jock allegedly received a Cadillac which sat for several weeks in his 
garage. He hadn’t yet learned to drive.” Taylor also interviewed deejay 
Alan Freed who said he" accepted valuable gifts. “But not in front,” 
Freed explained. “If I’ve helped somebody, I’ll accept a nice gift, 
but I wouldn’t take a dime to plug a record. I’d be a fool to; I’d be 
giving up control of my program.” 

A byline piece in the London Daily Express last Thursday (3) by 
Max By graves complained that British songwriters were getting a 
raw deal from British publishers. The star, who heads the cast of 
“Meet Me on the Corner,” which opened on Friday at the Hippodrome, 
revealed that he.selected his numbers for the show by asking music 
publishers to let him hear the songs they had shelved. , 

Most of the numbers he tried were British a'hd three stood out. 
One gave them the title for the show and the others were "Limey” 
and “Wake the Town and Tell the People.” He believed it would be 
possible to walk into any London publisher’s office And cast a show 
with good songs from the spike. “You wonder why so many good 
numbers are spiked,” he says. “It is because .they are British. Singers 
hei;e wait till American records have made a number popular. I be¬ 
lieve our songwriters are just as good as the Americans. Nobody gives 
them a chance.” 

Columbia is now' covering furniture styles. In the past the Col 
distribs around the country had been tipping the homeoffice execs 
on tunes that should be cut but never before had a distrib put in a 
request for a special style phonograph. A few weeks ago, however, 
word came from Col’s Coast rep that there was a big demand for a 
French Provincial style phono cabinet. Diskery has rushed the new 
phono into the line and it goes into the market next week. It’s priced 
at $199.95. 


COL, RCA GET HEFTY 
LONGHAIR PLUG IN S F. 

, San Francisco, Nov. 8. 
RCA Victor and Columbia Rec¬ 
ords are getting an unusual hefty 



Eileen BARTON 

LATEST CORAL RELEASE 
CRY ME A RIVER 
B/W 

COME HOME 

Dir.: WILLIAM MORRIS AGENCY 


Hngel 

Bells 


mills MUSIC, INC. j 
J 


plug for their, longhair mer¬ 
chandise on San Francisco’s “good 
music” station, KEAR. During the 
whole of October, all of KEAR’s 
programming time, day and night, 
consisted of Victor disks for a 
total of 434 hours. Same showcas¬ 
ing is being given Columbia plat¬ 
ters this month. 

Deal was set by Stephen A. Cis- 
ler, KEAR prexy, with George 
Skinner, record manager of Leo J. 
Meyberg Co., RCA’s distribs here, 
ajid Patrik Butler, manager of Co-' 
lumbia Records division of the H. 
R. Basford Co. . 


Pinch Pistol Packin’ 
Member of Drifters 4 

Oklahoma City, Nov. 8. 

A member of the Drifters Quar¬ 
tet was jailed here after a Satur¬ 
day night (5) performance on' 
charges of carrying a concealed 
weapon. Police said Andrew Tersh- 
er was carrying a pistol and got 
in a fight after a dance at the 
Municipal auditorium. 

Thersher spent the night in Jail 
and posted $20 bond the next day. 
He told police he carried the pis¬ 
tol because “in some of the places 
I work I have to fight my way out 
before I can leave.” 

Decca Repacts Thrush, 
Signs Crooner Rondo 

Jeri Southern, Coast thrush, has 
been repacted by Decca Records. 
She joined the company in 1951. 
Miss Southern is currently on a 
nitery tour. ! 

At the same time, Decca’s artists | 
& repertoire chief Milt Gabler has ! 
add.ed a new singer, Don Rondo, ! 
who debuted on Fred Robbins’ I 
CBS radio show, “Young Ideas,” a | 
couple of weeks ago. I 


_ WRIETY 

Atomic Hit 

Elton Britt’s new RCA Vic¬ 
tor slice, “Uranium Fever,” 
was inspired by his recent-pur¬ 
chase of 3,000 acres in Utah to 
prospect for uranium. Tune 
was penned by his wife, 
Penny, and is being published 
by Trinity Music. 

The publishing firm is send- 
• ing out “genuine” uranium 
rocks to deejays along with 
stock shares in Britt’s Utah 
holdings to promote the disk. 

FRENCH TOOTERS STRIKE 
FOR ROYALTY PAYMENTS 

Paris, Nov. 8. 

Over 600 union musicians, en¬ 
gaged in making records, have 
been on strike here for over a 
week. Many of the top pressers 
have practically ceased work since 
the walkout. Players want a hike, 
individually from $9 per session to 
$14, not more than 2 three-hour 
session for every 15 minutes of 
disk time, and payment in salary 
form to make them eligible for so¬ 
cial security. Another factor is a 
demand for rights in sales, me¬ 
chanical transmissions and regroov¬ 
ing in other countries. 

Music syndicate feels that, in 
many cases, disks serve to lead to 
musicians, unemployment as many 
dance halls use the platters in¬ 
stead of live orchestras. 

Gershenson to Bow As 
Mood Music Maestro 

Hollywood. Nov. 8. 
Joseph Gershenson, Universal- 
International music director, 
makes his bow as a disk conductor 
with a new album of wood music 
for Decca. Twelve-inch LP was 
recorded with a big band and fea¬ 
tures lush string and woodwind 
arrangements. 

Gershenson has been represent¬ 
ed on the label before via sound¬ 
track albums from U-I pix, 
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Hillbilly Music On AM-TV 


i Continued from page 39 ; 


Street Theatre. The latter was 
recently remodeled to make it the 
most up-to-date legit theatre in 
Chicago. 2,500,000 visitors have 
seen this one since its inception. 

‘Ozark Jubilee’. 

When one thinks of Red Foley, 
one cannot help but think of the 
“Ozark Jubilee” in Springfield, 
Mo. Red made the switch to 
Springfield, Mo., a , few months 
back, and since has been joined by 
such headliners as Webb Pierce, 
Bobby Lord, Marvin Rainwater 
and many others. This has been 
one of the fastest growing towns 
in the country as far as country 
music is concerned, and the pro¬ 
motion -on the part of such men 
as Si Siman, Lou Black and Don 
Richardson has been instrumental 
in the spread of the music through 
the middle west. The “Louisiana 
Hayride” has helped country music 
grow in the deep south, through 
the bayou country of Louisiana, 
and to the more sophisticated jazz- 
educated areas along the Gulf. 
The “Big ‘D’ Jamboree” is another 
big show, coming from Dallas, 
Texas and featuring such stars as 
Sonny-James, Hank Locklin, Char¬ 
line Arthur to mention a few. 
From deep in the heart of Texas, 
country music has reached the oil 
fields and the big cities, and has 
penetrated deep into Mexico. Ed 
McLemore is the man behind the 
scenes in this particular show. 
Other, powerful country music 
stations are WLW, Cincinnati, 
Ohio, with thee “Midwestern Hay- 
ride”; WWVA, Wheeling. West 
Virginia, “Jamboree”; WRVA, 
Richmond, Virginia, and its “Old 
Dominion Barn Dance.” and the 
“Hometown Jamboree” from Hol¬ 
lywood. The list is almost endless. 

In the recorded music field, too, 
things have happened in a big way. 
Wise men have recognized the pop¬ 


ular appeal of country music and 
put it on wax. With the advent qf 
the juke box, the record player, 
and the disk jockey, the record 
has become the thing. 

In recent years, many “border” 
records "have been cut. These are 
the country music records which 
score in the country field, and hit 
again when re-arranged and cut 
by a pop artist. Probably no one 
produced as many of these as the 
late Hank Williams, But there are 
other living artists in this cate¬ 
gory, men like Foley, Arnold, 
Webb Pierce, Carl Smith, Faron 
Young and others. Not to be un¬ 
derestimated are the fan clubs 
which go all out to promote the 
records of the stars. 

Personal Appearances 1 

The wide-spread popularity of 
the country music artists is best 
reflected in their personal appear¬ 
ances. Annually, country music 
artist tour every state in the union 
and the providences of Canada 
with a marked degree of success. 
One of the most timely instances 
of their popularity is the current 
billing at the Palace Theatre on 
Broadway where Roy Acuff, and 
his Smokcy Mountain Boys, Kitty 
Wells ,and Johnnie & Jack are 
making appearances. 

And now, country music has 
turned to television, or, more cor¬ 
rectly, television has turned to 
country music. 

Also, country music is impor¬ 
tant in Hollywood where Acuff, 
Ernest Tubb, Cowboy Copas, Eddy 
Arnold and Webb Pierce have 
made films and a “Hank Williams 
Story” is in the making. And, even 
more recent than this is the cur¬ 
rently scheduled premiere showing 
of Faron Young’s “Hidden Guns” 
for the Country Music Disk Jock¬ 
eys meet in Nashville during the 
WSM 30th Anniversary celebration 
and the National Disk Jockey Fes¬ 
tival Nov. 11-12. 


H-O-T! A MOST TOPICAL SONG!, 

I Don’t Want To Ever Be A Princess 

Slowly By SPADE COOLEY and EDDIE BRANDT 
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On The Upbeat 


New York 

George Albert and Art Waner 
hitting on a. two-week trek 
through the midwest plugging 
Waner’s MGM slicing of “A Month 
of Sundays”.. . Dick Gersh han¬ 
dling eastern promotion for the 
indie Fortune label ... Irving 
Fields Trio currently at the Park 
Sheraton’s Mermaid Room... Joe 
Loco Quintet began a two-week 
stand at San Francisco’s Mocambo 
yesterday (Tues.).. .Pianist Frank 
O’Brien currently at the Louis Pe- 
tie eatery. . . Greta Keller’s two 
sides, cut independently o’seas, 
will be released here by London 
Records not -Decca as erroneously 
reported in last week’s Variety .. . 
Harold (Shorty) Baker’s new com¬ 
bo at the Composer. . .Miriam 
Abramson, Atlantic Records exec, 
back at her desk after a European 
junket. . Henry Okun, disk promo¬ 
ter for Art Mooney, covering mid- 
western Pennsylvania this week 
for the orch leader’s new MGMT 
waxings. . . Lou Stein Trio began 
a two-weeker at the Embers Mon¬ 
day (7) . . . Ted Maksymowicz’s polka 
orc‘h celebrating its sixth anni at 
Roseland. 

Jerry Kay, former deejay on 
WTIX (New Orleans, joined disk 
promotion staff at Jubilee Records 
...Bethlehem Records publishing 
a monthly news report. Joe Quinn 
is editor ..Mitch Miller back at 
his New York desk after a week’s 
vacash down south.. .David Whit¬ 
field back to England after two 
guest shots on Ed - Sullivan’s CBS- 
TV show. 


Hollywood 

KOWL d.j. Chico Sesma has in¬ 
itiated a special half-hour show 
whereby he spins only Latin jazz 
disks . . . Ronald Stein has been 
signed to compose and conduct 
score of "The Phantom from 10,- 
000 Leagues,” Milner Bros, produc¬ 
tion for ARC release . . . George 
Cates, Coral’s West Coast record¬ 
ing director, home recuping follow¬ 
ing a heart attack. 


Pittsburgh 

Claude Thornhill plays for Ma¬ 
rine Corps Birthday Ball at William. 
Penn Hotel tomorrow (Thurs.). 

. . . Ken Wayne, organist, into 
Wiegand’s Cafe on the Northside 
replacing Jimmy Rice . . . Carl 
Arter orch opened run at Sky-Vue 
Monday (7) . . . Joe Rinaldi, at the 
Blue Moon several months ago with 
the "Park Avenue Jesters, is back 
at that spot again but his own jazz 
combo this time . . . Billy May 



band hits Lexington Ballroom for 
a one-nighter Wednesday (16) . . . 
Eddie Peyton trio into the Park 
Casino in Monessen . . . Bert Logan 
at the Hide-A-Way Inn . . . The 
Turbans and Bubber Johnson 
booked for Copa next week . . . 
Del Monaco quartet option lifted 
at Colonial Manor . . . Ralph De- 
Stefano quit New Nixon band to 
go into business and Joe Lescsak, 
pianist, is the new leader, with 
Kloman Schmidt replacing De- 
Stefano ori trumpet. . . Larry Faith 
orch stays at Horizon Room until 
it shuts down after first'of year to 
be remodeled. 


Chicago 

Deejay Eddie Hubbard, with one 
nightly show on WIND still run¬ 
ning after 11 years, now emanating 
from Johnnny’s Steak House with 
an afternoon interview show... 
Paul Raffles, one of the owners of 
Chi’s Cloister Inn, turns impre¬ 
sario with his "Modern Jazz Show 
of ’55” at .Orchestra Hall Nov. 23; 
lineup includes the Dave Brubeck 
quartet, Gerry Mulligan sextet, 
Carmen McRae and the Australian 
Jazz Quartet . . Jane Turner cur=- 
rently at the Preview Lounge, 
Chicago. 


Dallas 

Bobby Rivera quintet into new 
Club Tona, private club....Sam 
Makia’s Hawaiian orch inked for 
a month at Baker Hotel’s Mural 
Room starting Nov. 14... Cell 
Block Seven, Dixielanders, once-a- 
week pactees at Club Vegas... 
Joe Reichman band, now under 
GAC banner, set for New Year’s 
Eve show in Fair Park, with name 
acts due. . . Perez Prado plays Ma* 
rine Corps anni party Thursday 
(10) at Louanri’s, where Ralph 
Flanagan’s orch is dated Nov. 18 
and Ralph Marterie has a one- 
niter in January. 


K.C. Musicians Local 
Raps Tripp’s Disk Hops 

Kansas City, Nov. 8. 

Second round in the protest of 
Local 34, of the American Federa¬ 
tion of Music, .against disk-hop 
practices of radio station platter 
jockeys here came last week as the 
union made a direct protest to Sta¬ 
tion WHB, indie pop music outlet. 
Ted Dreher, president and busi¬ 
ness agent of the union, in a letter 
to George Armstrong, WHB mana¬ 
ger, protested particularly prac¬ 
tices of station’s Pfete Tripp for an¬ 
nouncing "disk-hops” on his shows 
and furnishing himself and record¬ 
ings for school dances, and re¬ 
ferred to a hop at Barstow School, 
private school here. 

Dreher ask that management 
confine its employes to station du¬ 
ties and refrain from encroach¬ 
ments on the field of the profes¬ 
sional musicians. 


Carnegie Campus Cats 

Carnegie Hall, N. Y., will be 
tire site of a two-niter campus cat 
concert Nov. 25-26, when four col- j 
legiate combos will be features. 1 
On Nov. 25, Stan Rubin’s Tiger- 
to.wn Five from Princeton will 
perform, along with Eli’s Chosen 
Six, a Yale crew. The following 
night the Spring Street Stompers, 
from Williams College will team 
up with a Dartmouth combo, The 
Indian Chiefs. 

Meantime, the Music Society of 
America is sponsoring an eastern 
collegiate, jazz contest to find the 
top jazz group, which will get a 
video showcasing on Steve Allen’s 
"Tonight” show. 
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New York—(MDS) 

Washington—(Music Sales) 

Boston—(Mosher Music Co.) 

Philadelphia—(Charles Dumont) 

San Antonio—(Alamo Piano Co.) 

Chicago—(Carl Fischer Music) 

Detroit—(GrinnellBros. Music) 

Minneapolis—(Schmitt Music Co.) 

Kansas City—(Jenkins Music Co.) 

St. Louis—‘-(St. L. Music Supply) 

Cleveland—(Grossman Music Co.) 

Los Angeles—(Preeman Music) | 

Seattle—(Capitol Music Co.) 
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\ Survey of retail, sheet music 
best sellers based on reports 
obtained from leading stores in 
13 cities and shoiving com¬ 
parative sales rating for this 
and last week. 
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GLASER SWITCHES FROM 
DISNEY PUB TO ABC-PAR 


Band Review 


COL UPS GALLAGHER 
IN SALES RESHUFFLE 


Hollywood, Nov. 8. 

Abe Glaser, general professional 
manager of Walt Disney Music, has 
resigned his post to check in as 
western representative of the ABC- 
Paramount disk operation. Ap¬ 
pointment Coincided with the re¬ 
lease of the plattery’s first offer¬ 
ing, an Eyde Gorme coupling of 
"Come Home” and "Sincerely 
Yours.” 

Glaser will be in charge of dis¬ 
tribution, promotion and expl >iCa¬ 
tion in the western area and will 
assist in scouting material and 
talent. Before joining Disney four 
years ago, Glaser was with the Big 
Three for many years. 

Plea for World Peace 
By Scientists on Wax 

Dauntless International, disk, dis- 
trib outfit which came up with a 
click album in "The Investigator” 
last year, is now handling a . pack¬ 
age titled “Notice to the World,” a 
documentary recording of a plea 
for world peace by a group of 
nuclear scientists. AlttYim features 
the voice of Bertrand Russell, 
spokesman of the scientific group 
which also included the late Al¬ 
bert Einstein, and a transcript of 
a. press conference between report¬ 
ers and Russell. Album is being 
issued under the Audio Master- 
works label. 

"The Investigator,” recorded 
from the tape of a Canadian 
Broadcasting Corp. show of the 
same title, was a lampoon of Sen. 
Joseph McCarthy. It sold over 
100,000 copies. 

Cuffo K. C. Concert With 
Kay Starr Pulls 6,000 

Kansas City, Nov. 8. 

Annual Katz Drug Co.-Kansas 
City Philharmonic Orchestra free 
concert with Kay Starr as the guest 
artist turned out to be a lightly 
attended affair last Saturday (5) 
in the Municipal Auditorium. The 
crowd was about 6,000, ;half of 
what the big hall can accommodate. 

What caused the let down this 
year has both drug store and or¬ 
chestra execs puzzled. Miss Starr 
gave a hangup show, backed by the 
Stanley Boys (4) and with Leo 
Scheer directing the orch, There 
is no admission charge for these 
concerts, admission being by ticket 
which can be had for the asking in 
any Katz store. 


’Hit Parade’ Lineup 

(On Nov. 5 NBC-TV Show) 

1. Love Is Splendored. .Miller 

2. Autumn Leaves.. Ardmore 

3. Rose of Texas . Planetary 

4. Moments Remember. .B’ver 

5. Suddenly A Valley.. ,H&R 

6. Seventeen .Lois 

7. He .......... v •. . .. Avas. 


ANDRE PREVIN (3) 

Black Hawk, San Francisco 

Andre Previn, a familiar name 
on MGM screen credits for his pic 
scores and a familiar name on rec¬ 
ord labels via his RCA Victor and 
Decca LPs, has become a jazz pian¬ 
ist of stature in' recent years and 
is currently on the first two weeks 
of a seven-week Coast nitery jun¬ 
ket. This is Previn’s first venture 
into the jazz joints on the road— 
his previous travels having been in 
connection with appearances as 
guest soloist with various sym¬ 
phonies, and he turns out to be a 
sock nightclub act. . 

Previn programs his sets astdtely 
to milk the triple threat back- ' 
ground—pictures, pop music and 
jazz—and draws a heavy mitt from 
the audience which ranges a gamut 
from hipsters, pop music fans and 
general night club habitues to clas¬ 
sical fans and picture public. 

Standard jazz numbers are 
mixed with modern jazz piano spe¬ 
cialties, / such as Horace Silver’s 
"Opus de Funk.” The emphasis is 
neatly switched to pops during 
each set with selections from the 
Gershwin, Rodgers & Hart and 
Kern works and an occasional less¬ 
er known ballad. 

An outstanding point about Pre¬ 
vin. who works with Carson Smith 
on bass and Gene Gammage on 
drums, is his stage manner which 
is by far the classiest thing seen 
in the jazz circuit yet. He bows to 
the audience after extended ap¬ 
plause and this concert bit raises. 
the act from the level' of the usual 
jazz act into something special and 
impresses all types of audiences. 

Announcement and introduction 
chores are handled neatly and the 
blend of casual and formal comes 
off nicely. This is a sock act any¬ 
where as business has already 
shown at the Black Hawk. Rafe. 


Decca Repacts Morgan 

Hollywood, Nov. 8. 

Russ Morgan, who has been with 
Decca for more than 15 years, has 
been signed to a new pact by the 
plattery on the heels of his soaring 
"Dog-faced Soldier” disking. New 
contract is for three years with two 
one-year options to follow. 

Morgan brought his band to the 
label late in the 1930s after a short 
stretch as an a&r man with the old 
Brunswick label. 


Placing a heavier accent on its 
sales and promotion setup, Colum¬ 
bia Records has again reshuffled 
its staffer lineup. Bill Gallagher 
has been upped from director of 
the sales training program to take 
over the field and district sales 
manager spot while Stan Kavan 
takes over the package goods sales 
department. Kavan formerly was 
Col's merchandise manager. 

Remainder of the homeoffice 
team includes Dick Linke, sales 
manager in charge of pop singles 
and EP’s, Art Schwartz, promotion 
manager, and Gil McKean, ad man¬ 
ager. All report to Hal Cook, Col’s 
national sales director. 


Hoagy's Xmas Package 

Hollywood, Nov. 8. 
Coral is rushing a special 
Hoagy Carmichael package for the 
Christmas trade. 

Carmichael is putting the finish¬ 
ing touches to the LP this week. 


PROGRAM TO-DAY 

YESTERDAY'S* 

“SLEEPY 

HEAD” 

Music by 

JESSE GREER 

SHAPIRO-BERNSTEIN 

1270 Sixth Ava. New York 20 



r The Perennial Favorite 

Santa Claus 
Is Cornin' 
To Town 


itOFtlSTlMC. 




•"Thru My Portals Pass the Finest Artists in the World”* 


Eddy Arnold 
Champ Butler 
Tennessee Ernie Ford 
Joni James 


The Lancers 
Tony Martin 
Merry Macs 
Jaye P. Morgan 


Ray Anthony 
Charlie Applewhite 
Barry Sisters . 

Eileen Barton 
Les Baxter 
Archie Bleyer 


Chordettes . 

De Castro Sisters 
Matt Dennis 
Leo Diamond 
Jimmy Durante 
Eddie Fisher 


Gogi Grant 
Ray Heindorf 
Eddie Howard 
Bob Manning 
McGuire Sisters 
Patti Page 


Russ Morgan 
Frank Sinatra 
Vicki Lane 
Pete Candoll 

Jeri Southern 
Sportsmen 
Cliffie Stone 
Mel Torme 
Tony Travis 
Victor Young 


GEORGE JAY, Record Promotion 

1408 Argyle, Hollywood 28, California * Hollywood 9-5838 
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GAC-HAMID IN TALENT POOL 


-- . • 

Las Vegas Moving More Coin To 

Cuba With Cop-Habana Cafe 


Ken Later has been assigned the | 
booking of the Copa-Habana, new 
nite ry currently under construc¬ 
tion in the country-club section of 
Havana. Spot will be on a name 
policy, according to Later, who ex¬ 
pects the cafe to preem Dec. 25. 

Operator will be Lefty Clark, 
one of the first, investors in the 
Riviera, Las Vegas, and who at 
various times operated Green 
Acres, Miami Beach, and Chicago 
Club, Saratoga. Spot will have a 
casino adjunct. 

Entry of Clark into the Cuban 
nitery picture is another instance 
of Las Vegas activity turning up 
with greater frequency in the. 
Cuban capital. Wilbur Clark, of the 
Desert Inn, will operate the casino 
at Havana’s Hotel Nacional. It s 
felt that with, such activity in 
Havana, names in the Florida area 
can be booked to take on an as¬ 
signment on the Island. 

The Copa-Habana will be the 
largest nitery in Cuba, an 800- 
seater. Sport may be the only 
Havana nitery using names this 
season, because of the fact that 
the Nacional will not be set up 
for U.S. headliners this year. 

New Jersey Liquor Board 
Cracks Down on A. C. Spot 
Due to Clients, Obscenity 

Atlantic City, Nov. 8. 
Entertainers Club, tavern in 
midcity near the boardwalk, drew 
the stiffest penalty ever meted out 
here by the state’s Alcoholic Bev¬ 
erage Control when its license was 
lifted for 190 days following a 
hearing Oct. 24, with decision 
being announced here Friday (4).. 

Spot was found guilty of permit¬ 
ting female impersonators in the 
licensed premises and having an 
obscene representation In the 
place. Its operator, Mrs. Louise G. 
Mack, entered non vult plea after 
hearing date had been postponed 
on Sept. 13. 

William H. Davis, director of the 
state ABC, fixed the penalty of 180 
days for permitting homosexuals 
in the place and added the 10 extra 
days for the display of obscene 
matter. Spot is to close on Nov. 
14 with penalty period terminating 
May 22 next. 

ABC agents visited the night club 
eight times last June and said that 
on each occasion they observed 
anywhere from 50 to 80 men “de¬ 
porting themselves in a feminine 
manner.” According to the ABC 
report a bartender fold agents that 
normal males were not,welcome in 
the tavern. 


Stageshow Return at Roxy, N.Y., 

Seen With Xmas Ice Revue 


Lu Ann’s Buffalo Bow 

Lu Ann Simms kicks off her 
nitery career as an ex-Godfrey 
friend next week (14) at the Town 
Casino, Buffalo. Miss Simms was 
fired from the Godfrey stable last 
week. 

She has been inked to an ex¬ 
clusive pact by Music Corp. of 
America. 


Cohen, AGVA Ins. 
Suit Set for Jan. 3 

The suit brought by David 
Cohen, an insurance broker, 
against former officials of the 
American Guild of Variety Artists 
and Insurance Co. of North Ameri¬ 
ca has been set for Jan. 3. Cohen 
is seeking $150,000 from former 
national administrative secretary 
Henry Dunn, and former organizer 
Vic Connors, as well as Matthew 
M. Adler who handled the union’s 
insurance business, and Frederick 
M. Kothe, a licensed broker who 
handled the transactions. 

Cohen charges that he set up 
the insurance plan and placed the 
business with the Insurance Co., 
after which a group of AGVA of¬ 
ficials notified him to credit Adler 
with the business. He seeks all 
commissions due on the transac¬ 
tions while the business was being 
placed with the Insurance Co. of 
North America. Adler at that time 
was not licensed in N. Y. and 
Kothe handled the contracts. 

Status of the case has changed 
somewhat since the suit was filed 
several years ago. Adler died 
about three years ago and under¬ 
writer of the AGVA has been 
shifted to Lloyd’s of London. 


Chevalier Dips to $9,800 
For Gotham Legit Finale 

Maurice Chevalier’s last week at 
tbe Lyceum Theatre, N.Y., which 
ended Saturday (5), dipped to 
$9,800 in seven performances. A 
special show for the Actors Fund 
on Sunday (6) added $2,515 to the 
proceeds. 

Chevalier . held up fairly well 
goring the early part of his run, 
but takes fell off the last two 
semesters. The Lip, however,- re¬ 
gains in New York for a while. He 
opens tomorrow (Thurs.) at the 
Waldorf-Astoria. 


AGVA Collects $1,000 For 
Chorine From Vegas Spot 

Las Vegas, Nov. 8. 

. American Guild of Variety Art¬ 
ists has collected a $1,000 claim 
tor a chorus girl against the Dunes 
■‘.tel here. Patricia Gautier was 
signed to a 16-week deal with the 
inn, and was let out with eight 
weeks to go on the deal. 

Decision was originally handed 
tiown by the Los Angeles board 
against Miss Gautier, but the na¬ 
tional appeals board reversed that 
edict: «• .. • 


Sherry Cloth is partnered with 
Frank Lee, in the writing of spe¬ 
cial material for Allan Drake, and 
not Sherry North, as erraturned in 
Drake’s ad which ran in last week’s 
(2) issue of Variety. 


One of the biggest deals of re¬ 
cent years in the talent agency 

field was completed last week when 
General Artists Corp. mated with 
George A. Hamid & Sons to form 
GAC-Hamid Inc. GAC, one of the 
Big Three (MCA, GAC, William 

Morris), will thus enter the out¬ 

door field in a big way with its 
acquisition of the Hamid organiza¬ 
tion. 

The new setup will be headed by 
Hamid as prexy. Art Weems, 

GAC v.p., and George A. Hamid Jr. 
will be vice-presidents; Cy Donner, 
GAC treasurer, will act in the same 
capacity with the new firm, and 
Jack Katz, GAC attorney, will be 
secretary. It’s understood that un¬ 
der the deal Hamid is committed to 
spend six years with that office. 

Formation of GAC-Hamid points 
up anew the ever-increasing scope 
of the talent agencies, and their 
greater prooccupation with the 
outdoor fiields. Music Corp. of 
America for many years had an 
interest in the outdoor fields, and 
has expanded its activities in that 
direction. Joe Glaser’s Associated 
Booking Corp. recently bought out 
the Boyle Woolfolk organization 
of Chicago, an important indie. 
The vast arena tours and the at¬ 
tractions that can play ballparks 
and other kingsized arenas are be¬ 
coming more important in the 
talent agency scheme of things. 

Although George A. Hamid & 
Son, the organization taken over by 
GAC, is the largest in the Hamid 
controlled corporation complex, 
Hamid will still be left with a con¬ 
siderable number of enterprises. 
The Steel Pier, Atlantic City, the 
New Jersey State Fair, the Frolics 
nitery in Salisbury Beach, Mass., 
Hamid-Morton Circus (operated by 
National Producing Corp. a sub¬ 
sidiary) and a few other choice 
holdings are not involved in the 
deal and will continue under 
Hamid management. Also in¬ 
cluded in Hamid’s setup are a 
string of theatres in Atlantic City. 

Ostensibly, the new agency is 
farmed to give the outdoor biz the 
benefit of top names controlled by 
(Continued on page 50) 


. Ray to South Africa 

London, Nov. 8. 

Johnnie Ray, who has just 
wound up his fourth British tour, 
is to break new ground at Christ¬ 
mas when he makes a month’s tour 
of South Africa. Supported by 
Britain’s Vic Lewis orch and some 
British variety artists, Ray opens 
the tour on Dec. 23 at Johannes¬ 
burg, under the auspices of Afri¬ 
can Consolidated Theatres, Ltd. 

He flew back to London from a 
-short engagement in Paris in order 
to appear at the Royal Variety 
Performance yesterday (Mon.). 


New Greshler Duo 
Starts With Snarl 


Abner J. Greshler, t’he Coast 
agent, is hoping to come up with 
another Dean Martin & Jerry 
Lewis. Greshler originally signed 
the team, and later lost them to 
Music Corp. of America. However, 
since losing them, he’s tried sev¬ 
eral other combinations, including 
Noonan & Marshall. Last week he 
signed Johnny Johnston & Gene 
Baylos. 

However, like the M&L combo, 
the new team 'he’s working on is 
being born in litigation. Case has 
many parallels with the acquisi¬ 
tion of Martin’s contract. John¬ 
ston is claimed to be under con¬ 
tract to Leonard Green, prexy of 
Mercury Artists Corp. Green 
claims that he had a 90-day option 
on the team and Johnston failed 
to notify him within the 90-day 
period that he was not to book him 
beyond t'he term of the option. 
Johnston says the cancellation no¬ 
tice was given within the specified 
term. Meanwhile, Green says that 
he offered the team several jobs 
which were turned down. .Green 
originally formed the combo at the 
now defunct La Vie, N. Y., and 
(Continued on page 54) 
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The Roxy Theatre, N. Y., may 
resume the stageshow standard. 
House is reported planning the 
first live display since “The Robe” 
and CinemaScopers bowed at that 
house a couple of years ago. Indi¬ 
cations point to the fact that the 
ice show policy will be resumed 
around Christmas. A choral group 
has already been hired, and ne¬ 
gotiations are on for talent. A 
name policy for that house is 
doubtful at this point; instead, it’s 
believed that a lush production 
policy will prevail. 

The Roxy has reportedly' been 
studying stageshows for some time. 
This past summer, it had been re¬ 
ported that the stage would be re¬ 
lit, when a vast cleanup was under¬ 
taken backstage and some of the 
old costumes sold. However, this 
was denied. 

This time, however, house as 
well as 20th-Fox (which supplies 
the Roxy with pictures), is anxious 
to get stagers back. For many 
years this was said to have brought 
in a consistent amount of business 
weekly. The pix policy here hasn’t 
been too healthy of late, although 
the house has been a steady, if not 
heavy, moneymaker. However, 
there have been rumblings that the 
film-firm would like to get more 
revenue out of that house and 
therefore would like to resume 
stageshows. 

With the recent switch in house 
management, Robert C. Rothafel, a 
nephew of the late S. L. (Roxy) 
Rothafel, was made managing di¬ 
rector of the house, many felt that 
the time was approaching for a 
stageshow return. Whether the 
Christmas stageshow will start a 
permanent policy, isn’t known as 
yet. However, should business 
pick up appreciably, then it’s likely 
that live talent will be a perma¬ 
nent tenant at this house. 


Last-Minute Sub Scores 
On James Melton Revue; 
$5,000 Take in Montreal 

Montreal, Nov. 8. 
James Melton’s “Words and 
Music” showed a poor $5,000 last 
week at Her ^ Majesty’s Theatre. 
Revue is currently in Washington 
and will close there for revisions 
before reopening in the new year. 

The storybook situation where a 
minor performer steps into the 
role of the star at the last minute 
without notice and acquits herself 
in solid fashion happened last week 
here. When femme singing lead 
Dorothy Coulter of the Melton 
show took ill before an evening 
performance, violinist Barbara 
Meister, at Melton’s suggestion, 
took over. Talented performer not 
only did her own bit but sang 11 
songs without missing a cue and 
to the plaudits of all out front. 


Elkort Renamed as ARA 
Prez in New York Meet 

Eddie Elkort was reelected presi¬ 
dent of the Artists Representatives 
Assn, at a meeting held Monday 
(7) in New York. This year’s ros¬ 
ter of! officers and board of, gov¬ 
ernors has a representative na¬ 
tional slate. Larry Barnett, of 
Music Corp. of America, was 
named vice president. Other vee- 
pee"s are Jack Russell, Chicago; A1 
Rice, Detroit; James Lannagan, 
Pittsburgh, and H. C. Moore, Kan¬ 
sas Ci£y. Milton Berger was named 
secretary and Joe Singer, of the 
William Morris Agency, treas¬ 
urer. 

Board of Governors comprises, 
in addition to the. officers, Hattie 
Althoff, Consolidated Radio Art¬ 
ists; Joe Glaser, prexy of Associat¬ 
ed Booking Corp.; Benny Kuchuk, 
Nat Lefkowitz; WM; Billy Shaw, 
Shaw Artists agency topper, and 
Leon Newman. 
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Beverly Hilton, Bevhills 

Beverly Hills, Nov. 5. 
Celeste Holm, Bambi Lynn & 
Rod Alexander, Paule Desjardines, 
Charlita, Bernard Hilda Continen¬ 
tal Orch (10), Mischa Novy combo 
(5); cover, $2, $2.50. 


In those parts of Conrad Hilton’s 
exotic supper room where the 
acoustics are good, Celeste Holm’s 
singing must have registered, but 
nearer the bandstand the din of 
Bernard Hilda’s orch almost 
blanked out the chirp he was back¬ 
ing at last Friday’s (4) opening of 
her four-week stand. 

A singer of talent and great 
charm, as much the actress on the 
elevated dance floor where she 
hugged the mike as a purveyor of 
song, Miss Holm is a bright enter¬ 
tainer, but her toney repertoire 
aimed at sophisticated ringsiders 
will need all the draw of her name 
to attract cash-customers into the 
cold confines of the Bali Room, 
where it may be touch and go after 
the film crowd is exhausted as pa¬ 
tronage. 

Satire apparently being a pen¬ 
chant of the singer-actress, Miss 
Holm devotes the greater share of 
her numbers to this type, one of 
the best being the comedic “You 
Catch a Man,” in which she traces 
case histories of femmes out to 
catch different types of males. 
“Feel So Young” is a rather slow 
opener, but she definitely hits her 
stride with “Where arid When.” 
One of her highlights is her rendi¬ 
tion of a “happy torch song”—“My 
Man.” Included in her lineup also 
are “Chanson de Garbage,” “C’Est 
La Television,” “Of Thee I Sing,” 
and the closing “Clock Song,” done 
in the dark offstage after she exits 
through the tables. 

Show gets a fast opening via the 
expert stepping of Bambi Lynn and 
Rod Alexander, who captivate with 
their flair for showmanship. Both 
talented dancers, they score par¬ 
ticularly with their old vaude 
windup turn, catching the breath 
of variety as a song-and-danc** 
team in which they are assisted by 
a big French poodle holding cards 
on the side of the stage. 

Paule Desjardines and Charlita 
are vocally excellent with the 
danceable melodies of Hilda’s Con¬ 
tinental orch and Mischa Novy’s 
combo, which alternate dancetime- 
wise. Whit. 


Chase Club, St. Louis 

St. Louis, Nov. 3. 

“Americans in Paris,” with Jes¬ 
sie Elliott, Floe Mae Spack, Bill 
Heyer, Joe Layton, Marlene Dell; 
line (10), Carl Hohengarten Orch 
(17); $1-$1.50. 


After a summer hiatus, enter¬ 
tainment has moved to the ground 
floor and the switch engineered by 
impresario Harold Koplar is bring¬ 
ing in the spenders. Instead of sev¬ 
eral acts, plus the usual music for 
dansapators, the current offering 
is a revue replete with talent of a 
neat calibre. 

With the accent on youth, the 
50-minute presentation is set at a 
rapid pace. Jessie Elliott, a throaty 
songbird, is one of the standouts. 
The other warblers, Bill Heyer, a 
baritone, and Floe Mae Spack. a 
looker, both have swell pipes and 
their offerings with a slight French 
accent win the mob. 

Six violinists and an accordionist 
cop a hefty mitt for their “The 
Singing Seine” and “Romany Life.” 
Edmund Balin cooked up the nifty 
choreography routines that range 
from the semi'-classical to robust 
aero. 

Tiny Marlene Dell and tall Joe 
Layton win heavy palms for a 
dance routine with the line. Black¬ 
outs are utilized for change of 
props that include a sidewalk cafe 
and a sidewalk kiosk. A new ver¬ 
sion of the can-can with almost the 
entire cast chipping in winds up 
the shindig. Sahu. 

Flamingo, Las Vegas 

Las Vegas, Nov. 15. 
Johnny Johnston & Gene Bay- 
los, Ella Fitzgerald, Ron Fletcher 
Dancers (12), Don McKay, Teddy 
Phillips Orch (10); $2 minimum. 


If the one big surprise in this 
layout is Ella Fitzgerald’s emer- 
genc into this nitery realm as a 
solid addition to the ranks of 
thrushes, the other is the teaming 
of Johnny Johnston with Gene 
Baylos. Word-of-mouth will do 
much toward bringing in customers 
for a gander at this possible sleeper 
set for three weeks. 

Johnston is hard pressed in fol¬ 
lowing Miss Fitzgerald and he ac¬ 
knowledges the fact. His balladeer- 
ing has charm to spare, and 
throughout the songalog there is a 
pleasant warmth that never stops 
generating. The electronic boost 
comes via a concealed mike (his 
own patent), which allows freedom 
of movement onstage and during 
table touring. For the latter, hC 
utilizes “Yellow Rose of Texas" for 


aud participation, all of which cues 
a prop break-up by Gene Baylos. 

Baylos, who primes the show 
with a laugh-laden, brief sesh of 
one-liners, tossaways and brace of 
transposed familiars, joins John¬ 
ston for a funny one-note round in 
“Sam’s Song,” and great getoff in 
song and dance “Old Soft Shoe.” 
Pair have the making of a strong 
team. Developed further, with suit¬ 
able material added, the act*can 
ready a climb into a position among 
such duos in the upper comedy 
plateaus. 

The followers of jazz are also the 
followers of Miss Fitzgerald. But 
where few such cognoscenti gather, 
the reception for her can be cool, 
and not jazz cool. Witness her only 
previous tour to the Strip five 
years ago, which resulted in near 
distaster at another spa. In de¬ 
cided contract is the Flamingo de¬ 
but, which gives her belated Vegas 
recognition. There was nervous¬ 
ness shown during first moments 
of her opening show. > However, 
within a few moments she began 
the typical rocking delivery to 
“Hard Hearted Hannah” to get in 
the groove and pull in top response 
from tablers. 

Buddy Bregman has given her 
top arrangements for the Teddy 
Phillips orch, and -augmenting the 
house band are Don Abney, piano; 
Vernon Alley, bass, and Jackie 
Mills, drums. Will. 


Cafe de Paris. London 

London, Nov. 1. 

Carl Brisson, Ambrose orch; 
$6.50 minimum. 


Over the years, Carl Brisson has 
perfected a format which has suc¬ 
cessfully kept him on top as a cab¬ 
aret performer. With a natural 
flair for showmanship and an easy 
manner, he dishes out the charm 
and revives pleasant memories in 
equally large measures in a way 
acceptable to habitues of the lush 
cafe circuit. 

For his return date here, open¬ 
ing of which coincided with the 
Royal Command film gala, there 
was a capacity celebrity turnout to 
give him an enthusiastic sendoff 
as he went through a nostalgic and 
somewhat overlong routine for 50 
minutes, reprising many of the hit 
songs with which he’s been asso¬ 
ciated through the year. 

An appropriate addition to his 
songalog is a selection of tunes 
from “Hans Christian Andersen,” 
delivered with characteristic 
schmaltz. And as a special tribute 
to Sam Coslow, who was occupying 
a ringside table, the Dane included 
some of the numbers he had 
penned, notably “Cocktails for 
Two.’ Apart from an overdose of 
sentiment in “My Son,” a lyric 
reeking in bathos, most of the act 
was geared to a light key, with 
balancing dramatic overtones for 
entries of the calibre of “With 
These Hands” and “Ang^lus.” 

Brisson’s particular forte is his 
ability to obtain maximum audi¬ 
ence participation and this is spe¬ 
cially evident in a tongue-twisting 
number for which the winner is 
rewarded with a bottle of bubbly. 
It also works equally well as he 
moves around the ringside tables 
and persuades apparently reluc¬ 
tant customers to join in the vo¬ 
cals. All of which helps to develop 
an amiable party spirit. 

The inevitable white tie and 
tails contribute to their immaculate 
presentation, but the distribution 
of white gardenias has been 
dropped from the routine. The 
Ambrose orchestra makes its con¬ 
tribution with precision back¬ 
grounding, Myro. 


E«l«lys% K. €. 

Kansas City, Nov. 4. 
Hi-Lo’s . (4), Dorothy Kramer 
Dancers (5), Les Harding Orch 
(8); $1 cover. 


Compared to the usual person¬ 
nel there’s a whole horde of peo¬ 
ple at Eddy’s for the current two- 
weeks, and out of a cast of nine 
emerges 45 minutes of moderately 
entertaining show. Two youthful 
groups, the singing Hi-Lo’s and 
the dancing Kramer troupe, make 
a fortunate blend for the two-a- 
night here. 

Routing has the Kramer troupe 
opening and closing the show, on 
first with a modern interpretive 
bit, “Scarlet Lady,” featuring duo 
of Miss Kramer and Dick Hunter 
with support from trio of femmes. 
It’s a highly accentuated bit and 
draws patrons attention promptly. 
To close, troupe turns to a ballet¬ 
like interlude, “Pink Elephants,” 
again with the featured duo inter¬ 
preting an alcoholic’s dream. It’s 
an attractive group costumed in 
high style and well received. 

Mid-portion of the show goes to 
the four Hi-Lo’s—like the dancers, 
in from the Coast for .their first 
session here. Youngsters reel off 
a long list of numbers, largely the 
standards and hit parade toppers, 
before closing with their own 
“Hi-Lo Story” to a hearty hand. 

Quin. 


Hotel Statlcr, IV. Y. 

Richard Maltby Orch, with 
Fanny Crockett; Cal Guildford 
Quartet; cover $1.50, $2. 

The Statler Hotel is probably the 
foremost hotel location date in the 
country. A band hits this music 
sanctuary after thorough seasoning 
on the road and a lot of experience 
in playing for terpers in all parts 
of the country. Approval at this 
New York outlet indicates an as¬ 
sured status in the carriage set of 
the band industry. 

Richard Maltby, a comparative 
newcomer to bandleader ranks, 
maestros a sharp and imaginative 
crew with a healthy respect for 
tradition, but one that won’t be 
confined to- the conventional. The 
book shows a quest for new sounds, 
experimental coloration and withal, 
a compelling dance beat. They've 
enough attributes to become one 
of the upper earners among dance 
bands. 

Maltby still heads a compara¬ 
tively new organization. What prog¬ 
ress they make will be the hard 
way. Neither locations nor remotes 
have the force they used to have 
during the golden days of the band 
industry. 

The Maltby instrumentation is 
along standard lines with a quintet 
•of reeds, three trombones, four 
trumpets and four rhythms. Maltby 
seems to have cased the dynamics 
of the room expertly, since he’s 
able to control volume so that 
diners aren’t driven from the room 
and he can hit out for the later 
trade with more exciting readings 
to entice the youngsters. 

Bespectacled, maestro, who bears 
a physical and musical resem¬ 
blance to the late Glenn Miller, 
who was a fixture at this room 
when the inn was the Pennsylvania 
Hotel, brings in a lot of interesting 
counterpoint. He’s able to top with 
the melody and the rhythm without 
losing the essentials. The glee club 
arrangements seem to be from an¬ 
other era, but presumably are 
necessary to permit the bandsmen 
to show off their finely tailored 
uniforms. 

The organization’s chirp, Fanny 
Crockett, bears a vocal resem¬ 
blance to Gisele MacKenzie. Band 
incidentally accomped Miss Mac¬ 
Kenzie on her disking of “Hard to 
Get.” Miss Crockett is a pleasant 
looker with a throaty voice and 
seems to have an especial affinity 
for ballads. 

The relief crew, the Cal Guilford 
Quartet, comprising a bass, accor¬ 
dion, fiddle and guitar, dishes out 
some pretty prosaic stuff. Jose. 


Moulin Rouge, Paris 

Paris, Nov. 8. 

Johnnie Ray, Vic Lewis Orch 
(19)^ Larry Adler, Benno, Likajos 
(3), Jackson, James & Cornell, 
Golden Mermaid, James & Jardine 
Williams, French Cancan (8); $3.50 
cover. 


Johnnie Ray came close to break¬ 
ing the lingo barrier here in his 
two-day, four-show stint at this 
outsized nitery. Two nightly ap¬ 
pearances almost filled the room, 
and savvy pre-publicity, aided by 
disks and his film work, also 
helped. However, this brings up 
the whole problem of a top star of 
one country facing a foreign crowd 
where he is primarily an unknown 
quantity. The “international” hit 
has to he there, and, in this. Ray 
vacillated at the beginning, finally 
getting into stride with the more 
moaning “Cry,” “Little White 
Cloud That Cried” and a handclap¬ 
ping revivalist “Jubilee.” 

Ray got through, and it was 
knowing placement in putting him 
into this nitery showcase room. 
Here Ray lacked the bobbysox 
squeals, and though his showman¬ 
ship added* up to hep delineation 
of the overfeverish, pounding, 
sense-stabbing song gymnastics, it 
did not set this more mature audi¬ 
ence on fire.' It bodes an inroad 
that may lead to a solid success in 
a proposed two-week stint at one 
of the top music halls here in 
April, where the younger element 
would probably push his pulsating 
style to hit proportions. Results 
here, overall, were more than sat¬ 
isfactory, though some critics were 
downbeat. 

Some neat acts filled out the 
show with Larry Adler, headliner 
of the regular entry, displaying his 
excellent harmonica stinting, Gold¬ 
en Mermaid still a fragile and off¬ 
beat entry in his swim-strip in a 
goldfish bowW, of human propor¬ 
tions and Jackson, James and Cor¬ 
nell displaying a vervy, polished 
tap-terp routine. Likajos (3) are 
an offbeat entry as two men clad 
in 17th century garb duel over a 
buxomy girl. Unique idea and 
feverish dueling could well make a 
good entry of this for U.S. chances. 

Benno is a fine acro-balancer 
who ups on a glass globe with one 
finger only and then beats this atop 
a cane with head, free arm and 
legs twirling hoops. A colorful act 


that seems right for Stateside spe¬ 
cial spot usage. James & Jardine 
Williams are a bright dance duo 
who give a fresh batch of terp 
types to eye appeal and good ap¬ 
plause while the French cancan 
adds the house flavor. Vic Lewis 
orch (19), brought over from Lon¬ 
don, was a fine asset backing for 
Ray. Mosk. 

Blinstrub’S' Boston 

Boston, Nov. 1. 

Nelson Eddy (Gale Sherwood, 
Theodore Paxson), Ross & Joy 
Dobey, Tombelli, Norton & Patri¬ 
cia, Hubert Castle, Michael Gay¬ 
lord Orch (9), Lou Weir; $3 mini¬ 
mum. 


Nelson Eddy is an okay package 
for boniface Stanley Blinstrub in 
his new season format of bigger 
names and it's a nostalgic bit of 
yesterday with “Rosalie,” “Stout 
Hearted Men” and “Indian Love 
Call” in the w.k, Eddy piping go¬ 
ing straight to the hearts of the 
big crowd, predominantly matrons, 
in the 1,600-1,700 seater, which is 
made to order for the former mu¬ 
sical film star and concert artist. 

Eddy has to beg off after a 35- 
minute stint before a reminiscent 
aud. Eddy’s piping is terrific and 
he’s the first one in who can work 
this big boite without a mike. His 
showmanship savvy is solid 
throughout. He intros his accom¬ 
panist, Theodore Paxson, in fine 
complimentary style. 

He does a neat intro of Gale 
Sherwood, tall-stemmed blonde 
looker, as an “extra added attrac¬ 
tion,” and pair do some fancy vo¬ 
calizing with “My Beloved.” Eddy 
goes into a nice bit in which he 
carbons other singers imitating 
him. Miss Sherwood comes back 
in a brief Indian maid costume fbr 
a nice duet production number of 
“Indian Love Call.” Pair bows off 
with “Rosalie.” Eddy runs across 
stage and down steps to ringside to 
shake hands with femme ringsider 
in nice gesture. Another round of 
boffo mitting bring Eddy and Miss 
Sherwood back for sock duet en-r 
core of “Sweetheart.” 

Balance of show is strictly Blin¬ 
strub formula. Russ 8c Joy Dobey, 
with their tap routines, lead off in 
warmup. Femme does spins and 
pirouettes and lad does a nice tap 
bit with a prop chair. Tombelli, 
with a tricky balancing act on 
champagne bottles and other props 
atop a table, gets good aud reac¬ 
tion. Norton & Patricia, caught 
two weeks back at Steuben’s, are 
crowd pleasers with their ballroom 
routines, music box number and 
“Dancing in the Dark” bowoff. 

Hubert Castle goes big with his 
w.k. slick wire drunk act. Per¬ 
former • Was with Ringling Bros., 
Barnum & Bailey two seasons back 
and has aud recognition. Mike 
Gaylord’s orch cuts a slick show 
and Lou Weir pleases in organ in¬ 
terludes. Guy. 


El Morocco. Montreal 

Montreal, Nov. 4. 
Paul Gray, Betty George, Faw- 
zia Amir, Le Petit Ballet (6), 
Maury Kaye Orch (7), Herman 
Apple Trio; $1 cover. 


Biz continues apace in this re¬ 
vamped room due in the main to 
the diversified entertainment that 
is being offered and the quality 
of In performers. The shown 
sports a topflight comedian (Paul 
Gray), an abundantly endowed 
thrush (Betty George), an exotic 
(Fawzia Amir) and topped with the 
okay hoofing of an outfit under the 
monicker of Le Petit Ballet. 

A ranking fave around Montreal 
for many years, Gray returns for 
the first time in several seasons 
and continues to wow the patrons 
with his offbeat humor and his 
casual but sharply-delivered pat¬ 
ter. Gray’s varied and sometimes 
unpredictable routines take him 
well out of the average comic 
groove and are adaptable to any 
audience mood. His material 
ranges from satirical impresh' 
bits to story to song with ease. 

Statuesque Miss George makes 
up visually for any vocal short¬ 
comings. Songalog has variety 
with a folk song in her native 
Greek tongue breaking pace nicely 
midway though session. Exotic 
Miss Amir stays just inside the 
Montreal blue laws as she executes 
a few of the more rhythmic dances 
of the Far East with a touch of the 
old burley wheel to keep attention. 
Miss Fawzia is backed by a special 
Syrian trio, under the direction of 
Ci M. '.e Sawaya to give a mars a i- 
thentic touch to her handsomely 
exposed interpretations. 

Le Petit Ballet consists of five 
femmes and a male who has little 
to do in most routines, leaving the 
more complicated terp session to 
the distaffers, who are all capable 
and talented. 

The Maury Kaye band does a fine 
job with the show and splits inter¬ 
lude moments with the Herman 
Apple combo. Newt. 


Guy Lombardo & His Royal Ca 
nadtans; cover $l-$2. 

. If 9 U J Lombardo makes good 
he and his Royal Canadians will he 
back at the Grill of the Roosevelt 
Hotel next year. He has bee£ 22£ 
mg good at the inn for lo these 
three decades or so; everyone ha* 
lost count, some of them by design 
including the maestro himself ami 
VIPs of the hotel. ana 

There is some fear that the Roose¬ 
velt will be ready for the wreckers 
—like older neighbor Ritz Carlton 
a few years back—before Lom- 
bardo reaches his peak. But as to 
that, if the sweetest music still 
isn’t on tap this side of heaven it’s 
an odds-on cirich that Lombardo 
will be asking the “upstairs” music 
to move over for another long lo¬ 
cation date in Hotel Hereafter. 
Lombardo has only imperceptibly 
changed his style in the 35 years of 
his eminence, but the squeeze play 
is sure to come on the billing, like 
switching to Guy Lombardo and 
His Heavenly Music. 

The leader of the band struck it 
up last Friday (4), on a day that’s 
rare for his seasonal preems. He 
had arrived in late the previous 
night. Departure No. 2 was his 
kicking off at this spot about a 
month later than usual.- It appears 
that the orch was annexing another 
pinup to add to its cluster, that of 
making hay and friends in Las 
Vegas, where bookings are assured 
for the next couple of years. 
There’s a hot rumor that the sac¬ 
charine pitch out Nevada way was 
a monster persuader in getting the 
diners to make a beeline for the 
green baize where anyone can get 
in on the fight. There’s nothing 
like sharp contract to lure the fold¬ 
ing money. 

- So here it was dull Friday and 
the gustiest night of the season; so 
gusty that the umbrella arid taxi 
people were the lustiest winners, 
with the exception of the Grill, 
which was congested at'the dinner 
operation. Of course, there were 
the Roosevelt victuals, up near the 
top, if not on it, in the comparative 
price sweepstakes, and the alert 
service. Even so, there are other 
good eateries in town, but none of 
them has thought of cutting up 
Lombardo into units to cut across 
the Roosevelt’s longterm strangle¬ 
hold. After all. who can you listen 
and dance to better? 

Lombardo’s chief concern at the 
moment—now that his Jones Beach 
extravaganza has been put away 
until next summer and his boats 
lie forlorn until ditto (unless he 
quickies on ’em in southern waters 
with a nod from the Roosevelt for 
such relief on the podium)—is 
making a platter deal. He’s sepa¬ 
rated himself from the top of the 
Decca and is always busy doing a 
Fort Knox as his biscuits pile up 
into the tall millions (some say bet¬ 
ter than 40,000,000 such cakes). 

The word is that, while Lombar- 
•do cuttings are steady sellers much 
like textbooks, maps and manuals, 
he insisted that Decca give his 
waxings individual pushes. Decca 
had different ideas, being satisfied 
with steadiness vs. costliness on 
promotion, advertising, etc. So 
Lombardo left that house and the 
name of Capitol has come up, with¬ 
out confirmation as yet from the 
horse’s mouth. 

It doesn’t matter. Wars start, la¬ 
bels change, and Lombardo goes 
on; forever is a fairly long time, 
but it’s figured he will make it. 

Trail. 

* - 

Sahara, Las Vegas 

Las Vegas, Nov. 15. 
Imogene Coca, with Wallace Sei¬ 
bert, Dorothy Love, Ralph Beau¬ 
mont, Bert Bacharach; Amin Bros, 
(2), Johnny Martin, Saharem 
Dancers (15), Ruth Costello, Cee 
Davidson Orch (15); $2 minimum. 

Here’is an in-the-flesh romp by 
Imogene Coca of all the endearing 
mime charms of her scintillating 
“Show of Shows’ segs, plus some 
delightful new sashays mounted 
specifically for her nitery jaunt. 
There will be a pull for sophis¬ 
ticates and hinterlanders alike dur¬ 
ing the three-frame stopover in the 
Congo Room. 

Where to pigeonhole Miss Coca 
in show biz is a questTbn that re¬ 
fuses a simple answer. She ranges 
wide in her display of talents, all 
entertaining, and is simultaneously 
a comedienne, clown, monologist. 
hoofer and chirper of specialized 
ditties. And there’s the mark of 
traditional vaude stamped upon all 
the facets. The inexhaustible ener¬ 
gy she lavishes upon every turn i* 
itself a talking point, from the 
“Overstaged Production Number. ( 
a satire using the tune, “Lover; 
the hilarious rib of oldtime flicker 
melos, and the nice change of pace 
into the tramp sequence using an 
orb-arresting dance with one of hei 
male escorts shadowed on the back¬ 
ground screen. 

Miss Coca is surrounded by a 
(Continued on page 52) 
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GflC-Hamid Talent Pool 

- ■ -—- Continued from page 47 5 === 


GAC. And the indoor agency gets 
the big money outlets of the out¬ 
door field. 

Separate Setup 

GAC-Hamid will operate as a 
separate entity apart from GAC 
or the other enterprises controlled 
by Hamid. Headquarters tem¬ 
porarily will be at Hamid's present 
offices, but later may be moved 
into space in the same building 
with the parent GAC office in 
N. Y. 

The explanations offered by of¬ 
ficials of both organizations leaves 
a lot of loopholes. For example, 
it’s a well-distributed secret in the 
outdoor field that Hamid’s booking 
territory is east of the Mississippi, 
while Barnes & Carruthers, of 
Chicago, controls the other side 
of the river. It’s believed that 
GAC will adhere to that line of de¬ 
marcation for the time being. 

Also, the timing of the amalga¬ 
mation presents some speculation. 
The big-monied season in the out¬ 
door field is over and contracts are 
in the process of being signed for 
next year. In the next few 
months a lot o.f dough goes out 
and little comes in. 

Another speculative facet that 
comes with amalgamation lies in 
the union angles. Hamid has been 
a stormy element in union affairs. 
Last week, an arbitration decided 
against him in the matter of Wil¬ 
lie, West & McGinty. It’s believed 
by the American Guild of 
Variety Artists that should they 
be able to harness Hamid, they 
would get a strong foothold in the 
outdoor field and thus pave the 
way for complete unionization of 
performers, and with it employer 
contributions to the welfare fund 
at $3.50 per week per head. Pres¬ 
ently, -AGVA is quite happy about 
the setting up of the new firm. 

Hamid the Key, 

They key to the entire merger 
of Hamid and GAC lies with 
Hamid himself. Under present 
circumstances, the entire -amalga¬ 
mation, it’s conceded, wouldn’t 
be worth the contract form without 
Hamid’s presence. As prexy of the 
new firm, he would be pretty 
active. However, ouidoor circles 
can’t figure Hamid working for 
anybody else in the agency field. 
He has been dominant in his do¬ 
main for some 30 years. He has 
negotiated with fair officials, as¬ 
sociations, committees, fraternal or¬ 
ganizations with such deftness and 
savvy that he’s considered an irre- 
placable master at it. He has 
formed an empire that needs the 
personal attention of himself at 
any time. Outdoormen believe 
that GAC will get out of the deal 
whatever Hamid chooses to put in. 

Hamid says that this is one start 
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of his easing off his agency activity 
to some extent. He would like to 
devote more time to the Hamid- 
Morton Circus in which he is part¬ 
nered with Bob Morton. He’d also 
like to devote more time to his 
other enterprises. 

Hamid looks at the new setup 
as one means of saving the live 
entertainment industry. He stated 
that it opens the way for television 
to become interested in the fairs 
and circus field. Other agencies 
have previously recognized the 
importance of the al fresco do¬ 
main and it would be behind the 
times for any major organization 
not to recognize the major im¬ 
portance of this field. 


Hamid ‘Czarship’ 
Seen at an End 

An amalgamation by George A. 
Hamid with General Artists Corp. 
writes finis to the lone-wolf chap¬ 
ter on perhaps the most colorful 
American showman of his type— 
and surely the wealthiest. It was 
nearly 50 years ago that “Puabla” 
(Syrian for George) Hamid came 
to the United States by. way of the 
Buffalo Bill show. He had joined 
up with the “Bill Show” at Mar¬ 
seilles, France, after ?in appren¬ 
ticeship as an acrobat in his na¬ 
tive Broumana, Lebanon (now 
Syria), in the legendary land of 
Hiram, King of Tyre. Col. Wil¬ 
liam F. Cody’s European tour 
ended in Germany, and young 
Hamid was a “darling” protege of 
the famed showmanscout as well 
as such other headliners of the day 
as Annie Oakley. Hamid arrived 
in the U. S. in 1907 and soon be¬ 
came adept as a tumbler and eques¬ 
trian as well as participant in the 
circus “spectacles” forerunner of 
the N. Y. Hippodrome-R. H. Burn¬ 
side layouts and a distant cousin 
of today’s tv spectaculars; (the word 
has long been used by circusdom in 
the abbreviated “spec” form). 

When Buffalo Bill’s long box- 
office reign as the hero-showman 
of the nation came to an end in the 
west amid desperate financial dif¬ 
ficulties, Hamid and his associates 
formed an acrobatic troupe, with 
Hamid “catching on” as the busi¬ 
ness brains. They spent a season 
or two in burlesque as part of Eva 
Tanguay’s company and, later, with 
Lew Dockstader’s Minstrels, latter 
a significant booking in that it was 
Dockstader’s first presentation of 
such a “quixotic” aggregation. 

Working Down 

It was not long before Hamid, 
“starting at the top” as they later 
said about him (topmounter in the 
act’s pyramid formations) and 
“working his way to the bottom” 
(as the diminutive but sturdy un¬ 
derstander) emerged as one of the 
prime tumblers of the world. The 
act’s first important billing in this 
country was as the Sons of the 
Desert, which later was formed into 
the audacious International Nine, 
which for that type troupe had an 
enviable national rep among book¬ 
ers. Hamid had become ac¬ 
quainted with the late Alexander 
Pantages, the Coast theatre mag¬ 
nate, and the International Nine 
played all over the Pan time, as 
well as on the Keith, Sun and 
other circuits. Pantages and his 
sons were later to become a 
quasi-associates of Hamid’s. The 
future kingpin booker also put in 
time with circus biggie Jeremiah 
J. Mugivan, dubbed the “Terrible 
Turk and His Forty Thieves.” 

About the World War I period 
Hamid met Samuel ,W. Gumpertz 
in Coney Island. Gumpertz was a 
kind of czar of the Brooklyn resort 
and a financial wizard in its show- 
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man-realtor sense. Hamid and 
troupe reprised their “Streets of 
Cairo” at Luna Park during the 
summer, and in the fall took on a 
number of agricultural fair dates 
as the precursor to Hamid’s sub¬ 
sequent preeminence in that and 
allied fields of al fresco show biz. 
Historic Meet 

The Gumpertz meeting was his¬ 
toric on two counts. In the early 
’30s, the Coney Island “one-man 
Board of Trade” inherited general 
managership of the Ringling Bros., 
Barnum & Bailey Circus for a five- 
year span growing out of the 
show’s financial straits, with Gum- 
nertz a major exec of the creditor 
firm. During this period Hamid, 
already established as the top out¬ 
door booker in the east (the nation 
had been “divided” up by arrange¬ 
ment with the Chicago-based 
Barnes & Carruthers booking of¬ 
fice) became the circus’ booker as 
well and its European scout. When 
the Gumpertz Big Show regime 
ended after the ’37 season, he be¬ 
came associated with Hamid in the 
lesseeship—operation of Hamid’s 
(formerly Young’s) Million Dollar 
Pier in Atlantic City. 

Lease transfer of the ocean spot, 
for several years a white elephant, 
had elicited interest from Frank 
P. Gfavatt, head of the huge and 
successful Steel Pier whose circus 
acts had been supplied by Hamid. 
But Gravatt “couldn’t see” Hamid’s 
ideas about talent-and-attraction 
competition with the older Steel 
Pier and bowed out of the picture. 
Hamid’s Pier had its up and downs, 
and in 1945 he achieved what 
seemed to be his original goal, that 
of taking over Steel Pier when 
Gravatt became interested in 
other ambitious projects, notably 
hotels. 

‘Silent Partner* 

Hamid’s association with talent 
agency operation dates back to 
1920-21, when he became a “silent” 
partner of the Wirth & Blumenfeld 
operation (Frank Wirth and the 
late Herman Blumenfeld). A few 
years later, the firm was retitled to 
Wirth & Hamid, and by. 1931-32 
Hamid bought out Wirth’s inter¬ 
est. Under the dissolution pact, 
Wirth was to stay clear of the | 
booking sphere for seven years. 
Hamid thought Wirth had breached 
the contract via formation of Boyd 
& Wirth (the late Larry Boyd and 
Phil Wirth, latter born St. Leon, 
adopted son in the famous. Wirth 
family of Australia, including 
Frank Wirth’s wife. May, the noted 
equestrienne of the ’20s-’30s). In 
a litigation handled by former 
Judge Samuel Seabury, Hamid won 
on the principle of breach but his 
dissolution payments continued. 
Boyd & Wirth operated for sever¬ 
al years, with Boyd joining Hamid 
at his own firm’s disbansion, as 
did Blumenfeld, who had departed 
in the ’20s’ 

Hamid’s intra-office troubles 
with Wirth apparently stemmed 
from a huge investment (reportedly 
upward of $220,000) pushed by 
Hamid in the building and opera¬ 
tion of the high-capacity Queens- 
boro Theatre in Queens (Elmhurst), 
the pre-Roxy de luxer of its day. 
It was a flop from the start and 
for the next 30 years went through 
a checkered career as cinema grind, 
vaudefilmer, bingo house, etc. 

Hamid’s company, updated to 
George A. Hamid & Son, when 
Hamid Jr. joined after his gradu¬ 
ation from Princeton (interrupted 
by service as a naval officer in WW 
II), had meantime grown even big¬ 
ger than its top status as Wirth 8c 
Hamid. Hamid branched out into 
“saving” county and state fairs, 
taking over their operation or own¬ 
ing them outright—North Caro¬ 
lina State Fair and other annuals 
in that state; New Jersey State 
Fair, taken over in 1936, but now 
understood in line for Hamid’s exit; 
an amusement park, White City, in 
Worcester, Mass., another off-and- 
on failure which has since been 
sold; but several click operations 
such as the National Producing 
Co., consisting of Bob Morton and 
Hamid and which for years has 
been staging Shrine circuses in¬ 
doors; and ownership of a string of 
ex-circuit and indie cinema houses, 
most of them in Atlantic City. 


Rosen to Service Rooms 
At Sherry-Netherland 

Philip Rosen, co-owner of the 
Chambord Restaurant, N. Y.,. has 
taken over the operation of the 
variops banquet and dining rooms 
of the Sherry-Netherland Hotel, 
N. Y. Contract with the inn starts 
the latter part of November. 

Among the places which will be 
under Rosen’s control is the Car- 
naval Room, formerly the top en¬ 
tertainment site in the hotel, which 
is now being used for banquets. 



New York 


Cook Sc Corey and Larry Daniels 
have been signed for the Jack 
Yellen revue to go into the Ver¬ 
sailles, N.Y., around Dec. 11. . . . 
Paul Valentine • starts an engage¬ 
ment at the Elegante, Brooklyn, 
tomorrow (Thurs.) . . . Don Tanncn 
subbed for Frank Libuse at the 
Latin Quarter, N.Y., for two nights 
last week . . . Spellbinders start at 
the Statler, Cleveland, Dec. 5 . . . 
Dorothy Mack, of the Dancing 
Waters Staff, marked the confirma¬ 
tion of her son, Robert Schlessin- 
ger, last week . . . Arte Johnson 
starts at the Blue Angel, N.Y., Nov. 
15 .. . Frolics, Revere Beach, Mass., 
trying a record name policy. Jerry 
Vale teed off the new format in a 
one-week engagement. Art Lund 
set forrthat spot Nov. 27 . . .Dusty 
Brooks starts at El Morocco, Mon i- 
real, Nov. 13. 

Chicago 

Los Chavales de Espana set for 
two frames at the Brown Palace, 
Denver, Dec. 10. .. Clark Bros, 
opening at Chi’s Chez Paree Fri¬ 
day (11) for two.. .Jackie Cain and 
Roy Krai into Mr. Kelly’s Wednes¬ 
day (16) . . . The Mariners open 


Cops Hit Dl. Cafe 
In Gaming Raid 

St. Louis, Nov. 8. 

Ignoring Sheriff Kenneth T. 
Ogle of Madison County, Illinois 
state troopers last week chopped 
their way through a barred door 
of the Corona Club Inc., a gam¬ 
bling casino in the same building 
that houses the Club Prevue, plush 
nitery near Collinsville, Ill., 10 
miles from St. Louis. After de¬ 
molishing several dice tables, a 
roulette wheel and other gambling 
devices, the troopers nabbed Rob¬ 
ert Dunne, who identified himself 
as manager of the club, and Jack 
Langer, to whom the club’s liquor 
license was issued. 

When entrance to the room was 
sought, the troopers heard a buz¬ 
zer and by the time they gained 
entry no signs of gambling was 
visible. Dunne and Langer have 
been charged with being the oc¬ 
cupants and in possession of prem¬ 
ises where gambling devices were 
located. 

The raid is a continuance of the 
campaign by state authorities to 
stamp out gambling and most thus 
far have been in Southern Illinois 
communities. 


at the Rancho Don Carlos, Winni. 
peg, Saturday (12) for eight davg 
and segue into the Sioux Falls 
Auto Show.;. Don Shirley Du® 
pacted for the Congress Hotel St 
Louis, Dec.-Jan. 17.. . Sam Leven- 
son to play the Chez Paree Chi¬ 
cago, Jan. 17...The Mello-Larka 
held over for two more weeks at 
Chi’s Black Orchid. at 


2 Hub Cafe Chirps Drown 
As Car Plunges in River 

Boston, Nov. 8. 

. Two Hub cafe chirps were 
drowned when their car plunged 
into the Charles River and sank 
in 27 feet of water early Thursday 
(3). Each victim wais the mother of 
two children. The dead are Mrs. 
Joyce Swanson, 25, Billerica, Mass., 
and Mrs. Rosabelle Sousa, 29, Low¬ 
ell, Mass. 

Both sang In North End cafes. 
Mrs. Swanson was known profes¬ 
sionally as Judy Wayne -and Mrs. 
Sousa as Audrey Ross. 

Mrs. Swanson was driving her 
friend home after both filled en¬ 
gagements at the Rainbow Lounge. 
Police theorized that the car went 
out of control on the rain-slicked 
highway and plunged over the 
Charles River Dam bridge after 
ripping out 20 feet of cast iron 
railing, dropping 15 feet into the 
lock channel. The sedan rested on 
the river bottom for 2V£ hours 
before it could be raised by crane 


Dallas 

Four Freshmen, Colony Club 
record holders, set for a Dec 9 
return date... Joe E. Lewis fills a 
cancelled date due to his illness 
Jan. 19-28 at Hotel Adolphus Cen¬ 
tury Room...Larry Hickey cur¬ 
rently at the Tabu Room... Pianist 
Mark Carroll at the Village Club 
... Newest 'Dorothy Franey icer 
“Your Hit Parade,” in for a six- 
week run at Hotel Adolphus 
George Shearing quintet and 
Count Basie’s orch to head the 
Nov. 21 show at the Sporitoriuiu 
. . . The Rhythmettes, vocal trio, 
now at the Kings Club. 


Hollywood 

Vic Damone toplines the Nov. 23 
show at the Cocoanut Grove, fol¬ 
lowed by the King Sisters Dec. 6. 
Leighton Noble’s orch backstops 
both shows. . .Rudy Vallee, current 
at the Mocambo opens at the Mai- 
son Jussaud, Bakersfield, Nov. 10. 
Vallee will be followed into the Mo 
by Eartha Kitt. . . Allan Jones will 
entertain Nov. 11 at a benefit din¬ 
ner-dance to be held at Palm 
Springs Ranch Club for the Desert 
Hospital. 


BILLY REED HOOFING 
IN O’SEAS USO UNIT 

Billy Reed, operator of the Lit¬ 
tle Club, N. Y., will mark his 
temporary return as a performer 
in a USO-Camp Shows package 
being put together by syndicated 
columnist Drew Pearson, which 
departs for Thule Air $ase, Green¬ 
land, Friday (11) and returns Tues¬ 
day (15). Reed used to be a hoofer 
and line producer before turning 
boniface. 

Volunteer performers completing 
the troupe are comedienne Pat 
Carroll, singer Ella Logan, dancers 
Patricia & Capella, Cedrone & 
Mitchell and Jim Lawlor. A group 
of models, Gale Feeney, Ann Helm, 
Jean Maggio, Louise Manning, Pat 
Paulk and Nicole Bedel along with 
the musicrew, Four Jumping 
Jacks, complete the lineup. 

For this occasion, Reed will util¬ 
ize pressagent Mike O’Shea to su¬ 
pervise backstage details. Pearson 
will observe Air Force activities at 
the base for a report on his weekly 
teleshow. The models will show 
the kind of garb the GIs are miss¬ 
ing in this frozen wasteland. 
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is proud to have presented 

BERNARD 

HILDA 

and his Continental Orchestra 

featuring 

PAULE DEJARDIN 

and .congratulates Mr. Hilda 
on his successful American Debut 



Variety Agrees: 

"After a decade as one of the top band favorites in France and through¬ 
out the Continent, Bernard Hilda is in the U.S. for a limited stand at the 
Beverly Hilton, newest caravansary in the round-the-world chain. On 
the strength of this one date, Hilda could easily make a life-long career 
playing Hilton outlets only; more important, he could and should serve 
as a model to American maestri of what a hotel aggregation must be. 

.. .the combination of these arrangements and his own meticulous musi¬ 
cianship that makes the orchestra’s date here a milestone... 

Instrumentation provides a smoothness and a blend that achieves the 
unexpected; ringsiders find themselves paying attention to the band. 

Hilda has a hot vocal bet in Paule Dejardin, a Gallic blonde with a 
good voice and a nice sense of rhythm who handles the bulk of his vocal 
assignments... 

Irt the first eight'weeks of the Beverly Hilton’s operation, the Hilda tech¬ 
nique has more than proved itself. It has been consistently the main 
attraction in the new room. And that, in a den of name-conscious pew- 
holders, is an accomplishment almost as great as the music itself.” 

Kap. 

}Best Wishes on your opening , Nov. 14 

HOTEL DEL PRADO, Mexico City 

and your forthcoming musicale from 

UNIVERSAL-INTERNATIONAL 
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Night Club Reviews 

— Continued from page 48 ; 


Sahara, Las Vegas 

trio of hard working dancer-singer- 
thesps recruited from video—Wal¬ 
lace Siebert, Dorothy Love and 
Ralph Beaumont. Vignets, trans¬ 
planted from the coniines of cam¬ 
era chain into the wider regions of 
proscenium enclosure, are well 
known to the Coca-set. “TV En¬ 
cores,” with hammy chantootsie, 
pensive youngster pouting “May 
Walk.” are neatly essayed, but the 
“strip tease” comes off as tops of 
the three and, perhaps the hit of 
the act. “Ragtime Finale” is anti- 
climactic to follow, although there's 
plenty of movement and brassy 
charm heightened by the Coca razz- 
ma-tazz pumping of a trombone. 
Running gag of the gown that nev¬ 
er arrives for the opening number, 
culminates in “I Better Go Now,” 
when change behind the screen to 
a modish and expensive white cre¬ 
ation wins extra plaudits for cur¬ 
tain. 

Bert Bacharach is the excellent 
accomper and conductor of the fine 
Cee Davidson crew, using sock ar¬ 
rangements by Pete JVIatz. Setting 
by John Ward is ingenious, and 
overall Herb Ross staging, along 
with Ed Glover's special terp guid¬ 
ance are standout.' 

Amin Bros, perform their agile, 
precarious risley gyrations for ap¬ 
plause ringers,, and the George 
Moro Saharem Dancers' “Spanish 
Fantasy” brings on the mitting via 
speedy acroterping of Ruth Cos¬ 
tello, and the warmth and class 
warbling of Johnny Martin. 

Will. 


Birilland, IV. V. 

Neal Hefti Band (14), Frances 
Wayne, Cal Tjader All Stars (5); 
$2.50 minimum. 


For three weeks Neal Hefti tops 
Birdland's card. His main support 
is thrush Frances Wayne. Hefti 
follows Count Basie and precedes 
Stan Kenton. His 14-piece band 
performs each of its four numbers 
well; arrangements are clever, in¬ 
struments individually or collec¬ 
tively are smartly handled. Yet the 
overall effect is so mild, suffers 
so much from “borderline dance 
music,” that many payees at the 
danceless house are lost to small 
table talk. 

Miss Wayne shares the last two- 
fifths of Hefti’s 25 minutes. Backed 
by his full complement, femme 
also proves pleasant, and while she 
apparently has a group of devotees, 
it was. when seen, a minority 
among Birdland goers, who wanted 
more excitement than she offers. 
Maybe for an intimery her “Mood 
Indigo,” “Black Magic” and “He 


COMEDY MATERIAL 

For All Branches of Theatrical* 

FUN-MASTER 


Needs Me” might coincide with the 
desired mood. About the liveliest 
she gets is “Man I Love.” 

Cal Tjader’s All Stars join in the 
first week of the Hefti-Wayne card. 
As of tomorrow (Thurs.) they are 
being replaced by the Bud Powell 
Trio. Tjader, who plays vibes and 
is backed by piano, bass, bongos 
and regular drums, has collected a 
troupe which is pleasing, Tjader’s 
distinction seems to be the offbeat 
rhythms supplied by his bongos. 
Numbers faintly suggest cha cha 
cha or mambo yet aren’t of as 
classifiable a beat. Art. 


Le Ciipiclon. X. V. 

Arthur Blake, Sheila Reynolds, 
Ernie Warren & Ramon Orch; $5 
minimum. 


Le Cupidon seems to be the sur¬ 
prise of the midtown bistro belt. 
Spot, which opened about £ year 
ago to desolate business, is now a 
consistent moneymaker. The room 
has sufficient business to entice a 
better than average grade of act, 
since they won’t be ashamed to 
look at vast white spaces during 
their act, and the room is small 
enough to permit a performer to 
appear at his best. 

New set of entertainers are Ar¬ 
thur Blake and Sheila Reynolds. 
Blake has had a fling in many of 
New York’s top rooms and is prob¬ 
ably one of the best mimics on the 
boards today. Blake’s studies bear 
strong relationships with the origi¬ 
nal models, and frequently contain 
a lot of depth and perception. His 
mimicry also has the benefit of a 
literate script that’s punctuated 
with humor. 

Blake also goes in for attempts 
at physical resemblance and uses 
as his major props his hair and 
perhaps a hat and a bit of cloth. 
His major attribute is the ability 
to capture some distinguishing 
marks, both vocally and facially, 
that create a great illusion. Blake 
is on for about a half-hour and not 
a minute is wasted. 

Miss Reynolds has developed 
into a singer of class and charm. 
She shows a classical background 
adapted to'the needs of today’s 
niteries. A stately looker, she has 
a tuneful variety of numbers lean¬ 
ing strongly on musical comedy. 
She shows a lot of sophistication 
in “All of You,” “Madamoiselle de 
Paris,” “Special Day” and others 
to provide a pleasing session. 

The Ernie Warren and Ramon 
orchs showback and provide dance 
incentive, Jose. 


Thimdcrliird, Las Vegas 

Las Vegas, Nov. 15. 

Julie Wilson, Mickey Shaugh- 
nessy, Ralph Curtis, Estelita & Chi- 
cuelo, Barney Rawlings, Thunder- 
bird Dancers (8), Al Johns Orch 
(11); no cover or minimum. 


, the original show-biz gag file 

(The Service of the STARS) 

First 13 File* $7.00-All 35 issue* $25 
Singly; $1.05 per script. 


• 3 Bk*. PARODIES, per book $10 • 

• MINSTREL BUDGET . $25 • 

• 4 BLACKOUT BKS., ea. bk. $25 • 

• BLUE BOOK (Gags for Stags) $50 • 
HOW TO MASTER THE CEREMONIES 

$3.00 

GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $300. Worth over a thousand 
No C.O.D.'s 

BILLY GLASON 

200 W. 14th St., New York 19—Dept. V 
Circle 7-1130 


Am honored that tome of the 
greats of show business have be¬ 
come my clients in the matter of 
stocks and bonds. You, too, arc 
welcome to write or call me—NO 
obligation. 

JESSE BLOCK 

Registered Representative 
IRA HAUPT & CO. 

Investment Broker s. 

501 7th Ave., New York 18. N .Y. 
LOngacre 5-6262 


Julie Wilson makes her return 
to this room after five years, but 
unfortunately there is a low ebb of 
biz along the gaming rialto to pro¬ 
vide fewer customers for enjoy¬ 
ment of her class exhibit. 

The Wilson sleekness, grooming 
and chic quality have been admir¬ 
ably enhanced since her Thunder- 
bird initialer, although the brunet 
good looks and voluptuousness 
were in force of yore. All qualities 
are- used as adjuncts of the song 
forey. A ferociously expounded 
“It’s All Right With Me,” is a fancy 
change of pace. Tongue-in-cheek 
s.a. parade with long pink feather 
boa to “Bad Woman” has neat 
satire, yet is no stand-offish vehicle. 

Ralph Curtis has been added into 
the deuce, springing some okay 
tenorizing to “Grand Night for 
Singing,” “Melancholy Baby,” but 
rising for better acceptance with 
“Domani” and medley of interna¬ 
tional drinking songs. 

Mickey Shaughnessy, Estelita & 
Chicuelo line productions are hold¬ 
overs from previous three frames, 
but Shaughnessy tosses in new rou¬ 
tines and stories to pull a plenti- 
tude of yocks. Al Jahns orch travels 
the music course evenly for every 
backgrounding assignment. 

Will. 


I 


JOYCE AIMEE 

Songstress Accordionist 
CLICKED AGAIN! AT THE ELMWOOD CASINO 
Thanks: Al Seigel — Pete lodice 
Back, to Miami Beach 

OPENING NOV. 18 at the SAXONY HOTEL 
For Information—Write, Wire or Phone 
JOYCE AIMEE DICK KORNICK 

3235 King* Highway San* Soud Hotel 

Brooklyn 10, N. Y. - Miami Beach, Fla, 

NAvarre B-6939 : ...... 


-ttt 


Ciro’s, Hollywood 

Hollywood, Nov. 2. 

“Goodbye Broadway, Hello 
Gimp," revue written and directed 
by Don McGuire, with special 
lyrics by Bob Wells, musical ar¬ 
rangements by Buddy Bregman, 
choreography, Alex Romero. Fea¬ 
tures Huntz Hall, Muriel Landers, 
Gary Crosby, Nicky Blair, Larry 
Roberts, Dante DePaulo, Dick Sta¬ 
bile Orch (8), Geri Galian Rhum¬ 
ba nd (5); cover $2. 


As an experiment in local nitery 
entertainment, the current “Good¬ 
bye Broadway, Hello Gimp” offer¬ 
ing should prove profitable for 
Ciro’s. Takeoff on Metro’s “Love 
Me or Leave Me” boasts the ex¬ 
pected good music plus some good 
comedy, dialog and above-average 
talent. The sum total, for locals, is 
a show well worth seeing despite 
-some flaws. 

Originally written and directed 
by Don McGuire for showcasing 
at a Thalians’ benefit, the show is 
an innovation. “Gimp” is strictly 
for local consumption and the for¬ 
mat would seem to preclude its 
presentation elsewhere, evenTf'the 
local material were exercised. 

Satire runs a flat 45 minutes, a 
good length for a floorshow offer¬ 
ing. It would earn its peak re-J 
suits, however, if about 10 minutes 
were trimmed to eliminate the 
occasional sag. 

McGuire has. written a show that 
is generally funny, sometimes up¬ 
roariously so, and contributed good 
parodies for many of the Ruth 
Ettihg era tunes. Show stopper is 
the novelty “Rusty Samurai Blues,” 
in which Gary Crosby makes his 
nitery debut, dueting with Huntz 
Hall, and there’s another strong 
bit when Muriel Landers does a 
Garland takeoff yclept “Some¬ 
where Over at Metro.” 

Miss Landers has a good voice 
and is a fine comedienne and Hall 
delivers strongly with some funny 
material as Johnny. Nicky Blair 
is good as the Gimp and there’s 
an okay terp by Dante DePaulo. 
Larry Roberts Is in for an assist. 
Dick Stabile band does a fine job 
of handling Bregman’s effective ar¬ 
rangements and continues to alter¬ 
nate with Geri Galian. on dance 
chores. ' Kap. 


Fontainebleau, M. KFch 

Miami Beach, Nov. 5. 
Toni Arden, Ronnie Eastman, 
Elisa Jayne, Sacasas Orch; $2.50- 
$3.50 minimum. 


In Toni Arden, the La Ronde of 
this plushery has itself a better- 
grade thrush. Miss Arden hasn’t 
been seen in these parts for quite 
some time. Going on her solid 
reception on this visit, she’ll be 
back, probably in this same spot. 
The artful blending of her com¬ 
posers compote is a bright facet 
of her act. Selection of tunes 
stresses change of pace to accent 
her flair for the phrasing and shad¬ 
ings that bring out the true lyric 
line contained in either a fast or 
slow-beat compo. 

The ballad segments are big mitt 
earners, although the attractive 
lass turns to uptempo selections 
with equal skill. Smooth delivery 
and smart grooming and eye 
appeal to buttress the strong 
vocalistics that earn several en¬ 
cores. 

Ronnie “Eastman (See New Acts) 
is a new face to this sector. His is 
a tricky canto that is cleverly 
turned out .to earn him a handy 
score on the mitt-meter. Elisa 
Jayne is playing a return date and 
warms them quickly with her bal¬ 
let-angled aero terps plussed by a 
lampooning of screensters while 
essaying the twists and leg churns. 
It's offbeat and effective to earn 
the pert brunet healthy reception. 
Sacasas and his orch showback in 
superb manner and keep the floor 
filled for dansapation. Lary. 


Moulin Rouge, Boston 

Boston, Nov. 3. 

May Sagan (with Leon Norris), 
Guy Guarino, Harry De Angelis 
Trio; $1.50-$2.50 minimum. 

A diminutive French chantoosy 
is packing them in at boniface and 
singing-emcee Guy Guarino’s new¬ 
ly established intimate 100-seater 
i in the Hotel Vendome. May Sagan 
i puts across a song with artless 
: charm, using a bilingual type for¬ 
mat which has the customers clam¬ 
oring for more. Sweetness and 
simplicity is her style, but she has 
an authoritative voice in a wide 
contralto range that not only at¬ 
tracts and holds the aud, but keeps 
them intensely quiet. She's ably 
backed by her accompanist, Leon 
Norris, on the ivories, 
j Aud goes big for her wholesome- 
j ness and folksy patter. She's per- 
; fectly tailored to this spot, which 
<1 appears to be building fine as the 
I only intimate class •ropjn jn. ^oyvn. 


Auds here are selective. In a flame 
ballerina type gown of Japanese 
silk, femme shows plenty of poise 
and stage presence, and switches 
easily from standards to folk 
songs, giving each the appropriate 
styling. 

Guarino takes over and wraps 
up the room, strolling with the 
mike in Continental style. ■ His 
standard “La Mere” and “Autumn 
Leaves” are sock t He digs deep in 
his repertoire for “Lush Life,” 
which gets him off to heavy mitt¬ 
ing. Harry De Angelis pleases in 
the dance sets and backs up Guar¬ 
ino in slick fashion. 

Plans al’e underway to widen 
the room for more seats. As it 
stands now, it looks like Guarino 
has found the right format and 
with Miss Sagan and similar type 
talent there should be no doubt 
about the kind of biz the room will 
experience. Guy. 


Beverly Hills, Newport 

Newport, Ky„ Oct. 29. 
De Castro Sisters, Wally Griffin, 
Appletons (3), Dorothy Dorben 
Dancers (10). Dick Hyde, Gardner 
Benedict Orch (10)., Jimmy Wilber 
Trio, Larry Vincent; $3 minimum, 
$4 Saturdays. 


Latin spicing by the De Castro 
Sisters adds lots of oomph to this 
fortnight's floor show at swank 
Beverly Hills. The trio, encoring 
within a year, has strong backing 
from Wally Griffin and the Apple- 
tons, here for the first time and 
clicko with Greater Cincinnati 
nightcl ubbers. 

Those blue eyed Cubans, Peggy, 
Cherie and Babette De Castro, 
enhance their recorded singing 
charms with beauty trimmings for 
the gaze of ringsiders. Hour-glass 
figures are accentuated with tight-, 
fitting gowns, and the gals give off 
with sexy facial expressions and 
body movements on nearly every 
beat. Herbie Dell is their capable 
pianist-director. 

Griffin, a lad with personality 
and clever cafe material, makes 
a half-hour pass smoothly. A pleas¬ 
ing tenor, he does his own pianoing 
on special pieces mixed with 
humorous patter. The Appletons, 
a welcome novelty here, keep 
things jumping for a fast five min¬ 
utes with their standard Apache 
routine. 

Three numbers by the line of pop¬ 
ular Dorothy Dorben Dancers and 
band support of the Gardner Bene¬ 
dict crew round out the 73-minute 
program. Roll. 


Sans Solid, Miami B 9 ch 

Miami Beach, Nov. 5. 
Dick Rallman, Charlie Carlisle, 
Freddy Calo Orch; $2.50 minimum. 


Combination of a veteran night 
club performer and a dynamic 
youngster on his way up makes for 
a pleasing 60 minutes for patrons 
of the Blue Sails Room in this 
oceanfronter. 

Youthful Dick Kallman has him¬ 
self an act that reflects careful 
staging and painstaking attention 
to delivery and style development. 
Young in years, he works with an 
energetic enthusiasm that at times 
becomes frenzied in the more vital 
segments of his song-dance ses¬ 
sion. He eschews the usual pops, 
except for an insert on occasion to 
break the frentic pace. . Opener 
sets the stage for things to come. 
It’s a special . piece with inter¬ 
weavings of show biz toppers 
churned out on a steady upbeat to 
spin him into a rousing reception. 
As curretly presented, there is a 
bit too much of the studied man¬ 
nerism and approach in some of 
his offering. Withal, the kid’s a 
comer. 

Ex-Detroiter Charlie Carlisle is 
now a native here, has played the 
better hotel spots and per usual 
is the assured, affable vet who 
knows his way around a cafe group. 
His series of one-liners, bn local 
situations, hotelkeepers and life 
with the wife and/or ex-wife, is 
well received, albeit a good portion 
of his waggery has been heard be¬ 
fore. He injects enough twists and 
fresh situation stories to keep them 
happy, despite an at times almost 
too deliberate pace. 

Freddy Calo and his orch are 
highly capable at the showbackings 
and stock up the floor during the 
dance sessions with a lively beat 
for the Latino and American pops. 

_ Lary. 


Slicraton-Astor, X. \\ 

Jan August Trio & Orch • no 
cover or minimum. ' 


Gotham spots that are using biff 
bands, smaller units are still in 
demand at the midtown hostelries 
i for both dinner music and shpper 
dancing. Jan August, who had 
been playing at the Sheraton-As- 
tor s lounge, has moved over to the 
Hunting Room, the mahogany- 
panelled dining room on the mez¬ 
zanine. Opening night (4) for Au¬ 
gust m his new location was 
packed. 

August, who hhs been a steady 
seller for Mercury Records fea¬ 
tures a lush keyboard style’. He 
doesn’t hesitate to pour on the 
arpeggios for those extra flour¬ 
ishes. Withal, however, he turns 
out ^ a~ pleasing brand of music 
that's easy to take as a conversa¬ 
tional backdrop over dinner. 

For the dinner spot, between 
6:30 to 8:30 p.m., August plays with 
drums and bass support. After 9:30 
p.m., he fronts a quintet that lays 
down a dance beat. Besides han¬ 
dling the maestro duties, August 
registers as an ingratiating per¬ 
former who’s there to satisfy the 
customers, not bowl ’em over. 

Herm. 


Mr. Kelly’s, Chi 

Chicago, Nov. 2. 

Joe Derise, Audrey Morris; no 
cover, no minimum. 


Showcasing of an intimate, so¬ 
phisticated type of music continues 
to be the policy and the potent 
draw at this Rush St. musical 
eatery with the Hibernian moniker. 

Joe Derise boils a wide musical 
experience, ranging from bands to 
combos, down to a singleton turn 
here. Derise sings a melange of 
show tunes, standards and music- 
lovers! faves while tickling the 
ivories. Entertainer adds to his 
delivery with mobile facial expres¬ 
sions and expressive eyebrows. The 
room features an unobtrusive type 
of performance and Derise qual¬ 
ifies here. 

Audrey Morris has been retailing 
her brand of thrushing at the key¬ 
board at Kelly’s for over a year 
now, and she puts on a dependable, 
savvy performance for her well- 
developed following. Miss Morris 
is a looker and sings in a sultry 
style that keeps men customers 
listening and coming back. She 
knows how to caress the lyrics of 
song and endow them with mean¬ 
ing. Her only oversight is not 
changing the pace a little with a 
bouncy number. Gabe. 


LEW 

BLACK 

and PAT 

DUHDEE 

(Beauty and 
the Leait) 
Currently 

PALUMBO'S 

Philadelphia 
Mgt.: NAT DUNN 
1650 Bfoadway, 
New York 
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TOUPEES 

THAT DEFY DETECTION 


Holly weed - Crewcut - Pompadour* 
Can be used, for 

Sleeping • Swimming 
Sports, etc. 

FREE CONSULTATION 
Samples on Hand 

Mail Order* Guaranteed 
THEATRICAL WIGS OF ALL TYPES 
FOR RENT A SALE ( 


REWARD 

For Information leading to location 
and purchase of miniature or dwarf 
cattle, sheep, goats, or pigs. F. L. 
Matheson, Key Colony Key Biscayne, 
Miami 49, Fla. 
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New York 


, MtMILL MITTLM, J*1f lr<Mnlw«y,;N«* Tort 

null )Ij .1 .J Jj.’j H. 1 1 i: (iVi" ' j. I'l '! 









Wednesday, November 9, 1955 


P&RIETY 


REVIEWS 



l'»;acc, N. Y. 

“Grand Ole Opry,” with Kitty 
Wells, Ruby Wells,. Roy Acuff, 
Johnnie & Jack, Pap & Jug. Band, 
c nw kpy Mountain Boys; Tenn. 
Mountain Boys, Cedar Hill Square 
Dancers • “Tennessee’s Partner’ 
<RKO), reviewed in Variety, Sept 
28, ’55. _ 

The Palace departs from the 
usual variety bill this week by 
bringing in “Grand Ole Opry, ’ de¬ 
scribed as boasting 30 record, tv 
and radio stars. There must be an 
audience for this traditional radio 
and tele show or it would not have 
been around so long. And the fact 
that several of the principals have 
made records indicates popularity. 
There seems to be an audience in 
N y, too. Show is doing solid biz 
at this house, and not getting much 
help from the accompanying pic. 

However:, the layout lacks change 
of pace or sufficient variety of 
turns. The stage is cluttered up 
with instrumentalists. Nearly 
everybody sings or attempts to do 
so. Comedy is on the lightweight 
side and the dancing is practically 
, nil'. 1 

The hillbilly tunes, now called 
folk songs, are nearly all the same 
high-note two-tune variety. They 
become monotonous after the first 
six or seven. 

Roy Acuff makes a smooth, hard¬ 
working m.c. He also sings, being 
one of the ace voices of the assem¬ 
blage. The Gillette Sisters, three 
rather comely gals, come closest to 
singing pop tunes, and score, 
heavily. 

Kitty Wells, billed as No. 1 
femme singer of folk songs, does 
nicely. But her daughter, Ruby 
Wells, appeared to make more of 
a hit, perhaps because on earlier. 
Johnnie & Jack, on the “Louisiana 
Hayridc” radio show, come in for 
some lusty -and loud '"'warbling— 
again the hillbilly type tune. Jim¬ 
my Riddle makes with the har¬ 
monica nicely. A whole string of 
other specialists are lost in the 
general proceedings, with a few 
exceptions. 

Outstanding exception is Joe 
Zinkan, clever bass viol player. He 
also is the only real comic in the 
troupe. Zinkan cleans up every 
chance he is given. He also sings 
with considerable eclat. Smokey 
Mountain Boys play most of the 
show with gusto. An unbilled pi¬ 
anist in this crew is standout. The 
Cedar Hill Square Dancers are real 
square, and fortunately in only 
briefly. Tennessee Mountain Boys 
also contribute some instrumental 
specialties. Wear. 

Paramount, L. A. 

„ D i , £ os Angeles, Nov. 2. 
WnohSfLS 1 Ro11 Revue” with Dinah 
^shington, Big Jay McNeely 
*& e H °uston Orch (7), 
Colts (4) patters (5), Penguins 
'4) Hunter Hancock. “Treasure 
of Pancho Villa” (RKO). 

at T /hi le n mo / e h o nkin g on stage 
week th?n°'S t0W1 ? Pa . r amount this 
corner is on the adjacent 
corner of Sixth and Hill. It may 

it wnf y h Sh f htly more mel °dic, but 
1C will be far more profitable. 

ki» Uin 5 ' rh ythm and blues 
tile ftem C f ed thls new package for 
2 downtown presentation house 

week ThI?l P - ect . s . are l or a ^od 
thJ ik, 1 , The V e isn’t much in it for 
the older generation, but the juves 
r-vWm can stand a solid hour of 
saxophones and the like 
i bliy V Package is actually a 
of several r&b disk or¬ 
ganizations with Dinah Washing- 
a ?l added fillip, and it’s em- 
iflvl >l y Hunter Hancock, local dee- 
i’oVbeat SPeCialiZeS in the rock and 

Th’?D? e + . vocal groups, The Colts, 
P A att ?rs and the Penguins, vie 
at * e ntion, each showcasing a 
ten , tdnes that includes their 
% di S 1I ? gs * Numbers include 

Adorable,” “Dance With Me 
A,nn r /{L “Maybelline,” “Rock 
nrrK? nd Clock,” all now stand- 
r&b field, and The 
enti-t You,” an oddball 

th , 1S , class since it has a 
genuine melody. 

ton n ?^^ e , nt W Package boasts 

P talent in the Joe Houston- and 
y McNdely orch. Both are 
shoL^A- he latter adds some 
for Ten an i hl ? touches to the beat 
a A ?? ect » touches that include 

t, if®k:light treated saxophone. 
o\vnKj Wash i n gton, backed by her 
ls on for an all-too-short 
( l n Sn n « Ute i’ wa rbling five tunes, in- 
thn Hil a 5 ne new blues version of 
ami e . 1 Concentrate on You” 
Such a Night ” 

uie? &ho ™ ran about 65 min- 
lv \f" d . c °uld be trimmed slight- 
^ • Ensuing .performances, will -be 


tighter, particularly with elimina¬ 
tion of a few opening bobbles. 

Kap. 


IKsinl* L. A. 

Los Angeles, Nov. 3. 

Bill Walker production of 
“What’s New?” stage revue featur¬ 
ing Johnny (Calhoun) Lee, Mary 
Emma Watson, Dru Pegee, BUcie 
Crawford, Sound. Waves, Red Cal¬ 
lender Orch ( 6 ); “Bring Your 
Smile Along” (Col). 


There’s a hard road ahead for 
Bill Walker, who is attempting to 
make this Adams Blvd. filmery the 
“Apollo of the West.” ■ It’s a good 
idea and a good try, but the eco¬ 
nomics of the situation may be too 
much for him to overcome. 

Walker lias mounted an all- 
Negro revue tagged ‘‘What’s 
New?” as the initial offering of 
the weekend vaude policy at the 
Bard with an 85c top price. It’s 
overlong at 70 minutes but it can 
be easily trimmed to provide ef¬ 
fective entertainment throughout. 
However, Walker is in on a straight 
percentage arrangement with the 
house and the package is costing 
around $2,000 per week. The pol¬ 
icy will take a little time to catch 
on—and the biggest hurdle will 
be in meeting the nut until the 
time conies. 

Staged by Archie Savage, the 
revue is a little topheavy on mu¬ 
sic. Comedy is supplied chiefly by 
Johnny (Calhoun) Lee, who is in 
and out throughout’the layout with 
some good material that earns 
attention. Vocally, the show has 
Bixie Crawford, Mary Emma Wat¬ 
son, Dru Pegee and the Sound 
Waves, all okay, with backing by 
Red Callender’s combo. 

Prolog tribute to great Negro 
stars of the past could be cut; it’s 
a good idea that doesn’t come off 
well and it slows the pace of the 
show. Kap. 


Glasgow 

Glasgow, Nov. 3. 

Eric Delaney Band, with Marion 
Williams, Derrick Francis; Fran 
Dowie & Candy Kane, the Demos 
(4), Dickie Dawson, Dash’s Chim¬ 
panzees, Bunty St. Clair, De Vel & 
Partner, Gordon L. Rolfe Orch. 


The Eric Delaney Band, recently- 
formed British outfit, earns top 
marks here for showmanship, in¬ 
jecting some much-needed life into 
style'' of band presentation. De¬ 
laney himself, ace London drum¬ 
mer, is mainspring of the group 
from opening moment when cur¬ 
tains part and he leaps through a 
large paper drum to seat himself 
at the drums. 

Band gives a 40-minute stint, but 
never becomes tedious. * Back¬ 
ground lighting effects are tops. 
Battleship deck scene is used for 
a dicko “Hornpipe Boogie” num¬ 
ber, and cloud effects plus rain.are 
provided against Loch Lomond 
background for a “Roamin’ in the 
Gloaming” scene. 

Male vocalist Derrick • Francis 
wins milling for “In The Wee 
Small Hours of the Morning” and 
“The Man From Laramie,” and 
Marion Williams, colored chirper, 
clicks with "Hey There!” 

In supporting layout, Fran Dowie 
& Candy Kane, Canadian husband- 
wife team, are strong in . cowboy 
comedy. De Vel & partner, mixed 
pair, open bill with juggling on 
unicycle, and Bunty St. Clair 
scores with toe and tap dancing. 
Dickie Dawson is so-so in comedy, 
his Robert Mitclium impresh be¬ 
ing the only worthwhile feature. 

Gord. , 


Alhambra, Paris 

Paris, Oct. 25. 

P. Perez Prado Orch (20), Trio 
Paraguay os, Luis Del Parana, June 
Richmond, Tropical Dancers (A), 
Veyra, Three Heredias, Aurora 
Linchcta; $3 top. 


In its temporary return to full 
music hall (it goes back to house- 
film status after this show) the 
Alhambra presents a package deal 
with a mingling of Hispano, Cuban 
and Carioca essentials. This makes 
for a rhythmic entry, and, if it is 
slow at times, its overall impact is 
racy and colorful. Pathe-Mareoni 
has made it clear that this is not 
the real Perez Prado, but Prado 
No. 2 in the person of brother 
Pantaleon. Even so, the orchestra 
has enough beat and offbeat pres¬ 
entation to give the mambo-happy 
young French clientele something 
to applaud. 

Prado leads his band in a clown¬ 
ish manner and. they mambo and 
eha-cha-clia for good results, Veyra 


adds a good dance and song bout 
to the proceedings, as do other 
members of the orch. in tour-de¬ 
force terp and acrobatic playing 
solos. Aurora Lincheta is a bom¬ 
bastic Cuban thrush whose feath¬ 
ers, chassis and raucous delivery 
are well mitted. Tropical Dancers 
it , av ? been seen here "as the 
Modernic Dancers, but under any 
name are a fine dance entry. 

June Richmond, in her return 
to Paris, does a clownish song stint 
which benefits from her big voice 
and joyous, tomfoolery. Three 
Heredias supply a flamenco inter¬ 
lude that has enough toe-and-heel 
tapping fire for good response. 
Trio Paragua.vos has a lilting group 
of South American folksongs 
backed by fine guitaring, and they 
are joined by Luis Del Parana, 
whose vibrant voice makes nice 
listening. 

This is the first presentation 
since Bruno Coquatrix. director of 
the Olympia Music hall, has taken 
over as program director for the 
Alhambra. It is an acceptable en¬ 
try, but Coquatrix still has to find 
the right blend for this house. 

Mask. 



Danny Rave 

(RKO PALACE, COLUMBUS) 
Columbus, O., Nov. 4. 

Few will deny that Danny Kay. 
at his best is a wondrous sight to 
behold, whether the laugh-seeker 
prefers his humor dished up in 
pratfall form or in the more subtle 
vein of a quietly-told funny story. 

And it’s exactly this kind of 
Kaye who opened his first Ameri¬ 
can vaude tour in years in Colum¬ 
bus last week (31). On stage for 
90 minutes, he completely capti¬ 
vated an audience which had never 
seen him in a local personal ap¬ 
pearance before. 

From his ice-breaking, idiotic 
chortle into the microphone to his 
casual, unelimatic departure :rom 
sight an hour and a half later, 
Kaye ..never looked better. His 
laughing, weeping, screaming, 
jumping, dancing, groaning, sing¬ 
ing antics are just as frenetically 
funny as they were when he made 
his last U.S. stand at the Palace, 
N. Y., several years ago. 

When he lets down a bit to spin 

semi-subdued yarn, the laughs 
linger on w'hile the audience waits 
for him to explode ail over again. 
Typically effective Kaye bits in¬ 
clude impressions of a wobbly- 
kneed flamenco dancer; a takeoff 
on an off key night club baritone 
singing “Begin the Beguihe,” and 
an audience community sing with 
Kaye leading and getting every¬ 
body thoroughly confused. 

There are plenty of songs. fi;om 
“Night and Day” to “Minnie : the 
Mooeher.” delivered straight and 
with Kaye's double, talking aberra¬ 
tions. 

Midway in the show, Kaye takes 
a break by his previously tested 
device of sitting down.on the edge 
of the stage, bumming, a cigaret 
from the audience and enjoying a 
folksy, one-way “chat” with the 
people out front. The people loye 
it. 

The whole framework of Kaye’s 
90-minute stint is planned loosely 
enough to permit emphasis of the 
sort of routines that: go over big 
with a particular audience. Among 
other things, the comedian an¬ 
swers song requests yelled out by 
the customers. 

Expertly backing Kaye at the 
piano is Sammy Prager. 

Kaye comes on after a five-act 
package billed as the “All-Star 
International Show',” traveling 
with the comic on his current tour. 

Senor Wences the ventro artist, 
heads the. support lineup and 
scores solidly with his rapid-fire 
voice antics. He amazes with a 
combination juggling and vocal 
routine, abetted by the same prop 
figures he uses on television. 

The Cheers, two men an a 
femme, sing their familiar “Black 
Denim Trousers” moneymaker and 
also break off into bright mimicry 
of Ed Sullivan. Arthur Godfrey 
and other personalities. 

Some interesting and snappy 
dance routines are displayed by 
the Dunhills, a three-man team 
that builds from routine action up 
to a weirdly effective African 
stomp done in rubber boots. 

Rounding out the bill are the 
Three IIoucs. who dazzle with their 
Indian club juggling act, and Mar¬ 
quis & Family, a chimp sequence 
that’s a bit different. 

In his portion of the show, Kaye 
dances with the reappearing Dun- 
hills, makes t wisecracks about 
Wences and the Cheers and clowns 
with one of the chimps. 

The show’s schedule calls for 
other stops at RKO houses in Cin¬ 
cinnati, Davton and Cleveland and 
the Shubert, a legit, in Detroit. It’s 
his, first trip through the U.S. prov¬ 
inces in many years; Gapp. 



MALAGON SISTERS 
Song & Dance 
25 Mins. 

Chateau Madrid, N.Y. 

Malagon Sisters have played the . 
Chateau Madrid in New York be- 


BILL HAYES 
Songs 
25 Mins. 

Chaudicre, Ottawa 
Inevitably tied in with “Davy 


fore, as an imported ach' Their j Crot ' kett ’” the disclick he cut, Bill 
special stamping grounds are Hayes exhibits socko pipes and ^a 
Mexico and Latin America, but ! warm personality in his nitery 
there’s no reason why this trio, ! stint. Into the Chaudiere after a 
’ ’’ ' 1 d.j. swing through the U.S. and 

Canada, Hayes gets past the 
“Crockett” chore early by using it 
as opener and goading the custom¬ 
ers into singing it with by threat- 


shouldn’t be able to gqf more 
American exposure. A sort of low- 
keyed Latino version of the An¬ 
drews Sisters, with a good deal 
more energy, they’ve got enough 


on the ball and the kind of color- ■ ening to tell more of the parlor 
ful Latino routining to make the ; he tosses in between items, 
grade in most situations. ! They do, too. 

All young and lookers, they are j llayes works easily, with plenty 


gowned in orange-sheathed affairs 
that accentuate the positive in 
their staging, and there's plenty of 
that. Basically a vocal trio, the 


of confidence and informality 
which leads to nice staging. In 
spite of awful gags, he makes them 
fit into the stint nicely and gels 


girls go far beyond the routine-in the tablesitlers close to h'm. One 
choreographing their stint, moving of Ihe most unCrockott-like males 
into rhumba-mambo-chacha pre- i in show business, the good-looking, 
cisioning and other terping efforts slick lad gets away from the dis- 


as well. If their singing isn’t o 
the most inspiring variety itheir 
low-keyed technique is a little 
strange to the car attuned to the 
pop ensembles), their turn is lull 
of color, humor and well-staged 
movement and it has an infectious 
quality that quickly wins the au¬ 
dience. Songs are straight out of 
the Latino book, except for 


“French medley” 1 hat’s given a ! qualities. 


gets away from the dis- 
click and showcases his pleasant 
chanting ability with dissimilar 
lures like “Rock Around Clock,” an 
offbeal arrangement of “Cecilia” 
and a Drummond poem, “Li’l Bap¬ 
tiste.” handling mood , changes 
neatly and to good effect. Stronger 
routining would set him up as a 
top nitery, television or radio act; 
he’s already proven, his disking 


Gonn. 


umbers, and the renditions ‘ jn April 1052 Hayes has apparently 

i v0 «h?« 'S1V hv-ih j ' ■»»<"> ««•«! xlridds, hence I his set'- 

' t ', lu . loud New Act review.—Ed.) 


mambo beat, blit JheVre all (ami- j , si CJlught . at thc Roxy N Y 

liar numbers, and the renditions 1 .--J-’.. . ,r ’ ...» 

are flavored ' 
terping 

girls. Trio looks like a winnali for j _ 

most nitery situations plus tv guest I 
shots. i RONNIE EASTMAN 

Malagons comprise the b/Ll in | Rccord-pantomime-comedy 
the current Chateau Madrid offer-! “0 Mmis. 
ing, with the Chiquita Trio, billed j Fontainebleau, Miami Beach 
as an act but in reality no more j Ronnie Eastman has obviously 
than a line, being the other offer-, « rniinri f r0 m ih,. -ic¬ 

ing. Chiquitas (they’re Yanquis) b " tn a, I ou " d * Judging t om ,,lc ac " 
are all good lookers and perform ! complished manner and assurance 


with which he presents his flesh 
twists on the recording-pantomime 
hit. Understood that most of his 
deles have been around the mid- 
hut going on aud reaction 


far better than most lines, hut 
their stuff isn’t delineated well 
enough to rate them as a separate 
entry, Pancho Orch provides an 
expert showbacking job, particu¬ 
larly for the Malagons, and pro-! in this plush spot lie’s ready for 
vides smooth dansapalion both in the smarter intimerics and small- 
Latino and American veins. Ralph er hold-cafes. 

Font orch alternates, doing equallv | Addition of gab to the scries of 
well. Pancho is the vet society I song-dips and dialog he’s taped 
maestro who has been H > in rc- | 0r )■,;<- a( .( t ac jd s to the effect. Vo- 
tirement, (2) operating a class eal- L. alIy he reminds cf a H»rb 
ery in between times, but now back , shriner. with his break-ins on the 
in the biz actively. Chau. , lnmpoonings containing a good 

madtuvc Toi- i measure of fresh humor. The 

MARTHYS (2) ; melange contains cleverly edited 

■Acro-comic ! excerpts featuring better-kmnvns 

20 Mms. # ■ in the Iv-film-recording fields. 

Moulin Rouge, Pans. 1 whal . u]ds novelty to the idea is 

Dressed like two period dandies. ! |j le ingenious manner in which 
these tvyo acrobats display a (mc; (hoso t . x( . crp | s h ave been molded 
sense of comic timing as they care- j into a v . lido, to make for a screwy, 
fully explode all the hard aero i ] aLt <.,!iraising session that builds 
attempts at the beginning. Dead- j ^oadilv. Standout is his workout 
pan comedy is fine and immediate-j ()! - Don Cornell, on commercials, 
Jy underlines the actual prowess of , and Prankie Laine doing "Mule 
the duo, which is necessary before ■ T ,.. ijn - Latter is a kicked-around 
spoofiing can begin. J lien they end | takeoff, but in this instance enthu- 
on f some uncanny balancing on a j ..iusticaJly accepted, with use of 
roller with a board oit top. I bey j dum my miniature mules and small 
also head-to-head with a rubber J M -hip. 
ball between them. 


This has the color and appeal 
for U.S. interest for video, niteries 
and vaude placing. Musk. 


■> lie adds poetry breakuns. corny 
' dramatic inserts to the fluid eon- 
, tinuit.v, while working his small 
j machine placed on a table behind 
: him in unobtrusive manner to add 
to overall impact and top reeep- 
, tion. He’s a bet for tv guesters, 
las well as the big city intimeries. 

Lary. 


TWO BORIS 
Balancing 
9 Mins. 

Empire, Glasgow 
Male and femme offer okay bal- : 
ancing act, working mainly on ' 

large globe. THE WOODSONS (4) 

Open with standard balancing >' Songs, Comedy 
chores, she on It's head, etc., but ! 20 Mins, 
to solid mitting from outset. Dis-' NCO Club, Omaha 
taffer does band-balance on part-1 The Woodsons are four young- 
ner’s hands. Male then moves; sters with a world of potential, 
around stage atop globe, control-j Kids have talent and work at a 
ling it with ouick footwork, and j \\ hirlwind pace. With proper 
duo then do ditto on ball. ‘ Act’s ; grooming they can move right up. 
highlight is when femme balances , 0nc i, ov is a fine bass player and 
on partner’s shoulders while latter 1 ( . omic utilizing screwball facial 
maintains balance on globe and j uonlorlions> The other is adept at 
keeps it moving swiftly around lhe pjano and does some tap dane- 
/Gord. ■ inj , at same time. Girls, both look¬ 
ers. handle the singing and dancing 
: departments with plenty of gusto. 


stage. 


j At present, the kids’ topper is a 
: “I Love Paris” production bit. It’s 


THE DERNOS (4) 

Aerialists 
10 Mins. 

El rw^’mai a e<f 0 a V n«l two clistaffcrs i seldom you see such a combination 

with routines on trapeze. I quartet this young. nun p. 

Younger femme,, shapely looker, 


is suspended from elder male’s 
neck in aero swings and rotations, 
and also juggles with rings while 
hanging by dental grip. Act’s 
highspot is when second femme is 
hurled towards outfronters in false 
rope-drop while gun is fired from 
wings and paper effects are 
dropped on stage. This trick rou¬ 
tine garners heavy mitting as well 
as screams and gasps from cus¬ 
tomers. 

Act is okay booking for any 
visual medium, particularly vaude. 
Group’s younger femme and male 
offer their own juggllng-on-uni- 
cycle act as separate item. 

Gord, 


40G Nashville Fair Flop 

Nashville, Nov. 8 . 

Promoter Henry McElroy’s 
troubles with the Mid-South Food 
Fair here, which closed Oct. 30 af¬ 
ter an eight-day run, were even 
larger than he predicted. 

MeElroy said last week he 
dropped $40,000 on the venture. As 
far as could be determined, only 
tills McGuire Sisters, whose $17.0»M) 
came off the top in advance, and 
the Tennessee State Fair, $2,800, 
got paid. Bandleader John Gordy 
•was out $3,900. 
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Variety 


VARIETY BILLS 

WEEK OF NOVEMBER 9 

Numerals In connection with bills below Indicate opening day of show 
whether full or split week 

Letter in parentheses Indicates circuit. (I) Independent; (L) Loew; <M) Most; 
iP> Paramount; <R> RKO; (S) Stoll; (T) Tivoli; <W) Warner 


NEW YORK CITY 
Music Hall (I) 10 
Corps de Ballet 
Kathryn Lee 
Robert Lamouret 
George Sawtelle 
Carol Wilder 
Rockettes 

Palace (P) 10 
Jean Sc Ron 
Donna Grescoe 
Jack Powell 


Maureen Arthur 
Jimmy Caesar 
Doris Sc Roberts 
Slate Bros 
6 Tokayers 

CHICAGO 
Chicago (P) 11 
Hilltoppers 
3 Lassies 
Nick Noble 
Jim Lounsberry 
Eddie Hubbard 
Lenny Colyer 


AUSTRALIA 


MELBOURNE 
Tivoli (T) 10 
Hite Stanley 
Frank Marlowe 
Salici Puppets • 

J Sc D Barker 
Billy Russell 
M & E Rose ' 
Laycock & Maureen 
Gordon Chator 
June Salter 
Johnny O'Connor 
Dancing Boys 
Ballet Girls 

SYDNEY 
Tivoli (T) 10 
Wlere Bros 
3 Gypsy 
Canfield Smith 
Alain Diagora 


Upshaw Sc Cooper 
Red Moore 
Ken Littlewood 
4 Knights 
Roslyn Dunbar 
J's'ph'n McCormack 
Dancing Boys 
Ballet Girls 
CHRISTCHURCH 
(New Zealand) 
Maiestic (T) 10 
Winifred Atwell 
Eddie Vitch 
Joe Church 
3 Hellos 

Romaine Sc Claire 
Robert O'Donnell 
Fay Agnew 
Wendy Layton 
Maureen Hudson 


BRITAIN 


, ASTON 

Hippodrome (I) 7 

Phyllis Dixey 
Levacu Lamone 
Michael Roxey 
Dagmar Sc Rell 
Morton Fraser Co 
0 Dancing Girls 
BIRMINGHAM 
Hippodrome (M) 7 
David Hughes 
Lane 2 
Bernard Miles 
Kenways 

Murray Sc Maidie 
Griff Kendall 
Ossie Morris 
Billy Thorburn 
Bela Sc Mary 
BLACKPOOL 
Palace (I) 7 
Albert Burdon Co 
Mary Naylor 
Alan Moran 
Hackford & Doyle 
Amazing Briton Co 
End Lovelies 
Great Larenty 
Averil Sc Aurel 
Peggy Cavell 
2 Angelos 

BOSCOMBE 
Hippodrome (I) 7 
Tony Dalton 
Tom Lucas • 

Jules et Julie 
Philip King 
Doreen Jepson 
Johnnie Firpo 
Dale Williams 
BRIGHTON 
Hippodrome (M) 7 
Vic Oliver 
Valdettes 
Leslie Welch 
Fay Lenore 
Victor Seaforth 
Nemecs 

Harris Sc Christine 
CHISWICK 
Empire <M> 7 
Joan Regan 
Morecambe Sc Wise 
Audrey Jeans 
Geo Durante 
Harry Worth 
Keefe Bros 
Tommy Locky 
Franzois Sc Zandra 
COVENTRY 
Hippodrome (I) 7 
Harry Secombe 
Cairoli Sc Paul 
Peter Sellers 
Mrs. Shufflewick 
Spike Milligan 
Tanner Sisters 
Boyer Sc Ravel 
Les Mathurlns 
6 Flying De Pauls 
George Mitchell Co 
20 Dancing Stars 
EAST HAM 
Palace (l> 7 

E arry Shiels 
ennls Bros 
Noble Sc Deneste 
Saballa 
Jan Harding 
Miss Blandish 
EDINBURGH 
Empire (M) 7 
Crew-Cuts 
Bobby Monahan 
Cherry Wainer 
McKinnon Sisters 
Walthon & Dorraine 
Mundy & Earle 
2 Boris 

Hollander Sc Hart 
GLASGOW 
Empire (M) 7 
Alma Cogan 
J & J Bentley 
Peter Cavanagh 
Rosinas 

Billy Uke Scott 
Wilson Keppel Sc B 
Gordon & Nancy 
Shan 

Freddie Harrison 


LIVERPOOL 
Empire (M) 7 
Hylda Baker 
Flack & Lucas 
Eve Boswell 
Jack Francois 
Kirby Sc Hayes 
Rob Murray 
Marvellos 

LONDON 

Metropolitan (I) 7 

Bunny Baron 
Sonny Farrar 
Cathie Haigh 
Cox 2 

Harry Arnold 
James O’Neill 
Mary Genn 
Cyril Tylor 
Bette Gee 

MANCHESTER 
Hippodrome <M) 7 
Dickie Valentine 
SAM Harrison 
PAP Page 
Rita Martell • 
Downey A Daye 
Anton A Janetta 
Archie Glen 

New (l> 7 
Sandy Powell 
Norma Meadows 
Kay White 
LAE Bartell 
Vicky Fitzpatrick 
Frank Wilson 
Marie De Vere 3 
NORWICH 
Hippodrome (I) 7 
Glyn Edwards 
Yootha Joyce 
Ivor Salter 

NOTTINGHAM 
Empire (M) 7 
Deep River Boy* 
Clarkson A Leslie 
Sid Plummer 
Matanzas 
Joe Crosbie 
Darly's Dogs 
Yale A Diane 
Don Arrol 

PORTSMOUTH 
The*. Royal (M) (1) 
Bill Maynard 
3 Buffoons 
Terry Scott 
Alexanders Dogs 
Shirley Eaton 
Musical Elliotts 
Gordon A Colville 
Hugh Lloyd 
Nelson Bros 
SHEFFIELD 
Empire (M) 7 
Eddie Calvert 
Jimmy James 
Command Girls 
Gerry Brereton 
Eva May Wong 
Dennis Spicer 
Jeffrey Lenner 
Susie A Russell 
. SOUTHAMPTON 
Grand (I) 7 
Hal Monty A Co 
Beams 6 Girls 
Babu Rayo 
Sam Littfield 
SWANSEA 
Empire (M) 7 
Harry Lester’s Co 
Betty Kayes Pekes 
Derrick Rosalre 
WOLVERHAMPTON 
Hippodrome (I) 7 
Smedle Bros 
Alan James 
Peaches Page 
Viv Sanderson 
Doran A Duval 
YORK 

Empire (1) 7 
Daw Kaye 
Brian Gray 
Ladies Godlver 
John Killick 
Derek Dixon 
Dee-Dee Lane 
Blue Streak 
Harry Mullins 


Joan Bishop 
- Hotel Plaza 
Los Chavales 
Trini Reyes 
Ted Straeter Ore 
Mark Monte Ore 
Hotel Pierre 
Yma Sumac 
Stanley Melba Ore 
Dornan Bros. 

Hotel Roosevelt 
Guy Lombardo Ore 
Hotel Statler 
Richard Maltb.v Ore 
Hotel Tan 
Vincent i.op»*7 Ore 
Hotel St. Regis 
Fernanda Montel 
Milt Shaw Ore 
Ray Bari Ore 
Latin Quarter 
Cab Calloway 
Frank Libuse 
Chiqulta A Johnson 
Margot Brander 
Mazzone-Abbott Dcr 
Tamar Bensamy 
Lynn Christie 
Howard Mann 
Jo Lombardi Oro 
B Harlowe Ore 
Bon Soir 
3 Flames 
Mae Barnes 
Portia Nelson 
Tony A Eddie 
Jimmie Daniels 
Le Ruban Bleu 
Tobi Reynolds 
Spellbinders 
Alan A Phyllis Sues 
Joey Carter 
Bob Mayberry 
Norman Paris 3 


Le Cupidon 

Arthur Blake 
Sheila Reynolds 
Ramon Ore 
Ernie Warren Ore 
Old Roumanian 
Sadie Banks 
Joe Laporte Ore 
D'Aquila Ore 
Park Sheraton 
Irving Fields Trio 
Eddie Layton 
Two Guitars 
Olga Karpis 
Eugene A Sonia 
Andrei Hamshr.y 
Misha Usdanoff 
Kostya Poliansky 
Ore 

Versailles 
Edith Piaf 
Salvatore Gloe Ore 
Panchito Ore 
Viennese Lantern 
Monica Boyar 
Sigrid 

Ernest Schoen Ore 
Paul Mann 

Village Barn 
Jerry Bergen 
Ronnie Hayden 
Larry McMahon 
Pat Harrington 
Stella Bergen 
D. Davis Ore 
Waldorf-Aslorla 
Maurice Chevalier 
Nat Brandywynne 
Ore 

Mischa Borr Ore 
Village Vanguard 
Enid Mosler 
Sylvia Syras 
Steel Trio 
C Williams Trio 


CHICAGO 


Black Orchid 

The Mello-larks 
Fay De Witt 
Sylvia Syms 
Blue Angel 
"Calypso Frolics" 
Lydia Lora 
Lord Carlton 
Vazquez Sisters 
Dolores Martinique 
King Rudolph 
Blue Note 
Muggsy Spanler 
Johnny Pate Trio 
Chez Paree 
Betty Hutton 
Morey Amsterdam 
Clark Bros 
Brian Farnon Ore 
Cloister Inn 
Morgana King 
Lurlean Hunter 
Dick Marx 
Johnny Frigo 


Conrad Hilton 

"Carnival On Ice'* 
Victor Charles 
Lou Folds 
Fred Hlrschfeld 
Le Due Bros 
Johnny Lee 
The Ogelvies 
Dave Parks 
Robert Lenn 
The Tattlers 
Boulevar-Dears A 
Boulevar-Dons 
F Masters Ore ■ 
Palmer House 
Harry Belafonte 
Chandra Kaly 
Empire Eight 
Charlie Fisk Ore 
London House 
Alex Kallao Trip 
Joe Derise 
Audrey Morris 
Jimmy Bowman 


LOS ANGELES 


Ambassador Hotel 

Tony Martin 
Hal Borne 
Interludes 
F Martin Ore (18) 
Band Box 
Maxie Rosenbloom 
Sid Fields 
Sid Gary 
Sammy Wolfe 
Smith Twins 
Bea Sweet 
Gerry Doun Trio 
Bar of Music 
Larry Allen 
Loray White 
Beverly Hilton 
Jose Greco Troupe 
Bernard Hilda Orch 
(16) 

Mlcha Novy Ore (8) 
Blltmoro Hotel 
Henny Youngman 
Helen Forrest 
Toy A Wing 
Hal Derwin Ore 
Clro*s 

Patty Andrews 


Wally Weschler 
Dominique 
Hal Loman 
Gerl Galian Ore 
Dick Stabile Oro 
Crescendo 
Billy Daniels 
Rene Touzet Ore 
Mocambo 
Rudy Vallee 
Paul Hebert Ore. 
Marco Rizo Rhumba 
Ore 

Moulin Rougg 

Peters Sis 
Marquis Family 
Andrea Dcrs 
The Cabots 
Pelro Bros 
Ffolllott Charlton 
Jerry Gray Ore 
Statler Hotel 
Allan Jones 
Gil Lamb 
Zerbys (2) 

HI Donahue Ore 
Belalre Trio 


LAS VEGAS 


I narry mu 
Bop Kids 
Tommy & 


Tommy A Sylvia 



NORTHAMPTON 
Dunes 
Howard Keel 
Sam Levenson 
Lllo 

Dune Dancers 
Jay Rubanoff Oro 
Flamingo 
Ella Fitzgerald 
Johnny Johnston 
Gene Baylos 
Teddy Phillips 
Thunderbird- 
Mickey Shaugnessy 
Mon Van Vooren 
Irving Fields 3 
Estelita A Chicuelo 
Thunderbird D’c'r's 
Barnet Rawlings 
A1 Jdhns Ore 
€1 Rancho Vegas 
Julius LaRosa 
Buddy Hackett 
Marquez A Del Rio 
Cover Girls 
Ted Flo Rito Oro 
Sahara 

Imogene' Coca 
Amin Bros 
Saharem D’c’r's 
Cee Davidson Ore 
Sands 

Marguerite Piazza 
Louis Jordan 
Copa Girls 
Antonio Morrelll 
Ore 

Desert Inn 

Don Arden Dncrs 


NEW YORK CITY 


Carlton Hayes Oro 
New Frontier 
Red Buttons 
Four Aces 
Step Bros 
Garwood Van Ore 
Riviera 
Ames Bros 
Larry Best 
Birk Twins 
Hal Belfer Dncra 
Ray Sinatra Ore 
Showboat 
Joaquin Garay 
Dorian Dennis 
Garr Nelson 
Music Masters 
Golden Nugget 
Harry Ranch Oro 
Wingy Manone 
Four Dukes 
Ray Reynolds 5 
Moulin Rouge 
LionelHampton Rev. 

Silver Slipper 
Hank Henry 
Kalantah 
Darflene 
Clifjf Ferre 
Sparky Kaye 
Denise Bennett 
Jimmy Cavanaugh 
George Redman Ore 
El Cortez 
Dr. Ellen 
Chris Powell 
Donna Kaye 
Helen Boice 
Sherman Haye3 Ore 


MIAM1-MIAMI BEACH 


Krele's Roumanian 
. Barton Bros 
. Carolyn Carpenter 
Harry Kane 
Trini A Manola 
Happy Roth's 
Birdland 
Count Basie 
Blue Angel 
Lucienne De Lyle 
Martha Davis A 
Spouse 
Foursome 

Cafe Society 
Treniers 
Chateau Madrid 
Pan-American Rev 
Pancho Ore 
Copacabana 
McGuire Sisters 


Morty Gunty 
Bobby Brandt 
Tony Foster 
Fran Leslie 
Mori Miller • 

Jimmy Cisco 
Michael Durso Ore 
Frank Martin Ore 
No. I Fifth Ave 
Ccdrone A Mitchell 
Virginia De Luce 
Bob Downey 
Harold Fonvllle 
Hazel Webster 
Hotel Ambassador 
Chauncey Gray Ore 
Jani Sarkozi 
Quintero Ore 
Hot'l .H'nry Hudson 
TJurtyj gtms . 


San Soucl Hotel 
Artie Dann 
Ceil Cabot 
Freddy Calo Ore 
Ann Herman Dors 
Fontainebleau 
Jack Carter 
Teddl King 
Baron Buika 
Sacasas Ore 
Balmoral Hotel 
Enrica A Novcllo 
Sonny Kendis Ore 
Wayne Carmichael 
5 O'clock 
Tommy Raft 
H. S, Gump 
A1 Golden 
Parisian Rev 
Clover Club 
The Continentals (4) 
Dottle Dagmar 

A c i 


Elena Rankin 
Benson Duo 
Len Dawson Ore 
Saxony' Hotel 
Beth Parks 
Nino Nanni 
Nirma 

Dave Lester Orch 
Johnny Silvers Ore 
Robert Rhodes 
Sea Isle H< ‘el 
S Hoffman Ore 
Patsy Abbott 
Vanity Fair 
Barbara McNair 
Chico Cuban Boys 
Arlene Fontana 
Johnina Hotel 
Bill Harris Combo 
The Paragons 
Roney Plaza 
Juan A Jose Cortez 


.Pa. 


Place Plgelle 

The Wick-Wacks 
April Ames 
Fausto Curbelo Ore 
Leon A Eddie's 
Lisa Lynn 
Darlene Kellar 


Dagmar Girls 
Nautilus Hotel 
Jay Lawrence 
Phyllis Arnold 
Antone A Ina 
Syd Stanley Oro 


HAVANA 


Troplcana 
Gloria A Rolando 
Meckansant Singers 
Emelita Dago 
Nancy Moren 
Maria Julia 
Henry Boyer 
Paul Diaz 
Troplcana Ballet 


S . Suarez Orq 
A Romeu Orq 
Montmartre 
Manolo Torrente 
Montes De Oco 
Angelita Castany 
Marcia Marcos 
P. Godino 
Casino Playa Orq 
Faiardo Qrq 


RENO 


Mapes Skyroom 

Dave Barry 
Tippy A Cobina 
Skylets 

Eddie Fitzpatrick 
New Golden 
Four Coins 
Yvonne Moray 


Royal Whirlwinds 
D. Kramer Dcrs. 
Will Osborne Oro 
Riverside 
Joanne Gilbert 
Nlta A Peppi 
Starlets (8) 

Bill Clifford Ore 


Royal Command 

— - - Continued from page Z == 

royal honors for Sir Laurence 
Olivier’s “Richard IH” which now 
gets a*royal preem of its own next 
month. 

The other major change was in 
the elimination of the stage show 
which had been subjected to a bar¬ 
rage of criticism each year. There 
had only been one or two occasions 
in which the live part of the en¬ 
tertainment had escaped a mass 
critical onslaught; and there was 
not much that could be done in 
face of the justifiable alibi that 
the producer did not have a chance 
to work wtih his cast for more than 
a few hours before curtain time, 
and also that much of the avail¬ 
able talent was without the experi¬ 
ence to make a worthwhile contri¬ 
bution for the snappy live-type 
show required. 

The policy changes have been 
universally applauded and there is 
general acceptance of the principle 
that the industry is right in re¬ 
stricting its presentation to cellu¬ 
loid, other than permitting a few 
selected artists to take a bow from 
stage. * 


U.S. Prestige 

Continued from page 1 ^ 

the world provides direct aid in 
the form of generous subsidies to 
cultural arts programs in addition 
to freeing them from taxes. 

“The United States, on the other 
hand, is the only country that im¬ 
poses discriminatory and burden¬ 
some taxes on these fine arts per¬ 
formances. 

I “In addition to the competition 
from commerically sponsored radio 
and" television, the legitimate thea¬ 
tre industry in the United States 
iwas discriminated against by the 
} exemption from the admissions tax 
of all film admissions amounting to 
50c of less. Any form of tax grad¬ 
uated on a sliding scale according 
to the price of tickets can only ben¬ 
efit such groups as motion pic¬ 
tures; with their vast audiences 
and mechanical reproduction proc¬ 
esses they can offer relatively in¬ 
expensive entertainment. 

“It is inconceivable to me that 
the Congress, in enacting the ex¬ 
emptions for symphonies, concerts 
and municipal and community the¬ 
atre groups, intended to discrim¬ 
inate against all private enterprise 
in the field of cultural arts.” 


Films ft TV Swap 

~ Continued from page 1 

joy a tv exclusivity on the Lunt- 
Fontanne legiter upon expiration 
of its Broadway run, so will the 
network derive the residual bene¬ 
fits from the Mankiewicz product. 

Figuring in the Mankiewicz-NBC 
deal was the Wm, Morris agency, 
which handles the top Hollywood 
writer-director. 

Columbia Pitch 

Columbia Pictures, already rep¬ 
resented in tv with its Screen Gems 
subsidiary, is now eyeing the video 
medium on a “parent company” 
level in a big way, with the initia¬ 
tion of talks that may lead to Co¬ 
lumbia turning out the 90-minute 
features for use as network spec¬ 
taculars. The film company has 
already made some overtures to 
the webs. 

The Columbia approach to tv 
would thus be different from any 
other company. Whereas 20th-Fox, 
Metro and Warners, already repre¬ 
sented by major showcases on the 
networks, are equally concerned 
in the utilization of tv for studio 
exploitation values, Columbia 
would be turning out full-length 

PS°AVi toft ft*. ml'itiil iM. 


That’* Our Darling 

The fact that the major 
NBC-RCA brass put in an ap¬ 
pearance at last week's benefit 
premiere of Sam Goldwyn’s 
“Guys and Dolls” at the Cap¬ 
ital Theatre, N. Y. (with net¬ 
work prexy Pat Weaver; exec 
veepee Bob Sarnoff; NBC- 
RCA veep troubleshooter 
Manie Sacks being among the 
more conspicuous in attend¬ 
ance) occasioned the com¬ 
ment: “Why all this network 
interest?” 

The answer apparently 
comes in the revelation that 
NBC was paying its respects 
to Joseph L. Mankiewicz, di¬ 
rector-writer of “Guys,” who 
now becomes partnered with 
NBC in his Figaro Holding Co. 
on turning out future theatri¬ 
cal pix product. 


for the network to whom it would 
be contractually committed. 

Thus far there’s been a veil of 
secrecy surrounding the Col ambi¬ 
tions in tv, although it’s known 
that some high level talks have 
been taking place. 

In addition, Columbia is ped¬ 
dling to the networks two of its re¬ 
leases. One of them is the Stanley 
Kramer-produced “The 5,000 Fing¬ 
ers ,of Dr. T” and the other the 
British-made Alec Guinness fea¬ 
ture “The Prisoner,” which was 
never released theatrically in this 
country. Col, it’s reported, is ask¬ 
ing $350,000 for each of the films. 
(NBC says it, for one, has rejected 
the offer.) 

The Kramer pic was made at a 
reported cost of $3,250,000 but 
never got anywhere, registered one 
of the alltime low grossers when it 
played at the Criterion, N. Y. A 
fantasy-type pic, it stars Peter 
Lind Hayes, Mary Healy and Hans 
Conreid. 


U.S. Talent Scores 

i Continued from page t 

vigorously and wound up with a 
poetic tribute to the Queen. 

A surprise last-minute addition 
to the show was Ethel Merman, 
who reprised “No Biz Like Show 
Biz.” She replaced Darvas & Julia, 
who had to withdraw because the 
incline made the stage too danger¬ 
ous for their act. Biggest ovation 
of the evening went to a Chinese 
ballet which did precision aero 
dancing. 

Other major ballet contribution 
was by the Moscow Moiseyev Danc¬ 
ers who open tonight (Tues.) at 
the Empress Theatre. 

Presentation - opened with a 
scene from the Crazy Gang Revue, j 
“Joker’s Wind,” with the Tiller 
Girls and Latona, Graham & Cha- 
del. Dave King, a local comic; 
Ruby Murray, Benny Hill, Robert 
Dhery Co., Tommy Trinder, Jim¬ 
my Edwards, Richard Attembor- 
ough and Diana Dors were others 
who appeared on this show. . 

Jack Hylton staged the event 
successfully, with the right inter¬ 
national flavor. 


Vienna Opera 

Continued from page X 

The first such “normal” opera is 
“Tosca,” for which Maria Jeritza 
will emerge from retirement. 

Since it is difficult for the Stat- 
opera to commit singers to long¬ 
term contracts, Vienna will follow 
the Italian system of the “stag- 
gione” but will undertake to form 
a large permanent company. 

At the opening performance 
Nov. 4 (a 5 p. m. dress matinee, 
strictly invitation) Lauder Green- 
way attended as representative of 
the Metropolitan Opera of N. Y. 


Greshler Duo 

Continued from page 47 

subsequently booked them for the 
present turn at the Flamingo, Las 
Vegas. 

Parallel between the case of 
Martin and Johnston lies in the 
fact that at the time Martin & 
Lewis started to work, the singer 
was under contract to Lou Perry, 
who subsequently sold the contract 
to Greshler for $2,500. 

Green says that he used all his 
powers of persuasion to induce 
the team to work together. He 
says that he finally got Johnston 
to agree to work out some bits 
with Baylos after he had com¬ 
pleted his regular singing turn at 


Czech Festival 

=3 Continued from page 5 
sion. These provide that the as¬ 
sociation shall be limited to asso¬ 
ciations of private film producers. 
The Federation bars any organizal 
tion under direct or indirect con¬ 
trol of its government. 

Renato Gualino, of Italy, presi¬ 
dent of the Federation, explained 
to newsmen that “generally the 
iron curtain countries fall under 
this.” He denied any of them had 
sought membership. However, the 
fact that the question was up and 
formally voted upon suggested 
queries from Russia or one of its 
satellites. 

“We felt,’* explained Gualino, 
“that the problems of individual 
producers and their organizations 
are not the same as those of state 
controlled organizations. We felt 
there would have been conflicts.” 

The Czech Film Festival was 
okayed for member participation 
for 1956 “subject to discussions.” 
In other words, approval is still 
tentative but will be made firm if 
the Czechs, who requested the ap¬ 
proval, put in writing spme of the 
assurances they have made verbal¬ 
ly. The affair is scheduled for 
July 11-21. 

The Federation wants firm assur¬ 
ance that the festival will be free 
of any political implications or sig¬ 
nificance. Second, the Czechs 
must promise that films accepted 
for showing at the Festival will .be 
permitted to have commercial runs 
in the country outside of quota 
limits and that earnings of such 
non-quota pictures may be freely 
transmitted to the producing com¬ 
pany. 

The administrative council also 
approved participation in the Cork, 
Ireland, Film Festival (May 21-27, 
1956) but gave no approval beyond 
1956. It was explained that the 
desire was to rotate festivals as 
much as possible. 

However, the nod for 1956 did go 
to such perennials as Cannes in 
March; Venice in August; Berlin 
in June, and Edinburgh, Aug. 20- 
Sept. 9, 1956. Three applications 
for festivals were turned down. 


UA-Preminger 

S S3—S Continued from page S a 

granting an exception to “Golden 
Arm” or a rewrite of the Code’s 
nix on the showing of the drug 
menace in. any form. 

Variety recently carried a story 
quoting Harry Anslinger, Commis¬ 
sioner of the Federal Bureau of 
Narcotics, as saying he was against 
the release of “Golden Arm” be¬ 
cause the film’s central character 
happily manages to free himself 
from addiction. This is not realis¬ 
tic, said Anslinger. 

UA. execs, tnough, are curious 
about Anslinger’s source of infor¬ 
mation, since only the insiders 
have seen the film, and this only 
in rough form. Further, it’s added, 
the addict, as pl&yed by Frank 
Sinatra, elevates himself only to 
a state of unhappy uncertainty 
about his future. 

In any event, UA clearly is de¬ 
termined to move ahead with the 
sale of “Golden Arm.” When and 
if the Production Code rejection is 
made official, it will be the subject 
of an appeal to the MPAA board. 
If the latter upholds the Code’s no, 
UA will be faced with the pros¬ 
pect of bowing qut from the MPAA 
member company ranks. 


Foreign Press Merger 

U-n . Continued from page 2 —J 
critics among its members. This 
tended to cause some confusion as 
to which org was the official rep 
for the crlx. The merger, inci¬ 
dentally, was actively supported by 
the International Exchange Pro¬ 
gram of the American National 
Theatre & Academy. 

Probably the biggest beef of the 
foreign reviewers concerns admis¬ 
sion to Broadway shows. Most 
aren’t on any press lists and have 
to make personal pitches to the 
pressagents to get into the shows. 
The critics are now campaigning 
to get in on a third night press 
list. At the time of the merger, 
t)r. Saul Colin, who’s associate di¬ 
rector of the Senior Dramatic 
Workshop, N. Y., and rep for Paris¬ 
ian periodicals, was president of. 
the SSFPC. 
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‘Bamboo Bed’ (Ex-little Hut) a Foldo, 
Fiasco Souring Roch. on Twofers 


Rochester, Nov. 8. 4 

“The Little Hut,” retitled “The 
Bamboo Bed” for its engagement 
last week at the local Auditorium, 
might better have been called .“The 
Last Straw.” It was a fiasco for 
everyone involved, and the H. Clay 
Blaney tourer folded here Satur¬ 
day night (5). 

There’ll probably be no more 
two-for-one legits in tnis town for 
several years, not until the sour 
impression of “Little Hut” wears 
off. The show turned out to be a 
booby-trap for the few what-can-I- 
lose gullibles attracted by the Dar- 
gain price gimmick. They’ll be 
twofer-shy hereafter. 

Local critics, editors, radio and 
tv personalities and even, in one 
case, a hotel management, are like¬ 
ly to be edgy at the mere mention 
of a twofer show in future. As for 
Robert Corris, manager of the Au¬ 
ditorium, he’s undoubtedly had it 
for keeps on any touring project 
less than an authentic, sworn-on- 
the-Bible original-cast Broadway 
smash. 

Having done well with twofer 
offerings in the past, notably with 
“Pajama Tops” last season, Corris 
figured that with Veronica Lake as 
name draw, he could do business 
on “Hut,” despite the known 
weakness of the play. He booked it 
! for a full week and got the adver- 
j tising, publicity and business 
wheels rolling. 

When Miss Lake dropped, out of 
the show recently in Detroit, be¬ 
cause of a breakdown, Corris was 
told that Diana Barrymore, who 
had starred in “Pajama Tops,” 
would be the replacement and 
would be ready to go on for the 
(Continued on page 58) 

Fair Harvard Is-Safe; 

Hasty Pudding Upholds 
No-Femmes Tradition 

Boston, Nov. 8. 

Break a century-old Harvard 
tradition? Allow femmes (real 
ones, that is) in a Hasty Pudding 
show? Hold that line! 

Cambridge tradition has pre¬ 
vailed. There’ll be no actual gals 
in the 108th annual Hasty Pudding 
opus. Due to "technical difficul¬ 
ties,” the scheduled Dec. 2 open¬ 
ing is off and the sacred Crimson 
has been spared the shame of 
mixed-gender 0 theatricals. 

Shattering hallowed custom, this 
year’s show, “The Golden Fleecer,” 
was to have dispensed with bulg¬ 
ing-biceps Harvards in the femme 
roles, importing genuine distaffers 
instead. But, it’s reported, many 
male cast members failed to ap¬ 
pear for more than a few rehear- 4 
sals, so the script is being rewritten 
for segregated he-men. 

Under the revised schedule, the 
males-only “Fleecer” will open 
about April 1 at the Hasty Pudding 
Theatre in Cambridge, then tour 
during the Harvard spring vaca¬ 
tion, which-follows by a week or 
two the vernal recesses at New 
England women’s colleges. 

According to Hasty Pudding 
Theatricals president Robert R. F. 
Ballard, the title of the new show 
may be changed, much of the book 
will be rewritten and some of the 
present cast replaced. There will 
he no changes in the professional 
staff, which includes G. Wright 
Briggs,. director of the Harvard 
band; Tilda Morse, assistant chore¬ 
ographer of the Metropolitan 
Opera, N.Y., and Don Fisher, di¬ 
rector of the last three,. Hasty Pud¬ 
ding" shows. 


Open Contract Confabs 
For Industrial Shows 

Negotiations for a basic contract 
for industrial stage shows begin 
today (Wed.) in Detroit. Participat¬ 
ing in the confabs will be an Ac¬ 
tors Equity delegation headed by 
Angus Duncan, executive-secretary, 
and representatives of Jam Handy, 
Dramaturgy and Wilding Pictures, 
producers of industrial shows. 

Equity’s interest in the industrial 
field covers only book shows. Pro¬ 
ductions employing a variety for¬ 
mat are under the jurisdiction of 
the American Guild of Variety 
Artists. 


Legit Still Show 
Biz Display Case 

Although legit has been dwarf¬ 
ed, first by films and radio and 
more recently by television, it re¬ 
mains the major-impact display 
case of show business. That is 
demonstrated for the umpteenth 
time by the recent click of “No 
Time for Sergeants” as a Broad¬ 
way play. 

Ira Levin, previously-obscure 
scripter who dramatized the Mac 
Hyman bestseller after doing a 
shorter version of the same mate¬ 
rial for television, is now being 
peppered with writing offers. A 
bid of $75,000 from Columbia Pic¬ 
tures to do the screen treatment 
of the Mary Chase stage comedy, 
“Bemardine,” is the most attrac¬ 
tive financially, but there are vari¬ 
ous others. However, having made 
an entree in legit, Levin wants to 
concentrate on that for the pres¬ 
ent. 

In the writing category, Levin’s 
case is merely a notable edition of 
a by-now familiar situation. An 
even more spectacular example is 
N. Richard Nash, who after several 
years of comfortable but hard- 
earned money in television and 
legit, bounced into the higher-in- 
come brackets last season on the 
moderately - received Broadway 
play, “The Rainmaker.” More Im¬ 
pressive still is the case of George 
Axelrod, who plodded the tv tread¬ 
mill for a number of years before 
(Continued on page 58) 


Will Demolish Albany’s 
Harmanus Bleecker Hall 

Albany, Nov. 8. . 

The old Harmanus. Bleecker Hall, 
onetime legit stand here, will be 
demolished to make way for an 
office building. Prior to being 
wrecked by fire in 1940, its last 
stage offering was the touring 
“Little Foxes,” starring Tallulah 
Bankhead. 

The house had been operated by 
Fabian, through the Fast Theatres 
subsidiary, mostly as a combina¬ 
tion film-legiter. It also contained 
four street-front shops. 


Roger L Stevens 
Is Keeping Busy 

Roger L. Stevens, who hasn't 
produced a new show for the last 
couple of weeks, hasn’t been 
entirely idle during that time. 
Possibly as a sideline, he’s pulled 
off several realty deals, besides 
tripling as a political fund-raiser. 

A syndicate he heads purchased 
the Cleveland Terminal Tower 
Bldg., said to be the tallest office 
building in the country outside 
New York. He also negotiated the 
purchase of 26 buildings, both 
commercial and residential, in San 
Francisco. 

In addition, in association with 
the realty film of Webb & Knapp, 
he bought the Beverly Wilshirc 
Hotel, Beverly Hills; the Nacional 
Hotel, Havana, and the Gotham 
Hotel, N. Y. Meanwhile, continu¬ 
ing his work of the last year or so, 
a development plan for the Boston 
& Albany R.R. yards in tire Back 
Bay area of Bostoh. 

In legit at the moment, Stevens 
is associated in five . Broadway 
shows and an off-Broadway opera¬ 
tion. They include the Playwrights 
Co. productions of “Cat on a Hot 
Tin Roof” and “Tiger at the Gates” 
(the latter in partnership with 
Robert L. Joseph); the Producers 
Theatre (Robert Whitehead) pro¬ 
duction of “Bus Stop” (including 
a touring company) and “View from 
the Bridge” (the latter in partner¬ 
ship with Kermit Bloomgarden) 
and “Joyce Grenfell Requests the 
Pleasure” (in partnership with Lyn 
Austin & Thomas Noyes) as well 
as in the Phoenix Theatre. 

As a change of pace, perhaps, 
Stevens leaves today (Wed.) on a 
cross-country trip to raise money 
for the Presidential campaign of 
Adlai E. Stevenson. He was one 
of the latter’s principal fund-raisers 
for the campaign as Democratic 
candidate in 1952. 


Early Opening-Night Ringup Trend 
Continuing Despite Few Diehards 


‘Shade’ Following ‘Roses’ 
Into B’way Playhouse 

“Dancing in the Chequered 
Shade,” John van Druten’s new 
comedy, is reportedly, headed for 
the Playhouse, N. Y., following the 
run of the current “Roomful of 
Roses.” The Walter Starcke pro¬ 
duction will premiere in January, 
after a tryout tour. 

Marjorie Steele, Donald Hotton 
and James Congdon head the cast 
of “Shade,” with the author slated 
to direct, Boris Arsonson design¬ 
ing the scenery and Gertrude Macy 
as general manager. 


Music Tent For 
Westchester Co, 


A musical tent is in prospect for 
Westchester County, the. wealthy 
residential suburb of New York 
City. It is planned by New York 
newspaper and advertising repre¬ 
sentative Philip J. Moloney. The 
proposed location is adjacent to 
the Hutchinson River Parkway at 
Saxon Woods Parks, Mamaronecfc,- 
and is being capitalized at $120,400. 

The lunetent. is to operate under 
a two-corporation setup, one for 
the theatre and one for the produc¬ 
tion of the musical shows. Each of 
the two corporations will be capi¬ 
talized initially at $50,200, with 
provision for a total overcall of 
$20,000, bringing the maximum in¬ 
vestment to $120,400. The opera¬ 
tion will be called the Westchester 
Musical Theatre. 

According fo a prospectus to po¬ 
tential stockholders, Moloney fig¬ 
ures the tent can draw on a total 
population of 6,141,279 from the 
Westchester area, Connecticut, 
Long Island, the Bronx and New 
York. He also estimates that the 
operation can recoup its invest¬ 
ment in three years. 

Total cost of putting up the tent 
is figured at $35,000, with a $15,000 
reserve. The weekly operating cost 
on productions is estimated at $12,- 
750, excluding rent. Pre-season ex¬ 
penses are estimated at $21,000, 
with an additional $10,000 going 
for union deposits and another 
(Continued on page 56) 


■f Despite a few diehard tradition¬ 
alists, the trend this season ap¬ 
pears to be toward earlier open¬ 
ing-night curtains, rather than a 
return to the old 8:30 p.m. ringup. 
Virtually the only exception is Sat¬ 
urday night premieres, which keep 
the standard starling time, obvi¬ 
ously because the daily paper re¬ 
views don’t appear until Monday’s 
issue, so the critics have no dead¬ 
line problem. 

Of the 22 legit openings so far 
this season, 11 have been sched¬ 
uled for 8 o’clock ringup, four 
have been scheduled for 7:45 (two 
more are due this week), one for 
7:35 and one for 8:30 (the latter, 
“Young and Beautiful,” had a Sat¬ 
urday night preem). The 7:35 
starter was “View from the 
Bridge,” apparently with the idea 
of giving the critics extra time to 
handle the twin-bill show. 

The 7:45 openers were “Tiger ■ 
at the Gat^s,” “Will Success Spoil 
Rock Hunter?” and the two City 
Center offerings, the Brattle The¬ 
atre revivals of “Othello” and 
“Henry IV, Part I.” This week’s 
two preerns, “Hatful of Rain,” to¬ 
night (Wed.) and “The Vamp,’’ to¬ 
morrow night (Tliurs.), also have 
7:45 sl.avtj. 

General sentiment, at least in 
the trade, appears to favor the 7:45 
(or earlier) curtain for openings, 
even over the how-standard 8 
l-o^Iock ringup. Apart from the 
critics, nearly all of whom welcome 
the added time to beat deadline, 
most of the non-reviewing first- 
nighters say they find (he traffic 
conditions much easier at the ear¬ 
lier hour. And now' that many 
(Continued on page 56) 


Soviet-Tour ‘Hamlet’ 

Is Ducking the Critics 

London. Nov. 8. 

A ban on reviews of the tryout 
tour of the new revival of “Ham¬ 
let,” starring Paul Scofield and 
Mary Ure, to be staged in Moscow 
and Leningrad next month, has 
been imposed by H. M. Tennent. 
The production began a tryout run 
at Brighton last week and is cur¬ 
rently at Oxford. 

The management intimated that 
the production was not jf,et ready 
for review, but that the critics 
would be invited to appraise the 
show when it eventually reaches 
London, after its Russian toyr. 
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‘Guys’ Junketeers Bring 
Problems for B’way P.A.’s; 
Prefer Smashes, Natch 

It was strictly Headaches IncV, 
last week for legit pressagents Reu¬ 
ben Rabinovitch, William Fields 
and Sol Jacobson, and to a varying 
degree for all Broadway publicists. 
The sudden complication was tho 
arrival in New York of a flock of 
out-of-town scribes for the pre¬ 
miere of the “Guys and Dolls” 
film. 

As usual in such instances, few 
of the junketeering critics, column¬ 
ists and editors made any advance . 
plans for legit-going during their 
quickie stays in town, so the press- 
agents had to scramble to get them 
into the hits (and what visiting by¬ 
liner wants to take less?). In some 
cases, the ballyhooers were called 
on to “coordinate” the stagegoing 
schedules of several scribes, which 
meant shopping around among 
their tubthumping brethren for du¬ 
cats to various shows. 

Rabinovitch (pressagent for 
Damn Yankees” and “Pajama 
Game”); Jacobson (representing 
No Time for Sergeants” and 
Teahouse of the August Moon”), 
and Fields ("Cat on a Hot Tin 
Roof”) reportedly had the roughest 
time accommodating requests for 
tonight or tomorrow night” for 
the advance sellout smashes. 
Neither they nor other p.a.’s would 
admit being inconvenienced, how¬ 
ever. As with any case-hardened 
ballyhooer, such tasks arc invari¬ 
ably a pleasure and a privilege;— 
at least to another newspaper man. 

One p.a. who has no hit show at 
the moment said frankly that while 
he and almost any realistic public¬ 
ity rep welcomes a chance to do a 
favor for a newspaper man, they 
can do little for and are inclined to 
resent last-minute requests from 
scribes who haven’t bothered to 
make plans in advance. 


Cedar Rapids ‘Birthday’ 
Celebrates 30th Anni 

Cedar Rapids, Nov. 8. 

The Community Theatre here 
celebrated its 30th anniversary last 
week with an eight-performance 
engagement of “Happy Birthday.” 
The production of the Anita Loos 
comedy dedicated the group’s 
$30,000 new home, remodeled from 
the former Sun Theatre, a film 
outlet. 

Those who got their professional 
start with the outfit include Don 
De Fore, Albert McCleery, Mac¬ 
donald Carey, Robert Downing and 
Stevan DarrelL 
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WHAT OLDTIMERS PRODUCED: OWN COIN; 
MAX GORDON IN A MOOD FOR MEMOIRS 


By ABEL GREEN 

In one of the recent Page 2 
“trailers” for Variety's upcoming 
Golden Jubilee Edition, there was 
a reprise of a 1929 editorial by 
founder Sime Silverman on the 
then state of legit. It took a dim 
view of the situation, Sime being 
not very sanguine on the legit’s 
future, unless subsidized by the 
picture business. 

Vet showman Max Gordon has 
his own views on the state of the 
American legit theatre over the 
years, and rises to protest as fol¬ 
lows: “Maybe I will have to put 
the accent on myself, but I'm not 
forgetting others. , However, let 
me cite some of my own shows—. 
‘The Great Waltz,’ ‘The Shining 
Hour,’ ‘Dodsworth,’ ‘Pride and 
Prejudice,’ ‘The Women,’ ‘Jubilee,’ 
‘The American Way,’ ‘The Farmer 
Takes a Wife,' ‘Design for Living,' 
*My Sister Eileen,’ ‘Junior Miss,’ 
‘The* Doughgirls,’ ‘The Late George 
Apley,' ‘Over 21,’ ‘Born Yesterday,’ 
among others. 

“In the midst of the depression, 
in one year (1934) I had four 
shows in a row and running con¬ 
currently: ‘Dodsworth,’ ‘Shining 
Hour,’ ‘Her Master’s Voice’ and 
‘Pride and Prejudidp’ and kept 
four Shubert theatres lighted 
when playhouses, legit and pic¬ 
tures, were going through the 
ringer. That included Paramount 
Publix with its top-heavy real- 
estate.” 

Gordon accents how producers 
like Henry W. Savage, Winthrop 
Ames, A. L. Erlanger, Charles 
Dillingham, David Belasco, Charles 
Frohman, Sam H. Harris and 
others bankrolled their own pro¬ 
ductions, or with a few intimate 
friends. 

Television Angles 

“Sure, today, there is, as Sime 
prognosticated, a lot of picture 
business bankrolling and, as he 
could hardly have foreseen, some 
broadcaster financing. This kind 
of ‘sucker money’ in the old days 
we didn’t have. Some shows today 
have 100 to 200 backers. 

“None the less, back in 1908-09-10- 
there were 100 Broadway musicals 
on the boards. In the midst of 
the depression Sam Harris put on 
‘Of Thee I Sing.’ Two of the great¬ 
est Broadway revues, ‘Three’s a 
Crowd,’ with Fred Allen, Libby 
Holman and Clifton Webb, and 
‘The Bandwagon,' with the As¬ 
taires,. Frank Morgan, Tilly Losch 
and Helen Morgan, were put on to 
keep the theatre Rlive and despite 
their now-relatively-short runs of 
six months or so, were hits, and 
got their money back. None of 
this ‘amortization’ that takes a 
year to get even.’’ 

Gordon recalls how in 1935 he 
put on “The Great Waltz" to light 
the Center Theatre, which later 


nine weeks to build ‘Roberta’ into-f- 
a hit. ‘The Bandwagon’ required 
six weeks. Same went for my 
‘Three’s a Crowd,’ ‘The Cat and 
the Fiddle’ and others. It .took 
‘Rose-Marie’ 10 weeks to catch on; 
‘Cat and the Fiddle’ six weeks; 
‘The Women’ five weeks; ‘The 
Royal Family’ needed six weeks to 
get rolling. Hits used to grow. 
The public then was more patient 
and it was not a case as today, 
where it's either a blockbuster or 
a quick bust.’’ 

Praises Old Skills 

Gordon has nothing but enthu¬ 
siasm for the stage craftsmen of 
his era. “Why, George Marion 
would put on ‘The Merry Widow' 
and turn around next week and 
stage ‘Madame X.* Sam Forrest 
staged 20 Cohan & Harris Revues. 
Winthrop Ames, Savage, the Froh- 
mans, Belasco, Klaw & Erlanger, 
Arthur Hopkins—these were men 
of stature in the American theatre. 
Where is there a Cohan today? 
He’d write ’em, act in ’em, he’d do 
the songs, the book and lyrics, 
stage 'em—he was a one-man show 
business. 

“We had Victor Herbert, Louis 
A. Hirsch, Gustave Kerker, Irving 
Berlin, Noel Coward, Jerome 
Kern, Vincent Youmans, George 
Gershwin, Philip Braham, Arthur 
Hamfnerstein, Oscar Hammerstein 
2d, the upcoming Rodgers & Hart. 
We had showmen like Hopkins 
who would produce the best ‘Ham¬ 
let’ and turn around and do ‘What 
Price Glory?’ Winthrop Ames did 
Gilbert & Sullivan with the same 
facility as ‘The Jest.' Belasco 
could do anything, whether with 
Lenore Ulrlc, Mrs. Leslie Carter, 
David Warfield or Ina Claire.” 


Gordon’s point is that compared 
to the prolific crop of other years, 
the surviving Berlin, Coward and 
Rodgers & Hammerstein, plus the 
few good newcomers like Harold 
Rome, Jerry Ross & Richard Ad¬ 
ler or Frank Loesser, are a rela¬ 
tive handful. 


switched to an ice -)olicy (Sonja 
Henie-Arthur M. Wirtz), inter¬ 
mingled with vaudfilm and 
straight-film policies, until con¬ 
verted into an NBC-TV playhouse 
and finally razed as an annex to 
the U.S. Rubber Bldg., as part of 
the Rockefeller Center project. 
Gordon says he put on this $246,- 
000 production “strictly oh credit,’ 
as he was broke. The Rockefellers 
put up $50,000; Marc Heimanh 
50G, and he also promoted $50,000. 

“It was in the midst of the de¬ 
pression and neither the Rocke¬ 
fellers nor I wanted to fire any¬ 
body, so here was a show that 
could have been cut down in 
operating nut but we didn’t. It 
ran a year and we just got even.” 

Went Broke Twice 
Gordon, who is writing his 
memoirs for Doubleday, calls his 
book “45 Years on Broadway” with 
an alternate title, “It’s a Pleasure 
to Go Broke.” The latter is a per¬ 
sonal catchphrase; if he liked do¬ 
ing a show, and it didn’t come off 
financially, he’d crack, “It’s a 
pleasure to go broke.” He went 
^ok? t^ce—:$250,000 in 1932 

St.) and again in 1941 for 
^l 00 ’i? 00 ' He details how he “paid 
off the 300G from 15% of ‘Sister 
Eileen,’ 30% of ‘Junior Miss,’ 5% 
of ‘Man Who Came to Dinner,’ 
16 2 Ai% of ‘Blithe Spirit.’ My 1932 
red ink for 250G was squared away 
by ‘Dodsworth’.” 

Gordon also accents the old vs. 
new trends. . “Today it’s sudden 
death if the critics don’t like you. 
If they do, you’re also usually in¬ 
sured by a large cushion of ad¬ 
vance sales and ‘parties.’ We didn’t 
have it in the old flays,. It tdok 


‘PIPE’ A BONIFACE IN HUB, 
CAN’T HANDLE THE BIZ 

Boston, Nov. 8. 

What has happened to the cur¬ 
rent “Pipe Dream" at the Shubert 
Theatre here should happen to any 
show. 

First mail order ad for the Rodg- 
ers-Hammerstein musical brought 
18,000 pieces, averaging six tickets^ 
or an approximate total of 108,000 
tickets, for the four-week engage¬ 
ment. The tuner is on subscrip¬ 
tion calling for 600 ducats for each 
of 16 performances, for a total of 
9,600. 

The house seats 1,717—737 in 
the orch. That brings the total 
■capacity to 53,227 for the 31-per¬ 
formance engagement. Subtract¬ 
ing the 9,600 subscription tickets, 
that leaves 43,627 seats available 
for regular patrons. Subtract that 
from the 108,000 mail requests and 
the result is 64,373 thwarted tick- 
at buyers. 

The Helen Traubel-William John¬ 
son starrer will gross over $200,000 
on its local tryout stand. Despite 
only moderate notices, some 200 re¬ 
quests a day were coming in last 
week. The asking price from 
scalpers was said to be $25 a pair. 

“Pipe" ran three and one half 
hours in New Haven, where it 
preemed. Opening night last 
Tuesday (1) in the Hub, it ran 
slightly over three hours. 


Want-Ad Angeling For 
‘Hellzapoppin’ Revival 

Hollywood, Nov. 8. 

Half-a-dozen angels recruited via 
want-ads probably will back a re¬ 
vival of Olsen and Johnson’s 
“Hellzapoppin',” tentatively slated 
to open Nov. 29 at the Patio Thea¬ 
tre here. Financial details are ex¬ 
pected to be settled this week, per¬ 
mitting the show to go into re¬ 
hearsal; 

Want-ad gimmick in the Wall 
Street Journal and the Los Angeles 
Times was used to raise $25,000 to 
finance the production. If legal 
technicalities involved in switching 
the projected limited partnership 
to a corporation are successfully 
completed,, the-show will be pre¬ 
sented by Richard C. Kahn, oper¬ 
ator of the theatre. 


MexBans Goats; 
'Cat’Nix Sticks 


Mexico City, Nov. 8. 

Having already banned two legit 
plays, local censors have now nixed 
a third. Latest tabu affects “Nan¬ 
ny Goats’ Island," by the late Ital¬ 
ian dramatist Ugo Betti. Protests 
on the part of the public and the¬ 
atre people have been Ignored, and 
the scheduled presentation at 
Humberto Almazan’s Teatre Globo 
is now definitely off. 

The bans were imposed by local 
officials assigned to theatrical mat¬ 
ters, but have since been sus¬ 
tained by the Ministry of the In¬ 
terior, The first two plays affected 
were Tennessee Williams’ Pulitzer 
Prize and N. Y.- Drama Critics Cir¬ 
cle Award entry, “Cat on a Hot Tin 
Roof,” and Carmen Montejo’s 
“Conflicto Entre Mujeres” (“Strug¬ 
gle Between Women”). Both were 
condemned as catering only to “the 
morbid appetites of a certain : seg¬ 
ment of the public." 

Censoring authorities say they’ve 
received considerable mail favor¬ 
ing the banning of “Cat” and the 
other plays. as “keeping the the¬ 
atre clean." It’s asserted that the 
supporters Include Alfredo Ro¬ 
bledo, president of the Theatrical 
Authors Union, who reportedly ex¬ 
pressed the opinion that the local 
officials are performing a public 
service by enforcing the ordinance 
against “immoral” shows. 

The fact that “Nanny Goats’ Is¬ 
land” has been presented without 
^objection in Italy, France, Ger¬ 
many and Spain (despite the rigid 
censorship in effect in the latter 
country) has not swayed officials 
here. (The play was recently pro¬ 
duced without in New York, under 
the title “Island of Goats," but 
was a quick flop.) 

Also ignored was the critical re¬ 
ception of “Cat on a Hot Tin Roof" 
on Broadway, with its subsequent 
prize citations as the best play of 
last season and its continuing sell¬ 
out support by the public. 


Musio Tent 

- - ■ Continued from page 55 

$19,000 reserve for the first four 
weeks of production. Included in 
the pre-season expenses is $800 
per month salary for five months 
for the producer, stipulated in the I 
corporation setup. 

Several previous attempts to es -' 
tablish a summer legit operation 
in the rich Westchester County 
area have fallen through, generally 
because of local zoning restrictions. 
One of the most ambitious of such 
projects involved the proposed use 
about four years ago of the Ward 
(Baking Co. family) estate in the 
Quaker Ridge section of New 
Rochelle. Landowner neighbors 
blocked the plan, however, on the 
claim that it would be a nuisance. 


Early Openings 

=3 Continued from pace 55 3 = 

have become accustomed to late 
supper on premiere nights, they ap¬ 
pear to like it. 

Critics Tlie Factor 

The determining factor is, of 
course, the critics. As long as the 
two most influential aisle-sitters, 
Brooks Atkinson, of the Times, and 
Walter F. Kerr, of the Herald 
Tribune, favor early openings, most 
managements will schedule them 
that way. The fact that John Mc¬ 
Clain, of the Journal-American, 
and Richard Watts Jr., of the Post, 
also like the early start is added 
influence. 

John Chapman, of the News, re¬ 
mains a holdout for the passe 8:30 
opening. He managed to find an¬ 
other pretext for agitating on the 
subject last week, suggesting that a 
gadget something like the elec¬ 
tronic brain used in the current 
comedy, “Desk Set," might enable 
his “critical colleagues" to make 
their deadline mo.re easily. Thdt 
would permit a return “to the com¬ 
fortable and happy custom of hav¬ 
ing first-night curtains at 8:50 or 
9 p.m. instead of the joy-lcilling 
hours of 7:30, 7:45 or 8," he wrote. 


Inside Stuff Legit 

Eli Wallach, who will take a leave of absence Nov. 19 to appear 
in an Elia Kazan film production for Warner Bros, release, has ex¬ 
tended his contract for the legit show through next June 30, with a 
proviso, that he’ll also be available for the road for that period. He 
was previously under contract only until Dec. 31. without commitment 
to tour. Terence Kilburn will sub as Sakini, the Okinawan interpreter 
in “Teahouse,” during Wallach’s absence. 

The not-yet-titled film will be scripted by Tennessee Williams 
based on his own short drama, “27 Wagons Full of Cotton," which was 
presented on Broadway last season, as part of a triple-bill titled “AU 
in One.” Wallach will play the role of the venal cotton planter, done 
by Felice Orlandi in the original stage edition. 

Mildred Dunnock is being sought to portray the pathetic wife 
enacted on the stage by Maureen Stapleton. In order to take the as¬ 
signment, Miss Dunnock would have to get a leave of absence from 
“Cat On a Hot Tin Roof," the current Williams smash on Broadwav 
which Kazan staged for the Playwrights Co. Karl Malden, who ap¬ 
peared in the legit and film, editions of the Williams-Kazan “Streetcar 
Named Desire," is in line for the part of the callous husband, origi¬ 
nally done by Myron McCormick, in “Wagons." The picture will be 
shot principally on location in the south. 


Louis Kronenberger, who withdrew name as adaptor of “Heavenly 
Twins" prior to its Broadway opening last Friday (4), is still getting 
royalties on the play. That was revealed by a representative of the 
Theatre Guild, which produced the Jean Pierre Aumont-Faye Emerson 
starrer. Since Kronenberger had his name removed, the adaptation 
of the Albert Husson French original has been left officially anonymous. 
The production was unanimously panned by the N. Y. daily critics, 
but only two mentioned the name of Kronenberger,' who’s drama 
critic for Time mag. *John Chapman (Daily News) and Richard Watts 
Jr. (Post) identified him as the original adaptor, but the other five 
reviewers followed general custom by crediting the authorship accord¬ 
ing to the program billing. 


Elaine Stritch, featured adress in the Broadway company of “Bus 
Stop,” did some voluble talking about the cast, the management, the 
director and stage manager during lunch last Thursday (3) at Sardi’s 
restaurant, N. Y. No eavesdropping was involved. The comments 
were audible enough to be distracting at adjacent tables. Miss Stritch, 
she indicated, disapproves of the present quality of the “Bus Stop’’ 
performance, and is scornful of various of her associates in and on 
the show. 


John Ireland and his wife, Joanne Dru, costars of “Deadfall," cur¬ 
rent at the Holiday Theatre, N. Y., are in on a straight 15% of the 
gross deal. The Martin Goodmian-Julius Gordon production, which is 
slated to close next Saturday (12) after a three-week run, has had the 
usual quota of backstage spats, including a running tiff between the 
femme star and featured player = Sheilah Bond. 


In the obituary of Arthur Hammerstein, in the Oct. 19 issue, his 
daughter Elaine was erroneously listed as surviving. She died several 
years ago. 


Show Out of Town 


The Great Sebastians 

Wilmington, Nov. 3. 

Howard Lindsay & Russel Crouse .pro- 
duction of their own three-act comedy. 
Stars Alfred Lunt, Lynn Fontanne. Staffed 
by Brelaigne Wlndust; settings, Raymond 
Sovey; lighting, Jean Rosenthal. At Play¬ 
house, Wilmington. NoV. -3. '55; at $4.80 
top. 

Essie Sebastian . Lynn Fontanne 

Rudi Sebastian ... Alfred Lunt 

Manya . Susan Frank 

Mlrko ... Burns Oliver 

Security Policeman.Martin Brandt 

Josef ... Arny Freeman 

Sgt. Javorsky .. Si Oakland 

Gen. Otokar Zandek . . Ben Astar 

Soldiers ... Peter Gumeny. Michael Egan 

Vlasta Habova .. Peg Murray 

Sophie Cerny . Eugenia Rawls 

Col. Bradacova .Anne Ffancine 

Third Soldier . Michael Lewis 

Karel Cerny . Jose Ruben 

Novotny . Grant Gordon 

Pavlat .... Ben Hammer 

Dr. Balzar ... Edward Moor 

Marie Balzar . Doris Fesette. 

Bacilek .. Joseph Holland 

Corporal .. Ted Gunther 


Here is a high voltage show with 
the parlay of Alfred Lunt and 
Lynn Fontanne as stars and How¬ 
ard Lindsay and Russel Crouse as 
author-producers, giving this one 
a head start for a Broadway clean¬ 
up. Since the new comedy also has 
plenty on the ''ball in entertain¬ 
ment, it ! s hard to figure how “The 
Great Sebastians” could miss. As 
final insurance, the script was 
sewed up for Hollywood and tv be¬ 
fore the tryout. 

Lunt and Fontanne, in the title 
parts of a hammy vaudeville mind 
reading act, get the show off to a 
wallop with a demonstration of 
their “art" in a Prague theatre, in 
1948, just as the Commies are tak¬ 
ing over Czechoslovakia. They re¬ 
luctantly get mixed up in the polit¬ 
ical intrigue of the new overlords, 
but eventually outwit. them, and 
everything works out to a happy 
ending. 

Co-authors Lindsay and Crouse 
have Concocted an interesting, if 
uneven script, combining comedy, 
melodrama and political hijinks. 
They shrewdly keep the stars on¬ 
stage almost constantly. Despite 
a 21-member cast, the show is 
practically a duet affair. Only two 
other roles, both male, have genu¬ 
ine substance. 

Both stars are in fine form, ere-, 
ating captivating characters out of 
the sometimes humorous, some¬ 
times pathetic Sebastians, who 
never doubt that they are one of 
the greatest acts in the business. 
Althought they play for laughs 
most of the time, they put real 
punch into the dramatic moments. 

Ben Astar and Si Oakland share 
the lesser spotlight, the former as 
a suspicious Communist general 
and the latter as a mild sergeant 


who emerges as a‘tough commis¬ 
sar. Brief other roles are played 
by Jose Ruben, Grant Gordon, Ben 
Hammer. Edward Moor, Anne 
Francine. Eugenia Rawls, Peg Mur¬ 
ray and Doris Fesette, while Susan 
Frank impresses as a dedicated 
party worker and Burns Oliver 
draws laughs as a harassed theatre 
manager. 

Miss Fontanne has been beauti¬ 
fully gowned by Main Bocher, no 
small Item in the overall effect. 
Bretaigne Windust’s direction is 
relatively smooth, arid Raymond 
Sovey’s settings are colorful and 
interesting. Klep. 

‘LA PLUME’LOOKS OKAY, 
‘CORNER’MILD, LONDON 

London ,Nov. 8. 

The West End had two openings 
last week. Both arrivals were re¬ 
vues, but of varying quality. . 

First arrival was Jack Hylton's 
importation of the Robert Dhery 
Show, “La Plume -de ma Tante,” 
at the Garrick last Thursday (3). 
This French revue features a tal¬ 
ented comedy team, supplemented 
by British performers and a local 
dancing line. Entire show' has 
been translated into English, but 
most of the sketches are in mime, 
a specialty of company. 

Staged by Alec Shanks, the mu¬ 
sical was warmly received and has 
had mainly favorable notices from 
the national critics. It is a likely 
bet for a run. 

. The other entry, “Meet Me on 
the Corner," opened Friday night 
44) at the London Hippodrome, as 
a presentation of Val Parnell, with 
Max Bygraves as star. It’s a mild¬ 
ly entertaining show, relying on 
the comedy-with-songs formula. 

Bygraves is an adequate lead, 
but top honors go to Channing Pol¬ 
lock (a magician, not to be con¬ 
fused with the late American play¬ 
wright) and the Nitwits. The pro¬ 
duction has been staged by Charles 
Henry, with choreography by 
George Carden and scenery ana 
costumes by Robert St. Jon Roper. 
Included in the cast are Latona, 
Graham & Chadell, and Sid Mil¬ 
lard, Wally Stewart, Louie Ramsay 
and Katherine Feather. 

H.^Ridgely Bullock Jr. will be 
associate producer with Cliarn* 
Bowden & Richard Barr on tne 
forthcoming Broadway revival 01 
“Fallen Angels.!' • ■-• i<* 
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Chi Improves; ‘Cadillac Tops 19G, 
‘Waltz $17,800, Teahouse’ Still SRO 


Chicago, Nov. 8. 

Biz at Chi’s four shows was 
generally stronger last week, ap¬ 
parently aided by - a big medical 
convention. This week’s takes are 
expected to decide the future 
status of “Anniversary Waltz” and 
“Solid Gold Cadillac.” 

Incoming are “Pajama Game,” 
Shubert, next Tuesday (15) for a 
run;\“Bus Stop,” Selwyn, Nov. 21, 
five weeks, on subscription, and 
“Kismet,” Great Northern, Dec. 5 
for a run. 

Estimates for Last Week 


Anniversary Waltz, Harris (3d 
\vk) ($5; 1,000). Over $17,800 On 
subscription (previous week $15,- 
700). 

Can-Can, Shubert (14th wk) 
($5.95; 2,100). Almost $36,600 

(previous week, $28,900); exits 
Saturday (12) to resume tour. 

Solid Gold Cadillac, Blackstone 
(4th wk) ($4.50; 1,450). Topped 
$19,000 (previous week, $15,800). 

Teahouse of the August Moon, 
Erlanger (8th wk) ($5; 1,335) 

(Burgess Meredith, Scott McKay). 
Still at capacity, nearly $35,500. 


Channing $40,700, 


’King’ Sinks to $24,000 
Extra (3d) Week, Balto 

Baltimore, Nov. 8. 
Extra week extension of “King 
arid I” here to make up for the 
loss of three performances, due to 
the flood-delayed preem, was a 
disappointment at Ford's here last 
week. The R. & H. tuner grossed 
a sluggish $24,000 for the extra 
eight performances. The initial 
five performances pulled $26,000 
while the first full week’s gross 
was $38,000. 

No bookings are definite at the 
moment, though subscribers are 
due five piore offerings. t 

‘Janus’ $36,500, 
Match’ 27G, PhQa. 

Philadelphia, Nov. 8. 
Legit was boiling in Philly last 
week. With two tryouts headed by 
star lineups, business .was brisk. 
The end of the music union-Shu- 


‘Rain’$19,500, D.C. 

Washington, Nov. 8. 

The Broadway - bound musical, 
“The Vamp,” finished its three- 
week local run in high gear. The 
Carol Channing *starrer played to 
standing. room each night of the 
final chukker. It was followed 
into the National Theatre, last 
night (Mon.) by “Janus” which had 
a big advance for its fortnight 
tryout. 

“Hatful of Rain” also did better 
on its holdover stanza. It also 
moved out for New York. 

Estimates for Last Week 

Vamp, National (MC) (3d wk) 
(1,677; $4.95) (Carol Channing)." 
Sock $40,700, with standing room 
sold for each night of the final 
week; headed for Broadway, with 
“Janus” taking over the house. 

Hatful of Rain, Shubert (D) (2d 
wk) <1,542; $3.85) (Shelley Winters, 
Ben Gazzara). Final week of the 
tryout built to a nice $19,500 on 
subscription. 

TAJAMA’NIFTY $40,000 
0N ST. LOO HOLDOVER 

I St. Louis, Nov. 8. 

The touring “Pajama Game,” 
costarilng Fran Warren, Larry 
Douglas and Buster West, grossed 
another smart $40,000 last week 
in a holdover at the American 
Theatre here, at $5.60 top. It con¬ 
tinues this week. 

“This Thing Called Love,” star¬ 
ring Magda Gabor, plays the 
house next week at a $3.36 top. 
It’s billed as a tryout. 

'Bus’ Hustles to 22G, K.C., 
The Author’s Hometown 


bert dispute has brought a rash of 
musical bookings, headed by “King 
and I,” opening last night (Mon.) 
to a huge advance and the straight- 
play tryout “Great Sebastians,” 
with the Lunts also stirring ex¬ 
citement. 

Estimates for Last Week 

Janus, Forrest (C) (2d wk) 

i ($4.80; 1,760) (Margaret Sullavan, 
Robert Preston, Claude Dauphin). 

I Around $36,500 on the holdover 
semester; departed Saturday (5) to 
continue its tryout in Washington: 
“Great Sebastians” took over the 
house for a two-wbek tuneup 
stand. 

Matchmaker, Locust (C) (2d wk) 
($4.80; 1.580) (Ruth Gordon, Eileen 
Herlie, Eddie Mayehoff). Thornton 
Wilder romp getting favorable 
word-of-morith. and nearly $27,- 
.000; continues this week; Loring 
Smith replacing Mayehoff as male 
lead. 


itish Shows 


LONDON 

(Figures denote opening dates) 

B«IL iMkr Candle, Phoenix (10-5-34). 
Bay Friend, Wyndliam's <12-1-53). 

Craxy Gang, Vic. Pal. (12-1G-54). 

Dead an f, Westminster (8-24-55). 

Dry Ret, Whitehall (8-31-54). 

Fellies Bergeres, Wales (4-9-55). 

Kettle a Moon, Duchess (9-1-55). 

King amt I, Drury Lane (10-8-53). 
Kismet, Stoll (4-20-55). 

Komuse* Arts (11-8-55). 

Lucky Strike, Apollo (9-14-55). 

Mr. Pennypackcr, New (5-18-55). 
Mousetrap, Ambas. (11-25-52). 

Mrs. Wlllia, Globe (8-17-55). 

My 3 Angels, Lyric (5-12-55). 

Pa|ama Game,. {Coliseum (10-13-35). 
Periphery, New Water (10-12-55). 

Plume de Tante, Garrick (11-3-55). 
Punch Revua, Duke (9-28-55). 

Quean A Rebels, Haymarket (10-26-55). 
Reluctant Dab, Cambridge (3-24-53). 
Repertory, Old Vic (9-7-55). 

Romance In Candlelight, Pic. (9-15:55). 
Sailer Beware, Strand (2-16-53). 

Salad Days/ Vaudeville (8-5-54). 
Separata Tables, St. James’s (9-22-54). 
Shadow ef Doubt, Saville (7-7-55). 

Small Hotel, St Martin’s (10-12-55). 
Spider's Web, Savoy (12-14-54). 

Talk ef Town, Adelphl (11-17-54). 
Teaheuse Aug. Meen, Her Maj. (4-22-34) 
Waiting for Godot, Criterion (8-3-55). 
Water Gypsies, Wlnt. Gard. (8-31-55). 
Whole Truth, Aldwych (10-11-55). 


Kansas City, Novi 8. . 

“Bus Stop,” as the second road 
legit of the local season, drew a 
strong $22,000 last week at the 
Victoria Theatre. The tourer 
played eight performances, open¬ 
ing Tuesday night (1), with mati¬ 
nees Wednesday (2), Thursday (3) 
and Saturday (5). 

Interest ran high on the engage¬ 
ment, as playwright William Inge 
was formerly a newspaper man 
here. 


SCHEDULED N.Y. OPENINGS 

(Theatres indicated if set) 


Lerk, Longacre (11-17). 

Janus, Plymouth (11-24). 

Pipe Dream, Shubert (11-30). 
Matchmaker, Royalo (12-5). 

Fallen Angels (12-29). 

Sebastians (1-3). 

Tamburlalne tha Great, B’way (1 
Pender Ha*rt (wk. 1-23). 
o. VV J° hn *on (wk. 2-6). 

S Pl,c# <wk. 1-23). 
"^Corner (1-24). 

Middle ef Night, ANTA (2-8). 
Strip For Action (2-13). 

Hellinger (wk. 3-: 
Mr. Wonderful (3-16). 


SCHEDULED OPENINGS 
Summertime, Apollo (11-9-55). 

Strong Are Lonely, Piccadilly (11-15-55). 
Old Farm, New Watergate (11-16-35). 

CLOSED LAST WEEK 
Burnt Flower Bed, Arts (9-9-55). 

Sun ef York, Royal Ct. (10-5-55). 


TOURING 

All for 44ary 

Call Girl 

Call ef the Dodo 

Call ef the Flesh 

Can-Can 

Captain's Lamp 

Changing Wind 

Count ef Clerembard 

Dear Charles 

First Night 

Floredora 

For Better For Worse 
Guys and Della 
Hamlet 

Hippo Dancing 

House of Shame 

Intimate Relations 

Jazx Train 

Kinlech Playara 

Ladlaa for Hire 

Lilac Time 

Love From Judy 

Moon Is Blue 

Reluctant Heroes 

Stratford Memorial Theatra Ce. 

Tabltha 

Thraa Timet a- Day 
Too Yeung To Marry 
Wadding In Paris 
Woman of Twilight 


OFF-BROADWAY 

* w,,t *word, Phoenix (11-1 
prMon'a Mouth, Cherry Lane (11-1< 
** D * n Ju*n, Rooftop (1) 
*bhg. Circle-in Square <12-1 
M.r Characters, Phoenix (12-1). 
Marching Seng, Phoenix (3-M. 


Equity Show 


(No v. 16-20) 

All Summer Long—Lenox Hill 
house, N. Y. 


Play- 


‘The Man’ Anemic $8,500 
On First Week, HVood 

Hollywood, Nov. 8. 

Huntington Hartford Theatre 
last week had one of the worst 
stanzas of Its 15-month career. 
Opening session of “The Man,” 
starring Dorothy Gish, grossed a 
sour $8,500, about 30% capacity 
for the 1,032-seater. 

Tally eked out a mild operating 
profit for the show, but the three- 
week run stands little chance or 
recouping the production cost. 

‘Pipe’ 43G (7), Hub; 
‘Lark’OK $21,200 

Boston, Nov. 8. 

Legit biz continued great last 
week in the Hub, with “Pipe 
Dream” the big‘ winner on its 
complete sellout of its- four-week 
stand. However, the musical got 
only fairish notices. “The Lark,” 
with rave reviews, did nicely, but 
“Seven Year Itch” got . only mod¬ 
erate trade. 

Next Monday (14) brings two 
entries, the pre-Broadway “Match¬ 
maker” at. the Colonial for two 
weeks and “Tea and Sympathy” at 
the Plymouth, also for a fortnight. 

Estimates for Last Week 

Pipe Dream. Shubert (1st wk) 
($6.60; 1,717) (Helen Traubel, Wil¬ 
liam Johnson). New Rodgers- 
Hammerstein musical, based on 
John Steinbeck’s novel, “Sweet 
Thursday,” opened Tuesday night 
(1) and got a standees-only $43,000 
for its first seven performances; 
stays through Nov. 26, then heads 
for Broadway. 

Lark, Plymouth (1st wk) ($4.40; 
1,200) (Julie Harris). Grossed over 
$21,200 for the first full week; got 
$7,800 the previous week In three 
performances; exits Saturday (12) 
for New York. 

Seven Year Itch, Colonial (1,590) 
(Eddie Bracken). Pulled a so-so 
$12,000; holds over this week. 


‘PLAIN’ HEFTY $40,000, 
TRAP’FAIR $16,000, S.F. 

San Francisco, Nov. 8. 

“Plain and Fancy” continued its 
good pace in its fourth frame at 
the Curran last week. Second 
stanza of “Tender Trap” at the 
Alcazar showed improvement. 

“Anniversary Waltz” is due Nov. 
21 at the Alcazar. 

Estimates for Last Week 

Plain and Fancy, Curran (4th 
wk) ($4.90; 1,752) (Alexis Smith, 
Craig Stevens). Good $40,000; 
exits Nov. 19. 

Tender Trap, Alcazar (2d wk) 
($3.85; 1,477) (Russell Nype, K. T. 
Stevens, Lloyd Bridges, -Janet 
Riley). Improved to $16,000. 

‘Anastasia’ Nice $20,100 
Qn Sprint Finish, Pitt 

Pittsburgh, Nov. 8. 

Heavy matinee trade, plus a 
strong finish, gave “Anastasia” a 
healthy $20,100 last week at the 
1,700-seat Nixon, at a $4.20 top, on 
subscription. Show got enthusi¬ 
astic notices and excellent word- 
of-mouth. 

"Teahouse of the August Moon,” 
starring Larry Parks, opened a 
three-week stand last night (Mon.) 
to an excellent advance sale of al¬ 
most $40,000. 


Parks-‘Teahouse’ $34,100 
In Week’s Stand, Dayton 

Dayton, Nov. 8. . 
The Larry Parks edition of “Tea¬ 
house of the August Moon” had 
another hefty frame last week, 
pulling in almost $34,100 in eight 
performances at the Victory here. 

The production is current at the 
Nixon, Pittsburgh. 


‘Kismet’ $32,500, Cleve. 

Cleveland, Nov. 8. 

The touring “Kismet” grossed a 
healthy $32,500 last week, at a 
$4.95 top, at the Hanna here. The 
current holdover stanza is expected 
to reach $40,000. 

Musical, headed by Earle Mc¬ 
Veigh, drew favorable reviews 
from the local critics. 


Ira Levin, who adapted “No 
Time for Sergeants,” vacationing 
for two weeks at Nassau, B.W.I. 

Charles R. Meeker Jr,, managing 
director of the State Fair Audi¬ 
torium, Dallas, in N. Y. until next 
Wednesday (9). 

Legit designer Stewart Chaney 
and Mrs. Doris Ramsejr will co¬ 
produce Jay J. Gluck’s “Cap of 
Victory.” 


B’way Off Again, Twins’ $8,600 (3); 
Desk’ 30a ‘Chalk’ 22G, ‘Diaty’ 27‘/ 2 G, 
Francaise $42,500, ‘Bridge’ 527,800 


Biz on Broadway dropped again 
last week. Some of the newer 
entries are just managing to hang 
on, but most productions are still 
thriving, despite the recent b.o. 
dip. 

There was only one opening last 
week, “Heavenly Twins,” while the 
current frame has two preems, 
“Hatful of Rairi” and “The Vamp.” 
There were no closings last week. 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi¬ 
cal-Drama), O (Opera), OP (Op- 
retta). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices, number 
of seats, capacity gross and stars. 
Price includes 10% Federal and■ 
5% City tax, but grosses are net: 
i.e.. exclusive of tax. 

Boy Friend, Royale (MC) (58th 
Wk; 459; $6.90; 1,050; $38,200) 

(previous week, $27,400,“ closes 
Nov. 26 to tour). Last week, nearly 
$24,400. 

Bus Stop, Music Box (CD) (36th 
wk; 286; $5.75-$4.60; 1,010; $27,- 
811) (previous week, $26,800). Last 
week, almost $24,800. 

Cat on a Hot Tin Roof, Morosco 
(D) (33d wk; 260; $6.90-$5.75; 946; 
$31,000) (Barbara Bel Geddes, Burl 
Ives) (previous week, over capacity 
at almost $31,600). Last week, 
same. 

Chalk Garden, Barrymore (CD) 
(2d wk; 13; $5.75-$4.60; 1,077; $27,- 
811) (Gladys Cooper, Siobhan Mc¬ 
Kenna). (Previous week, $16,>00 for 
first five performances and one 
preview). Last week, just under 
$ 22 , 000 . 

Comedie Francaise, Broadway 
(C) (2d wk; 16; $6; 1,900; $50,000) 
(previous week, $42,000 for first 
eight performances) of “Le Bour¬ 
geois Gentilhomme”). Last week 
almost $42,500* second bill, combin¬ 
ation of “Barber of Seville” and 
“Arelequin Par L’Amour,” opened 
last night (Tues.); final offering, 
dual-bill of “Le jeu de L’Amour et 
du Hasard” and “Un Caprice,” 
opens Nov. 15 and plays through 
Nov. 20. 

Damn Yankees, 46th St. (MC) 
(27th wk; 212; $8.05-$7.50; 1.297; 
$50,573) (Gwen Verdon) (previous 
week, over capacity $50,800) Last 
week, same. 

Deadfall, Holiday YD) (2d wk; 12; 
$5.75; $4.60; 834; $28,000) (Joanne 
Dru, John Ireland) (previous week, 
$15,000 for first four performances 
and two previews). Last week, near¬ 
ly $11,100; closes next Saturday 
( 12 ). 

Desk Set, Broadhurst (C) (2d wk; 
16; $5.75-$4.60; 1,182; $31,500) 

(Shirley Booth) (previous week, 
$30,900 for first eight perform¬ 
ances). Last week, over $30,000,• 
with theatre party commissions 
cutting into the take. 

Diary of Anne Frank. Corf (D) 
(5th wk; 37; $5.75-$4.60; 1,066; 
$27,580) (Joseph Schildkraut) (pre¬ 
vious week, $27,800). Last week, 
over $27,500. 

D'Oyly Carte, Shubert (OP) (6th 
wk 47; $5.75; 1,453; $42,000) (pre¬ 
vious week, $32,500 for “Pirates 
of Penzance”. Last week, about 
$32,000.for “Yeomen of the Guard’*; 
current week, “Princess Ida;” en¬ 
gagement ends Nov. 26. 

Fanny, Majestic (MD) (53d wk; 
420; $7.50; 1,655; $62,968) (Ezio 
Pinza, Walter Slezak) (previous 
week. $62,200). Last week, over 
$56,200, with Nicola Moscana still 
subbing for Pinza, Who's out ill. 

Heavenly Twins, Booth (C) (1st 
.wk; 3; $5.75-$5.20; 766; $22,000) 
(Jean Pierre Aumont, Faye Emer¬ 
son). Opened last Friday (4) to 
unanimous pans (Atkinson, Times; 
Chapman, News; Coleman. Mirror; 
Hawkins, World-Telegram; Kerr, 
Herald Tribune; McClain, Journal- 
American; Watts, Post); nearly 
$8,600 for first three performances. 

Inherit the Wind, National (D) 
(27th wk; 213; $5.75-$4.60; 1,162; 
$31,300) (Mevyn Dougas) (previous 
week, $29,800). Last week, almost 
$29,200. , 

Joyce Grenfell Requests the 
Pleasure, Bijou (R) (4th wk; 32; 
$5.75; 588; $18,660) (previous week, 
$14,100). Last week, almost $12,- 
900, with take again reduced by 
subscription. 

No Time for Sergeants, Alvin (C) 
(3d wk; 20; $5.75-4.60; 1,331; $38,- 
500) (previous week, $37,900). Last 
week, over capacity again, topped 
$37,900, with theatre party com¬ 
missions cutting Into take. 

Pajama Game, St, James (MC) 
(78th wk; 620; $6.90; 1,615; $52,- 
118) (John Raitt, Eddie Foy, Jr., 


Helen Gallagher) (previous week, 
$50,800). Last week, over $48,800, 

Plain and Fancy, Winter Garden 
(MC) (41st wk; 324; $6.90; 1,494; 
$55,672) (previous week, $48,900; 
moved Monday (7) to the .Hellin¬ 
ger). Last week, nearly $42,400. 

Roomful of Roses, Playhouse (D) 
(3d wk; 24; $5.75-$4.60; 994; $25,- 
500) (Patricia Neal) (previous week, 
$11,500). Last week, almost $10,- 
200 . 

Silk Stockings, Imperial (MC) 
(37th wk; 292; $7.50; 1,427; $57,- 
800) (Hildegarde Neff, Don Am- 
eche) (previous week. $54,300). 
Last week, nearly $50,500. 

Teahouse of tlitf August Moon, 
Beck (C) (108th wk; 969; $6.22- 
$4.60; 1,214; $33,608) (Eli Wallach, 
John Beal) (previous week, $32.- 
100; Terence Kilburn replaces Wal- 
lach for six-eight weeks beginning 
Nov. 21). Last week, Just $31,100. 

Tiger at the Gates, Plymouth 
(D) (5th wk; 40; $5.75; 1,062; $34,- 
000) (Michael Redgrave) (previous 
week. $32,600; moves Nov. 21 to 
the Fulton). Last week, almost 
$31,800. 

View From the Bridge, Coronet 
(D) (6th wk; 44; $6.90-$5.75-$4.60; 
998; $30,000) (Van Heflin) (previ¬ 
ous week. $28,300). Last week, 
over $27,800, with theatre party 
commissions cutting into take. 

Will Success Spoil Rock Hunter, 
Belasco (C) (4th wk; 28; $5.75; 
1.073; $31,582) (previous week, 

$27,200). Last week, almost $25,- 
700. 

Witness for the Prosecution, 

Miller (D) (47th wk; 372; $5.75- 
$4.60; 946; $23,248) (previous 
week. $23,600). Last week, over 
$23,200. 

Young and Beautiful, Longacre 
(D) (5th wk; 41; $6.90-$5.75-$4.60; 
1,101; $28,300) (previous week, 
$13,500; moved Monday (7) to the 
ANTA Playhouse). Last week, 
over $8,500. 

Opening This Week 

Hatful of Rain. Lyceum (D) 
$5.75-$4.60r 995; $23,339) (Shelley 
Winters, Ben Gazzara). Play by 
Michael V. Gazzo, presented by 
Jay Julien; production financed at 
$55,000, cost about $30,000 to bring 
in. including an approximate 
$4,000 tryout profit, but excluding 
bonds; can break even at an 
estimated $14,000 gross; opens 
tonight (Wed.). 

Vamp, Winter Garden (MC) 
($7.50; 1,494; $60,000) (Carol 

Channing)! Musical with book by 
John Latouche and Sam Locke, 
lyrics by Latouche, music by James 
My/idy, presented By Oscar Ler- 
man, Martin Cohen and Alexander 
Carson; production financed at 
$300,000, including 20% overcall, 
cost around $315,000 to bring in, 
including an approximate $40,000 
tryout loss, can break even at an 
estimated $40,000; opens tomorrow 
night (Thurs.), 


OFF-BROADWAY 

(Figures denote opening dates) 

Cherry Orchard, 4th St. (10-18). 

Highway Robbery. Pres. (11-7). 

La Ronde, Circle in Square (2- 
27-55); closes next Nov. 27. 

Macbeth, Jan Hus Aud (10-19). 

Out of This World, Actor’s Play¬ 
house (10-12-55). 

' Song of Sorrow, Blackfriars (10- 
24). 

Threepenny Opera, de Lys (9- 

20 ). 

LUNTS SRO 17G FOR 4, 

IN WILMINGTON HOPOFF 

Wilmington, Nov. 8. 

Alfred Lunt and Lynn Fontanne 
knocked off a smash $17,000 in - 
“The Great Sebastians” in four 
perforinances last Thursday-Satur- 
day (3-5) at the 1,223-seat Play¬ 
house at $4.80 top. There were 
standees at every performance, 
even at the Saturday matinee, 
which is unusual here. 

Next booking for the house is 
Nancy Kelly in “Bad Seed,” open¬ 
ing Dec. 1, also for four perform¬ 
ances, it’s the third subscription 
play of the season. 

Tea’ Lukewarm $12,700 
On Repeat in Toronto 

Toronto, Nov. 8. 

George Brandt’s touring edition 
of “Tea and Sympathy,” costarring 
Maria Riva and Alan Baxter, 
grossed a disappointing $12,700 at 
the 1,525-seat Royal Alexandra 
Theatre last week, at a $3.50 top. 

Playwrights’ Co. production, 
starring Deborah Kerr and featur¬ 
ing Baxter, set a $35,549 house 
record here last January, 
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Show On Broadway 


Tlie Heavenly Twins 

Theatre Guild production of farce in 
two acts (four scenes), adapted from Al¬ 
bert Husson's "Lei Paves du Ciel." Stars 
Jean Pierre Aumont, Faye Emerson; fea¬ 
tures Gaby Rodgers. Marcel Hillaire, Drew 
Thompson, Earl Montgomery, Lucille Pat¬ 
ton. Staged by Cyril Rltchard; setting and 
lighting, Eldon Elder; costumes, Helene 
Pom. At Booth. N.Y., Nov. 4. '55; *$5.20 
top weelcnights ($5.75 Frlday-Saturday 
nights; $8.05 opening). 

Lucile Miremont.Faye Emerson 

Henri. Pierre?.Jean Pierre Aumont 

Police Inspector........ Earl Montgomery 

Old Man . Marcel Hillaire 

Marie .. Lucille Patton 

Philippe Ploquln.Drew Thompson 

Nicole Belcourt . Gaby Rodgers 


Authors can be awfully lncon- 
- alderate. The drama critic-col¬ 
umnist of a newspaper chain had 
a genuine grievance on that score 
last week. 

The critic, whose wife had 
cravenly deserted him for the oc¬ 
casion, was snoozing gently in his 
aisle seat. He Was snoring just a 
little, and since there was no one 
to give him an elbdft nudge, near¬ 
by first-nighters smiled indulgent¬ 
ly, or perhaps a trifle enviously. 

But, alas for callous authors, the 
happiest dreams must end. Sud¬ 
denly. the play’s heroine shot her 
suitor—three loud blank shots. 
The critic awoke with a jump, 
back in‘the depressing reality of 
“The Heavenly Twins.” 

To a restless stay-awake, this 
Initial Theatre Guild production 
of the season has the questionable 
distinction of being one of the un- 
funniest French farces of memory 
—and few things are quite as un¬ 
funny as an unfunny French farce. 
No wonder Louis Kronenberger, 
Time mag drama critic, had his 
name removed as adaptor, and no 
one else was rash enough to take 
the rap. The program leaves the 
adaptation officially and merci¬ 
fully anonymous. 

Although ‘‘Heavenly Twins” did 
hefty business during its tryout 
tour on subscription, it must have 
been on the name draw of costars 
Jean Pierre Aumont and Faye 
Emerson, for the show received 
generally poor notices and can 
hardly have had more than glum 
word-of-mouth. In New York, 
there may be modest returns on 
the marquee billing, but otherwise 
the show will be limited to sub¬ 
scription. 

Strictly for the record, then, 
list “Heavenly Twins” as a minor 
antic about a Parisian wife who 
shoots her philandering husband, 
only to find that he’s substituted 
blanks for bullets. Reloading with 
real ammunition, she apparently 
bullseyes on the second try, 

After winning acquittal, she 
attempts a bit of dalliance with 
her late spouse’s illegitimate 

g rown son (apparently she just 
kes his type), but is frustrated 
and, in a pique, gets (engaged to 
her lawyer. When he turns out to, 
be something of a blank cartridge, 
she shoots him, too. Then she 
awakes (as the dozing critic did) to 
discover it's been only a dream. 

. Aumont Is acceptable In the 
dual role of the gallivanting hus¬ 
band (for which he grays-up his 
hair, sticks on a mustache arid 
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wears a sort of floor-walker out¬ 
fit) and the ditto son. Miss Emer¬ 
son is handsome and palpably 
courageous as the amorous, re¬ 
volver-happy Parisienne, but has 
only a ‘kind of hearty college-try 
substitute for the specialized tech¬ 
nique of farce playing. 

Gaby Rodgers, .a minor tele¬ 
vision name making her Broadway 
debut as the son’s realistic wife, is 
a slim and personable blonde 
with a clean, persuasive style of 
playing. She should be a bet for 
pictures and well as legit, although 
it remains to be seen whether she 
has the stature for stage leads. 

Drew Thompson Is-amusing as 
the rather prissy lawyer, Lucille 
Patton Is believable as a snoopy 
French maid, Marcel Hillaire is 
briefly diverting as the escort of 
departing souls and Earl Mont¬ 
gomery is passable as a skeptical 
police official. 

Cyril Ritchard is billed as direc¬ 
tor, but reportedly withdrew dur¬ 
ing the pre-Broadway tour, with 
Windsor Lewis taking over the 
staging, without prograrii credit. 
Allowing for the progressively 
hectic revisions out of town,- prob¬ 
ably no one is to be blamed for 
the disjointed nature of the per¬ 
formance. In any case, Eldon Elder 
designed the opulent Parisian sit¬ 
ting room setting . and Helene 
Pons provided the costumes, in¬ 
cluding an array of .suitably re¬ 
vealing gowns for Miss Emelrson, 

There’s no occasion for anyone 
to be upset over “Heavenly Twins.” 
The theatre, including its most 
eminent practitioners, periodically 
has such lapses and recovers with¬ 
out serious harm. * Even that 
rudely awaken critic is probably 
feeling reasonably chipper by 
now. Hobe. 


‘Bed’(nee‘Hut’) 

= Continued from page 55 -- — ■ -- 

full engagement here. He was also 
informed that “Hut” was being re¬ 
titled “The Bamboo Bed,” presum¬ 
ably as a sexy biz-hypo. Both 
changes involved ad-publicity re¬ 
visions, of course. 

Elusive Diana 

When “Bamboo Bed” arrived 
at the Auditorium, Miss Barrymore 
was not ready to give a perform¬ 
ance, so understudy Marie Corbett 
continued as substitute femme 
lead, which she’d assumed when 
Miss Lake withdrew. Miss Barry¬ 
more was around the theatre, re¬ 
portedly rehearsing and giving as¬ 
surances from day to day that 
she’d be ready to play the show 
“tomorrow.” . With business little 
better than nil, the twofer star 
never did go on, however. 

She was said to have checked 
out of. her hotel Friday (4) to fly 
to New York, while other reports 
were that she did not. actually take 
the plane, but remained in Roches¬ 
ter in seclusion. The Auditorium 
management made no effort to 
chepk either story, so the actress' 
whereabouts are not definitely 
known. 

Miss Corbett finished the • week 
as femme lead, playing the regu¬ 
larly scheduled four performances 
Frlday-Saturday . (4-5). She was 
credited with a satisfactory per¬ 
formance under unusually trying 
circumstances, but naturally failed 
to draw at the boxoffice. The Audi¬ 
torium management held up the 
week’s receipts to be sure of get¬ 
ting its guarantee, and then 
turned over the nominal balance 
to producer Blaney. 

The gross for the stand was 
around $5,000. 


Legit Showcase 

■ Continued from page 55 

crashing the Fort Knox ranks with 
“Seven Year Itch.” 

. For actors, directors, choreogra¬ 
phers and designers, too, Broadway 
can be the open-sesame to the 
higher-paying branches of show 
biz and the promised -land of in¬ 
come tax problems. It’s long been 
so for performers, the principal 
change in recent years being the 
current Hollywood practice of hav¬ 
ing relatively few players under 
term contract. That is apt to mean 
less ‘security” in pictures/ but 
more freedom for freelance (in¬ 
cluding legit) assignments. 

Much the same goes for stagers 
dance directors, designers, etc.,' 
with the emphasis on specific as¬ 
signments in pictures. For anyone 
making an impression on Broad¬ 
way (it doesn't have to be a major 
hit), there’s generally ample op¬ 
portunity in television. 


Schier to Philly News 
As Amusements Editor 

Philadelphia, Nov, 8. 

Ernie Schier, former Washington 
Times-Herald drama critic, has 
taken over as amusements editor 
of the revamped Daily News here. 

He’ll also backstop columnist 
Jerry Gaghan as. legit reviewer. 
Gaghan is also a Variety corre¬ 
spondent in Philly. 

Sales Execs and Admen, 
Yets of Radio-TV Wars, 
Now Grappling Stage 

Lansing, Mich., Nov. 8. 

Having more or less survived the 
rigors Of radio and television, the 
ad agency fraternity is now trying 
to hang onto the tail of a new bear 
—industrial stage §hows. Maybe 
the frantic purveyors of space and 
time won’t survive, but legit is 
getting a new dimension. 

For example, Broadway may 
have seen better (and worst) and 
possibly bigger shows than “Merry 
Oh-h-h,” but Oldsmobile execs 
would never admit it. Nor, it’s 
likely, would the moderate-size 
army of Olds officials, sales reps 
and assorted company personnel 
that has seen the lavish production 
at the Ziegfeld Theatre, N. Y.; the 
Opera House, Chicago, as well as 
in San Francisco, Ft. Worth, and 
for the last two weeks the Civic Au¬ 
ditorium in this Oldsmobile home¬ 
town. 

“Merry Oh-h-h” is typical, only 
perhaps a degree more so, of the 
motor company ventures into legit 
production as a sales hypo. It has 
been produced by established stage 
craftsmen from Broadway, on a 
budget comparable to that of a ma¬ 
jor legit musical., Oldsmobile ex¬ 
pects to recover the investment, 
and then some, in boosted car 
sales, of course. 

e The new Olds show was de¬ 
signed by William and Jean Eck- 
art, with costumes by. Alvin Colt, 
and staging by Max Hodge. Peter 
Gennaro directed the dances, Don 
Craig supplied choral arrange¬ 
ments John Lesko the dance ar¬ 
rangements, Sherman Frank the 
musical direction. 

The hook,, with scenes localed in 
such familiar spots as Sardi’s res¬ 
taurant, N. Y., and Palm Springs, 
involves a couple of Broadway pro¬ 
ducers under the thinly disguised 
names of Roberts & Valentine, and 
picks them up on the closing night 
of their longrun musical, “Ari¬ 
zona/' To. no one’s surprise, the 
yarn frequently involves Oldsmo¬ 
bile, and various of the songs have 
suitable topical application. 


Shows Abroad 


La Plume de ma Tante 

London, Nov. 4. 

Jack Hylton production of a revue in 
two acts (28 scenes). Staged by Alec 
Shanks; choreography, Collette Brosset; 
music, Gerard Calvl; English lyrics, Ross 
Parker. At Garrick, London, Nov. 3, '55; 
$2.50 top. 

Cast: Robert Dhery, Jacques Legras. 
Colette Brosset, Christian Duvaleix. Nicole 
Parent, Pierra Olaf. Laurence Soupault. 
Frank Daubray, Roger Caccla, Michael 
Kent, Pamela Austin, Ross Parker. Henri 
Pennec, Garrick Rockettes (8). 


Touring Shows 

(Nov. 7-20) 

„ Anastasia (Eugeni* Leontovich, Dolly 
Haas, John Eraery)-T-Royal Alexandra, 
Toronto (7-12); Hanna.. Cleve. (14-19). T 
Anniversary Waltz— Harris, Chi (7-19). 
Bus Stop (2d Co.)—Lyceum,-Mpls. (7-12); 
Pabst, Milw'kee (14-19). 

Can-Can— rShubert, Chi (7-12); Hartman, 
Columbus (14-19); 

Canadian Player*— Coolidge Aud„ Wash. 
(7); Shippenaburg (Pa.) College (8); DUke 
U., Durham. N.C. (10); Madison College 
Aud., Harrisonburg, Va. (11); Virginia 
Theatre. Wheeling, W. Va. (13); MarshaU 
College Au«L. Huntington, W. Va. (14-15); 
U. of Kentucky Aud., Lexington (16); Taft 
Aud., Cincy (17); Akron (O.) U. Aud. (18). 

Great Sebastians (tryout) (Alfred Lunt, 
Lynn Fontanne)—Forrest. Philly (7-19) 
•(Reviewed in VARIETY this week). 

Janus (tryout) (Margaret Sullavan, Rob¬ 
ert Preston, Claude Dauphin)—National. 
Wash. (7-19) (Reviewed in VARIETY, Oct. 
25, *55). 

King and I (Patricia Morison)—Shubert, 
Philly (7-19). 

Kismet —Hanna. Cleve. (7-12); Murat, 
Indpls. (14-19). 

Lark (tryout) (Julie Harris)—Plymouth, 
Boston (7-12) (Reviewed in VARIETY, 
Nov. 2, *55). 

Matchmaker (tryout) (Ruth Gordon, 
Eileen Herlie, Eddie Mayehoff)—L<fcust, 
Philly (7-12); Colonial, Boston (14-19) (Re¬ 
viewed in VARIETY. Nov. 2. *55). 

Pa|ama Gam* (2d Co.). (Fran Warren, 
Larry Douglas. Buster West)—American, 
St. L. (7-12); Shubert, Chi (16-19). 

p JP« Dre,m (tryout) (Helen Traubel, 
William Johnson)—Shubert, Boston (7-19) 
(Reviewed In VARIETY, Oct. 26, *55). 

' Plain and Fancy (2d Co.) (Alexis Smith. 
Craig Stevens)—Curran. S.F. (7-19). 

(i4*19) h Drap ® r ~^ oyal Alexandra. Toronto 

Seven Year Itch (Eddie bracken)—? 
Colonial. Boston (7-12); Her Majesty’s. 
Montreal (14-19). 

(719> IC * ° old ® a< *bl«c—Blackstone, Chi 

Tea and Sympathy (Marla Riva, Alan 
Baxter)—Aud., Rochester (7-9); Shubert, 
New Haven (10-12); Plymouth. Boston 
(14-19). 

Teahouse of the August Moon (2d Co.) 
ger^Chl ( 7 -i 9 ) dUh * 6cott McKay >~Erlan- 
Teahouse of'the August Moon (3d Co.) 
^ P^rks)—Nixon. Pitt ,(7-19). 

This Thing Called Love (Magda Gabor) 
“Ertenger, Buffalo (10-12); American, St. 
L. (14-19). 

Top Man (tryout) (Polly Bergen, Ralph 
Meeker)—Shubert, N.H, (16-19). 

T*®'* Company (Edith Atwater-Albert 
Dekker)—College Aud., Ruston, La. (7); 
Rooney Plaza Hotel, Miami Beach (9); 
Wausau (Wis.) II. S. Aud. (13): Appleton 
(Wis.) II. S. (14); Manitowoc (Wis.) H. S. 
Aud. (15); Fortnightly Club. Chi (16); 
Bardwell School Aud.. Aurora. Ill. (17); 
?«i , . d t n ™ G J? vt : u - of Chi (10); Eau Claire i 
(Wis.) II. S. Aud. (20). I 


This importation from Paris is a 
lot of fun. It is mainly bright and 
amusing without attempting sophis¬ 
tication, although some of the 
sketches tend to peter out. As a 
lightweight diversion, however, it 
should, hold up for a run. 

In most respects the Robert 
Dhery troupe can be likened to 
Britain’s Crazy Gang. They .have 
an inspired sense of the ridiculous,, 
with happy knack of transforming 
a sketch oor dance sequence into a 
very funny item by introducing a 
flagrant bit of nonsense. A running. 
gag with an exploding guitar is 
less successful and presently be^- 
comes monotonous. 

The French company, supple¬ 
mented by British performers, in¬ 
cludes a galaxy., of talented per* 
formers headed by Dhery, who also 
proves to be a gifted emcee. All 
the dialog has been translated into 
English, but most of the sketches 
are mimed, and at this the com¬ 
pany excels. Their gestures are 
usually far "more effective and 
Jaugh-provoking than the spoken 
word. 

Principal femme credit goes to 
Colette Brosset, an impish comedi¬ 
enne, equally riotous as a femme 
fatale or as the Queen of the 
Striptease. Dhery himself domi¬ 
nates a number of sketches, not¬ 
ably as a victim trapped in a 
French-style public convenience 
and as the maestro of a chamber 
music recital. In both the emphasis 
is on the' ridiculous. 

Other valuable ipembers of the 
team are Jacques Legras, Christian 
Duvaleix, Rogpr Caccia, Pierre 
Olaf, Laurence Soupault and Nicole 
Parent. Latter do contribute some 
standout dancing. 

Entire show is smoothly staged 
by Alec Shanks and the gay decor, 
for which a number of French de¬ 
signers get the credit, is a bright 
feature. Myro. 


Legit Bits 


-The Call of the Dodo 

Glasgow. Oct. 27. 

Geoffrey Hastings production of comedy 
in three acts, by Kay Baftnerman • and 
Hat-old Brooke. Stars Nora Swinburne, 
Henry Kendall, Michael Shepley. Staged 
by Hubert Gregg; scenery. Michael 
Weight. At Theatre Royal, Glasgow, Oct. 
24, 55. 

Tom Williams . Anthony Kenway 

Rose Lovell . Ajndree Melly 

Geoffrey Martin -- Michael Shepley 

Adelaide Lovell .Nora Swinburne 

? r f 1 d H ? yte V. ... Jerry Stovin 

Julian Lassiter . Henry KendaU 

New comedy by Kay Bannerman 
and Harold Brooke, co-authors of 
the successful “All For Mary,” 
shapes as a frolicsome trifle, it is 
happily acted by a competent cast. 

Central figure is a novelist-wid¬ 
ow living in a cottage mews in 
London: Under, a male pseudonym 
she has written a best-selling book 
about a pseudo-authentic journey 
to Tibet on a yak. Complications 
set in when a go-getting young 
American turns up seeking the au¬ 
thor, having himself made such a 
journey. 

Play has amusing lines and situ¬ 
ations, and Michael Weight's well- 
lit set of a cottage mews interior 
is helpful. Nora Swinburne plays 
with delightful ease as the roman¬ 
tically-minded novelist coping sev¬ 
eral suitors. Henry Kendall is 
suitably pompous as the returned 
lover, and Michael Shepley con¬ 
tributes a rich study of . a bumbling 
literary agent. 

Canadian actor Jerry Stovin 
makes as credible as possible the 
role of the forthright American 
seeking the phoney yak-rider, and 
the young lovers are played pleas¬ 
antly bjr Antony Kenway and 
Andree Melly, the latter a spirited 
actress of promise. 

A catchy tune, “The Call of the 
Dodo,’ written by Hubert Gregg 
and recorded by himself with Har¬ 
old Smart’s organ accompaniment, 
prefaces each of the three acts to 
set the atmosphere of the comedy. 
Hubert Gregg’s direction is brisk. 

* Gord. 


Gen* Rowlands and Lee Phlllins 
are understood set for the princi¬ 
pal featured roles in “Middle of 
the Night," the Paddy Chiefs# 
play being produced-directed bv 
Joshua Logan, with. Edward G 
Robinson as star. Walter Fried will 
be general- manager. 

Jack Del Bondio will be general 
manager for the upcoming Broad¬ 
way production of “Hot Corner” 
with George Ross pressagenting 
and Oliver Crawford assisting di¬ 
rector Sam Levene, . who’ll also 
star in the play. 

Josh Greenfeld and Hilda Polak 
have announced plans to ...produce 
“Clandestine on the Morning 
Line,” by John Franklin Baker. 

Michael Redgrave / will conduct 
classes in the eighth-week.Shake¬ 
speare! course of the professional 
training program of the American 
Theatre Wing, beginning next 
Monday (14). Rbmney Brent and 
Fanny Bradshaw also have classes. 

Warren O’Hara back at hls man- 
agerial duties in a wheelchair at 
the Alvin Theatre, N. Y. He sus¬ 
tained a compound fracture of his 
ankle recently at bis home in Red 
Bank, N. J. 

The Provincetown Repertory be¬ 
gins its 16th season at the off- 
Broadway Provincetown Playhouse, 
tomorrow (Thurs.). : 

Four matinee performances only 
will be given of “Two Gentlemen 
From Verona” by the Shakespear¬ 
ean Theatre Workshop, N. Y., be¬ 
ginning next Monday (14). 

Valerie Bettis will sub for Lotte 
Lenya in the off-Broadway Theatre 
de Lys production of “Threepenny 
Opera” for three weeks beginning 
next Tuesday (15). 

Katharine Cornell, releases! last 
week from Deaconess Hospital, 
Boston, is convalescing at her 
home at Sneden’s Landing, N. Y. # 
from the lung surgery. 

. Michael Brown and Bernie 
Wayne will do the lyfics and music 
for the Eddie Davis-Howard Liss 
musical, “Dis Mus be der Blaze,” 
to be produced by George Wiener. 

The Annual Cocktail Revue for 
the benefit of the Equity Library 
Theatre will be given Dee. 11 at 
the Belmont Plaza Hotel, N. Y. 

Barbara Baxley will succeed the 
ailing Kim Stanley in the original 
Broadway company of “Bus Stop.” 
Until she is up in the part, under¬ 
study Norma Crane is playing it. 

Rodgers & Hammerstein are 
adding another song for Helen 
Traubel during the current tryout 
tour of “Pipe Dream.” 

Jerome Chodorov has assigned 
his share of the film rights of 
“Anniversary ..Waltz” to Joseph 
Fields, who co-authored the com¬ 
edy with him. The deal was an¬ 
nounced yesterday (Tues.) by 
Fields’ agent, Charles Abramson. 


PERSONABLE 

DEMONSTRATORS 

FOR BRAND NAME 
ELECTRIC SHAVER 

Nationally v known manafacturer 
soaks top callbro saleismen-deman- 
strators to condect demonstrations 
and soil at retail I* loading retail 
jewelry and department stares for 
Xmas season. Salary pins Incen¬ 
tive. Telepkane New Jersey, 
•MArket 2-8387 for Interview. 


Maurice Evans has been signed 
to star in a revival of Shaw’s 
Apple Cart,” to be produced' on 
Broadway next season by Charles 
Adams and Joseph Neebe. The 
comedy was done by the Theatre 
Guild in 1930, with Tom Powers 
and Claude Rains, and Noel Cow¬ 
ard appeared In a successful re¬ 
vival last season in London. British 
director Noel Willman will stage 
the new edition. 


American Theatre Wing 

TRAINING FOR SHAKESPEARE 
0 

under theie 

diatinguiahed inatructora 
MICHAEL REDGRAVE 
ROMNEY BRENT - FANNY BRADSHAW 
and other courses 

START WEEK OF NOY. 14 

NOW REGISTERING 
351 West 48th Street 
CQIumbu. S.663R 


.—■ 

Deal for etreet 
entrance can be had 

8ao Mr. Funk, 

HOTEL ASHLEY 

157 W. 47th 8t. 

Cl 5-4090 

for 

THEATRE 

TICKET 

AGENCY 

or related 
builneee 


ATT. MALE AND FEMALE 

SINGERS. ACTORS At ACTRESSES 

You earv uu your •par* or open time ai Held 
manapor'i aeeletant of National Vote Publica¬ 
tion. Veteran background helpful but not 
nocoitary; $1 hr. minimum puaranteo while 
training. 8«e Mr. Mother, Publlehori Verified 
Sve«„ 9 Bookman 8t., Naw York (bet. 9-1P 
AM and 1-2 TM. BA 7-9115). 
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"THE FUNNIEST ENTERTAINER IN THE WORLD 


H ATKINSON 
N. Y. TIMES 


VICTOR BORGE 

"COMEDY IN MUSIC" 

GOLDEN THEATRE 45 ST. WEST OF B’WAY, N. Y. C. 
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Shaw Chorale Set for Biggest 0 seas 
Trek in 10-Week Tour for State Dept. 


Robert Shaw Chorale & Orch of 
50 has been set for a 10-week trek 
through Europe next spring, in 
the biggest European tour of any 
large U. S. attraction. Group, mak¬ 
ing its first overseas trip, will open 
in Egypt in mid-March, and visit 
Syria, Lebanon, Greece, Yugosla¬ 
via, Italy, France, Spain, Portugal, 
Austria, Germany, Low Countries, 
Scandinavia and England, winding 
in Iceland. Troupe, comprising 32 
singers, 16 musicians, Shaw and 
his manager, will also include 10 
U. S. Army appearances in its trek. 

Tour is being handled person¬ 
ally by Frederick C. Schang, prez 
Of Columbia Artists Mgt., in con¬ 
junction with Shaw’s personal rep, 
Walter Gould. Group is playing 
mostly on shares but has quite a 
few guarantees. The $200,000 tour 
is being sponsored by the U. S. 
State Dept.’s International Ex¬ 
change Program, of which Robert 
C. Schnitzer is general director, 
with the IEP furnishing most of 
the budget, or well over $100,000. 


Svetlova Set for Dutch, 
i Swedish Ballet Guesters 

| 11. S. ballerina Marina Svetlova, 

i who recently completed a fall tour 
! as guest star of the new English 
j company, the Cosmopolitan Ballet, 

: will appear in the title role of 
i “Giselle” with the Netherlands 
! Ballet in Holland Nov. 22. Anton 
i' Dolin will be her partner, 
j On Dec. 18, Mile. Svetlova will 
; dance the lead in “Swan Lake” 

| with the Royal Swedish Ballet in 
i Stockholm. 


Callas to Open’56 
ith Lucia’ 


Maria Callas, temperamental top 
star of Milan's La Scala, has not 


N. Orleans Orch In 
21G Latino Tour 

New Orleans, Nov. 8. 

The New Orleans Philharmonic 
will make its first tour outside the 
country next April-May, giving 25 
concerts in 14 Latin-American 
countries over a four-week period. 
Tour will be entirely by air, with 
an estimated budget of $200,000. 
Ernesto Queseda, Havana impre¬ 
sario, who heads Sociedad Musical 
Daniel, with offices throughout 
South America, is booking. 

Orch manager Tom Greene was 
in N.Y. recently huddling with 
Robert C. Schnitzer, general man¬ 
ager of the U.S. State Dept.’s In¬ 
ternational Exchange Program, on 
the tour, the IEP joining in as 
sponsor, and contributing $50,000 
to the jaunt. The International 
House of New Orleans will help 
sponsor, and some local individuals 
and biz concerns are also chipping 
in, with Mayor Chep Morrison as 
an important booster. Orch of 
about 90 is led by Alexander Hils- 
berg. 

Orch is the first symph to visit 
Latin-America under the IEP pro¬ 
gram, and only the second U.S. 
group to make the trek, the NBC 
Symphony having done it some 
year's ago under Arturo Toscanini. 
Symphony will play in Cuba, 
Dominican Republic, Puerto Rico, 
Venezuela, Colombia, Equador, 
Peru, Panama, Costa Rica, Nicar¬ 
agua, Honduras, El Salvador, 
Guatemala and Mexico. 


SYMPH'S FILM REPRISE > 


U. S. Orchestra Repeats In Japan 
Via Info Agency 


Washington, Nov. 8. 

An estimated 3,000,000 film-goers 
saw “Symphony of the Air,” four- 
reel musical documentary during 
its first month of exhibition in 
Japan. Film shows the 95-piece 
U. S. orch as it performed some 
months ago when it visited Japan. 

Pic was planned and produced 
by the Japanese motion picture 
branch of the U. S. Information 
Agency. It was shown simul¬ 
taneously in 46 cities, commencing 
Septi 20. 


only signed with the Met Opera for 
’56-’57 but will open next year’s 
season, in “Lucia.” 

Soprano, who -reputedly gets 
about $2,000 a night at La Scala, 
and is currently singing with the 
Chi Lyric Theatre for $2,000-plus 
per performance, will get a figure 
reported at over $1,500 from the 
Met. In other words, the; Met will 
up its present maximum of $1,000 
to top singers (in force since the 
days of Caruso) to $1,500 or more. 

Miss Callas. who held out against 
the Met $1,000 limit until manage¬ 
ment met her terms, thus gets 
credit for breaking that maximum, 
which other drtists presumably will 
profit by. 

-Ss«- . — 

Longhair Disk Reviews 


Chausson: Concerto in D (Co¬ 
lumbia). Disk preem of a lovely, 
unfamiliar work, rich in .romantic 
mood, color and music, beautifully 
played by Robert Casadesus, Zino 
Francescatti and Guilet Quartet. 

Hummel: Quartet in G & Schu¬ 
mann: Quintet in E Flat (Capitol). 
Also new to LPs is the graceful, 
melodic Hummel. Schumann quin¬ 
tet is more vigorous. Polished, en¬ 
ticing playing oh both by Urn Hol¬ 
lywood Quartet, Victor Aller assist¬ 
ing. 

Dobbs: Arias & Duets (Angel). 
Fine selection of arias and duets 
from “Rigoletto” are well sung by 
Mattiwilda Dobbs (and Roland 
Panerai). Mixed opera solos on re¬ 
verse are less effective, with so¬ 
prano's voice a little metallic at 
the top. 

Mozart: Symphony No. 36 Sc 
Schubert: Symphony No. 5 (Lon¬ 
don*. Excellent performances of 
two classics, especially the Mozart, 
by the Berlin Chamber Orch under 
Hans von Benda. Size of the orch 
suits the pieces. 

Chopin: Waltzes (RCA Victor). 
Artur Rubinstein, ace Chopin in¬ 
terpreter, plays the waltzes with 
his own style and flair, for in¬ 
triguing as well as authoritative 
results. Bron. 


The Rhode Island Philharmonic, 
founded exactly 10 years ago, on 
Nov. 14. 1945, will be heard in an 
anniversary concert next Monday 
(14) at Veterans Memorial Audito¬ 
rium, Providence, under conductor- 
founder Francis Madeira. 


> 


MEMO TO BOOKERS 

MISS ELAINE MALBIN 

. now under the management of COLUMBIA ARTISTS MANAGEMENT, 
113 West 57th Street, New York, N. Y., 
and under the personal direction of 
COPPICUS, SCHANG AND BROWN 
Inquiries for dates* now being received and filled. 

Dates like these: 

2C * ^ Leading role in NBC-TV Opera Theatre's production of “Madam 
Butterfly,” nationwide. 

c. £—Soloist with Eugene Ormandy and Philadelphia Orchestra, 
Academy of Music, Philadelphia. 

30 — Thir d appearance this season on “Voice of Firestone” (|oint 
with Robert Merrill) on ABC-TY, nationwide. 


Van Otterloo Due in Dec. 
For Baton Bow in D.C. 

Willem van Otterloo, conductor 
of the Hague symphony, the Resi¬ 
dence Orkest, will make his 
American bow as guest maestro 
with the National Symphony In 
Washington next month. He’ll con¬ 
duct just one concert, Dec. 7, fly¬ 
ing in via KLM a couple of days 
before. 

Stint is an exchange visit, van 
Otterloo getting the invite from 
Howard Mitchell, the D.C. symph's 
maestro, who guested with the 
Hague orch last year. 


Dutch Opera Scoop 
With Red Singers 

Amsterdam, Nov. 8. 

The Netherlands Opera is boast¬ 
ing of the “scoop of the western 
hemisphere.” It’s presenting three 
Soviet singers in Tchaikovsky’s 
“Eugen Onegin.” ^ 

The opera had been originally 
launched in the Holland Festival 
of 1955, with Gre Brouwenstijn, 
Ramon Viney and Caspar Broeche- 
ler. The Society Netherlands- 
U.S.S.R. (“F r i e n d s of The 
U.S.S.R.”) asked the directors of 
The Netherlands Opera for a spe¬ 
cial performance of “Onegin” in 
October,* and were told that it was 
impossible, as the artists had other 
engagements at that moment. The 
Society suggested, as an alterna¬ 
tive a performance with Russian 
artists, and took up the matter with 
the Russian Embassy in the Hague. 

As result Lilia Labanova-Rogats- 
hova of the Kiev Opera, Ivan Buga- 
jev of the Kirov Opera of Lenin¬ 
grad and Pavel Lisitshian of the 
Bolshoi Theatre of Moscow arrived 
| in Amsterdam Oct. 29. Costs were 
borne by The Netherlands Opera. 
Four performances were scheduled, 
for Nov. 1, 7, 10 and 15. The art¬ 
ists return to Russia on Nov. 20. 

The press was jubilant about the 
singing technique of the Russians 
and named Lisitshian (Onegin) “a 
great singer and actor,” praised 
Mme. Labanova-Rogatsshova’s Tat- 
jana (“great human warmth and 
depth”), "while Bugajev was “im¬ 
pressive in the pianissimos ... . in 
the high notes, however, somewhat 
sharp.” 


3 Preems to Mark Home 
Stay For N.Y. City Ballet; 
’Nutcracker’ in For Run 

The N.Y. City Ballet opened a 
home stand of eight weeks at City 
Center, N.Y., last night (Tues.) in 
its first Manhattan appearance 
since last March. Troupe had been 
in Europe, and played nine weeks 
this summer and fall on the Coast 
and in Chi. The Frisco and L.A. 
two-weekers were on guarantee, 
and the troupe probably broke 
even on the nine-week trek. 

Its fall-winter run here will be 
marked by three premieres. Also, 
beginning Dec. 9, troupe will 
switch from repertory to do its 
full-length “Nutcracker” nightly 
thereafter through Jan. 1. “Nut¬ 
cracker,” which ran seven solid 
weeks last fall, is looked on again 
to fill the b.o. till and give the 
company some extra coin for new 
ballets for next spring’s reason. 
The three new productions this fall 
will cost about $20,000, with the 
City Center, after a losing drama 
and opera season, a little strapped 
to pay for them. 

ipuring the “Nutcracker” run, 
management is instituting 12:30 
matinee and 5:30 evening shows, 
Sunday only, for the kid trade, fol¬ 
lowing last year’s successlu) try. 

Troupe Is reinforced this fall by 
the return of Maria Tallchief, lead 
ballerina, after a season’s absence. 
Yvonne Mounsey has also return¬ 
ed. K 

. Three new productions this fall 
are George Balanchine’s “Pas De 
Dix,” which preems tonight (Wed), 
Balanchine’s “Jeux d’Enfants” 
and Todd Bolender's “Souvenirs.” 


Composer Klaus Egge, prez of 
Norwegian Composers Society, will 
be honored with a reception at the 
American Scandinavian Founda¬ 
tion, N. Y., tomorrow (Thurs.) by 
the Consul General of Norway, 
League of Composers and the 
Foundation. 


Review* of the new Lukas 
Foss - AlasLair Reid opera, 
“ Griffelkirt,” is on the tele¬ 
vision reviews page of this 




Rarified Terp Coin Realm 


Donors to American dance in the last 20 years: 

Marquis and Marquesa de Cuevas . $2,250,000 

Lucia Chase . 2,250,000 

International Exchange Program (State Dept.) . 315,000 

Philip Leidy . 250,000 

Lincoln Kirstein-Edward M. M. Warburg..... 250,000 

(Kirstein, separately, the last five years) .. 150,000 

Julius Fleischmann . 240,000 

Blevins Davis . 200,000 

Winthrop Palmer . 150,000 

Dwight Deere Wiman ....... 100,000 

Bethsabee de Rothschild Foundation. 100,000 

Rockefeller Foundation . 100,000 

Herbert Herbert .....; 75,000 

Gordon Mendelssohn . 50,000 

Katharine Cornell . 50,000 

HICOG (U. S. Army) . 20,000 

Miscellaneous (Doris Duke, Mrs. Bror Dahlberg, 

Pabst, etc). .... * . 200,000 

Ballet Russe Foundation . 125,000 

Ballet Theatre Foundation . 100,000 

Ballet Associates in America . 60,000 

Ballet Society .:... 50,000 


$7,085,000 


D.S. Ballet Angels Shell Out Over 
$7,000,000 in 20 Years to Toe Art 


By ARTHUR BRONSON 

' A fantastic figure of over $7,000,- 
000 has been poured into the seri¬ 
ous dance field in America in the 
past 20 years. Most of this money 
has come from private donors, 
who gave it with no thought (or 
expectation) of return. Major share 
of the coin (about $5,500,000) was 
donated in the first decade or so, 
coincident with the growth of bal¬ 
let as a major art form and ad¬ 
junct of show biz in the U. S. Most 
of the Investment has been for the 
classic ballet, with a little for 
modern dance. Situation is unique. 

Five'years ago, Variety made a 
survey of U. S. ballet angels for the 
first time. A recheck today show's 
that most of them (except the few 
who died) are still interested in the 
art, and continuing their financial 
support. New angels have come 
in, including non-musical founda¬ 
tions—and even the JJ. S. State 
Dept. 

Ballet today cannot support it¬ 
self anymore than it could before, 
still necessitating the outside aid. 
Well-run companies just about pay 
their running expenses, but need 
extra coin for new productions, etc. 

Events of the last five years, 
however, point up some interesting 
changes. As ballet has become 
more popular, drawing bigger audi¬ 
ences, it has required less outside 
contributions. The era has seen 
greater revenue at the b.o.; better- 
managed companies; longer. sea¬ 
sons. Before 1950, a four to six- 
week run was all a N. Y. City Bal¬ 
let d^red play* In N. Y.; today it 
does 12 to 15. 

Another surprise has been the 
spectacular grosses of foreign 
troupes, like Sadler’s Wells Ballet 
of London. The first time fhe 
troupe came, in 1949, it was a 
novelty. Yet on its fourth visit, 
this fall, It’s doing better than ever. 
Also Important from the b.o. angle 
is this: in the first couple of visits, 
Sadler’s wouldn’t announce its 
casts, afraid that the public would 
come only for a star like Margot 
Fonteyn. Now it announces all 
casts in advance, and there is no 
appreciable drop in boxoffice for 
other leads. 

- Donations to ballet, as listed in 
an adjoining box, are estimates, 
as mo;t are kept secret. In some 
cases, they overlap a little. The 
donors include titled folk, heir¬ 
esses, businessmen, lawyers, even 
legit producers and actresses. 

Substantial Newcomers 

Newcomers to the list in the 
past five years are the Rockefel¬ 
ler Foundation, Bethsabee de 
Rothschild Foundation, and the 
State Dept. The Rockefeller Foun¬ 
dation last year gave $200,000 to 
the N. Y. City Center, half for its 
opera division, half for the N. Y. 
City Ballet (for new productions). 
Mme, de Rothschild, through her 
Foundation, financed two short 
season of modern dance on 
Broadway. The first, in 1953, cost 
her $20,000. The second, this past 
spring, lost $60,000. Mme. de 
Rothschild also laid out $10,000 
twice as aid to Martha Graham on 
two tours In Europe, her contribs 
in the four above matters thus 
totaling $100,000. 

The State Dept., through its In¬ 
ternational Exchange Program ex¬ 
ecuted by ANTA, has and Is sup¬ 
porting ballet troupes (and other 
attractions) on overseas tours, as 
goodwill • propaganda media. In 


1953 it paid $40,000 for one-way 
passage to Europe for the N. Y. 
City Ballet, and $50,000 for the 
same purpose last spring. A Latin- 
America tour of the Jose Limon 
Co. last fall cost the U. S. $35,000. 
The IEP has agreed to a $75,000 
tab for the recent South America 
tour of Ballet Theatre, and $120,000 
for, the current Martha Graham 
Co. visit to the Orient. Total ear¬ 
marked thus far is $315,000. 

In addition, the U. S. Army, via 
its High Commission of Germany 
(HICOG) setup in postwar Ger¬ 
many, advanced the N. Y. C. Bal¬ 
let $10,000 in 1952 to participate in 
the Berlin Festival, and in 1953 
donated the same sum to Ballet 
Theatre for the same event. 

Leading Angels 

Leading ballet angel (though op¬ 
erating abroad) is the Marquis 
George de Cuevas (a U. S. citizen) 
who, with his wife (granddaughter 
of John D. Rockefeller), has in the 
last dozen years poured out around 
$2,250,000 for ballet. Most of it 
has gone to support the Grand 
Ballet du Marquis de Cuevas 
(also known as Grand Ballet de 
j Monte Carlo), founded in 1946. 
The troupe came to N. Y. in 1950, 
and in a four-week season at the 
Century, N. Y., dropped $150,000. 

[ Another $800,000 was expended by 
the Marquis on a brief eight-week 
I season in 1944 with Ballet Inter¬ 
national at the International The¬ 
atre, N. Y. 

Rivalling the Cuevases has been 
Lucia (Chase/ Connecticut watch 
and New York carpet heiress, and 
founder-director of Ballet Theatre, 
who supported the Mordkin Ballet 
before creating Ballet Theatre in 
1940, and who has likewise spent 
an estimated $2,250,000 for the toe 
art, mainly on Ballet Theatre.. 

Julius Fleischmann, of the yeast 
family, and a legit producer-angel, 
has expended about $240,000 on 
ballet, most of it for Ballet Russe 
de Monte Carlo since 19^8. Blevins 
Davis, midwest industrialist and 
legit angel, paid for a couple of 
Ballet Theatre visits to Europe, 
amounting to about $200,000. 

The late Philip Leidy, Philadel¬ 
phia attorney-socialite, between 
1936 and 1940 paid out around 
$250,000 towards the Philadelphia 
Ballet Co. headed by his wife, the 
late Catherine Littlefield. The late 
Dwight Deere Wiman, industrial 
(Continued on page 61) 


Concert Bits 


Humphrey Doulens, Columbia 
Artists v.p., back at his desk after 
a visit on tour with Lily Pons, 
setting plans for her next season. 

Gladys Swarthout and her hus- 
band-managor Frank Chapman ar¬ 
rived from Italy last week. Mezzo- 
soprano will resume her concert 
tour for Columbia' Artists mgt. 

In conjunction with its opening- 
night revival of “Tales of Hoff¬ 
mann” Nov. 14, the Met Opera has 
issued a new English version of 
the Offenbach work. Translated by 
Met asst, manager John Gutman, 
and published by Fred Rullman 
Inc., libretto also contains Jules 
Barbibr’s original text In Frencn. 

Giuseppe Di Stefano, tenor, and 
sopranos Vivian Della Chiesa, Mad¬ 
eline Chambers and Beverly Sills, 
have been signed by National Con¬ 
cert & Artists Corp. 
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‘Mr. New York’ 

Tex and Jinx McCrary acknowl¬ 
edged on their WRCA radio Show, 
from the Waldorf's Peacock Alley, 
during an interview with Grover 
A. Whalen, whose Autobiography, 

' Mr. New York” will be published 
Nov. 17, that the “Mr. and Mrs. 
New York” title they’ve been 
using on their shows was (to quote 
Tex) “extremely presumptuous at 
all times, but especially today now 
that Jinx has left and I’m sitting 
here with a man who is ‘Mr. New 
York,’ not only to New Yorkers 
but to peoples around the world 
whose hands you’ve taken in your 
own and made to feel welcome in 
our town.” 

Johnson Settles With Masons 

Out of court settlement of the 
James and Pamela Mason libel 
and slander suits against Erskine 
Johnson and Fawcett Publications 
was recorded on the Coast with 
Johnson agreeing to pay court 
costs and publish a retraction of 
his story that the plaintiffs “were 
having marital trouble” and would 
split up. 

Who’s on First? 

..Maclean’s and Liberty, Canadian 
mags, both claim the lead in cir¬ 
culation, and both are right: ABC 
figures for the first sixmonth of 
'55 give Liberty a “total Canada” 
edge of 457.486 to Maclean’s 456,- 
560. But when it comes to “grand 
total” circulation, including U.S. 
foreign and miscellaneous, Mac¬ 
lean’s is ahead 476.297 to 459,502. 

Apart from the ABC actual fig¬ 
ures, Maclean’s claims “over 
1,300” of its miscellaneous circula¬ 
tion went to Canada. 


‘Hemingway of Hosp Circuit’ 
Gagwriter Eddie Davis aspires 
to be the Hemingway of the Hos¬ 
pital Circuit. His second tome on 
medical therapy, “Laughter in 
Bed,” is being published by Fell 
in the fall. It’s a sequel to his~pre-'| 
viously published “Laugh Yourself 
Well.” 

Davis, who has suffered from 
asthma for many years, insists 
that he deserves some billing on 
hospital marquees. He recalls 
fondly that “they loved me at Mt. 
Sinai.” 


Biog on Maude Adams 
Biog of Maude Adams is being 
written by old friend Phyllis Rob¬ 
bins and will be published by Put¬ 
nam in the spring. Author owns 
all writings, letters and photos of 
Miss Adams, who died two years 
ago. 

Incidentally, it was 50 years ago 
Sunday (6) that the actress ini¬ 
tiated U.S. stubholders to “Peter 
Pan.” 


Dr. Maltz’s Encore 

“Adventures in Staying Young’ 
by Dr. Maxwell Maltz (Crowell 
$3.50), is second book by the emi¬ 
nent plastic surgeon who wrote 
“Dr. Pygmalion.” Dr. Maltz is w.k 
in show biz. 

In this collection of case his¬ 
tories, the good doctor works gen¬ 
tly with his literary scalpel. Title is 
somewhat misleading, though an 
effort is made to Aesop each of the 
entries with a “keep youth in your 
heart” tag. 

Several of the stories, carved 
with grace and wit, should make 
good tv offerings; especially the 
pieces dealing with the woman 
who seeks to have a Nazi prison- 
camp tattoo removed from her 
arm. and the young Italian playboy 
who becomes a temporary hermit 
in Ischia. Locales range from the 
Bronx to Latin America, where Dr. 
Maltz has lectured. Book contains 
3 f stories; could easily supnort an¬ 
other five. Down . 


Mag’s 20/20 Look 
Now that England’s Princess 
Margaret Rose has announced that 
she will not marry Group Capt. 
Peter Townsend, Look mag is able 
to point to its crystall-ball of Oct. 
18 issue, (newsstanded Oct. 4) when 
a feature, “Princess Margaret Puts 
Duty Above Desire,” stated that 
the queen’s sister would not go to 
the altar with the divorced com- 
moner. Look piece, written by 
staffer Patricia Coffin, was based 
on information that the publication 
, Came fror h a high figure in 
British royalty” that the princess’ 
uecision was reached at a royal 
c« m i, ly mee ting at Balmoral Castle, 
Scotland, the weekend before Mar- 
s 25th birthday, which she 
celebrated on Aug. 21. At that 
meeting. Look stated, those besides 
the queen who opposed the mar- 
riage were Meg,’s brother-in-law, 


the Duke of Edinburgh and hus¬ 
band of the queen; her aunt, the 
Princess Royal (only sister of 
George VI and now the “old lady” 
of the rovpl family), and Mar¬ 
garet’s maf Queen Mother Eliza¬ 
beth. 

In the competitive field. Life 
mag of Oct. 10 (newsstanded Oct. 
6) carried an identical cover pic of 
Margaret with an article implying 
that she would marry the captain. 
“Implying” is Look’s word for the 
Life article. 


ke, et al.) and the FBI (J. Edgar- 
Hoover), his derring-do against the 
Hitlerooters (a Winchell coinage) 
and his personal danger are all 
treated. Ditto his family (Mrs. 
WW., the former June Magee, 
daughter Walda, at one time Toni 
Eden professionally; his adopted 
children, etc.), and the sundry libel 
suits- and other legal bouts. 

This may not be the “definitive” 
Winchell biog, but it’s an indis¬ 
pensable memorandum to the fu¬ 
ture Boswell. 

Putnam’s first 7,500 printing is 
reported sold out pre-publication 
and a second (10,000 copies) print 
order about 50% committed. 


Recipes With Personalities 

If, as is axiomatic in the book 
trade, cookbooks always sell well, 
former screen star Corinne Griffith, 
now married to George Marshall, 
Washington (D.C.) tycoon and own¬ 
er of the Redskins, should have 
bestseller in “Eggs I Have Known” 
(Farrar. Straus & Cudahy; $3.50). 
For this is no ordinary recipe book. 
Nor is it one of those namedrop¬ 
ping deals either—there has been 
a plentitude of these “famous 
hosts” and “distinguished gour¬ 
mets” anthologies. 

Miss Griffith’s book differs in 
that (1), its accents on eggs give 
it an unique gastronomic fillip; (2), 
it is entertainingly written. On top 
of that it is replete with celebs in 
socialite, politico and show biz 
circles, and Miss Griffith lets her¬ 
self go with a flock of mouthwater¬ 
ing recipes beyond the oeufs de¬ 
partment—cheese, meat, fish, cook¬ 
ies, wassail bowls and other 
punches. And the anecdotes (with 
w.k. names to match) breeze right 
along. Abel. 


CHATTER 

Muriel Fischer’s <N.Y. World- 
Telegram & Sun) book on “strange 
interviews” to be issued by Dial 
next May. 

Dee Lowrance Katcher is the 
new Hollywood correspondent for 
Vision, Spanish language news¬ 
weekly circulated in Latin-Ameri- 
can countries. 

I. Orrin Spellman resigned as 
ad and promotion manager of 
Holiday mag to join Kenyon & 
Eckhardt Inc. as v.p. and manager 
of the Philadelphia region. 

Gene Fowler's Bonfils & Tarn- 
men book w'as titled “Timberline,” 
not “Trumpet In The Dust,” as 
erratumed in Variety’s review of 
the George Burns (& Allen) biog,. 
“I Love Her, That’s Why!” 

Random House will publish 
“Chalk Garden,” current at the 
Barrymore Theatre, N. Y., while 
Harper & Bros, will publish 
“Dragon’s Mouth,” which begins 
an off-Broadway run at the Cherry 
Lane Theatre next Wednesday 
(16). 

Robert Lawrence, music critic- 
conductor, doing “The World of 
Opera,” which Thomas Nelson has 
slated for a fall, 1956, release. This 
month Lawrence returns from 
Turkey where he batoned for the 
Presidential Philharmonic Orches¬ 
tra. 

Twenty years ago, Irving Deakin, 
manager of Buffalo Philharmonic 
Orchestra Society and ex-S. Hurok 
confrere, wrote “To the Ballet,” 
and now' he’s changed the. preposi¬ 
tion and written a new' work, “At 
the Ballet.” Thomas Nelson will 
publish. 


Ballet Angels 

Continued from page 60 ■■■ — 

heir and legit producer, laid out 
about $100,000 for Ballet Theatre. 

Lincoln Kirstein, Boston depart¬ 
ment store heir, and Edw’ard M.M. 
Warburg, banking house scion, be¬ 
tween them laid out about $250,000 
on the American Ballet, Ballet 
Caravan and N. Y. City Ballet, In 
addition, Kirstein, who heads the 
N. Y. C. Ballet, has on his own laid 
out a minimum of $150,000 addi¬ 
tional towards the company. 

Winthrop Palmer, poet, social¬ 
ite, and art patroness, contributed 
about $150,000 in 1941-42 . for 
Dance Players. Actress Katharine 
Cornell donated $50,000 <$25,000 
each in 1946 and ’47) to the Martha 
Graham Co. 

Herbert Herbert, jewelry manu¬ 
facturer, in one month in 1947 ex¬ 
pended $75,000 on Ballet for 
America. Gordon Mendelssohn 
(Fisher Body) similarly expended 
$50,000 on a one-shot to the 
Shabelevsky dance, group. 

In addition to the above, there 
are other miscellaneous, usually 
one-shot, small donors (a Doris 
Duke, Mrs. Bror Dahlberg, etc.), 
sum of their gifts probably totaling 
$200,000. Also, there are various 
organizations that have contributed 
to troupes or to production of bal¬ 
lets. the Ballet Russe Foundation 
expending about $125,000, Ballet 
Theatre Foundation around $100,- 
000, Ballet Associates 'in America 
about $60,000. and Ballet Society 
around $50,000. 

Estimated total outlay from all 
donors is $7,085,000. 


Weiner on Winchell 

^— Continued from page 2 —^ 

meled mike, upon the nation and 
its duly elected spokesmen. In 
the days when Winchell put an un¬ 
kindly spotlight on some of the un¬ 
savory characters, especially v'hen 
the national safety was involved, 
he came out on top. 

Mostly this is N. Y. and the world 
seen from Table 50 at the Stork 
Club, from Prohibition to date, 
punctuated and peppered by per¬ 
sonalities and happenings. 

Weiner digs into the events 
which made Winchell public prop¬ 
erty—his feuds, the Josephine 
Baker-Stork Club mess, his opposi¬ 
tion columnists, the Runyon Fund, 
the potency of his plugs, his inner 
coterie, his braintrust, his “drop- 
dead” list, the drooling press- 
agents, the back-of-the-scenes lit¬ 
tle dramalets that revolve around 
a top columnist with two potent 
media at his fingertips. 

Winchell’s freedom from the 
blue pencil was the more remark¬ 
able in light of his Hearst asso¬ 
ciations, although he w r as never 
free from local editing. His con¬ 
tacts w'ith the hoods during Prohi¬ 
bition, their “ham” - yen for “favor¬ 
able” mentions, his later impor¬ 
tant contacts with criminals (Lep- 


Freelance Stars 

^ Continued from page 1 

tw'een chores for their own outfits 
in the alignment with UA. 

Production officials in Holly¬ 
wood and money men in the New 
York .homeoffices are resigned to 
the trend. They’re paying unpre¬ 
cedented amounts of money for 
the services of the stars, and 4 in 
the many instances where the 
“right” kind of casting cannot be 
attained they just don’t make the 
film they had in mind. One exec 
in N. Y. put it this way: “It’s bet¬ 
ter not to have made a picture 
at all than to have made one that 
wasn’t successful.” 

The deals with the stars have 
been varying. The top-bracket play¬ 
ers such as Clark Gable, Cary 
Grant and Tyrone Power now are 
demanding, and receiving, either 
10% of the world gross on their 
pictures or a 50% cut on the 
profits. 

The real heavy, according to 
! some homeoffice residents, is the 
: agent. They claim the percentage 
I merchants are insisting on terms 
| that simply , go beyond the realm 
j of reality. 


Battle Yarns 

- Continued from page 1 » 

! Hymn” in March, at. about the 
same time it is releasing “Away 
All Boats.” Twentieth-Fox will 
roll two, “6th of June” and “The 
Day the Century Ended.” before 
the end of the year and Columbia 
is preparing “The Good Shep¬ 
herd,” based oh the story of Atlan¬ 
tic convoys. Studio recently com¬ 
pleted “Three-Stripes in the Sun” 
and “Battle Stations.” Metro will 
do "Wings of the Eagle”; Allied 
Artists has scheduled i’Hold Back 
the Night” and "Reckless, Pride of 
the Marines”; Warners has “No 
Time for Sergeants” and "The 
Girl He Left Behind.” in addition 
to the completed “Target Zero”; 
Paramount has completed “The 
Proud and the Profane” and indie 
writer Clark Hale is prepping the 
story of Ira Hayes, one of the 
Marines who raised the flag on Kit. 
Suribaclu. 


SCULLY’S SCRAPBOOK 

^ tttfftMHM By Frank Scully tttt 


Hollywood. 

Ftjmk Lovejoy is a guy after my own heart. He has the same name 
and wife he started out with, and recently punched a producer in tin 
nose for suggesting he encourage people, himself possibly incLuded, 
to change their names. 

It may sound like a simple case of assault and battery, but that could 
appeal only to those who don’t know what people with names like 
Lovejoy go through to hold on to them. 

After years of well-intentioned pressure you get tired and you blow 
your top at the next guy who suggests a name-change would mean 
barrels of dough at the b.o. Remember, it was the last straw that 
broke the camel’s back. 

Then, too, it is well to remember that Frank Lovejoy once starred 
in a Warner picture entitled “Retreat, Hell!” and it is quite possible 
that he carried over the part to his private life. Though he is Irish, 
and looks it, he’s by no means a pugnacious sort. He is as charming 
and as disarming off the screen as he is on, and except for remem¬ 
bering other people’s dialog, I don’t think he has to do much acting 
on the screen. 

Being six-feet tall, and weighing 175 pounds, possessed of his own 
teeth and hair and a soft penetrating wit, he doesn’t need the props 
that many of his contemporaries in this glamor biz. have to employ 
to get by. But he doesn’t want anybody fooling with his name. 

When he was a kid in school some jerks tried to reduce it to “Lovey” 
and got slugged, and this producer may have used, the term in trying 
to win Frank over to a deal. But I rather think the deal itself could 
have stirred the fighting Irish in him. 

It was to be a giveaway series entitled “Change Your Name.” The 
idea was for people who weren’t happy with their names to answer 
questions on the rotation basis and with each question answered cor¬ 
rectly they received a letter. It wasn’t unfortunately, from their 
draft board but a letter from the alphabet. 

For example, if the contestant guessed the first answer correctly 
he might be an S. If he got the next question right he might be an 
O . . . and so forth. 

To add with a new legal name like Zeel Brschrd didn’t strike Love¬ 
joy as catastrophic but the whole idea seemed to make him see red. 
“I lost my temper,” he explained apologetically, “and I let him have 
it.” 

His troubles with his name were by no means over at the end of 
the school days. He got a job with a stockbroker arid looking very 
handsome in charcoal gray, he was soon headed for a junior partner¬ 
ship. It was suggested that he change his name as the one he had 
carried all his life sounded too much like a confidence man lor Wall 
Street. I believe the senior partner’s name was Cheatham, and “Love¬ 
joy and Cheatham” sounded like guys asking for a checkup from the 
FBI before they did even a day’s biz. 

Golly, 5,000 Soap Operas! 

So he decided to retreat to the anonymity of soap-operas. Unfor¬ 
tunately, he became quite a success in this field and had done nearly 
5,000 network shows before Stanley Kramer lured him to Hollywood 
to star in "Home of the Brave.” At this point it might have been 
smart for him to have taken his wife’s name, since they had worked 
together. Her name was Banks, Joan Banks. 

Incidentally, between those interminable hours in radio Frank had 
done some Broadway shows. One, “A Sound for Hunting,” had an¬ 
other unknown in tlie cast. His name was Burt Lancaster. In another 
show Kirk Douglas had a bit. He of course changed his name and 
did very well in making the transfer. 

Altogether, since “Home of the Brave,” which was Kramer’s bravest 
picture, Frank Lovejoy has done 25 pictures. Many of them have 
been in the military area of entertainment an 1 in the last where he 
was a commander in “Strategic Air Command” he co-starred with 
Jimmy Stewart and June Allyson. Many thought he rather stole that 
picture by playing Gen. Curtis LeMay as if he were Gen. Curtis Le- 
May, but I rather think he stole it because he was Frank Lovejoy. 

Long before that tv producer got his punch in the nose Frank should 
have given it to his agent. After clicking in his early picture, his 
agent invited him to lunch. “Right away I knew that meant trouble,”. 
Frank confessed. 

“Look, Frankie boy,” the flesh peddler began, “we’d like to sell 
you strictly for lover-boy roles, but we meet producer resistance on 
account of your name. Today the trend is toward sound names, like 
Rock Hudson, Tab Hunter, Rory Calhoun, Lex Barker, Keefe Brasselle, 
Bing Crosby. ...” 

“Go home, Frankie boy, and spend a little time on that name- 
change,” the agent said, “and then call me.” 

Though I don’t believe it, Lovejoy tells me he spent some time 
compiling sound names. He came out'with dillies like Rah Rubirosa, 
Stab Zanuch, Ace Spade, Max Million and Truman S. Harry. 

“I felt sure,” he said, “that one of these names would do something 
to my tenpercenter, but after reading down the list, he threw a couple 
of bills in his fat mouth and only grunted.” 

"They’re good, Frankie boy, but the trend has changed. They don’t 
want sound names now, they want sincere names. Lovejoy tried out 
Abe Washington, Trust Cooners and Bond Ward. 

But by the time he could let the agent look those over, the trend 
had changed to geographical names like John Ireland, Ruth Roman 
and Joe Frisco. 

That fashion didn’t last long. “It seems,” the agent confessed, “the 
trend Is now toward familiar names.” 

“How about Gary Stewart, Alan Gable, Jimmy Ladd?” suggested 
Lovejoy. 

“You’re getting close. Frankie boy,” the agent encouraged. “But 
they want names that have an upbeat to them, names that combine 
such things as happiness, love and joy.” 

“This is where I came in.” said Frank. “I got just the name for 
you, and I’ve had it all the while.” 

Though his upbeat name has been seen in at least eight television 
shows, he doesn’t feel he has added anything to the trend, which seems 
in the direction of despair. This is particularly true of the New York 
end of tv. The Hollywood end tends toward farce. 

“I always thought entertainment was an escape from reality, and 
this utter depression that is supposed to be realism these days cer¬ 
tainly nicks the sheen off my otherwise buoyant personality, “Lovejoy 
admitted. “Some of these New York dramas actually frighten me. 
A show will open with a sinkfull of dishes. Then we meet an unkempt, 
completely, neurotic woman and she is followed by her husband, gen¬ 
erally in an undershirt and scratching himself. After the first five 
minutes I hate every character in the play. This is realism? This is 
entertainment?” 

The Coast point of view, he believes, is more cheerful. But the 
merits of plays, telefilms or pix ought to be judged on an individual, 
not a geographic, basis. Himself a New Yorker, stemming from a 
family that came from New England on his father’s side and from 
Ireland on his mother’s, he doesn’t think of himself particularly as 
an actor from anywhere. 

But his No. 1 aversion at present is the singing commercials and 
what havoc they have wrought to some grand old songs. 

“I almost fell out of my chair when I watched a Notre Dame game 
recently and a quartet dressed like prop Irishmen sang When Irish 
Eyes Are Smiling to the tune of a Schick electric razor. If they ever 
get a singer gifted enough. I wouldn’t be surprised to hear the National 
Anthem debased to sing the praises , of a laxative.” 
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Broadway 


. Bernie Kamber off to Paris and 
publicity work on Hecht-Lancas- 
ter’s “Trapeze” film. 

Gladys and Frank M. Folson 
(prez of RCA) became grandpar¬ 
ents of their 20th grandchild this 
past Sunday (6). 

Friars cocktailing Ed Weiner 
Friday (11) on publication of his 
Walter Winchell biog, “Let’s Go to 
Press” (Putnam). 

Robert Aldrich came in from the 
Coast for the opening of the “Big 
Knife” picturization which he pro¬ 
duced and directed. 

Samuel Goldwyn, Jean Simmons, 
Marlon Brando off to Chicago yes¬ 
terday (Tues.) for the Windy City 
opening of “Guys and Dolls.” 

Memorial to the late Charles V. 
Yates, unveiled Sunday (6) at 
Sharon Gardens, Valhalla, N.Y., 
contains a sculptored golf ball. 

Harold M. Goldblatt, w.k. show 
biz barrister, has shifted his 
Blackstone base from the Para¬ 
mount Bldg, to 522 Fifth Ave. 

Madeleine D. Riordan, longtime 
aide to Paul Stewart, has succeed¬ 
ed him as publicist at the Waldorf- 
Astoria. Latter has bowed out be¬ 
cause of personal reasons. 

A fourth anniversary memorial 
mass will be celebrated for Jack 
.Mclnerney at noon next Wednes¬ 
day (16) in Saint Jean Baptiste 
Church, at 76th & Lexington. 

Adman Charles Schlaifer, promi¬ 
nent in the field of mental illness 
and health, elected vice-chairman 
of the board of directors of the 
National Association for Mental 
Health. 

Indie film producer Fred Feld- 
kamp trained to the Coast last 
week to cast the lead in “The 
Silken Affair,” the Robert Lewis 
Taylor comedy which Feldkamp 
plans to film in England. 

Fred Brisson, his actress-wife 
Rosalind Russell; comedienne Her- 
mione Gingold, violinist Nathan 
Milstein and B. Bernard Kreisler, 
foreign film importer, in from Eu¬ 
rope yesterday (Tues.) on the 
Queen Elizabeth. 

Claude C. Philippe and his wife, 
Mony Dalmes, of the Comedie 
Francaise, now on Broadway, may 
do their delayed “Person to Per¬ 
son” (Ed Murrow-CBS) Nov. 25, 
now that the Waldorf-Astoria vee- 
pee has recovered. 

Chester Pickman, New Haven 
salesman for Paramount and 
nephew of the film trade’s Jerry, 
Milton and Herb Pickman, honey¬ 
mooning in Nassau With the for¬ 
mer Francine Shane. Married in 
Gotham over the past weekend. 

Spyros Skouras Jr. named chair¬ 
man of the souvenir journal com¬ 
mittee for the Variety Club con¬ 
vention in New York May 9-12. 
Other appointments include Burt 
Robbins as chairman of events and 
Ira Meinhardt as chairman of con¬ 
vention operations; 

RKO Theatres prexy Sol A. 
Schwartz mulling the “$64,000 
Question” as a Palace two-a-day 
attraction but the audience-partici¬ 
pation in any prize game—and it 
would have to be part of the b.o. 
gimmick—runs into New York’s 
tough “lottery” laws, when housed 
in a theatre. 

William H. (Bill) Hardey, long- 
tiem honiface of Bill’s Gay '90s 
until selling out because of the 
long hours which endangered his 
health, has become exec veepee of 
John Stewart Distillery, a Louis¬ 
ville (Ky.) -bourbon vintner who 
specializes in “private stock” 
trade. Hardey’s hq. is in N.Y. 

The Waldorf tilts its cquvert 
from $1.50 (dinner) and $2.50 
(supper) to a straight $3, for Mau¬ 
rice Chevalier’s five weeks’ en¬ 
gagement at the Empire Room, 
opening Friday (11). French star 
will do eight shows a week; one 
10 p.m, performance Monday- 
Thursday and two on Friday and 
Saturday. 


currently stationed at Moody Air 
Force Base, Valdosta. Ga. Decem¬ 
ber wedding is planned. Geiringer 
is BMI vicepresident in charge of 
foreign relations. 


Paris 


By Gene Moskowltz 
(28 Rue Huchette; Odeon 49-44) 

Denise Darcel in on a quickie 
visit. 

Kenneth -MacKenna here to set 
up office on script possibilities for 
the Metro story department. 

Julien Duvivier set to make two 
films with Jean Gabin—“Interpol” 
and “Les Temps Des Assassins.” 

Bernard Grasset, head of the 
Grasset publishing house, died 
here this week at the age of 74, 

Ginger Rogers slated to appear 
opposite Eddie Constantine in his 
next film, “Folies-Bergere,” set to 
roll this spring. 

AudreyHepburn and Gary Coop¬ 
er to star in Billy Wilder’s next 
pic, “Ariane,” which he will make 
here this spring. 

Charles Trenet putting off dates 
in Spain and Portugal to head the 
Alhambra Musichall here from 
Nov. 25 do Dec. 6. 

Mel Ferrer in to huddle with 
Jean Renoir on his role in Renoir’s 
forthcoming pic “L'Oeillet Rouge” 
(The Red Carnation). 

Walt Disney’s “20,000 Leagues 
Under the Sea” shaping as top 
grosser of year here; already done 
$78,000 in its firstrun. 

Marcel Pagnol, with a hit legit 
here now in “Judas,” has another 
new play, “La Belle Amour” (The 
Beautiful Love), which opens at 
the Bouffes-Parisiens this spring. 

Wolfe Kaufman, Sol Hurok's 
Paris rep, heading for London to 
join the Azuma Kabuki Group; 
then comes back here with troupe 
for month’s stint at the Theatre 
Hebertot. 

Two American plays look to be 
done later this season with Jean 
Renoir to direct the Gallic adapta¬ 
tion of Clifford Odets’ “The Big 
Knife” and Jules Dassin, “Cat On 
A Hot Tin Roof.” 

Marcel Pagnol plans to do film 
version of his current legit hit, 
“Judas” here and in Israel next 
year. He also stated that an un¬ 
usual deal has been made, with the 
English rights sold to John Huston 
for an English speaking version. 


Ireland 

By Maxwell Sweeney 

(22 Farney Pk; Dublin 645061 

Valerie Sissons, of the Australian 
Broadcasting Commission, here on 
visit. 

Variety Tent 41 planning Fancy 
Dress Ball for Dublin Metropole 
Dec. 12. 

Thesper Mary Rose MacMaster 
plans to join her husband Jack 
Aronson in the U. S. 

William Foley, Abbey thesper, 
returning to company after lengthy, 
period of hospitalization. 

Joseph Tpmelty convalescent and 
discharged from hospital after car 
crash injuries. 

J. Arthur Rank chairman’s re¬ 
port to Irish Cinemas shareholders 
says hot weather caused sharp dip 
in biz this summer. 

“Seven Year Itch” (20th) nixed 
by film censor Martin Brennan. 
Appeal Board rejected on a 5 to 3 
vote appeal against the banning of 
“The Prisoner” (Col), 


London 


(Temple Bar 5041/9952) 

Blonde chirp Yana opens cabaret 
run at the Colony next week. 

Mary Murphy here from Holly¬ 
wood to star in Anglo-Amalgamat- 
ed’s "With All My Heart.” 

Giulietta Masina due in from 
Rome for a tv shot and to attend 
the preem of her latest pic, “The 
Road.” 

Kathryn Grayson here to start 
her first British film, “Port Afri- 
que,” a Coronado production for 
Columbia release. 

J. Arthur Rank quit the board 
of the British Commonwealth Film 
Corp.. company responsible for dis¬ 
tribution of British pix in Japan. 

Patricia Dahl, who got her first 
tv break as “Miss Anonymous” in 
the Reg Dixon feature, signed to a 
contract by Associated-Rediffusion. 

Baroness Budberg, who recently 
left British Lion’s script depart¬ 
ment, rejoined London Films, 
where she’s in charge of all read¬ 
ing. 

Sir George Barnes is quitting 
BBC-TV, of which he's director- 
general, to become principal. of 
North Staffordshire University Col¬ 
lege. 

Big showbiz contingent on Queen 
Elizabeth, which sailed for N. Y. 
last Thursday (3) included Her- 
mione Gingold, James E. Perkins, 
Jack Davis and Max Factor. B. 
Bernard Kreisler, Fred Brisson, 
Rosalind Russell and Betty Reilly 
joined the liner at Cherbourg. 


under name of Jonathan Haze, in 
from Coast for visit with his family. 

Shirley Jones will spend Thanks¬ 
giving with- her folks after wrap¬ 
ping up film version of “Carousel.” 

George Murray, manager of 
Casino, doubling frequently this 
season as chief comic at burlesque 
house. 

Dr. Stuart Brien, who married 
Chief Justice Earl Warren's daugh¬ 
ter, is a brother of Lige Brien, 
former manager of Emright Thea- 
j tre here. 


San Francisco 


Frankfurt 

By Hazel Guild 

(24 Rheinstrasse; 76751) 

Darmstadt City Theatre present¬ 
ing “War and Peace” in German. 

Edwin Piscator will direct the 
German preem of William Fpulk- 
ner’s “Requiem for a Nun” at Ber¬ 
lin’s Castle Park Theatre. 

French actress Nicole Berger Is 
:et to star opposite Maximilain 
Schell in the new pic, “Engele von 
Loewen” (Angels of the Lions), 
>ased on the Carl Zuckmayer play. 

Barbara Rutting, one of top Ger¬ 
man film actresses, plays her first 
stage role this fall at Krefeld, in 
the drama, “Daughter of the Pump- 
maker.” based on Marcel Pagnol's 
story. 

“Dunja” is the title of the color 
film being made by Sascha Films 
based on the Alexander Pushkin 
novel. “The Postmaster.” Eva Bar- 
tok has the lead opposite Ivan 
Desny. 

Before O. W. Fischer goes to the 
U. S. to make films under his new 
contract with Univ'ersal. he will 
script, direct and star in a new 
German film. “Der lachenlde Gott” 
(The Laughing God), to be made 
for Aura Films. 


Amsterdam 


By Hans Saaltink • 

(Amsterdam 56314) 

The Haagse Comedie collected 
three one-act plays in one perform¬ 
ance—Terence Rattigan’s persi¬ 
flage ““Harlequinade,” Michel de 
Gheiderode’s “Escurial” and Jean 
Anouilh’s comedy, “School for 
Fathers.” 

A'mster-dam will have a new 
cinema by Dec. 8. Called the Ca¬ 
lypso, house may be opened by 
Gina Lollobrigida’s “Bread, Love 
and Jealousy.” 

Dutch opera singer Nel Duval in¬ 
vited by French impresario Hor- 
„ _ .. 1 witz to sing in Mozart’s “Don 

By B*!! Steif Giovanni” in Tunis Nov. 20. 

Abe Lastfogel up from Holly-; To honor the Mozart Bicenten- 
™ otl , f° r opening of Lew Ayres’, nial. The Netherlands Opera put 
World s Great Religions.” ! on a production of “Cosi Fan 

^ oncl . sale has hit almostTutte.” Conducted by Alexander 
$200,000 in advance of the “Trib- ; Frannhals, directed by Freidrich 
ute to Eddie Cantor” dinner set Schramm, Uta Graf sung a guest 
for Nov. 13. ; role. 

Universal flack Mike Vogel got, After an absence of years. Louis 
o r ? ed .. i° wn on showing “Lady | Borel returned to the Dutch stage 

Godiva” tn a npjirliv nurlicf t _ .-n. - j _ j r 


Pittsburgh 




Godiva” to a nearby nudist camp, i n Jerome Chodorov’s and Joseph 
Decca founder-prexy (the late) I Si 1 1 ng p - ub lclt J °' n “Outpost. Fields’ comedy, “Anniversary 
Jack Kapp’s daughter Myra got f ,n Federation of Waltz.” 

married over the weekend to aj csShw* vvAiic r, it * . , 

■Long Island dentist. Another nup-! uafeed^f hinJln 1 ?n et o haS T 7 by ‘ 
tial note for next month: Col. Joe 1 g0 to PH y m? an / ran " 

Binns. exec veepee of the Waldorf- i fJS?;' HpI-v, r P nprI n f tG ? Th< V 
Astoria and veep of the Hilton ; !”o 1 rt s ,- 0 „ lb 1 S aen to Chi- 

Hotels Corp., to be married in the ; hm not h.fLt°'' something ,yesss?J 
Waldorf Towers Dec. 17 to Mrs. ‘ but not ballet> 

Kay (Catherine Gregg) Daumit, I 
onetime publicist. 

Dean Cornwell, Bruce Barton, 
and Bugs Baer officiated as 
show biz-literati shills in a stunt 


Boston 


By Hal V. Cohen 

r Myron Cohen booked for dais at 
Variety Club’s annual banquet 
Nov. 20. 

Morey Amsterdam revealed lie’s 
now part owner of the Phoenix, 
~ ... . 1 Ariz., dog track. 

n ._ r>o C H, Uy Llvin S ston I Local singer Eileen Rodgers set 

commemorate the~20th anni“'o£! She?." BuSe’ CU ‘ T “ th *'Suto’phil^SSter* 01 N<W - 14 

Rakish 1, Room’VtaviS.g Y vip i atY’^GuvYan’d SSi"*? CmtaA1 Cameranfa^ Tony Mantia loaves 
cross-section All invitations were-I 3 .?*/! Do ls Lounge. for Arabia to shoot film for Arabian 

ho^! b v5l"“l. & ^Doakes.’^^otei I 'hlr^BrluJ^xl^Roof W 1 ** * “le MpHarton, president of, 

Poo^gente'd'the^tieup 1 ^ a “ d Ed j ba ^ anl , BV ° Pem "^^ 

Dorrft Werner, daughter of Mr “King" 1 ' Cole ^for^his Theatron, Pittsburgh U. theatri-' 

and Mrs Jean Geiringer, engaged j Village, SlildeSrd^s.® 1 ^ 1 ^^ 8 ! *™***** an 

to Lt.^ John E.^Purdy Jr., son of, Nov. 21. 


Cleveland 

By Glenn C. Pullen 

Herman Pirchner planed to Eu¬ 
rope seeking Continental novelty 
acts .for his nitery. 

Roger Stearn, nearly a musical 
institution at Hollenden’s 216 
Club, moved out to the Alibi Room. 

Dorothy Donegan back at Mushy 
Wexler’s Theatrical Grill, which 
installed new grand piano for her 
long stay. 

Annual Page One Ball, which 
Phil Silvers, Johnny Desmond and 
Hildegarde headed for Newspaper 
Guild’s Press Club, drew' near-ca¬ 
pacity last week. 

Both Frederic McConnell’s Play 
House and Karamu Theatre, head¬ 
ed by Russell and Rowena Jelliffe, 
saluted by town’s top brass in civic 
luncheons on their 40th birthdays. 

Harlowe Hoyt, vet theatrical 
writer on Cleveland Plain Dealer, 
given reams of publicity and auto¬ 
graphing party by Burrows Store 
when his book “Town Hall To¬ 
night” was released. 

Film-plugging visitors here this 
week include John Agar, Samuel 
Goldwyn’Jr, Charlton Heston, Li- 
berace and Jack Palance, Danny 
Kaye also making Main Stem spar¬ 
kle by bringing his stage unit to 
Palace Nov. 10 for four-day run. 


Scotland 

By Gordon Irving 

( Glasgow; Kelvin 1590) 

Jimmy Logap, young comedian, 
into radio musical comedy, “The 
Braw Callant.” 

Christmas pantomime, “Whigma- 
leeries,” set to open Dec. 15 at 
Citizens Theatre, Glasgow. 

Stuart Crichton new owner of 
the Regal Cinema, Kinghorn. 

“Seven Year Itch” (20th) doing 
solid biz at La Seala, Glasgow. 

Josh White, U.S. folk-singer, to 
Ushel Hall, Edinburgh, on concert 
date. 

“Battle Cry” (WB) held over at 
Regal and Coliseum cinemas, Glas¬ 
gow. 

Gateway] Theatre, Edinburgh, 
staging. “The Merchant of Venice,” 
with Tom Fleming as Shylock. 

Katie Feather, dancer in “Five- 
Past Eight” revue at Alhambra, 
Glasgow, inked for - . principal 
dancer role in new Max Bygraves 
show “Meet Me at Corner,” at 
London Hippodrome. 


Munich 


By Karin Thimm 

Johannes Heesters is star at 
Deutsches Theatre in Ralph Benat- 
zky’s musical “My Sister and I.” 

There are so many American 
artists here now that it would not 
be difficult to produce an all U.S. 
film in Munich. 

Film director Paul May is work¬ 
ing on third part of soldier-trilogy 
“08/15.” For realism he is using 
American tanks and soldiers. 

Leo Mittler, from Hollywood, is 
stage manager of this season’s 
first..preem at the Operetta The¬ 
atre, “Der Bettelstudent,” by Carl 
Milloecker. Mittler also will direct 
“Cat on Hot Tin Roof” in Dussel- 
dorf. 

Dick Price, American dancer 
and skater, turned down a Chicago 
offer to appear in the Hilton Hotel 
there, in order to stay in Germany. 
He is star of the American ice 
show in Garmisch, but may do a 
German film. 


Mrs. Virginia Purdy of Brooklyn 
and the late John E. Purdy. Miss 
Werner is a graduate of Friends 
Seminary and Mount Holyoke Col- 

Lt-.Phrdy is an alumnus of-„«„, * a ^a.iiwa, si 

Polytechnic Prep and Amherst, | next for Kenmore Theatre. 


; Mrs. Joe E. Brown in from Holly- 
t iS- 6 o+ Ht ir 1S - : stari ’'^g ^ ’The. wood to visit her son, Joe L. Brown, 
£ * he Pil>mouth Theatre. Pirates' new general manager, 
feted by Embassy Pictures at a I. Elmer Ecker, Chief Barker of 
pieview and press party for her Variety Club, and his wife cele- 
film, I Am a Camera skedded bi ated their 29th wedding annl 

><» ipa i’t» j Jack Schachter, who acts in films 


Madrid 

By Ramsay Ames 
(Castellana Hilton 372200) 

Robert Rossen has moved his 
“Alexander the Great” crew out 
to near-by Barajas to film some 
additional battle scenes. 

Ava Gardner in London for Com¬ 
mand Film performance then back 
here to finish some dubbing at 
Madrid’s Fono-Espana studios on 
“Bowhani Junction.” 

Madrid’s Plaza Monumental, offi¬ 
cially closed until > next spring, 
opens its gates-Nov. 9 for annual 
Christmas benefit bullfight. 

Rafael Farina at Teatro Calder¬ 
on with his folklore company for 
four days. 

Italy’s Maria Piazzi and Spain’s 
Julio Pena here from Rome, the 
latter having just completed his 
chore in “Revelacion.” 

Fernando Fernan-Gomez and 
Maria Asquerino to Rome for roles 
in Spanish-Italian coproduction, 
“El Soltero” (The Bachelor). 


Hollywood 


major surgery. 

Sonja Henie and Reginald Gard¬ 
ner planed m from N.Y. 

Leo Mantin in from Paris for 
huddles with Mike Todd. ‘ r 

Hvffig Briskin named chairman 
of Temple Israel 18th annual din¬ 
ner dance. 

Zeke Manners planed to Copen¬ 
hagen on the first leg of a Euro¬ 
pean tour. 


Seven Russian editors visited 
Hollywood studios af request of the 
State Department. , 

Jack Owens is new honorary 
mayor of Pacific Palisades, suc¬ 
ceeding Jerry Lewis. 

Sammy Davis Jr. to be guest of 
honor at a dinner to be tossed by 
Friars Club in Beverly Hills to¬ 
morrow (Thurs.) night. 

Ivan Goff became a trustee of 
council of Writers Guild of Ameri¬ 
can West, replacing Robert Carson, 
who is writing a novel. 


Palm Springs 

Jack Benny in for the golf 
matches. 

Jan Mitchell of Luchows at Rac¬ 
quet Club. 

Joan Caulfield in with her par¬ 
ents for rest. 

Sol Lesser bought 359 acres to 
build 800 homes. 

Howard Hawks spent a week at 
Chuckwalla Manor. 

Village jammed with golfers for 
Ryder Cup matches. 

Alan Ladd taking second billing 
to Higgins on their hardware store. 

Demos, crossed up 1 Reps, and in¬ 
vited Ike to speed his convales¬ 
cence here. 

Dave Lyons got the pickets away 
from- his place long enough for the 
carpenters and masons to finish his 
Saddle and Sirloin nitery. 


By Les Rees 

“The Man Who Never Died” on 
view at Hamline U. theatre. 

Cecilian Singers set for Minne¬ 
apolis Institute or Arts concert 
Nov. 29. 

Helen Hoerle hei’e ahead of 
“Kismet,” due at Lyceum week of 
Nov. 21. 

Mantevani orch one-nighter filled 
4,500-seat Northrop Auditorium, 
with many tumaways. 

With exploiteer Chick Evans in 
tow, actress Dana Wynters here in 
interests of pic. “The View From 
Pompey’s Head.” 

Elizabeth Taylor. Michael Wild¬ 
ing, Mercedes McCambridge, Jane 
Withers and Chili Williams flying 
here from Hollywood this week to 
participate in Minnesota Arthritis 
and Rheumatism Foun-dation 
luncheon. 


Chicago 

Pianist Kokomo Wellington into 
the Nocturne. 

Humphrey Bogart in for loca¬ 
tion shots for “The Harder They 
Fall” pic. , 

Tom Ward of the U. S. Steel 
flackery named radio-tv chairman 
of Junior Achievement Week. 

Former songplugger Irwin Berko 
and dress shop impresario has 
opened a public relations firm. 

Hollywood barrister Jerry Gies- 
ler spoke at the Illinois Supreme 
Court banquet last Friday night 
(4). 

Producer Sam Goldwyn, Marlon 
Brando and Jean Simmons in for 
midwest “Guys and Dolls” preeni 
at the Chicago Friday (11). 


Miami Beach 

By Lary Solloway 
Joyce Aimee set for Saxony Ho¬ 
tel beginning Nov. 18. 

Selma Marlowe, wife of the late 
Sid Harris, will continue operation 
of his booking agency. 

Bill Jordan reopens his Bar of 
Music soon for 18th season, with 
Hal Fisher and Harvey Bell return¬ 
ing on longrun deals. 

Eddie Fisher made reservations 
for himself and Debbie Reynolds 
at the Saxony for mid-month; 
they’ll be here for his sponsor’s 
participation in the National Bot¬ 
tlers Convention. 


Portland, Ore. 

Eddie Peabody heading Amato’s 
Supper Club. 

Joan Crawford set for personal 
here Nov. 21. 

George Ricco’s Trio in at Tod 
McClosky's Frontier Room. 

Alexis Smith in “Plain and 
Fancy” inked for Auditorium, Nov. 
22-26. 

Fred Waring and his “Hear, 
Hear” show set for Auditorium 
Nov. 16. 

Spike Jones and His Musical In¬ 
sanities coming here for Automo¬ 
bile Show Nov. ,14-23. . 
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OBITUARIES 


HAROLD BRAUDIS 

Harold (Hal) Braudis, 57, direc¬ 
tor of entertainment and promotion 
It the Hotel Thunderbird, Las 
Vegas died there Nov.- 5 from a 
relapse after an operation. Born 
in Rochester, N.H., he married 
Kathryn Duffy m Oklahoma City, 
where both started Kathryn Duffy 
Productions for tours in the mid¬ 
west and eastern U.S. He managed 
and promoted the.bookings, placing 
Allows not oiMy in major hotels 
and theatres in the U.S., but in 
Canada, South America, and Cuba. 

Braudis came to Las Vegas 
around 1945 to place the Kathryn 
Duffv line production at Hotel Last 
Frontier. In 1948, he became head 
of entertainment at Hotel Thunder- 
bird, the post in which he was 
active at time of his death. 

Surviving are his wife, daughter 
and two brothers. 

PAT C. FLICK 

Pat C. Flick, 56, actor-writer, 


in Memorial Hospital, New York, 
after a long illness. He had spent 
his- 41st birthday on Oct. 15 in the 
hospital, his second siege in re¬ 
cent months while battling the 
ravages of cancer. During his 
first hospitalization, many of the 
network's high brass as well as 
scores of his past and present as¬ 
sociates visited him in relays, since 
he was one of the most popular 
publicists around. 

A grad of N.Y.U., Boscia had 
been with CBS since 1941 save for 
a brief period in 1944 when he was 
in the p.r. sector of the Young & 
Rubicam ad agency. Before join¬ 
ing the network he had done pub¬ 
licity for 20th-Fox. 

The body reposed at a funeral 
home in Bronxville, with services 
at 10 a.m. tomorrow (Thurs.) at Im¬ 
maculate Conception R.C. Church 
in Tuckahoe where a solemn re¬ 
quiem mass will be celebrated. In 
lieu of flowers, the family sug- 


g>igmunb &omtmg 

(November 9, 1951) 

HARRY D. SQUIRES 


died of cancer Nov. 1 in Holly¬ 
wood. As a dialectician, he played 
numerous roles on the stage and 
on radio. For nine years he was 
A1 Jolson’s radio writer and for 
a long time he was on the Fred 
Allen show. 

Joining the Warners story de¬ 
partment in 1935, Flick collabo¬ 
rated on a large number of scripts. 
He also wrote books for two stage 
musicals, "Boys and Girls To¬ 
gether" and "Simple Simon," star¬ 
ring Ed Wynn. 

His widow, Helen, and five sis¬ 
ters survive. Interment was in 
Philadelphia. 


DALE CARNEGIE 
Dale Carnegie, 66, author, 
whose book "How to Win Friends 
and Influence People” was one of 
the world’s bestsellers, and boasts 
a sale of nearly 5,000,000 copies, 


gested that donations be made to 
the Damon Runyon Cancer Fund. 

Boscia was married 16 years ago 
to the -former Rita Riche. There 
are nine children. 


BILLY HAYES 

Billy Hayes, 65, former come¬ 
dian and stage foil, died Oct. 27 
in Merrylee, Glasgow. Originally a 
member of the vaude team of 
Hayes & Austin, he toured Eng¬ 
land and Scotland, and later settled 
in Scotland, becoming foil to 
comedians Bert Bendon and Jim¬ 
my Wallace. 

For a time Hayes was a comedian 
himself, partnering with his daugh¬ 
ter Anna in a comedy and dancing 
act. He was responsible for bring¬ 
ing together Tommy Morgan and 
Tommy Yorke, thus helping to 
start-a famous comedy partnership. 
He retired some years ago. 

Survived by a son and three 


SIGMUND ROMBERG 

(Nov. 9. 1951) 

ALWAYS IN OUR HEARTS 


Sylvia and Irving Squirts 


died Nov. 1 in Forest Hills, N.Y. 
Carnegie studied at the American 
Academy of Dramatic Arts, and 
was seen as Dr. Hartley in a road 
show of "Polly and the Circus.” 
Soon after he started his career as 
a teacher of public speaking, and 
after a year and a half of Army 
service, he became business man¬ 
ager for Lowell Thomas, who was 
on a lecture tour. After the tour 
he again continued teaching. 

Surviving are his wife and 
daughter.. 


ARTHUR J. GAINES 

4 i , . ur J * Gaines, 69, who was 
the Minneapolis Symphony orches¬ 
tra s business manager for 23 
y e ar s died of a heart ailment Nov. 
2 in Minneapolis. At the time of 
his retirement in 1953, he was the 
oldest major orchestra manager in 
point of service in America and 
was credited with playing a major 
Part m elevating the Minneapolis 


In Loving Memory of 

LOUIS RYDELL 

(Nov. ». 1947) 

‘Gone but not forgotten* 

THE FAMILY 


orchestra to a top position in t 
nation. 

r;ip 4 ines Parted his orchestra 
> ith the St. Louis Sy 
ioiP y Society as an accountant 
irAr and soon became the busirn 

T n, • age i5‘ After 10 years in 

he became New York’s C 
r.am Pl l on .y orchestra manager a 
came to Minneapolis in 1923. Afl 
4,^t ye ars in Minneapolis, he ] 
m«!>£ ed 4 . to tbe St Louis sympho 
oichestra as business manager, 1 
P !.'-} lrned l . t° Minneapolis in IS 
hi 1953 ntlned until 1118 retiremc 

survive^ 6 ’ daughter and two so 


^WCHAEL j. BOSCIA 
/- aeI J * (Mike) Boscia 
j£fni ltlV 4 e J assistant in CBS 
information (Radio); died N« 


daughters. Anna, one of latter, is 
wife of Robert Hewitt, entertain¬ 
ments columnist of Glasgow Eve¬ 
ning Citizen. 


CHARLES M. WEINER 

Charles M. Weiner, 63, pioneer 
film industry sales exec in the 
Minneapolis area, died of a heart 
attack Oct. 27 in Los Angeles, 
where he was attending a Buena 
Vista sales meeting. At the time 
of his death he was BV’i sales rep 
in the Minneapolis territory. He 
had been associated with the film 
industry in various sales capacities 
for more than 40 years. 

After opening Monogram’s (now 
Allied Artists) Minneapolis ex¬ 
change, Weiner served as its 
branch manager for years. He also 
was Selznick Pictures’ Canadian 
sales manager and local district 
manager. At one time he repped 
Italian Films Export and had been 
a United Artists salesman. ' 


RUTH WESTON 
Ruth Weston, 44, stage and 
screen actress, died Nov. 5 in East 
Orange, N. J. Born in Boston, she 
began her Broadway career as a 
bit player and understudy of Ina 
Claire in "Biography” in 1932. In 
1944 she took over the part of 
Aunt Eller, created by Betty 
Garde, in "Oklahoma,” and re¬ 
mained in the role for 39 months. 

Among her other Broadway 
credits were "George Washington 
Slept Here,” "The American Way” 
and "Three’s a .Family.’ ■ Among 
her films were "That Certain Age,” 
with Deanna Durbin, and "Made 
For Each Other,” with the late 
Carole Lombard. 

Surviving gre her husband and 
halt-brother. 


HERMAN PALEY 
Herman Paley, 76, songwriter 
and charter member of ASCAP, 
died Nov. 4 in Hollywood after five 
weeks of heart ailment. Born in 
Russia, he studied music in New 
York at City College and Colum¬ 
bia U. Among the flock of songs 
he composed were "Cheer Up, 
Mary,” "Billy,” “Keep on Smil-, 


L ng ’’’ “Sympathy” and “Golden 
Sands of Waikiki.” 

Paley organized his own enter¬ 
tainment unit during World War II 
and conducted numerous tours of 
Army camps. He was also in 
charge of the Stage Door Canteen 
in N.Y. 

His wife, son and a daughter 
survive. i 


E. STANLEY CURRIE 
E. Stanley Currie, 64, president 
and general manager of Canadian 
Kodak Co., Ltd., an affiliate of 
Eastman Kodak, died of a heart 
attack Nov, 6 in Toronto. A native 
of Stayner, Ont., he had been with 
the Kodak organization since 1912. 

Currie, who was named assis/tant 
to the president of Canadian Kodak 
and company secretary in 1937, 
was upped to assistant general 
manager and a director four^years 
later. He became a veepee early 
in 1945 and rose to head the firm 
later that year. 

His wife survives. 


. KENNETH A. NYMAN 

Kenneth A. Nyman, 56, former 
president of the Cinematograph 
Exhibitors Assn., died Nov. 1 in 
London. He had been suffering 
from, a heart ailment for some 
time, which necessitated his retire¬ 
ment from active participation in 
industry affairs. 

A prominent independent exhib, 
Nyman played a major role in the 
counsels of the CEA in pre-war 
years, and at one time was also 
chairman of the association’s Lon¬ 
don and Home Counties Branch. 

His wife and three daughters, 
youngest of whom is with 
Variety’s London bureau, survive. 


BERT WILSON 

Bert Wilson (Ralph Bertram 
Puckett), 44, radio-tv sportscaster, 
died Nov. 5 in Mesa, Ariz. Al¬ 
though he had been suffering from 
high blood pressure for the past 
three years, Wilson recently had 
completed plans to shift to WLW- 
T, Cincinnati, to work the telecasts 
of the Cincinnati Redlegs games 
next season. For the - past 12 years 
"he had covered the Chicago Cubs 
broadcasts for WIND, Chicago, be¬ 
fore resigning at the end of last 
season 

Survived by wife and three 
daughters. 


BERT WHEELER 

Bert Wheeler, 85, retired vaude 
performer, died Oct. 31 in New 
York. Wheeler, no relation of the 
stage and tv comedian namesake, 
took up juggling after serving in 
the Spanish-American War, when 
he started with, a showboat on the 
Ohio River. He later developed 
his own pantomime-juggling act, 
"Fun on the Boulevard,” and 
toured with it on the Pantages and 
Keith circuits, as well as on two 
world tours, and then brought it 
to the Palace Theatre, N.Y. He 
retired from the stage in 1923. 

Surviving are his wife, son and 
daughter. 


ANDY McBAN 


and made frequent guest appear¬ 
ances with top network shows. He 
was a regular on the Eddie Cantor 
show for a time. 


ELIZABETH SCOTT • 

Mrs. Elizabeth Scott, 79, for 
years a St. Paul theatrical and 
civic leader, died Nov. 2 in that 
city. 

With her late husband, L. N. 
Scott, she owned and operated the 
onetime Minneapolis and St. Paul 
Metropolitan Theatres which then 
housed the legitimate in the Twjn 
Cities. The houses were razed in 
the 1930s. 


HOWARD S. PHILLIPS 

Howard S. Phillips, 65, manager 
of the Renel Theatre, Philadelphia, 
died Oct. 31 in that city. He man¬ 
aged the old B, F. Keith Theatre 
vaude house from 1920 to 1927, 
and opened the Forrest Theatre 
for the Shuberts in 1928. He man¬ 
aged the Renel since 1944. 

His wife survives. 


HENRY VALLANCE 
Henry Vallance, brother-in-law 
of the late' Sir Harry Lauder, and 
his manager for 42 years, died 
Oct. 25 in Strathaven, Scotland, 
after a short illness. He toured 
with Sir Harry on many occasions, 
including his visits to the U.S. 

Survived by his wife, son'and 
two daughters. 


MIKE ROSENBERG 
Services will be held Sunday. 11 
a.m., Home of Peace for Mike 
Rosenberg. 62, who died Nov. 2 at 
Cedars of Lebanon Hollywood, 
from a heart ailment. 

Vet exhib, co-owner of the Pa¬ 
cific Drive-In chain, is survived by 
two daughters, and two brothers. 

CHARLES KLINE 
Charles "Rube” Kline, 65, circus 
clown, died last week in Houston, 
following a stroke on Nov. 1. He 
was there to perform in the Shrine 
Circus. 

Previously Kline appeared as a 
"clown policeman” with Ringling 
Bros, and Barnum & Bailey. 


RICHARD E. ULLMAN 
Richard E. Ullman^ 57, head of 
RKO’s payroll dept, at its Coast 
studio, died of a heart attack Oct. 
28 in Hollywood, fie was with RKO 
for the last eight years. 

Surviving are his wife, son and 
a daughter. 


WILLIE BIOFF 

Willie Bioff, 55, labor racketeer, 
who in 1941 admitted extortion of 
$1,000,000 from Hollywood film¬ 
makers, was killed, by a wired-to- 
explode car in Phoenix Nov 4. 

Fuller story in picture section. 


RALPH JUUL 

Ralph Juul, 67, an actor for 50 
years on the stage, screen and 
radio, died Nov. 5 in Chicago. One 
of his best known roles was that 
of the leading character in “Just 
Plain Bill” in the 1930s on radio. 


I conducted his orchestra at the New 
York Athletic Club festivals, died 
Nov. 5 in N. Y. 

Herbert I. Bennett, managing 
editor of the Musical Courier for 
25 years, died Nov. 5 in Riverdale, 


Mother, of Albert and Alphone 
Magarian, operators of the Deluxe 
Theatre, East St. Louis, died there 


Father, 60, of Ian Fellows, resi¬ 
dent manager of Canadian Reper¬ 
tory Theatre, Ottawa, died there 


Bernardo de Muro, 74, an oper¬ 
atic tenor, died Oct. 27 in Rome, 
after a long illness. Surviving are 
his wife and daughter. 


Ernest L. Green, former presi¬ 
dent of Troy, N.Y. Local 13, Amer¬ 
ican Federation of Musicians, died 
recently in Cohoes, N. Y. 


Riley M. Thorne, 37, costume 
designer for various film studios, 
was killed Oct. 30 in a motorcycle 
accident near Hanford, Cal. 


Wife, 81, of veteran vaude single 
Jack Goldie, died Oct. 25 in 
Boston. 


Husband of Peg Bruce, music li¬ 
brarian at WJAS, Pittsburgh, died 
Oct. 19. 


Mother, 85, of bandleader Harry 
Owens, died Nov. 2 in Glendale, 


Mother of music director Buddy 
Cole died Oct. 30 in Hollywood. 


Jerome S, Merritt, 66, retired 
singer, died Nov. 2 in Port Chester, 
N. Y. 


Owen E. Brennan, 45, New Or¬ 
leans restaurateur, died Nov. 4 in 
that city. 

Lili Moss, sister of Mose, Walter 
and Albert Gumble, died Nov. 1 in 
New York. 


MARRIAGES 

Myra Jo-an Kapp to Dr. Theo¬ 
dore Levitt. New York, Nov. 6. 
Bride is the daughter of the late 
Jack Kapp, first president of Decca 
Records Inc. 

Sue Ellen Blake to Ormond 
Gigli, New York, Nov. 5. Bride 
is a legit, film and tv actress; he’s 
a photographer. 

Judy Howard to Jules Chakin, 
Hollywood, Nov. 6. Bride’s an ac¬ 
tress; he’s a musician. 

Antoinette Cunningham to P. P. 
O’Reilly, Dublin, Oct. 27. He’s a 
newscaster with Radio Eireann. 

Joan Herchick to PFC James 
Sita, Pittsburgh, Nov. 5. Bride’s 
on Penn Theatre staff. 


Andy McBan (Vilim), 67, retired 
vaude performer and one time film 
projectionist, died recently in Daly 
City, Cal. Noted as a juggler, he 
was a member of the Juggling Nor¬ 
mans some 50 years ago'and also 
trouped with the Juggling Mc- 
Bans. 

McBan, who appeared in a num¬ 
ber of Joe Cook shows, became a 
projectionist after leaving vaude. 
He was a boothman for 17 years 
with Warners’ Washington The¬ 
atre, Chester, Pa. He retired to 
California three years ago. 


JEROME WILZIN 
Jerome Wilzin, 74, veteran the¬ 
atrical attorney, died Oct. 28 in 
Havana. He was a senior partner 
in the law firm of Wilzin & Hal-- 
perin,' which has the William Mor¬ 
ris Agency as one of its major 
clients. 

• Wilzin was an attorney for about 
50 years and partnered with Mi¬ 
chael Halperin for about 30. He 
retired from active practice about 
■two years ago and had been spend¬ 
ing the bulk of his time in Havana. 
Survived by his wife. 


NOMAN F. OAKLEY 
Norman F. Oakley, 61, retired 
eastern sales manager of the 
photographic products department 
of E. I. du Pont de Nemours Co., 
died Nov. 4 in Long Branch, N.J. 
Oakley was a member of the Mo¬ 
tion Picture Pioneers, Society of 
Motion Picture and Television En¬ 
gineers and The Lambs. 

Surviving are his daughter, son, 
sister and two brothers. 


ARTHUR BORAN 
Arthur Boran, 48, a vet vaude 
and nitery performer, died Oct. 30 
in New York after a long illness. 
One of the leading mimics, he was 
a top exponent in this field. He 
played major theatre circuits and 
many leading cafes. 

Boran was also a staple 1 in radio 


Chester Alan Gash, 48, restau¬ 
rateur and designer, who was co¬ 
founder of the Antiques Fair, 
which is held annually in Madison 
Square Garden, died Nov. 5 in 
New York. Surviving are his wife, 
son, sister and two. brothers. 

Mrs. Bernard Paulter, 69, for¬ 
mer exhibitor, died of cancer Nov. 
3 in St. Louis. With her husband, 
she owned and operated the old 
King Bee, an indie nabe theatre in 
St. Louis, from 1931 to 1947. 


Martha Struckmeyer, for the last 
25 years the owner of Hamburg’s 
"Knopf’s Theatre,” oldest theatre 
in Hamburg and the first official 
film theatre in Germany, died Oct. 
17 in Hamburg. 


Ethel Kramer Seman, 29. concert 
violinist who performed under her 
maiden name Ethel Kramer, died 
Oct. 29 in New York, after a long 
illness. 


Richard E. Ullman, 57. head of 
RKO studio payroll department, 
died Oct. 28 in Hollywood of a 
heart attack. Survivors include 
his wife, son and a daughter. 


Em Vernon, 55, wife of Bobby 
Telford, comedian, and partner in 
vaude act of Telford & Vernon, 
died recently in Glasgow after a 
lengthy illness. 


Mother of Dw-ight Cappel, music 
librarian and jazz expert of 
WWSW, Pittsburgh, died Oct. 24 
in that city just six months after 
death of Cappcl’s father. 


Martha McDonald, 65, retired 
since February after conducting a 
daily cooking show on KRLD-TV, 
Dallas, since 1950, died Oct. 30 in 
that city. 


Frank Stretz, 89,‘ who formerly 


BIRTHS 

Mr. and Mrs. Hy Richman, 
daughter, Pittsburgh, Nov. 1. 
Mother’s Vivien Richman, a folk 
singer. . 

Mr. and Mrs. Bill Powell, son, 
Pittsburgh, Oct. 27. Father’s disk 
jockey-director of public service 
at WILY in Pitt. 

Mr. and Mrs. James Murray, 
son, Pittsburgh, Oct. 30. Father’s 
manager of KQV. 

Mr. and Mrs. Bill Sortino, 
daughter, Pittsburgh, Oct. 31. 
Father’s with Joe Pape orch. 

Mr. and Mrs. John Geary, 
daughter, New York, October 10. 
Father and mother were both with 
Civic Light Opera in Pittsburgh 
for several seasons. 

Mr. and Mrs. Herbert Baker, 
daughter, Hollywood, Oct. 31, 
Father is a screen writer. 

Mr. and Mrs. Harmon O. Nel¬ 
son, twin son and daughter, Ingle¬ 
wood, Cal., Oct. 28. Mother, Anne, 
is director of business affairs of 
CBS Radio, Hollywood; father is 
radio-tv director of Stromburger, 
Lavene & McKenzie. 

Mr. and Mrs. Paul Meeker, 
daughter, Evanston, Ill., Nov. 2. 
Father is a bandleader. 

Mr. and Mrs. Padraig O’Rag- 
hallaigh, son, Dublin, Oct. 31. 
Mother is actress Pegg Monahan; 
father is deputy controller of pro¬ 
grams at Radio Eireann. 

Mr. and Mrs. Julius Barnathan, 
son, New York, Nov. 4. Father is 
a researcher at the ABC network. 

Mr. and Mrs. Lome Monroe, • 
twin sons, Philadelphia, Oct. 27. 
Father is first cellist with the 
Philadelphia Orchestra; mother is 
former violist with National Sym¬ 
phony. 

Mr. and Mrs. Harvey Huston, 
daughter, Philadelphia, Nov. 5. 
Father is program director for. 
station WKDN, Camden, N.J. 



64 


P&RIEft 


Wednesday, November 9 , 1955 




0B° 

» s ftuV' n ^ 



TENNESSEE 

ERNIE 


ON 

NBC-TV-Monday Thru Friday 
CBS RADIO-Monday Thru Friday 

CAPITOL RECORDS-Everyday 
Latest Smash Hit / 

“16 TONS” 


* DREFT • TIDE • BLUEBONNET MARGARINE • PHILIP MORRIS • CHASE & SAN¬ 
BORN COFFEE (Instant & Regular) • ROYAL INSTANT PUDDINGS • ROYAL 
GELATIN DESSERTS • DROMEDARY CAKE MIXES • ALKA SELTZER ' • CBS- 
COLUMBIA TV • MINUTE MAID ORANGE JUICE • SNOW CROP FROZEN FOODS 




Personal Management: 
CL1FFIE STONE 


Publicity: 

MICKEY FREEMAN 


1905 - GOLDEN JUBILEE YEAR - 1955 


ETY 


Vol. 200 No. 11 


Published Weekly at 154 West 46th Street, New York 36, N. Y., by Variety, Inc. Annual subscription, $10. Single copies, 25 cents. 
Entered as second-class matter December 22, /1905, at the Post Office at Now York, N. Y., under the act of March 3, 1873. 
COPYRIGHT, 1955, BY VARIETY. INC., ALL RIGHTS RESERVED 


_*NEW YORK, WEDNESDAY, NOVEMBER 16, 1955 


PRICE 25 CENTS 


H’WOOD WANT AD: TV WRITERS 


Cartel-Conditioned Europeans Favor 'j|||||] Wf'LL TIKE 
Pix Pool But Yanks Dead Against It yCUD TELEPLAY’ 


Legit, Talent Angles in Logan’s 
6-Year Non-Exclusive WB Deal 


Idea of a European producers’ 4 --:-:- 

. u ^Z''poJi'"u r Le?y much 3-Coitunercial-Lin.it On 
alive even though its practical im- ‘Richard IIP Telepreem 
plenientation is proceeding slowly. _ _ , . ^ „ . f. Xn 

Pool, vigorously opposed by the £ eal between NBC and Ilya Lo- 

American industry, was discussed P er ^ forthepreemmgof Richard 
privately among members of the UI’’on televmon is ^ed but sev- 
administrative council of the In- e . ral wrinkles, including punt de 
ternational Federation ol Film Pro- Hvery, ‘°. be ironed out 

ducers Assns. in Washington. Loped said this week (14) that 

Asked precisely what purpose ‘he contract provided for only 
such an arrangement would serve, three breaks for commercials and 
one of the delegates explained atatlon identification during the 
that it was an attempt to get the 180-minute running time of the 
most out of the European market Lament Oliviei ®tarre . 

by treating it as a unit rather than That s in addition to the. opening 
a group of many nations. He added cl « sm « commeraids. , „„ 

he couldn’t understand, why the ,,? u f st '° f n °£ the t , plu ff ‘ ak n e f s t ?" 
U. S. industry should he so firmly added interest in the light of the 
opposed to the project which recent d evising of The Constant 
counts Italy, France and Germany Husband" which was criticized for 
as its most active members. to° ma "y commercial breaks. NBC 


ciunts Italy, France^ and Germany Husband" which was critidzed for 
as its most active members. too many commercial breaks. NBC 

“We are trying to do with mo- “ Pty*”® a reported *500,000 foi 
tion pictures what has already Richaid but ls ,. s ! la / lng ln s 
been done with coal and steel,” the eventual theatre lentals. 
delegate stated. “As we see it, the 

American companies .would bene- 4 rrrvri a A 

fit if our plan works out. They A |J| I 1/ a Ull Min 
would have to get only a single J f }} t/vlVllIL 

import permit, pass a single 

censor, etc. The basic concept of 1 vv i 

a pool is to give Europe the same C.lmAri Ac 

tos a°t bomeP ‘ hat ‘ he U S UldllldS AS 

There can be no discussion of l 

any pool in the Federation. Eric |Vvaaa Pn/ilra/tfA 

Johnston, Motion Picture Export II ^038 1 HCKu&C 

Assn, prexy, made it clear at a V W 

.Television’s first 90 - minute 
hiight bring on American with- filmed dramas are due to hit the 
drawal from the Federation. U. S. air in the fall on a"<veekly basis via 
industry feels that one of the ob- ABC-TV, under a deal inked this 


squeeze on Hollywood imports. 

Joyce Grenfell’s Co. (4) 
Has 15 Stagehands, 7 Pit 
Musicians, Etc.—40 in All 

Although there are only four 


limit ^ver-broducUon^is 1 to "“p'ro- week betw , een the network and 
tect the European market via a John Gibbs Meridian Productions, 
squeeze on Hollywood imports the Coast telefilm production out- 

---L fit. The deal, particularly in light 

I n of ABC’s subsidiary status to 

Joyce Grenfell’s Co. (4) 

Has 15 Stagehands, 7 Pit *£%£ 

Musicians, Etc.—40 in All ™y paramount the leading pos ' 

Although there are only four The new series,''which will be 
cast members in “Joyce Grenfell filmed primarily on the Coast and 
Requests the Pleasure ” the Lon- in. Bermuda—although some film- 
revue has about 40 others on ing may be done in Europe and 
lJle payroll. As a result it report- Africa under subcontracting ar- 
needs about $12,500 gross to rangements—calls for a minimum 
nieak even, and has been making 26 and a maximum of 52 90- 
hiodest operating profit during minute series annually, a produc¬ 
es first five weeks on Broadway. Lion output exceeding most of the 
In addition to Miss Grenfell and major Hollywood studios. ABC 
the dance trio that completes the Plans to offer the program, titled 
the Laurier Lister-Lyn Aus- “Command Performance” and 
jin-Thomas Noyes-Producers Thea- comprising dramatic stanzas, to 
tre Presentation has 15 stagehands three or four advertisers for a fall 
seven pit musicians, three ward- start. But it’s the theatrical pos- 
robe attendants, two boxoffice men sibilities that give the project a 


company manager, house manager, 
Piessagenl, ticket taker, stage 
toor mimi engineer, watchmen. 
Powers and ushers. 


2 manager, mantle of even greater importance. 
:cr, stage It’s reported that part of the 
watchmen, ABC deal with Gibbs calls for 
theatrical release of the features 


lKit^! !K$ 5,75 top, the show has a following their television show- 
in Hr- ca P a city of only-$18,660 ings. This, however, was denied 
ine 558-seat Bijou Theatre, N.Y. by AB-PT president Leonard Gold- 
Sllh .^sical was on Theatre Guild enson, who declared “there’s no 
w,.oL^* 11 !f ion for *ts first four sense in trying to sell people some- 
ks, through Nov. 5. (Continued on page 66) 


By LEONARD TRAUBE 

Hollywood may not be on a full- 
fledged tv writer prowl, but when 
the Coast, seldom conspicuous for 
its myopia, stops studying the up¬ 
start pictures-in-the-home medium, 
that’ll be news. 

In the beginning—not more than 
four or five years ago—the feature 
filmmakers, as a class, reasoned 
that a drama exposure on tv would 
make that script unfit as fodder 
for theatrical exhibition in the de¬ 
gree of video penetration by that 
play across the land. Although 
only about 10,000,000 or so might 
actually have seen the teleplay, 
Hollywood’s , standoffish position 
was accepted as making economic 
good sense then. 

It wasn’t long before that theory 
went into reverse using the same 
figures. Said some Coast wise- 
birds: If only 10,000,000 of 

the American audience has been 
tapped by a television play, what 
about the other 130,000,000 or so 
who hadn’t seen the opus on the 
homescreeris? 

There were a couple of good 
sales of tv plays to the Coast stu¬ 
dios before Paddy Chayefsky’s 
“Marty” came in with a low budg¬ 
et, high gross product. But Chay¬ 
efsky’s indie picture (Hecht-Lan- 
caster) may go down in the ar¬ 
chives as the camel that broke the 
Coast’s back; that is to say, 
straightened said spine out. If 
“Marty” could be produced for 
well under $400,000 (some say as 
little as $250,000), now was the 
(Continued on page 16) 

General Teleradio 
Now Eyes Disk Biz 

General Teleradio now wants lo 
enter the music field with its own 
record company. It would be the 
latest step in company’s expansion 
as an “entertainment enterprise” 
and it would give the sole network 
holdout a disk tie, since Mutual 
Broadcasting is another of GT’s 
holdings. 

Jack Poor, exec v.p. of Mutual 
and right hand to GT prexy Thom¬ 
as F. O’Neil, was reported nosing 
around Tin Pan Alley the past few 
days. Idea, said to be in formative 
stage, would integrate Mutual fa¬ 
cilities and probably music gleaned 
from past and future RKO pix. 
RKO became a part of the GenTel 
empire a few months ago, and 
O’Neil has plans to put the major 
into production again very shortly. 

WOK. the N. Y. flag for Mutual, 
faces a problem at present which 
the existence of a GT record label 
could help alleviate, according to 
some observers within the web. 
(Continued on page 12) 


Credit 3 Yank Pix As 
Italo Goodwill Builders 

i Hollywood, Nov. 15. 

All of the coin the Italian gov¬ 
ernment has spent on promotion 
in the U. S. since the war has 
failed to do as much for the coun¬ 
try as three American pictures. 
Ambassador Manlio Brosio told an 
industry luncheon here. Pix are 
“Roman Holiday,” “Three Coins in 
the Fountain” and "Summertime.” 

Ambassador declared that the 
three films created “the greatest 
interest and goodwill for Italy 
throughout the world that we have 
ever experienced.” First two were 
lensed in Rome and the third in 
Venice and the Ambassador opined 
that the pictorial beauty of the 
actual locales helped swell tourist 
interest in his country. 

Yates Loves TV: 
Only Medium To 
Get Govt. Break 

By HAROLD MYERS 

> London, Nov. 15. 

Expatiating on his philosophy of 
business, Herbert J. Yates, presi¬ 
dent of Republic Pictures of Amer¬ 
ica, declared here that an invested 
dollar ought to return $1-10 and 
that was why he was an early 
trader yvifh thf.television industry. 
Video was booming then, and 
since, because all of the wealth of 
an expanding United-States, up to 
165,000,000 population, was behind 
it and television was “the only 
amusement with Government sub¬ 
sidy,” its costs being tax deducti¬ 
ble as business expense by the; 
giant blue chip corporations. j 

Reviewing the. domestic position j 
in the United States, the Republic j 
topper emphasized that while thea- I 
tre film production costs had ; 
soared by 150%, the yearly film j 
dollar gross was down by one bil- ; 
lion dollars, with a comparative 
slump in attendances. ' ! 

In a statistical breakdown. Yales , 
pointed out that in the years 1945-j 
55, in which the population of the 
U.S. had increased to 165,000.000. 
paid admissions were down from 
a peak of 90.000,000 weekly lo 
38,000,000 weekly for the current 
year. In the same period, the an¬ 
nual film gross had dipped to S1 .- 
250,000.000, a drop of $1,000,000,- 
000 on the earnings during the 
“harvest period.” 

While the earnings of motion 
pictures were sliding rapidly 
downhill, the Republic prez gave 
data to confirm the strides in earn- 
(Continued on page 73) 


In an alignment that has more 
I than the surface trade significance, 

| Warner Bros, and Joshua Logan 
have wrapped up a deal for the 
latter to produce and direct four 
pictures in the next six years on a 
non-exclusive basis. No specific 
projects have been set yet. 

Important angle is that WB fig¬ 
ures the Logan name will attract 
other talent and story properties. 
Also, it should give the company 
a further “in” on the legit theatre 
scene. By lassoing only one In¬ 
dividual, WB thus appears ex¬ 
pectant that productions of stature, 
will develop without the usual dif¬ 
ficulties concerning script material 
and talent. 

As for Logan, he calls the tieup 
“the best I’ve ever had.” It’s un¬ 
derstood he’ll have a 50% equity 
in each of his pix at WB. 

Logan's work at hand is legit. 
He’s producing and directing 
“Middle of the Night,” adaptation 
of the Paddy Chayevsky teleplay 
w'ith Edward G. Robinson and 
Gena Rowlands in the leads. Re¬ 
hearsals start Dec. 26 and the New 
York opening is set for the ANTA 
Playhouse Feb. 8 following Wil¬ 
mington and Philadelphia runs. 

In the talk stage for Logan is a 
job at 20lh-Fox directing its up¬ 
coming version of the “Bus Stop” 
legiler. 

Brando Sees TV Tops In 
End, But Cheersfor Legit; 
Picks a Fan as Lunch Pal 

Washington, Nov. 15. 

Marlon Brando, who makes his 
living in motion pictures, predicted 
yesterday (14) that “television 
will eventually supersede movies, 
but never the legitimate stage.” 
Brando, here to receive a U. S. 
Treasury award for his bond-sell¬ 
ing stints via two newsreel trail¬ 
ers, made, the statement in answer 
to a reporter’s question on his tv 
plans, of which he has none. He 
thought “television has all the dis¬ 
advantages of movies without any 
of the advantages of the stage.” 

Actor, who planed in from Chi¬ 
cago despite a bout with flu, to 
make an appearance at a Treas¬ 
ury lunch in his honor, displayed 
the modest side of his complex 
personality in accepting award. He 
surprised the protocol-conscious 
when he chose as his luncheon 
partner a striking, dark, Latin-type 
government girl who had queued 
up for his autograph. 

I Brando told reporters he is “al- 
1 most definitely” returning to 
Broadway next season via Tennes¬ 
see Williams’ “Orpheus Descend¬ 
ing”; that he hopes to launch his 
own film production, a western, by 
1 next November; that he has in the 
• works a pic with Sisler Jocelyn. 
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Met Opera s Splashy ‘At Home Opener 
To 65G Take; Theatre-TV Not Missed 

4-.- 






We Remember Papa t 






By ARTHUR BRONSON 

The Metropolitan Opera was 
back to a plush normalcy Monday 
night (14) as it bowed its 71st sea¬ 
son at its N. Y. emporium. Accent 
was on the house and on a new pro¬ 
duction of Offenbach’s “Tales of 
Hoffmann,” instead of on theatre- 
tv and the vaudeville gallimaufry 
of a year ago, when, to please 
closed-circuit tele adherents, the 
Met put on a hodgepodge of three 
acts from as many operas that had' 
little artistic merit or standing. 

Despite the absence of cameras, 
wires, lines and confusion, there 
was just as much bustle, hoopla 
and excitement in the swank turn¬ 
out of befurred, bejeweled and be- 
gowned society, diplomatic, civic 
and show biz figures. Closed-the¬ 
atre tv, which went into out-of- 
town houses last year, was nixed 
this fall as being too difficult to 
handle and not remunerative 
enough. 

With 45 orchestra seats and six 
boxes retrieved from tv, the SRO 
house racked up a fancy gross just 
under $65,000—$64,791.80, to be 
precise—a bigger press list than 
heretofore holding the take below 
the alltime 1953 opening-night rec- 
(Continued on page 72) 


WOLFSON EYED CONTROL 
OF DECCA, BUT GAVE UP 

Financier Louis E. Wolf son, who 
lost out some months ago in the 
bid to .take over Montgomery- 
Ward, alsp had his eye on Decca 
Records for control. But he report¬ 
edly realized he could never 
achieve a majority. Understood 
Wolfson owned 40,000 shares. 
Decca has 1,600,000 shares out¬ 
standing. 

, Decca Records Inc. owns 71% of 
Universal Pictures and Milton R. 
Rackmil is president of both com¬ 
panies.- In 1954 Rackmil success¬ 
fully offset a proxy fight led by the 
late George Lloyd. Wolfson is s’aid 
to have realized he would not have 
any. more success and reportedly 
is bowing out, even unto unload¬ 
ing some of his holdings. 


Soph’s Not One to Laze 
Even While Convalescing 

Sophie Tucker is not one to loaf 
during convalescence. She’s using 
that time to rehearse new songs 
and get a new wardrobe to be used 
for her stand at El Rancho, Las 
Vegas, Dec. 5. Miss Tucker was 
taken ill recently while touring in 
western Canada. 

Last year, Miss Tucker marked 
her 50th anni in show biz, and fol¬ 
lowing the celebration of her Gold¬ 
en Jubilee, which was marked by a 
’dinner tendered her by the Jewish 
Theatrical Guild at the Waldorf- 
Astoria Hotel, N. Y., resumed tour¬ 
ing. 

Miss Tucker’s illness forced her 
to cancel several dates, most of 
them, however, will be played 
later. She’s set for a winter stand 
at the Beachcomber, Miami Beach. 

Soc. of Illustrators’ 

Annual Inside Show 
Biz’ Revusical a Click 

By ABEL GREEN 

The 49th annual show of the 
Society of Illustrators last week at 
its Thumbail Theatre, on New 
York’s East 63d St., was again SRO 
on all its five performances—the 
first two given for members and 
the last three (at $25 a head) for 
invited guests. It’s a stag show, 
from the audience viewpoint; and 
ribald in the main, with artists’ 
models parading in traditional un¬ 
dress in the series of skits, black¬ 
outs and numbers produced by 
Stuart Campbell (co-producer, Wil¬ 
lis Pyle) and staged by Ben Bagley. 

Being a closed-door proposition,, 
the proceedings are quite informal' 
and it is understandable.that when 
the Illustrators -held their shows 
some years ago at the uptown 
Hecksher Auditorium (also an in¬ 
vitational affair) the local gendar¬ 
merie came uninvited. There were 
a. couple of raids some 15 years 
ago, none of it of course militat¬ 
ing against the annual appeal of 
(Continued on page 75) 



FRANK DE VOL 

Composed and Conducted Music for 
U.A.'s “The Big Knife.” 

Colgate Variety Hour on NBC-TV. 
Preparing — for TV — “DO YOU 
TRUST YOUR WIPE?” starring 
EDGAR BERGEN, “BETTY WHITE 
SHOW.” 

Thanks to Martin and Lewis and 
Paramount Pictures for assigning 
me to conduct and compose the 
background music for their New 
Picture “Pardners.” 


Cavalieri Sues 
Over Lollo Pic 

Rome, Nov. 8, 

The immediate banning from 
Italian screens of the latest Gina 
Lollobrigida starrer, “The World’s 
Most Beautiful Woman,” which 
tells the life story of Lina Cava¬ 
lieri, has been asked for in Italian 
courts by , the famed beauty’s 
brother, Oreste Cavalieri. In a suit 
filed here, Cavalieri claims that the 
picture, a potential top grosser, 
gives a completely false version of 
his sister’s life, as well as being 
offensive and a dishonor to the 
great singer. Italo title is “La Piu 
Bella Donna Del Mondo,” and is 
reviewed in the current issue. 

According to Cavalieri, when he 
was first informed of the project 
to film his sister’s life story, and 
read the script, he warned the pro¬ 
ducing company (Malenotti Prods.) 

(Continued on page 75) 


Library of Congress Asks 
Networks for Kinescopes; 
Stresses Historic Values 

Washington, Nov. 15. 

The Library of Congress is go¬ 
ing to ask the television networks 
to donate kinescopes of news and 
drama shows as part of its effort to 
“keep the "record.” 

Informal talks with the webs 
have already been initiated and, 
according to a Library spokesman, 
have indicated that the broadcast¬ 
ers are taking a favorable view of 
the request. The formal bid is to 
be entered soon. 

Library officials feel that tv, 
apart from making a significant 
cultural contribution, also is giv¬ 
ing far more extensive coverage to 
news events than the newsreels 
which 'tend to excerpt highlights. 

(Continued on page 75) 

H&R KILLS TUNE ABOUT 
MEG-PETER ROMANCE 

Tin Pan^ Alley has made its ges¬ 
ture to Anglo-U. S. harmony by 
killing a song about the recent 
Princess Margaret-Peter Townsend 
romance. Hill & Range, publish¬ 
ers of the tune, “I Don’t Want to 
Ever Be a Princess,” notified its 
British affilate, Aberbach * Music 
Ltd., that it was withdrawing the 
number in order not to offend any¬ 
one in Britain. H&R execs stated 
the song was never intended for 
publication in England, but fear 
that some of the copies and disks 
would find their way overseas 
prompted the move to file and for¬ 
get. 

Tune was written by Spade 
Cooley and Eddy Brandt. Cooley’s 
lawyer, John Jacobs, flew in from 
the Coast this week to discuss the 
problem with Hill & Range execs. 
Latter have requested Cooley and 
Brandt not to give the tune to any 
other publisher. Lyric contained a 
line about the princess’ future 
“without a true love of my own.” 


Sifting a lot of little things . . . 
odds and ends that linger in mem¬ 
ory as the rendezvous at 50 gets 
nearer . , . the affectionately ec¬ 
centric and the nastily eccentric, 
screwballs, guys with a streak of 
larceny, managers with a record of 
stranding everybody else, but they 
skipped . . . some of the stories 
are told as funny but they weren't 
at the time . , , no amount of years 
mellow the chiseling Denver 
vaudeville operator who always 
“made the ghost walk” just as the 
acts were packing to make train 
connections for the next stand. He 
Would pay off, real slow-like, in $1 
and $5 bills—and with timetable 
pressure being what it was many a 
“few dollars” stuck to this sharp¬ 
shooting chiseling manager. Just 
an NG short-changer in every re¬ 
spect. 

“The evil that men do . . . “—W. 
Shakespeare—does live after them 
if sandbags fall accidentally-on- 
purpose in the direction of those 
doughty souls who refuse to 
“break” their contracts with man¬ 
agers, despite the possible back- 
stage mayhem. 

The quaint, the unusual, the 
colorful mix with the story of 50 
years of publishing . . . Louis B. 
Mayer it was who introduced the 
Variety editor to Archbishop, now 
Cardinal, Spellman with that dig¬ 
nitary cracking “Yes, I read your 
Bible, too” ... it was the Chicago 
critic Ashton Stevens who coined 
the “Bible of Broadway” designa¬ 
tion . . . and in the same flavor, 
memory brings back an inspection 
of Mitchell Field by Eddie Cantor, 
Gene Buck, Eddie Dowling and 
Abel Green with Jimmy Walker 
piping, after the party had visited 
the Catholic, Protestant, Jewish 
Chapels in succession, “Well, we 
sure played God across the board.” 

Showfolk do not stop gagging at 
graveside . . . remember what John 
Barrymore is supposed to have 
whispered into the ear of Gene 
Fowler as he lay dying . . . and 
there was Goodie Ace’s comment, 
“Jolson must have died of indiges¬ 
tion, not a heart attack, because so 
far 125 people have mentioned 
having luncheon with him the day 
he died. . . .” 

Variety remembers the nice ges¬ 
ture of another trade paper, Film 
Daily, whose staff offered to pinch- 
hit on the copyreading and other 
chores that agonizing day when 
everybody was immobilized in the 
home office with literal shock at 
the call from L. A. that Sime was 
dead . . . always there are echoes 
of the founder ... his turning over 
of advance galleyproofs to Win- 
I chell, then just a beginner trying 


Colonna’s Brit. Tour 

London, Nov. 15. 

Jerry Colonna arrived in Britain 
last Wednesday (A) for his first 
tour of this country, which has 
been set by MCA. 

He opened in variety at Liver¬ 
pool Empire yesterday (Mon.) and 
the night before was seen in the 
ATV program, “Sunday Night at 
the Palladium.” 


SECRETARIES WIN ESTATE 


Triumph Over Actress Elvira 
Popesco In Will Dispute 


Los Angeles, No. 15. 

Estate of the late Louis Verneuil 
has been awarded to Florence 
Ryan and Eva Decynck, former 
secretaries of the playwright, in a 
Superior Court action over con¬ 
flicting wills written prior to his 
death. Judge Isaac Pacht repre¬ 
sented the plaintiffs who success¬ 
fully overturned a claim to the 
estate, estimated at around $500,- 
000, by Romanian actress Elvira 
Popesco, named Verneuil’s heiress 
in three wills he wrote a short 
time before he committed suicide 
in France in 1952. 

Superior' Judge Carroll Sheldon 
held that the 1952 wills were made 
while Verneuil was of unsound 
mind and awarded the estate to 
the former secretaries under a will 
made in December, 1951. 


to get started as a columnist on 
the Graphic,'a leg up or down from 
hoofing ... or consider Sime's 
refusal to fall for the prop Christ¬ 
mas greetings which inundated anv 
VIP . . . Many of the’phony prac¬ 
tices of Christmas time offended 
the rugged individualism which 
distinguished him . . , he discour¬ 
aged the “Christmas present” idea 
He himself practiced the Santa 
Claus bit year round and was a 
champ checkgrabber and fast-man- 
with-the-buck . . . Sime pitched 
routine Xmas cards into the 
wastebasket—unopened—as a com¬ 
ment on favor-currying kiddies 
Then he learned an actor had en¬ 
closed a check for his last ad with 
the greeting card. Thereafter Sime 
instructed Betty Brown to open 
’em only for checks, but still file 
cards as before ... He objected 
to “canned” communication 
A personal note always got prompt 
courtesy, but he insisted on it be¬ 
ing personal. 

At 50 Variety remembers the 
slouch walk of George M. Co ban, 
which seemed to influence all his 
disciples, George Jessel to this 
day . . . The perennial carnations 
worn by scripter Arthur Caesar 
and legit p. a. Arthur Levy . . . 
Jolson having to prove he was the 
McCoy, not a phony, during the 
tight war days, by singing a chorus 
of “Mammy” to a femme clerk 
whom he’d phoned ahead to make 
reservation for late that night in a 
Phoenix motel _ Songsmith Ar¬ 

thur Schwartz, doing his first Lon¬ 
don revue for Charlie Cochran, 
teaching the British chorines his 
song, “I like tomatoes, you like 
tomatoes, tomaytoes , tomalitoes, 
what’s the difference so long as 
we’re in love” and in spite of the 
London showgirls sang it all in the 
some tamahtoes - accent and 
spoiled the joke of the novelty 
song. 

Variety remembers Tom Waller 
who wanted a job but didn’t ex¬ 
pect to be hired because he’d 
feuded with Variety on the Coast 
on behalf of another paper and 
started to leave the platform after 
handing Sime a letter of introduc¬ 
tion . . . “Wait a minute,” said 
Sime, “how about $00 a week?” 
Tom nodded. “Start Monday,” 
said Sime. End of hiring inter¬ 
view. 

Memories, memories, memories! 

Hey! The Golden Jubilee Edi¬ 
tion goes to press next month! If 
you want in, better act. And copies 
are pretty likely to sell out fast, so 
remember that, too, if you wouldn’t 
want to miss out, and if you’ve 
read this far, you probably 
wouldn’t. 


Death of playwright-author Rob¬ 
ert E. Sherwood on Monday (12) 
morning marked the end of a bril¬ 
liant career in-and-out of the the¬ 
atre. He was a four-time Pulitzer 
Prize winner—three plays and one 
political biography—a scenarist, 
speech-writer for the late Presi¬ 
dent Roosevelt and one of the 
founders of the council of the Liv¬ 
ing Theatre, formed several years 
ago to stimulate Jegit activity on 
Broadway and the road. 

The 59-year-old writer died in 
New York Hospital. He had en¬ 
tered the hospital two days before 
after suffering a heart attack. 
Three months ago, he had under¬ 
gone a kidney operation in Doctors 
Hospital, N. Y., and was planning 
a trip to England next month to 
line up talent for his latest play* 
“Small War on Murray Hill.” 

“War” is scheduled for Broad¬ 
way production next spring by the 
Playwrights Co., which was formed 
in 1938 by a group of playwrights 
including Sherwood, Elmer Rice, 
Maxwell Anderson, S. N. Behrman 
and the late Sidney Howard. 

Sherwood’s four Pulitzer awards 
were for “Idiot’s Delight” (1936), 
“Abe Lincoln in Illinois” (1939) 
and “There Shall Be No Night 
(1941). His book, “Roosevelt and 
Hopkins,” copped the prize in 
1949. 

Three Plays Since ’50 

At least three plays written by 
Sherwood since 1950 have never 
been produced. One, “Women 
With Dogs” was so radical a de- 
(Contjuued on page 62) 
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INTERNATIONAL FESTIVAL CODE 



VENICE'S CHILE 

By FRED HIFT 

o Washington, Nov. 15. 

The International Federation of 
Film Producers Assns. in Wash¬ 
ington last week xewrote and clar¬ 
ified rules and regulations for film 
festivals and, in so doing, elimi¬ 
nated the distinction between com¬ 
petitive and noncompetitive fests. 
Out of the window, too, went the 
idea of having the Cannes and 
Venice festivals held in alternat¬ 
ing j ears. 

Federation’s administrative coun¬ 
cil heard a semi-official Italian 
government plan for streamlining 
the Venice competition. Under 
such a new setup, which emphati- 
callv did not win favor with the 
delegates from other countries, 
Venice would run only 10 days 
with one picture shown each day. 
Entries would be picked by a com¬ 
mittee which would go around the 
ivoiid selecting the best available 
entries, from an artistic point of 
view. 

Enrico Giannelli. general secre¬ 
tary of the Federation, explained 
that the accent at Venice under 
such an arrangement would delib¬ 
erately be on “art” rather than 
commercial values, a difference in 
view that lias long plagued Ameri¬ 
can companies participating at the 
fesK Giannelli opined that Venice 
might be devoted to the best in art 
whereas Cannes would continue to 
combine both art and the b.o. 

Concept of a committee choosing 
the entries rather than the individ¬ 
ual countries found a very cool re¬ 
ception among the delegates’and, 
for all intents and purposes, is 
dead already. However, the Ital¬ 
ians—admittedly unhappy with this 
year’s Venice affair and blaming 
it in part on too many films— 
may continue to bring it up. 

Rewrite of the festival rules by 
the council produced some im¬ 
portant points: 

n.) The difference between com¬ 
petitive and noncompetitive festi¬ 
vals is eliminated as never having 
had much meaning anyway. While 
(Continued on page 16) 


YANKS, BE WARNED: FOREIGN PIX MEN 
RUNNING HIGH ‘PROTECTION’ FEVER 


European film producers are 
more determined than ever to get 
“protection” from their respective 
governments. 

Talks wi^h a number of dele¬ 
gates to the International Federa¬ 
tion of Film Producers Assns. pow¬ 
wow in Washington last week 
brought out their single-minded ap¬ 
proach which, translated into prac¬ 
tical terms, spells out trouble 
ahead for the American companies. 

“Now that the government has 
dropped its subsidy program, we 
need more help than ever,” said 
Walter Koppel, head of the Ger¬ 
man. film producers group. “The 
government keeps tellirtg us we 
ar<» healthy enough to- stand on 
our own feet. The fact is that, 
more than ever, as we fight for 
export markets, we must have a 
strong home market. And that 
means there must be limited im¬ 
portation from other countries, 
■particularly Hollywood.” 

A similar sentiment was voiced 


by Roger Fournier, general secre¬ 
tary of the French producers 
group, and J. P. Frogerais, hon¬ 
orary president of the French Pro¬ 
ducers Syndicate. “On the aver¬ 
age, we get no more than a third 
of our income from the domestic 
market,” said Fournier. “It ought 
to be 60%. From our foreign mar¬ 
ket, including the possessions, we 
get about $8,000,000 a year. We 
make around 110 films a year. 
Taken one by one, some 40% of 
these actually lose money. It is a 
bad situation.” 

Fournier made no bones about 
his group’s eagerness for “protec¬ 
tion” via reduction in imports. “If, 
in the American market, you had 
to contend with 50% of all pictures 
being imports, wouldn't you cry 
for protection,” he asked. He 
pointed out that the American com¬ 
petition extended beyond France. 

“An American company dubs a 
picture for France. That’s competi¬ 
tion for us. Then they can take 
that same film and, in the French 
version, distribute it profitably in 


many other places. So, we face 
more competition in places like 
Canada, Belgium, Switzerland, 
etc.” U. S. films going into France 
already are limited to 110 a year. 

Italian pressure for import lim¬ 
itations is already severe. Italo 
producers assn, is asking the gov¬ 
ernment to limit American imports 
to 110. That’s 120 less than now 
go into Italy. Indirectly, the Ital- ! 


Washington, Nov. 10. 

Spain’s traditionally tough cen¬ 
sorship boomeranged on that coun¬ 
try last week when the administra¬ 
tive council of the International 
Federation of Film Producer 
Assns. voted against approval of a 
1956 international film fest at San 
Sebastian, Spain. 

The vote wasn’t unanimous, with 


Edmund Grainger’s Angle: 
Novels, Plavs Represent 
An Author’s Prime Beef 

By GEORGE GILBERT 

Value of established literary 
properties as a stbry source for 
films has long been acknowledged 
by industryites. But lending still 
further emphasis to this precept is 
indie producer Edmund Grainger 
who returned to the Coast Sunday 
<13) after a week in New York to 
scrutinize the Broadway theatre 
and negotiate for a book which he 
declined to identify. 

‘Tm a great believer in books 
and plays.” Grainger declared, “for 
tnere’s a lot more effort put into 
. em b.v their authors than is put 
into screen originals. I don’t dis¬ 
count originals as such but I have 
a preference for established works 
r^c.v’re presold with the public 
f oi' one thing” 

Grainger, who’s under a non-ex- 
cinsive contract to RKO, recently 
completed “Great Day in the 
prTu n ^’" based on a novel by Rob- 
p »“ ai ' dv Andrews. An upcoming 
release, it was filmed in 
aiperscone and Technicolor with 
tn» 8in 'i a Mayo and Robert Stack in 
bas “Oh Promised 
liio C ’ l* Jam es Street novel, on 
'nJ 5 / ll, ction slate, and it’s re- 
Uu »t some six years ago he 
nod out a b.o. click for Repub- 
tL 11s nim ve «ion of the Gar- 

Ktfwuch* b00tc ’ " Wake o£ the 

ri 5? i " d „ cr » six-picture pact to RKO, 
arm , la : s completed two so far 
in„ uJ 11 deliver four more (includ- 
fiand”) over the next three 
°f these films will be in 
*?e said, for among other 
forS,- th ® y,u be more adaptable 
loi color tv—when it comes. 

is who noted that RKO 

fni- m! i ? inan cing his program 
that studio, disclosed that much 
(Continued on page 6) 


Exhibited in High School, 
Quaker Peace Film Irks 
Some Veteran Leaders 

Brookline, Mass., Nov. 15. 

A Quaker peace film, “Time for 
Greatness,” brought back from a 
West Coast camp operated by the 
Quakers by a Brookline High 
School student, has drawn the ire 
of the Brookline Post of the Vet¬ 
erans of Foreign- Wars because of 
its showing at the school. Some 
other townspeople professed disap¬ 
proval. 

“This was most untimely on the 
eve of Veteran’s Day and an insult 
to the men who have died for their 
country,” said William L. McCar¬ 
thy, commander of Brookline post. 
“I am calling on the superintend¬ 
ent of schools and the chairman 
of the school committee to give 
some reason for such an untimely 
act.” 

Dr. Robert Andree, high school 
headmaster, declined to discuss the 
film or the “furore.” Showing of 
the Quaker film also was criticized 
by David B. Williams, State Com¬ 
mander of the Disabled Veterans 
Assn., who said: “I am shocked at 
the attitude of the school authori¬ 
ties of Brookline.” 

The film advocated closer rela¬ 
tions with Russia. 


The ‘Ideal’ Censor 

What would an ideal film 
censor have to look like? 
Times Film, arguing against 
the banning of its “Game of 
Love” in Chicago, put it this 
way in its brief: 

“If there could be such a 
thing as a good censor he or 
she would have to be a liter¬ 
ary giant, a person completely 
familiar with literature and 
the other forms of artistic ex¬ 
pression. He or she would 
have to be a person whose ob¬ 
jective qualities were super¬ 
human, who could determine 
in advance public reaction to 
the true artiste merits of a 
motion picture. He or she 
would have to be impervious 
to pressures of any kind. He 
or she would, in truth, have to 
be omniscient.” 

Added Times attorney Felix 
Bilgrey: “We suggest that the 
present censorship authority 
(in Chicago) is a long way from 
such standards of excellence.” 


ians also are seeking to curb the I Mexico’s Hector Fernandez deliv- 
flow of Hollywood imports into ering a pitch for approval of the 
their country via proposed increas-1 event and two other countries al>- 
es in dubbing fees. j staining. Spain’s Vincente Sal- 

Foreign argument generally is ■ gado, somewhat handicapped since 
that the American distribs should j be spoke neither English nor 
limit themselves to their big po- j French, argued for recognition of 
tential grossers, leaving more of a I the Test and even offered to switch 
ma.ket for the smaller domestic it to Barcelona, 
product. Any success in the Euro- There were other turndowns, 
pean producers’ drive to gain pro- ! South Africa plans two festivals, 
tection via import limitations of j including one at Durban, but 
one sort or another is apt to hit j couldn’t get an okay from the 
Hollywood hard since the com- . council. 

panies are more dependent. than j Mexico is planning a festival but 
ever on their foreign market re -1 Fernandez said he didn’t get a 
turns, now running to around 45% j cable from Mexico in time and thus 
of their total revenues. | couldn’t really submit the idea to 

the Federation. There's almost cer¬ 
tainly going to be a Mexican fest 
in 1957. “We’re far and away the 
most active film producing country 
in Latin America,” said Fernandez. 
“We feel we should have a festival 
if anyone does.” 

It was learned that Israel also 
has ideas for a festival. However, 
the council wasn’t officially notified 
of such a plan and it never acted 
on it so that a competition in Israel 
next year is unlikely. 

The Federation, to which most 
of the world’s producers belong via 
their local associations,, acts as a 
kind of watchdog to prevent the 
overcrowding of the fest field.. 
Each year, the Federation approves 
certain festivals and its members 
are then obliged to take part in 
them. Other events can of course 
be arranged, but it’s up to individ¬ 
ual countries or companies to de¬ 
cide whether they wish to par¬ 
ticipate or not. 

San Sebastian nix struck some 
(Continued on page 6) 


Mike Rosenberg Estate 
Thought Multi-MIlions 
But Somewhat Snarled 

Hollywood, Nov. 15. 

A delay of several weeks in the 
filing for probate of the estate of 
the late Mike Rosenberg, 62, film 
industry figure who died Nov. 3, 
is expected because of the sudden 
passing and the fact he figured in 
the administration of several im¬ 
portant estates, among them that 
of the late Charles P. Skouras, and 
of his own late wife, Ida Rosen¬ 
berg, who had passed away exactly 
five months to the day before 
Rosenberg’s death. 

Because of the ramifications of 
Rosenberg’s interests there are no 
readily available estimates of his 
worth, but it is believed to run into 
the multi-million class. While re¬ 
taining a number of hardtop thea¬ 
tre investments, in recent years, 
Rosenberg had primarily concen- 
(Continued on page 6) 


; National Boxoffice Survey 

Biz Sluffs Off Again; ‘Dolls’ First, ‘Holiday’ 2d, 
‘Rebel’ 3d, ‘Hours’ 4th; ‘Head,’ ‘Trial’ Next 


DISNEY GROUNDWORK 
FOR MEXICAN DEAL 

Mexico City, Nov. 15. 

Inspection trip here last week by 
Roy Disney and Ned Clark, Euro¬ 
pean distribution chief of Disney 
Enterprises, has led to local specu¬ 
lation that the Disney outfit is in¬ 
tending 'to jump heavily into the 
Spanish' language television mar¬ 
ket. 

Duo made more than the usual 
film and video rounds plus holding 
lengthy conferences with top Mex¬ 
ican execs in both fields, including 
Cesar Santos Galindo, Churubusco 
Studios prexy and Emilio Azcar* 
raga, who controls major propor¬ 
tion of local telecasting facilities. 

Also included on their intinerary 
was a side trip to Puebla, home 
town of influential exhibition exec 
and indie film financier. William 
Jenkins. Jenkins is one of the de¬ 
cisive factors in any projected ma¬ 
jor production deal in this part of 
the world. Though neither Disney, 
Clark, nor Jenkins would stale 
that any arrangement had been 
made between them, belief here is 
that Puebla trip was to get Jenkins 
okay on an overall Latin-Ameriean 
setup for the Disney group, with 
Jenkins controlling the Mexican 
end and supplying completion 
monies for distribution through his 
Reforma Films releasing outfit. 


to take ninth. “Gentlemen Marry 
Brunettes” (UA>, “Died 1,000 
Times” (WB) and “African Lion” 
(BV) round Put the top 12 pix in 
that order. 

Runnerup pix are “Sheep Has 5 
Legs” (UMPO), “Sincerely Yours” 
(WB) and “Quentin Durward" 
(M-Gi, with “Sheep” the only one 
of trio showing much. 

“Tender Trap” (M-G) shapes as 
potentially the biggest newcomer. 
It is- sock in Pittsburgh, fine in De¬ 
troit and big on opening round at 
N. Y. Music Hall. “Man With Gun” 
(UA>. another newcomer, is strong 
in Providence, fairish in Balto and 
smart in Cleveland. “HU I 24 
Doesn’t Answer” (Indie) looks 
great in N. Y. and tall in Chi. 
i .a ii- i.iwv... “Good Morning. Miss Dove” (20llu. 

fourth*(slot from’fifth.* place*of''las'! 'opening without much advance no- 


Business at firstrun theatres in 
| key cities covered by Variety this 
session continues very much on the 
mild side. The big grossers and 
few smash hits are the exception 
and far from the rule currently. 
Unseasonable weather* as well as 
lacklustre product is being blamed 
by most exhibitors. 

1 New champ at wickets is “Guys 
and Dolls” (M-G> which is way 
ahead of the field although only 
playing in four keys this stanza. It 
is smash to terrific in all lour. 
“Cinerama Holiday” (Indie), No. 1 
production last round, is winding 
up second. 

“Rebel Without Cause” (WB). 
which was fourth a week ago., is 
capturing third position. “Desper- 
ate Hours” (Par) is moving up to j 
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session. “Pompey’s Head” (20tln 
is finishing fifth while “‘Trial” 
(M-G) is taking sixth money. 
“Trial” was second last stanza. 

“Girl in Red Velvet Swing” 
(20th) is swinging up to seventh 
spot. “Big Knife” (UA) is winding 
up in eighth place while “Phcnix 
City Story” (AA> is showing enough 



lice, is rated mild in L.A. 

I “Ulysses” (Par) looks hot in Min- 
I neapolis. “Sister Eileen” <Col>, 
I nice in Pittsburgh, shapes stout in 
Cleveland. “Tall Men’’ (20Lh>. good 
j in Chi. is sturdy in N. Y. 

“White Christmas" (Pari, around 
for a second time in firstruns. is 
modest in Minneapolis but trim in 
Providence and Louisville. “I Am 
Camera” (DCA>, good in L. A., 
looms big in Chi. Frisco and N. Y. 

“Three Stripes in Sun” (Col) 
shapes rousing in Washington. 
“Man Alone” (Rep), mild in Seat¬ 
tle. looks fair in Toronto. 

"Tennessee’s Partner” (RKO> is 
: doing okay in Balto. Boston and 
| Frisco. “Treasure of Pancho 
‘ Villa.” from same company, looms 
; fair in Providence and mild in 
'Washington. 

. (Complete Boxoffice Reports on 
I Pages 8-9) 
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Aerial Buzzing, Illegal Car Removal 
Charged to U.S. Film Location Units, 
So Paris Cops. Curtail Krasna 


lNOiman Aiabiia, uuw 

“The Ambassador’s Daughter” in 
Paris, was forced to rearrange his 
schedule and accept other incon¬ 
veniences because the local gen¬ 
darmes felt put out with the way 
a couple of previous Hollywood 
companies abused outdoor shoot¬ 
ing privileges. 

The Billy Wilder-Leland Hay¬ 
ward troupe lensing “Spirit of St. 
Louis” allegedly violated the or¬ 
dinances on low flying while en¬ 
gaging in aerial photography. 

Next, Mike Todd is supposed to 
have cleared the big public square 
(Place Vendome) of all automo¬ 
biles to suit the sequence he was 
lensing for “Around the World in 
80 Days.” The cars were picked 
up in trailer trucks and the own¬ 
ers, some of them government offi¬ 
cials, didn’t see them again for 
three days. By which time Todd 
was out of town. 

As a consequence Krasna was 
told he could shoot only in limited 
aeras and at certain times and it 
didn’t matter that this would up¬ 
set his production plans. 

‘Alex The Great’ Buildup 
Equals \ Negative Cost, 
Sez Bet-a-Million Max 

One of the company’s costliest 
productions with a negative cost of 
over $3,000,000, United Artists’ re¬ 
lease of “Alexander the Great” is 
to be given some fancy plugging. 
Max E. Youngstein, UA v.p., stated 
this week that $1,000,000 will be 
spent on the campaign. Company 
recently .allocated the same-sized 
budget to “Not As a Stranger.” ^ 

UA this week was given a strong 
exploitation headstart with its 
“Alexander” push, this in the form 
of 13 pages in Life, including six 
I pages of stills' Distrib added its 
own wraparound and used the 
weekly as a mailing piece for the 
Robert Rossen production. 


JAPANESE LOAN DEAL 
NEARS TOKYO WRAP-UP 

American industry loan to the 
Japanese government involving 
some $7,500,000 for a six-year, 
period at 3% interest is in the 
wrapup stages in Tokyo. Coin goes 
to the Japanese Electric Power De¬ 
velopment Co. and is repayable in 
dollars. 

In return for the loan, to be 
made in yen from frozen American 
earnings in Japan, the Government 
will authorize remittance of 
$1,500,000 at the official rate of ex¬ 
change from earnings accrued to 
the U. S. distribs since July 1,1955, 
plus $3,000,000 in compensation 
deals, etc. 

It’s understood that, if there is 
devaluation in Japan during the 
six years, the rap must be borne 
by the Motion Picture Export Assn. 


Alan Pakula Gets Status 
As Paramount Producer 

Hollywood, Nov. 15. 

Alan Pakula, assistant to Para¬ 
mount production chief Don Hart¬ 
man since 1950, has been upped to 
producer status by Hartman and 
handed reins on “The Jim Piersall 
Story.” 

When Hartman moved from Met¬ 
ro to Paramount in 1951, Pakula 
followed in same capacity. 


CRAWFORD'S 1953 NOVEL 


‘Esther Costello’ as Columbia Rer 
lease, Woolfs Producing 


“The story of Esther Costello,” 
Nicholas Monsarrat novel owned 
by Columbia, is to be produced by 
John and James Woolf in associa¬ 
tion with Col. Coproduction deal 
was set by M. J. Frankovich, Col’s 
managing director in Great Britain. 
Substantial part of the film will be 
lensed in Ireland. 

“Esther Costello” was published 
by Knopf in 1953. Pic version will 
have Joan Crawford and Rossano 
Brazzi. heading the cast. 


Lew Ayres’ Gross 

San Francisco, Nov. 15. 

Lew Ayres’ three-night film 
cavalcade, “The World’s Great 
Religions” did $7,800 in seven 
showings at the Geary last 
week. 

v It was the second week of the 
religious films. 

20th Execs East, 
Scout TV And 
Other Scripts 

Hoineoffice huddles at 20th-Fox 
this week were concerned with 
television and the acquisition of 
new story properties. 

Coast contingent led by produc¬ 
tion chief Darryl F. Zanuck planed 
East over the weekend for the 
powwows. Coming with Zanuck 
were Irving Asher, 20th’s new tv 
topper; Lew Schreiber, studio exec, 
and David Brown, studio story 
editor. 

On the tv side, Zanuck, Asher 
and Spyros P. Skouras, 20th prexy, 
huddled on the possibility of new 
tv shows to be made by TCF, 20th’s 
tv subsid. Also under discussion 
were the institutional ad spots on 
the General Electric “Twentieth 
Century-Fox Hour” over CBS. 
While the company is happy with 
the shows per se, there’s been con¬ 
siderable dissatisfaction — particu¬ 
larly in the East — over the shape 
of the “behind-the-scenes” se¬ 
quences on which 20th’s upcoming 
product is plugged. Feeling is that 
this segment must be improved via 
a new formula and approach. 

On the story side, Brown met 
with N. Y. story department execs 
headed by Bertram Block. It’s like¬ 
ly that out of these discussions will 
come a more favorable studio con¬ 
sideration of properties that have 
gone on tv. Studio so far has nixed 
all tv scripts submitted by the 
homeoffice. 

Studio door for stories now is 
described as “wide open” in view 
of 20th’s anticipated increase In 
output next year. Company has in 
mind giving more attention to 
opening chapters of books that 
show promise for screen adapta¬ 
tion. This is nothing more than a 
continuation of an old 20th policy. 
However, the competition among 
the companies for story properties, 
particularly books, is more severe 
than ever. 

MEXICO BANS ITALY’S 
FILMS AS RETALIATION 

Mexico has slapped a temporary 
ban on the exhibition of Italian 
films. 

According to Hector Fernandez, 
exec director of the Mexican Film 
Producers Assn., his country im¬ 
posed this retaliatory ban because 
Italy may take as long as a year to 
get a Mexican film through the 
Italian censors. 

Because it feels that Britain, too, 
isn’t doing anything to show Mexi¬ 
can pix, Mexico has been slowing 
the importation of British films for 
some time. 


SAMUELS, O'GARA RETURN 

Leo F. Samuels, president and 
general sales manager of Buena 
Vista, and James O’Gara, homeof¬ 
fice sales supervisor, returned to 
New York Monday (14) after an in¬ 
spection tour of all key areas 
throughout Canada. 

The Walt Disney distribution 
subsidiary is sold in the Dominion 
via Empire-Universal. 


Ogburn to Atlanta Post 

Carroll Ogburn has been shifted 
by Warner Bros, from branch man¬ 
ager in Jacksonville to the similar- 
post in Atlanta. He succeeds Gro¬ 
ver Livingston, recently promoted 
to southeastern district manager. 

John B. Tomlinson, salesman in 
Jacksonville, moves up to the 
branch manager’s position in that 
city. J 


Mayer Didn’t Get Rights, 
HornBIow Seeking British 
‘Witness’ Play for Filming 

Arthur Hornblow Jr. disclosed 
this week he’s bidding for the 
screen rights to Agatha Christie’s 
British play, "Witness for the Pros¬ 
ecution,” now on the Broadway 
boards, and also has had talks with 
the novelist-dramatist about her 
book “The Moving Finger.” He put 
in his bid for “Prosecution” with 
Gilbert Miller, who produced the 
play in association with Peter 
Saunders. Miller’s answer is now 
awaited. 

Some time ago a report out of 
Paris had it that Louis B. Mayer 
had purchased the “Prosecution” 
rights. Actually, Mayer made an 
offer but this was turned down. 

Miss Christie is known to be 
concerned pidmarily with stage 
presentations of her works. She 
gives film versions only subsequent 
consideration. Plan is afoot for 
“Finger” to be dramatized by the 
author and presented in London 
by Saunders. If this materializes, 
Hornblow will then seek to nab the 
screen rights. 

' As previously reported, Horn- 
blow’s recently-organized Festival 
Films has a deal to produce in 
partnership with Edward Small. 
Their first is to be “Solomon and 
Sheba,” a property owned by 
Small, and, if Hornblow has his 
! way, with Gina Lollobrigida in the 
“Sheba” part. No contracts can be 
signed since the specific starting 
date is unset. Shooting will be in 
Spain, Italy and Israel. 

Hornblow intends to produce “S 
and S” in Todd-AO, which is the 
process he launched with his pro¬ 
duction of “Oklahoma.” He regards 
the system as ideal for “impressive 
subjects;” But it wouldn’t be suit¬ 
able for the intimacy of “Prosecu¬ 
tion,” he said. 

The Hornblow-Small films will 
be released by United Artists. 


PIER ANGELI TO TANGIERS 


Replaces Grayson As Lead In ‘Port 
Afrique’ 


Hollywood, Nov. 15. 

Pier Angeli replaces Kathryn 
Grayson as femme star of David E. 
Rose’s Coronado production, “Port 
Afrique.” Hassle oyer script led 
producer to hop here from Lon¬ 
don for confabs with Miss Grayson, 
who had failed to report for last 
week’s skedded start in Tangiers, 
but was resolved when actress was 
ordered into hospital by her phy¬ 
sician and forced to cancel out. 

Troupe, headed by director Rudy 
Mate and Phil Carey, who costars, 
has already started shooting in 
North Africa for Columbia release. 
Miss Angeli, on loanout from Met- 
iro, and Rose are already en route 
to location. 


N. Y. to L. A. 

Everett Callow 

Walter Cronkite 

Linda Darnell 

Howard Dietz 

Cliff Giesseman 

Harry Goldberg 

Herb Golden 

Milton A. Gordon 

Edmund Grainger 

Lester B. Isaac 

G. W. (Johnny) Johnstone 

Jerry Juroe 

Harry M. Kalmine 

Nat Lapkin 

Charles M. Reagan 

Samuel Rosen 

Bill Shipley 

Jules White 

Shirley. Yamaguchi 

N, Y. to Europe 

Pier Angeli 
Sir Henry French 
Norman Granz 
Van Johnson 
Victor. Mature 
George H. Ornstein 
Arnold M. Picker 
Ed Strum 
Ed Sullivan 
Elizabeth Taylor 
David Whitfield 
Michael Wilding 

Europe to N. Y. 

Prof. Henri Chretien 
Eileen Crowe . 

Benjamin Fincke f 

Jean Goldwurm 
Thomas Gomez 
Milton Kirshenberg 
Anatole Litvak 
Denis O’Dea 
Henry Salomon Jr. 

Sam Spiegel 
Lou Walters 


. . ********* ... 

:: New- York Sound Track 

. . **************** .. ♦♦++++ H [ 

An upcoming issue of TV World, a fan publication, will contain 
piece, “Why Famous Stai;s Are Unhappy,” written by Dr. Edward Var! 
zoz and Paul Denis and naming a long list of entertainers who have' 
been or are on the psycho-analytic couch. Among those named from 
the film industry are Marlon Brando, Tony Curtis, Janet Leigh, Georg* 
Sanders, Ava Gardner, Shelley Winters, Sterling Hayden, Dan Dailey 
Marilyn Monroe, Nina Foch, Eva Marie Saint, Wanda Hendrix . f ro ' 
Television itself, Arlene Francis, Jane Froman, Steve Allen, Dave Gar 
roway, Artie Shaw, Sid Caesar, Wally Cox ... it is to be noted that 
the co-author of the piece, Dr. Edward Varzoz, was once a bandleader 
in Chicago but switched to medicine in 1942. 

Always interesting to tote up the totals and somebody (maybe Rainh 
Staub) has figured that the producer-director-cameraman of Colum 
bia’s “Screen Snapshots,” namely Ralph Staub, has made 777 short 
subjects in 25 years . . . town was death-conscious Monday when hear¬ 
ing of Robert E. Sherwood, Ned Marin, Bernard De Voto, Irving Snyder 
of Sterling Poster, Martin J. Lewis, the upper Broadway exhibitor 
From Minneapolis came a wire from our Les Rees of the death of six- 
year old son of Harry Wren, governing director of Celebrity Theatres 
of Sydney, Australia . . . Exhib -and his wife brought boy there in des¬ 
perate chance that new operating technique might cure damaged heart 
. . . During sad mission Wren learned U. of Minnesota operational pro- 
cedure, performed nowhere else in world, was financed by the Variety 
Clubs of his own film profession . . . boy died before reaching table. 

Warner Bros, crowing-over the fact that three literary properties on 
its filming schedule are currently heading the bestseller lists. Books 
are Herman Wouk's “Majorie Morningstar,” Patrick Dennis’ “Auntie 
Marne,” and Robert Penn Warren’s “Band of Angels” . . . Metro’s 
weekly video show, “The MGM Parade,” selected for showing to serv¬ 
ice men here and abroad . . . Producer Charles Schnee and director 
Robert Wise in Gotham for confabs on the Rooky Graziano biopic, 
“Somebody Up There Likes Me” . . . Director Daniel Mann to Tokyo 
to select natives for roles in Metro’s “Teahouse of the August Moon” 

. . . Students of NYU’s motion picture course will follow the produc¬ 
tion of the Van Wolf-Parker “Panic” during its filming in New York. 

Marjorie Tliirer Geiss, mag contact since 1952 for IFE Releasing, 
ankles the org Friday (11) . . . Having bought out John G. McCarthy’s 
interest in United Motion Picture Organization, Richard Davis retains 
title to all films, in the UMPO fold, including the trio of French lin- 
gualers produced by George Lourau. Latter is repped in the U. S. 
by McCarthy. Following the McCarthy-Davis breakup last week, Ilya 
Lopert acted as an intermediary in connection with the Lourau films 
. . . Jean Goldwurm of Times Film back from Europe. 

Walter Wanger set Shirley Yamaguchi with Joan Bennett and Gary 
Merrill for “Mother-Sir,” for Allied Artists release . . . Wilde bought 
“Arrows in the Sun,” a novel by Jon Reed Lauritzon, for indie pro¬ 
duction . . . Lee Roberts and Dennis Moore going into Sam Katzman’s 
Columbia serial "Blazing the^Overland Trail.” 

When V.I.P.’s come to visit at Loew’s Inc., usually some vice presi¬ 
dent goes to the 1540 Broadway lobby, holds an elevator and/greets 
the caller . . . last Thursday Nicholas M. Schenck himself was downstairs 
doing the honors and arousing curiosity ... then his visitors showed up 
... it was Brig. Gen. David Sarnoff of RCA-NBC. 

Jon Barnes, film critic for The Atlanta Journal, put up a mild beef 
about Southern • accent heard in 20th-Fox’s filmization of Hamilton 
Basso’s “The View From Pompey’s Head,” which opened Thursday 
(10) at 4,400-seat Fox Theater. Otherwise he gave the pic a firm okay. 

Columbia publicity merchant Marty Blau figures he’ll be a bongo 
drummer next year, what with such upcoming releases as “Safari,” 
“Odongo” and “Beyond Mombassa” . . . Sigmund Gottlober named 
chairman of the foreign language press division, Committee to Save 
.Carnegie Hall. 

Walt Disney in Monday (14) for the National Audubon Society’s 
annual dinner and the Academy of Television Arts & Sciences lunch¬ 
eon . . . Jerry Juroe back to publicity mill at Paramount studio after 
.a week of powwows at the homeoffice . . . Arnold Picker, United Art¬ 
ists’ foreign distribution chief, winged out at the weekend for a four- 
week swing of Europe. George Ornstein returned to his UA post in 
Madrid following sales talks in N. Y. and on the Coast . . . Milton 
Kirshenberg, treasurer of Paramount International, is back from a 
onceover of the Paris office. 

Johnna Grant now drumbeater for Continental Distributing . . . 
Dorothy B. Jones article in Films in Review relates the care with which 
Universal documented its “Bengal Brigade” only tq have the Indian 
censor hedging on giving' it a license. Reason, says Miss Jones, is 
that Indians don’t wish to be reminded of their but recent subservient 
status vis-a-vis the British . . . Sidney Kaufman 'Completing the Eng¬ 
lish version of an 80-minute film on the Berlin Philharmonic. He's 
also bought “A Night in Venice,” tint musical produced by Boris 
Morros in Vienna, for U. S. distribution . . . “Breakdown,” Mary 
Brinker Post novel that appeared in Woman’s Day in 1952, bought by 
20th-Fox for around $4-,000. It tells how lives are changed when a 
luxury train is entombed in a snowstorm . ... Are Middle Eastern 
hostilities a boxoffice tie-up boosting grosses of the Israeli “Hill 24 
Desn’t Answer” at the World Theatre, N. Y.? . . . Times Films’ Jean 
Goldwurm back from Europe. 

Mike Todd on his “80 Days Around the World,” as quoted by News¬ 
week: “It’s gonna relegate VistaVision, CinemaScope and Cinerama 
to the magic-lantern era” . . ; Leonard Goldenson .again chairman of 
United Cerebral Palsy . . . Burt Kennedy put his “Seven Men From 
Now” screenplay into novel form for publication by ^Berkley Pub¬ 
lishing as a paperback next March . . . Herb Golden .spending the next 
two weeks on the Coast with Bankers Trust Co. clients . .'..That was 
Max Youngstein explaining film publicity and exploitation at the New 
School for Social Research. 


L. A. to N. Y. 


Buddy Adler 
Pier Angeli 
Milton Berle 
Mort Blumenstock 
Bob Braun 
Malcolm Brown 
Caroline Burke 
Leslie Caron 
Linda Christian 
Harry Cohn 
Martin S. Davis 
Laraine Day 
Don De Fore 
Walt Disney 
Fred Feldkamp 
James R. Grainger 
William J. Heineman 
Jose Iturbi 
Anne Jeffreys 
Danny Kaye 
Peggy King 
Arthur B. Krim 
Ray Milland 


Sal Mineo 
Stephen JVU*eIiell 
Clayton Moore 
Edward T. Morey 
Leslie Nielson 
Gordon Oliver 
Janis Paige 
Louis Phillips 
Mary Pickford 
Ingo Premipger 
Stanley .Quinn 
David E. Rose 
Charles Schnee 
Sam Shayon 
George P. Skouras 
Lou Smith 
Jules C. Stein 
Terry Turner 
Les Tremayne 
Arthur Valando 
Robert Wise 
Jack' Wrather * 
'Darryl F. Zanuck. 
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LEADS, NOT BOWS, MAKE A STAR 


To Think, Or Not to Think 

[That Is The Question, Says Schary ] 

Hollywood/ Nov. 15. 

Films have come of age and can now handle practically any 
subject—but producers are caught in “an impossible crossfire" 
from opposing camps of public opinion, on what form entertain¬ 
ment should take. Consequently, Dore Schary told the Annual 
National Conference of Controllers Institute, “we’re damned if we 
do and damned if we don't." 

MGM production chief emphasized that the public taste in en¬ 
tertainment changes all the time but “there is no reason to believe 
that entertainment must cater just to the senses and not to the 
mind. There is no reason why entertainment cannot be stimulating 
and thought-provoking.” 

One segment of the public supports this, he added, and is con¬ 
stantly criticizing the industry for not doing more to “enlighten” 
the public. Another segment hold that pix should not take a stand 
on issues “which it is claimed should be of no concern to a medium 
of pure entertainment/’ . 

Schary declared that films are still a mass medium and not 
aimed at the. “brilliant ipinority.” 

“The mass,” he added, “for the most part remains a rather 
literal, uncomplicated yet extremely moral group. The screen as 
it stands today has become an instrument.for voicing public opin¬ 
ion, In any case', where the screen enters a controversial area, 
the public, to a great degree, has already made up its mind. Films 
only dramatize that state of. mind.” 


French Film Centre in N.Y. Under Way; 






THE KEY-EGM 


H|20th Foregoes Roadshowing of 55m.; 

On Balance, Prefers Fast Playoff 
Of ‘Carousel’ in Short Market 


Prime object of the newly ere- + 
a ted French film centre in the U.S. 
is to help American distribs create 
the widest possible audience for 
the cream of the French film crop, 
Joseph Maternati, director of the 
center, said in N. Y. Monday (14). 

Just recently arrived from Paris 
to take over his duties, Maternati 
stressed it was his aim to extend 
the maximum possible cooperation 
to distributors here while, at the 
same time, representing the inter¬ 
ests of French producers. 

“I am not primarily interested 
in commercial affairs,” Maternati 
said. “As I see my job, it is to find 
out as much as possible about this 
market and explore ways and 
means in which I might be help¬ 
ful.” He added that there were 
many important services that could 
be. rendered to his principals at 
home, many of whom have never 
had adequate representation in the 
U.S. 

Maternati is in the U.S. for a 
three-year term, but indicated that 
the film center had been estab¬ 
lished on a permanent basis. The 
French government has allocated 
to it $200,000 a year, a sum that is 
subject to variations as the occa¬ 
sion requires. Maternati expects 
to have a staff of four, including an 
assistant familiar with the industry 
in the U.S. He is currently looking 
for someone with the necessary 
qualifications. 

The French rep made it plain 
that he might be called on to serve 
as a liaison between the Motion 
Picture Export Assn, and the 
French government and the Centre 
National de Cinematographie. “I 
was given carte blanche in this as¬ 
signment,” he stated. Maternati 
helped negotiate the last Franco- 
American film agreement. 

A young man, he has been chief 
of cabinet to the Minister of In¬ 
dustry and Commerce, in charge of 
the film section. As director of the 
U.S. center he was appointed by 
the unanimous decision of both the 
ministry and the producers syndi¬ 
cate so that he represents both the 
government and the profession. 

Maternati said he eventually ex¬ 
pected to transmit his impressions 
of the U.S. as a market for French 
films to his producers at home. 

‘ They don’t have to take my ad¬ 
vice, of course,” he observed, “but 
at least I’ll do my best to give them 
the benefit of my experience here.” 
He acknowledged that, on the 
whole, French producers didn’t 
feel they vrere getting an adequate, 
break in the American market. 

Formal Statement ' 

In a formal statement handed 
out at a press powwow yesterday 
tlues.), Maternati again stressed 
he had come to work in a spirit of 
cooperation rafher than competi¬ 
tion. One of the objects of his 
center, he said, was to create a 
closer liaison between American 
distributors and French producers. 
The center, he declared, “will 
make every.effort to assist these 


A Fixed Value? 

Columbia’^ two-reel come¬ 
dies go on and on. Jules White, 
producer-director of the slap¬ 
stick entries, pointed out this 
week, that this type product 
has not been affected by any 
developments in the entertain¬ 
ment field, such as television 
and the various new screen 
forms. The shorts are in stand¬ 
ard size and black and white 

White, who’s been with Col 
22 years, returned to the Coast 
Monday (14) after New York 
huddfe^'with Maurice Grad, 
short subjects sales manager. 


people so they,can remain in per¬ 
manent and close touch with the 
French film industry as a whole.” 

Independent Motion Picture Dis¬ 
tributors Assn., repping indie dis¬ 
tribs, plans to welcome Maternati 
at a lunch in the near future, ac¬ 
cording to its prez, Arthur Mayer. 

Maternati said the extent to 
which his office could go in lending 
support to U.S. indies remains to 
be determined. Asked whether the 
center might lend a hand in fight¬ 
ing local censorship, he said it 
might but commented that his 
funds weren’t earmarked for that 
purpose. The center will do every¬ 
thing possible to aid in the ex¬ 
ploitation of the important French 
films, but here again the question 
of financial support is left hanging. 
Maternati said he had no present 
intentions to concern himself with 
the production code which, earlier 
in the year, was the subject of dis¬ 
cussions between code administra¬ 
tor Geoffrey Shurlock and Jacques 
Flaud of the Centre National in 
Paris. Shurlock at that time ruled 
out a double standard for the code 
as a means of accommodating im¬ 
ports. 

Russ Ballet Pic to U.S. 
Under Hurok’s Banner 

English-language version of the 
Russian-made feature film, “Ballet 
of Romeo and Juliet,” is to be pre¬ 
sented in the U. S. this winter by 
impresario Sol Hurok in associa¬ 
tion with Tohan Pictures. Latter 
outfit, headed by Herbert R. Stein- 
mann, is a new Importation enter¬ 
prise which owns U. S. rights to 
the Mosfilm production. 

Tour jete adaptation of** the 
Shakespeare story has the score by 
Sergei Prokfiev and performances 
by ballerina Galine Ulanova and 
the Bolshoi Ballet Corps. Lensed 
in the Crimea, the pic was pro¬ 
duced and directed by L. Arnsh- 
stam and L. Lavrovsky for Mos¬ 
film. Entry copped “most poetic 
film” rating at this year’s Cannes 
Film Festival. 

This is Hurok’s second identifi¬ 
cation with a film. Last year he 
presented the Italian-made “Aida.” 1 


While the elder and medium 
elder statesman of motion pictures 
sound off intermittently on the im¬ 
portance of developing new stars, 
meantime busting their suspend¬ 
ers to sign up James Stewart, Gary 
Cooper or Clark Gable, there re¬ 
mains one' simple, uncomplicated 
quick way to turn an unknown into 
boxoffice bait. Richard Egan, him¬ 
self a new star, says: “Just give 
an actor top roles in a number of 
important pictures.” He mentions 
the late James Dean, who got 
there in one release, “East of 
Eden.” 

Egan, in New York on a visit, de¬ 
plored the studio practice of at¬ 
tempting a publicity build-up with 
no screen credits to back it. Press 
agents can’t make weight for pro¬ 
ducer lack of faith in an actor or 
actress. It’s pretty silly, thinks 
Egan, to send a bit player on “per¬ 
sonal appearance” tours around 
the country when the public has 
to look quick to see the bit player 
in a split-flash across the screen. 
A player is judged by his per¬ 
formance in a good part. That 
alone makes him popular. He’ll 
never make it taking bows during 
intermission. 

As an.example, he cited his own 
experience in touring for “The 
View From Pompey’s Head.” In 
cities, where the 20th Century-Fox 
picture was currently showing or 
where previous films starring Egan 
had played, he received good re¬ 
ceptions. In places where he was 
unknown, the applause was just 
polite. The fact that he had the 
male lead in “Pompey’s Head,” 
Egan said, also gave him the con¬ 
fidence to meet the public, the 
press, and radio-tv representatives. 
“At least I could talk about the 
picture with authority,” he noted, 
“and not have to apologize for a 
bit role.” Too often the touring 
bit player is self-conscious. 

. 20th and Universal are willing 
to take chances with new names. 
Producer daring at 20th gave the 
leads in “Pompey” to unknown 
Dane Wynter and himself. As a 
result of Miss Wynter’s perform¬ 
ance her value to the studio had 
probably increased a hundredfold. 

Previous to “Pompey’s Head,” 
20th groomed Egan in “Untamed,” 
“Seven Cities of Gold,” and "Vio¬ 
lent Saturday.” He is committed 
to 20th for two pictures a ye£r 
and is permitted to make one out¬ 
side film annually. 


Partly for fear of violating the 
Webb-Pomerene Act under which 
they operate abroad, members of 
the Motion Picture Export Assn, 
in N.Y. Monday (14) nixed Italian 
proposals. - for a new film agree¬ 
ment, terms of which would be set 
prior to the introduction of new 
film legislation in Italy. 

Italian offer; accompanied by a 
three year guarantee of stable 
market condition, involved the 
raising of dubbing permit fees to 
6,000,000 lira a piece, an increase 
of exactly 140%; the payment of 
350,000,000 lira for dubbing cer¬ 
tificates held by the U.S. distribs 
who originally paid 2,800,000,000 
lira for them, and a boost in the 
local screen quota from 80 to 100 
days. 

The Italians had set yesterday 
(Tues.) as the deadline for Ameri¬ 
can acceptance of their offer. After 
that, they told Griffith Johnson, 
MPEA v.p., in Rome, they would 
proceed with the introduction of 
new film legislation. • There is no 
assurance that, even if the Ameri¬ 
can companies had agreed to the 
Italo terms, the Italian govern¬ 
ment wouldn’t push stringent new 
laws tightening' up on foreign film 
imports. 

Crux of the issue for the MPEA 
is the sale of the dubbing certifi¬ 
cates. It’s explained that, if khe 


It’s ‘Diabolique’ 

The Fine Arts Theatre, N.Y., 
opening the French thriller, 
“Diabolique,” Nov. 21, is going 
to do its best to keep the end¬ 
ing of the film a surprise for 
its patrons. 

While the pic will run on a 
continuous performance basis, 
no tickets will be sold while 
the feature is on. What’s more, 
the audience will get, with its 
tickets, a printed contract 
promising not to divulge the 
climax to anyone, “not even 
your enemies.” 


French Producer Holds 
‘Cancan’ (Sez Its French) 
Title Against 20th-Fox 

Paris, Nov. 15. 

Producer of the Jean Renoir 
film, “French Cancan,” has called 
in the Centre De La Cinemato¬ 
graphic, via a letter, to help him 
maintain the title of the film in 
the U. S. which is being contested 
by 20th-Fox who have the Abe 
Burrows-Cole Porter title “Can¬ 
can.”, This is one of the first prob¬ 
lems to face Joseph Ma.ternati, just 
arrived in New York as director 
of the French film center. 

Producer Henri Deutschmeister 
made it clear in his letter that he 
does not intend giving up the title 
of his feature which is to have a 
gala U. S. opening at the Metro¬ 
politan Opera House next spring. 

In his missive to Jacques Flaud, 
head of the CNC, he pointed out 
that the French Cancan is a dance 
created in France and now danced 
daily at many of the leading 
niteries, such as the Lido and 
Moulin Rouge, and that the title of 
a dance could not be the property 
of any single producer,. To top it 
off he maintains that he registered 
the title Dec. 9, 1949, and it was 
officially announced in the daily 
press as a film project in 1950. 
lie added that “Cancan” was put. 
on in New York in 1953 and there 
was a chance that this previous 
idea could have served as the idea 
for the show title rather than vice 
versa. 


Americans agreed to sell for a 
very low price to a competitive in¬ 
dustry, the Federal Trade Com¬ 
mission might have something to 
say about that. The certificates 
can be sold, but the price must be 
“reasonable.” 

The Italians originally offered 
500,000,000 lira for them. Later 
they changed it to 350,000,000 lira, 
but at a special rate of exchange. 
Originally, the certificates were 
not meant to be redeemable in 
dollars. Under th.e Italian offer, 
they would be. 

MPEA is considerably con¬ 
cerned over the possible precedent 
that might be set if it accepted the, 
higher dubbing fee. The Italians 
argue that the higher tariff would 
keep out lesser imports, thus cut¬ 
ting down on the overall number 
of American films as a “protective” 
measure for the local industry. 

Meanwhile, in Spain, the Ameri¬ 
can companies are fighting a pro¬ 
posed 20% tax on their *New York 
share. There are no official re¬ 
mittances from Spain ht the mo¬ 
ment, but the market is said to be 
good for between $4,000,000 and 
$5,000,000. Thus the tax, being 
assessed for 1954 only, would run 
to around $800,000. In the past, 
the N.Y, share had been taxed only 
indirectly via the overall levy on 
U.S. income in Spain. 


Abandonment by 20th-Fox of 
plans to roadshow “Carousel” in 
its 55m CinemaScope version re¬ 
flects the realization on the part of 
the company that it can do better 
—and collect faster—by skipping 
the investment involved in special¬ 
ized exhibition. 

20th is aware of the theatres’ 
need for quality product and un¬ 
doubtedly is influenced by that 
consideration sipcc roadshowing 
would inevitably delay showing of 
the 35m version of the musical. 
However, there are other consid¬ 
erations. 

One is that 20th, still reaping 
the profits from an improved 
O'Scope system, i. c., the reduction 
from the 55m negative, can count 
on heavy coin from “Carousel” 
during the first half of ’56. An¬ 
other hinges on the availability of 
specialized equipment and theatres 
large enough to show a 55m ver¬ 
sion to proper advantage. Cost 
of redoing a house to present a 
wide-screen process with six sound¬ 
tracks a la “Oklahoma” is very 
high and, 20th may feel, just isYi’t 
worth it. 

“Carousel” originally was shot in 
55m and also in 35m C’Scope. 
Eventually, the 35m “cover” ver¬ 
sion was abandoned. The prints 
20th proposes to use will be “print¬ 
ed down” from the 55m negative, 
thus giving it added clarity and 
definition. The improvements re¬ 
sulting from this method are said 
to be remarkable to the point of 
giving a slightly third-dimensional 
effect in certain scenes. 

It’s denied at 20th that mechan- 
(Continued on page 75) 

Newman Loses Round In 
His Arbitration ‘Procedure’ 
Case Vs. Writers Guild 

Hollywood, Nov. 15. 

Writer Walter Newman lost first 
round in his battle to test arbitra¬ 
tion procedure of Writers Guild 
of America when Superior Judge 
Arnold Prager vacated petition to 
set aside arbitration award giving 
co-writer credit on “Man With 
Golden Arm” to Lewis Meltzer. 
Newman contends he completed 
screenplay in June, was notified in 
October that question of credit had 
been submitted to arbitration and 
was subsequently informed Melt¬ 
zer got co-credit. 

He’s charging the group with 
“misconduct” in refusing to hear 
evidence and that body “exceeded 
their powers or imperfectly ex¬ 
ecuted them.” Case which could 
have far-reaching ramifications 
doesn’t challenge arbitration ma¬ 
chinery but operation of that 
machinery. 


$117,043 QUARTERLY 
FOR ALLIED ARTISTS 

Allied Artists and wholly owned 
subsids had a net profit of $117,- 
043, after taxes, for the first quar¬ 
ter of the current fiscal year, it 
was reported yesterday at the an¬ 
nual stockholders’ meeting. Net 
compares with $92,697 for the same 
period in the last fiscal year. 
Along w T ith the gain in net, com¬ 
pany’s gross income increased dur¬ 
ing the quarter by 27.4%. 
going up to $3,705,462 as compared 
with $2,907,177 in 1954. 

Stockholders okayed at board 
proposal to double the number of 
$1 par common shares, which now 
total 1,500,000, and approved an 
employes’ stock purchase plan 
covering 172,200 shares to be sold; 
to certain key employes, including I 
officers and executives. Voting on I 
the respective proposals were 621,- 
746 shares, or 71% of the 871,563 
shares outstanding. Giving assent 
to the stock increase plan were 
(Continued on page 12) 


148% Dubbing Hike, Other Italo 
Terms Unacceptable to U. S. 
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Good Morning, 
Miss Have 

(C’SCOPE-COLOR) 


Jennifer Jones in moving, sen¬ 
timental version of the best¬ 
seller. B.o. prospect promising 
via word-of-month. 


Hollywood, Nov. IQ. 

20th-Fox release of Samuel G. Engel 
production. Stars Jennifer Jones; costars 
Robert Stack; features Kipp Hamilton, 
Robert Douglas, Peggy Knudsen, Marshall 
Thompson, Chuck Connors, Biff Elliott, 
Jerry Paris, Mary Wickes. Directed, by 
Henry Koster. Screenplay, Eleanore Grif¬ 
fin; from the novel by Frances Gray 
Patton; camera (De Luxe Color), Leon 
Shamroy; editor, William Reynolds; music, 
Leigh Harline; conducted by Lionel New¬ 
man. Previewed Nov. 8, '55, Running time, 
107 mins. 

Miss Dove .. Jennifer Jones 

Tom Baker . -Robert Stack 

Jinccy. Baker .Kipp Hamilton 

Mr. Porter . Robert Douglas 

Billie Jean . Peggy Knudsen 

Mr. Pendleton.Marshall Thompson 

Bill Holloway.Chuck Connors 

Alex Burnham ..... Biff Elliott 

JMaurice ... .. Jerry H. Ris 

Miss EJlwood .... Mary Wickes 

David Burnham . Ted Marc 

Dr.. Temple . Dick Stewart 

Annabel . Cheryl Callaway 

Markie .. Mark Engel 

Bobsie . Tim Cagney 

Peggy . Linda Bennett 

Mrs. Meggs . Vivian Marshall 

Mr. Spivey..Richard Deacon 

Henry . Bill Walker 

.Mr. Levine . Than Wyenn 

Alphonzo Dove . Leslie Bradley 

Dr. Hurley . Robert Lynn Sr, 

Fred Makepeace . Edward Firebtone 

Fred Makepiece (as a child) Tiger Fafara 
Maurice (as a child).. Alfred Caiazza 
Grandma Holloway... .Martha Wentworth 

Fae Patricia . Nancy Randall 

Vicki .’t . Patty Ann Uerrlty 

Mrs. Rigsbee . Virginia Christine 

Mr. Pruitt . Junius Matthews 

Polly Burnham . Reba Tassell 

Harrison . Gary Diamond 

Mrs. Aldredge . Myna Cunard 

Mr. Prouty.A. Cameron Grant 


Samurai 

(JAPANESE—COLOR) 

Strong fureseater entry from 
Japan. Outstanding color 
lensing, good acting, interest¬ 
ing story. 

Hollywood, Nov. 15. 

Fine Arts Films Inc. release of Kazuo 
Taktmura iToho Co. Ltd.) production pre¬ 
sented by Homel Pictures Inc. Stars 
Toshiro Mifune, Kaoru Yachlgusa; fea¬ 
tures Rentaro Mikuni, Mariko Oka da, 
Kuroemon Onoe, Mitsuko Mito, Elko 
Miyoshi. Directed by Hiroshi Inagaki, 
Screenplay, Tokuhei Wakao and Inagaki; 
adaptation, Hideji Hojo; from the novel 
"Miyamoto Musashi” by Eiji Yoshlkawa; 
camera (Eastmancolor), Jun ' Yasumoto; 
editors, Robert Homel, William Holden; 
music, Ikuma Dan. Previewed Nov. 8, '55. 
Running time, 92 MINS. 

Takezo ..... Toshiro Mifune 

Otsu ... Kaoru Yachigusa 

Matahachi . Rentaro Mikuni 

Akemi . Mariko Okada 

Takuan . Kuroemon Onoe 

Oko ... Mitsuko Mito 

Osugl ..... Eiko Miyoshi 


It should be a fairly easy segue- 
for “Good Morning, Miss Dove” 
from bestseller as a book to best¬ 
seller as a pic. Well cast, finely 
played, and produced with distinc¬ 
tive taste, it is a warm, human 
picture. Word-of-mouth should be 
a plus factor in shoving it along 
towards sizeable returns. 

Gentle humor and honest senti¬ 
ment are the keys that open the 
superior Samuel G. Engel produc¬ 
tion to audience affection. Henry 
Koster’S understanding direction 
guides the cast through the Frances 
Gray Patton novel, beautifully 

scripted by Eleanore Griffin._ 

, Jennifer Jones gives a moving, 
throat-catching portrait of a dedi¬ 
cated, no-nonsense, school teacher 
whose influence for good on a small 
New England community and its 
citizens has spanned two genera¬ 
tions and looks likely to cafry into 
a third. The role this “terrible 
Miss Dove” has played in molding 
character and civic prid^ is^brought 
out effectively via flashbacks as 
she lies seriously ill in a hospital 
awaiting an operation that will 
determine whether she is to live 
or die. 

The flashbacks never Interfere 
with, nor lessen the impact of, the 
present in the story. Rather they 
help build interest by giving the 
spectator insight into the types 
that people the 'plot. Miss Dove’s 
precise, prim speech and manner 
contrast humorously with the more 
easy gait and idiom of the modern 
generation, but either old or new, 
there’s a quick identification of 
characters and situations that 
makes the unfoldment hit home in 
the heart and memory. 

Costarring is Robert Stack in an 
extremely valid portrayal of a 
former student now grown into a 
young doctor and charged with 
saving the beloved town character. 
Stack has had showier roles, but 
none more honest. He gives a 
characterization in depth. Perform¬ 
ance validity spreads through the 
entire cast. Peggy Knudsen leads 
the list as the day nurse in the 
hospital. Others include Marshall 
Thompson, the young man Miss 
Dove gave up in her youth because 
she must work to pay off a large 
debt left by her father; Chuck 
Connors, a slum kid whose honesty 
and integrity were given a chance 
to develop by the teacher; Edward 
Firestone, excellent as a smalltime 
crook who breaks jail just to see 
how his old teacher is progressing; 
Kipp Hamilton, Robert Douglas, 
Biff Elliot, Jerry Paris, Mary 
Wickes and Richard Deacon. 

On the juve side of the casting, 
there’s none of the obnoxious 
brattiness that usually features 
screen kiddies. The moppets have 
their standouts, too, among which 
are Alfred Caiazza, little immigrant 
tyke whose racial problem is wise¬ 
ly resolved by Miss Dove; John 
Hensley and Gary Pagett, both fine 
in portraying the Connors charac¬ 
ter at various ages; Kenneth 
Osmond, Paul Engle, Tiger Fafara 
and others. 

Behind-camera credits come off 
with equal distinction, from Leon 
Shamroy’s CinemaScope-De Luxe 
Color lensing through the art di¬ 
rection by Lyle R. Wheeler and 
Mark-Lee Kirk, the settings by 
Walter M. Scott and Paul S. Fox, 
the Leigh Harline score conducted 
by Lionel Newman, the editing by 
William Reynolds, the costuming, 
etc. Brog. 


This latest entry from the stu¬ 
dios of Japan is a distinguished 
one likely to take its place with 
such other entries as “Rashomon,” 
“Gate of Hell” and “Ugetsu” as 
strong sureseater filmfare. In some 
ways it is an easier picture to fol¬ 
low for stateside audiences, hav¬ 
ing a universally recognizable plot, 
good English sub-titles and clear 
narration by William Holden, un¬ 
der whose auspices it is being 
given domestic showcasing. 

“Samurai” does outstanding 
things with color and photography. 
Either indoors or out, scene com¬ 
position is artistry of the highest 
order, yet never interferes with 
the story-telling. TJie beauty of 
wooded sequences, several mass 
battle scenes and other settings is 
extraordinary. Responsible for this 
pictorial splendor are Jun Yasu¬ 
moto behind the cameras, Kisaku 
Ito as art adviser. Makoto Sono as 
art director and the Eastman Color 
tints that are used. 

Production credits loom large. 
Pic is a Toho Company Ltd., of 
Japan production on which Kazuo 
Takimura is named producer and 
Robert Homel associate. It is be¬ 
ing presented in this country by 
Homel Pictures Inc., with Fine 
Arts Films Inc., distributing. Hol¬ 
den also has an interest in the film 
for domestic release and appears 
in the trailer via which it will be 
sold, as well as doing the foreword 
and narration of the pic itself. 

There’s an early-day, Douglas 
Fairbanks-Sherwood Forest flavor 
to the story which is an asset for 
American audiences. Taken from 
Eiji Yoshikawa’s hovel, “Miyamoto 
Musashi,” it tells of a Japanese 
Samurai, a real figure back in the 
17th century, but now legendary. 
As a youth he leaves his poor vil¬ 
lage and goes forth to battle, seek¬ 
ing to elevate himself from low 
caste to the high ranks of Samurai, 
powerful warriors who are masters 
of the sword. Hiroshi Inagaki’s di¬ 
rection is clear and makes its dra¬ 
matic points with validity, as does 
the script he wrote with Tokuhei 
Wakao from the dramatization by 
Hideji Hojo. 

The trouping is on a par with 
the other values in the film, being 
uniformly good and stressing a 
certain naturalness instead of the 
highly stylized ‘portrayals usually 
associated with Japanese drama. 
Toshiro Mifune makes a splendid 
hero, who is steadfast in. moving 
towards his Samurai goal, despite 
the temptations and dangers he is 
put through. Equally fine is Kaoru 
Yachigusa, a Dresden-doll type of 
beauty who is left sorrowing at the 
end when her hero puts her be¬ 
hind him. .Rentaro Mikuni, a weak¬ 
ling; Mariko Okada and Mitsuko 
Mito, daughter and mother, respec¬ 
tively, who each try to tempt the 
hero; Kuroemon Onoe, a priest, 
and Eiko Miyoshi, a treacherous 
old woman, are other cast stand¬ 
outs. 

The 92-mlnute pic has a back¬ 
ground score in keeping with the 
class assets, with composer Ikuma 
Dan adapting ancient Japanese 
themes to more modern symphonic 
scoring. Brog. 


the U.S. representatives visiting 
and inspecting various collective 
farms. Although the U.S. farmers 
travelled extensively in Russia, the 
visits are repetitious in depicting 
similar flower-laden welcomes,, 
dinners, and farm inspections. 
Would have been more effective 
cut to a tight 15 or 20 minutes. 

Americans received full vodka 
treatment everywhere they went. 
They inspected the Ukrainian 
wheat belt, visited agricultural ex¬ 
hibitions, and sang “Old McDonald 
Had a Farm.” 

“Indonesia Today” in Sovcolor, 
is in the travelog vein. It captures 
the scenic beauty of the archi¬ 
pelago as well as bustling city 
scenes. It records Balinese dancers 
and Buddhist temples. In general, 
the cameramen have done a good 
job although the color does not 
live up to the standards of previ¬ 
ous Russian tinters. Both films 
have an English narration. Hoik 


Les Grandes 
Manoeuvres 

(The Big Maneuvers) 
(FRENCH—COLOR) 

Paris, Nov. 8. 

» Cinedls release of Filmsonor-Rizzoli 
production. Stars Gerard Philipe, Michele 
Morgan. Written and directed by Rene 
Clair. Camera (Eastmancolor), Robert Le 
Febvre; editor, Louisette Hautecoeur; 
music, Georges Van Parys. At Colisee, 
Paris. Running time, 110 MINS. 

Armand .. Gerai’d Philipe 

Marie-Louise . Michele Morgan 

Lucie .. Brigitte Bardot 

Felix .. Yves Robert 

Gisele . Simone Valere 

Duvergcr .. Jean Desallly 

Rodolphe . . . Jacques Francois 

Orderly . Jacques Fabbrl 

Colonel .*. .. Pierre Dux 

Bride . Catherine Anouilh 


Gli I himi Cinque Miiiuli 

(The Last Five Minutes) 
(FRANCO—ITALIAN) 

Rome, Nov. 8. 

Columbia release of a.G. Amato-Excelsa- 
Omnium International co-production. Stars 
Linda Darnell, Vittorio DeSica: Directed 
by Giuseppe Amato. Screenplay, Aldo Dc 
Benedetti from his play of same name; 
camera. Carlo Monuori; editor. Eralrio Da 
Roma; music, Alessandro Cicognini. At 
Cineriia Archimede. Running time, 101 
MINS. 

Renata ....-,. Linda Darnell 

Carlo Reani .. Vittorio DeSica 

Isabella ... Sophie Desmarets 

Djno Moriani . Rossano Brazzi 

Filippo ...... Pepplno DeFilippo 

Valeria . Nadia Gray 

Dago . Pierre Cressoy 


Comedy based on a locally popu¬ 
lar play should gross well here 
with the aid. of a strong cast. 
Names will also aid it -towards 
good reception on other markets, 
especially the Darnell - DeSica - 
Brazzi teaming. Heavy dialogue, on 
which pic depends to great extent, 
makes U.S. chances problematical 
and dependent on a top dubbing 
job. 

Theatrical story is about a man 
and a woman who both want the 
same ideally located apartment. 
Situation is solved by a marriage 
pact, which leaves the wife free to 
act should an eventual “prince 
charming” come along. 

Pic is ably dialogued by its origi¬ 
nal author Aldo de Benedetti, and 
played with charm and humor by 
Vittorio DeSica, Linda Darnell, 
Rossano Brazzi (in an offbeat take¬ 
off on his usual charmer roles), 
Pierre Cressoy,' Peppino DeFilippo 
and others. Direction has done lit¬ 
tle to make strong picture out of 
the stage play. Film seems to lack 
action. Technical credits are good. 

Hawk. 


La Donna Del Flume 

(The River Girl) 
(FRANCO-ITALIAN) 

(Color) 

Rome, Nov. 1. 

Minerva release of a Ponti-beLauren- 
tiia-Elcelsa Production. Stars Sophia 
Loren. Directed by Mario Soldati. Screen¬ 
play, Soldati. Basilio Franchina, Giorgio 
Bassani, Pierpaolo Pasolini, Florestano 
Vancini, Antonio Atloviti; from story by 
Alberto Moravia and Ennio Flajano; cam¬ 
era (Eastmancolor), Otello Martelli; mu¬ 
sic. Francesco Lavagnino, Armando Trova- 
joll; editor, Mario Serandrei. At Cinema 
Barberini, Rome. Running time 105 MINS. 

Nives...Sophia Loren 

Gino Lodi ......Rlk Battaglia 

Tosca .Lise Bourdin 

Enzo Cinti .Gerald Oury 


Rene Clair brings his filmic 
finesse, elegance and topnotch 
technical savvy to this comedy- 
drama of life in a provincial garri¬ 
son town in the early 1900’s. Eye¬ 
catching pastel color schemes, 
bright costuming and setting plus 
a tinsely background score, ade¬ 
quately unite to capture the feel of 
the times. Clair’s clever notations 
on the era give the film its main 
appeal. .The names of GGrard 
Philipe and Michele Morgan should 
help to make a lucrative run here. 
For the U.S.*, these names are also 
potent for arty theatres, with its 
charm and suave theme about a 
military Don Juan caught in his 
own trap being added help. 

In dividing his film into a com¬ 
edy of manners and a bittersweet 
drama of lost love, Clair has not 
quite achieved the perfect wedding 
of the two forms. Film lets down 
after the bright and brilliant begin¬ 
ning. 

Nevertheless, this has smart per¬ 
formances and plumage. There are 
many moments of high film com¬ 
edy such as a clarion military 
trumpet call backgrounding a 
series of reactions of the townsfolk 
to the soldiers whose sole occupa¬ 
tion, it seems, is the seducing of 
the townswomen, both married and 
unmarried. Story concerns the top 
heart-toppler, Philipe, who makes 
a bet that he can seduce any 
woman in a week. Victim turns out 
to be a divorcee of great beauty, 
Miss Morgan. 

Production dress is opulent and 
technical credits perfect. Philipe 
portrays the ladykitler to perfec¬ 
tion. Miss Morgan is a fine foil as 
his victim Mosk. 


Rosenberg Estate 

==s Continued from page a -- 

trated in the ozoner field, being 
partnered with Sol Lesser and Wil¬ 
liam Forman in the large Pacific 
Coast Drvie-In Theatres circuit, 
one of the biggest and most prof¬ 
itable in the country. 

Rosenberg had been a friend of 
Lesser’s for 44 years and a busi¬ 
ness associate for the last 40 years 
in early “Tarzan” pic financing and 
in Principal Theatres and Metro¬ 
politan Theatres. He started in 
the picture business as a film ped¬ 
dler in Seattle in the old days, 
went on to establish his own ex¬ 
change there before beginning put¬ 
ting together a circuit of small 
houses. Latter eventually became 
one of the most important on the 
west coast. 

Prior to the Government-ordered 
divorcement, Rosenberg’s Principal 
Theatres was under the wing of Fox 
West Coast, as were the Down¬ 
town Theatres chain that later be¬ 
came known as Metropolitan. 
Rosenberg’s first dip into ozoner 
business here was in the SERO 
partnership, a group that, while 
still independent, operates through 
Pacific for some of its outdoor sites. 

Rosenberg had been in Cedars 
of Lebanon for several weeks be¬ 
fore his death, seemingly recuping 
from a heart attack. There ap¬ 
peared to have been considerable 
improvement in his condition the 
day of his death, the patient having 
spent the afternoon visiting with 
friends and watching television. 


La Piu Bella Donna 
Del Monilo 

(World’s Most Beautiful Woman) 
(ITALIAN—COLOR—SONGS) 
Rome, Nov. 8. 

Malcnotti release of a Maleno Malcnotti 
production. Stars Gina Lollobrigida, Vit¬ 
torio Gassmann; features Robert Alda. 
Directed by Robert Z. Leonard. Screen¬ 
play, Malcnotti, Cavagna, Ferri, Gervksl, 
Monicelli, Martino, Pierotti, Solinas, Soria; 
camera (Eastmancolor), Mario Bava; 
music, Renzo Rossellini. At Cinema Adri¬ 
ano, Rome. Running time, 115 MINS. 

Lina Cavalieri. Gina Lollobriglda 

Sergio Bariatine.Vittorio Gassmann 

Doria . Robert Alda 

Manolita . Tamara Lees 

Mario Silvani . Gino Slnimberghi 

Companion .. Anne Vernon 


American Farmers Visit 
Russia and Indonesia 
Today 

(Russian Documentaries) 


Arlkino release of Central Documen¬ 
tary Pilm Studio of Moscow productions. 
"American Farmer* Visit Russia*' di¬ 
rected by Z. Tuzova; scenario. E. Krigcr; 
“Indonesia Today" directed by V. Nikosa; 
scenario, Nikosa. At Stanley Theatre, 
N.Y.i Nov. 2, '55. Running time, "Ameri¬ 
can^ Farmers," II MINS.j "Indonesia," 49 


Two documentaries, produced 
by the Central Documentary Film 
Studios of Moscow, have been com¬ 
bined by Artkino for release in the 
United States. Best bet may be in 
U.S. farm belt, otherwise limited 
appeal, despite the non-political 
subject matter. 

“American Farmers Visit Rus¬ 
sia” is a 51-minute black & white 
account of the recent visit to Rus¬ 
sia of the 12-member American 
agricultural delegation. It’s hardly 
nipre than newsreel clips showing 


Lusty exploitation item, which 
combines elements of such past 
successes as “Bitter Rice” and 
“Anna,” is a natural starrer for 
Sophia Loren, whose currently 
prominent name should help this 
one to healthy grosses, perhaps in 
subsequent-runs. Setting, star, and 
story will put it across in Europe 
while the U. S. market offers good 
possibilities if pic-is dubbed. Cen¬ 
sors may use their shears. 

Earthy plot, conceived by wrifer 
Alberto Moravia in eollah with En¬ 
nio Flajano and elaborated on by 
six scripters, is mostly about a girl, 
Nives (Miss Loren), who falls for 
a flighty cigaret smuggler. He 
runs off, she has a child and brush¬ 
es off the attentions of a warm¬ 
hearted guard. 

Oversudsy story actually splils 
pic in two, first half spotlighting 
a sexy Loren on the make while 
the second stanza overdoes the tear¬ 
ful aspects. Top values are ob¬ 
tained from Miss Loren’s physique, 
the swampland and eel-cannery set¬ 
tings of the lower Po Valley, and 
some of the less obvious story ele¬ 
ments. 

Miss Loren shows acting talent 
in this one. Lise Bourdin has little 
to do while Gerard Oury is okay as 
the silent lover. Rik Battaglia will 
please distaffers as the hero-villain. 
Although direction by Mario -Sol¬ 
dati is uneven, he has obtained 
some top visual values from his 
project, aided by Otello Martelli’s 
able lensing. A special mambo sung 
by Miss Loren (for RCA. records), 
as well as danced in one sequence 
(this reminds one of Mangano in 
“Rice”), will prove a sales aid. 
Other technical credits are fine. 

llawk. 


Pic is headed for top seasonal 
rankings in the home market, and 
should gross well in most European 
countries. In the U.S., a dubbed 
version should help to okay coin 
in general release via marquee 
names and production values. 

This is somewhat of a one- 
woman show for Gina Lollobrigida, 
and she m&kes the most of it, put¬ 
ting across a semi-biographical 
segment in the life of the famed 
beauty, Lina Cavalieri, in fine 
style. As a sample of Miss Lollo- 
brigida’s versatility, talent, and 
beauty, it’s a top effort. She never 
showed to better advantage—she 
fights, fences, sings and dances. 
Use of her own voice for the oper¬ 
atic sequences (Tosca) provide an 
added gimmick, besides proving 
surprisingly pleasant. 

Soaped-up bio script follows up 
the Lina Cavalieri career from her 
music hall debut to some unhappy 
love affairs, notably with a Russian 
prince (Vittorio Gassmann) and an 
Italian voice teacher (Robert Alda). 

Script, which passed through at 
least nine credited hands, is the 
film’s weakest element. Production 
values and smooth direction by 
Robert Z. Leonard manage to make 
one forget this until near the end. 
Second stanza of the long picture 
could use some trimming for pac^. 
Opener contains one of film's high¬ 
lights, the seriocomic duel between 
the tights-garbed Lina Cavalieri 
and Manolita (Tamara Lees). With 
exoeption of one sequence, lensing 
is of the top color quality, catching 
the splendid robes and sets. 

Gassmann is good as the Russo 
prince while Robert Alda draws a 
less grateful part as the jealous 
suitor. Anne Vernon makes a sym¬ 
pathetic companion to the pic’s 
star. Others in a large cast provide 
able support. Mario dpi Monaco’s 
voice is heard dubbed into the role 
played by Gino Sinlmberghi, in 
arias from “Tosca.” Sound record¬ 
ing is of good quality, and other 
technical credits are fine. Hawk . 


Spain Dropped 

- - ■■ Continued from page 3 ~ ■ 
at the Federation as inconsistent 
since, while turning down Spain, 
the council at the same time gave 
a tentative nod to Locarno, Switz¬ 
erland. Spain was told that there 
were too many festivals in July. 
Actually, there are two more im¬ 
portant reason^ for the council’s 
refusal to sanction San Sebastian. 

Censorship is’one. It’s quite pos¬ 
sible for a film to win a prize at the 
festival only to be banned for gen¬ 
eral exhibition in the country af¬ 
terwards. Also, San Sebastian is 
devoted to color films. At last 
year’s event, projection arrange¬ 
ments were poor. “Under those 
circumstances, how can anyone de¬ 
termine what’s good color or not?” 
asked one Federation delegate. 

Spain’s bid was supported 
strongly by Mexico which, in Spain, 
finds one of its best export cus¬ 
tomers. 

Although it is currently in a has¬ 
sle with the Spanish government, 
and Hollywood has been difficul¬ 
ties with Madrid for a long time, 
the Motion Picture Export Assn, 
rep on the council last week was 
one of the two who abstained from 
voting. Britain and Italy were 
most vigorous in opposing a San 
Sebastian fesf. The Americans 
this year didn’t go to San Sebastian. 


Ed Grainger 

= Continued from pace 3 g — 
of “Land” will be done on location 
in Kentucky, the Carolinas and 
California. “I favor locationers 
whenever possible,” he added, “be¬ 
cause after all I think the public 
still fancies the motion picture as 
a ‘magic carpet’ which takes them 
to faraway places that they other¬ 
wise might not be able to see.” 

As for other industry facets, 
Grainger looks upon toll-tv with 
Interest and while applauding Hol¬ 
lywood’s technical initiative in de¬ 
veloping widescreen photographic 
and projection methods he holds 
that new processes won’t carry the 
boxoffice ball on their own. “Let 
me state,” he said, “that oft-quoted 
line—‘the play’s the thing’.” 

“Toll-tv is, something to be con¬ 
sidered,” he reflected. “It’s tre¬ 
mendous for the independent pro¬ 
ducer but we can’t ignore the 
problem it would present for the 
exhibitor. Possibly this difficult 
would be solved if the tv pictures 
were shown in theatres . . . Its a 
problem the industry will have to 
Come to grips with some day.’ He 
also speculated that if a form ot 
toll-tv ever hits theatres then ob- 
i viously the expense of physical dis- 
l tribution ^vould be drastically cut. 
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Propaganda, They Don’t Want 

The International Federation of Film Producer Assns. last week 
nixed the suggestion that it sponsor and distribute a documentary, 
on Russia made by UNESCO, the United Nations Educational, 
Scientific & Cultural Org. 

Proposal, submitted by UNESCO to the Federation's administra¬ 
tive council meeting in Washington, was turned down on the ad¬ 
vance assumption that any such documentary, almost regardless 
of the original intent of its maker, woiildTturn out to be a propa¬ 
ganda film for the Soviets. 

Federation was approached by UNESCO since it's a member of^ 
the UN body. Vote to turn thumbs down on the idea was virtually' 
unanimous. 

Earlier in the Washington meet, the council—reacting to a mem- 
ership bid from Czechoslovakia—made it plain that the bars were 
still up against the admission of dictatorship countries or countries 
where the film industry was entirely in the hands of the state. 
It softened this stand somewhat by giving tentative!*approval to 
a film festival in Czechoslovakia next year. One of the conditions 
is that the event would have to be entirely free of propaganda. 


Metro's Combo Optical-JWagnetic 
Prints a Hit With Exhibitors 
But Technicians Rue Decision 


Metro’s decision to release com¬ 
bination optical-magnetic prints, 
while generally hailed by exhib¬ 
itors, is regarded as a backward 
step by many technical experts. 
Metro’s move, expected to be fol¬ 
lowed by other film companies, is 
an obvious money-saving step since 
it avoids the necessity for making 
separate optical and • magnetic 
prints. 

Objection in technical quarters 
Is based on the feeling that mag¬ 
netic sound is superior to optical 
audio and if the film companies 
release the combination prints, it 
will further delay the conversion 
to the magnetic system. It’s point¬ 
ed out that as long as theatres are 
able to obtain optical prints, they 
will not convert to the superior 
magnetic method. 

Having failed in its effort to 
convince the majority of exhib¬ 
itors to install four-track magnetic 
sound for Cinemascope, 20th-Fox 
is aiming to encourage exhibitors 
to play Cinemascope pictures in 
single magnetic sound. Prexy 
Spyros Skouras is advocating the 
use of a new penthouse attachment 
(cost of which is $900)' which will 
enable the picking up of the sec¬ 
ond (catch all) track on a four- 
track magnetic print. Skouras has 
pointed out that Cinemascope, as 
originally conceived, is not being 
exhibited correctly in many thea¬ 
tres. He has noted that the feeling 
of depth and audience participa¬ 
tion has been lessened because 
CinemaScope presentation via op¬ 
tical sound reduces the picture 
size by 10%. 

Skouras, while making a de¬ 
termined pitch for the magnetic 
. system, said he would be forced re¬ 
luctantly to accept the combination 
method if exhibitors refuse to go 
along with him in the use of the 
penthouse converter. 

Technical and sound experts 
maintain that optical sound has its 
limitation and has gone as far as 
it can go. However, no matter how 
strong the argument, exhibitors 
have refused to accept wholeheart¬ 
edly a change in their methods, 
pointing out that the extra cost is 
not warranted and that the public 
does not recognize the difference. 
Sound engineers’ arguments relat¬ 
ing to the public’s widespread ac¬ 
ceptance of hi-fi had failed to con¬ 
vince the majority of theatremen. 

At the moment, theatremen are 
expressing concern over the differ¬ 
ent prints being released by the 
iilm companies. They’re hopeful 
that Metro’s combo print will be 
accepted as standard by the other 
companies. M-G launches its new 
Print on Dec. 25 with “Kismet” 
ana is offering theatres special con¬ 
version sprockets at $60. 


Trans-Lux's Bronx Crest 
trans-Lux Theatre Corp. ] 
l C en hver the Crest Theal 
fr.« 0nX xT^* on a long-term le 
from N. & R. Theatres. 

Krumgold realty ou 
handled the deal. 


Still in Background 

Irving Bacon appeared as a 
gas station attendant in the 
original “It Happened One 
Night” 22 years ago. 

. He's just been signed for the 
part of a motel proprietor in 
Columbia’s musicalized remake 
of the property. 


RKO Reactivates 
Studio Payroll 

With William Dozier as veepee 
in charge of production for studio, 
RKO is expected to recall several 
hundred former employees who 
were discharged during the How- 
ard Hughes regime by Dec. 4, 
target date of company’s resump¬ 
tion of active production. 

Prexy Daniel T. O’Shea reported 
that the inking of Dozier “con¬ 
cretely emphasizes the plans the 
new RKO management has for pro¬ 
duction of its own films in its over¬ 
all reactivation policy for RKO.” 
Dozier starts his new duties at 
RKO around Dec. 1. 

Coincident with disclosure of 
RKO returning to production, 
David O. Selznick, who recently 
signed a multiple picture releasing 
deal with company, acquired re¬ 
make rights to Ernest Heming¬ 
way’s “A Farewell to Arms” as 
first film on his upcoming indie 
program. 

‘PARAMOUNT PATTERN’ 
DEVELOPING AT RKO 

New measures taken by the Tom 
O’Neil-Daniel T. O’Shea regime to 
boost RKO back to its former ma¬ 
jor league status have been taken 
to indicate modus operand! pat¬ 
terned after the Paramount setup. 

The Par formula, which has had 
marked success in recent years, 
has Y. Frank Freeman as studio 
boss and watchdog over the pro- 
ductioITinvestments and Don Hart¬ 
man as the film-making exec whose 
role is to see that entertainment 
values are achieved. 

At RKO, the Freeman counter¬ 
part is Charles Glett, exec v.p. in 
charge of the studio. William 
Dozier is his top associate, named 
last week as v.p. in charge of pro¬ 
duction. 

Also similar to Par,- RKO is 
bringing in indie “partners” to 
work on the lot and will have a 
lineup of its own studio product. 
David O. Selznick is now moving 
underway with his indie operation, 
his’ first pic to be a remake of “A 
Farewell to Arms” with Jennifer 
Jones as one of the leads. 

The RKO studio properties ex¬ 
pectedly will start rolling shortly 
after next Jan. 1. Dozier, now 
winding up as director of network 
programs for CBS Television, takes 
over at the studio Dec. I. 



Foreign market earnings stand 
to figure more importantly than 
ever on the American film com¬ 
panies’ books in 1955. It’s been an 
extraordinarly good year for the 
distributors abroad, with many of 
them setting records in billings. 

Realization of the still growing 
potential of the overseas boxoffice, 
plus the gradual but steady im¬ 
provement in the remittance situ¬ 
ation, has company ^toppers giving- 
the foreign market more attention 
than ever. 

Picture* content, too, Is more and 
more influenced by the steadily in¬ 
creasing returns from abroad. 
Praise heaped on “Marty” by for¬ 
eign critics hasn’t been lost on the 
companies. It could be an accident 
—and then again it might not be 
—that several of the studios have 
acquired original tv scripts of a 
similarly intimate nature. With tv 
people in on the making of these 
pix, the “Marty” type of film, which 
so appealed to Europeans, should 
be carried on. 

Individual companies, confront¬ 
ed with what amounts to a fairly 
stable U.S. domestic market that 
hardly lends itself to great expan¬ 
sion, are intrigued by the obvious 
expansion still taking place abroad. 
Foreign grosses and attendance are 
definitely on the upbeat. Compe¬ 
tition from local producers in such 
countries as France and Italy— 
particularly the latter—has waned 
somewhat, bringing with it Nation¬ 
al concern over the playing time 
accorded native features. 

It’s estimated that, in 1955, the 
American companies abroad may 
up their take to as much as $215,- 
000,000 or even $220,000,000 of 
which as much as $185,000,000 or 
more may be realized in actual dol¬ 
lars in New York. The prior high, 
in 1954, was $210,000,000 in for¬ 
eign earnings. 

‘ Company making the most pro¬ 
gress abroad this year is 20th-Fox 
which expects to gross in excess of 
$52,000,000, mostly thanks to Cine¬ 
maScope. Universal, too, has shown 
a sharp uptrend and even the 
smaller outfits, such as Allied Art¬ 
ists, look to a precedent-breaking 
foreign year. 

Indicative of the concern with 
(Continued on page 16) 

Hecht-Lancaster 
Roll 5 in 1956 

In what may be the biggest up¬ 
surge ever undertaken by an inde¬ 
pendent production company, 
Hecht-Lancaster Productions will 
bounce from its 1955 output of one 
film to a total of five in 1956, with 
a budget outlay of $10,000,000. 
This year’s sole entry is,“Trapeze,” 
now shooting in Paris. 

Unit now has 12 stories in the 
works, prexy Harold Hecht re¬ 
ported, and has set James Hill, 
now producing “Trapeze,” and 
James Webb to help share produc¬ 
tion reins for next year. Indie 
eventually may turn out as many 
as six pictures a year under its 
expanded operation. 

First of next year’s properties 
will be “The Devil’s Disciple,” Burt 
Lancaster starrer which Hecht will 
personally produce on a $2,000,000 
budget. Company topper will also 
produce “Bachelor Party” later in 
the year. Webb will do “Elephant 
Bill,” to be lensed in "Ceylon, and 
“The Last Chukkgr.” Hill will pro¬ 
duce “Tell It on the Drums,” a 
$3,000,000 film to be made on loca¬ 
tion in various parts of ‘Africa. 

Hecht-Lancaster now has a per¬ 
manent staff of 38 employes, Hecht 
disclosed, and is working out de¬ 
tails of a pension plan to strength¬ 
en its position as the largest indie 
in the industry. Pension plan is 
believed to be the first ever set up 
by an indie. Firm also has estab¬ 
lished life insurance coverage, up 
to $30,000 per person, for each em¬ 
ploye the amount of the policy de¬ 
pending upon the annual salary. 


Back From Europe, TOA’s Blank 


Modifies Stand on 'Regulation’; 

Product Shortage Main Villain 

♦ 


Proved Permanent 

Nashville, Nov. 15. 

On Nov. 14 the 25th anniver¬ 
sary of the Paramount Theatre 
(Crescent Amus. Co.) was 
marked. 

Only employe to go all the 
way is manager Ben Garrett, 
who was an usher on opening 
night. 

‘Golden Ann’ Set 
In N.Y., LA, Chi 

Regardless of its Production 
Code status, the Fox Beverly The¬ 
atre, Los Angeles link in the Fox 
West Coast chain, has booked 
“Man With the Golden Arm” to 
open Dec. 26, according to Otto 
Preminger, producer of 1 the film. 
The deal opens the possibility that 
the top circuits may be pulling a 
switch in their attitudes toward 
the Code. 

FWC, a subsidiary of National 
Theatres, originally booked Prem¬ 
inger's “Moon Is Blue” but can¬ 
celled the contract when this was 


Dope Trailer for TV 

United Artists will accent 
the timeliness and public serv¬ 
ice values of “Man With the 
Golden Arm” with a five- 
minute short focusing on the 
production’s characters. It’ll 
be made available to both tel¬ 
evision stations and theatres. 

Brief!e film has Drew. Pear¬ 
son interviewing Frank Sinatra 
(who’s the drug addict in the 
Otto Preminger production), 
Eleanor Parker and Kim No¬ 
vak. 


turned down for Code approval. 
The film was finally shown in the 
circuit’s houses, along with those 
of Stanley Warner and United 
Paramount, but only after the con¬ 
troversy about its rating abated. 

Fox Beverly’s dating of.“Arm” 
is believed the first such defiance 
of the Code—that is, in advance 
of its rating decision and the out¬ 
come of an appeal. That the pic 
will be rejected is regarded as a 
foregone conclusion, since the 
Code specifically bans any film de¬ 
picting dope addiction, which is 
the theme of “Arm,” in any way. 

United Artists, distributor and 
financier of the pic, doubtless will 
take an appeal to the board of 
the Motion Picture Assn, of Amer¬ 
ica. Preminger stated this week 
he’s “confident” that a Code okay 
in some form will be forthcoming 
because of the film’s public service 
values. 

Other openings are set for the 
Victoria, New York, on Dec. 15 
and the Woods, Chicago, Dec. 28. 

Preminger had a comment to 
offer about his chief antagonist, 
Harry Anslinger, Commissioner of 
the Federal Bureau of Narcotics, 
who has criticized "Arm” publici¬ 
ty. Producer said he checked up on 
Anslinger and “found his record 
singularly unsuccessful.” His point 
was that narcotics traffics has been 
continually on the rise during 
Anslinger’s tenure in office. 

Preminger, now in N. Y., returns 
to the Coast Friday and will be 
back in Gotham the first week of 
December with a print of “Arm.” 
Plan is to rent the Bijou Theatre 
in Manhattan shortly after for a 
one-day showing of the pic for 
press and others. 

The film-maker said his next is 
to be “Bonjour Tristesse.” He’ll 
produce it independently with 
Metro financing and distributing. 


Myron Blank president of Thea¬ 
tre Owners of America, said yes¬ 
terday (Tues.) that the exhibitor 
organization is not opposed to gov¬ 
ernment regulation per se, as long 
as the regulation is not detrimental 
to exhibition or to the industry as a 
whole. 

Blank made the statement at a 
press conference following his re¬ 
turn from Europe where he had 
surveyed government decrees regu¬ 
lating the film business abroad. 
Blank’s stand, while qualified, ap¬ 
pears to be a reverse of TOA^s 
adamant position of “not calling 
in the cops.” TOA topper re¬ 
vealed that TOA will take part in 
the Senate Small Business Commit¬ 
tee hearings on industry practices 
scheduled for Jan. 25. Although 
the hearings resulted from the. 
complaints of Allied States Assn., 
Blank said TOA wanted to be 
heard and would request to appear 
if it is not issued a formal invi¬ 
tation. 

Blank said .the greatest problem 
facing exhibition was the shortage 
of product and the resultant high 
film rentals this situation brings 
about. His European trip, he said, 
had a twofold purpose—to study 
government regulations abroad and 
to encourage European producers 
to make and exploit pictures for 
the American market. 

He stressed that TOA would 
make every effort to bring about 
an increase in the product flow, 
citing the encouragement of the 
European film-makers as one way 
to accomplish that purpose. He 
said that efforts to encourage do¬ 
mestic production would also be 
made. He charged that the cur¬ 
rent shortage was due to “govern¬ 
ment regulation,” obviously refer¬ 
ring to the divorcement proceed¬ 
ings which separated theatres from 
production and which no longer 
forced the film companies to keep 
their own theatres supplied. How¬ 
ever, Blank did not offer any sug¬ 
gestion as to how this situation 
could be changed. 

Blank charged the film compa¬ 
nies with again holding up the re¬ 
lease of product and complained 
there would be a void of good films 
in theatres during the period ex¬ 
tending from Thanksgiving to 
Christmas. 

In answer to actions taken by 
Allied at its Chicago convention, 
Blank deplored Allied’s withdraw- 
(Continued on page 75) 


Another Narcotics Theme 
In Eric Johnston’s Lap 

Emil K. Ellis, New York attor¬ 
ney, this week formally, asked Eric 
A. Johnston, president of the Mo¬ 
tion Picture Assn, of America, if 
there’s any point in appealing Pro¬ 
duction Code disapproval of a film 
dealing with narcotics. 

Ellis is acting in behalf of his 
brother, Jack Ellis, distributor of 
“Three Forbidden Stories,” which 
was nixed by the Code several 
months ago in accordance with its 
flat ban on the depiction of drugs. 

The lawyer told Johnston he was 
“writing to inquire whether or not, 
at my request, the board of direc¬ 
tors will take up for consideration 
a change in the present content of 
the Code so as to eliminate the 
non-eligibility for a seal of any mo¬ 
tion picture dealing with the sub¬ 
ject of drugs regardless of the 
manner in which it is treated. If 
you will so advise me, I will be 
very glad to appear before your 
board and state my views and it 
may be desirable in the public in¬ 
terest to hold a public hearing on 
the subject so that other members 
of the motion picture and social 
and religious groups, may be 
heard.” 

Ellis footnoted that if there’s to 
be no consideration of a Code 
amendment “I would have no al¬ 
ternative but to resort to the 
courts for relief, a course which I 
sincerely trust will not be neces¬ 
sary.” 
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L.A. Biz Still Off Despite 6 New 
Films But 'Rebel’ Rousing $52,000; 
‘Dove’ Mild 10G, ‘Swing’ Slow 20G 


Los Angeles, Nov. 15. 4-; 

Firstrun grosses are laggard in 
current week despite help from 
semi-holiday last Friday. Of six 
newcomers, only one is doing big 
trade. The big winner is "Rebel 
Without Cause,” rated robust in 
three theatres. Mild $10,000 shapes 
for "Good Morning, Miss Dove” 
at Fox Wilshire sans any preselling 
exploitation. 

"Quentin Durward” is light $10,- 
OOO in two sites while "Lucy Gal¬ 
lant” also is slow at $9,000 in two 
houses. Modest $13,000 shapes for 
"Count Three and Pray,” playing 
in three spots. "Girl in Red Vel¬ 
vet Swing” likewise is mild at 
$20,000 in four loctions. 

Most ho ldov ers are not so hot, 
However, "African Legion,” bene¬ 
fiting from school holiday, is push¬ 
ing to sock $6,500 in fifth round at 
Fine Arts. "I Am Camera” looks 
good $6,000 in ninth stanza at Four 
Star. "Cinerama” closed with a 
record-smashing $45,100 for its 
132d week at Warner Hollywood. 

Estimates for This Week 

Fox Wilshire (FWC) <2,276; $1- 
$1.80) — "Good Morning, Miss 
Dove” <20th). Mild $10,000. Last 
week, "Girl Red Velvet Swing” 
(20t.h) (4th wk-8 days), $4,100. 

Downton Paramount. Pantages, 
Wiltem (ABPT-RKO-SW) <3,300; 
2,812; 2,344: 90-$1.50) — "Rebel 
Without A Cause” <WB) and "The 
Warriors” (AA). Robust $52,000. 
Last week, LA Par, "Treasure 
Pancho Villa” (RKO) <2d wk) with 
Rock-’n’-Roll stage show, $31,000; 
others in units. 

State, Hawaii (UATC-G&S) <2,- 
404; 1,106; 90-$1.50) — "Quentin 
Durward” (M-G) and "Silent Fear” 
(Indie). Light $10,000. Last week, 
"Trial” (M-G) <3d wk), $10,400. 

Orpheum, Iris (Metrooolitan- 
FWC) <2,213; 816; 80-$1.25)— 

"Lucy Gallant” <Par). Slow $9,000. 
Last week, Iris, with Globe and 
Wiltern, “Lady Godiva” <U) and ; 
"Naked Dawn” (U), $10,700. 

Hillstreet, Hollywood, Ritz (RKO- 
FWC) <2,752; 756; 1,363; 80-$1.50) 

—"Count Three And Pray” (Col) 
and “Coroner Creek” (Col) (reis¬ 
sue).' Modest $13,000. Last week, 
Hillstreet with Pantages, "Phenix 
City Story” (AA) and "Bobby Ware 
Missing” (AA) (2d wk), $10,600. 

Los Angeles, Vogue, Uptown. 
Loyola (FWC) (2,097; 885; 1,715; 
1.248; 90-$1.50>—"Girl Red Velvet 
Swing” (20th) and "Meet Danny 
Wilson” <U) (reissue). Mild $20,000. 
Last week. Vogue, "Summertime” 
<UA) and "Killer’s Kiss” <UA) *2d 
wk), $2,600. 

Chinese <FWC) (1,908; $l-$2)— 
"Pompey’s Head” <20th) <2d wk). 
Soft $9,000. Last week, $12,000. 

New Fox (FWC) (965; 90-$1.50) 
—"Gentlemen Marry Brunettes” 
(UA) and "Naked Street” <UA) (2d 
wk). So-so $3,500. Last week, with 
L.A., Uptown, Loyola (8 days), $26,- 
200, plus $45,700 in 11 nabes. 

Warner Downtown <SW) <1,757; 
90-$1.50)—".Sister Eileen” (Col) 
and "Duel On Mississippi” <Col) 
(2d wk). Light $5,000. Last week, 
.with Hollywood, Ritz, $19,500. 

Hollywood Paramount (F&M) 
(1,430; $1-$1.50)—"Big Knife” <UA) 
(3d wk). Okay $9,500. Last week, 
$ 12 , 000 . 

Warner Beverly <SW) <1,612; $1< 
$1.75—"Desperate Hours” (Par) 
(5th wk). Thin $4,500. Last week, 
with Orpheum. $8,400. 

Fine Arts (FWC) <631; $1-$1.50) 
—“African Lion” <BV) <5th wk). 
Sock $<h500. Last week, $5,500. 

Four Star <UATC) (900; $1.25- 
$1.80>—"I Am. Camera” (Indie) 
<9th wk). Good $6,000. Last week, 
$6,300. 

Warner Hollywood <SW) (1.304; 
$1.20-$2.65) — “Cinerama” <Indie). 
Finished out 132-week record stay 
with record $45,100, despite giving 
up two night performances to pre¬ 
views of incoming "Cinerama Holi¬ 
day” (Indie) which opened run to¬ 
night (15). 


Broadway Grosses 


Estimated Total Gross 

This Week .$651,000 

(Based on 22 theatres) 
Last Year.. .$558,900 

(Based on 21 theatres) 


‘Kentuckian’ Hot 
$11,680 in L’ville 

Cincinnati, Nov. 5. 

Moderate biz trend carries into 
second week for major houses this 
round. Exhibitors attribute falloff 
to earlier-than-usual Christmas 
shopping along with annual en¬ 
gagement of "Ice Follies” in huge 
Cincinnati Garden. "View From 
Pompey’s Head” shapes as town 
coin topper currently with okay 
Albee pace. However, "Kentuckian” 
is standout with a smash Keith’s 
run. "Quentin Durward” is rated 
moderate at Palace. "Cinerama 
Holiday” looms wow in 21st capi- 
tol week. 

Estimates for This Week 

Albee (JRKO) (3,100; 75-$1.10)— 
View From Pompey’s Head” 
(20th). Okay $12,500. Last week. 
"Stalag 17” (Par) and "Shane” 
(Par) (reissues), 3 days at 75-$J 
scale. $2,500, following 4 days of 
Danny Kaye’s vaude layout, $30,- 
000 at $1.10-$3.85 scale. 

Capitol (Ohio Cinema Corp) 
(1.376; $.20-$2.65)—"Cinerama Hol¬ 
iday” (Indie) (21st wk). Gay $23,- 
000 after last week’s $24,300 
Armistice Day tilting. 

Grand (RKO) <1,400; 75-$1.10)— 
Rebel Without Cause” (WB) <m.o.) 
(2d wk). Good $6,000. Last week; 
$ 8 , 000 . 

Keith’s (Shor) <1.500; 75-$1.10)— 
“Kentuckian” (UA). Swell $11,000 
or over. Last week, "Sister Eileen” 
(Col) (2d wk), $8,200. 

Palace (RKO) (2.600; 75-$1.10)— 
"Quentin Durward” (M-G). Mod¬ 
erate $10,500. Last w'eek, "Girl in 
Red Velvet Swing” (20th), $10,000. 


‘Head’ Hefty $15,000, 

St. Loo; ‘Pancho’ 13*4 G 

St. Louis, Nov, 15. 

"View From Pompey’s Head” is 
the top b.o. draw here in an other¬ 
wise dull frame. Exhibitors found 
that biz slowed to a walk over 
! weekend when mercury soared to 
| 81 degrees. "Quentin Durward” 

1 is mild. 

I Estimates for This Week 
I Ambassador (Indie) (1,400; $1.20- 
$2.40)—"Cinerama Holiday.” (Indie) 
(39th wk). Fair $10,500. Last week, 
$11,700. 

Fox (F&M) (5,000; 51-90)—"Sin¬ 
cerely Yours” (WB) and "Tennessee 
Partner” (RKO). Opened today 
(Tues.). Last week, "Treasure 
Pancho Villa” (RKO) and "War¬ 
rior” (AA), good $13,500. 

Loew’s (Loew) (3,172; 50-85) — 
"Quentin DUrvvard” (M-G) and 
"Break To Freedom” (UA). Limp 
$9,500. Last week, "Queen Bee” 
(Col) and "Special Delivery” (Col), 
$ 11 , 000 . 

Orpheum (Loew) (1,400; 50-85)— 
"Blackboard Jungle” (M-G) and 
"Bad Day At Black Rock” (M-G). 
Weak $5,000. Last week, "Sister 
Eileen” (Col) and "5 Against 
House” (Col), $6,000. 

Pageant (St. L. Amus.) (1,000; 
51-90)—"Temptress” (Indie). Nice 
$3,000. Last w'eek, "I Am A Cam¬ 
era” (UMPO) (3d wk), $2,000. 

Richmond (St. L. Amus.) (400; 
$1.10)—"I Am Camera” (UMPO) 
(4th wk). Oke $2,000 after $2,500 
for third. 

St. Louis (St. L. Amus.) (4,000; 
51-90) — "View From Pompey’s 
Head” (20th). Solid $15,000. Last 
week, "Ulysses” (Par) and "Girl 
Rush” (Par), ,$12,500. 


‘Swing Sockeroo $13,000, Prov.; ‘Gun’ 
Stalwart 14G, ‘Pancho’ 8G, ‘Xmas’ 6G 


‘TRIAL’ TOPS BALTO, 
FINE 14G,‘GUN’$5,000 

Baltimore, Nov. 15. 

A balmy weekend is credited 
with fairish grosses at many spots 
currently. "The Trial” is topping 
the town with a potent session at 
the Hipp. Fairish take looms for 
"Man With Gun” at the Town. 
"Tennessee’s Partner” at Mayfair 
is rated okay. "Desperate Hours” 
is sturdy in second round at the 
New. 

Estimates for This Week 
Century (Fruchtman) (3,000; 35- 
$1.25)—"Quentin Durward” (M-G). 
Fairish $8,000. Last week, "Sister 
Eileen” (Col), $7,000. 

Cinema (Schwaber) (460; 50-$l) 
—"Sheep Has 5 Legs” (UMPO) (4th 
(Continued on page 16) 


‘Dolls’ Sets Pace 
In PhiDy, $62,000, 

Philadelphia, Nov. 15. 

Penn-Army football game was 
weekend bonanza for firstrun thea¬ 
tres here. "Guys and Dolls” shape 
smash right from onening at Ran¬ 
dolph. "Rebel Without Cause” 
started out weakly but looms 
smash for'whole week at Goldman. 
"Sincerely Yours” is rated a bust 
at Mastbaum despite personals by 
Liberace on kickoff. 

Estimates for This Week 

Arcadia *S&S) (625; 99-$1.40)— 
‘Trial” (M-G) (3d wk). Hefty 

$14,000. Last w*eek, $15,000. 

Boyd (SW) (1,430; $1.25-$2.60)— 
"Cinerama Holiday” (Indie) (39th 
wk). Potent $15,500. Last week, 
$14,000. 

Fox (20th) (2.250; 90-$1.49)— 

"View From Pompey’s Head” 
(20th) (2d wk). Dim $13,000. Last 
week, $25,000. 

Goldman (Goldman) (1,250; 65- 
$1.35) — "Rebel Without Cause” 
(WB). Socko $20,000. Last week, 
“Lady Godiva” (U), $9,000. 

Green Hill (Serena) (750; 65-99) 
—"Chance Meeting” (Indie) (3d 
wk). Happy $2,700. Last week, 
$3,000 in 6 days. ^ 

Mastbaum (SW) (4,370; 99-$1.49) 
—"Sincerely Yours” (WB). Poor 
$10,000 or less. Last week, "Last 
Command” (Rep), $17,000 in 9 
days. 

Midtown (Goldman) (1,000; 75- 
$1.49) — "Desperate Hours” (Par) 
(4th wk). Fair $10,000. Last week, 
$ 11 , 000 . 

Randolph (Goldman) (2,500; 75- 
$1.49)—"Guys and Dolls” (M-G). 
(Continued on page 16) 


Near Zero Bops Mpk Weekend Biz; 
‘Quentin’Trim $9,000, Died’Slow 8G 


‘Love’ Splendid 30G, 

Mont’l; ‘Thief’ 16G, 3d 

Montreal, Nov. 15. 

Outstripping all other pictures 
this session is "Love Is Splendored 
Thing,” smash at Palace. "To 
Catch Thiel” still is solid in third 
round at Loew’s. "Man From 
Laramie” continues good in sec¬ 
ond Capitol stanza. 


Estimates for This Week 
Palace <C.T.) (2.625; 60-$l)—! S3 800 

Love Is Splendored Thing” 1 1 5th w 

ihp t a w‘nf HU H e $3 9’ 000 ’ r at ] d ' va ,y Lyric (Par) (1,000; 65-85)— 

ahead ^ofothei^ pix. Last week, l"White Christmas” (Par) (2d run). 


Minneapolis, Nov. 15. 

Wind and near-zero tempera¬ 
tures did plenty of boxoffice dam¬ 
age over the weekend which usu¬ 
ally supplies the bulk of the week’s 
take. Lineup of newcomers in¬ 
cluded no smash entries, but 
"Quentin Durward” shapes good 
at State. Other fresh entries com¬ 
prise "I Died a Thousand Times,” 
"Pearl of South Pacific” and 
"White Christmas.” Otherwise, it’s 
17th. big week for "Cinerama Holi¬ 
day’ and second for "Desperate 
Hours,” "Ulysses” and "Gentle¬ 
men Marry Brunettes.” 

Estimates for This Week 

Century <S-W) (1,150; $1.75- 

$2.65) — "Cinerama Holiday” (In¬ 
die) (19th wk). Somewhat off, 
along with others but still ex¬ 
tremely virile at $14,000. Last 
week, $15,000. 

Gopher (Berger) (1,000; 85-$l)— 
Pearl South Pacific” (RKO). Poor 
3,800. Last week, "Trial” (M-G) 
5th wk), $3,200. 


• Continued on page 16) 


around neighborhoods. Mild $3,- 
500. Last week, "Sister Eileen” 
(Col) <3<l wk), $4,000* at 85-$l. 

Radio City (Par) (4,100; 85-$l)— 
"Desperate Hours” (Par) (2d wk). 
Considering fulsome praise heaped 
on this by crix and patrons, initial 
stanza’s takings were disappoint¬ 
ing. Good $8,000. Last week, 
$9,500. 

RKO-Orpheum (RKO) (2,800; 75- 
$1) — "Died Thousand Times” 
(WB). Modest $8,000. Last week, 
‘‘Gentlemen Marry Brunettes” 
(UA), $9,000. 

RKO-Pan (RKO) (1,600; 75-$l)— 
"Gentlemen Marry Brunettes” 
(UA) (rn.o.). Here after profitable 
Orpheum first canto. Trim $5,- 
500. Last week. "To Hell and 
Back’ (U) (4th wk), $5,200. 

State (Par) (2,300; 85-$l)_ 

"Quentin Durward” (M-G). Teed 
off strongly and is well-liked. Good 
$9,000 looms.. Last week, "Man 
With Gun” (UA), $8,500. 

World (Mann) (400; 75-$1.20)— 
"Ulysses” (Par) (2d wk). Giving a 
good boxoffice account of itself. 


nor.b- i_ c , ~ MWAujin-i* uceouni or lisei 

Back in loop after playing all i Hefty $5,000. Last week, $5,800. 


Key City Grosses 


Estimated Total Gross 

This Week ... -$2,619,700 

(Based on 23 cities and 222 
theatres, chiefly yrrst runs, in¬ 
cluding N. Y.) 

Total Gross Same Week 

Last Year .. $2,777,700 

(Based on 24 cities and 223 
theatres .) 


Kaye Great 32G 
In 4 Days, Cleve. 

Cleveland, Nov. 15. 

Big news here currently is that 
Danny Kaye’s stageshow unit 
racked up a great $32,000 in four 
days at Palace. Run. extended 
from Nov. 10. through Nov. 13. 
Two Saturday shows were sellouts 
and final Sunday performances 
came close to SRO. In 1947, last 
time here, Kaye drew $41,000 do¬ 
ing six-a-day for full week. "Sin¬ 
cerely Yours,” at Allen. "Sister 
Eileen” at Hipp and "Man With 
Gun” at State are standout new¬ 
comers. "Gun” is making best 
showing of the three pix. "Gen¬ 
tlemen Marry Brunettes” is lively 
on moveover to Stillman. 

Estimates for This Week 

Allen (S-W) (3.000; 70-$l)—"Sin¬ 
cerely Yours” (WB). Fairly good 
$14,000 or near. Last week. "Rebel 
Without a Cause” (WB) (2d wk), 
$ 12 , 000 . 

Hipp (Telem’t) (3,700; 70-$l)— 
"Sister Eileen” (Col). Sturdy $15.- 
000 or over. Last week, "Phenix 
City Story” (AA) (2d wk), $11,500. 

Lower Mall (Community) (585; 
70-90)—“Mau Mau” (Indie). Bright 
$4,000. Last week, "Innocents in 
Paris” (Indie), $2,200. 

Ohio (Loew) (1.244; 70-90.)— 

"Roman Holiday” (Par) (reissue). 
Okay $6,000. Last week, "Ulysses” 
(Par) (rn.o.) (3d wk). $6,100. 

Palace .(RKO) (3,286; 70-90)— 
Thieves’ Highway” (20th) and 
"Nightmare Alley” (20th) (re¬ 
issues). Only in for three days. 
Dreary $2,000 after Danny Kaye’s 
stageshow soared to great $32,000 
in four days with $3.85 top. 

State (Loew) (3,500; 70-90)— 

"Man With Gun” (UA). Smart 
$17,000 or close. Helped by ap¬ 
pearances of Sanf - Goldwyn Jr., 
producer, and Karen Sharpe, star 
of pic. Last week, "Gentlemen 
Marry Brunettes” (UA), $10;000. 

Stillman (Loew) (2,700; 70-90)— 
"Gentlemen Marry Brunettes” 
(UA) (m.o.). Lively $10,000. Last 
week, "Desperate Hours” (Par) 
(2d wk), $7,000. 


‘Head’ Hefty $10,500 In 
L’ville; ‘Knife’ NSH 7G, 
‘Xmas' tiQ, ‘Rebel’ 6G, 2d 

Louisville, Nov. 15. 
Firstrun biz on Fourth Avenue, 
town’s main stem, .where all the 
first string houses are in one block, 
is generally slow this session, even 
with high calibre product on tap. 

' View from Pompey’s Head” at 
Rialto shapes okay $10,500. "Rebel 
Without Cause” in second stanza 
at the Mary Anderson is shaping 
nicely. It may hold for third 
stanza. "White Christmas,” on sec¬ 
ond time around at the Kentucky 
lines up fine. "Big Knife” at State 
is medium. Fall race meet at 
Churchill Downs which wound up 
Saturday (12), brought considera¬ 
ble money to the town, and was 
reflected somewhat in film house 
takes. 

Estimates for This Week 
Kentucky (Switow) (1,000; 65-85) 
—"White Christmas” (Par), return 
booking looks fine $4,500. Last 
week, "Man Alone” (Rep) and 
"Headline Hunters” (Rep), $5,000. 

Mary Anderson (People’s) <1,000; 
65-75) — "Rebel Without Cause” 
(WB) (2d wk). Nice $6,000 or over. 
Last week, same film exceeded ex¬ 
pectations with $7,500. 

Rialto (Fourth Avenue) (3,000; 
55-85) — ■ "View From Pompey’s 
Head” (20th). Okay $10,500. Last 
week, "Girl in Red Velvet Swing” 
(20th), ditto. 

State (Loew) (3,000; 55-85)—"Big 
Knife” (UA) 1 and "Robbers Roost” 
(UA). Medium $7,000 or near. Last 
week, "Queen Bee’ (Col) and "Duel 
On Mississippi” (Col), same. 


. Providence, Nov. 15 

All stands were fast on the 
away here. Biggest coin total goer 
to the State with "Man With thf 
Gun” landing strong take. Maies- 
tic is making best showing wiih 
"Girl In Red Velvet Swing ” h it ! 
ting a sock total. "Treasure of 
Pancho Villa” looms fair at Albee 
Reissue of "White Christmas” is 
rated good at the Strand. 

Estimates for This Week 

Albee (RKO) (2,200; 50 - 75 )_ 
"Treasure of Pancho Villa” (RKO) 
(and "Wakamba” (RKO). Fair $8- 
000. Last week, "Tennessee’s 
Partner” (RKO) and "Bengazi” 
(RKO), $7,000. 

Majestic (Fay) (2,200; 50-75)— 
"Girl In Red Velvet Swing” (20th) 
and "Other Woman” (20th). Get¬ 
ting hefty play for sock $13,000 or 
near. Last week, “Siricerelv 
Yours” (WB), $12,000. 

State (Loew) (3,200; 65-80)_ 

"Man With Gun” (UA) and "Break 
To Freedom” (UA). Strong $14,000 
looms. Last week, "Trial” <M-G) 
and "Bullet for Joey” (UA) (2d 
wk), $10,000. 

Strand (Silverman) (2.200; 50- 
75)—"White Christmas” (Par) (re¬ 
issue). Old faithful back for trim 
$6,000. Last week, "Desperate 
Hours” (Par), $8,000. 

‘Trial’ Mighty $23,000, 
Toronto; ‘Phenix’ Loud 
18G,‘Young’Great 16G 

Toronto, Nov. 15. 

Of the newcomer’s here this 
week, "Trial” is topping the town 
with wham biz at Loew’s. "Phe- 
nix City” also is very big while 
"McConnell Story” looks okay. 
"Man Alone” is rated mild. "Sheep 
Has 5 Legs” is big for arty thea¬ 
tre patrons. Of the holdovers, 
"You’re Never Too Young” is still 
hefty in second stanzas. "I Am 
Camera” is also holding well in 
seventh. 

Estimates for This Week 

Christie, Hyland (Rank) <848; 
1.354; 75-$l)—"I Am Camera” 

(DCA) (7th wk). Big $5,500. Last 
week, $6,000. 

Downtown, Glendale, Scarboro, 
State, Westwood (Taylor) (1,059; 
955; 696; 694; 975; 40-75*— 

“Phenix City’.’ (AA) and “Alias 
John Preston” (IFD). Very big 
$18,000. Last week. "Road (0 
Denver” (Rep) and “Golden Mis¬ 
tress” (UA), $13,000. 

Eglinton, University (FP) <1.088; 
1,558; 60-$l) — "Virgin Queen” 

(20th) (2d wk). Neat $10,500. Last 
week, $12,500. 

Fairlawn, Odeon (Rank) <1.165; 
2,580; 6fi-$l)—"Man Alone” (Rep). 
Fair $13,000. Last 'week,. "Night 
of Hunter” (UA\ (2d wk), $13,500. 

Imperial (FP) (3,373; 60-$l>— 
"Never Too Young” (Par) (2d wk). 
Hefty $16,000. Last week, $19,000. 

Loew’s (Loew) (2,090; 60-$D— 
"Trial” (M-G). Wham $23,000 
Last week, "Kentuckian” (UA' '3d 
wk), $8,000. 

Shea’s (FP) (2,386; 60-$l)—"Mc¬ 
Connell Story” (WB). Oke $12,500. 
Last week, "Sister Eileen” (Col) 
(2d wk), $8,000. 

Towne (Taylor) (695; 75-$ 1)— 
"Sheep Has 5 Legs” (UMPO). Good 
$6,000. Last week, "Romeo and 
Juliet” (Astral), $4,000. 

Uptown (Loew) (2,745; 60-$l>— 
"Lady Godiva” (U). Light $7,000. 
Last week, "Kiss of Fire” (U>* 
same. 


‘Rebel’ Robust $12,000, 
Indpls.; ‘Bee’ Slow 6}G 

Indianapolis, Nov. 15. 

A November heat wave over the 
weekend kept activity low at most 
firstruns here. Main exception is 
"Rebel Without Cause,” which be¬ 
gan to build at Indiana after slow 
opening and will lead town by * 
wide margin. "Lucy Gallant” at 
Circle is mild while "Queen Bee 
at Loew’s looks tepid. 

Estimates for This Week 

Circle (Cockrill-Dollc) (2,800; SO¬ 
BS)—"Lucy Gallant”. (Par) an< 
"Headline Hunters” (Rep). Mild 
$8,000. Last week, "Desperate 
Hours” (Par) (2d" wk), $7,500. 

Indiana (C-D) (3,200; 50-85) — 
"Rebel Without Cause” (WB). Very 
good $12,000. Last week, “Girl in 
Red Velvet Swing” (20th), $7,000. 

Keith’s (C-D) (1,300; 50-75) 
"Bobby Ware.Is Missing” (AA) and 
"Jaii Busters” (AA). Fair $3,500. 
Last week, "Return of October 
(Col) and "Pretty Girl” 'Col , 
$ 3 , 000 . 

Loew’s (Loew) (2,427; 50-80)-- 
"Queen Bee’-’ (Col) and "Special 
Delivery” (Cbl). Dull $6,500. Last 
week, "Man With Gun” (UA) and 
"Break to Freedom” (UA), $8,500. 
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Chi B.O. Still Lags Albeit ‘Dolls’ 

Wham $90,000; ‘Camera’ Terrif 20G; 
Trial’ Big 28G, ‘Died’ Fast 14G, 2d 



'Knife' Sharp $16,000, 
Buff.; ‘Rebel’ 10G, 3d 

Buffalo, Nov. 15. 

“Big Knife" shapes sharp at the 
Buffalo in the spotty current ses¬ 
sion. . “Desperate Hours" is okay 
in 5-day second week at Para¬ 
mount. “Rebel Without Cause" 
still is stout in third round at the 
Center. 

Estimates for Tills Week 

Buffalo (Loew) (3,000; 50-80)— 
“Big Knife" (UA) and “Top of 
World" (Indie). Sharp $16,000. 
Last week, “Man With Gun" (UA) 
and “Killer’s Kiss" (Indie), $15,- 
000 . 

Paramount (Par) (3,000; 50-80)— 
“Desperate Hours" (Par) (2d wk). 
Oke $8,000 in 5 days. Last week, 
$ 12 , 000 . 

Center (Par) (3,000; 50-80)— 

“Rebel Without Cause” (WB) (3d 
wk). Stout $10,000, Last week, 
$13,000. 

Lafayette (Basil) (3,000; 50-80)— 
“Lady Godiva" (U) and "Lay Thati 
Rifle Down" (Indie). Mild $7,500. 
Last week, “Footsteps in Fog" 
(Col) and “Duel on Mississippi" 
(Col) (6 days), $6,000. 

Century (Buhawk) (3.000; 60-85) 
—“Wages of Fear” (Indie)'and 
“Case of Red Monkey” (AA). 
Staunch $9,000. Last week. “Ten¬ 
nessee’s Partner” (RKO) and 
“Bengazi". (RKO) (6 days), $7,000.- 

Teck (Cinema Products) (1,200; 
$1.20-$2.40) — “Cinerama" (Indie) 
(34th wk). Good $7,500. Last 
week, $7,600. 


'Dolls’Whopping 
$40,090 Paces Hub 


Boston, Nov. 15. 

Boffo pix biz in the Hub this 
frame with heavy load of new prod¬ 
uct making for lines at many the¬ 
atres. “Guys and Dolls" is winner 
of newcomers, with a terrific total 
at the Astdr. “Quentin Durward” 
shapes just okay at State and Or- 
pheum. “Seven Cities of Gold" is 
bright at Paramount and Fenway. 
“Tennessee's Partner” is okay at 
the Memorial. “French Line” 
shapes fancy at “tiny Beacon Hill 
while “Deep Blue Sea” looms ijme 
at Mayflower. “I Died Thousand 
Times” at Pilgrim offering looks 
good. “Cinerama Holiday” top 
holdover with a smash 12th round. 

Estimates for This Week 


Astor B&Q) (1,500; $1-$1.80»— 
“Guys and Dolls" (M-G). First ses¬ 
sion looks terrific $40,000. Last, 
week, “Night of Hunter" (UA) (2d 
wk), $5,000. 

Beacon II111 (Beacon Hill) (673; 
74-$1.25)l—“French Line" (RKO). 
Mighty $16,000. Last week, “Game 
of Love” (Indie) (15th wk), $6,500. 

Cinerama (Cinerama Productions) 
(1,354; $1.25-$2.85) — “Cinerama 
Holiday” (Indie) (12th wk). Boffo 
$28,000. Last week, $32,000. 

Exeter Indie) (1,300; 60-$l)— 
“Sheep Has 5 Legs" (Indie) (2d wk). 
Fine $8,000. Last week, $10,000. 

Fenway (NET) <1,373; 60-$l)— 
“7 Cities of Gold" (20th) and “They 
Who Dared" (Indie). Neat $7,000. 
Last week, “Rebel Without Cause" 
(WB) and “Cross Channel" (Rep) 
2d wk), $6,500. 

Kenmore (Indie) (700; 85-$1.25) 
—“Marty". (UA) (15th wk). Fancy 
$8,000 spurting ahead of 14th week 
to break house-run record. Last 
week, $7,000. 

Memorial (RKO) (3,000; 60-$l)— 
“Tennessee’s Partner” (RKO) and 
“Bengazi" (RKO). Okay $14,000. 
“Lady Godiva" (UK*md ‘)Ki^ v of 
Fire" (U) 'opens -.tampirowS LWfcJl) 
Last week,',“Talk Jfreh* (20^ and 
“Siam" .(BV) (4th wk), $10,000. 

Metropolitan (NET) (4.357; 6Q-$1 > 
—“Sincerely Yours" (WB) and 
“Bobby Ware is Missing" (AA) (2d, 
wk). Mild $10,000. Last week, 
$13,500! 

Mayflower (ATC) (689; 65-$l)— 
“Deep Blue Sea” (20th). Slick 
$5,000. Last week, “Bed" (Indie) 
(4th wk), $5,000. 

Paramount (NET) (1,700; 60-$l) 
—“7 Cities Gold" <20th) and “They 
Who Dared" (Indie). Bright $15,000 
Last week, “Rebel Without Cause" 
(WB) and “Cross Channel" (Rep) 
(2d wk). $13,500. 

Pilgrim (ATC) (1.838; 60-75-95) — 
“I Died a Thousand Times" (WB) 
and “Hell’s Horizon" (Indie). Good 
$8,000. Last week, “Three Stripes 
Sun" and “Teen-Age Crime Wave" 
(Col) (2d wk), $9,500. 

Orpheum (Loew) (3,000; 60-$l)— 
“Quentin Durward" (M-G> and 
“Big Bluff" fUA). Nioe $16,000. 
Last week, “Trial” (M-G) (2d wk), 
$13,500. 

State (Loew) (3,400; 50-$l)— 

“Quentin Durward" (M-G' and 
“Big Bluff" (UA). Okay $8,000. 
Last week, “Trial," (M-G) (2d wk), 
$ 8 , 000 . 


B way: ‘Trap’ Lures Lusty $160,900, 
‘Wfld’-Vaude 28G, ‘Died’ Mfld 10G, 
‘Oklahoma’ Weekday Scale Cut Set 


Clearing weather over the past 
weekend and some new, strong 
product are giving Broadway first- 
run theatres a nice lift this session. 
Another big factor was the trade 
on Veterans Day, many houses re¬ 
porting It the biggest such holiday. 
After so many rainy weekends, the 
sharp, clear weather Saturday- 
Sunday brought out patrons in 
droves. 

Pacing the newcomers is “Ten¬ 
der Trap" with stageshow at the 
Music Hall, with a big $160,000 in 
prospect opening session. Picture 
landed the biggest four-day take 
for an opening week at the Hall 
but ran into the usual downbeat 
(prevalent on Broadway lately) on 
Monday. 

“Running Wild" with vaude is 
heading lor smash $28,000 opening 
week at the Palace. “Died a Thou¬ 
sand Times" hit a fair $10,000 in 
first round at the Globe. “Big 
Knife" drew a fairly good $14,000 
opening week at the Victoria. 

“Guys and Dolls" is shaping to 
a wow $150,000 or near in second 
session at the Capitol. “Rebel 
Without Cause" held with smash 
$22,000 in third frame at the Astor. 

“Oklahoma," with an extra show, 
is holding virtually even with pre¬ 
ceding week to reach likely $58,000 
in fifth stanza at the Rivoli. “Cine¬ 
rama- Holiday," helped by two 
extra matinees and a couple of 
kiddie morning shows, soared to 
a terrific $52,000 in its 40th week 
at the Warner. 

“Oklahoma" is headed for price 
cutting aimed to cure some b.o. 
softness during the week. Begin¬ 
ning Nov. 28, and covering the 
Monday - through - Thursday span, 
the matinees drop from $2.75 to 
$2.25 and the evenings from $3.50 
to $3. 

“Tall Men” held with- sturdy 
$15,500 in fifth frame at the State. 
“View From Pompey’s Head” is 
headed for light $32,500 in second 
round at the Roxy. Paramount 
rushed in “Target Zero" yesterday 
(Tues.) when “Sincerely Yours” 
failed to hold up. “Umberto D" hit 
a sockeroo $12,900 opening week 
at the arty Guild. “Rebel Without 
Cause" held at smash $22,000 in 
third session at the Astor. 

“Hill 24 Doesn’t Answer" is 
holding very strongly at $9,500 for 
second round at the World. “Des¬ 
perate Hours” is heading for okay 
$11,000 in sixth stanza at the Cri¬ 
terion. 

Estimates for This Week 

Astor (City Inv.) (1,300; 75-$1.75) 
—“Rebel Without Cause" (WB) 
(4th wk). Third session concluded 
yesterday (Tues.) was smash $22,- 
000 after $24,000 in second week. 

Little Carnegie (L. Carnegie) 
(550; $1.25-$1.80)—“I Am Camera" 
(DCA) (15th wk). The 14th stanza 
ended Sunday (13) ’"as big $6,000 
after $5,200 in 13th week. Stays 
on. 

Baronet (Reade) (430; 90-$1.55) 
—“Cyrano de Bergerac" (Indie) 
(reissue) (2d wk). This frame end¬ 
ing tomorrow (Thurs.) looks like 
good $3,500 after $4,200 opener. 

Capitol (Loew’s) (4,820; $l-$3)— 
“Guys and Dolls" (M-G) (2d wk). 
Initial holdover round ending to¬ 
day (Wed.) likely will hold at ter¬ 
rific $150,000 or near with an as¬ 
sist from Veterans Day. Opening 
week was $155,000, considerably 
'below-hopes. Stays on indef. 

; Criterion (Moss) U,700; 75-$2.20) 
—-‘Desperate-’ Hours" '(Par) (6th 
wk). This week finishing up today 
(Wed.) is heading for okay $11,000 
after $14,000 in fifth week. Stays. 

Fine Arts (Davis) (468; 90-$1.80) 
—“Sheep Has Five Legs ’ (UMPO) 
(15th-final wk). The 14th week 
ended Monday (14) was stout $6,- 
900 after $6,800 in 14th round. 
“Diabolique 1 ’ (UMPO) opens Nov. 
21. “Sheep" could stay consider¬ 
ably longer but house has locked 
date on next pic. 

Globe (Brandt) (1,500; 70-$1.50) 
—“Died a Thousand Times” (WB) 
(2d wk). First session finished yes¬ 
terday (Tues.) was fair $10,000 or 
near.’ In ahead, “Ulysses" (Par) 
(12th wk), $10,500 with a terrific 
boost from preview of “Died." 

Guild (Guild) (450; $1-$1.75>— 
“Umberto D" (Indie) (2d wk). First 
week concluded Sunday (13) was 
sockeroo $12,900, one of top open¬ 
ing weeks here. In ahead, “Gate 
of Hell" (Indie) (47lh wk-6 days), 
$7,000, to wind up biggest longrun 
ever and greatest gross at this tiny 
arty house. 

Mayfair (Brandt) (1,736; 79- 

$1.80) — “Gentlemen Marry Bru¬ 
nettes" (UA) <3d wk). This stanza 
ending Friday (18) is heading for 


okay $11,000 after $15,000 in sec¬ 
ond week. 

Normandie (Trans-Lux) (592; 95- 
$1.80)—"African Lion” (BV) (lOtli 
wk). Ninth week ended yesterday 
(Tues.) pushed to great $6,200 
after $5,700 in 8th frame. Holding 
on Indefinitely. 

Palace (RKO) (1,700; 50-$1.60)^ 
“Running Wild” (U) with vaude. 
Smash $28,000 looms for week 
ending tomorrow (Thurs.). Last 
week, “Tennessee’s Partner" 
(RKO) with Grand Ole Opry on¬ 
stage, $29,500. 

Paramount (ABC-Par) (3,664; $1- 
$2)—“Target Zero” (Par). Opened 
yesterday (Tues.). Pic brought in 
hurriedly when “Sincerely Yours” 
(WB) failed to hold up. Last week, 
“Yours” only got slim $21,000 in 
six-day second week. First round 
was $36,000, also very disappoint¬ 
ing. 

Paris (Pathe Cinema) (568; 90- 
$1.80) — “Trouble With Harry” 
(Par) (5th wk). Fourth stanza fin¬ 
ished Sunday (13) was fancy $8.- 
700 after $11,200 in third week. 
Stays on indef. 

Radio City Music Ilall (Rocke¬ 
fellers) (6,200, '&5-$2.75)—“Tender 
Trap”‘(M-G) and new stageshow. 
Heading for big $160,000 opening 
week which windsi up today (Wed.). 
Holds, natch! Last week, “Trial” 
(M-G) plus stageshow (4th wk), 
$112,000, considerably below first 
two rounds of this engagement. 
“Trap” hit biggest four-day total 
of an opening week at Hall. Fri¬ 
day racked up greatest Veterans 
Day business, but trade slipped 
sharply Monday. 

Rivoli (UAT) (1.545; $1.50-$3.50) 
—“Oklahoma" (Magna) (5th wk). 
Current stanza ending today 
(Wed.) is heading for great $58,000. 
Had advantage of. extra matinee, 
Nov. 11. Hit $58,500 in fourth 
week. 

Roxy (Nat’l. Th.) (5,717; 65-$2.40) 
— “View From Pompey’s Head" 
(20th) (2d wk). Initial holdover 
round finishing tomorrow (Thurs.) 
looks like only $32,500, but stays 
on aftqr $37,000 opening week. 
“Good Morning, Miss Dove" (20th) 
opens Nov. 23. Roxy brings in 
iceshow on its stage with “Rains 
of Ranchipur" (20th) starting Dec. 
15 for its Xmas layout. 

State (Loew) (3,450; 78-$1.75)— 
“Tall Men" (20th) (6th wk). Fifth 
session ended Monday (14) was 
sturdy $15,500. Fourth week was 
$16,300. Continues on, with 
“Queen Bee" (Col) due in on Nov, 
22 

Sutton (R&B) (561; $1-$1.80) — 
“Marty” (UA) (3d wk). The 31st 
frame finishing Sunday (13) was 
sharp $7,300 after $6,600 in 30th 

wppIt Sfavc 

Trans-Lux 52nd St. (T-L) (540; 
$1-$1.50) — “Frisky” (DCA) (4th 
wk). Third round ended Sunday 
(13) with solid $5,000 after $6,000 
In second. 

Victoria (City Inv.) (1,060; 50- 
$1.75)—“Big Knife" (UA) (2d wk). 
Landed fairly good $14,000 in first 
week concluded Monday (14). In 
ahead, "Lucy Gallant" (Par) (3d 
wk-5 days), $6,000. 

Warner (Cinerama Prod.) (1,600; 
$1.20-$3.30) — “Cinerama Holiday" 
(Indie) (41st wk). The 40th session 
ended Saturday (12) was terrific 
$52,000 after $40,200 in 39th week. 
The 40th week was helped by two 
extra performances plus two special 
kiddie matinees ($1 top), with the 
two holidays naturally attracting 
out-of-towners. 

World (Times Film) (500; $1- 
$1.80)—“Hill 24 Doesn’t Answer" 
(Indie) (3d wk). Held with great 
$9,500 In second week ended last 
night (Tues.). First week was 
$ 11 , 000 . 

‘Sincerely’ Good $18,000, 
Det.; ‘Swing’ Slim 16G, 
‘Phenix’ Lusty 18G, 2d 

\ Detpoit, Nov. 15. 

While fairly—Sizeable crowds 
greeted Liberace on lfis one-day 
personal appearance stint at the 
Michigan, it is not expected to 
hypo “Sincerely Yours” gross much 
above average. It’s a slow week 
for many other downtowners. 
“Girl in Red Velvet Swing” shapes 
slim at the Fox. Others are hold¬ 
overs and only “Phenix City Story” 
is holding up well, being great in 
second Palms week. 

Estimates foi* This Week 

Fox (Fox-Detroit) (5.000; $1- 

$1.25i—“Girl in Red Velvet Swing’ 
(20th) and “Laura” (20th) (reissue). 
Slim $16,000. Last week. Night 
(Continued on page 16) 
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No Standards Recognizable at Law 
Guide Chi Censors, Argues Times Corp, 


Times Film Corp. last Week 
drew a parallel with the U. S. Su¬ 
preme Court decision outlawing 
censorship in Kansas in arguing 
against the Chicago banning of its 
“Game of Love.” 

There being “not the slightest 
difference between the language 
contained in the Chicago ordinance 
. . . and the language contained in 
the Kansas statute which was 
struck idown, the Chicago ordi¬ 
nance's standards used to ban 
applications and are void on their 
face,” Times Film attorneys Felix 
Bilgrey and Abner J. Mikva ar¬ 
gued in their brief before special 
Master David J. Shipman. 

. “Game” was banned by the Chi¬ 
cago censor board last June on 
the basis of its having been found 
“obscene” and “immoral.” Times 
is now challenging the constitu¬ 
tionality not only of the “Game” 
nix but of the Chicago statute on 
the whole. 

The Times brief cited the defini¬ 
tion by former Chief Justice 
Schaefer of the Illinois Supreme 
Court of the term “obscene” (which 
he equated with “immoral”) and 
emphasized that, on the basis of 
evidence heard from members of 
the Chicago police censor board, 
they were for the mbst part ^un¬ 
familiar with it. The Times argu¬ 
ment further said four of the five 
censors testified that the picture 
hadn’t aroused their sexual pas¬ 
sions and that one of them made 
it plain she never even considered 
whether it would. 

Justice Schaefer’s definition of 
“obscene” was based primarily on 
the assumption that it was cal¬ 
culated substantially “to arouse 
sexual desires.” The record dis¬ 
closed, said Times, “that they (the 
censors) operate completely with¬ 
out any standards recognizable in 
the law.” The company pointed 
out, too, that one of the censors 
thought any film with divorce in it 
should be banned. Another thought 
it her duty “to protect the weaker 
people in our society, the ones of 
the weaker minds and of less sex¬ 
ual habits.” If a picture could af¬ 
fect someone who is very weak, it 
shouldn’t be shown, this woman 
member of the censor board stated. 

“The danger to the community 
is not one stemming from the view¬ 
ing of motion pictures; it is ode 
stemming from the censorship of 
motion pictures, and other forms of 
communications,” the brief heid. 
It firgued further that not only was 
the banning of “Game” illegal, but 
so was the entire procedure of the 
Chicago board including its hand¬ 
ing out of “adult” certificates to 
films. “Such arbitrary classification 
cannot stand in an area protected 
by the First and Fourteenth 
Amendments to the U. S. Consti¬ 
tution,” it said. 


DCA Polls Public Reaction 
As 1st Step to Reverse 
Code’s‘Camera’Ban 

Ticket-buyers in several areas 
are to be asked what they think 
of “I Am a Camera" as compared 
with six other feature pictures and 
which of the following adjectives 
they would subscribe to in describ¬ 
ing “Camera”: Sentimental, dar¬ 
ing, realistic, zany, indecent (sic), 
immoral, humorous, sweet, frank, 
honest. 

This is the approach being taken 
by lawyer Moms Ernst in his ef¬ 
fort to reverse the Production 
Code’s disapproval of “Camera.” 
Ernst has been retained by Distrib¬ 
utors Corp. of America, which 
holds the “Camera” rights. 

DCA and the lawyer have em¬ 
ployed the International Research 
Assn, to ‘sound out the public on 
reactions to “Camera.” In cer¬ 
tain areas where the film plays, 
IRA will ask patrons to check their 
choice of the -aforementioned ad¬ 
jectives and comment on the merits 
of the film in comparison with Par¬ 
amount’s “To Catch a Thief,” 20th- 
Fox’s “Seven Year Itch” and Unit-1 
ed Artists’ “Barefoot Contessa,” 
“Summertime,” “I the Jury” and 
"Moon Is Blue.” 

According to Ernst, who is also 
general counsel for the American 
Civil Liberties Union, results of 
the survey will serve as guidepost 
to the next step in his fight against 
the Code nix. He stated this week 
he’d prefer to have the ban re¬ 
moved without a courtroom con¬ 
test but would resort to the latter 
if it’s warranted. 

Ernst conducted a screening of 
Camera” at New York’s Museum 
of Modern Art recently for educa¬ 
tors, social science practitioners 
and reps of the various communi¬ 
cations media. A good crowd 
showed up, about 375 in all, but lit¬ 
tle interest was shown in the dis¬ 
cussion of the film that Ernst had 
asked for. The lawyer claimed this 
was due to faulty accoustics in the 
Museum’s screening room. 

He added that about half of the 
attendees, however, mailed back 
questionnaires on the pic which 
had been handed out at the screen¬ 
ing. These sought out the same 
information that will be asked of 
the public. 


Like In School 

Boston, Nov. 15. 

Nat Levin, manager of the 
Rivoli Theatre, nabe house in 
Roxbury, was credited with 
averting a panic Sat. (12) by 
an extemporaneous curtain 
speech after which 731 chil¬ 
dren and 25 women marched 
out in orderly fashion. Smoke 
had seeped into the theatre;. 

Levin ordered a comedy car¬ 
toon stopped and stepped to 
the stagel "Children,” he an¬ 
nounced, “we are having a 
little difficulty. There is noth¬ 
ing to be afraid of. Just file 
out of the theatre the way you 
do in school.” 


Kin (Comm’I Licensees) 
Promise Beaucoup Tieups 
For WB’s ‘Lone Ranger’ 

Warner Bros, estimates that its 
film version of “The Lone Ranger” 
will have a $1,000,000 promotional 
backing as result of the many dif¬ 
ferent groups associated with the 
Lone Ranger label. Plans for sell¬ 
ing the picture were formalized at 
a special meeting held in New 
York Monday (14) among the many 
firms connected with Lone Ranger 
merchandise or sponsorship. Jack 
Wrather, president of The Lone 
Ranger Inc., and Mort Blumen- 
stock, WB pub-ad veepee, presided 
at session. * 

A nationwide 30-city tour of the 
Lone Ranger (Clayton Moore) will 
begin Jan. 13 to tie fn with key 
city premieres of the picture. Pic¬ 
ture will also receive mentions on 
radio, tv, comic strips, and in the 
various Lone Ranger publications. 
It will plug on packaging of prod¬ 
ucts of the companies which spon¬ 
sor the Lone Ranger radio and 
tv shows, including General Mills, 
American Bakeries, American 
Dairy Assn., and General Mills of 
Canada. 

Participating in the campaign in 
addition to WB and the aforemen¬ 
tioned sponsors will be ABC, NBC 
and CBS, the three major net¬ 
works carrying Lone Ranger pro¬ 
grams; the printing and publishing 
companies of Western Printing & 
Litho Co., Whitman Publishing, 
Dell Publishing, Simon & Schu¬ 
ster, and Grossett & Dunlap, all 
of which print and publish Lone 
Ranger publications; King Features 
Syndicate which distributes the 
comic strip, Decca Records, and 
some 35 merchandising licensees 
carrying the Lone Ranger brand. 


Amusement Stock Quotations 

(N.Y. Stock Exchange) 


Fiscal Facts Of 
Magna Buyout 

Eastern syndicate bought up 
Mike Todd’s stock in Magna The¬ 
atre Corp. for approximately 
$1,500,000. In addition, Todd sold 
128,000 warrants for the purchase 
of Magna shares at $1.50 apiece. 
He’s still left wtih about 15,000 
Magna shares. 

Various individuals on the Magna 
board purchased blocks of stock 
via transactions handled by Charles 
Allen Co. and Kuhn, Loeb & Co. 
George P. Skouras of Magna and 
United Artists Theatres was among 
those. 

The Magna stock is quoted at be¬ 
tween $6 and $7. It’s explained 
that Skouras and other Magna of¬ 
ficers would be entitled to pur¬ 
chase the shares at the depressed 
rale provided the stock was first 
offered to the corporation on which 
they serve. UA Theatres is the 
largest stockholder in Magna. 

At the time of the organization 
of Magna, each $1,000 bond en¬ 
titled the holder to purchase 6,000 
shares oftstock. Each major share¬ 
holder deposited 20% of his stock 
in a special depository. Shares, 
which were bought at five cents a- 
piece, were made available at 
$1.50. The warrants sold by Todd 
rep 20% of 615,000 shares held by 
him. The warrants had been held 
in escrow by a N, J. bank. 


For Week Ending Tuesday (15) 


1955 

Weekly Vol.Wcekly Weekly 

Tue*. 

Change 

High 

Low 

In 100s 

High 

Low 

Close 

for week 

33% 

22% 

Am Br-Par Th 207 

29% 

275% 

28% 

— % 

32 

22% 

CBS “A” .. 

127 

24% 

24 

24% 

~‘% 

31 

22% 

CBS “B” ... 

210 

243% 

24 

24% 

— % 

26% 

23% 

Col. Pix .... 

36 

24% 

24% 

24% 

— % 

18% 

14% 

Decca . 

185 

16% 

153/4 

163% 

+ % ' 

87 

67 

Eastman Kdk 211 

87% 

823/4 

83% 

—2% 

5% 

3 

EMI . 

573 

3% 

33% 

3% 

— % 

24% 

17% 

Loew’s . 

346 

20% 

20 

20 

— % 

12% 

8% 

Nat. Thea. .. 

99 

9% 

8% 

8% 

— % 

44% 

36 

Paramount .. 

69 

3934 

39% 

39% 

4- % 

43% 

30 

Philco . 

206 

32% 

31% 

32% 


55% 

36% 

RCA . 

395 

463/ 4 

41% 

46% 

+ 1% 

10% 

6% 

RKO Piets. . 

156. 

8 • 

73% 

7% 

+ % 

12 

8% 

RKO Thea. .. 

48 

9% 

9% 

• 8% 


11% 

5% 

Republic .... 

19 

934 

9 

9 

: — % 

153/4 

13% 

Rep., pfd. ... 

11 

15% 

15 

15% 

4- % 

22% 

163/4 

Stanley War. 

.63 

20 

18% 

20 

4-1% 

31% 

25% 

20th-Fox .... 

159 

28% 

27 

273/4 

4- % 

31 

26% 

Univ. Plx ... 

48 

30% 

29% 

30% 

4- % 

91 

79 

Univ., pfd. .. 

*71 

81 

80% 

81 

— % 

22% 

18% 

Warner Bros. 

34 

20% 

20 

20% 

4- Vs 

134 

86 

Zenith. 

23 

129 

127 

128% 




American Stock Exchange 



7% 

4 

Allied Artists. 127 

6?8 

6% 

6% 

4 . % 

1534 

9% 

Alld Art. pfd. 

13 

14% 

133% 

14% 

4 - Vs 

17% 

12? a 

Du Mont .. . . 

118 

13% 

12% 

13% 

4- % 

8 

2% 

Sklatron .. .. 

32 

3 

2% 

2% 


16-% 

13% 

Technicolor . 

125 

13% 

12% 

13 

4- % 

4% 

3% 

Trans-Lux .. 

28 

3% 

3% 

3% 

4- % 


Over-the-counter Securities 


Chesapeake Industries 

Cinerama Inc. 

Cinerama Prod. 

U. A. Theatres. 

Walt Disney .. 

♦Actual Volume. 


Bid 

Ask 

3% 

4% 

1% 

1% 

4% 

434 

12 

13% 

31% 

35 


(Quotations furnished by Drey/ua & Co.) 


International Producers Federation 
Told Dubbing Gotta Be Perfect' 

--:-f 


‘Man Called Peter’ Top 
Favorite in Minnesota; 
Paper Cued by COMPO 

Minneapolis, Nov. 15. 

Desiring to anticipate the “Au¬ 
dience Awards” results, the Min¬ 
neapolis Tribune newspaper’s regu¬ 
lar Minnesota Poll made a state¬ 
wide survey to determine Minne¬ 
sotans’ film preferences and habits. 

Questioning “a representative 
section of the voting age popula¬ 
tion,” interviewers came up with 
the information that the majority’s 
best-liked past year’s picture was 
“A Man Called Peter” and that 
Jane Allyson and James Stewart 
are the favorite actress and actor. 

After “Peter” best-liked pictures 
were “Cinerama” or “Cinerama 
Holiday,” “On the Waterfront,” 
“The Robe” and “Mister Roberts” 
and “The Caine Mutiny”—the last 
two tied for fifth place. 

Miss Allyson was trailed for the 
role of ‘favorite” by Grace Kelly 
and" Jane Wyman (tied for second 
place), Marilyn Monroe and Loret¬ 
ta Young neck and neck in third 
and Barbara Stanwyck, Bette Davis 
and Doris Day in a tie for fourth. 

Among the male contingent 
Stewart was trailed by Clark 
Gable and Bing Crosby and John 
Wayne, who were in a tie, while 
Cary Grant, Humphrey Bogart and 
Marlon Brando were even up in 
fourth place. 

Poll also brought out that 33% 

I of those interviewed hadn’t seen a 
single picture the past month. 

NEW KAUFMAN DEAL 
WITH FRENCH SOCIETY 

Film and telepix producer 
Joseph Kaufman has expanded his 
deal with the Societe des Auteurs 
et Compositeurs de France for the 
inclusion of the American rights 
to certain of the group’s properties 
for motion pictures and stage as 
well as television. Original ar¬ 
rangement gave Kaufman exclu¬ 
sive television rights to all of the 
society’s past properties (all pro¬ 
duced French plays) and the fu¬ 
ture output of members of the 
group for the next 10 years. 

In culling the Societe's roster of 
properties, Kaufman came across 
many stories which he felt would 
be suitable for legit musicals, fea¬ 
ture films, tv spectaculars, and tv 
dramas. Kaufman has shifted his 
base of operations from the Coast 
to New York where he has estab¬ 
lished an office and hired a staff 
to translate and digest the thou¬ 
sands of French plays. All In all 
there are some 65,000 properties 
in the archives, of which, accord¬ 
ing to Kaufman, some 6,000 may be 
suitable for adaptation in various 
media for the American market. 
The task, Kaufman said, is so tre¬ 
mendous that at the moment he is 
not quite sure what, method he will 
employ to market the material. 

Kaufman, who. produced “Sud¬ 
den Fear" and “Long John Silver” 
(latter in both theatrical and tv 
versions), said he was weighing the 
formation of his own production 
company for the purpose of using 
the material in legit, films, and tv. 
However, he said the organization 
of such a company would be a dif¬ 
ficult financial undertaking and, as 
a result, he was investigating the 
possibility of farming out some of 
the material and retaining others 
for his own film and tv production 
projects. 

The value of the material, which 
includes the works of some of 
France’s most famous literary men, 
“depends on who analyzes it and 
sees what can be done,” according 
to Kaufman. In pursuing his 
farming out” idea, Kaufman has 
held talks with the film companies, 
tv networks, and legit producers. 

The Societe, which dates back 
more than a century, is a sort of' 
literary ASCAP of French authors. 
Writers are permitted to make 
their own motion picture and stage 
deals, but the tv rights have been 
assigned to the Societe. 


Washington, Nov. 15 . 
Dubbed films are definitely ac¬ 
ceptable to American audiences 
provided they are technically per¬ 
fect, Mitchell Wolfson, Miami cir¬ 
cuit operator, told the windup 
meet of the International Federa¬ 
tion of Film Producer Assns. here 
last week, 

Wolfson and Arthur Mayer, head 
of the Indedendent Motion Picture 
Distributors Assn., addressed mem¬ 
bers of the Federation’s adminis¬ 
trative council on the topic of the 
foreign film in the U. S. 

Wolfson told the group that, 
with the shortage of product in 
this country, producers abroad 
faced “a golden opportunity” and 
he said American exhibitors wel¬ 
comed the importation of foreign 
lingualers if they were compatible 
with American tastes. To that end, 
he stressed, producers abroad 
should try to use Hollywood play¬ 
ers and directors who are familiar 
with the tastes and preferences of 
the American public and the re¬ 
strictions of Hollywood’s Code. 

He added that it was vital for 
the overseas product to be sold 
properly in the U. S. “They must 
be exploited just like any other 
films,” he stressed. "There is no 
bar in this country against import 
pictures. But they’ll have to be 
able to stand on their own feet. In 
■ that they’re no different from our 
Hollywood films.” 

Mayer stressed to the IFPA dele¬ 
gates that the door was now “wide 
open” to foreign films in the U. S. 
He urged producers abroad not to 
try and compete with Hollywood 
on its own level and to retain the 
indigenous character of their films 
while still keeping an eye out for 
what appeals to American audi¬ 
ences. 

On the last day of the official 
session of the council, its members 
agreed to look into film censorship 
in various ' countries, specifically 
Italy and Spain. Renato Gualino, 
Federation prexy, acknowledged 
that censorship constituted a 
“tough problem” in several coun¬ 
tries and that, In some specific 
cases, the .help of the Federation 
might be asked. In Italy, the Fed¬ 
eration would support proposed 
new censorship rules by the gov¬ 
ernment which' tended to clarify 
regulations and eliminate long de¬ 
lays in passing films, he said. 

Gualino reported there had been 
no discussion of censorship in the 
U. S. “The board felt there was no 
problem here,” he declared. Also 
not discussed was Hollywood’s pro¬ 
duction code, a continuous source 
of unhappiness for forelign pro¬ 
ducers. 

Where Is COMPO 
With Allied Gone? 

Future of the Council of Motion 
Picture Organizations once again 
is in a state of uncertainty, now 
due to the resignation of Allied 
States Assn. What specific effects 
the bowout will, have must await 
future developments but some. of 
COMPO’s own supporters admit 
the course ahead hasn’t been ren¬ 
dered any smoother. 

Some of the answers will come 
from within the ranks of Allied it¬ 
self. While the national organiza¬ 
tion has left, 17 of its 19 terri¬ 
torial members associations are 
still local members of COMPO. 
Presumably they’re free to stay 
with COMPO If they so desire. 

Importantly, if all Alliedites go 
the route of the national organiza¬ 
tion, COMPO would lose its iden¬ 
tity as the first association unani¬ 
mously endorsed and subscribed to 
by all Important industry factions. 
The Motion Picture Industry 
Council quit COMPO some time 
ago but the members of this Coast 
outfit still remain within COMPO’s 
realm through their jobs at the va¬ 
rious studios. 

And with Allied on the oustide, 
how could there be any more joint 
distributor-exhibitor promotional 
endeavors? It’s feared that the 
film companies might be hesitant 
about new cooperative projects 
without all exhibs also participat¬ 
ing. 
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Bruise Them With The Happy Music’ 


(Of Your Boxoffice Record) 


“The British can make strong men weep by put¬ 
ting kilted bagpipes on parade. Jazz played as only 
American bands know how to play it, can soften the 
emotions and pluck the heartstrings by plaintive 
wailing that is far more expressive than the pipes.” 
So stated the San Francisco Chronicle the other day 
in an editorial. 

The editorial goes on to quote Louis Armstrong 
on the Russians: “They ain't so cold but what we 
couldn't bruise them with the happy music.” 

San Francisco's echo was to a piece by Felix 
Belair in the N.Y. Times discovering jazz as one of 
America's most potent exports in winning goodwill 
among Europeans. Their boy Ralph J. Gleason had 
been beating that 'particular drum for years, 
pointed out the Frisco sheet. 

Variety may as well get into the act, too. Under 
date of Oct. 13, 1954, a review of the jazz concert 
at Carnegie Hall remarked: 

“ Kenton’s big show made up of many little 
shows has these exportable, values (1) presents 
America and Americans as full of vitality , 
originality and verve (2) displays white and 
colored Americans side by side in full artistic 
equality and (3) evades the language barrier 
since jazz is itself a language of feeling” 

To what extent Variety is read in the U.S. State 
Dept, we wouldn't know. For that matter, we 
wouldn't know how many side-men are addicted to 
our columns. Side-men are not. famed for going 
much beyond music in their reading. But the lead¬ 
ers, owners, bookers arid promoters of dance bands 
have invariably turned to Variety to take the pulse 
of the box office. For the jazz impresario like his 
counterpart in films, legit, cafes or wherever knows 
that the real make is the take. 

Variety has always been on top of the ball as re¬ 
gards the business side of jazz. True, we've left to 
the esoteric jazz press the analysis of avante-garde 
trends and a Variety reviewer hardly enters Car¬ 
negie Hall in the genuflecting spirit of one enrolled 
in a Novena. It's not always easy to draw a line 
between the priceless and the “precious” in the re¬ 
actions of the intellectual coterie which camp-fol- 
lows the cool although the true-gone can be 


distinguished from the look-how-I-feel-this-thing 
attitudinizer. 

Jazz is not the whole world of popular music but 
it has indeed become a mighty international. 
French, British, German and Swedish “jazz” orches¬ 
tras are frequently interesting, but usually imi¬ 
tative; ditto the fascinatingly-named Rome Dixie¬ 
land Jazz Orchestra of all-Italian membership. But 
none of the Europeans has quite gotten the beat. 
Jazz comes out of the soul and idiom of polyglot 
America, with a debt to Hebraic and Afro influences 
clearly apparent.* 

Even Red’China is hipped on the public relations 
value of its People's Classic Theatre, which after 
wowing Paris and other continental cities during 
the summer and fall has now moved on to Britain. 
The Chinese lack any music which the western ear 
recognizes as “music” and the so-called “opera” con¬ 
nected with this company from Pekin is simply a 
handfull of chanted recitative. Which means that 
the international angle—the export value—lies in 
Chinese acrobatics, admittedly sensational. 

But Variety discovered the universality of acro¬ 
bats and dumb acts back in its first issue of Dec. 16, 
1905. In the old days they came from Germany, 
Denmark, Spain, Italy (and quite a few from 
around Reading, Pa.). Free from the need to talk 
(but they often insist upon talking) acrobats could 
always travel the world. In the same connection, 
American concert attractions have long proved 
great goodwill ambassadors. It was as a Yanqui, 
although born Mexican, that Jose Limon toured and 
wowed Latin America. The ex-NBC Symphony ex¬ 
cited the Japanese as nothing within memory. And 
so on. 

The two great exportables of American showman¬ 
ship stand forth as (1) Hollywood movies, which 
mean more to more people than anything else in 
amusements and (2) Jazz, St. Louis-out-of-New 
Orleans-out-of-Frisco-out-of-this-world. 

Wonderful and continuing trade stories, these ex¬ 
ports, along with all the other exports from Danny 
Kaye to Yehudi Menuhin to Louis Armstrong to the 
Marquis de Cuevas, another “American” in the 
broad range of international show biz. And our 
moral is the same we've been making week after 
week, in Variety we got it. 


STILL TIME TO GET IN ON THE BIG PARADE OF SHOW BUSINESS 

A... ' • • " * 

Reserve Your Space Imrrtediately in 

The 

GOLDEN JUBILEE 
50th Anniversary Number 


NEW YORK 34 
154 W. 44th St. 


Copy and .pace reservation, may be sent to any Variety office 

HOLLYWOOD 28 CHICAGO 11 

4311 Yucca St. 412 N. Michigan Ave. 8 St. I 


LONDON, W. C. 2. 

8 St. Martin's Place, Trafalgar Square 
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Upped Dabbing Fee, Less Playing 
Time (or U.S. Cos. in Italo Pad 


Rome, Nov. 8. 

After beating around the bush 
for some months, the Italian film 
Industry finally made clear this 
week what their demands were 
under a proposed “voluntary 
agreement” with the U.S. com¬ 
panies. Principal suggestion, as ex¬ 
pected, are for an upped playing 
time guarantee for Italian product 
©n the local market, and for a dras¬ 
tically upped dubbing fee to be 
charged U.S. import’s. So far, the 
Italians have offered nothing in re¬ 
turn, and it appears difficult for 
Yank dlstribs to accept an agree¬ 
ment on these terms. Indications 
are that the terms of the agree¬ 
ment, if accepted “voluntarily,” 
would be somewhat milder than if 
the Americans refuse. In this case, 
more drastic measures would be 
imposed. 

At the present stage of talks, the 
Italians are asking that the num¬ 
ber of days per year allocated to 
their product be raised from 80 to 
at least 100, with a proportionate 
share of Sundays and holidays as 
an important by-clause. It's known 
that the producers here have ask¬ 
ed for 120 days although local ex- 
hibs are not enthusiastic about 
such figure. It may come up again, 
however, if no “voluntary” deal is 
made. 

The dubbing fee, currently set at 
about $4,000 per pic, would be 
raised “from 100 to 200%,” with a 
$10,000 figure current and choice, 
while a threat of a $i2,000-$15,000 
top hangs above the Yank com¬ 
panies' heads if no compatible 
agreement is reached. Eitel Mona¬ 
co, Italo production topper, justi¬ 
fies these demands as proportion¬ 
ate to the general increase in Ital¬ 
ian grosses, adding that “they 
would also assure a greater amount 
of funds at the industry’s disposal 
in the Banca del Lavoro, and would 
indirectly eliminate the importa¬ 
tion of the more modest American 
films.” 


FRENCH FOREIGN P1X 


‘Jungle,’ ‘Violent’ Big 
Mex Grossers in Oct. 

Mexico City, Nov. 8. 

Exhibitors here rated cinema 
trade good last month, the 132 op¬ 
erating houses drawing hefty 
$1,201,584. These figures come | 
from the National Statistics De¬ 
partment. 

Such strong pix as “Blackboard 
Jungle” (M-G), still running; “Vio¬ 
lent Saturday” (20th) and the 
Mexican-made “Lower the Cur¬ 
tain” and “Music ^ School” played 
here during October. 


BRITISH PIX GROUPS 
ACTIVE IN MEX CITY 

Mexico City, Nov. 8. 

Heaviest influx of English film 
people to work here in years ap¬ 
pears underway this month. Roy 
Boulting, British director, is doing 
Russ-Fieid’s “Fun for the Sun” in 
Acapulco with Trevor Howard due 
in town this week to appear in the 
pic when work resumes at Churu- 
busco Studios. 

On the same lot are Jack Hild- 
yard, “Summertime” lenser, and 
Elaine Schreyeck, script super¬ 
visor working on Albert Lewin’s 
“The Living Idol/’ which Lewin 
and Gregorio Walerstein 1 are co¬ 
producing here and in Yucatan. 
Also due in from London is James 
Robertson Justice, English charac¬ 
ter actor, who stars in “Idol.” 


Borrah Minevitch Boite 
In Paris’ Isle St. Louis 


Kastner Party in Tokyo 

Tokyo, Nov. 15. 

Lacy W. Kastner and Michael 
Bergher, president and veepee Re¬ 
spectively of Columbia Interna¬ 
tional Corp., here from the com¬ 
pany's first Far East sales con¬ 
ference held in Manila, presided 
over one-day meet with Columbia’s 
Japan sales staffs Nov. 15. They 
will then visit branch offices 
throughout country before return¬ 
ing to home office about Nov. 19. 

With Kastner and Bergher are 
Bernard E. Zeeman, Columbia In¬ 
ternational treasurer, and Law¬ 
rence H. Lipskin, Kastner's assist¬ 
ant in charge of public relations. 


By GENE MOSKOWITZ 

Paris, Nov.15. 

The long awaited opening of the 
supper club of the late Borrah 
Minevitch, Le Franc Pinot, lo¬ 
cated at 1 Qua! Bourbon on the 
Isle Saint Louis, took place Thurs- 
MADlfTT AM IIDD17ATl da y < 10) at a cocktailery that ran 
IHiilYIVEI un UI DE.il I from 8 p. m. to the wee hours. 


U.S. Air Force Okays 
Use of Men, Machines 
For German Tele Net 

Wiesbaden, Nov. 8. 

United States Air Force in Eu¬ 
rope, headquartering at Lindsay 
Air Base here, has just pulled a 
switch in okaying use of some of 
its men and equipment for a pair 
of tele films to be shown on the 
German TV network. 

The Air Force had caused some 
hot talk and local commotion by 
banning the use of its facilities to 
a pair of German-made films, “The 
Golden Pest” and “The Major and 
Steers,” both Allianz releases here, 
while giving the required assist¬ 
ance to other German films. 

Original reason given for the 
rejection of help to the two Allianz 
films was that they were in no way 
beneficial to the U.S. 

But in an apparently softening 
policy, the Air Force has issued 
okays for the use of its facilities on 
the German television shows; One, 
called “Today in Our Time,” con¬ 
cerned a prisoner of war in Korea, 
and was partly shot in an Air Force 
hospital. The other was the tele 
showcasing of “Das Kalte Licht” 
(The Cold Light), a new play about 
atomic espionage written by one 
of the top German dramatists, Carl 
Zuckmayer. 


Paris, Nov. 15. 

Figures released by the Centre 
National De La Cinematographic 
show that more French effort In 
selling to foreign film markets paid 
off in the first half of 1955 with 
remitted income that was up 17% 
over the same period last year. 
The income from all foreign spot- 
tings,. » except the French Union 
(North Africa and other posses¬ 
sions), came tb $4,404,000 while 
the French Union supplied $924,- 
000. Half of the former came from 
the top three markets for Gallic 
pix—Germany, Belgium and Swit¬ 
zerland, in that order. 

Besides these top three, Eng¬ 
land, Japan (up as a big consumer 
this year), Canada, U. S., Italy and 
Holland were other strong foreign 
markets in that order. 


2 Men For Same Lead 

Role in Italian Film 

Rome, Nov. 8. 

New twist to filmmaking is con¬ 
templated here by Vittoria DeSica, 
who starts his n ew film, “The 
Roof,” this week with two men 
playing the same lead role. Each 
scene involving the actor who 
plays the husband, will be shot 
twice, using the two men opposite 
the single femme lead. 

Reason for the doubleheader is 
that after innumerable tests, De- 
Sica narrowed down his choice for 
the male role for the pic to two 
persons, each felt perfect for the 
part. Director hopes that a week 
or two of actual filming will pro¬ 
vide its own selectivity, with one 
“candidate” winning out over the 
other under pressure. 

. 30 Mex Tinters in ’56 

Mexico City, Nov. 8. 
i Mexicans will produce around 
* 30 tinters in Mexico next year 
producers here figure. Estimate i;>. 
based upon an expected total out¬ 
put, by natives and American pro¬ 
ducers, of about 90 pix. next year 
plus Mexican producers' decision 
to make at least 30% of their 1956 
crop in color. 

Mexico’s top studios, all in 
Mexico City (Churubusco, Clasa, 
Tepeyac, Clasa and San Angel Inn ) t 
are' gearing for more extensive 
tinter work next year. 


Present were most of the U. S. 
show people living here, plus a 
broadside of French counterparts. 
Among oglers of the three-tiered 
cave were Ingrid Bergman, Eddie 
Constantine, Sheldon ‘Reynolds, 
Genevieve Page, Norman Krasna 
and a host of others. 

The upstahs bar has been open 
for two years now, and has become 
windup spot for show people, but 
with the cave now inaugurated this 
appears to become the needed wind- 
uppery here and It will be run on 
club basis with membership 
cards issued at $14 for the year 
and ensuring members a place to 
browse or carouse, as wished, plus 
U. S. type specialty sandwich 
snacks or steaks plus a different 
exotic dish every night. A solid 
three-piece combo will alternate 
with disks as background music, 
and established Gallic and U. S. 
stars, on ,tap, will probably be giv¬ 
ing impromptu shows on their off- 
nights at Pinot. 

Minevitch, longtimer in Paris 
until, his untimely death three 
months ago, took over this bar 
on. the colorful Isle St. Louis 
couple of years ago as a plaything. 
He redid it under the watchful eye 
of a rep of the Beaux Arts Minis¬ 
try, since it is considered a na¬ 
tional monument for it was the 
center of much revolutionary ca- 
vortings.' The upstairs section was 
finished In the record time of a 
month when Minevitch decided to 
open it to coincide with a party he 
had planned for the annual Paris 
visit of Variety’s editor Abel 

(Continued from page 13) 

Armandariz Pact Bid 

Mexico City, NoV. 15. 

John Wayne and John Fellows 
have offered Pedro Armandariz a 
seven-year exclusive pact with 
their Waync-Fellows j/roduction 
group, it was announced here this 
week. Actor can do one picture 
per year away from W-F, either in 
Mexico or Europe, but he cannot 
work for any other U. S. firm. It 
is also stipulated that he cannot 
make any English language , films 
during the pcriorLof-the contract. 

Belief here ■ is that star, who is 
South American b.o. ■ topper, will 
turn down-deal since he can pick 
and choose parts at random these 
days. 


AA’s $117,043 

:—: Continued from page 5 ^ 

598,911 shares, while 561,770 
okayed the stock purchase plan. 

Cash dividend of 15 cents per 
share, payable Jan. 24, 1956 to 
holders of record Jan. 9, 1956, was 
voted by the board, which also de¬ 
clared’ a quarterly dividend of 
13% cents per share on the com¬ 
pany’s 5V£% cumulative. converti¬ 
ble preferred stock. It is payable 
Dec. 15 to holders of record Dec. 2. 

Entire board was renamed for 
the coming year at the meet, over 
which S. Broidy, prexy, presided. ] 
They are G. Ralph Branton, Broidy, 
Arthur C. Bromberg, George D. 
Burrows, W. Ray Jqhnston, Harold 
J. Mirisch, Edward Morey, Herman 
Rifkin, Norton V. Ritchey and 
Howard Stubbins. 

Commenting on the condition of 
the company, Broidy said: “There 
is every indication that the future 
will show an increase in profits. 
Our foreign operation is expand¬ 
ing, and we expect increased prof¬ 
its from that operation.” He 
enumerated the product lineup by 
which AA expects to move into the 
major field, declaring “I believe 
we have made appreciable pro¬ 
gress.” 


Teleradio Eyes Disks 

Continued from page 1 —^ 

Station, owned entirely by GT, has 
roughly half of its studio space in 
use and many more engineers than 
either its local operation or net¬ 
work feeds justify. Disk house 
could utilize manpower, space and 
facilities now idle. WGR has had 
recording experience through 
WOR Recording, a service to out¬ 
side producers mainly. 

Buyout of another record com¬ 
pany may be in the offing. But 
(radesters feel that a new GT label 
is more likely in light of ABC’s 
recent difficulty in attempting to 
buy out someone else. (ABC final¬ 
ly started its own label.) ' 

GT is expected to go more deep¬ 
ly into possible uses 6f tape re¬ 
cordings once the music outfit gets 
underway. 

Important facet of the operation 
would be the 560 stations that the 
radio network counts? as Its affili¬ 
ates. Lineup fias a vast “plug” po¬ 
tential for the GT label. 


Emlyn Williams’ New MeDer, ‘Waiting,’ 
New Paris Legit Hit; Others Uneven 


Sharp Drop in British 
Film House Admissions 

London, Nov. 15. 

A sharp drop in admissions dur¬ 
ing the three months, April to 
June, is indicated in the latest 
Board of. Trade statistics. The to¬ 
tal for the quarter, 307,700,000, 
represented 14,300.000 decline 
from like period last year. As a 
result of increased admission 
prices, however, gross receipts re¬ 
mained static at $77,000,000. Re¬ 
duced entertainments tax upped 
the exhibitors’ net receipts by $1,- 
400,000 to $50,680,000. 

Admission tax returns for Sep¬ 
tember indicate an upward swing. 
Amount paid to the Exchequer in¬ 
creased by over $860,000 to 
$8,850,000. 

BOETTIGER SEEKS STORY 
OF MEXICO’S CARDENAS 

Mexico City, Nov. 8. 

Budd Boettiger, director of 
“Magnificent Matador,” here has i 
obtained an option on “Cardenas, ! 
Man of His Time,” life story of j 
General Lazaro Cardenas, Mexico’s 
ex-president. Biography was writ¬ 
ten by William C. Townsend, U. S. 
newspaper correspondent and long¬ 
time Mexican resident some time 
back.* Author held off selling book I 
feeling that any U. S. deal might 1 
water down the theme of the ex¬ 
president’s campaign versus U. S. 
oil interests (he grabbed the oil 
fields) against big landowners (he 
split up the big haciendas) and ver¬ 
sus the old school politicians (he 
shipped his preceding president 
out of the country by force). 

Evidently the agreement has 
been reached that a Mcxican-U. S. 
co-production deal is possible, with 
Boettiger handling directorial 
chores. Director’s personal friend- ! 
ship with General Cardenas and 
acknowledged South-of-the-border 
savvy is also credited with swing¬ 
ing the author to granting option. 

Col British Productions 
Revives Pix Activity 

London, Nov. 8. 

A revival of activity by Colum¬ 
bia British Productions is indicated 
by the announcement that the com¬ 
pany is to film D. II. Lawrence’s 
“Sons and Lovers,” with Montgom¬ 
ery Clift signed for the starring 
role. Peter Glcnville, who will di¬ 
rect, Is due back shortly from N. Y. 
to start pre-production work. 

The announcement was made by 
Mike J. Frankovich, Columbia’s 
managing director, who said the 
project would be. in addition to the 
many co-production ventures now 
being undertaken in partnership 
with indie producers. , “Sons” is 
scheduled to start rolling next 
year. 


MG Ozoner in Germany? 


Frankfurt, Nov. 15. 

Arthur Loew, president of Met¬ 
ro, here for German opening of 
“Blackboard Jungle,” admitted 
Metro has some tentative plans for 
.organizing a chain of cinemas in 
Germany. .Metro recently pur¬ 
chased a large property on Kuer- 
fuerstendamm (main street) in 
Berlin for a firstrun house and for 
their offices there, and has also 
bid on a firstrun in Cologne. 

Loew also said that Metro Is 
considering a chain of drive-ins for 
Gprmany. . If these are actually 
built, they 'will be the first ozoners 
to operate here. 


10 Yugoslav Pix to U.S. 

Belgrade, Nov. 8. 

The American Ambassador to 
Yugoslavia and Mrs. James Rld- 
dlebcrgcr sponsored the screening 
of the Yugoslav pic, “The Girl and 
the Oak Tree.” This marked the 
launching of a program of 10 Yu¬ 
goslav feature films which by ar¬ 
rangement with Yugoslavla-Film 
are to be shown in the U. S., Can¬ 
ada and other parts of the English- 
speaking world, via Grand Prize 
Films Inc., of New York. The films 
are: 


Even in a secondary position, as 
an adapter, the name of Andre 
Roussin seems to bode nothing 
but success as his legit midas 
touch has transformed the Emlyn 
Williams’ thriller “Someone Wait¬ 
ing” into a hit here as “Un Mon¬ 
sieur Qui Attend” at the plush 
little theatre Comedie-Caumartin. 
Two farces with possible staying 
ability, and a couple of offbeaters, 
whose small overhead and good 
reviews may keep them round for 
awhile, make up the remainder of 
the week’s legit crop. 

The Roussin-Williams’ opus con¬ 
cerns an avenger in the person of 
a father whose son has been hang¬ 
ed for a murder he is sure he did 
not commit. It has the intriguing 
and chiller prospects for a chance 
in the U.S. on its mainly taking 
dramaturgy. 

Guillaume Hanoteau has a poet- 
lco-farce in his “Le Qua! Conti” at 
the Gramont. It is primarily Gallic 
in appeal and concept. This tale is 
about 1920-type French gangsters 
who decide to get into the Acadcy 
Francaise to have access to top 
Parisian homes. It looks in for a 
fair run. Nothing here- of Ameri¬ 
can interest. 

Two Left Bank theatres, Thea¬ 
tre 'Huchette and Theatre De 
Pocbe, uphold the standard offbeat 
in legit with Eugene Ionesco’s “La 
Tableau” and “La Soumission” 
(The Submission), and “La Lettre 
Perdue” (The Lost Letter), the lat¬ 
ter at the De Poche; 

‘The Eternal Husband* 

Jacques Mauclair has adapted 
the Feodor Dostoievsky novelette 
“L’Etemel Mari” (The Ethernal 
Husband) into .a four-character 
play. He also has directed and is 
starring in it at the small Studio 
Des Champs-Elysees. This presents 
a duel of minds as a man comes 
to see an old friend. Visitor begins 
to suspect that his dead wife had 
had ah affair with this man. This 
is downbeat drama, but of intense 
interest; might be worth an off- 
Broadway try. 

“Elle Est Folle Carole” (Carole 
Is Mad) is a posthumous rendering 
of the final play by the late, lead¬ 
ing bedroom farce playwright Jean 
De Letraz. This adds nothing to 
his past laurels but has the usual 
bedroom shenanigans and blue 
bits. Okay but not a triumphal run 
is indicated at the Theatre Palais 
Royale. 

A legit *broadside was fired this 
week to add three probable hits to 
the rapidly filling theatres here. 
Jean Anouilh’s first play in two 
years, “Ornifle,” looks in for a run 
as well as the new Theatre Popu¬ 
late rep piece, Victor Hugo 1830 
melodrama, “Marie Tudor,” Mar- 
cellc Maurette’s “Anastasia” final¬ 
ly got staging after making its way 
in the U. S. as a hit. It had pre¬ 
viously been refused by various 
theatres, but looks to be a long- 
run item here. 


London Legit Manager 
Bankrupt for $221,000 

London, Nov. 15. 

Robert Edward. Birch, who en¬ 
tered the legit in 1950 without any 
previous experience, forming com¬ 
panies to operate theatres and pre¬ 
sent his own plays, has admitted 
a net deficiency of over $221,000 in 
his affairs. He appeared for public 
examination in the bankruptcy 
court. 

Admitting that he had been de¬ 
pendent on borrowed money, Birch 
blamed the slump in the live thea¬ 
tre after October, 1953, for his 
present position. A cousin of his 
had lost over $226,000 In his enter¬ 
prises, he revealed. 

The official receiver suggested 
that one of the reasons for Birch's 
failude was lack of ability to man¬ 
age business on a large scale, and 
that he had too many irons in the 
fire. 


SYD STOGEL TO TITANUS 

Rome, Nov. 8. 

Appointment of Syd Stogel as 
publicity manager of the new Ti- 
tanus public relations depart¬ 
ment, was made by Robert Gordon 
Edwards, p.r. chief for Titanus. 

Stogel resigned his post in the 
Rome public relations office of Ital¬ 
ian . Films Export to move to his 
new spot. Edwards is also ex-IFE. 
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Steady Flow of Camp Show Programs 
For Troops in Japan and Korea 


Tokyo, Nov. 8. 


Servicemen in Japan, Korea and 
Okinawa are promised a steady 
diet of U. S. entertainment under 
„ new Camp Shows system an¬ 
nounced here this week by Walter 
Bouillet. entertainment chief for 
the Far East Command. 

Bouillet already has booked three 
big-band and vaude act combina¬ 
tions for the Army service club 
circuit, with one unit already here 
and the others arriving this month.. 
Bands work on a 20-week contract 
with an option of 20 more. Acts 
are booked for 10 and 20 weeks. 

After completing pact with 
Army, bands and acts are free to 
remain in Japan for 90 more days 
playing the Japanese clubs and 
still will be returned to the U. S. 
at government expense. 

Entertainers will play Army 
service clubs on the established 
circuit*and be available for book¬ 
ings at officer and enlisted men 
clubs in the areas in which they, 
perform. Best part of the new en¬ 
tertainment system, according to 
Bouillet. is that units are so ar¬ 
ranged that they may be split into 
two or three shows and play dates 
at several clubs in the same loca¬ 
tion simultaneously. 

Presently in the FEC is the 
Country and Western Jamboree, 
featuring the Pete Pike band and 
ventriloquist Alex Houston. Com¬ 
ing later this month are The Dixie¬ 
land Showboat, headed by the Nap¬ 
py Lamare band, Rufe Davis* and 
the vocal group. The Royal Guards; 
Rhythm and Riots, featuring Stan 
Meyers. orch, comic Whitey Rob¬ 
erts, Tanya & Briagi and Delores 
Dean & Don Bradfield, and Latin 
Quarter Revue from Manila. 


Bard’s Memorial Theatre 
Back From Big European 
Trek in Scot Preem 

Edinburgh, Nov, 8. 

The Shakespeare Memorial The¬ 
atre ‘ away” company, in from Oslo, 
Norway, after a European tour, 
presented “King Lear” at the 
Kings' Theatre prior to switching 
to the King’s, Glasgow, with 
“Much Ado About Nothing.” 
Directed by Sir John Gielgud 
and with settings and costumes 
by the Spanish-born painter 
Mariano Andreu, “Much Ado” 
has now been seen, in . this 
production, in Australia, Holland, 
Austria, Switzerland, Germany, 
Denmark and Norway. Sir John re¬ 
tains his original role of Benedick. 

Cast includes Moira Lister, Helen 
Cherry, Anthony Ireland, George 
Devine, Raymond Westwall and 
Judith Scott. 

Present tour marks the first time 
a company from the Shakespeare 
Memorial Theatre at Stratford- 
upon-Avon. Eng,, has visited Scot¬ 
land. This unit led by Gielgud and 
Reggy Ashcroft moves into Strat- 
iord Nov. 28 when the “home" 
company led by Sir Laurence 
Uhvicr and Vivien Leigh (Lady 
Ulmer) wind their current season. 

George Hume, general manager 
0 tee Shakespeare Memorial The¬ 
atre. said here they would riot turn 
flown any invitation to appear at 
the Edinburgh International Fes¬ 
tival. 


CEA Told 20th-Fox Has 
10-Year C’Scope Plan 

. London, Nov. 15. 

An assurance from Spyros P. 

Kouras that exhibitors who install 
cope can be certain of a sup- 
fZ lhii5 Product'from 20th-Fox 
i* ., e T next 10 years was received 
w.T, International Federation of 
at its re dent Rome 
hihn lln . R * * The Cinematograph Ex- 
nJ.l ° lS Assn * council heard a re- 
on this at its meeting here 
week. 

<w! 0 ^^tion had reiterated its 
ueinand for conventional prints to 
thp ava * la ble of pix filmed in 
.techniques as well as 
, copies of stereophonic 

tliP«» ^ l ^ ns ‘ Representations on 
M.i^nts are to be made tp the 
the- T Plclure • Association and 

Rim PtSmST*; ?e . d ^' Up ’ - 


7 Plays Set for Dublin 

Gate’s Egypt Tour 

Dublin, Nov. 8. 

Hilton Edwards and Michael Mac- 
Liammoir Will tour seven plays to 
Egypt for staging at Cairo and 
Alexandria next spring. Choice, as 
now set, is Jean Anouilh’s “The 
Lark,” G. B. Shaw’s “Pygmalion” 
and “The Man of Destiny,” W. B. 
Yeats translation of Sophocles’ 
“Oedipus” (to be double-billed with 
“Man of Destiny”), Anton Tche- 
kov’s “The Seagull,” Christopher 
Fry’s “Ring Around the Moon” and 
Shakespeare’s “M erchant of 
Venice.” 

Plays are currently in rehearsal 
and each will be staged for two 
weeks at Dublin Gate this season. 
Edwards will direct the series. Set¬ 
ting, a basic design, has been done 
by Molly McEwen. 



For Aussie Vaude 


Sydney, Nov. 8. 

Because of the tightening of 
dollar takeaway he^e, David N. 
Martin, topper of the major Tivoli 
vaude-revue loop, has introduced a 
new policy covering American per¬ 
formers who are not agreeable to 
accepting Aussie coin on a long- 
run contract. Martin is trying out 
a policy of a four-week run in 
Sydney with a guarantee of $10,000 
takeaway for top stars. First , in 
under the new bid is Mel Torme at 
the Tivoli here. 

Martin explained that the suc¬ 
cess of the new policy depended 
upon biz at the boxoffice. He feels 
a 4-week season with a top star 
would need to see capacity to get 
out of the red. In Sydney and Mel¬ 
bourne he plays a show 10-15 
weeks. The Wiere Bros., for ex¬ 
ample, are now on a 13th week in 
Melbourne. American performers 
may play our circuit, which also 
covers New Zealand, for a lengthy 
term provided they are willing to 
accept Australian currency once 
the $10,000 limit has been reached. 

It has been.alleged here that cer¬ 
tain American performers playing 
this territory under independent 
management were paid a high dol¬ 
lar rate in the U.S. before accept¬ 
ing the Aussie date, this in addi¬ 
tion to the $10,000 payment this 
end. 


CINERAMA ON WHEELS 


Backer of Process Sees New Move- 
able Setup as Workable 


Frankfurt, Nov. 15. 

Because Cinerama has proved ' 
too expensive to install in Euro¬ 
pean communities, one of the ex¬ 
ecutives behind the process ad¬ 
mitted here that the developers 
are working on a new plan—to put 
Cinerama on . wheels so that it can 
be moved from one site to an¬ 
other. Most large cities in the 
U. S,, having a rather constant au¬ 
dience of filmgoers, have, been 
able to profitably install the equip¬ 
ment for Cinerama. 

However, it has in Paris, but ac¬ 
cording to the executive queried 
here, who asked not to be named 
in the interview, Cinerama has not 
come 1 up to its expectations in 
Rome, where it opened last summer. 
The constant influx of tourist busi¬ 
ness did not prove sufficient to 
offset the costs of the process. 

Despite the fact that Germany 
has 52 towns with a population of 
more than- 100,000, the developers 
have not yet £elt that it would be 
profitable to install Cinerama in 
any of these cities. The likeliest 
town under consideration is Dus- 
seldorf, which is a large tourist 
center with a huge English-speak¬ 
ing population, since in the heart 
of the British sector of Germany. 
Several exhibitors in Germany 
are currently raising money to 
open a Cinerama theatre in Dus- 
seldorf next year. 

Should it be possible to put the 
equipment on wheels, however, it 
could be shown in one community 
for a week or so, just as a first- 
run pic is^ booked in. Then it could 
be transferred to another pity with 
Another audience. 


Rep Vet in Stage Finale 

Edinburgh, Nov. 8. 

Wilson Barrett, w.k. actor-man¬ 
ager, who recently disbanded his 
repertory theatre company after 17 
years in Scotland, is making his 
last stage appearance, at Gateway 
Theatre here in “Heather on Fire.” 
He has decided to retire to his 
home in Sussex. 

Barrett recently blamed tv and 
American crooners for the rep com¬ 
pany disbanding. Robert Kemp, 
playwright and Gateway Theatre 
executive, described him as “a 
very ^wise general of the theatre.” 


Cinema Scale 
Boosts (or 11 
Pix Irk French 

Paris, Nov. 15. 

French film industry leaders and 
the popular press are lashing out 
at the rather indiscriminate way in 
which the Centre National De La 
Cinematographic, the government 
film body, is allowing admission 
raises for 11 films. The 20% to 
25% permitted are over the frozen 
levels of around $1.25 as a top. 
Hikes are' supposedly given for the 
outstanding film quality or the 
length. If length is somewhat ex¬ 
cessive this makes for less show¬ 
ings per day; hence, the boost. 

Newspapers kicked about this 
latter, saying that giving better 
scales for longer films is similar to 
selling it like ribbon which has 
nothing to do with film's impor¬ 
tance or prestige content. The 11 
pix were five French films, four 
Franco-Italian coproductions, one 
U.S. pic, “East of Eden” (WB) and 
one Spanish film, “Marcelino Pan 
Y Vino.” It was said that the price¬ 
rising was fairly arbitrary, and 
many of the films given a scale 
break did not deserve this. 

It is felt in some quarters that a 
better plan would be to completely 
unblock present ticket prices and 
perhaps allow the directors to de¬ 
cide the prices for what the mar¬ 
ket would bear. Experience would 
soon place tabs at a level commen¬ 
surate with business, and upped 
admissions slapped on the really 
big or outstanding pix. This still 
looks a long way off here, but 
rumblings have started. At a re¬ 
cent meeting, the Syndicate of 
Film Technicians also came out in 
favor of freer price leveling by the 
exhibs themselves. 


Minevitch 

Continued from page 12 

Green and wife Grace. He perked 
up the usually plodding French 
workmen by salting the debris with 
gold Louis and giving credence to 
the old myths that a fabulous revo¬ 
lutionary treasure was buried 
somewhere in that district. Ex¬ 
pert lighting and rich, warm 
baroque atmosphere, attesting to 
his offbeat tastes and gimmick 
gathering mania (from the Flea 
Market), soon jjiade this a fave 
late haunt. 

However, the cave section was 
long in coming to light, and open¬ 
ings were put off as new caves 
were constantly discovered. “Oubli¬ 
ettes,” a subterranean runway lead¬ 
ing to the Bastille,.a thousand-year-- 
old cobbled street were all uncov¬ 
ered as Minevltch.'.^ydied-, 
discoveries arid invenfivg additions" 
of all. these new aspects. When 
the work stopped, after his sud¬ 
den death from cerebral hemor¬ 
rhage, his widow, the former Lucille 
Little, decided to finish it exactly 
as Minevitch had planned it. 

When Minevitch moved into this 
tight little island which is a 
Communist stronghold here and 
has a population of inbred provin¬ 
cial people who consider going into 
Paris the same as going abroad, 
the local constabulary gave him a 
hard time. However, the police 
chief was soon a regular at the 
bar. and, when he saw that Mine- 
vitch was adding to the appeal of 
the. Isle, rather than making it 
garish, he was there to stay. 

Lucille Minevitch wants it to be 
a winduppery where the members 
can relax or tablehop as the mood 
seizes them. Membership cards 
are richly decorated, tasteful, di¬ 
ploma-like affairs enclosed in a 
leather ca^e. They are moving fast 
but..numbers will, be ..held at a 
coipfoytable level...-,. ■ > . 


I Groups From Behind Iron Curtain 
Cultural, Boxoffice Hits in London 


Arthur Dent, British 

Film Vet, Retiring 

London, Nov. 15. 

Arthur Dent, one of the veter¬ 
ans of the British picture industry, 
who moved into indie production 
and distribution in the postwar 
period, is going into semi-retire¬ 
ment. His distributing outlet, Adel- 
phi Films, gradually will be wound 
up. Future product of his film-mak¬ 
ing company will ' be released 
through British Lion. 

Dent will retain his seat on the 
board of the production company, 
but the outfit in the future will be 
operated by his two sons, David 
and Stanley. Former has taken 
producer credit on most of the 
recent productions. Prior to the 
last war, Dent was managing di¬ 
rector of Wardour Films, distribut¬ 
ing outlet for Associated British, 
was was a founder-director of the 
parent corporation. 


Italy Preps New 
Pix Regulations 

Rome, Nov.. 8. 

Current interest in the local film 
world is centered on preparatory 
discussions of the future Italo film 
law, viewed as vital to the future 
of the industry. Old legislation ex¬ 
pires Dec. 31. The new law is ex¬ 
pected to be discussed in parlia¬ 
mentary committee during the sec¬ 
ond half of this month, and may 
be enacted in December. 

A strong producer’s lobby is 
currently at work while other 
varied pressure groups are doing 
their job. The government is in a 
difficult situation via its slim ma¬ 
jority as against the combined neo- 
fascist - monarchist - commie com¬ 
bine, considered essentially anti- 
foreign pix. It’s expected that the 
Commie element will try to exploit 
the film legislation discussions by 
calling for a plenary session on 
film censorship. Normally, pic- dis¬ 
cussions should reach approval in 
committee stage with no plenary 
sessions needed. 

Principal target of the producer 
lobby is to raise the proposed tax 
rebate percentage figure (10% and 
18% in the current law) to as high 
as possible. New legislation would 
combine the two previous percen¬ 
tage figures into a single item, but 
accelerate the rebate procedure, 
previously extended over a period 
of years. 

It is almost assured that the new 
law would assure local exhibs a 
16% tax rebate for projection of 
Italian pictures. 

‘5 Past 8’ Revue Ends 

6-Month Scot Run 

Glasgow, Nov. 8. 

“Five-Past Eight,” Howard & 
Wyndham revue, wound here after 
running.at Alhambra Theatre since 
May 26. It had played to 300,000 
in six months; Show, produced by 
Michael Mills, garnered rave no¬ 
tices from crix. Musical orchestra¬ 
tions were in hands of Gcraldo, 
now national music adviser to 
xHoward, & Wyndham. • 

Comedy stars of show were Jack 
Radcliffe, Scot character comedian, 
and Jimmy Logan, nephew of Ella 
Logan. Singers featured were 
Olga Gwynne, Kenneth McKellar 
and Alistair McHarg. McHarg 
bowed out of show to make his 
current vaude trek of Canada. 


Shaw Fest for Ireland 

s Dublin, Nov. 8. 

Centenary of George Bernard 
Shaw’s birth here will be marked 
next April by a Shaw Festival of 
plays and films. Dublin Globe 
Theatre Co. will stage plays in two 
theatres here yet to be set. Selec¬ 
tions have not been finalized, but 
the group will include “The Apple 
Cart,” . “Arms and the Man” and 
“You Never Can Tell.” Jim Fitz¬ 
gerald will direct. 

Bord Failte Eireann, govern¬ 
ment-sponsored tourist setup, is 
currently negotiating with exhibs 
here for the screening of films 
made from Shaw’s. plays during 
festival. 


London, Nov. 15. 

Two theatrical companies from 
behind the iron curtain, which have 
hit London in the past month to 
make a major cultural contribution 
to the life of the. city, have done 
more to maintain the Geneva spirit 
than the^. foreign ministers now 
wrangling their way to deadlock. 
Also, they have been boxoffice 
smashes, thus proving that culture 
can still pay dividends. 

The first of the Eastern visitors 
was the Chinese Classical Theatre 
from Peking, which last Saturday 
(12) closed a three-week run at the 
Palace with a capacity take of 
about $16,000 per week. In the 
closing frame, the demand for 
seats became so heavy that the run 
could easily have been extended. 

Partly becaiuse of the experience 
gained with the Chinese outfit, and 
largely because of its outstanding 
success in Paris, Peter Daubeney 
switched the presentation of the 
Moiseyev Moscow Dancers from 
the 1,700-seat Princes Theatre to 
the 6,000-seat arena, the Empress 
Hall, where the weekly potential 
(for seven performances) is in the 
region of $50,000. 

Both presentations are under 
Peter Daubeny’s management and 
both companies were honored by 
inclusion in last week’s Royal 
Command Variety gala. Coin to 
bring the Moscow company to Lon¬ 
don was practically entirely pro¬ 
vided by Anna Deere Wiman. who 
also has hopes that she may one 
day eventually be able to present 
them in New York. Miss Wiman 
intends to discuss the possibility of 
an American tour with the com¬ 
pany management during the com¬ 
ing week. 

The Moiseyev Dancers, who 
opened at the Empress Hall last. 
Tuesday (8) with a display of Rus¬ 
sian folk dancing, have an infec¬ 
tious verve which aroused the 
capacity audience to unusual en¬ 
thusiasm, It was a remarkable ex¬ 
ample of zest and discipline 
blended into colorful routines, 
spectacular enough to overcome 
the naive story outlines on which 
they were based. 

In a class of Its own was “The 
Partisans,” which was based on 
the experiences of guerilla forces 
in the North Caucasus during the 
war. This number had a rare style, 
color and imagination! The fight of 
the two urchins (the item selected 
for the Royal Command) was a 
contrasting lightweight diversion. 

British Picture Week 
Framed for Finland In 
' Jan., Russia in Spring 

. London, Nov. 8. 

A British film week in Finland 
has been set for next January, and 
another in Moscow in the Spring 
Is on tap. The Finnish fest will be 
attended by John Davis, in his 
official capacity as president of the 
British Film Producers Assn. He 
said he hoped the event would be 
adequately supported. 

In regard to the projected 
Moscow junket, Sir Henry L. 
French, BPFA director-general, ad¬ 
mitted at a press confab last week, 
that exchanges had taken place 
between the association and the 
Soviet Embassy in London but 
there were still a number of out¬ 
standing questions to be resolved. 

The British government favors 
the principle of a British film week 
in Moscow, with a reciprocal Soviet 
film week in London. It has been 
suggested that the latter might be 
staged next Spring when Marshal 
Bulganin will be here. 

One of the main points of dis¬ 
agreement has arisen over a Rus¬ 
sian suggestion that all the British 
pix screened in Moscow should be 
purchased outright by the Soviets, 
with reciprocal treatment for the 
Russian entries. 

Fewer But Better Mex, 

Yank Co-Prods. This Yr. 

Mexico City. Nov. 8. 

Mexican-American pix produc¬ 
tion in Mexico this year will 1 total 
around 92, according to producer 
estimates. Figures are based upon 
the 70, eight by Yanks finished up 
to Sept. 30 and an estimated 22 
done by Dec. 31. 

• This output will be smaller than- 
1954 -when there were 112.* 
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Wednesday, November 16, 1955 


The happiest entertainment you’ll see in ’56 
is available from 20th in January! 
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DRIFT TO EVER WIDER SCREEN? 


Yankwkh Pledges Prompt 16m Ruling 


BUI M STILL 


Final Argument* Heard—Flatow Sees Buggy-V*. 
Automobile Analogy in Onrush of Television 

'4-- 


Los Angeles, Nov. 15. 

Federal Judge Leon R. Yank- 
w ich has promised a speedy, writ¬ 
ten decision in the government’s 
16m anti-trust suit against the 
majors which wound up last week 
with government attorney Samuel 
Flatow drawing a comparison be- j 
tween the current film-and-televi- . 
sion economic difficulties and the ! 
plight of the buggy manufacturer 
when the automobile came in. 
Studios, he implied, might just as 
well get going on releasing fea¬ 
tures to tv since nothing can stop 
video's growth. 

However, defense attorneys 
Macklin Fleming and Homer I. 
Mitchell larded their closing argu¬ 
ments with the reiterated conten¬ 
tion that there has been no con¬ 
spiracy in the refusal to sell fea¬ 
ture films to television in the past. 
Studios, they said, have been mere¬ 
ly following good business practice 
and waiting for better prices for 
their product. 

“As far as I know/' Judge Yank-, 
wich interposed, “there is no law 
against waiting for better prices." 

Final day of arguments was en¬ 
livened by Flatow's charge that 
20th-Fox sold old “Charlie Chan" 
films to television only after tak¬ 
ing off the studio credits to avoid 
“exciting exhibitors." 

If the credits had been left on, 
Flatow declared, “they would have 
got what Eagle Lion got years be¬ 
fore.” ^ 

Presumably, the government at¬ 
torney meant that exhibitor reac¬ 
tion to the sale of the films would 
have driven 20th out of business.. 


Briefs From the Lots 


Hollywood, Nov. 15. 
Hal Wallis has William Holden 
as male topper in “The Rain¬ 
maker," starting in January at 
Paramount . . . Irving Wallace and 
Sam Rolfe drew new writer con¬ 
tracts at Warners . . . Richard 
Egan up for male lead opposite 
Jane Russell in “The Revolt of 
Mamie Stover" at 20th-FOx . . . 
Joan Collins and Van Johnson will 
co-star in “23 Steps to Baker 
Street," to be directed by Henry 
Hathaway for 20th-Fox in London 
. . . Warners signed William Neff 
for a featured role in “The Spirit 
of St. Louis" . . . Piper Laurie re¬ 
ceived release from her U contract 
which had three years to run . . . 
Sabre Productions signed Rory 
Calhoun to star in “Flight to Hong 
Kong" for United Artists release 

• • • Keenan Wynn joined Frank 
Sinatra, Gloria Vanderbilt and 
William Conrad in “Johnny Con¬ 
cho." which Sinatra will produce 
with Don McGuire directing . . . 
William Hawks drew producer 
reins in “The Reef" at 20th-Fox. 

Republic assigned Frank Lloyd 
to direct “Papa -Married a Mor- 
mon,” based on a novel by John 
Fitzgerald . . . Henry Koster will 
direct “The Sixth of June" for 
20th-Fox in England . . . A1 Zira- 
ballst’s indie, “Creature From 
4 r ®en Hell." has been budgeted 
at $1,000,000 ... Francis Lederer 
signed for a top featured role in 
Ray Milland's “Lisbon" for Re¬ 
public release . . . Lucy Marlow 
mew femme lead opposite Frankie 
Lame in Columbia’s “The Last 
Laugh,” formerly titled “He 
Lied Laughing" . . . Virginia Lee 
screamed loud enough to win a 
Lat- , in Pine - Thomas - Shane’s 
Nightmare" . . . Seymour Fried- 
assigned to direct “The Secret 
p Treasure Mountain" at Colum- 
ma . , Minta Durfee Arbuckle 

P*ay a dowager in Columbia’s 
[he Solid Gold Cadillac" . . . 
an Ladd will star in “The Sons 
m Katie Elder," to be produced by 
oamuel J. Briskin at Paramount 

• • .Jennifer Jones to star in 
Havid O. Selznick’s “A Farewell to 

Producer’s first for RKO 
under hi$ multiple-pix pact. 

bam Katzmau assigned Norma 
Brooks as femme lead in Colum- 
?,„ seria L “Blazing the Overland 
n« aU . • • • Jeffrey Hunter drew a 
orm ,t wo -year player contract at 
Oth-Fox . . , Same studio renewed 
^ebra Paget for another year 


NOW ONE, NOW N0THER 
WAY IN CAMPAIGNS 

Metro is'going along with the 
trend toward tests of ad-pub cam¬ 
paigns on product in a few situa¬ 
tions before deciding on the na¬ 
tional release promotion. 

“Quentin Duiwood" is to l e han¬ 
dled in tongue-in-cheek style, mean¬ 
ing a slight ribbing of the sword¬ 
play saga, for the Thanksgiving 
week. premiere at New York's 
Mayfair Theatre. If,this is unpro¬ 
ductive, the campaign will be 
played straight. 

“Tender Trap" layouts first were 
tested in Detrc.t, good reception 
was gauged and will be used 
throughout the country. 

“Par Sinister" was taken out of 
release because the public didn’t 
savvy the title. This was changed 
to “Wildfire” and then “It’s a Dog’s 
Life/' Adding up to three cam¬ 
paigns. M-G is well satisfied with 
the results of the “Guys and Dolls” 
sendoff in N. Y., thus the national 
pattern is set. 

In starting the sale of “I'll Cry 
Tomorrow," the full emphasis vJ.il 
be on the personal Lillian Roth an¬ 
gles. 


Koppel, Schwarz 
Size Up Market 
For Reich Pix 

Peculiarities of the American 
markfet are as much to blame for 
the failure of the German film to 
dent that market as are the quali¬ 
ties and possible shortcomings of 
the German pictures themselves, 
Walter Koppel, German Film Pro¬ 
ducers Assn, prexy and also head 
of the Real Film production outfit 
in Hamburg, said last week. 

Koppel and Guenther Schwarz, 
exec director of the German Ex¬ 
port Union to which most German 
producers, distribs and exporters 
belong, and which promotes Ger¬ 
man films abroad, were attending 
the International Federation of 
Film Producers Assns, in Wash¬ 
ington. 

The two execs acknowledged the 
difficulties of establishing the 
German picture in the U.S. market 
particularly in view of the German 
industry’s limited financial ability. 
“You must remember that the Ger¬ 
man industry dates back no further 
than 1950 really,” said Koppel. 
“Before that there was nothing 
much but ruins." He said German 
production could make 140 pictures 
a year, but probably would end up 
making only about 60 this year. 

In New York Monday (14), 
Schwarz stressed the importance 
of U.S. companies taking on Ger¬ 
man films*for distribution in the 
American market. Outlining the 
situation in which the German in¬ 
dustry has been placed via the 
government's elimination of pro¬ 
duction subsidies, Schwarz and 
Koppel painted a somewhat bleak 
picture for the immediate future. 

.Schwarz said the Export Union 
hoped to expand slowly abroad by 
establishing local offices. However, 
the org must depend for financial 
sustenance On 1% of the industry’s 
export take plus a percentage of 
the fees collected by the German 
voluntary censor body. 

German execs reported German 
film export biz was up 20%, with 
quality of pix improving. They 
cited the number of their films 
that have been taken on by U.S. 
majors this year. 

Koppel said it was Bonn’s view 
that, like other industries, the Ger¬ 
man film industry could and 
should stand on its own feet and 
that, in the light of actual condi¬ 
tions, this couldn’t work out prac¬ 
tically. Schwarz returned to Europe 
yesterday (Tues.) while Koppel is 
staying on for several more days. 




Chicago, Nov. 15. 

Equipment engineers and entre¬ 
preneurs now foresee a general 
shift by all studios to the use of 
wide gauge film for all productions. 
The prediction carries an open 
date. For the immediate future, 
at least, the adoption of film sizes 
ranging from 55m to 76m will not 
result in the obsolescence of pres¬ 
ent projection equipment in the 
majority of theatres. 

Most theatres will, continue'to 
project pictures irr the standard 
35m manner, but will employ 35m 
prints reduced from the wider 
gauge shooting negatives. Possibly 
30 to 50 key situations in the 
United States, according to pres¬ 
ent predictions, may be selected 
by the major companies for dis¬ 
playing the king-sized films with 
specially-built wide gauge project¬ 
ors. 


The new trend was stressed by 
representatives of equipment firms 
attending the Theatre Equipment 
& Supply Manufacturers Assn, 
trade show held in conjunction 
with Allied States Assn.’s conven¬ 
tion in Chicago -last week. To con¬ 
vince theatremen that present 
equipment in theatres or being 
offered for sale currently will not 
go out of “style," the equipment 
men stressed that pictures shot 
with wide gauge film can be re¬ 
solved into standard release prints 
which can be used in theatres for 
many years to come. 


Advantages 

Advantage of the use of 35m 
prints reduced from largerrsized 
negatives is quality photographic 
reproduction not obtainable with 
35m shooting celluloid. The clari¬ 
ty, sharpness, color values, and 
almost 3-D quality of the reduced 
prints has been demonstrated in 
Paramount’s VistdVision and in 
20th-Fox’s new 55m Cinemascope 
process. It’s felt that the older 
methods , of 35m photography are 
no longer adequate and have ex¬ 
ceeded the limits of the tools on 
hand. - Attempts to enlarge' 35m- 
negatives for widescreen projec¬ 
tion has resulted in a grainy, dis¬ 
torted picture. However, by revers¬ 
ing the procedure—reducing larger 
negatives to 35m—has brought re¬ 
sults equal to the best still color 
photography. 

Although the various film com¬ 
panies appear to be heading in 
different directions in the adoption 
of wide gauge film, equipment ex¬ 
perts are of the opinion that all 
the processes are “reasonably com¬ 
patible" and that it will not be too 
difficult to resolve them into one 
release standard which the major¬ 
ity of theatres can use. Par’s 
VistaVision, which employs two 
frames of 35m film equal to a 70m 
negative for shooting and then re¬ 
duces it to a standard 35m print, 
has been on the market for a year 
but so far has not been adopted 
widely by other film companies. 
In essence, 20th’s 55m Cinema- 
Scope is its answer to Par’s claim 
of “better of photography. 

Experiments 

Twentieth will launch its 55m- 
reduced-to-35m process with “Car¬ 
ousel." It has dropped its original 
intention of roadshowing the pic¬ 
ture with 55m projection and will 
make it available to all theatres 
in the 35m version. Metro is ex¬ 
perimenting with, a 65m process 
and has revealed plans to shoot 
a number of upcoming pictures in 
the process. 

R. E. Davee, moderator of the 
equipment forum at the Allied 
convention, said that a recent trip 
to the Coast had convinced him 
that the studios had recognized the 
need for a standard release print 
no matter' the size of the shooting 
negative, “No major company," he 
said, “has any idea of adopting 
any process which cannot be 
shown on standard equipment by 
most theatres. Once you have a 
negative in 55m, 65m or 70m, it 
can be resolved into a standard 
release print which can be used 
by theatres for many years to 
come/’ 


Allied and TOA Common Pet 


Hate Still Home-Toll Video 


CITY PLAYS CENSOR, 
DICKINSON RESISTS 

Kansas City, Nov. 15. 

Controversy over this city’s right 
to prevent showing of “Garden of 
Eden," has been brought into Jack- 
son County Circuit Court and hear- ■ 
ing set for Dec. 19 by Judge Du- 
vaul P. Strother. Petition was filed 
by the Dickinson Operation Co., a 
regional chain. 

Film was set for the circuit’s 
midtown art-film house, the Glen, 
but was yanked before actual open¬ 
ing under pressure from the Kan¬ 
sas City welfare department and 
the police. That was several 
months ago and then occasioned a 
roupd of legal sparring between 
the chain and the city authorities. 

* Dickinson petition now seeks to 
enjoin the city from interfering 
with showing of the picture. Her¬ 
bert Hoffman, associate city coun¬ 
selor, admitted the city does not 
have the right to censor the film, 
but is contending the exhibitor 
would be liable to prosecution un¬ 
der welfare laws and police regu¬ 
lations if the film warrants it. City 
is objecting to the injunction be¬ 
cause it would preclude the right 
to prosecute if the motion picture 
violates a. law. 

Former city censor set up was 
ruled unconstitutional In a case 
carried to a down-state court some 
time ago, and also involving the 
Dickinson circuit. No formal cen¬ 
sorship has been practiced since 
then, but city authorities have 
made their weight felt in this and 
other cases. 


Cinerama Asks 
Arbitration Vs. 
Stanley Warner 

Cinerama Inc., the equipment 
manufacturing firm headed by Haz¬ 
ard E. Reeves, is seeking to upset 
Stanley Warner’s exclusive hold on 
the production and exhibition 
rights to the Cinerama process. 
Charging breach of contract in that 
SW failed to complete “Seven 
Wonders of the World," third film 
in the process, in the time sched¬ 
ule designated by the pact, Cine¬ 
rama Inc. has instituted arbitra¬ 
tion proceedings as specified by 
the agreement, against the S. II. 
Fabian theatre chain. 

According to the contract, SW 
was required to complete the pic¬ 
ture, being produced by Lowell 
Thomas, by August, 1955. Despite 
SW’s claim that the principal pho¬ 
tography was completed at that 
time, Cinerama Inc. maintains that 
the picture was not ready for re¬ 
lease in August. Should Cinerama 
Inc. win the arbitration decision, 
it will be permitted to license 
other groups to open and operate 
Cinerama-equipped theatres. SW’s 
failure to make three pictures over 
a two-year period, another contract 
stipulation, has opened the field 
for non-SW Cinerama productions. 
Cinerama Inc. and Cinerama Pro- 
tions Corp., latter the company 
which turned over the exclusive 
rights to SW, have both revealed 
intentions to launch production 
projects. 

Preliminary arbitrations hear¬ 
ings on the current dispute have 
already been held. Under terms of 
the agreement, Cinerama Inc, and 
SW each name one arbitrator, with 
the individuals selected by each 
firm picking a third arbitrator. SW 
named Ned Depinet, former RKO 
Pictures president, and Cinerama 
Inc. selected Harold E. Wondsel, 
president of Sound Masters Inc. As 
the third arbitrator, Depinet and 
Wondsel picked Gradwell L. Sears, 

1 former president of United Artists. 


Despite a schism in relations 
and conflicting views on industry 
problems, Allied States Assn, and 
Theatre Owners of America have 
one remaining common cause—the 
fight against subscription televi¬ 
sion. Both exhibitor groups are 
unalterably opposed to the concept 
of toll-tv and despite their many 
differences are maintaining rela¬ 
tions to combat the introduction of 
pay-as-you-see television. The Joint 
Committee Against Toll TV, 
formed by Allied and TOA,.will 
continue to function. 

Allied, at its convention in Chi¬ 
cago last week, followed a pre- 
detenhined policy in joining TOA 
in condemning the efforts of thea¬ 
tre tv interests in snaring the 
rights to the World Series games 
for closed-circuit television. Al¬ 
though both Allied and TOA mem¬ 
bers have exhibited championship 
fights in their theatres via closed- 
circuit, they feel that the „ move 
to obtain the World Series would 
hurt their campaign against toll 
tv and would leave theatres open 
to the charge that exhibitors are 
in favor of pay-as-you-see televi¬ 
sion as long as the boxoffice is in 
the theatre and not the home. 


New Insurance Rate For 
Employees Would Save 
Drive-Ins $250,000 Yrly. 

As a result of a new ruling by 
the National Council on Compen¬ 
sation, drive-in operators in the 
United States may save as much 
as $250,000 annually. The Coun¬ 
cil, following conferences with 
Theatre Owners of America repre¬ 
sentatives, has established a spe¬ 
cial new compensation premium 
rate for ozoners and has reclassified 
the status of employees. Hereto¬ 
fore. drive-in employees,.except for 
booth operators, were classified as 
auto attendants. 

New insurance rate will be 
promulgated in most states by 
June of this year. 


Detail Denmark’s Impact 
1900-1925 Upon Film Biz 

The contribution of Danish films 
toward the development of the art 
of the motion picture was stressed 
by James Card, curator of motion 
pictures at George Eastman House, 
Rochester. Occasion at Museum of 
Modern Art, N. Y., Sunday (13) 
marked the award to Denmark of a 
major prize at the Venice Film 
Festival (Carl Theodore Dreyer’s 
“Ordet"). 

Under the auspices of the Dan¬ 
ish Information Office and distrib¬ 
utor Thomas J. Brandon, an in¬ 
vited audience saw a program of 
Danish films from 1900 to the 
present. First half of the program 
consisted of excerpts from films of 
the silent era prepared by the Dan¬ 
ish Film Museum in Copenhagen. 
Hour-long survey of the first 25 
years of Danish films included 
clips from August Blom’s “Atlan¬ 
tis" (1913) and Dreyer’s “Master 
of the House” (1925), both land¬ 
marks in the development of the 
film art, as well as newsreel shots 
of a visit to Denmark by Theo¬ 
dore Roosevelt in 1907. Earliest 
clip dated back to 1900, showing 
the royal family on bicycles. 

Second half of the program con¬ 
sisted of four new short docu¬ 
mentary films from Denmark. In 
addition to a “A Story of Silver," 
program featured three films being 
released in the U. S. by Brandon 
—“Ballet Girl," featuring the Roy¬ 
al Danish Ballet; “The Story of 
My Life/’ about Hans Christian 
Andersen, and “The Steadfast Tin 
Soldier," puppet film in color of 
the Andersen fairly tale. 

Prior to the screening, a recep¬ 
tion attended by press and Danish 
U. N. officials was held at the 
Danish Information Office. 



16 


PICTURES 


PfiRIETY 


Wednesday, November 16, 1955 


Picture Grosses 


PHILADELPHIA 

(Continued from page 8) 
Terrific $62,000 or near. Last 
week, “Queen Bee.” (Col) (3d wk), 
$7,000. 

• Stanley (SW) (2.900; 74-$1.40)— 
“Quentin Durward” (M-G) (2d wk). 
Slow $6,000 in 4 days. Last week, 
$ 12 , 000 . 

Stanton (SW) (1,483; 75-99)— 
“Tarantula” (U) and “Running 
Wild” (U) (2d wk). Oke $7,000. 
Last week. $8,000*, 

Studio (Goldberg) (400; T90-S1.49V 
—“Great Adventure” (Indie) (2d 
wk). Neat $4,500. Last week, 
$6 000 . 

Trans-Lux (T-L) (500: 50-$1.80) 
—“To Catch Thief” (Par) (15th 
wk). Steady $4,000. Last week, 
$4,800. 

Viking (Sley) (1,000; 74-$1.40)— 
“Girl in Red Velvet Swing” (20th) 
(3d wk). Nice $12,500. Last week, 
$15,000. 

Trans-Lux World (T-L) (604: 

99-$1.50)—“Immortal City” (Indie) 
(3d wk). Trim $3,900. Last week, 
$ 6 , 000 . 


Died’ Oke at *12,000, 
Frisco; ‘Partner’ 11G 

San Francisco, Nov. 15. 

Season’s first heavy rain here cut 
deeply into Sunday biz. Best coin 
for a newcomer is going to “I Died 
a Thousand Times,” okay at Para¬ 
mount.* “Tennessee’s Partner” is 
not far behind also oke at Golden 
Gate, "Big Knife" still is socko at 
United Artists in second stanza. 
“Cinerama Holiday” pushed to 
great total in 15th week at 
Orpheum. 

Estimates for This Week 

Golden Gate (RKt)) (2,859; 80-$l) 
—“Tennessee’s Partner” (RKO) 
and “Bengazi” (RKQL Okay $11,- 
000 or a bit over. Last week, “Lady 
Godiva” (U)-'and “Master Plan”, 
(Indie), $8,000. 

Fox (FWC) (4,651; $1.25-$1.50)— 
“View From Pompey’s Head” (20th) 
and “Stranger’s Hand” (Indie) (2d 
wk).. Fair $10,000. Last week, 
$ 12 , 000 . 

Warfield (Loew) (2,656; 65-90)— 
“Quentin Durward” (M-G) (2d wk). 
Drab $9,000. Last week, $12,500. 

Paramount (Par) (2,646; 90-SI)— 
“i Died Thousand Times” (WB) and 
“Mobs, Inc.” (Indie). Okay $12,000. 
Last week, “Queen Bee” (Col) and 
“Duel Mississippi” (Col), $12,500. 

St. Francis (Par) (1,400; $1-$1.25) 

— “Desperate Hours” (Par) (3d 
wk-V- Nice $9,000 after $10,000 in 
second. 

Orpheum (Cinerama Theatre 
Calif.) (1,458; $1.75-$2.65)—“Cine¬ 
rama Holiday” (Indie) (16th wk). 
Smash ' $26,800 in 15th week 
ended Sunday (13). The 14th week, 
$24,500. 

United Artists (No. Coast) (1,207; 
70-$l)—“Big Knife” (UA) (2d wk). 
Socko $8,000 or near. Opening 
week was $12,000. 

Stagedoor (A-R) (400; $1-$1.25)— 
“Summertime” (UA) (5th wk). 
Okay $3,200 in six days. Fourth 
week was $3,000. 

Clay (Rosener) (400-$l)—“Sheep 
Has 5 Legs” (UMPO) (5th wk). Big 
$4,600. Last week, $4,800. 

Vogue (S. F. Theatres) (377-51) 

— “Great Adventure” (Indie) (3d 
wk). Big $3,200 after $3,100 in 
second. 

Bridge (Reade-Schwarz) (396; 
$1.25-$1.50) — “I Am Camera” 
(DCA) (10th wk). Great • $2,000. 
Last week, $2,400. ■ 


‘Rebel’ Tall $12,000 In 
Seattle; ‘Phenix’ 9G 


Seattle, Nov. 15. 
First snowfall, unusually early 
here, hit the city this week and 
like all firsts hurt the boxoffice. 
Slippery hills made transportation 
difficult. “Phenix City” looms big 
at Coliseum while “Rebel Without 
Cause” shapes solid at Music Hall. 
Neither “Man Alone” at Orpheum 
and “Desperate Hours” at Para¬ 
mount are measuring up to hopes. 

Estimates for This Week 
Blue Mouse (Hamrick) (800; 90- 
$1.25)—“Hell and Back” (U) and 
"Ain’t Misbehavin’ ” (U) (7th wk). 
Oke $3,000 in 5 days. Last week, 
$4,300. 


^ouseum (Evergreen) (1,870; .90- 
$1.25)—“Phenix City Story” (AA1 
and “Bobby Ware” (AA). Big 
$9,000. Last week, “Ulysses” (Par) 
and “Jail Busters” (AA), $15,000 in 
10 days. 

Fifth. Avenue (Evergreen) (2,500; 
$1-$1.25)—“View from Pompey’s 
Head” <20th) and “Victory at Sea” 
<UA). Modest $7,000. Last week, 
“Queen Bee” (Col) and “Crooked 
Web” (Col), $5,800. 

Music Box (Hamrick) (850; 90- 
$1.25)—“The Bed” (Indie) (2d wk). 
Good $4,000. Last week, $5,200. 

Music Hall (Hamrick) (2,300; 90- 
$1.25) — “Rebel Without Cause’* 
(WB) and “Twinkle in God’s Eye” 
(Rep). Swell $12,000. Last week, 
“Big Knife” (UA) and “Killer’s 
Kiss” (UA), $5,800. 

Orpheum (Hamrick) (2,700; 90- 
$1.25)—“Man Alone” (Rep) and 
“Lady Godiva” (U). Mild $5,500. 
Last week, “Treasure Pancho Villa” 
(RKO) and “Beast With Million 
Eyes” (Indie), $6,300. 


WASHINGTON 

(Continued from page 9) 
“View from Pompey’s Head” (20th) 
(2d wk). Firm $14,000 after $18,000 
opener. May stay another week. 

Playhouse (Lopert) (435; 75-$1.10) 
—“African Lion” (BV) (2d wk). 
Rousing $10,000 after $11,000 in 
first. Stays. 

Warner (SW) (1.300; $1.20-$2.40) 
—“Cinerama Holiday” (Indie) (6th 
wk-)7=Extra shows still keeping this 
in top brackets, with fine $21,000 
after hefty $22,500 last week. Stays. 

Trans-Lux (T-L) (600; 70-$1.25)— 
“Desperate Hours” (Par). Tops 
town with wow $15,000. Stays. Last 
week, “I Am Camera” (DCA) (6th 
wk), $6,000. 


KANSAS CITY 

'Continued from page 9) 

(WB) (2d wk). Strong $8,000. Last 
week, surprisingly big $13,000. 

Roxy (Durwood) (879; ’75-$l)— 
“Desperate Hours” (Par) (3d wk). 
Oke $4,000. Last week, pleasant 
$5,500. 

Tower, Uptown, Fairway, Gra¬ 
nada (Fox Midwest) (2,100; 2,043; 
700; 1,217; 65-85)—“Girl in Red 
Velvet Swing” (20th) and “Head¬ 
line Hunters” (AA). Average $13,- 
000. Last week, “Lady Godiva” (U) 
and “Twinkle in God’s Eye” (Rep), 
$ 11 , 000 . 

Vogue (Golden) (550; 7.5-$l)— 
“Red Shoes” (UA) (reissue) (2d 
wk). Steady $1,600. Last week, back 
alter 3-year^absence, $1,700. 

BALTIMORE 

'Continued from page 8) 
wk). Slim $2,000 following $2,500 
in third. 


DETROIT 

(Continued from page 9) 
of Hunter” (UA) and “Killer’s 
Kiss ’ <UA), same. 

Michigan (United Detroit) (4,000; 
$1 -$1.25 1 “Sincerely Yours” iWB) 
and “Chance Meeting” (Indie). 
Fairly good $18,000. Last week, 
“Lucy Gallant” (Par) and “Twinkle 
in God’s Eye” (Rep), $16,000. 

Palms <UD) (2.961; $1-$1.25)— 
“Phenix City Story” (AA) and 
“Bengazi” (RKO) (2d wk). Still 
great at $18,000. Last week, $25,- 

Madison (UD) (1,900; $1-$1 25)_ 

‘•Desperate Hours” (Par) (3d wk). 
Steady $7,000. Last week, $8,000. 

Broadway-Capitol (UD) (3,500; 
$1-$1.25)—“Count 3 and • Pray’’’ 
•Coli and “Green Buddha” (Rep). 
Slow $9,000. Last week. “Hold 
Back Tomorrow” (U) and “Wakam- 
ba’’ (U>, $6,500. 

United Artists (UA) (1.939; SI- 
SI.25)—“Gentlemen Marry Bru¬ 
nettes” (UA), (2d wk.) Oke $7,500. 
Last week. $11,200. 

Adams (Balaban) (1,700; $1-$1.25) 
—“Tender Trap” (M-G) (3d wk). 
Good $10,500. Last week, $13,- 
500. 

Music Hall (Cinerama Produc¬ 
tions) (1,194; $1.40-$2.65)—“Cine¬ 
rama Holiday” (Indie; (40th wk). 
Big $20,700. Last week, $19,600. 


Film Centre^ (Rappaport) (960; 50 
$1)—“Three Cases Of Murder” (In 
die). Modest $3,000. Last weeb 
“Scarlet Coat” (M-G), same. 

Hippodrome (Rappaport) (2,10C 
35-$l)—“Trial” (M-G). Staune 
$14,000 or close. Last week, “A] 
ways Fair Weather” (M-G) (3d wk 
$5,000. 

Keith’s (Fruchtman) (2.400; 3c 
$1 >—“Hold Back Tomorrow” (U 
Drab $3,500. Last week, “Treasur 
Pancho Villa” (RKO) (2d wk 
$5,000. 

Little (Rappaport) <310; 50-$D- 
“ African Lion” (BV) (2d wk 
Steady $4,800 following $5,00 
opener. 

Mayfair (Ilicks) (980; 20-70)- 
,“Tennessee’s Partner” (RKOi. Oka 
i $4,200. Last week, “Lady Godiva 
! (U), $4,500. 

! New (Fruchtman) (1.600; 35-$l)- 
“Desperate Hours” (Par) (2d wk 
Solid $8,500 following $11,5C 
opener. 

Playhouse (Schwaber) (320; 50-$ 

: —‘‘Court Martial” (Indie) (3d wk 
i Slow $2,200 after $3,000 in seconi 

Stanley (WB) (3,200; 35-$l)- 
“Rebel Without Cause” (WB) (3 
wk). Mild $7,000 after $8,500 i 
second. 

Town (Rappaport) (1,400; 35-$l 
—“Man With Gun” (UA). Fairis: 
$•>.00°. Last week, “Lucy Gallant 
(Par), $6,000. 


H’wood Want Ad: TV Writers 

Continued from page 1 


‘GUN’HANGUP $16,000 IN 
DENVER;‘HEAD’12G, 2D 

Denver, Nov. 15. 

“Man With Gun” ; is setting the 
boxoffice pace here this stanza, 
with smash takings at Paramount. 
“African Lion” shapes big at small 
Aladdin, and stays on. “View From 
Pompey’s Head” at Center and 
Tall Men” at the Denver are hold¬ 
ing a few extra days past their 
second rounds. 

Estimates for This Week 

Aladdin (Fox) (1,400; 60-85)— 
“African Lion” (BV). Big $7,000. 
Last week, on reissues. 

Centre (Fox) (1,247; 60-$l)— 

“View From Pompey’s Head” (20th) 
(2d wk). Fine $12,000. Last week, 
$16,000. 

Denham (Cockrill). (1,750; 60-$l) 
—“Desperate Hours” (Par) (2d wk). 
Fair $8,500. Stays. Last week, 
$13,000. 

Denver (Fox) (2,525; 60-$l)— 
“Tall Men” (20th) (2d wk). Fasti 
$12,000. Last week, $15,000. 

Esquire (F.ox) (742; 70-90)— 

“Sheep Has 5 Legs” (Indie) • (2d 
wk). Okay $2,000. Last week, $2,500. 

Paramount (Wolfberg) (2.200; 60- 
$1)—“Man With Gun” (UA) and 
“Killer’s Kiss” (UA). Smash $16,- 
000 or better. Last week, “Lady 
Godiva” <U) and “Hold Bgck To¬ 
morrow” (U), $10,000. 

Vogue (Wolfberg) (442; 75-90)—' 
“Man Who Loved Redheads” (UA) 
(2d wk). Good $1,700. Last week, 
$3,000. 


MONTREAL 

(Continued from page 8) 
“Lady and Tramp” (BV) (3d wk), 
$17,000. 

Capitol (C.T.) (2,412; 50-85)— 
“Man From Laramie” (Col) (2d 
wk). Good $10,000 following 
$20,000 opener. 

Princess (C.T.) (2,131; 40-65)— 
“Wichita” (AA). Dull $8,000. 
Last week, “Night Holds Terror” 
(Col), $6,000, 

Loew’s (C.T.) (2,847; 60-$l)— 

“Catch-a Thief” (Par) (3d wk). 
Fast $16,000 after $23,000 in sec¬ 
ond. 

Orpheum (C.T.) (1,048; 30-50)— 
“Return of Jack Slade” (AA) and 
“Case of Red Monkey” (AA). Fair 
$5,000. Last week, “Apache Am¬ 
bush” (Col) and “Devil Goddess” 
(Col). 


Festival Rules 

Continued from page 3 ^ 

there could only be one interna¬ 
tional “competitive” festival a 
year, practically all of the fests 
gave prizes. Distinction made was 
that they were “local” prizes, i.e., 
for one hemisphere, etc. Now, each 
festival is considered on its own 
merit. (The council approval seven 
for 1956.) 

(2.) Each local association has 
the right to veto festival entries 
from its own country. If; for in¬ 
stance, Cannes or Venice invited an 
American company to submit a pic¬ 
ture, the Motion Picture Export 
Assn, could say no to that film. 

(MPEA exec said this week he 
thought it extremely unlikely that 
the MPEA would exercise such a 
vrerogative with any of its mem¬ 
bers. This was in reply to a ques¬ 
tion on whether, had the veto 
clause been in the rules at that time, 
MPEA might have objected to 
‘Blackboard Jungle” going into 
Venice.) 

(3.) Festival authorities must 
•guarantee adequate facilities rang¬ 
ing from the place of screening it¬ 
self to technical and projection 
standards for the showings. 

(4.) Juries'must be properly bal¬ 
anced to include representatives 
from various professions. 

Under the current, now “codi¬ 
fied” festival regulations, the num¬ 
ber of entries from each country 
is still determined by the produc¬ 
tion level and fest organizers re¬ 
tain the right to “invite” extra 
films. These invites, however, are 
now limited by the newly acquired 
veto power of the individual asso¬ 
ciations. General feeling, ex¬ 
pressed by Roger Fournier, general 
secretary of the French Film Pro¬ 
ducers Assn., was that the festivals 
suffered from too many entries and 
that this avalanche of attractions 
not only cut down oh quality but 
also made it difficult for juries. 

Several of the delegates in Wash¬ 
ington expressed sharp disapproval 
of the 1955 Venice jury. Winner 
on that occasion was the Danish 
“Ordet.” France ended up wit;h 
only an award for one of its direc¬ 
tors. 


time to explore the whole medium 
of television drama not only for 
material but for writers, said the 
lord high mayors of the lots known 
for their high budget approach to 
entertainment. If the tv versions 
didn’t have stars, we’ve got ’em; 
where they unreeled little more 
than 50 minutes of show, adding 
about 10 minutes of interruptions 
for the commercials, we’ll give ’em 
90 or more minutes with no breaks 
to sell tires or television sets. 

Presto, quicko, a small rush was 
on, kind of gradual-like, but vivid. 
Before one could say “lights, cam¬ 
era, music,” such telewriters as 
Reginald Rose, Rod Serling, Gore 
Vidal, et al., were hotfooting it out 
to California. It wasn’t particu¬ 
larly essential that the writers be 
the scenarists for their “hit” plays 


TV’s Gaines 

Blanche Gaines office, scrip- 
ter stable representatives re¬ 
sponsible fof a large chunk of 
the New York-tv-to-Hollywood 
sales in the past year, is in 
process of expansion. This 
takes the form of a dept, to 
work with current writers and 
develop talented new ones. 

Heading it is Maeve South- 
gate. She’s been serving as 
tv script consultant and was 
formerly telescript editor for 
NBC and CBS. 


on video; for instance, Vidal, who’s 
since been put under contract by 
Metro, has adapted Chayefsky’s 
“Catered Affair” for the 35m’ers; 
and Rose and Serling, along with 
perhaps Frank Gilroy (“The Last 
Notch” on tv, bought by Metro), 
will probably be entirely lost to 
the parlor electronics within a year 
or two, maybe less. Serling (“Pat¬ 
terns,” “The Rack”) already is un¬ 
der an M-G pact, but what that 
studio is doing, if not the others, 
is giving the tv dramatists plenty 
of elbow room by offering short¬ 
term arrangements within a twelve- 
month. This allows the boys to 
take on other chores, notably re- 
turn-to-tv and, in some cases, fly¬ 
ers in legit. This is apparently 
based on making it almost certain 
that telewriters-turned-scenarists 
won’t grow stale by “going Holy- 
wood.” 

Vidal’s compact is even more 
flexible; he’s studio-based for only 
four months, being permitted to 
freelance the balance of the year. 
Although Vidal has quit on doing 
a Broadway play and now discounts 
video, chances are he’ll continue 
to work for tv (his “State of Con¬ 
fusion” occupied the entire Milton 
Berle hour on NBC in the comic’s 
initial “legit-for-tv”). 

Another Chayefsky tv opus, 
“Bacheler Party,” is being adapted 
by him for UA release, with Del¬ 
bert Mann (his tv and “Marty” 
man) directing. 

Two recent major contracts in¬ 
volving one author, a firstline 
Coast lot, a ditto producer-distrib¬ 
utor, and a burgeoning independ¬ 
ent film company point to another 
direction in Hollywood’s gradual 
move toward cutting across the 
power-by-drama of television. 

Aurthur’s Pact 

The playwright is Robert Aur- 
thur. Metro has pacted with Jona¬ 
than Productions, formed around 
him recently with the two princi¬ 
pals of Talent Associates (David 
Susskind, Al Levy), tv packagers, 
for Aurthur’s “A Man Is Ten Feet 
Tall.” Susskind will shoot it in 
New York and under M-G financ¬ 
ing. In the specifics, this became 
the first tv indie unit to throw its 
resources Hollywood’s way. Coin¬ 
cidentally, perhaps, “Tall” is in the 
offbeat class, including a Negro 
character in the second lead who 
is integrated dramaturgically. 

When Aurthur finishes the film 
adaptation in the next couple of 
months, actual lensing will find 
him just as busy. Before “Tall” is 
in the can, Aurthur will be start¬ 
ing on the screenplay of his tv’er,. 
“Shadow of the Champ.” Jona- 
| than has hooked up with the com¬ 
bination United Artists and Bryna 
Productions, latter being the Kirk 
Douglas indie outfit, on the pro¬ 
duction, with Douglas starring 
along with two other players as yet 
undetermined. What this amounts 
to in practice is that an Aurthur, 
with much more coin potential for 
the next 12 months than he has 
gained in all of his four or five 
years of writing for tv (the 


i “Champ” deal is a historic $100- 
000), is figured to exile himself 
from the medium on which he was 
launched, and necessarily so. 

If the Coast doesn’t exactly have 
it in mind, the end result is that 
by its moving in on several lead¬ 
ing tv dramatists, video must in¬ 
evitably suffer. Television would 
thus be left with the “second lay¬ 
er” of playwriting quality of which 
several, however, are admittedly 
ready to become topflight after 
having put in a couple of years 
shaking down. Eventually, tv will 
benefit, because there was a point 
reached not too long ago when the 
noise was made almost wholly by 
the. Chayefskys, Serlings, Roses 
and Vidals. With these being kept 
occupied elsewhere (or perhaps be¬ 
coming too' exhausted to pay out 
in quality as of yore), the “second 
layer” will become the prime put¬ 
ter-outers of plays for “tv. 

It isn’t a writer raid in the bona 
fide sense, though it looks awful 
much that way. 


Foreign Taste 

i i ■ Continued from page 5 — - 

foreign earnings, activities of the 
companies via the Motion Picture 
Assn, of America (with the excep¬ 
tion of censorship) is at a mini¬ 
mum. At the same time, the Mo¬ 
tion Picture Export Assn, is the 
focal point of distrib attention. 


Passport and SAG Card 

Hollywood, Nov. 15. 

A passport has become as impor¬ 
tant to Hollywood’s freelance ac¬ 
tors and technicians as a member¬ 
ship card in Screen Actors Guild 
or the craft unions. With more 
and more independent producers 
turning to foreign locales for their 
film-making, the freelancers have 
discovered a new way to combine 
business and pleasure — making 
deals with indies, particularly 
those with United Artists releases. 

Trend toward foreign picture 
making has been growing steadily 
in the last few years but has gen¬ 
erally been dominated by the ma¬ 
jors. Currency restrictions in 
many of the principal markets 
originally cued the practice of 
overseas locations, with the mar- 
jors taking full advantage of their 
blocked money by sending troupes 
to every corner of the globe. 

Now, the independents are be¬ 
ginning to dominate this phase of 
production, taking advantage of 
strange and exotic locales and of 
lowered production costs. The sav¬ 
ings, affected are particularly note¬ 
worthy on big productions as, for 
example, the upcoming Stanley 
Kramer film “The Pride and the 
Passion” which will be made in 
Spain with Cary Grant and Frank 
Sinatra starred. The budget will 
run over $3,000,000 at last reports, 
but the figure is considerably un¬ 
der what it would cost to mount 
the film in Hollywood since 
Kramer is figuring in terms of an 
epic, involving large masses of 
people and entire towns to serve 
as a background for the story. 

Similarly, „ • Robert Rossen re¬ 
cently completed “Alexander the 
Great” for United Artists in Spain 
on a scale far above what a com¬ 
parable budget could produce in. 
Hollywood. And Sheldon Reynolds, 
who has made extensive use of for¬ 
eign backgrounds for his “Foreign 
Intrigue” television series, used-- 
much of the same locales for the 
feature version starring Robert 
Mitchum. w 

Paris, long ignored by filmmak¬ 
ers, appeared to be.headed for a 
new boom as a result of the mush¬ 
rooming interest in overseas pro¬ 
duction. City of Light was used 
for the Russfield-Voyager “Gentle¬ 
men Marry Brunettes,” and cur¬ 
rently is the site of shooting on 
two other United Artists releases, 
“The Ambassador’s Daughter” and 
“Trapeze.” 

United Artists also has “Shark- 
fighters” slated to go in Cuba and 
“Flight from Hong Kong,” which 
will be made, at least in part, in 
Hong Kong. 

Proximity and production costs, 
however, make Mexico the favor¬ 
ite out-of-the-country location spot 
for American independent pro¬ 
ducers. Since the first of this year, 
"The Beast of Hollow Mountain” 
and “Comanche” have been com¬ 
pleted there and “Run for the 
Sun” currently before the cameras 
with “Bandito” slated to start this 
week. v 
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■ Tho Pool of Lovo . . . The vagabond poet finds him¬ 
self in an exotic but dangerous adventure! 
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£ J> Oasis of Delightful Imaginings ... A 

fe \-/'l secret hiding place, just one of the 
I } i many provocative scenes in this 
drama of love’s fulfillment! 



CMIES ilwiHIIER DAVIS • CHARLES LEDEMIH DAVIS 

Adapted from tha Muilcil Play "KISMET*’ Founded Oft "KISMET" by EDWARD KNO0LOCK 

MUSIC AND LYRICS 0Y 

ROBERT WRIGHTanoGEORGE FORREST nttisiR VII 


The Secfet Wall of the 
Harem...Strange device 
i that permits an 
w intimate peek and 
innocent pleasure! 


(Available in Magnetic Stereophonic, Perspecta Stereophonic or 1-Channel Sound) 


At last the word 
"SPECTACULAR” 
finds its ultimate, 
giant-screen fulfill¬ 
ment. A famed stage 
property becomes 
a fabulous film 
attraction. 
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EXTRA! Press-time flash: "THE TENDER TRAP” sets new oil-time record at Music Hall, N. Y. Big everywhere! 
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Allied ‘Agin’ Nearly Everything 
But Cheaper Film Rental Terms; 
Senate to Hear Gripes Jan. 25 


Film Row Clips 


LOS ANGELES 


In the words of S. J. Goldberg, 
a national director from Wisconsin, 
Allied States Assn.’s convention in 
Chicago last week was an “agin” 
convention. The exhibitor organi¬ 
zation went on record as being 
against: 

(1) Expansion of the circuits; 

(2) Arbitration; (3) Renewing 
membership in the Council of Mo¬ 
tion Picture Organizations; (4) 
Waging a campaign at this time 
for complete elimination of the 
Federal admissions tax. 

“One thing we’re for,” Gold¬ 
berg told the delegates, “is cheaper 
film rentals.” 

Determined to obtain a reduc¬ 
tion in film prices, Allied lived up 
to its threat that it will seek the 
aid of the Government. Allied 
leaders, noting that all efforts 
at “friendly negotiation” with 
the -film companies had failed, said 
the organization had appealed to 
the Feds as a last resort. 

It was left to Bennie Berger to 
inform the convention that the 
Senate Small Business- Committee 
will listen to the exhibitors’ com¬ 
plaints on Jan. 25. Berger has ad¬ 
vocated Government intervention 
for several years and has been 
pitching the exhibitors’ difficulties 
to his home state senator, Hubert 
Humphrey. A telegram from 
Humphrey, which Berger read to 
the convention, officially set the 
date for the hearing. 

Meanwhile, Allied enlarged the 
scope of its Emergency Defense 
Committee, the group headed by 
Berger and charged with the task 
of. keeping an eye on industry 
trade practices. Under the new 
EDC setup, as outlined by Irving 
Dollinger of New Jersey Allied, 
one man will serve as an EDC 
watchdog in each exchange area 
and will police each situation to 
see that each exhibitor receives 
equal treatment frpm all the film 
companies. If what is considered 
an unfair practice cannot be han¬ 
dled locally, Allied has specified 
that a national committeeman will 
make efforts to visit the territory 
accompanied by the sales manager 
against whose company a com¬ 
plaint-has been lodged. 

An Objective 

All complaints channelled 
through the EDC must have an ob¬ 
jective in relation to a specific film 
company so that members in the 
area know when concessions or im¬ 
provements have been made. Deal 
made in each territory must be 
reported immediately to the na¬ 
tional Allied office so that all units 
can obtain the same results as ex¬ 
peditiously as possible. EDC asked 
for a fund of $200,000 to imple¬ 
ment its activities, with the fund 
to be contributed to by all Allied 
members on an equitable basis. 
EDC is also charged with arrang¬ 
ing for the men and the informa¬ 
tion that will be required for the 
Washington hearings. 

Perhaps the hottest topic to 
emerge at the three-day conclave 
was the subject of circuit expan¬ 
sion. In reviewing recent acquisi¬ 
tions by formerly-affiliated chains, 
Nathan Yamins, national director 
from New England, said that the 
circuits, as a result of the new 
buys, had increased their buying 
power and were able to obtain 
preferential bookings in many 
areas. He charged the chains with 
keeping their plans under cover by 
filing for drive-in sites in the name 
of an individual arid not showing 
their purpose until it was neces¬ 
sary to appear before the Dept, of 
Justice. 

Describing the expansion move¬ 
ment of the divorced circuits as 
constituting “the greatest menace 
of all to the independent exhibi¬ 
tors of the United States,” Allied 
passed a resolution requesting the 
Dept, of Justice to give exhibitors 
at least 60 days notice in which to 
prepare and submit facts opposing 
a new acquisition by a divorce cir¬ 
cuit, that the Dept, recommend to 
the Court that exhibs have full 
opportunity to present their argu¬ 
ments in opposition, that the At¬ 
torney General see that provision 
of the consent decree allowing 
new theatre acquisitions by the di¬ 
vorced circuits with court approval 
is not used as a device r « 
strengthening the circuits so they 


can regain the monopoly power 
which they formerly enjoyed. 

After dismissing the proposed 
industry arbitration system, Allied 
passed a resolution that the organ¬ 
ization take whatever steps neces¬ 
sary to prevent approval of the ar¬ 
bitration plan by the Attorney 
General and the U. S. District 
Court. 

The board of directors’ decision 
not to renew Allied’s membership 
in COMPO was also supported by 
the membership with a resolution. 
The resolution stated that Allied 
would remain aloof frdm COMPO 
“until such reforms in manage¬ 
ment and changes in personnel 
have been affected, as will insure 
that organization’s continued op¬ 
eration in obedience to the by-laws 
and in accordance with the inten¬ 
tion of the founders.” 

Ritchey, Smith Scout 
Europe for Product 
To Aid Expanding AA 

In addition to stepping up its 
own production abroad, Allied 
Artists intends to line up a num¬ 
ber of European pictures for dis¬ 
tribution, Norton V. Ritchey, AA 
International president, disclosed 
over the past week. The imports, 
which will go mainly to “art” out¬ 
lets, will be handled by AA’s 
Stratford Pictures subsidiary, 
which heretofore sold only Associ¬ 
ated British imports. 

Ritchey and Edwin J. Smith Jr., 
recently-appointed v.p. of the in¬ 
ternational company, head for a 
swing of the United Kingdom and 
the Continent this week. Smith is 
to headquarter in London but will 
spend considerable time through¬ 
out Europe supervising- sales and 
setting up film-making deals. 

Smith’s job ties in with the com¬ 
pany’s expansion plans. Among 
his specific assignments is develop¬ 
ment of co-production pacts with 
British and American major com¬ 
pany interests in' England. Accord¬ 
ing to Ritchey, AA also has in mind 
the possibility of lensing some 
television films for the outfit’s In¬ 
terstate Television subsid. 

High on future prospects, Ritch¬ 
ey said the company’s foreign 
business likely will show a 100% 
improvement over the next year, 
this because of the more expen¬ 
sive product on AA’s lineup. He 
added that he, Smith and other 
execs will cover all 50 countries in 
which AA has distribution facili¬ 
ties in the near futute in an ef¬ 
fort to jack up sales and stimulate 
the marketing of AA releases. 

CANADA’S FILM BOARD 
DEFERS MONT’L MOVE 

Ottawa, Nov. 15. 

Delays in construction of the new 
$1,250,000 building for the National 
Film Board in a Montreal suburb 
may postpone the shift of NFB 
personnel and operations from 
Ottawa to Montreal. The migration 
has already started and was ex¬ 
pected to be completed sometime 
next summer. 

For 16 years NFB has been 
located in Ottawa, at times during 
Ihe war occupying 15 separate 
buildings in the capital. One of 
them, still in use as the board’s 
motion picture production and 
laboratory centre, was formerly a 
sawmill. 

Key NFB personnel, including 
the board’s chief, Canadian Gov- 
ei nment Film Commissioner Dr. 
A W. Trueman, will remain in 
Ottawa. This parallels a policy of 
the Canadian Broadcasting Corp. 
which recently moved all key tele¬ 
vision and radio administration 
people to Ottawa, leaving principal 
production centres in Toronto and 
Montreal. 


SET FOR McVICKERS 

Chicago, Nov. 15. 

Todd-AO version of “Oklahoma” 
is set for the McVickers Theatre 
in Chicago, opening Dec. 26. Film 
will be shown twice a day, on a 
reserved seat basis. 

House will .close down for instal¬ 
lation oiL.equipment required by 
the new process after current pic, 
“Queen‘Bee,” is closed out. 


Jerry Zigmond, western divi¬ 
sion chief for Paramount Theatres 
circuit, transferred Hargis Arnett 
from the Paramount in San Fran¬ 
cisco. to managerial post of the 
Paramount Theatre in Los Angeles; 
succeeds Donald Haley, who re¬ 
signed to go into another business. 

Isadore Erlichman, UI sales 
manager in Washington, will suc¬ 
ceed Jerome Wechaler as com¬ 
pany’s branch manager in Buffalo. 
Meanwhile, Robert L. Friedman, 
salesman in Albany, will become 
sales manager in Washington. 


ST. LOUIS 

Mark Mercer, operator of thea¬ 
tres and ozoners in Central Illi¬ 
nois, heads company planning con¬ 
struction of $2,000,000 shopping 
center in Champaign, Ill. 

Frisina Amus. Co’s. Effingham, 
Effingham, Ill., relighted"after in¬ 
stallation of a 35-foot screen was 
completed. 

Cold weather forced closing of 
an ozoner near Pittsfield, Ill., two 
weeks earlier than skedded. Ted 
Dell is manager. 

W. H. Eichhorn shuttered his 
ozoner near Cairo, Ill.; will devote 
his time to his hardtop in Mounds, 
Ill. 

Following the breakdown of 
projection equipment, the Grand, 
Benld, Ill., has been shuttered. 

William Heckenkamp joined Co¬ 
lumbia exchanges here as booker. 
He formerly was with the St. Louis 
Paramount exchange. 


MINNEAPOLIS 

Leslie Bird named United Ar¬ 
tists booker, replacing veteran Joe 
Behan, resigned. . - . 

“Sheep Has Five Legs” in third 
week of its Twin Cities’ firstrun at 
nabe arty World. ' ■ 

. Edward Hyman and Bernard 
Levy, United Paramount Theatres 
execs in from New York to make 
a tour of affiliated Minnesota 
Amuse. Co. circuit houses; being 
accompanied by Charlie Winchell, 
assistant to Harry B. French. . 

Universal’s “Lady Godiva” get¬ 
ting saturation bookings in terri¬ 
tory and already has 50 playdates 
racked up. . 

Sam Idlekope and John Louis 
upped to bookers at Paramount. 

Following its RKO-Pan firstrun, 
Swedish “Great Adventure” being 
distributed in territory by North¬ 
west Theatres Service. 

Republic Pictures and Northwest 
Theatres Service moved into new, 
larger quarters. 

GREENSBORO, N. C. 

A. E. Miller, Lincolnton, N. C., 
theatre owner for many years, sold 
the Century and Starlite drive-ins 
both in Lincolnton, and Lester 
Theatre in Cherryville, to Stellings- 
Gossett Theatres, of Charlotte. 
Miller retained his Maiden Thea¬ 
tre. Stellihg-Gossett is a chain 
operating in North Carolina. 

Three Charlotte ozoners* are 
definitely going after firstrun pix 
in a big way. They are Albemarle 
Road, Thrift, and Pineville Road 
Drive-Ins. 


PITTSBURGH | 

Bert Freese, out of Syracuse, 
added to AA staff as -salesman for 
Main Line territory. 

Nearby Wilkinsburg, where SW 
circuit operates the Rowland, 
turned down Sunday films again 
for fourth time at last week’s 
election. 

Variety Club’s annual banquet at 
William Penn Hotel Sunday (20), 
honoring outgoing Chief Barker I. 
Elmer Ecker, will have Gen. Car¬ 
los Romulo as chieftspC#ker. 

Perry Lieber Mirks Time 

Perry Lieber, who recently shift¬ 
ed from the RKO studio to become 
RKO’s national ad-pub director at 
the N.Y. homeoffice, intends to 
maintain the status quo in the pro¬ 
motion setup until a production 
program is moved underway. 

Exec is anticipating a marked 
upbeat in the near future under 
the Tom O’Neil-Daniel T. O’Shea 
regime and will further build his 
department, personnel-wise, when 
RKO’s own pictures start rolling. 
A1 Stern is head of publicity and 
Ben Grimm handles the ads in the 
Gotham operation. 

In the wake of Lieber’s transfer 
to N.Y., Mervin Houser, who had 
be^n Lieber’s executive assistant, 
has been named publicity director 
at the studio. He. joined the com¬ 
pany in 1951 after having been ad- 
pub rep for Cecil B. DeMille, Wal¬ 
ter Wanger and David O. Selznick, 
among others. 



‘Make Sense of These Two Cases’ 


Same Antitrust Defendants, Same Judge But With 
Contradictory Rulings to U. S. Supreme Court 


SENT TO REFORMATORY 


Canadian Asst. Mgr. Toured U. S. 
With Stolen $1,000 


Ottawa, Nov. 15. 

William Dennis Hartnett was 
sentenced to the Ontario Reforma¬ 
tory for stealing more than $1,000 
while assistant manager of the Re¬ 
gent (Famous Players-Canadian) 
Theatre here. The theft occurred 
in early September, Hartnett us¬ 
ing the money , to tour northern 
United States. 

He was deported by the U. S. 
and simultaneously arrested by 
Ottawa police Sept. 27. He told 
the court he had arranged for res¬ 
titution. Sentence was five months 
definite, four months indeter¬ 
minate. 


Long Shut-Out Pictures 
Lined Up for Boston; 
‘French Line’ Roasted 

Boston, Nov. 15. 

Opened up to “controversial” 
film features since the Massa¬ 
chusetts Supreme Court decision 
halted prior censorship of pictures 
as unconstitutional, Boston is in 
for a round of long-banned pix. 

“The French Line” (RKO) 
opened aE the Beacon, Thurs. (10) 
following “Game of Love” (Indie), 
which ran for 15 weeks. “One 
Summer of Happiness,” “Gigi” and 
“Manon” are also booked for the 
house. The Kenmore Theatre, 
where “Marty” is current in its 
15th week, has booked “I Am a"f 
Camera” for December showing. 

“Game of Love,” which was the 
first disputed film to break the 
Boston ice got fine reviews, but 
“French Line” was. roundly 
roasted. Said Marjory Adams of 
Boston Globe—“I think the audi¬ 
ence was bewildered rather than 
pleased.” Peggy Doyle of the Rec¬ 
ord, described Jane Russell as “in 
a grossly inadequate costume, giv¬ 
ing a performance that is frankly 
offensive and tasteless.” 


Shirley Jones to Get 

Pitt Variety Award 

Pittsburgh, Nov. 15/ 
ShiFley Jones, who is from near¬ 
by Smithton, planes home from 
Hollywood over the weekend to re¬ 
ceive a special award from the Va¬ 
riety Club at annual banquet of 
Tent No. 1 in the William Penn 
Hotel Sunday night (20), honoring 
outgoing Chief Barker I. Elmer 
Ecker. Miss Jones, who went 
straight from Playhouse musicals 
here to a couple «f bits on Broad¬ 
way in “South Pacific” and "Me 
and Juliet” and then into lead of 
the film version of “Oklahoma” and 
now “Carousel,” will be named 
Pittsburgh’s personality of year in 
show biz by Variety. 

Town’s planning quite a recep¬ 
tion for Miss Jones, in addition to 
Variety Club honors, since this is 
her first trip back since “Oklaho¬ 
ma” opened and she was hailed as 
one of the screen’s brightest new 

stars. _ 

D. C. Tent Elects Crouch 

Washington, Nov. 15. 
Orville Crouch, area manager 
for Loew’s Theatres, was elected 
Chief Barker of Tent 11 of Variety 
Clubs. Other officers named in the 
annual election of the Washington 
tent are Marvin Gol‘den, K-B The¬ 
atres, first assistant barker; Hirsch 
de la Viez, coin machine company 
head, second assistant barker; 
George Nathan, of National Screen 
Service, property master; Sam Gktl- 
anty, Columbia pix, doughguy. « 

In addition, the following were 
voted on the board of governors: 
J. Edward Fontaine, George 
Crouch, Jake Flax, Nathan D. 
Golden, Clark Davis and Sidney 
Cooper. _ 

White Charlotte Barker 
Greensboro, N. C., Nov. 15. 
New officers and directors of the 
Charlotte Variety Club were in¬ 
stalled at the annual banquet Nov. 
11. J. Francis White is Chief Bark¬ 
er; Charles Trexler, first assistant 
barker; J. E. Holston, second as¬ 
sistant barker; J. H. Vickers Jr., 
doughguy and Robert Simril, prop¬ 
erty master. 


Washington, Nov. 15. 

The U. S. Supreme Court was 
asked last week to review two vir¬ 
tually identical cases of legal 
ethics, involving motion picture 
antitrust cases, in which opposite 
rulings had been rendered. Oddly 
enough, the two actions involve 
virtually the same distributor and 
exhibitor defendants, the same ex¬ 
hibitor attorney in two treble dam¬ 
age antitrust suits; and the same 
trial judge in both. 

The distributors and large cir¬ 
cuits named as defendants in the 
antitrust suits moved to have the 
firm of Malkan & Ellner, and Ar¬ 
nold Malkan disqualified to repre¬ 
sent Laskey Bros, of West Virginia, 
and the Austin Theatre in the two 
private antitrust suits. 

In the Laskey case the Federal 
trial judge'in New York'agreed to 
the petition to disqualify Malkan 
and his firm. In the Austin Thea¬ 
tre suit, the judge refused. In 
both instances, the Second Circuit 
Court upheld the trial judge. 

Thus, Malkan is appealing the 
Laskey ruling and the distributors 
are appealing the Austin Theatre 
case. 

Malkan and his firm are in the 
midst of the “legal ethics” issue 
because Malkan had been a partner 
of David H. Isacson, a former em». 
ployee of the law firm of Sargoy & 
Stein. In that position he presum¬ 
ably was active in cases in which 
Sargoy & Stein represented the 
defendants in similar cases. A spe¬ 
cial master found that Isacson had 
access to confidential information 
about the firms which his former 
partner, Malkan, was now suing. 

“Sargoy & Stein, practically 
speaking,” said the special mas-, 
ter, “did nothing but motion pic¬ 
ture work. Their files contained 
nothing but data relating to the 
motion picture industry. If one 
set out with the avowed purpose 
of learning all he could about the 
legal aspects of the motion picture 
industry on the distribution side, 
it is hard to imagine an office 
where he could more readily do so 
than in Sargoy & Stein.” 

Malkan takes the position th$t 
he is being barred by association. 

COLOSSEUM DEFERS 
UNION AFFILIATION 

Los Angeles, Nov. 15. 

Affiliation with any international 
union or group at this time was 
voted down by Colosseum of Mo¬ 
tion Picture Salesman of America 
as it brought its convention to a 
close yesterday (13) at the Am¬ 
bassador Hotel. Affiliation had 
been discussed at the executive 
committee session last Friday and 
before the delegates Saturday, but 
decision to table matter for the 
present was reached because of 
the diversity of unions already rep¬ 
resenting exchange personnel in 
branches around the country. 

While the Colosseum also wants 
to eventually have established, a 
uniform pension plan that will 
cover its members in all distribu¬ 
tion companies, there was no con¬ 
vention action on it at this time. 
Matter is one that requires con¬ 
siderable further study. Matter of 
insurance coverage- for the mem¬ 
bership also was held in abeyance 
until additional study can be made. 

Dallas was named as the next 
convention site as members elected 
Wayne Bateman, of the Universal 
Los Angeles exchange, new na¬ 
tional president for the ensuing 
year, succeeding the retiring top 
exec, Glenn Haviland of Seattle. 
W. Gordon Bugie of Albany, and 
Paul Weiss, Minneapolis, were 
chosen first and second veepees, re¬ 
spectively. Re-elected treasurer 
was Edgar E. Shinn of' Chicago, 
and Dave Chapman of Milwaukee 
was named secretary. 



All Weather Drive-in Theatre 
Corp. has been chartered to con¬ 
duct business at Islip, Long Island* 
with capital stock of $100,000 $10 
par value by Bayshore Theatre in¬ 
terests. 

Louis M. Weber is the filing 
attorney. 
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The Colossus 

Who Conquered The World... 

NOW...THE MOST COLOSSAL 
MOTION PICTURE OF ALL TIME! 


THE BATTLES- 

The Battle Of Illyria 
The Battle Of Cheronea 

The Rape Of Olynthus |T" 

The Siege Of Miletus '§ 

„ The Battle Of Issus | 

. The Battle Of Granicus 1 

The Battle Of Gaugamela I 

THE INFAMIES- 

The Captured \yomen Of Miletus 

The Assassination Of Phillip Of .Macedonia 

The Debauched Grecian Maidens 

The Burning Of The Palace At Persepolis . 

The Victory Orgy At The Gateway To Athens 

The Macabre Jig Of Triumph Among The Battlefield Dead 

THE SPECTACLES- 

The Forced Marriage Of Thousands Of Persian Women 

The Human Juggernaut Of Shield, Sword And Spear 

The 11,000-Mile Route Of Conquest 

The Charge Of The Knife-Studded Chariots 

Tha Court Of Darius At Babylon 

The Macedonian Fleet Crosses The Hellespont 

The Cutting Of The Gordian Knot 

The Statued Agora At Athens 

The Shrine Of Zeus-Ammon ^ 

The Decadent Palace At Pella 

The Awesome Siege Machines Of Macedonia 

The Massive Stone Gods Of Babylon 


Adv. Pub. & Expl. Dept. 


I think this is 
one of the greatest 


boro 


ffice attractions 


I have ever seen 
let's back it with 
at least a 

$1, 000, 000 


c si in p 




MAX E. YOUNGSTEIN 




THE LOVES, THE GLORIES, THE LEGEND OF 

MMffl’FHCliffl 


uxrmDCR, 



BARRY JONES • HARRY ANDREWS 
STANLEY BAKER - NIALL MacGINNIS 

In COLOR by 

TECHNICOLOR 


THE MAN WHO THOUGHT HE WAS A GOD... 



FILMED IN 


G|NemaScoP£ 


with the French star 
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ALLIED ARTISTS 

Starts, This Year . ..26 

This Date, Last Year. .24 


"THE FRIENDLY PERSUASION” 

Prod.-Dir.—William Wyler 
Gary Cooper, Dorothy McGuire, Mar¬ 
jorie Main, Anthony Perkins, Robert 
Middleton, Phyllis Love, Mark Rich- 
man, Richard Eyer, .Joel Fluellen, 
. Edna Skinner, Dorothy Ford, John 
Hoyt, John Pickard, Henry Rowland, 
John Smith, Walter Catlett 
(Started Sept. 7) 

"CRIME IN THE STREETS” 

Prod.—Vincent M. Fennelly 
Dir.—Don Siegel 

James Whitmore, John "Casaivetes, Sal 
Minoso, Mark Rydell. Peter Votrian, 
' Dan Terranova, Peter Miller, Will 
Kuluva, Ray Stricklyn, . Denise Alex- 
‘ ander, Steve Rowland 
(Started Nov. 4) 


"SCREAMING EAGLES” 

Prods.—Samuel Bischoff, David Dia¬ 
mond 

Dir.—Charles Haas . " 

Torn Tryon, Jan Merlin, Alvy Moore, 
Martin Milner, Edward G. Robinson . 
Jr., Jacqueline Beer* Joe Di Reda, | 
Ralph‘Votrian, Bob Dix, Pat Conway, I 
Mark £)amon l 

(Started Nov. 7) | 

"MOTHER-SIR”, 

Prod.—Walter Wanger ' ‘ 

D,ir.—Edward Bernds 

Joan Bennett, Gary Merrill, 

. Yairfaguchl 
(Started Nov. 14) 

Shirley 

COLUMBIA 


Starts, This Year . . 

,35 

This Date, Last Year ...., 

.28 

"PORT AFRIQUE” 

(Coronado Productions) 

(Shooting in Tangiers)* 

Prod.—David E. Rose ■* 

Dir.—Rudy Mate 

Pier Angeli, Phil Carney, 
Price, Eugene Deckers 
(Started Oct. 24) 

Dennis 1 


"ODONGO” . 

(Warwick Productions) 

(Shooting in Africa) 

Exec. Prods.—Irving Allen, A. R. Broc¬ 
coli 

Prod.—Max Varnell 
Dir.—John Gilling 

Rhoda Fleming, Macdonald Carey, 
Juma 

(Started Oct. 24) 

"SOLID GOLD CADILLAC” 

(Shooting in New York) 

Prod.—Fred Kohlmar 
Dir.—Richard Quine 
Judy Holliday, Paul Douglas, Fred 
Clark, Hiram Sherman. Arthur O’Con¬ 
nell, Ray Collins, John Williams, 
Neva Patterson, Richard Deacon, 
Ralph Dumke 
(Started Oct. 24). 

"THE HARDER THEY FALL” 

Prod.—Philip Yordan 
Dir.—Mark Robson 

Humphrey Bogart, Rod Steiger, Mike 
Lane, Joe Walcott,.Carlos Montalban, 
Harold Stone, Felicio "Orlandi, Nehe- 
miah Persoff, Max Baer.. 

(Started Oct. 31) 

"IT HAPPENED ONE NIGHT" 

Prod.-Dir.—Dick Powell' 

June Allyson, ‘Jack Lemmon, Charles 
Bickford, Stubby Kayo, Jim Backus, 
Paul Gilbert, Henny Youngmari, Al- 
lyn Joslyn, Byron Folger, Dub Taylor, 
Frank Sully, Tony Martinez 

. (Started Nov. 8) 


REPUBLIC 

Starts, This Year. ..72 

This Date, Last Year ..... 7 8 


20th CENTURY-FOX 

Starts, This Year .78 

This Date, Last Year .73 


"CAROUSEL" 

Prod.—Henry Ephron 
Dir.—Henry King 

•. Gordon MacRae, Shirley Jones, Came¬ 
ron Mitchell, • Barbara Ruiek. Clara 
Mae Turner, Audrey Christie, Robert 
Rounsevillc, Suzanne Luckey 
(Started Aug. 22) 

"THE KING AND I” 

Prod.—Charles Brackett 
Dir.—Walter Lang 

Deborah Kerr, Yul Brynner, Rita Mo¬ 
reno, Yuriko, Martin Benson, Terry 
Saunders. Rex Thompson 
(Started Nov. 1) 


UNIVERSAL 

Starts, This Year . 26 

.This Date, Last Year .27 


"RAW EDGE” 

Prod.—Albert Zugsmith 
Dir.—John Sherwood 
Rory Calhoun, Yvonne De Carlo, Rex 
Reason, Mara Corday, Meville Brand, 
Herbert Rudley, Robert Wilkie,' Emile 
Meyer 

(Started Oct. 25) 

"CRY INNOCENT” 

Prod.—Howard Christie 
Dir.—Abner Biberman 
Merle Oberon. Lex Barker, Charles 
Drake. Gia Scala, Warren Stevens, 
Mary Field, Anna Karen 
(Started Oct. 29) 


WARNER BROS. 

Starts, This Year.. .20 

This Date, Last Year .75 


METRO 

Starts, This Year . 16 

This.Date, Last Y$ar _ \ .17 


"LUST FOR LIFE” 

Prod.—John Houseman 
Dir.—Vincent Minnelli 
Kirk Douglas, Anthony Quinn, Niall 
MacGinnis. Pamela Brown, Roger 
Livesey, Toni Gerry 
(Started Aug. 2) 

"THE SWAN” 

Prod.—Dore Schary 
Dir.—Charles Vidor 

Grace Kelly, Alex Guinness, Louis Jour- 
dan, Brian Ahcrnc, Agnes Morehead, 
Jesse Royce Landis, Leo G. Carroll, 
Estelle Winwood, Robert Coote 
(Started Sept. 26) 


"THE SPIRIT OF ST.. LOUIS” 

• Prod.—Leland Hayward 
Dir.—Billy Wilder 
James Stewart 
(Started Aug, 8) 

"SERENADE” 

’ Prod.—Henry Blank* , 

Dir.—Anthony Mann 
Mario Lanza, Joan Fontaine, Sarita 
.Ylontiel, Vincent Price, Vince Edwards 
(Started Sept. 14) 

"THE BAD SEED” 

Prod.-Dir.—Mervyn LeRoy ' 

Nancy Kelly, Patty McCormack, Wil¬ 
liam Hopper, Evelyn _Vardcn, Henry 
Jones, Eileen Heckart, Jesse White, 
Gage Clarke, Joan Croydon, Paul Fix 

• (Started Sept. 30) 

"A CRY IN THE NIGHT" 

(Jaguar Productions) ' 

Assoc. Prod.—George Bertholon 
Dir.—Frank Tuttle 

Edmond O’Brien, Natalie Wood,. Brian 
Donlevy. • Richard . Anderson, Ray¬ 
mond Burr 
(Started Oct. 27) 


INDEPENDENT 


Dir.—Maxwell Shane . „ _ 

Edward G. Robinson, IfceYin McCarthy, 
Connie. Russell 
(Started Oct. 31» 

"RUN FOR THE SUN” 

(Russ-Field Production) 

(For UA Release) 

(Shooting in Mexico) 

Exec. Prod.—Robert Waterfield 
Prod.—Harry Tatleman . 

Dir.—Roy Boulting 

Richard Widmark, Jane Greer 

(Started Nov. 1) 

"BED OF FEAR ' 

(Harris-Kubrick Pictures. Inc.) 

(For UA Release) 

(Shooting at Kling) 

Prod.—James Harris 
Dir.—Stanley Kubrick 
Sterling Hayden, Coleen Gray, Vince Ed¬ 
wards, Jay C. Flippen, Mane Wind¬ 
sor, Ted de Corsia, Elisha Cook, Jay 
Adler 

(Started Nov. 2) 

"BANDIDO” 

(For UA Release) 

(Shooting in Mexioo) 

Prod.—Robert L. Jacks 
Dir.—Richard Fleischer • , 

Robert Mitchum, Ursula Thiess, Gilbert 
Roland, Zachary Scott 
(Started Nov. 7) k 


PARAMOUNT 

Starts, This Year. . .70 

This Date, Last Year. .77 


"THE TEN COMMANDMENTS" 

Prod.-Dir.—Cecil B. DeMille 
Assoc. Prod.—Henry Wllcoxon 
Charlton Heston, Yul Brynner, Anne 
Baxter, Yvonne DeCarlo, Debra Paget, 
Judith Anderson, Edward G. Robin¬ 
son, Sir Cedric Hardwicke, Vincent 
Price, John Carradine, John Derek, 
Olive Deering, Martha Scott, Julia 
Faye, Henry .Wilcoxon, Douglas Dum- 
brille, Ian Keith, Frank DeKova, 
Peter Hanson, Donald Curtis, II. B. 
Warner, Joan Woodbury, John Mil- 
jan, Joyce Vandervecn, Francis Mc¬ 
Donald 

(Started Oct. 14) 

"THE MOUNTAIN” 

Prod.-Dir.—Edward Dmytryk 

Spencer Tracy, Robert Wagner, Claire 
Trevor, Barbara Darrow, Anna Kashfi, 
Richard Arlcn, Willi? m Demarest, 
Onslow Stevens, E. G. Marshall, 
Richard Garrick, Harry Townes 

(Started Aug. 29) 

"THAT CERTAIN FEELING” 

Prods.-Dirs.—Norman Panama, Melvin 
Frank 

Bob Hope, George Sanders, Eva Marie 
Saint, Pearl Bailey, A1 Capp, Jerry 
Mathers 

(Started Oct. 3) 


m"WAR AND PEACE” 

(Ponti-de Laurentiis Prqductions) 
(Paramount Release). 

(Shooting in Rome) 

Prod.—Dino de Laurentiis 
Dir.—King Vidor 

Audrey Hepburn, Henry Fonda, Mel 
Ferrer, Milly Vitale, Barry Jones, 
Jeremy Brett, May Britt, Oscar Ho- 
molka, Herbert Lorn, Lea Seidel 
(Started July 4) 

"TRAPEZE” 

(Hecht-Lancaster’s Joanna Productions) 
(UA Release) 

(Shooting in Paris) 

Prod—James Ilill 
Dir.—Sir Carol Reed 
Burt Lancaster, Tony Curtis, Gina 
Lollobrigida, Katy Jurado, Thomas 
Gomez, Johnny Puleo 
(Started Aug. 1) 

"AROUND THE WORLD IN 80 DAYS’ 

(Michael Todd Productions) 

Prod.—Michael Todd 
Assoc. Prod.—William Cameron Menzies 
Dir.—Michael Anderson 
David Niven, Cantinflas, Shirley Mac- 
Lainc, Robert Newton, Joe E. Brown, 
Martine Carol, Noel Coward, John 
Carradine, Sir Cedric Hardwicke, Fin¬ 
lay Currie, Luis Dominguin, Fernandel, 
Sir John Gielgud, Hermione Gingold, 
Jose Greco & Trpe, Trevor Howard, 
Glynis Johns, Beatrice Lillie, A. E. 
Matthews, John Mills, Robert Morley, 
Tim McCoyi Ronald Squir’es, Basil 
Sidney, Harcourt Williams, Buster 
" Keaton, Melville Cooper, Reginald 
Denny, Alan Mowbray, Gilbert ~ 
land, Cesar Romero 
(Started Aug. 9) 

"THE GREAT LOCOMOTIVE CHASE' 

(Walt Disney Production) 

(Buena Vista Release) 

(Shooting in Georgia) 

Prod.—Larry Watkin 
Dir.—Francis D. Lyon 
Fess Parker, Jeff-I-Iuntcr, Jeff York, John 
Lupton, Stan Jones, Claude Jarman, 
Harry Carey, Jr. 

(Started Oct. 2) 


Gualino, in Washington, 
Confirms IFE Shiftings 

Washington, Nov. 15. 

Renato.. Gualino of Lux Films, 
Rome, has resigned as head of both 
IFB,/U.vS:)’ and of IFE Releasing 

Confirming a report in Variety 
last week, Gualino said he had 
been succeeded in the IFE Releas¬ 
ing outfit' by Renzo Ruff ini, for¬ 
merly general manager of IFE 
(Rome). He indicated it was likely 
that his job as head of IFE (U-. S.) 
would be taken over by Goffredo 
Lombardo of Titanus Films. Lom¬ 
bardo is head of the Italian pro¬ 
ducers union. 

Gualino said his resignation was 
due to pressure of business. He’s 
active in the chemical biz /as well 
as the film Industry. -Gualino said 
he wasn’t certain Whether he’d 
stand for reelection as prez of the 
International Federation of Film 
Producers Assns. 


RKO 


Starts■, This Year ...... 

...12 

This Date, Last Year... 

... 6 


"THE AMBASSADOR’S DAUGHTER” 

(Norman Krasna Productions) 

(For UA Release) 

(Shooting in Paris) 

Prod.-Dir.—Norman Krasna 
Olivia de Havilland, John Forsythe, 
Myrna Loy, Adolph Menjou, Tommy 
Noonan, Edward Arnold, Minor Wat¬ 
son, Francis Lcdcrer 
(Started Oct. 3) 

"THE WEAPON” 

(Alliance Films) 

(Shooting in LondoiT) 

Prod.—Hal E. Chester 
Dir.—Val Guest 
Steve Cbhran, Lizabelh Scott, Herbert 
Marshall, Nicole Maurey 
(Started Oct. 25) 

"NIGHTMARE” 

(Pine-Thomas-Shane) 

(UA Release) 


ALLIED CHIU KILLS 
TAX CUT CAMPAIGN 

Allied States Assn.’s decision not 
to support a campaign leading to 
the total elimination of the Federal 
admissions tax apparently has nul¬ 
lified the efforts of advocates of a 
tax fight. Without united industry 
support and especially of the grass¬ 
roots campaign that Allied mem¬ 
bers are capable of performing, the 
ohances of convincing Congress of 
theatres’ need for tax relief at this 
time appears doomed. 

Col. H. A. Cole, who with Pat 
McGee co-chairmanned the suc¬ 
cessful 1953 tax fight,' sounded the 
new campaign’s death knell when 
he told the Allied convention of 
the reaction of Speaker of the 
House Sam Rayburn. Both are 
Texans. 


WHO PAYS THE LAWYERS? 


Independent Poster Asks U. 
Supreme Court Decision 


Inside Stuff-Pictures 

Producer Mel Shavelson and director Jack Rose of “Beau James” 
biopic of the late New York Mayor Jimmy Walker, have, approached 
George Jessel to be technical adviser on the Bob' Hope starrer set to 
roll next spring at Paramount. Jessel was a personal friend of Walker 
Shavelson and Rose will screenplay film from the tome of Gene Fowler 

Meanwhile, Shavelson has ankled Danny Thomas’ “M&ke Room for 
Daddy” vidpix series, on which he was story consultant. Amicable 
departure came due to Shavelson’s full pix sked with Scribe Produc¬ 
tions, which he and Rose own. He owned a percentage of'the Thomas 
show and retains a piece of all telefilms in which he had a hand. 

For the first time in 20 years, Canada’s motion picture theatre re¬ 
ceipts dropped during 1954, reports the federal statistics bureau, a 
decrease of 8.5% from the 1953 figure is shown, with 237,264,894 ad¬ 
mission last year, 259,346,837 the year before. Thd 1954 to.tal of 3,471 
filmers, including drive-ins, was down 83 from 1953. Receipts dipped 
to $105,515,563, a 3.3% drop from 1953’s figure of $109,072,528 and 
amusement taxes collected fell off from $13,582,540 to $12,975,256. 

Sole exception to this downward trend was attendance at ozoners 
which upped to 12,380,246 from 1953’s 11",134,788. Drive-in receipts 
rose from $685,389 in 1953 to $721,630. in 1954, the bureau reported. 

Ralph Edwards’ passion for secrecy has carried through even to the 
MGM film “I’ll Cry Tomorrow.” First sneak preview of the Lillian 
Roth biopic revealed that Edwards is in it—re-enacting the portion 
of his “This Is Your Life” show which paid tribute to MisS Roth. Tv 
star agreed to appear in the film with the proviso that the studio 
hold off on all publicity. 


Writers Guild of America West membership will decide in the near 
future on construction of a larger building to house the guild. Finance 
committee of WGAW is studying proposals, by a guild committee 
which surveyed the picture regarding a new structure. On the guild 
committee were Michael Kanin, Malvin Wald and Andy White. 

Spate of Pittsburgh Litigation 


Navaris* Off-Record Settlement Said to Be Over 
$50,000—Majors Win in Percentage Action 



Chicago, Nov. 15. 

National Allied v convention last 
Week was capped here Wednesday 
(9) evening with a banquet in the 
Terrace Casino of the Morrison 
Hotel. On hand were Chi’s Mayor 
Richard J. Daley, who had wel¬ 
comed the convention Monday; 
Illinois State Secretary Richard 
Carpentier, an exhibitor himself; 
toastmaster-actor Richard Egan, 
actor Jack Palance, United Artists’ 
Bill Rogers. the Goldy/yn Girls, Al¬ 
lied execs and 800 industryites. 

The Coca-Cola Co. footed the 
bill for the shindig and provided 
Morton Downey for entertainment. 
Convention chairman and Illinois 
Allied' topper Jack Kirsch was 
awarded-a plaque by fellqw Allied 
directors for his “untiring efforts” 
in Allied’s behalf. 


Washington, Nov. 15. 

Independent Poster ^ Exchange, 
oi Philadelphia, asked" the U. S. 
Supreme Court last week to award 
it Circuit Cohrt -costs in connec¬ 
tion with its suit against National 
Screen Service and the distribu¬ 
tors. 

Independent, a partnership of 
Charles Lawler and Mitchell Pant- 
zer, appealed to the .Supreme 
Court early this year in a treble 
damage antitrust action in which 
it charged that National Screen— 
with the help of the distributors— 
had achieved a monopoly in screen 
advertising material. The Third 
Circuit Court of Appeals had ruled 
against Independent Poster. The 
Supreme Court reversed the Third 
Circuit and remanded the case to 
the U. S. District Court in Phila¬ 
delphia for further proceedings. 

Following this, the Court refused 
to allow Independent its Circuit 
Court costs from the defendants on 
the ground that “this court is with¬ 
out jurisdiction” because the Su¬ 
preme Court had stepped in and 
sent the. case back to the trial 
court. ( 

Question put to the Supreme 
Court by Independent Poster, 
which could affect court costs in 
other motion picture treble dam¬ 
age appeals: 

“When the Supreme Court re¬ 
verses the judgment of a Court cf 
Appeals, and remands the case to 
the District Court for further pro¬ 
ceedings, is the winning party en¬ 
titled to recover the Court of Ap¬ 
peals costs which would have been 
recoverable had that court correct¬ 
ly decided the case?” 


Buffalo Solo in U.S. With 
‘This Is Cinerama’ as L.A. 
133-Week Run Winds 

Hollywood, Nov. 15. 

. It was goodbye to the old and 
hello to the new last night- as the 
Stanley Warner Hollywood theatre 
terminated .“This .Is .Cinerama” 
and its $3,902,700, 133-week gross 
and substituted “Cinerama Holi¬ 
day.” Final week was a record 
smashing $45,100—plus, biggest of 
any frame for entire engagement 
and $9,500 ahead of the opening 
week. r 

Money total for the initial 
Cinerama release is the greatest 
by a tremendous margin for any 
single film in one house locally. 
Only U. S. city still playing first 
“Cinerama” is Buffalo, where it is 
in its sixth month. It is screening 
in four foreign .locales, Montreal, 
London, Osaka and Tokyo. * 

From its opening frame “Cine¬ 
rama” consistently stayed above 
the break-even mark of approxi¬ 
mately $14,000, and only one week 
came close when equipment 
damage forced the cancellation of 
several performances and dropped 
the gross to $1,800. That was the 
85th week of the run. The big- 
screen pic played to more than 
2,000,000 admissions during its rec¬ 
ord stay, plus attendance at JL20 
special matinee performances for 
schools, scouts, parochial schoojs, 
etc., virtually all of which were 
s.r.o. and added upwards of $130,- 
000 to the total gross. 

Considerable technical improve¬ 
ment was noted during the run 
and as viewed in its final week, the 
three-strip picture hitting, the 76 
by 24-foot screen was considerably 
better than in the initial weeks of 
the engagement. There was better 
matching of the three pix and the 
dividing lines were less noticeable. 


Pittsburgh, Nov. 15. 

Distributors both won and lost 
here last week in exhibitor court 
actions.. Biggest case, of seven 
years’ standing, involved the Last- 
wood Theatre, a nabe house owned 
by Rudolph and Samuel Nayari* 
which filed an antitrust suit against 
all of the film companies and sev¬ 
eral theatres in the former Warner 
circuit. Eastwood complained that 
its petitions for a 28-day clearance 
after first-run in Pittsburgh were 
unheeded by distribs and that this 
constituted a monopoly in favor of 
WB sites in that district, Rowland, 
Regal and State in Wilkinsburg 
and Belmar in Homewood. 

Case had been in Federal Court 
before Judge John Miller and a 
U.S. district court jury for nearly 
three weeks when parties involved 
decided on an out-of-court settle¬ 
ment. Navaris are understood to 
have received between $50,000 and 
$80,000 from the combined de¬ 
fendants. 

Almost at the same time, judge¬ 
ments were signed awarding a 
total of $30,000 in damages to Par, 
RKO, UA, 20th, WB, U and Loew’s 
for license agreement violations in 
action against Wilmer Enterprises, 
Inc., and James Jaffurs, John Jaf- 
furs Jr., Richard E. Brown and 
William Anast. The civil actions 
were in late 1952, and the case in¬ 
volved percentage returns from 
three theatres, Wilmer in Wilmer- 
ding, Grant in Millvale and Star 
in Glassport. 

While all this was taking place, 
Susie Single, administratrix of the 
estate of her husband, Mike Single, 
filed a $600,000 antitrust suit 
against WB Circuit Management 
Corp., Loew’s, Par, RKO, 20th, 
WB, UA and WB Theatres. Case 
involves the New Theatre, Cresson, 
Pa., from its opening in January, 
1947, until it closed in October, 
1954. 

Single died in September, 1949, 
after being in the film business 
for 39 years. Suit filed by his 
Widow asks actual damages of 
$200,000 ’tripled under antitrust 
law. Single started his career ih' 
exhibition at Dunlo, Pa., in 191® 
and -was one of the first licensed 
projectionists in the Johnston area. 
At the time of' his death, he also 
operated theatres in Dunlo, Lilly 
and Beaverdale, with his sons, 
George and Joe, assisting in the 
management. 

$80,000 Det. Suburb Blaze 

Walled Lake, Mich., Nov. 15. 

An $80,000 fire gutted the New 
Lake Theatre in this Detroit sub- 

A* cleaning woman discovered 
the blaze in the empty theatre and 
she was burned slightly when she 
re-entered to try to get her purse 
after calling the fire department, 
r-uicd nf #? re* wns undetermined. 






















audience 

impact in city after city across the country: 

can 

cty, 

No. of 
Thoalort* 

Soatlng 

Capacity* 

LIFI 

Audioncof 

Bloomington, lit. 

9 

5,289 

16,050 

build 

Louisville, Ky. 

31 

30,571 

56,390 

your 

Albuquerque, N.M. 

10 

7,233 

22,860 

Youngstown, Ohio 

35 

27,891 

77,290 

pictures 

•“Source: Film Daily Year Book . {Source: A supplement to 

A Study of the Accumulative Audience of LIFE by Alfred 

Politz Research, Inc. 
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Skouras, Daniel in Lions Den, 

A Match for Allied s Berger 
In Lincoln-Douglas 'Dialectics’ 


By IIY HOLLINGER 


Emerging as the dominant fig¬ 
ures of last week’s Allied States 
Assn, convention in Chicago were 
two men in opposite camps—*Spy- 
ros Skouras, the expressive prez of 
20th-Fox, and Bennie Berger, the 
highly articulate and opinionated 
head of North Central Allied. In¬ 
terestingly, both men seem to 
show tremendous admiration for 
each other's ability. 

BoiMi have similar backgrounds. 
Both came to the United States as 
penniless immigrants — Skouras 
frofn Greece and Berger from Po¬ 
land. Both men have become sub¬ 
stantial figures in the show busi¬ 
ness world—Skouras, .first as an 
exhibitor and then as head of 20th 
and Berger as the owner of a chain 
of theatres in Minnesota, part 
owner of the Minneapolis Lakers, 
the professional basketball team, 
and proprietor of one of the largest 
restaurants in Minneapolis. 

.Each man is a practiced orator, 
capable of arousing and swaying 
an audience. Skouras can walk 
into an antagonistic Allied group, 
take the rostrum, and convert boos 
into cheers and ringing applause 
and has done just this on several 
occasions at Allied conventions 
which appeared out for his scalp. 
Skouras accomplishes this with his 
pleasant Greek accent and frankly 
emotional approach. He speaks 
with a throb in his voice and suc¬ 
ceeds in convincing his listeners 
that , the policy he has taken is 
not only for Skouras or 20th But 
“I’m doing this to help all of us.” 

Respect in which Skouras is held 
by Allied members was expressed 
in a sideline comment by an in¬ 
fluential Allied topper. “Every 
time he speaks before the group,” 
he said, “I get worried. He has a 
way of reversing a stand we have 
decided upon. They hate him when 
he arrives, but he has them on his 
side when he leaves.” 

Courage of Lion 

Skouras’ courage in coming to 
address a hostile Allied group has 
also been admired. He is the only 
personage from the distributors’ 
camp who has dared to enter the 
lair of beefing exhibitors. Berger’s 
praise of Skouras before the con¬ 
vention points up the esteem in 
which the 20th topper is held. 
“He’s the only company president 
who has the guts to appear be¬ 
fore this convention,” said Berger. 
“You don’t see any other blood¬ 
suckers here.” 

Berger’s colorful language, of 
which the above is run-of-mine, is 
only part of his oratorical appeal. 
He, too, can resort to emotionalism 
which is effectively combined with 
exhortation. In urging Allied to 
go to the Government for help, 
Berger reviewed his own experi¬ 
ence with and faith in Uncle Sam 
since his immigrant days. In an 
obvious reference to Paramount 
prexy Barney Balaban, he said: 
“You can trust Uncle Sam much 
ciuickier than you can trust Uncle 
Barney.” Berger shows evidence of 
only a slight accent but 'this is 
offset by his obvious self-education. 
Depending on the situation, he can 
employ a four-syllable word as ’cor¬ 
rectly as a slang expression. 


Am honored that iomr of tha 
groats of show busineu have be¬ 
come my client! in the matter of 
itoeks and bond!. Yon, too, arc 
welcome to write or call me—NO 
obligation. 


JESSE BLOCK 


Regiitercd Representative 
IRA HAUPT ft CO. 

Investment Brokers 

501 7th Ave., New York 18, N .Y. 
LOngacre 5-6262 
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Cinema to Ceramics 

Los Angeles, Nov. 15. 

Three shuttered Fox West 
Coast houses have been sold 
and a fourth is in negotiation 
—and only Qne of the quartet 
will retain its identity as a film 
house. Houses are excess 
properties which the circuit 
has put on the market in re¬ 
arranging local operations. 

Sole house to remain a the¬ 
atre is the Carmei, 1,066-seat- 
er, which Charles H. Tarbox 
will operate with a dual policy 
of silent and sound films. 

Ceramics distrib George J. 
Siegel bought the Rivoli, 870- 
seater shuttered since June 
1950, as a warehouse and is ne¬ 
gotiating for the Gentry, which 
closed in March 1952, for the 
same purpose. The property 
sold was the Fox in San Ber¬ 
nardino which was purchased 
by the Sun, local newspaper, 
to complete its property hold¬ 
ings of an entire city block. 


SaysHomblow: 
Industry Blind 
To Own Prestige 

Arthur Hornblow Jr. is taking 
the industry to task for its failure 
to bankroll a public relations pro¬ 
gram on the institutional level. In 
a private conversation with a re¬ 
porter in N. Y. this week, the pro¬ 
ducer of “Oklahoma” and long¬ 
time filmmaker on the Metro lot 
said it’s difficult to believe that 
the picture business, with all its 
wealth, refuses to ante up for a 
promotional endeavor that would 
enhance the trade's stature both 
in the United States and abroad. 

Hornblow was particularly scorn¬ 
ful of the studios’ shyness concern¬ 
ing the annual Academy Awards 
television program, which is still 
sponsored by Oldsmobile. He said 
the argument that the Oscar derby 
encourages only artistic merits at 
the expense of commercial values 
is invalid. (Some film execs have 
stressed this point in explaining 
their refusal to support the Acad¬ 
emy). “The records show,” Horn¬ 
blow insisted, “that the Oscar win¬ 
ners all have been commercial suc¬ 
cesses.” 

On the global front, Hornblow 
recommended “collaborative ef¬ 
fort,” with the U. S. State De¬ 
partment in film festival program¬ 
ming. “We ask the prestige and 
support of the Government in fes¬ 
tival showings of our pictures but 
refuse its counsel in the film selec¬ 
tions,” he noted. “If this ever 
reached the point where the ‘col¬ 
laborative effort’ smelled of cen¬ 
sorship, it could be Immediately 
stopped.” 

" Hornblow stated the incident In¬ 
volving “Blackboard Jungle” at the 
recent Venice Festival might have 
been avoided if State Department 
advice had been souglit. Metro 
withdrew the filril when Claire 
Booth Luce, Ambassador to Italy, 
ultimatumed that she wouldn’t at¬ 
tend the fest If "Jungle” were 
shown. ; 

Hornblow underlined that Com¬ 
munists abroad often use Holly¬ 
wood pictures for anti-U. S. propa¬ 
ganda purposes, this particularly 
at the festivals where the pix are 
thought by many to have Govern¬ 
ment backing. In the light of this, 
he said, Mrs. Luce did not overstep 
her authority in her announced at¬ 
titude about “Jungle.” 

Hornblow, who is now the Eu¬ 
ropean rep of the Screen Produ¬ 
cers’ Guild (he’ll be abroad much 
in the future on independent pro¬ 
duction ventures), declared he’s 
flatly opposed to censorship in any 
form and would want the Govern¬ 
ment’s participation only in deter¬ 
mining pictures for the festivals. 
Otherwise, U. S. product should be 
exported through the regular chan- 
.1 ncls, he said. 


TRANS-LUX BUYS TWO 
ARTIES IN WASHINGTON 

Washington, Nov. 15. 
Trans-Lux circuit, which oper¬ 
ates theatre of same name here, 
has leased the Plaza and Little 
Theatres In midtown Washington, 
both small-seater art houses. 

Plaza is expected to continue on 
a first run basis, but no policy has 
been decided for the Little. 


Robert Aldrich 
Lashes In-Trade 
Raps of 'Knife 

By GEORGE GILBERT 

Hollywood’s changing scene came j 
in for some probing from producer- 
director Robert Aldrich this week 
as his film version of Clifford 
Odets’ “The Big Knife” moved into 
distribution via United Artists in 
key cities throughout the country. 
Controversial as a Broadway play 
in 1949, its screen translation has 
already reportedly caused some in¬ 
fluential film folk to explode. 

For “Knife,” as Odets himself 
wrote in the N. Y. Times “is the 
story of a movie actor who has sold 
his soul to the.devil, in the form 
of a movie producer. They cover 
up a hit-and-run fatality lest it 
dim the boxoffice lustre of the 
star’s name, and it is only when 
they connive at outright murder 
that the protagonist overcomes 
I his selfish desire for glory and 
takes' a stand for moral right.” 

Some columnists and industry- 
ites, Aldrich said, privately have 
praised “Knife” as a motion pic¬ 
ture, but publicly they write and 
say things to the contrary. “I as¬ 
sume,” he added, “that columnists 
feel they have a moral obligation 
to protect Hollywood. They take 
this entirely *upon themselves for 
unquestionably no pressure has 
been applied to them from outside 
sources. 

“Curiously, there’s a ‘keep quiet, 
don’t say anything’ attitude about 
the industry. Indicative of this os¬ 
trich-like state is its failure to take 
a firm stand against censorship, the 
Legion of Decency and myriads of 
other difficulties that could be 
solved by a united industry stand. 

“Lloyd Binford (Memphis’ 88- 
year-old censor who’ll soon retire) 
could have been tossed out long 
ago if the major companies had 
combined their efforts. Instead, 
one distributor will say. Took, so- 
and-so is in trouble. His picture 
has been banned in Memphis. May¬ 
be we can rush in one of our films 
and pick up some extra bookings’.” 

But turning to “Knife’s” own 
b.o. prospects, Aldrich is of the 
opinion if filmgoers interpret it as 
an expose of Hollywood with actors 
seducing other people’s wives there 
will probably be a modest profit. 
“On the other hand,” he said, “if 
the picture can produce a sense of* 
‘audience identification,’ it may be 
a boxoffice smash. 

“For in the problem of an actor 
(played in the film by Jack 
Palance) who violates his personal 
Integrity and ethics to curry favor 
of a producer I think the average 
breadwinner will say ‘yes, I have 
the same-trouble with my boss’.” 

Actor Is King 

As - for other industry facets, 
Aldrich stresses that this is the age 
of the thespian—the actor is king. 
The top 10 players, he declared, 
can command their own price and 
any producer will meet It. And 
about the only way of landing a 
Gary Cooper, James Stewart, et al, 
he asserted, is through a story that 
personally appeals to them as ac¬ 
tors. 

“Of course, it’s tough on the pro- i 
ducer and writer if after months 
of preparing what is thought to be 
a terrific script,, the star rejects 
it with the comment that the part 
isn’t *my type.’ With this rejec¬ 
tion, the financing is lost because 
banks obviously look upon a star 
as loan insurance.” 


Gorelick Buys Gold Coast 

Detroit, Nov. 15. 

The nabe 1,200-seat Gold Coast 
Theatre, formerly operated by the 
Korman circuit, has been pur¬ 
chased by the S. L. Gorelick Enter¬ 
prises, which operates two subur¬ 
ban houses. 

Clark Theatre Service will do the 
booking. 


Milano Paper Says ‘Marly’ Presents 
‘First Authentic Italian Mother’ 


All-Out for Rome 

Philadelphia, Nbv. 15. 

“The Immortal City” at the 
Trans-Lux World, has official 
support of the Philadelphia 
Archdiocese of the Roman 
Catholic Church. 

Msgr. John J. McKenna, 
sec’y of the Archdiocesajn Vig¬ 
ilance Committee, compared 
the film to “a conducted tour 
of Rome, revealing more 
about the Holy City and its 
treasures in 80 minutes than I 
saw in two personal trips of 
six weeks each.” 

Tie-in has been made with 
the Catholic churches of met¬ 
ropolitan area on group sales 
of tickets. 


Pix Divvies Off' 

In Sept., But’55 
Far Ahead ’54 

Washington, Nov. 15. 

Film industry dividends for Sep¬ 
tember fell slightly under those for 
September, 1954, U. S. Dept, of 
Commerce disclosed last week. 
However, the total of dividends for 
the first nine months of the year 
continued .far ahead of those for 
the same period of last year. ^ 

The September melon for motion 
picture stockholders aggregated 
$3,787,000, slightly under the 
$3,798,000 for September, 1954. For 
the first three-quarters of this year, 
the total reported dividends came 
to $21,885,000. Last year it was 
$ 18 , 606 , 000 . 

This . year, Loew’s Inc. paid its 
stockholders $1,286,000 in Septem¬ 
ber, the same as last year. Para¬ 
mount Pictures paid $1,094,000 this 
September and $1,108,000 last year. 
20th-Fox paid $1,058,000 each year. 
Universal disbursed $314,000 this 
year and $311,000 last year. 


The Italian film industry, on its 
own home grounds, has been 
served editorial notice that “the 
first real figure of an Italian moth¬ 
er” has been portrayed in an 
American film. Milano’s Corriere 
della Sera, influential daily, raps 
the lack of depth In pix turned out 
in the boot country and points to 
Hecht-Lancaster’s “Marty” as the 
way to be genuinely on the beam 
with authentic characters. 

Paper states its case in the form 
of an open letter “to a director.” 
The target is not identified but it’s 
hinted that it might be Vittorio De 
Sica. 

~ The blast reads in part: “How 
come you have left it to a director 
called'Mann and a screenwriter 
whose name I can only recall ends 
in ‘sky,’ who probably have never 
been in Italy, to have the merit of 
giving us—in an American film—. 
the first real Italian mother ever 
appeared on the screen?” Refer¬ 
ences ara to Daniel Mann and Pad¬ 
dy Cheyevsky. 

Also: “What kind of fraud is that 
so-called ‘neo-realism ? which, as 
long as it treats of strongly-colored 
sketches, go-betweens and vices, 
does fine—even taking the lectur¬ 
er’s podium and giving lessons? 
But when you have to do with a 
real personality, not a ‘neo-realis- 
tic’ one with its light and dark 
tones, either it covers in a syrupy 
tenderness, or jumps the ditch and 
insists pitilessly only on the in¬ 
ferior angles, identifying the char¬ 
acter with a shrew. 

“Not that other types have a dif¬ 
ferent fate in our cinema. They 
are also sketches, masks, carica¬ 
tures, all of them. And never like 
today has there been such a flow¬ 
ering of such false characters m 
an effort to be vividly colorful— 
at the expense of reality. But the 
real thing comes to us—we who 
think we invented it—from Amer¬ 
ica which has always been criti¬ 
cized for not knowing how to cre¬ 
ate anything that is not melo¬ 
dramatic and conventional.” 


30 ’MOON' PRINTS HITS KANS. 


Set 3d Film Assembly 
For Chicago April 23 

Chicago, Nov. 15. 

The third American Film As¬ 
sembly, sponsored by the Film 
Council of America, will be held 
in Chicago April 23-27 at the Mor¬ 
rison Hotel. This is a non-profit 
organization devoted to promoting 
the use of audio-visual materials, 
with heavy emphasis on 16m 
informational and documentary 
films. 

Last year’s assembly was held in 
New York at the Waldorf-Astoria 
and bestowed “Golden Reel” 
awards. 


'INSIDER' STOCK DEALS 


Atlas Sbld 74,300 RKO; Schneider 
2,000 Col Pics 

Washington, Nov. 15. 

Atlas Corp. sold 74,300 shares of 
its RKO Pictures common in Sep¬ 
tember. However, it retained 832,- 
800 shares, says the Securities and 
Exchange Commission in its report 
on “insider transactions” for the 
month Sept. 11 to Oct. 10. 

Edward W. Avery acquired 500 
shares of RKO Theatres common, 
boosting his holding to 3,500 shares 
of the circuit’s common. During 
July and August, Associated Mo¬ 
tion Picture Industries bought 900 
shares of Republic Pix common. 
It now owns 192,784. 

I Paul Raibourn reported belated¬ 
ly that he now holds 100 shares of 
Paramount Pictures Corp., pur¬ 
chased last January. Abraham 
Schneider sold 2,000 shares of Co¬ 
lumbia Pictures common, but re¬ 
tained 19,747, Harold I. Thorp sold 
1,500 shares of Decca Records 
common; he still owns 1,500. 

James A. Van Fleet bought 700 
shares of 20th and now has 1,000. 
His wife owns 700. Herman Rifkin 
bought 200 shares of Allied Artists 
preferred last month. Owen D. 
Young reported redeeming 700 
shares of matured AB-PT 5% pre¬ 
ferred stock. He still has 625 
shares of the preferred. 


Look for 275 of State’s 400 Thea¬ 
tres to Playoff In 90 Days 


Kansas City, Nov. 15. 

Following the recent decision by 
the United States Supreme Court 
overruling censorship of # *The 
Moon Is Blue,” United Artists last 
week launched wide scale booking 
of the picture throughout Kansas 
and the film is generally clicko. 

First playdates were in circuit 
situations in. Garden City, Junction 
City and Parsons were biz was ter¬ 
rific, according to Ralph Amapher, 
UA branch manager. 

“Moon” Is expecting to shine in 
around 275 of the states more than 
400 theatres. UA is working 30 
prints, while the average release 
would be worked with about a half 
dozen. At this rate it should sweep 
through most of the situations in 
about 90 days, a far faster pace 
than on the usual. release. 

There should be additional time 
next summer as drive-ins open. 


FOR SALE 

ELSMERE THEATRE 

SEATING CAPACITY 1552 

AND COMMERCIAL BUILDING 

CROTGNA PARKWAY 
AND ELSMERE PLACE 
BRONX, N. Y. 

Apply 

Harry ML Bernstein 

1540 BROADWAY, NEW YORK CITY 
JUdion 4-4400 
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SO WEEP NO MORE MY LADY 


Vidal Has ‘Had It,’ Quits'TV 

Hollywood, Nov. 15. 

“There are Indications critics are getting tired of me and I'm 
getting tired of them’' so Gore Vidal one of tv’s top writers is 
quitting the medium. Now scripting “Captain Dreyfus”, at Metro 
Vidal says he’s “had it” in video, swearing off until at least next 
fall when he may write some of the 90-minute shows being planned 
by the networks. He also did the screen treatment on Paddy 
Chayevsky's “Catered Affair” at Metro which rolls Dec. 15. 

Vidal says it’s tough to get original things on tv today. Tv 
is Only fun if you work with a gang you like such as when I was 
with Fred Coe on “Philco Playhouse.” The writer said his “Visit 
to a Small Planet” was rejected by McCann Erickson for “Studio 
One” as “too political and too crazy,” and was rejected again by 
another show, but finally done on Philco where it was a “big suc¬ 
cess” with no complaints. He said “Studio One” also nixed “Crime 
in Streets” which also did well elsewhere and contends N. Y. 
tv producers tired of fighting 52 weeks a year to get original ma¬ 
terial on tv. He rapped critics for what they did to his “Jekyl & 
Hyde” but admitted the drama would have been improved with 
better production techniques. 

His tv original on “Planet” is set for legit production early in 
1956 on Broadway with Georgd Axelrod producing, Cyril Ritchard 
directing. Vidal may also join Coe in an indie film package of 
“Death of Billy Kid,” a Vidal teleplay done on Philco last year. 


H’wood Sits in Noon Judgment On 
‘Matinee’ Reruns as Story Source 


Hollywood, Nov. 15. 

Now that NBC-TV’s new “Mati¬ 
nee Theatre” hour live dramatics 
is becoming a showcase for rerun 
of properties by some of tv’s top¬ 
flight playwrights, the series has 
become “must” viewing for the 
major studios’ producers on the 
prowl for story material. (They’re 
not even averse to buckling down 
to work at noon, which is the hour 
they’re seen on the Coa.>=t.) 

In view of Hollywood's current 
penchant to grab off video’s top 
scripters, “Matinee . Theatre” is 
providing them with an opportun¬ 
ity to catch up with qualitative 
dramas that had been previously 
ignored or were allowed to pass 
into limbo. Since “Matinee” is, for 
the most part, being endowed with 
“nighttime production values,” the 
film studios figure this is a good 
. opportunity to catch up with for¬ 
gotten material and appraise it as 
“tv theatre” rather than from a 
straight reading of the script. 

That’s why so many tv writers 
.. are looking to “Matinee” as a “re^ 
prieve” for stories which they feel, 
though originally done two and 
three years ago, still merit serious 
consideration as potential pix ma¬ 
terial. 

Quite aside from the monetary 
benefits derived from the. “rerun 
showcase” (NBC is paying on an 
average of $1,200 per script for 
tl\e second time around), the tv 
writers regard “Matinee” as a 
blessing in disguise, figuring there 
are a lot of good tv stories that 
have gone down the drain and is 
worthy of resurrection for film ma¬ 
terial. That’s why many- (although 
they wouldn’t want to say it aloud) 
would even gladly waive their sec¬ 
ond-time royalties for the privi¬ 
lege of having their wares ap¬ 
praised anew by the film boys who 
now sit in judgment daily before 
their tv sets. 


Lotsa Fluffo As 
Turkey TV Spread 

Procter & Gamble will “Fluffo 
it up” to the tune of about $100,000 
on CBS and NBC tv in behalf of 
that product for a vertical drive on 
Monday (21), three days before 
Thanksgiving. Idea is to saturate 
the livingrooms with- Fluffo for 
Turkey Day piemaking. 

NBC shows being used are “To¬ 
day,” “Home,” “Tonight” and 
“Matinee Theatre,” with four spots 
on latter in addition to the two 
previously contracted. CBS stanzas 
are “On Your Account,” “I Love 
Lucy” and “Search for Tomorrow.” 
Understood P & G, through Biow- 
Beirn-Toigo, wanted “everything” 
available nighttime, bqt had to 
settle for the minimum open. Total 
will amount to 60 plugs involving 
pantomime vet Jimmy Savo done 
live. There’ll be a Red Barber 
filmed blurb, however. Soap out¬ 
fit is calling the 21st “Sell-a-thon” 


Praise for Caesar 

Sid Caesar next week will re¬ 
ceive a top award from the Na¬ 
tional Foundation for Muscular 
Dystrophy. Though little heralded, 
the presentation ceremony will be 
held on Caesar’s NBC-TV show on 
Monday (21). 

Making the presentation will be 
Paul G. DeMuro, prexy of the 
foundation, who is mayor of Pas¬ 
saic, N.J. 


Key Legit Figures 
Eyeing TV; Sillman 
MuDs ‘New Faces’ 

With television now wide-open 
to properties and personalities 
from Broadway because of the 
enormous consumption rate of the 
spectaculars, a number of top legit 
figures are in various stages of ne¬ 
gotiation for their services and 
their . work with the networks. 
Numbered among these are Vernon 
Duke, John C. Wilson, Leonard 
Sillman, Courtney Burr and 
Charles Robinson. 

In two of the cases, unproduced 
legit material is being pitched for 
use in the spectacular lineup. Sill¬ 
man is talking up a television ver¬ 
sion of his “New Faces” revue with 
new material, etc., while Duke is 
pitching five unproduced shows, 
three of them book shows and two 
revues, with his collaborators on 
the unproduced properties includ¬ 
ing Sammy Cahn, Ogden Nash and 
Harold.Rome. In the case of Wil¬ 
son, he’s being offered to NBC-TV 
as a producer-stager on one or 
more specs, while Burr and Robin¬ 
son are pitching a new package, 
“Mr. Tolliver Travels,” which they 
have created and which they would 
produce. 

All five are being repped by the 
Frank Cooper agency, currently in 
a drive to sign up top legit people 
for the talent-starved video field. 


TV Profile of An Agent 

Harriet Van Horne's Saturday 
evening WABC-TV, N. Y., show 
will “profile” the Ted Ashley tal¬ 
ent agency this week (19\ giving 
viewers some “inside stuff” on how \ 
an agent operates in slotting talent ■ 
and packages on the air. 

Miss Van Horne’s customary for-! 
mat is to take the viewers behind ; 
the scenes in the assembling of ] 
programs (Max Liebman, Sid Cae¬ 
sar, etc.), but this will be the ini¬ 
tial glorification of a talent agent 
on tv. 1 


Lots of Half-Hour Shows Already 
In Trouble; Tavorite Husband’ 1st 

Casualty; ‘Jan,’ ‘Tune’ Mark Time 

—— -♦ 


GAN 'MATINEE' 
BUMP SOAPEflS? 

By GEORGE ROSEN 

There’s more than meets the eye 
(and ear) in NBC-TV’s costly day¬ 
time gamble that was inaugurated 
two weeks ago with premiere of 
the full-hour, - five - times - a - week 
“Matinte Theatre” dramatic pres¬ 
entations, representing an outlay 
of $100,000 per week for a per an¬ 
num investment of $5,000,000. 

Actually NBC is gambling on the 
Pat Weaver-incepted hunch that, 
just as nighttime television has 
been given that “upgraded look” 
by programming in expanded 60 
and 90-minute form, there’s no 
reason to suppose that the same 
thinking can’t be translated into 
the daytime area of viewing. 

In transferring that “nighttime 
aura” to the afternoon via its full 
hour, full-blown dramatic presen¬ 
tations (with the majority of the 
scripts representing a reprise from 
“Studio One,’* “Robert Mont¬ 
gomery Presents,” “Kraft Televi¬ 
sion Theatre,” etc.), the network 
has put itself on record that, at 
least as far as NBC is concerned, 
“there shall be no soaps.” Or, for 
that matter, the type of quiz show 
(such as CBS’ “Strike It Rich” 
and “Big Payoff”) which, like the 
weepers, have thus far been the 
basic commercial staples in day¬ 
time tv, ,as / in radio before it. 

NBC, which never succeeded in 
getting off the ground in daytime 
television (while the CBS competi¬ 
tion has for some years been par- 
laying its soapqrs and quizzers 
into an abundance of riches) is 
thus fighting back,the hard way. 
Its goal is twofold—not only to 
pass CBS in the daytime billings 
sweepstakes, but striving at the 
same time to upgrade program¬ 
ming tastes with kingsized formats 
on the theory that me soap-happy 
housewife has allowed herself to 
be put through the wringer daily 
simply because the more “ele¬ 
vated stuff” has never been 
around. 

NBC is so convinced it’s on the 
right track that it has set itself a 
six-months-hence goal in which to 
catch up with, if not pass, N CBS 
on commercial acceptance of its 
daytime roster. Even before the 
premiere of “Matinee Theatre,” 
NBC boasted that it had narrowed 
the gap in the two-network com¬ 
petitive race by 50% and pointed 
to the fact that Procter & Gamble, 
staunch supporter (and practically 
the founder) of the weepers, had 
already hopped aboard “Matinee” 
with a fat chunk of sponsorship 
coin. Network, too, has heralded 
the fact that almost $5,000,000 in 
“Matinee” coin has been commit¬ 
ted by clients. 

As an indication of how far NBC 
has travelled in embracing the 
“expanded form” of daytime shows, 
the network now has four and -a 
half hours of fare which is diamet¬ 
rically opposed to the “CBS con¬ 
cept” of programming. These in¬ 
clude the early morning two-hour • 
“Today” show; the full-hour 
“Home” show; the half-hour of 
“Ding Dong School” and now he 
60-minute “Matinee.” However, 
it’s chiefly the latter entry, with 
“adult approach,” that’s in¬ 
triguing the trade. While NBC 
on the one hand argues that “it’s 
never too late* to reeducate the 
housewife,” there are those who 
are equally convinced that “the 
soaps will outlive all of us.” 


GOLDEN JUBILEE YEAR 

PArIety 

1905 -1955 


Emmy for Ike 

Academy of Television Arts and 
Sciences yesterday iTues.) gave 
President Eisenhower an Emmy 
award' for “his distinguished use 
and encouragement of the tele¬ 
vision medium.” Prize was given 
by Don DeFore, academy prexy, at 
a N.Y. luncheon honoring 1954 
Emmy winners. 

Eisenhower was lauded for his 
video addresses and for innovating 
initial telecast of a cabinet meet. 

At luncheon, DeFore spoke of a 
campaign to recruit additional 
members for the Academy from 
the east, saying that while it 
started in Hollywood, it "does not 
mean that its affairs must be 
guided from there.” 

NBC Standing By 
For Inside Russia 
Telementary Nod 

Although NBC’s request to the 
Soviet Embassy for visas has been 
in for nine months, with no answer 
as yet either way, the network is 
going ahead with its plans for a 
90-minute “Inside Russia” docu¬ 
mentary on the assumption that 
it’ll get an okay. This is one of 
the most ambitious in NBC’s pub¬ 
lic affairs programming blueprints 
thus far. 

NBC is shooting for a N. Y.-to- 
Moscow departure date in the 
spring of '56, with a full camera 
reportorial crew now in process of 
being briefed on the scheduled 
itinerary. This includes a pene¬ 
trating look-see into all aspects of 
life in the Soviet Union, including 
trips to Moscow, Leningrad and 
event into. Asiatic Russia. Bob Graf 
will produce the show. 

The when-and-if show will be 
done in color. Meanwhile, NBC is 
going ahead with its Thanksgiving 
Day showcasing of its “Report 
From India” 5 to 6 p.m., whether it 
gets a sponsor or not. Previously 
it had been earmarked “for spon¬ 
sorship only.” 

‘OMNIBUS’ GETS 

A THIRD SPONSOR 

About midway of Its sixmonth 
season, “Omnibus” will not only 
have added its third sponsor but 
lured a giant newcomer to tv. J. P. 
Stevens Co., one of the largest tex¬ 
tile outfits in the world' (probably 
No. 2 in the U.S.), will come aboard 
the CBS-TV Sunday show Jan. 1, 
remaining for the cycle that winds 
up the 1955-56 semester. 

Textile firm up to now has not 
addressed the consumer public as 
such. It’s, a “financial page” com¬ 
pany. There will be no “plugs”, on 
the show, and even as institutional 
commercials, the “superlatives” 
will be verboten, it’s understood. 
Bryan Houston is the agency of a 
company of which one of the fam¬ 
ily hierarchy is Robert Stevens, 
ex-Secrelary of the Army. 

“Omnibus” has room for four 
sponsors, and in this connection 
it’s believed a fourth backer will 
be announced shortly. Other spon¬ 
sors are Scott Paper and Alumi¬ 
nium Ltd. off Canada. 


Buick’s Orange Bowl Buy 

CBS-TV has sold the Orange 
Bowl grid game to Buick. Joust 
will be held in Miami on the de¬ 
layed New Year’s Day, Jan. 2, 
since the mccoy day falls on Sun- 
! day next year. Teams booked are 
' Oklahoma and Maryland, currently 
, rated 1—2 in the country. 

Slotting is 2 p. m. Agency is 
1 Kudner. 


With the ’55-’56 season less than, 
two months old, a lot of shows are 
already in trouble and all of them 
in the half-hour category. One of 
them has already been given walkr 
ing papers. That’s the 10:30 Tues¬ 
day night “Favorite Husband” on 
CBS-TV, with the Frigidaire Divi¬ 
sion of General Motors cancelling 
out after the first cycle of 13. 

Unusual aspect is-that GM, in 
buying the show, considered itself 
one of the most enviable sponsors 
in tv because it was inheriting an 
audience overflow from the preced¬ 
ing “$64,000 Question.” But ap¬ 
parently in these days of selectiv¬ 
ity and audiences picking and 
choosing their shows, those inherit¬ 
ances don’t mean a thing any more. 
It didn’t in the case of “Husband” 
(which was resurrected after a last 
season cancellation and transferred 
to film) and it’s now fading perma¬ 
nently from the spectrum. 

Meanwhile, the “alert.” is report¬ 
edly up on some other CBS entries. 
These include the Tuesday night 
7:30 to 8 “Name That Tune,” spon¬ 
sored by Whitehall, which from oil 
accounts CBS is preparing to dump 
(even when it went on, some of 
the network affiliates beefed over 
its slotting in the 7:30 kid-lime 
area); along with the Procter & 
Gamble-sponsored “It’s Always 
Jan” in the Saturday night 9:30 
CBS period. Latter show has been 
taking a beating in the opposite- 
jimmy Durante time slot. 

The General Foods backed John¬ 
ny Carson Show Thursday nights 
on CBS, which seems to be a dis¬ 
appointment to the web and spon¬ 
sor, and the Thursday night Jackie 
Cooper “People’s Choice” show 
on NBC are also in the “iffy” cate¬ 
gory right now even though Car- 
son this week got a 13-week 
sponsor “reprieve.” Fact, too, that 
“Name That Tune” came through 
last week with an 18.3, about eight 
points better than the preceding 
week, has put a momentary stop¬ 
watch on apprehensions. 


Disney Circus As 
ABC Xmas Spec? 

Hollywood, Nov. 15. 

Walt Disney has not yet made 
any commitment to an ABC-TV 
approach to televise program of 
the upcoming Disney circus at Dis¬ 
neyland Park as a 90-minute 
Christmas Day spectacular. Offer 
came hard on heels of Disney’s 
disclosure that he will stage the 
six-week circus as a new feature 
of the Park, from Thanksgiving 
through Christmas holidays. 

Meanwhile, Disney has pur¬ 
chased nine pieces of vintage cir¬ 
cus rolling stocjk from Dave Brad¬ 
ley Amusement Corp. and Venice 
Chamber of Commerce for the 
big-top presentation. Most pieces 
were last used in the Ken May¬ 
nard circus and some date back to ■ 
last century. All are currently un¬ 
dergoing renovation at Disney 
Burbank shops, with a few beyond 
repair being duplicated. 

Disneyland Circus will debut 
the Holidayland segment of the 
Park and will utilize a 130‘xl80’ 
candy-striped tent to accommodate 
2,500 people. Besides his “Mouse- 
keteer” moppet troupe, currently 
undergoing aerial ballet training 
under Ted DeWayne at Burbank, 
circus will feature animal acts, 
clowns and other standards of the 
big-top format. 


Berle’s Guestar Roster 

Milton Berle, topped by Phil 
Silvers last week, apparently in¬ 
tends throwing the comedy book 
at his viewers from here on in. 

Lined up for the Jan. 10 show 
thus far are Judy Holliday and 
Donald O’Connor. 





24 


IIAMO-TUUE VISION 


PfiESOBfr 


Wednesday, November 16, 1955 


Miami Channels in die TV Swim 
Via Flock of Web Originations 

By LARY SOLLOWAY 4-- 


Trendex Pals 

There’s an interesting "afterpiece” to the Tuesday-at-8 Phil 
Silvers-Milton Berle rivalry, which found Silvers topping BeVle on 
the Trendex last week. 

, Berle flew into N.Y.- from the Coast immediately after last' 
week’s show and . first order of business was to cali up Silvers 
and congratulate him. Both are staunch friends. When Silvers 
takes a "hiatus” from the filming of his show in a few weeks 
he'll bunk up with Berle on a Coast visit. 

At last week’s Friars Club "puff night” in New York spotlight¬ 
ing Ed Weiner’s "Let’s Go to Press.” biog of Walter Winchell, 
among the principal hecklers were Berle and Joey Adams. The 
latter played it straight, at least in re Berle’s descent from Tren¬ 
dex for the first time. 

One wag, friendly to Berle but mindful that this was the usual 
"anything goes” at a Friars stageroo, came up privately with, 
"Berle used to be on the gold standard but now he’s under 
Silv'er(s).” 

An oddity is that most of the country's major critics rated Berle’s 
week-ago-Tuesday show as one of his best in a couple of years. 
But Berle himself played it "by the Trendex ear,” introducing 
himself as, "The Ex-Mr. Television.” 


What B’casters Talk About 


Pay-See TV, Code, Equal Freedom, Big Billings on 
Des Moines Agenda 


Miami Beach, Nov. 15. 

Participation in NBC’s "Wide 
Wide World” program Sunday (13) 
marked the. kickoff for what is ex¬ 
pected to be Miami Beach’s biggest 
season as an emanation center for 
top television shows. 

"WWW” with producer Barry 
Wood supervising from Mt. Sinai 
Hospital where he was bedded with 
a virus attack all week, beamed a 
first-time live telecast from 
Havana. 

The Miami Beach portion—a 
water-skiing scene—was beamed 
from a transmitter perched stop 
the Fontainebleau Hotel. 

Next programming will be aired 
from the Miami Beach Auditorium 
tomorrow (1.6) when Eddie Fisher 
stages his ^oca-Cola show for an 
audience comprised of delegates to 
the soft drink*bottlers convention 
here. On the 18th he’ll again tele¬ 
cast his show with the public in¬ 
vited to witness the event. 

On the 21st, Arthur Godfrey will 
take over the Auditorium for his 
"Talent Scout” show and utilize 
the facilities of the Kenilworth 
Hotel, of which he is part owner, 
for his morning originations 
through the week. The Monday 
night show announcement brought 
requests from over 40,000 persons 
seeking tickets. Capacity for the 
auditorium is 3,500. 

According to Hank Meyer, city 
public relations director, he has 
arranged for return of Steve Allen 
and his "Tonight” company for 
the week of January 9, with the 
Saxony Hotel turning over its facil¬ 
ities for the cross-the-board tele¬ 
casts, plus room and boarding the 
group. The Versailles hotel will 
be setting for Dave Garroway’s 
"Today” shows beginning Jan. 16 
-foivfive mornings. The troupe will 
work under the same arrangements 
as made for the Allen party; both 
hotels will also take up part of the 
cable costs. If other sponsor tie- 
ins. are made, as per last year, the 
city of Miami Beach will profit 
publicity wise, without expending 
too much money for the origina¬ 
tions. On Jan. 23 Arlene Francis 
will utilize the Sea Isle hotel set¬ 
ting for a half-hour on her "Home” 
show, major portion of her beam- 
(Continued on page 32) 

Fein & Becker Get 
CBS-AM Chevrons 


Th^ New Nielsens 

Television’s half-hours made 
a "comeback” in the Nielsen 
Top 10 for the two weeks end¬ 
ing Oct. 22, grabbing off six 
of the spots. It was CBS that 
stole the play, walking off 
with seven of the 10 winnahs 
(NBC had two, ABC one). 
Also Columbia’s "Ford Star 
Jubilee” (Noel Coward-Mary 
Martin), which took a beating 
in the v Trendexes, grabbed 
No. 8 spot with a healthy 40.4 
rating. Incidentally, for the 
first time in several months, 
no hour dramatic shows blade 
a Top 10 showing. List fol¬ 
lows: 

$64,000 Question (CBS)..,53.2 

I Love Lucy (CBS):.49.8 

(Gen. Foods) 

Ed Sullivan Show (CBS) ...44.9 
I Love Lucy (P&G) (CBS) 43.9 
Sunday Spectacular (NBC) .41.3 
George Gobel Show (NBC) 41,1 
(Armour! 

Disneyland (ABC) .40.7 

Ford Star Jubilee (CBS). .40.4 
Godfrey’s Talent Scouts 

(Toni) (CBS). .37.7 

Red Skelton (CBS).36.8 

(Pet Milk) 


‘LAURA LEE’S VIPS’ 
ELGIN-AMER. SERIES 

Hollywood, Nov. 15. 

Television series originated by 
and starring Laura Lee Payne, the 
I only honorary woman general of 
the U. S. Army, will be sponsored 
by Elgin-American on a major net¬ 
work starting before Christmas. 
Allen Gelman, E-A prexy, now ne¬ 
gotiating with both CBS and NBC 
for a nighttime period, is due here 
Thursday (17) to confer with 
Miss Payne on a format tenta¬ 
tively titled "Laura Lee’s VIPs,” 
with “RSVP Laura Lee” as an al¬ 
ternate tag. 

The half-hour show will "com¬ 
prise interviews with important 
people and those not so impor¬ 
tant who will be given an oppor¬ 
tunity to achieve such stature. 
Show will also feature drawings 
for servicemen wfio will ' have a 
wish fulfilled by the sponsor, plus 
other features with a charity angle. 
Miss Payne has requested that Har¬ 
riet Parsons produce the segment. 
Show will originate -either in her. 
Holmby Hills home or in a studio. 
It will in no way trade on her 
biog, "The General Was a. Lady,” 
now being written by David Chand¬ 
ler. 


Spec Or No Spec, fHr. 
Show Still the Keystone 
Of Ak Sez Sillerman 

. New York. 

Editor, Variety: 

Variety’s story headed "TV’s 
Sucker Buy—Half Hour” not only 
raises questions. bearing on the 
very fundamentals of advertising, 
but bases its conclusions on prob¬ 
lems peculiar to a relative hand¬ 
ful of advertisers, rather than basic 
problems faced by all advertisers. 

There is no question that the 
spectacular serves a specific adver¬ 
tising function. For auto compa¬ 
nies, appliance dealers, and simi¬ 
lar organizations, with a vital sales 
need to introduce style changes 
and new models in a highly dra¬ 
matic fashion, the spectacular is a 
fine conception. But the needs the 
specs meet are emphatically not 
the needs of the average adver¬ 
tiser, national or local. Not all 
newspaper or magazine advertis¬ 
ers need or can afford color 
spreads or double trucks" Rogers 
Peet, for example, has built a high¬ 
ly successful business on small 
newspaper insertions. Procter & 
Gamble, Campbell, H. J. Heinz and 
similar companies, who sell to 
housewives every day, need mul¬ 
tiple consumer impressions, not 
sprodadic impressions. Moreover, 
you will find, I think, that virtually 
every spectacular client also relies 
on the half hour program as a 
basic element in their advertising 
campaigns. If the spec were the 
be-all and end-all, as the story im¬ 
plies, why would they use half- 
hour programs? 

The keystone of advertising is 
constant repetition of the adver- 
(Continued on page 40) 


‘STORK CLUB’BACK, 

IF WINERY GETS OK 

Sherman Billingsley’s "Stork 
Club” show may make a return to 
television, possibly on ABC-TV, its 
last network outlet. Gallo Wine, 
via the Doyle Dane Bernbach 
agency, has been talking to the 
network about returning the show 
to the air under the winery’s spon¬ 
sorship. 

Key stumbling block to the pro¬ 
ject, however, lies in a ruling by 
the New York State Liquor Au¬ 
thority over broadcast sponsorship 
by liquor companies. Ruling states 
that no manufacturer or distrib¬ 
utor of spirituous beverages may 
sponsor a program which origi¬ 
nates from a spot which holds a 
liquor license. Undef present SLA 
rules, this means the Stork Club 
itself is out as an origination point 
for the show, tantamount to scut¬ 
tling the show itself. Understood 
Gallo is considering a special ap¬ 
peal to the SLA on the matter. 


WESTINGHOUSE UPS 
WITTING, McGANNON 

Chris J. Witting this week was 
| moved up the Westinghouse cor¬ 
porate scale from his slot as prexy 
of the Westinghouse Broadcasting 
Corp. subsid to the post of general 
manager of consumer products of 
parent Westinghouse Electric 
Corp. He’ll also be proposed as a 
v.p.-in-charge at the board meeting 
Nov. 30. Witting will be succeeded 
in the WBC operation by his chief 
aide, Donald H. McGannon. 

Witting’s success in building the 
broadcasting subsid to a heavy 
gross and strong profit position 
over the less-than-two-years of his 
tenure as WBC prexy is credited 
as the reason for his promotion. 
McGannon, who was Witting’s aide 
when the latter headed up the 
DuMont network, moved over to 
Westinghouse, again as Witting’s 
right-hand-man, about a year after 
Witting took the post. In the cor¬ 
porate shift, Witting succeeds John 
M. McKibbin, v.p. in charge of 
consumer products since 1949, who 
joins the staff of Westinghouse 
v.p.-general manager John K. 
Hodnette. * 


Gobel to ‘Play’ Motel 

San Antonio, Nov. 15. 

George Gobel is expected to be 
in the city on Nov. 26 for the open¬ 
ing of an Austin Highway motel 
in which he has an interest. 

It was not known whether his 
Saturday night show would origi¬ 
nate here that week. 


4 __ 

Des Moines, Nov. 15. 

The 200 radio and television 
broadcasters from six states who 
attended the regional NARTB con¬ 
ference here last week looked at 
television and saw four things: 1, 
The dangers of pay-as-you-see tele¬ 
vision. 2, The continuing need for 
a code of ethics. 3. A restriction 
on freedom on information. 4, The 
growth of television as an advertis¬ 
ing medium. 

Two speakers were critical of 
the pay-as-you-see proposals. "I 
do not believe that coexistence of 
free tv and toll tv is possible. Any¬ 
one in our industry who thinks so 
had better look into the matter 
more thoroughly,” W.-D. Rogers, 
Jr., of Lubbock, Tex., said. 

Thad H. Brown of Washington, 
D. C., an association v. p., said toll 
television would make unavailable 
for free viewing most of the pro¬ 
grams that are received today. He 
said the result would be discrimi¬ 
nation between those who" can af¬ 
ford to pay and those who cannot. 

Of the association’s television 
code, which sets minimum stand¬ 
ards for programs, Owen S. Sadd¬ 
ler of KMTV, Omaha, warned: 
“The code is the only sure and 
practical attempt made yet to clean 
our houses before someone else Is 
ordered to clean them for us.” 

Harry Ward, Chicago, -showed 
program excerpts which NBC has 
censored. Costuming and de¬ 
cency, children’s programming, 
commercials and special interest 
groups were four major areas list¬ 
ed by- Ward as requiring closer su¬ 
pervision. 


AFTRA Indie Slate To Make 
Blacklisting A Major Issue 


If network radio isn’t on the up¬ 
beat, CBS was out to prove other¬ 
wise this week if naming of a 
couple of veepees is one of the new 
criteria of progress. But one of 
the elected, Irving A. Fein, caused 
an intramural stir on several 
counts. Fein’s position is newly 
created—that of v.p. in charge of 
sales promotion, advertising and 
press information. As such, “it 
serves apparently to spread-eagle 
other personnel. For instance. 
George Crandall is director of 
press info; and Sherril Taylor and 
Louis Dorfsman are co-directors of 
advertising and sales promotion. 
All three now report to Fein, who 
comes In from. Hollywood, where 
he’s been based for UBS Radio as 
publicity and exploitation chief, 
and latterly as p.r. director. 

Fein’s CBS link dates from 1948, 
when web bought Jack Benny’s 
company, Amusement Enterprises 
Inc., of which Fein was ad-pub 
boss. He’s been handling Benny 
p.r. ever since out of CBS, and 
will likely continue that chore. 

Other v.p. Is I. S. Becker, who 
returns to the web as headman of 
business affairs, a job he held for 
the tv side in 1951 and in radio for 
several months during 1952. He 
goes back to 1934 as a CBS’cr, first 
at Columbia Artists, then a divi¬ 
sion, as business manager and as¬ 
sistant director. He held various 
other posts at the network and 
lately had been prexy of Air Fea¬ 
tures, owned by CBS, which re¬ 
portedly will be continued by him. 

Appointments are part of prexy 
Arthur Hull Hayes’ recent moves 
toward changing of the'guard and 
creation of new posts aimed at 
strengthening the web with veter¬ 
an personnel. 


New 33-man Independent slate I 
in the New York local board elec¬ 
tions Nov. 29 of the American Fed¬ 
eration of Television & Radio Art¬ 
ists intends to make specific issues 
of the AWARE situation and in¬ 
dustry blacklisting as well * as 
strictly interunion matters like a 
revitalization of the shop steward 
system. The slate, which describes 
itself as middle-of-the-road, was 
submitted to the union last week 
and at the same time issued a 
"Declaration of Independents” on 
which it bases its platform. 

Platform, though framed in gen¬ 
eral terms, was pinpointed at an 
informal press conference Monday 
(14) at the home of the Charles 
Collingwoods (Louise Albritton), 
both candidates for board member¬ 
ship. Luis Van Rooten, one of the 
principal organizers of the slate 
(other "whip” is John Henry 
Faulk) stated in answer to a ques¬ 
tion that the platform plank op¬ 
posing "denial of employment by 
discriminatory and intimidating 
practices, especially by outside or¬ 
ganizations” applies specifically to 
AWARE and to the blacklisting 
situation as well. Since the Inde¬ 
pendents anticipate putting up a 
slate of delegates to the AFTRA 
I national convention next year, 

1 this will be a key issue in its bat-, 


tie to take power in N. Y., and 
at a later date on a national level. 

‘(Declaration of Independents” 
expresses the slate as "unalterably 
opposed to Communism and all 
other totalitarian Ideologies. More¬ 
over, we are Irrevocably dedicated 
to the protection and perpetuation 
of the democratic principles of 
our nation and our union. We 
solemnly pledge: (I) that our 
first loyalty will be to the mem-1 
bership; (2> to be ever vigilant) 
in the immediate interests of the 
membership’s increased employ¬ 
ment and welfare; (3) to institute ! 
an effective deputy system and 
enforce strictly all the terms of 
our contracts; (4) to encourage a 
closer relationship between the 
membership and a responsive local 
board; (5) to oppose denial of 
employment by discriminatory and 
intimidating practices, especially 
by outside organizations; and (6) 
to explore every avenue that can 
lead to greater unity and reawak¬ 
ening of the dynamic spirit of 
AFTRA.” 

More specifically, the Independ¬ 
ents felt that the incumbent board 
(which has been in power for 
the past eight years) has been let¬ 
ting the shop steward system slip 
to the point "where 4he manage¬ 
ment does the reporting on wheth¬ 
er it has committed abuses”; that 


there is a "wall of fear” (to'cite 
Collingwood and Van Rooten) be¬ 
tween the membership and the 
board, under which no one can 
challenge the board's authority and 
no one can approach it with a 
problem. This year, for the first 
time since the incumbents took 
power, there will be no "leftist” 
slate filed, but the Independents 
frankly stated they don’t know 
; whether the "left,” comprising 
some 10% of the membership, 
will side with the incumbents or 
the Independents. 

Of the 35 board seats open, the 
Independents filed candidates for 
only 33. Among the actors list of 
14 candidates are Garry Moore, 
Faye Emerson, Miss Albritton, 
Van Rooten, Denis Patric, Ed 
Keen, Cliff Norton, John Henry 
Faulk, Rita Morely, Michael Kane, 
Jim Boles, Authur Seelen, Martha 
Greenhouse and Leslie Barrett. 
Singers are Jim Polack, Earl Rog¬ 
ers, Elise Bretton, John Neher 
Martha Wright, Stuart Foster and 
Del Horstman. Announcers are 
Collingwood,. Dick Stark, J. Sims, 
Cy Harrice and Jay Jackson, with 
Stan Bums as an independent an¬ 
nouncer. Dancers are Janice Rule, 
Helena Saroy, and Barbara Fer¬ 
guson, while specialty acts arc 
Orson Bean, Ronnie Graham and 
Lee Goodman. 


Floyd Kalber, news director of 
KMTV, Omaha, struck at a recent 
decision by Nebraska' judges as 
"unnecessarily restrictive.” He 
said judges have barred newsmen 
. with cameras or recording equip¬ 
ment from the courts and even the 
corridors,, halls, ante rooms and 
courtrooms during recesses. Tele¬ 
vision newsmen have argued their 
ease before Omaha judges and 
: have gone "almost on bended 
knee” to federal judges seeking an 
appeal, but have been outvoted, he 
reported. 

Mex TV to Test 
New Tint System 

Mexico City, Nov. 15. 

Color television will make its 
Mexican debut sometime during 
1956, It was announced here by 
officials of Televieentro. 

Testing on a new color system 
recently developed by Guillermo 
Gonzales Camerena will begin as 
'soon as. the station can put equip¬ 
ment in order,, probably in Febru¬ 
ary or March. Standard color 
broadcasting appliances regularly 
used on U. S. tinted programs have 
already been ordered from U. S. 
sources. These will be supplement¬ 
ed by additional equipment to be 
manufactured locally. 

Robexto Kenny, Televieentro 
spokesman, stated that black and 
white reception sets now in nor¬ 
mal use will be able to receive 
the Camerena system with only 
slight modifications and adjust- 
'ments. 
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UHF-ULTRA HIGH’S FUNERAL 


That Crazy, Mixed-Dp Tuesday 

Milton Berle was not only knocked out of the Trendex box last 
Tuesday (8) Jmt was given a severe drubbing by the competing 
Phil Silver 8 to 8:30 entry on CBS. The score for the half-hour 
read: Berle, 17.6; Silvers, 25.2. It was the first time in his eight- 
year television reign that Berle wound up in the "also ran” 
column. 

While CBS and Silvers were jubilant over the results (it's the 
first time Columbia has been able to crash through the 
Tuesday 8 to 0 barrier, nonetheless they were equally cognizant 
of the attendant byplays and intramural ramifications of that 
crazy, mixed-up Tuesday situation. 

' One thing is certain: Tuesday 8* to 9 on NBC ain't what it used 
to be. A major factor, along with audience acceptance of Silvers, 
is the emergence for the first time of a three-network competition 
Tuesday evenings. On the every-third-week of the "Warner Bros. 
Presents” trilogy when "Cheyenne” is the 7:30 to 8:30 feature, 
the ABC entry takes the play away from both Slivers and NBC, 
whether it’s Berle, Martha Raye, or anyone else (except Bob 
Hope) in the NBC time. But the week that Hope is alternating in 
the hour time (it was his turn last night) NBC is back on top 
again. 

So entrenched is the thirdrnetwork (ABC) competition in the 
Tuesday slugfest that even last week’s weaker WB entry, "Casa¬ 
blanca,” siphoned off an 11.2 Trendex, while the succeeding 8:30 
to 9 "Wyatt Earp” managed a 13.7 against Berle’s 21.9 and-"Navy 
Log’s” (CBS) 18.5. 


Morrow & Sarnoff Pal It Up 


Mutual Regard of ‘Rivals' Pronounced at Overseas 
Press Club Kibitzing 

4 --:-- 


The esteem in which "rivals” 
David Sarnoff and Edward K. Mur- 
row regard each other was seldom 
more pronounced than at the Over¬ 
seas Press Club luncheon last 
week honoring the RCA-NBC 
board chairman and OPS bene¬ 
factor. While individual heckling 
is all part of the game at these 
international fourth estate fetes, 
the mccoy mutual admiration 
shone through the light bombar¬ 
dier array. 

Before Sarnoff was called upon 
to make with his speech, Murrow 
provided the keynote on the kibitz¬ 
ing by saying Sarnoff operated in 
"relative obscurity” as a perform¬ 
er until the WW II brigadier gen-» 
eral appeared on Murrow’s "Per¬ 
son to Person” a year or so ago. 
(It was on that show that the mu¬ 
tual regard had its first public 
performance, at a time-, incidental¬ 
ly, when rumors were rife that 
Murrow might be changing net¬ 
works, from CBS to NBC, since 
It was known that Sarnoff might 
even give up the patent on mag¬ 
netic tape in color if he could per¬ 
suade the commentator. to make 
the crossover into the 30 Rocke¬ 
feller Plaza vineyards.) 

Sarnoff, responding, wasn't one 
to pass up a trick. He allowed 
that Murrow, "as a competitor” 
of NBC, has done more for NBC. 
commentators on the inspirational 
side than "some who are non-com¬ 
petitors,” a statement which drew 
(Continued on page 45) . 

NewDuMAxings; 
MOholIand Exits 

The paring and The shaking-up 
at DuMont continued this week as 
Harry Milholland was ousted as en-. 
gineering topper and Ed Lieber¬ 
thal as manager of broadcast oper¬ 
ations. Meantime, Eric Herud 
ankled as technical operations en¬ 
gineer, reportedly for a post with 
parent DuMont Labs, which is offi¬ 
cially to split with DuMont Broad¬ 
casting the moment FCC approval 
is given. 

Mlholland, who has been with 
DuMont network for at least a doz¬ 
en years, is to be replaced by 
Archie Smith, who was brought in 
by Ted Cott, boss of WABD and 
VVITG (DuMont’s only remaining 
broadcast interest). . 4 

At present no replacement for 
Lieoerthal is scheduled, in line 
)yith the cutbacks by Cott to rid 
the company of the costly‘person¬ 
nel excess that remained after the 
network operation was killed by 
DuMont. Lieberthal reported to 
recently-axed A1 Hollander and 
was in charge of actual program 
operations. (Hollander) was overall 
head of facilities.) 


Hal March, Vivian Blaine 
Into 'Bream Girl’ Spec 

Hal March, emcee of "$64,000 
Question” (but still with a yen to 
double Into straight dramatic act¬ 
ing) gets a crack at the "real 
thing” Dec. 11, when he co-stars 
with Vivian Blaine in Maurice 
Evans’ 90-minute spec edition of 
"Dream Girl.” 

Although the quizzer is on CBS. 
and the Evans specola on NBC, 
March’s contract permits freelance 
assignments, regardless of net¬ 
work. 

Propose Ending 
City-By-City TV 
Allocation Plan 

Washington, Nov. 15. 

A proposal to do away with the 
city-by-city tv allocation plan; in¬ 
cluding the education^ channel 
reservations, was filed with • the 
FCC last week as the agency in¬ 
stituted new proceedings to con¬ 
sider ways and means of providing 
more stations. The plan would per¬ 
mit an applicant tq pick a channel, 
as in AM, if he could show its use 
in a particular locality would not 
•cause interference to other out¬ 
lets. 

While the proposal is certain 
to be attacked, particularly by the 
educational forces, it’s likely to 
receive more than passing consid¬ 
eration by some commissioners. 
One aspect that would appeal to 
these members Is that it would 
force the educators to take up the 
reserved channels or let them go 
to commercial interests. With UHF 
virtually abandoned as the source 
of channels for tv expansion by 
the Commission’s denial of dein- 
ter-mixture, the agency will be re- 
(Continued on page 48) 


Osgood to TNT 

Stanton M. Osgood, for the past 
year manager of television film 
production for NBC, has joined 
Theatre Network Television as di¬ 
rector of production for the large- 
screen closed-circuit tv company. 
Prior to his most recent NBC post, 
Osgood was in charge of NBC’s 
large screen activities from 1950 
to 1954. 

According to TNT p’rexy Nate 
Halpern, addition of Osgood was 
prompted by the heavy upcoming 
schedule of closed-circuit telecasts 
which will require the close su¬ 
pervision of an experienced tv ex¬ 
ecutive. 


SPECTRUM TO CBS May Strip ‘Show Business’; 

BE REAPPRAISED! M Hock of Daytime Entries 


By JACK LEVY 

Washington, Nov. 13. 

The UHF forces were dealt a 
staggering blow—probably a fatal 
one—b 3 * the FCC turndown of de- 
Intermixtpre last week but their 
battle for survival Is by no means 
over. They have lost the first 
round before the Commission. The 
next round will be in court. The 
third may come before Congress. 

There’s serious doubt in various 
quarters here that in ordering new 
proceedings to consider nationwide 
solutions to the tv allocation prob¬ 
lem the Commission can get off 
the hook on legal questions raised 
when Chairman George C. McCon- 
naughey called in network brass 
for informal consultations and pro¬ 
posals bearing on the deintermix- 
ture' issue. 

If the D. C. Court of Appeals, 
where action will be brought, fol¬ 
lows the dicta of previous deci¬ 
sions affecting the FCC, it’s con¬ 
sidered a good bet it will hold up 
anj r VHF grants in cities in'which 
deintermixture was proposed pend¬ 
ing the outcome of the new pro¬ 
ceedings. 

That the Commission is con¬ 
cerned with the legality question is 
evident In the documents issued in 
denying deintermixture. In its 
"Report and Order” on the «ase, 
the agency said the new proceed¬ 
ings will provide opportunity for 
"formal submission” of proposals 
and that “whatever plans or solu¬ 
tions which may there be advanced 
by those persons who were not 
parties to the present (deinter¬ 
mixture) proceedings will be con¬ 
sidered . . . and an opportunity 
afforded for the submission of 
supporting or adverse comment.” 

Also, in its "Notice of Proposed 
Rule-Making” to consider new 
solutions, the Commission invited 
all interested parties, “including 
those who have informally tend¬ 
ered proposals,” to submit sug¬ 
gestions. 

After Hyde's Hide 

It is expected that Comr. Rosel 
Hyde's strong dissent to the dein¬ 
termixture action, in which he al¬ 
luded to consideration of material 
"both in and end de hors (outside 
of) the record.” will fortify UHF 
interests in court actions. The 
Court of Appeals, it’s suggested, 
will attach high importance to a 
member of the FCC saying that 
parties to the deintermixture pro¬ 
ceeding "have not had a fair op¬ 
portunity to be apprised of the 
existence of such material” and 
that the new proceeding is a de¬ 
vice to give "the semblance of due 
process.” 

Because of the majority action 
in granting the drop-in (which 
Comr. Robert Bartley, in his dis¬ 
sent. called a "slug-in”) of channel 
10 in Vail Mills. N. Y., to serve the 
Albany area, it’s likely that Van 
Curler Broadcasting Co. will.waste 
no time in going to court on the 
Commission’s turndown of its de- 
(Continued ojn page 32) . 


WheiV* Gleason? 

Ottawa, Nov. 15. 

This was "Find Gleason!” 
week In Ottawa. 

Out of Quebec City came a 
Canadian Press story that 
Jackie Gleason had checked 
out of that city’s Chateau 
Frontenac hotel and was head¬ 
ed, solo, via convertible, for 
Ottawa. Reporters, autograph 
hounds and the curious public 
descended on Ottawa’s Cha¬ 
teau Laurier, the logical spot 
for -Gleason to stay, and for 
three days the siege was on, 
but no Gleason. The Citizen, 
an Ottawa daily, long-distanced 
Gleason’s New York office and 
was asked to let It know If 
they found the star—N. Y. 
was looking for him, too. 

Except for weak rumors that 
Gleason had been spotted, the 
episode went Gleasonless and 
until he clears it up himself, 
It will remain a mystery. The 
CP story had It that tv’s 
heavyweight comic was on a 
talent hunt. 


Everybody Wants 
To Play Opposite 
Coward in ‘Spirit’ 

It’s a far cry from the days 
when the networks literally had 
to beg the big stars (“and coin’s no 
object”) to do a spec. Today the 
whole picture’s been reversed. 
There’s a recognition today, when 
practically everybody but Danny 
Kaye has had at least a one-dme 
tv exposure, that going without 
that 33,000,000 (and plus) audience 
on the big-big shows, along with 
its residual’ exploitation-promotion 
hoopla, is tantamount to "getting 
lost” in the quest to stay before 
the public. 

Take, for example, the case of 
Noel Coward's upcoming "Blithe 
Spirit” spec on CBS-TV. No sooner 
had Coward let it be known that 
he’s In the market for' a leading 
lady to play the coveted role of 
Elvira; the ghostly' femme In 
"Spirit,” than the cream of Hol¬ 
lywood talent put in bids. Lauren 
Bacall is Coward’s choice (and it 
looks like she’ll be the one to do 
it), but such personalities as Rosa¬ 
lind Russell,' Linda Christian and 
British actress Kay Kendall 
("Genevieve,” etc.) expressed im¬ 
mediate interest. Coward will 
make a definite choice when he re¬ 
turns in another month from his 
I home in Jamaica. 


How Many Us Will Survive? 

Washington, Nov. 15. 

FCC action on deintermixture last week, generally interpreted 
as the funeral of UHF—barring court action reversing the agency, 
has raised a mountain of questions. The most important is: How 
many of the 100 U’s will survive? The most optimistic say 25. 
Others say a dozen. 

One source predicted that VIlE grants in Evansville, Ind., 
Peoria, Ill., and Madison, Wis., which are expected to be issued 
soon, will kill off the six UHF stations in these areas. Another 
doubted that the U’s will survive even in the Scranton-Wilkes- 
Barre areas where there are only UHF assignments. 

There’s agreement that the U’s will survive in cities where they 
are network owned and operated, like Milwaukee wTiere CBS has 
a station and Buffalo where NBC has acquired one. But the ques¬ 
tion then arises whether it would pay manufacturers to make re¬ 
ceivers and transmitters for UHF for only a few markets? Most 
sources here doubt it. 

What will happen to the UHF stations that fold? Will their 
owners get low-power VHF channels? Nobody knows. It all de¬ 
pends on how the FCC "solves” the allocation problem. If the 
solution is limited coverage VHF assignments, will the deposed 
U’s be offered V’s instead or will they have to go into competitive 
hearings for them? Again, nobody knows. It would depend on 
what procedures are worked out. 

What will happen to the public’s Investment in alL-channel or 
converted receivers? The answer is it will just go clown the drain. 


Now that NBC-TV Is training its 
program guns on a big league day¬ 
time buildup, as represented for 
. example by "Matinee Theatre,” 
CBS is alerting itself to the possi¬ 
bility that it may have to dump 
some weaker entries and move in 
with new shows. As result, day¬ 
time program chief Lester Gott¬ 
lieb has started the ball rolling on 
a flock of program potentials, some 
in the "still being planned” stage, 
others ready for tele auditions. 

In addition to the new Goodson- 
Todman “Play for Keeps” big cash 
payoff show which will get an au¬ 
dition-test this week (see separate 
story), here a)e some of the other 
Monday-to-Friday prospects now 
under serious consideration: 

Conversion of the ex-nighttime 
"This Is Show Business” half-hour 
entry into a five-tlmes-a-week half- 
hour program for afternoon slot¬ 
ting. Irving Mansfield, who pro- 
duced-created the package, would 
also helm the revived entry, since 
he’s now on the network's daytime 
roster as producer of the Robert 
Q. Lewis show. As a strip program, 
"Show Business” would differ 
■ from Its nighttime predecessor by 
slotting young and unknown per¬ 
formers from the pro ranks. Also 
there would be a different panel 
each week. Mike Stokey is un¬ 
der consideration as enicee. 

A Cy Fisher-packaged half-hour 
entry, "Stand Up and Be Count¬ 
ed,” will also be put through the 
audition mill. This one involves 
a daily discussion of human prob¬ 
lems utilizing a panel format. 

What is described as "human In¬ 
terest-type show” is also under 
consideration as a new approach 
to daytime programming. This ons 
is being worked on by Gottlieb 
and Lou Cowan. 

Meanwhile, the Robert Q. Lewis 
Show is still in process of under¬ 
going complete overhaul. Judy 
Johnson has become a regular on 
the afternoon crossboarder, along 
with Mert Griffin. 

There’s been no sale as yet on 
the new “Capt. Kangaroo” show 
(Bob Keeshan), but it’s been mak¬ 
ing a considerable splash in the 
mags and dailies. 

CBS-TYs Big Cash 
Show for Daytime 

The big cash payoff Is moving 
into daytime television for the first 
time. On Friday (18) CBS-TV will 
cut a teletranscription of a new 
Goodson - Todman - packaged quiz 
show, "Play for Keeps,” designed 
as a half-hour cross-the-board en¬ 
try. This is a revamped version 
of the old "Winner Take All” 
show, but with some added gim¬ 
micks. A housewife will.*-walk off 
with possibly $4,000 or $5,000 In 
cash each day. 

After processing about 25 candi¬ 
dates, CBS-TV has picked Sonny 
Fox to emcee the show. Latter has 
been appearing on “Let's Take a 
Trip.” If the tele audition comes 
off, "Play” will probably wind up , 
as an early starter on the web. 

There have been—and still are— 
a lot of loot shows daytime, but 
mostly with merchandise payoffs. 


Oldsmobile to Sponsor 
Trio of ‘Award’ Shows 

Oldsmobile will be hitting a 
"spectacular” pace in the late win¬ 
ter-early spring tv sweepstakes, 
Automaker’s Feb. 18 NBC-TV Sat¬ 
urday spec will go wholehog to the 
Oscar nominations parade out of 
Hollywood. The awards them¬ 
selves will be Olds teeveed on a 
Wednesday at March 21 spring 
kickoff, in a nearly two-hour span 
fronr 10:30 p. m. to 12:15 a. m. 

Olds also is underwriting the 
Emmy Awards shindig on its 
March 17 spec. 
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Schaffner Fears 
TV Shift to Coast 
Periling Creativity 

By DAVE KAUFMAN 
* Hollywood, Nov. 15. 
Mass migration of television 
from N. Y. to Hollywood is caus¬ 
ing increased alarm among New 
Yorkers in tv, and “if New York 
City doesn’t do something about 
providing additional facilities, 
we’re going to be living in a dead 
house,” it was declared ''here by 
Franklin Schaffner, director of 
CBS-TV’s “Studio One” and “Per¬ 
son to Person” shows. 

Schaffner, here to direct the 
CBS spec, “Caine Mutiny Court 
Martial,” which will be telecast 
Nov. 19, acknowledged “we have 
lost a tremendous amount of pro- 
gramming x to the coast. ‘Studio 
One’ is the only dramatic show left 
In CBS out of N.Y. and I hear re¬ 
ports it may be moved to the 
Coast. 

“All this means the networks in 
N. Y. arc no. longer able to train 
good creative replacements under 
these circumstances. There is no 
place left for them to exercise any 
creativity. In the end, it doesn’t 
do the Coast any good, either, be¬ 
cause it stifles competition. 

“The N. Y. ‘flavor’ in dramatic 
chows actually developed as a re¬ 
sult of competition from the Coast. 
It wasn’t until live" tv began to 
develop on the coast with network 
dramatic shows in 1953, that you 
began to see such top N. Y. dra¬ 
matic presentations as ‘12 Angry 
Men,’ ‘Patterns’ ‘Crime in the 
House,’ and ‘Fearful Decision,’ to 
name just a few. But continuation 
of this migration of shows to the 
Coast could nullify competition 
and creativeness,” said Schaffner. 

“Facilities on the Coast are 
200% belter than what we have in 
N. Y. In N. Y. a network will 
spend $600,000 a year just for 
trucking of scenery and equipment 
because we’re so crowded there. 
From a standpoint of sheer eco¬ 
nomics, it’s good business for the 
networks to move their programs 
to the Coast. You cannot continue 
working—as we now do—without 
adequate equipment, with old 
movie booms and just flats for 
backgrounds. We’re still lighting 
theatrically instead of for tv. 

“But despite these physical 
. handicaps, I think N. Y. live tv has 
a high quality, probably because it 
is the N. Y. view that viewers 
want mature entertainment. We 
feel the people-at home will accept 
considerably more than a movie 
audience. At home there is that 
intimacy, and while psychologically 
the average person might shun a 
movie art-house, when he’s at home 
he wants something very fine and 
uplifting in the way of entertain¬ 
ment. After all, we have the same 
sponsors, ad agencies and censors 
as do the Hollywood shows, so I 
feel it’s our viewpoint that makes 
the difference. In N. Y. there is a 
sense of giving the audience a little 
credit for intelligence; I don’t be¬ 
lieve that’s true on the coast, al¬ 
though I think live tv here is pret¬ 
ty good. As for filmed tv, I think 
a lot of it is unfortunate. Too much 
. of -it is just trash. There is a 
tendency to underestimate the in¬ 
telligence of the audience.” i 
United Artists is currently nego¬ 
tiating for Schaffner to direct the 
film version of “12 Angry Men,” 
which he directed on tv, and which 
wall be produced by UA, with 
Henry Fonda starring. Film will 
roll in April. 


Estimated Weekly Network TV Program Costs 

Nighttime and Daytime Overall Costs Include: Production Expenses 9 Actor s 9 Musicians 9 Writers 9 
Freelance Directors 9 Set Construction 9 Commercial Announcejnents 9 
Royalties 9 Agency Directors 
COSTS DO NOT INCLUDE TIME CHARGES 
Figures Are Gross—Including Agency Commission 

Agencies Listed by Initials: Batten, Barton, Durstine & Osborn; Benton & Bowles; Cunningham & Walsh; Dancer, Fitzgerald & Sample; 
Doherty, Clifford, Steers & Shenfield; Foote, Cone & Bedding; J. Walter■ Thompson; Kenyon & Eckhardt; Lennen & Newell; McCann- 
Erickson; Ruthrauff & Ryan; Sullivan, Stauffer, Colwell & Bayles; Warwick & Legler; Young & Rubicam. _ 


NET- 

PROGRAM WORK 

Adventures of Robin Hood 41 . CBS 

Alcoa Hour .NBC 

Amateur Hour ... <■:.ABC 

Appointment with Adventure.CBS 

(See “$64,000 Panel” under “S”) 

Gene Autry* ..CBS 

Beat the Clock . CBS 

Jack Benny Showt ..CBS 

Big Payoff ........CBS 

Big Story ..NBC 

Big Surprise . NBC - 

Big Top ..CBS 

Big Town* .. %... NBC 

Break the Bank..ABC 

Brighter Day . CBS 

Bums & Allen*. CBS 

Caesar’s Hour .NBC 


Captain Gallant* . NBC 

Captain Midnight* .. CBS 

Johnny Carson ...CBS 

Cavalcade of Sports. NBC 

Cavalcade Theatre* .•...ABC 

Chance of a Lifetime...ABC 

Circle Theatre .NBC 

Climax (Shower of Stars every 4 wks) . • CBS 
Coke Time (Eddie Fisher)...... .NBC 

Colgate Variety Hour....NBC 

Perry Como Show.NBC 


Roto-Broil to Share 
Tab on ‘Super Circus’ 

Roto-Broil Corp., an active tv 
spot spender which has sponsored 
network one-shots in the past (last 
year’s election coverage), moves 
into regular web sponsorship this 
week with purchase of a half-hour 
of ABC-TV’s “Super Circus.” Roto- 
Broil will alternate each week be¬ 
tween the 5-5:30 and 5:30-6 half- 
hours Sunday afternoons. 

Deal was set by the Product 
Services agency, which last week 
set up a similar deal on ABC-TV 
for Charles Antell. Cosmetic out¬ 
fit is sponsoring a half-hour of the 
SQ-minute Saturday night “Ozark 
Jubilee” under a rotating pattern. 


COST sponso'r agency producer 

$35,000 Wildroot .BBD&O ....Hannah Weinstein. 

Johnson & Johnson..Y&R 

52,000 -Aluminum Co...Fuller, Smith & Ross.....Herbert Brodkin 

15,000 Pharmaceuticals Inc.Edw Kletter.... .Lou Graham 

27.000 P. Lorillard .*.Y&R .Robert Costello 


27,000 
20.000 

55,000 
4,500 
(per segment) 
30,000 

35,000 

15,000 
30,000 

12,500 
2,000 
(per segment) 


Wrigley .R&R ....Armand Schaefer 

Sylvania .. JWT ...Bud Collyer 

Jean Hollander 

American Tobacco.BBD&O .Hilliard Marks 

Colgate-Palmolive ......Esty ...-.■.Joseph Gottlieb 

Pall Mall .... .SSC&B ..'....Everett Rosenthal 

Simoniz , . , ■ 

Speidel .......SSC&B ...Steve Carlin 

Purex ..Weiss & Geller 

Sealtest Prods.N. W. Ayer...Charles Vanda 

Lever Bros.SSC&B . . ...Mark Stevens 

A.C. Spark Plug....D. P. Brother 

Dodge .. Grant .... .Jack Rubin 

Procter & Gamble.Y&R ..* .Allen Potter 


Frederick De Cordova 


38,000 Carnation .Erwin Wassey 

Gener.nl Mills .BBD&O 

105,000 Remington Rand ..Y&R ...Leo Morgan 

Helene Curtis .Earle Ludgin 

American Chicle ........D-F-S 

29,000 H. J. Heinz..Maxon .Harry Saltzman 

16,000 Ovaltine .Tatham-Laird ...Fred Briskin 

30,000 General Foods .Y & R.....Ben Brady 

20,000 Gillette .Maxon 

35,000 E. I. du Pont.BBD&O ..Warren Lewis 

10,000 Emerson Drug .L & N..'.Herbert M. Moss 

Lentheric .;.C&W 

39,000 Armstrong Cork ........BBD&O ...David Susskind 

50,000 Chrysler .Mc-E ........Martin Manulis 

15,000 Coca-Cola ..D’Arcy ..David Lowe 

(pr r segment) 


Bob Crosby Show.CBS 


Crossroads* .ABC 

Crusader . CBS 

Bob Cummings Show*.CBS 

John Daly (News)......ABC 

Damon Runyon Theatre*.CBS 

Date With Life ......NBC 

December Bride* .. CBS 

Ding Dong School.NBC 

Disneyland* .ABC 


Dr. Spock* . NBC 

Dollar a Second.ABC 

Down You Go.ABC 


Dragnet* ..NBC 

Douglas Edwards (News).CBS 


Ethel & Albert.. ABC 

Faith for Today* ........ ABC 

Famous Film Festival* ...ABC 


Colgate-Palmolive .......Esty .Max Siegel 

Kleenex .FC&B ..Lee Cooley 

Gold Seal !.... .Campbell-Mithun 

Noxzema .. i.. .SSC&B 

Dormeyer .John W. Shaw 

Armour ...Tatham-Laird 

Larsen Canning .Campbell-Mithun ...Gil Rodin 

(per segment) Carnation .. .Erwin Wasey 

General Mills *.. *.Knox Reeves * 

Miles Labs ..Geoffrey Wade 

Simoniz ..... . SSC&B 

Scott Paper .JWT 

SOS .Mc-E 

' Gerber Prods.D’Arcy 

Chevrolet .Campbell-Ewald .Buster Collier 

R. J. Reynolds.Esty ..'...Richard Lewis 

R. J. Reynolds. .Esty .Paul Henning 

— Miles Labs.Geoffrey Wade .ABC News 

(per 14-hour) Tidewater Oil .Buchanan 

25,000 Anheuser-Busch .D’Arcy .Lou Breslow 


60,000 

105,000 


3,200 


20,000 

30,000 

25,000 

4,000 


2,200 Borden .Y & R. 

(per segment) 

30,000 General Foods .B & B. 

2,000 Gerber .D’Arcy 

(per segment) Manhattan Soap .Scheideler, Beck & Werner 

75,000 ' -- 


.Therese Lewis 


.Sam Marx 
.Frances Horwich 


Father Knows Best*..NBC 

Feather Your Nest.....NBC 

First Love . NBC 

Ford Theatre* ...] ’ NBC 

Four Star Playhouse*./..CBS 

Frontier* .NBC 

Fury* ..NBC 

General Electric Theatref ..CBS 

George Gobe] . NBC 

Arthur Godfrey & His Friends.CBS 


Arthur Godfrey’s Talent Scouts.CBS 


♦American Motors .R&R; Brooke, Smith, French 

& Dorrance .Walt Disney 

American Dairy .........Campbell-Mithun 

Derby Foods .Mc-E 

(Alt. wks.) 

9,000 Beechnut .K & E.. Bill Parish 

12,500 Mogen David Wine.Weiss & Geller...Dave Brown 

8,000 Western Union (alt. Wks.) Frank-Law .....Steve Carlin 

Procter & Gamble.Biow-Beirn-Toigo ..Polly Cowan 

American Home 
(every fourth wk.) 

37,000 Chesterfield .. C & W... Jack- Webb 

5,000 Ronson .Norman, Craig, Kummel.. 

(per segment) Pall, Mall .. ..SSC&B 

American Home Prods... Biow, Beirn & Toigo 
12,500 Ralston ............. ?. .Guild, Bascom & Bonftgll......, 

3;000 .Seventh-Day Adventist 

Churches ... World Broadcasters . 

6.500 Hoover Vacuum .Leo Burnett ... 

(Per Part.) Toni ....Tatham-Laird, Weiss & Geller 

Carter Products .Bates 

National Presto .Gourfain-Cobb 

O’Cedar ....Turner 

Toastmaster .Erwin, Wasey 

Vick Chemical . .Morse Int’l 

35,000 Scott Paper .JWT .. 

3.500 Colgate-Palmolive .Esty . !!!!!!.’!!!!!!!! Jeff°Selden~ 

3,100 Jergens .....Robert W. Orr..A1 Mdrrison 

35,000 Ford .JWT . Irving starr 

34,000 Singer Sewing ..Y & R. Don Sharpe 

Bristol-Myers .Y&R 

35.000 Reynolds Metals ..Buchanan .Worthington Miner 

Clinton E. Frank 

f .'®°° P° st Cereals .B & B.Leon Fromkess 

looSS General Electric .BBD&O . -.Mort Abrahams 

42.000 Armour .FC&B . Hal Ranter 

Pet Milk..\...Gardner 


.CBS News 


.Jerry Heilman 

.W. A. Fagal 
.Ken Rockefeller 


.Eugene B. Rodney 


60,000 Toni .Weiss & Geller. 

Pillsbury Mills .;.Leo Burnett 

Kellogg Co. •.Leo Burnett 

CBS-Columbia '.Ted Bates 

Natl. Carbon .Esty 

35,000 Toni Co..Weiss & Geller. 

Upton .Y&R 

(Continued on page 27) 


.Fred Hendrickson 


.Jack Carney 
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NET- 


PROGRAM 

WORK 

COST 

SPONSOR 

AGENCY 

Arthur Godfrey Time. 

.CBS 

3,800 

Minnesota Mining . 

.BBD&O . 



(per ^-hour) 

Bristol-Myers . 

.Y&R 




Lever Bros. 

.FC&B 




Pillsbury Mills . 

.Leo Burnett 




American Home Prods.. 

. Y&R 




Kellogg . 

.Leo Burnett 




Corn Products ......... 

.C. L. Miller 




Dow Chemical . 


Goodyear TV Playhouse. 

.NBC 

48.000 

Goodyear . 

• Y& R......... 

Guiding Light . 

......CBS 

2,500 

Procter & Gamble. 

Compton . 



(per segment) 



Gunsmoke* .... 

.CBS 

34,000 

Liggett & Myers. 

C & W... 

Alfred Hitchcock Presents*.... 

.CBS 

38,000 

Bristol-Myers ..... 

.Y & R.. 

Hollywood Backstage ... 


3,000 

CharlesrAntell . 

. Product Services. 

Home .-. 

......NBC 

2,700 

Participating . 

, .Various . 



(per 





participation) 



Honeymooners* .... 

.CBS 

60,000 

Buick ... 

.Kudner ... 

(Jackie Gleason) 





Howdy Doody... 

.NBC 

2,800 

Colgate-Palmolive . 

.Ted Bates . 


I Love Lucy* ...CBS 


It's a Great Life*.NBC 


(per V4-hour) Continental Baking .... .Ted Bates 
Standard Brands \ .___ Ted Bates 


PRODUCER 

Frank Musiello 


Herbert Brodkin 
Lucy Ferri 

Charles Marquis 
Warren 

Alfred Hitchcock 
Hudson Fausselt 

Dick Linkroum 


Jack Hurdle 
Roger Muir 


Linkletter’s House Party.CBS 




Welch Grape Juice.... 

...K&E 




Atlantis Sales ....... 

.. .Richard A. Foley 


. CBS 

48,000 

General Foods .. 

...Y&R. 

.Jess Oppenheimer 


Procter & Gamble.... 

...Biow-Beirn-Toigo 




(Alt. wks.) 


..NBC 

35,000 

Chrysler-Plymouth ... 

...Mc-E .. 

Dick Chevillat 

..CBS 

34,000 

Procter & Gamble.... 

... Compton .-. 


..CBS 

17,000 

R. J. Reynolds . 

...Esty . 


. .CBS 

30,000 


...SSC&B . 

.Alex Gottlieb 


Pharmaceuticals . 

...Edw. Kletter 


;.NBC 

22,000 

Tareyton Filter '.. 

...Hackett .. 

.... .Gordon Duff 

. .NBC 

30,000 
• 27,500 

Kraft . 

...JWT . 

..... Maury Holland 

..CBS 

Kellogg ... 

... Leo Burnett . 




Campbell Soup ...... 

.. .BBD&O 


..NBC 

2,300 

Participating . 

... Various.... 



(per segment) 




. CBS 

3,000 

Corn Products . 

. ..C. L. Miller. 


(per segment) Ralston Purina . 

.. .Guild, Bascom & Bonfigli 




Lanolin Plus . 

.. .Duggan-Phelps 


..ABC 

7,000 . 

Pharmaceuticals . 

...Edw. Kletter ... 


..ABC 

15,000 

Admiral -- 

... Russel M. Seeds. 

_Fred Heider 

..NBC 

35;000 

Gulf Oil . 

...Y & R. 

,.... Tom McKnight 

. . CBS 

33,000 

Brown & Williamson.. 

.. .Ted Bates .. 

-Jaime del Valle 


Procter & Gamble- 

.. .Biow-Beirn-Toigo 


. CBS 

3,800 

Hawaiian Pineapple .. 

. ..N. W. Ayer. 

... .John Guedel 


(per segment) Lever Bros.BBD&O 

Pillsbury .Leo Burnett 

Kellogg '.Leo Burnett 



, .CBS 

20,000 

General Mills . 

Love of Life ... 

..CBS 

2,200 

American Home Prods... 


. .CBS 

(per segment) 
4,000 

(per Vfe-hour) 
37,000 

Procter & Gamble.. 

Lux Video Theatre. *.+*»»*+**.* 

.NBC 

Lev'er Bros. ".. 

Make Room for Daddy*.,. .. 

..ABC 

33,000 

American Tobacco. 

(Danny Thomas) 

Mama ... 

..CBS 

21,500 

Dodge ...... 

(Alt. wks.) 

General Foods . 

March of Medicine..... 

, .NBC 

30,000 

Srqith, Kline & French... 

Tony Martin Show... 

, NBC 

14,000 

Assoc. Products . 

Masquerade Party .. 

..ABC 

20,000 

Webster Chicago . 

Knomark Mfg.r. 

Matinee Theatre.. 

..NBC 

3,100 

Pharmaceuticals . 

Participating .. 

Medic* ... f , ftt . . 

. .NBC 

(Per 

participation) 

33,000 

General. Electric . 

Medical Horizons .. 

..ABC 

10,000 

Dow Chemical . 

Ciba Pharmaceutical - 

Meet Millie . 

..CBS 

26,500 

Carter Prods. 

(See “Joe & Mabel”) 


Pharmaceuticals Inc. 

Meet the Press . 

. .NBC 

6,000 

Pan-American . 

M-G-M Parade* . 

..ABC 

30,000 

Johns-Manville . 

American Tobacco. 

Mickey Mouse Club* . 

. ABC 

14,500 

Gen. Foods . 

Armour . 


.Jack Chertok 
.Richard Dunn 

.Robert Quigley 
Art Stark 
. Stanley Quinn 
. Louis F. Edelman 


. Doremus-Eshelman 


Edw. Kletter 


(per ^ 4 -hour) 


. Carol Irwin 
. Doris, Ann 
.Alan (Bud) Yorkin 

, .Ed Wolfe 

.Albert McCleery 

.Worthington Miner 

.Fred Carney 
.Alex Gottlieb 

.Lawrence Spivak 
.Leslie Petersen 
.Walt Disney 


Millionaire* . CBS 

Modern Romances* .NBC 

Robert Montgomery. Presents.NBC 

Garry Moore Show..CBS 


27,500 

2,700 

(per segment) 
45,000 

2,000 

(per segment) 


Campbell Soup .Leo Burnett 

Carnation .Erwin, Wasey 

Coca-Cola .. D'Arcy 

General Mills ... .Knox Reeves, Esty 

Lettuce Inc....John Cohan 

Mars Inc.Leo Burnett 

Mattel Inc.Carson, Roberts 

Morton Salt ..Needham, Louis & Brorby 

S. C. Johnson........... Needham, Louis & Brorby 

SOS . .Mc-E 

TV. Time Foods....R&R 

Vick Chemical ....BBD&O 

Welch Grapejuice .......K&E 

Colgate-Palmolive .Ted Bates . 

Colgate-Palmolive ....... Bryan Houston . 


Johnson’s Wax ....Needham, Louis & Brorby. 

Schick ..Kenyon & Eckhardt 

Serta Mattress ..Bozell & Jacobs. 

Lever Bros.. .JWT 

Bristol-Myers .DCS&S 

A. E. Staley.R&R 

Miles Lab 9 .Geoffrey Wade 

Kellogg .. .Leo Burnett 

Masland .Anderson & Cairns 

Simoniz .. Tatham-Laird 

Scott Paper .JWT 

Toni ......Leo Burnett 

Chun King Sales.,...JWT 

SOS .Mc-E 

Converted Rice ..Leo Burnett 

Prudential ......Calkins & Holden 

Ralston Purina .Guild, Bascom & Bonfigli 

CBS-Hytron .Bennett & Northrop 

General Mills ..BBD&O 

Yardley ...N. W. Ayer 

(Continued on page 28> 


.Don Fedderson 
.Wilbur Stark 
Jerry Layton 

.Robert Montgomery 
.Herb Sanford 


Canada Envisions 
Coast-to-Coast TV 
By Fall of 1956 

Ottawa, Nov. 15. 

A coast-to-coast network, con¬ 
necting Halifax and Vancouver 
and major points between, is in 
the books for the fall of 1956 to 
make television available to more 
than 75% of Canada’s population, 
according to James P. Gilmore, 
exec. asst, to the general manager 
at the Canadian Broadcasting 
Corp. Gilmore, who is also CBC’s 
video coordinator, told a local 
church group that color tv was due 
but didn’t say when. 

Gilmore said 50% of Canada's 
homes would have tv sets by Jan. 
1 and shortly thereafter Canada 
would have 31 tv stations, eight of 
them CBC. 

To illustrate the growth of tele¬ 
vision in its three years of Ca¬ 
nadian operation, Gilmore gave 
some figures. Among them: the 
Canadian public has spent more 
than $607,000,000 for tv receivers; 
broadcasters (government, others) 
spent $25,000,000 building stations 
and network facilities; in a single 
year $ 20 , 000,000 is spent on tv ad¬ 
vertising (split 50-50 between govt, 
and privately-owned outlets) and 
Canadian tv talent earned more 
than $4,000,000 in fees and wages. 

During his talk, Gilmore showed 
a CBC film, “Ten Seconds to Ham¬ 
let,” showing the work that goes 
into producing a major television 
show. 


KEVIN SWEENEY TO 
STAY AT RAB HELM 

Kevin Sweeney has had a change 
of mind, and is staying on for an¬ 
other five years as prexy of Radio 
Advertising Bureau. Several 
months ago he made it clear that 
he was leaving the radio sales pro¬ 
motion firm after the first of next 
year. 

New contract calls for Sweeney 
to remain as president until at 
least Dec., 1960, What some 
tradesters figure an important ele¬ 
ment in his decision to remain was 
the juicy “three-year consultancy" 
deal that he has an option on after 
1960. It’ll probably leave him open 
to do other jobs as well. 

Sweeney has been president of 
RAB for two years, succeeding 
W. B. Ryan. 


WROW’s Wow Casting 
For CBS Affil Bow 

Albany, Nov. 15. 

Marking WROW’s formal affilia¬ 
tion with Columbia Radio, the 
“CBS Cavalcade of Stars/’ starring 
Lowell Thomas (president of the 
company now operating WROW 
and WROW-TV), Robert Q. Lewis, 
The Chordettes, Earl Wrightson, 
Jan Arden and Ray Bloch, will be 
presented at the RPI Field 
House in Troy tomorrow night (16), 
for the benefit of the advance 
gifts division of the March of 
Dimes. 

The finals in WROW’s Teen Age 
Jockey contest will also be held 
on the Field House stage. The win¬ 
ner receives a 13-week contract to 
conduct a Saturday morning pro¬ 
gram. 


Coca for Liebman Spec 

Imogene Coca’s return to tv via 
the guestar route will find her 
pitched into a musical satire of 
the video industry. It will be one 
of Max Liebmaa’s Saturday specs 
some time in February. 

Liebman’s planning board also 
shows a couple of other musicals 
to be slotted in the spring. First 
of these will be an updated ver¬ 
sion of Rimsky-Korsakoff’s “Ad¬ 
ventures of Marco Polo,” with ar¬ 
rangements and lyrics by Clay 
Warnick and Carolyn Leigh. Alfred 
Drake will star. Other show will 
feature Pat Carroll in a meller 
titled “Heaven Will Protect the 
Working Girl,” taking off from 
50 years ago and brought up to 
date. 


Hartford—Atty. Max Savitt, sec^ 
retary and treasurer of WCCC * 
heVe, has received the 1955 ‘Hart- i 
ford’s Outstanding Citizen” scroll ^ 
awarded by Lt. C* C. Robinson 
Post, VFW.' 
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PROGRAM 


NET¬ 

WORK 


33,000 

17.000 


iper segment) Camel 

68,000 

3.500 

(per 1 2 -hour) 

35,000 
32,000 


TV ‘Bait & Switch’! 

Again BBB Target 

In past months, the bait and j 
switch advertising situation on tv 1 

has improved slightly in a few in-j My Favorite Husband* .. CBS 

stances, but sources at the Assn : Name That Tune .CBS 

of Better Business Bureau say that ; Val ._ » inn 

generally the picture is "not good." : Na ' y Lo * .. * * • *. CBS 32,100 

Many local BBB setups are sending * v .„._ VT3r , 

their files on alleged violations to N *" s Cl>ri * van ..*•****.. NBC 

the FCC when stations fail to come ! r-ric 

around and are encouraging video j Ummbus . LBb 

viewers to do more of the same. ; 0n Tour Acconnt , .CBS 

Some observers say that the only . 

method of chopping down on bait | our Miss Brooks* . CBS 

ads vja video has a longrange as 0 z?ie & Harriet* . ABC 

pect. Since most states have no 
anti-bait legislation and in those 
that do it’s often weak, it depends J 
on the FCC to reject the license re¬ 
newals of offending operations. Ex¬ 
actly how offenders in print can be 
nailed is another matter and less 
easily solved matter, they say. 

•In New York, where the Brook¬ 
lyn D. A. convicted one company 
for bait ads some months ago and 
got the area’s radio-lv stations to 
undersign a group of anti-bait ar¬ 
ticles, one party says the situation 
"has gotten much worse." A source 
at the BBB office, on the other 
hand, says that the radio-tv sta¬ 
tions have lessened their malprac¬ 
tices to a degree and that some of 
the stations now make an effort to 
check with BBB for -possible viola¬ 
tions of the recent anti-bait code. 

BBB reports that only five states 
have bait legislation plus Hawaii. 

Latter’s, it is said, is the strongest 
by far, with legislation reportedly 
providing fines and imprisonment 
for guilty third parties < stations, 
other media) as well as for guilty 
advertisers. 


Estimated Weekly Network TV Program Costs 


Continued from pace 27 ; 


COST SPONSOR 


Frigidaire . 

American Home Prod.. 


agency producer 

, .Kudner .Edmund Hartman 

. .Biow-Bcirn-Toigo ...Art Stark 


French-Language CBC 
Carrying 52 Honrs Of 
Live TV Shows Wkly. 

Ottawa, Nov. 15'.' 

The Nov. 6 preem of a 14-stanza 
series for moppets brings to 52 
the total number of hours of live 
video production on the French- 
language web of the Canadian 
Broadcasting Corp. per week. CBC 
believes this places the French 
network second only to New York 
in weekly live production. The 
web serves five outlets. 

The kiddie shows, sans series 
title, originate in Montreal and use 
various producers. Aired at differ 
ent hours between five and seven 
p.m. daily, shows are aimed at 
children between five and 17 year 
with a Saturday stint to show the 
three-to-five group what it’s going 
to be like when they start to 
school. Hobbies, history, arts, ex¬ 
ploration, adventure, religion and 
other subjects will be used. 


! Penny to a Million. 

.... . CBS 

17,500 

People Are Funny* . 

.NBC 

23,000 

People’s Choice* . 

.NBC 

32.000 

Person to Person . 

i 

..... CBS 

30,000 

Playhouse of Stars* .... 

..... CBS 

33.000 

Playwrights ’56 . 

.NBC 

55,000 

Private Secretary* .. 

. CBS 

37,500 

Reader’s Digest* . 

.ABC 

28.000 

Rin Tin Tin* . 

.ABC 

29,500 

Roy Rogers Show* .. 

.NBC 

23.500 

Screen Directors’ Playhouse* ... 

.... NBC 

30.000 

Search for Tomorrow. 

.CBS 

2.000 



• per \ i-hour) 

Secret Storm _ 

... . .CBS 

2,000 



iper A^-hour) 

Sgt. Preston of Yukon* .. 

.... .CBS 

26.500 

Dinah Shore Show . . ..... 

.NBC 

30.000 

$64,000 Question .. 

.... CBS 

35.000 

S64.000 Panel (Panelopoly) . 

.CBS 

30.000 

•See "Appt. With Adventure”) 



Red Skelton Show. . 

.... CBS 

40,000 

Phil Silvers Show* . 

.CBS 

36.500 

Stage Show .. 

.... CBS 

32,500 

Star Staget .. 

.... NBC 

30,000 

Star Tonight .. 

.ABC 

15,000 

Stop the Music . 

. .. . ABC 

17,500 

Strike It Rich .. 

.. . . CBS 

3.500 

Studio One . 

.... CBS 

• per 1 2 -liour) 

42,000 

Ed Sullivan Show . 

.... CBS 

40,000 

Sunday News Special . 

.... CBS 

3.000 

Super Circus . 

.ABC 

5,000 

Tennesse Ernie Ford .. 

. .. . NBC 

3.600 

Texaco Star Theatre* . 

.NBC 

60,000 

(Jimmy Durante) 

Texas Rangers* . 

, . . CBS 

27,500 

This Is Your Life. 

.... NBC 

45.000 


.... NBC 

700 


Maytag .Leo Burnett .Sam Gallu 

"sheaffer Pen .Russel M. Seeds . 

Plymouth ..N, W. Ayer..Frank McCall 

.Esty 

Aluminium Ltd.JWT .Robert Saudek 

Scott Paper .JWT 

Procter & Gamble ...... .B & B..........Robert Quigley 

General Foods .Y & R.... ..*.Larry Berns 

Hotpoint ..Maxon ..... .Ozzie Nelson 

Quaker Oats ..JWT 

Telechron .N. W. Ayer 

Brown & Williamson._Russel M. Seeds...Herb Wolf 

Paper-Mate .FC&B .John Guedei 

Toni ' .. ...Leo Burnett 

Borden .Young & Rubicam..Irving Brecher 

Elgin Watch .Young & Rubicam.John A. Aaron 

American Oil .. ..Joseph Katz Jesse Zousmer 

'Alt. wks.) 

Hamm Brewing . ..Campbell-Mithun 

'Midwest) 

Schlitz Brewing .Lcnnen & Newell.William Self 

Pontiac ..MacManus, John & Adams...Fred Coe 

American Tobacco ......BBD&O ..Jack Chertok 

Studebaker-Packard .R & R....Chester Erskine 

National Biscuit .......K & E..Herbert B. Leonard 

General Foods . ...B & B. .Jack Lacey 

Eastman Kodak ........JWT . .... .Hal Roach Jr. 

Procter & Gamble.......Biow-Beirn-Toigo ...Myron Golden 

American Home Prods. .. Biow-Beirn-Toigo ......Richard Dunn 

. « • 

Quaker Oats .Wherry, Baker & Tilden.. .Charles E. Skinner 

Chevrolet .Campbell-Ewald .. .Bob Banner 

Revlon .... Norman, Craig & Kummel.Joe Cates 

Revlon ..Norman, Craig & Kummel.......Joe Cates 

S. C. Johnson .Needham, Louis & Brorby.......Cecil Barker 

Pet Milk .Gardner 

R. J. Reynolds .Esty ..Nat Hiken 

Amana . ..... .Maury, Lee & Marshall 

Nestle .Bryan Houston .A1 Span 

Campbell Soup .BBD&O ..Mort Abrahams 

Chesebrough-Pond’s .JWT 

Brillo .JWT ....Harry Hermann 

Quality Goods . ;... Grey ...Joe Cates 

Van Heusen Shirts 
Necchi Sewing 
(Alt. wks.) 

Colgate-Palmolive .Esty .Walt Framer 


Westlnghouse .Mc-E 

Lincoln-Mercury .K & 


PHILCO DOUBLES 

PROFITS IN ’55 

Philadelphia, Nov. 15. 

Philco Corp. doubled its profits 
in the first nine months of 1955 as 
compared with the similar period 
last year. Profits for the first 
three-quarters of 1955 totalled $4.- 
854,000, or $1.21 a share, as op¬ 
posed to $3,275,000, or 53 cents a 
share in. 1954, when a seven-week 
strike crippled the firm’s electronic 
plants. 

Sales totalled $269,218,000 com¬ 
pared to $249,726,000 last year. 
Philco made a profit of $1,279,000, 
or 31 cents a share, on sales of 
$91,177,000 for the July-August- 
September quarter of 1955. This 
compares with profits of $540,000 
or 12 cents a share on sales of .$75,- 
000.000 during the same three 
months last year. 


Tonight .NBC 

'Steve Allen) 

Truth or Consequences . NBC 

20th Century-Fox Hour* .CBS 

Two for the Money.. ,. CBS 

United States Steel Hour.CBS 

Valiant Lady.... CBS 


'Per Part.) 
1,460 

(Per Part.) 
22,000 
60,000 

20,000 


.Felix Jackson 

.. -Ed Sullivan 

. Mario Lewis 

Norwich Pharmacal ’.B & B.CBS News 

Chunky Chocolate .Hilton & Riggio.Phil Patton 

Standard Brands 

& others ..Ted Bates . Milt Hoffman 

Texas Co. '.Kudner .. ..., „ r . .William Harmon 

General Mills ... .Tatham-Laird .. .Colbert Clark 

Hazel Bishop .:.. .Raymond Spector...Ralph Edwards 

P« G..... B & B 

Participating .Various .Gerald Green 


.Bill Harbach 


Participating .....Various ... 

P. Lorillard .Lennen & Newell.. ...Kd-Bafley 

G-eneral Electric .Y & R.Jules Bricken 


foie 


ABC 


More Tonight’ Coin 

Chicago, Nfl.v. 15. 

.NBC-TV’s "THT" triad continues 
to lure in those first time-on-nel- 
work-tv grassroots clients. Shaler 
Co., for its Rislone auto fuel addi¬ 
tive, out of Waupan, Wis.. has or¬ 
dered 26^ participations in "To¬ 
night.’’ Spots ‘will be spun over a 
six-month span starting in Febru¬ 
ary. 

Agency is Hoffman & York. 


Voice of Firestone . ABC 

Wanted* . !. CBS 

Warner Bros. Presents* .. ABC 


Way of the World. NBC 

Wednesday Night Fights .... ABC 

Lawrence Welk Show.ABC 

What’s My Line .CBS 

Paul Winchell Show .NBC 

World of Mr. Sweeney. NBC 


Wyatt Earp* ... ABC 


Jane Wyman’s Fireside Theatre*_ NBC 

You Are There* . . CBS 

You Asked for It .. ABC 

You Bet Your Life*. . ...NBC 

'Groucho Marx) 


Sheaffer Pen .Russel M. Seeds...Gil Fates 

P. Lorillard ..Lennen & Newell 

U. S. Steel Corp.BBD&O . Theatre Guild 

General Mills .D-F-S ...Leonard Blair 

(per segment) Tdili .Leo Burnett 

Scott Paper .JWT 

Sterling Drug . A D-F-S ....Edward J. & 

Harry Lee Danziger 

Firestone Tire & Rubber Sweeney & James.Fred Heider 

American Home Prods. ..Biow-Beirn-Toigo ..Walter MeGraw 

Liggett & Myers.:.C & W..... .Jack L. Warner 

General Electric .Maxon; Y&R 

Monsanto .Needham, Louis & Brorby 

Borden ..Y & R. 


50.000 

2.000 


20.000 

20,Oft) 
32.000 
90,000 


2,500 
(per segment) 
50,000 


.Terry Lewis 
Bill Warwick 


Houston—Dr. John C. Schwarz- 
walder, manager of KUHT-TV and 
head of the U. of Houston’s radio 
and television department, has 
been elected to the board of the 
National Association of Education¬ 
al Broadcasters. 


Loretta Young Show* 
Your Hit Parade .... 


NBC 

NBC 


Youth Wants to Know .NBC 

Zoo Parade . NBC 


7,500 

19,500 


11.000 

3,600 


30.000 


35.000 

30.000 


17,000 

37,500 


32.000 

43.000 


4.500 

9.000 


Mennen .Mc-E &K&E . 

Pabst ..W&L 

. Dodge .Grant . 

Jules Montenier .Earl Ludgin .... .Gil Fates 

Remington- Rand ........ Y & R 

Lionel Trains ..... .Grey ..;...Hudson Faussett 

Jolmson & Johnson.Ted Bates ... .... Sam SchifT 

Dromedary Co. 

Miles Labs .Geoffrey Wade 

General Mills .D-F-S . 

Parker Pen ..Tatham-Laird 

• Alt. wks.) 

Procter & Gamble.Compton . 

Electric Cos.N. W. Aver.. 

Prudential .Calkins & Holden 

Skippy Peanut Butter... .Guild. Bascom & Bonfigli.Wavnc Steffner 

DeSoto-Plymoulh ....BBD&O .John Guedei 


.Edward Sobel 


.Robt. F. Sisk 


.William Asher 
.William Dozier 


* Film- 

t Some shows live, others film 


Procter & Gamble.B & B . . .... 

Warneivlludnut ..... _K & E .,!!!!!'!. 

American Tobacco ____BBD&O 

General Dynamics .Morey, Humm & Johnstone. 

American Chicle .D-F-S 

Mutual of Omaha.. . Bozell & Jacobs.. ! .* 

.(alt. wks.) 


(Continued on page 48) 


. .Bert Granet 
. .Dan Lounsberry 

. .Theodore' Gvanik 
..Don Aleier 
. .Alan Beaumont 
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ABC: A MANY-TRENDEXED THING 


The Weekend Trendex 

The major tv rivalry as it shaped up on the 15-city Trendex 
scoreboard ovter the weekend (12-13): 

SATURDAY 



CBS 

NBC 

ABC 

7:30 

Beat Clock 
20.5 * 

Big Surprise 

14.7 

Ozark Jubilee 
5.3 

8:00 

Stage Show 
18.7 

Perry Como 

26.0 

Grand Ole Opry 
3,8 

8:30 

J. Gleason 
24.7 

Perry Como 

21.8 

Grand Ole Opry 
6.0 

10:00 

Gunsmoke 

15.3 

Geo. Gobel 

24.9 

_ 



SUNDAY 


5:00 

Omnibus 

4.2 

Wide Wide World 
11.3 


8 to 9: 

Ed Sullivan 
24.5 

Comedy Hour 

32.2 

Famous Films 

7.2 


With Martin & Lewis taking their turn on “Comedy Hour," Ed 
Sullivan had to give way to the duo. The Mercury man dropped 
about 10 points off previous week’s pace (against the “Constant 
Husband” film. spec). Sullivan usually has a picnic otherwise vs. 
NBC. 

Perry Como picked up against Jackie Gleason, though still nearly 
three pegs behind; and again shellacked "Stage Show.” Como’s 
average for the hour, 23.9; CBS’ pair of half-hours, 21.7. 

“Wide Wide World” spec beat “Omnibus” by 7 points during 
the 5-5:30 slot in which they competed. “WWW” put together 
clusters of 10.8, 11.5 and 11.3 for an 11.2 average from 4 to 5:30. 
“Omnibus” (5 to 6:30) drew 4.2, 5.2 and 7.7 for .a 5.7 average. 


Dr. DuMont on a Global Kick 


Oceanic Link Not Far Off, So ‘We Ought to Get 
Going Right Away* 


Washington, Nov. 15. 

Live tv between Europe and 
the U. S. is now “completely tech¬ 
nically feasible,” Dr. Allen B. Du¬ 
Mont told an engineering audience 
here yesterday (Mon.). 

Addressing a symposium spon¬ 
sored by the Institute of Radio En¬ 
gineers and George Washington U. r 
Dr. DuMont said that through 
“scatter transmission techniques” 
signals can be bounced off the 
stratosphere wtoich will vastly in¬ 
crease the range of radio or tv 
broadcasts. He suggested that 
Congress immediately consider es¬ 
tablishing a trans-Atlantic hookup. 

Dr. DuMont emphasized that the 
project is “not visionary” but can 
be achieved through a system of 
transmitters so located as to relay 
the signals. 

“I cannot conceive of any fac¬ 
tor.” said Dr. DuMont, “that is as 
capable as tv for the promotion of 
global understanding and harmony. 
It is possible in a very short timej 
to have a link across the*>eeair. In^ 
my opinion ,we ought to get going 
right away.” 

Stratton, Ex-Gabber, 

Scores Surprising Win 
As Schnectady Mayor 

Schenectady, Nov. 15. 

Samuel S. Stratton, who first 
used radio commentary as a spring¬ 
board to public attention and then 
election as Schenectady city coun¬ 
cilman, and who later utilized year- 
round radio and television appear-, 
ances to aid in winning reelection, 
scored a surprise victory as mayor 
oi Schenectady, on the Demo¬ 
cratic-Liberal tickets, y in last 
peek’s balloting. He may, eventu¬ 
ally, run for State office. 

The 39-year-old graduate of U. 
of Rochester, who had been an an¬ 
nouncer, newscaster and commen¬ 
tator for WROW and WROW-TV, 
Albany, since 1953, was the win- 
by an unofficial plurality of 
~ 14 - The only Democrat to tri¬ 
umph on a city-wide basis, he be¬ 
came the first of that, party chosen 
R ai '°r since 1947 and the first 
^ocrat in many years to be 
office tbre6 times t°a tasjob city 

^ t r. a , tton ’ s speaking skill and per¬ 
sonality projection on video and 
i ad!° were conceded by Republi¬ 
cans to be important factors in 
S ln ? thc to P l0cal office. He 
tnir ^ oth medla frequently and 
tellln gl y in the campaign. 


TV LOCATION PICKUP 


NBC Visit to Wyler’s ‘Persuasion’ 
Co. in San Fernando 


William Wyler’s production of 
“Friendly Persuasion” .is nabbing 
network television attention. Deal 
was set this week for “Wide Wide 
World,” Sunday afternoon program 
on NBC, to devote 10 minutes of 
its Nov. 27 airing to the Allied 
Artists release. 

“Persuasion” segment will origi¬ 
nate from San Fernando Valley 
where the production is on loca¬ 
tion, thus marking a “first” on sev¬ 
eral counts. For one, a “WWW” 
onceover of a theatrical pic is 
without precedent. It will be the. 
first time for a “live” pickup of a 
film in work and, get this, it will 
show Gary Cooper raising his voice 
in Song. 

TV’er will focus also on Wyler, 
Dorothy McGuire and features 
players in the pic participating in 
an actual line rehearsal. 


Ill KEY SPITS 

One of the surprising turns the 
new television season has taken is 
the unexpected strength showed by 
ABC-TV in some of its new en¬ 
tries. Not only has the network 
maintained its strength in such 
holdovers as “Disneyland” and 
“Rin Tin Tin,” but has flexed its 
rating muscles in several key areas 
to the extent that it has dominated 
those time periods or acted as 
“spoilers” in downgrading the 
NBC or CBS competition sharply. 

Even in such heretofore unex¬ 
plored areas as Saturday and Sun¬ 
day nights, ABC-TV has shown sur¬ 
prising strength, but it’s also 
knocked off a few kingpins in Tues¬ 
day and Friday time periods. Re¬ 
cent outstanding examples have 
been “Warner Bros. Presents’ ” 
domination of the Tuesday 7:30- 
8:30 period on Nov. 1, the Law¬ 
rence Welk Saturday night steam¬ 
rolling over the CBS-TV last-half 
competition on Nov. 5, the Sunday 
night “Famous Film Festival’s” 
onetime (Sept. 25) victory over 
“Colgate Variety Hour” and its 
strong showing against NBC's 
“Constant Husband” spec Nov. 6; 
the Sunday night “Amateur Hour” 
throwing NBC’s “Alcoa Hour” for 
a loss on Oct. 30; and “Wyatt 
Earp’s” onetime Tuesday victory- 
over CBS’ Phil Silvers on Oct. 25. 

There’s been no distinct pattern 
of rating dominance in the week¬ 
end and Tuesday pictures by any 
means (except Ed Sullivan’s walk¬ 
away on Sundays) but in every in¬ 
stance ABC has shown plenty of 
muscle in areas where a year ago 
it was either very weak or had no 
network programming at all. Oc¬ 
casionally, the network has topped 
either NBC or CBS or both with its 
new entries, more often it has not, 
but in virtually every case it’s 
taken a big bite out of opposition 
ratings. 

Moral ^ Victory 

Web’s moral victory over NBC- 
TV Nov. 6 was an example, with 
the latter’s $300,000 “Constant 
Husband” Korda spec entry pulling 
down a 90-minute Trendex of 13.4 
and “Famous Film Festival,” also 
showing a British pic (“Caesar & 
Cleopatra”) figured at a weekly 
cost of $18,000 coming up with a 
9.4 average. Similarly, the expen¬ 
sively trapped “Alcoa Hour” on 
NBC-TV a week previous (30) fell 
victim in the 9:30 half-hour to the 
premiering “Amateur Hour” on 
(Continued on page 48) 


Specter Lets Loose New Blast At 
NBC (or Sun. Nite ‘Squeeze Play’ 


Hope’s Soviet Bid 

Bob Hope has set machinery 
in motion to obtain visas 
which will permit him to take 
a troupe to Moscow to do a 
show at the Bolshoi Theatre. 
If the Russian Embassy comes 
through, he plans to film the 
show as one of his Tuesday 
night 8 to 9 entries on NBC- 
TV (same pattern he followed 
when he played at the Palla¬ 
dium in London last season.) 

Hope has another British en¬ 
gagement coming up next 
month and his plan is to as¬ 
semble the troupe of 10 in 
London and fly to Moscow. 


Situation Comedy 
Becoming Extinct, 
Bob Hope Avers 

Hollywood, Nov. 15. 

The nation is starved for comedy 
today, but, paradoxically, the week¬ 
ly half-hour situation comedy is 
rapidly becoming extinct, Bob 
Hope avers. The comedian said a 
sameness surrounding most situa¬ 
tion comedy formats have brought 
about their decline, that while tv 
viewers didn’t mind it so much a 
few years ago, today they are far 
more demanding and selective. 

“That’s why I'll never go to 
filmed tv,” said Hope, who stars on 
eight NBC-TV hour-long shows 
this season. “You have got to watch 
carefully to avoid repetition of 
yourself and situations, you must 
keep it timely. My monolog is al¬ 
ways one which deals with topical 
events, and I try to keep the whole 
show in a vein of comedy and sa¬ 
tire which is topical. Many times 
I’ll change my monolog at the last 
minute because I’ll feel some gags 
have become outdated. 

“Between N. Y .and L. A., where 
the sophisticates are, is a whole 
country. You have to be pseudo- 
sophisticated, and have enough of 
a common touch to reach all the 
people. 

“There has been much criticism 
of filmed tv shows lately. For my¬ 
self, I would never go in that di¬ 
rection because tv film lacks spon- 
(Continued on page 48) 


The Man From Waukesha Speaks 


“I don’t quite know what to 
make of some of the top-line and 
clothes-line newspapers nowadays,” 
said the network executive to 
Variety. “You’d think they were 
in the tradepaper business the way 
they’re playing the game of late. 
You fellows are stuck with your 
format—you make a year round 
business of radio-tv and show biz. 
Some of these gossips and pundits 
are poor imitators, anyway, and 
they forget—or perhaps don’t want 
to remember—that most trade 
stories are so much patois for 
the lay public. It’s surprising that 
the laymen stand for it. Or do 
they? 

“I’ve never seen such real and 
mythical competition for the ‘ex¬ 
clusive’ in my travels around the 
country,” continued the anonymous 
executive. But that’s another 
story that can hold. “What I can¬ 
not figure out is what interest they 
think a family in Waukesha has in 
the ratings of the various shows, 
particularly, as I gather, where the 
rivalry has been what you fellows 
call ‘especially keen’ this season. 
Don’t take my slant on Waukesha 
too lightly; I come from very near 
there and can say that they are 
much more excited—or used to be 
—just about all the time about the 
special water used in that certain 
beer which is a favorite in the mid¬ 
west, particularly in and around 
Chicago; more excited, that is, than 


in all the television ratings in the 
world, whether drawn by telephone 
or by mule. At the moment, I 
don’t even know whether Wau¬ 
kesha has a tv station (I’ve been 
away so long, you see), but it’s 
just the principle, that is involved. 
You can Substitute Chicago.or Fort 
Wayne and I’ll give you the same 
opinion. . 

“Have you noticed the way even 
the bigtime newspapers and maga¬ 
zines get ulcers over, who’s beat¬ 
ing, whom, and to top it off they 
even tell you the "why” of it; that 
is extra curious, because the rat¬ 
ing services stay justifiably clear 
of this qualitative approach to 
after-the-fact quantitative angles 
on programs. 

Only Scratching the Surface 

“I am especially amused—so 
amused that me and my poor ul¬ 
cers dance with joy—-that some of 
the newspapers and magazines take 
the ‘overnight’ samplings ultra- 
scriously. Without in any way 
putting in the slam for a particular 
rating service (which does what it 
is supposed to do, after all), you 
know Very well that samplings 
from ‘up to’ 15 cities, most of them 
large and in areas where there are 
multiple stations, a few thousand 
phonees is only scratching the 
surface, if that. It is possible that 
towns like Waukesha (if they have 
a tv station) would upset the whole 
survey one of these weeks. (I must 
remember to find out if Waukesha 


has a tv station, although I am 
aware a few outlets are required 
per city to be cut them in on the 
rating sweepstake; and the shows 
must be sponsored; but don’t you 
think it would be etremely in¬ 
triguing just to phone the folks 
in Waukesha and other one-station 
to\yns (if they have a station and 
there are no others in Waukesha) 
and ask them what’s cookin’ on 
television one of these fine-days?) 

“I admit the ‘overnight’ is a 
dramatic service and I’d rather 
have one than none, perhaps. My 
point is, why should the consumer 
newspapers be interested in trans¬ 
mitting such data to the readers? 
Is there a demand for it? Isn’t it 
possible that such ratings influence 
the consumers gratuitously, and do 
you think they should be subject 
to such influences? No rating 
service is that ultra-scientific to 
begin with and a small margin of 
error, dropped in the right place, 
can give a show a black eye when 
that eye should have been shining 
brightly?” I don’t mean ‘scientific’ 
so much as ‘definitiveness.’ 

“I don’t know why newspapers 
should ever mention ratings ex¬ 
cept bn rare occasions as part of 
a story rather than the main story. 
This brings me to my • secret 
weapon. I have a plan that will 
kill you. I almost died laughing 
when I thought of it—it was so 
simple. Shall we hold this for 
Chapter 2?” 


't Raymond Spector, board' chair¬ 
man of the Hazel Bishop cosmetic 
house doubling as president of the 
ad agency bearing his name, deliv¬ 
ered another “public” blast at NBC 
last week. His first “command per¬ 
formance” at a press gathering in 
his New York offices came last sea¬ 
son, when as a then sponsor par¬ 
ticipant on the network’s Sunday 
night spectaculars, he wrote off the 
specs as “a flop” on the ratings and 
talent and followed that at sea- 
*| son’s finale by a hardly unexpected 
walkout on the 90-minute extrava¬ 
ganzas. 

This time, Spector, as . fightin’ 
mad as ever in mien and even 
more colorful in language, charac- , 
terized NBC as “arrogant, brazen 
and callous.” The immediate cause 
of his ire was that a “contract” 
for the Sunday night NBC time was 
given to another show, with “Jus¬ 
tice” switched from Thursday. Im¬ 
mediate cause of the clarion call 
which went out to the scribes was 
a story last Wednesday (J) in the 
Chicago Sun-Times which he said, 
or was told by some of his asso¬ 
ciates, “caused a furore.” The “fu¬ 
rore” apparently stemmed from 
some phone calls, though from 
whom these came was not detailed, 
and none of the N. Y. scribes 
seemed aware of the Chicago story 
until a copy was made available. 
On page 67, in the paper’s finan¬ 
cial section, was a story headed, 
“Newspapers Best Ad Medium, 
Hazel Bishop Head Asserts.” Spec- 
tor said that the story in general 
was an accurate reflection of his 
views versus tv, but not the head¬ 
line and its “best ad medium” 
statement. 

Spector said he hadn’t seen the 
story while on his Chicago visit 
because he left that city Tuesday 
night after talking to a Sun-Times 
reporter some hours earlier. But 
that the “arrogance," etc., of the 
networks (meaning NBC, 'he em¬ 
phasized) still goes, he would not 
deny. 

Threatens Legal Action 

Once or twice he brought up 
the subject of litigation, saying 
that “I intend to bring legal action 
against NBC,” later explaining that 
his charge would be. "breach of 
contract.” When it was explained 
that threats of litigation are not 
normally usable in a newspaper re¬ 
ports, except possibly when writ 
“on the record,” he said that he 
had never made such a threat. 
Thereupon, a reporter quoted from 
his notes, and one or two others 
chimed in with the same quotes. 
Spector then said that, yes, he 
would litigate “on principle.” 

Spector said his first considera¬ 
tion is for Bishop’s 3,000 stockhold¬ 
ers and that up to the time his com¬ 
pany contracted for tv shows 
(starting with “This Is Your Life” 
(Continued on page 45) 


Martin Stone Named To 
Produce ‘Super Circus’ 
In Chi-To-N.Y. Shift 

Martin Stone has been signed by 
ABC-TV to produce the web’s 
“Super Circus” starting Jan. 1, 
when the show finally makes the 
move from Chicago to New York. 
Sunday hour was to have moved 
early this fall, but the shift was 
nixed because of contractual obli¬ 
gations to Star Mary Ilartline. 
Those contract provisions will no 
longer hold force after the first of 
the year, so the show then will 
base itself permanently in Gotham. 

“Circus” will mark Stone’s first 
return to production since selling 
the Kagran Corp. to NBC and re¬ 
establishing himself in the mer¬ 
chandising field as Stone Associ¬ 
ates. During his Kagran days, he 
produced “Howdy Doody,” among 
other segments. ABC deal this far 
doesn't call on his services as a 
merchandising expert, but the net¬ 
work has ideas about merchandis¬ 
ing the “Circus” segment and is 
exploring them with Stone with a 
possible eye toward installing him 
in the dilal capacity of producer- 
merchandising consultant. ' 
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Martin & Lewis turned in their 
best show by far of the past couple 
of seasons Sunday night (13) on 
their “Colgate Variety Hour” stint 
on NBC-TV. It was a crowded hour 
of M & L-only and virtually all of 
it off the top shelf in the laugh 
department, all solid material with 
no stretching or Stalling. 

Major responsibility for the 
team’s improvement this season 
appears to lie in their realization 
that preparedness pays. The un¬ 
rehearsed freewheeling antics of 
three years ago just don’t go with 
the homescreen audience any more, 
if only through the sheer weight 
of repetition. M & L are as funny 
as ever. But the tendency to go 
into a show relying only on estab¬ 
lished material and overexposed 
routines and businesses harmed 
them because it just had to pall on 
the tv audience. Point of which is 
that they can be funnier than ever 
if only they find a new peg on 
which to hang their clown suits—a 
point they proved Sunday night. 

Indicative of their fresh ap¬ 
proach, for example, was the clos¬ 
ing segment, in front of the Dick 
Stabile orch. Instead of the cus¬ 
tomary seltzer-squirting, Lewis 
installed the Norman Luboff Choir 
onstage for a hilarious but well- 
drilled accompaniment to Martin’s 
“Sometimes I’m Happy.” The 
physical humor was present, to be 
sure, but also somebody used the 
ole grey cells. Another offbeat 
entry was Lewis' impersonation of 
a Japanese detective—undistilled 
Lewis, but with a different peg 
that made it refreshingly new for 
the pair. 

Things started off quietly enough, 
with a harmless' takeoff on “The 
Late Show” that quickly gathered 
pace with Lewis’ Japanese flatfoot 
bit. They were off to the races 
with a society party routine in 
which Lewis, all spiffed up in 
sweater and sneakers, shows up 
uninvited at Martin’s formal en¬ 
gagement party. It was familiar 
M & L, strictly out of the slapstick 
barrel, but solidly funny through¬ 
out. Lewis then soloed with on- 
camera quickie vis-a-vis an off¬ 
screen director and tWo on-screen 
floor managers in a hassle over his 
camera - -* position, a followthrough 
on his camera gags of the past, but 
this time there was a plot. 

Even Martin’s singing seems 
better, he having eschewed the 
vocal curlicues and tricks in favor 
of sticking to the melody in relax¬ 
ing but not limpid style. His 
“Beside a Shady Nook” and the 
new “Memories Are Made of This” 
were given excellent renditions, 
the latter looking like a potential 
hit. In the duet department, the 
pair did a good treatment on “Two 
Lost Souls.” . 

Lotsa credits in the M&L lineup 
this time out. Arthur Phillips and 
Harry Crane, as scripters, made 
their influence much felt, while 
Bob Finkel’s staging - direction 
made fast but fluid pacing. Sammy 
Cahn contributed some special 
lyrics for the occasion, and Ernie 
....Glucksman’s overall production 
chore tied in all the elements into 
one of the best-bundled segments 
for the pair yet. Chan. 

Ed Sullivan depended greatly 
upon Broadway for his Sunday (13) 
session on CBS-TV. From the cur¬ 
rent roster of legiters came Shirley 
Booth and a company from “The 
Desk Set” and Joyce Grenfell 
doing a one-woman display at the 
Bijou. Also from the current cal¬ 
endar was Edith Piaf, who’s on 
tap at the Versailles nitery. These 
items seem to carry a surefire 
quality. Miss Booth, making her 
telebow with this show, picked one 
of the best scenes out of the- play. 
It should help to sell tickets at 
that house. As is evident on the 
legit-stage, Miss Booth is an actress 
of warmth and charm and with a 
great sense of timing that adds a 
greater impact to the lines. Her 
duet with Byron Sanders, playing 
an efficiency expert, attempting to 
chart Miss Booth’s qualifications, 
was an excellent example of refined 
rowdyism. 

Miss Grenfell’s one-woman stunt 
gives the impression of a stageful 
of people. • In her nursery school 
bit, she creates the illusion of pres¬ 
iding over, a classroom. It’s done 
with a lot of good humor. To pro¬ 
vide a respite for her, a well-drilled 
dance trio performs between her 
numbers. 

Miss Piaf should have done more. 
Appearing as the first performer 
^ on the show, she did "Lot it Ilap- 
I pen” a tune defied by her. The 
f song carried a lot of dramatic 
impact and Miss Piaf gave it a 
sincere reading. The choral back¬ 
grounding augmented the thespic 
value of the number. 

Another singer, A1 Ilibbler, gave 
off “He” and his "Unchained Me¬ 
lody” for excellent results. The 
blind chanter was given filmed 
background to heighten the values. 
Another turn, Art Worsley, de¬ 
monstrated that he’s one of the 
better ventriloquial technicians. 
The dummy spoke hard and fast 


and with a good characterization. 

The Purdu{? U. Glee Club 
rounded out the card. This full- 
dress gang made an impressive ap¬ 
pearance and sang the same way. 
Soloist A1 Stewart made an ex¬ 
cellent impression. Jose. 


The “have camera, will travel” 
motif of “Wide Wide World” is a 
virtue by itself. Dialers probably 
don’t expect to be awed throughout 
the 90 minutes, and contrariwise, 
there’s gotta be some relief from 
dazzle aside from 'the berths re¬ 
served for General Motors. (GM, 
incidentally, now sponsors the 
whole “WWW” works on NBC-TV 
for four of its divisions after origi¬ 
nally earmarking two-thirds of the 
time of the string of 20 stanzas out 
of the Barry Wood “file and re¬ 
member.”) Nonetheless, the show’s 
“miracles” will soon be taken for 
granted. . 

Sunday’s (13) travelog came off 
generally well considering the 
vagaries of electronics and split- 
second crosscountry transmission. 
The big noise, of course, in this 
dedication to “Youth” was the 
bringing in of Havana via Cuban 
network CMQ; thence to a plane 
about 11,000 feet aloft, from that 
perch to Miami, which sent the 
checkered recipe out to the homes. 
“Operation Oceanic” hung up an 
importation mark as producer Nor¬ 
man Frank, with the Cuban capital 
as but one of the numerous com¬ 
ponents, brought in a fairly inter¬ 
esting spread. In this segment, 
viewers had to be satisfied with a 
grainy, “watery” image very close 
to a good kinescope. 

Opening salvos out of the At¬ 
lantic hispanoland were somewhat 
vague and on the dark side and, 
overall seemed a paean on civic 
virtues, particularly when the corn- 
eras spotted atop a 35-story struc¬ 
ture moved swiftly to pinpoint the 
landmarks and the local announcer 
went overboard on enthusiasm. 
Sole “story line” in the quickie 
centered on fiesta activity in and 
around the square outside St. 
Chrisopher Cathedral. 'Audio was 
good. 

The other long line of Rand- 
McNally events was mixed as to 
interest, some of them having a 
kind of dull fascination.- Typical 
was an attempt to depict the pov¬ 
erty-stricken, “backward” Navajos 
via the Intermountain boarding 
school at Brigham City, Utah, 
where 2,200 boys and girls of that 
tribe are learning to “assimilate.” 
The activity had an undertone of 
sadness mixed with hope—the kind 
oL thing best done On film and 
in" extended length, to provide 
meatier analysis. 

With Dave Garroway again oper¬ 
ating at the narrator wheel, show 
came off well mechanically, though 
the audio was lost at the start 
when GM kicked off the first of its I 
blurbs, resuming with the Pontiac 
commercial. (The voicing may have 
been'picked up from another point, 
since Nelson Case, on the Coast, 
was the one who lost out and was 
never heard again). Rain in Oak¬ 
land, Calif., put a damper on 
skedded tour, of Fairyland, and 
femme’s offscreen description was 
overly recitative. Good ifce skating 
sequence out of Toronto, culminat¬ 
ing in a peewee hockey joust. Bet¬ 
ter was highschool football out of 
“grid crazy” Massillon, O., but 
here, too, overmuch C. of C. boost¬ 
ing. There was a bit of sound 
trouble. 

Moving into the teenage bracket, 
stanza went west for a medley of 
equestrian stuff out of Ojai (Ven¬ 
tura County), Calif., which had 
interesting action; but this too 
needed greater depth. A pickup 
from Madison, Wis., showed 4-H 
Clubbers at work, winding in 
called --square dance. For the 
“older” crowd, the lensers turned 
to Detroit for a rock ’n’ roll session 
woven around an actual cutting of 
a record by Jaye P. Morgan, with a 
gratuitous plug for RCA Victor. 
Good song in “Not One Goodbye,” 
with Victor’s Hugo Winterhalter 
conducting. Hot rod shenanigans at 
San Fernando was more for the 
ear than the eye, but passable. 
(Cameras riding one of the jalopies 
failed to come off as to the spin¬ 
ning action). One of the best seg¬ 
ments was water skiing fare from 
Miami Beach, with some of the 
country’s best in that line on tap. 
These were not as good as news¬ 
reels, but for tv, a large credit. 
The announcing was routine. 

Another goodie focussed on lads 
of the Wright-Patlcrson Air Base 
in Dayton, including a well simu¬ 
lated alert as part of the four-way 
mission to detect, identify, inter¬ 
cept and destroy in jet formation, 
But why the dirge-like music? 

Show’s opening was somewhat 
“over-dedicated” in an actual bap¬ 
tism of a baby at a church in Ben¬ 
nington, Vt., with the successive 
segments to the subteen to teen¬ 
age theme. 

A good portion of Garroway’s 
narration was finely lyrical, with 
credit to Gene Wyckoff and Bob 
Corcoran for overall script plus 


Dick Krolick’s -special material. 
Dick Schneider again attended to 
the direction with Ed Cosgrove as 
unit manager and David Broekman 
handling the orch. Tran. 

The ratings on Phil Silvers’ 
“You’ll Never Get Rich” may be 
somewhat on the variable side, but 
the comic quality of the show 
hasn’t altered from the clicko pre¬ 
miere stanza. It’s a topflight laugh 
segment with Silvers as the focal 
point and a whale of a creative 
job by Nat Hiken and his staff 
behind it. 

Last week’s (8) CBS-TV’er pegged 
itself on another ludicrous situa¬ 
tion, that of a fat, short and ugly 
private who after winning the title 
of “King of the Motor Pool Mardi 
Gras” in a drawing, reveals a yen 
for a local society babe to be his 
Mardi Gras queen. When Con¬ 
stance Ford, as the socialite, laughs 
at the invitation, Silvers goes to 
work and in an incredible sequence 
builds up Maurice Gosfield as the 


private into an international play¬ 
boy and has Miss Ford panting to 
meet him. In the end, all’s set 
aright, with Miss Ford apologizing 
for her snobbery and helping with 
the affair. 

In outline form, the plot's 
patently a throwaway, but there’s 
a lot of business between the 
script and the final shooting, and 
this is whete Hiken and Silvers 
shine. In sequences like that of 
priming Gosfield for an introduc¬ 
tion (cheers when .he finally gets 
out a weak “hello,” in rehearsal 
yet) and that of the climactic 
meeting when Gosfield utters an 
imperious and royal “get lost,” the 
Hiken-Silvers team show them¬ 
selves masters of creating hilarious 
situations. Back this up with the 
best all-round casting job since 
Feuer & Martin cast the Broadway 
version of “Guys & Dolls,” a fast- 
paced and good-quality filming 
job, and you wind up with a top- 
notcher in every sense of the word. 
The one area that’s faulty—strictly 
on the technical side—is the edit¬ 
ing, which is quite choppy pictori- 
ally and on the sound-laugh track. 
After all the effort that’s gone into 
the segment, this is one fault which 
should certainly be eliminated. 

Chan. 


rassment of an interview. Miss 
Gam was less fortunate, and out 
of the awkward conversation was 
gleaned the facts that she had just 
completed two pictures and was 
now pitching on behalf of Arthritis 
& Rheumatism Week. Cassini’s 
only snapper in the interyiew was 
a cheerful “I hope you didn't get 
scalped” when told one of them 
was an Indian pic. Otherwise, 
there was the showing of a 200- 
year-old tapestry, a fashion show 
(with the “Cassini girls”) and a 
newsreel commentary on Rita 
Hayworth, “the little girl who 
never grew up,” plus four com¬ 
mercials and opening and closing 
billboards. Perhaps the content 
should be exciting to. the average 
housewife, with all its society and 
Broadwa y-Hollywood overtones, 
but under Cassini’s aegis it just 
ain’t. Chan. 


Milton Berle’s Nov. 8 show was 
somewhat of an artistic comeback. 
The comic came up with some ex¬ 
cellent, material and a very strong 
cast to provide a lot of entertain¬ 
ment. 

The layout, incidentally, got a 
lot of advance publicity because 
of the walkaway by Gloria De 
Haven who alleged that Berle was 
butting into the act. Kay Thomp¬ 
son became the replacement, Actu¬ 
ally, if Miss De Haven were used 
in the lame manner as Miss 
Thompson, then it was evident that 
no regular turn was involved, but 
a collaboration along comedy lines 
in a burlesque of the xecent Noel 
Coward-Mary Martin colorspec* 
This bit, incidentally, contained 
excellent satire. Berle caught a lot 
of Coward mannerisms and Miss 
Thompson was able to mime Miss 
Martin expertly. This session came 
off in top style. 

However, the strongest part of 
the show was the dueting with 
Sammy Davis Jr. in a recollection 
of some of the great vaude teams. 
The bits on Gallagher & Shean, 
Jackson & Durante, and Martin & 
Lewis made for a memorable ses¬ 
sion. There was charm, pace and a 
rollicking spirit in this bit which 
gave the show a warm sendoff. 

The Will Mastin Trio, which be¬ 
sides Davis Jr. comprises the 
senior member of the family'and 
the lad’s uncle, also had a turn 
under the spotlight for good re¬ 
sults. 

There was one sketch in which 
Berle played a janitor who swal¬ 
lows a powerful explosive. Nothing 
atomic here. There was one bit of 
gratis talent at the close. Jerry 
Lewis came on to make a serioso 
pitch for the forthcoming muscular 
dystrophy campaign. Jose, 

You gotta give Igor Cassini 
credit for one thing, perseverance. 
The N.Y. Journal-American’s (and 
syndicated) Cholly Knickerbocker 
simply doesn’t appear to know the 
meaning of the verb “to give up,” 
and for that matter why should 
he, as long as sponsors are avail¬ 
able and stations are willing td 
perpetuate his video exposure. 

With credit thus given, on to the 
m'nin issue—Cassini would do him¬ 
self a favor reputation-wise by 
yanking himself off television. In 
spite of all his trying, he still em¬ 
erges as a dull, fatuous figure on 
the homescreen. A view of his 
“Million Dollar Showcase” Friday 
(11) on WABD, N.Y. indicates that 
he’s managed- to tighten up things 
enough to avoid looking ludicrous 
at times, but the other adjectives 
still apply. 

Guests on the stanza were Betty 
George and Rita Gam, the former 
restricting herself to vocalizing 
and therefore avoiding the embar- 


Looks like television has un¬ 
earthed another new writer of 
promise in Richard Turner, a jun¬ 
ior high school teacher out of 
Brooklyn who in his scripting de¬ 
but on “Playwrights ’56” showed a 
good sense of comedy values and 
a feel for dialog and characteriza¬ 
tion of ordinary people. If there 
were faults in “Snow Job,” Tur¬ 
ner’s first script, they were faults 
of structure and balance, but the 
sum total was a bright comedy that 
took a refreshingly jaundiced look 
at the juvenile delinquency prob¬ 
lem. 

With Joan Blondell playing a 
dizzy blonde mother of a trouble¬ 
some 13-year-old (Charles Taylor) 
and James Gregory as the carefree 
father, Turner embarked on a 
course of high farce in treating 
on the kid’s socalled delinquencies 
and the reactions to them of the 
parents. Miss Blondell, an invet¬ 
erate moviegoer, immediately took 
to thoughts of “The Blackboard 
Jungle” (prompted by Jane Hoff¬ 
man, as her best friend). Gregory, 
a doorman, took things casually 
until Taylor topped his first 
“crime” of accidentally breaking 
his teacher’s glasses by walking 
into the girls’ locker room to 
search for volley balls. 

All this was punctuated by a se¬ 
ries of fights between the kids, by 
the visits of Meg. Mundy as an 
easily-flustered truant officer, by 
Artie Sussman as a weird-type “in¬ 
tellectual” among the youngsters 
and by Gene Saks as a harassed 
teacher. Play had all the elements 
of farce—lots of action and move¬ 
ment, some wonderfully staged 
comedy scenes and a topical point 
of departure—yet the characteri¬ 
zations of Miss Blondell and Greg¬ 
ory were extremely accurate ir 
that they reminded of any number 
of couples that everyone knows. 

Miss Blondell had a juicy part, 
and she made the most of it, over¬ 
doing matters slightly if anything, 
but giving a happily screwball 
quality to the role. Gregory was 
a little more restrained, but com¬ 
pletely captured the spirit of the 
“give - me - my - beer - and - don’t- 
bother-me-with-trifles” part. Tay¬ 
lor was natural as the -centre of all 
the storm, with Sussman doing 
nicely as the weirdy, Miss Mundy 
properly shy as the truant officer 
and Saks turning in a very funny 
portrayal of the teacher. Jack 
Smight’s direction maintained 
fast pace, and he staged a couple 
of the scenes in topflight fashion, 
Chan. 


to work the ex-dipso side of the 
street? It is true that as the star 
of last week’s (9) “U.S. Steel Hour” 
in title role of “Outcast” (CBS- 
TV) she gave a competent perform¬ 
ance which, with her downbeat 
experience in mind, had'an ele¬ 
ment of the historic about it. The 
temptation to overvalue a good 
performance is ever present under 
such, circumstances. Who could be 
entirely free of “bias in favor” 
about such an event? 

If Miss Roth were an unknown 
or a featured player cast in such 
a real life role, she would barely 
have rated more- than the conven¬ 
tional attention. But because this 
was the first dramatic part on tv 
of a former important name who 
had reconstructed her life against 
the greatest of odds, evaluation 
can easily get into the over-orches¬ 
trated groove. None is so hammy 
as those who are caused to “get 
behind” the comeback personality, 
and sentiment of this sort is no 
stranger to show biz critics. But 
should the true- perspective of a 
show-catcher be temporarily jetti¬ 
soned for such an occasion? Per¬ 
haps it should. But even P. T. 
Barnum returned to his old and ... 
monied “Prince of Humbugs” act 
after knocking the populace dead 
with lectures on temperance that 
derived from intimate, experience 
with demon rum. 

Miss Roth had said in a prelude 
quickie to Turner Bullock’s play 
(adapted from story by Frank 
Gabrielson) that, while the play’s 
events were not, except for the 
overall dipso theme, related to her 
experiences, she hoped it would 
help others to an understanding 
oi\Jthe problems associated with 
alcoholism and, as it turned out, 
to give serious consideration to 
joining A A. 

The point, as they say, is well 
taken, but the play is still the 
thing, whether Times Squared, 
Holly wooded or televisioned. The 
play was melodramatic, weakly 
constructed and so badly done in 
bridging a six-year span as to give 
it a B rating. The music was 
notably Intrusive ..and of a strain 
usually associated with certain 
sleuthers (the ex-“Martin Kane” 
leaps to mind). Barbara Baxley 
did all but dominate the opus in 
a secondary role; but she is a pro 
with extensive tv behind her. Miss 
Roth’s cause was injured in part 
by the confusion between the real 
and the makebelieve, and one view... 
is that her simulation of a drunk 
was poor. 

A guess is that one of the prime 
singing actresses of her era can 
make it as a straight dramatic 
actress (here and there a song) in 
this era in roles not related to 
alcoholism, and she ought to be 
allowed to try it. Trau. 


From the view that her rehabili¬ 
tation serves as a.striking example, 
Lillian Roth has made an enduring 
icontribution to humanity’s files 
This wasn’t just another person 
tossed into and lifted out of the AA 
mire, but an entertainer who had 
reached the heights through her 
special talents as a singer and per¬ 
sonality. Miss Roth had been at her 
trade since childhood, and by the 
advent of cinema articulation had 
wrapped up that among a previous 
list of triumphs which embraced 
the musicomedy and revue ’ stage 
as well as topline vaude and night 
spots. She had zing, zest and a pert 
kind of beauty along-with that per¬ 
sonality-plus. She could sing like 
a million. 

Then came the long succession 
of lost weekends and lost every¬ 
thing. Suddenly, out of nowhere, 
a few years ago, Miss Roth was 
back, now with a compatriotic hus¬ 
band whom she had met as ar. 
AA’er. Punctuating that comeback 
was her bestseller, “I’ll Cry To¬ 
morrow,” a vivid and sometimes 
heart-rending flashback on her 
life and its horrible times. She 
been grabbing quite a number of 
tv guesters and other dates and at 
a winsome fortyish, has shown that 
she is still someone to be reckoned 
with in show biz, capable of get¬ 
ting underway under her own 
steam. And certainly as a living 
testimonial to what it takes to 
make the big return after the dipso 
tailspin, Miss Roth has earned the 
plaudits of the world. 

But goodwill, first, and candor, 
second, now compel a question: 
how long will Miss Roth continue 


“Word of Life” (Monday, 10, 
WPIX, N.Y.) is an application of 
television selling techniques to a 
non-sectarian church series of 
“fundamentalist” flavor. Although 
there is repeated stress upon 
writing letters,, no mention of 
funds is made. The come-on for 
mail is a free book with, the vvorld- 
lv title of “Behind the Scenes in 
Hollywood.” The influence of the 
hucksters shows in still another 
way, the earnest young preacher 
(he just calls himself Jack) invites 
those under “the yoke and 
bondage of sin” to telephone a 
Worth number where religious 
counsellors (an improvement over 
reconditioned vacuum cleaner 
salesmen) are standing by to take 
calls. 

A Marine lieutenant who gave 
testimony to Christ and also sang 
a song, a Naval ensign and the 
preacher himself all'talked a lot 
about their former sins but never 
was there such off-type casting for 
they looked as wholesome as milk 
and apple pie. So did the male 
chorus (in plaid dinner jackets) 
and their gal associates. Indeed 
it is the contrast between the well- 
scrubbed niceness of all these 
good young folk and the unspeci¬ 
fied sins they keep talking about 
which puzzles one no doubt deca¬ 
dent critic. What commandment 
do they have in mind? 

The program has been nicely 
produced on film (in Philadelphia) 
and may be presumed to be tailor- 
made . for those already in tune 
with the private language of real 
old-time revivalism. But a show¬ 
manship-slanted comment would 
be that these are not selling 
slogans that the un-nreconditioned 
outsider can dig. If a baby-faced 
boy says “My sin required punish¬ 
ment.” an old Philistine has trou¬ 
ble following the plot. Did he for¬ 
get Mother’s Day, or something? 

Land . 


One measure of the difference 
between legit and video is that 
Hugh Herbert’s comedy “A Girl 
Can Tell,” although a flop on 
Broadway a couple of seasons ago, 
was shaped into a bright comedy 
stanza on the NBC-TV ‘ Alcoa 
(Continued on page 31) 
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benefit show for retarded 

CHILDREN 

With Jack Benny, Irene Dunne, Art 
Linkletter, Bob Crosby, Cathy 
Crosby, Modernaires, Marge & 
Gower Champion, Liberace (with 
brother George), Oreste Kirkop; 
Don Wilson, announcer 
80 Mins.; Sat. (13), 4:30 p.m. 
WCBS-TV, N. Y. (film) 

The National Assn, for Retarded 
Children should have cleaned up 
with this half-hour benefit show. 
That’s if donations were made in 
the basis of the program’s enter¬ 
tainment value. The half-hour 
stanza, which had a smart array of 
talent, was an overall pleaser. 

Jack Benny did a topnotch show 
of emceeing the filmed program 
which launched* National Retarded 
Children’s Week (Nov. 12-20). He 
was given a generally solid assist 
by a performer lineup that includ¬ 
ed Bob Crosby, his daughter, Cathy. 
Marge and Gower-Champion, Liber¬ 
ace (with brother George) and 
tenor Oreste Kirkop, who’s star¬ 
ring in Paramount’s “The Vaga¬ 
bond King.” 

Irene Dunne and Art Linkletter 
made effective pitches for the re¬ 
tarded kids, while Don Wilson, as 
usual, did an affable announcing 
job. Jess. 


Tele Followup 

Continued from page 30 - ' 


Hour” Sunday night, Perhaps the 
tight editing for video’s one-hour' 
requirements helped the show to' 
move at a sprightly pace over the 
featherweight yarn. 

Herbert’s clever script and Diana 
Lynn’s sharp performance as a lass 
on the make for assortment of 
marriageable boy friends supplied 
the big lift. Miss • Lynn played 
the flirt and the tease with flawless 
timing in a part that called for 
her to be on camera, throughout 
the show. 


Whatever the impact on Broad¬ 
way, some of situations, particular¬ 
ly a threatened ravishing of Miss 
Lynn by one ..of her exasperated 
beaus, seemed “daring” for video. 
It was, of course, handled as taste¬ 
fully and politely as this sort of 
thing could be, but the implication 
was clearly there as it was likewise 
in the invitation of Miss Lynn’s 
boss to take her to Chicago for a 
business meeting. 

The plot- was anything but daring 
in itsr originality. It revolved 
around Miss Lynn's effort to make 
lip her mind about which of her 
suitors to wed and much of the 
comedy stemmed from the “pro¬ 
gressiveness” of her parents. The 
play was told In flashback as Miss 
Lynn related the story to her 
daughter. The windup snapper 
was the identification of the man 
she finally chose. 


, The other players, includin; 
William Redfield, Carlton Carpen 
* er J £ aclc Whiting, Dean Haren 
and Donald Symington, gave uni 
formly solid support, Herm. 


Acting of Boris Tumarin and 
writing by James Yaffe were fore¬ 
most elements in. a good 30-minute 
drama for “Frontiers of Faith” 
j a st Sunday (13). Weekly inter- 
faith show on NBC-TV carried “The 
? * no £ rai:)1 V’ a short story by 
Isaac Babel, which Yaffe adapted. 

To tell the components of the 
yarn don't lift it far above the 
average about Communist oppres¬ 
sion, though “Phonograph” was 
penned long before most of the anti- 
Red pieces; Babel wTote the thing 
before he was purportedly rubbed 
out by the Bolsheviks in the mid 
twenties. There was the Jewish 
Cobbler in Russia during the early 
post-revolutionary period who, be¬ 
ing a man of simple faith, found 
It impossible to believe ill of the 
Reds, until they deprived him of 
the right to attend synagog, con¬ 
scripted his grandson who died in 
Service and finally took away his 
phonograph, the only one in the 
Village, for the “good of the 
country.” At this accumulation, 
c/uclr took most of 30 minutes, 
Gedali, the cobbler, returned to 
the synagog knowing surely it 
meant his death. 


Gedali’s change from faith in 
Communism to • hostility, program 
Reported, paralleled Babel’s own 
ideological transformation. Maybe 
story was the prototype, but 
that didn’t excuse using the usual 
naif-witted commie oppressor as 
immediate antagonist; commies 
fire bullies but they’re also shrewd. 

. ®ut Yaffe completely caught the 
*T l 2 S an insignificant Jew en¬ 
sured in a system that was more 
than he could cope with. Another 
actor, without any effort, could 
have made the role that of an un¬ 
comprehending, emotional little 
vS n ’i but Tumarin with Yaffe’s 
neip lent it dignity, warmth and na¬ 
tive intelligence. Art . 


BOB'S BEAT 

With Bob Kerr, Bill Leeds, Bob 

Highby 

Directors: Harold Glazer, Norman 

Bernauer 

12 (Noon) Mons.-Fri. 

Participating 
WDAF-TV, Kansas City 

Program has been on the boards 
in WDAF-TV’s big studio through 
the lighter summer schedules, and 
now continues on as regular with 
Bob Kerr of the station’s staff all 
over the place as m.c., handyman 
and whatever else is needed. For¬ 
mat is flexible, including public 
service entries, interviews with 
prominent visitors, news, weather 
and music, some live, some rec¬ 
orded. 

On this session, for instance, 
JECerr had an interview with Walter 
Behlen, Columbus, Neb., manufac¬ 
turer and atomic energy enthusi¬ 
ast, here to speak at the Rotary 
Club, and Montie Montana (with 
horse), the rope-twirling, cowpoke 
who travels for Interstate Bakeries. 
There'*was also a session of seeing 
fine camera stills of local amateurs, 
noon-hour news interlude and 
markets by Bob Highby and wea¬ 
ther by Bill Leeds, both brought in 
from the regular news staff. “Pul¬ 
pit Portraits,” in which local min¬ 
isters give a devotional had Dr. 
Henry Barnett of the Paseo Pres¬ 
byterian Church. At times there 
are musicians and other entertain¬ 
ers visiting here. 

In and out of all of this is Kerr 
as the anchor man of the show, 
handling in a very at-ease manner 
which lends the proper informal¬ 
ity to the proceedings. It’s a 
handy roundup for several fea¬ 
tures which the station wants to 
present, and like the net shows of 
this type draws the viewer on the 
basis of anything can happen here. 

Quin. 


FOOTBALL FOLLOWUP 
With Maurice “Clipper” Smith, 

- Harry Stuhldreher, Frank Buetel 
Producer-director: Bob Sarmaaci 
15 Mins.; Sun., 2:45 p.m. 
FRIENDLY CHEVROLET CO. 
WTCN-TV, Minneapolis 
• This sort of football show, as 
well as telecasts and broadcasts of 
games along with films showing 
gridiron action, never wants for 
bankrollers here during the pigskih 
season. 

Maurice “Clipper” Smith, a one¬ 
time Notre Dame star and success¬ 
ful college and pro coach and now 
a WTCN-TV staffer, is the magnet 
who easily should hold fans after 
they’ve finished watching the pro¬ 
fessional game which the show 
immediately follows. 

On this occasion, Smith had as 
his guest another onetime Notre 
Dame luminary and erstwhile 
coach, Harry Stuhldreher, a visitor 
here. Pearls of football wisdom, 
extremely interesting for fans, fell 
from their lips as they discussed 
and analyzed the preceding Chi¬ 
cago Cardinals-New York Giants’ 
contest and pontificated on the 
football season and gridiron mat¬ 
ters generally. 

Both men, of course, are authori¬ 
ties whose opinions on the partic¬ 
ular subject carry great weight. 
Both also are personable before the 
camera and possess good speaking 
voices. Fast on the verbal trigger, 
they expressed themselves well and 
easily. Rees. 


Mutual ‘Automation’ 
Formula Goes Before 
Affils at Dec. Meet 

In December Mutual holds an af¬ 
filiate meeting at which the radio 
network will present its plan for 
automation. Technical system, 
based on electronic pulses and an¬ 
gled to save coin for the station, 
was devised to grease the way j 
among as many affils as possible 
for the seven-and-half hours daily 
of new program and sales practices 
at Mutual. 

Web, it’s reported, will propose 
to feed electronic pulses which 
automatically cue in taped an¬ 
nouncements, programs, etc. 

Another matter to be presented 
affiliates will be the daily civil de¬ 
fense programming schedule that 
was mapped out last week by the 
web and Civil Defense Administra¬ 
tion officials. Several times a day 
CD shows, described by a network 
spokesman as a “gigantic do-it- 
yourself campaign,” will be inte¬ 
grated into the other network pro¬ 
gram. 

Containing Info for general pub¬ 
lic and CD volunteers alike, slate 
of pubserv Shows will be “to 
prove the effectiveness and impor¬ 
tance of network in radio matters 
of national Importance.” 


TOYLAND EXPRESS 
With Paul Winchell, David Marke 
Producer: Mel Gold 
Director: Howard Magwood 
Writer: J. Franklin Jones 
13 quarter-hours 
TOY GUIDANCE COUNCIL 
(Friend-Reiss) 

Toy Guidance Council, which 
represents 104 “prestige toys” 
each year, had Mel Gold Produc¬ 
tions cut 13 quarter-hour vidfilms 
which agency Friend-Reiss is spot 
booking around jthe country. It’s 
in over 50 markets already, with 
expectations of 100 in all being 
signed to promote the juve knick- 
knacks for Xmas. All the contracts 
are not for one a week on a 13- 
week cycle; some of the tele sta¬ 
tions are reportedly using more 
than one of the pix a week, and 
many of those on a 13-week cycle 
will continue showing them even 
after Xmas is past, apparently in 
an effort to entice parents to send 
some of the*, post-holiday exchange 
biz its way. 

The Paul Winchell (with puppet 
-Jerry Mahoney) starrer, essen¬ 
tially a promotion, nevertheless 
integrates valid entertainment 
touches. Winchell moves around a 
smartly designed “playroom” as 
professional child models and ac¬ 
tors play with the various toys. 
Kids demonstrated a miniature 
car, a do-it-yourself ferris wheel 
made of wooden parts, an elec¬ 
trically operated table-size football 
game, a ballet doll, a toy trumpet, 
and a harmless rifle and duck 
Shoot set. Interspersed were bits 
of repartee between Winchell and 
his dummy. Sponsor merits a pat; 
anxious to avoid an unwholesome 
taint, Winchell was restrained 
from showing impatience with the 
smartaleck Mahoney. Whenever 
the dummy made a crack, Win¬ 
chell smiled and treated it as a 
clever child remark. 

. Toward the end of the 15-min¬ 
ute showcase, Winchell and David 
T. Marke, director of the Coun¬ 
cil’s educational activities, re¬ 
capitulated why each of the toys 
was chosen for the 104 list. Gave 
the feeling that this wasn’t just a 
straight commercial pitch. Before 
and after the actual film, seen on 
WABC-TV, N.Y., sponsor named 
the local outlets handling the 
Council-backed items. Art. 


SHOW ROOM 

With Mac McGuire I 

PLYMOUTH MOTORS 
WPTZ, Philadelphia 

Viewers of “Show Room” were 
presented with a guest lineup of 
network quality in new Mac Mc¬ 
Guire spot. Format is a half slice 
“Toast” with 30 minutes featuring 
a trio of headlines from local night 
clubs. Segment offered Billy 
Eckstine (Latin Casino), Tony Ben¬ 
nett (Sciolla’s and the De Castro 
Sisters (Chubby’s), all of whom 
lipsynched their latest waxings. 

Added starters in “Show Room” 
were Rita Raines, Chicago chirp in 
to plug her diskclick “Wedding 
Song”; Eddie Allen, football coach 
of Drexel Institute, and two mem¬ 
bers of the of Pennsylvania’s Mask 
& Wig Club, WHO ran through a 
number from that group’s new 
musical “Vamp Till Ready.” Pre¬ 
sentations were dressed up with a 
separate setting for each guest bit. 

McGuire reads football scores, 
w'hich are flashed on screen and 
also adds sports comment. There 
isn’t too much time, however, for 
extra wordage in so crowded a 
schedule. McGuire has to put on 
guests much like a deejay spinning 
platters. He kept a worried eye on 
the clock and then ended w'ith dead 
time. The host could tone dowm a 
little the friendly approach, which, 
goes with the morning femme 
audience. Plymouth gets five com¬ 
mercials—a cartoon, a road sample 
pic, a homey film, a McGuire plug, 
and a dividend'with Eckstine say¬ 
ing the right things. Gagh. 

‘Stop The Music’ Gets 
Another Co-sponsor 

J-B Watchbands is moving into 
cosponsorship of ABC-TV’s “Stop 
the Music” come January, but the 
buy won’t affect the current three- 
quarters-sold status of' the quizzer. 
J-B is buying in on the Quality 
Goods Group’s alternate week with 
a 10-minute participation, thus re¬ 
ducing the current Anson-Van 
Heusen share to 20 minutes. Other 
week continues only half-spon¬ 
sored, with Necchi Sewing Ma¬ 
chines in for 15 minutes. All the 
clients are out of the Grey Adver¬ 
tising stable, including J-B. 

Watchband house made a brief 
sponsorship on ABC-TV a couple 
of years ago, w r hen it bankrolled 
Joey Adams in a shortlived quiz¬ 
zer. 


MULDOON’S HALL OF FAME 
With Gordon Klein, Nelson Olm- 
stead, Shirley Bryan, Marlon 
Yezbak, Bruce Bobey, Mildred 
Gordon, Dolly Wheaton, Eve 
Roberts, J. Schmidt and Jerry 
Liebman, announcer 
Producer: Stuart Buchanan 
Writer: William D. Ellis 
Director: Joe Tanski, Jr, 

30 Mins. Sat. 6:30 p.m. 

WNBK, Cleveland 
It’s a welcome note to record 
that thanks to a financial assist 
from the Cleveland Foundation, 
the Welfare Federation, utilizing 
a public service grant of time from 
WNBK, is able to bring to its view¬ 
ers a dramatic accounting of how 
ils Red Feather agencies work in 
this area. Welcome, too, is the fact 
that local tv is thus able to offer 
something more than the usual 
rundown of sports, weather, news, 
panel discussions, and, instead, 
come up with a full blown produc¬ 
tion stint. 

Two shows have been presented: 
the first (5) dealing with the prob¬ 
lem of the aged who, still capable 
of employment, find the job oppor¬ 
tunities limited; the second (12) 
touched on the adoption problem. 

In both instances, the cast em¬ 
ployed—an all-professional group 
—performed exceptionally well. 
Gordon Klein, onetime member of 
the Lakewood Little Theatre, the 
center figure as the newspaper 
reporter “Muldoon,” covers • the 
metropolitan beat, and nominates 
in his “hall of fame” a social 
worker of outstanding merit. 

The theory behind the program 
is indeed a worthwhile one, but, 
unfortunately, the scrip fails to 
achieve the point and sounds more 
like a soap opera. There have been 
strong passages in both shows 
todate, but the general overtone 
has been too schmaltzy to be effec¬ 
tive. Furthermore, more of the 
community agency could be worked 
into the script, although this was 
realized on a stronger note in the 
second production. 

On the kudos side, though, are 
such factors as smoothness of pro¬ 
duction, with the rapid change in 
scenes lending to fluidity and effec¬ 
tiveness of action. Sets are good, 
and lighting is effective. Occasion¬ 
ally, however, a heavy audio hand 
had background music too promi¬ 
nent, although selection was in 
keeping with the mood. . 

Cast-wise, Nelson Olmstead was 
a strong “Hutch” while Shirley 
Bryan, as his wife, Julia, registered 
well as the woman who wants to 
adopt a child through legal meth¬ 
ods; Marion Yezbak as Mrs. James 
the social worker, did a thoroughly 
professional job, while Bruce 
Bobey was a “Billy” anybody would 
have loved to have; Dolly Wheaton, 
Mildren Gordon, Eve Roberts, 
were effective bridge-playing wom¬ 
en, and J. Schmidt of the Cleveland 
Federation handled his lines okay 
on the second show. 

The film bits on the second show 
were neatly integrated although 
the 200 sequence was too snowy; 

Mark. 


PRESS CONFERENCE 
With Arthur Blakely, guests 
Producer: Michael Hind-Smith 
30 Mins.; Wed., 10:30 p.m. 
CBC-TV, from Ottawa 

One of Canadian television’s 
top panel shows, “Press Confer¬ 
ence,” returned to the Canadian 
Broadcasting Corp.’s video web 
with less than a bang but past sea¬ 
sons support expectations of good 
things from it. Show uses news¬ 
paper reporters from the Parlia¬ 
mentary Press Gallery, originates 
chiefly in Ottawa, at times Toronto 
where local newsmen are panel¬ 
ists, infrequently elsewhere. Per¬ 
sons interviewed are w.k. in gov¬ 
ernment, commerce, diplomatic 
circles, industry or other high- 
level public-eye location. 

Opener had His Excellency El 
Husseini el Khatib, Ambassador 
from Egypt to Canada, as target 
for queries from Arthur Blakely 
of the Montreal Gazette, who was 
moderator of the panel; Raymond 
Daniell of the New York Times, 
Jean Grand-Landau of the French- 
language news agency, l’Agence 
France-Presse, and freelance Anne 
Francis. 

It was natural that the discus¬ 
sions concerned the Israeli-Arab 
situation, the Gaza Strip and re¬ 
lated topics. The Ambassador o£ 
Egypt w-as true diplomat all 
through, avoiding policy issues 
and sticking to the facts. Quizzing 
was heavy and deep for the aver¬ 
age channel-hunter and conse¬ 
quently not as bright a show as 
previous “Press Conference” stan¬ 
zas when discussions centered 
around topics more familiar to the 
general viewing public. It brought 
out little news but did fill in 
plenty background on the Middle 
i East. Standout questioner was 


DATELINE 2 
(Producers Showcase) 

With Greer Garson, John Wayne, 
Milton Berle, Peggy Lee, Janet 
Blair, Patricia Benoit, Robert 
Frost, William Holden, Darren 
McGavin, Donald Seven, Sondra 
Lee, John Raitt, Antonio and his 
Spanish Ballet, Vice President 
Nixon; George Bassman, music 
conductor 

Supervisor: Donald Davis, Dor¬ 
othy Mathews 
Director: Alan Handley 
Continuity: Joseph Schrank 
Costumes: Guy Kent 
Choreography: Tony Charmoli 
90 Mins., Mon. (14), 8 p.m. 

RCA FORD 

NBC-TV, from New York, H’wood 
(color) 

(Kenyon & Eckhardt ) 
Thanks to that Overseas Press 
Club tag, which automatically in¬ 
vited a dream parlay of cuffo (or 
mostly cuffo) talent with topflight 
marquee values, “Dateline 2,” 
Monday night’s (14) second annual 
“Producers Showcase” edition of 
the OPC-incepted “tribute to the 
freedom of the press” was de¬ 
signed strictly for mass audience 
appeal (as opposed, for example, 
to an “Our Town” or "Skin Of 
Our Teeth”). 

With such art array as William 
Holden, Greer Garson, Antonio 
and his Spanish Ballet, Milton 
Berle, John Wayne, Peggy Lee, 
Janet Blair, John Raitt, etc., to 
share the 90-rninute spotlight, 
you’d have to try awfully hard to 
score a miss. Wrapping up a com¬ 
bo of such stature without the aid 
of the OPC “benefit” clause would 
have otherwise necessitated a pass¬ 
key to Fort Knox. That’s why NBC 
is already envisioning a third and 
a fourth edition, ad infinitum. 

As entertainment, “Dateline 2” 
was a mixture of the good and the 
bad. As a diversified salute to the 
gentlemen of the press and the 
championing of free expression, it 
was inclined to be over-talky, (al¬ 
though some of it was at least re¬ 
warding talk) tempoed to t’he 
show’s “freedom” motif. There 
was William Holden’s recital of 
John Steinbeck’s memorial to the 
late Robert Capa, the famous Life 
photog; Greer Garson’s tribute to 
the “tattered fragments of truth” 
as exemplified, by the newspaper 
that came out of the ghettos of 
Poland; Robert Frost’s eulogy to 
the land, and again a John Wayne 
tribute to the Marine combat cor¬ 
respondents. 

And in an earlier sequence, as 
Miss Garson extolled the sacrifices 
and the heroisms of the wartime 
correspondents, the show took a 
slightly offbeat production turn as 
some of the nation’s major scribes 
relived some great moments in a 
recital of the war’s progress. 

Fortunately “Dateline 2” was 
not all talk, and in these moments 
it took on a brighter aspect. Janet 
Blair, tricked up cute as all get out 
in pink pajamas rhapsodized on 
the Sunday funnies, which se¬ 
gued into a fetching Lil Abner bal¬ 
let vignette with all the familiar 
strip characters. Again, as the 
“Electronic Trio,” a Garson, Lee 
& Blair vocal frolic in “How About 
Me,” as the cameras switched back 
and forth from N. Y. to Hollywood, 
(Miss Lee was picked up from the 
Burbank studios), with a split 
screen windup and the Garson- 
Blair duo terping it up, was a de¬ 
lightful (the show’s best) interlude. 

Or again John Raitt’s rendition 
of a new Irving Berlin tune, 
“Free,” with some pretty swell lyr¬ 
ics themed to the show’s keynote 
(prefaced by Berlin himself in a 
vocal quickie of “Hate To Get Up 
In the Morning.”) And then a 
“Dateline Spain” interlude with 
Antonio & Co. for some exciting 
terping. 

Back to the more serious veih, 
a Donald Bevan dramatization fea¬ 
turing Darren McGavin and Pa¬ 
tricia Benoit, with the latter por¬ 
traying Marguerite Higgins, the 
N. Y. Herald-Tribune war corre¬ 
spondent, was a tender yet a grim 
reminder of “Maggie” Higgins’ 
wartime contributions. 

Sandwiched between Milton 
Berle (whose standup routine 
opened the show) and Peggy Lee’s 
brace of solos was more talk a 
pickup of Vice President Nixon to 
give the official D.C. recognition 
to the “guardians of our liberties 
—the press corps.” 

As previously mentioned, it’s 
hard to miss with that kind of a 
talent spread, no matter how hard 
you try. Rose. 


Daniell who, with wife Tanya 
Long, writes from Canada for the 
N.Y. Times. Blakely concentrated 
on keeping the show moving. 
Grand-Landau filled with perti¬ 
nent points and Anne Francis was 
the show’s femme interest. Pro¬ 
duction and camera work w r ere 
whammo! Gorm. 
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PULSE 

With Bill Cullen, Leon Pearson, 
Cyril Count McCormack, Bob 
Wilson, Gabe Pressman, Ray 
Owen, others 

Supervisors: Steve White, Bill 
Berns. 

Exec Producer: Draper Lewis 
Associate Producers: Larry Untcr- 
meyer, Bob Warner (Howard 
Bayha, Howard Brandy, assist¬ 
ants) 

Director: Bud Ford 
180 Mins.; Mon.-tliru-Fri., 6:30 a.m. 
Participating 
WRCA, New York 
As the NBC flagship, WRCA has 
revised the Bill Cullen show to 
key it to the parent’s “Weekday” 
programming which in turn was 
inspired by the weekend “Moni¬ 
tor.” In this seven-day formation, 
the o&o picks up where the net¬ 
work leaves off in hop, skip and 
jump array that is nothing .if not 
dazzling as far as the logs are con¬ 
cerned. More than ever, it’s a chal¬ 
lenge for busy listeners. 

Cullen’s three-hour cockadoodle- 
doo (from 6:30) formerly consisted 
of such standard medleys-as chat¬ 
ter banter, weather and time, news 
and the inevitable disk jockeying 
centrepiece. Now it consists of the 
same but with a multitude of addi¬ 
tions that necessarily clip Cullen’s 
chores to more disciplined size to 
yield a format that’s obviously less 
maneuverable and loaded with an 


admixture of soup "to “nuts'.” Many 1 cusslon 


OF MANY THINGS 

With Bergen Evans 

Exec Producer: Richard Pack 

Producer: Polly Cowan 

Writer: Evans 

15 Mins. 

All Westinghouse Stations 

Listening to these 15-minute off- 
the-cuff conversation pieces by 
Bergen Evans, the Northwestern 
U. English pro-turned-tv-radio dis¬ 
cussion impresario, is analogous to 
'having a provocative personality 
home to dinner or for an evening 
of living room chitchat. He’s eru¬ 
dite, witty, urbane, contemporary, 
and completely divorced from the 
stuffiness associated with campus 
pundits. 

These quarter-hour, once-weekly 
freewheeling gabfests (the subject 
could be anything: on being funny 
the New Suburbia, phrase origins, 
the art of being nasty, Byron vs. 
Hemingway) are now playing the 
Westinghouse o&o radio circuit, 
which includes KDKA, Pittsburgh; 
WBZ, Boston; KYW, Philly; 
WOWO. Fort Wayne, and KEX, 
Portland, Ore. 

.Actually, they’re an offshoot of 
the NBC Radio “Conversation” 
pieces which were incepted by 
Westinghouse program factotum 
Richard Pack in the days when he 
was still toiling jin the WRCA 
(NBC) program department vine¬ 
yards, except in this instance it’s 
strictly Evans in a. solo tour-de¬ 
force rather than full panel dis- 


. of these are remotes, tape jobs, 
phone-’em-in stuff, etc., pegged on 
spot and feature news in the 
metropolitan area. Thus, the sole 
major alteration accents out-of¬ 
studio fare which varies from day 
to day, but now and then is in the 
fragment or chaptorial form, de¬ 
pending on what can be squeezed 
out of a given site, factory or 
.locale. 

Strategic in this approach to 
‘local production” of network sta¬ 
ture is the flagship’s mobile unit, 
which Thunderbirds it in and 
around the big town. Heading the 
roverboys’ unit are vet newspaper¬ 
man - turned - broadcaster (N. Y. 
World-Telegram & Sun) Gabe 
Pressman and Ray Owen (ne Wil¬ 
son), acquired recently from New 
Brunswick station WCTC. They.l 
also pitch in with beep-a-phone 
interviews and such. 

Pegeen Fitzgerald, back-to-back 
with “Pulse” at 9:30-10, with the 
cookery klatch of Josie McCarthy 
as the capsule therein, is wont to 
step into the show toward the clos¬ 
ing stages, functioning both as a 
trailer for her own stanza and as a 
contributor to the new deal. Others 
who will be regularly slipped in 
are such staples as Tex & Jinx 
(Falkenburg) McCrary and critic- 
at-large Leon Pearson. As to that, 
last Wednesday morn Pearson did 
a quickie “phone” appraisal of a 
Comedie Francaise dual bill when 
a live critique seemed de rigeur 
in the legit centre of the nation. 
The phone slice is a dime-a-dozen 
in radio-tv, but when used spar¬ 
ingly and when absolutely re¬ 
quired, can be edifying to a lis¬ 
tener. As is, the ameche-on-tape 
gimmick is a well trod cliche when 
employed so routinely. 

Some listeners may have found 
activity,*- including the noise val¬ 
ues, at Grumman Aircraft very 
fascinating; others might have been 
wrapped up in Cullen’s interview 
of Dr. Polykarp Kusch, Nobel 
Prizewinner, or his tete-a-tete with 
Cyril Count McCormack, son of the 
late great John McCormack; or 
absorbed in Owen’s tape-a-torial 
on testing clothes fcnd equipment 
for polar expeditions; etcetera. 

There is no doubt that WRCA 
deserves an E for Effort and an A 
for Aggressiveness in tackling such 
elaborate and ponderous works in 
the post toasties period.. The lis¬ 
tening public will bring in the final 
verdict on whether this is what it 
wants. One member of the jury is 
of the opinion that since WRCA, 
via the webbed “Weekday,” already 
is chockfull of “specials,” it is no 
particular distinction to hang onto 
such coattails before “Weekday” 
comes on. That way, a station’s 
individuality may tend to become 
submerged. On the other hand, if 
such formatting proves out, it will 
in some way reduce local stalion 
operation to satellite status even 
more pronounced than hitherto in 
the country’s No; 1 market. 


Initial two programs deal with 
the subjects “On Being Funny” 
and “Phrase Origins,” both little 
gems of informative and entertain¬ 
ing talkie-talkie. Evans has the 
capacity to explore and probe into 
what seemingly appears to be in¬ 
nocuous subjects, but by the time 
he’s through, the listener’s been 
treated to *a quickie five-foot-shelf 
digest of the sociological, histori¬ 
cal and funnybone implications 
and background of the subject on 
hand. It’s eminently satisfying 
programming. Radio colild use a 
lot more of it. Rose. 


KIPLINGER SAYS 

With Austin Kiplinger 

15 Mins.; Mon.-thru-Fri., 11 p.m. 

Participating 

WMAQ, Chicago 

News analysis is a relatively rare 
commodity on the Chi radio-tv 
scene these days. That’s why Aus¬ 
tin Kiplinger should win dialer 
attention with this late evening 
hard news-commentary parlay. His 
stock in trade is neither bombast 
nor sensationalism but rather a 
cool examination of the current 
scene in an honest attempt to fur¬ 
ther understanding. 

For example, on night heard (8) 
he backgrounded three top stories 
of the day—the Democratic victo¬ 
ries in the city and state elections, 
the Geneva Foreign Ministers con¬ 
ference and the return of the three 
GI’s from, their self-imposed exile 
in Communist China — with the 
kind of reasoned scrutiny that 
points up the significance beyond 
the headlines. 

Session opens with a rundown 
of the spot news and winds with 
weather and stockmarket reports 
for a well-rounded final edition. 

Dave. 


THIS IS MY STORY 
(The Wall Between) 

With Joseph Wiseman, Fran Carlon, 

Alice Frost, Larry Haines, Athe¬ 
na Lord, others 

Producer-Director: Himan Brown 
Writer: Alvin Boretz 
30 Mins., Thur., 8:30 p.m. 

The Federation of Jewish Philan¬ 
thropies, representing several New 
York medical and welfare institu¬ 
tions, is behind a series of 26 half- 
hour dramas produced and directed 
by Himan Brown and aired over 
WRCA, the NBC key. Material, 
based on Federation files, is 
planted in the semi-documentary 
series. 

Writer Alvin Boretz did “The 
Wall Between,” a yarn about a 
family’s downbeat reaction to a 
cerebral palsied kid next door. 
Seems CP faces a bigger problem 
than collection of funds for re¬ 
search and rehabilitation. Palsy 
victims are also victims of bigotry, 
says the script; unable to look at 
or be near palsy cases, healthy 
people try to make it up with 
pity, the kind of support emphati¬ 
cally not needed by CP’s who are 
trying to be as self-sufficient as 
possible. Joseph Wisefiian slickly 
plays a father of a healthy sorf, who 
slowly breaks down “The Wall 
Between” him and a neighbor’s 
child and supplants his pity with 
a deep and genuine affection for 
the sick juve. 

Rest of roles by Fran Carlon, 
Alice Frost, Larry Haines, were 
done competently. But Athena 
Lord’s imitations of two cerebral 
palsied kids, the one from the 
present and one from the father’s 
own childhood, were disturbingly 
accurate studies even in their 
brevity. Art. 


UHF 




. there is any virtue in quasi- 
independence, WRCA has provided 
part of the gimmick to divest itself 
ot its presumed limited freedom. 
“Pulse” is, in fact, a junior “Week¬ 
day ’ less the frills, and as such 
loses some face. When Cullen is in 
there with the orthodox stuff, and 
ditto Bob Wilson with his crisp 
cut-ins with the news (plus “World 
News Roundup” from the web at 
7:30-45), it seems par for the early 
morning course. The additions 
may sink of their own weight if 
they are just there to make a 
splash or impress the clientele. 

Trau. , 


FARM PAPER OF THE AIR 
With Don Tuttle, Enoch Squires, 
others 

45 Mins.; Mon.-thru-Sat., 12:15 p.m. 

Participating 

WGY, Schenectady 

One of radio’s oldest agricultural 
programs, WGY Farm Paper of the 
Air, edited by Don Tuttle, now 
runs 45 minutes weekdays; 30 
minutes (the former length), Satur¬ 
days. It 'is a carefully planned and 
balanced, leisurely paced public 
service show, with many features 
Of long standing, and one relative¬ 
ly new—reports from the station’s 
traveler, Enoch Squires. Squires, 
who for sometime did an afternoon 
quarter-hour of his own, visits 
towns and "people in WGY terri¬ 
tory; nostalgically discusses their 
pasts and their lives. 

On occasions, interviews of par¬ 
ticular interest, to farmers but of 
general import to- all adult listeners 
are presented via “Paper.” Such 
definitely has been the case with 
a recent, recorded 'series on Jthe 
. observations in the Soviet Union.of 
jHerb Plambeck, director of rural-: 
casts at WHO (Des Moines), and 
member of a delegation touring 
that country last summer, Possibly 
a bit late, the interviews were 
nevertheless fine examples of re¬ 
vealing, compelling air-reporting— 
radio at its best. 

Tuttle, cheerful, friendly, twangy- 
voiced chap, knows agriculture and 
his audience. His informal ex¬ 
changes with guests come through 
nicely. A number of direct-wired 
or taped pickups from fairs have 
recently been included; they are 
brisker than studio cut-and-drieds. 
Tuttle -spot plugs competently. . 

Jaco. 


; Continued from pafce 25 ; 

intermixture proposal. Van Curler’s 
UHF station (WTRI-TV) went off 
the air after losing its CBS affilia-„ 
tion to WROW-TV following the 
latter's acquisition by Lowell 
Thomas and associates (which also 
proposed the channel 10 drop-in). 
Court action was indicated when 
Van Curler petitioned the Com¬ 
mission three weeks ago to reopen 
the deintermixture proceedings be¬ 
cause of material submitted in¬ 
formally by CBS prexy Frank Stan¬ 
ton and others. 

Court action is also indicated by 
the UHF Industry Coordinating 
Committee whose members are re¬ 
ported to be “boiling mad”, over the 
Commission’s decision. Other UHF 
interests are expected to move as 
soon as the Commission issues a 
grant for a VHF station in a city 
in which deintermixture was pro¬ 
posed. 

Should they fail in court, the 
UHF operators will have to pin 
their hopes on Congress which will 
be back in session in about six 
weeks. It can be expected that 
they will exert tremendous pres¬ 
sure on the lawmakers to stem the 
tide of “monopoly” in stations and 
networks which Hyde has predicted 
will result if UHF is killed. 

One thing is now considered a 
certainty: the oft-postponed hear¬ 
ings of the Senate Interstate Com¬ 
merce Committee on the UHF- 
VHF problem will go ahead as 
scheduled on Jan. 17. 

It’s expected that changes in 
VHF standards which will squeeze 
more VHF assignments from the 
existing 12 channels will be relied 
on to fill tv’s immediate needs. 

In calling for proposals to solve 
tv allocation problems, the Com¬ 
mission left the field wide open 
for new approaches, including ad¬ 
ditional VHF channels and nation¬ 
wide deintermixture. However, 
the wording of. the agency’s notice 
of new proceedings indicated that 
comments are particularly wanted 
on proposals involving technical 
deviations from present VHF 
standards. 
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Miami TV 


Continued from page 24 sss 
ings having been set for Miami 
proper. 

Pabst Blue Ribbon is set to tele¬ 
cast a fight from the Beach Audi¬ 
torium Nov. 28, with other mid¬ 
winter matches also on its sched¬ 
ule. Meyer is currently dickering 
with several other network shows 
for mid-season spotting on the 
Beach; if majority of-the deals jell, 
Miami Beach is due for the most 
lavish tv exposure any resort city 
has ever received. 


From the Production Centres 


IN NEW YORK CITY . . . 

Ira Marion, senior staff writer at ABC, awarded a certificate of merit 
by the Uniformed Firemen’s Assn, of Greater New York for his writ¬ 
ing-direction of a documentary film on the operations of the depart¬ 
ment, plus his radio documentaries on the firemen . . . WLIB is broad¬ 
casting nightly summaries of the 30th Annual Convention of the Miz- 
rachi Women’s Organization of America from Atlantic City this week, 
with Israeli Ambassador Abba Eban’ keynote speech as a highlight. 

WCBS’ John Henry Faulk emceed citizens luncheon for.All-Day 
Neighborhood Schools at Sheraton-Astor . . . Tex & Jinx McCrary do¬ 
ing a pair of WRCA programs plus Jinx’s daily WRCA-TV show as 
behind-scenes story of Crowell-Collier Publications . . . Gertrude Berg, 
Thornton Wilder, Frankie Laine, Joe E. Lewis and Dean Acheson 
booked for Bill Leonard’s “This Is New York” . . . John Karol, CBS 
sales v.p., on jury duty, but another kind- of $uty brought Howard K. 
Smith, chief European correspondent, back to the States, that of re¬ 
ceiving honorary LL.D. degree from Tulane U., his alma mater, then 
returned to London hq . . . Sandy Stewart, Galen Drake’s CBSinger, 
will be married next month . . . Walter Latzko, of Jack Sterling’s 
WCBStaff, and wife Marge, of the Chordettes, celebrate second wed¬ 
ding anni Dec. 5 . . . Rosa Rio, ABC organist, to appear with Husband 
Bill Yeoman at YWCA ballroom, New Haven, for a night of organ 
and piano fare Dec. 2. Couple, incidentally, suffered severe loss in 
recent Conn, floods, the entire front of their house floating down the 
river. They reside in Shelton . . . G. W. (Johnny) Johnstone, NAM’s 
director of radio/tv public relations, flew to the Coast last weekend 
to attend the Public Relations Society of America’s three-day annual 
convention in L. A. Leaves there today (16) for Denver where the 
annual conclave of the Radio/TV News Directors Assn, is being -held 
tomorrow through Saturday. He’s due back at his N. Y. desk next 
Monday . . . Edith Hirsch, account exec for David O. Alber Associates, 
public relations firm, engaged to marry Jack Shore, patent attorney 
for General Electric. 

Jack Benny, who has bowed out of radio, will one-shot it Nov. 27 
as guest of Edgar Bergen on CBS . . . Judy Johnson has joined Robert 
Q. Lewis as featured singer on his ,CBSaturday show. 

Fortune Pope, II Progressio Italo-Americano publisher and owner 
of WHOM, N. Y. radio indie, flew to Rome this week. On Saturday 
(19) he’ll inaugurate the chair of journalism at the International U. of 
Social Studies. Chair will be dedicated to his late father, publisher 
Generoso Pope. 

Nathan Straus, topper of indie WMCA, launches his weekly edi¬ 
torials for the second year tomorrow (Thurs.) . . . Mutual exec veepee 
Jack Poor hopped to Washington earlier in week . . . Marty Glickman, 
WMGM sportscaster, will be feted by Federation of Jewish Philan- 
tropies of N. Y. Dec. 7 for his juve delinquency efforts . . . Quality 
Radio Group has shifted headquarters—from old Madison Ave. address 
to bigger Berkshire Hotel offices . . . Dick Jayson, mike-man at WHLI 
(Hempstead) became father" of girl last week . . . Thesp Harold Huber 
becomes Mutual’s roving reporter for “Special Edition” series which 
started Monday (14). First vis-a-vis with A1 Gavoni, Confidential mag 
editor . . . Adam Young," station rep head, Linnea Nelson, video con¬ 
sultant to Kudner agency and mag columnist, headed yesterday’s (Tues.) 
time buying and selling seminar for RTES. 

Tom O’Neil, GenTel-Mutual prexy, speaker at Founders’ Day dinner 
at St. Louis U. yesterday (Tues.) . . . Cold war on Mississippi by White 
Citizens’ Councils was continued Monday (14) via WMCA's “Report to 
.the People” with Dr. T. R. M. Howard, boss of the state’s * Regional. 
Council of Negro Leadership (he produced witnesses for the Till mur¬ 
der trial) facing the newshawks . . . J. Norman Nelson, national pro¬ 
motion chief at Radio Ad Bureau, quit for private biz in California 
. . . WHLI cited by American Cancer Society for assistance in ’55 cru¬ 
sade; Nassau County came through with more than $170,000. . . . 

IN CHICAGO .... 

George Drase back on the WBBM local sales front after a stint as 
the Columbia station’s eastern sales rep . . . Jack Drees shifts from 
the AM to the tv side of ABC’s Wednesday night fight- coverage for 
Pabst and Mennen with Russ Hodges checking now out that Ruppert 
beer bought into WPIX’s N. Y. Giants’ ballcasts next season. Steve 
Ellis steps into the radio slot at least temporarily . . . Burr Tillstrom 
to get an Edward R. Murrow CBS-TV “Person to Person” visitation 
Friday (18) . . . Tom Rook now specializing in tv sales' at Filrriack 
Studios . . . Newsman Len O’Connor cited by the Back of the Yards 
Council for his WMAQ “They Talked to a Stranger” series . . . Emil 
Hubka Jr. new public relations assistant at Motorola . . . Pierre Andre 
and Jack Fuller hosting a Saturday afternoon sports quiz on WGN 
for Fox Deluxe Brewing . . . Junior Achievement’s Tele-Chievers back 
on WBKB for the second cycle of their “JA Spotlight” Saturday after¬ 
noons . . . Chi NBC newsman Fred Whiting working as mobile unit 
reporter on WMAQ’s morning “Chicago Calling” service potpourri . . . 
Libby Furniture to sponsor “Confidential File” telepix series Wednes¬ 
day nights on WBKB with Sheriff Joseph Lohman in for the kickoff 
next week (23). 

IN HOLLYWOOD ... 

Jerry Franks, who staged shows for Olsen and Johnson, Mae West 
and j;he Vegas version of “Guys and Dolls,” joined NBC-TV as senior 
unit manager of the net’s spex . . .Rod Voigt, former CBS flack, now 
drumbeating the Robert Mitchum picture in Mexico ... Cal’s guv 
“Goodie” Kniglit came on “House Party” to present Art Linkletter 
with a plaque for. his efforts in behalf of fund-raising for National 
Nephrosis Foundation . . . Harry Kronman is alternating with Sanford 
Barnett on the adaptations for Lux Video Theatre . , . KFSD Inc., 
which took over operation of KFSD-AM-TV, San Diego, from Fox- 
Wells Co. of Stamford, Conn., celebrates first anni Thursday (15). Dur¬ 
ing past year, new firm has spent over $250,000 on new facilities, 
boosting tv power to FCC maximum of 316 kw . . . Wayne Steffner 
Productions discloses sale of tarnished “Art Baker’s Notebook” pro¬ 
gram to three British West Indies radio stations, in Bermuda, Trinidad 
and Barbados . . . Magnetic Records Co. of L. A. starts participations 
in new nightly KABC Hollywood program, “Classical Disc Jockey” 

. . . KABC also has year-long renewals from Billy Graham Evangelis¬ 
tic Assn, and Free Methodist Church of North America. 

IN BOSTON . . . 

WNAC-TV scored a beat at 9:19 p.m. (8) when the Yankee Network 
news service was first to announce that John B. Hynes had won re- 
election as Mayor of Boston. Leland C. Bickford, editor-in-chief, ana¬ 
lyzed the returns from the precincts already counted and predicted 
the Hynes victory. TV was credited with bringing out a big vote, 
65% of the electorate voting, and the incumbent Mayor winning by 
12,000 . . . Walter Gerard Bottorff has been appointed continuity edi¬ 
tor at WEEI by Kenneth R. Ovenden, WEEI program director . . . 
WBZ’s New England apple contest has worked into a big stunt and the 
six N. E. Governors have been asked to serve as judges to pick the 
“best apples” at their annual confab at Hotel Statler here Thurs. (17). 
WBZ has arranged to send apples from the six state region to Gover- 
i (Continued on page 40) 
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STEVE DONOVAN, WESTERN MARSHAL starring Douglas Kennedy 

A rugged new Western star in 39 half-hour films of thundering action for youngsters and adults. 


Star personalities head up these two new audience-pulling programs for 
your exclusive local sponsorship in your markets. Early ratings prove both 
shows have what it takes to bring in large audiences even against tough 
network competition. 

And you get unprecedented merchandising rights at no additional cost. 
Use the name and character of Steve Donovan, Western Marshal, and The 
Great Gildersleeve to sell for you. 










THE GREAT GILDERSLEEVE starring Willard WatermanA favorite comedy star 
and program for,the whole family. After 13 years as a top radio success, now even better in <A) half hour TV films. 

Put these great salesmen to work selling your products. For complete 
details and prices for your markets, phone, wire or write today. 

NBC FILM DIVISION 

serving all stations ... serving a[[ sponsors 

SO Rockefeller Plaza, New York 20, N. Y.; Merchandise Mart, Chicago, III; Sunset & Vine, Hollywood, 

Calif. In Canada: RCA Victor, 225 Mutual St., Toronto; 1551 Bishop St.., Montreal. 
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^j^y-ARB City-By-City Syndicated and National Spot Fihu Chart 


VARIETY’S weekly chart of city-by-city ratings of syndicated and na¬ 
tional spot film covers 40 to 60 cities reported by American Research Bureau 
on a monthly basis. Cities will be rotated each week 9 with the 10 lop-rated 
fdm shows listed in each case, and their competition shown opposite. All 
ratings are furnished by ARB 9 based on the latest reports. 

This VARIETY chart represents a gathering of all pertinent informa¬ 
tion about film in each market , which can be used by distributors 9 agencies 9 
stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market. Attention should be paid to time—day and 


time factors , since sets-in-use and audience composition vary according to 
time slot , i.e., a Saturday afternoon children’s show 9 with a low rating , may 
have a large share and an audience composed largely of children , with cor¬ 
responding results for the sponsor aiming at the children’s market. Abbre¬ 
viations and symbols are as follows: ( Adv) 9 adventure; (Ch) 9 children’s; 
(Co) 9 comedy; ( Dr) 9 drama; (Doc) 9 documentary; ( Mas), musical; 
(Myst), mystery; (Q) 9 quiz; (Sp) 9 sports; (IF), western; (Wom) 9 
women’s. Numbered symbols next to station call letters represent the sta¬ 
tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national spot sponsor for whom the film is aired. 


TOP 10 PROGRAMS 

AND JYPE 

STATION DISTRIB. 

DAY AND 

TIME 

OCTOBER 

RATING 

SHARE SETS INI TOP COMPETING PROGRAM 

(•/•) USE 1 PROGRAM STA. RATING 

PHILADELPHIA 

Approx. Set Cotint— 

-2,000,000 


Stations —-WPTZ (3), WFIL (6), WCAU (10) 


1. Waterfront (Adv). 

.WCAU. 


.Sun. 6:30-7:00 . 

_19.3. 

.53.5. 

.... 36.0 

Science Fiction Theatre.. 

...WFIL ... 

-9.9 

2. Superman (Adv).. 

.WCAU__ 


.Mon. 7:00-7:30 .... 

... .17 5..... 

.... 52.0...;. 

... 33.5 

Award Theatre. \... 

...WPTZ ... 

_8.9 

3. I Led 3 Lives (Dr)........... 

.WCAU. 

.Ziv .. 


.. T .17.3. 

.,.. 58.0. 

... 29.7 

Award Theatre.. 

...WPTZ ... 

_8.3 

4. Liberace (Mus)... 

. WPTZ__ 


.....Sat, 11:00-11:30 ... 

....15.3. 

.... 34.4. 

... 44.5 

Ford Playhouse.. 

...WFIL ... 

. .. .16.5 

5. Eddie Cantor (Com). 

.WCAU..... 


.Sat. 7:00-7:30 . 

....14.4. 

.... 43.0. 

... 33.3 

Studio 57. 

...WFIL ... 

... . 12.2 

5. Mr. District Attorney (Myst). 

WPTZ . 

__T Ziv. 

.Tues. 10:30-11:00 .. 

... .14.4. 

.... 34.2..... 

... 42.1 

Staer* “5”. .7 .. . 

...WFIL ... 

.). ,17.6 

6 . Gene Autry (W) 

WCAU. 


.... .Sat. 5:30-6:00 . 

....13.7. 

.... 58.0. 

... 23.7 

1 Rex Trailer's Ranch House. .WPTZ ... 

.... 5.9 

6 . Boston Blackie (Myst). 

.WCAU. 


.Fri. 7:00-7:30 ..... 

....13.7. 

.... 37.8. 

... 36.3 

Award Theatre 

... WPTZ ... 

... . 15.9 

7. Studio 57 (Dr).:. 

.WFIL. 


.Sat. 7:00-7:30 . 

.... 12 . 2 ...;. 

.... 36.6. 

... 33.3 

Eddie Cantor. 

...WCAU ... 

... .14.4 


CLEVELAND Approx. Set Count— 1,050,000 . Stations —WNBK (3), WEWS (5), WXEL (8) 


1. Badee 114 (Myst)..WXEL 

2. Passport to Danger (Adv)... .WXEL. 

3. Follow That Man (Myst).WEWS 

4. Annie Oakley (W).WXEL 

5. Captured (Myst)..... .WXEL 

6. Waterfront (Adv).WNBK 

7. Liberace (Mus).WEWS 

8. Cisco Kid (W).WXEL 

9. Amos 'n' Andy (Com)..WNBK 


NBC.Fri. 10:00-10:30 .33.0. 

ABC.Tues. 9:30-10:00 ...23.4. 

MCA.Fri. 9:30-10:00 .21.3. 

CBS.Sat. 6:30-7:00 .19.0. 

NBC...M„ F., Sat. 10:30-11:00 .. .18.2. 

MCA.Wed. 6:00-6:30 .15.4. 

.Guild.Wed. 8:00-0:30 .15.1. 

,Ziv..Thurs.7:00-7:30 .15.0. 

CBS.Fri. 6:00-6:30 .14.4. 


10. Hopalong Cassidy (W).WXEL.NBC.Sat. 6:00-6:30 .14.0 


74.0. 45.4 


43.0 . 54.6 

38.6.;.55.1 

47.0...,,.41.7 

45.0. 40.3 

60.0;. 25.7 

23.2. 65.0 

28.6.52.5 

57.0.1... 25.4 

49.5 .28.3 


News; Weather; Sports..... WNBK 

Movie Museum.’. WNBK 

Big Town...WNBK 

Person to Person.WXEL 

Big Surprise. WNBK 

Various Competition- 

Looney Tunes; Sports Desk.. WXEL 
CBS News—D. Edwards.. WXEL 

The Millionaire.WXEL 

You Bet Your Life.. WNBK 

Looney Tunes; Sports Desk. .WXEL 
CBS News—D. Edwards.. .WXEL 
Dollar a Second. WEWS 


9.3 


26.6 

20.8 

15.8 

7.2 

7.2 

26.9 
23.2 

8.8 

8.8 

7.6 


WASHINGTON Approx. Set Count— 655,000 Stations —WRC (4), WTTG (5), WMAL (7), WTOP (9) 


1. Waterfront (Adv). 

...WTOP. 

.MCA. 

.Tues. 9:30-10:00 .... 

....20.2.. 

42.6. 

... 48.0 

Big Town....... 

.WRC .... 

.. .22.0 


... WTOP. 

.Ziv.. 

.Tues. 10:00-10:30 ... 

... .17.5. 

.. 61.0....... 

... 34.3 


.WRC _ 

... 9.6 




t 




Stringer; Simpson. 

.WRC .... 

... 9.0 

3. Mr. & Mrs. North (Myst)... 

...WTOP. 

.ATPS. 

.Wed. 10:00-10:30 ... 

....17.4. 

.. 54.0. 

... 32.0 

News—Harkness .. 

.WRC .... 

... 8.1 








Stringer; Simpson. 

.WRC .... 

... 8.1 

4. Superman (Adv)..... 

... WRC. 

.... Flamingo. 


....10.0. 

.. 55.5. 

... 29.8 

My Favorite Husband. 

.WTOP ... 

... C.5 

5. I Led 3 Lives (Dr). 

... WRC. 

,.... Ziv... 

.Mon.9:30-10:00 .... 

....15.2. 

.. 29.8. 

... 51.0 

Studio One.. 

..WTOP ... 

...26.9 

6. Amos V Andy (Com). 

...WTOP. 



....13.7.. 

.. 33.4. 

... 41.0 

Warner Bros. Presents..... 

..WMAL .. 


7. Buffalo Bill Jr. (W). 

.. .WRC. 

.CBS.. 

.Sat. 10:30-11:00 .... 

... .13.6. ...*.. 

.. 62.0...... 

... 21.9 

Tales of the Texas Rangers.. WTOP ... 

... 7.9 

8. Confidential File (Doc).... 

...WMAL..... 



....12.7. 

.. 24.6. 

.... 51.7 

Lux Video Theatre. 

, .WRC .... 

.. .26.8 

9. Annie Oakley (W). 

...WTOP. 


.Fri. 6:00-6:30 ., 

....12.0. 

.. 40.0.. 

.... 31.4 

Badge 714......... 

..WRC .... 

.. .11.9 

10. Wild Bill Hickok (W). 

,... WRC. 



.12.3. 

.. 47.5. 

.... 25.9* 

Cisco Kid. 

..WTOP ... 

... 8.5 


ATLANTA Approx. Set Count— 460,000 Stations —WSB (2), WAGA (5), WLW-A (II) 


1. Science Fiction Theatre (Adv) 

WAGA.. 


.... .Tues. 9:30-10:00 . 

.27.7.... 


.... 480 

It’s a Great Life.. 

..WSB ... 

....,15.2 

2. Racket Squad (Myst).. 

.WSB.. 


..Sun. 10:00-10:30 . 

.24.2.... 


.... 37tl 

Famous Playhouse. 

..WAGA . 

.0.6 

3. Secret File, USA (Adv). 

.WSB.. . 

.Official. 

.Sat. 10:00-10:30 . 

.22.3.... 

. 560. 

.... 39.7 

Grand Ole Opry.. 

..WAGA . 

.... .11.3 

4. Amos V Andy (Com)_ 

.WAGA.. 


.Sun. 6:00-6:30 ... 

..21.7.... 


.... 34.8 

You Asked for It.... 

..WLW-A . 

.7.2 

5. Mr. District Attorney (Myst).. WAGA.. 


.Fri. 10:00-10:30 . 

..21.5.... 

.710. 

.... 30.4 

Colonel March. 

..WSB ... 

. 5.9 

6. Wild Bill Hickok (W)....... 

.WLW-A. 



.20.9.... 

.710. 

.... 29.5 

Long John Silver......... 

..WSB ... 

..... 5.7 








News; Weather.. 

.. WSB ... 

..... 5.7 

7. Kit Carson (W). 

.WLW-A 

.MCA. 

.Tues. 6:00-6:30 .. 

.20.7.,.. 


.... 23.7 

Flatt & Scruggs. 

..WSB ... 

. 1.8 








News; Weather. 

..WSB ... 

. 1.8 

*8. Ellery Queen (Myst).. 

.WAGA. 

.TP A. 

.Wed. 1000-10-30 

.20.5_ 

..... 72.5. 

.... 28.3 


WLW-A 

.. 4.3 







World News; Weather.. 

..WLW-A . 

..... 4.3 

9. City Detective (Myst). 

.WSB.. . 

.MCA. 

.Sat. 10:30-11:00 . 

.19.1.... 


.... 23.3 

Tafon Wrestling. 

..WLW-A . 

. 7.0 

10. Studio 57 (Dr).. 

. WSB.. . 


.Tues. 10:30-11:00 

..18.7.... 

. 720. 

.... 25.9 

Touchdown ... 

..WAGA . 

. 4.7 

SEATTLE-TACOMA 


Approx. Set Count —400,000 

Stations — 

KOMO (4), KING (5), KTNT (11), KTVW (13) 

1. Life of Riley (Com). 

.KING. . 

.NBC......... 


.35.5... 

. 64 0 _ 

55 2 


KTNT 

. 9.8 

2. Badge 714 (Myst). 

.KING . 

.NBC.. 

.Fri. 9:30-10:00 ., 

.... .27.2... 

.... 50 5 

53 7 



15.4 

3. Waterfront (Adv). 

.KOMO. 

...MCA. 

.Fri. 8:30-9:00 .. 

.....25.3... 

.42.5. 

.... 59.3 

Our Miss Brooks. 

..KTNT .. 

.18.0 

4. Wild Bill Hickok (W). 

.KING. . 



.240... 

. 700. 

34.4 

Grand Ole Opry. 

..KOMO . 

. 4.9 

5. Liberace (Mus).. 

. KING. . 


.Mon. 7:30-8:00 . 

.23.7... 

42 n 

56 6 



19.4 

6. Superman (Adv)..... 

.KING*. 


.Tues. 6:00-6:30 . 

.23.6.. . 

67 n 




. 6.1 

7. Cisco Kid (W) . . . .. 

.KOMO. 



.22 9... 

51 0 




. 10.9 

7. Eddie Cantor (Com). 

KING. . 


.Wed. 8:30-9:00 . 

.22,9... 

.4i.5...:. 

.... 54.9 

Father Knows Best... 

..KOMO . 

.18.9 

9. Mr. District Attorney (Myst). 

.KING. 


.Fri. 9:00-9:30 .. 

.22.1... 

__ 39 0 . . 

56 7 


KOMO . 

.22.7 

10. Annie Oakley (W). 

.KING. . 

.CBS. 

.Fri. 6:00-6:30 .. 

.21.7... 


.... 47.2 

Cavalcade of Sports. 

..KOMO , 

.19.1 
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Unions Bum Over 
Brit.-Made Com’Is 

Sterling Drug evidently has 
chosen to ignore the threats and 
supplications of Screen Actors 
Guild and sympathetic unions and 
i ias started using on U. S. video 
the first of 104 filmed tv commer¬ 
cials produced in England last 
spring. Union, hoping last July 
to force Sterling to suspend use of 
the commercials through what the 
trade considered a lightly veiled 
threat of boycott, is really doing a 
burn now. 

SAG is waiting for the first CIO- 
AFL joint meeting in Dec. for 
Sterling to get its comeuppance. 
In July the actors’ union sought 
and got support "from the New 
York and California State Federa¬ 
tions of Labor in drawing a reso¬ 
lution against Sterling. Declaring 
first that Sterling deprived U. S. 
actors, stagehands, cameramen, et 
al., of a livelihood by removing 
production (under American Peter 
Elgar i to England, the joint reso¬ 
lution whereased that it would 
“take appropriate action to inform 
the American consumer of the 
Sterling Drug Inc. operations.” 
Union resplve, making quite sure 
that any friendly eyes would know 
(Continued on page 44) 

Metro Rotating AH Its 
Technicians in Putting 
’Em Thru Vidpix Paces 

Hollywood, Ndv. 15. 

Rotation* training program is in 
progress at M-G-M, with tech¬ 
nicians of most departments being 
given familiarization runs in vid¬ 
pix production techniques in con¬ 
nection with the Culver City plant’s 
ABC-TV ‘‘M-G-M Parade” pro¬ 
gram. 

According to studio tv topper 
Leslie T. Petersen, Metro has 
built up its own basic video org 
from within the studio ranks, but 
outside of constant editing crew, 
all other assignments are subject 
to the familiarization run. Ap¬ 
proximately' 25% of footage 
turned out for weekly “Parade” is 
new, with rest selected from some 
1,300 film clips, including shorts 
and scenes from upcoming and past 
pix made available for the pro¬ 
gram. 

However, Petersen- disclaimed 
knowledge whether personnel- 
training program presages more 
active participation of Metro in 
television. 

M-G-M will revise show’s format 
somewhat for upcoming programs, 
devoting 20 minutes of Lionel Bar¬ 
rymore as Dicken’s Scrooge for 
show’s Christmas program. Studio 
will also intro a new series into 
“Parade,” the “Hall of Fame,” 
which utilizes clips from past 
M-G-M musical hits. ^ 

INDIE GROCERS BUY 
POPCORN THEATRE’ 

Orville W. Johler, ad v.p. of the 
Independent Grocers Alliance, 
which consists of 6,000 stores, has 
bought “Popcorn Theatre” and 
selected 22 markets as a starter. 

Show,is a filmed one--hour kid 
stanza starring Poppo the Clown in 
his homemade theatre setting. 

_ Louis G. Bissell, radio-tv chief 
i j|* eac b* Yates & Mattoon, 
handled the deal. 


JEAN HURVINS TO TPA 

Jean Hurvins has joined Televi- 
sion Programs of America as pro¬ 
motion coordinator. She’s been 
with Screen Gems, Station Dis- 
ti lbutors Inc. and WMGM, N. Y. 
over the past few years in'similar 
capacities. 

Angle on her moveover from 
screen Gems lies in the fact that 
tua ■ negotiations. for purchase of 
ti»a e Screen Gems now off, 
t t v: felt fre e to conduct a raiding 
sortie on the Columbia pix sub- 

sidiarv ^ 


Capra Jr, on 'Gunsmoke' 

Hollywood, Nov. 15. 
* rai * Capra Jr„ son of the di¬ 
rector, takes up the family trade 
as assistant director on CBS-TV 
P , unsmoke” teleseries, being 
himed by Filmaster. Productions. 

Robert Stabler, Filmaster prexy, 
rast week set young Capra as as¬ 
sistant to producer director 
uhades Warren Marquis. 


‘Little Rascals’ Comic 

Book, Decca Platter 

\ ' 

Interstate Television has started 
mechanising “Little Rascals.” By 
the end of the year Dell Publish¬ 
ing will have started a round of 
“Little Rascal” comic books. Dec¬ 
ca is cutting a platter on the same 
theme. Meantime the show itself, 
comprising a large batch of Hal 
Roach’s “Our Gang” theatrical 
shorts, has hit 120 tv market sales 
for a reported $2,000,000 gross. 

Average exposure rate among 
stations on “LR” is six times week¬ 
ly. 


'BOWLING TIME' HOT 

Sterling Television has . in a 
month sold the hour-long "Bowling 
Time” package in 12 markets, 
mostly in the midwest. Thirteen of 
the sports stanzas are in the can 
and 13 more are going into pro¬ 
duction. 


DANNY DARE TO HELM 
SG’S ‘CAN’T TAKE IT’ 

Hollywood, Nov. 15. 

With promotion of director Dan¬ 
ny Dare to producer status, Screen 
Gems Inc., Columbia Pictures sub- 
sid, seems about to resume pro¬ 
duction on proposed “You Can’t 
Take It With You” vidpix series by 
assigning Dare to project as his 
first chore. Studio shelved “You 
Can’t” after filming of a pilot un¬ 
der producer-director Eddie Buz- 
zell, now with CBS-TV. Although 
no official reason was ever dis¬ 
closed for shelving, presumably 
high cost of pilot was cause. 

With old pilot turned over to 
Screen Gems’ “Ford Theatre” tele¬ 
series, it’s understood new one 
must be filmed. While it remains 
unknown whether cast of previous 
pilot will remain for new edition, 
Dare Has been interviewing new 
scripters to pen series. Directorial 
assignment also remains unset. 


Aussies in Major Bid to U. S. 

As Telefilm Production Centre 


Australia is about to make its 
bid as a locale for making Ameri- V 
can tv films. Country is getting a 
new film studio-laboratory plant 
and .boasts locations that have 
rarely if ever been filmed, a point 
wjiich coincides with the recent 
surge of Hollywood telefilmers in 
getting out of town to achieve a 
fresh look in their programs. | 
Artransa Proprietary, Ahzac 
company belonging to the London 
(England) Daily Mirror, is build¬ 
ing the vidfilm plant with “initial 
capital” of 500,000 Aussie pounds. 
That’s roughly $1,100,000 in U. S. 
money. Artransa, a big production- 
i syndication setup for radio pro¬ 
gramming some of which is heard 


here, claims that the film studio 
it is building will be the only other 
one in Australia besides Pagewood. 
Pagevvood is where much of “Long 
John Silver” was shot, but it's re¬ 
ported that the American produc¬ 
tion crew had to move in its own 
gear, while Artransa’s will be fully 
equipped. 

Builder has purchased 20 acres 
i of land in the Sydney surburbs 
for the plant. Since construction 
costs are said to be much lower in 
Australia than this country, Ar¬ 
transa is planning three sounstages 
and a fully-equipped lab from the 
initial 500,000 pound investment. 
Other money will be supplied later 
for cameras and such and any 
i (Continued on page 44) * 
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Boston's Station 


OCTOIER 10, im 

Good local reception of exclusive and “live” programs from Manchester, N. H., promised Dec. 1 

By WILLIAM HOWARD 


TATITHIN THE PAST two month* 
VV local viewers har. dis¬ 
covered that with th* Installation 
o( an outside antenna or a alight 
adjustment on their present 
aerial, Boston actually ha* a 
third television station. The call 
letter* are WMUR-TV In Man¬ 
chester, N. H., operating on Chan¬ 
nel 9. 

This over-the-bordsr station, 
cunontly carrying exclusive and 
"live" American Broadcasting 
Company (ABC) network pro¬ 
grams, might well even penetrate 
apartment house receivers that 
are equipped with only "rabbit 
ear*" for an antenna whin the 
station is authorised to assume 
lull power about the first of De¬ 
cember. 

The scheduled boost in power 
should increase the coverage Of 
Channel 9 throughout New Eng¬ 
land, and should be noticeably 
felt in the heavily populated Bos¬ 
ton and Worcester areas In Mas¬ 
sachusetts and neighboring cities 
In New Hampshire, Mains and 
Vermont 

Currently, in many sections of 
Boston, viewers are regularly 


dialing Channel 9 with existing 
antennae, and reports, particu¬ 
larly from the south shore, have 
convinced executive Vice Presi¬ 
dent and General Manager Nor¬ 
man A. Gittleson, that with the 
power Increase WMUR-TV will 
figure prominently in the Boston 
viewing pattern. 

Actually Channel Vis serving a 
large territory with more than 
14 hours a week of "live" local 
telecasting from its own Man¬ 
chester studios and is bringing 
into Ibis territory exclusive ABC 
network shows and other ABC 
shows relayed the night of their 
origin. •_ 

It is well known that the ABC 
network is making a firm bid to 
challenge the supremacy ol both 
th* NBC and CBS chains on cer¬ 
tain nights of ihe week. Thus far 
ABC and WMUR-TV have been 
doing a good job and can point 
with pride to their Wednesday 
night Pabst Blue Ribbon fights, 
and their Sunday afternoon New 
York Giants professional football 
schedule, as sxamples ol how 
they cater to the sport-minded 
viewers. 


The first assault mad# by this 
Channel 9-ABC combine was on 
the Sunday night Toast ol the 
Town and Variety Hour shows, by 
scheduling the "Famous Film 
Festival," from 7:30 to 9 p. m., pre¬ 
senting a series of. top British 
feature films never shown on TV. 
The first few have been good en¬ 
tertainment and have managed to 
hold the interest of many viewers 
through the popular 8 p. m. 
period. 

Other exclusive ABC network 
shows distributed by Channel 9 
in this territory every week are 
the -Dotty Mack Show on Monday 
at 9 p. m., Warner Bros. Presents 
"live," Tuesday, at 7:30 p. m. 
(seen 26 days later on Channel 
7 Sundays at 3 p. m.);.The MGM 
Parade with George Murphy as 
emcee, featuring scenes from mo¬ 
tion pictures and intimate inter¬ 
views with filmland lo]k every 
Wednesday at 8:30 p. ni., Immedi¬ 
ately following the hour-long 
"live" telecast of "Disneyland" 
seen three days later on Channel 
7. Saturday at 6 p. m. 


Also on a live basis and this 
week originatina from New York 
city instead of Chicago, Channel 
9 presents "Super Circus" at 5 
p. m., Sunday, starring Mary 
Hartline, Claud# Kirschner. the 
clowns and circus acts. Another 
ol the most talked-about weekly 
presentations is the hour-long 
Saturday night Lawrence Welk 
Show at 9 p. ro., featuring the 
"Champagne Music" of this ac- 
cordian-playlng band leader. 
Alice Lon, hi* ''Champagne 
Lady," and Larry Hooper, a 
singer. This latter feature is get¬ 
ting justilied raves and Increas¬ 
ingly good ratings against rather 
still Saturday night opposition. 

In addition to this lineup Chan¬ 
nel 9 also relays such additional 
exclusive or "live" telecasts as 
"Ted Mack's Amateur Hour." at 
9:30 p. m.; "Lile Begins at 80." 
at 10 p. m., on.Sunday; "Voice 
ol Firestone," at 8:30 p. m„ and 
"Medical Horizons," at 9:30 p. m., 
on Monday; "Dupont Cavalcade 
Theatre," at 9:30 p. m., Tuesday; 
"Masquerade Party," 9 p. m, 
and "Break the Bank” at 9:30 
p. m„ Wednesday; "Stop the Mu¬ 


sic," at 8:30 p. m., and "Star To. 
nlqht" at 9 p. m.. on Thursday! 
"Cross Roads/' at 8:30 p. m., and 
"The Vise," at 9:30 p. m., and 
“Ozark jubilee," at 7:30 p. ra„ on 
Saturday. 

Coupled with this formidable 
array of "live" and exclusive 
network offerings WMUR-TV has 
don# a remarkable Job of promot¬ 
ing and developing local pro¬ 
gramming. The station has a 
competent news staff headed by 
Tom Power that, with the ex¬ 
clusive nightly newscasts ol john 
Daly from the network, keeps 
viewers abreast of both local and 
national developments. Among _ 
Channel -9'« local favorites ar* 
the ex-Bostonians, "Hum and 
Strum," Max Zides and Tom Cur¬ 
rier, Buzz Whittica, Gerry Kear¬ 
ney, Donn Tibbetts, Penny Be- . 
noit and Fran Evans. 

Channel 9 is a "live" television 
station in every sense of the word 
and with the forthcoming jump 
in power will provide another 
bright picture for thousands of 
additional viewers, whose en¬ 
tertainment has been confined 
to a couple of channels. 


Maximum Power in December with a Grade "A" Signal in the Nation's 5th Larget TV Market 


REPRESENTED NATIONALLY BY 
WEED TELEVISION C0RP. 
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NORMAN A. GITTLESON 
Executive Vice President and 
General Manager 

GORDON E. MOORE 
Sales Manager 
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If you have trouble identifying these people there 
are more than 40 million of your fellow citizens 
who can do it for you. 

Each of them became famous faster perhaps than 
anyone else in history. Outside the intimate circle 
of their families, friends and neighbors no one had 
ever heard of any of these people until a Tuesday 
night at 10 o’clock. Thirty minutes later each of 
them was known throughout the United States. 

They became famous so fast for one reason—the 
phenomenon of television, and more specifically, 
a phenomenal television program. 

Today television is the shortest distance between 
obscurity and fame. This popularity applies not 
only to people, but to the products they use and 
the companies that manufacture them. 

Many of these companies are convinced that CBS 
Television is the quickest path to popularity in 
all television. They know that day and night CBS 
Television broadcasts the majority of the most 
popular programs. They know too, that on the CBS 
Television Network they can reach their custom¬ 
ers at a far lower cost per thousand than on any 
other television network. These facts may help to 
demonstrate why the largest single advertising 
medium in the world today is CBS TELEVISION. 
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From The Production Centres 
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nors of the other 42 states by air on same date. In- addition WBZ has 
come up with an "apple queen” who will serve each of the governors 
a piece of the "largest apple pie in the world,” 10 feet in diameter 
. . . Paul Coates of "Confidential File,” in town for press interviews, 
reported 32 films now available and seven more upcoming. WBZ-TV 
preemed it recently and WMUR-TV in Manchester, N. H. is taking 
it on Friday nights at 9. 

Norm Prescott, WBZ-WBZA disk jock, swings into a Saturday shift 
from 1 to 6 in the p.m. starting Nov. 26. He’s also, shifting to 12:15 
to 2:30 on his daily deejay stint . . . WBZ-TV reported the winners 
in its Fire Prevention Contest this frame. The five winning cities, 
all in Mass., with less than 80,000 population, receive automatic arti¬ 
ficial respirators for their fire departments. WBZ-TV received more 
than 50,000 postcard pledges during the 20-day drive . . . Cindy Lord, 
of WBZ-TV’s "Swanboat,” will sing at the Boston Post Thanksgiving 
Day Auto Show. 

IN SAN FRANCISCO ... 

KRON’s Harold P. See has been named general manager of the NBC 
outlet . . . KOVR’s general manager, Terry H. Lee, asked permission 
to televise the Burton W. Abbott murder trial, but was turned down 
by Alameda County’s superior judges, but KCBS has Kenneth Dunham 
covering the trial full time, taping interviews outside court . . , Kevin 
B. Sweeney of the Radio Advertising Bureau spoke to the Frisco Ad 
Club . . . Heading to Washington to attend the President’s White 
House Conference on'Education is Bill Dempsey, KPIX program man¬ 
ager . . . The Chronicle’s radio-TV editor, Terry O’Flaherty, addressed 
the meeting of American Women in Radio and Television at KCCC, 
Sacramento ... Up from Hollywood for his class reunion is Ralph 
Edwards, U. of California ’35 . . . Don Sherwood broke into "San Fran¬ 
cisco Tonight” to introduce Mayor-Elect George Christpoher over 
KGO-TV election night . . . KPIX set up cameras right in the tabulat¬ 
ing room at City Hall to cover the vote’s progress. 

IN CLEVELAND ... 

Sammy Levine, Cleveland's "Mr. Bowling,” gets the first local "To- 
nite” pitch on Nov. 28 since Steve Allen’s-Cleveland wrangle . . . Lew 
Russell, ex-WPIC, now on WJW staff . . , Ramon Stoupal named WSRS 
promotion director . . . WHF’s Bill Gordon studio will get a facelift¬ 
ing . . . Jack McHale, WTAM-WNBK chief accountant, was elected to 
his third consecutive term as Garfield Heights treasurer and WJW’s 
Bruce MacDonald was elected councilman-at-large in North Olmstead 
. . . WJW's manager Jack Kelly attending Storer Broadcasting Miami 
confab . . . Dr. Frances Horwich doing her NBC "Ding-Dong School” 
from WNBK this week. 

IN DETROIT . . . 

John F. Patt, WJR prexy, has resumed regular fulltime duties fol¬ 
lowing recovery from a heart attack suffered last May while attend¬ 
ing the NARTB convention in Washington . . . Joe Murphy, member 
of the Five Jets vocal group, appearing on WXYZ-TV’s "Sepia Sen- 


A new look at 


JEWS 

in America 


Are Jews different from other 
Americans? 

How widespread is prejudice in 
business... clubs... colleges? 

How much intermarriage is there 
between Jews and Gentiles? 

How Jews really feel about Israel? 

How strong is anti-Semitism? 

The answers to these questions are in an article, “The 
Position of the Jews in America/’ written by William 
Attwood, in the new issue of LOOK Magazine. It’s the 
most provocative magazine article ever done on the Jews 
in America. It is must reading for people of every faith. 
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sations,” collapsed from nervous exhaustion while on camera. His 
partners moved to another part of the stage with camera following 
so technicians could aid Murphy. The show went on! and Murphy is 
fully recovered . . . WWJ-TV launches ‘«aby of the Hour” featuring 
photos of three-year olds or less sent in for tv scanning by doting 
parents . . . Buzz Fazio fired an 802 series on Fred Wolf’s "Bowling 
Champions” show over WXYZ-TV. It is believed a record series in 
televised match game competition. 

IN MINNEAPOLIS-ST PAUL . . . 

WTCN-TV’s all-night Minnesota Cerebral Pafsy telethon raised 
$110,000. It was staged by Charlie Winchell, assistant president of 
United Paramount Theatres circuit here and emceed by Bill Cullen. 
Imported entertainers included Don Cornell, Ilona Massey, Roberta 
Quinlan, Bert Callen and Betty Acona ... . S. D. Hubbard, KSTP TV 
and Radio president, active in move to bring more animals to Twin 
Cities’ zoo at Como Park, St. Paul . . . Record crowd of 35,000 attended 
annual "Plowville” contests in soil conservation’s interest, co-spon¬ 
sored and aired by WCCO Radio . . . Rolf Smith promoted from an¬ 
nouncer to program director at WMIN, succeeding Jack Douglas who 
goes into sales. Smith and the wife just blessed with eight-pound 
daughter . . . WQCO Radio gave on-the-air surprise salute for Bob 
DeHaven, one of its acd“ personalities, during his “As You Like It” 
show. Salute, climaxing celebration of DeHaven’s 25th anni In radio, 
included recorded tributes from Hollywood’s Jack Carson, Dennis 
Morgan and Dave Witlock, who worked with DeHaven in Milwaukee in 
the early 1930s. In recognition of his contributions to audio the Min¬ 
neapolis Advertising Club presented him with an Award of Merit. 

IN PHILADELPHIA . . . 

Rev. Alvin Kershaw, winner of $32,000 on the "$64,000 Question,” to 
be commentator at first annual Dixieland Swing Festival at the Acad- 
emy of Music (25) . . . David Kaigler, Jr. recently appointed general 
manager of WPFH, Wilmington, Was honored at a cocktail party in 
Warwick Hotel . . . W. L. "Roy” Nuss on the KYW staff since 1937, 
named chief engineer . . . John Corcoran, veteran newscaster exits 
WPEN to devote time to his suburban restaurant . . . Fred E. Walker, 
WPTZ publicity director, addressed the New Jersey Education Asso¬ 
ciation (12) . . . Perry Andrews, KYW jazz authority, emceed the Dave- 
Brubeck-Jerry Mulligan concert at the Academy of Music (7) . . . Clay¬ 
ton Moore made personal appearance at Lit Bros, top'dep’t (12) in pre 
buildup for WB fullength release "The Lone Ranger” . . . Vacationing 
Tani Kalama, Honolulu deejay, making local rounds. Dance instructor 
Jay Dash preeming kiddie session “Junior Show Biz,” on WPFH, using 
bookers and talent agents as panel judges. 


WGN-TVMooopoIy 
On Chi Baseball 

Chicago^Nov. 15. 

WGN-TV has stakedAout exclu¬ 
sive tv rights to both Chi major 
league baseball teams through 1957 
with the signing last week of a 
new two-year pact with the Cubs 
National Leaguers. Although no 
prices are being quoted, it’s be¬ 
lieved the two-season package, em¬ 
bracing the full Wrigley Field home 
schedule, comes to nearly $250,000. 
Figure represents a $25,000 pei> 
season hike over last season's 
$ 100,000 tap. 

Chicago Tribune station’s exclu¬ 
sive on the White Sox also has two 
seasons to run. Three-year con¬ 
tract with the American League 
team was inked at the end of the 
'54 season for a. reported $500,000, 
covering 55 daytime home games. 

Again next year both diamond 
schedules will be co-sponsored by 
Hamms Beer and Oklahoma Oil 
with Jack Brickhouse, assisted by 
Harry Creighton, into his ninth 
season as the play caller. 

According to WGN-TV’s Video¬ 
tex and Telepulse files, the base¬ 
ball beamings have consistently 
lead the Chi daytime audience pa¬ 
rade since their inception in ’48. 


Phoenix—Jack Williams, long¬ 
time program director and trustee 
of KOY here, was elected mayor 
of Phoenix last week. 


IN SEATTLE ... 

KING-TV will telecast an hour of the "Western Hoedown” dances 
from the Trienon ballroom each Sunday at 10:30 p.m. beginning Nov. 
19. Show, to be called "Saturday Night Jamboree,” will feature larg¬ 
est cast of any locally produced show including Sheriff' Tex (Texas 
Jim*. Lewis) and a 10-piece band, the Harmony Sweethearts ajid the 
Smooth Shavers quartet. Each week a different gal vocalist will be 
introduced on the program. Jack Fearey will direct and Lewis will 
be emcee . . . KTVW is resuming coverage of skiing in Seattle area, 
with first show telecast Nov. 10. John Jarstad, station’s sports director, 
will handle the program which will include films from ski areas, in¬ 
struction, snow and road reports and new novelty features . . . KOMO- 
TV has exclusive television rights to all Seattle U. basketball games 
for the 1955-56 season, Tom Rogstad, station program manager, re¬ 
ports. Fourteen games will be telecast—10 at home; four from out 
of town. First is set for Sat., Dec. 3, when the Chieftains play- San 
Jose State in Seattle. ' ~ 

IN PITTSBURGH . . .* 

Milton Anderson, announcer, and WJAS have parted . . . Betty 
Bannon, an accordionist from Youngstown, Oi, has been added to the 
EZC Ranch Gals personnel on KDKA-TV . . . Betty McCoy has ieft 
KQV staff and is moving to< New York City . . . Jean Connelly will be 
Florence Sando’s standby in the future- on. latter’s daily "Woman's 
Angle” program on Channel 2 ... Dick NoUllet has resigned from 
WCAE engineering department to become a field man for Motorola 
. . . Wilkens Jewelry Co.’s "Amateur Hour” celebrates 20th anni the 
end of this month. It started on radio in 1930, was simulcast for a few 
years when television came to Pittsburgh and is now on tv only . 
Leslie Mulvihill has joined programming department of TV Guide* 
replacing Nina Kane, who retired to await the stork . . . Byron Dowty 
and Roger Wolfe, who head up KDKA-TV program department, placed 
m charge of all local talent for Variety Club telethon over that station 
Jan. 14-15. 


Half-Hour Vs. Spec 

Continued from page 24 sssa 


tising and sales message to the 
consumer, day after day, year in 
and year out. Our clients, encom¬ 
passing hundreds of kinds of busi¬ 
nesses, from Main Street stores to 
companies with world wide distri¬ 
bution, tell us that the half-hour tv 
program is one of the very best 
means of accomplishing this end. 
To accept the theory advanced by 
Variety is to accept the theory 
that tv is only for the advertiser 
who can afford $ 100,000 and more 
for his sales message on a once a 
month spectacular. This, of course, 
is not true. 

The story also fails to realize an¬ 
other fundariiental fact of selling 
and that is that while much adver¬ 
tising is ’national, i.e., network, 
"All selling is local.” It is because 
all selling is local that local, deal¬ 
ers must support national cam¬ 
paigns with those of their own— 
whether that support is a half-hour 
tv show, tv or AM spots, newspa¬ 
per space, car cards, billboards— 
or that most elemental form of ad¬ 
vertising, a window display. It is 
also because all selling is local that 
so many national advertisers sup¬ 
port their campaigns with local ad¬ 
vertising and co-op money. 

A tv campaign requires merchan¬ 
dising. You can’t merchandise a 
spot announcement; the reasons 
are obvious. It is also difficult to 
merchandise a spectacular, because 
it is difficult to merchandise a once 
a month show. But the half-hour 
•program, once a week or twice a 


month, offers strong commercial 
identification and ideal merchan¬ 
dising possibilities. That is an¬ 
other reason why so many spectac¬ 
ular sponsors themselves also use 
half-hour programs. 

But perhaps the most disturbing 
aspect of the story in question is 
what may be described as either 
an "Ivory Tower” or-"New York 
Only” outlook. -As tv film distribu¬ 
tors we are in close contact with 
local advertisers and stations 
throughout the country. Essen¬ 
tially, all tv is local; a network is a 
combination of local stations and 
where the stations could well pro¬ 
gram and operate without net¬ 
works, the networks could not 
without stations. Both local sta¬ 
tions and advertisers repeatedly 
have decried to us a trade press 
tendency — understandable, per¬ 
haps, but still lamentable—to re¬ 
gard tv primarily as a possession 
of networks and New York City 
only. This is in conflict, with 
among other things, the fact that 
it is the 100 % local rate-card dol¬ 
lar that spells station profit, rath¬ 
er than the 35% network dollar 
notwithstanding network impor¬ 
tance in programming. 

In sum, while the spectacular 
has a place for high note results, 
it is essentially a steady half : hour 
program and the constant repeti¬ 
tion of the sales message that cre¬ 
ate sales. 

Michael M. Sillerman, 
Television Programs of Ameriea. 



Channel 8 Multi-City Market 

WGAL-TV 

LANCASTER, PENN A.) 
NBC and CBS 


Just as a fingerprint is distinc-' ■ 
tive for its individuality, the 
WGAL-TV Channel 8 market 
is distinctive for the unique 
advertising opportunities it 
offers you. It js a multi-city . 
market—stable and diversified 
—where Z l A million people 
have 912,950 TV Sets and 
spend $5Vz BILLION each year. 
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Television Chatter 


New York 

Don Hastings (ex - “Captain 
Video”) holding down a running 
'•irt on NBC-TV’s “Date With 
Life” soaper . . . Hal March guests 
tonight (Wed.) on , “I’ve Got a 
Secret” . . . Walter Cronkite on 
the Coast filming three “You Are 
There” episodes . . . Duncan 

Ronaldo (“Cisco Kid”) to partici¬ 
pate in the Thanksgiving Day Pa¬ 
rade in Philadelphia . . . Shirley 
Eder now homebasing in Detroit 
and handling Motor City inter¬ 
views for NBC’s “Monitor” as well 
as packaging a new paneller for 
local exposure there . . . Steve Al¬ 
len discusses comics and comedy 
in a byliner in Look this week . . . 
Dick Bonner, production v.p. of 
George Blake Enterprises, back 
from a four-week location-shoot¬ 
ing stint in Italy . . . Animated 
productions completed shooting 
1 on two inserts to be used in live 
commercials for Revlon" on “$64,- 
000 Question” . . . Theodore B. 
Kirby, formerly with Mutual, 
joined ABC as copy chief for audi¬ 
ence promotion . . . American 
Broadcasting - Paramount Theatres 
prez Leonard Goldenson reelected 
chairman of the national board of 
United Cerebral Palsy . . . Walt 
Disney in town for a four-day visit, 
conferring with ABC and his own 
homeoffice execs and making a 
round of luncheons, etc. . . . Ted 
Lewis guests on “The Ed Sullivan 
Show” Sunday (20) . . . The Goof- 
ers ditto the following week (27), 
doubling -over from the Latin 
Quarter. 

Carl Getchell, ex-WOR, joined 
WRCA-TV ‘as salesman . . . ’Tis a 
boy (their second child) for the 
Cy Fishers (Frank Cooper office) 
. . . CBS-TV alerting stations to 
“hold time” for expected sponsor¬ 
ship of Orange Bowl grid Jan. 2 
. . . It’s Chevrolet for Garry 
Moore show starting Nov. 30 and 
Procter & Gamble for Bob Crosby 
stanza as of Dec. 5 . . . Barry Wood, 
NBC’s special events and “WWW” 
chief, briefly hospitalized in Miami 
while setting advance details of 
Sunday’s (13) Havana pickup and 
now almost as fit as a Strad . . . 
Tele scripter Harold Flender as¬ 


signed to “Joe and Mabel” (CBS- 
TV) and “I Spy” (Guild Films). 

Joe Bolton who feigns “Officer 
Joe” for WPIX’s “Clubhouse 
Gang” (“Little Rascals”) stanza is 
guest of honor at Jersey City Po¬ 
licemen’s Benevolent Assn, shin- 
ding Saturday (19) . Jan Murray, 
emcee of “Dollar A Second,” to 
St. Louis for Jewish War Vet con¬ 
clave coming weekend and on Dec. 
4 does “Lights On” benefit at Car- 
liegie Hall for eye research funds. 
, . . Soviet newsman Boris Polevoy 
makes appearance on Harry 
Sperber’s “Foreign Press Report” 
(WATV) Saturday (19). 


Rice Vice Rodner As 
WABC-TV Program Head 

Recently-installed WABC-TV gen¬ 
eral manager Bob Stone made it a 
clean sweep of his two key exec 
posts at the ABC-TV flagship in New 
York by naming George Rice to 
the post of program director, suc¬ 
ceeding Ardien (Rod) Rodner. Ac¬ 
tion follows by a couple of weeks 
a shift in sales managers, with Joe 
Stamler moving into Larry Wynn’s 
post at the station. 

Rice has been film director at 
WABC-TV for the past year and 
a half, moving to the station from 
ABC’s WBKB in Chicago, where 
he was film director from 1950 on. 
Prior to that, he had been a city 
manager for the Balaban & Katz 
circuit. Rodner, who came to the 
station a couple of years ago from 
a similar post at WPIX, N. Y., 
hasn’t announced future plans. 
Rice, while moving to the program 
post, will continue to handle film 
buying at the station. Succeeding 
him as film director is Tak Kako, I 
film editor at the station since 1950. 


Greensboro,'N. C.—Gilbert M. 
Hutchinson resigned as general 
manager of WCOG, effective Nov. 
16. He 'will be succeeded by Jack 
L. Rimmer, the station’s present 
sales manager. 


Ulcers (Madison Are. Style) Invade 
Britain in Wake of Com! TV Setup 


Chi’s 1st Tinter Bows 

Chicago, Nov. 15. 

WNBQ, NBC-TV’s <> Chi flagship 
which has been spotlighted as the 
web’s first all color operation, has 
its first local commercial tint show 
off and running. ' 

RCA Distributing Corp. of Chi¬ 
cago is footing the bill for a Mon¬ 
day night at 10:30 in-color projec¬ 
tion of the “Cowboy G-Men” vidpix 
series. 

Rival Mpls, TV Stations 
Pool Resources for 1st 
Time, Get Sports Plum 

Minneapolis, Nov. 15. 

A “collaboration” between two 
local bitter station rivals, unprece¬ 
dented in Twin Cities’ tv circles, 
will result in the annual state 
highschool basketball tournament 
here, March 22-31, being put be¬ 
fore the eyes of what’s expected 
to be easily the largest audiences 
ever to watch a Minnesota high¬ 
school athletic event. 

Instead of competing against 
each other and the two other Twin 
Cities’ tv stations in the usual fash¬ 
ion, WCCO-TV and KSTP-TV, CBS 
and NBC outlets, respectively, 
agreed between themselves to 
make a joint bid to televise the 
entire tournament. They grabbed 
off the plum;. 

In accepting the joint bid the 
Minnesota State High School 
league board of control provided 
that the telecasts will be exclusive 
with the two stations. However, 
the latter also may devise a formu¬ 
la for other tv stations outside of 
Minneapolis and St. Paul to trans¬ 
mit them in their viewing areas. 

This marks the first time tv sta¬ 
tions here have ever pooled and 
combined their resources. In pre¬ 
vious years, too, only the quarter- 
and-semiflnals and finals have been 
televised. 

Under the present plan the sta¬ 
tions will alternate in televising 
the games. A coin was tossed to de- | 
termine which of the two would 
have the top attraction, the finals, 
and KSTP-TV won. 


British admen are beginning to 
contract ulcers, Madison Ave. style, 
now that commercial television has 
become a reality there. If there’s 
a difference in the severity, states 
Mike Broun of .Gaynor, Colman, 
Prentis & Varley, just back from 
a six-month in the agency’s London 
offices, it’s because the Londoners 
don’t have to worry about program 
sponsorship, very much of a relief 
to them. 

Broun headed up production on 
some 100 commercials for GCP&V 
clients for British tv during his 
stay in London, and stated one of 
the toughest agency problems is a 
shortage of film technicians to turn 
out the much-needed commercials. 
“There are about 2,000 film techni¬ 
cians available,” Broun said last 
week at a demonstration of some 
of the blurbs in N. Y., but we need 
twice that number. That’s one 
of the reasons we’re developing 
ulcers over there too.” Asked 
about agency feelings over the ITA 
no-sponsorship setup, under which 
commercials are merely inserted 
in a large time block on a specific 
day without regard to programs 
on the air, Broup stated that this 
policy comes as a relief to the 
agengies — “they’ve got enough 
troubles without having to concern 
themselves with programming.” 

Strangely enough, a good deal of 
commercials-for-Britain are being 
made in Paris. That’s because An¬ 
dre Sarrut and his La Comete Pro¬ 
ductions (a subsid of Britain’s 
Screen Space Ltd.) headquarters 
there, and Sarrut is viewed as an 
imaginative producer who can 
achieve good effects in animation 
and stop-motion. One of the blurbs 
produced by Sarrut is a series for 
Sunfresh, an orange drink, employ¬ 
ing two animated pranges to de¬ 
liver the spiel. Cost of these 30- 
second blurb is about $3,000 each, 
Broun said. Another series Broun 
worked on was Shell Oil’s once-a- 
week three-minute institutional 
travelog, “Discovering Britain,” 
which employs poet John Betje-. 


man as narrator and is a filmed 
looksee at famous British sights 
(backed by a newspaper ad the 
same day giving map and driving 
directions). Shell’s the only com¬ 
pany thus .far buying the three- 
minute spot. 

Broun states that the evening 
time on the commercial lineup is 
about 70% sold at the moment, 
but foresees problems in spotting 
the commercials. Six minutes of 
commercials are allotted to the 
hour, and the question of double 
and even triple slotting is becom¬ 
ing more and more a perplexing 
one to advertisers, who are wor¬ 
ried about position. Another prob¬ 
lem is that of audience types, with 
advertisers unable to match their 
commercials to programs viewed 
by possible buyers. Since the com¬ 
mercials are rotated week after 
week in the particular time block 
(AA time, for, example, which is 
8-10 on weekdays), it’s conceivable 
that a cigaret commercial might 
land smack in the middle of a kid¬ 
die program. 

Lotsa Auto Coin For 
Craftsman Fight Series 

Craftsman Films, currently dis¬ 
tributing “Greatest Fights of the 
Century” in syndication, is discov¬ 
ering an unusually high percentage 
of auto dealers and suppliers in its 
sponsorship lineup and is organiz¬ 
ing a sales campaign to corral 
more bankrollers from this field 
with case histories of present au¬ 
tomotive sponsors. Of the show’s 
34 markets, at least 20 of them 
have automotive sponsorship. 

Series was borught up to the 
34-market mark last week with 
sales in Cleveland, Minneapolis, 
Kansas City and Philadelphia. 


El Paso—Bill Gordon has been 
named program director here of 
KEPO. He was formerly with 
KROD-TV. 



In film too-Do it better for less 

with 

TelsPromphr 

Over 100 film shooting days this month 


TelePrompTer Service is also in use at television stations like: 


KDKA-TV 

Channel 2 
Pittsburgh 


KMJ-TV 

Channel 24 
Fresno 


KABC-TV 

Channel 7 
Los Angeles 


KPRC-TV 

Channel 2 
Houston 
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TMPrompier Corporaiion 



NEW YORK 
300 W. 43rd Street 
JUdson 2-3800 


Don Redell 

(-Network and Film 
Bart Swift J 

Bill Marsh, Staging Servlco 
Warren Abrams, Statiens Division 


LOS ANGELES 
Fred Barton, Vice. Pres. 
George Kane, Manager 
4151 Santa Monica Boulevard 
Hollywood 9-4239 

TELEPROMPTER OF CANADA 

S. W. Caldwell, Ltd.. 

447 Jarvis St., Toronto 
WAlnut 2-2103 


CHICAGO 

Ted Boisumeau, Manager 
177 North State Street 
FRanklin 2-8826 

TELEPROMPTER OF ENGLAND 
c/o Towers of London 
84 Hallam Street 
London W1 


WASHINGTON. D. C. 

Ray Tyrrell, Manager 
1346 Connecticut Avenue 
COlumbus 5-3161 

TelePrompTer service now available in all prin¬ 
cipal cities throughout the United State*, Can¬ 
ada and many foreign countries. 
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I know it's not nice for girls to boast, but 
really, in this madhouse they call TV, you've 
gotta have something more than a sexy smile and 
some mascara on.your eyelashes. Don't get me 
wrong, I'm not knocking either one; and as a 
matter of fact, I use them both, I use the word 
"sensational" to get your attention, The 

thing I wanted to tell you is this; "Private 
Secretary" is now available first-run-off-network 
under the title of "SUSIE" (that's me, Ann 
Sothern). f11 My'success story is a matter of 


Sothern). /j||. My'success story is a matter of 
record. Three years on CBS Sunday nights for ( 
American Tobacco via BBD&O, and now available 
for you if you're looking for a powerful 
syndication show. 




for higher sales through quality programs . .. 



Tele 
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477 Madison Avenue, New York 22, N. Y. 

360 North Michigan Avenue, Chicago 1, Ill, 
5746 Sunset Boulevard, Hollywood 28, Calif. 
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Inside Stuff—Radio-TV 

Major J. Andrew White details in the upcoming December Reader’s 
Digest “The First Big Radio Broadcast,” the Dempsey-Carpentier fight 
on July 2, 1921, from Boyle’s 30 Acres, Jersey City, and the vision of 
David Sarnoff which made the first mass broadcast in radio history 
possible. White later became director of general broadcasting for 
RCA (1921-23) and an organizer and first president of CBS (1927-28). 

The RD piece is the first of a series of “first person” features, for 
which the radio pioneer got $2,500 as author’s fee. He goes on to re¬ 
count how the American Marconi Co., predecessor of Radio Corp. of 
America, back in 1915, when Sarnoff was 24 and assistant traffic man¬ 
ager of the company, laughed him out of the room for daring to 
suggest sending entertainment and news information over the air¬ 
waves. Sarnoff six years later had to divert $2,500 of RCA money 
“in accumulated rentals of ship wireless equipment” to underwrite 
the first Tex Rickard promoted “battle of the century” between the 
Manassa Mauler and “the orchid man of France.” 


Paramount Pictures Corp. held 26.696 of the common stock of Allen 
B. DuMont Labs as of Oct. 10, according to an application filed with 
FCC last week to transfer stock of the DuMont owned and operated 
tv stations in New York and Washington to its common stockholders. 

Purpose of the transfer, the second major step in » reorganization 
of DuMont’s broadcasting operations, is to provide for an exchange 
of one share of the new DuMont Broadcasting Corp. stock for 2V£ 
shares of stock of DuMont Labs. Assignment of the licenses of the 
two stations to the DuMont Broadcasting Corp. was approved by the 
FCC two months ago. 

Par’s holdings in DuMont comprised 628,500 shares. Next largest 
block was held by Carl M. Loeb, Rhoades & Co. with 188,576 shares 
(89c), followed by Merrill Lynch, Pierce, Fenner & Beane with 54,677 
shares. (2.3%), and Carothers & Clark with 40,000 shares (1.7%). 

Dr.'DuMont’s holdings totaled 37,600 shares (1.6961. 


Duggan, the station’s freeswinging commentator. Quinlan s thinking 
of making the party an annual affair. 

MCA, acknowledging publicly that the video scripter provides more 
bucks than ever and is a major prestige item on any agency s agenda, 
is magnifying its literary tv department. Jay Sanford has been brought 
in from the indie agent ranks, and it’s taken that he’ll head the de¬ 
partment. 

Agency intends to add others to the video script staff shortly. Mean¬ 
time, department has Bill Moiewood, who agents Coast script needs 
from N. Y., and Bertha Case, in addition to Sanford. Latter joins 
MCA on his own merits, company asserts, and not with any of his 
previous writing string as entre. 

Annual $100-a-plate dinner of the Joint Defense Appeal (on behalf 
of the Anti-Defamation League and the American Jewish Committee) 
is scheduled for Nov. 29 at the Grand Ballroom of the Hotel Plaza, 
N. Y., guests of honor at the affair are Lee H. Bristol, prez of Bristol- 
Myers; Paul M. Hahn, American Tobacco prexy; and Philip Liebmann, 
head of Liebmann Breweries. Dinner chairman is McCann-Erickson 
president Marion Harper Jr., while Ed Sullivan will be toastmaster. 
Entertainment committee, headed by USO-Camp Shows topper James 
Sauter, comprises Wm. Morris’ Sol Leon, MCA’s Jay Cantor, GAC’s 
Tom Rockwell and McCann’s Howard Chase. 


As an experiment, WBBM-FM, Chicago, which regularly takes its 
feed from WBBM-AM, is piping out the audio portions of WBBM-TV’s 
10 ttfll weeknight local programming block. In another move to spark 
up the FM side, the Saturday afternoon CBS Philharmonic concerts 
are going out direct on WBBM-FM. although they’re carried delayed 
Saturday nights on the parent AM’er. 


“Parade on Red Square,” eyewitness account of Moscow’s gala mark¬ 
ing the 38th anni of the October Revolution, was to be done on special 
CBS airing last night (Tues.) Daniel Schorr was narrator on a show 
featuring martial music of the Red Army Band, roar of jet planes, 
rumble of tanks and gaiety of folk songs and peasant dancing. 


John Irwin is nothing if not provocative. His years as a radio and 
tv producer'for the BBC are described in "My Time Is My Own” (Max 
Parish, London; $1.25) with a mixture of cynicism and unabashed dis¬ 
like of the monopoly system. With remarkable candor, he refers to 
his original appearance before a BBC appointments commission. When 
he was asked for a forwarding address, he mentioned he was staying 
at Lingsly Castle. “Isn’t that Lord So-and-So’s home?,” asked one 
member of the commission and the chairman added, “I was there my¬ 
self last month. How is Bob?” He got that job and was posted to the 
BBC studios in Belfast. He stayed there until the outbreak of war, 
when he transferred to Broadcasting House and subsequently moved 
on to Alexandra Palace where he was pioneer producer of “In the 
News.” 

In the racy way befitting an Irishman, Irwin cracks at a command 
luncheon given by Sir William Haley, then head of BBC, and in more 
serious vein, refers to his spell in film production at the beginning of 
the British film crisis. The book was written at the time when the 
BBC monopoly was about to be broken by the introduction of com¬ 
mercial tv and he has now obtained a niche for himself in the new net¬ 
work on the “Free Speech” program. Maybe he is less bitter now. 


Faced with the never ending problem of Christmas gifts for time- 
buyers, WBKB (Chicago) v.p.-general manager Sterling (Red) Quinlan 
decided on a different tack this year. He planed into New York and 
tossed a party for the timebuyers, a cocktails-and-hors d’ouevres af¬ 
fair Thursday night (10) at the Hotel Elysee. As an added fillip, 
Quinlan passed out copies of “The Net That Covers the World,” a 
book on world Communism, which in a note enclosed in each copy 
was termed “controversial” and was the peg for a pitch for Tom 



AT LIBERTY? 


Then Play a Cash Role 
at Macy’s 

We wish you all (he luck in the world 
and hope you’ll be the brightest star 
on Broadway, in TV or the movies, 

But if you’re now “at liberty” and 
could use some Christmas cash until 
an angel shows up, we’re the ones for 
you. Sales jobs, part or full time, at 
a good salary, plus a $25 attendance 
bonus that you can earn and a gener¬ 
ous discount. And you’ll be playing 
to New York’s largest audience. 

MACY'S EMPLOYMENT OFFICE 
166 WEST 35th ST. 

Interviews Monday through Saturday, 9 to 5 


Election of Mrs. Millicent C. McIntosh, president of Barnard College, 
to the board of CBS Inc. serves as reminder that she will have a kind 
of opposite number at RCA. Latter’s sole distaff director is Mrs. 
Douglas Horton, who as Mildred McFee headed the WAVES in WW II 
and pre-war was head of Wellesley (J. Mrs. McIntosh is a director 
or trustee of other companies as well as educational and civic institu¬ 
tions. 


Bill Froug, CBS Radio program supervisor in Hollywood, is finding 
his wartime background paying off. Froug started his writing career 
during WW II when, as a niaval officer in command of a sub-chaser, 
he completed a novelette in his off-duty hours. Last Tuesday (8) his 
submarine story, “X-915,” was done on the w r eb’s “Suspense” series. 
On Saturday (12), his “Golden Face,” about a naval officer falling 
in love while on a three-day pass in Hawaii, was aired on “Romance.” 
Froug also produced and directed “Golden Face.” 


Sylvania Television Awards has* added for the first time a panel of 
field critics to feed “the local view.” Seventeen newspaper critics 
in as many cities will d<r year-round watching of local and national 
video stanzas. 

New panel for the five-year^old award setup will make quarterly 
recommendations to the national committee of judges, which is chaired 
by Deems Taylor. Previously, national experts made yearly choices 
via several-day viewing session of a pile of kines and films submitted 
for consideration. 

■ ■ . » +-- 


Smiling Days 

Continued from page 33 

profit upbeat. Along with the re-, 
luctance to finance new firstrun 
syndication product has come a 
greater concentration on selling 
out the older product in the cata¬ 
logs, and since much of this has al¬ 
ready been amortized off the 
books, this, too, results In black- 
ink figures. 

Two other stabilizing factors are 
at work. One is the new approach 
to national sales, most successfully 
carried out by Screen Gems and 
TPA, wherein a large proportion 
of new product is earmarked for 
national sponsorship rather than 
for syndication. The advantages of 
a national deal have always been 
apparent—a virtually instantane¬ 
ous payoff on production and fi¬ 
nancing costs, aind in most cases, a 
far quicker profit. But it’s only 
recently that the film companies 
have accelerated their efforts and 
their success in the national field. 
The other factor is that of over¬ 
head, with the wild scramble for 
expansion now pretty much at an 
end and the syndicators looking 
into their organizations with an 
eye toward the most efficient, 
rather than the biggest, organiza¬ 
tional setup. 


Javils 

a —Lm Continued from page 33 ■- 

•Christian influence into television.” 
He’s been associated with such 
anti-Semites as Merwin K. Hart, 
who was revealed to be a share¬ 
holder, in other activities as well, 
and described himself as “not anti- 
Semitic, a racial term, but anti- 
Jewish, a creed term, to the extent 
that Judaism is anti-Christian.” 

Javits deputy David Clurman, 
who has been investigating Hooker 
since August, charged that Hooker 
had made unauthorized use of the 
names of Gen. Douglas MacArthur, 
Midwest Stock Exchange president 
James E. Day, actor Sterling Hay¬ 
den and industrialist Vivien Kel- 
lems in his prospectus; he.falsely 
claimed that WGN-TV, Chicago, 
WOR-TV, N. Y., WNAC-TV, BDs- 
ton, and KIIJ-TV, Los Angeles 
(only WGN not a General Teleradio 
o'&o) had at one time proposed to 


join his network; and that he had 
claimed to have raised $300,000 as 
preliminary capital whereas he had 
only raised $40,000. Hooker 
charged in turn that the Attorney 
General’s action was taken be¬ 
cause he had published an at¬ 
tack' on the Anti - Defamation 
League in his Nationalist Party 
Bulletin. ' 


Aussie Vidpix Bid 

=. Continued from page 37 — ■■ 

building additions. Artransa wants 
to finish by July of ’56. 

Plant is less for Aussie video 
usage than that of America, it ap¬ 
pears. Paul Talbot, who reps Ar¬ 
transa on all American deals 
though he won’t be selling their 
own properties here, said Artransa 
is in the market to enter co-pro¬ 
duction deals with U. S. producers 
and it’s also.willing to rent facili¬ 
ties for strictly American com¬ 
panies Artransa is hoping to use 
the full lab and studio facilities as 
a convenience to location shooting. 

Since best Australia can hope 
for in the way of its own tv stations 
in the relatively near future are 
three Sydney and three Melba 
channels, the Aussie vidfilm pros¬ 
pects for Artransa seem dwarfed 
in comparison to American angles. 
However, the stations will not be 
interconnected by coaxial, and the 
new studio will be used to put 
commercial show’s on film for ship¬ 
ment between cities. Outfit will 
also shoot commercials and supply 
stock footage. 

Artransa’s “chamber of com¬ 
merce” pitch for luring’ American 
vidfilmers includes a reminder that 
the country’s weather is always 
fair, a boon to location lensing. 


PUERTO RICO TV BID 

New Orleans, Nov. 15. 

The owners of WJMR-TV and 
WJMR-FM and AM here have ap¬ 
plied for authority to construct a 
new television station in Ponce, 
Puerto Rico, in partnership with 
Ponce businessman William Cor- 
tada. 

The application for a channel 7 
construction permit was filed with 
the FCC in Washington. 


Desi & Lucy’s Mex 
Trip Linked to TV 


Probability that Lucille Ball an d 
Desi Arnaz will hike south of the 
border for more than a vacation 
this winter was being discussed 
here this week. 

Couple who have had their eye 
on doing some South American tv 
are planning a trailer personal ap¬ 
pearance tour to look over the lo¬ 
cal market with ,the possibility also 
of doing a Spanish language musi¬ 
cal revue stint at the local Teatro 
de Los Insurgentes. Show would 
follow much along the lines of the 
successful variety musical couple 
did at the Teatro Blanquita in 
Havana some time back. Show 
there, was entirely in Spanish and 
evidently pleased latin audience to 
the extent that femme star’s idio¬ 
matic faults were acceptable. Ar¬ 
naz, of course, speaks language flu¬ 
ently. 

Local tv officials have been try¬ 
ing for some time to sell team to 
come south for a look-see, with 
the hope that they will film a 
Spanish language version of “I 
Love Lucy” for South American 
consumption. Deal is almost con¬ 
summated at this point but couple 
still want to look over the ground 
before making a definite si, si. 


Unions Burn 

j Continued from page 37 - 
exactly what they might want to 
avoid on the produce shelves, 
listed the several Sterling products 
by brand-name. 

What action if any the AFL-CIO 
conclave will take against Sterling 
in Dec. SAG says it cannot an¬ 
ticipate. 

Twenty of the 104 commercials 
are being used by . Sterling, three 
of them a week on its “Vice” stanza. 
Sponsor said that it produced the 
commercials in England because 
the company ,which sells abroad as 
well as domestically, felt a foreign 
nation should get 15% of its com¬ 
mercial-making budget. Whether 
that percentage would remain in 
effect on future Sterling deals was 
not disclosed. 
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M&L Deplore 'Dead’ Studio Auds 

Hollywood, Nov. 15. 

Those people who are in the audience watching tv shows in Holly¬ 
wood spend their whole lives going to teleshows, they’ve seen 
so many they’ve become blase, Jerry Lewis complains. 

Lewis observed “nothing excites them anymore. They dare you 
to amuse them. His partner, Dean Martin, agreeing, opined such 
a “dead” studio audience can ruin a good show because inanimate 
studio reaction communicates itself to the viewers. 

As a result, the team gave tickets to their show last Sunday 
il3) on “Colgate Variety Hour” to Woodbury College students. 
Their intent is to weed out the “regulars,” the professional tv 
show-goers. 


Spector In Blast at NBC 

, Continued from page 29 -- 


several years ago), print was .the 
No. 1 media for his house. He said 
that tv has done a “wonderful” 
job, but that Hazel Bishop was a 
big, going concern pre-tv and he 
would accent print media—plus 
network radio—from here in,' in¬ 
cluding an increase in the overall 
appropriation. According to the 
Sun-Times aepount, this will in¬ 
clude 50 major markets, with Chi¬ 
cago, for instance, getting full 
pages weekly cross-the-year; that 
91% of his over $5,000,000 budget 
went to network tv in. fiscal year 
ended Oct. 31, but that henceforth 
(right now) he will shell out 
$2,500,000 of an over $7,000,000 ap¬ 
propriation on newspapers in the 
fiscal period; another $2,500,000 for 
co-sponsorship (with Procter & 
Gamble) of “This Is Your Life”; 
about $1,000,000 on tv spots and 
another million smackers or so on 
four radio soapoperas (presumably 
on CBS, where Bishop has made 




NO MATTER WHERE 
YOU LIVE! 

High earnings, your funds avail¬ 
able, insured, safe. You save 
postage both ways on our Save* 
By-Mail Kits. Start Now! 
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1001 Lake Street, Oak Park, Illinois 
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'Life It What You Make If 
Box 44-858 

Hollywood 46, California 


substantial outlays in recent 
months). 

Spector was pulling no punches, 
especially after noting that an NBC 
representative was present (from 
the network’s press sector), and 
took off on long speeches that 
found the “active” reporters at a 
loss when they wanted to break in 
with questions touching on his 
quick-trigger statements. One 
scribe finally managed to ask him 
whether he had “repudiated” parts 
of the Chicago article, since by so 
doing, could conduct a press con¬ 
ference outside the physical do¬ 
main by sending copies of his “re¬ 
pudiation” to the press. He could 
also have attacked NBC and sent 
copies to the newspapers. Spec- 
tor said there was “such a furore” 
that he thought it advisable to call 
in the fourth estaters. 

His pique vs. NBC was manifold, 
Spector declared. “The Sunday 
..spectaculars were a complete flop 
for Hazel Bishop—we did not get 
what we ordered and we did not 
order what we got” (reference was 
made to talent components and 
production, also the sequencing of 
numbers which invited tuneouts, 
Spector said). While admitting 
that tv is a. “great medium,” he 
said he would have to “learn to 
live” without it here and there 
if he could not get what he re¬ 
quired. Asked what he thought was 
his idea of- “security” in terms of ar¬ 
rangements with networks, he said, 
“I won’t be secure even if I had a 
written contract with NBC.” This 
caused some surprise because 
Spector earlier had brought up 
the subject of “breach” of contract. 
It was felt that he intended to say 
that an oral pact existed between 
Bishop and NBC on the Sunday 
night time, but this phase of the 
questioning never got down to the 
specifics, apparently because if a 
written pact existed, it was capa¬ 
ble of being flashed to the press 
corps. 

NBC said it had no knowledge 
of the existence of such a con¬ 
tract, and referring to an alleged 
statement by Spector that NBC 
had issued publicity releases cov¬ 
ering a Sunday night show for 
Bishop, the web spokesman de¬ 
clared that no such release was 
ever written by anyone in an offi¬ 
cial capacity at the network, nor 
had it seen any such report except 
as a statement from Bishop in a 
tradepaper last summer. 

•*. Spector jokingly referred to. 
himself as one of NBC’s “best 
summer customers” in the last few 
years, but that when it came to 
the wintertime, he was passed up. 
He said he didn’t know how “se¬ 
cure” he was on “This Is Your 
Life” because it works in cycles. 
P & G became a co-sponsor some 
months ago, and meanwhile, NBC 
bought the show outright from 
Ralph Edwards for a sum that 
Spector said he could not possibly 
offer as a buy In behalf of his 
stockholders. 

Spector was asked to respond on 
whether it was not a fact that 
under the current acutely competi¬ 
tive setup, a network might not be 
justified in arranging its program¬ 
ming and sequence to meet the 
rival’s, but this point was lost in 
the scramble as other reporters 
sought to have their queries an¬ 
swered against possible deadlines, 
etc, 

Spector said the program he had 
in mind for Sunday night was the 
“Arthur Murray Show.” Appar- 
eritly NBC did not consider this 
strong enough as a competitive en¬ 
try, though Spector pointed to 
“high summer ratings” of the 
Murray stanza. 


Hollywood—Five Southern Cali¬ 
fornia radio execs are back from 
Honolulu trek lined up by U. S. 
Navy, to transcribe a program at 
Pearl Harbor to commemorate 14th 
anni of Jap attadk. 


WACO Sold for 300G 

Waco, Tex., Nov. 15. 

One of the oldest radio stations 
( in the state, WACO, has been sold 
by the Texas State Network of 
Fort Worth, for $300,000, subject 
to the approval of the FCC. 

Wendell Mayes, owner of radio 
properties in Texas and Oklahoma; 
C. C. Woodson, owner of radio and 
newspaper properties in Texas and 
Oklahoma, and R. E. Lee Glasgow, 
are new owners of outlet. Glasgow 
for the past 20 years has been man¬ 
ager of WACO. 

AFTRA Seeking Upped 
Scales in S. F. Dickers 

San Francisco, Nov. 15. 

AFTRA’s Frisco local is nego¬ 
tiating with three big independent 
radio stations here and an inde¬ 
pendent in Oakland to establish 
announcer wage scales on parity 
with the network stations’ scales. 

This is a prime aim in negotia¬ 
tions with KROW, KYA, KSFO 
and KLX, Oakland, on a contract 
to replace one which expired 
Nov. 1. 

Charlotte Cohelan, the local’s 
executive secretary, said the prob¬ 
lem of standardization is “a dif¬ 
ficult one” because of the complex 
fee system used for commercials. 
But introduction of that fee sys¬ 
tem, she said, is what AFTRA 
seeks from the independents. 

So far the four stations, repre¬ 
sented in negotiations by lawyer 
Lawrence Corbett, have come no 
further than the offer of a. flat $5 
! weekly raise. Talks are. continuing. 

Jimmy Littlejohn 

Signed* for Vidpix 

Dallas, Nov. 15. 

Jimmy Littlejohn, known as 
“The Tall Texan” has been signed 
for a series of 13 half-hour tv films 
being produced by Associated Film 
Enterprises of Tampa and Dallas. 

Shorts will be of the western 
musical variety and will be filmed 
on a ranch in Bandera, Tex. Actual 
shooting was expected to get under 
way today (15). 


Canada’s Batten Films 

Toronto, Nov. 15. 

Two key Canadian commercials- 
industrials production studios- 
joined forces last week via a merg- j 
er between the Motion Picture Di- j 
vision of Rapid Grip & Batten Ltd. i 
and Meridian Productions Corp., : 
Ltd. Under the new setup, to be ■ 
known as Batten Films, administra- j 
tive and technical personnel of 
both studios will be retained. 

Ralph Foster, president of Meri¬ 
dian and onetime chief of films and 
television for the United Nations, I 
becomes manager of Batten, while I 
Julius Roffman, vet indie producer ! 
who was working in the U. S. until j 
forming Meridian a year ago, be- . 
motion picture division, moves j 
over to the merged operation as di- ; 
rector of sales. j 

comes director of production. Ger- j 
aid L. Keeley, who has been in j 
charge of Rapid Grip & Batten’s : 


MOSS ON RD SERIES I 

Hollywood, Nov. 15. \ 

Frank Moss has been named : 
story • editor for Readers Digest 
vidpix series produced by Chester ■ 
Erskine Productions. 1 

Moss, who as a freelance tv film 
writer penned 75 teleplays, has in 
the past been story editor for ; 
Screen Televideo and Sovereign 
Productions. ; 


Hub Jock Buys Station 

Medford, Mass., Nov. 15. 

The dream of all disk jocks came 
true for Art Tacker of WHIL this 
frame, lie bought bis own radio 
station. 

Tacker will leave Dec. 3 to lake 
over bis new property, WSKI, ABC 
outlet, in Montpelier, Vt. The dee- 
jay has been with WHIL for a year, 
previously spinning platters at 
WTAO, Cambridge. Mass. Replac¬ 
ing Tacker at WHIL will be 
George Fennell of WGUY, Bangor, 
Me., a former disk jock on WVOM, 
Boston. 


New Orleans—American Brew -1 
ing Co. has purchased a compre-: 
hensive radio and tv schedule of j 
drama, news and sports on WDSU i 
and WDSU-TV. The radio cam- j 
paign for Regal beer will consist 
of 10 newscasts and five sports; 
shows weekly, plus daily spots and 
sponsorship of the half-hour ad¬ 
venture series, “Highway Patrol” 
on television. 


Murrow & Sarnoff 


Continued from pa»;e 25 


the strongpoint laugh of the after¬ 
noon. 

! The network and electronics 
chieftain was paid tribute on a 
highly professional basis via the 
fact that RCA co-sponsors the 
club’s “Dateline” on “Producers 
Showcase,” from which money ac¬ 
crues to the club. (Monday’s (14) 
“Dateline” was the “second an¬ 
nual" in the series bearing the 
Overseas Press Club pennant.) 

50c Phono As Propaganda 

Officially, Sarnoff was on tap for 
kudosing, but what virtually 
"stopped the show” was his first 
public demonstration of a hand- 
cranked phonograph weighing 10 
ounces which he hoped would be 
employed like “a shower of leaf¬ 
lets” to be dropped behind the 
Iron and Bamboo countries carry¬ 
ing the message of freedom and 
the democratic spirit. While the 
size and weight alone are consid¬ 
ered ideal, Sarnoff said RCA pro¬ 
duced the machine that on a genu¬ 
inely mass basis could be manu¬ 
factured “by anyone” for 50c or 
less. A 78 rpm record exhibited 
and played would cost about 5c, 
and even less in large quantities. 

Phono and disk are noncommer¬ 
cial, were displayed before the 
international newspaper gang as a 
followup to Sarnoff’s pamphlet of 
last April called "How to Win the 
Cold War Against Communism,” 
wherein he cited the role of com¬ 
munications in cutting across Com¬ 
mie propaganda. The tract’s origi¬ 
nal was delivered to President 
Eisenhower at that time. Phono 
consists of a base, turntable and 
“radiator,” with a crank about the 
size of a cigaret, is unbreakable, 
suitable as a gift item, and easily 
assembled. It was designed by 
RCA’s Arthur van Dyke, who re¬ 
ported that President Eisenhower 
was immensely impressed. Gen. 
Sarnoff hoped all phono manufac¬ 
turers and others would partici¬ 
pate in production of the machine, 
especially singling out toy manu¬ 
facturers. 

The recordings—one by Ike him¬ 
self—were clear whether near the 
mike or many feet away from it, 


and this was in a large oblong-like 
room with many "dead” corners. 
The scribes tossed numerous ques¬ 
tions at Sarnoff touching both on 
the potential uses of the "gadget” 
and the political ramifications re¬ 
lating to the "Rain of the Phonos.” 
A partisan dubbed the machine, 
in the cold war sense, as "A Victor 
with the Victors,” even though em¬ 
phasis was placed on the noncom¬ 
mercial aspect, open to production 
by anyone interested, with no pat- 
enls and no labels. 


Disneyland AM’er 

Chicago, Nov. 15. 

Walt Disney’s Disneyland layout 
is to be the site of an ABC network 
radio show which debuts Dec. 5 in 
the 11:35 to noon weekday band. Chi 
producer Les Lear has been tapped 
to handle production on the AM’er, 
tagged “Walt Disney’s. Magic King¬ 
dom.” Donald Novis, •radio’s 
whilom "silver tone tenor,” and 
Wally Boag have been signed as 
co-hosts. 


Des Moines—FCC has approved 
the transfer of control ol’ radio sta¬ 
tion KSTT, Davenport, for $62,800. 
The license has been in the name 
of the Davenport Broadcasting Co.. 
Inc. FCC action grants transfer of 
control from A. Malcolm McGreg¬ 
or. Ingrum F. Whalen and John M. 
McGregor to the Quint Cities 
Broadcasting Co. 



GonxyuUiiiailond, (a 

THE NATIONAL 
AUDIENCE BOARD 

Ok 9ti fyi/idt Birthday 


JACK BENNY-CBS 
BURNS AND ALLEN-CBS 
JIMMY DURANTE-NBC 
BOB HOPE-NBC 
TONY MARTIN-NBC 
RED SKELTON-CBS 
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L etters to Santa, a human-interest feature of the broadest adult 
■ appeal, offers advertisers a chance to spark their Christmas 
selling. MONITOR'S special Christmas feature means: 


• extra audience and sales potential, with special adult appeal. 



• extra opportunity to associate commercial copy with an attrac¬ 
tive, seasonal editorial theme. 

• extra merchandising and promotion at the local level as well 
as nationally. 

Children's letters to Santa, recorded in their own voices, will be 
broadcast on MONITOR beginning November 26 and continuing 
through Christmas. It’s an audience-builder locally, for each 
station can offer parents the prospect of having their child heard 
all over the country. Every letter broadcast will be identified 
with the child, his community and local NBC station. 

The letters will be broadcast at fixed time-periods next to local 
cut-ins. The stations will be notified in plenty of time when their 


records will be heard ... giving them time to publicize the broad¬ 
casts in their areas. And your dealers and distributors have an 
adjacent place to tie-in their own local announcements with the 
network commercials. 

Nearly two-thirds of the NBC Radio affiliates have already con¬ 
firmed in writing their enthusiastic participation in this event. 
Many stations are planning their own intensive local promotion 
to supplement the network’s and are arranging local contests. 
The combined promotional strength of network and local stations, 
together with MONITOR’S increased audience impact, is an im¬ 
portant plus. And many additional benefits are available through 
the NBC Radio Network’s merchandising service. 

December is the time for peak retail sales. Make sure you get 
your full share with action-stimulating one-minute announce¬ 
ments on MONITOR, adjacent to the Letters to Santa feature... 
as many or as few as you need... for as little as $1000. Call your 
NBC Radio Network representative today. 


K- 
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Iowa Tilt Stirs 
Gripes Vs. NCAA 

Minneapolis, Nov. 15. 

D. D. Wozniak, member of the 
Minnesota .legislature, inveterate 
foe of restricted football tv, is de¬ 
manding that U. of Minnesota au¬ 
thorities break loose from the fet¬ 
ters of the National Collegiate 
Athletic Association's “video dic¬ 
tatorship.” 

Injecting himself into the hassle 
created by the NCAA’s order call¬ 
ing for the blackout of all Iowa tv 
stations for last Saturday’s (13) 
Wisconsin-Illinois regional football 
telecast. Wozniak in an interview 
on WCCO-TV declared “this time 
the NCAA has gone too far and 
must answer to the citizenry.” 

Wozniak accused the NCAA of 
depriving the people of Minnesota 
and Iowa of their inherent rights. 

During the past few weeks, the 
state legislator had accused the U. 
of Minnesota in an open letter to 
the regents, published by news¬ 
papers, of bad faith because per¬ 
mission was refused for the tele¬ 
vising of the sold-out Minnesota- 
Southern California football game, 
here. 

He charged that the school’s 
authorities had promised the legis¬ 
lature at its session this year that 
all soldout football games would 
be televised. 

At a meeting of the regents last 
week, “U” president J. L. Morrill 
denied any such breach. He point¬ 
ed out that the telecast would have 
violated NCAA rules because two 
other small college games were be¬ 
ing played within a 90-mile radius 
of Minneapolis. 

It was suggested that henceforth 
Minnesota small colleges be pre¬ 
vailed upon to schedule their Sat¬ 
urday games on Friday nights so 
that Minnesota contests could go 
on video. 


Estimated Weekly Network TV Program Costs 


; Continued from page 28 ; 


SPECS, SPECIALS, ETC. 


NET- 

PROGRAM WORK 

PRODUCERS SHOWCASE ..NBC 

(Every 4th Mon.) 

MILTON BERLE SHOW. . NBC 

(13 programs) 


MARTHA RAYE SHOW. 

(13 programs) 


CHEVY SHOW . 

Bob Hope (6 or more) 

Dinah Shore (2 shows) 

Betty Hutton (1 show) 

MAX LIEBMAN PRESENTS.NBC 

(every 4th Sat.) 

FORD STAR JUBILEE . CBS 

(every 4th Sat.) 

WIDE WIDE WORLD.^ . . NBC 

(20 Sun. programs) 

MAURICE EVANS PRESENTS 
(8 Sun. programs) 

COLOR SPREAD .NBC 

(every 4th Sun.) 


COST SPONSOR AGENCY PRODUCER 

$260,000 Ford .K & E..Rotating 

RCA ..K&E 

150,000 RCA .K & E...Milton Berle 

Whirlpool. .K & E Irving Gray 

Sunbeam .Perrin-Pautf 

150,000 RCA ...K & E...Karl Hoffenberg 

Whirlpool .K&E 

Sunbeam .Perrin-Paus 

220,000 Chevrolet ... .Campbell-Ewald .Various 


200.000 Oldsmobile . r.D. P. Brother....... ..Max Liebman 

250,000 Ford Motors .K & E.Harry Ackerman 

90,000 Gen. Motors Div.Kudner .. .Barry Wood 

175.000 Hallmark .... FC&B ..Maurice Evans 

200,000 Sunbeam ...Perrin-Paus .\.Various 

Standard Brands ..Compton 

U. S. Savings.Mc-E 

Goodyear .Y&R 

Maybelline .Gordon Best 

U. S. Rubber.Fletcher Richards 

Lewis-Howe .D-F-S 

Buick .. . ..Kudner 

Kraft ... .'.. JWT 

J. B. Williams...JWT 

American Radiator ......BBD&O 


ABC 


New Orleans—John Gary, ex- 
New York and Hollywood lyric 
baritone, has joined the staff of 
WDSU here. 




EVERY DAY 
ON EVERY CHANNEL k! 


— Continued from page 29 —^ 

ABC-TV, drawing a 9.3 Trendex to 
ABC’s 11.0. ' 

On Tuesday, the situation is still 
confused, with the “Warners” seg¬ 
ment showing its greatest strength 
in 7:30-8:30 every third week with 
the “Cheyenne” episode, the last 
of these (1) topping its hour time 
period with a 15.5 Trendex and in 
the second half trailing NBC's first- 
half-hour Martha Raye by only four 
rating points and topping the just- 
shifted (to 8 p. m.) Silvers on CBS 
dead in his tracks. “Earp” at 8:30 
has beaten the CBS competish in 
the past and stacks up even 
stronger now that “Navy Log” has 
been installed as its CBS competi¬ 
tor. Even at 9, “Make Room for 
Daddy” has been closing the gap 
on both “Meet Millie” and “Fire¬ 
side Theatre.” In the Saturday 
picture, the 7:30-9 “Ozark Jubilee” 
hasn’t shown much strength, but 
the Welk segment has been a sleep¬ 
er, with the second half topping 
CBS' “It’s Always Jan” by 4.5 rat¬ 
ing points on the Nov.. 5 Trendex 
and trailing Jimmy Durante only 
by 4.9 points. 

Of the oldies, “Disneyland” con¬ 
tinues its walkaway on Wednes¬ 
days, with the adjacent “MGM Pa¬ 
rade” slicirig into CBS’ Arthur God¬ 
frey and NBC’s “Father Knows 
Best,” while .“Rin Tin Tin” is an 
easy victor Friday at 7:30 and 
“Ozzie & Harriet” at 8 make it 
close three-way network race. In 
the daytime, the new “Mickey 
Mouse Club” has made it no-con¬ 
test in the 5-6 period. 


BROOKS 

COSTUMES 

J W.st «lit SI., N.Y.C,*T«I. PI. 7. Ji 


Bridgeport—Frank Delfino, long¬ 
time announcer and deejay at 
WICC, has been signed as a staff 
spieler at WRCA, New York, where 
he has been working since early 
summer on a leave of absence from 
the Bridgeport broadcaster. 


Eastman Kodak’s ‘Count 
Me Out’on 800G Pickup 
Of ‘Richard III’ Spec 

After renewing sponsorship of 
Screen Directors Playhouse” on 
NBC-TV, Eastman Kodak put itself 
out of the running as a prospect 
for underwriting “Richard III” as 
a three-hour spectacular scheduled 
in March. The network had been 
seeking a single backer capable of 
shelling out approximately $800,- 
000 for the Sir Laurence Olivier- 
Alexander Korda high budget Brit¬ 
ish color film with Sir Laurence 
heading a star cast. Lacking a solo 
sponsor, NBC had said it would 
“cut up” the show into two or 
three commercial segments, with a 
damper on the “hard sell” for the 
“prestige” picture. 

Meanwhile, a previous known 
bidder, Monsanto Chemical, is con¬ 
sidered out in front as sponsor of 
the outsized spec. Monsanto was 
known to be warm toward latching 
on to the delayed “Project 20” 
telementary series that was --to 
have been launched this month un¬ 
der Pontiac and with the “contro¬ 
versial” stanza, “Nightmare in 
Red,” as the premiere offering. 
With Pontiac having backed out 
(as it did also on several “See It 
Now” segments), NBC, it’s under¬ 
stood, had the interest of Electric 
Companies Advertising. Latter, if 
negotiations jelled, was to start its 
sponsorship of a set number of 
“Project 20” shows some time next 
year, with Monsanto picking up the 
balance subsequently. Now Elec¬ 
tric Cos. has passed up “Project” 
and Monsanto's plans are' not 
known at this point. But Electric 
Cos., as previously hinted, has 
checked out of CBS-TV's ‘‘You Are 
There,” Prudential Insurance tak¬ 
ing full hold on consecutive week¬ 
ly exposure starting Nov; 27. 


Allocations Plan 

== Continued from page 25 —— 
ceptive to proposals providing for 
additional VHF facilities. There 
i about 100 VHF educational 
channel assignments not yet ap¬ 
plied for. 

Authors of the proposal are the 
law firm of Scharfeld & Baron, 
which included as a partner until 
recently former FCC Comr. Rob¬ 
ert F. Jones. Jones had fought 
vigorously while on the Commis¬ 
sion against the tv allocation plan. 

Sharfeld & Baron offer some 
persuasive arguments for their 
proposal. The allocation table, they 
say, had some validity in 1952 
when the freeze was lifted and it 
was desirable to expedite action 
on applications. But with 350 sta¬ 
tions having gone, on the air since 
the freeze-lift. 150 grants issued 
and 150 applications in hearing, 
they assert, the table is now an 
“unnecessary and costly anachro¬ 
nism.” • . 

Doing away with the table, they 
argue, would compel potential tv 
operators to decide now whether 
to apply for stations in small, cities 
or watch the available channels 
slip away to other communities 
where they could be used. They 
add that “the time has come” to 
stimulate the use of the. channels 
reserved for education—by edu¬ 
cators or commercial operators. 




To get and hold bigger TV audiences, 
get in touch with . 


ROCHESTER, 

For gripping suspense and rugged 
action, ZIV-TV’S CISCO KID, star¬ 
ring Duncan Renaldo, stands high 
with TV audiences everywhere, pis 
Rochester, N. Y., rat¬ 
ing of 25.8 is just 
one exhibition of his 
power to win big au¬ 
diences. 



CINCINNATI CHICAGO NIW YORK HOLLYWOOD 


Situation Comedy 

" Continued from page 29 sss 
taneity. .My show tonight (15) is a 
live one kinescoped in advance. 
There is a big ‘difference in such a 
show; with natural audience laughs, 
and even those filmed shows where 
they have audiences on hand while 
they’re shooting, • no matter how 
you look at it, have canned laugh 
tracks. This isn’t true in a live 
show or kine, where you have the 
laughs as they actually occur,’ 
Hope declared. 

The comedian, now working in 
“That Certain Feeling,” at Para¬ 
mount, said he is. doing six revues 
and two plays on his telesked this 
season, and will probably do eight 
shows next year also. More and 
more, tv—particularly comedy—is 
going in for the use of plays. I have 
turned down many acts, because I 
don’t think the viewers care for 
that type of presentation,” he as¬ 
serted. 


Jolliffe's L.A.-to-N.Y. 

CBS Radio has recruited another 
executive from its Coast ramparts 
to work out of New York hq. Rich¬ 
ard W Jolliffe is assigned to the 
created post of administrative man¬ 
ager of sales services. He joined 
the web three years ago working 
out of Los Angeles. 

The network brought in Bill 
Shaw from California about a 
month ago to succeed Dudley Faust 
as sales m'ankgbr. - J 


Benny’s London TV’er 

Hollywood, Nov. 15. 

Jack Benny will star in a variety 
television show in London in the 
near future, his first time bn. Brit¬ 
ish TV. Benny has appeared at 
the Palladium and in the provinces. 

However, the idea of the tele¬ 
show is to gain recognition for the 
comedian in Britain as an enter¬ 
tainer, thus bellwethering the even¬ 
tual sale of his telefilms to that 
market. 



H-21 9"xl4" 

Masonite Bd. 
$5.45 

H-23 9"xl4” 

Aluminum Bd. 
$7.75 

LENNAN PRODUCTS Company, 

41 Warren Street, New York 7, N. Y. 
Tel.: VArday 7-6819 



ATT. MALE AND FEMALE 

SINGERS, ACTORS AND ACTRESSES 
You can use your spare or open time 
as field manager's assistant of National 
Vets Publication. Veteran background 
helpful but not necessary, $1 hr. mini¬ 
mum guarantee while training. See 
Mr. Mosher, Publishers Verified Svce. 
5 .Btekman .St., NYC (bet. 9-10 a.m. 
and 1-2 p.m.. BA 7-9115). 


23 W. 56th St. 

NEW YORK 

Whole or half floor (two ent.) 
above Art Gallery. fc/S lElev. 
Spacious rm> 7 hWeilings, f/places. 
From $i$0. Bldp. being improved. 
/ '. ’ CL.6-69Q0, Misy .Gr’and.^. 
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JUKES TRIGGER OWN DISK CO. 


Music Jobbers Play It Safe On Xmas 
Tunes, Order Only Four Top Standards 


LABEL ROLLS 


Fear Japanese Copyright Hassle 
May Throw All Works Into P.D. 


Only four standard Christmas 4- 
tunes will be pushed by the sheet 
music jobbers this season. The 
longs slated for the Yule push are 
••White Christmas," "Winter Won¬ 
derland," "Silver Bells" and "Ru¬ 
dolph the Red-Nosed Reindeer. 

Jobbers decided to pull in their 
belts on Christmas tune orders 
when they were forced to return 
dose to 90% of last year’s new of¬ 
ferings. The return privilege gets 
the jobbers off the hook, some¬ 
what. but they still get stuck with 
the postage rap and that adds up 
to a lot of coin when the returns 
are high. 

Another factor in this minimized 
tune drive is that an overload of 
new Christmas songs blocks the 
showcasing of the straight pop 
songs. In the past the jobbers 
have given top display space to the 
seasonal songs, pushing aside the 
pop items. Many of the jobbers 
consider it a four-week loss since 
the pop tunes come and go so fast. 
Failure of any new holiday song 
to break through last year has also 
pointed up the gamble of spotting 
a new Christmas song in favor of 
a pop entry. 

Music Dealers Service Is limiting 
its rack order to the aforemen¬ 
tioned tunes this season as com¬ 
pared to the seven new songs it 
placed last year. The top jobbers 
around the country are following 
suit. The MDS rack order on a 
pop tune runs to about 90,000 
copies. The rack for Christmas 
tunes, however, runs to about 
50,000 copies since there’s usually 
no more than a month of selling 
time Involved. 


Nat Cole Set To Tour 
With Ted Heath Band 

London, Nov. 15. 

When the Ted Heath band plays 
in the States next spring, they 
will co-star on their concert tour 
with singer Nat (King) Cole. The 
band and vocalists will sail to New 
York at the end of March, and 
it is understood that their opening 
date will be in Texas on April 1. 

The reciprocal tour of Britain by 
the Stan Kenton orch will start on 
May 12. 


Coast Organ Hobbyist 
Gets On Hi-Fi Kick For 
Click Disk Operation 

Hollywood, Nov. 1& 

An organ buff who can’t play a 
note himself may be responsible 
for a new blaze of interest in the 
"Mighty Wurlitzer." And even if 
it doesn’t reach those proportions. 
Richard Vaughn can always figure 
he’s made a hobby pay off, and 
profitably. 

Vaughn, an electrical' ‘engineer 
by trade, has been an organ enthu¬ 
siast for many years. Now, as a 
result of that interest, lie’s the pro¬ 
prietor of a new indie diskery, Hifi 
Records, which is riding the crest 
of a renewed public acceptance of 
pipe organ music. s 

Although he can’t play the in¬ 
strument, Vaughn Is the owner of 
one of the biggest and 'most expen¬ 
sive pipe organs In the country. 
Wurlitzer originally was built for 
the Paradise Theatre in Chicago. 
When business turned sour at the 
theatre, Balaban & Katz put the 
pipe organ up for sale arid Vaughn 
bought it and had it dismantled 
and shipped to his Coast studio. 

Organ, in which Vaughn now has 
some $35,000 invested, is one of the 
last of its type around and many 
organist-lriends of. Vaughn’s used 
to drop in to his studio to. play it 
was during one of these .sessions 
that he got the .idea of. mixing lxis 
otgah hobby with his other pas- 
sion, high-fidelity recording. The 
resuit was a 12-inch LP "George 
Wright Plays the Mighty Wurlitzer 
Organ.” * ■ * . 

In five months,, .and. .with, the .i 
limited distribution facilities.avail-.j 
(Continued on page 58) 


Airlines File For 
Disk Shipping Cut 

. With disk companies continually 
trying to get out firstest with the 
mostest on their new releases, 
United Air Lines is stepping in to 
alleviate the financial rap on air 
shipping. The airlines has filed 
for rate reductions of 8 to 19% on 
disk shipments flown from the 
New York area to the midwest and 
the Coast. The rate revisions, ef¬ 
fective Dec. 10, are subject to ap¬ 
proval by the Civil Aeronautics 
Board. 

# The cost of sending a 100-pound 
disk package from N. Y. to Chi¬ 
cago would be cut 19%, to Mil¬ 
waukee, 17%; South Bend, 16%; 
San Diego and Los Angeles, 15%; 
San Franciseo-Oakland, 14%; Den¬ 
ver, 13%; Cleveland, Detroit and 
Sacramento, 8%. 


Atty. Max Chopnik Again 
Chairs Copyright Group 


NAME HENRY HOWARD 
CHIEF OF CBS-TV MUSIC 

In a new post designed to ad¬ 
minister the complex and expand¬ 
ing uses of music on video, Henry 
Howard has been named director 
of • music operations for the CBS 
Television Network. In addition 
to supervising all. of CBS-TV’s 
.music departments in New York 
and Hollywood, Howard will also 
handle copyright negotiations for 
such programs as the upcoming 
video musical version of "High 
-Tor," the Maxwell Anderson play 
which Arthur Schwartz is scoring. 
Much of these negotiations will be 
in the area of procuring grand 
rights as distinct from ASCAP per¬ 
formance rights. 

Howard has been with CBS since 
1939 as legal staffer. In 1951, he 
was named senior attorney for 
CBS Radio and went to Holly¬ 
wood in 1953 as director of busi¬ 
ness affairs for CBS-TV on the 
Coast and returned later that same 
year to assume the same post for 
CBS Radio in N. Y. 

Criterion Label Gets 
Vatican Pix Track Set 

Hollywood, Nov. 15. 

Mickey Goldsen’s Criterion rec¬ 
ords has completed a deal for a 
soundtrack album of one of the 
top liturgical choirs in world, the 
Sistine of Rome. Album, being 
packaged for immediate release, is 
taken from two color films, "Christ 
Is Risen" and "Christ Is Born." 
Filmed in the Vatican by Televi¬ 
sion Productions with Vatican ap¬ 
proval. 

It. contains 10 selections chosen 
by the Gregorian Institute of 
America which also supervised 
writing of the liner copy. Dr. Eddi- 
son. Von Ottenfeld edited the 
tapes.. Mitch Hamilburg, who 
repped Television Productions, is 


Chicago, Nov. 15. 

The Music Operators of Amer¬ 
ica will hold their 1956 convention 
May 6-8 at Chicago’s Morrison 
Hotel, it was decided at the MOA 
Board of Directors annual pre-con¬ 
vention executive session here last 
week. 

MOA prexy George Miller dis¬ 
closed formation of an MOA- 
owned record company within the 
next 60 days. Plan is.to capitalize 
the company for under $300,000 
with sale of stock limited to MOA 
members only. Stock would sell 
at a price not yet determined, be¬ 
tween 50c and $1, and purchasers 
are to be limited to $100 worth of 
stock. 

The new company, to be called 
National Juke Box Record Corp., 
will look to tunes in the public 
domain for its repertoire as well 
as new cleffings. Manufacture of 
the records will be done by the 
major record companies and exist¬ 
ing distribution channels will be 
used to get disks into juke oper¬ 
ators boxes. Miller emphasized 
great potential of such a company, 
with 11,000 MOA members and 
550,000 music-slots providing a 
ready-made market.* 

Barney Young, head of Juke 
Box Music Inc., performance rights 
society set up by the MOA to buck 
the American Society of Compos¬ 
ers, . Authors & Publishers and 
BMI, disclosed that the five plat¬ 
ters so far released by his fledg¬ 
ling group hud averaged sales to 
operators of about 30.000 each. 
When the new diskery gets off the 
ground, it is planned to release one 
or two platters per month. 

In California, prexy Miller’s 
home state, where he also heads 
the state MOA, blanket subscrip¬ 
tion blanks arc being circulated to 
MOA members, calling for pur¬ 
chase of all records released by the 
proposed diskery. 

In a tie-in with the National 
Safety Council’s safe driving cam¬ 
paign, the MOA is sponsoring i 
recording of "Take Care of Your¬ 
self,” a tune published by Will 
Rossiter. and etched by Deed Rec¬ 
ords of Chicago. 

Public Relations 

In a parallel public relations ef¬ 
fort, a 20-second spot plug for U. S. 

(Continued on page 51) 


BEAT‘PET ME PAPA’BAN 
BY CHANGE IN LYRIC 

In a move to beat the radio sta¬ 
tions ban of Rosemary Clooney’s 
"Pet Me Papa" plhtter, Mitch Mil¬ 
ler, Columbia’s pop artists & reper¬ 
toire chief, recut the side last week 
changing the "offensive" line. 

Several stations around the coun¬ 
try had been resisting .the disk be¬ 
cause of the line "If you want me 
home by the fire—especially when 
it’s time to retire'." On the new 
version Miss Clooney warbles "If 
you want me home by the fire— 
please don’t phone, . please don’t 
wire." Tune was written by Frank 
Loesser for the • Samuel Goldwyn 
pic version of "Guys and Dolls." 

Sammy Kaye Pulls 

7G In Wichita Stand 

Wichita, Nov. 15. 

Sammy Kaye orch racked up a 
hefty $7,000 gross Saturday night 
(12) at the Trig Ballroom here. 

Kaye is currently trekking 
through the southwest territory. 


Attorney Max Chopnick has been 
.‘’appointed chairman ©f the 
American Bar Assn.’s ■ Committee 
on International Copyright Rela- 
jmns. it marks his • ninth year in 
the post. 

.. At Ihe l fl st annual convention of 
American Bar. Assn.> Chopnick 
as elected a member of'the coun- 
for the Section -of International 

£ 'comparative Law. The section ... - 

s chairmanned by Victor C. Fol- also arranging for an American 
0, n of Sterling Drug Co. I tour by Sistine Choir next year. 


GOLDEN JUBILEE YEAR 

PftRiTn 


1909-1955 


Kay Starr’s Next RCA 
Sides Under New Baton 

Kay Starr, who has been backed 
by the Harold Mooney orch for the 
past few years on her disks, will 
cut her next sides for RCA Victor 
under Hugo Winterhalter’s baton. 

Maestro switches sometimes pro¬ 
duce a new sbund that result in 
hits as happened to Perry Como 
on "Don’t Let the Stars Get In 
Your Eyes,” his first with Winter¬ 
halter after having previously 
worked with the Mitch Ayres .orch. 


Columbia Enters 
Paper Disk Field 

Columbia Records’ transcription 
department is expanding its activi¬ 
ties into the paper-disk business. 
In a process tagged Aura vision, the 
diskery will now record on spe¬ 
cially treated printed surfaces of 
any size or shape, ranging from 
postcards for mailing to instruc¬ 
tional brochures or package inserts. 

The paper disks will be available 
on any speed requested by the pur¬ 
chaser and the price will vary de¬ 
pending on size and number or¬ 
dered. The company is not now 
attempting a running time for 
more than two minutes on each 
platter. 

Auravision has been in develop¬ 
ment for more than a year by Lou 
Porrata, of Columbia’s research 
and development staff, and Floyd 
Glinert, manager of special prod¬ 
ucts for the transcription division. 
Other companies have,taken stabs 
at the paper disk field. Sight & 
Sound has been manufacturing 
paper disks for industry. Music 
publishers, too, have been using 
paper disks as sheet music inser¬ 
tions to help promote their new 
tunes. 

According to A1 Sliulman, direc¬ 
tor of Col’s transcription depart¬ 
ment, the first client for Aurovision 
has already been lined up with an 
order running into the multi- 
millions. He’s -withholding - the 
name of the client, however, until 
Nov. 21. Tii© broohure • announc¬ 
ing Auravision is being sent to 
prospective clients this week. The 
paper disk sampler included in the 
brochure was cut by Charles Col- 
lingwood, CBS commentator. 


LARRY CLINTON JOINS 
HOWIE RICHMOND FIRM 

Former • bandleader Larry Clin¬ 
ton is moving into the publishing 
business. Clinton is joining Howie 
Richmond’s publishing operation as 
general professional manager of 
the Essex MusJc and Melody Trails 
firms. 

In his new post, Clinton will 
prowl new writers, material and 
artists. He plans to make extensive 
road trips in the search for new 
talent and songs. For the past few 
years, Clinton Jias been freelancing 
as an arranger and disk session 
conductor. 

Kermit Schafer To Do 
‘Over Sexteen’ on Wax 

Kermit Schafer has nabbed the 
rights to "Over Sexteen," humor¬ 
ous tome, for a wax workover; 
Schafer, who is producing the al¬ 
bum for Jubilee release,, set. .the 
deal with Jack Elgart, book’s com¬ 
piler, and Grayson Publishers. 
It’ll he iKSued.as .a 12-lnch. LP. and 
a three-pocket EP priced at $4.95. 

Meantime, Schafer is also prep- 
ping. fourth .volume. of "Pardon. My 
Blooper." Previous three "Blooper" 
sets, also released under the Jubi¬ 
lee banner, have totalled closed to 
250,009 sales. 


A serious danger that all U. S. 
and other foreign copyrights in 
Japan will fall into the public do¬ 
main next year now looms as a re¬ 
sult of a current hassle over 
copyright law in that country. 
Move would affect books, transla¬ 
tions and music and would, in ef¬ 
fect, cut off a growing source of 
revenue to U. S. music publishers 
via their deal with the Japanese 
performing rights society, JASRAC, 

In order to prevent the copy¬ 
rights from falling into p.d., Japan 
must either conform to the 
UNESCO convention,, which the 
U. S. recently ratified, or negoti¬ 
ate a direct copyright treaty with 
the ,U. S. There is now a split in 
the Japanese government between 
the foreign office, which supports 
adherence to the UNESCO conven¬ 
tion, and the education ministry, 
which is opposed. In any event, 
there Is no Indication that a speedy 
decision is in prospect. 

The deadline for the decision is 
April 29, 1956 when the current 
treaty expires. The mutual protec¬ 
tion of copyrights between Japan 
and the U. S. was limited to four 
years in the Japanese Peace 
Treaty. Consideration of a new 
and permanent copyright treaty 
between the two countries has 
been on the agenda but was side¬ 
tracked In favor of general support 
of the UNESCO Convention. 

A couple of years ago, U. S. copy¬ 
right attorney Julian T. Abeles set 
a deal with JASRAC to collect 
mechanical royalties on U. S. 
works in Japan in behalf of Harry 
Fox, publishers’ agent and trustee. 
Several coin remittances have al¬ 
ready been made under this 
agreement. 

Jerry Ross (& Adler), 

B’way’s Cleffing ‘Boy 
Wonder,’ Dies at 29 

The current crop of young song- 
smiths who have been getting 
their Yirst crack at the legituner 
field have openly credited Jerry 
Ross (& Dick Adler), who died 
Friday (11) at the age of 29, for 
paving the way. 

Until the Ross-Adler "P-ajama 
Game" click last year, with its one- 
two Hit Parade spotting in 
"Hey There" and "Hernando's 
Hideaway,” legit producers had 
turned for the most part to the 
old pros for score assignments, 
giving newcomers little chance to 
break into Broadway shows. With 
Ross & Adler leading the way, such 
young, tunesmiths as Moose Char- 
lop & Carolyn Leigh (“Peter Pan") 
and Jerry Bock & Larry Holeflcen- 
nej* (the upcoming "Mr. Wonder¬ 
ful") started moving into tuner 
work. 

The Ross-Adler followup click 
with "Damn Yankees" made them 
Broadway’s "boy wonders" and one 
of the hottest cleffer teams around 
with topline producers scrambling 
for their work. Cy Feuer & Ernest 
II. Martin had been dickering to 
set them for an upcoming musical, 
but Ross went to Lenox Hill Hos¬ 
pital soon after the "Yankees" 
preem for a lung operation and 
(Continued on‘page 58) 


Moore TV Plug Sparks 
‘Wife,’ ‘Husband’ Queries 

A plug on the Garry Moore CBS- 
TV show a couple of weeks ago 
has focussed the music biz atten¬ 
tion on a couple of recitations, 
“What Is a Wife?” and "What Is 
a Husband?" Following several 
hundred requests for the two 
poems to the Moore program, Breg- 
man-Vocco & Conn Music picked 
up for its Teekaye Music affiliate. 
Steve Allen is cutting the “Wife" 
side for. Coral while Jane Russell 
is doing the “Husband" routine for 
the same label. 

Pieces were written by tune- 
smith Ruth Roberts, Gene Piller 
and Bill Katz and were submitted 
I by them to the Moore show di- 
l rectly. 
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$350,000,000; Pianos Biggest Factor 
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Gorme, The Rover Boys, The Trio 
Shmeed and Annette Warren. 


BETAIL DISK BEST SELLEBS 


t / AfZIETY~ 

Sutvey' of retail disk best 
sellers based on reports ob 
t dined from leading stores in 
22 cities and showing com 
parative sales rating for tnis 
and last week. 


National 
Rating . 
This Last 


* Artist, Label, Title _ | g 

ROGER WILLIAMS (Kapp) ~ 

“Autumn Leaves". 1 

TENN. ERNIE FORD (Capitol) 

“Sixteen Tons”.. 

FOUR ACES (Decca) 

“Love Is Many-Splendored"... 2 

FOUR LADS (Columbia) 

“Moments to Remember". 4 

GALE STORM (Dot) 

“I Hear You Knockin' ”. 

AL IIIBBLER (Decca) * 

“He” .. 7 

PLATTERS (Mercury) 

“Only You".. 6 

BILLY VAUGHN (Dot) 

“Shifting, Whispering Sands". 9 
CHEERS (Capitol) 

“Black Denim Trousers". 5 

MITCH MILLER (Columbia) 

“Yellow Rose of Texas". 3 

RUSTY DRAPER (Mercury) 
“Shifting, Whispering Sands". .. 
PAT BOONE (Dot) 

VAt My Front Door".. 

DON CORNELL (Coral) 

“Bible Tells Me So". 

IIILLTOPPERS (Dot) 

“Only You”.. 

GOGI GRANT (Era). 

“Suddenly There’s a Valley".. .. 
JO STAFFORD (Columbia) 
“Suddenly There's a Valley".. .. 
PERRY COMO (Victor) 

“Tina Marie".. . .. 8 

McGUIRE SISTERS (Coral) 

“He" r ..;. 

HALEY’S COMETS (Decca) 

“Burn That Candle”..... 

JOHNNY DESMOND (Coral) 

“Yellow Rose of Texas". .. 

AMES BROS. (Victor) 

“My Bonnie Lassie"... .. 

JULIE LONDON (Liberty) 

“Cry Me a River".. 

NAT (KING) COLE (Capitol) 

“Someone You Love"... 

JAYE P. MORGAN (Victor) . 

“Longest Walk". .. 

DREAM WEAVERS (Decca) 

“It's Almost Tomorrow”. 


SIX TOP 
ALBUMS 


film Soundtrack 
Capitol 
SOA 595 
FDM 1, 2-595 


MISS SHOW BUSINESS 
Judy Garland 


LOVE ME OR 
LEAVE ME 
Doris Day 

Columbia 


IN THE WEE, 
SMALL HOURS 
Frank Sinatra 

Capitol 
W 581 

EBF 1, 2-581 


Victor 
LPM 1085 
EPB 1083 


LONESOME ECHO 
Jackio Gleaton 

Capitol 
W 627 

EBF 1, 2-627 


in 1939 to $6,700,000. in 1947. Ham¬ 
mond Organ, for instance, has 
been cleaning up on the boom with 
its dollar volume going from 
$6,000,000 in 1942 to $19,000,000 in 
1954, according to the Financial 
World. Rudolph Wuiiitzer Co. is 
similarly enjoying peak Sales, hav¬ 
ing built its top number electronic 
organs last year. 

Other important manufacturers 
In the instrument field are Bald-_ 
win Piano, C. G. Conn, American" 
Piano and Steinway Piano; 


CAPITOL SKIPPING TWO 
RELEASES DUE TO HITS 

Hollywood, Nov. 15. 

For the first time in more than 
two years, Capitol Records is skip¬ 
ping two weekly releases in or¬ 
der to permit its plants to keep up 
with the demand for a series of 
rapidly-breaking hits. Last time 
the plattery was forced to skip re¬ 
leases was when Stan Freberg’s 
“St. George and the Dragonet" 
broke wide open to become the 
fastest rising hit in Capitol’s his¬ 
tory to that time. 

Pressure on the plant this time 
Is caused by Tennessee Ernie 
Ford’s “Sixteen Tons,” which has 
become the skyrocket of the label’s 
catalog, Frank Sinatra’s “Love and 
Marriage,” and Dean Martin’s 
newest, “Memories are Made of 
This," which looks like his big¬ 
gest disking since “That’s Amore." 

AI Hibbler’s Disclicks 
Up Him Into 5G Bracket 

Al Hibblcr has proved that a 
physical disability doesn’t neces¬ 
sarily hurt a pop singer’s appeal. 
Via two click Decca disks, “Un¬ 
chained Melody" and “He," the 
Negro singer has emerged as the 
first blind crooner to crack 
through the pop field. 

Pigeon-soled as a “singer’s sing¬ 
er" six months ago, the former 
Duke Ellington orch vocalist, has 
now moved into the $5,000 per 
week bracket in clubs and the¬ 
atres. For concerts and one-night- 
ers, he’s being booked at $ 1,000 
with a percentage. He’s also been 
set for four guest shots on Ed 
Sullivan’s CBS-TVer completing 
the first stint Sunday (13). 

Hibbler already has been, set as 
the headliner of the upcoming 
L irdland All-Star Concert tour 
which starts Feb. 23 and runs for 
26 days. He’s currently prepping 
his first European junket which 
will tee off sometime next June. 
Dates in London, Paris, Stockholm 
and Rome are currently being set. 

Myers Doing Score For 
‘Pleasure Dome’ Show 

Jimmy Myers, head of Myers 
Music and writer-publisher of 
“Rock Around The Clock,” is doing 
the score for “Pleasure Dome," a 
musical revue which opens at the 
Shubert Theatre, Washington, D.C., 
Dec. 1. 

j. Show, under Jack Segasturc’s 
production, features Bernice Parks, 
Patti Spangler, Lila King and 
I Josephine Premice. 
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Modern Jazz Idiom Goes ‘Commercial’ 
As TV Plugs Use It for Backgrounds 


Hollywood, Nov. 15. 

Some of America’s biggest and 
most conservative businesses may 
unwittingly be responsible for a 
growing interest in the most un¬ 
conservative of today’s arts—mod-' 
em music. At least, they are bank¬ 
rolling an exposure to contem¬ 
porary jazz that is probably un¬ 
paralleled in music biz. 

Most of them probably aren’t 
even aware of what they are doing. 
And the man who can take the 
credit if modern jazz achieves its 
impact is John Hubley, whose 
Storyboard Inc., has many of its 
teleblurbs inextricably bound up 
with the new music. 

From the standpoint of big busi¬ 
ness, the music is strictly second¬ 
ary to the effect that Hubley’s 
commercials can have on their re¬ 
spective markets. Some may not 
even be conscious of what Hubley 
is using to background their sales 
pitches. 

The fact remains that many of 
the Storyboard commercials con¬ 
tain little gems of modern jazz, 
played by such top exponents of 
the art as Shorty Rogers and Shel¬ 
ley Manne. The music is used as 
background stuff and has already 
created considerable interest in 
the trade. 

Naturally, all commercials don’t 
lend themselves to the treatment. 
But wherever possible, Hubley 
uses modern jazz and has an ar¬ 
rangement with Rogers and Manne 
under which they work for him 
exclusively in the teleblurb field. 
Recording sessions for the com¬ 
mercials are strictly improvised, 
Hubley feeling that the windjam¬ 
mers can better accomplish their 
purpose that way. When a com¬ 
mercial is completed, the musi¬ 
cians come in and look at it, and 


promptly begin playing a back¬ 
ground. 

Hubley of course is a modern 
jazz afficionado. So are the artists 
who work for Storyboard. Each has 
a record player next to his draw¬ 
ing board, and they work to the 
music of Rogers, Manne, Oscar 
Peterson and others of that genre. 

How much can be attributed to 
jazz is of course problematical. 
But Storyboard has grown, in less 
than two years, from a one-man 
firm (Hubley), headquartered in a 
tiny office, to an outfit with 41 
employees with its own building in 
Hollywood 'and a large office in 
New York. Hubley started with 
one client early in 1954. By the 
end of the year, he had 10 clients 
and had completed 80 spots. 

Today, Stoiyboard has more 
than 50 clients and will have com¬ 
pleted 180 before the end of this 
year. Clients include Bank of! 
America, Ford, Speedway Gaso¬ 
line, Heinz 57, E-P Pop and many 
others on a national level. 

During the first year, modern 
jazz backgrounded about 10% of 
the Storyboard commercials. At 
the moment, Hubley is using the 
contemporary music in about 70% 
of the teleblurbs. 

And big business, which prob¬ 
ably would have screamed at the 
idea of sponsoring a way-out wail, 
appears to be more than satisfied. 


Seattle AFM Stays Put 

Seattle, Nov. 15. 

Leslie Martin is assured another 
term as president of Local 76, 
AFM, after being nominated for 
election without opposition. 

Other officers unopposed for re- 
election are Alvin Schardt, vice 
president; Cliff Lehman, treasurer, 
and Alfred Arnold, sergeant-at- 
arms. 


Best British Sheet Sellers 

(Week ending Nov. 5) 
London, Nov. 8. 

Blue *Star .Chappell 

Man From Laramie.. Chappell 

Yellow Rose .Maddox 

Hey There . .Frank 

Hernando’s Hideaway.. .Frank 

Ev’rywhere.Bron 

I’ll Come When You Call. Reine 
Every Day of My Life...Robbins 

20 Tiny Fingers.F.D.&H. 

Close the Door.Duchess 

Never Stop Loving... .Robbins 
Evermore . •. Rogers 

Second 12 

Go On By .Bluebird 

Stars Shine .Maurice 

Dambusters March,.. Chappell 
Love Me or Leave Me...Prowse 
Learnin’ the Blues. Connelly 
Banjo’s Back in Town Leeds 
Love Spl’d Thing.... Robbins 
I Wonder .... Macmelodies 

Unchained Melody.Frank 

Softly '. . .. . . Cavendish 

Suddenly a Valley. . Aberbach 
Seventeen .World Wide 


Wood Cuts First Coast 
Date With Gale Storm 

Hollywood, Nov. 15. 

Randy Wood, prexy of Dot Rec¬ 
ords, launches his first Coast disk¬ 
ing session tomorrow (Wed.), cut¬ 
ting the first sides of an album 
With Gale Storm. Wood arrived 
over the weekend, accompanied by 
Billy Vaughn, who will conduct. 

Miss Storm’s initial disking, “I 
I-Iear You Knockin’,” is already es¬ 
tablished as a hit an:’ Dot is 
anxious to get a package out as 
quickly as possible. LP will con¬ 
sist of standards only. 


Haber s to H&R 

Burt Haber has joined Hill & 
Range as professional manager for 
its Canford firm. 

He had previously been associ¬ 
ated with the Patti Page-Jack Rael 
publishing operation. 
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CHARGE ACCT. NO. DATE 

sender's HILL AND RANGE SONGS, INC. 14 NOVEMBER, 1955. 

NAME AND ADDRESS 1650 BROADWAY, NYC. N. Y. 


TO FRANKLYNBOYD 
- ABERBACH (LONDON) LIMITED 
27 DENMARK STREET 
LONDON WC 2, ENGLAND.. 


SENDER PLEASE SPECIFY ROUTE: 

via Rca INSERT “RCA” 


DEAR FRANKLYN: REFERRING TO SONG "I DON'T WANT TO EVER BE A 
PRINCESS" WE NEVER INTENDED PUBLISHING IT ANYPLACE OUTSIDE OF 
THE UNITED STATES. WE DEEPLY REGRET IF ANY FEELINGS WERE /' 
HURT THROUGH THE EXPORTATION OF AMERICAN TRADE PAPERS WHICH 
UNFORTUNATELY WE DID NOT TAKE INTO CONSIDERATION. SINCE WE 
FEEL THAT COPIES OR RECORDS MAY FIND THEIR WAY INTO PLACES 
WHERE THEY WOULD BE CONSIDERED CONTROVERSIAL OR IN BAD TASTE 
WE HAVE DECIDED TO WITHDRAW THE SONG FROM PUBLICATION EVEN IN 
THE UNITED STATES. IN ANY EVENT WE HAVE NOT HERETOFORE PRINTED 
ANY COPIES OR LICENSED ANY RECORDINGS. THE REASON WE ACCEPTED 
THE SONG FOR PUBLICATION IN THE FIRST PLACE WAS BECAUSE WE FELT 
IT REPRESENTED THE FEELING OF THE VAST MAJORITY OF THE AMERI¬ 
CAN PEOPLE AND THAT IT IS THE FUNCTION OF PUBLISHERS, NEWS¬ 
PAPER, BOOKS OR MUSIC ALIKE TO EXPRESS AND FOCUS THE OPINION 
.AND FEELINGS OF IMPORTANT SEGMENTS OF THE POPULATION. AT THIS 
POINT WE FEEL THAT HARMONY BETWEEN PEOPLE IS MORE I MP ORTANT 
THAN ESTABLISHING A HIT SONG. MOREOVER WE "HAVE ASKED THE 
WRITERS NOT-TO PROCEED WITH PUBLICATION THEMSELVES OR ELSE¬ 
WHERE. WILL YOU KINDLY CONVEY THESE THOUGHTS TO BBC, TELE¬ 
VISION COMPANIES, ALL RECORD COMPANIES AND OUR MANY FRIENDS IN 
THE MUSIC BUSINESS PENDING APPEARANCES OF APPROPRIATE ADS IN 
BOTH AMERICAN AND ENGLISH TRADE PAPERS. 

JEAN ABERBACH. 


Send the above Radiogram eubjeet to the condition*, regulations and rates as set forth In the applicable tariff of RCA Communications, Ino., and 

on file with the regulatory authorities. 


RCA COMMUNICATIONS, INC., A SERVICE OF RADIO CORPORATION OF AMERICA 


Inside Stuff-Music 

Decca is tying up with the New American Library, paper-book pub. 
Ushers of Louis Armstrong’s autobiog, “Satchmo,” for a joint promo! 
tion involving the jazzman’s recent album release, “Louis Armstrong 
At the Crescendo.” Posters plugging both the book and album are 
being placed on the book racks while the publishers are sending the 
book to the disk jockeys. 

Frank Canizio, ex-con who won his fight for freedom after 23 years 
in prison by studying law and proving that he was improperly con. 
victed, has turned songwriter with two numbers, “Fableland” and 
“Beaten’ Out the Rhythm” being published by Twin Music Co. Rem 
Records also has cut some of his songs. Canizio’s biog has been set 
for the American Weekly mag. 


Complaints by members of L. A. Local 47 AFM over trust fund 
will be aired before the tune union's International Executive Board 
next January. Cecil Read, newly elected veepee of the local, has been 
given permission to appear before the board to present the beef’s 
upon which he based his campaign for the position in the coast locai 
Read pitched for permission to appear before the election was held 
and it was granted but subsequently revoked by James C. Petrillo 
Local 47 board then made a strong appeal for reversal of the nix 
and Read has now been informed that he will be heard. Coast tooters 
contend they are being unfairly deprived of re-run pay and other 
items which go into the trust fund. 


Although the Davy prockett craze has just about passed over, he’ll 
ride again on a new Fred Waring disk for Decca, Waring has cut the 
“Ballad of Davy Crockett” the long way, using all 20 stanzas of the 
original verse and thus becoming the only complete version on wax. 
It'll be released as an EP set. 


Thornhill Returns 

For College Swing 


ITALIAN POP SINGERS 
DOE FOR U.S. SHOWCASE 


Claude Thornhill has reactivated 
his orch for a cross-country one- 
nighter and campus swing kicking 
off this week. Willard Alexander, 
who’s booking the band, is pegging 
the comeback on college dates. The 
campus dance dates already set are 
at Wisconsin U., Penn State, North 
Carolina U., Tampa U., George¬ 
town U., U. of Minnesota, Indiana 
U., Northwestern U. and The Cita¬ 
del among others.. 

Concurrent with road kickoff is 
Columbia Records release of a new 
Thornhill LP. Handling the disk 
promotion will be Milton Karle, 
in the east, Dick La Palm, out of 
Chicago, and Jerry Johnson, on 
the Coast. 

Dina{i Washington to Do 
Carnegie Hall Routine 

* Hollywood, Nov. 15. 
Dinah Washington has been set 
to make her first concert appear¬ 
ance with a 40-piece orch at a jazz 
bash St N. Y.'s Carnegie Hall Dec. 
14. ' 

Keter Betts, Wynton Kelly and 
Jimmy Cobb, who back her on 
bass, piano and drums for nitery 
dates, will also appear on the pro¬ 
gram. 


Rooney’* ‘Cut-It? Yourself’ 

Hollywood, Nov. 15. 

This “do-It-Yourself” craze real¬ 
ly has merit. 

Mickey Rooney found that out 
aTter a considerable period of try¬ 
ing to arouse interest in “You 
Couldn’t Tell the Teardrops from 
the Rain,” which he wrote himself. 
Finally, he published it on his own 
and recorded it for the indie Nova i 
label which is owned by Red Doff. I 


Italian pop singers will get their 
first major live showcasing in the 
U. S. and Canada in a package 
that has been put together under 
“The First Festival of Italian Pop. 
ular Songs” tag for a tour of the 
major cities. The program is being 
lined up for concert, television and 
radio appearances. 

The Italian diskers appearing in 
the package are Luciano Tajoll 
(Odeon), Christina Denise (Pathe), 
Aurelio Fierro (Dilrium) and Ugo 
Calise (Columbia). The group is 
conducted by L. Maraviglia. Al¬ 
ready on the itinerary are Brook¬ 
lyn's Academy of Music, Nov. 27; 
Philadelphia’s Town Hall, Nov. 28; 
Detroit’s Masonic Temple, Dec. 3, 
and Chicago, Dec. 4. 
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IN BILLBOARD'S ANNUAL DISC JOCKEY POLL .., 



*.. Frank Sinatra voted 
“THE FAVORITE MALE VOCALIST” 


... his Capitol recording of "LEARNIN' THE BLUES" voted 
“THE FAVORITE RECORD” 

... his Capitol album “ WEE SMALL HOURS" voted 
“THE BEST POP ALBUM RELEASED THIS YEAR” 




Congratulations, Frank— 
and to the Disc Jockeys of America, our sincere thanks ! 


CAPITOL RECORDS. INC.-. 
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Lotte Lenya Goes O’seas 
To Cut Kurt Weill Opera, 
‘Der Silbersee/ in Reich 

Lotte Lenya is on a three-week 
leave from her role in the Theatre 
de Lys production of "Threepenny 
Opera” to record the late Kurt i 
Weill's opera, "Der Silbersee,” for 
Columbia Records in Hamburg, j 
She’ll wax with the Germany com¬ 
pany which is presenting a revival 
of the 1933 theatre piece in Berlin. 

The session will be cut at the 
Philips studios where she made the ! 
LP album "Berlin Theatre Songs 
by Kurt Weill” last summer. The 
albums is planned for Columbia ' 
release here later this month. Miss 
Lenya, incidentally, is . Weill’s 
widow. 

A few weeks ago Miss Lenya cut 
a. duct with Louis Armstrong of 
"Mack the Knife,” from Weill’s 
"Threepenny Opera,” as well as a 
German lyric version of the tune 
with Turk Murphy. Both were 
etched for Columbia. Armstrong is 
already on the market with a solo 
version of the tune and the duet 
platter is planned for later release. 
The Murphy slicing with the Ger¬ 
man vocal is on release overseas. 


Wing Builds Roster 

Wing Records, Mercury’s subsid 
label, is stepping up its new ar- 
t : sts acquisition. With the addi- 
tioh of four new pactees last week, 
VV ng’s roster now totals .36 diskers. 
Joining the label were thrush Patti 
Jerome. The Wilder Bros., a vocal 
combo, The Monarchs, a rhythm 
& blue s group, and orchster Jimmy 
FaJmer. Etchings by the four new 
pqciecs will hit the market this 
week. 

In the kidisk field, Wing already 
has issued 24 lowprice Blue Rib¬ 
bon Children’s series. Label also 
expects to release five new LPs 
next week. The albums will be by 
Buddy Morrow, Paul Bley, Freddie 
Slack and Nat Adderly. 


Shaw to South America 

Arnold Shaw, general manager 
of E. B. Marks Music, left last 
week on a trip through South 
America. • 

First big stopover point will be 
Lima, Peru. Shaw will cover six 
or seven Latin American states. 


Bourne, Green in England 

London, Nov. 8. 

Music-publisher Saul Bourne is 
in London for a fortnight, looking 
after the British end of his com¬ 
pany. Also in London on a flying 
visit has been Irving Green, of 
Mercury Records. 


DIRECT From The Orient.... tur NEW HIT 


THE 
JAPANESE 
FAREWELL 
SONG 

Sensationally recorded by 

KAY CEE JONES 


! * a NGE» MUSIC. INC. , 


Attorney, 33, Active Law Practitioner 
—Seeks connection or combination 
with showbusiness attorney, law firm 
or theatrical agency. Prefers vocal 
clientele connection but flexible. 

Call UL 2-4010, or write Box V-11155 
VARIETY, 154 West 46th St., New York 


PUfclETY Scoreboard 

OF 

TOP TALENT AND TUNES 


Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 

Coin Machines Retail Disks Retail Sheet Music 

/ 

as Published in the Current Issue 


NOTE : The current comparative sales strength of the Artists and Tunes listed hereunder is 
arrived at under a statistical system comprising each of the three major sales outlets enu¬ 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de¬ 
veloped from the ratio of points scored,"two ways in the case of talent (coin machines, retail 
disks J and three ways in the case of tunes (coin machines . retail disks and retail sheet music). 


POSITIONS 
This Last 
Week Week 

1 1 


3 
2 

4 
6 

5 
8 

7 


10 10 


POSITIONS 
This Last 
Week Week 


10 10 


TALENT 

ARTIST AND LABEL TUNE 

ROGER WILLIAMS (Kapp). .......... _ Autumn Leaves 

TENNESSEE ERNIE FORD (Capitol) _ Sixteen Tons 

FOUR ACES (Decca)..(Love Is Many-Splendored 

/Woman in Love 

FOUR LADS (Columbia). Moments to Remember 

GALE STORM (Dot)... I Hear You Knockin’ 

AL HIBBLER (Decca). He 

PLATTERS (Mercury).. Only You 

MITCH MILLER (Columbia).. Rose of Texas 

' / Bonnie Blue Gal . 

RUSTY DRAPER (Mercury).(Shifting, Whispering Sands 

v J ’ ) Seventeen 

PAT BOONE (Dot)...... My Front Door 

x / Am t That a Shame 

TUNES 

(*ASCAP. fBMI) 

TUNE PUBLISHER 

* AUTUMN LEAVES. Ardmore 

fSIXTEEN TONS. American 

*LOVE IS A MANY-SPLENDORED THING. Miller 

fHE .. Avas 

^MOMENTS TO REMEMBER... .... Beaver 

fSHIFTING, WHISPERING SANDS .. .. Gallatin 

tSUDDENLY THERE’S A VALLEY .. .Hill & Range 

>:: YELLOW ROSE OF TEXAS .. Planetary 

fl HEAR YOU KNOCKIN’.. ... ,,... .. Commodore 

fONLY YOU . Wildwood 


Chi Jock, Singers Aid 

Safety Council Drive 

Chicago, Nov. 15. 

A dozen top recording artists, a 
Chicago deejay and the National 
Safety Council are cooperating in 
productidn of a series of 40-second 
public service spots cautioning 
autoists to drive safely. Spots will 
be offered to radio stations by let¬ 
ter. The NSC will foot the disking 
bill and has ordered manufacture 
of 1,250 records from Columbia 
Records. The services of jockey 
Jay Trompeter of Chi’s WIND and 
I the .artists were donated gratis. 

Trompeter taped the spots, for 
free, at WIND studios, also offer- 
| ed cuffo. Trompeter introduces 


Another BMI “Pin Up" Hit 

I HEAR YOU KNOCKING 

Recorded bv 

gale storm y 

SMILEY LEWIS ...Dot 

. imperial 

Published bv 

COMMODORE MUSIC CORP. 




the stars, who speak or sing the 
safety message. 

Record names donating their 
services are: Georgia Gibbs, Patti 
Page, Perry Como, Frank Sinatra, 
Mitch Miller, The Four Lads, 
Ralph Flanagan, Eddy Arnold. 
Peggy King, Sammy Davis Jr., and 
Nat (King) Cole. 


Organ Hobbyist 

-— Continued from page 49 

able to an indie,-the album has sold 
52,000 copies. Most of the firms 
now distributing the Hifi product 
were circulated by Vaughn and 
deals made solely on the basis of 
a presentation of the first platter. 
Response was so hefty that Vaughn 
brought out another Wright album 
which has thus far sold 40,000 
copies and a third, of Yule music, 
is currently hitting the stalls. 

Wright, former New York Para¬ 
mount organist, plays in the film- 
house organist style and tradition. 
Label also has a pair of organ al¬ 
bums by Richard Purvis, which is 
more in the classical and religioso 
field. 

Vaughn now is expanding IliU 
with albums by Joe Enosc, piano, 
the Mitchell Boys Choir and vocal¬ 
ist Dick Stewart. Other packages 
are in the works and. he is experi¬ 
menting with an occasional 45 rpm 
single. In addition to the standard 
LP packages, Hifi is issuing its 
material on tape in both 7'v and 
15 IPS speeds. 


Decca Buys Jock’s Side 

Decca Records has picked up the 
master of "What Is Christmas” 
from Ed Penney, disk Jockey on 
WTAO in Cambridge, Mass. 

Disk, which was cut by Penney 
and Joey Shamdley, was distributed 
in. the Boston area last year on an 
indie label; 


Sioux City Dancing Bows 

The new Shore Acres ballroom 
opened at Sioux City, la., last 
week. Through this $175,000 proj¬ 
ect the Archer Amusement, Co. has 
consolidated its former operations 
into an all-year dance pavilion. 
The firm has had a ballroom in 
.Sioux City since 1923. 

The former downtown building, 
the Tomba, has been leased to the 
Cowles Broadcasting Co. and the 
building will be remodeled for 
radio station WNAX and television 
station KVTV. 


Jerry Ross 

■■■■i i. Continued from page 49 - 
had been out of action since. It’s 
still undetermined as to Adler’s 
future tieups. Both wrote lyrics 
and music. 

Ross, nee Jerold Rosenberg, 
started to team with Adler about 
five years ago and were soon taken 
under cleffer Frank Loesser’s wing 
via latter’s Frank Music publish¬ 
ing firm. Before getting their in¬ 
itial cracks at legit with tunes in 
"John Murray Anderson’s Alman¬ 
ac,” the team cracked through the 
pop hit lists with "Rags To Riches ” 
a 1,000,000-plus platter seller for 
Tony Bennett’s Columbia slicing 

They applied their Brill Building 
training to their score assignments 
and turned out show material that 
appealed to the pop diskers The 
aforementioned "Hey There” and 
"Hernando's Hideaway” were top 
sellers for Rosemary Clooney (Co¬ 
lumbia) and Archie Bleyer (Ca¬ 
dence), respectively. Also from the 
"Pajama Game” score were "Steam 
Heat” and "There Once Was a 
Man.” From the "Yankees” score 
came "Whatever Lola Wants, Lola 
Gets,” a payoff platter for Sarah 
Vaughan (Mercury) and "Heart” 
via Eddie Fisher (RCA Victor). 

Ross began his show business 
career at the age of 10 when he 
Was cast in a Yiddish production 
"Everybody’s Wife,’’ at the* Bronx 
Art Theatre. He played the juve 
lead in another Yiddish musical 
"Semele’s Bar Mitzvah” and later 
appeared in "Chaver Nachman.” 
Recognized as the juve star of the 
Yiddish theatre, he was cast in the 
film, “My Son,” which starred 
Sholem Secunda. He did the 
borscht belt before teaming up 
with Adler. 

Surviving are his wife, a daugh¬ 
ter, parents and a sister. 

Hal Cook To Coast 

Hal B. Cook, Columbia Records 
national sales director, headed for 
the Coast early this week for hud¬ 
dles with label’s sales staffers 
there. 

He’ll be gone from his New York 
desk about 10 days. 


BREESE JOINS CHI LABEL 

Lou Bree.se, bandleader, has 
joined Bally Records of Chicago as 
exec vice-prexy. 

Label is operated by Ray Molo¬ 
ney, Chicago coin machine manu¬ 
facturer. 





1945--A HIT! 
1955 - - A HIT! 

“DAY 

BY 


DAY 


Words and Music 
Coi-m, Stordahl and Weston 

CAHN MUSIC CORP. 



THE HIT OF THE WEEK 

BILLY ECKSTINE 


LA DE DO 
DE DO 

(Honey Bug Song) 
MGM 12105 


FAREWELL 1 
ROMANCE 

K 12105 
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"I 


^ AFM/U 


<e? 


o 


<Z 


V’ 


A bright "new” note is about to re 
sound through the record industry as 
the ABC-Paramount label makes its premiere, 
appearance! Imagine a "newcomer” with a foun¬ 
dation of many years of show business know¬ 
how. Picture this vast experience, the ability 
to sell entertainment, the talent to produce the 


POPULAR, 
CLASSICAL, JAZZ, 

COUNTRY AND 

WESTERN 


right product... and you’ll have an 
inkling of why there exists within us a 
feeling of great pride and confidence. We’re sure 
the ABC-Paramount label is destined to become 
outstanding in the minds of Mr. Distributor, Mr. 
Coin-Machine Operator, Mr. Disk Jockey and 
most important,Mr. and Mrs.Public and Family! 
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Friars Fete First Negro as 1,000 
Turn Out to Toast Sammy Davis Jr. 


By MIKE KAPLAN +• 


Hollywood, Nov. 15. 

A multi-million-dollar talent dais 
paid tribute to Sammy Davis, Jr., 
Thursday (10) in what Eddie Cantor, 
a veteran of the Friars Roastmas- 
ter Dinners, aptly tagged as proof 
that the “Friars have reached a 
maturity which they have never 
had before.” Almost 1,000 showbiz 
and civic leaders turned ' out for ! 
the testimonial, the first inter¬ 
racial affair in the group’s history, 
with proceeds' divided, among the 
John Tracy Clinic,, the Exceptional 
Children’s Foundation and the Na¬ 
tional Association for the' Advance¬ 
ment of Colored People. First 
three rows of tables for the dinner 
at the Beverly Hilton Hotel had a 
$100 per plate price tag. 

Cantor was one of a succession 
of top performers called by toast¬ 
master Jack Benny to pay tribute 
to “possibly America’s greatest en¬ 
tertainer.” 

Benny was chosen for the job, 
according to George Burns, be¬ 
cause of his “keen wit and sense 
of humor — and the fact that 
George Jessel is out of town.” 


Dallas Statler Hilton 
To Preem in January 

The Statler Hilton Hotel, Dallas, 
will preem Jan. 19. New inn will 
be Y shaped and have 1,001 rooms 
in a 21-story structure. Entertain¬ 
ment operation of the inn will be 
in the Empire Room. There will be 
13 other dining rooms in the hotel. 

General manager will be Joseph 
A. Harper, who joined the Hilton 
chain in 1931. Carl Prather, for¬ 
merly with the El Paso Hilton, will 
be resident manager. Actual open¬ 
ing will be preceded by a prevue 
by visiting celebs and newspaper¬ 
men. * 


New $2,000,000 Arena 
With 10-15,000 Capacity 
Mulled for Hartford 

Hartford, Nov. 15. 


Toastmaster readily admitted he 
was a replacement for Jessel. Lat¬ 
ter, he gleefully told the capacity 
audience, now has “a steady, job in 
Paris. He’s making farewell 
speeches to French premiers.” 


Pop and Unk Helped 


Setting the pace for the evening, 
Benny declared that Davis, tho’ 
undeniably a great entertainer in 
his own right, owed much of his 
success to his father and his un¬ 
cle, Will Mastin. “I didn’t have 
such luck,” he declared. “My 
father was a tailor and my uncle 
was a shoemaker — and I don’t 
think it would *b£ good showman¬ 
ship to have one of ’em up here 
half-soling shoes and the other 
sewing a button on a fly.” 

Benny commented on the fact 
that he had had the Will Mastin 
Trio with him on two concert 
dates, utilizing them to close the 
first half. Critics, he added, al¬ 
ways comment that “even if you 
do not wait for Jack Benny to 
come on, you’ll get your money’s 
worth.” Every critic,- he moaned, 
added that the Will Mastin Trio 
alone was worth the price of ad¬ 
mission—“and that’s what I paid 
them.” 

In a fast company of profession¬ 
al comedians, the standout dais 
performer, however, was Pearl 
Bailey, who blended humor and 
seriousness in her sly delivery to 
rock the room. 

“I didn’t plan a speech,” she 
confided. “I just wore my stones.” 

Miss Bailey paid tribute to 
Davis’ recovery from last year’s 
critical automobile accident which 
(Continued on page 62) 


This city is scheduled to get a 
I multi-purpose auditorium, seating 
j between 10,000 and 15,000 persons, 
within the next few months. A. J. 
Bronstein, Hartford drive-in thea¬ 
tre developer, last week disclosed 
details for such an arena, to be 
used for dancing, ice-skating, bas¬ 
ketball, hockey, wrestling, etc. 

Costs are estimated at over the 
$2,000,000 mark. The auditorium 
will have a parking lot for 1,500 
cars. It will be located in the 
North Meadows adjacent to the 
Meadows Drive-In, a recent devel¬ 
opment of Bronstein and one .of the 
largest of ozoners. 

Bronstein’s announcement of the 
projected arena came on the heels 
of voters’ approval of the expendi¬ 
ture of $ 100,000 for an engineer¬ 
ing survey and preparation of 
plans for a multi-purpose audi¬ 
torium to be constructed by the 
city. 


RECORD 200G TAKE FOR 
55 N. CAROLINA FAIR 

Greensboro, N. C., Nov. 15. 

The record-breaking 1955 State 
Fair is expected to show a substan¬ 
tial profit when final figures are 
tabulated. 

Asst. Budget Director D. S. Col- 
trane reported the fair’s gross re¬ 
ceipts totaled more than $ 200 , 000 . 
This included collections from the 
grandstand and rodeo shows and 
the state’s share of the midway 
money. The fair’s attendance 
totaled an estimated 575,000, a new 
record. 


Atlantic City Brighton 
Hotel Bought by Taxin 

Atlantic City, Nov. 15. 

The Brighton Hotel, an Atlantic 
City landmark, was acquired last 
week by Alfred A. Taxin from the 
Corson Operating Co. Taxin was 
formerly manager of Unity House, 
Forest Park, Pa:, a top talent buy¬ 
er in the Pocono Mt. area. 

, Taxin is planning an enlarged 
j nitery operation this summer. • 


Rock V Roll On 
The Spare in N.Y. 

Rock ’n’ roll will be the prevail¬ 
ing musical motif in New York 
vauders during the Christmas and 
New Year’s holiday weeks. The 
latest to enter the jazz parade is 
the 14th St. (Union Sq.) Academy 
of Mus r c. wh>ch has signed the 
WINS disk jockey, Alan Freed, for 
two week 5 . They will compete 
with Dr. Jive (Tommy Smalls),, of 
WWRL, who will go into the 
Brooklyn Paramount on that date. 

Freed has been negotiating for 
a stand at that time at Loew’s 
State. N. Y., but picture situation 
at that house didn’t permit a 
stageshow. 

Meanwhile, it’s conceded that 
rock ’n’ roll continues to pile up 
boxoffice strength in the theatres. 
Last week at the Apollo, N. Y., Dr. 
Jive, in his third date in less than 
a year, pulled about $38,000 in g 
house which normally tallies less 
than half that sum for its usual 
week. Bad weather breaks pre¬ 
vented a higher take. At several 
times, there were near-riots at that 
house because of failure of many 
to get in. Curiously enough, the 
showing of the riot films on video 
resulted in even more customers, 
but more policemen helped rrmin- 
tain order. 

Of course, the record is by 
Freed, at the Brooklyn Paramount 
during the past summer. He scored 
$154,000 in one of the most amaz¬ 
ing shows of boxoffice strength in 
recent years. Freed played that 
house once before and scored 
around $ 100,000 during the week. 

This holiday season, vaude ac¬ 
tivity around New York will be 
greater than ever. In addition to 
the aforementioned shows, the 
Roxy Theatre will bi’ing in its 
first stager • in a couple of years, 
when it dusts off its ice stage for 
its first live display. In additon, 
the Palace Theatre and Radio City 
Music Hall will operate with live 
talent per usual. 


Friars Toast Sullivan 

The Friars will salute Ed Sulli¬ 
van at New York’s Waldorf-Astoria 
March 15. Testimonial will be co- 
chairmanned by Joe E. Lewis and 
Jack Benny. 

Proceeds from the dinner will 
go to Friars’ Actors Relief and the 
New York Foundling Hospital. 



Monk Arnold, Martha Ewing, Henry Grady Office Bldg., Atlanta, Ga. 
FOR Nine Wonderful Months in the Dear Old South 

Lester Bates, Laurel Hill Supper Club, Columbia, S. C. 

A SPECIAL \ FOR Fourth Return Engagement Since February 

THANKS TO: ( Fred Collier, Henry Grady Hotel, Atlanta, Ga. 

FOR Second Repeat Engagement This Year 

Herman Pirchner, Alpine Village, Cleveland, Ohio 
FOR Holding Us Over for One Month 
Personal Manager: AL GROSSMAN—RKO Bldg., New York City Thanks to Don Grimes for Music 


IBalto Vice ‘Block’ Seen on Wane; 
AGVA Scores Fingerprint Edict 


Brit.’s Lita Roza Set At 
Gotham’s Persian Room 

London, Nov. 15. 

Lita Roza, poll-winning singer, 
has been booked for the Persian 
Room, New York, next spring. She 
had been offered a December date, 
but her variety commitments here 
made acceptance impossible. So 
the date^ has been put forward to 
next March or April. 

Miss Roza was born in Liver¬ 
pool, but lived in the States dur¬ 
ing the war . and sang with bands 
in Miami.. 


$2,000,000 Is Pledged 
By Las Vegas Promoter 
To Complete Stardust 

Las Vegas. Nov. 15. 

A search far and wide for coin 
during the past months with which 
to complete the Stardust Hotel was 
climaxed last week ( 10 ) when 
Frank Hofues, hotel promoter, 
pledged to raise $ 2 , 000,000 for the 
ops of the partially-built spa. For 
his end of the bargain, Hofues 
winds up with a percentage deal on 
the hotel’s rooms, which are sup¬ 
posed to number 1,000 upon com¬ 
pletion. 

Hofues has until Dec. 6 to raise 
the walloping sum. He said the 
source of the fresh bankroll will 
be split between moneymen” in 
Texas, and an insurance company 
with which he claims long stand¬ 
ing credit. 

Hofues is connected with the 
promotion of the Lady Luck Hotel, 

, also currently under construction 
f on the Vegas Strip, and was former 
owner of the^olden Club in Reno. 

NICHOLAS TO WORK NEW 
Pin AGENCY ON OWN 

Pittsburgh, Nov. 15. 

Zeke Nicholas and Billy Wayne, 
who took over the George Claire 
booking agency here two months 
ago when Claire left Pittsburgh to 
join MCA in Cleveland, have dis¬ 
solved their partnership and Nich¬ 
olas will continue to operate the 
office. Differences of policy were 
said to be behind the quick disso¬ 
lution of the Nicholas-Wayne asso¬ 
ciation. 

Wayne had been associated with 
Claire for a long time while 
Nicholas came in via connection 
with Claire on suburban bookings 
in small spots for the Claire office. 
Partnership had been granted a 
Pennsylvania state license only a 
short time ago but had not yet 
been awarded its AGVA franchise. 
Nicholas will apply for that on his 
own. 


Springfield's Court Sq. 
Vaudfilm & Legit Policy 

The old Court Sq. Theatre, 
famed Springfield (Mass.) land¬ 
mark, has resumed vaudefilm inter- 
sperced with occasional legit show 
bookings. Opening a few weeks 
ago, after being closed several 
months!, the house was leased by 
Owen M. Holmes of Springfield, 
who operated the Sundown Drive- 
In, Westfield, Mass., for the past 
eight years. Holmes Is noted for 
having the first drive-in in the 
country with individual speakers 
back in 1938. Known as the Aujto- 
Vision Theatre, it was and still is 
operated in Albany<>N. Y. Back in 
the ’ 20 s, when vaudeville was in 
its prime, Holmes was associated 
with Gordon Ryder of Springfield’s 
Poli, then playing Keith acts.. 

Holmes’ manager is Wally J. 
Beach, also of Springfield, recent¬ 
ly with .Trans-Lux Theatres, N.Y. 
Ills grandfather is Joe Beach, old- 
time minstrel and circus man. 


Baltimore, Nov. 15 

The beginning of the end of 
Baltimore’s wide open,, legendary 
“Block” seems to be ih sight, if 
new rulings by Baltimore’s Liquor 
Board are carried out. "The 
Block,” a concentration of nearly 
50 bistros featuring cheap drinks 
and a parade of strippers, has long 
been a tourist lure as well as a 
police headache. It’s located on 
East Baltimore St., not far from 
the waterfront area, and is a 
miecca for military personnel. 

Raiding police have been known 
to haul into courts the entire 
patronage of establishments per¬ 
mitting nudity. Charges ranging 
from disorderly conduct, serving 
alcoholic beverages to minors, pre¬ 
senting indecent performances or 
allowing percentage earning "sit- 
ters” to solicit drinks, or prostitu¬ 
tion have been made against 
saloon bonifaces. These conditions 
have long been common knowl¬ 
edge but now a crackdown is im¬ 
minent after a series of raids have 
revealed an aggravated situation. 
Regulations on lighting, costumes 
and soliciting have been an¬ 
nounced. 

‘Vicious’ Ruling? 

Another Liquor Board regula¬ 
tion is receiving squawks from 
AGVA officials. According to a 
new board ruling, all employees 
working in licensed establish¬ 
ments must carry an identification 
card and be fingerprinted by po¬ 
lice. The cards will carry a photo 
of the employee in addition to a 
copy of the prints and an official 
police signature. 

Rube Jacobson, AGVA’s local 
representative, said “the measure 
is vicious and the fact that enter¬ 
tainers are singled out, is against 
the American way of life.” The 
entertainment faction have gained 
the support of two political fig¬ 
ures, Sta’te Sen. Phillip Goodman 
and Delegate Samuel Culotla. 
They, called the new ruling 
“Smacking of Gestapo techniques’’ 
and envisioned its leading to 
“worse evils.” 

According to a statement re¬ 
leased by the Liquor Board, the 
ruling would take effect on Jan. 1. 
If an employee fails to obtain an 
identification card within three 
days of being hired, he will be 
fired. The card is to be kept by 
the employer while the employee 
is to wear a badge that will be is¬ 
sued at the same time he receives 
the card. Fingerprinting is to be 
handled by the new rackets squad 
recently formed to replace the 
now defunct vice squad. Present 
plans call for police to start is¬ 
suing cards in three weeks. 
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Agency Orgs See Setup Threatened 
By Recent AGVA Franchise Fee Rule 


The independent agents fear that 4- 
ihe recent legislation by the Amer- j 
can Guild of Variety Artists slip-' 
Sing that all agents pay $50 
franchise fee to the union, consti- 
! ltes a deliberate attempt to elim- 
' mate agency organizations. As is 
Presently worked out, agents be¬ 
longing to Artists. Representatives 
Assn or any other recognized 
agency organization in the variety 
field, pay the $50 fee to the asso¬ 
ciation. which in turn takes over 
the policing of the Percenters The 
new ukase passed at the AGVA 
national board meeting last month 
stipulates that all agencies pay the 
$50 bite directly to the union 
whether they belong to an agency 


Big Band Policy Set 
For N. Y.’s Cafe Society 

Cafe Society Downtown, N. Y., 
will go on a big band policy start¬ 
ing around Christmas time. Lionel 
Hampton has been pacted to lead 
off the new format, going in Dec. 
23 for 17 days. He’ll be succeeded 
by Duke Ellington, starting Jan. 
12. Both deals were finalized by 
Joe Glaser’s Associated Booking 
Corp. 

This will mark the first attempt 
by this cafe to showcase big bands. 
In the past the 


Montalban ANDA Rep 

Carlos Montalban, who has pro¬ 
moted most of the Latin vaude 
shows in New York and who is a 
. television and legit actor, has been 
named ANDA representative to the 
American Guild of Variety Artists. 

ANDA is the Mexican perform¬ 
ers union which recently concluded 
a mutual aid pact with the U.S. 
variety union. 



iianti _„ _ past the room has had 

i^anization or not. Each associate j names and musical combos as well 
agent now paying $25 to the or- • as jazz outfits. 

ganization will pay that sum direct- j. - 

lv to the union. 

The indies say that this new leg- 
ulation will force many out of ARA 
and kindred groups. It’s pointed 
out that the indies have been hit 
severely in recent years by the 
shrinking in the variety field and 
not too many will pay the $50 to 
AGV4 and then pay a similar 
amount to the organization. They 
point out that association policing 
of the agents has taken a consider¬ 
able chore off the union; they have 
elevated standards in'-the variety 
field and. in the early days of the 
union, virtually organized AGVA 
because of their agreement which 
stipulated that all acts serviced by 
them belong to the union. 

They also point out that some 
years ago AGVA passed a resolu- 
iion that they will avoid dealing 
with any agency organization. This 
was later rescinded, but according 
to some percenters, it helped-es¬ 
tablish the premise of AGVA ani¬ 
mus toward organized percenters. 

AGVA, on the other hand, insists 
that no such animus is inherent in 
the resolution. Spokesmen for the 
union say that there is still a tre¬ 
mendous amount of work being 
done by the union. For example, 
the amount of delinquent commis¬ 
sions collected from actors entails 
considerable effort, and the serv¬ 
ices of the full agency-relations 
department. 

Jackie Bright, AGVA national 
administrative secretary,, stated 
that'he- has no desire to cause any 
difficulties for any agency organi¬ 
zation. Relations between organi¬ 
zations and the union, he said, 
were never better, and it would 
be impolite on AGVA’s part to 
strain that relationship. However, 
t’.e expenses of that department 
have been mounting, and the actor 
should not be put in a position 
of paying for services rendered to 
agents exclusively. 

He pointed out the faict that 
AGVA has^ become an effective 
agency for' the collection of de¬ 
linquent commissions. Virtually 
every agent in the field has availed 
himself of that service and the 
amount collected, Bright said, 
would pay AGVA franchise fees 
tor many years. 


Male Quartet Cycle 
Ebbs With 20 Combos, 
Out of 100, Still in Biz 

Hollywood, Nov. 15. 

V here are the male quartets of 
yesterday? 

Most of them appear to have 
vanished as a tightening trend 
wiped them from the market. Ac¬ 
tually, the situation in the trade 
has cued enough interest so that 
the Hi-Los, nitery and disk group, 
have incorporated the sad saga of 
the foursomes into a piece of ma¬ 
terial-in which they tell audiences 
°f their own origin. 

-Apart from its effectiveness as 


Heidts Shamrock 
For Sale in Vegas 

Las Vegas, Nov. 15. 

Horace Heidt has pqt his down¬ 
town Shamrock Hotel on the block 
with an eye to a reinvestment in 
a Strip hostelry. The Shamrock, 
located on a valuable corner on the 
north side of town, was purchased 
by Heidt in 1946 when it was 
known as the Nevada Biltmore. 

Heidt swung into a dual role of 
active hotel operator as well as di¬ 
rector with his touring orchestral 
company. According to friends, 
Heidt has found the combined 
duties too taxing to continue, so he 
placed the Shamrock in the hands 
of Vegas realtor Thomas Campbell. 

Selling price is reportedly $2,- 
000,000. Once the sale has been 
completed, Heidt indicated he 
plans to reinvest his coin in a Strip 
hotel because he “foresees a tre¬ 
mendous business future here.” He 
said that such an investment would 
have to be one that did not re¬ 
quire his personal attention. 


MPLS. GETS NEW BUBBLY 
FLIGHT SKED TO VEGAS 

Minneapolis, Nov. 15. 

Local cafe society h'as little In 
the way of top supper club enter¬ 
tainment here, but it now finds it¬ 
self within easy reach of a plenti- 
tude of the land's best in conse¬ 
quence of an airline’s new nightly 
non-stop “champagne” flight to Las 
Vegas. 

It’s 1.000 miles flying distance 
i from here to Vegas with its games 
I of chance and all-star floor shows, 
but pleasure seekers now can _ de¬ 
part from Minneapolis at 6 p. m., 
Central Time, any night and arrive 
there 412 hours later, or at 10:30 
p. m., Western Time, well in ad¬ 
vance of the last floor shows at 
any of the hotels. 

Round trip fare is $196.59 and 
imported champagne along with a 
dinner is served on the" flight. 
Vegas hotels are running ads in 
the newspapers here, calling at¬ 
tention to the current shows and 
their stars and to the “champagne 
flight.” 

Also, the airline had WCCO- 
TV’s associate news director, Bob 
Shafer, go to Vegas to cover the 
new flight’s inaugural and to do a 
series of film reports on the west¬ 
ern city for showing on the sta¬ 
tion’s newscasts. 


a piece of material, “Th 
serves as a grim r 


Atlanta’s First Rink 


Atlanta, Nov. 15. 
Figure 8 Ice Skating Rink, At- 
‘The Hi-Lo ' lanta’s first such venture, opened 
......a ^ tll n reminder Saturday (12) in the Administra- 

of the hefty mortality rate in the | tion Bldg, at Lakewood Park, At- 
HHisic biz. As the number points ■ lanla-owned home of Southeastern 
°ul. there were approximately 100 • Fair, which has a midway of rides 
ii'file quartets operating two years as well. 

a "°- Of this number, approxi- | Bill Barg and Mary Bohland, for- 
iiii’ilely 20 are still going strong—inter skating stars of “Holiday on 
many of these are in the r&b ■ Ice.” are managers of the 70 x 120- 
' foot surface rink. There’s a 
Most of the foursomes of two : smaller. 20 x 40 foot, ice. surface, 
. ears ago achieved some quick' equipped with mirrors, where pri- 
r ( <|sh and atention via single disks, vate lessons are given by five in- 
nc*y disannoavpd larcrpiv hppaimp I structors. 


Quebec Court 


Quebec, Nov. 15. 

Josephine Baker was hauled into 
court Friday (11), accused of hav¬ 
ing concealed her earnings with 
the intention of defrauding her 
creditors. She wa's just ending a 
second one-week stay at La Porte 
St. Jean, a Quebec swank cabaret, 
where she displayed some of her 
fabulous gowns. The complaint had 
been lodged by Don Brown, of Los 
Angeles, and the Attorney General. 

Judge Gerard Simard in provin¬ 
cial court granted a preliminary 
inauiry for today (Tues.) and La 
Baker was set free under $5,000 
bail. 

Miss Baker was supposed to leave 
Friday night (11) for France, hav¬ 
ing decided to bid farewell to her 
theatrical career and to devote her¬ 
self entirely to her family. 

In mid-October, New York the¬ 
atrical agent William L. Taub had 
registered an attachment for $10,- 
839.43 against the artist, claiming 
that she owned the sum to him for 
his services as personal and exclu¬ 
sive manager in 1952. The brief 
attachment, which is still pending 
before the Superior Court here, 
mentions that Miss Baker got some 
contracts for $4,000 a week and 
even for $6,250, but that she didn’t 
pay her manager. 

Miss Baker's version, however, is 
different. She states that Taub got 
her a six-week contract, but as she 
had not received one cent after 
two weeks’ work, she ignored Taub 
and worked alone, but she neglect¬ 
ed to break her contract with him. 
Miss Baker sent a cable to husband 
Jo Bouillon who is due from Paris 
today (Tues.) to rescue her. She’s 
supposed to have spent most of the 
money earned in Quebec, Mont¬ 
real, Ottawa and again in Quebec, 
the remainder of which having 
been deposited at the court by 
Quebec cabaret owner Gerard Thi- 
baulf, whom Miss Baker calls “my 
only friend.” 

Taub in N.Y., says his suit_has 
nothing to do with Brown’s. Also 
that it is for cash paid out, not 
services rendered. 


Frisco Italian Village 

Put Into Bankruptcy 

San Francisco, Nov. 5. 

An involuntary bankruptcy peti¬ 
tion was filed in Federal district 
court last week against Theatre 
Restaurant Enterprises, owner of 
the Italian Village, nitery de¬ 
stroyed by fire last July 11. 

The action was brought by the 
state, acting for the state’s Board 
of Equalization and The San Fran¬ 
cisco News. 

The petition charged the com¬ 
pany had permitted other creditors 
to establish liens against it, but had 
failed to provide for $497 owing 
the state on liquor taxes and $294 
owed the afternoon daily for ads. 


‘Gimp’ for Vegas Dunes 

Hollywood, Nov. 15. 

“Goodbye Broadway, Hello 
Gimp,” original musical satire on 
MGM’s “Love Me Or Leave Me,” 
has been booked by Jack Entratter 
for a four-week run at the Dunes, 
Las Vegas; opening Jan. 1. Show 
closes a two-week stand tomorrow 
night (Wed.) at Ciro's here. 

Layout stars Huntz Hall, Muriel 
Landers and Nicky Blair and fea¬ 
tures Gary Crosby. It was origin¬ 
ally written for presentation at the 
charity dinner dance staged by the 
Thalians. 


the 


■y disappeared largely because 
was no disk followup—and 
no nitery dates available to them to 
Koop them before the public. Sig- 
!| lc . antl J'* °f the roughly 20 still op- 
lating, the vast majority are active 
n vaude, nileries or on tv. 


Nonskaters can watch the glid¬ 
ers from 500 seats erected along 
sides of arena. Public sessions are 
held daily from 1 to 11 p.m. A 
120 -ton freezing unit keeps the ice 
in shape. 
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Talent Agencies Swinging in Mixed 
Directions; TV Sets Biggest Lure 


‘Water Follies’ $50,000 
For Week in Rochester 

Rochester, N. Y., Nov. 15. 

Sam Snyder’s touring “Water 
Follies,” one of the first shows to 
appear at the new $6,000,000 Com- 
m u n i t y War Memorial here, 
grossed a nice $50,000 during a six- 
day stay ending Sunday (13). 

Aquacade, which recently com¬ 
pleted a tour of Canada’s Maritime 
Provinces, is at Charlotteville, 
N. C., this week. Next month it 
heads west as one of the first such 
U. S. shows to tour Australia and 
New Zealand, opening at the White 
City (Davis Cup) Tennis Courts in 
Sydney Dec. 30. 


Adler Quitting 
Nevada Gaming 

Reno, Nov. 15. 

Sanford Adler, Nevada gaming 
pioneer, broke off his last connec¬ 
tion in the state Saturday (12). 

Adler’s Club Cal-Neva in Reno, 
up for sale, was seized by Internal 
Revenue agents for withholding 
and excise taxes. Some $30,000 was 
picked up off tables against $65,000 
which the Government claims is 
owed. 

Adler had already been cited by 
the Nevada Gaming Control Board 
to appear and explain the finances 
of this laming operation. 

Cal-Neva Lodge at Lake Tahoe 
was not involved in the seizure, 
having been sold by Adler last 
year to Bert M. Grober and asso¬ 
ciates. At the time of that sale 
Adler was in hot water to explain 
why he hadn’t given away a Cadil¬ 
lac .which he’d promised as the 
climax of a bingo season. 

Adler’s other Tahoe operation, 
the Biltmore, once in operation in 
conjunction with the Cal-Neva 
Lodge, will be sold. Attorneys say 
that assets far exceed liabilities 
and that all creditors will be paid 
in full. 


CONNIE KAYE DEBUTING 
K. C. PICCADILLY ROOM 

Kansas City, Nov. 15. 

New entertainment spot in down¬ 
town sector is the Piccadilly Room 
of Hotel Pickwick, which is estab¬ 
lishing a new policy. Management 
brought in Connie Kaye, song¬ 
stress, to open the policy Thurs¬ 
day (10), coming in from the Sea 
Gull, Miami. Hotel manager Tom 
Torpey has set a policy of enter¬ 
tainment from 5:30 to 7 p. m. and 
a more extensive show at 9. 

New policy follows remodelling 
and redecorating of the room, part 
of the extensive remodelling which 
owner Sam Rosenberg has been 
carrying on at the Pickwick since 
he took it over about a year ago. 
Piccadilly Room is one of the Pick¬ 
wick bars, and management is not 
planning on serving food in the 
room. 

Change at the Pickwick followed 
a switch by the Hotel Kansas Cit- 
ian, which initiated a dinner-danc¬ 
ing policy in its Ball Park Room, 
now serving full course dinners 
nightly wth the Bob Simes Trio 
serving up the rhythms fgr danc¬ 
ing. 

Roxy Re-Staging 

The Roxy Theatre, N. Y., will 
start its first stageshow in several 
years on Dec. 15 for three or four 
weeks. Dolores Pallclte, who did 
the choreography for “Holiday on 
Ice,” will do the dances for this 
house. Accompanying pic will be 
“Rains of Ranchipur” (20th). 

Still to be set are a choral group 
and specially acts. 

NEW SAN ANTONE CLUB 

San Antonio, Nov 15. 

. The Pan American Casino, a new 
! private club, is soon to be opened 
j here in the old KCOR building. 

Plans call for dinner dancing 
; with orchestras and floor shows 
I from Mexico City. 


•f The talent agencies are veer- 
' ing in new directions. No longer do 
they serve as go-between for the 
performer and the buyer of talent. 
Frequently, the agencies are buy¬ 
ers, sellers, packagers, promoters 
and producers. It’s a care agency 
that stays in the percenting field 
exclusively. The bulk of the money 
is now in other directions and the 
agencies find that they must go 
alter it. 

Probably the sole, exception to 
this procedure is the William Mor¬ 
ris Agency, which still stays in the 
selling field exclusively. When it 
packages its artists in a teleshow, 
it bequeathes the ownership of the 
deal to the top name. Thus, Milton 
Bcrle is the owner of his own show, 
and the Morris office takes care 
of the financial and bookkeeping 
aspects of the deal. However, it 
isn’t doing badly hewing to that 
line. The 'office is believed to 
gross around $3,000,000 annually 
as the result of the telepacking as¬ 
pects. 

However, there are many factors 
that cause agencies to veer away 
from the strict representation of 
talent. Television is the major 
reason, with many of the offices 
realizing that it’s better to make a 
profit on a package than to get a 
mere 10% off the selling price. 

In the first place, through nor¬ 
mal operations, costs liave gone 
up tremendously. Within the 10% 
frame, the profit has shrunk so 
much that earnings went down. 
With competition becoming keen, 
deals that used to be concluded 
through the mail now necessitate 
many long-distance phone calls. 
Tax problems of its top perform¬ 
ers have forced the act to accept 
fewer dates. Percenters are now 
involved legally in the affairs of 
many of the clients. They have had 
to take over the functions of per¬ 
sonal managers, and sometimes of 
attorneys. It’s now more difficult 
to conclude dates without involv¬ 
ing a lot of manpower. 

Brief Life-Span 

But probably the most important 
set of factors involved in the ne¬ 
cessity of agencies to expand in 
other fields, lies in the compara¬ 
tively brief life of a top perform¬ 
er and the difficulty of develop¬ 
ing new talent. Because of video, 
a star wears out in short order. 
The mortality rate is very high 
and very few newcomers are ad¬ 
vancing. far enough to take their 
place. Thus, many agencies, have 
found that mere representation of 
talent isn’t enough to maintain 
them in the style to which they’ve 
become accustomed. 

Music Corp. of America has 
gone several steps further than 
mere representation. Through its 
subsidiary, Revue, it makes tv 
(Continued on page 62) 


Houston Gets Its First 
Excursion BoabWith 
Band-Talent Lineup 

Houston, Nov. 15. 

The Sea Belle, Wilson Line ex¬ 
cursion boat with variety acts and 
dance band aboard, launched its 
nightly trips down the Houston 
ship channel here recently. 

Kickoff lineup was an all-MCA 
package of Candy Candido, as em¬ 
cee and comic; Billy Williams orch., 
The Four Joes, vocal-instrumental 
group, and thrush Janet Brace. 
Tenures of performers range from 
five days to two weeks, with Wil¬ 
liams group in on a two-weeks- 
with-option deal. 

Some-50-minutes floor show will 
be regular policy in the ballroom 
of the 257-footer, previously cruis¬ 
ing out of Boston. 'Ship makes 50- 
mile roundtrip excursion six nights 
a week along the man-made IIous- 
ton-to-Galvcston waterway. Year 
round cruises are planned if the 
Sea Belle project catches on here. 
Sea Belle is the first full-fledged 
excursion boat to ply local waters, 
here, though a band-bearing craft, 
the San Jacinto, has featured star¬ 
light jaunts down the channel in 
recent summers. 

Sea Belle is billed as accommo¬ 
dating 3,000 people, fitting 1,000 
into the air-conditioned main 
140x54 ballroom. Food is served 
in the ballroom and in a dining 
room below, decks. Vessel also has 
two cocktail lounges. Admission 
is $2.50 per person—no minimum 
or cover. 
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Friars Fete Davis 


Continued from page 60 


cost him an eye, observing that 
he has proved that there "are no 
real obstacles — only things put 
there to see how much you really 
. want the things you want. And 
you are the proof that every man 
can be exactly what he wants to 
be anytime he wants to be." 


I 


‘I’ll Destroy You’ 


Singer also dueted with Jeff 
Chandler in a waggish "I Can’t 
Give You Anything But Love” that 
was broken up several times by 
her asides. When Chandler at¬ 
tempted a quick rejoinder, she 
stared him down and flipped: 
"Don’t ad lib with me, boy—I’ll 
destroy you." 

Chandler, first speaker of the 
evening, confined himself solely to 
a reminiscence of the first time 
he had seen Davis and was ex¬ 
posed to the "overwhelming shock 
of that talent.” 

George Burns, the Friars’ past 
master of the jibe, added the opin¬ 
ion that Davis is the rare perform¬ 
er who can play anyplace at any¬ 
time. 

"You know,’’ he said, “it’s hard 
to get laughs saying nice things 
about nice people. Take Sammy 
Davis. He’s one of the greatest 
young talents in our business. He 
has a great style and excitement. 
And he’s a fine, upstanding citi¬ 
zen and a credit to his family.” 

Burns waited out a storm of ap¬ 
plause and added—"You see, no 
laughs. If I had said the same 
thing about Lou Holtz, I’d get 
screams. And if I said it about 
Abe Lyman, Holtz would laugh.” 

Davis, he concluded, "is a phe¬ 
nomenon that occurs once in a 
lifetime—and he’ll get better with 
the years.” 

The Beverly Hilton itself came 
in for some shafts as the evening 
progressed. Benny declared that he 
and Mary Livingston had had din¬ 
ner at L’Escoffier room and been 
presented with a $58 check. Comic 
said he stared at the bill for so 
long that “the waiter thought I 
had fainted and threw a glass of 
water in my face—and added $3 to 
the bill.” 

Humphrey Bogart took a swing 
at the oft-belabored parking situ¬ 
ation, suggesting that the hotel 
contribute proceeds from the eve¬ 
ning’s parking tickets to the Friars’ 
charities. "It would be plenty,” he 
commented. "You pay 50 cents 
when you drive in, 50 cents when 
they get your -car, and 50 cents 
when you drive out.” 

A, succession of short speeches 
was bemoaned by Benny at one 
point because "these speakers 
don’t give me a chance to think 
of anything.” 


First Negro Honoree 


Two really serious notes of the 
evening were struck by Cantor and 
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Ronald Reagan. Cantor, recalling 
that the Friars had never before 
honored a Negro entertainer, paid 
tribute both to the organization 
and to Davis for deserving the 
tribute. Changing and bettering 
conditions have made it possible, 
he pointed out, adding that Bert 
Williams, "a great talent, had a 
tough time—and never had this. 1 
Cantor admitted Benny’s gibe that 
Cantor had not discovered Davis, 
but retorted, "don’t worry, I will.” 

Reagan traced the origins of the 
Roastmaster Dinners and informed 
the audience that the affairs have 
thus raised more than $700,000 for 
various charities. But they are 
never thrown with the idea of rais¬ 
ing money, he emphasized, rather 
with the idea of “whom can we 
honor.” The inter-racial aspect of 
the affair, he pointed out, under¬ 
scores the fact that differences 
have always existed between~peo- 
ples of varying religions, races and 
political beliefs, but all are "only 
skin deep.” 

Obviously unwilling to get off 
without at least one laugh, Reagan 
scored heavily with his description 
of former Abbott Jessel as "the 
only man who Can read the Kinsey 
report and use it as a do-it-your¬ 
self manual.” 

As is usual with the Friars’ trib¬ 
utes, it was an evening of surprises. 
Gary Cooper, introduced by Jack 
Benny as a man "who made the 
transition from silents to talkies 
with ease—he was in talkies three 
years before they found out he left 
silents.” proved to be more loqua¬ 
cious than expected. True, he ad¬ 
mitted he had been wondering how 
to get out of his appearance with 
just a "yup.” But, he insisted, he 
was an anomaly at a Friars din¬ 
ner. “I’m a type you never had 
here before,” he said. “I’m the 
type that’s wondering how the hell j 
to get off.” 


Jerry Lewis, Too 


Jerry Lewis, who recalled that 
he had given Davis some friendly 
advice to “get out of the business” 
five years ago, said he was alone 
for the evening because Dean.Mar¬ 
tin was at a testimonial for "the 
president of Seagrams.” Recalling 
the Roastmaster tossed for Martin 
& Lewis by the Friars, Lewis 
looked around the spacious ball¬ 
room and commented "they gave us 
our dinner in a twin-bedded room.” 

The only Martin present—Tony 
—delivered a "No Davis Like This 
Davis” parody of showbiz that was 
a top tribute to the guest of honor. 
Davis, he emphasized, "is an. in¬ 
spiration to every young perform- 

Closing tribute came from 
Frank Sinatra, who readily -ad¬ 
mitted that he would "rather not 
follow” Davis in a layout. "And 
behind that great talent,” he de¬ 
clared, “is a nicety that radiates. 
He’ll make it. He’s bound to make 
it. If he doesn’t, he can always go 
to Japan as an American gardener.” 

But the top tribute of the eve¬ 
ning—topping even the ovation Da¬ 
vis received when presented with 
a medallion or the hush accorded 
a 20-minute performance by the 
guest. of honor—came in a quote 
from Cole Porter, relayed by 
Benny. 

Benny said he had met Porter 
shortly after the latter’s return and 
asked him what he thought of .the 
entertainment capital. 

“Just fabulous,” he quoted Port¬ 
er as saying. "Imagine being able 
to see Noel Coward and Sammy Da¬ 
vis on the same evening.” 


HARRY RICHMAN COMEBACK 


Now Believes His Voice Is Suf¬ 
ficiently Back in Form 


Hollywood, Nov. 15. 

Convinced after five years of 
false starts that he has regained 
his voice, Harry Richman is taking 
to the boards again with "The 
Harry Richman Revue,” which will 
break in at the Chi Chi in Palm 
Springs late this month. Package 
has been set for a 20-week tour be¬ 
ginning with the Riverside in Reno, 
Dec. 8. 

Jack Golden, Who was with Rich¬ 
man for 15 years, will be back as 
accompanist in the act and Rich¬ 
man also will utilize four femme 
dancers and a choral group of five. 
Act, which has cost $16,000 in 
costumes and props thus far, will 
be divided between hit tunes, spe¬ 
cial material and such Richman 
familiars as "Birth of the Blues,” 
and "Puttin’ on the Ritz,” and some 
of his compositions like “Vagabond 
Song” and "Danger in Your Eyes, 
Cherie.” 

Richman has been in virtual re¬ 
tirement for about six years after 
losing his voice. Several times in 
the last five years he has taken 
brief bookings to determine 
whether he was ready to go out 
again. Each time, however, he 
halted engagements realizing that 
he wasn’t yet ready to resume his 
career. Current trek originally 
was slated to start at the Riverside 
several weeks ago but was post¬ 
poned when Richman suffered a 
virus attack the day before the 
opening. 


A BRAND NEW 
COLLECTOR’S ITEM! 

More than 100 circus photos and a wealth of informa¬ 
tion and intimate side-lights are contained in the sparkling 
new 1955 Ringling Bros, and Barnum & Bailey Route Book 
which will be off the press around Dec. 1. 

More profusely illustrated and more textuaily complete 
than ever before! 

No true lover of the tanbark will want to be without a 
copy of this fascinating new addition to circusiana. 

While this limited edition lasts, a check or money order 
for $1.50 to the Ringling Bros, circus winterquarters at Sara¬ 
sota, Fla., will bring you a handsome, linen-bound copy of 
this new circus treasure. 


Bob Sherwood 

—- Continued from page 2 ■ 

partiire in farcial terms that pro¬ 
ducer interest was lacking. An¬ 
other play with a Mormon back¬ 
ground never emerged from re¬ 
write. 

After winning the Pulitzer Prize 
for his biography, Sherwood was 
frequently invited as a name book 
reviewer of heavy political tomes. 
Collier’s mag in planning a special 
issue entirely devoted to Russia 
at an imaginary future time when 
western troops were in occupation 
turned to Sherwood for the lead-pff 
piece, reportedly paying him a 
whopping $25,000. The issue laid 
an egg and nearly everybody con¬ 
nected with the editorial pipe- 
dreaming, including Sherwood, 
came, to regret the whole thing. 

Although mver publicized, Sher¬ 
wood always commanded top lit¬ 
erary fees as was the case when 
he signed and then asked out af¬ 
ter two productions a television 
playwriting contract with NBC-TV. 
His price was $25,000 a script for a 
total of nine plays. He didn’t 
fare too well on tv, but the* 
Sherwood deal itself was one of 
the first omens of NBC prexy Pat 
Weaver’s flair for names which 
would make- news. The playwright, 
wrote three other tv plays which 
were not produced by the network 
and had four to go when the pact 
was dissolved. 

In Black Watch 

Sherwood studied at Harvard 
from 1914-1917 and while there 
edited - The ' Harvard Lampoon, 
which had been founded by his 
father, Arthur Murray Sherwood. 
Unable to get into the U. S. Army 
during Warld War I because of his 
height (six feet, seven inches), he 
enlisted in the 42d Battalion of the 
Canadian Black Watch ahd was 
gassed and wounded twice in 
France. 

In 1919, following his discharge, 
he became drama critic of Vanity 
Fair and later was associated with 
the old humor mag Life, His first 
play was "Barnum Was Right,” 
which he wrote for the Harvard 
dramatic society, the Hasty Pud¬ 
ding Club. His first Broadway 
production was "The Road to 
Rome” in 1927, which was followed 
by "The Queen’s Husband” (1928), 
"Waterloo Bridge” (1929), and 
"This Is New York” (1930). 

He also collaborated with Irving 
Berlin and Moss Hart on the musi¬ 
cal "Miss Liberty” (1949) and wrote 
radio and tv scripts, He did the 
scenarios for such films as "The 
Best Years of Our Lives” and "The 
Ghost Goes West.”. The former 
won seven Academy Awards in 
1946. Sherwood also wrote the 
story for the film "Main Street to 
Broadway,” for which Samson 
Raphaelson wrote the screenplay. 
More recently, he completed for 
Mike Todd a picture adaptation of 
"War and Peace.” 

During war years while con* | 


nected with the. White House as 
one of several ghost writers for 
Roosevelt speeches, Sherwood be¬ 
came deeply involved in politics 
as a Democrat, although coming 
from a wealthy Westchester Re¬ 
publican family. While an official 
with the Office of War Informa¬ 
tion he acquired a government 
secretary, Grace Murphy, who be¬ 
came his personal employee, work¬ 
ing on the "Roosevelt and Hop¬ 
kins” biography and only leaving 
Sherwood after eight years upon 
marrying. Sherwood worked mostly 
in his N.Y. apartment on Beekman 
Place but spent some time regu¬ 
larly in the offices of the Play¬ 
wrights Company. 

Authors League Choice 

Only three weeks ago when the 
nominating committee of the Au¬ 
thors League of America met Sher¬ 
wood was the unanimous choice for 
the next president, although there 
were doubts expressed about his 
health. He had suffered all his life 
from an .excruciatingly painful 
nerve ailment in the upper cheek 
which assailed him intermittently, 
requiring heavy sedative. 

Shortly after the Coronation in 
Britain the very social Sherwoods 
staged a celebrity-attended stunt 
party in which he played the Arch¬ 
bishop 'of Canterbury. It was 
strictly private, strictly for laughs 
was cabled to British papers to 
some subsequent embarrassment 
as the Sherwoods had a home in 
Devon arid spent five months a 
year there. Of course there had 
been no disparagement of British 
royalty. Sherwood was distinctly 
Anglophile. The tempest in a tea¬ 
cup quickly blew over. 

Mrs. Sherwood is the former 
Madeline Hurlock, a Mack Sennett 
beauty. In his recent memoir, Sen¬ 
nett recalled her as the most witty 
and stunt-loving gal of that Holly¬ 
wood epoch. She was Mrs. Marc 
Connelly at the time she first met 
Sherwood aboard a transatlantic 
liner. Sherwood had previously 
been married to Mary Brandon. A 
daughter was born to that mar¬ 
riage, which ended in divorce in 
1932. 



New York 


Dorothy Collins pacted for th* 
Copacabana, KY., on the show with 
Dick Shawn, Dec. 22 . . . Gerrv 
Purcell named booker of Le cJ 
pidon, N.Y. . . . The Cavanaugh* 
set for. the Shoreham Hotel, Wash¬ 
ington, Nov. 28 . . . Maria Netrlia 
booked for the Chez Paree Chi¬ 
cago Nov 27 ... Max Gordon 
operator of the Village Vanguard 
and co-owner of the Blue Angel’ 
N.Y., with Herbert Jacoby, preemed 
a temperance saloon Wednesday 
(9). Ice cream parlor is labeled 
Maxfields . . . Laurette & Clymas 
go into the Cocoanut Grove, Los 
Angeles, Nov. 23 ... B. A. Rolfe 
in serious condition at the Puds- 
ville Hospital, Walpole, Mass. 


Hollywood 

Jeri Southern returns to the 
Coast Nov. 23 for a four-week 
stand at John Walsh’s 881 Club . 
Kitty White opens at Court & 
Leo’s Nov. 18 for a four-week dale 
. . . Matt Dennis set for Fack’s in 
San Francisco, opening Dec. 16 for 
four weeks, and Georgia Carr, now 
alternating with him at the En¬ 
core in New York, may fill a. simi¬ 
lar chore at Fack’s during the 
stand . . . Nellie Lutcher returns to 
the Castle here Jan. 5 for a two- 
month stretch. 


Chicago 

Jackie Crain & Roy Krai open¬ 
ing at Mr. Kelly’s tonight (Wed) 
for four weeks . . . Johnny Bache- 
min into the Orchid Club, Hono¬ 
lulu, Dec. 15 for four; segues into 
the Club Crescendo, Houston, Jan. 
18 for two frames, and plays the 
Savoy Hotel, London, in February 
. . . Shecky Greene currently at 
the Beverly Hills Country, Cincin¬ 
nati . . . Randy Brown plays the 
Sioux Falls Auto Show, Nov. 22- 
27; then segues into the Sioux City 
Auto Show, Nov. 30-Dec. 4 . . . The 
Hilltoppers open in Louisville, Ky., 
today (Wed.); they’re playing a 
supermarket opening and stay 
through Saturday. 


Surviving, besides his wife and 
daughter, are a brother and a 
grandson, Joey. 


Agencies Swinging 

— ' Continued from page 61 

films, and thus has to negotiate 
with its own roster of names. 

. Outdoor Angle 

The latest to go in for outside ac¬ 
tivity is General Artists Corp. 
which has now entered the out¬ 
door field in a big way through its* 
purchase of George A. Hamid & 
Son and amalgamation of that firm 
into GAC-Hamid. With Its entry 
into the outdoor business, GAC 
now only packages for the live 
talent fields, but may frequently 
find itself deep in promotion as¬ 
pects. There is hardly a facet of 
show business that isn’t encom¬ 
passed in the outdoor field. 

The Gale Agency similarly has 
been in the promotion end of the 
business with its packaging of vari¬ 
ous jazz concerts. 

Another factor that has forced 
the talent offices into other fields 
is .the disappearance of fields that 
virtually needed no service. For 
example, a vaude act used to be 
routed so that he was gone for a 
year or so, and the only agenev 
contact was via the mailed com¬ 
mission checks. In radio, the 
agency used to send a representa¬ 
tive to the rehearsals, which were 
over in a couple of hours. Now, 
most dates must be serviced and 
booked individually, and the serv¬ 
icing of a television show is an ex¬ 
pensive proposition. 

Of course, the majors could still 
make handsome coin strictly out 
of the talent on their own roster, 
but the bulk of them- have sampled 
the profits that can be made out 
of packaging, and mere represen¬ 
tation hardly seems enough these 
days. 


Atlanta 

June Havoc opened Monday (14) 
at Joe Cotton’s Steak Ranch in an 
act which includes singing, danc¬ 
ing, and dramatic skits. Dick Mil¬ 
ler’s <5rch plays for dancing and 
Lefty & LaVerne, organ-guitar 
duo, hold forth in the Horseshoe 
Lounge . . , Trio Shmeed, two 
Swiss boys and a girl, opened 
Thursday (10) at Henry Grady 
Hotel’s Paradise Room. They’re 
backed up by Nils & Naydynne, 
dance team, ahd juggler Gene 
Silla. Jeff Edwards and his band 
are current, with the Jim Scott 
Duo playing in the Dogwood 
Lounge. 

Raboid, billed as Rajah, the Men- 
talist, opened Monday (14) at the 
Atlanta Biltmore Hotel’s Empire 
Room . . . Comic Bobby Baxter 
took over emcee chores at Gypsy 
Room Monday (14). Exotic dancer 
Snooky DeWitt is featured in this 
spot . . . Lee Wong, Chinese exotic 
terper, is headlining the show at 
Imperial Hotel’s Domino Lounge. 


KEN DAVIS 

Concluding 8th Week Tour 
with Longine Symphonette 
as Dance Soloist 
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GAC-Hamid Paves Way (or AGVA 
To Organize Entire Outdoor Field 


The American Guild of Variety 
d Artists anticipates a period of its 
Greatest growth within the next 
years as a direct consequence 
if the creation of GAC-Hamid Inc., 
formed last week by the £ uyl u g 
out of George A. Hamid & Son by 
General Artists Corp. 

M The union last week got a big 
toehold in the outdoor field, when 
GAC-Hamid agreed to employ only 
members in good standing with 
AGVA on all jobs controlled by 
GAC-Hamid, which virtually con¬ 
trols the bulk of the outdoor field 
east of the Mississippi River. The 
new firm also agreed to contribute 
to the union’s welfare fund. 

Jackie Bright, national adminis¬ 
trative secretary of AGVA, declares 
he will now follow up this fine or¬ 
ganizing wedge by talks with Sam 
Levy, of Barnes & *Carruthers, the 
other major firm in the outdoor 
field, which controls the west of 
the Mississippi deals. Bright also 
plans a gabfest with John Ringling 
North, operating head of the Ring- 
ling Bros., Barnum & Bailey Circus. 

It's conceded that the number of 
performers employed in the out¬ 
door fields is far greater than 
that now employed in the indoor 
divisions. With only a few excep¬ 
tions, AGVA has been unable to 
organize the al fresco divisions. 
The union got the Canadian Na¬ 
tional Exhibition, Toronto, and a 
few other large fair dates. They’ve 
also been able to get agreements 
with the Clyde Beatty and Polack 
Bros, circuses. But most of the 
others have eluded them. How¬ 
ever, with the Hamid deal, they’ve 
now a solid organizational wedge. 

George A. Hamid Sr., for many 
years, has been having a running 
feud with the union. He’s been 
able to get around most of the 
edicts against him. However, withr 
in the past few weeks, the union 
pressure against Hamid has been 
mounting. For example, the union 
maintains that several of the 
agents^, employed by Hamid were 
merely subterfuges to permit 
Hamid to get commissions and 
profit on the outdoor packages he 
set up. As a result, AGVA revoked 
the franchise of Dave. Solti, who 
claimed he was an independent 
agent, and the fact that his office 
was in the same suite as Hamid’s 
was merely coincidental. 

Dunham 24?G, Detroit 

Detroit, Nov. 15. 

Katherine Dunham & Co. gross¬ 
ed a good $24,500 at the 2,050-seat 
Shubert last week. Show built 
solidly with turnaways last two 
nights. Top was $3.50. 

Current is Danny Kaye, in for 
two weeks at a $6 top. 
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Trained Gagwriters at Your Service 
(Write Dept . V-l) 
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Cats Play for Jazz Kitty 

The first in a series of concerts 
of the Modern Jazz Society, a new¬ 
ly-formed non-profit org, has been 
set for Town Hall, N. YJ, Saturday 
(19). Appearing at the bash will 
be The Modern Jazz Quartet, J. J. 
Johnson, Lucky Thompson, Tony 
Scott, Gunther Schuller, James 
Politis and Loren Glickman among 
others. 

tfnderlining non-profit nature of 
the concert is fact that the tootlers 
will be playing for scale with all 
monies above costs to be put into 
a kitty for future concerts. The 
concert is being produced for the 
Modern Jazz Society by Pete 
Kameron and Monte Kay. 


N. ENGLAND BALLROOM 
EYES NAMES AS BIZ HYPO 

Boston, Nov. 15. 

Dance biz is perking around New 
England these fall nights hypoed 
by an array of record names. Nut- 
|-tings-on-the-Charles has been 
completely remodernized inside 
and out, and Bob White has inked 
a parcel of names, first of which 
is Lu Ann Simms, coming in 
Nov. 26. 

Rhodes - on - the - Pawtuxet in 
Providence, R. I., has inked Car¬ 
mel Quinn for Friday (18); Fon¬ 
taine Sisters, 26th, and Pat Boone, 
Dec. 3. Carl Braun at the Commo¬ 
dore in Lowell has the Four Lads 
in for a pre-Thanksgiving dance 
(23). ' 

Paul Adams orch holds forth for 
Saturday night dancing at the 
Beachview in Revere; Jack .Ed¬ 
wards orch handles the Saturday 
night dance parties at the Hotel 
Bradford in the Hub; Dick Ro¬ 
man, record singer, joined the 
Freddie Guerra house band at the 
Totem Pole, Norumbega Park for a 
Saturday night date (12); Jesse 
Smith orch holds King Philip in 
Wrentham on Fridays and Sat¬ 
urdays. 


Unit Review 


Hoi From Hollywood 

(TIVOLI, SYDNEY) 

Sydney, Oct. 29. 

David M. Martin presentation of 
revue in two acts. Staged by Kal- 
ton James; - choreography, Ronny 
Hay; music, Hal Moschetti. With 
Mel Torme, Irene Ryan, Freddie 
Bamberger, Alfreros, Michael: Ben- 
tine, Guss Brox, June Salter, Frank 
Ward, Jack Baker, Tivoli Ballet. 

Apart from Mel Torme and 
Irene Ryan, “Hot From Hollywood” 
is not up to the standard set by 
David N. Martin over the year. At 
$2.20 top it lacks production class 
and carries too many acts seen at 
this house on previous occasions. 
Mainly, it lacks that freshness so 
evident in the majority of Martin’s 
revues. However, over a four-week 
term “Hollywood” should chalk up 
good figures, maybe not sensa¬ 
tional. 

Surprise hit of the show is scored 
by Miss Ryan with clever comedy 
and pop numbers. Femme closes 
the first half to solid applause. 

Torme, closing the show, works 
for 40 minutes, selling the cus¬ 
tomers a load of blues, inter¬ 
mingled with chatter and a spot of 
comedy. Torme looks a good bet 
for the teenagers on his four 
weeks’ stopover. Maybe some sweet 
numbers would give a better bal¬ 
ance to his program. “Learning 
the Blues” and “Blue Moon” put 
him across without difficulty. 
Torme’s easy-selling style has the 
payees right with him throughout 
his working term. 

? Michael Bentine, Freddie Bam¬ 
berger, Guss Brox and the Alfreros 
have been seen before at this 
house. The ballets introduce noth¬ 
ing new, musical numbers are so-so 
and the settings mediocre. Rick. 


Good Luck MATTY ROSEN in Your New Office 

1^50 B'WAY 
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LILLIAN ROTH TO PLAY 
HOTEL PLAZA IN FEB. 

Lillian Roth, who has been cov¬ 
ering dramatic, video, film and ni- 
tery circuits, will, add the N. Y. 
supper clubs to her collection. Miss 
Roth is slated to play the Persian 
Room of the Hotel Plaza starting 
Feb. 9. 

Bow at the Hilton-operated hos¬ 
pice will be around the same time 
that her film, “I’ll Cry Tomorrow,” 
will be released. She’s also slated 
for an April date at the Sahara, 
Las Vegas. 


Injunction Denied 
In Ink Spots Case 

A special referee in the N. Y. 
Supreme Court this week denied 
Charlie Fuqua and his agent Ben 
Bart an injunction that would pro¬ 
hibit Deek Watson from using the 
name Ink Spots. Isidor Wasser- 
vogel, a special referee hearing 
the case, in a lengthy judgment 
declared in favor of Watson, who 
is also using the name of Ink Spots 
in his tour of various entertain¬ 
ment spots. 

Referee Wasservogel declared 
that neither of the principals in 
the case, Fuqua or Watson, estab¬ 
lished a personal proprietary right 
to the name Ink Spots. Wasser¬ 
vogel stated that the Ink Spots be¬ 
came famous because of the tal¬ 
ents of the original group, which 
comprised of Fuqua, Watson, Bill 
Kenny and the late Orville Jones. 
Referee said that the proprietary 
right to the name resides in the 
members and Fuqua, not having a 
fractional interest in . the name, 
must, sue for the right to that label 
for the benefit of the joint ven¬ 
ture. which no longer exists since 
the death of Jones. 

Referee also stated that the Ink 
Spots achieved international fame 
because of the talents of the orig¬ 
inal aggregation. When Jones 
died, the original partnership ter¬ 
minated and the group with which 
the name was identified ceased to 
exist. The name was not an asset 
that passed on to the surviving 
members of the group. “The 
pecuniary value of this trade name 
was derived solely as a result of 
the skills of the four original 
members and therefore could not 
be truthfully used by the others 
after the group disbanded. Thus, 
when plaintiffs advertise their 
group as the Ink Spots, they are, 
in effect, perpetrating a fraud 
upon the public by such misrepre¬ 
sentation,” referee declared. 


Ringling Circus, Garden, N. Y. Ink 
Pact for 40-Day Stand on % Deal 


Saranac Lake 

By Happy Benway 
Saranac Lake, N.Y., Nov. 15. • 

Thomas R. Walter, of Stanley 
Warner, Trevose, Pa., appointed 
projectionist at Will Rogers bi¬ 
weekly picture shows; his progress 
is of special mention. 

George Meyer, manager of Web¬ 
ster Theatre, Rochester. N.Y.. in 
for usual rest period and checkup 
routine. 

Sam Smith, who made the grade 
i here and left for his home in 
Charlotte. N.C., announced his 
wedding intentions to Flo Thoms, 
telephone operator in main office 
of Will Rogers hospital. 

Vivian Hunter Longest, who left 
here some time ago for home rou¬ 
tine, back for the rest following a 
setback. 

Bill Hart, son of Lew iCollins & 
Hart), now located in downtown 
actors colony where he will re¬ 
main for at least another year. 
Left here with a 100% okay but 
he will stick it out a little longer 
up here. 

Mrs. Eric Pleskow, wife of Eric 
Pleskow, general manager for 
United Artists in Germany, planed 
in for the general o.o. and obser¬ 
vation routine. 

Write to those who arc III. 


[MPLS. FLAME NITERY 
SWITCHES TO BANDS 

Minneapolis, Nov. 15. 

Flame nitery, one of largest lo¬ 
cal bistros, has quit a floor show 
policy, switching back to dancing 
as its sole entertainment. Percy 
Hughes’ colored band, a Minneapo¬ 
lis outfit, is using five men week¬ 
days and eight men on weekends 
and playing from 9 p.m. to 1 a.m. 

Establishment had a fling at jazz 
with some of the biggest names 
and then followed that with 12- 
week engagement of the "Jewel 
Box Revue” of female impersona¬ 
tors.- Several years ago the Flame, 
under a different name, played 
many big acts. 

The Twin Cities Is now left with 
only one top supper club, the Hotel 
Radisson Flame Room here which, 
for the most part, uses a single act, 
employing only an occasional big 
name. Combined towns of Min¬ 
neapolis and' St. Paul and their 
suburbs boast a population well in 
excess of 1,000,000. 


John Ringling North, prexy of 
Ringling Bros., Barnum & Bailey 
Circus, and Madison Square Gar¬ 
den, N. Y., have made peace, and 
the Big Top goes into the Garden 
for its usual stand April 4 
for 40 days. Terms weren’t re¬ 
vealed, but It’s believed that the 
basic rental has been reduced in 
favor of a percentage of the gross, 
which makes the Garden a virtual 
partner of the circus. 

The pacting was reached as the 
deadline approached. Both the 
Garden and the circus had to make 
up their minds by Thanksgiving. 
The Garden, which had the Clyde 
Beatty Circus in reserve, would 
have to contract for animals, and 
stage the spectacles, if it were go¬ 
ing to do its own circus. North, on 
the other hand, would similarly 
have to move fast, if he was to put 
a cover on the Polo Grounds, N. Y. # 
as he had been planning. 

It’s become a historic pattern for 
the Garden and North to tiff 
around lease-renewal time. Stand¬ 
out was five years ago, when the 
Garden had the Cole Bros. Circus, 
then owned by Garden stockholder 
Arthur M. Wirtz, as its ace-in-the- 
hole. But they always patch up. 

During the five-year lease, the 
Garden got $10,000 a day rental 
plus a $6,000 a week for extras. 

With the new lease, which makes 
the Garden a partner for the 
length of the run, the item being 
watched is the ticket sale, which 
in the past was controlled by 
North. The good seats were pretty 
rough to get by the lay public. It’s 
expected that the situation will be 
eased somewhat this season. 

Another item in the wind is the 
probable increase in hardtop dates. 
It’s unlikely that a schedule of' 
arena stands can be made for this 
season. It would be impossible to 
switch hockey and basketball dates 
in most of the indoor stands to 
make way for the circus. However, 
this may take place next year. 

SPITALNY BAND SUBS 
ROYAL NEVADA‘DOLLS’ 

Las Vegas, Nov. 15. 

The long-running “Guys and 
Dolls,” current at Bill Miller’s 
Royal Nevada Hotel here, will de¬ 
part to make way for the return 
of the normal floorshow policy, 
which will resume Nov. 24. Phil 
Spltalny’s band has been signed. 

The inn also signed Betty Grable 
& Harry James band for $35,000 
starting Jan. 24. 
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Our Thanks to WALTER WINCHELL 
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NIGHT CLUB REVIEWS 


Variety 


Wednesday, November 16, 1955 


Copaeabana, IV. Y. 

McGuire Sisters (3), Morty 
Gunty, Bobby Brandt, Tony Foster, 
Fran Leslie, Line (10). Mike Dur- 
so & Frank Marti Orchs; mini¬ 
mum $5. 


Jules Podell has unveiled a new 
set of principals in a show that 
exudes the scent of a prosperous 
run. Comprising the McGuire Sis¬ 
ters, Morty Gunty. and tapster Bob¬ 
by Brandt, the Copacabana has 
three tested products that give^the 
patronage an exuberant effectl 
The McGuire girls have an act 
that has been polished and buffed 
to a rich sparkle and patina. The 
girls have worked a long time for 
their New York debut and their 
preem night indicated the correct¬ 
ness of their strategy. Of course, 
the McGuire Sisters are veterans 
of the days when Arthur Godfrey 
held high teleratings. Their tribute 
to him indicates that they think 
he's the greatest thing since the 
invention of the wheel. 

They have managed to survive 
on this show and they have at¬ 
tained a name status by virtue of 
Godfrey exhibits, diskings and one- 
niters. 

Trio are warm, charming girls 
who seem to have drilled them¬ 
selves into their songs with rigor¬ 
ous discipline. They give off a 
scrubbed-up and fresh look. They 
have a disarming manner, and 
what's more, they sing nicely, 
r . The bulwark of the act is sister 
Ph 3 T llis, who sings the leads, as¬ 
serts herself a little more positive¬ 
ly than the others, and does what 
- amounts to a solo turn on the floor. 
She offers a series of impressions 
that comes off well. But with Chris 
and Dorothy, the aggregation is 
potent enough for the 37-minute 
concert they essay. The femmes 
display good musicianship as well. 
There is a brief turn in which the 
trio does a chore on the piano, sax 
and glockenspiel. There’s sufficient 
entertainment and variety in their 
act to insure solidity. 

Morty Gunty, making his second 
stand at this hospice, indicates 
great growth. . Although still to 
reach his peak, he gives increasing 
evidence that the makings are 
there. Gunty has come back with 
new material. A groom of one 
week, there is a truly funny bit bn 
the early days of marriage, another 
rollicker is his treatise on "Birth of 
the Blues,” which hits the audi¬ 
ence with a strong impact, and a 
reprise of his recollections of a 
brief teaching career. Gunty draws 
an appreciative mitt for his turn. 

Bobby Brandt, in his Copadebut, 
continues to show the promise that 
was indicate^ at the Palace Thea¬ 
tre a few years ago. He has ac¬ 
quired smoothness and even a bit 
of sophistication in batting out his 
taps and softshoe. His acrobits 
help point up the applause, but his 
act basis is still an extremely 
’ strong virile type of terping. 

The production elements hold up 
well in this show. Singers Tony 
Foster and Fran Leslie point up 
the tunes, and Meri Miller & Jim¬ 
my Sisco interpret the production 
dancing. The Doug Coudy drilled 
line provides appropriate decora¬ 
tion, while Mike Durso and Frank 
Marti do the showbacking and re- 
liefing chores expertly. Jose. 

Ambassador Hotel, L. A. 

Los Angeles, Nov. 10. 
Gale Storm, Jack 'Durant, Bob- 
bye Priest & Al Fosse, Freddy Mar¬ 
tin Orch; cover $2. 

^^ij^The toughest spot in show busi¬ 
ness this week is following Tony 
Martin into the Cocoanut Grove. 
That the current layout headlined 
by Gale Storm will suffer by com¬ 
parison is obvious. Even without 
the comparison, however, the 
prospects are for only average 
business for this fortnight, with 
Miss Storm’s telefans holding any 
possible balance of power. 

Unfortunately, she doesn’t show¬ 
case well in her local nitery debut. 
Admittedly, she was extremely 
nervous opening night and forgot 
some of her lines while facing the 
hometown folks. Chief difficulty, 
however, is that while she has a 
pert personality and pleasing 
pipes, she doesn’t have much of 
an act. Special material stuff is 
woefully weak and one, "Hillbilly,” 
should be eliminated completely, 
lor it serves only to embarrass. 

Re-routining of her pop tune t.. 
tries will help—and since there 
|W isn’t time in this fortnight to lick 
the problem of special stuff, a con¬ 
centration on proper handling of 
the pops should result in an act that 
will satisfy. The "Un Bel Di” from 
"Butterfly” and "Something's Got¬ 
ta Give” are good entries and 
utilizing her "I Hear You Knockin’’ 
disclick as a finale would get her 
off to better' response. Chirp has 
what it takes .to make the grade 
but changes are indicated, par¬ 
ticularly the patter and 


was Jack Durant, the only comic 
the room has called back for a re¬ 
turn date. He’s a knockabout wag- 
ster whose special brand of corn- 
cum-pratfalls has been polished to 
the right gloss to appeal to a Grove 
audience. He keeps ringsiders in a 
constant state of chuckles with 
some rapid-fire comments and an 
occasional takeoff. Durant has been 
around for a long time and has 
learned how to handle an audi¬ 
ence. Timing and delivery are 
both good and Durant seems a 
cinch for yet a third date here. 

Dance team of Bobby Priest and 
Al Fosse opens with four routines 
that show imagination and fancy 
footw'ork. Final "Tramp” number 
bogs them down, however, and 
should be dropped. Team sets the 
pace for the 75-minute layout 
which gets good backing from the 
Freddy Martin orch, which has its 
own specialty in a stirring version 
of "La Macarena.” Orch also pro¬ 
vides a toe-tapping dance beat’. 

Kap. ' 


Palmer House, 0*1 

Chicago, Nov. 11. 

, Harry Belafonte (with Miller 
Thomas), Chandra Kaly, Empire 
Eight, Charlie Fisk Orch; $2 cover. 

Harry Belafonte took the Empire 
Room by storm opening, night (11); 
the crowds should flock to the 
Palmer House for the duration of 
this four-weeker. 

Belafonte blends a vital animal 
magnetism with savvy showman¬ 
ship, charm and a sonorous voice 
for a sock parlay. First-niters were 
enthusiastically won and sat 
hushed till the begoff. 

Costumed in a scarlet shirt and 
black trousers, Belafonte’s lithe, 
panther-pacing around the floor 
shows to best advantage. Judicious, 
tasteful use of lighting adds an¬ 
other plus to the act. Sharp, steely 
chords plucked from the backing 
guitar add still another well-fitted 
dramatic dimension to this top 
turn. Belafonte does calypsos, folk 
standards, his own originals and 
even a single pop. He has the 
sedate Empire Room crowd joining 
with him in singing "Matilda” and 
"Hold Em Joe.” He has to beg off. 

Chandra Kaly and the house 
line, the Empire Eight, opep the 
proceedings with "Calypso Jam¬ 
boree,” a production number. Well- 
choreographed and well-danced, 
this is a fitting intro to what fol¬ 
lows. Kaly’s story-telling terping 
is enhanced by expressive mug¬ 
ging; he sets the pace for the two 
men and six girls in the Eight. 
Kaly’s .lively hoofing is well com¬ 
plemented and the audience gives 
the group a big hand. 

The Charlie Fisk orchestra backs 
expertly with a well-cut show. 

Gabe. 


Chez Paree, Chi 

Chicago, Nov. 11, 

Betty Hutton, Morey Amster¬ 
dam, Chez Paree Adorables (with 
Jimmy Lee), Brian Farnon Orch, 
$1.50 cover, $3.75 minimum. 

Betty Hutton’s current two-week- 
er here is her first Chi cafe appear¬ 
ance in 15 years. She got a warm 
reception from opening-niters. 

Miss Hutton’s act belongs in the 
extravagant showmanship class. No 
detail that could contribute to 
maximum impact is overlooked: 
from the dramatic, spotlighted en¬ 
trance from the heart of the audi¬ 
ence to the closing introduction of 
"Mother,” every stop is pulled out. 
A rousing rendition of "There’s 
No Business Like Show Business” 
is momentarily expected toward 
the end. but patrons had to be con¬ 
tent, with a Sophie Tucker bit ex¬ 
orcising ghosts of the' all-time 
greats of the ’20s. 

As is to be expected, the act is 
loud and fast. La Hutton’s pipes 
don’t have the melodic quality of 
other years, but she works hal'd at 
putting oyer an act of obvious de¬ 
sign. Miss Hutton builds strong 
audience response after getting 
through a couple of colorless open¬ 
ing numbers. Turn really gets roll¬ 
ing when she takes off the skirt, 
displaying shapely gams in the 
"Little Rock” number. From there, 
through a '20s number and senti¬ 
mental show biz bits climaxed by 
"Mother” singing "Darktown Strut¬ 
ters Ball,” the audience * is won. 
La Hutton caps with an encore 
sung while sitting atop the piano 
and mopping the sweat away. She 
goes off to hefty palms. 

Morey Amsterdam holds up the 
comic end here with a well-paced 
act. Show got off to a late start 
opening night (11) and Amsterdam 
cut down to fit. He did just enough 
to get a neat plus from the cus¬ 
tomers. Amsterdam gets off the 
ground slowly, but soon wins the 
customers with a smooth succes¬ 
sion of topical stories and quips 
on modern, living. Success of the 
stories is more indebted to timing 
than to material. Guy is a little 
more subtle than most. He gets a 
big mitt for his "Yuk-a-Puk” trade¬ 
mark and goes off to big palms. 

Layout is introed and spaced by 
the house lookers, the Chez Paree 
Adorables, backed by the melo¬ 
dious larynx of Jimmy Lee. The 
production numbers are well chore¬ 
ographed and the gals make eyes 
pop as they move gracefully across 
the floor. 

Usual topnotch backing is pro¬ 
vided by Brian Farnon’s house 
band. Gabe. 


effective and amusing format with 
which he opens his performance. 
Using thd Chevalier technique he 
explains that it is customary for 
French entertainers when appear¬ 
ing in foreign parts to describe the 
contents of each song. He < then 
goes into an involved description 
of a man yearning to get back to 
a sunny and romantic spot, and 
with the use of shock tactics segues 
straight into a chorus of "Cali-? 
fornia Here I Come.” 

There’s, a definite comedy ap¬ 
proach to the whole routine, and 
the best entries in this category 
include "I Hate Them” and "Back 
in the Garden of Eden.” As an 
offbeat treatment, vocal back¬ 
grounds are occasionally added by 
an offstage group. Entire presenta¬ 
tion gets the familiar quality show¬ 
casing by the Felix King combo, 
and the Don Carlos orch ron- 
tributes the rhythm music for the 
dance sessions. Myro. 


Beverly Hills, IVewport 

'Newport, Ky., Nov. 12. 
Shecky Greene, Barry Sisters, 
Rudy Cardinas, Dorothy Dorben 
Dancers (10), Dick Hyle, Gardner 
Benedict OcJi (10), Jimmy Wilber 
Trio, Larry’Vincent; $3 minimum, 
$4 Saturdays. 


Esplanade, Frankfurt 

Frankfurt, Nov. 12. 
Warren Bros., Emst-Guenther 
Zebel, Gerd Gela, Prof. Olgo, 
Cycasso, Ferry Kurucz, Hein 
Moeller Orch; $1.10 cover. 


Shamrock, Houston 

. Houston, Nov. 10. 

June Valli, Four Juggling Col- 
lean os, Paul Neighbors Orch; no 
minimum; cover; $2-$3. 


The Explanade, -which had a 
brief fling as a renovated modern 
variety show, folded after.less than 
a year and has now reopened under 
the management and production of 
Frankfurt showman H. H. Dettmer. 
Dettiner, who has two other suc¬ 
cessful entertainment enterprises, 
the town’s top nude show, The 
Parisians, and a lively diner called 
08/15, proves himself a skilled 
doctor at bringing the dead to life. 

Uriusual from start to finish is 
his new cabaret. The $1.10 tab is I 
steep for cover here, but he gives 
a two-hour entertainment package 
that’s worth it and more. 

Ernst-Guenther Zebel is a like¬ 
able emcee who holds the show 
together. Gerd Gela, opener, is a 
master-builder with a stack of clay. 
In seconds, he molds the rough 
wet earth into busts of Toulouse- 
Lautrec, great composer, comedy 
figures. Slightly similar and also 
fast-paced entertainment is the 
split-second drawing session of 
Cycasso. 

Prof. Olgo, mathematician, as¬ 
tounds the audience as he makes 
squares of magic numbers, recites 
instant multiplication and addition 
answers of lengthy numbers. A 
fast-tongued wit, he’s as flip with 
the quick crack as he is with the 
numbers. A real show-twist is 
that his cold mathematical calcula¬ 
tions, delivered in inimitable patter 
with apparently ad lib comments, 
is the biggest applause-getter. 

Cymbalist Ferry Kurucz scores 
with familiar classics. 

Winder for the show, and biggest 
buildup, is given the Warner Bros., 
billed as "U.S. parodists.” Recently 
arrived from Paris bookings, the 
cjuo does parodies of the Andrews 
Sisters, Spike Jones, Yma Sumac, 

, - - — an ex-(acting out the vocals to records. 

change with accompanist-arranger j Act falls a little flat in that it 


June Valli is a thrush who 
meets her public sans accoutre¬ 
ments of special material, produc¬ 
tion numbers, sexational gowns, 
costume changes—she even opened 
at the Shamrock Hilton without a 
song about Texas. Pixiesh gal of¬ 
fers one commodity—voice. 

This proves sufficient for the 
payees, who duly noted her excep¬ 
tional pipes on the opening session 
with salvos. Pursuing the groove 
of .standard hits most of the route, 
gal renders a sultry "Cha Cha 
Cha” and lilting copies of ‘Tve 
Got the World on a String” and 
"Something’s Gotta Give.” 

Headliner does top thrashing 
job throughout, soaring up for the 
high ones at the end. Singer’s 
jazzy belting style ignites Paul 
Neighbor’s orch, which cuts the 
show with all-out precision and' 
verve, aided by star’s savvy accom¬ 
panist, Fred Steamer. 

. The Four Juggling Colleanos 
kick off the show with a neat dis¬ 
play of colorful whirling hoops, 
trays and Indian clubs. Composed 
of two guys and two gals, all 
youthful, clean-cut combo limns 
some eye-catching arabesques as 
the four exchange hoops, etc., 
simultaneously.. One male does 
deft solo turn with clubs.' Bode. 


Strong with this class cafe’s reg¬ 
ulars through several previous 
engagements, Shecky Greene and 
Rudy Cardenas keep them happy 
with freshened entertainment in 
the current two-framer. Added 
for good measure are the Barry 
Sisters, in for their first time and 
warranting repeats. 

Greene, hefty tuxed comic, 
makes 25 minutes fleeting, cram¬ 
ming it with distinctive , material 
and styling. His stock in trade in¬ 
cludes lightning-fast takeoffs of 
varied names, vocal gymnastics, 
dialects and lingos. He’s always 
in balance 'when skirting risque 
fringes, 

Cardenas, Mexican youth, backs 
up his billing of “fastest juggler” 
in manipulations of balls, hats and 
other objects, sonfe while somer¬ 
saulting. ' A solid 12 minutes in 
any company 

Barry Sisters, who could pass 
for twins, stick to "saucy and 
sexy” programming in a 25-minute 
song cycle. Statuesque dark¬ 
haired lookers, the gals switch 
from hotsy on "My Sister” and 
"Send Me a Man” to close har¬ 
mony on “I Believe.” Streamlined 
gowns are attention arresters. 

Dorothy Dorben Dancers came 
through with three new and nifty 
numbers, with vocals by Dick 
Hyde. Gardner Benedict's combo 
cares for the instrumental trim¬ 
mings as per usual. Roll. 

La I in C asino, Phllly 

Philadelphia, Nov. 12. 

Billy Eckstine, Pepper Davis & 
Tony Reese, Rivieras, Bobbie 
Drake, Lindsay Lovelies (6), Rocky 
Valentine's Orch (10); $3.50 mini¬ 
mum. 


Statler Hotel, L. A. 

Los Angeles, Nov. 3 

Paul Gilbert, Estelita, DeMattia>- 
zis (2), Al Donahue Orch (9) Bel 
Air Trio; cover $2, $2.50. * 

Sparked by some top comedy bv 
Paul Gilbert, this layout should 
appeal both to tourists and those 
locals willing to make the sleeper- 
jump downtown. Despite a few 
soft spots, hour-long layout moves 
well and the outlook is bright for 
the stand. 

Gilbert’s material has improved 
considerably since his last outing 
here and he punches over a laugh- 
loaded 30-minute stint. His "video 
operation” standby has added im¬ 
pact now that "Medic v is a top- 
rated teleshow and, by enhancing 
some mf the lines and snipping 
some of the duller and rougher 
passages, it now* is a top routine. 
AnotheTr good one is cued to 
"That’s Entertainment,” in which 
he hoofs and juggles to command 
constant attention and he wins 
solid laughs with a folksong satire. 
Comic works easily and with new 
assurance and now rates as a 
strong headlines for the room. 

Estelita, who shares billing, 
needs some routining changes to 
hit her peak. Singer has some good 
stuff but she takes too long to get 
into the fiery atmosphere expected 
of a Cuban canary and, she doesn’t 
really hit a good pace until near 
closing with a fine offering of “La 
Macarena,” the toreador prayer, 
and a hefty closing with "Dark- 
town Strutters.” Earlier items, 
particularly her Latune opener, 
aren’t strong enough to capture 
the immediate attention desired. 
A looker with a good set of pipes, 
she has what it takes to register 
with the right stuff. 

Show opener is the DeMattiazzis, 
dancing doll novelty which is a 
ready ringside click. They’ve been 
around before, but even repeat 
customers get’ a kick out of the 
ease and showmanship with which 
the gimmick of the supposedly me¬ 
chanical dolls is worked. 

Al Donahue orch holds over to 
play a good show' and provide a 
fine dance beat. Kap. 


Lake Flub, Spgfld., III. 

Springfield, Ill., Nov. 12. 
Dorothy Dandridge, Miriam 
Sage Dancers (7). Clair Perrault 
Orch (15); $2 admission. 


Milton Rogers. 


should have included at least one 


Colony, London 

London, Nov. 2. 
Jacques Pils, Felix King & Don 
Carlos Orchs;. $5 minimum. 


Hit of . the •opetilng'hight-showi w.k. German record. 


■.Haze. 


Jacques Pils represents a new 
name in British cabaret, although 
the French star is currently ap¬ 
pearing in a West End musical. 
And he has a very acceptable en¬ 
tertainment to offer, intelligently 
geared for the Supper trade in a 
lighthearted key. 

In particular, he deserves to be 
kudosed for the way in which he 
maintains a French flavor to his 
routine, although the majority of 
his numbers are in English. That 
eases artist projection to the audi¬ 
ence and makes for freer customer 
participation, as evidenced in his 
closirf* medley of French Ivt tunes. 
Pils; ’ has formulated: a 'highly 


Making his first appearance here 
in two years, Billy Eckstine still 
displays plenty of drawing power. 
Singer has made his act much 
more commercial during the in¬ 
terim, relying not only on larynx, 
but employing helpful gimmicks. 
Ease on the floor is immediately 
noticeable; and while his terping 
won’t make Astaire or Bolger move 
over, his song-and-dance "Soft- 
Shoe” 'has given him movement 
and the ability to break up thatr 
steady stranglehold on the mike. 

In his regular stretch of vocal¬ 
izing, Eckstine wisely alternates 
a slow number with patter mate¬ 
rial or a jump tempo. Request 
medley, however, allows for little 
change of pace. This makes for 
poor routining, especially after the 
singer has been on for more than 
35 minutes. Getoff routine about 
waiting for a disk jockey to play 
his numbers and hearing everyone 
else gives him chance for series of 
impressions—Como, Monroe, Arm¬ 
strong, etc.—and makes for solid 
getaway. Bobby Tucker is the ac¬ 
companist and doubles at leading 
Rocky Valentine’s house band. 

Song-and-comedy duo of Pep¬ 
per Davis & Tony Reese have gone 
in for new material (Kay Thomp¬ 
son is said to have choreographed 
several routines for them), but 
their familar slapstick stuff still 
gets the laughs. High point of the 
roughhouse is an interview with a 
punchy boxer right .after the fight 
telecast. Davis is the slug-nutty 
fighter and Reese the broadcaster. 
Duo also tallies with gymnastic 
takeoff of Four' Aces and singer 
Reese doing series of vocal im¬ 
pressions at mike trying to foul up 
Davis, who does the gestures down 
front. 

The Lindsay chorines are seen 
in a brace of numbers, backed by 
emcee Bobbie Drake. The opening 
act, the Rivieras, give a twist to 
the Apache dance routine by hav¬ 
ing the small femme throw around 
her 20(Mb.'.partttei\ > Gagh,< 
i \ ; • - 


Dorothy Dandridge’s dynamic 
vocal invitation to "Come By Sun¬ 
day,” as sung Saturday night (12) 
at the opening of her four-day Lake 
Club stand, w r as appropriate. An 
overflow audience turned out for 
her sultry song session. 

Another apropos selection, "Rid¬ 
ing High,” used as an opener, 
pretty well sums up Miss Dan¬ 
dridge’s. central Illinois debut. The 
tawny chanteuse, after'40' minutes 
in front of a soft spotlight, had 
ringsiders and standees alike shout¬ 
ing for more. Final begoff was an 
effective "Hooray For Love,” with 
Miss Dandridge hoisting a' cham¬ 
pagne glass toward her accom¬ 
panist, the band and audience! 

The toast to Eddie Oliver, her 
musical conductor and 88er, was in 
appreciation of his initial- appear¬ 
ance with the singer on the road. 
Heretofore the two had worked 
together only at Hollywood’s Mo- 
cambo. The nod to Clair Perrault’s 
band was a thank-you for solid 
support from the leader’s 11 reg¬ 
ular players plus four extra violins 
and two saxophones. 

Show’s opening was handled by 
the Miriam Sage steppers in torea-^ 
dor costumes and matador move-"' 
ments. Slinging flashy red satin 
capes, the terpers set the stage for 
Miss Dandridge. Wayn. 


Bradford Hotel, Boston 

Boston, Nov. 11. 

Buddy Lewis &. Don Phillips, 
Kathleen Denis, Tato & Julia, Moe 
Solomon Orch (5 ), Versitones (3); 
$2.50, $3 minimum. 


A polished team of comics are 
bringing the customers in for boni- 
faqe Al Taxier at this class supper 
room atop the Bradford Hotel. 
Buddy Lewis & Don Phillips, on for 
40 1 minutes, get salvos for their 
stint, which embraces everything 
from quick change carbons to 
straight dramatic bits. The pair 
start off with a makeup box gim¬ 
mick in which they alternate nice 
carbons of Groucho Marx, Edward 
G. Robinson, Ted Lewis, using a 
shadow from the. aud for comedy 
effect, Billy Eckstein, Eddie Can¬ 
tor and Billy Daniels. 

High point of the duo’s stint is 
a straight drama sketch of the old 
James Cagney film, "City of Con¬ 
quest.” Lewis plays Cagney as a 
blind newsboy and Phillips does 
Arthur Kennedy as the composer 
with background music to "I Be¬ 
lieve” for boffo aud reaction. Pair 
bow off in "Huckle Buck” song 
and dance routihe for big round of 
mitting. ' ' ’ , 

Kathleen Denis, a good belter ol 
(Continued on pager .65) ’ * . 
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MAURICE CHEVALIER 

Songs 

Waldorf-Astoria, N.Y. 

' V The last "New Act”, reviews 
nifliirice Chevalier had, according 
fo he Variety files, were in 1931 
It the Broadway Paramount and in 
1932 in Hollywood. 

The undersigned “caught” Che- 
jv r at the L.A. Paramount and 
Si review by Abel circa '31 could 
t Itet Z ’55. Quote: “Chevalier 
has evolved a corking act from his 
imitators by imitating those who 
State him, utilizing Rudy Vallee 
and Willie Howard as examples . . . 
Chevalier states he doesnt quite 
understand why ‘they keed me but 
<;ince they ‘keed’ him he feels 
justified in ‘keeding’ them back, 
whereupon he does two numbers 
to illustrate the manner m which 
he thought he did them, i.e., straight 
. . Chevalier has a type of an act 
he can do in concert, at the San 
Francisco Auto Show (for which he 
is being negotiated) and in any¬ 
body’s theatre.” 

Chevalier then, of course, was on 
the crest of his Paramount Pictures 
popularity and the Variety re¬ 
views went into the trademarked 
"Up ” and thereby hangs this en¬ 
core “New Act” review. . 

If imitation is the sincerest form 
of flattery, certainly that must ac¬ 
count for endless chain-reaction to 
the vogue and popularity of a star. 
The giants among show biz person¬ 
alities are a handful, and invariably 
they lend themselves to some ex¬ 
traordinary trademarked identifi¬ 
cation, viz., Jolson on one knee, 
jDurante’s schnoz, Cantor’s mincing 
style, Lauder’s kilts. Will Rogers’ 
lariat humor, and of course Chap¬ 
lin’s walk. 

Not for naught have the annals 
singled out Chevalier among the 
world’s* top one-man entertainers 
since the turn of the century. The 
quote on Albert Chevalier, the 
great British music hall star (no 
relation), is from hearsay of course. 
A memory of Sir Harry Lauder 
must go back to one’s diaper days. 

• Thereafter we have had only Jol¬ 
son, Cantor and the French Cheva¬ 
lier—and possibly one other, 
Danny Kaye’s tour-de-force on 
both sides of the pond. 

Chevalier is now back in the 
saloons with a one-man show. At 
67 he is erect and eager. Above all 
a savvy showman. He evidences 
that, by the quick manner in which 
he segued from his attempt to do 
an all-"new” repertoire, under Gil¬ 
bert Miller’s aegis, at the Lyceum 
Theatre, N.Y. ($4.80 top), by shift¬ 
ing his accents even within the 
same opening week, It’s also evi¬ 
denced at his Waldorf engagement. 

The Hilton hostelry is making 
history with this five-week date to 
a $3 couvert in more than one re¬ 
spect. The 8-show standard is one 
phase: single nightly performances 
at 10 p.m. Monday-Thursday, and 
two on Friday and Saturday (Sun¬ 
days closed!. Secondly, for once the 
Waldorf is creating impact with 
distinguished names in the Empire 
Room, to set this Hilton flagship 
separate and apart, say from the 
Persian Room, the Palmer House, 
the Bali Room, etc. 

Chevalier is slated for the en- 
bre U.S. show biz jackpot: NBC- 
iv spectaculars, Las Vegas, and a 
Buly Wilder (Paramount) biopic. 
His samplings here are in the best 
tradition. 

,, dinner jacket, broad grin and 
that trademarked straw hat he runs 
the gamut of French and Ameri- 
^ an with beaucoup accent 

Si, the Yank appreciation. Che¬ 
valier was long a pioneer in letting 
,,I e Cromers—all of ’em—in on 
be’s singing about, and his 
discourses on the lyric 
I ? alce f° r fullest audience 
appreciation, so that when he does 
RnkM French ditty, there’s no 
aubtlety about it. 

lur^ere are occasions when he’s a 
♦hi i . bvoad in his gestures, and 
ly £}? al elaboration of “A Boy 
hm* a P lrl .” in their boudoir disha- 
j. ls a French postcard in lyrl- 
tbif e ^ os ^ io . n * but under the aura 
hnfh wed » French” it doesn’t 
anybody too much. The boy- 
in PK- ng bas a snapper—she was 
as tV2 lcag0 and he in New York, 
bpi ,f.y were doing their going-to- 
its “L’Orientale,” with 

maf«wi res ’ also somehow doesn’t 
' ® le 8ance of Chevalier’s 

lev<fo!? lre \,k ut there must be val- 
rer?nntl wel i^ s P ea hs in anybody’s 
to P <Jv°\ re * Of course when he gets 
.surefiS, 16 ^ 111 ?” and “ M *mi” it’s 
tlip 6 ,, 1 .^ 6, * n . he’s surefire all 
drv JUJ’ w bether he mimics sun- 
th« nationalistic dialects or essays 
On°« i les a i° n 8 with the newies. 
from X lng V ight they werc banging 

Emniri e n chandeliers of the P<* h 
C-" 0 *.,* tribute to his 
its n‘i. loyal turnout matched 
numbers with equal apprecia¬ 


tion. The “lip”—and we don’t mean 
Durocher—looks set for a socko 
five weeks. The Waldorf's Claude 
C. Philippe bought him for $5,000, 
a fancy price according to hotel 
standards —■ can’t compare with 
those Vegas wages—but it’ll prove 
a good buy all around. For Che¬ 
valier it’s a significant showcase, 
perhaps even more so than his 
just-closed Lyceum legit run. He’ll 
get a savvy closeup on American 
tastes and standards that will stand 
him in good stead for his future 
dates in Nevada, the tv specolas 
and the filmusical. After all, he has 
been away from the States for 
some seven years and show biz 
tastes shift very fast nowadays in 
the U.S., thanks to television’s 
standards. 

Chevalier salutes Fred Freed, his 
special accompanist, with him sev¬ 
eral seasons in Europe. Nat Brand- 
wynne and Mischa Borr bands do 
their usual competent jobs; 

Abel. 


MAUREEN ARTHUR 
Songs 
8 Mins. 

Palace, N.Y. 

There’s nothing wrong with 
Maureen Arthur that a bit more 
attention to songalog and'projec¬ 
tion won’t cure. Attractive blonde 
knows her mike for upsweep into 
that “big voice” treatment, though 
often the change of register ham¬ 
pers the lyrical flow. She might 
consider the idea of sticking to 
one level a bit more and' survey 
the results. 

Thrush is the. first of the tv-to- 
vaude pactees via the “talent 
search” gimmick of Garry Moore’s, 
daytime show on CBS-TV. She’s 
out of St. Loo, playing the the¬ 
atre-cafe-radio-tv time there and 
thereabouts. Okay starter-offer in 
“Get Happy,” lets down a bit in 
“Did He Ask About Me?” latter 
obviously more suitable for the 
dimly lit night jernts although 
okay in theatres and elsewhere 
under more luxurious conditions 
as to time allotment. An improve¬ 
ment, though in much similar i 
groove, is Harold Arlen’s “Man 
That Got Away’* (via Judy Gar¬ 
land’s “Star Is Bom”). Lass has 
good technical equipment, fine ap¬ 
pearance, but In a short stint of 
three numbers, she’d be better off 
making with the current pops and 
bestsellers, saving her “must do” 
specialties for other spheres. 

Trau . 


FI TONES (5) 

Songs 
10 Mins. 

Apollo, N.Y. 

Pewsters almost overlook fact 
that Fi Tone quintet is not consti¬ 
tuted of the best rhythm & blues 
voices around when they catch the 
bright arrangements and the other 
extras team has to offer. Rarely 
docs a new r&b troupe play the 
ApoJlo without stealing majority 
of its material from other and big¬ 
ger name outfits; nothing of the 
sort with those colored youngsters. 

Fl Tones are wholesome, if 
small allowance is made for their 
bright red jackets. They do a nice 
rock ’n’ roll takeoff on “Let’s Fall 
in Love,” and on “Foolish Dreams,” 
a lesser known ditty. : Other num¬ 
bers are pleasing- as well. Addi¬ 
tional strength of act is fashion in 
which four of the five members 
(including the guitarist) split the 
lead voice parts, not just one to a 
song but many times over in the 
same tune. They stage them¬ 
selves wisely all the way around. 

Art. 


JEAN Sc RON 
Dance 
7 Mins. 

Palace, N.Y. 

Mixed team opening the Palace 
bill are slick on the pop and acro- 
dance patterns aided by agreeable 
looks and grooming. Duo has 
been working in Kansas City of 
late. Their taprobatics are exe¬ 
cuted rapidly and smoothly. ' 

Femme supplies the vivacious 
motif and besides that sells her 
nice chassis exceedingly well. 
Very good where flashy openers 
are required. Trau. 


OBABA & DANCERS (5) 

Song Sc Dance 
12 Mins. 

Apollo, N.Y. v 

Dancing is hackneyed Haitian, 
but it backs the powerful voice, 
and body of Negro Obaba and 
therefore is considered chiefly in 
that light. Giant male, attired in 
mumbo - jumbo jungle costume, 
sings a couple of weird but excit¬ 
ing Haitian chants, supposedly 
from the repertoire he uses while 
doubling as priest back in the 
islands. 

In a vaude house the size of the 
Apollo he shouldn’t avoid the 
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mike so . much, rich and loud 
though his tenor be. However, 
that’s a matter that can be 
straightened out in short order. 

Dancing is handled by two col¬ 
ored boys and two gals, one named 
Venita who is a little lighter and 
a lot prettier than her sidekick. 
For that matter she’s a lot better 
a dancer too, and it’s she who 
peppers up the scene with some 
voodoo sex routines. Art. 


GERD GELA 
Clay Modelling 
7 Mins. 

Esplanade, Frankfurt 

Gerd Gela, a little man with a 
beard and a mischievous face, does 
in seconds what most sculptors do 
in hours. With his wet clay he 
models faces of celebrities, Tou¬ 
louse-Lautrec (as played by Jose 
Ferrer), Strauss, a clown for the 
kids, a symbolic face entitled “the 
child in man.” He chats as he 
works, and with a toss and a pat 
the lumps of clay achieve human 
form. 

A good prospect for an amusing 
tv or cabaret shot.. Haze. 


CYCASSO 

Sketching, Caricatures 
7 Mins. 

Esplanade, Frankfurt 

Cycasso’s caricatures are of top 
quality and top speed. With a fast 
line, he delineates famous interna¬ 
tional characters like Adenauer 
and the Moscow headliners. Amus¬ 
ing banter accompanies the act. 

He draws upside-down pix, and 
through slits in his sketchpaper 
draws an animated winking face on 
the back of his girl-partner. 

Good for a tv or cabaret bit. 

Haze. 


I PROF. OLGO 
Mathematic Magic 
110 Mins. 

Esplanade, Frankfurt 

A surprising act is that of this 
small slim man with glasses. In 
an instant, he warms the audience 
up to his master mathematics, and 
winds as the largest applause-get¬ 
ter of an outstanding variety show. 

Olgo has five-digit numbers 
called out from the audience—in 
Spanish, French, German, English, 
Swedish as well as his native Hun¬ 
garian—and sets up instant multi¬ 
plication and addition. He gives 
the exact day of the week for any 
event when a guest offers month, 
date and year. And as winder, he 
repeats a dozen telephone numbers 
called out by audience at act’s 
start. 

His adlib banter, spontaneous 
humor and excellent showmanship 
make his a perfect prospect for a 
tv shot or variety show in the 
States. Haze. 


ALICIA MARQUEZ & JACK DEL 
RIO 

Song, dance 
10 Mins. 

El Rancho Vegas, Las Vegas 
Certain to be labeled a “bomb¬ 
shell,” Alicia Marquez is a Latin 
thrush and terper who makes her 
initial entry Into U.S. niteries from 
the “Folies Bergcre” in Paris. 
Marquee credit Is extended to Jack 
Del Rio, who supplies the rhythmic 
beats via bongos onstage' during 
ajl Marquez exhibits, and solos for 
her quickie costume switch. 

The principal arrester in Miss 
Marquez is her long-limbed, neatly 
stacked frame. She’s a titian looker, 
with loads of s.a. The vocal dept, 
is secondary, with a French pot¬ 
pourri, “Bailando Mambo,” and 
rumba “Muchisimo Mejor,” minor 
preludes to the torso rippling, 
shaking and hip-flinging that heats 
up the surrounding territory of 
tablers. The patterns should be 
more varied, but even as is, there 
can be boites to welcome the 
Marquez frontal and flank attacks. 
As for video framing, she’ll have to 
turn down the burner quite a bit. 

Will. 


EILEEN RODGERS 

Songs 

20 Mins. 

Blue Moon, Lowell, Mass. 

This is Mitch Miller’s protege, 
with a five-year recording contract 
under her belt, recent entry In the 
nitery circuit, rapidly becoming a 
w.k. personality through her Co¬ 
lumbia platters. Femme is a 109 k- 
er and a belter with deep, rich 
lung powei. Manner and gestures 
are dramatic, displaying plenty of 
showmanship savvy and the brunet 
chirp switches from the belting of 
a rhythm tune to ballad, beat or 
blues with equal versatility. 

L)pening with “World on a 
String,” Miss Rodgers in a black- 
beaded, satin, long-torso gown, dis¬ 
plays a throaty husky piping style. 
She does “Baby Back Home and 
goes to “Lcarnin’ Blues,’ w with spe¬ 
cial material, for bowoff. Return¬ 
ing, she does her first Columbia 
platter, “Little Bit More.” She 
does two encores, “Fine and Dan¬ 
dy” and “Please Don’t Talk About 
Me When I’m Gone,” which suit 
her style nicely. Guy. 
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Bradford Roof, Boston 

pop songs, opens the bright show, 
which is emceed all the way by 
Phillips. Miss Denis scores in an 
impressive takeoff on A1 Jolson 
under strobe light, wearing special 
makeup. The bit, heavy with nos¬ 
talgia, makes for hot aud reaction. 
Her burlesque of a stripper doing 
her stuff is good for yocks and 
she’s off with a nice tap bit.. Tato 
& Julia, Latin terpers, score with 
a torrid version of Spanish jitter¬ 
bugs and a fire dance. Moe Solo¬ 
mon cuts a slick show and Versi- 
tones please in the interludes. 

. . Guy. 


El Baneho, Las Vegas 

Las Vegas, Nov. 15. 
Julius La Rosa, Buddy Hackett, 
Alicia Marques & Jack Del Rio, 
Wanda Smith Cover Girls <5), Ted 
Fto Rito Orch (10); $2 minimum. 


Julius La Rosa can tote up a suc¬ 
cess for his Vegas initialer, and 
with Buddy Hackett in this three- 
framer will ably carry through the 
lowest of the seasonal low points 
prior to the Thanksgiving holidays; 

La Rosa’s appeal encompasses 
the all and sundry who trip the 
now light, but still fantastic Strip 
He ranges mostly in the field of 
standards, with “Autumn Leaves” 
and “Domani” the exceptions, scor¬ 
ing all the way with fine piping, 
relaxed delivery and potent charm. 

Buddy Hackett now tosses in 
‘■'We of the Theatre” for extra 
bpffos, the usual run of customer 
having )been hipped to his recent 
Broadway tour-de-farce in “Luna¬ 
tics & Lovers.” From this he 
ranges into very funny nonsense 
with his purposeful naivete chalk¬ 
ing up a laugh a sec, and the 
hilarious “Chinese Waiter” earn¬ 
ing best yocks and mitts. 

Alicia Marquez & Jack Del Rio 
are finds of boniface Beldon Katie- I 
man during a recent Paris “Folies 
Bergere” jaunt. The fiery la Mar- ! 
quez with a chirp-terp sortie reg¬ 
isters very well in her U.S. debut. 

Wanda Smith Cover Girls open 
with a brief talk-song satire, and 
intro the acts further along with 
light quatrains. Ted Flo Rito orch 
covers the musical ground very 
well, with assist from La Rosa’s 
88 accompcr, Joe Guercio, • who 
fires downbeats, during the war¬ 
blers Inning. Will. 


London House, Clil 

Chicago, Nov. 9. 
Alex Kallao Trio (with Ali Mo¬ 
hammed Jackson, Ray Mosca); no 
cover, no minimum. 


Hipsters would call it “swing¬ 
ing,” the kind of music the Alex 
Kallao Trio plays. Combo inter¬ 
locks harmoniously and hangs to¬ 
gether for dear life with its neat 
interps of what are- for the most 
part w\k. standards. The rep fea¬ 
tures a dreamy kind of number 
tailored for the modern jazz style. 

Kallao sets the pace with his 
keyboarding. He plays enthusias¬ 
tically and without ragged edges. 
The improvisations are none too 
imaginative, but the overall effect 
is one of polished, well-disciplined 
but free music. Each part, piano, 
bass or drums, impresses a? com¬ 
petent, enthusiastic and well blend¬ 
ed with the others. The rhythmic 
foundation for their music is par¬ 
ticularly solid and holds the 
lighter, melodic superstructure 
without strain. Bass player Ali 
Mohammed Jackson and drummer 
Ray Mosca each get a turn in the 
spotlight and display expert mu¬ 
sicianship. Group goes over big. 

Gabc. 


Fack 9 *, San Fram»l«*o 

San Francisco, Nov. 8 . 
Stuarts <4); no cover, no mini¬ 
mum. 


This Market St. bistro is switch¬ 
ing to a no-cover, no-minimum 
policy for November and for the 
period has brought in The Stuarts, 
a vocal group that doubles on a 
variety of instruments. This is the 
first non-record name to work the 
spot in some time. 

The group, a gal and throe guys, 
displays a workmanlike approach to 
entertainment with a well-rounded 
book of ballads, .iazz tunes and 
comedy. Louise Stuart sings oc¬ 
casional solos hacked by the 
others. Bill Scott is featured in 
a muffled vibraphone solo, and 
Kenny Albers gets a trumpet solo, j 
Bill Comstock handles the emcee 
chores neatly. Unusual aspect of 
the group is the girl, Miss Stuart, 
who doubles on bass. Albers 
switches from trumpet to piano or 
bass on occasion and each of the 
quartet takes vocal solos. 

Act is a solid blend of showman- 
1 ship and musicianship. Rafe. 


Black Orchid, Clii 

Chicago, Nov. 8 . 

Me.llo-Larks (4), Fay De Witt, 
Sylvia Syms, Joe Parnello, Al De 
Marco; $4 minimum. 


Ibis bill looms a b.o. winner at 
the Orchid if opening-night cus¬ 
tomer reaction is any gauge. This 
two-weeker hplds over the Mello- 
Larks, who just completed four 
weeks here. The Mello-Larks im¬ 
press mightily, as when caught 
here earlier. With added confidence 
gained from a successful Copa 
engagement, the Larks take this 
room by storm. Four part vocal 
and novelty turn has all the in¬ 
gredients for a top nitery act. 

Fay De Witt handles comedienne 
chores here with mixed effect. She 
is a looker with obvious natural 
charm; and is at her best when ad 
libbing and just being herself. Her 
almost oldtime burly material 
doesn’t fit her very well; she should 
develop a modern, sweet, zany 
comic routine. Occasionally she 
will make a broadly sexy and 
unsubtle “smart set” reference, 
completely out of character. 

Sylvia Syms does a top job of 
song selling with her throaty voice, 
smooth showmanship end big pro¬ 
jection. The generously-propor¬ 
tioned chirper gets the audience 
right from the start and holds 
them. Miss Syms has an unusual,, 
hand-picked rep; In many cases, the 
songs have been forgotten, but 
she, through proper choice and 
delivery as well as some tailoring 
of the originals, comes up with 
very listcnable stuff. She goes 
over-big. Gabe. 


Hold Muelilebaoli, K. €. 

Kansas City, Nov. 11 . 
Harmonicats (3), Constance Tow¬ 
ers, Tommy Reed Orch ( 8 ); $1.50, 
$1 cower. 


Biggest opening-night crowd in 
weeks turned out for this one and 
were rewarded with a topnotch 
show. Jerry Murad and his Har¬ 
monicats are doing their first date 
in the Muehlebach’s Terrace Grill, 
and their first booking in town in 
three or four years. Film beauty 
Constance Towers is making a 
two-week stopover here en route 
to a longer stand in the Maison¬ 
ette, St. Regis, N.Y. Forty min¬ 
utes for the two turns is lively all 
the way, with a minimum of open¬ 
ing-night creaks, and loudly ap¬ 
plauded by the house. 

Miss Towers has above-average 
vocal ability, and embellishes it 
with apt presentation and person¬ 
ality plus. She Is sure to come 
upon bigger things in hotels, tv, 
films. Her big effort this turn is 
a medley of "Carousel” tunes 
which she sings with warmth and 
which register strongly. 

The Harmonicats have a follow¬ 
ing here. The boys can do no 
wrong through a fast-moving song 
session. They also show something 
new in electric harmonicas which 
they introduce midway. Quin. 


Club Crescendo, lloiistou 

Houston, Nov. 9. 
Ana Morena, Jose Ortiz Orch; 
members only. 


Ana Morena is a shapely young 
brunet Argentinian and her chosen 
costuming — a trademark --- does 
plenty to keep up the payees’ Inter¬ 
est. Maybe she could learn to navi¬ 
gate with a little less of the hob¬ 
bled look, however. 

Gal is a hard worker, and puts 
her fair pipes to a variety of good 
uses—on “Acrtumn Leaves” in 
French, English and Spanish; 
“Frenesi” in Spanish and English; 
“You’re Drivin’ Me Crazy” (with 
intro); “Blue Star”; “Mademoiselle 
de Paris;” "Nearness of You,” and 
“O Sole Mio.” 

Headliner accompanies her songs 
with infectious rumba footwork 
and bobbing head and .shoulders. 
While tuneful and lusty, her vo¬ 
calizing tends to get slurred and 
roughed up along the way, hut 
those curves help smooth things 
out. Headliner is an accordionist 
of long standing, and she trots out 
the squeeze box for a change of 
pace. 

Gal ;nclds with Jose Ortiz’s 
bumptious, Latin-flavored house 
band, which backs the act. Bode. 


Copa’s Dec. Comedy Slant 

Copacabana, N. Y., has signed a 
pair of comedy acts for December 
dates. Betty Sc Jane Kean are 
pacted on the show to be headed 
by Howard Keel, starting Dec. 1, 
and Dick Shawn goes in Dec. 22, 

Other acts on the Shawn layout 
haven’t been fixed as yet. 
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Music Hall, N. Y. 

“Happy Times/' with Symph 
Orch under Raymond Paige', Cho¬ 
ral Ensemble, Corps de Ballet, 
Rockettes, Alice Powell, Kathryn 
Lee, Robert Lamouret, Card Wild¬ 
er, George Sawtelle; Leon Leoni 
doff, producer; sets, James Stewart 
Morcom; costumes, Frank Spen¬ 
cer; “The Tender Trap ” (M-G), 
reviewed in Variety Oct. 26, '55. 


Current Radio City Music Hall 
stageshow, titled “Happy Times,” 
is a neat tribute to Thanksgiving. 
Stage numbers combine for a pleas¬ 
ant hour in the rich, relaxed Music 
Hall tradition, with, accent as usual 
on color, splash and production. 

Presentation offers opportunity 
for some imaginative stage effects, 
which the Music Hall wizards take 
proper advantage of. Opener has 
a filmed sequence of the Pilgrim 
forefathers’ ships arriving, seguing 
into a stage craft filled with mem¬ 
bers of the choral ensemble. 
Dignified simplicity of this begin¬ 
ning is highly effective. 

Then comes a smart “What’s 
Cooking?” number, with an elabo¬ 
rate cooking dish on an elevated 
stage, surrounded by myriads of 
small soup-bowls that turn into, 
pert ballerinas, Kathryn Lee leads 
the girls in an attractive set of 
variations and the gals go back 
to being tiny tureens again. 

Another eye-dazzler is “Thanks¬ 
giving Dinner,” with a semi-cir¬ 
cular large table tiltfed back at a 
sharp angle for quite an effect. 
Choral ensemble, garbed in even¬ 
ing finery, sits around and sings 
effectively to Carol Wilder’s and 
George Sawtelle's , duets. Finale 
is in the same colorful vein, with 
the Rockettes descending to the 
stage on a lowerihg platform hid¬ 
den behind huge cigars, to do their 
inimitable stepping. Closer has a 
huge figure of a chef dropping 
down behind a bowl, and lighting 
up smartly to stir the wassail as 
the Rockettes go into a carioca. 

Sole vaude turn is Robert La¬ 
mouret and his duck dummies. 
Ventro does too much feeling, so 
that the effect of his turn is mild. 
When he bedecks one of his 
wooden ducks in a fancy evening 
gown and does a tango with him- 
her-it, he scores. 

Raymond Paige leads the sym¬ 
phony in a lush fantasy on themes 
by Tchaikovsky. Bron. 


L’Olympia, Paris 

Paris, Nov. 8. 

Annie Cordy, Golden Gate Quar¬ 
tet, Two Earls, Trampalooneys (2), 
Gerard Sety, Benny Bennet Orch 
(20), Robert Ripa, Ellon & Tamar, 
Gray & Suzy, Michael & Partner, 
Nadine Tallier; $1.70 top. 


Annie Cordy, dynamic Gallic 
songstress, has been promoted to 
star status in this new Olympia 
show. However, though she was 
dynamite during her second lead 
days when she packed in a solid 
half hour of bombast and rhythm, 
when she is made to do an hour 
the fuse sputters somewhat and the 
explosion rarely occufs. Mainly in 
arranging her numbers and also 
the need for some more weighty 
material are at fault. She still has 
nifty presence, a beguiling voice 
and a strong personality, but some 
more work is needed to build this 
act to crescendo proportions. 

Golden Gate Quartet denotes 
that an all Anglo-lingoed. act can 
get a good welcome here. Negro 
spirituals have always been a fave 
with audience, and a salting of 
known standards also makes this 
most palatable. A*more vigorous 
care in arrangements would 
make this even a better entry. 
Robert Ripa is another songster. 
Playing a good guitar, in the gypsy 
tradition, he uncorks some pleasant 
songs but remains a good routine 
act in the troubador category. 

More music comes from the 
Benny Bennet Orch (20), a mambo 
regular here. Orch has an okay 
rhythm and Bennet’s flashy dance 
leadership and a boffo drum solo 
make this an audience pleaser. 
Singers Anita Love and Harry 
Wright are passable chirpers and 
Juanita Linda, surrounded by two 
guitarists in Los Montreal, gives 
an authentic caricoa note to the 
proceedings. 

There is also the needed acro¬ 
batic lifts in Gray & Suzy, Tram¬ 
palooneys (2), Ellon & Tamar and 
Two Earls. Gray & Suzy do a trick 
bicycle filler that has enough bike 
arabesques and fancy riding to 
make this an acceptable opener. 
Trampalooneys create some comico 
bounding for laughs on the tram¬ 
poline, underlined by some solid 
gymnastics. Ellon & Tamar do 
some unusual wire work. Two 
Earls prove themselves to be one 


of the neatest hand-to-hand acts in 
the business. 

Michael & Partner is a fine jug¬ 
gling act in which the male does 
some excellent manipulation of 
various household goods. Gerard 
Sety does a solid impression num¬ 
ber by undressing and transforming 
his clothing to make him, at inter¬ 
vals, an Indian, a pirate or an old 
Napoleonic soldier. Adroit changes 
and dry humored patter makes this 
risible. Nadine Tallier is a pert 
femmcee for this show which is 
good, but not up to house stand¬ 
ards. Mosk. 


Palace, K. Y. 

Jean & Ron, Donna Grescoe, 
Jimmy Caesar, Doris & Robert, 
Jack Powell, Maureen Arthur, Pa¬ 
trice Helene & Jan Howard,, Toka- 
yer Troupe (6), Myron Roman 
House Orch; “Running Wild ” 
(U-I), reviewed in Variety Nov. 
2, ’55. 


Name it and you can have it in 
the Palace's current layout. It's 
terp, fiddle, comedy, Apache, 
drumsticks, vocal, knockabout, 
teeterboard. Look the bill over 
and presto!—just one bonafide 
talking turn and no other major 
oral articulation save for the 
thrush, an intro here and an allez- 
oop there. Some good laughs, okay 
overall entertainment, but no big 
noise. The so-so film helps to sup¬ 
ply the action. 

It’s a fairly standard show with* 
two or three familiars. Patrice 
Heiene & Jan Howard are prac¬ 
tically part of the lease here. 
Spotted next-to-closing, they score 
in their mime-over-matter and 
knockabout capers, plus those ec¬ 
centric acrobatics. Jack Powell is 
billed tjiird but positioned fifth in 
a forepart realignment after the 
printer went to bed. 

Powell’s drumstick razz-ma-tat- 
too holds interest when the same¬ 
ness doesn’t impair and his black¬ 
face is fast becoming a national 
curiosity, so that alone is a kind 
of visual fillip for the act. In the 
trey is Jimmy Gaesar, a lithe and 
lively grimacer-comic with a hat¬ 
ful of well-done impressions, cou¬ 
ple of which are in the remarkable 
class and rate him as extra-prom¬ 
ising for fatter bookings. 

Another potential is Doris & 
Robert, vet South American 
Apache team which gives slim and 
sexy femme opportunity for con¬ 
siderable mobility and back-talk. 
I.xale spins and whirls her into fast 
splits as if she were putty, which 
indeed she is as he boxes the com¬ 
pass with her niftily. • A bit more 
discipline is indicated, but other¬ 
wise a pleaser. 

Up forward, Jean & Ron are the 
kickoffers in the dance department 
(see New Acts; also for singer 
Maureen Arthur, attractive blonde 
recruited from a television “talent 
search”). Deucer is Donna Gres¬ 
coe, an accomplished violinist ob¬ 
viously of concert hall background 
who necessarily must make with 
the flashier and hymnal-type 
pieces such as “Never Walk 
Alone” and “Gypsy Airs” to get 
over in brief time allotted. Very 
good change-of-pacer. * 

It’s always an actioner closer 
with the Tokayers, teeterboard six 
who must do it with mirrors. One 
of the best in their line. Myron 
Roman’s pitimen are in there pre¬ 
cision-like. Trau. 

Apollo, JY. Y r . 

La Play a Sextet, Alfredito Band 
(13X, Obaba & Dancers (5V, Spo 
Dee O Dee, Fi Tones, Gene & Eu¬ 
nice; “Drum Beat ” (WB)i, 


Array of rock ’n’ roll and cha cha 
cha at the Apollo is solid and color¬ 
ful, with packed pews on Friday 
(11) holiday providing a fast start 
to the fine stanza. Latino and rhy¬ 
thm-blues specialties are the stuff 
the house relies on, but current at¬ 
tractions uniformly avoid the tir¬ 
ing cliches of preceding dates. In¬ 
dividual acts have such brightness 
that by the time the featured La 
Playa Sextet appears, juve onlook¬ 
ers are “set up” for dancing in the 
aisles, a sidebar that was once a 
big thing at the Apollo. The re¬ 
turn to the old tradition of cutting 
the aisle carpets is fun. 

La Playa team, femme singer, 
two guitarist-singers, a drummer 
and bass player, accentuates a 
south-of-the-border tunalog. They 
do a lush “Frankie Guitar” string 
number and several powerful La¬ 
tino songs. Otherwise, there's 
Spo Dee O Dee, the comic, who 
was better in his momology this 
time than in last viewing, and a 
rock ’n’ roll duo, Gene & Eunice. 
Latter click as onstage lovers, And 
if they had just a little more voice 
between them, their * fresh ap¬ 


proach to r&b might curve them 
way upward in popularity. Other 
r&b act, Fi Tones, also manages to 
get a fresh fillip into the routine. 
They, along with Obaba and his 
dancers* are in New Acts. 

Of major importance to the over¬ 
all success of, the show is Al- 
fredito’s Band. First and most 
obvious to stubholders, outfit has 
a beaut brunet (Alfredito’s wife) to 
dress up the bandstand, doing lit¬ 
tle more than cha cha to the group's 
tempestuous tunes. Sidemen are 
excellent in a variety of slick La¬ 
tino arrangements. Alfredito is 
no slouch at introing numbers 
either. Hes’ helped on the emcee 
chores by femme Vi Velasco, who 
also sings a little. Art 


Empire, Glasgow 

Glasgow, Nov. 9. . 

Alma Cogan (Stan Foster at 
piano), Wilson, Keppel & Betty, 
Peter Cavanagh, Eddie Gordon & 
Nancy, Billy Scott, Rosinas, Shan, 
Freddie Harrison, Jean & Joy 
Bentley, Bobby Dowds Orch. 


Alma Cogan, English disk singer, 
tops this fairly strong layout with 
an attractive songalog. Expen¬ 
sively-gowned chirper, on Glasgow 
bow, wins good reception, scoring 
especially in tunes such as “Go On 
By,” “Where Will Baby’s Dimple 
Be?”, “Softly Softly” and “Naughty 
Lady of Shady Lane.” She’s ac¬ 
companied at the ivories by Stan 
Foster; 

Peter Cavanagh offers a stronger- 
than-uspal impressions act, includ¬ 
ing British radio names plus an 
amusing travesty of the London tv 
“What’s My Line” panel. Also 
clicks with a Fats Waller impresh. 

Wilson, Keppel & Betty are back 
with their classic eastern dancing 
comedy, and Eddie Gordon & 
Nancy win strong mitting for silent 
pantomimic humor, he being a red- 
wigged character in outsize trou¬ 
sers, she a shapely femme. 

Shan offers a memory act in 
which she enumerates a list of 20 
articles tabulated by outfronters. 
Freddie Harrison, billed as “the 
trick pianist,” turns somersaults 
between piano-playing, and Billy 
Scott amuses with a string of com¬ 
edy times sung to his own ukelele- 
playing. The Rosinas do midair 
trapeze chores, and Jean & Joy 
Bentley are a pleasing dance team 
who open the show each half. 
Showbacking by resident orch 
under Bobby Dowds. Gord. 


ABC’s Filmed Dramas 

Continued from page 1 

thing that they’ve had the oppor¬ 
tunity to see for nothing.” Gold- 
enson did state, however, that AB- 
PT was seriously exploring the 
question of foreign theatrical re¬ 
lease of the properties and that the 
theatre company might itself han¬ 
dle such foreign distribution. 

First film in the series is due In 
ABC’s hands by Feb. 28 for ped¬ 
dling to advertisers and for a pre¬ 
liminary policy looksee. At that 
point, the network and Gibbs will 
also delve into the possibilities of 
producing two-hour dramatic shows 
on film, still further exploiting the 
possibilities of theatrical release'. 
First pic rolls' at the Goldwyn lot 
next month. Good portion of the 
films will be made in Bermuda,' 
where Gibbs masterminded the es¬ 
tablishment of studios on Darrell's 
Island for a group of Bermudan 
and American investors and the 
Bermuda government. Scripts al¬ 
ready set call for other locations— 
Paris, London, Copenhagen, Is¬ 
tanbul and Johannesburg — and 
Gibbs stated that Meridian may 
subcontract below-the-line pro¬ 
duction to local producers in those 
areas. / 

Gibbs made the point that the 
series for the first time will enable 
television writers to turn out mo¬ 
tion picture scripts on a regular 
basis. He pointed out that those 
writers currently turning out live 
dramatic shows will get a crack at 
filmwriting, opening up new 
sources of revenue and exposure 
for them. Meridian, which pro¬ 
duces “Schlitz Playhouse of Stars” 
on CBS-TV, will undergo some ex¬ 
pansion for the new series, but 
basically the same personnel will 
be usqtf, also giving them a crack 
at motion picture production. 

ABC, incidentally, proceeding at 
full speed in its efforts to line up 
fall programming, signed two 
other film deals this week. Web 
pacted Sheldon Reynolds to turn 
out a series of hourloiig films in 
Europe, titled “International Thea¬ 
tre,” for weekly exposure in the 
fall. And Jerry Devine was pactcd 
to produce “R.F.D., U.S.A.,” a se¬ 
ries of half-hour sejni-documenta- 
ries about little-known places and 
people ip the U.S. . 


NEW YORK CITY 
Music Hall (P) 17 
Kathryn Kelly 
Corps de Ballet 
Robert Lamouret 
^Rockettes 
Alice Powell 
Carol Wilder 
George Sawtelle 
Palace (P) II 
M & B Haggett 
Jimmy Grosso 
Grimaldis 


VARIETY BILLS 

WEEK OF NOVEMBER 16 

Numerals In connection with bills below indicate opening day of show 
whether full or split week 

Letter In parentheses Indicates circuit. (I) Independent; <u Loew; <m> m.,, 
(P) Paramount; (R) RKO; (S) Stoll; (T> Tivoli; <W> Warner W 


Evers & Dolores 
Howell & Radclifs 
6 Voca-Lovelies 
Slate Bros 
3 DeSantas 

CHICAGO 
Chicago (P) II 
Hilltoppers 
3 Lassies 
Nick Noble 
Jim Lounsberry 
Eddie Hubbard 
Lenny Colyer 


BRITAIN 


ASTON 

Hippodrome (1) 14 
Smith Bros 
Jimmy Page 
Crotchett. 

Nick Nissen 
Pat Carr 
Brazilianos 
Les Michels 
BIRMINGHAM 
Hippodrome (M) 14 
Deep River Boys 
Clarkson 'Sc Leslie 
Demos 

Dowie Sc Kane 
Darlys Dogs 
Ernest Arnley Sc G 
Sid Plummer . 

De Vel Sc P 

BOSCOMBE - 
Hippodrome (I) 14 
Cliff Gray . 

Ivy Barry 
Ben Dudley 
Lisbet 4 
"Step” Bros 
Ronnie Marshall 
Keith Leggett 
Jay McGrath 
Roy Adrian 
Derek Yeldlng 
Royalty Girls 
BRIGHTON 
Hippodrome (M) 14 
Eve BosweU 
Mayfairs 
Fayne Sc Evans 
Cynthia Sc Gladys 
Chic Murray Sc M 
Tommy Burke Co 
Harry Worth 
Pharos Sc Marine 
Jack Francois 
BRIXTON 
Empress (I) 14 
Frederick Ferrari 
Bartlett Sc Ross 
Desiree Sc Pierre 
Billy Livingstone 
Julie Dey 
Marcel Sc Denise 
Montm'tre Girls Co 
COVENTRY 
Hippodrome (I) 14 
Harry Secombe 
Cairoli Sc Paul 
Peter Sellers 
Mrs Shufflewlck 
Spike Milligan 
Tanner Sis 
Boyer St Ravel 
Les Mathurlns 
6 Flying De Pauls 
George Mitchell Co 
20 Dancing Stars 
KAST HAM 
Palace (I) 14 
Phyllis Dlxey 
Levacq Sc Lam one 
Dagmar Sc Rell 
Michael Roxy 
9 Ciro Girls 
EDINBURGH 
Empire (M) 14 
Ronnie HUton 
Reid 2 

Hedley Ward 3 
Georgette 
Terry Hall 
KodeU 

Gordon Sc Colville 
Rosinas 

FINSBURY PARK 
Empire (M) 14 

Joan Regan 
Morgan Sc Gray 
Albert Ic Ward 
Kenways 
Bernard Miles 
Audrey Jeans 
T Ic G Durante 
Bruce Forsyth 
George Meaton 
GLASGOW 
Empire (M) 14 
Carroll Levis 
McAndrews le Mills 
3 Dueces . 

Downey Ic Daye 
Eddie Goffron 
Stewart Ic Mathew 
Rey Overbury Ic S 
HACKNEY 
Empire (M) 14 
Dr. Crock Co 
Johnny Mack 
Alex Don 3 
Eddie Parker 
M Sc B West 
Nordics 


Ron Scott 
Averil & Aurel 

LEEDS 

Empire (M) 14 
Hylda Baker 
Horler 2 
S Sc M Harrison 
Shipway 2 
Theda Sis 
Rita' Martell 
Hollander Sc Hart ' 
LIVERPOOL 
Empire (M) 14 
Jerry Colonna 
McKinnon Sis 
Dennis Hale 
Fred Atkins 
Alexanders Dogs 
Mundy Sc Earle 
Falcons 

Baker Ic Douglas 
El Granadas 

LONDON 

Metropolitan (I) 14 

Jimmy Wheeler 
4 Jones Boys 
Audrey Jeans 
Billy Thorbum 
Keefe Bros. Sc 
Annette 
Des O'Connor 
Francois It Zandra 
Peggy CaveU 
MANCHESTER 
Hippodrome (M) 14 
David Whitfield 
Larenty Tr 
Cherry Wainer 
Billy Baxter 
Desmond Ic Marks 
Terry O'Neill 
Frances Duncan 3 
Balmorals 

NEWCASTLE 
Empire (M) 14 
Tony Brent 
Jackson 
Bow Ic Darnel 
George Lacy 
Morlands 
Saveen 

Dunn Sc Grant 
3 Skyliners 
Shan 

NORTHAMPTON 
New (1) 14 

Hal Monty 
Beams 6 Girls 
Babu Rao 
Sam Linfield 
NORWICH 
Hippodrome (I) 14 
E Ic D Waters 
Duncan Sis 
Eno It Lane 
Katz Sc Kazan 
Glyn Thomas 
Marcias 
L It E BarteU 
Vicky Fitzpatrick 
Frank Wilson 
Marie De Vere 3 
NOTTINGHAM 
Empire (M) 14 
Jack Anton • 
Ramoni Bros. 

Ken Roland 
Desmond Lane 
Ross Ic Ramaye 
Earle Sc Vaughan 
SOUTHAMPTON 
Grand (I) 14 
Cyril Dowler 
Bobby Handers 
Greta 

F Langfords Choir 
SWANSEA 
Empire (M) 14 
Gladys Morgan 
Gale le Clark 
Billie Anthony 
Mandy Ic Sandy 
Lee Young 
Angelos 
Bobby Collins 
Windy Blow. 

Reg -Dapontc 
WOLVERHAMPTON 
Hippodrome (I) 14 
Davy Kaye 
Brian Gray 
Ladies Godlver 
John Killick 
Derek Dixon 
Dee-Dee Lane 
Blue Streak 
Harry Mullins 
Bob Kids 
Tommy Ic Sylvia 
Sex Appealing ‘ 


Cabaret Bills 


NEW YORK CITY 


Arele's Roumanian 
Barton Bros 
Carolyn Carpenter 
Harry Kane 
Trlni Ic Manola 
Happy Roth's 
Birdland 
Count Basie 
Blue Angel 
Arte Johnson 
Roy Benson 
Martha Davis St 
Spouse 
Stan Wilson 
Cafe Society 
Trenlers 
Chateau Madrid 
Pan-American Rev 
Pancho Ore 
Copacabana 
McGuire Slstert 
Morty Gunty 
Bobby Brandt 
Tony Foster 
Fran Leslie 
Merl Miller 
Jimmy Cisco 
Michael Durso Ore 
Frank Martin Ore 
No. 1 Fifth Ave 
Cedrone Ic Mitchell 
Virginia De Luce 
Bob Downed 
Harold Fonvllle 
Hazel Webster 
Hotel Ambaifidor 


Chauncey Gray Ore 
1 Janl Sarkozi 
Quintero Ore 
Hot'l H'nry Hudson 
Three Suns 
Joan Bishop 
Hotal Plaza 
Los Chnvales 
Trlni Reyes 
Ted Straeter Ora 
Mark Monte Ore 
Hotal Plerrg 
Yma Sumac 
Stanley Melba Ora 
Dornan Bros. 

Hotel Roosevelt 
Guy Lombardo Ore 
Hotel Statler 
Richard Maltby Ore 
Hotel Ten 
Vincent Lopez Oro 
Hotel St. Regis 
Fernanda Montcl 
Milt Shaw Oro 
Ray Bari Ore 
Latin Quarter 
Goofers 
Carl Ravazza 
Rivleras 
Wazzan Troupe 
Chlqulta Ic Johnson 
Margot Brander 
Mazzone-Abbott Dor 
Tamar Bensamy 
Lynn Christie 
Howard Mann 


Jo Lombardi Ore 
, B Harluwt Oro 
Bon Soir 
3 Flames 
Mae Barnes 
Portia Nelson 
Tony Ic Eddie 
Jimmie Daniels 
Le Ruban Bleu 
Tobi Reynolds 
Spellbinders 
Alan ic Phyllis Sues 
Joey Carter 
Bob Mayberry 
Norman Paris 3 
Le Cupidon 
Arthur Blake 
Sheila Reynolds 
Ramon Ore 
Ernie Warren Ore 
Old Roumanian 
Sadie Banks 
Joe La porte Oro 
D'Aquila Ore 
Perk Sheraton 
Irving Fields Trio 
Eddie Layton 
Town & • Country 
Billy Daniels 
Johnny Morris Ore 
Two Guitars 
Olga Karpis 
Eugene Ic Sonia 


Andrei Hamshny 

Misha Usdanoil - 
Kostya Poliansky 
Ore 

Versailles 
Edith Piaf 
Salvatore Gloe Or« 
Panchito Ore 
Viennese Lantern 
Monica Boyar 
Toba Stevens 
Ernest Schoen Oro 
Harold Sandler 
Paul Mann 

Village Barn 
Henry Dunn 
Sophie Cashen 
Peggy McHugh 
Eddie Kinley 
Charmers 

Sammy Abbott Trio 
Larry McMahon 
D. Davis Ore 
Waldorf-Astoria 
Maurice Chevalier 
Nat Brandywynne 
Ore 

Mischa Borr Ore 
. Village Vanguard 
Enid Mosler 
Lynn 1 Taylor ’ 

Steel Trio 
C Williams Trio 


CHICAGO 


Black Orchid 
The Mello-larks 
Fay De Witt 
Sylvia Syms 
Blue Angel 
"Calypso Frolics” 
Lydia Lora 
Lord Carlton 
Vazquez Sisters 
Dolores Martiniqua 
King Rudolph' 

Blue Note 
Sarah Vaughan 
C Tjadar Quintet 
Chez Pare* 
Betty Hutton . 
Morey Amsterdam 
Clark Bros 
Brian Farnon Ore 
Cloister Inn 
Georgie Shaw 
Lurlean Hunter 
Dick Marx 
Johnny Frlgo 


Conrad Hilton 
"Carnival On Ice” 
Victor Charles 
Lou Folds 
Fred' Hirschf eld 
Le Due Bros 
Johnny Lee 
The OgelvieS 
Dave Parks 
Robert Lenn. 

The Tattlers 
Boulevar-Dears Ic 
. Boulevar-Dons 
F Masters Ore 
Palmer House 
Harry Beiafonte 
Chandra Kaly 
Empire Eight 
Charlie Fisk Ore 
London House 
Alex Kallao Trio 
Johnny Pate Trio 
Mr. Kelly's 
Cain Ic Krai 
Audrey Morris 
Jimmy Bowman 


LOS ANGELES 


Ambassador Hotel 

Tony Martin 
Hal Borne 
Interludes 
F Martin Ore (18) 
Band Box 
Maxle Rosenbloom 
Sid Fields 
Sid Gary 
Sammy Wolf# 

Smith Twins 
Bea Sweet 
Gerry Doun Trio 
Bar of Music. 
Larry Allen 
Loray White 
Beverly Hilton 
Jose Greco Troupe 
Bernard Hilda Orch 
(16) 

Mlcha Novy Ore (8) 
Blltmore Hotel 
Henny Youhgman 
Helen Forrest 
Toy Ic Wing 
Hal Derwln Or# 
Clro'a 

Patty Andrews 


Wally Weschler 
Dominique 
Hal Loman 
Gerl Galian Ore 
Dick Stabile Oro 
Crescendo 
Billy Daniels 
Rene Touzet Ore 
Mocambo 
Rudy Vallee 
Paul Hebert Ore. 
Marco Rlzo Rhumba 
Ore 

Moulin Rouge . 
Peters Sis 
Bob Williams 
Andrea Dors 
The Cabots 
Peiro Bros 
Ffolliott Charlton 
Jerry Gray Ore 
Btatlor Hotel 
Allan Jones 
Gil. Lamb 
Zerbya (2) 

A1 Donahue Oro 
Belaire Trio 


LAS VEGAS 


NORTHAMPTON 

Dunes 

Billy Gray 
Georgia Gibbs 
Bobby Van 
Dune Dancers 
Jay Rubanoff Ora 
• Flamingo 
Ella Fitzgerald 
Johnny Johnston 
Gene Baylos 
Teddy Phillips 
' Thundsrhird 
Mickey Shaughnessy 
Mon Van Vooren 
Irving Fields 3 
Estelita Ic Chicuelo 
Thunderbird D'c'r’s 
Barnet Rawlings 
A1 Jahns Ore 
El Rancho vsgas 
Julius LaRosa 
Buddy Hackett 
Marquez Ic Del Rio 
Cover Girls 
Ted Fio Rito Oro 
Sahara 

Imogene Coca 
Amin Bros 
Saharem D'c'r’s 
Cea Davidson Oro 

Sands 

Marguerite Piazza 
Louis Jordan 
Copa Girls 
Antonio Morrelll 
Ore 


Desert Inn 

Don Arden Dncrs 
Carlton Hayes Ore 
New Frontier 
M Ic C Champion 
Roberta Linn 
Dominique ' 
Starlets 

Garwood Van Ore 
Riviera 
Ames Bros 
Larry Best 
Birk Twins 
Hal Belfer Dncrs 
Ray Sinatra Ore 
Showboat 

Benito Pat Moreno 
Dorian Dennis 
Garr Nelson 
Savage Four 
Bob Darch 
Mike Werner Ore 
Golden Nugget 
Harry Ranch Oro 
Wingy Manone 
Four Dukes 
Ray Reynolds 3 
Moulin Rouge 
Lionel Hampton Rev. 

Sliver Slipper 
Christine Jorgenson 
Cliff Ferre.. 

Sparky Kaye 
Jimmy Cavanaugh 
George Redman Oro 
El Cortez 
Four Coins 
Jimmy Casanova 
Lawrence It Miiw 
• Sherman Hayes Oro 


MIAMI-MIAMI BEACH 


San Soucl Hotel 

Phil Brito 
Bert Stone 
Freddy Calo Oro 
Ann Herman Dcr« 
Fontainebleau 
Sunny Gale 
Jackie Kannon 
Baron Buika 
Sacasas Ore 
Balmoral Hotel 
Enrlca Sc Novello 
Sonny Kendis Ore 
Wayne Carmichael 
, 5 O'clock 
Tommy Raft 
H. S. Gump 
AJ Golden 
Parisian Rev 

Clover-Club . 
The Continentals (4) 
Dottle Dagmar 
Winnie Hoveler Des 
Elena Rankin 
Benson Duo 
Len Dawson Ore 
Saxony Htftal 
Naomi Stevens 

S hll Ramona 

irm* ' ’ 


Dave Lester Orch 
Johnny Silvers Oic 
Robert Rhodes 
Sea Isle Hotel 
S Hoffman Ore 

Rita Constance 
Barbara McNair 
Chico Cuban BojS 
Arlene Fontana 
Johnina Hotel 
BUI Harris Combo 
The Paragons 

Roney Plaza . 
Juan It Jose Cortez 

°Place Plgalla 
The Wick-Wacks 
April Ames 
Fausto Curbelo Oifl 

Leon A fiddle* 
Lisa Lynn 
Darlene Kellar 



LEGITIMATE 


67 


Wednesday, November 16, 1955 


Variety 


Bara Tryouts No B way Springboard, 
But a Few From 1955 Still Pend 


By JESSE GROSS 
a strawhat tryout appears to be 
more of a kissoff than a kickoff for 
a new play this year. 

Of more than 70 barn preems 
list summer, not one has reached 
nrnadway thus far this season. 

doesn’t include Arthur Mil¬ 
ler's “View from the Bridge, 
which had a late summer stock 
bo\fc The Kermit Bloomgarden- 
Robert Whitehead-Roger L. Stevens 
oroduction was a special case, 
since its silo booking was not 
actuallv a tryout, but rather the 
beginning of a regular out-of-town 
breakin, followed by a Broadway 
opening last Sept. 25. 

As usual, only a dozen or so of 
the so-called tryouts were genuine 
prospects for Broadway. In sev¬ 
eral instances, the properties were 
under option to established Broad¬ 
way producers at the time of their 
stock showings. Managements in¬ 
cluded Alfred de Liagre Jr., Lyn 
Austin & Alfred Noyes, Albert 
Selden & Morton Gottlieb, Walter 
Fried, the late Margo Jones and 
John Huntington, who bowed as a 
Broadway producer last season 
with “Southwest Corner.” Stevens 
was also involved in other tryouts 
besides “View.” 

The plays under option to these 
producers included Theodore St. 
John’s “Fairly Fortune” (de 
Liagre), Greer Johnson’s “Whisper 
to Me” (Miss Jones . and attorney 
Jonas (Silverstone), Sam Locke 
and Paul Robert’s “Woman With 
Red Hair” (Stevens and George 
Boruff. who was associated last sea¬ 
son with the Playwrights Co. in the 
(Continued on page 71) 


Year-Round Policy Looms 
For Stratford, Conn., House; 
Basic Bard for Summer 


The American Shakespeare Fes¬ 
tival Theatre, at Stratford, Conn., 
will ultimately operate on a year- 
round policy. It will play touring 
shows as well as local prdouctions, 
symphony orchestras and assorted 
other theatrical offerings during 
the winter months and continue 
its basic Shakespeare repertory 
setup in the summer. 

With its adaptable form of con¬ 
struction, it can be used for a va¬ 
riety of shows, ballets, concerts, 
etc., and the seating capacity can 
be substantially reduced or some¬ 
what increased. It will have up-to- 
date heating and air-conditioning. 

Besides ample facilities for 
building and storing scenery, the 
theatre will have its own terrace 
restaurant ready for operation next 
summer. However, a bar may have 
to wait until later, in deference to 
Stratford’s preponderantly dry 
sentiment. 


Lawrence Langner, the mal 
. sparkplug and bulldozer in th 
planning and fundraising for th 
American Shakespeare Festivi 
project, and who was in activ 
charge of last summer’s initial sei 
son operation, is stepping upstair 
trom the presidency to boafo: 
chairmanship for next summei 
swapping positions (and functions 
with him is theatrical investor 
patron and former Broadway prc 
ducer Joseph Verner Reed. 

Although serving in an advisor 
capacity at Stratford, Langne 
hopes to be free to concentrate o; 
♦i an< * television activities c 
the Theatre Guild, of which he’ 
^' d “’ ector with Theresa Helburr 
and the summer operation of th 
Westport (Conn.) Country Play 
in which he’s partnere 
Annina Marshall (Mrs. Lang 
Treadway producer-direc 
tor John C. Wilson. 


Present Rewritten ‘Abie’ 
For British Road Tot 

. t London, Nov; 15. 
T..A Jf vis ed version of “Abb 
■sn Rose ’ is being sent on to 
xvai 011 *, 0 ,! 1 man ager Hubert Woe 
‘ vaude-radio comic \ 
, 9 . s f a ? star* it opens next Mond 
left a t the ^Empire, Swansea, ai 
hi 1U ol fa , r bo <> k ed for 12 weeks < 
housel drCUit and ln in<3 
fivif 116 Ann * Nichols comedy w 
em-L Pt’odnced in London in t 
, g °t 1927, scoring a big hit. 
/J/ie revised edition of “Abi 
<tr.i>F r j SW77ia bIl/ the same as pi 
t>f * °n Broadway last seas 
J 20‘pcrfoirmance run .—Ft 
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McKay Exits Teahouse’; 
Chi Co. Dark Pre-Xmas 

Scott McKay will withdraw Dec. 
17 as costar of the Chicago edition 
of “Teahouse of the August 
Moon.” No replacement has been 
set. Burgess Meredith will con¬ 
tinue in the other star role of 
Sakini, the Okinawan interpreter. 
The production will layoff pre- 
Christmas week. 

Another road edition of the 
comedy has been playing to smash 
business with Larry Parks starring 
as Sakini. 


Designers Into 
Production Act 

Legit designers are on a pro- 
duce-it-yourself kick. Although set 
and lighting blueprinters have 
doubled as producers in the past, 
the branchout to managerial status 
is picking up momentum. 

In recent weeks two designers 
have acquired separate scripts for 
Broadway production, while two 
others already had properties 
scheduled for presentation. The 
former arp Peggy Clark and Stew¬ 
art Chaney, while the latter are 
Leo Kerz and Jo Mielziner. 

Miss Clark and Chaney, respec¬ 
tively, plan productions of Neal 
Dubrock’s “Bon Voyage” and Jay 
J. Gluck’s “Cap ftf Victory.” Mrs. 
Doris Ramsey will co-produce 
with Chaney. Kerz has “Clerem- 
bard” slated for presentation. He’s 
adapted the play with William von 
Loon, from Marcel Ayme’s French 
original. A translation of the Ayme 
script by Norman Denny recently 
finished an approximate two-month 
London run. 

Mielziner is partnered with David 
Merrick in the scheduled produc¬ 
tion next season of “Goldilocks,” a 
musical with book by Walter F. 
Kerr, legit critic of the N. Y. Her¬ 
ald Tribune, and hTs playwright- 
wife, Jean Kerr. The designer has 
been associated in projected Broad¬ 
way presentations which have 
failed to materialize, notably with 
Stanley Gilkey in a proposed musi¬ 
cal version of “Messer Marco 
Polo.” 

Scenic designers who have also 
been associated in the production 
of Broadway shows in former years 
include Norman Bel Geddes (now 
principally an industrial designer), 
Donald Oenslager, the late Aline 
Bernstein (as one of the directors 
of the Theatre Guild) and Vin¬ 
cente Minelli (now a Hollywood 
director). 


BUFFALO-FALLS AREA 
TO GET MUSICAL TENT 

Buffalo, Nov. 15. 

Buffalo and the Niagara frontier 
will have a new summer theatre 
next year when Melody Fair, an 
I arena-type show tent, will be 
opened at Wurlitzer Park, N. Tona- 
wanda. 

Rudolph Wurlitzer Co. has ieased 
space in the park facilities adjoin¬ 
ing its factory to the Melody Fair 
Co. A 1,600-seat tent will be 
erected, with evening and weekend 
privileges to use the Wurlitzer 800- 
car parking lot. 

Lewis T. Fisher, who for the 
past nine years has operated Lake 
Shore Playhouse, w r ill act as man¬ 
aging director for the project, esti¬ 
mated to cost more than $75,000. 
Plans call for the production of 
Broadway musicals with profes¬ 
sional casts. A resident company 
to consist of 25, with leads re¬ 
cruited from other musical tents 
will be engaged. 

A bowl will be bulldozed out of 
the ground so that seat tiers will 
be supported by the ground itself. 
The tent is to be braced from the 
center with no quarter poles and 
the 35-foot stage will be circular. 

1 In announcing the plans, the 
Wurlitzer Co. noted that the thea¬ 
tre opening will mark the com¬ 
pany’s centennial year. ,, 


Sked ‘Centennial’ Preem 
Fcr Stock, Rockton, Ill. 

A 412-seat theatre is being added 
to the Wagon Wheel Lodge and 
Restaurant, Rockton,' Ill. A per¬ 
manent Equity company will pre¬ 
sent a 20-week season of bi-monthly 
productions at the new operation, 
opening after the Christmas holi¬ 
days. Included in the production 
sked for the initial season is a new 
play, “Centennial,” by James 
Mills. 

Edgar Kloten will be managing 
director of the showcase, to be 
tagged the Wagon Wheel Theatre. 
Galen C. Hays will be designer. 


Shelley Prefers 


11,1. Legii trix 

Shelley Winters had her pick of 
personal notices in the N. Y. 
Times last Thursday (10). Actress 
had two openings the previous day, 
costarring in Michael V. Gazzo’s 
legit drama, “A Hatful of Rain,” 
and in the Warner Bros, film mel- 
ler, “I Died a Thousand Times.” 
She’s costarred in another picture, 
“The Big Knife,” Which opened in 
New York several days earlier. 


Bosley Crowther, Times film 
critic, reviewing “Thousand 
Times,” wrote in part, “Shelley 
Winters as an underworld girl is 
piteously without skill.” 


Brooks Atkinson, the sheet’s 
drama critic, reviewing “Hatful,” 
commented in part, “As the be¬ 
wildered wife, Miss Winters could 
hardly do better. She is simple, 
aware of all that is going on 
around her, good-humored and full 
of compassion and decision when 
the last scene comes around. She 
has the taste as well as the craft 
for a lucid and disarming charac-^ 
ter portrait.” 

Actress received generally ex¬ 
cellent personal nptices from the 
other first-string legit critics for 
her performances In “Hatful,” in¬ 
cluding the opinion by Walter F. 
Kerr, of the Herald Tribune, that 
she is “wonderful.” 


’SUMMERTIME’ A CLICK; 
‘SUSPECT’ NSG, LONDON 

London, Nov. 15. 

With “Summertime” launched 
at the Apollo Theatre, the late Ugo 
Betti now has two plays running 
in the West End, and both look 
like hits. His newest entry, with 
Dirk Bogarde and Geraldine Mc- 
Ewan in the leads, preemed lftt 
Wednesday (9) under Toby Row¬ 
land’s management. 

A featherweight piece with a slen¬ 
der plot, “Summertime” scores on 
its charm, firstclass characteriza¬ 
tions and Peter Hall’s skillful 
staging. 

“Suspect,” first presented in 
London in 1937 with Mary Morris 
in . the lead, was revived at the 
Royal Court Theatre last Thurs¬ 
day (10) with Flora Robson as star. 
The thriller, by Edward Percy and 
Reginald Denham, was presented 
by E. P. Clift and Anna Deere 
Wiman. It stacks up as moderate¬ 
ly entertaining, but a doubtful 
boxoffice prospect, despite the 
star’s draw. 

The current version was staged 
by Miss Robson and the cast in¬ 
cludes Peter Williams, John 
Welsh, Brian Nissen, Rosemary 
Scott, Betty Henderson, Arthur 
Howard and Elaine Usher. 

(The meller was a 31 -perform¬ 
ance failure on Broadway in 1939- 
40, with the late Pauline Lord as 
star. — Ed .) 


Set ‘Port-Royal’ Preem 

Henry de Montherlant’s “Port- 
Royal” will be given its American 
preem Dec. 2 at Texas Christian 
U., Fort Worth, Tex. 

The play was produced In Paris 
last year by the Comedie Fran- 
caise. 
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See Tw-Night Friday-Saturday 
On Tour to Avoid Shrinking Mats. 


Tallu in ‘Streetcar’ 

With Florida Stock 

Tallulah Bankhead will star as 
Blanche DuBois in a stock pro¬ 
duction of Tennessee Williams’ 
“Streetcar Named Desire” at the 
Coconut Grove (Fla.) Playhouse. 
Williams will stage the production, 
which begins a three-week run 
Jan. 16. 

It’ll be the second offering at 
George S. Engle’s .newly-con¬ 
structed Playhouse, which opens 
Jan. 3 with a pre-Broadway tryout 
of the London Success, “Waiting 
for Godot,” starring Bert Lahr and 
Tom Ewell. 

ToO.K.TyroP.A.’s 
For Road Jobs 

Near-capacity employment in the 
Assn, of Theatrical Press Agents & 
Managers will probably force the 
union to okay road assignments lor 
apprentice members of the N. Y. 
pressagent chapter. v Present 
ATPAM policy freezes the tyro 
drumbeaters to N. Y. employment 
during their three-year breakin 
term. 

There’s little doubt that the 
union will permit the apprentices 
to take road jobs for which no 
full-fledged members are available. 
Employment as advance agents 
would represent a financial break 
for apprentices, since the regular 
$257.75 minimum weekly salary 
would prevail. As apprentices in 
N. Y.,' they’re entitled to a weekly 
minimum of $50. 

ATPAM employment has hit its 
highest level this season, with ap¬ 
proximately 83% of the total mem¬ 
bership employed. In the N. Y. 
pressagent’s chapter alone about 
90% of the 86 members are cur¬ 
rently working. The employment 
figures, however, aren’t restricted 
solely to jobs that fall under the 
union’s jurisdiction. 

Tucson Arena Showtent 
Offers 12-Week Stock 

Tucson, Ariz., Nov. 15. 

Tucson gets Its first professional 
stock company with the scheduled 
opening Jan. 10 of a new 600-seat 
arena tent theatre. The operation 
is being set up by Alexander 
White, who founded canvastops in 
Indianapolis and Cincinnati. The 
new teepee, tagged the Tucson 
Winter Playhouse, will run a 12- 
week season, with a resident com¬ 
pany and guest stars. 

, Located , in the Rillito Park' tace 
track, the theatre will price all 
seats at $2.20 weekdays and- $3.30 
weekends. There will also be two 
twilight matinees each week. The 
operation is another addition to the 
Stage & Arena Guild circuit. 

Pitt Playhouse Will Do 
Non-B’way-Tested Plays 

Pittsburgh, Nov. 13. 

Pittsburgh Playhouse, which has 
been running out of Broadway- 
tested plays under Its two-theatre 
operation, will become a part-time 
testing grounds for new plays. 
Director Frederick Burleigh has 
just set three untried works for 
production, all to be presented in 
the community theatre's 300-seat 
Hamlet Street Theatre. The group’s 
other house, the Craft Avenue 
Theatre, seats 650. 

First of the new scripts, to open 
Dec. 8. for three weeks, is “Ac¬ 
counting for Love,” a farce adapted 
from the French by Henry Hewes, 
legit critic of the Saturday Review 
and former student at Carnegie 
Tech Drama School. It was a flop 
in London last year. Second, open¬ 
ing Jan. 12,- will be “Among Our¬ 
selves,” a drama by actress-play¬ 
wright Joanna Roos, dealing with 
the Supreme Court’s school segre¬ 
gation decision. 

Last of the trio is “Climate of 
Fear,” a suspense thriller by 
Charles Aycock Poe, special agent 
for the FBI. It opens Feb. 16. 
Playhouse has done new works 
before, but never more than one 
in any single season. 


4- By HOBE MORRISON 

On the basis of a test in St. Louis 
the last three weeks, twi-night per¬ 
formances Fridays and Saturdays 
may be adopted as regular policy 
for touring shows. The setup ap¬ 
peared to work out well for the 
road production of “Pajama Game.” 

According to Carl Fisher, gen¬ 
eral manager for producers Fred¬ 
erick Brisson, Robert Griffith & 
Harold S. Prince, the twi-nighr ar¬ 
rangement may tend to reduce at¬ 
tendance slightly for the late per¬ 
formance, but is likely to Offset 
that by getting larger receipts for 
the early show at full evening scale 
and would be likely for the 
Wednesday and Saturday matinees 
at lower prices. 

Fact that receipts for the early 
evening shows B’ridays and Satur¬ 
days were larger for each of the 
three weeks of the St. Louis en¬ 
gagement indicates that the twi- 
night setup might be considerably 
more profitable if it were standard 
policy for all productions and 
would thereby be better known to 
the legitgoing .public, Fisher be¬ 
lieves. He figures that because 
matinee attendance has been de¬ 
clining steadily in virtually all cit¬ 
ies for many years, some alterna¬ 
tive should be tried. 

The twi-night schedule involves 
eliminating all matinees, and sub¬ 
stituting early evening and late 
evening performances both Friday 
and Saturday, all at full scale. For 
the most part, the arrangement has 
been tried by moderate-draw shows, 
including most of those touring on 
two-for-one basis. “Pajama Game” 
is believed to be the first smash hit 
to test twi-nights. 

Actors Equity gave the “Pajama” 
management a waiver to try twi- 
nights in St. Louis and would 
presumably permit the setup as 
(Continued on page 71) 


Saving Pitt Getting 
CL T Subscription Hypo; 
Selling Worker Groups 

Pittsburgh, Nov. 15. 

Local legit, on the skids for the 
last several years, is getting a 
hypo. A drive is underway to boost 
subscription sales, with the idea 
of thereby sparking attendance and 
reversing the steady boxoffice de¬ 
cline of recent seasons. 

Council of Living Theatre has 
sent John Stark here for a few 
weeks to try to perk subscription 
sales for the remaining five show’s 
in the series. He and CLT pub¬ 
licist Willard Keefe have been con¬ 
tacting labor union circles and em¬ 
ployee organizations instead of so¬ 
ciety and' club women groups, 
where the Theatre Guild-American 
Theatre Society has principally op¬ 
erated in the past. 

Subscriptions here are almost 
50% under the peak of three years 
ago, when the CLT sparked its 
initial local drive. Such stop-gaps 
as ticket charge accounts, since 
dropped, haven’t helped. Prior to 
Stark’s arrival, the subscription 
take for a show at the Nixon has 
averaged between $6,000 and 
$7,000, depending on the scale. 

Subscribers have already had 
two shows, “King and I” and 
“Anastasia.” Current is “Teahouse 
of the August Moon,” playing a 
three-week engagement and due 
are Tyrone Power in “A Quiet 
Place,” Nancy Kelly ln “Bad Seed,” 
the touring edition of “Bus Stop” 
and one more to be announced. 

STARLIGHT MUSICALS 
NETTED $3,327, INDPLS. 

Indianapolis, Nov. 15. 

StarllghPMusIcals closed its first 
season of six weeks in the new 
Hilton U. Brown Theatron last 
summer with a profit of $3,328. 
That is reported in a final account¬ 
ing to the board of directors. 

The figure does not include in¬ 
ventory of material that can be 
used next season, according to Mel 
Ross, Starlight general manager. 
The city, which built the outdoor 
theatre, has renewed the lease for 
1956. 

Income for the season from all 
sources was $204,766. Front of 
the house, stage and production 
costs came to $164,733, plus $36,- 
740 administrative expenses. RosS 
and producer Robert Perry rer 
I ceived $5,000 apiece for the season. 
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Shows on Broadway 


A Hatful at Rain 

jav Jullen production of dram* in thro* 
acts‘(six scenes), by Michael V. Gazzo. 
Stars Shelley Winters. Ben Ganarai fea¬ 
tures Anthony Franclosa^ Frank Silver*. 
Paul Richards. Henry Silva. Harry Guar- 
dlno, Christine White. Staged by Frank 
Corsaro; setting. Mordecat Gorelik. At 
Lyceum. N.Y.. Nov. 9 . '33; *4.60 top 
week nights; $3.73 Friday-Saturday nights 
($6.90 opening). 

John Pope Sr.Frank Silver* 

Johnny Pope . Ben Gazzar* 

Celia l'ope .. Shelley Winter* 

- Mother ... Henry Silva 

Apples .. Fenl Richard* 

Chuch.►. Harry Gttardlno 

Polo Pope .Anthony Francloea 

Putskl .. Christine White 

Man . Steve Gravers 


It seems doubtful If any play 
about a dope addict could be com¬ 
mercial. Unless it’s realistic, it's 
nothing. If It is realistic, it's vir¬ 
tually sure to be morbid, -depress¬ 
ing and probably upsetting. It's 
almost inconceivable, therefore,) 
that the entextalnment-minded 
public that supports Broadway 
would patronize such. a. play. 

Granted, then, that "A Hatful of 
Rain" is a dubious boxoffice pros¬ 
pect (and in view of the production 
code tabu on pictures about narco¬ 
tics or narcotics addiction, the 
yarn’s screen sale potential seems 
remote), this Michael V. Gazzo 
drama is nevertheless an absorb¬ 
ing, challenging and perhaps even 
important show. Although drug 
addiction is presumably outside the 
ken and the self-identifable inter¬ 
est of the average theatregoer, the 
author succeeds in making his hero 
of general rather than special con¬ 
cern. 

So, while the central situation of 
“Hatful of Rain" has limited appli¬ 
cation, the principal characters 
emerge as. human beings. As 
such, they are identifiable to the or¬ 
dinary playgoer. As a consequence, 
"Hatful" is only partly a play 
about a drug addict, and tends to 
enlarge into a story about plausi¬ 
ble, recognizable and finally self- 
identifiable people. 

Despite the script's diffuse and 
laggard opening scenes and its 
tendency to wander into non-es¬ 
sentials, "Hatful" has a terrible 
truth that demands respect. The 
characters have reality, and there 
is genuine understanding and 
poignance in the relationships be¬ 
tween, for instance, the "junkie" 
and his puzzled but loving wife, 
agonizingly devoted brother and 
obtusely doting father. 

While "Hatful” is necessarily 
a dubious commercial effort, it has 
importance as introducing an im¬ 
pressive new dramatist, Gazzo's 
writing has power and a kind of] 
inexorable honesty that is undeni¬ 
able. The author creates real 
drama about real people. He has 
an uncanny understanding of char¬ 
acter and the knack of putting to¬ 
gether various accurate details to 
fashion a believable and stirring 
picture. Also, he has the unusual 
courage to put his big scenes of 
conflict onstage. 

"Hatful" is notable, not only as 
the promising work of a new play¬ 
wright, however. It also reveals 
in Shelly Winters a genuine actress 
with a talent for casual comedy and 
quiet pathos, as well as unassum¬ 
ing authority and personal magnet¬ 
ism. As the drug addict's angry 
but steadfast wife. Miss Winters 
gives an unaffected, skillfully de¬ 
tailed performance that builds in 
intensity and communicates the 
respect she obviously feels for the 
character. 

Ben Gazzara, costarred as the 
tormented but likable dope addict, 
a role for which he gave up the 
meal-ticket part of the complex 
young husband in "Cat on a Hot 
Tin Roof," also gives an articulate, 
disciplined performance. He is 
nicely restrained in the cryptic 
early passages and ris6s to an ex¬ 
pertly moving pitch in the audi¬ 
ence-punishing later scenes as he 
portrays the agony of drug-craving 
or blabbering terror of an imminent 
"work-over" by dope-crazed hood¬ 
lums. | 

Anthony Franciosa gives a ver¬ 
satile performance in the attrac¬ 
tive role of the loyal brother and 
Frank Silvera is excellent as the 
widowed father who loves his sons 
but neither understands them nor 
comprehends how he has failed 
them. There are also plausible 
and properly repulsive portrayals 
by Henry Silva, Paul Richards, 
Harry Guardino, Christine White 
and Sieve Gravers as assorted nar¬ 
cotics fiends and peddlers. 

The play has been tautly directed 
by Frank Coraro, against Mordecai 
Gorelik’s appropriately drab living 
room-kitchen setting with side hall¬ 
way and fire escapes. Despite its 
favorable qualities, including its 
final note of hope, "Hatful of 
Rain" is a slim boxoffice prospect, 
It’s an engrossing and provocative 
play, however, and will be remem¬ 
bered. And Gazzo, it’s author, is 
a cinch to be heard from again. 

Hobe. 


The Vamp 

Oscar Leman,. Martin Cohan it Alex¬ 
ander Carson production of musical com¬ 
edy In two actis 10 scene*), with hook by 
Jolm Latouche and Sam Locke; lyrics, 
Latouche; music, James Mundy; based on 
story by Latouche. Stars Carol Chan- 
ning: features David Atkinson. Blbl Os- 
terwald, Robert Rippy. Patricia Hammer- 
lee, Matt Mattox. Jack Waldron, Paul 
Lipson, Malcolm Lee BeMs, Will Geer, 
Steve Reeves, Sandyl Cordell. David Kaali- 
ner. Jack .Harrold, David Neuman. Pro¬ 
duction supervision and choreography. 
Robert Alton; direction, David Alex- 
andefc settings and costumes, Raoul Pene 
duBots; musical direction and vocal ar¬ 
rangements, Milton Rosenstock: inciden¬ 
tal music composed by Jack Pfeiffer; 
cheatratlons, Mundy. At Winter Garden. 
N.Y., Nov. 10, •’55; 17.50 ($9.80' opening). 

Myron H. Hubbard .Jack Waldron 

Bessie Bisco ...Blbl Osterwald 

Muscle Man . Steve Beeves 

Barney Ostertag . Paul Lipson 

Oliver J. Oxheart ........ David Atkinson 

Ticket Girl . ..Phyllis Dome 

Dick Hicks . Robert Hippy 

Stark Clayton.Malcolm Lee Beaks 

Elsie Chelsea .Patricia Hammerlee 

Bluestone . Jack Harrold 

Flora Weems-. Carol Channing 

Uncle Garvey . WJJtt Geer 

Aunt Hester .. Sandyl Cordell 

Fire Commissioner ...... Roger Franklin 

Snake Charmer ..David Neuman 

Samson . Steve Reeves 

Whip Mali.David Kashner 

High Priest . David Neuman 

Charlie . Matt Mattox 

2d Cameraman . Dick Eskeli 

Tyrolean Couples . Cathryn Damon,. 

Hugh Lambert, Helen Silver. 

Ron Ceclll 

Dancers: Cathryn Damon. Mary Jane 
Doerr. Phyllis' Dome, Suan, Hartman. 
Barbara Heath, Betty. Koerber, Lucia 
Lambert. Barbara Leigh, Lila Popper, 
Helen Silver, Pat Wharton. Mark Aldon. 
Chad Block, Ron Cecill. Robert Daley. 
Pepe de Chazza, Burnell Dlctsch. Rudy 
Del C&mpo, Hugh Lambert, Robert Norris, 
Don Salinaro. Mike Stevens. 

Singers) Charleen Clark, Joyce Glad- 
mond, Bernice Massi, Donna Sanders, 
Kelley Stephens, Kay Turner. Dick Eskeli, 
Roger Franklin. Stokey Gray. William 
Krach, Vincent McMahon, Ralph Wayne. 

Songs: “The Spiel," "The Flickers," 
"Keep Your Nose to the Grindstone." 
‘That's Where r Man Fits In," ‘I've Al¬ 
ways Loved You," "You're Colossal." 
“Fan Club Chant,” "Have You Met Deli¬ 
lah?" "Yeemy Yeemy." "The Vamps," 
"Delilah's Dilemma." "Four Little Mis¬ 
fits." "Samson and Delilah." “Why Does 
It Have to Be You?," “Rafftime Romeo." 
"I'm Everybody's Baby," "The Impossible 
She." 


moments at a lively dancer, Bob 
Rippy is dutifully dense as sage¬ 
brush he-man and Patricia Ham¬ 
merlee is a simpering sweetheart 
of the silents. 

Amid the shambles of such a 
show, there's probably no point in 
trying to focus responsibility, so 
merely note the production credits 
(one grim first-nighter referred to 
them as stigmas) in the agate mat¬ 
ter above. Any potential song hits 
are lost in the blaring orchestra¬ 
tions and ear-splitting din of the 
pit crew. 

Carol Channing is practically 
fabulous, but utterly thwarted by 
a monumentally dull show. 

Hobe, 


Arlequin Poll Pur 
I.* Amour 

(Love Teaehes Harlequin) 

I.e Barbler Be Seville 
(The Barber of Seville) 


S. Hurok (hy arrangement with tha 
French governments presentation of Com- 
edle Francalse production of dual-bill 
includiug "Arlequin Poll Par L*Amour," 
one-act comedy by Marivaux, and "Le 
Barber D< Seville." four-act comedy by 
Beaumarchaia. Star* Jean Plat, Jacques 
Charon. Richellne Boudet. Louis Seigner; 
features Jean Loul* Jemma. Marie Sabou- 
ret, Jean Meyer, Georges Cliamarat, 
Jacques Tola. Michel Galabru. "Arlequin" 
by Emile Bertin; fer •'Barber" by Suzanne 
Lalique; orchestra conducted by Andre 
Cadou, with special music for "Arlequin" 
by Cadou; Incidental music for "Barber" 
by Louia Beydls. At the Broadway Thea¬ 
tre. N.Y., Nov. 8. S3; (8 top. 

ARLEQUIN POL I PAR L'AMOUR 

Harlequin . Jacques Charon 

Trivelin . Jean Piat 

Shepherd . Jean Louis Jemme 

Dancing Master . Jacques .Toja 

Silvia . Michellne Boudt 

Fairy . Marie Sabouret 

Singer . Arsene Drancourt, 

LH BA It BIER D« SEVILLE 

Bazllc . Jean Meyer 

Bartholo . Louis Seigner 

La Jeunesse.Georges Chamarat 

Figaro . ..- Jean Plat 

L'Eville . Teddy Bilis 

Notary . Michel Galabru 

Count Almaviva . Jacques Toja 

Rosine .Micheline Boudet 

Court Officer . Arsene Drancourt 


If Carol Channing ever gets 
a really good show she’ll pulverize 
Broadway. For Miss Channing is 1 
not only a big talent, but a big 
personality, with a vastly likable, 
quality and the drive of a bull¬ 
dozer. She’s all set to become a 
big star—a big, big star. But she 
needs a sock show. 

“The Vamp" is decidedly not it. 
This large, ornate, floundering and 
noisy .musical comedy is merely a 
promisin'? idea gone disastrously 
wrong. When the star belts over 
a number or has the stage for 
some of her Inspired antics, the 
show is briefly acceptable. But in 
the interminable other passages, 
It’s terrible. 

5 Miss Channing keeps developing 
as a performer and a personality. 
After capturing Broadway’s imag¬ 
ination as one of the unknown 
leads in the intimate revue, "Lend 
an Ear,"“she had a long run and 
won star billing in the other¬ 
wise mediocre “Gentlemen Prefer 
Blondes." She then succeeded 
Rosalind Russell in “Wonderful 
Town,” at first somewhat tenta¬ 
tively but, according to report, au¬ 
thoritatively when the production 
left New York. 

“The Vamp" (the original title, 
“Delilah," was changed during the 
tryout tour, on the theory that po¬ 
tential patrons might be repelled 
in the assumption that the show 
had a Biblical theme) undertakes 
to spoof the early silent films. The 
star is admirably cast as a wide- 
eyed yokel who joins a troupe 
making a virtue-in-peril melo¬ 
drama on her uncle’s farm. She 
becomes the seductive siren of the 
nickelodeons but languishes for a 
horse opera star. 

There’s enough plot for a D. W. 
Griffith epic, and it’s almost as 
smoothly handled. There are in¬ 
terruptions for a succession of 
nondescript, hideously orchestrat¬ 
ed tunes with elaborately tricky 
lyrics, all deafeningly played by 
the pit musicians and occasionally 
animated by frantically gymnastic 
danegs. The intention is presum¬ 
ably to suggest the frenzied nature 
of primitive film-making, but the 
effect is merely strident. 

Miss Channing achieves some¬ 
thing of a triumph by making sev¬ 
eral numbers reasonably enter¬ 
taining. notably “That’s Where a 
Man Fits In" and “I’m Everybody's 
Baby," and she makes diminishing 
comic capital of deep-bass vocal 
tones. But it’s strictly a back- 
breaking job and the scope of her 
material is distressingly limited. 
When she’s not onstage and active¬ 
ly in the middle of things, it’s all 
inclined to be tedious. 

Among the earnest; helpless sup¬ 
porting players (a small army of 
whom are featured in the pro¬ 
gram, although not all are identi¬ 
fiable), David Atkinson keeps 
pitching as the putteed genius di¬ 
rector with a couple of accept¬ 
able if hackneyed ballads, Bibi 
Osterwald is a spirited early 
Louella-Hedda prototype who ex¬ 
ploits one modest song oppor- 


Still putting its best foot fore¬ 
ward, the Comedie Francaise last 
week continued .its first Ameri¬ 
can engagement with a cleverly 
balanced double-bill, Marivaux’s 
“Arlequin Poli Par L*Amour" and 
Beaumarchais' “Le Barbier De 
Seville," considerably better 
known as the libretto for Rossini's 
opera of the same name. Combo, 
one a semi-ballet, the other robust 
comedy, again displayed the as¬ 
tonishing scope and thespian agil¬ 
ity of the. French troupe. 

It is a tribute to the Comedie 
Francaise that those unfamiliar 
with French could attend one of 
its performances and come away 
with a sense of having followed 
the action and participated in its 
' emotions. Not only do the per¬ 
formers take great pains to enun¬ 
ciate clearly, but their carefully 
thought out movements are ex¬ 
pressive enough to give any on¬ 
looker the “feel" of the play. 

In “Arlequin Poli Par L’Amour," 
as fiythy a dish as has been served 
on a New York stage for some 
time, the cast captured a mood of 
enchantment, laced with a touch 
of wistful comedy. The antique 
and mannered play, in the hands 
of this troupe, emerges with charm 
and movement. Everything, from 
the gray-and-silver backgrounds to 
the graceful little ballets, is blend¬ 
ed in deftly unddr the direction of 
Gaston Baty and Jacques Charon, j 
As the simple Harlequin abduct¬ 
ed by the Fairy, Charon gives an 
expressive and lithe performance 
that captures the anguish and slow 
awakening of the oaf. As Silvia, 
with Whom Harlequin falls in love. 
Micheline Boudet is a bundle of 
delight. Mile. Sabouret has beauty 
and elegant grace as the Fairy who 
wants Harlequin for .herself but 
loses him to Mile. Boudet. 

Jean Piat plays the Fairy’s ser¬ 
vant in great style, matched by 
Jean Louis Jemma, and Jacques 
Toja. “Arlequin" adds up to a 
fragile, pastoral whiff of another 
era, lovingly and imaginatively 
performed 

There is an abrupt change of 
mood for “Le Barbier de Seville,” 
which requires broad humor in its 
interpretation. It gets that and 
more from a cast that goes through 
its paces with gusto and elan, in¬ 
fecting the audience with gay and 
romantic spirit. 

Perhaps to demonstrate the ver¬ 
satility of its performers, three of 
the “Arlequin" leads again appear 
in “Barbier" — Piat, playing the 
reckless and irresponsible Figaro, 
Mile. Boudet as the black-eyed 
Rosine, and Toja as Count Alma¬ 
viva, who wins her after a good 
deal of chicanery. It’s hard to see 
how their interpretations could be 
improved. 

Importantly figuring in the cast 
also are Louis Seigner, as Rosine’s 
choleric and scheming guardian; 
Jean Meyer, doing an incomparable 
job as Bazile; Georges Chamarat 
and Teddy Bilis as Seigncr’s old 
servants, and Michel Galabru as 
the confused notary. 

Seigner is an actor who can 
; seemingly do no .wrong, His Bar- 

! ihrU/i ie at' tiiim/M’.-..... 


tunity, Matt Mattox provides orief j tholo is as humorous as he is piti- 


Ross' Legit Niche 

From a purely economic standpoint, the death of Jerry Ross last 
Friday (11) was a blow to show business. As collaborator with 
Richard Adler on the songs for “Pajama Game" and “Damn 
Yankees/’ he warf 1 a vital creative element in the two biggest musi¬ 
cal comedy hits of the last several seasons. As such, he was a 
key factor in providing many months’ employment for hundreds 
of actors, musicians, stagehands, managers, pressagents, theatre 
personnel, etc., in some eases hypoing professional careers (for in¬ 
stance, producers Frederick Brisson, Robert Griffith & Harold S 
Prince, and dancer-comedienne Shirley McLaine). He also helped 
earn dividends for backers, admissions and income taxes for the 
Government, and other economic wealth in ever widening circles. 

Since Rosa was only 29 years old and presumably just at the 
threshold of a career, it's a matter of sheer speculation how many 
more shows and songs he might have had a vital hand in writing. 
Obviously, however, his death means a staggering loss in terms 
of employment, career-impetus., wealth and sheer volume of ac¬ 
tivity in legit, films, music, television, radio, recordings, etc. 

That is the tangible loss, as distinct from the pleasure that 
might have derived from the additional songs he would have cre¬ 
ated and, of course, the feelings of those who knew him. Much the 
same applies in the case of playwright Robert E. Sherwood, who 
died Monday (14), and any other prolific talent. 


Legit Bits 


Robert Flemyng will replace Rex 
Harrison in the London production 
of “Bell, Book and Candle" when 
the latter star withdraws next 
December to take the male lead in 
“My Lady Liza," the upcoming 
Broadway musical version of 
“Pygmalion.” 

Richard Skinner, company man¬ 
ager of “The Lark," doubled as lec¬ 
turer at his alma mater, the Water- 
town (Mass.) High School, last 
week during the show's tryout at 
the Plymouth Theatre, Boston. 

Edna Best has withdrawn as di¬ 
rector of the forthcoming Broad¬ 
way revival of Noel Coward’s 
“Fallen' Angels" because of illness. 
The stager-star is hospitalized. 

Maude Franchot" and Dione 
Lewis plan a Broadway production 
of Robert Thom’s “Minotaur" for 
next September, following a Lon¬ 
don tryout. 

Shepard Traube has skedded 
Ronald Alexander'*’ “Garden of 
Weeds," formerly titled “The Vis¬ 
itor," for Broadway production 
late next January or early Feb¬ 
ruary. 

The Playwrights Co. will audi¬ 
tion Negro male guitar players 
next Monday (21) at the Bijou 
Theatre, N. Y., for “The Ponder 
Heart." 

Frederick Brisson, Robert E. 
Griffith & Harold S. Prince have 
taken over the option on Cleve¬ 
land Amory’s book, “Last Resorts," 
which they plan to produce as a 
musical next season. Rights to the 
property were relinquished by 
playwright John Patrick. Leland 
Hayward also had “Resorts" under 
option at one time as a project for ] 
Howard Lindsay, Russel Crouse 
and Irving Berlin. 

Charles Mooney, general mana¬ 
ger for Richard Aldrich & Richard 
Meyers, currently in Europe to 
o.o. plays and possibly confer with 
Aldrich, who's with the U.S. em¬ 
bassy staff in Spain. One of Moon¬ 
ey’s assignments is to catch the 
comedy-mystery, “Tabitha," cur¬ 
rent touring prior to a London 
•presentation. 

Amy Freemen plays the “iiar- 
rassed theatre manager" in “The 
Great Sebastians," The perform¬ 
ance was erroneously credited to 
Bums Oliver in the out-of-town 
review of the play in last week’s 
issue. 

Michael Ellis, Broadway produ¬ 
cer and operator of the Bucks 
County Playhouse, New Hope, Pa., 
will be managing director of the 
newly-constructed Coconut Grove 
(Fla.) Playhouse, opening- Jan. 3 
Edward P. Goodnow will be con¬ 
sultant and special advisor to the 
Playhouse, which owner .George S.' 
Engle will operate. 

Ed Strum, stage manager of 
Broadway’s “Plain And Fancy," is 
flying to London next Sunday (20) 
to assist Morton da Costa on the 
London production,’ which bows 
Jan. 25 at the Drury Lane. 

Ian Hunter, who winds prelim¬ 
inary planning of a dramatic, musi¬ 
cal and arts festival in Ottawa Nov. 
25, is currently in N. Y. He’s dis¬ 
cussing the project with Met man¬ 
ager Rudolf Bing, who preceded 


ful. Piat's Figaro fairly bursts with 
high humor as his uninhibited per¬ 
formance has the audience cheer¬ 
ing. Mile. Boudet portray's a de¬ 
lightful coquette in great style and 
Meyer’s Bazile demonstrates how 
inadequately the same character 
really comes across in the opera. 
Toja at times appears a little too 
dandified as the count. 

Suzanne Lalique’s sets catch the 
mood of sunny Italy. Her indoor 
concepts are a pleasure. Consid¬ 
ering it’s sticking only to the 
classics, the Comedie Francaise is 
giving Broadway something to 
emulate. Hift . - 


him as artistic director of the Edin¬ 
burgh Festival, and preparing a 
sample budget. Hunter is now a 
London impresario. 

The .preem of “Dreams and 
Deeds” by the Yiddish Folksbine 
at the Radin ^Theatre, N. Y., has 
been postponed from next Satur¬ 
day (19) to Nov. 27. 

An Italian production of “Tea¬ 
house of the August Moon," 
adapted by C. V. Lodovici, opened 
recently in Milan. 

Albert Hague will compose the 
music for William Hammerstein’s 
forthcoming musicomedy, "The 
Works," which will have a book by 
Dorothy and Herbert Fields and 
Sidney Sheldon. Lyrics will be by 
Miss Fields. 

Touring company of “Tea and 
Sympathy," costarring Maria Riva 
and Alan Baxter, set by Interstate 
Theatres for three performances; 
March 4-5* at State Fair Auditor¬ 
ium, Dallas. 

Sari Scott, playwright and lec¬ 
turer on the staff of Margo Jones 
Theatre '55, Dallas, has speaking 
dates-set through next March. She 
has had two plays, “An Old Beat 
Up Woman" and “Oracle Junc¬ 
tion" tried out by the late Margo 
Jones at the Dallas arena theatre. 

Mary Waggoner, publisher of 
the- Playboard - in Chicago, has 
been appointed by the Chi Art In¬ 
stitute as ad manager of the Good¬ 
man Memorial Theatre Program 
for the amateur group's season 
which opens Dec. 2 with the “The 
Rainmaker." 

The 300-seat Duke's Oak Sum¬ 
mer Theatre, near Cooperstown, 
N. Y., is for sale. 

Word from London is that “Buy 
Me Blue Ribbons," comedy-drama 
by Sumner Locke Elliott, is slated 
for West End production this sea¬ 
son by Toby Rowland. The play 
was a flop on Broadway several 
years ago, as produced by Jay 
Robinson, with himself as star. 

Howard Aftlee assistant to Mi¬ 
chel Mok, pressagent on “Pipe 
Dream." 

BUI Butler in Los Angeles to 
direct the U. of Southern Cal. pro¬ 
duction of “Saint of Bleecker 
Street." 


‘Man’ Sad 10G in 2 Wks., 
Does Quick Fold in L.A. 

Los Angeles, Nov. 15. 

Opening of “King of Hearts" at 
the Carthay Circle last night 
(Mon.) kept the town from going 
legitless following the early expira¬ 
tion of “The Man" last week at 
the Huntington Hartford Theatre. 
The Mel Dinelli meller, booked in 
for three weeks, was cancelled 
after two dour frames. 

“The Man," starring . Dorothy 
Gish, grossed an estimated $10,000 
in the two weeks, about 25% oi 
capacity. It closed at a loss ol 
around. $5,000. 


SCHEDULED.N.Y. OPENINGS 

(Theatres indicated if set) 


Janus, Plymouth (11-24). 

Pip* Dream, Shubert (11-30). 
Matchmaker, Royale (12-5). 

Top Man, Booth (12-7). 

Righteous Are Bold (12-14). 

Red Roses for Me (wk. 12-26). 

Great Sebastians (1-5). „ ... 

Chequered Shede, Playhouse (1-11’* 
Fallen Angels (1-17). 

Tamburlaine the Great, B way (1-19’- 
Ponder Heart (wk. 1-23). 

Mister Johnson (wk. 2-6). 

Quiet Place (wk. 1-23). 

Waiting for Godot (wk. 1-23). 

Hot Corner (1-24). 

Middle of Night, ANTA (2-8). 

Strip For Action (2-13). „ ... 

My Lady Liza, Hellingcr (wk. 3-10). 
Mr. Wonderful (3-16). 


OFF-BROADWAY 

Dragon's Mouth, Cherry Lane 
Last Love of Don Juan, Rooftop (H-^’- 
Cradle Song, Circle In Square (12-U 
Six Characters, Phoenix (12-10). 
Marching Sontf, Phoenix (3-8). 
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Chi Does a Loop; Teahouse’ $35 JO, 
‘Waltz’ Fair $14200, ‘Cadillac’ $17,100 


Chicago, Nov. 15. +* 

Loop biz sagged last week with! 

&1SX". «| Bus Stop Fast $23,600 

first time in nine weeks. 44 Can-Can” 
e ft town last week and is suc¬ 
ceeded tonight (Tues.) by “Pajama 

Ga, '3us Stop J ’ comes to the Selwyn ! . „ , „ 

«out Monday <21) for five weeks, j Uon from a Scots Gu^rd band con- 
Sn subscription; “Kismet,” Great cert one evening, “Bus Stop” came 
on sub enp g and ^'Anastasia,” 1 through with a. big $23,600 gross 


Despite Mpls. Weather 

Minneapolis, Nov. 15. 
Despite bad weather and opposi- 


Northern,- 

Blackstone, Dec. 4, on subscription, 
Estimates for Last Week 

Anniversary Waltz, Harris (4th 
vk) <$5; 1,000). Almost $14,200 for 
first week off subscription (pre¬ 
vious week, $17,800). 

Can-Can, Shubert (15th wk) 
($5 95; 2,100). Nearly $32,600 (pre¬ 
vious week, $36,600); left Saturday 
(12) to continue tour. 

Solid Gold Cadillac, Blackstone 
i 5 lli wk) <$4.50; 1,450). Over $17,- 
100 (previous week, $19,000). 

Teahouse of the August Moon, 
Erianger <9th wk) ($5; 1,335) (Bur¬ 
gess Meredith, Seoit McKay).- Just 
under capacity at over $35,300 
(previous week, $35,500). 

Opening This W r eek 

Pajama Game, Shubert ($5.50; 
2.100) (Fran Warren, Larry Douglas, 
Buster West). Opens tonight (Tues.). 

‘Pipe’ Hot $50,200, 
lark’ 27G, Hub 

Boston, Nov. 15. 

With two shows exiting, two ar¬ 
riving and “Pipe Dream” in the 
third stanza of its four-week stay, 
local legit is continuing nicely. 
“Matchmaker” opened at the 
Colonial last night »Mon.) and 
“Tea and Sympathy” preemed at j 
the Plymouth, both for two-week -1 
ers. The Wilbur Theatre has been ’ 
given over the week to Marcel Mar- J 
eeau. 

“The Lark” exited town Satur¬ 
day night (12) for Broadway, after 
opening cold in the Hub to rave 
reviews. 

. “Seven Year Itch” exited the 
Colonial Saturday night after a 
moderate tw r o weeker. 

Estimates for Last Week 

Pipe Dream, Shubert (2d wk) 
($6.60; 1,717) (Helen Traubel, Wil¬ 
liam Johnson). The new Rodgers-; 
Hammerstein musical, based on 
John Steinbeck’s novel, “Sweet 
Thursday,” went clean again, gross¬ 
ing over $50,200 and is sold out for 
the entire local run; it holds 
through Nov. 26, then heads for 
Broadway. 

Lark, Plymouth (2d' wk) ($4.40; 
1,200 (Julie Harris). Grossed nice 
$27,100, and exfted for New York. 

Seven-Year Itch 4 Colonial (1,590) 
(Eddie Bracken). Pulled a moder¬ 
ate $14,000. 


‘JANUS’ POTENT $30,100 
FIRST WEEK IN WASH. 

Washington, Nov. 15. 
First semester of "Janus'” was 
v ®ry strong here last week and the 
current stanza is building even 
bigger. “Great Sebastians,” star¬ 
ring the Lunts, moves in next Mon¬ 
day (21) for a fortnight, with indi¬ 
cation o,f a virtual sellout. 

Estimate for Last Week 
Janus, National (C) (1,677; $4.40) 
(Margaret Sulla van, Robert Pres¬ 
ton, Claude Dauphin). Handsome 
$30,000 for Initial week, with a 
bigger final week in prospect. 

‘Plain’ Passable $34,100 
On 5th* Week in Frisco 

San Francisco, Nov. 15. 
“Plain and Fancy” wa$ down a 
bit in its fifth frame at the Curran 
last week. 

“Anniversary Waltz,” with Hugh 
Marlowe and Marjorie Lord, opened 
at the Alcazar last night (Mon.). 
Estimate for Last Week 
Plain and Fancy, Curran (5th 
}v'k) ($ 4 . 90 ; 1,752) (Alexis Smith, 
t-raig Stevens). Fair $34,100. 

‘Pajama’ Warm $46,100 
For 3d Week, St. Louis 

. St. Louis, Nov. 15. 

Pajama Game,” scaled to $5.60, 
''ound up three-week frame at the 
ciipi A S /? al; American theatre with a 
MG.ioo gross for the finale. That 
the to tal take to about 
SWOoo for the stand. 

Thi s Thing Called Love,” with 
Gabor as star, opened an 
j! kbt-performance stand at the i 
house last night (Mon.) at $3.36 top. 1 


for seven nights and two matinees 
at the 1,859-seat Lyceum at $3.85 
top last week. It was an exclusive 
Twin Cities’ engagement, only the 
third offering so far this season 
and the first of five promised The¬ 
atre Guild- subscription season 
items. 

Scheduled are “Kismet” and 
“Plain and Fancy,” the weeks of 
Nov. 21 and Dec. 8, respectively. 

RIVA-BAXTER $20,700 
FOR TEA’ SPLIT-WEEK 

New Haven, Nov. 15. 

Shubert tried the twi-night setup 
of two evening shows Friday and 
Saturday, with no matinees, for the 
five-performance stand of “Tea and 
Sympathy” last Thursday-Saturday 
(10-12). With Maria Riva and Alan 
Baxter costarred, the Robert An¬ 
derson drama grossed a fair $13,- 
000 at $4 top. 

A tryout of “Top Man,” with 
Polly Bergen and Ralph Meeker, 
plays the house tomorrow (Wed.) 
through Saturday (19) and Tyrone 
Power is due next week (Nov. 23- 
26) ih “Quiet Place.” “Boy Friend” 
plays a full week Nov. 28-Dec. 3, 
and other December bookings 
include the opening of “O’Casey’s 
“Red Roses For Me,” Dec. 7-10, 
and preem of "Ponder Heart,” Dec. 
21-24. 


$7,700 for 3, Rochester 

Rochester, Nov. 15. 

“Tea and Sympathy,” starring 
Maria Riva and Alan Baxter, took 
in nearly $7,700 in three perform¬ 
ances at the 2,574-seat Auditorium 
last week. 

The production played here 
Monday-Wednesday (7-9). 


‘Kismet’ Healthy $33,700 
For Holdover in Cleve 

Cleveland, Nov. 15. 
Holdover of “Kismet” at the 
1,515-seat Hanna -drew a profitable 
$33,700 last week at a $4.95 top. 
First week gross was $30,000. 

Musical was headed by Earle 
MacVeigh. Marthe Errolle, Margot 
Moser and Donald Clarke. 


Touring Shows 

(Nov. 14-27) 

Anastasia (Eujrenie Lcontovich, Dolly 
Haas, John Emery)—Hanna, Cleve. <14- 
ljL9>; Cass, DeJ. <21-26). 

1 Anniversary Waits—Harris, Chi (14-26). 

•us Step (2d Co.)—Pahst, Mllw’kee (14- 
19); Eelwyn, Chi (21-26). 

Can-Can—Hartman, Columbus (14-19); 
American, St. L. (21-26). 

Canadian Players — Marshall College 
Aud., Huntington, W. Va. (14-15); U. of 
Kentucky Aud„ Lexington (16); Taft Aud., 
Clncy (17); Akron (O.) U. Aud. (18); Kent 
(O.) State U. Aud. (21); U. Club ^.ud.. 
Cleve. (22). 

Creat Sebaatlans (tryout), (Alfred Lunt, 
Lynn Fontanne)—Forrest, Philly (14-19); 
National, Wash. (21-26 (Reviewed in 
VARIETY, Nov. 9, ’35). 

Janus (tryout) (Margaret Sullavan, Rob¬ 
ert Preston, Claude Dauphin)—National, 
Wash, (14-19) (Reviewed In VARIITY, 
Oct. 23, '33). 

Kina end 1 (Patricia Morlson)—Shubert, 
Philly (14-26). 

Kismet—Murat, Indianapolis (14-19); Ly¬ 
ceum Mple. (21-26). 

Matchmaker (tryout) (Ruth Gordon, 
Eileen Herlle, Loring Smith)—Colonial, 
Boston (14-26) (Reviewed in VARIETY, 
Nov. 2, '33).. 

Pa lame «am« (2d Co.) (Fran Warren, 
Larry Douglas, Buster West)—Shubert, 
Chi (16-26). 

Pipe Dream (tryout) (Halen Traubel, 
William Johnson)—Shubert, Boston (14- 
26) (Reviewed in VARIITY, Oct. 26, '35). 

Plain and Fancy <2d Co.) (Alexis Smith, 
Craig Stevens)—Curran, S. F. (14-19); 
Civic Aud., Portland (21-26). 

Quiet Place (tryout) (Tyrone Power)— 
Shubert, New Haven (23-26). 

Seven Year Itch (Eddie Bracken)—Her 
Majesty’s, Montreal (14-19); Royal Alex¬ 
andra. Toronto 121-26). 

Solid Gold Cadillac—Blackstone, Chi. 
(14-26). 

Taa and Sympathy (Marla Rivp, Alan 
Baxter)—Plymouth, Boston (14-26). 

Teahouse of the August Moon (2d Co.) 
(Burgess Meredith, Scott McKay)—Erian¬ 
ger. Chi (14-26). 

Teahouse ol the August Moon (3d Co.) 
(Larry Parks)—Nixon. Pitt (14-26). 

This Thing Called Leva (Magda Gabor) 
—American, St. L. (14-19); Hanna, Cleve. 
( 21 - 20 ). 

Top Man (tryout) (PoUy Bergen, Ralph 
Meeker)—Shubert. New Haven (16-19); 
Shubert, Philly (21-26). 

Twe's Company (Edith Atwater. Albert 
Dekker) — Appleton (Wls.) H. S. (14); 
Manitowoc (Wls.) H. S. Aud. (15); Fort¬ 
nightly Club, Chi (16); Bardwell School 
AU(1., Aufrora, Ill. (17); Student Govt. U 
of Chi (18); Eau Claire <Wis.) H. S. Aud. 
C20); Hlbblng (Minn.) H. S. Aud. (21); 
Virginia (Minn.) II. S. Aud. 22); Ironwood 
(Mich.) Theatre (23). 


USrvety 


‘Anastasia’ Dour $11,000 
Solo Week in Toronto 

Toronto, Nov. 15. 

Despite rave notices, the Elaine 
Perry production of “Anastasia,” 
with Eugenie Leontovich, John 
Emery and Dolly Haas, grossed a 
disappointing $11,000 last week at 
the 1,525-seat Royal Alexandra 
Theatre here, at $4 top. 

Because of illness, Miss Leonto¬ 
vich passed up the Thursday-Fri- 
day night performances, with Lili 
Valenty substituting,, but no re¬ 
funds were asked. 

Lunts Big 36G, 
Matchmaker 28G 
‘King 38G, Philly 

Philadelphia, Nov. 15. 

Ending of the long musical 
drought here gave brisk action to 
Shubert boxoffiee, where “King 
and I” is in' for four weeks, with 
option to extend. Good notices from 
second-stringers helped swell the 
already heavy demand. New Lind- 
say-Crouse comedy, “Great Sebas¬ 
tians” got a rougher reception from 
the crix, who voted two-to-one 
against. 

Six additional bookings have 
been announced by local Shubert 
management. These include 
“Pleasure Dome,” Forrest, Dec. 12, 
two weeks; “Waiting for Godot,” 
Walnut, Jan. 30, two weeks; 
“Protective Custody,” Locust, Feb. 
20, two weeks; “They Knew What 
They Wanted,” musical, Shubert, 
April 9; “Lunatics and Lovers,” 
return engagement, Locust, March 
4; “Plain and Fancy,” return book¬ 
ing, Shubert, March 12. 

Estimates for Last Week 

Great Sebastians, Forrest, (C-D) 
(1st wk) ($4.80; 1,760) (Alfred Lunt, 
Lynn Fontanne). Despite poor 
press reception and mixed public 
reaction, stars. drew a powerful 
$35,900. 

Matchmaker, Locust (C) (3d wk) 
($4.80; 1.580) (Ruth Gordon, Eileen 
Herlie. Loring Smith). Thornton 
Wilder farce well received, al¬ 
though acceptance of stylized com¬ 
edy was far from general; almost 
$27,900. 

King and I, Shubert <M) (1st wk) 

I ($4.80; 1,880) (Patricia Morison). 
Rodgers & Hammerstein tuner 
drew a healthy $38,200. 


British Shows 


LONDON 

(Figures denote opening dates) 

Bell, Bock, Candle, Phoenix (10-5-54). 
Boy Friend, Wyndham’s (12-1-53). 

Crazy Gang, Vic. Pal. (12-16-54). 

Dead on 9 , Westminster (8-24-55). 

Dry Rot, Whitehall (8-31-54). 

Follies Bergeres, Wales (4-9-55). 

Kettle A Moon, Duchess (9-1-53). 

King and I, Drury Lane (10-8-53). 
Kismet, Stoll (4-20-35). % 

Komuso, Arts (11-8-55). 

Lucky Strike, Duke (9-14-35). 

Mr, Pennypacker, New (3-18-53). 
Mousetrap, Ambas. .(11-25-52). 

Mrs. Willie, Globe (8-17-55). 

My 3 Anqels, Lyric (5-12-55). 

Fa |ama Game, Coliseum (10-13-55). 
Flume de Tante, Garrick (11-3-35). 

. Queen A Rebels, Haymarket (10-26-53). 
Reluctant Deb, Cambridge (3-24-35). 
''Repertory, Old Vic (9-7-55). 

Sailor Beware, Strand (2-16-33). 

Salad Days, Vaudeville (8-3-34). 
Separate Tables, St. James's (9-22-34). 
Shadow of Doubt, Savllle (7-7-55). 

Small Hotel, St Martin's (10-12-55). 
Spider's Web, Savoy (12-14-54). 

Strong Arc Lonely, Piccadilly (11-15-55). 
Summertime, ApoUo (11-9-53). 

Talk of Town, Adelphi (11-17-54). 
Teahouse Aug. Moon, Her MaJ. (4-22-34). 
Waiting for Godot, Criterion (8-3-55). 
Water Gypsies, Wlnt. Card. (8-31-35). 
Whole Truth, Aldwych (10-11-33). 

SCMEDULBD OPENINGS 
Old Farm, New Watergate (11-18-55). 

CLOSED LAST WEEK 
Periphery, New Water (10-12-53). 

Punch Revue, Duke (9-28-35). 

Romance in Candlelight,. Pic. (9-13 35). 


,■ TOURING 

All for Mary 
Anniversary Walts 
Call Girl 
Call of the Dodo 
Call of the Flesh 
Changing Wind 
Dtar Charles 
Doctor Jo 
First Night 
Floredora 
Guys and Dolls 
Hamlet 

Hippo Dancing 
Hour and the Woman 
Intimate Relations 
Ladies for Hire 

Lilac Time . 

Love From Judy 

Reluctant Heroes 

Salad Days . . A 

Stratford Memorial Theatre Co. 

Tabltha 

Throe Times a Day 
Too Young To Marry 
Wedding In Paris 
Witness for the Prosecution 
Women of Twilight 


Equity Show 

(Nov. 16-20) 

All Summer Long—Lenox Hill Play¬ 
house, N. Y. 


B’way Climbs; dimming 456 in 6, 
‘Rain’ $18,000 for 6, Twins’ $17,700, 
Redgrave $33JO, ‘Success’ $28,600 


Business bounced up on Broad¬ 
way last week, with most shows 
registering substantial hikes. 

There were two preems last 
week, “Hatful of Rain” and 
“Vamp.” This >veek’s openers are 
“Lark” and the “nff-Broadway” 
Phoenix Theatre production of 
“Terrible Swift Sword.” Last 
week’s sole closing was “Deadfall.” 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi¬ 
cal-Drama), O (Opera), OP <Op- 
retta). 

Other parenthetic designations 
refer, respectively, to weeks played , 
number of performances through 
last Saturday, top prices, number 
of seats, capacity gross and stars. 
Price includes 10% Federal and 
5% City tax, but grosses are net: 
i.e., exclusive of tax. 

Boy Friend, Royale (MC) (59th 
wk; 467; $6.90; 1.050; $38,200) 

(previous week, $24,400; closes 
Nov. 26 to tour). Last week, almost 
$28,300. 

Bus Stop, Music Box (CD) (37th 
wk; 294; $5.75-$4.G0; 1.010; $27,811) 
(previous week, $24,800), Last week, 
nearly $26,300, 

Cat oil a Hot Tin Roof, Morosco 
(D) (34th wk; 268; $6.90-$5.75; 946; 
$31,000) (Barbara Bel Geddcs, Burl 
Ives) (previous week, over capacity 
at almost $31,600). Last week, 
same. 

Chalk Garden, Barrymore (CD) 
(3d wk; 21; $5.75-$4.60: 1.077; $27,- 
811) (Gladys Cooper, Siobhan Mc¬ 
Kenna) (previous week, $22,000). 
Last week, almost $24,600. 

Comedie Francaise, Broadway 
(C) (3d wk; 24; $6; 1,900; $55,000) 
(previous week, $42,500 for second 
stanza of “Le Bourgeois Centil- 
homme). Last week, about $37,000 
for second bill, combination of 
“Barber of Seville” and “Arclequin 
Par L'Amour”; final offering, dual¬ 
bill of “Le Jeu de L’Amour et du 
Hasard” and “Un Caprice,” opened 
last night (Tues.) and plays through 
next Sunday (20). 

Damn Yankees, 46th St. (MC) 
(28th wk; 220; $8.05-$7.50; 1,297; 
$50,573) (Gwen Verdon) (previous 
week, over capacity, topped $50,- 
800). Last week, same. 

Deadfall, Holiday (D) (3d wk; 20; 
$5.75; $4.60; 834; $28,000) (Joanne 
Dru, John Ireland) (previous week. 
$11,100). Last week, nearly $15,- 
000, closed last Saturday (12) at an . 
approximate loss of its entire 
$75,000'investment. 

Desk Set, Broadhurst <C) (3d wk; 
24; $5.75-$4.60; 1,182; $31,500) 

(Shirley Booth) (previous week, 
$30,000). Last week, almost $31,400. 

Diary of Anne Frank, Cort (D) 
(6th wk; 45.; $5.75-$4.60; 1,066; 
$27,580) (Joseph Schildkraut) (pre¬ 
vious. $27,500). Last week, over 
capacity, almost $27,800. 

D’Oyly Carte, Shubert (OP) (7th 
wk; 55; $5.75; 1,453; $42,000) (pre¬ 
vious Week, $32,000 for Yeomen 
of the Guard”). Last week, around 
$30,000 for split week of “Princess 
Ida” and combination of “Trial by 
Jury” & “H. M. S. Pinafore”; cur¬ 
rent week, split between “Ruddi- 
gore” and “Mikado”; final offering, 
split between dualbill, “Jury’^~& 
“Pinafore” and “Iolanthe” begins 
next Monday (21) and plays through 
Nov. 26. 

Fanny, Majestic (MD) (54th wk; 
428; $7.50; 1,655; $62,968) (Ezio 
Pinza, Walter Slezak) (previous 
week, $56,200). Last week, nearly 
$61,900, with Nicola Moscana sub¬ 
bing for Pinza, who returned last 
Monday (14) after a five-week ab¬ 
sence because of illness. 

Hatful of Rain, Lyceum (D) (1st 
wk; 5; $5.75-$4.60; 995; $23,339) 
(Shelley Winters, Ben Gazznra). 
Opened last Wednesday (9) to four 
favorable reviews (Atkinson, Times; 
Chapman, News; Hawkins, World- 
Telegram; Kerr, Herald Tribune) 
and three unfavorable (Coleman, 
Mirror; McClain, Journal-Ameri- 
can; Watts, Post); around $18,000 
for first five performances and one 
preview. 

Heavenly Twins, Booth (C) (2d 
wk; 11; $5.75-$5.20; 766; $22,000) 
(Jean Pierre Aumont, Faye Emer¬ 
son) (previous week, $8,600 for 
first three performances). Last 
week, almost $17,700, with take 
reduced by subscription. 

Inherit the Wind, National <D) 
(28th wk; 221; $5.75-$4.60; 1.162; 
$31,300) (Melvyn Douglas) (previ¬ 
ous week, $29,200).. Last week, 
just over $31,100. 

Joyce Grenfell Requests the Pleas¬ 
ure, Bijou (R) (5th wk; 40; $5.75; 
588; $18,660) (previous week, $12,- 
900). Last week, nearly $12,500. 1 

No Time for Sergeants, Alvin 
(C) (4tli wk; 28; $5.75-$4.G0; 1,331; 


($38,500) (previous week, $37,900). 
Last week, over capacity again, 
almost $38,000, with theatre party 
commissions cutting into take. 

Pajama Game, St. James (MC) 
(79th wk; 628; $6.90; 1,615; $52,118) 
(John Raitt, Eddie Foy, Jr., Helen 
Gallagher) (previous week, $48,- 
800). Last week, over $50,100. 

Plain and Fancy, Hellinger (MC) 
(42d wk; 332; $6.90; 1,527; $55,916) 
(previous week, $42,400 at the Win¬ 
ter Garden). Last week, almost 
$50,600. 

Roomful of Roses, Playhouse (D) 
(4th wk; 32; $5.75-$4.60; 994; $25,- 
500) (Patricia Neal) (previous week, 
$10,200). Last week, over $14,500. 

Silk Stockings, Imperial (MC) 
<38th’wk; 300; $7.50; 1,427; $57,800) 
(Hildegarde Neff, Don Amechc) 
(previous week, $50,500). Last 
week, nearly $54,900. 

Teahouse of the August Moon, 
Beck (C) (109th wk; 977; $6.22- 
$4.60; 1,214; $33,608) (Eli Wallach, 
John Beal) (previous week, $31,100; 
Terence Kilburn replaces Wallach 
for six-eight weeks beginning next 
Monday (21). Last week, almost 
$32,000. 

Tiger at the Gates, Plymouth (D) 
(6th wk; 48; $5.75; 1,062; $34,000) 
(Michael Redgrave) (previous week, 
$31,800; moves next Monday (21) 
to the Fulton). Last week, nearly 
$33,300. 

Vamp, Winter Garden (MC) (1st 
wk; 4; $7.50; 1,494; $60,000) (Carol 
Channing). Opened last Thursday 
(10) to one favorable review (Chap¬ 
man. News) and six pans (Atkin¬ 
son, Times; Coleman, Mirror; Haw¬ 
kins, World-Telegram; Kerr, Her¬ 
ald Tribune; McClain, Journal- 
American; Watts, Post); almost 
$45,000 for first four performances 
and two preview?. 

View From the Bridge, Coronet 
(D) (7th wk; 52; $6.90-$5.75-$4.60; 
998; $30,000) (Van Heflin) (previous 
week, $27,800). Last week, over 
$28,000, with theatre party com¬ 
missions cutting into take. 

Will Success Spoil Rock Hunter, 
Belasco (C) (5th wk; 36; $5.75; 
1,073; $31,582) (previous week, 

$25,700). Last week, over $28,600. 

Witness for the Prosecution, 
Miller (D) (48th wk; 380; $5.75- 
$4.60; 946; $23,248) (previous week, 
$23,200). Last week, over capacity, 
almost $23,700. 

Young and Beautiful, ANTA 
Playhouse (D) (6th wk; 49; $6.90- 
$5.75-$4.6D; 1,185; $34;870) (previ¬ 
ous week, $8,500 at the Longacre). 
Last week, almost $10,900. 

Opening This Week 

Terrible Swift Sword, Phoenix 
(D) ($3.45; 1,150; $24,067). Play by 
Arthur Steuer, presented by T-. 
Edward Hambleton & Norris 
Houghton, Roger L. Stevens and 
Lynn Austin as the first in the 
New Directors Series; opened last 
night (Tues.) for a limited eight- 
performance run. 

Lark, Longacre (D) ($5.75-$4.60; 
1,101; $29,378). (Julie Harris). Play 
by Jean Anouilh, adapted .by Lil¬ 
lian Heilman, presented by Kermit 
Bloomgarden; production financed 
at $75,000, cost about that to bring 
in, including an approximate $5,- 
000 tryout loss; can break even at 
an estimated $18,500 gross; opens 
tomorrow night (Thurs.). 


OFF-BROADWAY 

(Figures denote opening dates) 

Cherry Orchard, 4th St. (10-18). 

Highway Robbery, Pres. (11-7). 

La Ronde, Circle in Square <2- 
27-55); closes Nov. 27. 

Macbeth, Jan Hus Aud (10-19). 

Out of This World, Actor’s Play¬ 
house (10-12-55). 

Song of Sorrow, Blackfriars 
(10-24). 

Threepenny Opera, de L y s 

(9-20). 

Parks-Teahouse’ $28,700, 
Initial Week in Pitt 

Pittsburgh, Nov. 15. 

Terrific weekend, with nearly 
two-thirds of the business coming 
in final three performances, sent 
“Teahouse of August Moon” to 
$28,700 in the first stanza of a 
three-week stand at the 1,700-seat 
Nixon at $4.80 top. Advance sale 
for the remaining fortnight is 
heavy on Fridays and Saturdays, 
but tickets for earlier in the week 
are beginning to move for the 
Larry Parks starrer. 

After “Teahouse,” the Nixon will 
probably have a dark week. ^ re¬ 
lighting Dec. 5 with “Seven Year 
Itch” and then going dark again 
before Tyrohe Power opens in 
“Quiet Place.” 
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Off-Broadway Shows 


Trouble In Mind 

Greenwich Mews Theatre production of 
comedy in two acts, by Alice .Childress. 
Stager by Clarice Taylor and the author; 
setting and lighting, Vincent Sorrentino. 
At Greenwich Mews Theatre, N.Y., Nov. 
8, *55. Admission by contribution. 

Cast: Louise Kemp, Liam Lenlhan, 
Clarice Taylor, Charles Bettis, Hilda 
llayncs, Howard Augusta, Stephanie 
Elliott, James McMahon, Hal England. 


Does the Negro get a fair shake 
in the theatre? Alice Childress is 
exploring the ramifications of this 
dramatic question with surprising 
cheeriness in "Trouble In Mind", 
a new two-act comedy with over¬ 
tones at the Greenwich Mews Thea¬ 
tre. 

That Miss Childress can keep 
spirits high while she has her fairly^ 
strong say is a definite assist to* 
her message. "Mind” thus emerges 
as a mildly hilarious show at 
the same time that it is making its 
vital point. 

There is no story or action in 
the conventional sense. A group 
of actors, Negro and white, appear 
on the bare stage of a theatre for 
the initial rehearsal of a ntfw play. 
The script proves to be a hack¬ 
neyed piece about the old South, 
replete with all that is cliche and 
stock about race relations. 

With the exception of a bullying 
director, an ineffectual stage man¬ 
ager, and a Negro character man, 
they all resent the claptrap they 
have been given to act. Whether 
they shall kowtow for the sake of 
employment or openly resist de¬ 
meaning themselves becomes the 
issue. 

This could be turgid stuff, and 
Miss Childress’ success is that it 
is pointed and sprightly. The 
theatre’s foibles are spoofed, trite 
attitudes become the target of ex¬ 
cellent barbs, and the author fully 
expoits her healthy and honest 
sense of humor. 

Were the play’s construction as 
crafty as the dialog, Miss Chil¬ 
dress' play might be a more com- 


ADVANCE AGENTS ! 
COMPANY MANAGERS l 

We have been serving theatrical 
shows for over 42 years. Ours is 
the oldest, most reliable and ex¬ 
perienced transfer company pn the 
West Coastl 

* Railroad privileges for handling 
•hows and theatrical lug gage. 

* Complete warehouse facilities! 

* Authorized in California. Equipped 
to transfer and haul tmwhero in 
U. S.I 

* RATES ON REQUEST I 

Atlantic Transfer Company 
GEORGE CONANT 
1100 East 5th Street 
Lot Angeles 13, Calif. 

Mutual SI21 or OXford 9-4764 


QUIET STUDIO 

23’ x 40* with piano. Available by 
hour or day for rehearsals or au¬ 
ditions. (No dancing.) 56tb near 
7th Ave. Call Elsa Raven, New Dra¬ 
matists Committee, PLaxa 7-6960. 


1 mercial property. As it is, Green¬ 
wich Mews has another potent en¬ 
try in its almost continuous off- 
Broadway season. 

Among those giving lucid per¬ 
formances, Hilda Haynes is pithy 
and dry as a bored leading lady, 
while Clarice Taylor revels as an 
actress who knows from painful ex¬ 
perience how to keep producers 
and directors buttered up until the 
contractual five-day clause has 
elapsed. Together with Howard 
Augusta, as an old character actor 
who wants to pl*^. everything safe, 
Missed Haynes and Taylor carry 
the brunt of the yocks, laying 
them down expertly. 

Since author Childress has 
shared, the direction with Miss 
Taylor, it is presumably their cal¬ 
culated intention that the director, 
played by James McMahon, be¬ 
have with near-manic intensity. 
However, the violence is often 
much too startling. Stephanie 
Elliot is a tremulous ingenue, 
Charles Bettis a wide-eyed juvenile, 
while Liam Lenihan, as a proto¬ 
type stage-doorman, handles the 
rather awkward early exposition. 

Geor. 


— Highway Kobbcrr 

Heritage Group Players production of 
comedy in three acts, by Moshe Shamir, 
adapted by Joseph Buloff and Felix Leon. 
Staged by Zev Bdrban; settings and light¬ 
ing, Sam Levc; production supervision, 
Judah Bleich. At President Theatre, N.Y., 
Nov. 9. '55; $4.(50 top. 

Cast: Zvee Schooler, Lou Gilbert, Selma 
Halpern, William Clemens, Juan. Velas¬ 
quez, Miriam Colon, Anna Appel, Anita 
Cooper, Wolfe Darnell,. Michael Rosen¬ 
berg. Frank Wolff. Milt Moss, Isaiah 
Sheffer, Maurice Brenner. 


It’s possible to imagine that 
"Highway Robbery” had signifi¬ 
cance and appeal as a folk comedy 
when produced in Israel, reflecting 
as it does a wryly humorous epi¬ 
sode in the young nation's period 
of struggle and growth. Mounted 
here by the Heritage Group Play¬ 
ers, however, it has but limited 
impact and b.o. potential. 

It is difficult to assess whether 
substance has been lost in.Joseph 
Buloff’s and Felix Leon’s adapta¬ 
tion of Moshe Shamir’s script. Of 
itself, the simple story has wry- 
ness, and it is in the elaboration 
that ennui creeps in. When a new 
highway is diverted from a village, 
most of the distressed populace 
decide to move to the road. 

Zvee Scooler’s prankishness and 
mildly stylized performance as cus¬ 
todian of the village conscience 
sets a tone that would be useful in 
all departments. To some extent 
Anna Appel is similarly helpful as 
a middleaged matron of outspoken 
notions. Michael Rosenberg uses 
vaudeville’s familiar low comedy 
technic as a buffoonish roadbuild- 
er, with sporadic success. 

Wolfe Barzell is the superintend¬ 
ent of the road job, playing with 
exemplary force and energy. Anita 
Cooper appears as his daughter 
and village teacher, outwitting her 
father shamelessly in the matter of 
construction materials. Neither au¬ 
thor nor adaptors have sufficiently 
clarified the girl’s motives, how¬ 
ever, so that attractive'Miss Cooper 
seems at sea, except in an acid 
scene in which she impersonates a 
Life photographer. An oddity in 
this personable company is that 
the old men are straight and vig¬ 
orous while the young men are 
slouchy and lethargic. 

Zev Bafban, who previously di- 
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rected "Robbery” at the Ohel The¬ 
atre, has been unable to bring the 
spark of life to the American edi¬ 
tion. Sam Leve’s sets are clean, 
crisp and models of flexibility. 

Geor. 


The House of Connelly 

Equity Library Theatre revival of drama 
in two acts by Paul Green. Staged by Ned 
Manderlno; settings, Herbert C. Senn and 
Helen Pond; lighting, Thomas Garrett; 
costumes, Elinor Koehllnger and Andreas 
Voutslnas. At Lenox Hill Playhouse, Nov. 
2. *55. 

Cast: Delores Martin, Helen Phillips, 
Collette Crawford, Alan Bergmann, Rob* 
ert Mandan, Martha Miller, Bette Hen- 
ritze, Jerome Collamore, Mabel Cochran, 
Chuck Gordpne, Dolores Mann, Luana 
Knlghten, Hank Thomas* Pierre Rayon, 
Mel Miner, Henry Romiche, George Green¬ 
field. Edwin Ryan, Hal Burdick Jr., Mai 
Mellon, Douglas Hill, James Moran, Mike 
Rougas, Jacklyn Antony, Helen Ga>lord, 
Margaret Hall. Lynn Wood. 


Equity Library Theatre’s new 
season has come to life with its 
second production, a hauntingly 
evocative revival of "The House of 
Connelly.” As a talent showcase, 
one of ELT’s prime concerns, Paul 
Green’s parable of the decline of 
Southern aristocracy and rise of 
the poor white seems made to or¬ 
der. 

Despite the poetry and human 
perception of Green's mood-piece, 
there are pitfalls- for the unwary. 
The aimless character of the 
youngest Connelly who needs a 
determined woman’s love to bring 
his life into focus is a knotty act¬ 
ing problem, as is that of the volu¬ 
bly lecherous uncle who represents 
the family at lowest ebb. 

Alan Bergmann reveals the 
yolmger man’s strain of impracti- 
cality without pinpointing the in¬ 
ner strength that is his saving 
grace. Jerome Collamore attacks 
the part of the uncle with an al¬ 
most too frenzied gusto, although 
achieving a degree of poignancy. 
Unfortunately, the southern ac¬ 
cent . he attempts is frequently 
hard to separate from the Latin 
phrases. 

Among the company’s distaff 
members there is a generous por¬ 
tion of excellence. As the tenant 
farmer’s daughter who sets her cap 
to be mistress of the plantation, 
Collette Crawford has a concen¬ 
trated and moving integrity. 
Dolores Mann plays the rich girl 
who is the desired match for the 
scion and makes her only scene 
richly effervescent. 

Martha Miller and Bette Hen- 
ritze, as the proudly austers Con¬ 
nelly sisters, are almost ideally 
cast, while Mabel Cochran has dig¬ 
nified strength as the matriarch 
who does not wish to survive the 
social change. As the tenant far¬ 
mer whose daughter "tnarries qual¬ 
ity, Robert Mandan has good re¬ 
pose. 

Director" Ned Manderino has 
provided detail and pictorial 
beauty, as well as being sensitive 
to the playwright’s feeling for 
character and atmosphere. The 
fragile settings, the collaboration 
of Herbert C. Senn and Helen 
Pond, enhance the production's 
tone and taste. Geor. 


Song Out of Sorrow 

Blackfrlars’ Guild revival of drama in 
three acts by Felix Doherty. Staged by 
Dennis ..Gurney; setting and lighting, 
Floyd Allan; costumes. Jessica Craig. At 
Blackfriars' Theatre, N.Y., Nov. 1, 155; 
$2.75 top. 

Cast: Iola Lynn, Richard Neilson, Her¬ 
bert Voland, Bruce Webster, Edward 
RutziSky, Karl WUliams, Bradford Hoyt. 


In reviving “Song Out of Sor¬ 
row,” the Blackfriars’ Guild is 
harking back to one of its early* 
successes. Felix Doherty's bio¬ 
graphical fragment from the life 
of the poet, Francis Thompson, 
opens the Blackfriars’ 15th season 
and there is sufficient merit in the 
play to make its revival a good 
idea. 

The period of Thompson’s life 
dealt with is that in which he is 
rescued from the gutter by a gen¬ 
erous-spirited prostitute. She re¬ 
habilitates him so well that he is 
able to exploit his poetic flair un¬ 
til, after a protracted interval, at? 
tention is drawn to his work. In 
order that he may continue, how¬ 
ever, the girl must renounce him. 

As the compassionate woman 
who did more than any other per¬ 
son to save Thompson for the 
ages, Welsh-born Iola Lynn is 
warmly human, her heart-of-gold 
prostie never becoming hackneyed. 
Bruce Webster is the longsuffering 
writer whose addicition to lauda¬ 
num nearly cost the world his fine 
poetry. It’s a delicate assignment 
and Webster handles it with quiet 
dignity. 

As a doctor and friend, Richard 
Neilson has subdued authority. 
Herbert Voland plays the girl's 
common law husband with amus¬ 
ing gusto, occasionally being too 
energetic for the confines of the 
Blackfriars’ bandbox playhouse. 

The impact of Dennis Gurney’s 
crisp direction is evident through¬ 
out. Floyd Allan’s compact set¬ 
ting of tawdry Cockney digs is 
notable for its attention to detail. 

Georg . 


Inside Stuff Legit 

"Daniel Blum’s Theatre World, 1954-55” (Greenberg; $ 5 ) t s +I 
11 th annual in this series and marks the first time a fiver has 
charged for the book. Volume includes usual photo and credit reca 11 
of the season, also featuring plays that opened out of town but 
to reach Broadway; national touring companies; the Stratford (Can 
da) Shakespearean festival; and Blum’s customary selection of nron 3 ' 
ising new stage personalities. This year’s crop includes ChristoDhp" 
Plummer, Anthony Perkins, Jacqueline Brooks, Loretta Leversee Jack 
Lord, Dennis Patrick, Shirl Conway, Julie Andrews. David Daniel? 
Pagoa Johnson, Mary Fickett and Barbara Cook. Tome is dedicated tn 
Florence Reed; frontispiece features the Lunts. 10 

Editor seems to have discontinued listing of cast replacements dur 
lng the season, a service -which made his yearbook the most complete" 
Choice of players’ bios at back of book remains arbitrary, sometimes 
mystifying, since very often actors with extremely minor credits are 
thumbnailed and pictured. 

Show plane from San Francisco r flying via TWA and carrying 100 
patrons, has been booked by Martin Snyder for Jan. 12. The legit 
tour agent has also booked a show train from Montreal, to carry 200 
patrons, the week of Feb. 5, as well as trains from Kalamazoo, Mich 
Jan. 16; Akron, Jan. 23, and for Ford Motor Co. employees in Deat% 
bom, Mich., some time in April. 


After tryouts on a sporadic basis, the Montreal Gazette and Ottawa 
Citizen are now publishing day-after reviews of Broadway openings 
The Gazette runs Brooks Atkinson (N. Y. Times critic) under a stand¬ 
ing two-column head, ,"8:30 In Manhattan,” and the Citizen carries 
Walter F. Kerr (N. Y. Herald Tribune) with regular news heads and 
generally in the general news pages. Both papers usually publish the 
teletyped notices in full. The sheets' respective editors indicate that 
the reader response has been favorable. 


College Show 


C’ock-a-HooclIe Dandy 

\ New Haven, Nov. 8 . 

Yale School of Drama production of 
fantasy in three acts by Sean O’Casey. 
Staged by Frhnk McMullan; cast coached 
by Constance "\yelch: set and lighting, 
Henry Lowenstein; costumes, Carl Michell. 
At Yale U. Theatre. Nov. 1, *55; $2 top. 

Cast: Frank Raiter, Bernard Kukoff, 
Phil Bruns, Mary Ellen Schwalbach, Bette 
Dann, JSvans Evans, Donald Kuhlman, Ian 
Cadenhead, Newt White, Earle Rankin, 
Robert Whitaker, Ray Sader, Harriet 
Nichols, Jay Smith, Michael Bertolini, 
Clarence Burbage, Dick Forsyth, James 
Inman, Richard Valentine, Forrest Sears. 
Margaret Andrews, Robyn Cotner, Robert 
Harper, Robert Kalfin, Vienna Anderson. 


O’Casey's talents. The players have 
been coached to make the Irish 
dialect readily understandable. For 
a non-pro group, the performance 
is generally commendable, with the 
brunt of the discourse being borne 
capably by Bernard Kukoff and 
Phil Bruns. 

Play would probably not be a 
world-beater commercially, but it 
has a place in the theatre, and the 
Yale setup has provided it. 

Bone. 


As the first entry in its new 
pitch for public support, the Yale 
School of Drama has offered a five- 
day presentation' of the Sean 
O'Casey fantasy, "Cock-a-Doodle 
Dandy.” It’s a creditable job for 
all concerned. 

Since the advent or F. Curtis 
Canfield as dean of the Drama 
School, numerous innovations have 
taken place at the Eli play factory. 
Some $40,000 was invested during 
the summer in refurbishing the 
house, including new seats, a new 
stage flooring and a new console 
for the Izenour electronic lighting 
system. It has made the-theatre as 
attractive and efficient as the bet¬ 
ter houses in the commercial field. 

A precedent-shatterrng move nas 
been the opening up of seat avail¬ 
ability to the general public (as 
opposed to the former policy of in¬ 
vited audiences only). As a choice 
to introduce new pewholders to the 
merits of the revised program at 
Yale, "Cock-a-Doodle Dandy” is a 
worthwhile creation that points up 
the depth of O’Casey’s feeling, the 
beauty of his writing, the boldness 
of his expression, the balance be¬ 
tween humor and aggravation in 
his concepts of Irish life, and the 
numerous facets that have prompt¬ 
ed observers to catalpg him among 
the topflight dramatists. 

The production is admirable. A 
colorful single setting of a garden 
outside an Irish home serves as 
good atmosphere. Technical tricks 
have horns and coxcombs sprouting 
from players’ heads; "bewitched” 
chairs collapsing under individuals, 
a flagpole disintegrating during 
a hectic scene, and similar novel¬ 
ties. 

The staging gives free rein to 


Clarence Kavanaugli, former di¬ 
rector of the Cleveland Playhouse, 
has taken over as director of the 
Nashville Community Playhouse, 
succeeding Don Roberts, who re¬ 
turned to Hollywood. 


CLOSE TO EVERYTHING 


IN NEW YORK’S 
THEATRE DISTRICT 


... a minute's walk 
to all theatres. Ra¬ 
dio City, Fifth Ave¬ 
nue shops . . . de¬ 
lightful atmosphere 
. . . lobby, coffee 
shop end ell guest 
rooms newly deco¬ 
rated . . . moderate 
rates. 
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Tempest in a Teahouse’ 

This will, presumably, clear up the situation about Mariko Niki, 
famine lead in the original company of “Teahouse of the August 
Moon ” at the Martin Beck, N. Y. Several months ago, Variety 
1 -orted that the Japanese-born actress was puzzled at dispatches 
about a bi-lingual production of the John Patrick-Vern Sneider 
Dlay in Tokyo, in which Yuriko Niki, described as Mariko’s sister, 
niaved same role of Lotus Blossom, the Geisha. 

P Miss Niki of Broadway, whose real name is Kazue Ouchi and 
who is the wife of Bernard Dekle, of Washington staff of Voice 
of America, was quoted as saying that although she has two 
brothers, she has no sister. It has since-been learned that the 
Miss Niki of Tokyo was incensed at Variety’s report, and visited 
the Tokyo office of the U. S. Army newspaper, Stars & Stripes, 
with her family and documentary proof of being Mariko Niki’s 

SiS ]>S\v it appears to have been all a misunderstanding. • Sol Jacob¬ 
son pressagent for the Broadway “Teahouse,” advises that his 
show’s Miss Niki explains that she does indeed have a sister, 
four years older an<jj named Yoshie Ouchi; now Mrs. Yoshie Seki. 
Mariko didn’t know Yoshie had become an actress, as Yuiko Niki 
or any other name, but she never meant to disown her own sister. 
Most definitely not. 

Miss Niki is sad, says Jacobson, tor sister Yoshie is apparently 
angry and no longer writes to her. But she is an Oriental phi¬ 
losopher, the pressagent confides, and believes that time will heal 
all breaches. ______ 


Shows Out of Town 


Somebody 

Dallas, Nov. 7. 

Hiimscy Burch production of comedy in 
(luce nets, by Ferenc Molnar, adapted by 
p G. Wodehouse. Features Louise Lat- 
Edward Cullen. Staged by Dutch; 

technical direction, James Pringle; cos¬ 
tumes, Sarah Cabell Massey. At Margo 
Jones Theatre '55, Dallas, Nov. 7, ’55; 

Edil.h P Brooks .Louise Latham 

Robert Geoffrey.. Ray MacDonell 

Fred Cortin . Edtyard Cullen 

Waiter . A1 Hughes 

Julie . Marian Leeds 

Bellboy .. ■ . LeRoy Ellis 

Hotel Manager . Taylor Flamken 

Florist . Bruce Barton 

Bishop . Tom Noel 

Butler . Geoffrey Kilburn 

Riba u d . Gilbert Milton 

Lawyer.Robert van Hooten 

Woman . Joan Delehaunty 

Bob . Freddie Packer 


The late Ferenc Molnar’s “Some¬ 
body,” as adapted by P. G. Wode- 
house, is a coup for Ramsey Burch, 
now managing director of Margo 
Jones Theatre ’55. Farce has had 
three European productions under, 
various titles, but Burch is cur¬ 
rently staging a three-week preem 
to open the 12th season of local 
arena legit fare. 

Frothy piece concerns a sexy 
young blonde divorcee who 
schemes with her father to invent 
a "somebody” husband to keep 
away lecherous suitors. Compli¬ 
cations ensue when the fictional 
spouse is charged with skipping 
out on a tavern bill and having an 
illegitimate child. 

Louise Latham and Edward Cul-. 
len, both returnees to the Theatre 
’55 company, are standouts as 
(laughter and father—despite per¬ 
formance. rough edges- opening 
night. Tom Noel, as a bishop, has 
an inspiring bit and Robert van 
Hooten’s * lawyer role registers 
heavily. 

Burch’s direction is again ex¬ 
pert, resulting in a smooth per¬ 
formance. James Pringle’s three 
sets and lighting are effective for 
the 1946 motif and Sarah Cabell 
Masseys costumes are eye-arrest- 
ln S- . Barfc. 


Hi is Thing Galled Love 

„ „ Buffalo, Nov. 11. 

v, 1 P5 ona Stevens production of comedy 
^' n Burke, adapted by Gloria Cook. 
<§ da 9 a £ or: features Charles O. 
» r ,& taged ,? y °onald Cook; setting 
rnih» 1, Tv ting ; ®aUou; costumes. Roxy, 
tin n * Ballou. At Erlanger Thea- 

'J 11 ' 13 0 - Nov. 10. '55; *3.30 top. 

Dhnf c.V ' i.. Walter Appier 

CmZ Saunders . Lydia Bruce 

l ' 0llnt ... William Tregoe 

thing may be called love by 
? 1 A < ‘ en t admirers of les soeurs Ga- 
aef-’ ^ ^ 3 a Pt to be less enthusi- 
astically regarded by tougher- 
theatregoers. It has been 
if ? p ted by Gioia Cook from the 
J!J,, Edwin Burke comedy. It 
of ou t by producer Rowena 
?nn« ens r» last summ er at her Po- 
p°„ no Playhouse, Mountainhome, 
with Magda Gabor as star. 
on S ina l version had a 136- 
! Q C i™ ance Broadway run in 
928-29 with Violet Hemlng and 
ofi’ n n r W, atson as leads, and had an 
mi-Broadway revival in 1945-46. 
uas filmed by Pathe in 1929, 
1 Constance Bennett and Ed- 
1 L .^ e > and hy Columbia in 

i\ioi Bosalind Russell and 

dofl| Vyr l D ? 1 u glas. That’s a good 
lim.c ?L mi eage tor an unpreten- 
u 1 e cor uedy, and appears to 
‘^m^ut exhausted its potential. 
ff»»7 . • Thm S” is a trivial-storied, 
iriin octlon * n the unsophisticated 
ot post-World War I, and 
ni S » Captation” seems to be mostly 
a<ldlt ion of topical quips.w'hich 
■ . ob yious in advance. The 

uihimcal motivation of the plot 
accentuated by a pedestrian di- 
Mion. Everybody walks about, 


crossing each other’s paths end¬ 
lessly, and with every ensemble 
fully and conscientiously in bal¬ 
ance. Thus the characters, already 
reduced, to caricature in the writ-' 
ing, become automatons in per¬ 
formance 

The story-line never gets more 
than superficial treatment. It has 
a deceptive surface glitter but no 
depth. It all revolves around the 
decrepit idea of a young oil ty- 
coon who enters into a marriage 
$2,000-a-month contract with a di¬ 
vorcee, who is to be his wife in 
name only. 

The stellar, role allows Miss Ga¬ 
bor to fill several gowns that draw 
gasps from the ladies out front. 
The actress disports regally and 
rather creditably, but with some¬ 
what limited emotional range. She 
has a striking deadpan in appear¬ 
ance, uses her thick Hungarian ac¬ 
cent to advantage and at times sug- 
guests real stage dignity. 

Charles G. Martin is as convinc¬ 
ing as the script permits, which is 
not very, and William Tregos is a 
vision as the lady’s titled, misun¬ 
derstood “lover.” The single set 
is brightly furnished and lighted 
by Ballou. Burt. 


Barn Tryouts 

; Continued from page 67 — 

production of “Once Upon a 
Tailor”) and Elaine Carrington’s 
“The Empress” (Stevens). 

Also, James Lee Herlihy and 
William Noble’s “Blue Denim” 
(Austin & Noyes and Stevens), 
Johnson’s “I Hear You Singing” 
(Huntington, who preemed the play 
at his Spa Summer Theatre, Sara¬ 
toga, N. Y.), Meade Roberts’ “Palm 
Tree in a Rose Garden” (Selden & 
Gottlieb) and John Hess’ “Better 
Mousetrap” (Selden & Gottlieb) 
and Arthur I&>ber and George Op- 
penheimer’s “A Mighty Man Is He” 
(Fried). 

Chances are that one or two of 
these plays may eventually hit 
Broadway, but nothing definite has 
been set for any of the properties 
yet. Other tryouts still being con- 
dired for Broadway include John 
Vari’s “Farewell, Farewell,” John 
Duff Stx*adley’s “And the Leaves 
Cried” and Mary Drayton’s 
“Debut,” just announced for pro¬ 
duction by Richard. Horner & Jus¬ 
tin Sturm. 

“Farewell,” tested at Margo 
Jones’ Theatre ’55, is under option 
to Burgess Meredith, while Bud 
Gammon recently renewed his op¬ 
tion on “Leaves,” which was tried 
out at the Red Barn Theatre, West- 
boro, Mass, 

“Debut,” originally tested sev¬ 
eral years ago at the Pocono Play¬ 
house, Mountainhome, Pa., was re¬ 
vised. and given another tryout last 
summer at Don Wolin’s Theatre-by- 
the-Sea, Matunuck, R. I., and was 
scheduled for Broadway by Wolin, 
Mike Wallace and Andrew McCul¬ 
lough. The trio, however, dropped 
the property and Horner & Sturm 
acquired it. 


Ed Kook to Europe 

Edward Kook, president of Cen¬ 
tury Lighting, planed to Europe 
last Thursday (10) to look over 
theatrical lighting techniques artd 
equipment in Germany and the 
British Isles. lie’ll be gone about 
a month. 

He is accompanied by his wife, 
Hilda, a prolific investor in Broad¬ 
way shows. 


‘Lunatics’ Profit $87,351 
On $100,000 Investment 

“Lunatics and Lovers” had 
earned $87,351 net; profit on its 
$100,000 investment when it end¬ 
ed its 336-performance Broadway 
run Oct. 1. The distributed profit 
oh the Sidney Kingsley comedy 
was $80,000, evenly split between 
the management and backers. 

Prior to the closing, the income 
on the May Kirshner production 
included $5,000 advance royalty 
for an upcoming tour under the 
management of George Brandt, 
plus $1,151 royalty from the recent 
Coast presentation. 

Film rights to the play have not 
been sold. 

Ask Ease of SEC Rules 
For Legit Investment; 
Most Angels Insiders 

Washington, Nov. 15. 

Financing of legit theatre, pro¬ 
ductions is a unique form of busi¬ 
ness which should be exempt from 
many regulations of the Securities 
& Exchange Commission, a Broad¬ 
way spokesman argued today 
(Tues.). In addition, he ex¬ 
pressed opposition to several pro¬ 
posed changes in the SEC regula¬ 
tions. 

Milton R. Weir, counsel for the 
National Assn, of the Legitimate 
Theatre Inc. and of the League of 
N. Y. Theatres, took the position 
in written testimony delivered to 
the SEC by Ralph H. Becker, 
Washington counsel for the legit 
association. SEC is conducting 
public hearings here on proposed 
revision and consolidation of its 
Regulations A and D. 

“It is the studied and calculated 
opinion of the theatre industry,” 
explained the Weir statement, 
“that consideration should be 
given to the possibility of treating 
the financing of theatrical produc¬ 
tions as a separate class of invest¬ 
ment within the meaning of the 
Securities Act of 1933.” Pointing 
out that at least 95% of theatrical 
production financing is done in the 
New York area, the statement 
said this is done via limited part¬ 
nerships under New York State 
law, and that the limited partner¬ 
ship agreements contain full infor¬ 
mation for the benefit of the in¬ 
vestors, covering the basic disclo¬ 
sure purpose of the SEC law. 

“Theatrical investors,” continued 
the attorney, “know the history of 
losses in the great majority of the¬ 
atrical productions, and are there¬ 
fore well aware of the highly spec¬ 
ulative nature of their investment. 
For the most part, they have other 
professional theatrical interests, or 
are personally acquainted with the 
playright or producer or director 
or members of the cast, or other 
persons connected with the par¬ 
ticular production. 

The legit spokesman also ex¬ 
pressed “unalterable opposition” 
to some proposed changes in the 
regulations. He criticized the pro¬ 
posal that no exemption under 
Regulation A could be made for 
assessable securities. Weir ex¬ 
plained that the “overcall” is cus¬ 
tomary in legit financing because 
of “special hazards” which cannot 
be fully anticipated or accurately 
budgetod in advance.” 


Twi-Night Shows 

Continued from page 67 

regular policy at prevailing salary 
scales, provided it proved effective 
at the boxoffice. In general, actors 
reportedly favor the concentrated 
playing schedule Fridays and Sat¬ 
urdays rather than having mati¬ 
nees. 

The stagehand union has not in¬ 
terfered with tvvi-nlghts on the 
road, merely enforcing its mid¬ 
night deadline for regular-scale 
work. However, the union’s New 
York local has an 11:30 deadline, 
which means that the late twi- 
night performance would involve 
overtime on Broadway. There is.no 
stagehand rule for feeding the crow 
between the twi-night perform¬ 
ances, but Equity requires the man¬ 
agement to provide dinner for the 
cast. 

Under .existing conditions, twi- 
night schedules couldn’t be Used 
for subscription engagements, since 
some advance ticket sales cover 
matinee performances. Also, some 
theatre managers are reluctant, if 
not actually unwilling, to Schedule 
twi-nights, or anything else experi¬ 
mental or involving extra effort. 


Shows Abroad 


Summertime 

London, Nov; 10. 

Toby Rowland production of comedy in 
three acts, by Ugo Betti, translated by 
Henry Reed. Stars Dirk Bogarde, Geral¬ 
dine MeEwan, Staged by Peter Hall; 
decor, James Bailey. At Apollo Theatre, 
London, Nov. », '55; $2.30 top. 

Francesca . Geraldine MeEwan 

Aunt Cleofe.Gwen Ffrangcon Davies 

Maria . Barbara New 

Aunt Ol'olia ..Esina Cannon 

Adelaide ... Maureen Qulnncy 

Alberto .. Dirk Bogarde 

Postman .. Tony Church 

Nocmi . Vivienne Drummond 

Doctor .;. Michael Gwynn 

Consalvo ...... Mark Dignam 

Farmer ....... Ronald Barker 

A remarkable, talent for feather¬ 
weight comedy is revealed by Ugo 
Betti in “Summertime,” which is 
in sharp contrast to the solid drama 
of his other plays. This is nothing 
more than a well concocted souf¬ 
fle, but first rate performances, 
superb staging and magnificent 
decor lift it out of the common¬ 
place as a prospect for a profitable 
run. 

Set in the north Italian moun¬ 
tains about 50 years ago, the play 
has the slenderest of story threads, 
but is sustained by its charm, 
which is inherent in the principal 
characterizations as well as in the 
basic theme. The trio of open-air 
settings are magnificently con¬ 
ceived and contribute in creating 
atmosphere. 

There’s no plot to analyze in the 
conventional sense. Young Fran¬ 
cesca (played by Geraldine Mc- 
Ewan) is in love with the boy next 
door (Dick Bogarde), but as they’ve 
been brought up together, he just 
takes her for granted. To aggra¬ 
vate the situation, he has just got 
a job with a bank and was found 
in a compromising situation with 
the banker’s sister—-atid the banker 
is demanding that honor be satis¬ 
fied. 

On the sidelines are the local 
doctor (Michael Gwynn), who is 
shamelessly exploited by the girl 
to get her man, and two aunts 
(Gwen Ffrangcon Davies and Esma 
Cannon) who make a big con¬ 
tribution to the general success. 

All the key performers are ex¬ 
cellent. Miss MeEwan has never 
been better and Bogarde, making 
a rare stage appearance, is on top 
form. Esma Cannon and Michael 
Gwynn contribute perfect cameos; 
and the rest of the cast are com¬ 
pletely in step. • Myro. 

Moot Me on llw (’orner 

London, Nov. 5. 

Val Parnell production of revue in two 
act-s (14 scenes). Stars Max Bygraves. 
Staged by Charles Henry; decor, R. St. 
John Roper; choreography, George Car¬ 
den: music and lyrics, Kenneth Leslie 
Smith. Alan Melville, Jerry Livingston. 
Sammy Gallop. Phil Park, Paddy Roberts. 
At Hippodrome, London, Nov. 2, '55; 

$2.20 top. 

Cast: Louise Ramsay, Channing Pollock. 
Sid Millward A- Wally Stewart with the 
Nitwits, Katharine Feather, Latona, 
Graham & Chadcl, Joan Winters & Guy 
Fielding, Fred MeNaughton. Noello 
Austen, Sonnie Clair, George Mitchell 
Singers, George Carden Dancers, Jimmy 
Miller’s Orch. 

With a wealth of experience to 
guide him, Val Parnell has devised 
a reasonably safe formula for pop 
revues, relying on a mixture of 
comedy and spectacle, with star 
talent to provide the main b.o. 
lure. This latest production plays 
the formula a little too safe, but 
should settle down for a profitable 
un on the strength of its marquee 
appeal. 

Max Bygraves, who headlines, is 
a performer with charm and per¬ 
sonalia, and. has made the grade 
on either side of the Atlantic. He 
has an impressive voice and an 
easy way of. making contact with 
an audience, but uses time-worn 
gags. Otherwise, he does fine 
with his vocalizing, both in intro¬ 
ducing some new songs as well as 
reprising others. 

In this type of show, specialty 
acts play a major part, although 
they are adroitly dovetailed to be¬ 
come an integral element. Chan¬ 
ning Pollock, the American ma¬ 
gician recently at the Savoy, Pal¬ 
ladium and through the country, 
has a. facile way of producing 
doves from nowhere, and ditto 
with decks of cards. 

The Nitwits, a comedy combo 
led by Sid Millward and Wally 
Stewart, get peak reaction. Latona, 
Graham & Chadcl offer an ener¬ 
getically tumbling routine, while 
Gillian & June display nice step¬ 
ping in a routine with the star. 

Among the talent lineup, inter¬ 
est centres on the impact of Louise 
Ramsay, a comparative newcomer 
who collared the notices when she 
appeared in the recent short-lived 
presentation of “Twenty Minutes 
South.” 

Katharine Feather does better, 
especially in a ballet sequence as 
the Nightingale in Berkely Square. 
She’s also full of verve as the maid 
in “What the Butler Saw,” an 
amusing takeoff of the pierside 
slot machines. Joan Winters and 
Guy Fielding team neatly in an 
opening sequence and later join 


the lineup of impressionists in 
telling the story of the .London 
Palladium. 

. Charles Henry’s staging keeps 
the action on the move, even 
though some of the cues went 
awry on opening night. Decor is 
admirable, with lush costuming to 
match. George Carden, as usual, 
has done a nifty job with the dance 
arrangements. Myro. 

Taliitlia 

Glasgow, Nov. 2. 

John Wildberg & Harold French pro¬ 
duction o( comedy in three acts, by Ar¬ 
nold nidlcy and Mary Cathcart Borer. 
Stars Fay Compton. Staged by Harold 
French; decor, Stanley Moore. At King’s 
Theatre, Glasgow, Oct. 31, '55; $1.20 top. 

Martin Breptwood.Richard Gale 

Jariet Bowcring .. Janet Barrow 

Mary Trcllington .. Mary Parker 

Helen Sandlord ... Mary Sivern 

Ruth Prendcrgast ... Fay Compton 

Eleanor Trcllington . Gillian Lind 

-Lavina Goldsworthy.Christine Silver 

Mr. Fawcett . Bartlett Mullins 

George Bruton . Philip Stainton 

Dr. Brownlie . Franklyn Scott 

John Wildberg, U.S. attorney- 
producer, is partnered with Harold 
French iii the presentation of this 
amusingpomedy by Arnold Ridley 
and Mary Cathcart Borer. Piece, 
set in an English cathedral city, is 
both funny and obsorbing. 

The play’s whimsical quality is 
slightly reminiscent of “Arsenic 
and Old Lace.” It also involves 
sweet elderly ladies (there are 
three in this play), a well-loved pet 
cat that’s poisoned, and a bossy 
landlady who’s found dead. 

The three impecunious old wom¬ 
en, paying guests in a boarding 
house, discover that their cat has 
died mysteriously. They suspect 
the landlady and decide to retali¬ 
ate with engrossing and diverting 
results. 

Fay Compton, London character 
actress, is starred as the "horsey” 
woman who leads the old gals, and 
gives a notable performance. Janet 
Barrow is standout as the slightly 
fussy, meticulous former, ladies’- 
maid and Christine Silver is con¬ 
vincing as a gentle and conspiring 
spinster. 

Mary Parker, young Australian 
actress, is a slight, neat and pretty 
step-daughter. Philip Stainton 
plays the portly police inspector 
Gillian Lind portrays the middle- 
aged landlady, and Richard Gale 
is the good-looking young medico, 
Gord. 


The Last Move 

Dublin, Oct. 24. 

Abbey Theatre Co. production of com¬ 
edy In three ads, by Pauline Maguire. 
Features Geoffrey Golden, Brid Lynch, 
Michael O’Hennessey, Joan O’Hara, Harry 
Brogan. Staged by Ilia Mooney; setting, 
Michael OTIcilih.v. At Queen's Theatre, 
Dublin, Oct. 24, ’55. „ 

John Thomas Egan. Geoffrey Golden 

Mary Egan . Brid Lynch 

Nora Egan . Angela Newman 

Mike Egan . Michael O’Hennessey 

Vincent Egan.Vincent Dowling 

Aunt Catherine Mary- Joan O’Hara 

Tess Dempsey . MaJrc O’Donnell 

Nailer Murphy . Hairy Brogan 

The country kitchen setting has 
been a staple with Abbey play¬ 
wrights for 50 years, , and it is sel¬ 
dom that a new playwright makes 
an Abbey debut with a fresh treat¬ 
ment of it. Pauline Maguire 
achieves .some success by updating 
the reaction to the perennial prob¬ 
lem of a money-grasping farmer 
reluctant to part with the land, or 
any child that can help to work it. 
With this theme, she airs the dif¬ 
ficulty of getting girls to marry 
farmers and remain oil the land, 
but suggests better prospects for 
the future as current rural upgrad¬ 
ing schemes of modern machinery, 
electrification and piped water sup¬ 
plies improve home conditions. 

“The Last Move” takes the fa¬ 
miliar situation of a farmer who 
has long schemed to get a woman 
for his son to marry, a woman who 
can bring money into the farm. He 
wants his remaining daughter to 
marry his own elderly crony. His 
other two children have chosen 
city life, aqd will get patrimony 
through old man’s marriage proj¬ 
ect for the stay-at-home son. An 
aunt wants what’s best for every¬ 
body, a familiar Irish rural type, 
like most of the other characters. 
The two children who have re^- 
mained tied to the farm are in 
their mid-30’s, feeling it’s too late 
for romance. 

The happy ending comedy is a 
cheerful little piece, neatly de¬ 
vised and providing an amusing 
performance by Joan O’Hara as the 
aunt who has reared everybody, 
Brid Lynch as the daughter who 
makes a brilliant switch from near¬ 
spinster to wooed-and-won, and 
the richly comic carpenter who 
knows more about greyhounds 
than romance, but can rise to the 
occasion after a little rehearsing. 
The other characters are credible 
and the dialogue true to pattern. 

Ireland, lately, has been short 
on comedy writers, and Pauline 
Maguire looks like a new winner. 
Ria Mooney's direction is smooth 
and Michael O’Herlihy’s setting is 
realistic. ^Iac. 
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Hearst Moveover to Barrett MgL 
Portends New Major League Bureau 


Siegfried Hearst, vet concert 
exec, lias left National Concert & 
Artists Corp, to join the Herbert 
Barrett Mgl. as an associate. A 11 
important mOve for both Hearst 
and Barrett, the shift portends an¬ 
other bureau of major league sta¬ 
tus in the field. | 

Hears!, one of the best-known 
men in the concert field, has been 
with NCAC the past 30 years, 
handling- its midwest sales, and 
more recently the conductors de¬ 
partment, which he created. He’s 
taking over with him to Barrett 
(for next season) a string of artists, 
and is looked on to bring in many 
more. Switching over are Inge 
Borkh, German soprano regarded- 
as one of Hearst’s hottest proper¬ 
ties (she scored strongly the past 
two seasons with the Sari Francisco 
Opera), and Benno . Moiseiwitsch, 
pianist. Also, conductors Frit/ 
Stiedry, of the Met; Josef Krips, 
Buffalo Symph and Cincy Festival 
head; Igor Markevitch, Georg Solti 
arid Lukas Foss. 

Barrett, one of the'most active 
of indie managers (with Wilhelm 
Backhaus, Moura Lympany, Bach 
Aria Group, American Opera So¬ 
ciety, etc., on his list), will now 
have a much larger canvas as well 
as added prestige. Where he's do¬ 
ing about $250,000 annually now, 
the Hearst move should double or 
treble his biz. For the first time (as 
result of the Hearst tie) he’s book¬ 
ing an orch on tour, handling the 
Chicago Symphony under Fritz 
Reiner for a week’s trek. 

Hearst’s conductors department 
is considered unusually important. 
A conductor's pact is a longtime 
affair, on a year’s basis at least. A 
maestro also has considerable in¬ 
fluence in the choice of soloists. 


Regensburger Sparrows, 
Naples Scarlatti Orch, 

To Make U.S. Bow in 1956 

First Italian orchestra to come 
here since the war, the Scarlatti 
of Naples, will tour the U. S. next 
season for six weeks for Columbia 
Artists Mgt. Chamber group of 
40 was initialed by Col veepee An¬ 
dre Mertens on his recent quickie 
overseas trip. Italian government 
will pay the musicians overseas 
passage. 

Mertens also inked another 
novelty for '56-’57 in the Regens¬ 
burger Domspatzen (Church Spar¬ 
rows of Regensburg). One of the 
oldest and best-known of European 
choral groups, this is a Bavarian 
mixed choir of 32 boys and 14 men. 
Bavarian Ministry of Fine Arts will 
sponsor (and finance ocean trans¬ 
portation) for the six-week U. S. 
tour. 

Col exec also settled details for 
the return of the Berlin Philhar 
monic, under Herbert von Karajan, 
for six weeks next October. This 
time, the orch will plhy from N. Y. 
to Frisco (last time the farthest 
date was Chi) in a $300,000 tour. 
Coming via the Atlantic, orch will 
return over the Pole to Berlin. 
Orch will again be under patron¬ 
age of the Bonn government, with 
the state, city of Berlin and Ger¬ 
man industries all chipping in for 
the overseas transportation. 

COL GETS EXCLUSIVE ON 
SK1TCH; INK DECCA PACT 

Skitch Henderson, handled by 
Music Corp. of America for radio¬ 
tv, has left MCA and signed exclu¬ 
sively with Columbia Artists Mgt. 
(which had him for concerts). Col 
got the conductor a disk pact with 
Decca, where he’s skedded for 12 
albums a year in the semi-pop, 
mood music vein. Humphrey Dou- 
lens and Schuyler Chapin are now 
handling him for Col. 

Henderson, music director on the 
NBC-TV Steve Allen show, “To¬ 
night,” has been penciled in for 
the Miami Symph spring series, 
with St. Louis. and Pitt Sympli 
dates also looming. 


Beegle Out of Pitt; Gives 
List to New Music Guild 

Pittsburgh. Nov. 15. 
The 42-year-old May Beegle Con¬ 
certs setup has been closed for 
good. William Beegle, closing his 
Pitt office, has turned over to the 
recently-formed Music Guild of 
Pittsburgh his customers list, mail¬ 
ing plates and entire addressograph 
equipment. ] 

The Guild, with F. S. Olmsted 
as managing director, will con¬ 
centrate on recitals. It offered 
to Beegle subscribers a special deal 
on balance of its season’s list, in 
Jennie Tourel Nov. 14; Jussi 
Bjoerling. Feb. 1; Walter Giesek- 
ing, March 12, and Virtuosi di 
Roma, March 21. 

Int’l ’Crisis’ Resolved As 
British Orch Plays Under 
German Sans Russ Soloist 

An interesting situation devel¬ 
oped in N.Y. last weekend, as re¬ 
sult of postponement qf the ar¬ 
rival of Soviet violinist David 
Oistrakh in this country. Fiddler 
was due here Nov. 10, and was un¬ 
officially set to make his U.S. 
debut with the Philharmonia of 
London, under Herbert von Kara¬ 
jan, at Carpegie Hall, N.Y., Sun¬ 
day (13). 

A squib in the N.Y. Times a cou¬ 
ple of weeks ago to this effect had 
sold the concert out by noon the 
next day, although Columbia Ar¬ 
tists Mgt., Oistrakh’s U.S. booker, 
had never officially announced the 
Nov. 13 concert as his debut. It 
was merely listed as an orchestral 
event. J 

When Col announced Oistrakh’s 
solo recital dates for Nov. 20 and 
23, however, management was also 
quoted as saying the fiddler would 
appear Nov. 13 with the Philhar¬ 
monia, even listing the works to 
be played. This confirmed the- 
Nov. 13 debut. .Then Oistrakh de¬ 
layed his arrival, although only a 
very late N.Y. Times edition 
Thursday (10) carried it, and Col 
w«as in a dilemma. It knew that 
many people had bought tix for 
the 13th on strength of the orig¬ 
inal Times’ squib about Oistrakh. 
Perhaps only a few' saw the story 
of the delay. It w r as able to get a 
second story about Oistrakh’s de¬ 
lay into Saturday's (12) dailies. 
Political Angle? 

But Col was also concerned 
about a ^possible political angle. If 
Soviet sympathizers had bought 
Nov. 13 tix to hear Oistrakh, and 
showed up Sunday night to be of¬ 
fered instead a simple orchestral 
concert, might they create a dis¬ 
turbance, especially when the orch 
was led by a prominent German 
maestro, von Karajan? Even 
though the house was sold out, Col 
took extra ads Saturday (12) to 
(Continued on page 73) 


Oh, Horrors 

U. S. violinists are eyeing 
the imminent visit of top 
Soviet fiddler David Oistrakh 
with mixed feelings. The name 
in Russian means Oh (Oi) 
Fear (Strakh). 

Name may or may not also 
be characteristic off the coun¬ 
try he represents. 


Inside Stuff—Concerts 

There have been some grumblings anent the N. Y. City Ballet «,u- u 
advertised its return to City Center, N. Y., last week after an eipl ♦ 
month absence. It heralded, among other things, Maria Tallchief’l . 
turn to the ti'oupe after a season’s absence. Company is in for f 1 
weeks of repertory. But Miss Tallchief and its other star Ami U1 
Eglevsky, left Saturday (12) to guest with the Municipal Ballet in iv 
for two weeks of the four, and another lead, Jacques d’Ambnic* • 
busy in Hollywood making, a film. ■ e ’ ls 


Scots Guards Kilt 
Complex in Hurok 

Current U.S. tour of the Scots 
Guards, which rival managers re¬ 
garded as Sol Hurok’s riskiestrveii- 
ture, is apparently a bonanza for 
the impresario. Except for a few 
weak spots, such as Cincy or Hunt¬ 
ington, W.Va., tour has been al¬ 
most fabulous. Hurok has already 
added an extra week to the orig¬ 
inal eight-week trek. 

Repeats w r ere skedded for Pliilly, 
Washington and New' York, follow¬ 
ing the first SRO. Gotham date, at 
Madison Sq. Garden Oct. 27, drew 
about $42,000. There will be two 
reprises. Dec. 5 and 11, and the 
two dates are practically sold out 
already, with about $85,000 in the 
till and only a few top gallery seats 
left. 

Event has been playing arenas 
mostly. In Toronto and Montreal 
it drew over $20,000 each. Boston 
grossed $16,000 and Detroit $13.- 
000.. First Philly date drew' $16,500. 
Milwaukee pulled $24,000 on tw'o. 

Scots Guard appeal is regarded 
as four - fold — for those who 
love a parade; pageantry of Britain 
(they were seen in “Cinerama,” 
and the Coronation film); travel 
angle (Edinburgh Fest>; native ap¬ 
peal (Scots, British). 


Pierre M.onteux, who passed his 80th birthday srime months a?n 
conducted Monday night’s (14) Metropolitan Opera opening of “Talo« 
of Hoffmann” after a couple of weeks of intensive rehearsals thorn 
Yesterday (Tues.), the maestro moved up to 57th St. for rehearsals of 
the N. Y. Philharmonic, which he leads tomorrow (Thurs.) Fridiv 
and Sunday. ’ y 

NBC Opera Theatre will give the U. S, premiere' of Prokofiev’s 
“War And Peace” on tv next spring, probably April 8. Vidcast will 
run 2 V 2 hours. The Met Opera had the opus, based on the Tolstov 
novel, skedded for production 10 years ago, But complications arose 
with the cold war giving it the final coup de. grace. * ’ ' 

See ’56 Talent Grab as Pushed-Up Met 
Season Poses Problem to 3 Troupes 


Concert Bits 


U.S. Negro Soprano Will 
Make Swiss Bow As Aida 

Camilla Williams,- American 
Negro formerly with the N.Y. City 
Opera and now permanent mem¬ 
ber of the Vienna State Opera, 
will sing the title role in “Aida” 
for the Swiss Opera in Bern Nov. 
19. 

She’s due back in the U.S. in 
January for opera dates, and will 
tour Israel next August. 


Britten ‘Glorianna’ Bow 
To Spark ’56 Cincy Fest 

Cincinnati, Nov. 15, 
Benjamin Britten’s opera, “Glo- 
riana,” will get its American pre-1 
miere (in concert form) at the 
41st biennial Cincinnati May Fes-’ 
tival next May 8, with the Cincin¬ 
nati Symphony participating. Lead¬ 
ing role of Lady Elizabeth will be 
sung by Inge Borkh, with Irene 
Jordan, Morley Meredith and Neal 
Rankin in support. Josef Krips, 
permanent conductor of the Buf¬ 
falo Philharmonic, has been re¬ 
elected musical director of the 1956 
Cincinnati Festival, and wiil con¬ 
duct. 

At the fest’s opening concert, 
May 7, Bruckner's Mass in F Minor 
will be presented, with Naomi 
Farr, Meredith and Miss . Rankin 
as guest artists. Miss Borkh will 
sing Beethoven’s -“Ah Perfido” 
from “Fidelio.” Faure’s Requiem 
will be given May 10, with Franz 
Reizenstein’s “Voice of the Night” 
getting its American premiere 
same night. 

Final concert May 12 will fea¬ 
ture excerpts from “Electra” and 
“Boris Godunol'f.” Krips will lead 
all fest performances with exeep 


The Met Opera will offer a new 
production of Verdi’s “Ernani” 
next season. 

Norman Chase has been appoint¬ 
ed chairman of the special events 
division of the Committee to Save 
Carnegie Hall. 

Sir William Walton’s “Troilus 
and Cressida” has been a big box- 
office success with the N. Y. City 
Opera Co. They will open the 
spring season (March) at City Cen¬ 
ter with it, and do it at least three 
times. 

The NBC Opera Theatre, accord¬ 
ing to N. Y. Times music critic 
Howard Taubman, “continues to be 
the outstanding exception to televi¬ 
sion's indifferent attitude toward 
music.” 

David R. Gee has joined firm of 
his brother, A. K. Gee, impresario 
in Winnipeg for western Canada, 
and is out on the road with F.rna 
Sack. David replaced still another 
brother, Edward F., who moved to 
Denver. 

Izler Solomon has been chosen 
director of the Aspen (Col.) Music 
Festival and conductor of its orch. 

Polish pianist Halina Czerny- 
Stefanska will make her American 
debut Dec. 3 at Town Hall, N. Y., 
as soloist with 60 members of the 
Symphony of the Air, Izler Sol¬ 
omon conducting. 

Leonard Warren will sing Scar- 
pia for the first time anywhere in 
the revised N.Y. Met Opera pro¬ 
duction of “TosCa” set for Thurs¬ 
day night, Dec. 8. Renata Tebaldi 
will sing the title role. 

Following success of this fall's 
performance of “La Boheme” by 
the Pacific Grand Opera Co., Con¬ 
stantine Callinicos, who replaced 
the late Arturo Casiglia as gen¬ 
eral director, has been engaged to 
conduct five offerings this winter 
at War Memorial Opera House, San 
Francisco. Callinicos continues as 
conductor of the. Higlffand Park, 
Los Angeles, Symphony Orchestra, 
and will divide his time between 
the two cities. 

The After Dinner Opera Co., 
which gave performances in N.Y. 
in 1950-51, Is currently preparing 
for another N.Y. season. 


NCAC Contracts Hurok 
Thru 1956-57 Season; 
Ups Elsie Illingworth 

Sol Hurok Is now committed to 
National Concert & Artists Corp. 
for his bookings, exclusively, 
through i956-57. Recognition of 
an existing arrangement, going 
through the ’55-’56 and ’56-’5T sea¬ 
sons, was settled on last week. 
Need for same was occasioned by 
the fact that Luben Vichey had 
bought out NCAC on Oct. 1 from 
Marks Levine and O. O. Bottorff, 
with wlhom Hurok had the original 
arrangements, and some new 
papers in this connection had to be 
inked. 

Inking puts an end, for the time 
being, to -stories of Hurok being 
wooed away from NCAC by others. 
It’s been known that William Mor¬ 
ris and Music Corp. of America 
also were interested in handling 
bookings for the Hurok list. 

Elsie Illingworth, who’s been 
with NCAC as a booking repre¬ 
sentative for the past 25 years, has 
been elected to the board of direc¬ 
tors and made a veepee. 


SLENCZYNSKA O'SEAS 

Pianist Ruth Slenczynska, one¬ 
time child prodigy, left New York 
last week for engagements in Eng¬ 
land and France, preceding her _ ,____ 

third trans-U. S. concert tour as ! tion of the May lT concert, which 
soloist with Arthur Fiedler and ! Thor Johnson, Cincy Symph con- 
the Boston Pops Orchestra. -'ductor, will baton. . 


GOLDEN JUBILEE YEAR 


1905 - 1955 


Set $100,000 Bond Issue 
To Aid New Orleans Opera],! 

New Orleans, Nov. 15. 

A $100,000 bond issue to stabil¬ 
ize the activities of the New Or¬ 
leans Opera House Assn. (100 
bonds at $1,000) was announced 
Friday (18) by Rudolph Schulz, 
president. 

The association is in financial 
difficulties due to necessary in¬ 
vestment in physical properties, 
Schulz stated, and must raise the 
$100,000 to meet responsibilities 
accruing in the current season and 
to afford a “slight surplus” for 
next season’s operations. The 
bonds will bear 3% interest and 
mature in 25 years. 

Schulz said most of the associa¬ 
tion’s working capital Is tied up in 
its scenic studio building in Jef¬ 
ferson Parish and in its scenery. 
The bonds are secured by a first 
mortgage on the scenic studio, val¬ 
ued at $45,000; the $75,000 worth 
of scenery, including complete sets 
for 28 operas, and $10,000 worth of 
electrical and automotive equip¬ 
ment. 


Pushed-up Met Opera opening to 
Oct. 29 next year (from the Nov. 
14 date this fall) has stirred trade 
talk' as to its effect on the Chi 
Lyric. Theatre and San Francisco 
Opera Co. seasons. Chi Lyric 
bowed • this fall on Oct. 31 with 
Maria Callas, its top draw, while ' 
the Met will open next fall with 
Miss Callas. Three companies use 
practically the same lead singers, 
so that competish next year for 
names will be rough, and rosters 
may be snarled. 

Met, however, has to start earl¬ 
ier next year because of union con¬ 
tracts that, lengthened its N. Y. 
season from the present 22 weeks 
'to 24. This will continue in fu¬ 
ture seasons, thus always pre¬ 
senting a problem. The Met hasn’t 
had an October opening since 1930, 
but 24-week seasons were the style 
in the Gatti-Casazza days of the 
'20s. 

Frisco starts its- season in Sep¬ 
tember, but runs into October due 
to its Coast tour. Chi Lyric re¬ 
hearses early in October for its 
fall bow. The Met’s Oct. 29 open¬ 
er also means rehearsals early in 
October, thus snarling up the mat¬ 
ter of artists. 


/Flattering,’ ‘Upsetting’? 

Chicago, Nov. 15. 
The Chi Lyric Theatre is going 
ahead with plans for an expanded 
(Continued on page 73) 


Antonio 28G, Mont’l 

Montreal, Nov. 15. 

Spanish dancers Antonio & Co. 
grossed a near $28,000 at Her Ma¬ 
jesty’s here last week in six per¬ 
formances. 

Poor advance built to capacity, 
with police called to disperse 
crowd unable to get tickets. Lots 
of Spaniards in Montreal. 


Met Opera 

Continued from page 2 

ord of $65,576. Last ^year’s take 
was $62,438. 

The Met’s in good shape finan¬ 
cially, subscriptions running about 
72%, with $1,551,500 in the till, 
an increase of around $15,000 over 
last year’s subs. Roster isn’t as 
radically changed as in some years, 
with five singers back, and five 
new ones added. It may not con¬ 
tain the excitement of a Marian 
Anderson or Dimitri Mitropoulos 
►bow, but it could have its sleepers. 
Schedule has few surprises and 
no opera premieres, but there will 
be a new balAfit>in Zachary Solov3 
“Soiree,” and three new produc¬ 
tions in Monday’s “Tales of Hoff¬ 
mann,” “Don Pasquale” and “The 
Magic Flute.” “Tosca” and “Dei* 
Rosenkavalier” are being revised. 

Sprightly Evening 
‘ “Hoffmann,” last heard at the 
Met in 1945-46, was conducted by 
octogenarian Pierre Moriteux, ana 
staged by legiter Cyril Ritchard. 
Monteux, with a feel for the 
French period operetta style, con¬ 
ducted with authority, taste and 
sparkle to make this -a sprightly 
evening and an attractive opener. 
Ritchard’s staging also was fluid 
and smooth, to make the show 
move instead of dawdle. Sets ana 
costumes by Rolf Gerard we 1 ’® 
splashy and eye-filling, sometimes 
a little overboard, but generally 
arresting the attention. 

Richard Tucker stood out as in# 
evening’s finest singer in a ly 1 ’ 1 ®* 
rousing performance as Hoffmann. 
Roberta Peters was highly attrac¬ 
tive and skilled as Olympia ana 
Martial Singher scored resonantly 
and dramatically portraying y 
four villains—Lindorf, Coppem-» 
Dappertutto and Dr. Miracle, lu 
cine Amara was an affecting a 
tonia, and Rise Stevens a rc ? l) !f ri( , 
dent though vocally disappointing 
Giuletta. Mildred Miller was ei 
fective as Nicklausse and Ales 
De Paolis amusing in four snia 
roles. 



Wednesday, November 16, 1955 


P^RIETY 


LITERATI 


73 


Literati 


‘Extensive Concessions’ 

“Extensive concessions” were re¬ 
nted in the out-of-court settle¬ 
ment of the $350,000 libel suit 
brought last year by Red Doff 
gainst the Hearst Corp. over¬ 
statements attributed to “an en¬ 
tertainer called Liberace” in a 
magazine article on the pianist’s 
career. Details of the settlement 
were not given. 

Doff, now a' personal manager 
for Jerry Golonna and Meg Myles, 
formerly was a publicist and han¬ 
dled Liberace during' the earty 
stages of the latter’s career. 

Godfrey’s Draw 

Satevepost’s first installment of 
Arthur Godfrey’s autobiography 
was a virtual sellout and pushed 
the Nov. 5 issue of the Post to an 
alltime sales record for a single 
issue of the magazine. 

Vice-president and circulation 
director Benjamin Allen estimated 
that it would exceed 5,200,000 
copies, topping previous sales rec¬ 
ords set by the first issues of the 
Crosby and Hope bios. 


More Paris Dailies 

Parisian publishing world agog 
with talk of two new dailies. First 
as yet untitled would be ayemer 
to be sponsored by multi-million- 
air textile manufacturing-racing 
stable owner, Marcel Boussac, who 
already owns L’Aurore, a sheet 
which accentuates crime and sen¬ 
sational stories. 

Second project, an afternoon 
tabloid heavy ort pix, to be known 
as Excelsior, will be published by 
Jean Prouvost, quondam director 
of France Soir. It is scheduled for 
February. Reason for delay given 
by Prouvost is inability to find 
presses. Only available equipment 
belongs to L’Humanite, official or¬ 
gan of Communist Party of France. 
French CP leaders, knowing they 
have Prouvost over the barrel are 
hanging tough and holding out for 
heavy dough. 

Two projected papers along with 
Pierre Mendes-France’s Express- 
Matin which made its first appear¬ 
ance Oct. 12, would bring Parisien 
dailies up to 19, extraordinary for 
city of 2,500,000. 


Kofoed’s Fla. Book 

“Moon Over Miami” by Jack 
Kofoed (Random House; $3.50), is 
a book of recollections, primarily 
of the Florida Gold Coast, assem¬ 
bled by the w.k.* columnist of the 
Miami Herald. Arthur Godfrey 
provides a brief preface, and the 
volume contains anecdotes featur¬ 
ing an all-star cast: Tex Rickard, 
A1 Capone. John Barrymore, Helen 
Morgan, .Damon Runyon, Gypsy 
Rose Lee, Jack Dempsey, Grover 
Cleveland Alexander, Sophie 
Tucker, Joe E. Lewis, and dozens 
more from the world of sports and 
show biz. 

Kofoed, working in his familiar, 
breezy style, has produced an 
amusing, nostalgic set of memoirs. 
He dedicates his book to Bill Ko¬ 
foed, Dartmouth ’55,. “who may 
be a columnist himself someday.” 

Down. 


Prolific Bernays* 

Publicists Edward L. Bernays 
and Doris Fleischman (Mrs. Ber¬ 
nays) are being .coincidentally pub¬ 
lished. Her autobiog is titled “A 
Wife Is Many Women” (Crown; $3) 
and Bernays has edited a slick 
book, “The Engineering of Con¬ 
sent ’ (U. of Oklahoma Press; 

$3.75). ' 

It’s a compendium of opinion by 
eight public relations experts in¬ 
cluding Howard W. Cutler, Sher¬ 
wood Dodge, Benjamin Fine, Doris 
Fleischmann (Mrs. Bernays), A. 
Robert Gjnsburgh, John Price 
Jones and Nicholas Samstag. 


4 New Lively Xrts Items 

‘The Complete Dictionary of 
Abbreviations,” some 25,000 of 
them, arranged alphabetically, 
compiled by Robert J. Schwartz 
(Holt; $3.95) is for writers, re¬ 
searchers, et al. 

Babe Didrikson Zaharias’ auto- 
biog, “This Life I’ve Led” (Barnesl 
?4) and Archie Binnes* biog on 
Mrs. Fiske (And the American 
Theatre”) (Crown; $5), identify 
themselves. 

Two newsgals have new books: 
Marguerite Higgins’ “Red Plush 
and Black Bread” (inside Russia 
book) (Doubleday; $4), which dif¬ 
fers from Alice-Leone Boats’ “Lu- 
pescu” (her royal romance with 
King Carol of Romania) (Holt; 
$3.50). 


Ace Apologizes to Gleason 
Simon & Schuster is circulating 
a printed “postscript” to Goodman 
Ace s “The Book of Little Knowl¬ 
edge Odd appendage makes apol¬ 
ogy for .giving “the erroneous im¬ 
pression (in Chapter 4, it specifies) 
• • . that Jackie Gleason did not 


show .proper appreciation of the 
contribution made by his writers 
to his program.” Jack Goodman, 
S&S editor-in-chief, explained that 
all he knew was Gleason “pointed 
out the error and the correction 
was printed.” 

Erratum item, signed by Ace. 
continued: “As a matter of repor-% 
torial accuracy Mr. Gleason did 
pay tribute *on the night in ques¬ 
tion to one of his writers by name 
and to the others en masse. My 
apology for such a lamentable 
oversight is made not only to avoid 
a lawsuit but to point up more 
vividly the title of this book,” 


‘Vegas? Play town’ 

In his forward to “Las Vegas, 
Playtown, U.S.A.” by Katherine 
Best and Katherine Hillyer (David 
McKay; $2.95), the upper territo¬ 
rial Nevadan, Lucius Beebe, paeans: 
“When anything more hilarious 
than the Las Vegas saga is written, 
it will be written about Las Vegas 
and the chances are good that Mrs. 
Hillyer >and Miss Best will write 
it... ” This commercial is under¬ 
standable. The authors pen a col¬ 
umn for Beebe’s weekly “Terri¬ 
torial Enterprise” in Virginia City, 
and from this vantage point survey 
the weird mores of Vegas 450 miles 
away. 

At times they get inside the in¬ 
side of their “Playtown” with an 
especially acute observation, but 
for the most part barrage with an¬ 
ecdotal inferences. There are fre¬ 
quent errors within the parabolic 
span of the Katies’ word splashes, 
an amused (not. bemused) look at 
the fancy foibles of gambling so¬ 
ciety, and a witthal condescending 
overtone to parallel most para¬ 
graphs. The collaborators write 
with breezy style, in creating a 
communication to those who like 
trivia in large doses. But to those 
who know Las Vegas best, they’ll 
lose ’em two to one. Will. 


CHATTER 

Scribner ad manager Julien Ded- 
man engaged to wed Suzette Pyle 
Spitzer next spring. 

Blue Bird Books Corp. chartered 
to conduct a printing and publish¬ 
ing business in N. Y. 

Simon & Schuster into second- 
printing on “How Not To Write A 
Play,” by N.Y. Herald-Tribune 
critic Walter Kerr. 

Guthrie McClintic, A. C. Spec- 
torsky and Chester Bowles speak 
at Book & Author luncheon next 
Tuesday (22) at Sheraton-Astor, 
N.Y. 

Lambs Club, N. Y., throwing a 
cocktail party Friday (18) for Ed 
Weiner in honor of his recent book 
on Walter Winchell, “Let’s Go To 
Press.’’ Friars did it last week. 

Preritice-Hall establishing new 
juvenile book department, with 
Marjorie Thayer as juvenile editor. 
Miss Thayer has been with Knopf 
as promoter director of books for 
children and young people. 

Prentide-Hall to fete John Fitz¬ 
gerald at lunch next Tuesday (22). 
His “Papa Married a Morman,” 
bought.for $100,000 by Republic, 
by McCall’s for serialization and 
on two book club lists, may achieve 
$250,000 mark, publisher says 4 

“From the Crossroads,” a col¬ 
lection of “The Spoken Word” 
messages written and delivered by 
Richard L. Evans on CBS Radio’s 
Salt Lake Tabernacle Choir and 
Organ program, of which he has 
been producer and weekly speaker 
since 1930, just published by Har¬ 
per Bros. It’s the sixth published 
collection of his “air editorials.” 


Talent Grab 

55^=' Continued from page <2 

operatic season next fall, despite 
the fact that New York’s Met 
Opera has lured over Maria Callas, 
its top draw, and has moved up its 
opening date. According to Lyric 
managing director Lawrence V. 
Kelly, the apparent maneuvers of 
the Met to steal some of the 
thunder away from the fledgling 
Windy City company is “flattering” 
but hardly “upsetting.” . 

It’s still too early to tell pre¬ 
cisely what impact the obviously 
accelerated competition from the 
Met will have on the Lyric’s talent 
roster next year. Seemingly it’s 
very much up in the air whether 
Miss Callas will be able to return 
to the site of her initial American 
smash, If she’s to open the Met in 
October and is committed there 
for eight weeks as reported. The 
Lyric hopes to have her back in 
’56 but Kelly indicated nothing 
definite is set, adding “we’re not 
gearing our plans to one singer.” 

Kelly said ( the Civic Opera 
House, where the Lyric’s second 


season is now current, has been 
optioned for October, November 
and December next year. And with 
the five-week span figuring to wind 
up a virtual sellout, the Lyric 
hopes to add one and possibly two 
more weeks in ’56. 


S.F. Not Unduly Worried 
San Francisco, Nov. 15. 

Kurt Herbert Adler, artistic di¬ 
rector of the San Francisco Opera, 
isn’t unduly worried about the 
Met’s 1956 Oct. 29 opening. The 
Met’s opening may impinge on the 
tail-end of the Frisco season a 
trifle, said Adler, “but I’m sure 
we’ll be able to make the neces¬ 
sary arrangements.” Adler noted, 
too, that “we do not exclusively use 
Met stars.” 

But the brightest stars of recent 
seasons made their American de¬ 
buts in Frisco and were not signed 
by the Met until after the season 
here closed. This, for instance, 
was true of both Mario Del Monaco 
and Renata Tebaldi, while Eliza¬ 
beth Schwarzkopf, made her de¬ 
but here this year and hasn’t yet 
been inked by the Met. 

Adjer said he believes the season 
will open locally about the same 
time as usual, shortly after Labor 
Day. “There’s a point beyond 
which we can’t go on early open¬ 
ings,” he said; “our public just 
won’t go for it.” 


Int’l ‘Crisis’ 

Continued from page 72 —^ 

stress the purely orchestral pro¬ 
gram. 

Since the Nov. 13 date had been 
sold out before management was 
quoted on Oistrakh appearing with 
it. Col felt no obligation to make 
refunds. But it had sold “house 
seats” to the trade and friends 
after the announcement, and did 
refund on these. Also, to avoid 
any last-minute disturbances in the 
lobby, it changed its mind and did 
make some refunds after 7:30. 

Some people had bought as 
many as 12 tickets, for speculation, 
and these got burned. House was 
about 250 short of capacity. 

Report of Oistrakh’s delay, due 
to an attack of flu, started a wave 
of rumors in N.Y.—d), that he 
didn’t want to appear with Kara¬ 
jan, (2) that Molotov had pulled 
the switch, (3) that U.S. delay of a 
Russ seed group’s visit had 
brought retaliation. Rumors were 
regarded as having little weight. 

Oistrakh had wired both Colum¬ 
bia and the Philharmonia manager 
a couple of weeks ago of his pleas¬ 
ure in bowing to American audi¬ 
ences with the orch under Kara¬ 
jan. And Friday (11) Col received 
another cable from' Oistrakh in 
Moscow, regretting that his illness 
had delayed his departure a few 
days and expressing his regrets to 
the Philharmonia and to Karajan. 
Oistrakh was ta leave Russia Mon¬ 
day (14), arriving in N. Y. today 
(Wed.) in time for his N. Y. recital 
date Sunday (20). 


Yales Loves TV 

—js Continued from page 1 —^ 

ing capacity of tv. Its annual gross 
had jumped from $403,000,000 in 
1952 to $610,000,000 in 1953 and 
to $900,000,000 in the following 
year. He estimated revenue for 
the present year at $1,300,000,000 
and forecast that by next year it 
would run ahead of t’he annual 
gross for motion pictures. 

Already, the television medium 
was absorbing three times as much 
positive and three times as much 
negative as motion pictures. 

In spite of the picture of gloom 
which he painted, the Republic 
prez intimated that he was not 
quitting the theatre motion picture 
business—yet. For the time being 
he intended to stay in both camps. 
Republic is busy on four telepix 
series, and launching a new film 
program in Naturama, their own 
2.55 : 1 process, which used a 
three-lens camera. 

It was Republic policy, Yates 
commented, to make more and big¬ 
ger pix and they Intended to try 
the new process on at least six 
features. If eventual returns indi¬ 
cated they could not get their 
money back, that would be the 
time to review the situation. 

Commenting on the distribution 
deal with Rank for .the release of 
their British product in the U.S. 
Yates reckoned that “Doctor in the 
House” would gross at least $800,- 
000, but he frankly admitted that 
other pictures which he consid¬ 
ered suitable for the market were 
below anticipation. 


SCULLY’S SCRAPBOOK 

By Frank Scully . 


Hollywood. 

My mind’s in a fugue. So this will have to be a contrapuntal ex¬ 
ercise, a sort of vamping till ready, on “Sincerely Yours,” starring 
Liberace, and produced to Warner Bros, in Warner Color. 

I caught the picture surrounded by Maurice Zam, the eminent musi¬ 
cologist, and A. Brigham Rose, author of “How to Insult Judges and 
Live,” and composer of Rose’s “Rejected Symphony.” I thought Zam, 
Who taught even Schoenberg how to understand Schoenberg’s own 
12-Tone System, would give me all the downbeats on Liberace, and 
that Rose, who plays wholly by ear, would give me the other side of 
the Liberace story. 

But Zam went so bullish after the picture that I began to wonder 
if he shouldn’t be screened. “This guy,” he said, “is the greatest boon 
to music and particularly the music industry since Cristofori placed 
a hammer under a harpsicord and turned the instrument into a piano 
e forte.” ^ 

Zam thought that Liberace had such a widespread appeal, the first 
since the invention of television to appeal overnight to millions, that 
he could afford to cater to longbairs without losing one of his squeal¬ 
ing bobbysoxers or even a sponsor. In other words, he could play the 
classics as written and improvise among the moderns. This would 
please everybody. 

"You can’t improve on a masterpiece and when Liberace does that, 
with or without George’s aid, their arrangement comes out as a de¬ 
rangement. Liberace has a talent for tone and interpretation which 
could initiate millions into real appreciation of music. As it is, when 
kids look at a piano today they look lor a place to plug in the gimmick. 
In Liberace they see the piano as a great do-it-yourself instrument 
and if he can have so much fun doing it so can they.” 

Flash Acts of Longhairs 

As to Liberace and his spangled tux, what about Liszt and his 20 
white horses? What about Paderewski and his shock of long red hair? 
What about de Pachman talking all through a concert? His concert! 

Liberace is kind to his audiences. He likes to play for them. He 
does not treat them as if they were stinkers in on passes. Liszt had 
this quality, too. Liberace’s poise in the face of cameras, lights and 
technicians is remarkable. 

Those who do play note-for-note and criticize Liberace for not • 
doing so have only their own mamas in the audiences. They can’t 
do what he can do, but it wouldn’t hurt him, is the contention of the 
Zam brief, if he played Mozart with the simplicity the composer used 
when he wrote his masterpieces. 

Humility may come back in the language some‘day, and if and 
when it does, Liberace can do what Liszt did when he gave up every¬ 
thing to follow Wagner because he believed Wagner was his master. 
Even a modern like George Gershwin after hitting the jackpot on 
Broadway made a pilgrimage to Schoenberg, the Einstein of music, to 
become a pupil in harmony. 

I file a demurrer and point out that if Liberace were to talk as he 
plays he would be using words like “beautifulee” for beautifully and 
“fox pass” for faux pas. Zam admitted this was the weak point in 
Smiley’s armor, but he contended that he preferred Liberace’s smile 
to the deadpan of the so-called serious artists, who grunt and groan 
when playing a scherzo (a joke). “In fact, they play a scherzo as if 
it were a funeral march,” Zam went on, “whereas Liberace has a joie 
de vivre. He plays the piano. He doesn’t (ry to appear to an audience 
as if he were working like a huskie pulling a sled through the Klon¬ 
dike. 

“Europe has lost two generations of musicians, among others, by 
death, deportation and war. America was spared these catastrophes.' 
It is now the leading musical nation in the world and this guy can 
be the Richard the Lionhearted to lead Europe back to music in the 
home. When people begin to have fun again around the piano we will 
have the first step toward universal peace, because long before that 
the A-bomb music could penetrate iron curtains, bamboo curtains, 
silk curtains and Cadillac curtains.” 

Why, Rose wanted to know, if all this were, true, did the audience 
break out in laughs when Liberace, as Anthony Warrin, the character 
he portrayed in “Sincerely Yours,” went deaf? 

I replied that the laugh probably came from musicians who thought 
that Liberace had been playing by ear all his life, and had become 
a music depressive on learning that for the first time he would have 
to read notes as composers wrote them. It explained, to me at least, 
why he later attempted suicide.' 

That he has a hit in “Sincerely Yours,” even if he pronounces it 
“Sincerelee Mine,” there’s not the slightest doubt. Of course his sing¬ 
ing can be improved and Jack Baker, who gave him some dance les¬ 
sons, might have a lot more work on his hands if this routine is to be 
continued in future pictures. Liberace supposedly composed the name- 
song of the picture and Paul Webster who wrote the hit number “Secret 
Love” did 'the lyrics. Both I’m sure can do better. 

Liberace’s Lacking in Schmaltz? 

Even Lee’s acting didn’t show him at his best. I once caught him 
on a program of Ralph Edwards, supposedly giving us the private life 
of Gilda Gray. Gilda explained that when she broke down with T. B., 
Liberace and his mother took care of her. It was an authentically 
touching scene when they met on the “This Is Your Life” program 
and a little bit more of this schmaltz is what future Liberace pictures 
need to keep him from drying up altogether. 

I don’t know how Grieg, Beethoven and others acted when they 
found that they could no longer hear, but I know a lot of lug-eared 
gentry and few of them have so completely lost their sense, of propor¬ 
tion as this character did in “Sincerely Yours.” 

I remember spotting A. Brigham Rose in a courtroom where a deaf- 
mute friend of ours was up for trial for slugging somebody. He was 
the newsboy who ran the corner at Hollywood and Vine. 

The judge, to speed things up, asked all those who were going to 
testify to be sworn in en masse. Rose, who was in court on another 
case, and was not subpoenaed, took the oath as a character witness 
for the newsboy. 

Deaf But Not So Dumb 

The D. A. asked him if he knew the defendant. Rose said he knew 
him very well, had lots of conversations with him. This was just the 
trap the D. A. was looking for. 

He kept pulling Rose further in to the trap and then asked, “Do 
you realize this man is deaf and dumb?” Rose answered he knew ; 
the man was deaf, “but he’s not as dumb as you are.” 

At this Rose went into a sign language with the newsboy. He then 
asked the D. A. “Would you like me to translate what he just said 
about you?” , , J A , 

The judge thought this sort of testimony could be lerrpmated and 
excused the witness. 

On the way out Rose put his hand inside his coat and there was a 
guttural laugh from the newsboy. The judge halted the attorney to 
see if a contempt was involved. 

Rose explained to his honor that when deaf-mutes wanted to whisper 
a secret they stuck their fingers inside their coats. 

Everybody in the court laughed, even the judge. The newsboy got 
off the hook. ., ,, 

If there were some of this muted humor in Sincerely lours it 
would be a bigger hit in my eyes. But as it is, Liberace will still be 
carrying sacks of money to the bank while most of the longhairs are 
shaking their heads over the success of a guy who tries to improve 
| on a masterpiece. 
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P^VRIETY 


Wednesday, November 16, 1955 


Broadway 


Victor Mature off to Europe 
yesterday (Tues.) on the S.S. United 
States. 

Broadway expatriate Charles 
Fredericks, longtime on the Coast, 
in from Hollywood on tv package 
deals. 

Prof. Henri Chretien, inventor of 
CinemaScope, in from Paris Mon¬ 
day (14), as was Latin Quarter 
boniface Lou Walters. 

Catholic Actors Guild holds its 
annual dance and show next Fri¬ 
day (18» night on the roof of the 
Sheraton Astor Hotel. 

NBC west coast program veepee 
Frederic W. Wile Jr. in from Hol¬ 
lywood on a quickie for homeoffice 
huddles and back over the week¬ 
end. 

Harold J. Klein and Ira Mein- 


By Robert F. Hawkins 

(Archimecle 145; Tel 800211) 
Martin Jurow, William Morris 
veepee, due here for talks with 
Italian film companies. 

Art Buchvvald here for a few 

-- —— - days to collect material for his 

hardt vying for Chief Barker’s | Herald Tribune column. 

post in N.Y. Variety Club election I * Staney Kramer flew in from 

at Sheraton Astor tomorrow i Madrid to meet press about open- 


He will be the only actor outside 
of a few brief appearances of a 
valet. Piece is Jean Vatuhier’s “Le 
Personnage Combatant." 

Curt Jurgens in from Germany 
for opening of his Gallic pic, "Les 
Heros Sont Fatigues" (Heros Are 
Tired). He has accepted two film 
chores here, a remake of "Michael 
Strogoff" and the next Luis Buftuel 
pic, "La. Mort En Ce Jardin” 
(Death In This Garden), 


Rome 


(Thurs.), 

United Artists v.p. Max Young- 
stein booked as toastmaster for 
Motion Picture Bookers dinner- 
dance at Tavern - on - the - Green 
Dec. 12. 


ing of "Not As Stranger" in Italy, 
Doris Lilly off to U.S. via Andrea 
Doria after a 14-month stay in 
Rome. Takes back two completed 
books. 

Anatole Litvak here for a few 


Metro pub-ad veepee Howard j days after trip through Spain. He’s 
Dietz and sales chief Charles M. j considering a local production in 
Reagan to the Coast today (Wed.); addition to one in Spain, 


for studio confabs and Hollywood 
prem of "Guys and Dolls.” 

Molly (Mrs. Charles A.) Berns 
sponsoring the preview Nov. 18 
of Rolf Gerard’s paintings at the 
Galerie Chalette (Nov. 19-Dec. 10). 
Gerard is w.k. stage designer. 

Dave Ferguson, Jewish Thea¬ 
trical Guild exec sec, announced 
engagement of his daughter, Vera 
Marthetta to Herbert David Moss, 
of Malibu, Calif. Miss Ferguson is 
appearing in television in Los An¬ 
geles; groom-to-be owns El Mata¬ 
dor nitery in L.A, 

Women’s Entertainment Indus¬ 
try Division in support of Federa¬ 
tion of Jewish Philanthropies has 
set a goal of $200,000. Mrs. Rich¬ 
ard Rodgers heads the division, 
with Mrs. Robert W. Sarnoff as 
vice-chairman and Mrs. W. Avereli 
Harriman and Mrs. Robert F. 
Wagner as honorary chairmen. 
Climaxing group’s drive will be 
luncheon-revue Tuesday (22) at 
Waldorf-Astoria for 2,000 contrib¬ 
utors, featuring performances by 
Mary Martin, Cornelia Otis Skin-, 
ner, Debbie Reynolds and Eddie 
Fisher. 


Frankfurt 

By Hazel Guild 

(24 Rheinstrasse; 76751) 

Japanese film, "Hiroshima,” 
dubbed into German, due to open 
next month. 

Conductor Alexander Smallens 
flying in, en rn to Vienna Opera. 
Tilly Loseh and John Crosby also 
planing to Vienna. 

William Faulkner’s "Requiem 
for a Nun" to be on the German 
radio net Nov. 22; scripted in Ger¬ 
man by Willy Thiem. 

"Kiss Me Kate” will be done for 
the first time in-German, with an 
all-German cast, opening Nov. 19 
at the town’s Grosses Haus.' 

Hollywood actor Leon Askin. 
who has been in Hamburg starring 
in "Mrs. Warren’s Profession,” now 
returning to California for a film. 

Willy Eichberger making the 
German translation oPJohn Beau- 
dine’s play, "Woman with Red 
Hair,” due to open on Broadway 
this winter’, y *— 

Director Helmut Kautner to 
Hollywood next month to begin 
work for Universal, upon comple- 


Vincent Sherman and James 
Gunn off to Hollywood after - sev¬ 
eral months here working on 
script for "A Rainy Night." 

Sidney Bechet receiving top po¬ 
lice protection during local show 
at Aula Magna, following his re¬ 
cent riot-provoking Paris seances. 

New' show at Quattro Fontane 
Theatre, "Scale” (Steps), opened 
to luke reviews. Stars Giustino 
D.urano; Lauro Gazzolo and Franca 
May. 

George Weltner and John Na¬ 
than, of Paramount, huddling here 
on company matters, which in¬ 
clude winding up of "War and 
Peace.” 

Bruno Walter received unani¬ 
mous raves for set of concerts he 
directed here at Argentina. Nathan 
Milstein also here for concert 
series. 

Alfred Hitchcock expected here 
this week to supervise script trans¬ 
lation and dubbing into Italian of 
his recent pic, “Trouble With 
Harry.” 

Brigitte Bardot signed by Titanus 
for an upcoming local production, 
in which she will appear opposite 
Alberto Sordi, currently top local 
comedian. 

Gina Lollobrigida starrer, 
“World’s Most Beautiful Woman,” 
looks like the hottest item in a set 
of early season top grossers, rack¬ 
ing up a S67.500 during its first 10 
days in four local houses. 

The long-standing Ponti-De- 
Laurentiis production team, which 
has jointly come up with some of 
Italy’s most successful pix, has 
begun separation proceedings, and 
will operate independently in the 
future. Last joint production is the 
current “War and Peace.” 


Pittsburgh 

By Hal V. Cohen 

Maurice Spitalny’s $4,000 violin 
stolen from his parked car; still 
missing. 

Newspaper Guild’s annual Page 
One Ball set for William Penn 
Hotel Feb. 4. 

• Sam Meli named director of 
Duquesne U’s dramatic group, the 
Red Masquers. 

Evans- Family opened a down¬ 
town Homestead branch of its new 


___ _ ____ ( dancing studio. 

tion of his Capitol pier “A Girl ! Joan Cortez took over for ailing 
from Flanders,” now’ filming. His j Yvonne Leoffler in Savoyards’ 
1956 commitments also include an- ^ 

other German film to be made 
here, "Captain of Koepenick,” for 
Real Films. 


! "Yeomen of the Guard.” 

Sarah Vaughan, who played 
Twin Coaches last week, comes 
back Dec. 5 for a Copa booking. 
- Bobby Bragan, Pirates’ new' man¬ 
ager. makes his first-public appear- 
Povic I ahee here at Variety Club banquet 

I Sunday (20).. 

By Gene Moskowitz I Harry Hendel called from AMTO 

(28 Rue Huchette; Odeon 49-44’> ! convention in Chicago by the sud- 


Jean-Paul Sartre’s play, "The 


den death of his sister. Mrs. Louis 


Respectful Prostitute." ^opening in Fishman,-in Miami. 

Moscow with tag, "Disrespectful! 1 - 

Young Lady." 1 

Among the 11 pix authorized tab ‘ 
hikes here only one is an Ameri-. 
can pie, "East of Eden” iWBi. with 1 
a 20 r ; markup. ( 

Now record label starting here 

liic u-iUi ..ill 


Barcelona 


By Joaquina C. Vidal-Gomis 
(Angle 43; Tel. 240018) 

The Panchos, South American 


this week with Vega. Diskery will ac-e singing trio, at the Rigat. 


devote itself primarily to contem¬ 
porary Gallic music. 

Jules Dassin being credited with 
many projects here, but he will 


Harry Pool, comedian from Ar¬ 
gentine. in at Rio nitery floor show 
"Charame 1955.” 

Comedia Theatre has the Lope 


definitely start his next pic, "Christ j dc Vega Co... with Jean Anouilh’s 
Recrttcifiecl, in March. ! legiter. "The Skylark," adapted 

Henri Decoin paging Zizi Jean-|into Spanish by .Jose Luis Alonso, 
maire and Marlene Dietrich to play | Lili Murati, Hungarian legit ac- 
opposite Eddie Constantine in his ; tress, playing in Spanish at Bar- 
next pic, Folies-Bergere.” | celona Theatre with play, "Here I 

fM«'' n c C n °u\ Sa | an s ‘Bonjour Tris- j Am.” With her are Paco Munoz 
tesse sold by Ray Ventura to Otto | and Luis G. Ortega. 

Pi eminger with the stipulation that I Argelian lion trainer Prince 
there will be an American legit Djema Sadek was injured by his 
version and a film made by Prem -1 lions at American Circus in Monu- 
ten b i U '• ha 'L h . e Wl11 retain ^e mental Ring, narrowly missing be- 
® ghts * i* J ing killed. French trainer Bug- 

a in?,?.* V L? ro 5 uc - e Jiene entered the cage firing his 
Th£?r d n f0 *5? ? lay a , 1 *V S Petlt detonant air revolver to rescue 
Theatie De Mangny in January, j him. 


London 

(Temple Bar 5041/9952) 

Jack Hylton added to his many 
interests by taking over the Al¬ 
bany Club in Savile Row. 

C A new J. B. Priestley play, "The 
Golden Entry," is to be preemed 
by BBC radio this month. 

Arthur M. Loew held press con¬ 
fab here last week to announce 
details of Metro's Hollywood con¬ 
vention next February. 

Princess Margaret went to see 
Lena Horne at the Savoy last 
week; the Queen and the Duke 
caught "Pajama Game” at the 
Coliseum. 

Variety Club election night din¬ 
ner is set at the’ Savoy for Nov. 
23. Over 20 nominations for the 
new crew were received at last 
week’s lunch. 

Sol Lesser’s latest Tarzan opus, 
"Tarzan and Lost Safari,’ is to be 
completed at Associated-British 
Elstree studios. Exteriors are be¬ 
ing filmed in Africa. 

Italian star Giulietta Masina due 
next week with her director-hus¬ 
band. Federico Fellini, for London 
preem of their latest film, "The 
Road,” at the Curzon Nov. 24. 

George Jessel, who opened two- 
week cabaret run at the Savoy last 
Monday, to be joint guest of honor 
with Somerset Maugham at a 
Saints and Sinners luncheon Nov. 
22 

Duke of Edinburgh to be pre¬ 
sented with silver statuette of 
Royal Marine officer when he at¬ 
tends tonight’s (Wed.) gala screen¬ 
ing of Warwick’s "Cockleshell He¬ 
roes” at the Empire. 

Reginald Armour, Republic top¬ 
per here, left for Continent with 
Herbert J. Yates, and will precede 
his .chief to N. Y.; will go on to 
Hollywood to settle outstanding 
matters relating to his late wife's 
estate. 


Ireland 

By Maxwell Sweeney 

(22 Parney Pk Dublin 684506) 

"Ulysses” (Par) to preem for 
Variety Tent 41 at Capitol, Dublin, 
Nov. 17. 

Sean O’Casey and J. M. Synge 
Abbey plays being translated into 
Italian for Rome presentation. 

Appeal Board upheld censor 
Martin Brennan’s nixing of "The 
Deep Blue Sea” (20th) for Ireland. 

Nicholas Monserrat novel, "Es¬ 
ther Costello,” to be lensed on 
location in Northern Ireland in 
1956. 

William Kelly, Dublin Grand 
Opera Society prexy, back from 
gan dering talent for 1956 season in 
Paris, Dusseldorf and Rome. 

Jeremiah Dempsey, director- 
general Irish Tourist Board, pre¬ 
dicted on his return from N. Y. 
that U. S. tourism to Ireland will 
hit a new peak in 1956. 

Cinema admish prices hiked 2c 
to 7c in Dublin cinemas, effective 
last week (11); top price at first- 
runs will be 56c. Govt, will collect 
about half of increase in tax. 

Denis O’Dea sailed for U. S. last 
week for role in Eddie Dowling 
production of Frank Carney’s Ab¬ 
bey piece, “The Righteous Are 
Bold.” His wife, Siobhan McKen¬ 
na. is already in N. Y. playing in 
“The Chalk Garden.” 


Berlin 

By Hans Hoehn 

(Tel: 760264) 

Marika Roekk moved with her 
musical comedy. "Ministry Is In¬ 
sulted,” from Titania to Europa 
Palast. 

On his 70th birthday, Artur 
Rother, local symph conductor, 
presented with the Federal Cross 
of Merit. 

Die Stachelschweine (The Por¬ 
cupines), local cabaret group, cele¬ 
brated its fifth anni with a big 
vaudeville program at the Sport- 
palasf. 

Curt Goetz and his actress-wife 
Valerie von Martens have the leads 
in a new version of "Raub der 
Sabinerinnen” at the Renaissance 
Theatre. 

Jewish Community of Berlin 
celebrated 65th birthday of actor 
Ernst Dcutsch. Latter is currently 
scoring as "Nathan the Wise” at 
Schiller Theatre. 


Philadelphia 

By Jerry Gaghan 

Decca pacted Bonnie Davis, for¬ 
merly with the Piccadilly Pipers. 

Capitol City Stars, local gospel 
singers, signed by Tuxedo Records. 

Scots Guards, a sellout here two 
weeks ago, returns to Arena Dec. 8. 

Tickets for the Emil Gilels re¬ 
cital last week at the 3,000-seat 
Academy of Music, a sellout. 

First venture of Guber-Ford At¬ 
tractions, "Gershwin Night,” can¬ 
celled because of illness of Oscar 
Levant. 

. David Oistrakh, Russian violin¬ 
ist, to give first local performance 


with the Philadelphia Orchestra, 
Nov. 25-26. 

Ted Lewis, back at the Latin 
Casino for first time ih five years, 
celebrating 45th anni as performer 
this month. 

Eileen Bryne, former Art 
Mooney vocalist, now with Howard 
Reynolds’ band at the Benjamin 
Franklin Hotel. 

Wilbur Evans, Valley Forge Mu¬ 
sic Fair production director last 
summer, added to Academy of 
Vocal Arts faculty to teach operetta 


Phoenix 

By Larry Jonas 

"Ice Capades” paying repeat 
visit here and proving the big draw 
at Arizona State Fair. 

Ann Lee, co-producer of Som¬ 
brero Playhouse, hopes to pact Bet¬ 
ty Hutton, Van Johnson, Arlene 
Dahl, Fernando Lamas and Teresa 
Wright for local legit season. 

Director Norman Taurog and 
retinue in for o.o. of terrain before 
cameras start rolling next month 
on Paramount’s "Pardners,” Mar- 
tin^Lewis starrer with giddyap 
theme. 

Shirley Temple and husband, 
Charles A. Black, on hand for 
World Symposium for Applied So¬ 
lar Energy. He’s manager of busi¬ 
ness operations for Stanford Re¬ 
search Institute. 


Las Vegas 

By Alan Jarlson 

Parisian Alicia Marquez arrived 
here 10 days early to ready her 
U.S. nitery debut at El Rancho 
last week. 

Marge & Gower Champion fol¬ 
low Red Buttons at the New 
Frontier, with Sammy Davis Jr., 
set for hostelry’s Xmas-New Year’s 
season. 

Page Sisters, currently at the 
Flamingo, have the greenlight 
from Decca to whip up four ar¬ 
rangements for a future platter 
session. 

Sahara baron Milton Prell and 
his spa’s entertainment director, 
Stan Irwin, skied to Hollywood for 
show parlays with Ray Bolger and 
Edgar Bergen. 

Jack Entratter, the town’s talent 
buying poobah with two hotels to 
take care of, inked Lena Horne 
for the Sands, and Maurice Cheva¬ 
lier for Dunes during the Xmas- 
New Year’s holidays. 

Riviera producer Hal Belfer to 
L.A. and huddles with Dorothy 
Dandridge anent'that star’s forth¬ 
coming bow Nov. 23. Before she 
goes into the Riviera, La Dandridge 
I skies to Rio de Janeiro to drumbeat 
Brazilian preem of her 20th-Fox 
starrer, “Carmen Jones.” 


Cleveland 

By Glenn Ct Pullen 

Herman Pirchner, Alpine Village 
owner, back from flying trip to 
his old home town in Europe. 

Sam Goldwyn Jr., and wife along 
with Karen Sharpe here 1 promoting 
his first major film, “Man With a 
Gun." 

Danny Kaye saluted by city’s top 
brass, and newspapers for bringing 
vaude back to RKO Pqlace on four- 
day visit. 

Frederic McConnell’s Play 
House staff given testimonial 
luncheon by Cleveland Advertising 
Club on theatre’s 40th birth tay. 

Sam Firsten turned his Cotton 
Club into hot jazz spot by inking 
Gene Ammons quintet (current) 
Modern Jazz Quarte.t for Nov. 21 
week. Art Tatum on Dec. 18 and 
Art Blakey, Dec. 19-Jan. 1. 


Minneapolis 

By Lee Rees 

Exotic dancers Patti O’Day and 
Marcelle into the Frolics nitery. 

‘Jewel Box Revue," of female im¬ 
personators, in 13th week at Flame 
nitery. 

Minneapolis Symphony season 
teed off before largest .opening 
night audience ever. 

Scots Guards’ concert drew 
capacity audience of 5,000 at 
Northrop Auditorium. 

Dance team Mario & Floria and 
thrush Neila Mace continuing at 
Hotel Radisson Flame Room. 

Bob Murphy, Minneapolis Star- 
Tribune film editor-critic, in Las 
Vegas, writing series on Nevada 
resort. 

Prom Ballroom had Johnny 
Long, Wayne King, Guy Lombardo 
and Ralph Marlerie for one- 
nighters. 

Vic’s night club, completely re¬ 
built following fire, reopened fea¬ 
turing food and sans floor enter¬ 
tainment. 

Passing up St. Paul, "Bus Stop" 
and "Kismet" playing their Twin 
Cities’ engagements exclusively in 
Minneapolis this month. 

Marie Powers in “The Medium” 
and Fred Wadng’s "Hear! Hear!” 
played exclusively Twin Cities’ en¬ 
gagements at the St. Paul Audi¬ 
torium. 


Hollywood 


Jane Wyman to Cincinnati for 
confabs with her sponsors 
„ Kruger taped a skit f or 
U.S. Treasury’s savings bond drive 

Robert Clarke in from London 

if AXdTrSs WUh St6Ve Broi ^ 

Ezra E. Stern re-elected Chief 
Barker of Tent 25, Variety Club of 
Southern California. 01 

Friars Club tossing a pre-Thank's- 
giving party for members of Mo¬ 
tion Picture Country Home. 

Hugh Thomas to Chicago for 
huddles with Hal R. Makelim. 

Hollywood USO reports that ma¬ 
jor studios conducted 79 tours for 
servicemen and women during 
October. 

Motion Picture Relief Fund 
made 47,000 sales of Christmas 
cards, with heaviest part of com- 
paign still ahead. 

William H. Anderson and 
Charles L. Glett were made board 
members of the Assn, of Motion 
Picture Producers. 


' Miami Beach 

By Lary Solloway 

Jack Carter, a click at Fontaine¬ 
bleau’s La Ronde Club. 

Tarleton Hotel’s Walter Jacobs 
and his wife celebrated their 18th 
wedding anni last week. 

Author-pianist Harry Truman 
reserved presidential suite of 
Sans Souci for a January (27) stay. 

Eddie Fisher and manager Mil- 
ton Blackstone at Saxony, prepping 
two telecasts from the Beach Audi¬ 
torium this week. 

Gloria DeHaven, now a perma¬ 
nent resident and art-student at 
Miami U-., signed for twice-weekly 
video show with WTVJ. 

Henry Tobias, ASCAPer and vet 
resort hotel director, here to final¬ 
ize deal as program-entertainment 
director of the new Eden Roc. 

Joan Crawford in-personed at big 
dinner-show staged by hubby Al 
Steele’s soft drink company at 
Fontainebleau. Program’s accent 
was on comedy including Jean Car- 
roll, Grade Barrie, Paul Gray (who 
emceed), Clifford Guest and Stan 
Fisher. 


Chicago 

Marjorie Abrams new staffer at 
Alan Edelson public relations firm. 

Al Simon purchased the Ontario 
House after 25 years as a Film Row 
eatery op. 

Sun-Times columnist Irv Kup- 
cinet to emcee the Chicago Fed¬ 
erated Ad Club’s annual Xmas 
party Dec. 7. ■ ■ , 

Sportscaster Russ Hodges, * bow¬ 
ing off Wednesday night ABC-TV 
boxing shows, farewelled at the 
Cameo yesterday (Tues.) by spon¬ 
sors Pabst and Mennen and Inter¬ 
national Boxing Club. 

Allied of Illinois secretary Lou 
Abramson was awarded a plaque 
honoring "loyal service for over 10 
years” at the recent B’nai Brith 
Cinema Lodge installation of of¬ 
ficers at the Congress Hotel. 
Abramson had been told he was to 
award a plaque to someone else 
and was ta^ken in neat. 


Boston 

By Guy Livingston 

Helen Merrill current at George 
Wein’s Storyville. 

New York City Opera got slick 
reviews for their week at Boston 
Opera House. 

Hamid Morton Circus, under 
Aleppo Temple auspices, current 
at Boston Garden. 

Julie Harris battled laryngitis 
during pre-Broadway break-in of 
"The Lark” at the Plymouth. 

Cindy Lord and Lindy Doherty, 
singing duo of WBZ-TV’s "Swan- 
boat," inked for Palm IJeach nitery 
date after New Year’s. 

Tony Bennett current at Blin- 
strub’s. Hildeg'arde opens Monday 
(21) as boniface Stanley Blinstrub 
pursues his bigger name policy. 


Washington 

By Florence S. Lowe 
Aldo Ray made personals to plug 
his latest film, “Three Stripes in 
the Sun," at Metropolitan. 

Stubby Kaye in to beat drums 
for preem of “Guys and Dolls”; he 
plays "Nicely-Nicely” in pic. 

Hildegarde current topper at 
Statler’s Embassy Room, an annual 
stint for the Milwaukee chantoosey. 

Four Lads and Casino Royal 
headliners highlighted Father- 
Daughter dinner at National Press 
Club. „ „ 

Marlon Brando here Monday 
(14) to receive citation from U.b. 
Treasury for patriotic services in 
making bond-selling newsreel 
trailer with sister Jocelyn. 

Mrs. Nathan Golden, frau- of De¬ 
partment of Commerce film boss, 
tossed luncheon for wives of dele¬ 
gates tp International Federation 
of Film Producers Assn, conclave. 
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OBITUARIES 


ROBERT E. SHERWOOD 

Robert Emmet Sherwood, 59, 
uniityer Prize winning playwright 
?„ U d author, former OWI official 
$ FDR ghost, died Nov. 12 in 

N FuIi story on page 2 this issue. 

JERRY ROSS 

Tcitv Ross, 29, composer-lyricist 
with Dick Adler of the legituners, 
••The Pajama Game” and “Damn 
Yankees,” died Nov. 11 in New 
York of a chronic lung infection. 
Details in Music Section. 


NED MARIN 

Ned Marin, 59, veepee of Famous 
Artists agency, died Nov, 11 in 
Hollywood. Becoming ill in .Hono¬ 
lulu last week, he returned to 
Hollywood to enter the Cedars of 
Lebanon Hospital Nov. 9- for brain 
tumor surgery. .He failed to rally 
from the operation. . 

Marin created the Private 
Secretary” vidpix series. Before 
joining Famous Artists, he Was a 
producer at Metro, 20th-Fox and 
First National. 

Surviving are his son, daughter, 
father, brother and two sisters. 


' CHAMBERLAIN BROWN 

Chamberlain Brown, 57, an agent 
for more than . 40 years, died in 
New York, Nov. 11. Brown m his 


MARTIN J. LEWIS 

In Memory of Our Beloved 
Vice-President and One of 
Our Founders 

Independent Motion 
Picture Distributors 
Association of America 


JAMES S. MONTGOMERY 
James S. Montgomery, 57, tenor, 
died Nov. 9 in Philadelphia follow¬ 
ing a--heart attack. He was founder 
of the Gilbert & Sullivan Players, 
sang* leading roles with the Phila. 
Civic Opera, in grand and light 
opera at Robin Hood Dell and was 
soloist with the Phila. Orchestra. 
He also appeared in films and 
j radio. 

Surviving are his wife, two Sons 
! and two daughters. 


IRVING SNYDER 

Irving Snyder, 52, president of 
the Sterling Poster Co., and broth¬ 
er-in-law of Charles C. Moskowitz, 
Loew's Inc. veepee and treasurer, 
died Nov.. 13 in Queens, N. Y. The 
company furnished posters . for 
most of the film theatres on Broad¬ 
way. Snyder was. a Mason and a 
member of the Cinema Lodge of 
B’nai B’rith. 

Surviving are his wife,-daughter, 
two sisters and two brothers. 


NORA KELLY 

- Nora Dowdall, 67, known profes¬ 
sionally as Nora Kelly, died Nov. 8 
in Hollywood following a heart at¬ 
tack. Known in the early. 1900s as 
“The Dublin Girl,” she appeared as 
a headliner in vaude and musical 
comedies until her retirement in 
1927. She ~51so starred on Broad¬ 
way with Alexander Carr in “An¬ 
gel Face,” and with Harry Fox in 
“Oh, Look.” 

Surviving is her husband, James 
Dowdall, formerly known as James 
of the Carroll & James vaude act. 


LAWRENCE F. GREIB 

Lawrence F. Greib, 65, former 
manager of film theatres in New 
York, died Nov. 9 in N.Y., after a 
long illness. At one time he was 
managing director simultaneously 
of the Astor and Victoria Theatres 
for the City Investment Co. and 
RKO Theatres Corp., and had man¬ 
aged the Regent, Mayfair, Colonial 
and 86th Street Theatres in Man¬ 
hattan and the Albee Theatre in 
Brooklyn. 


early days pursued agenting as¬ 
siduously, frequently going to dis¬ 
tant cities to case talent. He would 
read dramatic reviews in small 
towns, and then entrain for that 
city, to look at the performer get¬ 
ting excellent notices. 

Brown's clients at various times 
deluded Tallulah Bankhead, Clark 
Gable, Rudolph Valentino and 
Helen Hayes. At various times he 
ran stock theatres. 

However, in recent years, Brown 
fell upon evil days. Many of big 
clients went to other offices and 
Brown found it difficult to main¬ 
tain himself on the comparatively 
meagre fees permitted by Actors 
Equity Assn. At the time of his 
death he was under indictment for 
misappropriation of funds. 

Survived by a brother. 


SAM BYRD 

Sam Byrd, 47, actor, playwright, 
producer, novelist and lecturer, 
died Nov. 14 in Durham, N.C., after 
a long illness. Byrd appeared in 
the original Broadway production 
of “Tobacco Road” and played the 
role for 1,151 consecutive perform¬ 
ances. He was also seen as David 
in the “House of Wonder” and was 
Curley in “Of Mice and Men.” 

Survived by wife. - 


JOHN W. WAY SR. 

John W. Way Sr., 77, died Oct. 
30 in DuBois, Pa., after a long ill¬ 
ness. He had been associated with 
his brother, Alfred P. Way, veteran 
Pennsylvania exhibitor, in both the 
Way Theatre Enterprises and the 
DuBois Advertising Co. 

In addition to his brother, he 
leaves his wife and two sons. 


MARTIN J. LEWIS 

Martin J. Lewis, 51, a pioneer in 
the exhibiting and distributing of 
foreign art films, died Nov. 13 in 
New York. He operated the 55th 
St. Playhouse, Thalia, 72nd St. 
Playhouse and Heights Theatre, all 
with foreign policies. The chain 


In Beloved Memory of 

JACK MelNERNEY 

NOV. 14th, 1951 

HORTENSE AND JACK JR. 


formerly included the 5th Avt 
Playhouse. 

Lewis was also an executive o 
Academy Productions Inc., distrib 
Ju 01 t S t for eign films throughou 
U. S. In 1938 he introduced th 
International Film Festival” a 
ine 5th Ave. Playhouse, durin 
which he showed films made ii 
roost parts of the world. 

Surviving are his wife, two son 
and a daughter. 


MARJORIE WOOD 

Marjorie Wood, 67, stage and 
screen actress, died Nov. 8 in Hol¬ 
lywood. Before moving to the 
Coast she appeared in numerous 
stage plays, including “Chu Chin 
Chow.” 

Miss Wood had screen roles in 
“The Women” and. “Seven Brides 
for Seven Brothers.” 


L. L. GOLDSMITH 

L. L. Goldsmith, 63, pioneer ex¬ 
hibitor and office manager for the 
last 20 years for RKO’s Seattle 
branch, died Nov. 6 in that city. 

In the early days of the industry 
Goldsmith owned theatres in Se¬ 
attle, Everett, Mount Vernon and 
Snohomish, all in Washington state. 


JOHN WENTWORTH 
John Wentworth, 56, art director 
and designer, died Nov. 7 in Los 
Angeles after a long illness. Prior 
to his retirement in 1953, he 
worked at all the major film stu¬ 
dios. 

His wife and two children sur¬ 
vive. 


WILLIAM C. McCRAW 

William C. McCraw, 59, execu¬ 
tive director of Variety Clubs In¬ 
ternational, died in Dallas Nov. 8 
rife* 3 - h eart attack. A criminal 
j ud 8 e there since Sept, 
be was elected to the Variety 

inh p -?u t in 1945 and stiU held the 

w *th the showmen’s organiza- 
,lion at the time of his death. 

_i colorful political carrer in- 
fi ud ? d 1 three terms as Dallas Coun- 
jarotnet attorney, during which 
i‘J e be was an actor with the Dal- 
\? S ^ ttle Theatre. After World 
:. a ,,r service in the Air Force, he 
f^cted to the Variety Club’s 
director’s job. ‘ 

Skived by his wife, a brother 
« n d sister. 


TOM POWERS 
Tom Powers, 65, stage and 
screen actor, died of a heart ail¬ 
ment Nov. 9 in Hollywood. He was 
well known in legit when he moved 
to Hollywood In 1944 for a role in 
“Double Indemnity” at Paramount. 
His wife survives. 


TANIA VALDEMAR 
Tania Valdemar, 51, stage, screen 
actress and ballet dancer who ap¬ 
peared in the Broadway production 
“Grand Hotel” and with the Me¬ 
tropolitan Opera ballet, died Nov. 
12 in New York. 

Surviving are a son and daughter. 


DORIS MALLOY 

Doris Malloy, screen writer, died 
Nov. - 6 at her home in Hollywood 


after a lengthy illness. In addition 
to writing for various film studios, 
she was at one time story editor 
for First National Pictures. 


Son, 6, of Harry Wren, Australian 
film and legit showman, died Nov. 
14 at U. of Minnesota Hospital to 
which, boy had been taken in last- 
hope chance of a cure for a heart 
condition. 


Karl J. Schneider, 89, conductor 
and vocal coach, died Nov. 8 in 
Philadelphia. He was a former 
conductor of the Philadelphia 
Civic Orchestra and the Indian¬ 
apolis Symphony. 


Carlos Lazo, 41, Mexico’s Secre¬ 
tary of Communications and Pub¬ 
lic Works, which governs radio-tv 
throughout that country, was killed 
Nov. 5 in a plane crash near Mexi¬ 
co City. His son was also killed. 


Douglas L. Corner, 69, husband 
of character actress Sally Corner, 
died Nov. 17 in Hollywood follow¬ 
ing a leg amputation. He was 
father of the late Capt. James Cor¬ 
ner, former screen actor who was 
killed in Germany. 


George W. Pritchard, 81, presi¬ 
dent emeritus of the Waukegan, 
Ill., local of the American Federa¬ 
tion of Musicians, died Nov. 9 in 
Waukegan. His wife and daugh¬ 
ter survive. 


Widow of Edward Mackay, stage 
and film actor, died Nov. 8 in Pas¬ 
saic, N.J. She was a daughter of 
the late U.Si Sen. Arthur Brown of 
Utah. 


Wife, 61, of Harry Fleishman, 
operator of the Brighton Theatre 
in Pittsburgh for 37 years, died 
Oct. 30 in that city. Four sons and 
two daughters also survive. 


Edith Adelaide Bowen, first 
woman member of the Alberta film 
censor board, died Oct. 29 in Ed¬ 
monton, Alta, She was appointed 
to the board in 1947. 


Arthur K. Miles, 54, publicist and 
former screen actor, died Nov. 6 in 
Hollywood. Survivors include his 
wife, mother, son, sister and two 
brothers. 


Mother of Harold Berg, counsel 
for the Associated Actors & Art¬ 
istes of America, died Nov. 10 in 
New York. 


Father, 74, of theatrical attorney 
Louis Nizer (Phillips, Nizer, .Ben¬ 
jamin & Krim), died Nov. 12 in 
New York after a brief illness. 


Alison S. Cullen, longtime musi¬ 
cian with the Scottish Orchestra, 
died Nov. 6 in Glasgow. Her sis¬ 
ter, Jenny Cullen, a violinist, sur¬ 
vives. 


Eugene C. Ceder, 60, set decor¬ 
ator at Paramount for 26 years, 
died Nov. 6 in Hollywood. His wife, 
brother and sister survive. 


Father, 74, of John Ardinger, 
pressagent of the Barter Theatre, 
Abingdon, Va., died Oct. 21, at 
Lexington, Mo. 


Patrick J. McGrath, 70, one of 
Ireland’s first exhibitors, died Nov. 
7 in Dublin. His wife, two sons 
and a daughter surviye. 


Wife of Gene S. Beckham, Na¬ 
tional Screen Service salesman, 
died Nov. 4 in St. Louis after a 
long illness. 


Santiago Munoz, 57, Mexico City 
film critic and trade paper pub¬ 
lisher, died there Nov. 7 after a 
long illness. 


Giovanni Casaleggio, 75, direc¬ 
tor and actor in the 1913-14 Italian 
film, “Cabiria,” died Nov. 11 in 
Turin, Italy. 


Mrs. Westbrook Pegler, 61, wife 
of the newspaper columnist, died 
Nov. 9 in Rome. 


Wife, 46, of Jack Glenn, film di¬ 
rector, died Nov. 11 in New York. 


Illustrator’s Click 

Continued from page 2 ___ 

these Illustrators’ shindigs. They 
also did their stuff at the New 
Yorker Theatre and Manhattan 
Opera House in other seasons but 
stangehands and kindred overhead 
cut too much into the net, which 
goes for Indigent artists and also 
the models who participate in 
these shows. 

Incidentally, the Society Of Il¬ 
lustrators realized around $20,000 
in the 1920s from the Shuberts for 
the use of their “Artists & Models” 
title on a Broadway-revue. These 


annual shindigs are said to net be¬ 
tween $10,000 and $15,000 for the 
Illustrators’ fund. 

Many associated with the short¬ 
lived “Shoestring Revue” are dom¬ 
inant in this 49th annual show 
which had a show biz and ad 
agency VIP audience in the main, 
along with other VIPs. 

Ken Welch, Bud McCrcery, S. B. 
Valentine, Robert J. Lee, Arnold 
Copeland, Stevan Dohanos, F. E. 
Smith, J. D. Cushing, Howard 
Hardy, Charles Heilemann, Hower 
Hill, Rube Goldberg, Ervine Metzl, 
Dody Goodman, John Moody, Mary 
Blair, Earl Brent, Howard Munch 
and Carl Setterberg figure in the 
authoring and stage setting credits 
—being an Illustrators’ show, the 
latter phase gets equal billing. 

The sketches, burlesque and 
lampoons were topical in the main, 
as befits the revue’s title, “Inside 
Show Biz,” ranging from Tennes¬ 
see Williams to the “$64,000 Ques¬ 
tion.” Performances •w're in the 
same al fresco idiom including Stu 
Campbell, Dody Goodman, Marilyn 
Cantor, Meg Bentley, Warren King, 
Jack Zander, Hedley Rainnie, Len 
Stockier, Pamela Perry, Jay Mc- 
Ardle, Warren Kifig, Bob Geiss- 
mann, Willis Pyle, Mary Ann Miles, 
Barbara Gilbert, Judy O’Day, Paula 
Uhsan, Howard Munce, Abril Lam- 
arque, Marie Martel, F. E. Smith 
(who wrote some of the better 
sketches), among others. 

Arthur William ^rown, honorary j 
president of the Society of lllus- j 
trators, supervised everything, and 
the end result was a bright evening 
for this $25 road company of a 
Quatz Arts ball out of Minskys. At 
least nothing was kept a secret. 
There are other credits, too many 
to detail, but among them is one 
to the members’ wives who de¬ 
signed the costumes—what there 
was of ’em. 


Library of Congress 

Continued from page 2 ——_ 

Cited, for instance, is the case of 
the lengthy Army-McCarthy hear¬ 
ings, covered fully—-and presum¬ 
ably recorded on film—by tv. 

Library’s approach to tv must 
necessarily be different from that 
to Hollywood since there is no 
copyright on tv shows and the 
broadcasters—unlike film produc¬ 
ers—are therefore under no obli¬ 
gation whatever to file copies of 
their filmed shows with the Li¬ 
brary. 

Further problem, according to 
Col. Willard Webb, custodian of 
the Library’s film collection, is the 
120-day limitation on kinescopes. 
“Since after four months these 
films can’t be shown, they lose 
their value and producers may not 
care to preserve them,” he said. 

The Library already has some tv 
footage. If the networks are agree¬ 
able, and the film is available, it 
would like to gather outstanding 
kinescopes of shows over the past 
several years. 


Cavalieri Sues 

: Continued from page 2 

that if the film were carried out 
in this manner, he would “defend 
the honor . . . and fame of his 
sister.” The suit lists the claimed 
distortions of fact found in the. 
film. 

Miss Lollobrigida, who report¬ 
edly has a large slice of the pic 
herself, is currently involved in 
still another litigation with Titanus ! 
Films. This one regards a claimed 
.character slur on the part of the 
film company, which is said to 
have attributed her failure to ap¬ 
pear in “Bread, Love and” to ex¬ 
orbitant salary claims by the ac¬ 
tress. 


No 20th Roadshows 

Continued from page 1 ■ , ■■ 

ical troubles have arisen with the 
projection of 55m prints. Such 
problems have cropped up in con¬ 
nection with the showing of the 
70m “Oklahoma” at the Rivoli The¬ 
atre, N. Y. 

According to present plans, the 
next 20th film to be lensed in 55m 
—“The King and I”—will be 
shown in a few theatres via 55m 
film. However, Spyros P. Skouras, 
in his speech before the Allied 
convention in Chicago last week 
made no reference to this. He 
merely told exhibs that, for their 
sake, he was dropping the 55m re¬ 
lease print version of “Oklahoma.” 


TOA’s Blank 

IS— Continued from page 5 -I 

al from COMPO, terming it “a 
mistake” and employment of the 
wrong approach. “If COMPO is 
not doing the job Allied thinks it- 
should, why don’t they speak up 
and tell COMPO what it should 
do.” Despite Allied’s decision not 
to support a tax fight at the next 
session of Congress, Blank said 
TOA would support COMPO’s ac¬ 
tion in that direction. Referring 
to Allied’s Col. H. A. Cole's state¬ 
ment that he had received assur¬ 
ance from Speaker of the House 
Sam Rayburn that a tax campaign 
could not succeed in 1956, Blank 
said: “I don’t think it’s fair to 
have a conversation with Rayburn 
and. decide the position of the 
whole industry.” 

On the subject of Allied’s beef 
relating to circuit expansion, Blank 
said that he believed it was up to 
the Dept: of Justice and the Fed¬ 
eral Court to decide and not in the 
domain of a trade association. 

TOA leaders J. J. Rosenfield, 
Spokane; Robert Livingston, Lin¬ 
coln, Neb.; Albert Pickus, Strat¬ 
ford, Conn.; E. D. Martin, former 
TOA prexy; Walter Reade Jr., and 
general counsel Herman M. Levy 
greeted Blank on his return from 
abroad. Leaders met to hear 
Blank’s report and to set future 
, policy on problems confronting 
| exhibition. Leaders will meet 
shortly to outline strategy and se¬ 
lect individuals to testify before 
the Senate committee. Blank also 
reported that TOA would continue 
its “friendly talks” with the film 
companies in the hope of receiving 
concessions on film rentals and 
other trade matters. Blank said 
his administration is committed to 
do everything in its power to pre¬ 
vent the closing of any theatre be¬ 
cause of high film rentals. 


MARRIAGES 

Mary Jane Habermann to Peter 
Galagan Douglas, New York, Nov. 
13. He’s the son of actor Melvyn 
Douglas and Helen Gahagan, ac¬ 
tress and former U. S. Representa¬ 
tive from Calif. 

Earlene Bridges to Larry Ker- 
nan, Las Vegas. Nov. 5. Bride is 
executive secretary to John te 
Groen, president of AFM Local 
47. 

Phyllis Gates to Rock Hudson, 
Santa Barbara, Cal., Nov. 9. He's 
film star. 

Olivia Cohen to Heywood Kling, 
New York, Nov. 10. He’s a jour¬ 
nalist and tv writer and son of car¬ 
toonist Ken Kling. 

- Perrette Cameron to Billy Dan¬ 
iels, Juarez, Mex., Nov. 8. He’s 
the nitery singer. 

Joan Keenan to Gerald N. Gold, 
N. Y., Nov. 10. Bride is a dancer 
in the Broadway musical, “Damn 
Yankees.” 

Joan Kieb to Jack Kohl, Pitts¬ 
burgh, Nov. 5. Bride’s on the Penn 
Theatre staff. 

Ilse Steppat to Max Nosseck, 
Berlin, Oct. 29., Bride is a German 
actress; he’s a director. 

Arlah Smith to John Babcock, 
Seguin, Tex., Nov. 8. He’s a disk 
jockey with WOAI, San Antonio. 

Nancy Quinn to Thomas E. Eng¬ 
lish, North Adams, Mass., Nov. 19. 
Bride was in copyright dept, of 
Leo Feist Inc., music publishers. 


BIRTHS 

| Dr. and Mrs. Jack Yellin, son, 
i New York, Nov. 7. Mother is the 
former Heleh Rosen, daughter of 
Stanley Warner executive v.p. 
Samuel Rosen. 

Mr. and Mrs. Tom Mullen, son, 
I Pittsburgh, Nov. 7. Father’s busi¬ 
ness manager of Pitt edition of TV 
Guide. 

Mr. and Mrs. Sydney Sloane, 
son, New York, Nov. 5. Mother is 
secretary to Morris Helprin of 
London Films. 

Mr. and Mrs. Chuck Dulane, 
daughter, Washington, November 9. 
Father is program director at indie 
radio station WGAY. 

Mr. and Mrs. Phil Cenicola, son, 
Dallas, recently. Father is saxo¬ 
phone player in Joe Reichman 
orch. 

Mr. and Mrs. Denis Meehan, 
son, Dublin, Oct. 31. Father is as¬ 
sistant studio supervisor and an¬ 
nouncer at Radio Eireann. 

Mr. and Mrs. Chris Saner, 
daughter, New York, Nov. 3. 
Father is assistant branch man¬ 
ager for Mercury Records in N.Y. 

Mr. and Mrs. Howard Appleby, 
son, Boston, Nov. 3. Mother for¬ 
merly was secretary to J. Kelly 
Smith, administrative v.p. of CBS 
Radio. 

Mr. ahd Mrs. Oscar Olesen, twin 
daughters, New York, Nov. 12. 
Mother is Terry Fay, casting di¬ 
rector for the Producers Theatre; 
father is general manager of that 
organization. 


76 




Wednesday, November 16, I955 


"Probably the most versatile 
performer this reviewer has yet 
heard ... his talents are amazing." 

f'fiRIETY 


"A real professional—his work has 
high style." HARRIET VAN HORNE, 

N.Y. World-Telegram & Sun 


"Hilarious ... drew howls and more 
howTs ... A brilliant pianist . 
equally brilliant satirist—he 
fractures them!" BILL SMITH, 

Billboard 

CURRENTLY"— 

CONCERTS, November: 

Wilmington, Del. 

Mitchell, S. D. 

Sidney, Neb. 

Miami, Okla. 

Meridian, Miss. 

Gloversville, N. Y. 

Raleigh, N. C. 

Meridian, Miss. 

Sewickley, Pa. 

JUST CONCLUDED— 

CLUBS: 

Colony, London 
Fontainebleau, Miami Beach 
Black Orchid, Chicago 
Congress Hotel, St. Louis 
El Morocco, Montreal 

(Returning Jan . 9) * 



TV— 

Steve Allen Show, 
5th Appearance 
Garry Moore Show, 
5th Appearance 



EPIC RECORDS - COLUMBIA RECORDS 


Concert Booking Direction: 

NCAC 


Personal Management: 

STEPHEN ROSE 
565 Fifth Ave., New York 


Direction: 

WILLIAM MORRIS AGENCY 
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DO NEWSPAPERS HATE TV? 


Prospective Hits Caught in Jam 
As N. Y. Theatre Dearth Gets Worse 

Broadway's perennial theatre 4--- 

hooking jam is becoming progres- n/knii Aii/i DAVn DIAf 
sively worse. It’s now approaching HUl ALUnU i)U III DlUll 

With virtually all New York legit MAY BE CINERAMA’D 

houses occupied and in some cases ‘ £ 

also having replacement bookings, Cinerama Productions Corp., 
only a few available locations are which Louis 

in prospect, and there are at least ^airman, Rnvri^fnr 

three major incoming productions lla ™ (Hopalong Cassidy) Boyd for 
without theatres a Cinerama film based on the ac- 

Mimout tneatres. tor - s career. Since Boyd was a 

The a P res ^S® en ^ ry Hollywood stuntman and a song- 

such as The Sebastians, the new and _ danc . e performer before be- 
Lindsay-Crouse comedy starring com j n g a sagebrush. hero, Cine- 
Alfred Lunt and Lynn Fontanne, rama productions feels Boyd’s ca- 
has had to take an interim hook- reer wou i d fc e ideally suited for a 
ing at the ANTA .Playhouse, for film three-strip widescreen 

four and a half weeks, starting process 

Jan. 4, indicates the severity of General counsel and veepee 
the snarl. Moreover, various other Theodore R> Kupferman opened 
upcoming shows are in at least talks with Boyd on the Coast last 
equally desperate situation. wee k. Further discussions will 

They include “Maiden Voyage,”, continue in New York with Boyd’s 
new Paul Osborn play to be^pre- arrival to take part in Macy’s 

seated by Billy Rose, with Joseph Thanksgiving Day parade. 

Mankiewicz staging and Claire --. 

Bloom as star; “The Amazing 

Adele,” the Anita Loos-Albert Sel- f T O O ■ ■ ■ 

den musical comedy; “Ponder II \ \tO|A I VPTIl 

Heart,” the Playwrights Co. pro- kllCllL 

duction of the Jerome Chodorov- 

Joseph Fields adaptations of Eu- • If* *1* 

^ne We “ y n0Ve1 ’ StaITlng DaVid limi ting HlD 10 

. Also, “Quiet Place,” Playwrights 

Co. production of Julian Claman’s * 1 1\« 1 

play, starring Tyrone Power;.“Val- 1Q77 I llVII V 

our Will Weep,” Theatre Guild OCLiti* I/IIIIUlIIClvjf 

production of Henry Denker-Ralph ‘ 

Berkey drama; “Waiting for Go- Washington, Nov. 22. 

dot,” Michael Myerberg’s presenta- Uncle Sam is getting ready to 
(Continued on page 63) season his culture for export with 

-- a boogie beat. Rep. Adam C. 

nn M Powell (D., N. Y.) says more jazz 

When Selling His Filins ^ pt . to un ^ r fl srp™ g S?m t to 

To Commies, Chaplin Says, tlX ; 

m j> p •, j* while some pop musical units were 

D0YS, 1 III 3. lapitaHSt approved for our cultural propa-; 


E RESPECT 


U. S. Pix Men Pondering Soviet Trade, 
See Geneva A Lesson in Go-Slow 


When Selling His Films 
To Commies, Chaplin Says, 
'Boys, I’m a Capitalist 


| By GEORGE ROSEN 

The television networks feel 
that the time has come for a re-‘ 
evaluation of the medium on the 
part of the nation’s newspapers. 
Too many dailies, they contend, 
are still being ostriches and refuse 
to face the fact that television to¬ 
day, both as entertainment and in 
the area of public enlightenment, 
has achieved a fullblown status. 
Since the webs are currently en¬ 
gaged in pouring millions into up¬ 
graded programming encompass¬ 
ing all facets of the arts, they feel 
they deserve a better shake in 
terms of a more respectful and 
higher-level critical appraisal of 
the medium. 

How many newspapers, ask the 
networks, have critics and review¬ 
ers qualified to appraise a Sadler’s 
Wells “Sleeping Beauty” ballet 
one night and then bring the same 
critical acumen to a Maurice 
Evans’ “Devil’s Disciple,” a “Caine 
Mutiny Court Martial” or a 
Michael Redgrave interpretation 
of “She Stoops to Conquer” (all 
three dramas, incidentally, were 
offered up to the viewer only this 
past weekend as Salurday-Sunday 
fare). How many, they ask, can 
sit in judgment on a forthcoming 
Artur Rubinstein-Jascha Heifetz- 
Marian Anderson tv recital and 
then go into a Laurence Olivier 
“Richard III” world premiere on 
tv? And if so, the networks argue, 
how many newspapers would even 
consider expending such astute 
and qualified manpower on a me¬ 
dium that, basically, remains a 
threat to the printed page and al¬ 
ready has appropriated for itself a 
(Continued on page 41) 


Ex-Hollywoodite Charles Chap- aCC6nt h&S Been 

hn, now residing in Switzerland, is on XT lonfi *■ ' t 

unique among filmmakers for more ^ Now, Powell reports the State 
than one reason—he says he T> e pt. 1S shifting emphasis. The 


doesn’t need-the United States mar- big play is to be on “Americana.” 
ket to make money. ' It will send the bands of Dizzy 

In an interview with Cedric Bel- Gillespie, Count Basie, Louis Arm- 
frage, leftist British writer recent- strong, etc., on tours of Europe, 
ly deported from the United States, Asia and South America to win 
the comedian is quoted in the Na- friends for the U. S. 
tional Guardian as saying he never In addition, there will be placed 


got more than 30% of his income on 


from America. 


Hawaiian dances, and plenty of 


“I do not need the American U, S. folk musk: The plan in- 
niarket for my films. I will never eludes the use of mixed white- 
allow any of my pictures which I Negro units, so far as possible, 
control to be 1 shown in America Powell said. 

again,” he told Belfrage, At the —-- 

same time, when Russian and Chi- ^ 

uese officials beg him to sell his • O A llano in 1 TllPIflP 

Pix for $5,000, Chaplin is quoted as ^ /iHtJUb 111 1 lUClllC 
having said to them: “You have Fred Allen and Steve Allen will 
to pay the same price as anyone guestar on dramatization of Will 
else. You forget you’re not deal- Rogers as “The Man of the Year.” 
uig with a Communist, but with a WRCA-TV, N. Y., Saturday (26) in 
capitalist.” the 5 p.m. slot. Forepart of show 

Belfrage provides another Chap- will have thick slices of Rogers and 
lj n quotation: “I no longer have his witticisms while last quarter¬ 
ly use for America at all. I hour will be devoted mainly to the 
wouldn’t go back there if Jesus Allens’ light sizeup of the cowboy 
c-nrist was President.” liumorist-actor-columnist. 


Desk’ in Black 
After 5 Weeks 

“Desk Set” will recover the bal¬ 
ance of its $75,000 investment by 
next Saturday (26', after less than 
five weeks of operation. The rapid 
payoff is phenomenal for a play 
that was unanimously rapped by 
the Broadway firstslringers. How¬ 
ever, the critics were equally 
unanimous in their praise of the 
show’s star, Shirley Booth. 

The Robert Fryer - Lawrence 
Carr production cost about $70,- 
000 to bring into the Broadhurst 
Theatre, N.Y. Of that amount, ap¬ 
proximately $38,000 has been re¬ 
covered in operating profit for the 
first four weeks of the Broadway 
run ending last Saturday (19). 

Around $20,000 more was taken 
in as the show’s share from 20th- 
Fox as partial payment on the sale 
of the William Marchant play for 
a $75,000 " down payment, plus 
i (Continued on page 53) 


CHANGING FOLKWAYS: 
PIZZA TOPS FRANKS 

Pizza pies, the Italian delicacy, 
are replacing hot dogs, the Ameri¬ 
can standard bearer* as the lead¬ 
ing food item at drive-ins. The 
frankfurters, meanwhile, are mov¬ 
ing indoors as more and more 
conventional theatres are installing 
hot dog dispensing equipment. 

Extent to which the pizza pies 
are replacing hot dogs at drive-ins 
was demonstrated at the concession 
tr^de show at Allied States Assn’s 
convention which featured more 
pizza-making machines than frank¬ 
furter heaters. 


Raw Headlines 
Boxoffice Bait. 
Per ‘Phenix’ 


One of the outstanding dream 
pictures of the past year has been 
Allied Artists’ “Phenix City Story.” 
Produced at a low-bracket cost of 
$300,000 with a no-name cast, the 
entry will chalk up domestic 
(United States and Canada) dis¬ 
tribution income of ffbout $2,000,- 
000. The revenue from the for¬ 
eign areas will be so much extra 
gravy, 

AA’s entry has been taken in the 
trade as a guidepost to future pos¬ 
sibilities. It suggests that the pub¬ 
lic is buying raw headline copy in 
celluloid—if done convincingly. 

The king-sized tipoff came in 
Metro's “Blackboard Jungle.” 
which played with the Juvenile de- 
(Continued on page 53) 


Dampening of the “Geneva spirit” 
isn’t lost on American film men 
still weighing the pros and cons of 
reestablishing trade relations with 
the Russians and the satellites. 
There's some question, too, 
whether the Soviet turnabout on 
the question of broadened cultural 
contacts with the West does or 
doesn't include films. 

In Geneva last week, Soviet. 
Foreign Minister Molotov made it 
plain that his country had no in¬ 
tention of lifting the Iron Curtain 
which, in view of Western ob¬ 
servers, had begun to part some¬ 
what in recent months. 

“The Soviet Union did not 
grant previously and will not grant 
in the future such ‘freedom of the 
exchange of ideals’ as would mean 
‘freedom’ of propaganda for war 
or propanganda imbued with a 
hatred of mankind calling for an 
atomic attack,” Molotov thun¬ 
dered. Earlier, at Geneva, the Big 
Three foreign ministers had pre¬ 
sented to the Russians extensive 
proposals for the improvement of 
East-West cultural relations. They 
included “proposals for the dis¬ 
continued on page 63) 

Armstrong to Take On 
Anti-Commie ’Nightmare’ 
ThatTard’ Pontiac Axed 

With Pontiac division of General 
Motors having cancelled out on 
picking up four shows in NBC-TV’s 
“Project 20” series, which was to 
have debuted earlier this month 
with “Nightmare in Red,” Arm¬ 
strong Cork has latched on to the 
latter show as a one-shot. Cork 
outfit has slotted the Commie- 
themed film documentary for Dec. 
27, preempting its regular “Circle 
Theatre” Tuesday night hour. 

Oddity in the sponsorship is that 
(Continued on page 16) 


Now Appearing at BILL MILLER’S 

ROYAL NEVADA HOTEL 
Las Vegas 

The NEW 

HOUR OF CHARM 


U 


Iris who sing 
Iris who ilanee 
iris who play 

ORGEOUS 


Musical Extravaganza Produced and Directed by 

PHIL SPITALNTY 

Featuring KVIXVA and Her Magic Violin 
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Matty Fox $12,800,000 Deal On 
Tap for Purchase of GTs RKO Pix 


Sale of television distribution | 
rights to 600 RKO pictures by 
General Teleradio to Matty Fox 
for some $12,000,000 may take place 
within a week. Terms of the deal, 
it’s reported, have been agreed 
Upon, but still remaining are the 
final signatures and a substantial 
down payment. If the deal goes 
through as expected, it will mark 
the largest pix-to-tv transaction 
yet made. 

Sources from both Madison Ave. 
and Wall St. reported this week 
that a deal had been closed, but 
both Fox and General Teleradio 
denied any final decision. Fox in¬ 
dicated, however, that negotiations 
were reaching a climax and that 
the deal might be consummated by 
the end of the week. Reliable 
sources stated that the Fox deal is 
the subject of paramount consid¬ 
eration at Teleradio at the mo¬ 
ment, but that GT had received 
another offer for a loan of $12,000- 
000 from a Coast financing syndi¬ 
cate and that this offer would be 
Investigated should the Fox trans¬ 
action fail to jell. It was clear, 
however, that it's only a matter of 
days before a final decision is 
reached. 

Terms of the deal, it’s under- 
(continued on page 18) 

Muni Back to ‘Inherit'; 
Douglas Ready to Head 
Touring or London Co. 

Paul Muni, who withdrew as 
star of “Inherit the Wind” last 
Aug. 29 to undergo surgery for 
the removal of his left eye, may re¬ 
turn to the show in several weeks. 
Melvyn Douglas, who took over 
the lead in the Jerome Lawrence- 
Robert E. Lee drama, would exit as 
soon as Muni is ready to go on. 
He’s reportedly slated to star in a 
London production of the play, or 
possibly head a touring edition. 

Muni, who was forced out of the 
Herman Shumlin-Margo Jones pro¬ 
duction and had to have surgery 
because of a malignancy of the eye, 
has been convalescing at his home 


Jessel’s Indie Fix Ideas 

London, Nov. 22. 

George Jessel has an indie pic¬ 
ture deal cooking with top British 
comic Norman Wisdom, to be pro¬ 
duced on location in Nevada next 
summer, titled “An Englishman in 
Las Vegas.” Famed gambling 
capital is now better known here 
than Monte Carlo, especially in 
light of the fabulous salaries paid 
Noel Coward and kindred stars, 
English and American. 

Jessel, here for Savoy Hotel en¬ 
gagement and BBC-TV commer- 
mercials, is also dickering with 
Marlon Brando for the “Edmund 
1 Keen” script in which he has long 
been interested. 

Jack Benny East To 
Play Benefit Circuit; 
Soloist With Symph 

Jack Benny is due in from the 
j Coast on Monday (28), via 20th 
Century Limited, for a fortnight or 
so of “Operation Charity.” He’ll 
be based in New York at the 
Sherry-Netherland until Dec. 3 
(Saturday), when he’ll train it to 
Philly to be guest soloist with the 
Philadelphia Orchestra in a Bonds 
for Israel benefit. Two days later 
(5) the comedian will emcee the 
March of Dimes testimonial to Spy- 
ros Skouras at the Waldorf-Astoria 
in New York. 

Benny will train out for Denver 
the next day to head up the talent 
components at a $100-per-plate din¬ 
ned for the General Rose Memorial 
Hospital to be held Dec. 8. He’s I 
due back in California two days 
later, with his filming on a “Gen¬ 
eral Electric Theatre” teleplay to 
start shooting on the 13th. It will 
be Benny’s second starrer in the 
GE skein. 

Irving A. Fein, newly installed 
CBS Radio v.p. (press info, ad-pro¬ 
motion), who’s been handling 
Benny’s publicity for some years, 
will be in on the N. Y.-Philly-Den- 
ver junkets. 



FRANK DE VOL 

Composed and Conducted Music for 
U.A.’s “The Big Knife.” 

Colgate Variety Hour on NBC-TV. 
Preparing — for TV — “DO YOU 
TRUST YOUR WIFE?” starring 
EDGAR BERGEN, “BETTY WHITE 
SHOW.” 

THE MARTIN and LEWIS. 
Paramount Picture—“PARDNERS.” 
Personal—Tell Bobby Weiss 
To call his old Pal Frank DeVol. 
Collect in Hollywood. 

Golden to Dulles: 
Get D.S. in Right 
On Film Fests 

Washington, Nov. 22. 

If the American studios-want to 
hold their big share of the world 
film market, they cannot afford to 
pass up participation in the major 
International Film Festivals. This 
highlights the report of Nathan D. 
Golden, Director of the U. S. Com¬ 
merce Dept., motion picture di¬ 
vision, who was official American 
delegate at the last Cannes festi¬ 
val. 

Golden’s report to Secretary of 
State John Foster Dulles, includes 
the following recommendations: 

(1) That the American motion 
picture industry and U.S. Govern¬ 
ment participate energetically and 
.extensively in future official film 
festivals. 

(2) The industry select its finest 
films for entry. This means not 
the biggest extravaganzas but the 

(Continued on page 20) 


Cantor Rosenblatt 
Biopic (or Israel 

Feature-length film based on the 
life of the late Josef (Yossele) 
Rosenblatt, Hebrew cantor, is be¬ 
ing planned by an independent 
production group. Unit is headed 
by Ned Jaakobs, who had been for 
many years Rosenblatt’s mana¬ 
ger. Jaakobs will serve as pro¬ 
ducer of the film. 

The screenplay Will be derived 
from “Yossele Rosenblatt,” the 
biography written by Rosenblatt’s 
son, Samuel, and published last 
August. Rosenblatt's fame was 
not confined to the synagogue. He 
also had international recognition 
as a concert and vaudeville name, 
singing ritual, classical, and mod¬ 
ern tunes. He performed at Car- 
continued on page 16) 

Singapore for Saranac; 
Tony Chok, Cured, Due At 
Benefit for Will Rogers 

In a gesture of gratitude, three 
United Artists pictures are to be 
premiered in Singapore today 
(Wed.) with the Will Rogers Me¬ 
morial Hospital, Saranac, N. Y., as 
beneficiary. Tony Chok, UA’s man¬ 
ager in Singapore, cured and dis¬ 
charged after nine months at the 
tuberculosis institution, is due at 
his home base in time' for the 
proem ceremonies, which expect¬ 
edly will be a surprise to him. 

Shaw Bros.’ circuit collaborated 
with Arnold Picker, UA’s foreign 
distribution v.p., on the unusual 
pic showings. 


(continued on page 18) 
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‘Buried 9 on Page 1 or Page 2 
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Variety is a Trade Paper to sev¬ 
eral Trades. It is unique (we say 
this in all immodesty, only because 
it’s true) in covering all of big- 
time show business, an<J covering it 
internationally. We’re a horizon¬ 
tal publication; which doesn't 
mean recumbent. Other trades 
limit themselves to special atten¬ 
tion. One is all-Pictures; another 
all-Broadcasting, etc. 

But we’re talking about Variety 
in these pieces. We concede that 
many readers turn first to their 
own department and display a 
tendency to be parochial. But the 
brighter students of Variety have 
long appreciated the wealth of 
ideas lying ready to vision and 
imagination in all the different 
sections. For example, film pro¬ 
ducer Jerry Wald,‘ possibly because 
he himself had been a radio edi¬ 
tor, was an avid reader of the ra¬ 
dio department of this sheet long 
before television came along. The 
news about radio was useful to 
Wald, the film man, and he par¬ 
ticularly noted the critiques of ra¬ 
dio, which led him to Ranald Mac- 
dougall, a remarkable youth who 
had started as an NBC page boy 
working for peanuts. NljC’s then 
script editor, Lewis Titterton, could 
encourage Macdougall but with 
very little cash so the youth went 
over to CBS, ultimately writing 
“The Man Behind the Gun” series. 
Since then Macdougall has piled 
up lots of Hollywood screen cred¬ 
its. 

Radio and television showmen 
read Variety’s picture section for 
angles, turn to night clubs and 
music for cross-reference in show¬ 
manship* And of course legit and 
concert are rife with hints to the 
alert mind. Still we have to con¬ 
fess that sometimes we’re dis¬ 
tressed that news stories on Page 
1 and Page 2 have been over¬ 
looked by readers who display a 
fairly complete awareness of what 
was in the further-back pages of a 
given issue. 

We on the paper have a running 


gag when somebody’s surprised 
they “didn’t see the story in 
Variety” and it’s almost always an- 
answered: “Oh yes, it was ‘buried’ 
on Page 1” (or two, as the case 
may be). 

This is a somewhat roundabout 
way to point up these Page 2 
self-commercials we’ve been run¬ 
ning as “trailers” for the 50th An¬ 
niversary Number. We’re glad to 
say these pieces seem to have built 
up a special following and yet it 
is also true that we still get mail 
and/or comment that “only re¬ 
cently has my attention been called 
to those wonderful Page 2 fea- 
turettes, and when did you start 
’em, and why don’t you reprint 
’em so I can catch up with all of 
them?” 

We’ve preserved the type and 
maybe, one day we’ll reprint 
them in some form. There was a 
lingering feeling it might all be 
incorporated into the Golden Ju¬ 
bilee Number itself. But that 
looks impractical—besides being 
repetitious. We’re loaded with too 
much other good stuff to reprint 
stuff from 1955. 

The president of one of the net¬ 
works suggested not long ago that 
we have a story index each issue 
so that the reader would be guided 
by spotlight, like an incoming air¬ 
plane. We thought about that. His 
interest in Variety was flattering; 
his budget sense regarding his own 
reading time was all too modern a 
manifestation. But we’re sort of 
reluctant to pick' up the sugges¬ 
tion. We do the work of collecting 
the stuff and printing it. We rather 
think the reader can’t escape the 
work of reading it. He’s got to 
care that much. Capsulated pub¬ 
lishing has its place—usually as 
a form of on-the-fly diversion. Our 
Variety text is not that kind of 
text. If we’re proud of it we’re 
also stuck with it, and with the 
uneasiness we do feel when a Page 
1 or Page 2 story gets muffed. 

We don’t have funnies, either. 


N.Y. License Comm r, Phillips Strip 

For Action in New Burley Test Case 

!■——-♦ 


Gabriel Pascal’s ‘Heirs’ 
Squabbling; Estate May 
Prove Legal Mirage 

Battle of two femmes in N. Y. 
Surrogate’s Court over the ,“$100,- 
000 estate” of the late producer- 
director Gabriel Pascal may turn 
out to be an empty victory for the 
winner since only three weeks pre¬ 
viously another court’s decision 
strongly hinted that the estate is 
insolvent. 

Both Mrs. Valarie Hidveghy Pas¬ 
cal, who divorced the Hungarian- 
born film-maker a month before 
his death on July 6, 1954, and 
Marianna Zaya Kingman-Speelman 
claim to be his lawful heiress. 
Crux of the case is Pascal’s , two- 
line will, on New York Athletic 
Club stationery, addressed to Miss 
Kingman-Speelman. It reads: 
“This is my will. If I should die 
on‘my forthcoming trip to India, 
you are my sole heiress.” 

In a trial before Surrogate 
George Frankenthaler last week 
Mrs. Pascal argued that the will 
was void since the producer never 
made his contemplated trip to In¬ 
dia. Also taking this position is 
Eugenio Lehel, Pascal’s brother 
who joins Mrs. Pascal in pressing 
the claim. Surrogate Franken¬ 
thaler reserved decision Thursday 
(17) and gave no indication when 
he’d make a ruling. 

Oddly enough, the fight in Sur¬ 
rogate’s Court was preceded a 
month earlier by an action brought 
in N. Y. Supreme Court by the 
Chase National Bank, as administra¬ 
tor of Pascal’s estate, against the 
Chemical Corn Exchange Bank and 
Mrs, Rita Allen. Chase sued Chemi¬ 
cal to compel it to honor a $25,000 
check drawn on it by Mrs. Allen 
and payable to Pascal. It devel¬ 
oped that after the producer died 
without cashing the check, Mrs. Al¬ 
len stopped payment. 

Chase’s contention was that the 
$25,000 belonged in the estate and 
(Continued on page 53) . 


A further test of the authority of 
the City of New York to censor 
theatrical entertainment will be ar¬ 
gued Friday (25) in the Appellate 
Division of the N. Y. Supreme 
Court. At immediate issue is the 
right of* the N. Y. License Com¬ 
missioner to deny a license for a 
burlesque show. 

The City’s Corporation Counsel, 
representing former License Com¬ 
missioner Edward T. McCaffrey 
and the latter’s successor, Bernard 
J. O’Connell, has appealed from a 
decision of N. Y. Supreme Court 
Justice Aron Steuer reversing the 
refusal of a license to Thomas J. 
Phillips to present a burlesque 
show, and directing the issuance of 
the license. 

Since the issuance of Steuer’s de¬ 
cision last spring, the case has been 
in abeyance pending determina¬ 
tion of the City’s appeal. However, 
with no indication of further ac¬ 
tion, Phillips’ attorney, Harold 
Berg, moved to have the appeal 
dismissed. That spurred the Cor¬ 
poration Counsel to action, and the 
hearing on the appeal was sched¬ 
uled. 

A brief to be submitted by 
Charles Ballon, attorney for the 
N. Y. Civil Liberties Union, an af¬ 
filiate of the American Civil Lib¬ 
erties Union, as amicus curiae 
(friend of the court), will claim 
that McCaffrey’s denial of a li¬ 
cense to Phillips represents pr'c- 
censorship; He will argue that such 
action was without statutory au¬ 
thority, was in violation of the First 
and 14th Amendments to the U. S. 
Constitution and was so “arbitrary 
and capricious as to amount to a 
denial of due process of law.’ 

Steuer’s decision, referring to a 
statement by McCaffrey explaining 
his denial of Phillips’ license apP 11 * 
cation, called; it a “remarkable 
document” and added, “In 1 ‘cvcaj* 
ing the mental processes by wmen 
respondent reached his conclu¬ 
sions it. removes from the area oi 
debate any issue as to whether re¬ 
spondent’s action was or was no 
arbitrary and capricious. Thai f 
was, is not even open to question- 

The jurist’s opinion further su 
(Continued on 1 page 61) 
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CHURCH IN ‘LAXITY’ CRUSADE 


Zanock: Competitive Bidding (or Legit 
Hits Reaching Point of Absurdity 


NEW RAP HITS 


Hollywood, Nov. 22. - 

In an effort to avoid entering 
into the hefty competitive bidding 
for Broadway clicks, 20th Century- 
Fox plans to step up its pre-pro¬ 
duction bankrolling of legit possi- 
bilitie’s„J>arryl F. Zanuck reported 
on his return from homeoffice hud¬ 
dles Studio now has pre-produc¬ 
tion* deals with three Broadway 
shows: the hits “Bus Stop” and 
“Desk Set” and “A Roomful of 
Roses.” Latter, he said, has a good 
story line and should turn out 
to be a worthwhile investment de¬ 
spite its moderate reception on 
Broadway. 

Last season the studio acquired 
“Anastasia” via a pre-production 
deal. 

Joe Moskowitz, ‘ 20th eastern 
exec, and Bertram Bloch, eastern 
story department head, will be in 
charge of stepping up the firm’s 
legit investments. They will also 
accelerate efforts to acquire likely 
books prior to publication. s 

Zanuck emphasized that compet¬ 
itive bidding for hit shows has now 
reached almost ruinous propor¬ 
tions. The gamble of pre-produc¬ 
tion investment, he added, becomes 
a necessary risk although such 
deals call for a sizable investment 
plus big guarantees and escalator 
clauses based on length of run. 

Zanuck was accompanied on the 
eastern trek by Lew Schreiber, 
studio exec; David Brown, studio 
story editor; and Irving Asher, 
newly appointed exec producer of 
the 4 tv subsidiary, TCF Produc¬ 
tions. Part of the eastern conclave 
dealt with the firm’s tv activities. 

British Sensitive, Ask 
Questions in Parliament 
Concerning 'Dam Busters’ 

London, Nov. 22. 
Latest flare-up *of British ire 
which centers on “The Dam Bust¬ 
ers” continues to be an issue this 
side even after some weeks and a 
formal, conciliatory statement from 
Associated British Pictures Corp. 
expressing confidence in the han¬ 
dling of the feature in the United 
States by Warner Bros. 

British film interests and the 
British film trade press are mark¬ 
edly sensitive concerning Ameri¬ 
can treatment of features made 
here. Mostly the crit^ism has been 
levelled at Yank theatre exhibitors 
whose prejudices against British 
product have been deplored by 
many spokesmen during 1955.\This 
has been the burden of repeated 
complaints on behalf of J. Arthur 
Rank. 

“Dam Busters” became politics 
when Laborite Stephen -Swingler 
last week quizzed the Air Minister 
in Parliament about reports that 
WB had inserted Flying Fortress 
scenes into the film for its Amer¬ 
ican run. The government prom¬ 
ised an investigation. 

Earlier, the British press had 
played up “surprise” over the WB 
handling,of “Dam Busters” in the 

S. Actor Richard Todd, who 
appears in the picture,. kept the 
kettle boiling with his revelations 
that the Fortress footage had been 
cut into the feature which tells of 
(Continued on page 18) 

JOE E? LEWIS' PARTNERS 

Sinatra, Vidor, Cohn Share In 
Filming of Comic's Life 

Hollywood, Nov. 22. 
Paramount will finance and re¬ 
lease "The Joker Is Wild,” the Joe 
E Lewis biography, which will be 
made by an independent group 
headed by Lewis, Frank Sinatra, 
Lnarles Vidor and Art Cohn, 
author of the biography. 

Samuel Briskin was assigned 
Production reins on the film which 
slated to go before the cameras 
hcxl Fall with Sinatra starring and 
Vidor directing. Understood the 
heal involves $400,000 split among 
no partners plus their receiving 
40 °f the profits. 


Rap News Censorship 
But Chicago’s Dailies 
Mum on Entertainment 

Chicago, Nov. 22. 

Chicago newspapers, whose edi¬ 
torial pages have been strangely 
silent during the long drawn-out 
police censorship controversy here, 
suddenly came to life when Police 
Commissioner Timothy J. O’Con¬ 
nor said he’d widen local practice 
to include censorship of newsreels. 
Said^the Chicago Sun-Times edi¬ 
torially; “. . . we believe that news¬ 
reels . . . are entitled to the pro¬ 
tection of the Constitution regard¬ 
ing freedom of the press . . . 
There is no prior censorship of 
newspapers .and magazines, but 
their owners may be held ac¬ 
countable for violation of laws 
covering libel, obscenity, etc., 
after publication . . . We doubt 
whether the police would dare in¬ 
sist on prior censorship of news¬ 
reels shown on television. The law 
requiring censorship of newsreels 
and for that matter the entire 
business of police censorship needs 
a thorough re-examination.” 

U.S. PIX D1STRIBS LOOK 
FOR HALO ‘SECURITY’ 

Postponement of the Italian 
“deadline” for a settlement of 
terms for a new Italo-American 
film, deal, and delay in the intro¬ 
duction of Italian film legislation, 
has led to more palavering be¬ 
tween Rome and the Motion Pic¬ 
ture Export Assn. 

At a meeting in New York Mon¬ 
day (21), foreign managers went 
over the situation and heard a re¬ 
port from MPEA v.p. Griffith 
Johnson in Rome. They also un¬ 
derstood that the Italians were 
ready to make some concessions, 
including a reduction in the pro¬ 
posed dubbing fee from 6,000,000 
lira per picture to 5,500,000 lira. 

It’s indicated that, the major 
companies at least, probably would 
accept that fee and also may ac¬ 
cept other Italian conditions, pro¬ 
vided they get some iron-clad as¬ 
surances from the Italians that 
there will be no tampering with 
the.r local operations at least for 
a couple of years. 

As one foreign manager put it: 
“I’d be willing to pay another mil¬ 
lion lira if I could be sure they 
stop these shenanigans every cou¬ 
ple of months.” The Italians, wor¬ 
ried over their domestic industry 
and in need of production coin, 
have been throwing continuous 
(Continued on page 20) 

WARNERS REPEATS REWARD 

Town Topping TB Seal Drive 
Gets Klelg-Light Preem. 

Hollywood, Nov. 22. 

Warner Bros., which last year 
launched the practice of present¬ 
ing some town or county in the 
U.S. a Hollywood-type world 
preem of a picture, complete with 
stars and fanfare, as a reward for 
its efforts in the sale of Christmas 
Seals, will repeat this year with 
“The Court-Martial of Billy Mit¬ 
chell,” starring Gary Cooper. 

Tie-in has been effected again 
with the National Tuberculosis 
Assn., sponsor of idea. Such top 
tv shows as Ed Sullivan’s “Toast 
of the Town,” Art Linkletter’s 
“House Party,” “The Bob Crosby 
Show,” “Truth & Consequences,” 
“Queen for a Day” and “Panorama 
Pacific” will support project, and 
top stars will take to tv to urge 
public to buy seals in fight against 
tb. Winners will be that commu¬ 
nity which shows greatest mail 
sales in proportion to population 
during first seven days of its local 
seal drive. 

Saranac Lake, N. Y. f was last 
year’s winner, drawing world 
preem of “The Silver Chalice.” 


The Roman Catholic Church this 
week came up with another blast 
against Hollywood’s production 
code of which, for more than two 
decades, it had been one of the 
strongest supporters. 

Catholic bishops in the U. S M 
noting “a rising tide of moral lax¬ 
ity” in motion pictures, approved 
a nationwide “crusade” to revitalize 
the aims and purposes of the i 
Catholic National Legion of De¬ 
cency. They moved on the basis 
of a report showing that, for the 
year ended Oct. 1, the Legion had 
listed the largest percentage of ob¬ 
jectionable films in its history. 

The bishops acted following a 
meeting in Washington where they 
heard a report by the Most Rev. 
William A. Scully, Bishop of Al¬ 
bany and chairman of the Bisnops' 
Committee on Motion Pictures. 

The bishops’ statement said they 
felt “bound to reprove laxity in 
applying the Hollywood production 
code and a tendency to distort and 
evade its principles and rules.” It 
went on to say they felt that “the 
greater amount of offensive mate¬ 
rial stems from an increasing re¬ 
luctance by producers and exhibi¬ 
tors to accept their full responsibil¬ 
ity for the moral and social char¬ 
acter of theatre entertainment.” 
Added to this was the observation 
that the bishops had praised the 
code “several times” in the last 20 
years. 

The Catholic report, for the first 
time, showed that the Legion in 
any one year had put in its “C” 
or Condemned classification as 
many Hollywood films as foreign 
imports. In all, it condemned 
eight pictures, four American and 
four from abroad. Of the Holly¬ 
wood features on the “C” list, one 
—“Son of Sinbad”—had a code 
seal. 

Film Execs Silent 

The industry maintained its cus¬ 
tomary official wall of silence re¬ 
garding the Catholic bishops’ re¬ 
port. Privately, however, sources 
close to the Motion Picture Assn, of 
America admitted that,.having fol- 
(Continued on page 16» 


Catholics Not Uniform in Gradings; 
Legion of Decency Top-Rates (1A) 
‘Prisoner,’ But Ireland Bans It 


Liheral’s Sarcasm Lost' 

On Chi Police Head, 
He’ll Censor Newsreels 

Chicago, Nov. 22. 

Chicago alderman Leon M. Des- 
pres and Police Commissioner 
Timothy J. O’Connor locked horns 
here before the City Council as a 
$70,000 appropriation for operation 
of the Police Censor Board came 
up for consideration. 

Immediate result of the clash 
was discovery by Commissioner 
O’Connor that the Censor Board 
was not censoring newsreels. In 
response to a sarcastic statement 
by Alderman Despres’that “It’s a 
wonder the Board doesn't censor 
newsreels,” Commissioner O’Con¬ 
nor countered: “I was under the 
impression that we did censor 
newsreels. If not. ,thcn«they will 
be censored from now on. thanks 
to you, Mr. Despres.” 

Despres represents Chicago’s 
Fifth Ward, which includes the 
University of Chicago, many of its 
faculty members and students. 
Mixed In with this extremely liter¬ 
ate voting groupware many almost 
subsistence level residents, many 
of them Negroes. Result is that the 
ward is liberal politically, 

Despres was arguing that the 
$70,000 allotted for censorship 
could be put to better use in hiring 
12 additional policemen. 

Eric Golding Promoted 

Eric Golding, salesman at Metro’s 
branch at St. John, .Canada, has 
been promoted to branch manager. 

He succeeds the late Abraham 
E. Smith. Golding started with the 
exchange in 1927 as an assistant 
booker. 


Film producers tackling Catho¬ 
lic themes have frequently been 
confounded by diverse Catholic re¬ 
action to such films in various 
parts of the world. Again high¬ 
lighting the national difference in 
approach is the banning of the 
Alec Guinness picture, “The Pris¬ 
oner,” in Ireland. 

Fim, adapted from a play writ¬ 
ten by a Catholic, Bridget Boland; 
directed by one (Peter Glenvllle* 
and using as production adviser 
Monsignor Croft-Fraser, chairman 
of Britain’s Catholic Film Insti¬ 
tute,. will be released in the U. S. 
by Columbia Pictures. It’s been 
booked into the Plaza Theatre, 
N. Y., to open Dec. 13. 

Picture tells of a Cardinal in a 
fictitious country, with a fictitious 
“Party,” who is imprisoned and 
made to “confess” to a variety of 
“crimes,” including having used 
the confession for blackmail pur¬ 
poses. In the end, lie is set free 
and must face his people with his 
admissions. The final’line by Giiin- 
ness as the Cardinal is “Don’t 
judge the priesthood by the 
priestJ” 

The Irish banned the film as 
containing Communist propaganda. 
In the U. S., the Catholic Legion 
of Decency rated the picture A-l, 
apparently because of the reasons 
given by the Cardinal for entering 
the priesthood. “The Cardinal” 
also ran into trouble in Italy and 
was rejected by botli Cannes and 
Venice. Former film festival 
thought it might offend the Rus¬ 
sians while the latter simply nixed 
it as “politically dangerous.” 

Irish banning recalls the prob¬ 
lems a French film, "God Needs 
Men,” had in the U. S. a tier re¬ 
ceiving Catholic prizes in Europe. 
Pic dealt with a man who took on 
the functions of a priest when no 
regular priest was available. Up¬ 
coming is another French film, 
(Continued on page 63J 


National Boxoffice Survey R/5 r/£7T| 


Pre-Holiday Hits Biz; ‘Dolls’ Again Champ,‘Holiday’ 
2d, ‘Trap’ 3d, ‘Rebel’ 4th; ‘Head,’ ‘Gun’ Next 


Trade at wickets in most big key 
cities covered by Variety con¬ 
tinues in the doldrums again this 
stanza. Pre-Thanksgiving influ¬ 
ences. with Christmas shopping 
starting early in some spots, is 
largely blamed, but some product is 
not proving much help. Surprise 
snowstorm along Atlantic seaboard 
added to b.o. woes in that sector. 

“Guys and Dolls” (M-G> again is 
champ, showing up in six keys this 
session. Samuel Goldwyn pic hit 
a record in one city and was great 
in a 440-seat house in San Fran¬ 
cisco. Film is running ahead of 
nearest competitor, big coin partly 
stemming from advanced-scale en¬ 
gagements in spots played so far. 

“Cinerama Holiday” (Indie) 
again is a strong second-place win¬ 
ner. showing in 12 key cities cur¬ 
rently. “Tender Trap” (M-G), 
which loomed as solid boxoffice 
fave on first few dates, is copping 
third money. Fourth place goes 
to “Rebel Without Cause” (WB), 
which was third a week ago. 

"View From Pompey’s Head” 
(20th) again is finishing fifth. “Man 
With Gun” (UA) is living up to its 
j strong advance showings by eop- 
: ping sixth spot. 


GOLDEN JUBILEE YEAR 


^rTejy 


“African Lion” (BV), with a 
batch of fresh playdates, is forging 
ahead to seventh position. “Trial” 
(M-G), long high on list, is dipping 
to eighth. “Big Knife” (UA) will 
take ninth money while “Died a 
Thousand Times” (WB) is winding 
up 10th. 

“Desperate Hours” (Par) is tak¬ 
ing 11th money, with “Sheep Has 
.5 Legs” (UMPO) finishing 12th. 
“3 Stripes in Sun” (Col) and “I Am 
Camera” (DCA) are the runner-up 
films. 

“Oklahoma” (Magna) opened in 
its second key city, doing capacity 
biz in first round in L. A. It con¬ 
tinues its smash run at N. Y. Rivoll 
on two-a-day. “Miss Dove” (20th), 
which opens at N. Y. ' Roxy this 
week, is rated slow in Detroit and 
fair in L. A. 

“Tarantula” (U), another new¬ 
comer, looms big in Detroit and 
good in Pitt. “Desert Sands” 
(UA). big in N. Y;, is good in 
Frisco. “Lady Godiva” t U), sturdy 
in Boston, looks neat in Indianapo¬ 
lis and average in Washington, 

“Queen Bee” (Col) shapes fine 
in Detroit hut is mild in Provi¬ 
dence. “Girl in Swing” (20th), big 
in Philly, looms okay in Detroit. 
“Tall Men,” also from 20lh-Fox. 
is good in L. A. and fair in N. Y. 
where it just ended a six-week run. 

“To Hell and Back” <Ui con¬ 
tinues stout in Chi on longrun. 
| “Lucy Gallant" (Par), big in 
Omaha, shapes goo# in Boston and 
fair in Cleveland. “Plienix City 
Story” (AA> is stout in Detroit. 

“Kentuckian” (UA) is rated 
, hotsy in Cincy. “Sister Eileen” 
; (Col) looks good in Washington, 
j (Complete Boxoffice Reports on 
| pages 8-9.) 
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When Dore Schary remarked in a speech to an 
assembly of newspapermen in Chicago that the film 
industry’s public relations are a “shambles,” he 
started a lot of under-the-breath talk and finger¬ 
pointing among the boys who make their living— 
and a mighty tasty one!—.acting as the public rela¬ 
tions experts of the film industry. Most agreed with 
Schary’s word “shambles” but many wish he had 
gone a step farther and explained the real reasons 
for the bad public relations and put the blame where 
they, the PR boys, think it belongs. 

Characteristically careful not to mention names 
for print, the PR-chaps feel that much of the in¬ 
dustry’s bad public relations stems from loose talk 
from film biggies who should know better. “The 
flip lip is the real rub in our bad publicity,” said 
one topper. “We have too many talkative executives 
who say the wrong things and then are surprised 
when they kick back on the industry.”*. 

“Talking about a shambles in public relations,” 
snarled another director, who shyly chooses to re¬ 
main anonymous, “look what’s brewing right now! 
Almost everytime you read a trade paper you find 
some mighty brain sounding off with the statement 
that “the public has lost the moviegoing habit; only 
good pictures do business; we’re like the legitimate 
theatre, we’re in a hit business.” To tell the world 
that the public has lost the moviegoing habit is 
crying stale fish with a vengeance. “Repeat that, 
statement—the public has lost the moviegoing habit 
—enough times and get it published and broadcast 
enough times and everybody will parrot it into a 
universal conviction. 

Typically the loose-lip boys plant the ideas in 
their interviews, then complain the film industry 
gets a bad press! 

Quoting again: “The public has not lost the 
moviegoing habit although we may have lost a large 
group of our customer$ to tv and to the many other 
modern distractions which now take the time and 
money of some ex-customers. But we still have 
more than 30,000,000 cash sales a week, 52 .weeks 
a year! Is that bad? Does that indicate the public 
has lost the moviegoing habit? Why brush off those 
30 or 40 million customers? Instead, we should be 


bragging about this deep-rooted, hard-core of loyal 
customers who haven’t lost their allegiance to the 
movies. What other paid amusement or spectator 
entertainment can claim any such public following. 
Sports certainly can’t dig up 30,000,000 cash cus¬ 
tomers any week, not to mention 52 weeks a year. 
Why not talk about that?” 

You Think You Got Woe? 

Another publicity topper who has always claimed 
that self-serving, ill-advised pontification by some 
flip-lip execs is the cause of most of the shambles 
aforesaid, added this thought to the discussion: 

“This film business has been made great by a lot 
of courageous men who believed in keeping their 
mouths shut and sawing wood. But there are others 
who can’t resist reaching for'headlines when it 
serves their personal vanity. They talk loud and 
scare easy. Can you imagine what would happen in 
our business if we really ran into the troubles that : 
have beset some other industries? What would some j 
of our thoughtless, but talkative, “sages” say if they 
were in the men’s hat business, for instance—and 
literally saw the hat-habit disappear? You don’t 
read public statements from hatters about how the 
public has lost the hat-wearing habit. The hair-pin 
business, the corset business and many another has 
been overwhelmed by new fads, fashions and chang¬ 
ing public preferences. But they didn’t do their 
weeping in public. They worked their way out of 
the hole. 

“With'more than 30 million regular weekly cus¬ 
tomers left, it is ridiculous to talk about the public 
losing the moviegoing habit. Like Schary implies, 
we should stop this public relations shambles where 
it starts—at the top.” 

On the same theme, a promotion head pointed 
to a piece by Thomas M. Pryor, Hollywood corre¬ 
spondent of the N. Y. Times, in comment upon Elmer 
Rhoden’s criticism of publicity methods. Pryor de-. 
dared “The press agents, with exceptions, have lit¬ 
tle standing in the current Hollywood scheme and 
are prevented. from exercising their talents to the 
fullest by stars, directors and producers who think 
they know everything, but actually know very little 
about the merchandizing of pictures.” 


Jed Harris Asks Court 
Force Sundry Changes 
Respecting Tatterns’ 

Jed Harris and Michael Myer¬ 
berg, who formed a corporation 
to produce Rod Serling’s “Pat¬ 
terns” for United Artists release, 
.are locked in a legal battle over 
their firm’s management. Harris 
is pressing two suits in N.Y. Su¬ 
preme Court against the 42 E. 

73 St. Corp., Lee Moselle and 
Myerberg. 

First action charges the de¬ 
fendants with “wasting” the cor¬ 
poration’s assets, asks a, court or¬ 
der directing Moselle to resign 
from the'board, wants all board 
resolutions rescinded and asks 
that the individual defendants 
make an accounting to the cor¬ 
poration. Second suit would com¬ 
pel Myerberg and Moselle to issue 
Harris his 50% stock interest in 
the firm to comply with terms of 
his contract. 

Justice Samuel Gold denied the 
defendants’ motion to dismiss the | 
first action on the grounds of in¬ 
sufficiency. Meantime, Myerberg 
and Moselle are appealing the jur¬ 
ist’s ruling to the Appellate Divi¬ 
sion of the Supreme Court. 

Dispute stems from an alleged 
March, 1955, agreement under 
which Harris and Myerberg formed 
a 50-50 partnership to co-produce 
“Patterns.” Pair established the 
42 E. 73 St. Corp. with Moselle 
acting as its attorney and director. 
Firm later arranged a financing 
and distribution deal with United , 
Artists, set Fielder Cook to direct j 
and inked Serling to screenplay his 
telescript. 

But when Harris asked for his 
50% slock share 'last July, the 
suit asserts, his request was re¬ 
fused by Myerberg and Moselle.! 
Harris also charges that Myerberg 
told the “Patterns” company not 
to take orders from him (Harris). 
Starring Van Heflin, Everett 
Sloane and Ed Begley, picture was 
recently completed for tentative 
February release. 


Renown’s 5 in 1956 

George Minter's Renown Produc¬ 
tions has set a 1956 schedule of 
five major color features, three of 
them to be in Cinemascope, accord¬ 
ing to Richard Gordon, Renown’s 
U. S. rep. 

The British outfit will launch 
next year’s program with "It’s a 
Great Life,” the first British 
C’Scope musical. Production sked 
includes “Tale of Two Cities,” to 
be lensed in C’Scope in Paris and 
London and using an American 
star. 


A ROCK 'N' ROLL FEATURE 


Sam Katzman Exploits Music Fad 
—Columbia To Release 


Hollywood, Nov. 22. 
First film based entirely on the 
growing “rock ’n’ roll” music fad 
will be Sam Katzman’s Columbia 
entry “Rock Around the Clock,” 
slated, for early production. 

Film will feature Bill Haley and 
the Comets, one of the top r&r 
groups in the country, whose 
“Rock Around the Clock” disking 
on DecCa has been a million-plus 
seller. Platter also was used in 
a sequence in Metro's “Black- . 
board Jungle.” 

Ct. Clears 20th In 
Writers 250G Suit 

Hollywood, Nov. 22. 

A similarity in titles but not in 
content is not sufficient cause to 
justify legal action, Federal Judge 
Thurman Clarke ruled in dismiss¬ 
ing the $250,000 action brought by 
writer Siegfried Herzig against 
20th Century-Fox. Suit claimed 
that the 20th film “Vicki,” infring¬ 
ed upon the Herzig play “Vickie,” 
which ran on Broadway for 47 
days in 1942. 

Studio contended that the film 
w'as based on entirely different ma¬ 
terial, written by Steve Fisher, and 
that the production did not inter- ( 
fere with Herzig’s chances for a‘ 
film sale of the legiter since pur¬ 
chase of stage flops by a studio 
years after the legit production is 
always based on story content and 
not on title. 


Par Animators Local Signs 

Hollywood, Nov. 22. 

IATSE Motion Picture Screen 
Cartoonists Local 839 has inked 
Paramount Pictures to a labor con¬ 
tract covering some 20 animation 
i department employees, according 
to union biz rep Don Hillary. 

Pact is standard major studio 
I contract, with additional health- 
welfare-pension provisions, Hil¬ 
lary states, 


N, Y. to Europe 

Amcrico Aboaf 
David O. Alj)cr 
Terry Clyne * 

Emil Gilels 
Harold Hecht 
Richard Lewis 
Larry Mack 
Stephen Mitchell 
Gordon Scott 
Irwin Shaw 


L. A. to N. Y. 

Vivian Blaine 
Bill Boyd 
Grace Bradley 
Barbara Britton 
Richard Brooks 
Gilmore Brown 
Augusta Dabney 
Carter De Haven Jr. 
Marlene Dietrich 
William Dozier 
Sylvia Fine 
A1 Gannaway 
Paul Groesse 
Leslie T. Harris 
Sonja Henie 
Charlton Heston 
Sol Hurok 
Henry Jones 
Harris Katleman 
Howard Keel 
Peggy King 
Walter Kronkite 
Fernando Lamas 
Charles Laughton 
Jesse L. Lasky 
Irving P. Lazar 
Pinky Lee 
Ricardo Montalban 
Jaye P. Morgan 
Lyn Murray 
Russell Nype 
Daniel T. O.’Shea 
Otto Preminger 
Milton R. Rackmil 
Bob Rains 
Charles M. Reagan 
Alex Segal 
Roger L. Stevens 
Sam Zimbalist 

N. Y. to L. A. 

Licia Albanese 
Jerry ..Berger 
Milton Berle' 

Bob Braun 
Florence Chadwick 
Linda Christian 
Joanne Dru 
William Holden' 

John Ireland 
Robert F. Kintner 
Peter Lawford 
Robert E. Lewine 
Lyn Murray 
Charles Schnee 
Sam Seidelman 
Robert M. Weitman 
George Wells 
Robert Wise 

Europe to N. Y. 

Ludwig Bemelmans 
Ralph Cohn 
Harold Davison 
Rudy Goldschmid’ 

Victor Hoare 
Gian-Carlo Menotti' 

Robert Morlcy 
Jacqueline Rose 
Edmon Ryan 
Halina Czerny-Slefanska 
Ann'Todd 


The Finger of Economy 

A living document of the days of our years from the tum-of- 
the-century until “the movies learned to talk” is in danger of 
being lost for lack of a relatively small Congressional appropria¬ 
tion. Call it a crying shame. Both as regards Hollywood and 
Washington. 


A news story in this issue reports millions of feet of old film, 
Including the important Mary Pickford and George Kleine col¬ 
lections, are deteriorating because a 1947 Library of Congress 
budgetary request was denied. 


Hollywood should do something about it. And quick. The ni¬ 
trate deterioration is a major hazard. And it would be a national 
as well as an industry misfortune to lose this vivid record of 
the 20th century’s development of a potent, new, exciting, mass 
entertainment—and a major industry, incidentally—which 
should be preserved for posterity. To lose these film libraries is 
too costly. Saving ’em is cheap at any price. ■ Abel. 
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Former Congressman Fred A. Hartley, co-author of the Taft-Hart- 
ley Act, told a convention in Washington last week that his law had 
ended jurisdictional disputes over such matters as “who should ad¬ 
just falsies on a Hollywood film set.” Prior to the law, he explained, 
production was once held up on a picture for two days by a strike be¬ 
tween make-up artists and costumers over bosom jurisdiction. 

Earl I. Sponable, chief engineer for 20th-Fox, hopped to Europe for 
a briefie to consult with Swiss engineers on Eidophbr. Color theatre- 
tv system should be unveiled in New York soon . . . France’s Marcel 
Pagnol due in the U. S. to attend the preem of his “Letters from a 
Windmill” at the Paris . . . James Alexander moves Up from home- 
office rep in Uruguay to assistant general manager for Universal in 
Puerto Rico .. . . Arthur Mayer will call a general membreship meet 
of the Independent Motion Picture Distributors Assn, in early Decem¬ 
ber .. . Victor Hoare, Lion International (British Lion) foreign topper, is 
due in from London to scout setting up an American office for his 
company. 

Henry Fonda bought Seton I. Miller’s “The Staked Plains,” to be 
filmed for United Artists release . . . and Columbia acquired “Gar¬ 
ment Center” for production by Harry Kleiner . . . King Bros, will 
enter “The Brave One,” in the Cannes Film Festival . . . New Colum¬ 
bia script buys: “Across to Norway,” by David Howarth, “Burn Before 
Reading,” by Otto H. Urbach, and “Storm Over Adah,” by Bernard 
Falk ... Harry Cohn personally supervised last night’s (Tues.) pre¬ 
view of “Picnic” at Loew’s 72d St. Theatre—checking the guest lists, 
trying to avoid those last-minute hitches, etc. Exec will remain in 
N. Y. to conduct Columbia’s annual stockholders’ meeting next Mon¬ 
day (28) . . . Col’s “The Prisoner” is set for an advance showing at 
the Museum of Modern Art Dec. 7 with tickets at $12.50 and the In¬ 
ternational Rescue Committee as beneficiary . . . Maurice Chevalier 
and Marcel Marceau set for the entertainment lineup at the Foreign 
Press Assn.’s annual ball Dec. 2 at the Waldorf-Astoria . . . Doris 
Williams is back as administrative assistant to J. Miller Walker at RKO 
after a year and a half with the NBC film division ... Eli Rill, Carmel 
Myers protegee who directed Bernard Shaw’s “Village Wooing” at the 
offrBroadway Davenport Theatre, landed the job of art director on 
Col’s “The Harder They Fall.” 

David O. Selznick has registered “The Odyssey” as title for an origi¬ 
nal feature . . . With Paramount’s “Ulysses” and Warners’ upcoming 
“Helen of Troy” does this constitute a Homeric dycle? . . . On the 
subject of titles, 20th-Fox appears set to do a feature on television 
to be called “Live—From New York,” which sounds like a contradic¬ 
tion in itself. 

Anne Baxter and Russell Birdwell have, purchased “Little Tin God¬ 
dess,” an original by Louis Stevens, for production under their own 
banner, B & B Productions with the actress starring and Birdwell 
directing . . . 20th-Fox has signed Lill Gentle, a 15-year-old Georgia 
gal . . . “Postmark for Danger” selected as the final title on “Alison,” 
Todon Productions’ RKO release . . . Cavalcade of the radio industry 
entitled “Mr. Radio” has been set by Vincent M. Fennelly for pro¬ 
duction on his Allied Artists program ... 

Humphrey Bogart set for “The Good Shepher/d,” Columbia’s film 
version of the C. S. Forester novel, which Jerry Wald will produce 
next May . . . Edmund Grainger settled on “Great Day in the Morn¬ 
ing” as the final title for his RKO release which had been filmed with 
that tag as a tentative title only . . . 20th-Fox set Richard Todd to star 
“The Sixth of June,” which producer Charles Brackett will make in 
England with Henry Koster directing . . . Director William Witney, 
with Republic since the studio was founded in 1935, stays another year. 

In Canada Hye Bossin has published his fourth annual year book of 
the Dominion’s picture industry (200 pages). First chapter is "The 
Honored Ones,” a review of the 1954 Pioneer of the Year Award ban¬ 
quet in Toronto, and "Our Business,” a summary by N. A. Taylor. Sec¬ 
tions on exhibition, distribution, production, equipment, refreshments, 
awards, unions, televisions, radio, press, censorship, music, lCmin, 
and directory of all hardtops and drive-ins. 

Capsule film reviews from New Jersey Allied: “The Tender Trap” 
—legal tender . . . "View From Pompey’s_Head”—watch out for dan¬ 
druff . . . "Girl in the Red Velvet Swing”— as important as the Wood¬ 
ward case in 1999 . “Tall Men"—ain’t no shortie . . . “Lucy Gallant” 
—insert an O between the L and U . ... “Trial”—jury still out . . • 
“Sincerely Yours” ... an egg, by George! . . . Newsreel clips, dating 
as far back as 1895, are featured by Warner Bros, in an historical 
feature titled "This Was Yesterday” opening at the Embassy Newsreel 
tomorrow (Thurs.). Footage includes scenes of Theodore Roosevelt in 
his early days, the San Francisco earthquake and fire, the Ohio floods, 
the Wright Brothers flying their first airplane, the Mexican expedi¬ 
tion against Pancho Villa, and many others. Clips from two old 
features—"In Old San Francisco” and “Noah’s Ark”—starring Dolores 
.Costello and Warner Oland, are also included . . . Ruth Mitchell, sister 
of Billy Mitchell, has left New York on a nationwide tour to promote 
Warner Bros.’ “The Court-Martial of Billy Mitchell” . . . Francis K. 
Price, now assistant to the editor-in-chief of Doubleday, has been ap¬ 
pointed European editor for Metro, a newly-created post starting with 
the film company’s opening of an editorial office in Paris Jan. 1 • • • 
End of the year means the start of various selections for 10 Best Pic¬ 
tures of 1955. Warners “East of Eden” is leading the polling in the 
Philly Inquirer's annual balloting . . . Television actor Ralph Stantlcy 
signed for a role in the Van Wolf-Parker VistaVision production, 
“Panic” . . . Weegee, the photographer, has been named technical ad¬ 
visor . , . Extent to which industrial firms are shelling out coin for 
commercial films is demonstrated in Monsanto Chemical’s $ 200 . 0 UU 
expenditure for a 28-minute color film, “The World That Nature For¬ 
got.” ... 

Paul Kohner, talent agent, in with client John Huston to attend 
daughter Susan Kohncr’s legit bow with Tyrone Power rn "A Quiet 
Place,” which opens in New Hdven today (Wed.). Kohner returns to 
llje Coast .early next .week. , 
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SLOW FALL BUT EARNINGS BIG 


Temporary’ Is Accented Word As 
Film Men Concede Soft Business 


Leenhouts Readying Atomic ‘8th Day’ 
As $3,000,000 Cinerama Production 


Anyone trying to. sleuth out the4 

reasons for the. current boxoffice 
sluggishness is likely to come, upon 
a different theory with each film 
executive interrogated. They all 
agree there is a temporary busi¬ 
ness softness—and accent the word 
temporary. , • 

Broadway is a particularly good 
example of this. Warners’ “Target 
Zero” held for an abnormally short 
run of only eight' days at the Para¬ 
mount Theatre. The gi?nt Roxy 
grossed $1,100 on a recent Mon¬ 
day. TL^lie Rivoli was forced to cut 
midweek prices. for “Oklahoma.” 
The second week of Samuel Gold- 
wvn’s “Guys and Dolls” at the 
Capitol brought an exceptionally 
high gross of $115,000 but none¬ 
theless this was a surprising drop 
from the first week’s $170,000. 

The dopesters offer a wide se¬ 
lection of reasons, as follows and 
take your pick: 

(1.) Television in.the new.season 
has proved good enough to see for 
nothing. 

(2.) The public is thinking about 
Christmas spending, or doing it al¬ 
ready, and there's less .time and 
money for film entertainment. 

(3.) Majority of distributors are 
withholding top releases until the 
' holiday era. 

(4.) Perhaps Hollywood has (, ex- 
. posed its weakness” on tv — mean¬ 
ing the tele programming from 
Metro, WB arid 20 th-Fox has con¬ 
vinced potential customers that 
these topnotch studios can't be 
(Continued bn page 18) 


Exhibs Complain, 
20th Speeds News 
Of Its TV Shows 

Looking for a better commercial 
tieup for its television show on 
CBS, 20th-Fox has circularized ex¬ 
hibitors, listing in advance the 
new films to be plugged on its 
General Electric program. 

Listing came in the wake of 
exhib complaints that theatres 
didn’t know far enough in advance 
just what upcoming 20th attrac¬ 
tions would be promoted on any 
one show. 

On each of the 20th hour-long 
programs, time is set aside to pub¬ 
licize forthcoming films. Studios 
have been working hard* to im¬ 
prove this segment which has a 
“behind the scenes” flavor. 

Witt Succeeding Scanlon 
As Hecht Co. Treasurer 

Hollywood, Nov. 22. 

Elliott Witt, former Warner Bros, 
executive, succeeds. Ernest Scanlon 
as treasurer of Hecht-Lancaster 
Productions. 

Scanlon resigned last week, after, 
18 months on a non-exclusive basis, 
due to increasing production requir¬ 
ing his full time attention which 
would interfere with other commit¬ 
ments. He continues as special 
consultant. 

rap Follows tap 


Hoods’ $12 Heist Induced Heart- 
Shock Death of Exhib 


Corpus Christi, Nov. 22. 

Police here have filed charges 
against three men in connection 
with the fatal robbery-beating in 
February, 1954, of F. O. Nance, for 
25 years manager of Hall Indus¬ 
tries’ Theatre of Beeville. One of 
the trio has also confessed to last 
year’s bombing of two local ozon- 
ers. 

The three local men have con¬ 
fessed to beating and robbing 
Nance at an establishment across 
the highway from the Corpus 
Christi Drive-In. Nance died a few 
hours later from a heart attack 
brought on by the extreme excite¬ 
ment and shock. The robbery net¬ 
ted the trio $12. 


Hold That Scene 

Hollywood, Nov, 22. 

Glenn Ford is the new hold¬ 
er of the record for the longest 
closeup at Metro—a 65(hfoot 
clip covering and three and 
one-half pages of dialog for 
“Fearful Decision.” 

As a single sustained scene, 
it surpasses Lionel Barry¬ 
more’s famed courtroom scene 
in “A Free Soul” and Luise 
Rainer’s Oscar-winning tele¬ 
phone performance in “The 
Great Ziegfeld.” Ford is alone 
on the screen in the largest 
eloseup ever photographed for 
widescreen, in a scene showing 
him delivering a telecast. 

“Decision,” produced by 
Nicholas Nayfack .and directed 
by Alex Segal, is based on a 
teleplay about a tycoon whose 
son.is kidnaped. 


Leo Lax Films 
New Trading Co. 
For France-U.S. 

Company to serve as a focal 
point 1 of all sorts of film dealings 
between the United States and 
France is being formed by Leo 
Lax, French distributor and in¬ 
dustry exec, and Joseph Kaufman. 
Outfit probably will go under the 
name Leo Lax Films. 

Visiting in N.Y. last week with 
his wife, Marie Sabouret of the 
Comedie Francaise, Lax explained 
that his new company would serve 
as a clearing* house for ‘anyone 
wishing to engage in film deals 
with the French, ranging from co¬ 
production to tv and the acquisi¬ 
tion of American and French films. 

Lax, who also runs a studio and 
a laboratory in France and is in¬ 
terested in production, is buying 
(Continued on page 18) 


FILM COMPANIES 
FISCALLY STURDY 

Despite some boxoffice “soft¬ 
ness” this fall the trend in the pic¬ 
ture business is toward more 
money. Overall earnings are con¬ 
tinuing on the rise. 

New York executives evaluate 
the upbeat, basically, to sound pro¬ 
duction policies evolved over the 
past few years. This mounts to 
more careful planning, provocative 
subject matter and casting and the 
various efficiencies that have been 
instituted. Figuring, too, are the 
Hollywood “spectaculars” such as 
“Oklahoma” in Todd-AO, Samuel 
Goldwyn’s “Guys and Dolls,” the 
noW well-established “Cinerama 
Holiday,” Warners’ “Mister Rob¬ 
erts" and United Artists’ “Not As 
A Stranger” (Stanley Kramer) 
which, among others, generates 
more public interest in the indus¬ 
try’s product as a whole. 

Paramount’s net profit for the 
first nine months of this year 
climbed to $7,680,000, or $3.51 per 
common share. This represented a 
40% jump oyer the corresponding 
period last year. 

American Broadcasting - Para¬ 
mount Theatres has declared a 20c 
extra dividend. This outfit's net for 
the first nine months of 1955 went 
up 68%, to $5,254,000 of $1.20 per 
share. 

In its newest sizeup of the trade, 
Value Line, investment advisory 
publication, states: “The. gradual 
accommodation of the. industry to 
the inroads of television has cre¬ 
ated a base from which earnings 
and dividends seem likely to trend 
upward over the next several 
years. Concurrently, the individual 
companies are, practically without 
exception, in extremely strong fi¬ 
nancial condition.” 

Improved conditions obtain with 
the large circuits and producer- 
distributor corporations; small the¬ 
atre owners, according to vocal ele¬ 
ments from within their ranks, are 
not doing so well. 

Wall Streeters have it figured 
that AB-PT should wind up the 
current year with a gain of about 
80% over 1954. In fiscal 1955, Co¬ 
lumbia's gross went to a new high 
(Continued on page 20) 


Lassie Back to Screen 

Hollywood, Nov. 22. 

The pix-to-tv-to-pix cycle 
has been completed by “Las¬ 
sie.” 

Columbia closed a deal with 
Robert Maxwell, producer of 
the “Lassie” vidpix series, for 
a Cinemascope, color feature 
film version in which Jan 
Clayton will repeat her co- 
starring stint of the vidpic en¬ 
tries. Studio will co-produce 
and release the canine yarn. 

Maxwell ‘ previously hAd ac¬ 
quired all “Lassie” rights front 
Metro where six features star¬ 
ring the dog had been made. 


Dudley Pix Sets 
Deal to Produce 
Films in Cuba 

A 

Havana, Nov. 22. 
Cuba has. taken the plunge into 
the world picture market. Under 
an agreement to be announced this 
week in Hollywood and here, an 
American film company will move 
into Cuba shortly to start making 
full-length feature pictures. Dud¬ 
ley Pictures Corp., of Beverly 
Hills, Calif., has joined with the 
Industrial and Agricultural De¬ 
velopment Bank , of Cuba (BAN- 
FAIC) in a $1,000,000 project that 
will help the expansion of the in¬ 
fant picture industry of Cuba. 
BANFAIC and Dudley will jointly 
finance through a revolving fund 
over a period of years. 

BANFAIC and Dudley signed the 
contract for this far-reaching in¬ 
dustry deal about a week ago. Rep¬ 
resenting Dudley was C. Bruce 
Newbery, executive veepeei while 
signatories for BANFAIC were Dr. 
Carlos Du-Quesne, veepee and 
Adolfo Suarez, general manager. 

(Continued on page 18) 


inc., me xiazuiu neeves 
equipment company, has set a 
$3,000,000 budget for its first pro¬ 
duction endeavor ;n the three- 
strip widescreen process. Picture, 
dealing with the peacetime uses of 
atomic energy, will begin produc¬ 
tion in mid-March and is scheduled 
for completion by November, 1956. 
Producer Grant Leenhouts, former 
chief of planning and production 
of the U.S. Navy motion picture 
division, has been researching the 
project for almost a year and lias 
prepared a tentative shooting 
script. Picture has the working 
title of “The Eighth Day.” 

In determining the format of 
■the film, Leenhouts visited all the 
U.S. atomic energy installations 
and talked to more than 300 nu¬ 
clear physicists. Leenhouts’ con¬ 
cept of the film is a highly dra¬ 
matic story told in terms of the 
personal experiences of the people 
involved in the atomic energy pro- 
’ joels. “It’ll be dramatic without be¬ 
ing Buck Rogerish,” he declared. 
“In trying to tell the story of the 
development of peacetime uses of 
atomic energy, I found 1 only had 
to tell the truth. It's a dramatic 
story in itself.” 

In addition to employing many 
of the atomic energy staffers por¬ 
traying themselves in the picture, 
Leenhouts plans to assemble a cast 
of Hollywood names for the pro¬ 
duction. He is also on the prowl 
tor a topnotch director, prefer¬ 
ably one with legit experience be¬ 
cause he feels that the Cinerama 
(Continued on page 16) 


Marcus Appeals 
For last Ditch’ 
Industry Parley 

Although Allied States Assn, 
will air its beefs to a Senate Small 
Business Committee on Jan. 25, on 
influential Allied leader — former 
proxy Ben Marcus — has made 
what appears to be a last-ditch ap¬ 
peal for a meeting between exhibi¬ 
tion leaders and the film company 
presidents. Marcus made his pitch 
in a letter to 20th-Fox topper 
Spyros Skouras. 

Commending Skouras for his de¬ 
velopment of the new 55m Cinema- 
Scope and complimenting him for 
his courage in appearing before 
the Allied convention, Marcus said: 
“If distribution is sincere and de¬ 
sirous to eliminate the oppressive 
sales methods and policies which 
the exhibitors are complaining 
about, I believe they should call a 
meeting of all the presidents and 
sit down and thoroughly analyze 
the merits of these complaints, and 
agree to eliminate these policies 
and practices on a national basis.” 

Marcus said he did not know 
what prompted Skouras to renege 
from announcing a new sales pol¬ 
icy “which you agreed to initiate 
on behalf of your company. But I 
cannot help but feel that had you 
done so, you might have set the 
pace for the presidents of the 
other companies to follow, and we 
Would not have to resort to taking 
drastic steps to get the little relief 
that we as independent exhibitors 
are looking for, and need very 
badly.” 


DIPSON RETURNS TO GREECE 


His 4-State Chain of 40 Theatres 
Passes To Son’s Control 


Buffalo, Nov. 22. 

William J. Dipson has succeeded 
his father Nikitas Dipson as presi¬ 
dent of Dipson Theatrical Enter- 
pi'ises, Inc. Main offices are at 
Batavia, N. Y. Elder Dipson who 
becomes chairman of ‘the board, 
will leave this month for Greece 
where he and his wife ^expect to 
make their home. 

Dipson chain comprises 40 the- 
| atres in New York, Pennsylvania, 
Ohio and West Virginia. 


OUT SOON! 
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Cockleshell Heroes 

(BRITISH—C’SCOPfi—420LOR) 

Gripping- dramatization of 
epic war exploit, with warm 
human values and potent sus¬ 
pense; sturdy b.o. prospects on 
both sides of Atlantic. 


London, Nov. 15. 

Columbia release of Warwick (Irving 
Alien-Albert R. Broccoli) production. 
Stars Jose Ferrer, Trevor Howard. Di¬ 
rected by Jose' Ferrer. Screenplay, Bryan 
Forbes, Richard Maibaum from story by 
George Kent; camera, John Wilcox, Ted 
Moore; editor, Alan Osbiston; music, John 
Addison, with "Cockleshell Heroes" 

march by Lt. Colonel F. Vivian Dunn. At 

Empire Theatre, London, Nov. 15, '55. 
Running time, 97 MINS. 

Major Stringer . Jose Ferrer 

Captain Thompson.Trevor Howard 

Sergeant Craig .. Victor Maddern 

Marine Clarke . Anthony Newley 

Marine Ruddock . David Lodge 

Marine Stevens ... Peter Arne 

Marine Lom-s ......v.... Percy* Herbert 

Marine Booth . Graham Stewart 

Marine Cooney . John Fabian 

Marine Bradley ....... John Van Eyssen 

Marine Todd Robert Desmond 

Gestapo Commandant. .Walter Fitzgerald 

Gestapo Officer. Karel Stepanek 

Myrtle ........ Dora Bryan 

Mrs. Ruddock.Beatrice Campbell 

Policeman . Sydney Tafler 

Barmaid ' . . . Gladys Henson 

French Fishermen.Jaoques Brynius 

French Fisherman Andrea Malendrinos 
Submarine Commander. Christopher Lee 


4 ‘Cockleshell Heroes”. is an im¬ 
portant addition to the ranks of 
British-made pictures to dramatize 
% single incident from the last war. 
In this reconstruction of an epic 
and heroic exploit, exec producers 
Irving Allen and Albert R. (Cubby) 
Broccoli have made the best film 
since they launched their British 
unit a few years ago. With full 
exploitation and planned selling, it 
may also prove to be their most 
successful. The two stars give the 
production marquee stature on 
either side of the Atlantic, but the 
picture scores by uncanny ac¬ 
curacy in th° feature casting. The 
subsidiary characters frequently 
dominate the action and never let 
the side down. They're aided by 
a taut script and by having some 
of the best dialog passages. 

Operation “Cockleshell” was a 
campaign in miniature against a 
concentration of German shipping 
in Bordeaux Harbor, employing 
only eight men of the Royal Ma¬ 
rines who paddled four canoes 
into enemy waters and stuck lim¬ 
pet mines on the Nazi boats. Only | 
one.crew of two men survived; two 
lost their lives in attempting a 
getaway and the other four were 
executed as saboteurs when they 
refused to answer the Gestapo 
■questions. 

Actual assault Is, of course, the 
suspense highlight of the yarn, but 
there’s a wealth of admirably ex¬ 
ploited incident in the buildup 
situations showing the volunteers 
in special, training for this hazard¬ 
ous adventure. The script devel¬ 
ops a forceful, if conventional, 
personal conflict between Jose 
Ferrer, as the skipper in charge 
of the operation, and Trevor How¬ 
ard, his non-combatant administra¬ 
tion officer. Latter eventually 
volunteers as a last-minute re¬ 
placement and is among those to 
face the firing souad. Both in the 
preparatory training sequences 
and in the actual attempt, the 
broad expanse of the C’Scope 
screen is used to advantage, espe¬ 
cially in the final shots depicting 
the success of the raid as ship 
after ship bursts into flames. 

Ferrer has caught the tradi¬ 
tional British touch of understate¬ 
ments in his direction and per¬ 
formance, and has completely 
avoided the pitfall of false heroics. 
Trevor Howard’s Study of an em¬ 
bittered officer who has been 
passed up for promotion is a 
model of restraint, and the mem¬ 
bers of the crews never falter in 
their portravals. Minor femme 
roles are filled by Dora Bryan, 
Beatrice Omnbell and Judith 
Furse with distinction. Myro. 

The Crooked Web 


miliar names heading the cast of 
the Clover production for Colum¬ 
bia, paced by the direction of 
Nathan Hertz Juran and the 
screenplay of Lou Breslow. 

Lovejoy, now the operator of a 
drive-in restaurant and a horse- 
player, is the man wanted for kill¬ 
ing an M.P. in Berlin some eight 
years back. Before the killing had 
been traced to him he .was out of 
uniform, thus has to be lured back 
to Germany and tricked into a con¬ 
fession to make prosecution for 
the crime stick. Miss Blanchard 
and Denning, as undercover agents 
for the dead officer’s rich father, 
go to no end of trouble to get 
Lovejoy to Berlin. First, she works 
for him as a carhop for a year, gets 
him to the point of marriage, be¬ 
fore Denning, her fiance, appears 
on the scene posing as her way¬ 
ward brother who has a scheme to 
go to Berlin and dig up $200,000 
in gold knicknacks he buried there 
during the war. Lovejoy is even¬ 
tually boobytrapped in the cause 
of justice^ 

The two males seize every op¬ 
portunity, and there are many, to 
grab and kiss Miss Blanchard. 
These bits are. among the points 
that make the "yarn impossible to 
believe. John Mylong, Harry Lau- 
ter, Steven Ritch, * Louis Merrill 
and Roy Gordon are among those 
more prominently involved, and 
Judy Clark has a background sing-, 
ing chore in a Berlin cafe. 

Technical credits are average, 
from Henry Freulich’s lensing on 
down. Brog. 


Target Zero 

Regulation war-action pro¬ 
grammer for general support¬ 
ing bookings, 

Hollywood, Nov. 15. 

Warner Bros, release of Dayid Weis- 
bart production. Stars Richard Conte, 
Peggie Castle; features Charles Bronson. 
Richard Stapley, L. Q. Jones, Chuck Con¬ 
nors, John Alderson, Terence de Marney. 
John Dennis. Angela Loo. Directed by 
Harmon Jones. Screenplay, Sam Rolfe; 
story, James Warner BeUah; camera, 
Edwin DuPar; editor, Clarence Kolster; 
music, David Buttolph. Previewed Nov. 
14, '55. Running time, 91 MINS. 

Lt. Flagler .. Richard Conte 

Ann Galloway . Peggie Castle 

Sgt. Vince Gaspari.Charles Bronson 

Sgt. David Kensemmlt.. .Richard Stapley 

Pvt. Feliz Zimbalist. L. Q. Jones 

Pvt. Moose . Chuck Connors 

Cpl. Devon Enoch...\_John Alderson 

Pvt.. Harry Fonteney. .Terence de Marney 

P.F.C. George .John Dennis 

Sue ... Angela Loo 

Pvt. Geronimo . Abel Fernandez 

Pvt. Ma Koo Sung.Richard Park 

Pvt. Stacey Zorbados . Don Oreck 

Dan O'Hlrons. Strother Martin 


The Vanishing American 

Standard western action fea¬ 
ture with familiar names for 
the regular outdoor market. 


Hollywood, Nov. 17. 

Republic production and release. Stars 
Scott Brady, Audrey Totter, Forrest 
Tucker, Gene Lockhart; ’ features Jim 
Davis, John Dierkes, Gloria CastUlo, 
Julian Rivero, Lee Van Cleef. George 
Keymas. Charles Stevens, Jay Sllverheels, 
James Milllcan, Glenn Strange. Directed 
by Joe Kane. Screenplay, Alan LeMay; 
based on the novel by zane Grey; cam¬ 
era, John L. RuaseU Jr.; editor, Richard 
L. Van Enger; music. R. Dale Butts. Pre¬ 
viewed Nov. 16, '55. Running time, 90 
MINS. 

Blandy . Scott Brady 

Marian Warner . Audrey Totter 

Morgan . Forrest Tucker 

Blucher . Gene Lockhart 

Glendon . Jim Davis 

Fricl . John Dierkes 

Yashi . Gloria Castillo 

Etenia .. Julian Rivero 

Jay Lord . Lee Van Cleef 

Coshonta . George Keymas 

Quah-Tain...Charles Stevens 

Becteia ... Jay Silverheels 

Walker . James Milllcan 

Beleanth . Glenn Strange 


Far - fetched melodrama. 
Brings a murderer to book. 


Hollywood, Nov. 22. 

Columbia rele-se of a Clover produc¬ 
tion. Stars Frank Love.loy, Mari Blanch¬ 
ard, Richard Denning; features John 
Mylong. Harry Lauter. Steven Ritch. 
Louis Merrill. Directed by Nathan Hertz 
Juran. Story and screenplay, Lou Br'\s- 
low; camera, Henry Freulich; editor. Ed- 
wm Bryant; score conducted by Mischa 
Bakalemlkoff. Previewed Nov. 16, 
Running time. 77 MINS, 

^Fabian . Frank Lovejoy 

PrSSi? iP 31 ? 1 ? 1 . Mari Blanchard 

Tw^ k iP an .Richard Denning 

V* n K °enlg . John Mylong 

Jancoweizc . Harry Lauter 

.. Steven Ritch 

1 .. Louis Merrill 

rim i d Atherton . Roy Gordon 

r« a i? kfion .. Van Des Autels 

rwr u «. George Cezar 

Holt . John Hart 

"oc Mason . Richard Emory 

German Guard.Harold Dyrenforth 

Sul *« r .Judy Clark 


Some rathef complicated melo- 
dramatics are unfurled in this de¬ 
tailing of«an elaborate scheme to 
bring a G.I. k J Iler to justice. It 
comes off passably well. > 

Loye.’ov, Mari Blanchard He’s been 
and Richard Denning are the fa-1 eight years. 


Zane Grey’s old novel about the 
extinction that threatened the 
Navajos gets a new screen treat¬ 
ment in this Republic western fea¬ 
ture. The cast names are familiar; 
so is the action. Should fare satis¬ 
factorily in the general outdoor 
market. 

There’s a curious updated quality 
to the Alan LeMay screenplay, 
although the setting remains late 
19th century. Dialog is more 
modern than must have been ut¬ 
tered back In those days and 
Audrey Totter tackles the role of 
white girl come west to claim an 
inheritance with a modern zip and 
emancipated forthrightness slight¬ 
ly incongruous to the period. Op¬ 
posite her is Scott Brady as Blandy, 
Grey’s Na\ajo hero who refused to 
knuckle under, to the renegade 
whites and treacherous Apaches 
who were decimating his people. 
Both are acceptable in answering 
the demands of script and Joe 
Kane’s direction. And in this ver¬ 
sion there is ample evidence he 
gets the gal at the finale, not stand¬ 
ing silent while she rides off into 
the distance. 

Brady and Miss Totter join 
forces to put down Forrest Tucker, 
Indian trader who is scheming to 
take over all the water holes and 
lands controlled by the Navajos, 
and Gene Lockhart, crooked In¬ 
dian agent in cahoots with Tucker. 
Key to their move-in on the baddies 
is the range left Miss Totter by 
her late uncle. Events move along 
a familiar course, with spots of 
action here and there to enliven 
the footage before the heavies get 
their just desserts. 

Assisting the villains are Jim 
Davis, John Dierkes and some 
Apache types, while Gloria Castillo 
is seen as an Indian maid who Is 
saved from the lechrous designs of 
Tucker by Miss Totter. Other 
casters perform okay. 

Picture was lensed on Utah loca¬ 
tion and the rugged backgrounds 
could have used color for pictorial 
beauty. Otherwise, John L. Rus¬ 
sell Jr.’s photography is good, as 
are the other technical contribu- 
uons. Brog. 


R. W. Smith to Vancouver 
Robert W. Smith has been pro¬ 
moted from RKO .salesman in 
Toronto to Vancouver branch 
manager. 


with the company 


This war-actioner should prove 
acceptable in the general market 
as a regulation supporting feature. 
The action is rather sporadic, but 
good, serving to break up a situa¬ 
tion plot about human relationships 
on the Korean battlefield. Yarn 
has the familiarity of most war pix, 
but plays down heroics so there is 
some credence to what transpires. 

Richard Conte, as the lieutenant 
trying to lead his small patrol back 
to safety, and Peggie Castle, as a 
United Nations worker trapped be¬ 
hind Red lines, head the cast in 
the David Weisbart production. 
Under Harmon Jones’ direction of 
the Sam Rolfe script from a story 
by James Warner Bellah, the stars 
and other cast members answer 
capably the not too taxing de¬ 
mands of the plot. 

The small patrol, working its 
way to a Korean ridge where the 
full company is supposed to be 
waiting, picks up an American tank 
manned by three British soldiers 
and their passenger. Miss Castle. 
There’s some Anglo-American fric¬ 
tion between Conte and Richard 
Stapley, tank sergeant, but rank is 
rank, regardless of uniform, so the 
motley outfit arrives safely on the 
ridge, only to find the company 
wiped out. Ordered to hold the 
post for a big Allied advance, the 
patrol does, with jets and a Navy 
bombardment from offshore taking 
care of what North Koreans the 
group can’t manage itself. In the 
fighting, British and Yank become 
friends and Miss Castle decides 
she’s just what’s needed to human¬ 
ize professional soldiet Conte. 

'Charles Bronson is good as 
Yang sarg and Stapley does okay as 
the prejudiced Britisher (he hates 
all Americans because his sister 
cooperated too much with a G.I, 
from the states during World War 
II). Others doing their parts in¬ 
clude L. Q. Jones, Chuck Connors, 
John Alderson, Terence de Marney, 
John Dennis, Abel Fernandez and 
Richard Park. 

Staging of the battle skirmishes 
between the small patrol and Red 
detachments injects action excite¬ 
ment here and there and Edwin 
DuPar’s camera shows it up well. 
Editing by Clarence Kolster, score 
by David Buttolph and other be- 
hind-camera credits are acceptable. 

Brog. 


over the years keeps him almost 
constantly on the defense and has 
cost him his wife, Angela Lans- 
bury, who has rebelled against his 
killer role in life. With these per¬ 
sonal troubles always plaguing 
him, the marshal still remains 
resolutely on the job in Medicine 
Bend, not willing to give up until 
law takes over. It does eventually, 
but not before the marshal almost 
gets his at the hands of Michael 
Pate, an efficient gunman hired by 
town crooks,Warner Anderson and 
John Emery, who want the terri¬ 
tory to remain a§ is. Finale finds 
Scott hanging up his guii and 
badge for keeps so he can make a 
new life with Miss Landsbury. 

Scott gives a robust account of 
himself in a role that has become 
familiar to stereotyping although 
getting some shading in the script 
of Kenneth Garnet from a story 
by Brad Ward. Miss Lansbury also 
pleases as his wife who has turned 
to the stage during the long sep¬ 
aration. Heavy work of Anderson 
and Emery fits the plot, while 
good feature support is turned in 
by Jean. Parker, playful wife of 
rancher James Bell, Wallace Ford, 
town doctor; Ruth Donnelly, Don 
Megowan and Jeanette Nolan. 

Ray Rennahan's Technicolor 
lensing does right by the western 
setting. Paul Sawtell’s score is in¬ 
clined to be intrusive at times. 

Brog.' 

Storm Over the Nile 

(BRITISH—C’SCOPE—COLOR) 


Hell’s Horizon * 

uctlon. Stars John y T.Jl a Y 1Sl J 


Lavish remake of “Four 
Feathers” derives main enter¬ 
tainment from opulent C'Scope 
treatment which places full ’ 
emphasis on spectacular action. 


A Lawless Street 

(COLOR) 


Good Randolph Scott outdoor 
action feature for the western 
fan. 


Hollywood, Nov. 18. 

Columbia release of Harry Joe Brown 
(Scott-Brown) production. Stars Randolph 
Scott; costars Angela Lansbury; features 
Warner Anderson, Jean Parker, Wallace 
Ford, John Emery; James Bell, Ruth 
Donnelly, Michael Pate, - Don Megowan, 
Jeannette Nolan. Directed by Joseph H. 
Lewis, Screenplay, Kenneth Garnet; story. 
Brad Ward; camera (Technicolor), Ray 
Rennahan; editor. Gene Havlick; • score, 
Paul Sawtell. Previewed Nov. 10, '55. 
Running time. 71 AM NS. . 

Calem Ware —Randolph Scott 

Tally DlcklnSon . Angela Lansbury 

Hamer Thorne Warner Anderson 

Cora Dean .. Jean Parker 

Br* Amos Wynn.. Wallace Ford 

Cody Clark ..i.. John Emery 

Asaph Dean . James Bell 

Molly Higgins . lUith Donnelly 

Harley Baskam . Michael Pate 

Dooley Brion .. Don Megowan 

Mrs. Dingo Brion.. Jeanette Nolan 

Hiram Hayes . Peter Ortiz 

i?vV 3n Tobrex ... Don Carlos 

Brlon ..... • Frank Hagney 

Will* .. Charles Williams 

Abe Deland .Frank Ferguson 

£ony CabrUlo .. Harry Tyler 

Mayor Kent . Harry Antrim 


Randolph Scott is still taming 
the west as a forthright marshal 
and this entry plays out along a 
generally acceptable course to 
make it an okay offering in the 
outdoor action market, 

The Scott-Brown production, 
produced by Harry Joe Brown for 
Columbia release, and directed by 
Joseph H. Lewis with beaucoup 
action presents the hero as a 
steely-eyed, quick-draw terror of 
jawbreakers who goes from town 
to town in the Colorado Territory 
cleaning up the baddies so the ter¬ 
ritory can eventually become a 
state. j 

j The reputation he has acquired I 


Independent Film Distrlbutors-British 
Lion Films release of London Films pro¬ 
duction. Stars Anthony Steel. Laurence 
Harvey, James Robertson Justice. Di¬ 
rected by Terence Young, Zoltan Korda. 
Screenplay. R. C. Sherrlff from A. E. W. 
Mason's novel, "The Four Feathers”; 
camera (Technicolor). Ted Scaife, Osmond 
Borradaile; editor, Raymond Poulton; mu¬ 
sic, Ben.iamin Frankel. At Odeon Marble 
Arch, London. Running time; 107 MINS. 

Harry Faversham ...Anthony Steel 

John Durrance .Laurence Harvey 

^ eter ®“ rrou 5 hs .Ronald Lewis 

Tom Willoughby . Ian Carmichael 

Gen. Burroughs. .James Robertson Justice 

Mary Burroughs .Mary Ure 

Doc. Sutton .Geoffrey Keen 

Colonel .Jack Lambert 

Doc. Harraz .Ferdy Mayne 

Gen. Faversham .Michael Hordern 

Karaga Pasha .Christopher Lee 

Instructor .;. Sam Kydd 

Colonels Aide .Raymond Francis 

Sergeant . j ohn Wynne 

Sergeant’s wife ..Avis Scott 

“The Four Feathers” ranked 
high among Alexander Korda’s pre¬ 
war successes and In this remake 
of the A. E. W. Mason story, his 
brother Zoltan assumes some, pro¬ 
ducer credit as well as sharing the 
directorial chore with Terence 
Young. The new version is up-to- 
date inasmuch as it is filmed in 
Cinemascope and color, with di¬ 
rectional sound, but in most other 
respects adheres to the main plot 
of the original story. 

Use of the widescreen process is 
probably the main justification for 
the remake, particularly as it 
enhances the vivid battle scenes in 
which Kitchener’s troops rout the 
native armies at Khartoum, while 
imprisoned < ‘British officers capture 
the enemy arsenal. These spec- 
tacular sequences are the main 
highlight of the picture, which in 
other, ways is outmoded in spirit 
and story content. 

R. C. Sherriff, who has scripted 
the new version, develops his 
screenplay from the basic incident 
of the young officer who resigns 
his commission on the eve of a 
foreign expedition, to allow for 
maximum action. Battle sequences 
filmed in the Sudan have a con¬ 
vincing look. The same can hardly 
be said of the disguise effected by 
Anthony Steel imposing as a native 
to purge his cowardice and return 
the four feathers he received on 
his resignation, from brother offi¬ 
cers and his fiancee. 

A. E. \V. Mason’s story is good 
old-fashioned hokum, and the co¬ 
directors have played up that 
aspect for all they are worth, ex¬ 
ploiting all the melodromatic in¬ 
cident of the hardships faced by 
British troops in the desert cam¬ 
paign. 

Generally, the acting hardly 
matches the lavish and spectacular 
qualities of the production. Steel 
is more believable in the earlier 
sequeQces when he admits to cow¬ 
ardice, but is less acceptable when 
he decides he hasn’t the guts to 
be a-coward and joins his old regi¬ 
ment in the desert. Laurence 
garvey as a fellow officer who gets 
blinded by an overdose of sun 
appears miscast. Only James Rol> 
ertson Justice, as.a veteran of the 
Crimea and father of Steel’s fiancee, 
fits happily into the story. Mary 
Ure, who makes her screen debut, 
cannot fairly be judged on this 
performance as her part is too 
limited. Principal supporting roles 
are adequately played. Technical 
qualities,, notably the Technicolor 
lensing, are above average, 

Myro. ’ 


Paul Levttt, Wr\TMTe?ne SC D^ 1 ^ 
Jerry Paris. John Murphy. MarlP c^^’ 

SSSTfe A ofe" 

7t MINS. d NOV ’ 15 ’ ^‘HuirSS; 

Indie-produced* and purchase 
outright by Columbia, "Hell’s 
Horizon” is a .slow-moving, over- 
talkative story of a bombing mis¬ 
sion in the Korean War. Little 
novelty or freshness. Just a re! 
hash of better films of the past 

John Ireland, as skipper of the 
bomber,'and Bill Williams, his co¬ 
pilot, head cast of Wray Davis pro¬ 
duction. Written and directed bv 
Tom Gries with a minimum of 
imagination. Yarn concerns a one- 
plane mission dispatched from its 
Okinawa base to bomb a strategic 
bridge over the Yalu River, using 
the cover of bad weather.- It turns 
clear so Red fighter planes can at¬ 
tack. Touch and go whether plane 
will get back. It does, crash¬ 
landing with an empty tank. 

Performances are static, char¬ 
acters lack force. Players do what 
they can to make roles credible. 
Ireland has task of maintaining 
the strong dislike of his crew and 
Williams is there as his counter¬ 
foil, admired by crew. Marla Eng¬ 
lish as a half-caste is dragged in 
for romance with one of the crew¬ 
men. Larrv Pennell. 

Floyd Crosby’s camera* work 
highlights the technical credits, 
and Heinz Roemheld’s music score 
is firstrate. Whit. 


Lea Aristocrats 

(FRENCH) 

Paris, Nov. 15. 

Gaumont production and release. Stars 
Pierre Fresnay. Directed By Denys de 
la Patellierc. Screenplay, Roland Lau- 
denbach. Patelliere from a novel by 
Michel De Saint Pierre; camera. Pierre 
Petit; editor, Robert Isnardon. At Biar¬ 
ritz, Paris. Running time. 105 MINS. 

Marquis .Pierre Fresnay 

Daisy . .Brigitte Auber 

Art us ...Jacques Dacqmine 

Pierre .Francois Guerin 

Prince .Leo Joannon 


Adapted from a bestseller, pic 
maintains its literary detailing of 
the conflict between an aging, 
dignified artistocrat, content to 
stay with his crumbling homestead 
in an era that has bypassed him, 
and his brood of children who have 
modernized and want him to do so 
along' with them. Film is a first 
for director Denys de la Patelliere 
and shows it in its rambling style 
and lack of true dramatic heights, 
when the clash almost drives two 
of the youngsters into killing them¬ 
selves. Pic remains too talky and 
sketchy. 

It has the Pierre Fresnay name 
here. For the U.S., this is primari¬ 
ly for special spots, with overseas 
returns limited. 

Fresnay gives one of his steely 
but tempered acting chores. He 
makes an almost moving, pathetic 
figure of this anachronistic noble¬ 
man living in past dreams. arid 
fading dignity. His children are 
all well handled, with lensing 
passable. Editing is somewhat 
choppy. Mosk. 


Les Homines en Hlanc 

(Men In White) 
(FRENCH) 

Paris, Nov. 15. 

Columbia release of Paul Graetz pro¬ 
duction. Stars Raymond PeUegrin, Jeanne 
Moreau. Directed by Ralph Habib. Screen¬ 
play, Maurice Auberge from novel by 
Andre Soubrion; camera, Pierre Petit; 
editor, Francosie Javet. At Marignan, 
Pari*. Running time. 101 MINS. 

Nerac ...Raymond Pellcgrin 

Marianne . Jeanne Moreau 

Delpeuch ..Fernand Ledoux 

Surgeon .Jean Chevrier 

Director .Jean Debucourt 

Interne ...Christian Marquand 


Based on a bestseller here on 
the medical profession, this is 
sincere if episodic picturization of 
a young doctor’s life. It has the 
usual approach of following hini 
through the hospital and then as 
a country doctor before he realizes 
exactly what, he wants to do. 
Though detailing, some interesting 
aspects of the medical life, this 
adds nothing in extracting a dra¬ 
matic essence from 'the plodding 
decisions of the hero, Raymond 
Pellegrin. Lack of names slates 
this primarily for arty theatres. It 
will need plenty of delicate hand¬ 
ling for it has nothing that was not 
said before, and usually more 
dramatically, in U.S. films. 

Director Ralph Habib has given 
this an honest mounting but rarely 
gets the dramatic edge into it. 
Pellegrin has a fine presence hut 
rarely gives* insight into the doc¬ 
tor’s .character. Fernand Ledoux 
etches a fine portrait of a weary 
but dignified country practitioner. 
Lensing and editing are fine. 
Hospital scores were made on the 
spot and .have- a fine documentary 
feel to them. Mosk. 
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PIX RATE TV STRICTLY AS PLUG 


If Moscow Agrees, 
RKO Will Open 
‘Conperor’There 

KKO and General Teleradio, 
both controlled by Tom O'Neil, 
are joining in plans to launch the 
film company's “The Conqueror" 
throughout the world, including a 
special advance showing in Mos¬ 
cow if it can be arranged. 

Intention is to ' present the pic 
for one screening in 15 to 20 world 
capitals as a benefit for a looal 
charity at the end of January. 
Terry Turner, who'? promoting the 
production for O’Neil, will visit 
the U. S. State Department this 
upcoming weekend to work out 
details of the Kremlin bow. If 
there’s to be U. S.-U.S.S.R. co¬ 
operation, the tieup with "Con¬ 
queror" could reflect it in part, 
Turner feels. 

Overall plan calls for unveiling 
the picture ceremoniously with 
both Teleradio and RKO to cover 
each opening with 16m cameras 
and tape recorders. This coverage 
. will be aired on Teleradio’s 480 
Mutual Broadcasting radio stations 
and its five television outlets 
around the country. The major 
networks also figure in via pack¬ 
age deals; they'll carry the preem 
material at first and later will be 
given regular commercials Con¬ 
cerning the Howard Hughes pro¬ 
duction. 

It's all unique, and made possi¬ 
ble by the Teleradio-RKQ cor- 
. porate link. 

Sub-titles will be used on the 
pic for the foreign runs, instead 
of the dubbed dialog that is often 
added in many areas. Included on 
the list of preem cities are Wash¬ 
ington and Ottawa. U. S. engage¬ 
ments will follow, in about 15 
cities, at the end of February. . 

"Conquerer," which is one of the 
most expensive properties picked 
up by O’Neil in his Hughes-RKO 
buyout (negative expense was 
nearly $5,000,000), is a John 
Wayne starrer. 

RKO Teleradio, 

If FCC Okays 

RKO Radio Pictures and Gen¬ 
eral Teleradio are to be merged if 
it’s all right with the Federal 
Communications Commission. 

The new outfit will be called 
^.„,SKO Teleradio Pictures, effective 
tne date the FCC approves. Film 
company and the radio-television 
enterprise are controlled by Gen¬ 
eral Tire & Rubber Co., as repre¬ 
sented by Tom O’Neil. 


Petition Filed With FCC I 
Washington, Nov. 22. 

Plan of reorganization of Gen¬ 
eral Tire & Rubber's motion pic¬ 
ture and broadcast interests into 
a wholly owned subsidiary called 
RKO Teleradio Pictures, Inc., was 
filed yesterday (Mon.) with the 
Federal Communications Commis¬ 
sion. 

An application to transfer Gen¬ 
eral Teleradio stations to the new 
company revealed an arrangement 
by which the R. H. Macy depart¬ 
ment store has relinquished its 
10 'o interest in Teleradio. 

Total assets of the new company 
*ere ^ listed at $59,227,000. Tele- 
radio’s net income was shown as 
$1,549,000 for 1954 and $1,194,000 
for 1953. Net losses of $418,000 
for 1954 and $3,390,000 for 1953 
v ’ ei 'e listed for RKO. 

Thomas F. O’Neil, board chair- 
^ lan °_f -Tcleradio, becomes presi¬ 
dent arid treasurer of. the new 
company. Listed as vicepresidents 
are Daniel T„ O’Shea, Walter Bran¬ 
son, Charles L. Glett, William 
Dozrcr, Willet II. Brown, John 
^leghorn, Gordon Gray, John B. 
loor, Norman Knight, Robert 
Wanby, Dwight Martin, Robert A. 
kohmid, George N. Steffy, J. Glen 
•t a , or ' Harry Trenner, J. Miller 
talker and James E. Wallen. 


Did Comics , Critics & Columnists Clip 
Downtown B.O, For Liberace’s Film? 


Disappointing boxoffice performance of "Sin¬ 
cerely Yours," the first feature film to star the tele¬ 
vision pianist, Liberace, is occasioning comment 
among film showmen that comics, critics and col¬ 
umnists may have too successfully razzed the en¬ 
tertainer. In New York the film played only 
13 days at the Paramount, far short of Warners’ 
originaj sanguine estimates, in Chicago and else¬ 
where the big city downtown results to date 
have been a disappointment, though it’s still hoped 
Liberace #111 come through in the broad playoff, 
especially in the smaller communities and neigh¬ 
borhoods. 

Showmen are searching their memories for other 
instances of an entertainer suffering b.o. or career 
damage because the quipsters had a field day. Roy 
Rogers once endured a year oivmore of acute public 
anguish because of a crack that he had the most 
handsome derriere in cowboy opera. Audiences got 
to shouting "turn around, Roy." The gags about 
Sonny Tufts some years ago were considered harm¬ 
ful to his prestige as a candidate for serious leads. 
More recently the burlesque-video comic, Pinky Lee 
publicly begged mercy, saying his standing was 
threatened by gratuitous satire. . 

Showmen of really long antecedents have also 
been mentioning that through the years many a 
radio hit failed to deliver at the theatre wickets. 
It started way back with Amos 'n’ Andy and Kate 
Smith. Fibber McGee and Molly, Tom Brenneman 
and his "Breakfast in Hollywood" and "Queen for 
A Day" were not able to repeat their air successes. 
In thfe more recent instance of television, "Drag¬ 
net" did very Well for Warners, but its story format 
| rather than the star alone (Jack Webb) was credited. 
At the peak of their video ratings, Lucille Ball and 
Desi Araaz clicked in "The Long, Long Trailer" for 
Metro. 

Much advance interest now centres upon the up¬ 
coming version of "The Lone' Ranger," which has 
a 22-year track record in both radio and tv. "Our 
Miss Brooks" is another Warner air-derived vehicle 
not yet into release. Further in the future is the 


"Ed Sullivan Story," again Warners, and based on 
the top-rated variety hour of tv. 

Metro has been a big buyer of scripts which have 
been first tried out on television, including "The 
Catered Affair," "Operation Home,” "The Last 
Notch,” "Fearful Decision," "The Rack," "The Re¬ 
turn of Johnny Burro" and "The Man is Ten Feet 
Tall." United Artists had a real sleeper hit with 
**Marty," and is financing-distributing the film ver¬ 
sion of Rod Serling’s teleplay, "Patterns." Allied 
Artists also has "Medic" on the way. 

In undertaking "Sincerely Yours" Warners was 
convinced it had a giltedge pre-sold personality based 
on Liberace popularity as a tv personality and the 
idolatry accorded him by his middle-aged femme 
fans. They turned out 18,000 strong when he made 
a personal appearance at N. Y.'s Madison. Square 
Garden less than two years ago and came out in 
droves to greet him during his p.a. tour on behalf 
of the picture. At the Paramount, while Liberace 
was there in person for five shows on the first day, 
business was socko. However, on the following day, 
sans an in-flesh Liberace, business dropped at least 
50% for the celluloid Liberace. 

It is now being said that the Liberace audience 
is special. That may be less significant than the 
hunch that "Sincerely Yours" is not a big city down¬ 
town natural but will liquidate in smalltown and 
neighborhood theatres situations. 

Another comment among film showmen is this: 
the film faces the competition of Liberace on daily 
television. His fans can see him on their home tv 
sets at no trouble or travel. 

It’s also suggested that many men are so antag¬ 
onistic to the performer that they refuse to be part 
of a family party going to see the film in the eve¬ 
ning. This comes back to the first point, that the 
comics, critics and columnists have hurt Liberace. 

The picture's showing so far has not altered WB’s 
promotional effort. A "homecoming premiere," fol¬ 
lowing Liberace 12-city tour, will be held at the 
Pantages Theatre in Hollywood on Monday (21). 
It’ll be a formal kleig-light event with the usual 
trimmings. 


RKO Employees Cued: 

Tune Mutual (Winchell) 
For ‘Conqueror’ Strategy 

In working for RKO these days, 
one of the requirements is to listen 
to Walter Winchell. At least, this 
was the case over the past week¬ 
end. 

Film company’s branch personnel 
were instructed to tune in on the 
commentator Sunday (20) for word 
on how RKO’s "The Conqueror" 
is to be showcased. Winchell is 
heard on Mutual Broadcasting 
which, along with RKO, is con¬ 
trolled by Tom O’Neil. In broad 
.terms, he reported on plans to 
unveil the picture in key cities 
around the world (details in sepa¬ 
rate story). 

It was the first time that film 
employees had to zero in on a ra¬ 
dio man to learn about their own 
company’s policy. 

UA’S FRANCIS WINIKUS 
INTO NEW PARIS POST 

In a personnel shuffle at United 
Artists, Francis Winikus has been 
assigned to a new post with head¬ 
quarters in Paris, and Roger Lewis, 
heretofore ad manager, moves up 
to replace Winikus as New York 
ad-pub director. 

Winikus, who’ll make the switch 
on a permanent basis around next 
April, has been seeking a transfer 
to the French capital for some 
time. He’ll function there as exec 
assistant to homeoffice brass. Wini¬ 
kus spent his last summer vacation 
in the French capital. 

Richard Condon, who has been 
serving as ad-pub coordinator on 
the Continent for UA, has a deal 
on the fire to join Stanley Kramer 
Productions in Madrid where the 
indie producer is now readying 
"Pride and the Passion." 

Alfred H. Tamarin continues as 
assistant ad-pub manager and 
takes on added responsibility as 
well. His job has been expanded 
to include' coordination of ad-pub 
work in New York, Los Angeles 
and key centers in Europe. 

Lewis-joined UA in 1952 after 
five years with the Monroe Green- 
thal Agency as copy chief and ac¬ 
count exec. Ad manager’s spot at 
UA expectedly will be filled shortly. 


O’Shea-Dozier Heat Up Deals 


‘Not Releasing Announcements But Pictures/ So Can 
Not Guess Total of Features in 1956 


RKO Is putting the accent on 
new product rather than reissues of 
backlog pictures, according to 
William Dozier, company’s new 
production chief. I* addition to 
turning out its own films, the stu¬ 
dio will be receptive to deals for 
the acquisition ~of "outside" pro¬ 
ductions upon their completion, he 
added. 

Dozier arrived in N. Y. this w r eek 
for his first confabs at the home- 
office. 

Dozier, who was exec assistant 
to the late Charles Koerner, pro¬ 
duction chief at RKO in 1946, re¬ 
vealed that "The Conqueror," 
which Dick Powell produced and 
directed for Howard Hughes when 
latter owned RKO, and which stars 
John Wayne and Susan Hayward, 
will be released in February. No 
date has been set for "Jet Pilot," 
another Hughes film starring 
Wayne, since the studio doesn’t 
want to release two Wayne pix 
close together. 

Dozier said he could not esti¬ 
mate the total number of pix RKO 
will produce next year, pointing i 
out this is contingent .to a large, 
degree on deals now' being nego¬ 
tiated. "We're not going to' re¬ 
lease announcements but. hope to 
release films," he quipped. 

Eventually we will sign contract 
producers, directors and writers, 
will build a contract talent roster 
and an entire organization, he 
commented. "The very weakness 
of RKO's present position is in a 
sense its strength in the future. 
There's no deadwood. Most of 
the department heads at RKO now 
were there when I was 10 years 
ago. 

"We plan many deals with in¬ 
dies, and will try to achieve a 
nice, balance between indie produc¬ 
tion and straight house pictures, as 
all major companies are doing 
now. That was RKO’s policy in 
the past. We also seek attractive 
package deals, and are discussing 
several now. We will offer par¬ 
ticipations on any package we con¬ 
sider a good one. We want to re¬ 
store RKO into the ranks of the 
majors with a solid slate of pic¬ 
tures; and give the RKO sales force 
merchandise on a regular basis. 
"Wq Also expect to be able to 


compete very shortly for top tal¬ 
ent in participation deals. We need 
producers, directors and writers. 
We understand their problems and 
there will be a relative lack of in¬ 
terference." 

The exec pointed out David O. 
Selznick will produce a number of 
pix financed and released by RKO, 
the first being the remake of 
"Farewell to Arms," due to roll 
next summer. He said Selznick 
has "no definite" number of com¬ 
mitments with = RKO. , Dozier 
stressed, too, that RKO is inter¬ 
ested in developing a talent roster, 
and said both O’Shea and Selznick 
have shown a great knack at this, 
indicating they will be taking an 
active hand in such a program. 

RKO’s first film, "The First 
Traveling Saleslady," rolls. Jan. 4, 
with Arthur Lubin producing and 
Ginger Rogers starring. Dozier 
said negotiations are now under 
way for a second property to roll 
in February. I 


‘Cash’ for RKO 

"Cash on Delivery," adaptation 
of the Roger MacDopgall play with 
pqggy Cummins and Shelley Win¬ 
ters in the leads, has been acquired 
by RKO for release in the western 
hemisphere. 

Benjamin R. Schrift produced 
and Muriel Box directed the film 
in England. 

ROBERTS LEAVES INDUSTRY 


Herb Erlanger New Foreign Tax 
Expert for MPEA 


William H. Roberts, foreign tax 
expert on the Motion Picture Ex¬ 
port Assn, staff in New York for 
the past seven years, is leaving 
the association at the end of this 
month. Roberts resigned to take a 
position in another industry and 
expects to be working in the Far 
East. 

Roberts’ successor at the MPEA 
will be Herbert Erlanger,' long 
associated with the MPEA and 
currently in Japan to aid in the 
windup of the negotiations for an 
.American industry loan to the 
I Japanese government. 


WHY STARS DON'T 
OFFER IJICT* 

It got to be a gag very early in 
the L. A. to N. Y. journeyings that 
stars from the Hollywood film stu¬ 
dios who made personals in con¬ 
nection with their current releases 
usually had no "act" with which to 
entertain audiences—only a few 
simpering lines of greeting. The 
embarrassment t was lessened after 
talking pictures demanded screen 
actors of greater poise and articu¬ 
lation but the "no act" comment 
still persisted. It’s now assumed a 
much larger dimension because of 
television. 

An awkward personal appearance 
before a theatre audience of a few 
thousand is one thing; but tv— 
demonstrating to the entire nation 
that the star has "no act" is some¬ 
thing else. 

But there’s something new un¬ 
der the sun. Television’s high im¬ 
portance to film company exploit- 
eers creates a conflict of. values. 
If a screen player is capable of do¬ 
ing a singing or dancing turn, or 
performing in a tv skit or comedy 
routine, this requires elaborate 
preparation and eats up time be¬ 
cause many quickie telecasts as 
possible, playing the field of inter¬ 
view and take-a-bow programs. In 
this the N. Y. ballyhooligan is be¬ 
ing literal to his instructions from 
the studio: get as much fast tele¬ 
vision exposure of the player as 
possible to plug the "opening." 

A related problem is the studio’s 
reluctance to interfere in the do¬ 
main of the performers’ agent. If 
a star can do "an act" his agent 
doesn’t want full-scale and full-fee 
television bookings discounted by 
gratis. # 

The policy of N. Y. telecasts dif¬ 
fer. Some want Hollywoodites to 
participate in the format of the 
program. Others will settle for a 
bow, a short walk-on, or a brief in¬ 
troduction. The question of pay If 
the player does a sketch varies 
from show to show. Importance 
determines broadcaster interest. 

In general it's considered im¬ 
possible for a Hollywood visitor to 
do "an act" on every show. The 
studios, though aware of the dan¬ 
ger of adverse audience reaction, 
feel that it’s more important box- 
office-wise to get in as many plugs 
as possible over the video chan¬ 
nels. Very often specific contract 
proviso bars stars from perform¬ 
ing oh tv, the Hollywood angle be¬ 
ing that the performer’s value as a 
picture personality is lost if the 
star can be seen doing "an act" on 
tv. In essence, it boils down to 
"get the plug and get off the air.’’ 


Writers Plot An 
All-Scribe Pow 

Hollywood, Nov. 22. 

Writers Guild of America West 
is planning a national writers’ con¬ 
ference, which will probably' be 
staged here in the spring of 1957. 

Leonard Spigelgass has been 
named chairman of a subcommittee 
to investigate all details of such 
a session which would be held un¬ 
der WGAW auspices, with the Au¬ 
thors League of America possibly 
joining as a sponsor. The League 
sometime ago set plans, not yet 
dated, for a National Writers As¬ 
sembly in N. Y. Invited would be 
dramatists, screen, television and 
radio writers.' "The base would be 
as broad as possible,” explained 
Spigelgass. 

The writer said the three-day 
conference would include seminars, 
arid writers would discuss content, 
censorship, more control and copy¬ 
right, all subjects of mutual in¬ 
terest. There would be forums 
and discussions. Spigelgass is cur¬ 
rently working on the project, and 
will report his findings to the guild 
council, which will then take final 
action on the matter. 
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'Oklahoma Wham 40G, L.A.; ‘Holiday’ 
Huge $27,000 in 5 Days, ‘Men 31G, 
‘Sun’ Slow 18G, ‘Died’ Dullish 16G 


Los Angeles, Nov. 22. 
With two blockbusters pacing 
the city, firstrun takes are up in 
the current stanza. “Oklahoma” 
shapes near-capacity $40,000 for 
its initial week at 1,411-seat 
Egyptian. “Cinerama Holiday” is 
other wow newcomer, finishing 
first five days at 1,364-seat War¬ 
ner Hollywood with great $27,000. 
Figured it can do smasheroo $50,- 
000 on first full week started last 
Sunday (20). 

“Tall Men,” out for regular run, 
shapes good $31,000 in four sites. 
“Three Stripes in Sun” looks slow 
$18,000 in three locations. “Died 
Thousand Times” looms mild $16,- 
000, also in three houses. 

Holdovers are very spotty, with 
few showing stamina. However. 

“I Am Camera” is big in 10th 
Week at Four Star. “Big Knife” at 
Hollywood Paramount in fourth 
week and “Rebel Without Cause” 
in three spots for second session. 
Both are okay. 

Estimates for Tills Week 
Warner Hollywood <SW) (1,364; 
$1.20-$2.65)—“Cinerama Holiday” 
(Indie). Great $27,000 in 5 days. 
Last week, finished out with “This 
Is.Cinerama” (Indie) (133d wk) to 
record $45,100. 

Egyptian OJATC) (1,411;- $1.10- 
$2.75)—“Oklahoma” (Indie). Near¬ 
capacity $40,000. Closed for last 5 
weeks to ready for the Todd-AO 
pic. 

Los Angeles, New Fox, Uptown, 
Loyola <FWC) (2,097; 965; 1,715; 
1,248; 90-$1.50)—“Tall Men” (20th) 
and “Chance Meeting” (Indie). 
Good $31,000. Last week, New 
Fox, “Gentlemen Marry Brunettes” 
(UA) and “Naked Street” (UA) <2d 
wk-9 days), $4,000. „ I 

Hillstreet, Hollywood, Fox Rltz 
(RKO-FWC) 42,752; 756; 1,363; 80- 
$1.50)—“Three Stripes in Sun” 
(Col) and “Uhdercover Man” (Col) 
(reissue). Slow $18,000. Last week, 
“Count 3 and Pray” (Col) and 
“Coroner Creek” (Col) (reissue), 
$13,000. 

Warner Downtown, Iris, El Rey 

(SW-FWC) (1,757; 816; 861; 80- 
$1.25)—“Died Thousand Times” 
(WB) and “Illegal” (WB). Mild 
$16,000. Last week. Downtown, 
“Sister Eileen” (Col) and “Duel 
Mississippi” (Col) (2d wk, $4,800. 

Fox Wilshire (FWC) (2,296; $1- 
$1.80) — “Good Morning, Miss 
Dove” (20th) (2d wk). Fair $7,500. 
Last week, $9,000. 

Downtown Paramount, Pantages, 
Wiltern (ABPT-RKO-SW) (3,300; 
2.812; 2,344; 90-$1.50) — “Rebel 

Without Cause” (WB) and “War¬ 
riors” (AA) (2d wk). Okay $25,000. 
Last week. $50,200. 

State, Hawaii (UATC-G&S) (2,- 
404; 1,106; 90-$1.50) — “Quentin 

Durward” (M-G) and “Silent Fear” 
(Indie) (2d wk). Slim $5,000. Last 
week, $9,900. 

Orplieum (Metropolitan) (2.213; 
80-$1.25)—“Lucy Gallant” (Par) 
(2d wk). Small $3,000. Last week, 
with Iris, $8,500. 

Vogue (FWC) (885; 90-$1.50) — 
“Girl Red Velvet Swing” (20th) 
and “Meet Danny Wilson” (LJ) (re¬ 
issue) (2d wk). Thin $2,700. Last 
week, with L. A., Uptown, Loyola, 
$20,400. 

Chinese (FWC) (1,908; $1-$1.80) 
—“Pompey’s Head” (20th) (3d wk). 
Sluggish $8,000. Last week, $9,000. 

Hollywood Paramount (F&M) | 
(1.430; $1-$1.£0)—“Big Knife” (UA) 
(4th wk). Okay $7,000. Last week, 
$9,200. 

Warner Beverly (SW) (1,612; $1- 
$1.75)—“Desperate Hours” (Par) 
(6th wk). Light $3,500. Last week, 
$4,000. 

Fine Arts (FWC) (631; $1-$1.50) 
—^'African Lion” (BV) (6th wk). 
Modest $4,000. Last week, $6,400. 

Four Star (UATC) (900; $1.25- 
$1.80)—“Am Camera” (DCA) (10th 
wk). Big $5,200. Last week, $6,000. 

‘ULYSSES’WOW 20G, 
TORONTO; ‘HEAD’ 15G 

Toronto, Nov. 22. 

Of the newcomers here this 
week, “Ulysses” is topping the 
town with wham biz. “View from 
Pompey’s Head” also looks okay 
but “Quentin Durward” is not up 
to expectations. On holdovers, 
“Trial” and "McConnell Story” are 
okay in second stanzas. “Never Too 
Young” in third shapes good. 
Estimates for This Week 
Downtown, Glendale, Scarboro, 
State, Westwood (Taylor) (1,059; 
955; 696; 694; 975; 40-75)—“Cult of 
Cobra” (U) and “.Seminole Upris¬ 
ing” (Col). Light $10,500. Last 
week, “Phenix City” <A 4) and 
(Continued on page 20) 


Broadway Grosses 

Estimated Total Gross 
This Week.$505,400 

(Based on 22 theatres.) 

Last Year .$606,700 

(Based on 23 theatres.) 


Xion' Lusty 12^46, 
My; ‘Dolls’ 42G 

Philadelphia, Nov. 22. 

- “Tender Trap” is failing to land 
the big trade , hoped for but still 
okay opening round at the Stanley. 
Big coin continues to go to “Guys 
and Dolls,” smash in second stanza 
at Randolph. “African Lion” 
broke fast at Stanton with sock 
week in prospect. “Three Stripes 
in Sun”, wavered despite fine press 
and looks light at huge Mastbaum. 
“Rebel Without Cause” shapes 
staunch in second Goldman round. 

Estimates for This Week 

Arcadia (S&S) (625; 99-$1.40)— 
“Trial” (M-G) (4th wk). Oke $10,- 
000. Last week, $11,000. 

Boyd (SW) (1,430; $1.25-$2.60)— 
“Cinerama Holiday” (Indie) (40th 
wk). Good $12,000. Last week, 
$15,500. 

Fox (20th) (2,250; 90-$1.49)— 

“View From Pompey’s Head” (20th) 
(3d» wk). Fair $11,000. Last week, 
$13,000. 

Goldman (Goldman) (1.250; 65- 
$1.35) — “Rebel Without Cause” 
(WB) (2d wk). Staunch $14,000 or 
better. Last week, $20,000. 

—"Chance Meeting” (Indie) (4th 

Green Hill (Serena) (750; 65-99) 

■—“Chance Meeting” (Indie) (4th 
wk). Weak $1,900. Last week, 
$2,700 in 6 days. 

Mastbaum (SW) (4,370; 99-$1.40) 
—“Three Stripes in Sun” (Col). 
Thin $10,000. Last week. “Sin- 
cetely Yours” (WB), $9,500. 

Midtown (Goldman) (1,000; 75- 
$1.49)—“Desperate Hours” (Par) 
(5th wk). Wan $8,000. Last week, 
$ 10 , 000 . 

Randolph (Goldman) (2,500; 75- 
$1.80)—“Guys and Dolls” (M-G) 
(2d wk). Smash $42,000. Last 
week, $62,000. 

Stanley (SW) (2,900; 74-$1.40)— 
“Tender Trap” (M-G). Okay $15,- 
000, below hopes. Last week, 
“Quentin Durward” (M-G) (2d wk), 
} $6,000 in 4 days. 

Stanton (SW) (1,483; 75-99)— 
‘African Lion” (BV). Sock $12,- 
500. Last week, “Tarantula” (U) 
and “Running Wild” (U) (2d wk), 
$7,000. 

Studio (Goldberg) (400; 90-$1.49) 
—“Great Adventure” (Indie) (3d 
wk). Dull $3,000. Last week, 
$4,500. 

Trans-Lux (T-L) (500; 50-$1.80)— 
“To Catch Thief” (Par) (16th wk) 
Oke $3,200. Last week, $4,000. 

Viking (Sley) (1,000; 74-$1.40)- 
“Girl in Red Velvet Swing” (20th) 
(4th wk). Big a $9,500. Last week, 
$12,500. ~ 

Trans-Lux World (T-L) (604; 99- 


‘Trap’ Snappy $20,000, 
Buff.; ‘Lion’ Loud 14G 

Buffalo, Nov. 22. 

Standout newcomer here this 
session is “Tender Trap,” rated 
snappy at the Buffalo. “African 
Lion” looms strong at Century but 
“Died Thousand Times” looms just 
okay at Paramount. 

Estimates for This Week 

Buffalo (Loew) (3,000; 50-90)— 
“Tender Trap” (M-G). Snappy $20,- 
000. Last week, “Big Knife” (UA) 
and “Top of World” (Indie), $14,- 
500. ; 

Paramount (Par) (3,000; 50-80)— 
“Died Thousand Times” (WB) and 
“Svengali” (M-G). Oke $10,000. 
Last week, “Desperate Hours” 
(Par) (2d wk-5 days), $8,200. 

Center (Par) (2,000; 50-80) — 
“Rebel Without Cause” (WB) (4th 
wk). Good $6,000. Last week, $10,- 
300. 

Lafayette (Basil) (3,000; 50-80)— 
“Count Three and Pray” (Col) and 
“Teenage Crime Wave” (Col). Good 
$10,000. Last week, “Lady Godiva” 
(U) and “Lay That Rifle Down” 
(U), $6,500. 

Century (Buhawk) (3,000; 60-85) 
—“African Lion” (BV) and “Apache 
Woman” (Indie). Strong $14,000 or 
near. Last week, “Wages of Fear” 
(AA) and “Case of Red Monkey” 
(AA), $9,200 in 8 days. 

Teck (Cinema Products) (1,200; 
$1.20-$2.40) — “Cinerama” (Indie) 
(35th wk). Stout $9,500 or over. 
Last week, ditto. 


‘Knife’ Sharp 14G, 
St. Loo; ‘Lion 


St. Louis, Nov. 22. 

In an otherwise sluggish ses¬ 
sion, “Big Knife” is outstanding 
here currently with a solid take at 
Loew’s. “African Lion” also looms 
fine at Orpheum. “View From 
Pompey's Head” shapes good in 
second round at the St. Louis. 
Doctor in House” is rated fine at 
Pageant. 

Estimates for This Week 
Ambassador (Indie) (1,400; $1.20- 
$2.40) — “Cinerama Holiday” (In¬ 
die) (40th wk). Nice $10,000 after 
$11,200 in 39th stanza. 

Fox (F&M1 (5,000; 51-90)—“This 
Island Earth” (U) and “Foxfire” 
(U). Opened today (Tues.). Last 
week, “Sincerely Yours” (WB) and 
“Tennessee Partner” (RKO), mild 
$9,500. 

Loew’s. (Loew) (3,172; 50-85)— 
“Big Knife” (U£.) and “Footsteps 
in Fog” (Col). Solid $14,000. 
Last week, “Quentin Durward’* 
(M-G) and “Break to Freedom’ 
(UA), $9,500. 

Orpheum (Loew) (1,400; 50-85)— 
“African Lion” (BV) and “Outlaw 
Stallion” (Col), Fine $10,000. Last 
week, “Blackboard Jungle” (M-G) 
add “Bad Day at Black Rock” 
(M-G) (reissues), $4,500. 

Pageant (St. L. Amus.) (1,000; 
51-90)—“Doctor in House” (Rep). 
Fine $3,000. Last week; “The 
Temptress” (Indie), $2,500. 

Richmond (St. L. Amus.) (400 
$1.10)—“I Am Camera” (DCA) 
(5th wk). Hep $1,500, following 
$2,000 in fourth. 

St. Louis (St. L. Amus.) (4,000; 
51-90) — “View From Pompey’s 
Head” (20th) (2d wk). Good $10,- 
000 after $14,000 in first. 

--- „ ; Shady Oak (St. L. Amus.) (800; 

$1.50)—“Immortal City” (Indie) $1.10)—“Court Martial” (Indie). 
(4th wk). Mild $2,500. Last week, Big $3,500. Last week, “The Bed” 
$3,900. I (Indie) (3d Wk), $2,000. 


‘Trap’ Tender $15,000 in Fair Cincy; 
‘Died’ OK 9G, ‘Holiday’ Hot 26G, 22d 


Key City Grosses 

Estimated Total Gross 

This Week .'. .$2,560,600 

(Based on 24 cities and 230 
theatres, chiejrry ytrst runs, t?i- 
cluding N. Y.) 

Total Gross Same Week 

Last Year.$2,678,900 

(Based on 24 cities and 215 
theatres .) 


‘Holiday’Great 
$16,000 in Mpk 

Minneapolis, Nov. 22. 

Continuation of , unseasonably 
bitter winter weather so early is 
still aggravating premature pre- 
Christmas slump here. - This de¬ 
cline has set in before Thanksgiv¬ 
ing here this year. Hence, most 
spots still are on downward trend. 
Principal fresh entry, “View From 
Pompey’s Head” at Radio City is 
fairly good. Lone holdovers are 
“Cinerama Holiday” and “Ulysses,” 
in their twentieth and third weeks, 
respectively. Former is smash, 
helped by extra Turkey Day mati¬ 
nees. 

Estimates for This Week 

Century (S-W)* (1,150; $1.15- 

$2.65)—"Cinerama Holiday” (In¬ 
die) (20th wk); Remarkable for 
length of run here. . Additional 
Thanksgiving weekend matifiees 
boosting current round to great 
$16,000. Last week, $14,000. 

Gopher (Berger) (1,000; 85-$l)— 
‘Simba” (Lip). Mild $4,000. Last 
week, “Pearl of South Pacific” 
(RKO), $3,000. 

Lyric (Par) (1,000; 65-85)— 

“Unconquered” (Par) (reissue). 
Second week in row for oldie here. 
Slow $3,500. Last week, “White 
Christmas” (Par) (2d run), $4,000. 

Radio City (Par) (4,100; 85-$l)— 
“View From Pompey’s Head” 
(20th). Strong advance exploitation 
helping. Good $9,000. Last week, 
"Desperate Hours” (Par) (2d wk), 
$ 8 , 000 . 

RKO-Orpheum (RKO) (2,800; 75- 
$1)—“Tennessee’s Partner” (RKO). 
Light $6,000. Last week, “Died 
Thousand Times” (WB), $7,500. 

RKO-Pan (RKO) (1,600; 65-85)— 
“Naked Street” (UA) and “Canyon 
Crossroads” (Col). Fair $3,500. 
Last week, “Gentlemen Marry 
Brunettes” (UA) (2d wk), $5,500 at 
75c-$l scale. 

State (Par) (2,300; 75-$l)— 

“Lady Godiva” (U). Tepid $5,000 
in 6 days. Last wedk, “Quentin 
Durward” (M-G), $8,500. 

World (Mann) (400; 75-$1.20)— 
“Ulysses” (Par) (3d wk). Final 
stanza looks okay $3,300. Last 
week, $4,700. 


Tarantula’ Big $23,000, Del. Ace; 

‘Bee : Sweet 24G, Dove’ Modest 9G 


Detroit, Nov. 22. I 
One-dav personal by Joan Craw¬ 
ford ga “Queen Bee” a good 
sendoff <u, the Michigan where the 
full week looks trim. “Tarantula,” 
aided by a giant sidewalk spider 
display, is big at the Broadway- 
Capitol and top showing in city. 
“Good Morning, Miss Dove” shapes 
slow at the United Artists. 
“Phenix City Story” holds well in 
third session at the Palms. “Cine¬ 
rama Holiday” still looms, great in 
41st week at the Music Hall. 

Estimates for This Week 
Fox (Fox-Dctroit) (5,000; $1- 
$1.25)—“Girl in Red Velvet Swing” 
(20th) and “Laura” (20th) (reissue) 
(2d wk). Slowing to $14,000. Last 
week, $16,000. 

Michigan (United Detroit) (4,000; 
$1-$1.25)—“Queen Bee” <Col) and 
“Special Delivery” (Col). Nice 
$24,000. Last week, “Sincerely 
Yours” (WB) and -“Chance MeeU 
ing” (Indie), $14,000. 


“Phenix City Story” (AA) and 
“Bengazi” (RKO) (3d wk). Stout 
$17,000. Last week, $19,000. 

Madison (UD) (1,900; $1-$1.25)— 
“Tempest in Flesh” (Indie) and 
“Sins of Pompeii” (Indie). Slim 
$10,000. Last week, “Desperate 
Houi-s” (Pal*) (3d wk), $7,000. 

Broadway-Capltol (UD) f3,500; 
$1-$1.25) — “Tarantula” (U) and 
“Running Wild” <U). Big $23,000. 
Last week, “Count 3 and Pray” 
(Col) and “Green Buddha” <Rep), 
$ 11 , 000 . 

United Artists (UA) (1,939; $1- 
$1.25) — “Good Morning, Miss 
Dove” (20th). Slow $9,000 or less. 
Last week, “Gentlemen Marry Bru¬ 
nettes” (UA), $7,800. 

Adams (Balaban) (1,700; $1-$1.25) 
—“Tender Trap” (M-G) (4th wk). 
Okay $10,000. Last week, $11,000. 

Music Hall (Cinerama Produc- 
,t»ons) (1,194; $1.40-$2.65)—“Cine* 
! rarna Holiday” (indie) (4l«t wk). 


Palms (UD; <2,961; $1-$1,25;—‘Sock $21,000. Last week, $20,700.* 


Cold Sloughs Port. Biz; 
‘Rebel’ Fat 8G, ‘Lion’ 6G 

-Portland, Ore., Nov. 22. 

Town is loaded with hoidovers, 
near zero weather and snow. Un¬ 
usually severe-winter set in early 
here and is hurting grosses. “Phe¬ 
nix City Story,” lone newcomer is 
only modest at the Broadway. 
Most holdovers are doing fairly 
well. “African Lion” holds hotsy 
in second week alter record open¬ 
er at the Guild. “Rebel Without 
Cause” still is fine in third stanza 
at Orpheum. 

Estimates for This Week 

Broadway (Parker) (1,890; 90- 
$1.25)—"Phenix City Story” (AA) 
and ’Bowery Boys Meet Monster” 
(AA) Modest $6,500. Last wefek, 
Died Thousand Times” (WB) and 
‘Yellowmeck” (Rep), $6,300 

Fox (Evergreen) (1,536; $1-$1.25) 
~From Pompey’s Head” 
(20th) and ‘Adventures of Sadie” 
(20th) (2d wk). So-so $6,500. Last 
week, $7,200. 

•Guild (Indie) (400; $1)—“Afri¬ 
can Lion” (BV) (2d wk). Torrid 
$6,000. Last week, $8,200, for new 
record. 

Liberty (Hamrick) (1,875; 90- 
$1.25)—“Man With Gun” (UA) and 
Sabaka” (UA) (2d wk). Fair $5,- 
000. Last week, $7,600. 

Orpheum (Evergreen) (1,600; $1- 
$1.25) — “Rebel Without Cause” 
(WB) arid “Illegal” (WB) (3d wk). 
I 1 inc $8,000. Last week, $11,000. 

Paramount (Port-Part (3,400; 
90-$1.25)—“Desperate Hours” (Par) 
and “The Glass Tomb” (Indie) (2d 
M 300 - Last week, 

$ 8 , 200 . 


Cincinnati, N ov . 22 
Tender Trap” is top grosser this 
week but jusJ good in the ft! 
Albee. Only other new bill; “Died 
a thousand Times,” is barclv okav 
.the Palace. .Holdover, of “Rebel 
Without a Cause” and “Kentu-kf 
an” continue sturdy. Four extra 
shows are stepping up trade for 
“Cinerama Holiday” in 22d week 
to a torrid total. Season’s fW 
snowfall caused little chill on 
weekend traffic. 

Estimates for This Week 
Albee (RKO) (3,100; 75-$l 25 )— 
“Tender Trap” (M-G). Good’$ 15 , 
000. Last week, “View From Pom¬ 
pey's Head” (20th), at 75-Sl in 
scale, $ 12 , 000 . 

Capitol (Ohio ' Cinema Corn) 
(1,376; $1.20-$2.65) — “Cinerama 

Holiday” (Indie) (22d wk). TaU 
$26,000, helped by four extra 
shows. Last week, $21,000. 

Grand (RKO) a 1,400; 75-$l.l0)— 
'Rebel Without a Cause” <WB) 
(m.o.) (3d wk). Pleasing $5,500 
after last week’s $6,500. 

Keith’s (Shor) (1,500; 65-$l. 10)— 
‘Kentuckian” (UA) (2d wk). Hardy 
$8,000 following $13,000 bow. 

Palace (RKO) (2,600; 75-$l) — 
'Died Thousand Times” (WB). 
Okay $9,000. Last week, “Quentin 
Durward” (M-G), at $1.10 top, 
$8,500. 


Trap’ Best Pitt Bet, 

Sturdy 11G, 2d;‘Hours’ 
Dull 8G, Tarantula’ 6G 

Pittsburgh, Nov. 22. 

Holdover of “Tender Trap” at 
Penn is best thing in town this 
stanza, topping second week of 
"Desperate Hours” at Stanley by 
wide margin and also-showing its 
heels to the new entries downtown. 
'Queen Bee” at Harris is okay 
while “Tarantula”-“Running Wild” 
dualer at Fulton looks fairly good. 
Guild apparently has a winner in 
"An Inspector Calls.” Gate of 
Hell” is slipping sharply in wind¬ 
up at the Squirrel Hill. 

Estimates for This Week 

Fulton (Shea) (1,700; 65-$l)— 
Tarantula” (U) and “Running 
Wild” (U). Well-liked for a twin- 
nfcr. but response not up to hopes. 
Oke $6,000 or near. Last week, 
“Lady Godiva” (U), $4,500. 

Guild (Green) (500; 65-$lt—“An 
Inspector Calls” (AA) (reissue). 
Fast $2,800. Holds. Last week, 
“Svengali” (M-G) (2d wk), $1,150. 

Harrip (Harris) (2,165; 65-$l)—. 
“Queen Bee” (Col). Fair weekend 
and $8,500 on week is not too bad. 
Last week, “Sister Eileen” <Col) 
(2d wk-6 days), $5,000. 

Penn (UA) (3,300; 65-$ 1)—’Ten¬ 
der Trap” (M-G) <2d wk). Good 
word-of-mouth helping this to 
sturdy $11,000. Last week, $17,- 
000 . 

Squirrel Hill (SW) (900; 65-$D— 
'Gate of Hell” (Indie) <3d wk). 
Dropping fast, with weak $1,800 in 
6 days likely. Last week, $2,600. 

Stanley (SW) (3,800; 75-Sl.25)— 
“Desperate Hours” (Par) (2d wk). 
Highly-praised chiller isn’t holding 
well with dull $8,000 likely. Last 
week, $14,600. 

Warner (SW) (1,365; $1.25-$2.40) 
—"Cinerama Holiday” (Inclie) <40th 
wk). Holding even lately, with 
smooth $13,000, likely. Last week, 
$12,700. 

‘Lucy’ Lively $7,500, 
Omaha; ‘Rebel’ 4G, 3d 

Omaha, Nov. 22. 

Biz remains off at local firstruns, 
with “Lucy Gallant” the lone en¬ 
try showing any spark at the Oma¬ 
ha. Competition is being offered 
by Arthur M. Wirtz’s “Hollywood 
Ice Revue” at Ak-Sar-Ben Coli¬ 
seum, but even grosses for this 
show are mild compared to past 
years. “Gentlemen Marry Brun¬ 
ettes” is slow at Orpheum. Of the 
holdovers, “Summertime” is ho?" 
gard at State and “Rebel Without 
Cause” is fair at the Brandeis, lat¬ 
ter in third week. 

Estimates for This Week 

Brandeis (RKO) (.1,000; 75-$D-* 
“Rebel Without Cause” (WB) and 
“Quest for Lost City” (Indie «3d 
wk). Fair $4,000. Last week, $6,500. 

Omaha (Tristates) (2,000; 70-90) 
—“Lucy Gallant” (Par) and ' Cross 
Channel” (Rep). Big $7,500 or ncai. 
Last week, “Girl In Red Velvet 
Swing” (20th) and “Life in Bal¬ 
ance” (20th), $4,500 for 5 days. 

Orpheum (Tristates) <2,890; 70- 
9.0) — “Gentlemen Marry Brun¬ 
ettes” (UA). Mildish $8,000. I-as* 
week, “Desperate Hours” <1 a' > 
$7,500. 

State (Goldberg) (860; 70-90'-- 
“Summertime” (UA) (2d wk). Light 
$3,000. Last week, $6,000. 
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Trap’ Fast $30,090, Chi; ‘Rebel’ Sock 
31G, ‘Gun’ Great 22G, ‘Sheep’ Hotsy 
$6,000, Dolls’ Terrific 82G (or 2d 


PICTURE GROSSES 


Chicago, Nov. 22. 
Baft of openers and warmer 
weather are helping Loop biz this 
round, even if uptake is only slight. 
“Tender Trap" shapes nifty $30,- 
000 at the Oriental. 

“Rebel Without a Cause,” also 
new is sock $31,000 at the State- 
Lake “Man With Gun” and “Fort 
Yuma” combo should do wow $22,r 
000 opening frame at Roosevelt. 

“Sheep Has Five Legs” looms 
big $5,500 at the Surf. “Great 
Waltz’' reissue is getting a nice 
$3,600 at the World- 
“Guys and Dolls” continues ter¬ 
rific in second round at the Chica¬ 
go after shattering house record 
for a no-vaude film opening week. 
“I Am Camera” Still is nifty in 
second week at the Loop. “Trial” 
continues neat for third frame at 
the Woods. 

“To Hell and-Back” stays solid 
in sixth session at United Artists, 
“Cinerama Holiday” remains torrid 
in 23d week at the Palace. 
Estimates for Tills Week 
Carnegie (Telem’t) (480; 95)— 
“One Step to Eternity” (Indie) (2d 
wk>. Mild $3,000. Last week, $3,200. 

Chicago (B&K) (3,900; 98-$1.80) 
—“Guys and Dolls” (M-G) (2d wk). 
Sock $82,000. Last week, $97,000, 
all-time house record for straight 
film policy. 

Grand (Nomikos) (1,200; 98-$l)— 
“Naked Dawn” (U) and “Hold Back 
Tomorrow” (U). Poor $6,000. Last 
week, “Count 3 and Pray” (Col) 
and “Duel on Mississippi” (Col) 
(2d wk), $5,000. 

Loop (Telem’t) (606; 90-$1.251— 
“I Am Camera” (DCA). (2d wk).! 
Nifty $10,000. Last week, $14,000. 

Monroe (Indie) (1,000; 67-87)— j 
“Music Land” (RKO) (reissue) (2d j 
wki. Fair $4,000. Last week, 
$6,500. ■ *’ 

Oriental (Indie) (3,400; 98-$1.25) 
—“Tender Trap” (M-G). Swell 
$30,000. Last week, “Girl Red 
Velvet Swing” (20th) (3d wk-5 
days), $16,000. 

Palace (Eitel) (1,484; $1.25-$3.40) 
—“Cinerama Holiday” (23d wk). 
Still hotsy at $36,000. Last week, 
$40,000. 

Roosevelt (B&K) (1,400; 65-98M 
“Man With Gun” (UA) and “Fort 
Yuma” (UA). Smash $22,000. Last 
week, “Died Thousand Times” 
(WB) and “Man Alone” (Rep) (2d 
wk), $12,500. 

State-Lake (B&K) (2,400; 65-98) 
—“Rebel Without Cause” (WB). 
Socko $31,000. Last week, “Tall 
Men” (20th) (5th wk), $16,000. 

Surf (H&E Balaban) (685; 95)— 
‘Sheep Has 5 Legs” (UMPO). Big 
$6,000 or close. Last week, “Chance 
Meeting” (Indie) (2d wk), $2,900. 

United Artists (B&K) (1,700; 65- 
98>—“To Hell and Back” (U) (6th 

$i k 9boo Nifty * 14,000 * Last week ’ 
Woods (Essaness) (1,206; 98- 
<Tr * al " (M-G) (3d wk). Neat 
$18,000. Last week, $27,000. 

(Indie) (697 ; 98)—“Great 
Valtz” (M-G) (reissue. Nice $3,600. 
Last week, “Girl From Marshes” 
(Indie) (2d wk), $3,800. 

(Lopert) (430; 98)— 
The Damned” (Indie) and “A Love 
Story (Indie). Sluggish $1,800. 
Last week. “Hill 24 Doesn’t An¬ 
swer (Indie) (2d wk), $8,700. 

Hub Still Solid; ‘Dolls’ 
Whopping 35G, 2d;‘Gun’ 
Lofty 25G, lucy’ 19G 

c Boston, Nov. 22. 

Snowstorm Saturday bopped 
tnstruns here. Coupled with tradi- 
tional pre-holiday drop off, this is 
making for uneven to slow returns. 
However, this had little effect on 
2? “ sto / s “Guys and Dolls.” Its 
is rousing. “Man 
It- fil ^ shapes best of new pix 
r e t. ate and Orjiheum. “Lucy 
ant ls good Paramount and 
Ri?il v y ay ‘. ‘‘ Lad y Godiva” looms 
s u dy at Memorial. “Big Knife” is 

Politan Vely passable at the Metro- 


Estimates Are Net 

Film gross estimates as re¬ 
ported herewith from the vari¬ 
ous key cities, are net; i.e., 
without usual tax. Distrib¬ 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
c fe. 

■ The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 


‘Pancho’Meek 11G, 
L’ville; ‘Sun’ (I^G 

Louisville, Nov. 22. 
Cool spell which moved in last 
weelc is giving some impetus to 
film biz in downtown area. This 
was evident over the weekend. 
Football drew big and were op- 
posish to film theatres. “Treasure 
Pancho Villa” is fairish at the 
Rialto. But “Desperate Hours” is 
standout, being big at the Ken¬ 
tucky. .“Rebel Without Cause,” at 
the Mary Ann in third round is 
still stout. State's “Three Stripes 
in Sun” looks sluggish. 1 
Estimates for This Week 
Kentucky (Switow) (1,000; 65-85) 
—“Desperate Hours” (Par). Virile 
$8,000. Last week, “White Christ¬ 
mas” (Par) (2d run), oke $4,500. 

Mary Anderson (People’s) (1,000; 
65 - 75 ) — “Rebel Without Cause” 
(WB) (3d wk). Neat $5,500 after 
last week’s $6,000. 

Rialto (Fourth Avenue) (3,000; 
55-85)—“Treasure Pancho Villa” 
C.KO), Moderate $11,000 solo. 
Last week, “View Ftom Pompey’s 
Head” (20th), $10,500. 

State (Loew) (3,000; 55-85)— 

“Three Stripes in Sun” (Col) and 
“Apache Ambush.” (Col). NSH 
$9,500. Last week, “Big Knife” 
(UA) and “Robber’s Roost” .(UA),- 
$ 8 , 000 . 


‘LION’ SOCKEROO IN 
CLEVE., I0G; ‘LUCY’ 15G 

Cleveland, Nov. 22. 
Boxoffice is only so-so here -this 
stanza although there are some 
bright spots. One of these is 
“African Lion,” sock at the Ohio. 
“Lucy Gallant” is fairly good at 
the State while “I Died a Thousand 
Times” is rated okay at the Allen. 

Estimates for This Week 
Allen (S-W) (3,000; 70-$l)—“Died 
1,000 Times” (WB). Okay $12,000 
near. Last week, “Sincerely 


Yours” (WB), $14,000. 

Hipp (Telem't) <3.700; 70-$l)— 
“Footsteps in Fog” (Col) and “Night 
Holds Terror” (Indie). Sluggish 
$9,000. Last week, “Sister Eileen” 
(Col), $15,000. 

Ohio (Loew) (1,244; 70-90)—“Af¬ 
rican Lion”. (BV>. Sock $10,000. 
Last week, “Roman Holiday” (Par) 
(reissue), $4,000. 

Palace (RKO) (3.286; 70-90)— 
“Treasure Pancho Villa” (RKO). 
Light $10,000. Last week, “Thieves’ 
Highway” (20th) and “Nightmare 
Alley” (20th) (reissues), $9,000. 

State (Loew) (3,500; 70-90)— 

"Lucy Gallant” (Par). Fair $15,000. 
Last week, “Man With Gun” (UA), 
$19,000. 

Stillman (Loew) (2,700; 70-90)— 
'Man With Gun” (UA) (m.o.). Nice 
$6,000. Last week, “Gentlemen 
Marry Brunettes” (UA) (m.o.), 
$ 6 , 200 . 


B way Slips in Snow; Target’ Light 
30G in 8, Trap’ Down to 115G 24 ‘Okla’ 
Solid 54G 6th, ‘Dolls’ Golden 95G 3d 


Estimates for This Week 

Astor (B&Q) (1,500; $1-$1.80> 
W:V- ys J>°ns” (M-G) (2d wk). 
0 nn Uflc ? 35 .M0. Last week, $43,- 
uoo. new recor( j here 

V4 ^ a 0 c «n Hill (Beacon Hill (678; 

- French Line” (RKO) 
$10,000; me ?6 ’ 000, Last week ’ 

(Cinerama Produc- 
,4n ! t L?5 4 ‘ $L25-$2.85)—“Cine- 
holiday” (Indie) (13th wk). 
Kva? 28,0 /? 0, Last week, same. 
ter r, (Indie) (1 >300; 60-$l)— 
Has 5 Legs” (Inr •*) (3d 

(Contippgd. pn .page, 2 Q) , . ,. 


‘Dolls’to Record 
$48,000 in D.C. 

Washington, Nov. 22. 
Three sturdy newcomers are cur¬ 
rently giving downtown biz a shot 
in the arm. Undisputed winner of 
this week’s sweepstakes is “Guys 
and Dolls,” which shapes as a rec¬ 
ord-breaker at Keith’s. Even high 
scale is not hurting. “Tender Trap” 
at Loew’^ Capitol is another sock 
entry. “Lady Godiva,” another 
newcomer, is only okay at Loew’s 
Columbia. In holdover class, 
"Desperate Hours,” in second stan¬ 
za at Trans-Lux, continues lively. 
Estimates for This Week 
Ambassador (SW) (1,490; 75-$l) 
—“My Sister Eileen” (Col). Okay 
$5,000. Last week, “Rebel Without 
Cause” (WB) (3d wk), $4,000 in 6 
days. 

Capitol (Loew) (3,434; 75-$1.10) 
—“Tender Trap” (M-G>. Solid $23,- 
000 at slightly tilted scale. Stays. 
Last week, “Quentin Durward” 
(M-G), $13,500. 

Columbia (Loew) (1,174; 70-95)— 
“Lady Godiva” (U). Okay $7,500. 
Last week, “Three Stripes in Sun” 
(Col), $8,000. 

Dupont (Lopert) (372; 75-$1.10) 
—“Sheep Has 5 Legs” (Indie) (6th- 
final wk). Oke $3,500 in final 5 
days. Last week, $4,000. 

Keith’s (RKO) (1,939; $1-$1.80)— 
Guys and Dolls” (M-G). Smash 
$48,000, topping previous record 
held by “Best Years of Lives” 
(M-G), which ran at identical scale, 
Holds, natch! Last week, “Treasure 
Pancho.Villa” (RKO), $6,000 at reg¬ 
ular prices. 

Metropolitan (SW) (1,200; 75-$l) 
—“My Sister Eileen” (Col). Good 
$9,000. Last week, “Rebel Without 
Cause” (WB) (3d wk), $8,500 in 6 
days. 

Palace (Loew) (2,360; 70-95)— 
“View from Pompey’s Head” (20th) 
(3d-final wk). Very steady $11,0Q0 
after $14,000 last week. 

Playhouse (Lopert) (435; 75- 

$1.10)—“African Lion” (BV) (3d 
wk). Dipped to $6,000 after-big 
$9,000 last week. Stays. 

Warner (SW). (1,300; $1.20-$2.40) 
—“Cinerama Holiday” (Indie) (7th 
wk). Rousing $22,000, with extra 
Thanksgiving show included in to¬ 
tal. Last week, $20,000. 

Trans-Lux (T-L) (600; 70-$1.25) 
—“Desperate Hours” (Par) (2d wk). 
Solid $9,000 after $12,000 opener, 
below hopes. Holding. 

Dull $5,000. Last week, “Naked I --- 

Amazon” (Indie) and -Roadhouse ] JJg QOO, 

Denver;‘Died’ Fair 12G 

Denver, Nov. 22. 
Three holdovers are helping to 
keep firstrun business picture 
fairly strong here this stanza. Best: 
newcomer is “Good Morning, Miss 
Dove,” fancy at the Centre. It is 
holding. “African Lion,” still fast 
in second week at Aladdin, also is 
staying over. “I Died a Thousand 
Times” looks fair at the Denver, 
as does “Treasure of Pancho 
Villa” at Orpheum. “Man With 
Gun” is good in second Paramount 
session. 

Estimates for This Week 
Aladdin (Fox) (1,400; 60-$D— 
“African Lion” (BV) (2d wk). Fine 
(Continued on page 20) i 


Head’ Moderate $13,000 
In K.C.;‘Pancho’NG5G, 
‘Died’ Sluggish $5,500 

Kansas City, Nov. 22. 

Several good films opened in 
current session, but biz continues 
moderate. “View from Pompey’s 
Head” looks moderate in four Mid¬ 
west houses while “I Died Thou¬ 
sand Times” at Paramount is slow. 
“Treasure of Pancho Villa” at the 
Missouri looms dull. “Trial” holds 
over at the Midland, but is swing¬ 
ing low. Audience Awards poll go¬ 
ing strong in the mainstem houses 
and major subsequents, with vot¬ 
ing percentage as high as 50% of 
patrons in some houses. 

Estimates for This Week 

Glen (Dickinson (504; 85-$l)— 
“Three Forbidden Stories” (Indie) 
(3d wk). Fair $1,000. Last week, 
$ 1 , 100 . 

Kimo (Dickinson) (504; 85-$l)— 
“Sheep Has Five Legs” (UMPO). 
Nice $1,700; stays. Last week, 
“Svengali” (M-G) (4th wk), $800. 

Midland (Loew) (3,500; 60-80) 
—“Trial” (M-G) and “Apache Am¬ 
bush” (Col) (2d wk). Thin $5,000. 
Last week, disappointing $8,500. 

Missouri (RKO) (2,585; ‘65-90)— 
“Treasure of Pancho Villa” (RKO) 
and “Operation Manhunt” (UA). 

Last week, “Naked 


Girl” (Indie), same. 

Paramount (United Par) (1,900; 
70-90)—“I Died a Thousand Times” 
(WB). Slow $5,500. Last week, 
“Hebei Without Cause” (WB) (2d 
wk), surprisingly strong at $8,500. 

Roxy (Durwood) (879; 75-$l)— 
“Desperate Hours” (Par) (4th wk). 
Light $2,500. Last week, $3,000. 

Tower, Uptown, Fairway, Gran¬ 
ada (Fox Midwest) (2,100; 2,043; 
700; 1,217; 65-85)—"View from 

Pompey's Head” (20th) and “Night 
Freight” (AA). Modest $13,000. 
Last week, "Girl in Red Velvet 
Swing” (20th) and “Headline Hunt¬ 
ers” (AA), $12,000. 

Vogue (Golden) (550; 75-$D— 
‘Red Shoes” (UA) (reissue) (3d 
wk). Pleasant $1,200. Last week, 


Pre-Thanksgiving influence had 
been taking a heavy boxoffice toll 
at Broadway deluxers but the Sat¬ 
urday snow really clobbered film 
business. The matinee that day was 
washed out and some firstrun thea¬ 
tres suffered even Saturday night. 
In fact, most houses enjoyed bet¬ 
ter trade on Sunday (20) than Sat¬ 
urday which is the opposite of the 
usual trend. 

One of the few newcomers, 
‘Target Zero,” only managed a 
lightweight $30,000 in eight days, 
with “Three Stripes in Sun” re¬ 
placing today (Wed.) at Paramount. 
“Desert Sands” and vaude looks to 
get a solid $26,000 at the Palace, 
with week including Thanksgiving 
Day. 

Even the Music Hall was hurt 
by the unfavorable weather and 
pre-holiday slump, with “Tender 
Trap” and stageshow dipping to 
an okay $118,000 in second week. 
“Oklahoma" is holding remarkably 
firm with a great $54,000 in sight 
for current (6th) session at the 
Rivoli. 

Cinerama Holiday” continued 
in amazing style, with a smash 
$47,800 in the 41st stanza at the 
Warner. “Guys and Dolls,” which 
dipped sharply in its second week, 
still is smash with $95,000 prob¬ 
able in third round at the Capitol. 
This third, frame takes in Thanks¬ 
giving Day trade. 

“Rebel Without Cause” also was 
hurt but managed a good $14,000 
in fourth session at the Aslor.. 
“Desperate Hours” is heading lor 
mild $8,500 in seventh week at 
the Criterion, “Big Knife” too slid 
off to modest $9,000 in second 
round at the Victoria. 

“View From Pompey’s Head.” 
which held only five days of‘third 
week at the Roxy, is being sup¬ 
planted today by “Good Morning, 
Miss Dove.” "Queen Bee" moved! 
into the State yesterday (Tues.) 
after six big weeks of “Tall Men.” 
Regular run of the new “Dia- 
bolique” started yesterday (Tues.) 
at the Fine Arts after 15 great 
weeks with “Sheep Has Five Legs.” 
“Diabolique” was given a benefit 
preem Monday (21) night. 

“Return of Jack Slade” opens 
today at the Globe while “Quen¬ 
tin Durward” also preems today, 
moving into the Mayfair in place 
of “Gentlemen Marry Brunettes.” 

Estimates for This Week 
Astor (City Inv.) (1,300; 75- 

$1.75) — “Rebel Without Cause” 
(WB) (5th wk). Fourth round end¬ 
ed yesterday (Tues.) was good $14,- 
000 after $20,000 in third week. 
Stays on. 

Little Carnegie (L. Carnegie) 
(500; $1.25-$1.80)—“I Am Camera” 
(DCA) (16th wk). The 15th round 
ended Sunday (20) was big $5,100 
after $6,000 in 14th week. Stays 
on, with “Heidi and Peter” (UA) 
opening Dec. 5, 

Baronet (Reade) (430; 90-$1.55) 
—"Emile Zola” (WB) (reissue). 
First week ending today (Wed.) 
looks to hit smash $6,000. In 
ahead, “Cyrano de Bergerac” (In¬ 
die) (reissue) (2d W“-6 days), 

$3,000. 

Capitol (Loew’s) (4,820; $l-$2.50) 
—“Guys and Dolls” (M-G) (3d wk). 
Third frame winding tomorrow 
(Thurs.) looks to hit smash $95,000 
or near after $112,000, way below 
expectancy, in second. House 
trimmed scale to $2 top for gen¬ 
eral admission at night and $2.50 
for loges. Stays on indef. 

Criterion (Moss) (1,700; 75-$2.20) 
—“Desperate Hours” (Par) (7th 
wk). Current stanza finishing to¬ 
day (Wed.) looks wind up with 
mild $8,500. Sixth week was 
$ 11 , 000 . 

Fine Arts (Davis) (468; 90-$1.80) 
—“Diabolique” (UMPO). Opened 
Monday (21) night. In ahead, 
“Sheep Has Five Legs” (UMPO) 
(15th wk-6 days), good $6,400 
after $6,900 in 14th stanza, to rack 
up one of longest and best money¬ 
making runs here. 

Globe (Brandt) (1,500; 70-$1.50) 
—“Return of Jack Slade” (AA). 
Opens today (Wed.). In ahead, 
“Died 1,000 Times” (WB) 2d wk- 
8 days), fair $9,000 helped by pre¬ 
view yesterday of “Slade,” plus 
the extra day. First week was 
$ 10 , 000 . 

Guild Guild) (450; $1-$1.75)— 
Umberto D” (Indie) (3d wk). Sec¬ 
ond round ended Sunday (20) was 
lofty $11,500 after $12,900 in first 
week. 

Mayfair (Brandt) (1,736; 79- 

$1.80)—“Quentin Durward” (M-G). 
Opens today (Wed.). In ahead. 
“Gentelmen Marry Brunettes” 
(UA) (4th wk-4 days), thin $7,500 
helped by preview after $10,000 in 
th ; rd fuil week. 

Normandie (Trans-Lux) (592; 


95-$1.80) — “African Lion” (BV) 
dlth wk). Tenth round ended yes¬ 
terday (Tues.) was stout $5,000 
after $6,200 in ninth week- Con¬ 
tinues for time being. 

Palace (RKO) (1,700; 50-$1.60)— 
“Desert Sands” (UA) and vaude. 
Looks to hit solid $26,000 in week 
ending tomorrow (Thurs.). Last 
week, “Running Wild” (U) with 
vaude, $27,000. 

Paramount (ABC-Par) (3,664; $1- 
$2)—“Three Stripes in Sun” (Col). 
Opened, today (Wed.). Last week, 
“Target Zero” (WB), landed light 
$30,000 in 8 days with boost from 
previews of “Sun” yesterday. In 
ahead. “Sincerely Yours” '(WB) 
(2d wk-6 days), $24,000. 

Paris (Pathe Cinema) (568; 90- 
$1.80) — “Trouble With Harrv” 
(Pan (6th wk). Fifth frame ended 
Sunday (20) was fine $7,300 alter 
$8,700 in fourth week. Continues, 
with “Letters From My Windmill” 
(Indie) due in next but no date set. 

Radio City Music Hall (Rocke¬ 
fellers) (6,200; 95-$2.75)—“Tender 
Trap” (M-G) and stageshow (2d 
wk). Initial holdover round con¬ 
cluding today (Wed.) looks to dip 
to just okay $118,000 after $157- 
000 in first week. Continues on 
through Thanksgiving Day and 
possibly a fourth week. “Kismet” 
(M-G) and annual Xmas stage- 
show follows. 

Rivoli (UAT) (1.545; $l,50-$3.50) 
—“Oklahoma” (Magna) (6th wk>. 
Present frame ending today (Wed.) 
is likely to rearch smash $54,000 
after $58,000 in fifth week. Ad¬ 
vance sale continues strong. House 
reduces weekday top, Monday 
through Thursdays, starting Mon¬ 
day (28), by 50c so that for these 
four days matinee top price will 
be $2.25 and nights $3. 

Roxy (Nat’l. Th.) (5,717; 65-$2.40) 
— “Good Morning, Miss Dove” 
(20th>. Opens today (Wed.). In 
ahead, “View From Pompey’s 
Head” (20th) (3d wk-5 days), slow 
$20,000 for abbreviated week after 
$32,000 in second full week. Final 
five days aided by preview last 
Friday night and all-day preview¬ 
ing of “Miss Dove" yesterday 
(Tues.). 

State (Loew’s) (3,450; 78-$1.75)— 
“Queen Bee”-(Col>. Opened yester¬ 
day (Tues.). In ahead, “Tall Men” 
(20th) (6th wk), was light $9,000 
after $12,500 in fifth week, for a 
very big longrun here. 

Sutton (R&B) (561; $1-$1.80) — 
“Marty” (UA) (33d wk). The 32d 
session concluded Sunday (20) was 
fine $5,600 after $7,300 in 31st 
week. Stays on. 

Trans-Lux 52d St. (T-L) (540; $1- 
$1.50)—“Frisky” (DCA) (5th wk). 
Fourth round finished Sunday (20) 
was nice $3,500 after $5,000 in 
third week. Continues on. 

Victoria (City Inv.) (1,060; 50- 
$1.75)—“Big.Knife” (UA) (3d wk). 
Initial holdover stanza concluded 
Monday (21) was modest $9,000 
after $14,500 opening week, a bit 
over hopes. 

Warner (Cinerama Prod.) (1,600; 

$1.20-$3,30) — “Cinerama Holiday” 
(Indie) (42d wk). The' 41st stanza 
ended Saturday (19) was great $47,- 
800 as against $52,000 for 40th 
week. However, the preceding 
session (40th) had two extra mat¬ 
inees and two special kiddie shows. * 
World (Times Film) (500; $1- 
$1.80)—“Hill 24 Doesn’t Answer” 
(Indie) (4th wk). Third session 
ended yesterday (Tues.) was smash 
$7,200 after $9,500 in second week. 


‘Dolls’ Giant $24,000 In 
Frisco;‘Rebel’Sock 22G, 
‘Holiday’ Same in 16th 

San Francisco, Nov. 22. 
“Guys and Dolls” is standout 
here this session with a terrific 
first total at 440-seat Stagedoor. 
Samuel Goldwyn opus is playing 
six shows daily, with house scaled 
at $1 to $2.20. “Rebel Without 
Cause” looms next W being 
great at Paramount. Goidv .,1 Gate 
and Warfield are using reissue 
combos and doing quite well. Rains 
are proving a handicap for most 
other theatres. 

Estimates for This Week 
Golden Gate (RKO) (2,859; 80- 
$1)—“Kiss Blood Off Hands” (U) 
and “Johnny Stool Pigeon” (U) 
(reissues). Good $9,000 or close. 
Last week, “Tennessee’s Partner” 
(RKO) and “Bengazi” (RKO), $11,- 
000 . 

Fox (FWC) (4,651; $1.25-$).50)— 
“View From Pompey’s Head” 
(20th) and «c-.-—Hand” 
(Continued on page 20) 
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London Film B.O. Brisk; ‘Hell’ Huge 
$11,000, ‘Roberts’ Same, Thief Sock 
14G, ‘Nile’ 8y 2 G, ‘Toes’ Big 8G, 2d 


London, NoV. 15. -*■--- : - 

Brisk business continues in most I jy -p;' Pl< i j 

pre-release situations in the West Brit.-x IX xiOQ. rUlm 


End. New entries as well as hold¬ 
overs are registering better than 
average returns. “Mister Roberts” 
is shaping to get smash $11,000 
opening frame at the Warner. “To 
Hell and Back” hit a terrific $11,- 
000 in its first round at the Gau- 
mont. The Royal Command selec¬ 
tion, “To Catch a Thief,” finished 
its initial sesh with a great $14,000. 

At the London Pavilion, “Black 
Tuesday” is heading for a wow 
$8,500 in its second week. “Love 
Is Splendored Thing” looks fair 
$5,600 in third frame at the Carl¬ 
ton. 

Estimates for Last Week 

Carlton (20th) (1,128; 70-$1.70V— 
“Love Is Splendored Thing” (20th) 
(3d wk). Fair $5,600. Last week, 
$6,700. 

Casino (Indie) (1,337; 70-$2.15V— 
“Cinerama” (Robin) (58th wk). Off 
to $10,700, still big. 

Empire (M-G) (3,099; 55-$1.70)— 
“Wizard of Oz” (M-G) (reissue). 
Moderate $9,000. “Cockleshell He¬ 
roes” (Col) follows Nov. 16 with 
Royal preem. 

Gaumont (CMA) (1,500; 50-$1.70) 
—“To Hell and Back” (U) (2d wk) 
Great $10,000 near following smash 
‘ $11,000 opening week. 

Leicester Square Theatre (CMA) 
1,376; 50-$1.70) — “Queen Bee” 

(Col). Average $6,400. Stays another 
fortnight with “Count 3 and Pray” 
(Col) and “I Have 7 Daughters” 
(Col) set to follow. 

London Pavilion (UA) (1,217; 50- 
$1.70)—“Black Tuesday” (UA) (2d 
wk). Smash $8,000 or near after 
$9,400 opening week. 

Odeon, Leicester Square (CMA) 
(2,200; 50-$1.70)—“To Catch Thief” 
(Par) (2d wk). Big $11,000 or over 
after great $14,000 opening stanza. 

Odeon, Marble Arch (CMA) (2,- 
200; 50-$1.70)—“Storm Over Nile” 
(BL). Headed for good $8,500. 

Plaza (Par) (1,902; 70-$1.70) — 
“Josephine and Men” (BL). Modest 
$4,200. 

Rialto (20th) (592; 50-$1.30) — 
“How to Be Popular” (20th) (3d 
wk). Fair $2,800 and better than 
second frame. “Oh Rosalinda' 
(ABP) preems Nov. 17. 

Ritz (M-G) (432; 50-$1.30) — 

“Quaterma^s Experiment” (Ex) (3d 
wk). Stout $3,000. 

Studio 1 (APT) (600;. 30-$1.20)— 
“Lady and Tramp” (BV) (10th wk). 
Big $5,000. Continues indef. 

Warner (WB) (1,785; 50-$1.70) — 
“Mister Roberts” (WB). Heading 
for great $11 $00 or close. 


Still Below ’55 Hopes 

London, Nov. 15. 

The latest annual return for the 
British Film Production Fund, the 
company which collects and admin¬ 
isters the Eady coin, gives point to 
the producers' beef that they are 
not receiving enough aid to keep 
them out of the red. They calcu¬ 
lated on the basis of an annual In¬ 
come of $8,400,000, but in the 12 
months ended last July the Fund 
only received $7,228,000, a drop of 
over $500,000 from the previous 
year. 

More than 740 pix have partici¬ 
pated in the Eady share-out, their 
divvies ranging from $161,000 to 
$2.80. One short received a bonus 
of $78,000. 




Foreign Pix Earnings 
In Bril Show Upbeat 
For 1st Half of Year 

London, Nov. 22. 

As a followup to the statistics re¬ 
leased in the previous week which 
showed an upward trend in boxof- 
fice receipts despite a serious drop 
in attendances, the Board of Trade 
has prepared new figures to illus¬ 
trate the division of the coin be 
tween British and foreign product, 
In the first half of the year, dis¬ 
tributors received a total of $34. 
297.200 in gross rentals, equal to . 
2 .8% rise over the previous year 
Amount excludes rental charges 
for newsreels. 

British pix collared 30.7% of the 
total rentals, amounting to $10.- 
519,600, slightly less than in the 
previous year. Local producers 
received $6,300,000, compared with 
$6,714,400. 

While local film earnings showed 
this slight dip, foreign pix regis¬ 
tered improved returns. The pro¬ 
ducers’ share of all foreign output 
released in the United Kingdom i 
the first six months was $15,391 
600 against $14,448,000. 


Prof, 70, a Ringmaster 

Belfast, Nov. 15. 

Although now 70, “Doc” Dickie 
Hunter, former anatomy professor 
at Queens’s U H here, will again be 
ringmaster at' Royal Hippodrome 
Circus this Christmas. 

Hunter, a longtime circus 
thusiast, first an amateur and loti 
professionally, has been shoppim 
for circus acts around France and 
Germany in recent weeks. 


Mex Film Bank Nixes 

Coin for Tele Prod. 

Mexico City, Nov. 15. 

Plan of some local Mexican film 
producers to make features and 
shorts exclusively for tv, for U. S. 
use, was killed by the announce¬ 
ment of Eduardo Garduno head of 
the semi-official Banco Nacional 
Cinematografico, that his institu¬ 
tion is exclusively a film trade, 
bank. Also that its charter doesn’t 
allow providing coin for any ven¬ 
tures other than pix. 

However, as the banker modified 
his nix with “at present,” the tele- 
minded film producers haven’t 
abandoned hope of eventually get¬ 
ting Cinematografico coin. 


War and Peace 
Team Splitting 

Rome, Nov. 15. 
Carlo Ponti and Dino DeLauren- 
tiis have come to a parting of the 
ways. While the last picture of 
the five-year-old Ponti-DeLauren- 
tiis partnership, “War and Peace,’ 
currently being wound up, law- 
r ers are reported lintangling the 
legalistics involved in the separa¬ 
tion. Both producers plan to con¬ 
tinue picture-making activity on 
their own. 

Reasons for the" split are said 
mainly a clear-cut divergence of 
opinion on two basic policy points: 
quantity and quality. While Ponti 
anted a greater number of pix 
(8 to 10 per year) intended, first of 
all, for local consumption. De- 
Lauren tiis is known to favor 
more limited activity of higher 
budgets and quality pix—only two 
or three pictures a year. 

His agreement regarding the use 
of stars Sophia Loren* a Ponti dis r 
covery and contractee (a reported 
$75,000 per month), and Silvana 
Mangano, who is Mrs. DeLauren- 
tiis, also figured. Ponti’s program 
of exploiting the sex-appeal qual¬ 
ities Of Miss Loren are said to 
have clashed with DeLaurentiis’ 
natural desire to employ his wife. 

Ponti has been producing pix 
outside the partnership for some 
time now, mostly for Excelsa Film, 
hinting at the future split. Both 
partners recently ended a joint 
deal with Paramount for distribu¬ 
tion of their productions, some of 
them among Par’s most successful 
local grossers. Both partners re¬ 
cently announced films to he made 
Indo-China: Ponti’s to star 
Sophia Loren, DeLaurentiis’ to star 
Miss Mangano. Both, Ponti and 
DeLaurentiis,are known to be look¬ 
ing for future tieups with Yank 
companies. Ponti has recently had 
talks to this effect with Columbia 
which is releasing some of his re¬ 
cent product) and Paramount. . 

Breakup would leave the fate of 
their joint studio property, valued 
at some $1,000,000, their pic back¬ 
log and their, current production of 
“War and Peace," a $5,250,000 
budgeter (Paramount is said to be 
putting up $3,750,000 of this), very 
uncertain. 


Scot Pre-Yule 
Legit Strong 

Glasgow, Nov. 22. 
The pre-Christmas legit scene in 
Scotland is lively, with new plays 
in most centers. Citizens' TheatFe 
in Glasgow preemed “The Honors 
of Drumlie,” Scot version by James 
Scotland of “La Kermesse Hero- 
ique.” Madeleine Christie and 
Paul Curran have the leads. Play, 
set in little Scot town of Drumlie 
in early days of 1746,’concerns im¬ 
pact on a small community of 
Prince Charles Edward's returning 
army of Highlanders. 

“Portrait by Peko,” stage version 
of a tv success by Philip Walker- 
Taylor, opened at King’s Theatre, 
Glasgow, with Hugh Latimer and 
Beryl Baxter heading the cast., 
“Doctor Jo,” new play by Joan 
Morgan, already produced as an 
unofficial “fringe” offering at the 
Edinburgh Festival, is due back at 
the Lyceum, Edinburgh, Nov. 28. 
Piece still stars Sonia Dresdel, but 
has been re-cast for eventual Lon¬ 
don production. Three members 
of the original cast are Miss Dres¬ 
del, Claude Jones and Janet Cam- 
erdn. Additions include Derek 
Farr and Barbara Couper. 

Another new play here is Gus¬ 
tave Salou’s “L’Heure . et La 
Femme” (“The Hour and the Wom¬ 
an”), pi^esented at the Lyceum The¬ 
atre, Edinburgh. Theme is artifi¬ 
cial insemination. 

Wedding in Paris,” with Evelyn 
LLaye in her original role of Mar- 
celle Thibault, is a musical offering 
at the Alhambra, Glasgow, prior to 
a Christmas and New Year stint at 
the Empire, Edinburgh. 

“Piper of Orde,” new Scot play 
by Rosamunde Pilcher and Charles 
Campbell - Gairdner, preemed at 
Perth Theatre to good reaction 
from crix and patrons. 


Aussie Film B.O. Still Near Record 
Levels; ‘Peter,’ ‘Itch,’ ‘Jedda’ Score 


25-Year-Old Metro Pic 

Catches On in Paris 

Paris, Nov. 22. 

The 25-year-old King Vidor film, 
“Hallelujah” (M-G), is a surprise 
hit here on * reissue run at the 
arty La Pagode. Film benefited 
from a sheaf of reviews by first 
string film crix plus special stories 
in highbrow periodicals. Owner of 
the theatre, Peter de Rothschild, 
who also dabbles in film produc¬ 
tion, feels that this has opened 
with impetus and that public inter¬ 
est may spell a. long-run. 

Although income is slight at this 
.second-run, it builds prestige for 
'the pic and this makes for a better 
name for American films as a 
whole. 


GAL ON CANADA BOARD 

Ottawa, Nov. 22. I 
Mrs. Arthur F. Brown of Win¬ 
nipeg joins the nine-member board 
of governors of the National Film 
Board, replacing Mrs. A. L. Cald¬ 
well of Saskatoon, a board member 
since 1950. Reappointed wore Dr. 
Leon Lorlie, University of Mont¬ 
real; H. L. Roper, Brookfield Con¬ 
struction Co., Halifax, for second 
three-year terms. 

Other members are Dr. A. W. 
Trueman, govt, film commissioner, 
who is chairman; Charles Stein, 
an under-secretary of state; Jules 
Leger, deputy minister of External 
Affairs; Mitchell W. Sharp, asso¬ 
ciate deputy minister of Trade and 


Russos Great on Ballet 
Pix* Nothing on Romantic 
Yarns, Canadian Claims 

Ottawa, Nov. 15. 

When Russia makes a picture 
about ballet or opera, it is “mag¬ 
nificent,” but get them on a boy- 
meets-girl theme and “it isn’t love, 
it’s greater production,” according 
to Canada’s fisheries minister, 
James Sinclair. The cabinet minis¬ 
ter, who spent several weeks in a 
hosspital in Asia (Communist terri¬ 
tory) last fair after fracturing sev¬ 
eral bones in a fall, followed fast 
with, “I mean production of 
wheat!” 

Sinclair said Russian films other 
than ballet and opera productions 
are dreary affairs. 

On television in Russia, he add¬ 
ed, commercials were replaced 
with propaganda which did not in¬ 
terrupt the show but came at the 
end. Asked which was worse, 
North American commercials or 
Russian propaganda, he said: 
“Probably the commercials.” 


Too Many Legit 
Houses in Paris? 

Paris, Nov. 15. 

Paris: has too many legit houses, 
in the opinion of most theatre di¬ 
rectors here. This was recently 
given official utterance by Benoit 
Leon Deutsch, president of the 
Syndicate of Theatre Directors. 
London has 23 theatres, including 
music halls; New York, 25; Berlin, 
1, while Paris has 70 counting 
chansonnier theatres. It is. felt 
music halls, revue houses and 
that rising produption costs, frozen 
tab prices and lack of important 
new playwrights and actors are 
contributing to this overload of 
theatres, . placing many in the 
white elephant category. 

Although some of the more pro¬ 
gressive Left Bank theatres have 
shuttered recently, two new houses 
are to open soon off the Champs- 
Elysees. Jacques Bfaberot, vener¬ 
able owner of Herberot Theatre I 
would like to sell his house and .has I 
received a lucrative offer from a 
garage owner who would make an 
auto storage plant out of this 
famed legit spot. However, there 
is a law here that forbids the sale 
of a theatre for any other use 
than for mounting spectacles. Heb- 
erot has not received permission 
as yet, and says that many more 
shows ..will be produced in his the¬ 
atre. The Azuma Kabuki Japanese 
group comes in next week. 

Mme. Maurette’s “Anastasia,” 
after making for success in the 
U. S. and now being filmed by 
20th-Fox, finally gets a berth in its 
country of origin- at the Theatre 
Antoine. For the occasion, the 
Existentialist chantoosy Juliette 
[.Greco has turned actress to play 
the pretender to the Romanoff 
throne. Miss Greco joins the thesp 
ranks (she has played in a film but 
it’s her first stage appearance) 
with ease. She acquits herself ad¬ 
mirably in the solid scene with the 
Empress, played brilliantly by 
Lucienne Bogzert, which is the key 
scene. Here, as in the U. S. and 
England, this section caught the 
audience via its intense theatrical 
power and trouping. With the 
Greco name and solid word-of- 
mouth plus crix praise, this has 
come liome to its native land to 
roost for a. nice longrun. Mount¬ 
ing is lavish and direction of Jean 
Le Poulain is knowing. 


Sydney, Nov. 15. 

Film Industry toppers here can’t 
see any pre-Yuletiae slump In the 
offing as the boxoffice continues 
at new record highs. Trade Is 
great despite an early pre-Xmas 
shopping spree by the populace. 

Surprisingly sock here is “A 
Man Called Peter” <20th), current¬ 
ly in its 20th week. Another solid 
puller is “All That Heaven Allows” 
(U) with “Rear Window” (Par) also 
in the top grossing class. Up in 
the high bracket, too, are “Phffft” 
(Col), “Not As Stranger” (UA), 
“Women’s Prison” (Col) and 
“Geordie” (London). 

‘Itch’ Topper in Melbourne 
Melbourne, Nov. 15. 

“Seven Year Itch” (20th) is a 
top grosser here, with “Jedda” 
(Col)- hitting a new high for a 
locally-made pic. - “The Colditz 
Story” (London), . “The Racers” 
(20th), “Seven Little Foys”. (Par), 
“Six Bridges” (U), “Cobweb” 
(M-G), /‘Living Desert” (RKO) and 
“Father Brown, Detective” (Col) 
also are big. 


'Waterfront' To Brisbane High 
Brisbane, Nov. 15. 

“On Waterfront” (Col) is break¬ 
ing all records here. Others pull¬ 
ing solidly include “Country Girl” 
(Par), “Belles St. Trinlans” (Lon¬ 
don) and “Man Called Peter.” 


2,896 Cinemas in Brit. 
Retooled for C’Scope 

London, Nov. 22. 

Within two years of the launch¬ 
ing of Cinemascope in Great. Brit¬ 
ain, 20th-Fox has reported that 
2,896 theatres in the United King¬ 
dom have been retooled for ana- 
morphic exhibition. The total is 
increasing at the rate of 20 per 
week. 

The total, of course, includes 
the three major circuits, Odeon 
ml Gaumont British <bdh con- 


Comrnerce; Charles S. Band of To- trolled by Rank) and Associated 
ronto, and Bruce Hutchison, editor British Cinemas. They account 
of Victoria Times. , for about 1,000 installations. 


Mex Exhibs See Half 
Victory in the Fight To 
Raise Admish Ceiling 

Mexico City, Nov. 15. 

Exhibitors here have partially 
won their dogged campaign to 
break the 32c admission, price ceil¬ 
ing which Adolfo Fernandez Bus¬ 
tamante, chief of the city amuse¬ 
ments supervision department, set 
in December, 1952. The National 
Exhibitors Assn.’ made the an¬ 
nouncement. ' 

Firstruns are to be allowed to 
charge 48c at once. But with the 
proviso that they must stage vaude ‘ 
with every pic show. The Associa¬ 
tion quotes Mayor Ernesto P. Uru- 
churtu as making the promise for 
this raise. HizzOner had staunchly 
opposed any upward modification 
of the 32c top. Many firstrun exi- 
hibs had asked for the 48c price. 
The mayor insisted upon stage- 
shows mixing with film fare so 
that patrons will get their full 
money’s worth, at the same time 
taking up much of the slack of 
many actors now idle. Vaude hasn’t 
been regular fare in local cinemas 
in 15 years. The 48c rate is looked 
to start in January. 

J News is not pleasing to all 
groups. Some exhibs beef about 
the added expense of booking and 
presenting vaude. Others complain 
that new deal will only benefit dis¬ 
tributors of foreign films, mostly 
American, because they do the 
most biz. 


2 Pix Combined For 

One Yank Production 

Frankfurt, Nov. 22. 

In what is probably a film prec¬ 
edent, two pix made by Gloria 
Films in Germany two years ago 
have been combined, rewritten, 
edited and' synchronized wiih U.S. 
dialog. The result is now one new, 
quite different picture, which is 
set for release by Republic in the 
U.S. next spring. 

The two original Gloria films 
were called “Star over Colombo” 
and “Prisoner of Maharajah.” They 
starred the same team. Willie Ber- 
gel and Christina Soederbaum, 
and, had nearly the same-supporting 
cast. The second film was a sequel 
’to the first pic. The new film, 
which has a new plot, was put to¬ 
gether by Republic director John 
II. Auer in Hollywood. It will be 
called “Circus Girl.” 


Mex Film Biz Driving 
- For Wider S.A. Markets 

Mexico City, Nov. 15. 

Systematic drive to sell more 
Mexican pix in Central and South 
America will be “mapped at' the 
first convention of the kind, ar-^ 
ranged by Peliculas Nacionalesr 
semi-official Mexican film distribu¬ 
tor at home and abroad. It will be 
held next week starting Nov. 21 
in headquarters of the Variety 
Club here. Secretary of the In¬ 
terior Angel Carvajal, whose office 
is next highest to the presidency 
and which Watches over the pix 
trade, has accepted the invitation 
to open the meet. 

Co-hosts with PN is the Mexico 
Producers Assn. PN managers in 
territory the convention covers 
will attend and report on ■ prob¬ 
lems and different public tastes 
about Mexican pix. 

Six new Mexican, films, three of 
them tinters, will be previewed to 
point up the kind of Mexican films 
Central and South Americans go 
for on a big scale. 

Alfonso Rosas Priego, Raul de 
Anda and Armando Orive Alba, 
top producers here, are the con¬ 
clave’s exec committee. 
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NEWARK: WE AIN’T HAYSEEDS 


- ------4" 

French Film Center (Maternati) 

Gets Indie Importer Counsel: 
'Don’t Make Like a New IFE’ 


ADJACENT TOWNS' J° e Floyd, Exhib-Broadcaster, 


Readying Sioux Falls Test 
Of Combo Theatre-Home Toll 


By FRED HIFT ’ 
Independent d i s t r i b u t c. r s of 
French films in the U. S., able to 
avail themselves of the new French 
film center to be established by 
Joseph Maternati in New York, 
are most anxious for such a center 
to bring French film personalities 
to' the attention of the American 
public. 

Expressions among leading In¬ 
dies last week found them in 
agreement that, if properly guided, 
the center could materially^ boost 
not only the French motion picture 
per se, but also could be of great 
value in the launching of individu¬ 
al films. 

Maternati, who will be guest at 
an Independent Motion Picture 
Distributors Assn, luncheon in 
N. Y. Nov. 29, has said he will 
have at his disposal $200,000 a 
year for operation of the center. 
Here, in essence, is what the indies 
would like him to do with these 
funds; 

(1.) Boost French industry per¬ 
sonalities, pom stars' to directors 
and writers, via visits to the TJ. S. 
and concentrated attention on 
newspapers and mags with stories 
relating to French tensing activi¬ 
ties. 

(2.) Act as a centralized info bu¬ 
reau on what's doing in the French 
industry; what pictures are in pro¬ 
duction; what has been the recep¬ 
tion and performance of films al¬ 
ready released; what's available, 
etc., etc. 

(3.) Convey to French producers 
the realities of the American mar¬ 
ket and thus thaw some of the 
French films that have never been 
seen here due to outlandish guar¬ 
antees asked by their producers. 

(4.) Financially .support the ad- 
pub campaign of new French pix 
launching in N. Y. first-runs. 

Distribs all stressed that Mater¬ 
nati should concentrate his efforts 
on the “good” French films, leaving 
the door wide open to future 
wrangling since the definition of 
what is or isn’t a “good” picture 
always depends on who has it. 
There is a strong feeling that, since 
he reps both the French govern¬ 
ment and industry, Maternati could 
lend considerable prestige to cer¬ 
tain films by putting his “official” 
weight behind them. 

At the same time, it’s inevitable 
that Maternati will find himself in 
the center of intra-industry strife, 
playing the role of arbiter. His 
diplomatic talents have already 
been required in one instance and 
are likely to be called on frequent¬ 
ly. This is seen as not making his 
job here any easier. 

Warnings 

There is some disagreement 
among the indies as to the advisa¬ 
bility of the center bringing over 
prints of new French films for 
screening to potential customers. 
While some think this would be a 
valuable service, others don’t see 
it that way. 

“It would be a mistake for Ma¬ 
ternati to import films,” observed 
Thomas Brandon of Brandon Films. 
“I think that’s the first step into 
sales and a move that smacks of 
the beginning of another IFE Re¬ 
leasing Corp. I think the center 
should be most active in promoting 
the French film, and I don’t me^n 
only in New York. We don’t have 
anything to worry about here. It’s 
in the hinterlands that the French 
Picture lacks penetration. That is 
where press attention should be 
focused on French importations.” 

Edward L. Kingsley, indie im- 
porter-distrib and head of Colum¬ 
bia Pictures' new foreign film set¬ 
up, said a French film center could 
be most useful in helping to launch 
imports in New York. “A French 
film comes here cold. It’s .nothing 
more than a can of film,” he com¬ 
mented. "There has been no pub- 
Imity on it, nothing. That’s why 
such a picture needs help.” He 


[thought the film center might place 
institutional ads in the papers to 
plug the picture and its producer. 
Kingsley acknowledged Maternati, 
if he chooses to make financial con¬ 
tributions to pic launchings, was 
apt to engage in certain injustices. 

“I would say that certain estab¬ 
lished distributors deserve prior 
consideration when it comes to 
handing out promotional aid,” he 
noted, adding he thought the film 
center would have to spread its 
coin on a rotating basis. Kings¬ 
ley thought Maternati would be 
wasting his time trying to plug the 
French film in the U. S. per se “be¬ 
cause it’s too vast and complex. 
Efforts should be concentrated on 
New York” Richard Brandt of 
Trans-Lux, on the other hand, felt 
the center should promote person¬ 
alities to make them of interest in 
the smaller towns. 

Richard Davis of United Motion 
Picture Organization, with the larg¬ 
est accumulation of French prod¬ 
uct in the indie ranks, thought the 
center could contribute a great 
deal and recalled that Italian Films 
Export, the Italo agency, seemed 
to promote “the worst Italian 
films.” He, too, pointed out that 
the indies were limited in allocat¬ 
ing coin to launch French pix in 
New York. 

Need for a more reasonable ap¬ 
proach on the part of the French 
producers was stressed by Jean 
Goldwurm of Times Film, ju$t back 
from Europe. He thought Mater¬ 
nati could be instrumental in bring¬ 
ing about a French reappraisal of 
the U. S. market and should use 
his prestige to the fullest to aid 
the French film. Frank Kassler 
of Continental Distributing stressed 
the need for the center to intro¬ 
duce French stars to the public. 


Cuts Ease Way In 
Britain (or'Rebel’ 

Hollywood, Nov. 22. 

Despite British sensitivity to 
violence and brutality on the 
screen, the problem of showing 
“Rebel Without a Cause” in Britain 
has been settled with the coopera¬ 
tion of Arthur Watkins, the British 
censor. 

Nicholas Ray and Davis Weis- 
bart, producer and director respec¬ 
tively of “Rebel,” reported this 
here after Ray, on a recent over¬ 
seas jaunt, sat down with Watkins 
and s quietly worked out cuts to 
make his picture acceptable. The 
producer took the view that every 
country has its problems . with 
youth, and that it was up to the 
filmmakers to sit down with foreign 
authorities and thresh out the 
problem. 

Watkins’ chief beef was that 
there was excessive frustration and 
emotion in the characters as they 
sought self-identification iij life. A 
number of cuts in the picture were 
recommended and agreed to by 
Ray and Weisbart. “Rebel” now 
is due for British release next 
March. 

Watkins emphasized that Britain 
had its problems with “Teddy 
Boys,” delinquents who wear zoot- 
suits, carry razors and knives, etc. 
For this reason, switchblade fight 
in the film is being cut to a mini¬ 
mum without impairing dramatic 
impact. Instead, the fight will be 
reflected largely from the reactions 
of the spectators. Also dropped is 
a scene showing Janies Dean 
po,unding the desk in police court. 
Reason given is that this consti¬ 
tutes excessive emotion. 

Still another cut involves the 
scream as the car goes over the 
cliff at the climax of the “chickie 
run.” The boys challenge one 
another to stay in the car as long 
as possible without hurtling down 
with it. 


EE1 PIX SOONER 

New Jersey’s industrial city of 
Newark and the surrounding trade 
area ot Essex County, numbering 
over 1,000,000 population, are 
working up resentment of the step¬ 
child treatment they receive as re¬ 
gards film entertainment. Under 
the present clearance system main¬ 
tained by the film companies, 
Newark and its immediate environs 
do not receive a picture until it has 
completed its Broadway engage¬ 
ment. 

(George M. Cohan once called 
Chicago “a double Newark.” — Ed.) 

What is particularly irking down¬ 
town and surrounding area thea- 
treowners is the fact that easily- 
accessible towns less than 20 miles 
from Newark play pictures day- 
and-date with New York. With 
the present city administration 
of Newark making attempts 
to revitalize the downtown 
business area, the subject, of 
first-run pictures for Newark has 
become almost a civic responsibil¬ 
ity. Local newspapers, sparked by 
Newark Evening News, amusement 
editor David Steinberg, have 
launched a campaign to bring first- 
run status to the city just across 
the river from Broadway. Allied 
Theatre Owners of New Jersey, 
also concerned with the "anti¬ 
quated clearance system, is seek¬ 
ing legal advice in an attempt to 
move up the runs of the entire 
north Jersey territory. 

The present clearance system 
dates back more than 25 years. 
With Broadway easily accessible 
via the Hudson Tubes, Newark was 
placed by the film companies in 
the same category as the outlying 
boroughs of N.Y. The lack of suit¬ 
able highways and transportation 
made Broadway easier to get to 
than the surrounding suburban 
towns. The pattern of suburban 
development, however, combined 
with the opening of express high¬ 
ways and the increase in auto own¬ 
ership has reversed the trend. 
Now, it’s easier to go' south to 
Morristown, Perth Amboy, New 
Brunswick and other cities than to 
brave the tunnel traffic and park¬ 
ing problems of Manhattan. 

As a result, it’s claimed, citizens 
of Newark and the Oranges are by¬ 
passing the theatres in their own 
communities and are. seeking the 
first-run films available in near-by 
Jersey cities. According to Stein¬ 
berg, who has covered the situa¬ 
tion thoroughally in articles in the 
Newark Evening News, the Newark 
downtown and nabe theatres are 
becoming almost . ghost--.houses.. 
“Why should customers wait-four 
months to see a picture in Newark,” 
he asks, “if they can get into their 
cars and go to theatres where they 
can see pictures that are currently 
playing on Broadway?” He points 
out, that because of the new high¬ 
ways, none of the first-run situa¬ 
tions are more than 20 or 30 min¬ 
utes away. 

Real Delayed Takes 

Steinberg notes, for example, 
that “Mr. Roberts,” .which did 
socko business almost everywhere, 
faired poorly in Newark. “By the 
time it came to Newark,” he said, 
“it had played for months in every 
surrounding city and there was 
hardly anyone left who hadn’t seen 
it.” He points out, too, that “Lili” 
did not come to Newark until after 
it had played 114 weeks on Broad¬ 
way and “Marty,” currently in its 
32d week in N.Y., still hasn’t reached 
Newark. He emphasizes that, 
in the meanwhile, both pictures 
had played in New Jersey cities 
less than 20 miles away from New¬ 
ark. 

In withholding pictures from 
Newark until after completion of 
the Broadway engagements, Stein¬ 
berg contends the film companies 
are losing the value of their ex¬ 
tensive bally campaigns, Most 
North Jerseyites, according to 
Steinberg, read at least one New 
York paper a day. They see the 
reviews, ads, and news stories of 
new pictures and, in addition, ob¬ 
tain the identical radio-tv cover¬ 
age as New Yorkers. “If the film 


O'SHEA, DOZIER EAST 


RKO President’s Studio Talks Re¬ 
sume After Thanksgiving 


Hollywood, Nov. 22. 

Daniel T. O’Shea. RKO proxy, 
left Thurs. (17) for his New York 
headquarters after more than two 
weeks in Hollywood confabbing 
with “executive veepee Charles L. 
Glett and various indie producers 
on possible deals. 

William Dozier, new studio pro¬ 
duction chief, accompanied O’Shea 
east by train, going over various 
picture propositions, although he 
docs not officially join company 
until Dec. 1. 

O’Shea returns to Coast after 
Thanksgiving for further studio 
talks anent product, both company- 
made and indie. 

Old ‘Little 3’ 

Tag Not Pat 

For the second year in a row, 
Warner Bros, appears falling be¬ 
hind Columbia in terms of gross 
revenue. WB also is figured in back 
of Universal for the third consec¬ 
utive year. 

Thus, the term "Little Three”— 
referring to Columbia. Universal 
and United Artists—has indeed 
lost its meaning. These three out¬ 
fits used to be grouped to dis¬ 
tinguish them from the “Big Five” 

■—WB, Loevv’s, 20th-Fox, Para¬ 
mount and RKO—whose total busi¬ 
ness. including revenue from their 
theatres, were in yesteryear far in 
I he lead. 

Report for WB’s fiscal 1955, due 
shortly, expectedly will show a 
total business tally of about $75,- 
000,000. This compares with Col’s 
$88,300,000 and U’s estimated 
$80,000,000. 

Of the eight top companies, WB 
will be ahead of RKO and United 
Artists. UA likely will wind up its 
current fiscal year with about 
$50,000,000 in total revenue and 
RKO somewhere below that 
amount. 

Despite the gains made by both 
U and Col, however, WB is doing 
fine on the financial front. The 
gross business is going at an im¬ 
proved rate over 1954 and the best 
since domestic. theatres were di¬ 
vorced. Net income, it’s“antici- 
pated, will reflect a 20-to-25%. 
gain, possibly even more, over 
last year. 


companies,” he said, “work on the 
theory of pre-selling a picture, 
they lose all the. initial impact by 
the time the picture is shown in 
Newark. Months later the original 
impetus has worn off and the pic¬ 
ture is nothing more than an old 
picture.” 

As has been demonstrated in 
other communities, the i"'*’ of 
downtown theatre busir o 

hurting other merchant a 

consequence, local busn. nen 
are also interested in seeing a 
move-up in the picture availability 
for the city. First-run pictures, 
it’s believed, will result in in¬ 
creased downtown traffic and will 
prove beneficial to the stores and 
restaurants. As part of the city’s 
revitalization program, new build¬ 
ing is taking place in the down¬ 
town area. A new, modern YM- 
YWHA building has been put up 
and Mutual Benefit Insurance Co. 
has completed a new structure. 
The Prudential Insurance Co. is in 
the process of building a giant, new 
skyscraper in the downtown zone. 
This activity, as seen by the city 
fathers, is putting new life into the 
downtown area and they’re hopeful 
that the film industry will contrib¬ 
ute to the program by giving New- 
I ark first-run pictures. 


Another toll-television system 
involving theatre-to-home projec¬ 
tion and requiring no FCC ap¬ 
proval, will be unveiled here next 
spring by Joe Floyd, midwest exhib 
and tv station owner. His system, 
tagged Exhibivision, shows film si¬ 
multaneously on theatre screen and 
via closed circuit to homes. 

Floyd, currently in Manhattan 
to confer with closed circuit man¬ 
ufacturers, will also huddle with 
distribs on film rental arrange¬ 
ments for next spring’s two-way 
showing. He declares that exhibi¬ 
vision, which lie first proposed to 
studio execs six years ago. “will re¬ 
store the kind of grosses exhibi¬ 
tors once knew.” He’ll visit Hol¬ 
lywood within few weeks to seek 
cooperation of studios. He will ask 
commitments be withheld from 
other subscription systems until his 
experiment in Sioux Falls is com¬ 
pleted. Meanwhile the law firm of 
Albert H. Allen and Michael Pass¬ 
man in Beverly Hills is drawing 
up incorporation papers for Exhh 
bivision Co. organization which will 
tie other theatremen into plan. 

In Sioux Falls experiment, 
Floyd's Hollywood theatre will un¬ 
derwrite installations, estimated at 
$75 per home. 

Floyd and E. R. Rubin are part¬ 
ners in theatre circuit operation 
and in ownership of Kelo-TV, Sioux 
Falls and KDLO, Aberdeen. They 
also have radio interests. 


Wall St Dopes 
Par for Extra 50c 

An extra dividerd of 50c per 
share of common stock is expected 
from Paramount. That’s the intelli¬ 
gence from Wall Street outfits 
such as Arnold Bernhard & Co. 

Par has been paying $2.00 annu¬ 
ally to its investors consistently. 
Since the corporation operated in¬ 
dependently of domestic theatres 
on Jan. 1, 1950, earnings have been 
increasing but the payoff to stock¬ 
holders has remained the same. 
Excluding capital gains, the net 
profit last year was $3.72 per 
share. The 1955 calendar year 
(which is Par’s fiscal year) might 
see this jump to the area of $4.75 
per share. Thus, suspicion of that 
extra 50c divvy has been stimu¬ 
lated. 


Par’s Regular 50c 


Paramount board this week de¬ 
clared the regular quarterly divid¬ 
end of 50c on the common stock. 

It’s payable Dec. 15 to holders of 
record on Dec. 1. 


Irene Thirer on Escalator 

Irene Thirer of the New York 
Post this week was elected vice- 
chairman of the N. Y. Film Critics. 
In accordance with the group's 
rotation-of-officers policy, she will 
become chairman next year, suc¬ 
ceeding incumbent A. H. Weiler 
of the N. Y. Times. Dorothy 
Masters of the Daily News was 
appointed secretary and Justin 
Gilbert of the Daily Mirror was 
added to the membership roster. 

Critics will vote on the year’s 
best picture, director and players 
on Dec. 27, 


Willis Goldbeck Off WB 

Hollywood, Nov. 22. 
Willis Goldbeck has terminated 
his producer pact at Warner Bros, 
after a year and checked off lot. 
He produced “I Died a Thousand 
Times” and “Lone Ranger.” • 
Previously, Goldbeck was a long¬ 
time producer at Metro and Co¬ 
lumbia. 
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P%riety 


the hit that spotlights 
the most luscious 
lovelies in Hollywood ... 


an art-the way Dean 
and Jerry act around 
those curvacious models! 


Paramount presents 

DEAN JERRY 


AND 


riMu vv/aL-L 

production 

Color Br TECHNICOLOR 


SHIRLEY'. DOROTHV 


EDDIE 


MacLAINE • M4L0N&- MAYEHOpF 

W.TR EVA GABOR • ANITA EKBERG 
GEORGE "FOGHORNViNSLOW ff 

Directed by FRANK TASHLlf\| * Screenplay by FRANK TASHLH 

HAL KANTER and HERBERT BAKER M 

Adaptation by DON McGUfRE 
New Songs ~ Music by Harry Warren > jtfj Y 

Lyrics by Jack Brooks J fi ffC 


DOROTHY MALONE, 

another whammo performance 
from that “Battle Cry" girl I 
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Chi Moral: PoD 
Echoes Managers 
Work and Zest 


Chicago, Nov. 22. 
‘With 50% of Illinois territory 
theatres participating and approxi¬ 
mately 1,000,000 ballots distributed 
to theatres, first reports indicate 
popular interest and participation 
are running high in the COMPO 
Audience Awards Poll. Yesterday 
(Mon.) it became apparent that 
most situations had underestimated 
interest in the poll when orders 
began to pour into the National 
Screen Service office here for ad¬ 
ditional ballots. I 

National Screen office manager | 
Arthur Mannheimer reported a 
call for 45,000 additional ballots 
from the Balaban & Katz chain for 
its Chicago houses. B&K execs 
reported 75% of their patrons were 
taking part in the poll. Original 
B&K order was for 125,000 ballots 
for its metropolitan houses and .an¬ 
other 125,000 for the downstate 
filmeries. Reports from downstate 
indicate a similar shortage of bal¬ 
lots developing there, with an or¬ 
der for more ballpts expected mo¬ 
mentarily. The Chicago indie nabes 
were beginning to call for more 
ballots yesterday (Mon.); the out¬ 
lying Milford Theatre asked for 
2,000 ballots after exhausting its 
original 2,000 ballot supply, as did 
another indie, the Montclair. 

An Essaness chain spokesman 
reported customers taking time to 
analyze the ballots and mark them 
after ticket-takers distributed them 
as they handed out stubs. He said 
public interest in the poll was 
gratifying. H&E Balaban chain 
manager Joe Feulner reported sim¬ 
ilar results at his nabe filmeries. 
Individual house managers con¬ 
tacted also reported participation 
running high. House manager Jim 
Gorman of the Loop Theatre, a 
Main Stem filmery, reported ap¬ 
proximately 40% of patrons mark¬ 
ing ballots and Eddie Jovan of- the 
downtown Monroe reported. 80% 
participation by patrons if theatre 
employes took time to explain the 
poll and the ballots. 

Two interesting facets seemed to 
emerge from the poll’s first few 
days of operation. One was that 
the poll is only succeeding where 
the theatre managers and em¬ 
ployees .are* actively promoting and 
supervising the polling. Newspaper 
advertising or editorial space 
(there was no teevee ad campaign 
here) alone could not stimulate 
widespread participation in the 
poll, nor could film trailers in the 
theatres. Only where, as is being 
done in the B&K theatres, an ac¬ 
tive promotion of the poll at the 
individual theatre level is under¬ 
taken, do results show. 

Another interesting development 
was a strong vote for the 20th 
Century-Fox pic “A Man Called 
Peter.” Yet, the film did dull busi¬ 
ness when playing here. The heavy 
vote it received in first balloting 
would almost indicate that groups 
interested in influencing the kind 
of pix produced in Hollywood were 
instructing their members to make 
a strong showing and block-vote 
for this single film. The possibility 
of pressure groups using the poll 
for their own ends cannot be ever- 
looked, it seems. 


Audience Interest High; 
Current Releases Seem To 
Dominate COMPO Voting 

Kansas City, Nov. 22. 

Audience Awards poll is going 
over with a bang here, especially 
in the downtown stem houses and 
top subsequents. After the first 
few days of voting, managers esti¬ 
mated as many as 50% of patrons 
are casting ballots. 

Interest is spurred locally by the 
exchange area’s award of $1,000 
which will be made to a patron at 
the end of the balloting.' 

Preliminary glances at the daily 
totals as shown on the master 
sheets indicates current attractions 
influence voting, patrons tallying 
for players on the ballot who also 
are appearing currently. 

Practice in most houses here is 
to hand out ballot as patron enters 
at the door, with ballot box and 
choices on ticket prominently dis¬ 
played. Art film, houses' are not 
partaking, and few of the theatres 
on the Kansas side of the area are 
taking part. 


Polling Intrigues 
New York Area 

Audience Awards poll conduct¬ 
ed by the Council of Motion Pic¬ 
ture Organizations appears to have 
won immediate public acceptance, 
on the basis qf balloting that be¬ 
gan last Thursday (17). In the 
eastern area, many theatremen re¬ 
ported that 50% of their cus¬ 
tomers were taking time out to 
check their choices of best pictures 
and players. 

Heaviest voting was in neigh¬ 
borhood houses although in one 
first-run situation. Radio City 
Music Hall, an • extra balloting 
booth was required to accommo¬ 
date the participants. Interest was 
spurred in Gotham through a con¬ 
test tieing in with the COMPO 
project being run by the N. Y. 
Journal-American. 

-- Columbia Pictures is taking an 
active role with an ad campaign 
urging support for Kim Novak and 
Jack Lemmon as “most promising 
personalities.” 

Timing has proved an adverse 
factor. Theatre business currently 
is slow, meaning a less-than-nor- 
mal number of customers and po¬ 
tential voters. 

Experience so far has been that 
older patrons are taking the poll 
with more seriousness than the 
younger element. 


Detect Voting Drift For 
Jennifer, Janies Dean; 
Washington Poll-Happy 

Washington, Nov. 22. 

Washington film fans are, on the 
whole, responding with interest 
and even enthusiasm to COMPO’s 
current Audience Awards poll. In 
the first three days of balloting, 
main stem theatre managers re¬ 
ported an average of 20%-25% re¬ 
sponse from their patrons. One 
manager described this as “fine,” 
and above the average response to 
contests. 

Reaction of managers themselves 
Varied from theatre' to theatre. 
Both Stanley-Warner and Loew 
theatres are plugging the poll, in¬ 
cluding them in newspaper ads on 
current attractions. Stanley War¬ 
ner chain has been extremely vig¬ 
orous in drum-beating. Joel Mar- 
golis, manager of Loew’s Capitol, 
observed that film fans ; appeared 
to be taking their ballot-marking 
chores very seriously. 

Trans-Lux, with only a 10% re¬ 
sponse, looked for a build-up in 
interest during coming week. RKQ 
Keith’s, current top-grosser, with 
“Guys and Dolls,” reported a “fine 
response,” despite frequent lobby 
jams. 

Only first-runs not balloting 
patrons was Warner, which, with 
“Cinerama Holiday,” has no inter¬ 
est in conventional product, and 
the two Lopert art houses, not par¬ 
ticipating in project. 

Although most managers were 
tabulating results every night, 
early returns seemed too erratic to 
mark any trends. Margolis, how¬ 
ever,- detected a definite trend to¬ 
wards Jennifer Jones as “best ac¬ 
tress” and a less definite one for 
the late James Dean as best actor. 
He reported repeated mentions of 
Rossano Brazzi and Kim Novak as 
“most promising personalities” 
and frequent mention of “Love Is 
a Many Splendored Thing” as best 
picture. 


Amusement Stock Quotations 

(N.Y. Stock Exchange) 

For Week Ending Tuesday (22) 
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1955 

Weekly Vol.Weekly Weekly 

Toes. 

Change 

High 

Low 

in 100s 
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Low 
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for week 
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22% 

Am Br-Par Th 259 

27% 

26% 
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32 

22% 
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24% 
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31 
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23% 
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44 

25 
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16 
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87 

67 
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82 
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8% 
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36 
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46% 
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6% 
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87 
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7% 
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8% 
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9% 
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9% 
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5% 
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Rep., pfd. .. 

12 

15% 
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81 
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20% 

20 

20% 

+ % 

134 

86 

Zenith. 

121 

137 

12734 

132% 

+ 4 



American Stock Exchange 



7% 

4 

Allied Artists. 149 

6% 

6% 

6% 

_ 

15% 

934 

Alld Art. pfd. 

6 

14% 

13% 

13% 

— % 

17% 

12% 

Du Mont .... 

203 

13% 

10% 

101/4 

—3 

4% 

2% 

Nat’l Telefilm 

16 

3 

2% 

2% 

— 

8 

2% 

Skiatron .. .. 

97 

2% 

2% 

2% 

— 

16% 

12% 

Technicolor . 

148 

13 

12% 

12% 

— 

4% 

3% 

Trans-Lux .. 

1 

3% 

3% 

3% 

— 



Over-the-Counter Securities 








Bid 

Ask 


Chesapeake Industries ..» 



. 3% 

41/4 

+ % 

Cinerama Inc. . 



. 13/8 

1% 


Cinerama : 

Prod.. 



. 4% 

4% 

+ % 

Official Films ...... *... 



. 2 

2/2 


U. A. 

Theatres.. 



. 12 

13% 

— 7 8 

Walt 

Disney .. 



. 31 

35 

+ 1 


* Actual Volume. 

(Quotations furnished by Dreyfus A Co.) 


Church In laxity’ Crusade 


; Continued from page 3 ; 




OSCARS LOVE VIDEO, 
COMPO HAILS PRESS 

It’s the press that’s loved best 
of all by the Council of Motion Pic¬ 
ture Organizations. At least, that’s 
COMPO’s message in its ad this 
week in Editor & Publisher. 

Organization notes that news¬ 
papers have been running stories 
on the Audience Awards poll and 
it’s “only fair” that they be given 
first announcement of the winners. 
Elmer C. Rhoden, chairman of the 
poll, adds this line: “Also, there 
has been some criticism on the part 
of the wire services that they have 
been sidestepped in favor of other 
media in making such announce¬ 
ments. We want to avoid that 
criticism.” 

Oscar winners are identified on 
television. 


Los Angeles Area Voting 
In COMPO Poll Rated 
As ‘Moderately Good’ 

, Los Angeles, Nov. 22. 
Ballotting in the COMPO Audi¬ 
ence Awards Poll starting off 
promisingly yesterday in Los An- 
geles-area theatres. Based on num¬ 
ber of votes cast .by the public, re¬ 
sults were termed “moderately 
good” indicating weekend will see 
an upswing. However, considering 
the usual light Thursday matinee 
trade, the percentage of those vot¬ 
ing that attended was extremely 
high, varying from 70% to better 
than . 90% in some firstruns, ac : 
cording to a spot check. 

Patrons voting appeared well 
aware of the Audience Awards and 
its purpose, and a majority were 
able to cast ballots without assist¬ 
ance from theatre staffs. This 
awareness of the poll is attributed 
to news breaks, radio-tv plugs and 
the ballots being printed jn local 
newspapers. Dailies have prom¬ 
ised to print ballots which can be. 
turned in at theatres six times dur¬ 
ing the voting period, Nov. 17-27* 
and LA-area exhibs are paying for 
a 75-inch ad that will break at 
various times in the papers. 

Beside picking the best pic, ac¬ 
tor, actress and most promising 
personalities, voters here get 
crack at $21,000 in prizes. 


Cinerama’s A-Bomb 

— - - Continued from page 5 

medium can best be displayed in 
terms of the stage technique. Peo¬ 
ple with stage background are. also 
being sought for the set designing, 
art direction, and musical composi¬ 
tion assignments. 

Three separate camera units will 
be employed on the film, accord¬ 
ing to Leenhouts. One will special¬ 
ize in the technical aspects of the 
atomic energy program, another in 
the aerial photography covering 
uranium prospecting areas of the 
U.S., Canada, Australia, 'and South 
Africa, and the third and main 
unit working with a large cast of 
actors in N.Y. and Hollywood. 
Studio facilities will be maintained 
in both N.Y. and Hollywood and 
location crews will film approved 
activities at' the atomic energy 
centres of Los Alamos, Brook- 
haven, Oak Ridge, Argonne, and 
Berkeley. 

Cinerama Inc. has obtained the 
cooperation of the U.S. Atomic 
Energy Commission and will turn 
over to the Federal agency a 35m 
print of the picture for use in its 
educational program. The 35m 
version will also be theatrically re¬ 
leased following the playoff of the 
Cinerama film in theatres equip¬ 
ped for the medium. 

According .to Leenhouts, the 
atomic energy ’ film will launch 
Cinerama Inc.’s program of pro¬ 
ducing two pictures a’year in the 
medium.' Iir the ' planning stage, 
he said, are dramatic and musical 
films and a picture dealing with 
the U.S. Air Force. 


lowed the Legion’s periodic re¬ 
ports, the blast against the Code 
hadn’t come unexpected. In fact, 
they said, more of the tame could 
be expected, Code was strongly 
denounced by the Legion earlier 
this year. 

Question was raised, however, 
just what film content was respon¬ 
sible for the boost in the Legion’s 
“B” ratings this year which rose 
from the usual 20% to 33.45%. Im¬ 
pression is that one contributing 
factor is the Legion’s own tougher 
attitude vs. screen brutality and 
sadism, a subject on which code ad¬ 
ministrator Geoffrey Shurlock has 
been bearing down hard for the 
past year. 

It’s pointed out, too, that—un¬ 
like earlier in the year, when the 
studios would pull back code-ap¬ 
proved pix for editing along Le¬ 
gion lines—the studios are no 
longer following this procedure. 
This, it is felt,- is indicative of a 
hardening in the producers’'posi¬ 
tion vis-a-vis the Legion and other 
pressure groups. There has been 
Code-Legion friction ever since 
Shurlock took over and the inter¬ 
pretation of the code was liberal¬ 
ized. , ' 

“There is no question whatever 
that the code approach to film con¬ 
tent now isn’t necessarily the Le¬ 
gion’s approach, unless the two 
happen to coincide,” was one com¬ 
ment at the MPAA, which runs the 


code. 


/ 


Rosenblatt Biopic 

Continued from page Z ± ■ ■ ■ 

negie H*all and the old N. Y. Hip¬ 
podrome. One legend has it that 
Rosenblatt received an offer-from 
the Metropolitan Opera, but de¬ 
clined when he was asked to shave 
off his beard. 

According to present plans, the 
picture will be filmed in Israel and 
Holland. Jaakobs is associated 
with Trio Films, a company which 
has made documentary films in 
Holland. Production group, incor¬ 
porated in New York as The Can¬ 
tor Rosenblatt Story Inc., is pres¬ 
ently seeking, a scenarist. No ar¬ 
rangements have been made as yet 
for a releasing deal. 


the Church plans to urge Catholics 
not to attend pictures with “B” 
ratings. Msgr. Thomas F. Little, 
the Legion’s exec secretary, said 
the scope and method of the cru¬ 
sade* would be up to the dividual 
dioceses. * 

In its statement,' the bishops’ 
committee, said it was its aim “to 
correct the apathy of many people 
and to arouse Catholics to vigor¬ 
ous protest over the increase in 
objectionable films.” 


The four American films con¬ 
demned by the Legion this year 
were: “I Am a Camera,” “Garden 
of Evil,” “Son of Sinbad,” and 
“Karamoja.” Condemned imports 
included “The • Bed,” “Game of 
Love,” “Illicit Interlude” and 
“Mademoiselle Gobette,” 

All in All, the Legion reviewed 
275 domestic features (as against 
279 last year) and 52 imports 
(compared to 73 in 1954). . Last 

year, it condemned two American 
pix and seven from abroad. 

Increase in “B” (JVIorally objec¬ 
tionable for all) films is striking, 
running to 11% over last year. 
Total of 92 Hollywood films were so 
classified by the Legion this year. 
Of the 275 domestic productions 
rated, 82 (29.82%) drew A-I (Moral¬ 
ly unobjectionable for general pa¬ 
tronage) and 97, or about 35.27%, 
rated A-II (Morhlly unobjection¬ 
able for adults). 

Of the 52 foreign pictures classi¬ 
fied, 12 drew A-I, 18 got A-II, 18 
were put into the “B” category, 
and four were condemned. * 

There are no indications 
whether, as part *of its “crusade,” 


‘Nightmare’ 

; Continued from page 1 

Pontiac alternates In the Tuesday 
9:30 time with its “Playwrights 
’56” dramatics. The Pontiac walk¬ 
out was related In the industry to a 
report that General Motors desired 
to cement goodwill with the USSR 
vis-a-vis trade. Names of Defense 
Secretary Charles Wilson (ex-top¬ 
per of GM) and others high in 
Washington officialdom were 
brought into play at’ that time as 
having been instrumental in snub¬ 
bing “Nightmare” on the anti-Com- 
mie sequences therein. 

It’s not known how Pontiac feels 
about the alternating Armstrong 
picking up where the automaker 
left off. But Armstrong’s agency, 
BBD&O, is believed to feel that 
“Nightmare,” aside from being 
*good show,” fits into the “Circle 
Theatre’s so-called “actuality” 
groove. In fact, the agency was 
so enthusiastic about the subject 
matter and format that it sold the 
Client on preempting its- live stanza 
for the NBC filiR. 

The network, while negotiating 
the sale, promised extensive exploi¬ 
tation and full-page ads in r key 
cities, A host-intro man for “Night¬ 
mare” has been added in news¬ 
caster John Cameron Swayze who, 
because Plymouth is x one of the 
sponsors on his cross-the-board 
roundup, could not have functioned 
in that -capacity had Pontiac gone 
through with its contract. Swayze 
is regular host of “Circle.” 

“Circle Theatre” is packaged by 
Talent Associates, while “Play¬ 
wrights ’56” is masterminded by 
ex-TA’er Fred Coe. As result of 
the preemption, NBC will “pay off 
Talent Associates to the extent of a 
nominal profit. ’With that and fact 
of stepped up exploitation-advertis¬ 
ing, the network will probably 
take a loss on “Nightmare,” but the 
major stake is the prestige involv¬ 
ing not only the premiere show but 
an entire series. 
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Film Section Locked, Stock Rotting 


Mary Pickford and George Kleine Collections Among 
Footage Unavailable to Researchers 


Washington, Nov. 22. 
Future historians may appreciate 
the voluminous accumulation of 
film footage in the vaults of the 
Library of Congress but present- 
day researchers can find it only as 
frustrating as it is inaccessible. 
This is in consequence of motion 
picture section having been, dis¬ 
continued in 1947, when Congress 
knocked out that particular budget 
item. 

Millions of feet of old and new 
film . including the important Mary 
Pickford and George Kleine col¬ 
lections, have been shut off from 
the view of all but a handful of 
Library employees. 

The celluloid, particularly the 
nitrate stock, is deteriorating , but 
the Library doesn’t have the funds 
to do anything about it and the 
film industry doesn’t seem particu¬ 
larly interested in the preservation 
of its historic records. 

Exception are the - early (1894* 
1912) paper rolls of which a good 
number have been transferred to 
celluloid by the Academy of Mo¬ 
tion Picture Arts & Sciences on 
the Coast via a new process. But 
even among the paper rolls deterio¬ 
rating is setting in. 

Col. Willard Webb, custodian of 
the Library’s book division and in 
charge of its film collection, ^ays 
the Library’s vaults now hold a 
total of some 80,000,000 feet of 
film, which includes captured Ger¬ 
man and Japanese material. Each 
year six to eight reels are lost due 
to nitrate deterioration and an¬ 
other 100 suffer from partial disin¬ 
tegration. A very small number of 
classics from the Pickford collec¬ 
tion have been transferred to ace¬ 
tate stock and thus saved from 
eventual destruction. 

Of No Value As Is 
Webb said moves are now afoot 
In the Congress to restore to the 
Library its film budget. He agreed 
that, part from looking out for fu¬ 
ture historians, there appeared to 
be little sense in keeping the Li¬ 
brary’s collection under lock and 
key and away even from the eye of 
the scholar and researcher. 

Up to 1947, most anyone coming 
to the Library could study the 
films stored there much as one 
might study any one of the mil¬ 
lions of books on the shelves. Since 
then, however, “our films are held 
in escrow. With the exception of 
the German pictures, I can't show 
a foot of this material to anyone,” 
Webb stated. 

The German footage, brought 
over by the Army after the war, 
can be obtained by anyone who 
takes out a license from the Alien 
Property Office. It can be inspect 
ed prior to issuing of the license. 
Some of the German footage con¬ 
taining Nazi or anti-semitic prop¬ 
aganda is restricted, however. 

Webb said that the paper rolls 
also are flaking off. Since they 
have been tightly wound, they are 
comparatively well preserved. The 
Library owns some 3,000 titles on 
paper. Originally, between 1894 
and 1912, transferring film to pa¬ 
per and filing it with the Library 
was the only way in which a pro 
ducer could assure himself of 
copyright. After 1912, the copy 
right laws were .amended to in¬ 
clude motion pictures, and from 
then on the Library required only 
a script and film clips. 

Back in 1942, the Library re¬ 
sumed collecting feature pictures 
and newsreels on a selective basis. 

- Webb said it now gets between 350' 
to 400 titles a year, including one 
complete issue of a newsreel. The 
acquisition of recent years all are 
on acetate. None of this material 
is available for inspection by any 
part of the public. 

Impression in Washington 
that the 1947 budget cut, which 
eliminated the Library’s film ser 
ice, was subtly inspired by the pro¬ 
ducers themselves who feared that 
such a depository might yield boot¬ 
leg prints. Every once in a while 
when a stolen print of a film shows 
up somewhere, Webb is apt to get 
a letter charging that this was the 
same print that had been filed with 
the Library. 

Library’s problem with deterio¬ 
rating prints is duplicated in N 


negatives, the industry itself is sin¬ 
gularly lacking in interest. 

Webb said the method of trans¬ 
ferring the paper prints to cellu¬ 
loid was very satisfactory. After 
doing the job, the Academy re¬ 
turns to the Library the original 
roll plus an extra print. All mate¬ 
rial filed with the Library is copy¬ 
righted for 28 years and then can 
be renewed for another 28. 


Matty Fox Deal 

Continued from page 2 -; 

stood, call for Fox to take over tv 
rights to 600 RKO pix, with od- 
tions to 150 more (these latter will 
presumably go into theatrical re- 
release first). Fox would also get 
an unspecified number of short 
subjects from the RKO vault. 
Rights, however, would not include 
the six cities where General Tele¬ 
radio owns or is closely affiliated 
with television stations—namely, 
New York, Chicago, Los Angeles, 
Memphis, Hartford and West Palm 
Beach. In these cities, Teleradio 
has already promised delivery of 
the pix to its stations by Jan. 1, 
and is charging those six stations 
some $3,000,000 for the use of the 
films (latter is largely a bookkeep¬ 
ing transaction, but cash actually 
will go over to RKO). 

The Fox deal, together with the 
$3,000,000 from Teleradio stations, 
means that the General Tire & 
Rubber subsidiary will have al¬ 
ready recouped $15,000,000 of the 
$25,000,000 it paid for RKO ear¬ 
lier this year. It’s said that Tele¬ 
radio’s primary purpose in selling 
off the rights rather than selling 
the films to stations itself is to 
recoup some of its original invest¬ 
ment pronto so as to set the RKO 
studios in production again. A 
subsidiary consideration is under¬ 
stood to be reluctance in setting up 
the large-scale sales-administra- 
tive operation necessary to peddle 
the pix. Teleradio already has a 
syndicated sales force, but selling 
the RKO pix would entail a multi¬ 
fold expansion. 

Just how Fox would set up shop 
to handle the pictures isn’t clear 
yet. The veteran telefilm im¬ 
presario has only a skeleton sales 
force in his Motion Pictures for 
Television setup at present, han¬ 
dling the Universal package of | 
Walter Lantz cartoons. His once-ac- 
tive sales operation was split up a 
year ago, with the feature film spe¬ 
cialists going over to Guild Films to 
handle the MPTV library at Guild, 
to which Fox had given the library 
in a sublicensing deal; the syndi¬ 
cated program salesmen went to 
UM&M Inc., which took over the 
half-hour properties under a simi¬ 
lar arrangement. 

Shortly after splitting his sales 
force, Fox disposed of his com¬ 
plete MPTV feature library by 
selling Western Television, the 
holding company to which the pix 
were assigned, to the C&C Super 
Corp., the softdrink outfit headed 
by Walter S. Mack of which Fox 
is now a heavy stockholder and a 
director. It’s said that C&C 
money is involved in the impend¬ 
ing Teleradio deal. Other backers 
are said to be the First National 
Bank of Boston and financier Da¬ 
vid Baird, who was partnered with 
Fox in many of the MPTV .and 
Western’ operations. 


Dudley Pix 

Continued from page 5 = 

BANFAIC is a bank established for 
the purpose of stimulating indus¬ 
trial and agricultural development 
in Cuba. It functions with govern¬ 
ment funds but is autonomous In 
operation. 

Negotiations with BANFAIC 
have extended over several 
months. 

Both Carl Dudley, president, and 
Richard Goldstone, veepee of the 
U.S. company, have conferred here 
with BANFAIC officials. Newbery 
has been in Cuba for two weeks 
for final talks and to sign the pact. 

Dudley will start production of 
feature pix early next year, using 
Eastmancolor and Vistarama, latter 
an anamorpbic process similar to 
C’Scope which is owned by Dudley. 
All films produced will be for 
world market. Plans are to use 
name American stars and top 
Cuban talent in pix with interna¬ 
tional flavor or appeal. 

Would Help Cuban Economy 

“The financial agreement be¬ 
tween Dudley and BANFAIC has 
as its object to utilize and expand, 
as much as possible, national re¬ 
sources, including talent and nat¬ 
ural backgrounds, in order to bene¬ 
fit the Cuban national economy by 
the development of film produc¬ 
tion,” according to Dr. E. S. Santo- 
venia, BANFAIC president. “This 
will aid all the fields of activity in¬ 
volved, artistic as well as techni¬ 
cal.” 

To carry out the project a Cuban 
corporation has been set up called 
Dudley Pictures International 
Corp. of Cuba. Officers are: Dud¬ 
ley, president; Newbery, executive 
veepee and treasurer; Goldstone, 
veepee in charge of production; Dr. 
Rafel Silva, secretary; and Nena 
Aleman and Jay Mallin, directors. 

Newbery feels that Cuba has 
every natural advantage for suc¬ 
cessful film production pictures be¬ 
cause of its great variety of locales, 
clear weather, low costs, nearness 
to the U. S. and fine reservoir of 
local talent. BANFAIC and Dudley 
plan to build a real picture indus¬ 
try in Cuba. 

Up to the present a limited num¬ 
ber of Spanish-language feature 
pix have been produced here. Only 
occasionally have scenes for U. S. 
films been shot in Cuba. 

The Dudley executives-have had 
extensive film experience. Dudley 
was associated with Warner Bros, 
before he set up his own company. 
Newbery has been in distribution 
for over 25 years with 20th Fox 
and Republic Pictures, joining 
Dudley this year. Goldstone has 
produced a large number of fea¬ 
tures. For many years he was with 
Metro. 

The Dudley firm has expanded 
rapidly both in the U. S. and over¬ 
seas during the past year. Dudley 
International corporations have 
been formed in Panama, England 
and Italy, as well as Oceanic Pic- 
tures-in N.Y., which handles world¬ 
wide distribution. 


Old Silent Stars Rally at Rochester 


It’s Cold Outside But Warm With Nostalgia 
In Eastman Theatre 


TECHNICOLOR UP 'Ac 


Increased Labor Costs Blamed— 
Answer Prints Reduced 


Blaming increased labor costs, 
Technicolor is raising the price of 
its 16m- and 35m dye transfer 
(imbibition) release prints by 14c 
per foot. Some other prices also 
will be upped. 

At the same time, Techni prez 
Herbert T. Kalmus said the price 
of 35m dye transfer answer prints 
would be cut from 97c to 65c per 
foot. 

The price changes, effective Oct. 
26, were forecast by Variety sev¬ 
eral weeks ago. Release print 
price boost ups the cost of Techni 
to 5.48c per foot from the former 
5.23c. The new price is only tec 
less than that charged by other 
labs for Eastman color prints in 
volume orders 

Kalmus said that, on print or¬ 
ders placed with Techni’s. Coast 
plant on or after March 1, 1956, no 
advance payments would be re¬ 
quired. 


Muni to Return 

s—— Continued from page 2 
on the Coast, but has returned 
east and is reportedly about ready 
to start rehearsing. Douglas had 
specified, when he agreed to take 
over the part, that he was to bow 
out if and when Muni might be 
able to return. 

•‘Iuni’s performance in the play 
won the best-of-the-season citation 
in Variety’s annual , poll of the 
N. Y. drama critics, and Douglas 
also drew raves from the first- 
stringers who caught the show for 
followup reviews. The role, based 
on the character of the late Clar¬ 
ence Darrow, is the defense attor¬ 
ney in a courtroom case taken 
from the celebrated “monkey trial 
in Dayton, Tenn., about 30 years 

ago. --- 

Inherit” is currently in i f s 29th 
*k at the National, N. Y., and 

- ---doing virtually capacity busi- 

with the preservation of the old I ness. 


Leo Lax 

zss Continued from page 5 

pictures for distribution in the 
French market.. Among others he 
has acquired the Kit Carson tele¬ 
vision series which he is dubbing 
for showing in the French houses. 
Latter, he explained, require 
shorts to fill out their bills. There 
is no double-billing in France. 

Most successful film shown in 
France'of late has been the Span¬ 
ish “Marceliho Pan Y Vino,” Lax, 
who distributes it there, said. Pic 
is owned in the U.S. by Richard 
Davis’ United Motion Picture Or¬ 
ganization. 

Kaufman, who will .be Lax’s 
partner, is a producer who, among 
other films, made “Sudden Fear” 
and “Long John Silver.” He will 
be active in the Coproduction end 
of the new setup. 

Lax said the French film busi¬ 
ness was active, but that local 
audiences were gradually falling 
away from American pictures to 
show a preference for their own. 
That process, he said, had been 
going on for a year or two. Lax 
returns home next week. 


‘Temporary’ Softness 

, Continued from page 5 ——^ 
such hotshot picture-makers when 
the material they’re turning out for 
tv is such as it is. 

Theory No. 4 came from a film 
company official who has'been un¬ 
sympathetic from the start toward 
the basic idea of pic studios divert¬ 
ing their attentions to another me¬ 
dium unless the resultant home- 
screen product is strictly the best. 
“And how can it be,” he asks, 
“when the television endeavor is 
given only stepchild consideration 
while the important people at each 
studio still concern themselves 
with the all-important pictures for 
theatres?” 

Confounding the theorists on 
Nos. 1 and 2 is that pictures mak¬ 
ing good money are numerically 
sufficient to be impressive. Stand¬ 
out for purposes of argument is 
Universal’s “To Hell and Back” 
which looked to have three strikes 
against it at the start: it’s about 
war; has no sex or glamor; who 
ever heard of Audie Murphy? 

• The Murphy-starrer so far has 
played about 3,000 dates and likely 
will pile up a domestic distribution 
gross of $6,000,000 on the full play¬ 
off. This is tremendous. 

Further, the New York notices 
on M-G’s “Tender Trap” were 
mixed but the first week brought a 
gross of $158,000. This was, per¬ 
haps slightly under expectations 
but still hefty enough to provide 
argument' against the theory that 
this is an “off” time. And that 
$115,000 for a second week at the 
Cap is strictly rare. 

And if there’s less money around, 
hour come some of the legit theatre 
entries are doing ^so well, and at 
such fancy prices. “Damn 
Yankees,” over a half-year old, 
and selling at an $8.05 top (plus 
ticket agents’ fees and, for the 
suckers, the extra loot to the scalp¬ 
ers) has been playing to standees. 


P York at the Museum of Modern 
Art, which is seeking funds to 

transfer at least part of its vest j week at the National 
collection to acetate. Here, again. 


Handling Jap ‘Okasan’ 

Arlists - Producers Associates, 
headed by A. W. Schwalberg, has 
dosed to supervise promotion and 
: dislribulion of “Okasan” (Mother), 
now Japanese entry. 

' Concordia Pictures imported the 
| film. 


Sensitive British 

^5 Continued from page 3 —— 
a British raid on the Ruhr dams, 

Swingler, in his House of Com¬ 
mons query, asked the government 
to look into “gross distortion” of 
the picture by Hollywood and 
urged an official protest. There 
were no American bombers in¬ 
volved in that particular raid. 

The British are sensitive on that 
point anyway in the wake of some 
postwar American films, notably an 
Errol Flynn feature, “Operation 
Burma” showing Americans in ac¬ 
tion in Burma. There were very 
few GIs in that area during the 
war. 

In its formal statement, Asso¬ 
ciated pointed out that “Dam 
Busters” was a big hit globally, 
but acknowledged that it hadn’t 
reached anticipated b.o. heights in 
the U. S. Film opened in New 
York at the Fox Theatre, Brooklyn, 
and was never reviewed by most 
major metropolitan dailies. How¬ 
ever, Associated’s statement, prais¬ 
ing Warners, expressed confidence 
in a substantial dollar return from 
U. S. A. 


By WILLIAM K. EVERSON 
Rochester, N. Y., Nov. 22. 
Although the first “Festival of 
Film Artists” staged by the George 
Eastman House Saturday (19) was 
designed .to honor stars, directors 
and , cameramen of the 1915-1925 
period who were still living, the 
late D. W. Griffith emerged as an 
unofficial star of the occasion. Most 
of the attention was naturally fo¬ 
cussed on Mary Pickford, who had 
had her differences with the great 
man and had never been inclined 
to rhapsodise about him or his con¬ 
tributions to cinema. 

On this occasion however, Miss 
Pickford for once met her match 
in a combined front of the Griffith 
“family”—Lillian Gish, Mae Marsh 
and Richard Barthlemess—plus 
comedians Harold Lloyd and Bus¬ 
ter Keaton, and cameraman Arthur 
Edeson. Not one of them let slip 
a chance to praise the director 
whose work was so much in evi¬ 
dence in the one-hour compilation 
of silent extracts that was shown 
to illustrate the work of the win¬ 
ners. 

Miss Marsh made her adoration 
of the director quite clear when, 
in an informal discussion, she re¬ 
marked: “When Mr. Griffith and 
Billy Bitzer were discussing how 
to shoot a scene, Billy would al¬ 
ways listen and just say ‘Yes’—be¬ 
cause of course Mr. Griffith was al¬ 
ways right!” 

After several days of unofficial 
interviews and front-page publicity 
stories, the winners—selected by 
approximately 450 of their contem¬ 
poraries—convened at the huge 
3,000 seat Eastman Theatre which, 
despite extreme cold and a howling 
blizzard, was literally packed. 

Compilation was presented with¬ 
out any musical score (but with a 
narration by curator James Card) 
and suffered in spots from bad pro¬ 
jection (which, for example, de¬ 
stroyed the clarity and sensitivity 
of the heart-shaped vignettes in 
the Mae Marsh-Ivor Novello scenes 
from Griffith’s “The White Rose”), 
It received a tremendous ovation 
from the audience. 

Comedy in particular (Lloyd, in 
“The Freshman,” Keaton in. “Go 
West”) produced an especially ap¬ 
preciative response. But the hit of 
the whole film was the hilarious 
subway sequence from “Manhan¬ 
dled,” shown to represent both 
Gloria Swanson and cameraman 
Hal Rosson. 

Lasky’s Emceeing 
Following the picture, Jesse Las- 
ky took over as master of cere¬ 
monies, doing such a jovial and 
spirited job that everybody forgave 
him when he repeated that old 
canard about “The Squaw Man,” 
made by himself and DeMille, be¬ 
ing the first feature to be made in 
Hollywood. After references to 
Chaplin, Miss Swanson, Norma Tal- 
madge, Ronald Colman, John Seita 
and Lee Garmes—all award win¬ 
ners who were not present—Lasky 
introduced Richard Barthlemess, 
Frank Borzage, Charlton Heston 
(representing Cecil B. DeMille) 
who started off by announcing "I 
feel a little wet behind the ears,” 
Arthur Edeson and then Miss Gish. 

Keaton and Lloyd gagged and 
clowned, Miss Marsh delivered a 
little speech, Marshal Neilan and 
Rosson spoke with nostalgia on 
the old days, and Miss Pickford 
wound the show up with a bang 
via a 20-minute recital of amusing 
anecdotes and full-blooded ad-lib¬ 
bing with the artists arrayed be¬ 
hind her. 

At ohe point Miss Pickford de¬ 
cried the lack of good comedy on 
the screen today, and suggested to 
Lasky that he immediately work 
up a script to Co-star Keaton and 
Lloyd. The suggestion produced 
prompt and enthusiastic applause 
from the audience—applause which 
turned to laughter when it was 
found that Keaton, who hadn’t 
quite heard what had been said, 
was applauding dutifjilly and un¬ 
able to understand why Richard 
Barthlemess was trying to shut 
him up! 

There were flaws in the presen¬ 
tation, mpst notably the lack of a 
printed program for the record, 
and a rather disorganized handling 
of the press. Doubtless these flaws 
will be corrected in time for the 
) next Festival. 
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Snow Fails to Slow Up 
Prov.; ‘Head' Smash 12G, 
‘Sun’ Hot 10G, ‘Died’ 9G 

Providence, Nov. 22. 

* Season’s first snow on Saturday 
put a damper on an otherwise 
heavy night. Despite this, most 
stands are well above average for 
the week. Healthiest is 'Majestic’s 
“View From Pompey’s Head," with 
sock take. Second spot goes to 
“Three Stripes in Sun" at Strand, 
which is.strong. “I Died A Thou¬ 
sand Times" at Albee also is hefty. 
Estimates for This Week 
Albee (RKO) (2,200; 50-75)-— 

“Died Thousand Times" (WB) and 
“Illegal” (WB). Very healthy $9,- 
000. Last week, “Treasure Pancho 
Villa” (RKO) and “Wakamba" 
(RKO), $8,500. 

Majestic (Fay) (2,200; 50-75)— 
“View Pompey’s Head” (20th) and 
“City Shadows" (20th). Sock $12,- 
000. Last week, “Girl Red Velvet 
Swing” (20th) and “Other Wom¬ 
an" (20th). same. 

State (Loew) (3,200; 50-75)— 

“Queen Bee" < Col) and “Duel On 
, Mississippi” (20th). Fairly strong 
1 Cf 1 1 ! $10,000. Last week, “Man With 
DalLO, ulin 1 Du III 11 f-Gun” <UA) and “Break to Free- 


TORONTO 

(Continued from page 8) 
“Alias John Preston" (IFD), $18,- 
500. 

Eglinton, University (FP) (1,088; 
1,558; 60-$l) — “Ulysses” (Par). 

Wham $20,000. Last week, “Virgin 
Queen" (20th) (2d wk), $7,000. 

Fairlawn, Odeon (Rank) (1,165; 
2,580; '60-$l)—“View From Pom¬ 
pey’s Head" (20th). Oke $15,000. 
Last week, “Man Alone” (Rep), 
$13,000. 

Imperial (FP) (3,373; 60-$l) — 
“Never Too Young” (Par) (3d wk). 
Okay $11,000. Last week, $14,500. 

Locw’s (Loew) (2,090; 60-$l)— 
“Trial” (M-G) (2d wk). Holding at 
nice $12,500. Last week. $20,000. 

Shea’s (FP) (2,386; 60-$l)—“Mc¬ 
Connell Story” (WB) (2d wk). Trim 
$9,000. Last week, $11,000. 

Towne (Taylor) (695: 75-$l) — 
“Sheep Has 5 Legs" (UMPO) (2d 
wk). Okay $5,000. Last week, 
$ 6 , 000 . 

Uptown (Loew) (2,745; 60-$l)— 
“Quentin Durward" (M-G). Light 
$10,000. Last week, “Lady Godiva" 
(U), $6,000. 


‘Trap’ Staunch $13,000, 


Baltimore, Nov. 22. 

New product is helping many 
spots to pleasing grosses fibre this 
round. “Tender Trap" is staunch 
at Century. “View From Pompey’s 
Head" looks - nice at the New. “I 
Am A Camera” shapes hefty at the 
Playhouse. Second week of “The 
Trial" is brisk at the Hipp. “Man 
With Gun” had a sock 11 days at 
the Town. 

Estimates for This Week 

Century (Fruchtman) (3,000; 35- 
$1.25) — “Tender Trap” (M-G). 
Fancy $13,000 or near. Last week, 
“Quentin Durward” (M-G), $8,000. 

Cinema (Schwaber) (460; 50-$l) 
—“Holly And Ivy” (Indie). Okay 
$3,500. Last week, “Sheep Has 5 
Legs" (UMPO) (4th wk), $2,000. 

Film Centre (Rappaport) (960; 
50-$l)—“Big Knife” (UA). Opens 
tomorrow (Wed.). Second week of 
“3 Cases of Murder" (Indie) was 
sparse $2,500. 

Hippodrome (Rappaport) (2,100; 
35-$l) — “Trial” (M-G) (2d wk). 
Holding firmly at $8,000 following 
$12,000 opener. 

Keith’s (Fruchtman) (2.400; 35- 
$1)—“3 Forbidden Stories" (Indie). 
Slow $4,500. Last week, “Hold Back 
Tomorrow” (U), $3,000. 

Little (Rappaport) <310; 50-$l)— 
“African Lion" <BV) (3d wk). 
Strong $4,000 following $4,500 for 
second. 

Mayfair (Hicks) (980; 20-70) — 
“Vanishing American” (Rep). Fair 
$4,000. Last week, “Tenessee’s 
Partner” (RKO), $4,200. 

New (Fruchtman) (1,600; 35-$l) 

— “View From Pompey’s Head” 
(20th). Pleasing $8,500. Last week, 
“Desperate Hours” (Par) (2d wk), 
$ 8 , 000 . 

Playhouse (Schwaber) (320; 50- 
$1)—“I Am Camera” (DCA). Tall 
$5,500. Last week. “Court Martial” 
(Indie) (3d wk), $2,000. 

Stanley (WB) (3,200; 35-$l) — 
“Rebel Without Cause" <WB) (4th 
wk). Okay $7,000 following $8,000 
in third. 

Town (Rappaport) (1.400; 35-$l) 

— “Good Morning, Miss Dove” 
(20th). Starts tomorrow (Wed.). 
Last week, “Man With Gun" (UA), 
fine $15,000 or near in 11 days. 


dom” (UA), $14,000. 

Strand (Silverman) (2,200; SO¬ 
TS)—“Three Stripes in Sun”. (,Col) 
and “Teenage Crime Wave” (Col). 
Strong $10,000. Last week, “White 
Christmas" (Par), .$4,500. 


‘Godiva’ Lively $8,000, 
Indpls.; ‘Rebel’ 9G, 2d 

Indianapolis, Nov. 22. 

City has just turned on what it 
calls world’s brightest lights in 
downtown area, but it’s not re¬ 
flected yet in firstrun biz which is 
ragged here this stanza. “Rebel 
Without Cause” in second week at 
the Indiana, is leading town second 
time with good figure. “Lady Go- 
diva" is trim at the Circle. “Big 
Knife” is very tepid at Loew’s. 

Estimates for This Week 

Circle iCockrill-Dolle) (2,800; 50- 
85)—“Lady Godiva” (U) and ‘.‘One 
Desire" (U). Neat $8,000. Last 
week. “Lucy Gallant” (Par) and 
“Headline Hunters” (Rep), $7,500. 

Indiana (C-D) (3,200; 50-85)— 
“Rebel Without .Cause” (WB) (2d 
wk). Strong $9,000 after $13,000 
opener. 

Keith’s (C-D) (1,300; 50-75)— 

"Illegal” (WB) and "Green 
Buddha” (Rep). Slow $3,500. Last 
week, “Bobby Ware Is Missing” 
(AA) and' “Jail Busters" (AA), 
$3,000. 

Loew’s (Loew) (2,427; 50-80)— 
“Big Knife" (UA) and “Killer’s 
Kiss" (UA). Slim $6,000. Last week. 
“Queen Bee” (Col) and “Special 
Delivery" (Col), $6,500. 

SAN FRANCISCO 

'Continued from page 9) 
(Indie) (3d wk). Slim $6,500 in 5 
days. Last week, $10,000. 

Warfield (Loew) (2,656; 65-90)— 
“Billy the Kid” (M-G) and “Honky 
Tonk” (M-G) (reissues). Nice 
$9,600. Last week, “Quentin Dur¬ 
ward" (2d wk), $8,000. 

Paramount (Par) (2,646; 90-$l)— 
“Rebel Without Cause" (WB) and 
“Massacre Canyon” (Indie). Great 
$22,000. Last week, “Died 1.000 
Times” (WB) and “Mobs, Inc." 
(Indie), $11,500. 

St. Francis (Par) (1.400; $1-$1.25) 
—“Desperate Hours” (Par) (4th 
wk). Trim $8,000. Last week. $9,000^ 
Orpheum (Cinerama Theatre 


‘Men’ Lusty $23,000 In 
Mont’l; ‘Angels’ Oke 17G 

Montreal, Nov. 22. 
Ace newcomer here this stanza 
is “The Tall Men," which is rated 
big at Loew's. “We’re No Angels" 
shapes okay at Capitol. “Love Is 
Splendored Thing” is smash in 
second session at Palace. 

Estimates for This Week 
Palace (C. T.) (2,625; 60-$l)— 
“Love Is Splendored Thing" (20th) 
(2d wk). Smash $20,000 following 
$28,000 for first round. 

Capitol (C. T.) (2,412; 50-85)— 
“We’re No Angels" (Par). Okay 
$17,000. Last week, “Man From 
Laramie" (Col) (2d wk), $10,000. 

Princess (C. T.) (2,131; 40-65)— 
“Bring Smile Along” Col). Dullish 
$5,000. Last week, “Wichita" (AA), 
$9,000. 

Loew’s (C. T.) (2,847; 60-$l)— 
“Tall Men” (20th). Big $23,000. 
Last week, “Catch a Thief’ (Par) 
(3d wk), $16,000. 

Orpheum (C. T.) (1,049; 30-50)— 
“Santa Fe Passage” (Rep) and 
“City of Shadows” (Rep). Oke $5,- 
000. Last week, “Return of Jack 
Slade" (AA) and “Case of Red 
Monkey” (AA), about same. 

BOSTON 

(Continued from page 9) 
wk). Sock $9,000. Last week, 
1 , 000 . 

Fenway (NET) (1,373; 60-$l)— 
“Lucy Gallant" (Par). Okay $6,000. 
Last week, “7 Cities Gold" (20th) 
and “They Who Dared” (Indie), 
$5,000. 

Kenmore (Indie) (700; 85-$1.25)— 
Marty” (UA) (16th wk). Sharp 
$6,500. Last week, $8,000. 

Memorial (RKO) (3,000; 60-$l)— 
“Lady Godiva” (U) and “Kiss Fire” 
(U). Sturdy $13,000. Last week, 
Tennessee’s Partner’’ (RKO) and 
“Bengazi” (RKO), $14,000. 

Metropolitan (NET) (4,357; 60-$l) 
—“Big Knife” (UA) and “No Man’s 
Woman” (Indie). Okay $15,000. Last 
week, “Sincerely Yours” (WB) and 
“Bobby Ware is Missing" (AA) (2d 
wk-5 days), $6,000. 

Mayflower (ATO (689; 65-$l)— 
'Deep Blue Sea" (20th) (2d wk). 
Nice $4,500. Last week, $5,700. 

Paramount (NET) (1,700; 60-$l) 
—“Lucy Gallant” (Par). Okay $13,- 
000. Last week, “7 Cities Gold” 
(20th) and “They Who Dared" (In¬ 
die), $13,000. 

Pilgrim (ATC) (1,838; 60-75-95)— 
Died 1,000 Times" (WB) and 
Hell’s Horizon” (Indie) (2d wk). 
Okay $8,000. Last week, $11,500. 

Orpheum (Loew) (3,000; 60-$l)— 
“Man With Gun” (UA) and “Desert 
Sands” (UA). Slick $16,000. Last 
week, “Quentin Durward” (M-G) 
and “Big Bluff" (UA), $14,500. 

State (Loew) (3,400; 50-$l)— 

“Man With Gun" (UA) and “Desert 
Sands" (UA). Fine $9,000. Last 
week, “Quentin Durward” (M-G) 
and “Big Bluff" OJA), $6,900. 


. But Earnings. Big 

; Continued from page 5 - 

of $80,200,000 and earnings soared 
nearly 45%. 

RKO Theatres has net income of 
$856,678 for the third quarter of 
the current year, compared with 
$755,033 for the similar period of 

1954. Now awaited with mueh in¬ 
terest is Loew’s annual report for 

1955. Gross is expected to be 
slightly off but the profit slightly 
up. 

National Theatres is running 
about even with last year with a 
nice payoff anticipated in the not- 
too-distant future from its invest¬ 
ment in Todd-AO and the large- 
screen process the circuit itself has 
! developed. 


Calif.) (1,458; $1..75-$2.65)—“Cine- Stanley garner, on the basis of 
rama Holiday” (Indie) (17th wk). monetary performance so far. 


DENVER 
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$4,500. Stays. Last week. $7,000. 
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Cash Says They’re Good 

Hollywood, Nov. 22. 

Allied Artists has earmarked 
$200,000 to be spent on an ad¬ 
vertising campaign to intro¬ 
duce six new players, including 
John Cassavetes, a tv regular. 
Thesps will be seen in “Crime 
in the Streets." 

Others to get the buildup 
are Dan Terranova, Peter Mil¬ 
ler, Sal Mineo, Mark Eydell 
and Ray Stricklyn. 


Frisco’s Pacific Heights 
Skeered of Goldwyn Girls; 
-Too Madly ‘Theatrical’ 

San Francisco, Nov. 22. 
Some 48 hours before six touring 
Goldwyn Girls arrived in San 
Francisco to ballyhoo “Guys and 
Dolls," MGM’s Bill Blake felt his 
house tumbled under his feet. 

He had rented a Pacific Heights 
mansion to house the six girls and 
their chaperone, Mrs. Mildred Gal- 
anter, for their five-day stay here. 
Agreed price a month ago: $350. 
But when Blake and his real estate 
man went to the house to take pos¬ 
session the owner hiked the price 
to $500, demanding extra $150 to 
cover possible damage. Also he 
insisted Blake must pay the real 
estate man’s commission. 

Turning to a 21-room job next 
to the British consulate, Blake en¬ 
countered another rebuff when the 
owner asked, quite casually, who 
would live in his house for five 
days. “The idea of show business 
people in his home was too much 
of a shock,” says Blake, “and he 
turned down the deal.” 

. Same thing happened a couple of 
blocks away—the owner rejected 
the money with a curt, “Sorry, no 
theatrical people.” 

Finally, just hours before the 
girls and Mrs. Galanter arrived 
from Chicago, Blake found a suit¬ 
able mansion and fitted it out with 
furniture, linens, food, cook and 
housekeeper. This house was good 
enough for theatrical persons. It 
had also housed Anthony Eden 
during the recent United Nations 
meeting here. 

Martin-Lewis Personal At 
Par, N.Y., Carries ‘Maybe’ 

Dean Martin and Jerry Lewis are 
set for a full day of personals at 
the New York Paramount Theatre 
! when their new film, Paramount’s 
“Artists and Models,” opens during 
Christmas Week. That is, if the 
trek to Gotham doesn’t interfere 
with production schedules. Come¬ 
dians start shortly on “Pardners” 
at Par. 

Liberace did four shows on open¬ 
ing day of “Sincerely Yours" at 
the Par flagship house recently. 


Gessner’s Expanded Dept. 

Under the new Communication 
Arts Group set-up at New York 
University, it’s now the Dept, of 
Motion Pictures and Television, 
the latter being added. Courses 
and faculty in the regular Wash¬ 
ington Square College, plus the 
Commerce, Education and General 
schools have been working a com¬ 
munications community of interest 
for a year. 

^i.' Ro ? ert . Ressner is chairman of 
the Motion Picture & Television 
Dept. 


Italy & Security 

— " ■ » Continued from page 3 

roadblocks into the path of t 
American companies. 

They have been 'holding the pi 
posed new film legislation over t 
heads of 'the U.S. outfits. Ap: 
irom the more than 100% bo< 
m dubbing fees, the Italians al 
want to buy for 350,000,000 li 
the Americans’ accumulated di 
bing certificates, once worth 
800,000,000 lira. What it 
amounts to, in the view of Arne 
can observers, is that the Italia 
want more money for their pi 
duction fund. Also, they want 
cut down on the number of TIol] 
wood pix being imported in 
Italy so as to give their domes 
product a better chance. 

Meet in N. Y. Monday trai 
mitted a set of new instructions 
Johnson. “It hasn’t really come 
•a showdown yet,” was one co 
ment. 


If for Charity, No 
Tax on Theatre 
TV—Treasury 

Washington, Nov. 22. 
Large screen theatre television 
is exempt from the 10% admis¬ 
sions tax if the proceeds of the 
televised showing are for the bene¬ 
fit of a charitable, educational or 
religious organization operating on 
a non-profit basis. Ruling has just 
been made by the International 
Revenue Service. 

Says the ruling: “A live televised 
show or performance comes within 
the field of graphic arts since it 
loses its live characteristics and 
becomes an animated graphic pre¬ 
sentation. 

“For example, the action of the 
moving images participating in a 
prize fight as reflected on a screen, 
is not in and of itself a prize fight’ 
but rather it is a graphic reproduc¬ 
tion of a prize fight. 

“It is held that admissions to a 
theatre or other place to view a 
televised showing of an event tak¬ 
ing place simultaneously at a dif¬ 
ferent location do not come within 
the category of non-exempt admis¬ 
sions, even though the event in it¬ 
self is one of those specifically ex¬ 
cluded from exemption by that sec¬ 
tion, and is shown on a screen sim¬ 
ilar to a motion picture screen. 

. “Accordingly charges for admis¬ 
sion to live televised showings of 
affairs or events, whether opera, 
drama, sporting events, prize 
fights or notable public events, are 
not subject to the admissions tax 
if the proceeds from the admission 
charges inure exclusively to an or¬ 
ganization which qualifies for ex¬ 
emption from the tax.” 

6 Magnetic Tracks To 
Sound-Drench 20th-Fox 
Super-Musical, ‘Carousel’ 

Aware of the excitement caused 
by the extraordinary qualities of 
the stereophonic sound accompany¬ 
ing “Oklahoma” in the Todd-AO 
process, 20th-Fox plans to show 
its “Carousel" musical with six 
separate magnetic tracks in some 
selected houses. 

“Carousel" was lensed in 55m 
and will be released in a 35m ver¬ 
sion reduced from the 55m nega¬ 
tive. The film was recorded for 
six-channel sound. When shown in 
this manner, the six soundtracks 
will play via a separate and syn- 
chronized pickup, i.e., the tracks 
won’t be on the same film as the 
picture. 

20th has always plugged mag¬ 
netic sound and its execs were 
gratified at the reception of the 
“Oklahoma" sound quality. How¬ 
ever, throughout the country, ex- 
hibs aren’t taking to the stereo 
sound idea. 

On a normal 35m print, the six 
magnetic tracks couldn’t be ac¬ 
commodated. For the most part, 
“Carousel” will play with four mag¬ 
netic channels, which are on the 
film. Eventually, when 20th starts 
roadshowing some of its films in 
55m version, the six tracks would 
no longer have to run separately. 

UNIVERSAL’S WEEK-LONG 
POWWOW AT STUDIO 

Week-long sales confab at the 
Universal studios will be held 
starting Dec. 5. U’s sales and ad- 
pub execs from both Coasts as well 
as district managers and reps of 
Empire-Universal of Canada will 
attend. 

Milton R. Rackmil, U proxy; Al¬ 
fred E. Daff, exec v.p.; N. J. Blum- 
berg, board chairman; Edward 
Muhl, production v.p., and v.p. 
David A. Lipton will join the sales 
and ad-pub staff in, previewing 
films to be released by the company 
during the first four months of 

1956. 


Calhern a* 'Director' 

Hollywood, Nov. 22. 

Veteran actor Louis Calhern 
turns director today (Tues.) for 
qne day. At request of Dore 
Schary, Calhern, a Metro con- 
tractee, will "supervise screen test 
fbT Chris Randall, tv aotdr. 

No regular Metro director was 
available for job. 
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"They don't want heavy dramas 
for Christmas—New Years!" 



"Let's give the folks gayety and music and 
romance, an eyeful of beauty and joy. 
Of course, I'm talking about M-G-M’s 

KISMET’ 


It’s the famed stage hit on the screen 
and what a holiday attraction!” 



The world’s largest theatre, 
Musk Hall, N. Y. has 
booked it for the best playing 
time of the year! 



(Available in Magnetic Stereophonic, Perspecta Stereophonic or 1-Qhannel Sound) 
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Hollywood Production Pulse 


ALLIED ARTISTS 

Starts, This Year . 28 

This Date, Last Year .25 


"THE FRIENDLY PERSUASION" 
Prod.-Dlr.—William Wyler 
Gary Cooper. Dorothy McGuire, Mar¬ 
jorie Main, Anthony Perkins, ’Robert 
Middleton, Phyllis Love, Mark Rich- 
man, Richard Eyer, Joel Fluellen, 
Edna Skinner, Dorothy Ford, John 
Hoyt, John Pickard, Henry Rowland, 
John Smith, Walter Catlett 
(Started Sept, 7) 

"CRIME IN THE STREETS" 

Prod.—Vincent M. Fennelly 
Dir.—Don Siegel 

James Whitmore, John Casavetes, Sal 
Mlnoso. Mark Rydell, Peter Votrian, 
Dan Terranova, Peter Miller, Will 
Kuluva, .Ray Stricklyn, Denise Alex¬ 
ander, Steve Rowland 
(Started Nov, 4) 

"SCREAMING EAGLES" 

Prods.—Samuel Bischoff, David Dia¬ 
mond 

Dir.—Charles Haas 

Tom Try on, Jan Merlin, Alvy Moore, 
Martin Milner, Edward G. Robinson 
Jr., Jacqueline Beer, Joe Di Reda, 
Ralph Votrian, Bob Dix, Pat Conway, 
Mark Damon 
(Started Nov. 7) 

"MOTHER-SIR" 

Prod.—Walter Wanger 
Dir.—Edward Bemds 
Joan Bennett, .Gary Merrill, Shirley 
Yamaguchl, Judy Nugent 
(Started Nov. 14) 


COLUMBIA 

Starts, This Year .37 

This Date, Last Year . 29 


"PORT AFRIQUE" 

(Coronado Productions) 

(Shooting In Morocco) 

Prod.—David E. Rose 
Dir.—Rudy Mate 

Pier Angeli, Phil Carney, Dennis 
Price, Eugene Deckers 
(Started Oct. 24) 

"ODONGO" 

(Warwick Productions) 

(Shooting in Africa) 

Exec. Prods.—Irving Allen, A. R. Broc¬ 
coli 

Prod.—Max Varnell 
Dir.—John Gilling 

Rhonda Fleming, Macdonald Carey, 
Juma 

(Started Oct. 24) 

"SOLID COLD CADILLAC" 

(Shooting in New York) 

Prod.—Fred Kohlmar 
Dir.—Richard Quine 
Judy Holliday, Paul Douglas, Fred 
Clark, Hiram Sherman, Arthur O’Con¬ 
nell. Ray Collins, John Williams, 
Neva Patterson, Richard Deacon, 
Ralph Dumke 
(Started Oct. 24) 

"THE HARDER THEY FALL" 

Prod.—Philip Yordan v 

Dir.—Mark Robson 

Humphrey Bogart, Rod Steigeri Mike 
Lane, Joe Walcott, Carlos Montalban, 
Harold Stone, Felicio Orlandl, Nehe- 
miah Persoff, Max Baer 
(Started |, { 

-'IT HAPPENED ONE NIGHT" 

Prod.-Dir.—Dick Powell 
June All.vson, Jack Lemmon, Charles 
Bickford. Stubby Kaye, Jim Backus, 
Paul Gilbert, Henny Youngman, Al- 
lyn Joslyn, Byron Folger, Dyb Taylor, 
Frank Sully, Tony Martinez 
(Started Nov. 8) 

"ZARAK KHAN" 

(Warwick Pictures) 

iShooting in Morocco) 

Exec. Prods.—Irving Allen, A. R. Broc¬ 
coli 

Prod.—Phil C. Samuel 
Dir.—Terence Young 
Victor Mature, Anita Ekberg, Michael 
Wilding 

(Started Nov. 19) 


METRO 

Starts, This Year .77 

This Date, Last Year .17 


'THAT CERTAIN FEELING" 

Prods.-Dirs.—Norman Panama, Melvin 
Frank 

Bob Hope, George Sanders, Eva Marie 
Saint, Pearl Bailey, A1 Capp. Jerry 
Mathers 

(Started Oct. 3) 


RKO 

Starts, This Year ..,. 12 

This Date, Last Year . 9 


REPUBLIC 

Starts, This Year . 12 

This Date, Last Year. .8 


20th CENTURY-FOX 

Starts, This Year . 18 

This Date, Last Y&tr . 13 


'THE KING AND I" 

Prod.—Charles Brackett 
Dir.—Walter ‘Lang 

Deborah Kerr. Yul Brynner. Rita Mo¬ 
reno, Yuriko, Martin Benson, Terry 
Saunders, Rex Thompson 
(Started Nov. 1) 


UNIVERSAL 

Starts, This Year . 28 

This Date, Last Year . 28 


"CRY INNOCENT" 

Prod.—Howard Christie 
Dir.—Abner Biberman 
Merle Oberon, Lex Barker, Charles 
Drake, Gia Scala, Warren Stevens, 
Mary Field, Anna Karen 
(Started Oct. 29) 

"TOY TIGER" 

Prod.—Howard Christie 
Dir.—Jerry Hopper 

Jeff Chandler, Laraine Day, Tim Ho- 
\ey, Cecil Kellaway, Richard Haydn, 
David Janssen 
(Started Nov. 19) 

'APACHE AGENT" 

Prod.—Aaron Rosenberg 
Dir.—Jesse Hibbs 
Audy -Murphy, Pat Crowlex 
(Started Nov. 21) 


WARNER BROS. 

Starts, This Year . 20 

This Date, Last Year . 16 


'THE SPIRIT OF ST. LOUIS" 

Prod.—Leland Hayward 
Dir.—BUly Wilder 
James Stewart 
(Started Aug. 8) 

Mario LMnzh, Jban Fontaine, Sarita 
Montiel. Vincent Price, Vince Edwards 
(Started Sept. 14) 

"THE BAD SEED" 

Prod.-Dir.—Mervyn LeRoy 
Nancy Kelly, Patty McCormack, Wil¬ 
liam Hopper, Evelyn Varden. Henry 
Jones, Eileen Heckart, Jesse . White, 
Cage Clarke, Joan Croydon, Paul Fix 
(Started Sept. 30) 


"AROUND THE WORLD IN 10 DAYS" 
(Michael Todd Productions) 

Prod.—Michael Todd , 

Assoc. Prod.—William Cameron Menzles 
Dir.—Michael Anderson 
David Niven, Cantlnflas, Shirley Mac- 
Lalne, Robert Newton, Joe E. Brown, 
Martine Carol, Noel Coward, John 
Carradine, Sir Cedric Hardwicke, Fin¬ 
lay Currie, Luis Dominguin, Fernandel, 
Sir John Gielgud, Hermione Gmgold, 
Jose Greco it Trpe, Trevor Howard, 
Glynis Johns, Beatrice Lillie, A. E. 
Matthews, John Mills, Robert Morley, 
Tim McCoy, Ronald Squires, Basil 
Sidney, Harcourt WTlliams, Buster 
Keaton, Melville Cooper, Reginald 
Denny, Alan Mowbray, Gilbert Ro¬ 
land, Cesar Romero 
(Started Aug. .9) 

"THE GREAT LOCOMOTIVE CHASE" 

(Walt Disney Production) 

(Buena Vista Release) 

(Shooting in Georgia) 

Prod.—Larry Watkin 
Dir.—Francis D. Lyon 
Fess Parker, Jeff Hunter, Jeff York, John 
Lupton, Stan Jones, Claude Jarman, 
Harry Carey, Jr. 

(Started Oct. 2) 

"THE AMBASSADOR'S DAUGHTER" 

(Norman Krasna Productions) 

(For UA Release) 

(Shooting in Paris) 

Prod.-Dir.—Norman Krasna 
Olivia de Havilland, John Forsythe, 
Myrna Loy, Adolph Menjou, Tommy 
Noonan, Edward Arnold, Minor Wat¬ 
son, Francis Lederer 
(Started Oct. 3) 

"THIj* WEAPON" 

(Alliance Films) 

(Shooting in London) 

Prod.—Hal E. Chester 
Dir.—Val Guest 

Steve Cohran, Lizabelh Scott, Herbert 
Marshall, Nicole Maurey 
(Started Oct. 25) 

"NIGHTMARE" 

(Pine-Thomas-Shane) 

(UA Release) 

Dir.—Maxwell Shane 
Edward G. Robinson, Kevin McCarthy, 
Connie Russell, Virginia Christine 
(Started Oct. 3)) 

RUN FOR THE SUN" 

(Russ-Field Production) 

(For UA Release) 

(Shooting in Mexico) ■*’ 

| Exec. Prod.—Robert Waterficld 
Prod.—Harry Tatleman 
Dir.—Roy Boulting 

Richard Widmark, Jane Greer, Trevor 
Howard 

(Started Nov. 1) 

"BED OF FEAR ' 

(Harris-Kubrick Pictures, Inc.) 

(For UA Release) 

(Shooting at Kling) 

_ Prod.—James Harris 
Dir.—Stanley Kubrick 
Sterling Hayden, Coleen Gray, Vince Ed¬ 
wards, Jay C. Flippen, Marie Wind¬ 
sor, Ted de Corsia, Elisha Cook, Jay 
Adler 

(Started Nov.. 2) 

"BANDIDO" 

(For UA Release) 

(Shooting in Mexico) 

Prod.—Robert L. Jacks 
Dir.—Richard Fleischer 
Robert Mitchum, Ursula Tbless, Gilbert 
Roland, Zachary Scott 
(Started Nov. 7) 

"MAN BETRAYED" 

(ToDon Productions) 

(RKO Release) 

(Shooting in London) 

Exec. Prod.—Tony Owen 
Prod.—Alec C. Snowden 
Dir:—Joseph Walton 
Richard Basehart, Mary Murphy, Con¬ 
stance Cummings 
(Started Nov. 14) 


CENSORS REVERSE SELVES 


‘Rebel Without Cause* Going Into 
Memphis Release' 


INDEPENDENT 


"LUST FOR LIFE" 

Prod.—John Houseman 
Dir.—Vincent Minnelli 
Kirk Douglas, Anthony Quinn, Nial) 
MacGinnis. Pamela Brown, Roger 
Livesey, Toni Gerry 
(Started Aug. 2) 

"THE SWAN" 

Prod.—Dorc Schary 
Dlr.—Charles Vidor 

Grace Kelly. Alex Guinness, Louis Jour- 
dan, Brian Aherne, Agnes Morehead, 
Jesse Royce Landis. Leo G. Carroll, 
Estelle Winwood, Robert Coote 
(Started Sept. 26) 

"THE RACK" 

Prod.—Arthur Loew, Jr. 

Dir.—Arnold Laven 

Paul Newman, Walter Pidgeon, Wendell 
Corey, Edmond O’Brien, Anne Fran¬ 
cis, Lee Marvin, Cloris Leachman 
(Started Nov. 14) 


"WAR AND PEACE" 

rPonli-de Laurentils Productions) 
(Paramount Release) 

(Shooting in Rome) 

Prod.—Dino <le Laurentils 
Dir.—King Vidor 

Audrey Hepburn, Henry Fonda. Mel 
Ferrer, Mllly Vitale, Barry Jones, 
Jeremy Brett, May Britt, Oscar Ho- 
molka, Herbert Lom, Lea Seidel 
(Started July 4) 

"TRATEZE" 

(IJec)u-Lancaster'* Joanna Productions) 
(UA Release) - • 

(Shooting in Paris) 

Prod—lames Hill 
Dir.—Sir Carol Reed 
Burt Lancaster, Tony Curtis, Gina 
Lollobrigida, Katy Jurado, Thomas 
Gomez, Johnny Puleo 
(Started Aug. 1) 


PARAMOUNT 

Starts, This Year . 10 

This Date, Last Year . 18 


"THE TEN COMMANDMENTS" 
Prod.-Dir.—Cecil B. DeMille 
Assoc. Prod.—Henry Wilcoxon 
Charlton Heston, Yul Brynner, Anne 
Baxter, Yvonne DcCarlo, Debra Paget 
Judith Anderson. Edward G. Robin¬ 
son, Sir Cedric Hardwicke, Vincent 
Price. John Carradine. John Derek 
Olive Deering, Martha Scott. Julia 
Faye, Henry Wilcoxon, Douglas Dum 
brillc, Ian. Keith, Frank DeKova, 
Peter Hanson, Donald Curtis, H. . B. 
Warner, Joan Woodbury, John MJI 
Jan, Joyce Vandervecn, Francis Mc¬ 
Donald 

(Started Oct. 14) 

MOUNTAIN" 

Pvod.-Dlr —JSdward Dmytryk 


Memphis, Nov. 22. 

Warner's "Rebel' Without a 
Cause” after being banned by the 
local censors will now open here 
tomorrow (Wed.) for a week’s run. 
Turnabout is unexplained. 

"Rebel” was banned by three 
women members of the censor 
board as "inimical to the public wel¬ 
fare.” Now their spokesman, Mrs. 
B. F. Edwards, declares "the pic¬ 
ture can play here and we are not 
asking the theatre management to 
put an ‘adult only’ sign but we Will 
leave it to the parents w'hether 
their teenagers should see this or 
not.” 


Mike Simons, Metro’s director 
of customer relations, booked as 
chief speaker at the annual con¬ 
vention banquet of the Quebec Al¬ 
lied Theatrical Interests on Dec. 5. 


'gevor Barbae* Dajro^na' kSm. 

0$£w T^o. mS 


You Remember Abe Koolish 

An indictment in Chicago last Friday (18) by the Federal Grand 
Jury charging five persons and five business organizations with 
using the mails to operate a charity racket spotlighted anew 
Abraham L. Koolish and his son, David F., former owners of Em¬ 
pire Associates and the Lemarge Mailing Service, both of Chicago. 

This is the same Abe Koolish who installed Arnold Grant, a 
show biz attorney, as board chairman of RKO for a short time 
when he, along with Sherrill C. Corwin (Metropolitan Theatres, 
Los Angeles), oilmen “Buzz” Burke and Ray Ryan and Ralph Stol- 
kin, Koolish’s son-in-law, took an optiop to buy RKO from Howard 
Hughes, It cost them over $1,000,000 to get out from under, when 
unable to meet option terms on schedule. Grant is now partnered 
with Hollywood lawyer Greg Bautzer and represents Henry Crown’s 
interest in the Empire State Bldg., N. Y., and other reality. 

Those indicted included William E. Mealer, account executive 
of the Koolishes’ Empire Associates; Bankers Life Sc Casualty Co. 
of Chicago- (named on a technicality because it controlled Empire 
and Lemarge and left the two Koolishes in control after it bought 
the two companies); the California Dept, of Handicapped War 
Veterans and its excc sec, John E. Chambers, of El Monte, Cal* 
, handicapped War Veterans, national organization in Washington; 
Dudley Sales Co. and Marlow Pen Co., both Chi, and Leo R 
Slaton, president of both. 

Asst. U. S Attorney Frank J. McGarr charged that the various 
chanties collected $125,000 in three months by mailing unsolicited 
$28 000°* WllCl thC maj0r b(ineflcIaries allegedly received only 


Australians Duck Co-Production 


Joseph Kaufman Made One Feature, 26 Vidpix_ 

Sees No Future With the Anzacs 


Ballyhooligans 


Joumal-American and COMPO 

Audience Awards poll fostered 
by the Council of Motion Picture 
Organizations is being given a 
push by the New York Journal- 
American. The Hear§t daily is tie- 
ing in with a contest in which read¬ 
ers are asked to guess the winners 
of the COMPO balloting plus the 
number of votes polled. Prizes of 
an Oldsmobile and $1,000 in cash 
are listed. 

J-A started its campaign with a 
three-quarter page display ad last 
Thursday (10), followed with a 
front-page box Friday and a spread 
Sunday. Other ads, feature stories 
and reproduction of the COMPO 
ballot will run until close of the 
poll Nov. 27. 

Promotion'with the J-A was ar¬ 
ranged by the public relations com T 
mittee of N. Y. exhibitors of which 
RKO Theatres’ Harry Mandel is 
chairman. 


American theatrical and televi¬ 
sion film producers have soured on 
Australia as an area for co-produc¬ 
tion projects'. The Aussies just 
aren’t interested in putting up the 
necessary coin. 

Disillusionment with Down Un¬ 
der as a production centre was 
prompted by the experence of 
Joseph Kaufman, indie theatrical 
and telepix producer. With con¬ 
siderable enthusiasm, Kaufman un¬ 
dertook production activities in 
Australia last year. He took a 
lease on a studio, hired local tech¬ 
nicians and performers, and in¬ 
vested $100,000 in studio equip¬ 
ment which he imported from the 
United States. 

His initial activity resulted in 
the completion of two projects— 
the feature-length “Long John Sil¬ 
ver,” currently being distributed 
by Distributors Corp. of America, 
and a 26-film telepix series. “Ad¬ 
ventures of Long John Silver,” 
presently in 60 U. S. markets un¬ 
der the handling of CBS Televi¬ 
sion Film Sales. 


| For That Long-Run Letdown 

Pittsburgh. 

Latest gimmick dreamed up by 
Arthur Manson, pub-ad head here 
for Cinerama, to steam “Cinerama 
Holiday” business at the Warner is 
a tie-in with Childs Restaurant, 
whereby a $4.95 package includes 
a ticket to the show, a steak din¬ 
ner and parking at nearby Mellon 
Square garage. 

Manson teed off the stunt with 
a special press party, using it also 
as a means for getting some of the 
newspaper crowd back for a^ sec¬ 
ond look at “Cinerama Holiday,” 
which is now in its 10th month 
here. 


.U’s Chrysler Angle 

Detroit. 

Sweeping tie-in has been ar¬ 
ranged between Universal and the 
Chrysler Corp., under which the 
studio will use the full line of the 
auto firm’s product both for pro¬ 
duction and transportation. 

Deal includes extensive tie-ins 
on national advertising, local dealer 
promotion and special joint pub¬ 
licity promotion. 


Freud and Passion 

San Francisco. 

Tease advertising—and no re¬ 
views—helped exhibitor Maury 
Schwarz take a big $4,200 at his 
400-seat Rio in the first week of 
the "American Premiere” of a 
Finnish film, "The Witch.” Schwarz 
exploited picture, which has no 
Production Code seal and was se¬ 
verely snipped by U. S. Customs, 
as a "Freudian interpretation of 
passion” and tagged it for "Adults 
Only.” 

A word-of-mouth angle was to 
fail to ask film critics from Fris¬ 
co’s four dailies to review the Fin¬ 
nish import—and let that fact leak. 

Result was that the curious 
turned out in force. 



Hollywood, Nov. 22 

Columbia assigned Valer 
French as femme lead in "The i 
cret of Treasure Mountain,” a W 
lacc MacDonald production w 
Seymour Friedman directing . 
Homer Brightman’s writer c< 
tract renewed by Metro . . .Char 
Cobum is the latest film name 
do a bit for Mike Todd’s "Arou 
the World in 80 Days.” . . . Ru 
Field signed Pcpe Chaves Tro 
for a role in ‘‘Run for the Su: 
. . .Frank Sinatra dickering w 
Rocky Marciano for a west( 
character role in "Johnny C< 
cho,’ fro'm which Gloria Vand 
bilt has withdrawn as femme 1( 
. . .Warners cast. Steve BeftUssy 
a romantic rival of Mario Lanza 
"Serenade.” . . . Alfred Hitchcoc 
production unit moved into W 
ners to prepare "The Wrong Ma 
. . . Jane Powell signed a new ci 
tract with Metro calling for th: 
films in three years . . . Jose F 
rcr will direct and star in " r J 
Great Man” at U . , . Warn 
signed Lloyd Nolan to portraj 
gun runner in "Santiago.” 

Ralph Vitti, former big leaf 
ball player, signed a player e 
tract with Metro'. . . Paramount 
signed Pat Duggan to prodi 
"The Chalk Garden.” ... Vi) 
Edwards will costar with C 


However, attempts to launch 
new productions—either theatrical 
or television—failed to find co¬ 
financing offers from Australian 
banks or individuals. ‘‘The Austral¬ 
ians,” said Kaufman, "basically 
have no heart for television or 
motion picture investments.” He 
said he was "tired” of the whole 
deal and was pulling out complete¬ 
ly as soon as possible. He is leav¬ 
ing his option on the studio facili¬ 
ties lapse and is placing his equip¬ 
ment up for sale. 

Although the lack of co-financ¬ 
ing was the major drawback, not 
the least of Kaufman’s difficulties 
was Australia’s distance from the 
sales market, especially for the 
telepix series. In addition, lack 
of suitable processing facilities 
forced him to air his negatives to 
Technicolor’s plant in England and 
Hollywood, 


U Goes ‘Magoptical’ In 
Policy, Same, as Distribs 
Generally, Save 20th-Fox 

Universal this week fell in line 
with other major distributors and 
informed exhibitors that it would 
make all of its future Cinemascope 
films available on prints that com¬ 
bine the optical and magnetic 
soundtracks. 

Print, in whose development U 
technicians have been active, is 
actually good for theatres with four 
types of sound: Four-track mag¬ 
netic, single-track magnetic, Per- 
specta optical, and optical. 

In adopting the combination 
magoptical print, U—like the rest 
of the distribs—-disowns the 20th- 
Fox claim that any combination 
print must so shrink the 2.55 to 1 
C’Scope ratio that the image is se¬ 
riously affected. According to U, 
the effect on the C’Scope ratio is 
tpo slight to notice. Furthermore, 
it’s held, many theatres tend to 
cut off the C’Scope picture at the 
sides anyway. 

Theatres already equipped for 
four-track magnetic sound can use 
the magoptical* prints without 
change.’ The rest will have to 
change their projector sprockets to 
the narrow C’Scope sprockets bn 
which magoptical or any other type 
print can be run. 

For the moment, 20th is spurning 
the combo print idea, holding that 
stereo sound is of too great a value 
to be discarded and the addition 
of the optical, track "bastardizes” 
the wide C’Scope picture. How¬ 
ever, 20th at the moment is spend¬ 
ing some $3,000,000 extra on serv¬ 
ing stereo prints, and it doesn’t 
relish the position of the lone hold¬ 
out. It’s believed that it won’t be 
long before the company ■yitiU-^4' e * 
luctantly—change its policy to con¬ 
form with the rest. 


Moore in the Hugo Haas indie, 
"Hit and Run." . . . Constance 
Cummings drew third lead in 
“Man Betrayed” which Tony Owen 
is making in London . . . Jeff 
Chandler and Meyer Mishkin 
formed a new indie company,. Earl- 
mar Productions Inc. . . . U signed 
Anne Bancroft ta costar., with 
Audio Murphy .and Fat ,(>oWley, 
with Aaron Rosenberg producing 
and Jcsso Hibbs directing 
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in New York, 
a first preview 
audience hailed 
Columbia’s 
successor to 
"From Here 
* to Eternity”... 
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EQUIPMENT’S TRADE SHOW MAY ALIGN 
SOLELY WITH TOA, PASS UP ALLIED 


Theatre Equipment & Supply 
Manufacturers Assn., which usual¬ 
ly holds its annual trade show on 
an alternating basis With Theatre 
Owners of America and Allied 
States Assn., is considering drop¬ 
ping Allied and aligning permanent¬ 
ly with TOA. For the first time, 
TESMA’s board of directors has 
given its executives the green light 
to negotiate for the trade shows 
for the next three years. Previ¬ 
ously, it has been done on a year- 
to-year basis, shifting between the 
TOA and Allied conventions. 

Details have been completed for 
a trade show to be held in con¬ 
junction to TOA’s 1956 convention 
in New York at the new Coliseum 
being built at Columbus Circle. 
Both TOA and TESMA contem¬ 
plate holding a film industry ex¬ 
hibition, open to the public, as 
part of the 1956 meet. The film 
companies as well as Allied will be 
Invited to participate, but it’s 
doubtful that Allied will join the 
project since it'll be meeting in 
Dallas in 1956. 

Shift to TOA on a more or less 
permanent basis is believed tied in 
with the stronger buying power of 
the TOA members, many of whom 
are associated with the largest cir- 
cruits in the U. S. An equipment or¬ 
der at a TOA trade show could 
mean a sale for 100 or more the¬ 
atres while a similar order at an 
Allied meet may mean a sale of 
one to a dozen units to the inde¬ 
pendent theatreowners affiliated 
with Allied. 

Should TESMA decide to go 
steady with TOA, it’s probable that 
the Theatre Equipment & Supply 
Dealers and the International Pop¬ 
corn Assn, will also follow suit, 
since these trade groups usually 
combine with TESMA in the an¬ 
nual displays of theatre and con¬ 
cessions equipment. 


Berger’* Tire works’ 

Minneapolis, Nov. 22. 

Bennie Berger, chairman of 
Allied States emergency de¬ 
fense committee, back from 
the body’s national convention 
in Chicago, is promising “fire¬ 
works” at the U. S. Senate 
hearings on film rentals which 
his committee arranged to 
have start Jan. 25. 

Says Berger: ’“If distribu¬ 
tors’ greed isn't curbed quick¬ 
ly many theatres are doomed 
to early extinction and thou¬ 
sands of people in the smaller 
communities will be deprived 
of the tops in film entertain¬ 
ments.” 


Adjudicate Union Issue; 
NLRB Upholds Technicolor 
Against Balthorpe Claim 

Washington, Nov. 22. 

The firing of Hayden A. Bal¬ 
thorpe,. a film technician, by Tech¬ 
nicolor, should be upheld and Bal- 
thorpe’s complaints against Tech¬ 
nicolor and I£.TSE discharged, an 
examiner of tne National Labor Re¬ 
lations Board found yesterday <21). 

Recommendations following 
hearings and study of a case in 
which the technician was dropped 
for failure to join IA Local 683, of 
Los Angeles, within 30 days of a 
union security contract signed be¬ 
tween IA and Technicolor on the 
Coast. Subsequently, Balthorpe 
applied for membership in IA. Be¬ 
fore his acceptance, however, he 
was discharged by the motion pic¬ 
ture company. 


Circuits Shun ‘Camera’; 
Lack of Seal Crimping 
Possible 4,000 Dates 

Production Code disapproval of 
“I Am a Camera,” Julie Harris 
starrer, has meant the loss of 4,000 
to 5,000 theatre bookings, accord¬ 
ing to Fred J. Schwartz, president 
of Distributors Corp. of America. 
This outfit owns the rights to the 
adaptation of the John van Druten 
play. 

It’s clear that the larger circuits 
and first-runs around the country 
are shunning “Camera.” It has 
been playing art outlets in many 
locations as a result. Despite this, 
DCA is coming out well on top 
with the entry. Domestic distribu¬ 
tion income is climbing to $350,- 
000 , meaning a relatively good 
profit for the distributor-owner. 

DCA, which was organized by 
Schwartz and other theatremen for 
the purpose of increasing the num¬ 
ber of available features by putting 
up production money, is faring 
well enough with its other prod¬ 
uct. Company has moved into a 
“profit position” with “Stranger’s 
Hand” and has recouped losses on 
“Long John Silver” via the sale of 
television shorts which were made 
in conjunction with the “Silver” 
feature. 


LA. Court Won’t Intervene 
In Writers’ Arbitration 

Los Angeles, Nov. 22. 

The^courts have no jurisdiction 
over the machinery of the Writers 
Guild of America West arbitration 
machihery, Superior Judge Arnold 
Pragetr ruled last week in dis¬ 
missing an action, by writer Walter 
Newman, seeking an appeal from 
an arbitration ruling. Newman 
had asked the court to vacate the 
arbitration committee decision giv¬ 
ing joint writer credit on “The 
Man With the Golden Arm” to 
Lewis Meltzer. 

WGAW prexy Edmund Hart¬ 
mann, commenting on the action, 
declared that it was the first time 
in the 15 years that the arbitration 
machinery has been in operation 
that it has been contested. New¬ 
man charged the committee re¬ 
fused to hear evidence before de¬ 
ciding. 


KINGSLEY GRIPES AGIN 
ITALY’S DOCUMENTO 

Kingsley international and D#cu- 
mento Film of Italy are in a hassle 
over a Documento picture that’s so 
much widescreen, Kingsley is hav¬ 
ing trouble booking it in N. Y. I 
Film involved is the Alessandro 
Blasetti comedy, “Too Bad She’s 
Bad,” with Sophia Loren. Per Ed- ! 
ward L. Kingsley, the U. S. dis- 
trib, the picture negative itself is 
“tailored” for wide screens so that, 
if the film is played on a normal 
screen, a black margin appears top 
and bottom. 

Furthermore, complains Kings¬ 
ley, prints from that kind of nega¬ 
tive make for a much condensed 
subtitle area. Kingsley now is 
seeking a contract adjustment 
which Documento is contesting. 


35 Exhibitors Form ' 
Northwest Theatres 

Minneapolis, Nov. 22. 

Group of some 35 exhibitors, in¬ 
cluding many of this territory’s 
smalltown theatre owners, have or¬ 
ganized Northwest Theatres Corp. 
New outfit has as one of its aims 
the buying and building of new 
theatres in this area. Corpora¬ 
tion will also buy and book pic¬ 
tures for its own members and 
others. As a starter, NTC will buy 
and book for 60 Minnesota, North 
and South Dakota, and western 
Wisconsin theatres. 

New company acquired the 
Northwest Theatre Service, which 
buys, books, and distributes pic¬ 
tures, from Frank Mantzlce, former 
Universal brank manager here and 
In Milwaukee. Mantzke will be a 
stockholder in the new corpora¬ 
tion and its president and general 
manager. 


KANSAS HATES TO SEE 
‘MOON’COME THROUGH 

Washington, Nov. 22. 
The Kansas State board of film 
censors asked the U. S. Supreme 
Court last week to reopen the 
“Moon Is Blue” eensorship case, 
and to reconsider its decision that 
the picture be shown in Kansas. 
The High Court rarely acts on a 
petition for rehearing, unless sub¬ 
stantial new evidence is offered. 

Holmby Productions, which 
made “Moon,” and United Artists, 
Which distributed, appealed to the 
Kansas state courts from the ac¬ 
tion of the Kansas censors. The 
censors banned the picture. The 
trial court reversed the censors. 
Then the Kansas Supreme Court 
reversed the lower court and up¬ 
held the censors. 

Thereupon Holriiby and UA ap¬ 
pealed to the U, S. Supreme Court. 
Without a hearing, or detailed ex¬ 
planation or its action, the U. S. 
Supreme Court reversed the ban. 
It merely referred to its decisions 
in other similar pases. 


Hail the Inventor, Deny the Artist 

[National Pride and Motion Pictures] 

The following is from the recent address by James Card, curator 
of motion pictures at Eastman House , Rochester, before the Danish 
Film Gala at the Museum of Modem Art, N, Y.: 

“Up to now, most of the published film histories have had to 
do with the invention of motion pictures rather than with the 
medium’s achievements. In this phase the historians have behaved 
with exemplary and unswerving patriotism. In this country there 
is no doubt whatsoever that Thomas Edison Invented the movies 
—along with just about everything else. French school children 
have always known that Louis Luminere invented the cinema. 
The Germans are equally convinced that Max Skladonowski sired 
the motion picture and the British have recently come up with 
proof positive that it all began with William Friese-Grpene. Un¬ 
questionably, Russia has a contestant, though 3iis name escapes me 
at the moment. 

“Such writing as has been done on film aesthetics naturally 
comes, not from the historians, but rather from intellectuals. Here 
we have quite the opposite situation, for it would never do to have 
an intellectual admiring anything about his own country. British 
writers will scarcely concede that there is such a thing as a British 
cinema. The Japanese will actually blush if one suggests an in¬ 
terest in Japanese films. Most American film societies, for many 
years, would rather disband than include on their programs any 
movie made in Hollywood. Only in French criticism does one find 
any lack of reluctance to accept the domestic brand as superior.” 


Warns of New Circuit Expansion 

Allied Recalls Old Fear of ‘Ste&mthovel on the 
Empty Lot’ Which Meant Circuit Competition 


Now Showing: Sin 

' Houston, Nov. 22, 
Studio Theatre here which 
has been shuttered for some¬ 
time has been reopened as the 
Studio Revival Center. Same 
marquee but now proclaims 
a cure for sin. 

Manager’s office is now oc¬ 
cupied by Rev. Fred Markum, 
the pastor. 




Says Woman Out-Foxed 
Him on Drive-In Deal 

San Antonio, Nov. 22. 

Suit asking $40,000 damages was 
filed here in Special 37th District 
court against Mrs. N. V. Christen¬ 
sen by Louis S. Catacalos, former 
owner of the Varsity Drive-In The¬ 
atre here. 

He alleges he sold Mrs. Christen¬ 
sen the ozoner for $12,000 after 
she told him she could arrange for 
him to become owner of a “million 
dollar operation” in Houston. Cata¬ 
calos alleges this representation 
proved to be fraudulent. 

His ,-suit asserts he sold the 
drive-in at a loss of $10,500 and 
threw into the deal 30,000 yards of 
caliche worth $4,500. 

Catacalos also asks $25,t)00 ex¬ 
emplary damages. 

►♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦ft 


TV Pirate Series To 
Saturday’s Children ‘ 
For Ultimate Playoff 

A series filmed especially for 
television will be offered to thea¬ 
tres in the United States as a Sat¬ 
urday afternoon serial. Producer 
Joseph Kaufman plans to do this 
next year with his “Adventures of 
Long John Silver” series, cur¬ 
rently playing in some 60 tv mar¬ 
kets. 

The series, consisting of 26 half- 
hour films, was shot in Technicolor 
in Australia and stars Robert New¬ 
ton. 

These “Long Jdhn” telepix, as 
distinguished from Kaufman’s sim¬ 
ilar feature-length film, are al¬ 
ready being released in theatres in 
England and other parts of Europe 
where there is no interference 
with the clearance rights on the 
feature picture. 

Disappointed with the showing 
of the feature, being distributed by 
Distributors Corp. of America, 
Kaufman feels he erred in releas¬ 
ing the film before the television 
series gained in popularity. Had he 
waited, he believes he would have 
had a pre-sold value. However, he 
is of the opinion that the impact 
of the vidpix may still 6erve to 
arouse interest in the feature, 
especially in areas where it hasn’t 
T>een booked as yet. In addition, he 
feels he can pick up some coin in 
re-release engagements aimed at 
the kiddie trade during holiday 
seasons. 


Minneapolis, Nov. 22. 
North Central Allied members 
have been warned to get in touch 
with the office here if they suspect 
that any of the "former” circuits 
are about to invade their com¬ 
munities. It’s promised that Allied, 
through its general counsel, “will 
handle the matter” for the ex¬ 
hibitor. 

Accusing these “former” circuits 
of being “on the march again,” the 
Allied unit declares “fortunately” 
every circuit expansion requires an 
okay from the U. S. attorney-gen¬ 
eral, plus court sanction. 

Circuits are seeking to “expand 
by building, buying and muscling 
in,” declares Allied’s bulletin. 
“They are particularly active in the 
drive-in field upon which tncy used 
to Ibok down their noses.” 

Another comment: 

“Many of today’s, exhibitors 
can remember the 20’s and 
30’s when every exhibitor in a 
town of 5,000 or more, or lo¬ 
cated near such a town, lived 
in fear and trembling of the 
steamsho'vel on the empty lot 
which presaged his economic 
extinction.” 


Foolproofiiig Projection Booth? :: 




m UouvuK 


HniCKERBOCKtR 


Hollywood, Nov. 22. 

Motion Picture Research Council’s development 
of a new system which eliminates projection booth 
errors resulting from lack of information about vari¬ 
ous new film processes is listed as the major achieve¬ 
ment for 1955 in Council's annual report, issued 
over the weekend by William Kelley, its technical 
director. , 

System calls for specifications for the correct pro¬ 
jection and sound reproduction of 35m release prints 
to be placed on the reel bands and at beginning 
and end of each film. This includes, ( 1) type and 
focal length of the projection lens; (2) size of the 
aperture plate; f 3) dimensions of projected picture 
on screen; and (4) sound equipment requirements. 

Based upon a year’s study of exhibition, process 
has been turned over to all film dislributors with 
recommendation that it be adopted immediately. 

Other developments m the Research Council's 
labs deemed of significance to t.he industry include: 

O.) New background process projector for show¬ 
ing double frame prints that deliver four times 


the light previously available, through utilization of 
a new condenser relay system and new lenses. 

(2.) New incandescent color temperature carbons 
giving twice the light formerly available from any 
other set unit. 

(3.) Color temperature arc lamp filters which re¬ 
duce ultraviolet radiation. 

<4.) Metallizing method of surfacing props, fabri¬ 
cated from nearly any material, with coalings simu¬ 
lating gold, copper, brass and silver. 

< 5J Foamed phenolic resin for casting lightweight 
pro]J5 and structures. . 

<6.) New sizing and paint for scenic backings 
easier and faster to apply and giving superior color 
quality and longer storage ilfe. 

<7.)‘ Powerful follow spot able to project a 10- 
foot diameter spot with an intensity of 12 foot can¬ 
dles at a distance of 70 feet. 

<8.) Miscellaneous items, such as foam effects 
for simulating dress snow, utilization of Thixotropic 
chemicals to simulate oil gushers, a new fireproof 
paint, improved methods of casting breakaway glass 
and a paintablo water repellant for masonry. 


Atty. Bernard Reich 
Gotta Stop ‘Bothering’ 
Howard Hughes for Fees 

Hollywood, Nov. 22. 

Bernard Reich, Coast attorney, 
has been told by the U.S. Circuit 
Court of Appeals here to stop 
bothering Howard Hughes for 
money. Reich had been involved in 
one of several derivative stock¬ 
holders’ suits against Hughes and 
RKO management. All of these 
have been dismissed. 

But Reich insisted he was en¬ 
titled to attorney's f«es. He brought 
an action in a lower court which 
was thrown out and, now, the Cir¬ 
cuit Court, has upheld the verdict. 
Reich had been hired by New York 
attorney Louis Kipnis who was 
representing Ell and Marian Cas- 
tleman in their stockholder com¬ 
plaint against Hughes and ^KO. 
Reich’s job was to file a “standby” 
suit , against the same defendants 
on the Coast. A few months later 
Kipnis discharged Reich. 

Circuit Court, in denying Reich 
his claims, noted he “acquired two 
clients of his own” but, said the 
decision, they “at no time became 
parties to the cause.” 
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HALF-HOUR BACK IN BUSINESS 


‘Don’t Let It Happen Again’ 

There’s no formal commitment on paper, but publishers of tb« 
nation’s dallies have more of less, agreed that there wall be no 
repetition of the fabulous cuffo publicity accorded such television 
shows as “$64,000 Question.” Now that the Page 1 bedlam has 
settled down, there have been a lot of postmortems within the 
publishing faternity as to just how smart were they in going 
overboard on the Gino Pratos and the other prizewinners and thus 
ballyhooing a medium in competition with the dailies. 

The publishers npw take the position that it was they who were 
responsible for “$64,000 Question” hitting the jackpot by front¬ 
paging it. Their decision has nothing to do with the recognition 
tliat the dailies’ tv departments and listings have become a major 
readership factor, but the idea of extolling a Revlon-sponsored 
show that drains off sponsorship money from the advertising 
columns is what rankles. 

It’s known, for example, that the two major wire services (AP 
arid UP) have been put on the alert by membership papers to 
lay off the commercialism or not overdo it in the future. Hence¬ 
forth such items will be relegated to “inside the paper” and to 
what the newspapers feel are “proper dimensions.” 


‘You Gotta Marry TV’: Boston Post 


Hub Promotion Manager Says Dailies Need to 
‘Shift Gears’ in Keeping Pace 

--- ' 4 - : - 


Palladium Show No, 1 as Nielsen 
Rates British Com! TV Entries; 
2,000,000 Viewers by March, ’56 


Boston,..Nov. 22. 

TV has cut into newspaper 
readership in the Hub, but Boston 
newspapers haven’t lost their 
audience—some have just forgot¬ 
ten to keep up with them, accord¬ 
ing to Mark Finley, promotion 
manager of the Boston Post. 

“Audiences are like a school of 
fish.” says Firfley. “They never 
feed in one place at the same time 
—if you don’t go with them, you’ll 
be left all alonSTNo newspaper has 
lost its audience, but some of the 
newspapers have forgotten to shfft 
gears in their thinking re televi¬ 
sion.” 

Finley, formerly with Don Lee 
Network in Hollywood and ex-Los 
Angeles Times reporter, was 
brought to Boston by John Fox, 
controversial publisher of the 
Post, to breathe new life into the 
paper. 

Working on the format “you 
gotta marry tv,”. Finley has orig¬ 
inated the “TV Eye,” a magazine 
insert, devoted exclusively to tv, 
which is a supplement of the Bos¬ 
ton Sunday Post. The magazine is 
devoted to programs, stories of tv 
stars, new programs, etc., and 
aimed at the home. “That’s where 
the audience is,” Finley says. 

He uses tv and radio spots to 
sell newspapers, buys spots for 
cash and in trade deals. The “di¬ 
rect sell” is beamed at the home 
aud. Finley uses jingles and re- j 
corded gimmicks , nd changes con¬ 
tinuity if a big story is breaking 
the next morning to alert audi¬ 
ences. 

“The aim is to develop famili¬ 
arity with the newspaper,” he said. 

(Continued on page 40) 

Revlon’s ‘You Kent 
Take It With You’ 

Kent Cigarets (P. Lorillard) is 
Walking away from its co-sponsor- 
ship of the upcoming $64,000 
Panel,” companion show to “$64,000 
Question” on CBS-TV, for the sim¬ 
ple reason that Revlon, alternate 
sponsor, won't permit Kent to have 
any control over the show on the 
weeks that it picks up the tab. 

Revlon, in effect, told Kent sim¬ 
ply to deliver its commercials on 
alternate weeks but Insofar as pro¬ 
gram content or control was con¬ 
cerned it can’t take it away from 
Revlon. Kent retorted that it 
doesn’t do business that way and 
notified CBS to “count me out.” 

As .result, future status of show 
is up in the air. Show was ear¬ 
marked for Sunday night at 10, 
now occupied under joint Revlon- 
Kent sponsorship by “Appoint¬ 
ment With Adventure.” Ciggie out¬ 
fit M'on’t relinquish the time, 
which means “$64,000 Panel,” will 
nave to find a new slot, un¬ 
less Kent and Revlon can patch 
things up. CBS, which has ex¬ 
clusivity on the property, has held 
off on committing itself to a start¬ 
ing date for the new program. 


Take It From NBC-TV, 
‘Sleeping Beauty’s’ Not 
Ballet, But a Fairy Tale 

NBC-TV, with an approximate 
$200,000 investment in its 90-min¬ 
ute spec version of the Sadler’s 
Wells “Sleeping Beauty,” which 
goes into the Monday night 8 to 
9:30. “Producers Showcase” on 
Dec. 12, is taking no chances on 
audience resistance to “longhair 
stuff.” Network is purposely lay¬ 
ing off the ballet aspect and is 
making a big play for the kids,, 
just as it did with “Peter Pan,” 
which was also a “Producers Show¬ 
case” entry. 

NBC is inaugurating an inten¬ 
sive on the air promotion-exploita¬ 
tion campaign, utilizing moppet 
segments as well as “Home” and 
“Today” to drive home the Tact 
that this is a fairy tale for the kids. 
There will be contests directed at 
the youngsters, with junior Thun- 
derbird (Ford) models as give¬ 
aways. Some of the Sadler’s Wells 
dancers will go on the road to pre- 
bally the spec. 


PONDER MG'S 
‘TUP 10' BUNK 

Something akin to consternation 
followed in the wake of last week’s 
Top 10 Trendex report for the Nov. 
1-7 period (well into the fall sea¬ 
son) which' saw NBC-TV in the un¬ 
precedented position of drawing a 
complete blank, with CBS-TV ju¬ 
bilantly displaying a nine-show 
placement and ABC with its “Dis¬ 
neyland.” Coming on the heels of 
Nielsen’s Top 10 report for the two 
weeks ending Oct. 22 in which CBS 
walked off with seven of the en¬ 
tries as against two for NBC, the 
Trendex revelation even occa¬ 
sioned a Page 1 bewilderment in 
the Wall St. Journal with the head¬ 
ing: “Where’s NBC?” 

While it’s an accepted premise 
that a single Trendex or a single 
Nielsen report doesn’t make a sea¬ 
son, nonetheless the reemergence of 
the Columbia programming con¬ 
cepts into topdog status,, it’s figured 
must have, invited more than one 
council of war within the NBC pro¬ 
gram precincts. Particularly since 
exactly one year ago the Trendex 
scorecard.for November gave NBC 
leadership with five in the Top 10 
as against CBS’ four, while Niel¬ 
sen’s year-ago report even widened 
the margin by a 6-4 count in favor 
of NBC. 

Since the new Trendex report 
puts the half-hour show back in 
business in a big way, with seven 
of the Top 10 in that category, it 
was only natural for the trade to 
conjecture anew on the totally di¬ 
vergent program philosophies of 
the two networks which now finds 
the CBS-championed 30 - minute 
r show with its week-to-week “pat¬ 
tern of continuity” ruling the rat¬ 
ing roost. 

In contrast to the CBS formula, 
the Pat Weaver-incepted program 
patterned at NBC encompasses (1). 
the 90 - minute spec “specials” 
which are scattered all over the 
schedule, chiefly on Saturdays, 
Sundays (matinee and night) and 
Mondays; (2) a breaking away from 
the “continuity concept” which as¬ 
sures the viewer a “same time, 
same station” weekly exposure; (3) 
a reliance on rotating personali- 
(Continued on page 40) 


The Lost Network 

Following is the “never hap¬ 
pened before” Top 10 Trendex 
boxscore for the Nov. 1-7 peri¬ 
od in which NBC-TV regis¬ 
tered a blank, with CBS 
knocking off nine .-shows and 
ABC one (Disneyland): 

1. $64,000 Question (CBS) 45.2 

2. Ed Sullivan (CBS). . 35.5 

3.1 Love Lucy (CBS) . .. 31.3 

4. G. E. Theatre (CBS).. 29.1 

5. Shower of Stars (CBS) 28.6 

6 . Disneyland (ABC).... 28.5 

7. Jackie Gleason (CBS). 28.4 

8 . Talent Scouts (CBS). . 27.1. 

9. Jack Benny (CBS) . . . 26.9 

10.Red Skelton (CBS).,. 26.7 


George Haight Gets 
McC-Erickson Nod 
As Top TV Man 

The question “who gets the big 
tv job at McCann-Erickson?” has 
finally been resolved. It goes to 
George Haight, who has been di¬ 
rector of programming for the 
agency on the Coast for the past 
year and a half and who is credited 
by McC-E as being a major force 
in turning the Chrysler-sponsored 
i “Climax” from an initial dud into 
a Top 10 entry. 

Haight, who as top kick in the 
radio-tv department, will be re¬ 
sponsible for television billings to¬ 
talling- in excess of $75,000,000 in 
’56, takes over on Jan. .1, report¬ 
ing to Terry Clyne. On that date 
a sweeping reorganization of the 
agency’s tv-radio setup will be put 
into effect by Clyne. 

Operating under Haight will be 
three associate tv directors (still to 
(Continued on page 36) 


4 London, Nov. 22. 

In the first 50 days of its opera¬ 
tion, commercial tv has expanded 
Its viewing audience from about 
1 ,000,000 to over 1,380,000 and 
reckons it will add another 500,- 
000 by the end of the year. The 
figures, based on a Gallup survey, 
forecast it will pass the 2,000,000 
mark by next March. 

Launching of the new web has 
given a tremendous fillip to re¬ 
ceiver sales, which show no sign 
of diminishing despite the recent 
Budget restrictions. Rental com¬ 
panies, which are installing receiv¬ 
ers at the rale of 1,000 a week, are 
refusing to accept new installation 
orders for this year. , 

Total revenue from the sale of 
advertising spots in the first 
month (from Sept. 22) is estimated 
at around $1,800,000, and total in¬ 
come for the year is likely to run 
in excess of $22,000,000. Advance 
bookings for the first quarter of 
the New Year already top $3,600,- 
000 . 

Coinciding with the Gallup sur¬ 
vey, the latest Nielsen ratings 
show that the - commercial pro¬ 
grams have taken the lead from 
BBC-TV. Top attraction is “Sun¬ 
day Night at the Palladium” (Asso¬ 
ciated Television) with a score of 
7 ii r b, followed by “Take Your 
Pick” (Associated-Rediffusion) with 
73%. “Double Your Money” (A-R) 
was placed third at 70%, and 
fourth position was shared by 
“Dragnet” (A-R), “Roy Rogers” 
(ATV) and “Saturday Showtime” 
(ATV) with 69%. Top BBC score 
was 68% for “Highland Fling.” 
which, took fifth place with ‘T 
Love Lucy” (ATV). "Robin Hood” 
and “Movie Magazine” were sixth 
with 66%. 

SSC&B Loses 
Speidel Biz 

Sullivan, Stauffer, Colwell & 
Bayles agency is losing the Speidel 
billings at the end of the year. All 
told they add up to $2,500,000. 
Business moves over to the Nor¬ 
man, Craig & Kummel agency, 
which makes the whole situation 
somewhat ironic. 

N-C-K (ex-Weinlraub) agency 
has Revlon, which sponsors the top- 
rated “$64,000 Question.” Speidel 
settled for the other big money 
show put of the Lou Cowan 
stable—“Big Surprise” on NBC. 
It didn’t turn out the way Speidel 
had hoped, which or may not have 
been a factor in Speidel flying the 
SSC&B coop. 

Walter Craig, who bought 
“$64,000 Question” for Revlon, 
plans taking a good hard look at 
“Big Surprise’’ when the Speidel 
biz moves over and then determine 
whether it should-get an overhaul 
or the axe. 


Nehru, O’Casey, Others 
On‘Elder Wise Men’ 

Beginning In January, NBC-TV 
will schedule five more VIPs in its 
“elder wise men” half-hour series. 
Most of the slots will be at 2 p.m. 
Sunday. 

Producer Rjobert D. Graff, who 
with Ted Mills masterminded the 
.“Assignment: India” full hour to 
be given tomorrow (Thurs.), has a 
formidable 1956 lineup for the 
“word from the wise” in Indian 
Prime Minister Nehru, Paul Til¬ 
lich (a foremost Protestant theol¬ 
ogian), dance educators Ruth St. 
Denis-Ted Shawn, Irish playwright 
Sean O’Casey and painter-turned- 
chesspayer Marcel Duchamp. The 
web mav also repeat the Pablo 
Casals fiim as the season’s finale. 


OUT SOON! 

The 

GOLDEN JUBILEE 
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NCAAs Explosive TV Grid Hassle; 
Whole of Iowa Ornery Over Bans 


For the past three Saturdays the 4' 
Iowa tv football situation has been ' 
building to an explosion. The Na¬ 
tional Collegiate Athletic Assn, tv 
committee has pitted against it the 
combined forces of nearly every 
video station in the state, plus 
Amana Refrigeration and CBS-TV, 
which air the NCAA regionals, and 
even Leo A. Hoegh, Iowa governor. 

NCAA faces a problem in many 
states, as for example the local 
legislator who last week demanded 
that the U. of Minnesota disregard 
the Assn.’s “video dictatorship.” 
But the difficulties in Iowa are^ un¬ 
likely to be matched anywhere 
else. Root of matter is the NCAA 
ruling placing the state of Iowa in 
District 5 (dominated by the Big 7 
conference) even though the state 
U. competes against schools of the 
Big 10, the other nine of which are 
in District 4. As a result of NCAA 
technicalities, Iowa telecasters are 
barred from airing any Big 10 
games if a small Iowa college 
is playing within 90 miles of the 
station desiring to carry the game. 

Last Saturday (19), day of the 
Iowa-Notre Dame tilt, Hoegh’s ap¬ 
peal for multiple-station coverage 
in Iowa was rejected. WMT-TV, 
Cedar Rapids, “home station” for 
the university, received permission 
to telecast the game locally, but 
KRNT-TV, Des Moines; KVTV, 
Sioux City; KGLO, Mason City, 
and WHBF, Rock Island, Ill., also 
wanted to cover, which would have 
helped WMT defray costs. In face 
of permission to air the Big 10 
games from local schools which 
the NCAA wished to protect, the 
NCAA still didn’t allow the sta¬ 
tions to telecast the game. 

On Nov. 5 Iowa-Minnesota was 
the regional feature carried over 
CBS-TV, wifli Amana sponsoring. 
Although .sponsorship rights ex¬ 
tended to Big 10 games in the mid¬ 
west area, the Amana people were 
unable to bring the games to sta¬ 
tions in their home state of Iowa. 
However, CBS and KRNT-TV, con¬ 
trary to the NCAA, aired the game 
as a “public service.” Next week, 
Nov. 12, for. the Wisconsin-Illinois 
fray, NCAA retaliated by blacking 
out all of Iowa, which, in this case, 
originally had rights to telecast. 
Once again, the NCAA edicts were 
ignored when a feed was picked up 
by KVTV. WMT, which did not 
get the game, showed its disap¬ 
proval by running a slide for the 
entire,game time which read, “Wis- 
consin-Illinois game blacked out 
by NCAA.” 

Insofar as last Saturday’s Notre 
Dame-Io\Va game was concerned, 
Amana found that since only one 
station in the state was allowed to 
carry it, video costs were out of 
proportion with the results. 


Ouch! 

It’s a good bet that Phil Sil¬ 
vers won’t be invited back to 
any of the Arthur Godfrey 
shows as a guest. He did a 
stint on “Godfrey & Friends” 
last Wednesday (16), with God¬ 
frey away and Peter Lind 
Hayes & Mary Healy hosting. 

At closing, Hayes told the 
audience that “Arthur will be 
back with you on Monday.” 
Silvers piped up: “Arthur 
who?” 


Legit-to-TV Pace 
Quickens in Dietz, 
Duke, Nash Specs 

Parade of legit people and prop¬ 
erties into tv continues on an ac¬ 
celerated pace, with the latest en¬ 
tries in the field comprising How¬ 
ard Dietz and Vernon Duke, Polan 
Banks and Ogden Nash and pro¬ 
ducer Chandler Cowles.- All are 
currently involved in negotiations 
covering possible spectaculars, 
with the Dietz-Duke effort center¬ 
ing about a musicalization of 
“Dream Girl,” which they’re dis¬ 
cussing with Elmer Rice and the 
major networks. 

Combination of Banks, Nash and 
Duke are also in negotiation with 
a major web over a combination 
legit-tv deal on an untitled musi¬ 
cal on which they’ve collaborated. 
It’s based on an original treatment 
which Banks wrote for RKO but 
which was abandoned in a hassle 
over its treatment in “The French' 
Line.” Nash and Duke have writ¬ 
ten the score, and they’re discuss¬ 
ing network financing of the legit- 
er with subsequent tv showing. 

Cowles is being pitched for a 
special producer’s slot for spec¬ 
tacular showcasing on the webs, 
with several properties to which 
he holds rights going along in the 
deal. One of these, it’s said, would 
be. Gian-Carlo Menotti’s “The 
Consul.” All the legiters are being 
repped in the negotiations by the 
Frank Cooper agency, with Perry 
Leff, who recently joined the out¬ 
fit, sparking the legit-to-tv turn¬ 
over. 


NBC MULLS BYRON’S 
CIVIL WAR SERIES 


Sumac’s Toast of World’ 

Hollywood, Nov. 22. 

Yma Sumac will produce and 
star in her owrrinternational varie¬ 
ty teleseries, “Toast of the World,” 
with much of footage to be ob¬ 
tained during her upcoming global 
concert tour. 

Singer will audition talent 
wherever she.makes appearances, 
and will film'their specialties on 
the spot. 

$l,iO,000 Already 
Put Into 1956-57 
TV Roster by ABC 

ABC-TV has already laid out 
about $1,000,000 in appropriations 
for pilots and scripts for new pro¬ 
jected ’56-’57 properties. This in- a 
eludes coin for pilot production of 
11 new film properties ranging 
from a half-hour to 90 minutes, 
plus additional scripts for the new 
series and other pre-production 
outlays. 

Web added two more half-hour 
shows to the list of those proper¬ 
ties already announced, finalizing 
a deal with Lou Edelman for the 
production of pilots on “Jim 
Bowie” and “Sam Houston” series. 
Edelman’s pilot on “It’s a Great 
Country” plus some 20 scripts on 
the series are already completed 
for offering to advertisers for a fall 
start. Other announced properties 
include the 90-minute “Command 
Performance” (Meridian Produc¬ 
tions), the 60-minute “Internation¬ 
al Theatre” (Sheldon Reynolds) 
and “Wire Service” (Four Star 
Productions) and the half-hour 
‘Fast Freight” and “Tales of Allen 
Pinkerton” (Desilu), “RFD, USA” 
(Jerry Devine), and “C i r c u i t 
Judge” (Jack Chertok). 

Network hasn’t decided yet on 
slotting for any of the new pro¬ 
gramming, although Thursday 
night is a definite “must” for a fall 
revamp. Web prefers to wait un¬ 
til at least January before it firms 
any time slots for the fall, sitting 
out the complete critical and rat¬ 
ing situation on its present lineup 
before it makes any moves. It’s 
felt that some present shows are 
beginning to build their audiences 
and that in the long haul may 
prove to be substantial Nielsen- 
grabbers, so that planning to shuf¬ 
fle them at this time may be pre¬ 
mature. One matter of policy al¬ 
ready determined, however, is that 
the web will slot at least one show 
which it controls in a pivotal slot 
every night of the week. Web still 
welcomes outside packages, but 
wants to build its program struc¬ 
ture on the basis that the pivotal 
shows can’t be moved away , from 
the network. 


'Caine Bumps Gobel & Durante 

(The Weekend Trendex) - 

The major tv rivalry as it shaped up on the 15-city Trendex 
scoreboard over the weekend (19-20) found “Caine Mutiny Court 
Martial” walloping Jimmy Durante, George Gobel and “Hit 
Parade.” The Paul Gregory-Charles Laughton forces operating for 
“Ford Star Jubilee” averaged out at 29.3 for the 90 minutes, to 
18.7 for the NBC threesome, with the CBS spec starting at 26.6 
and building over the span. 

In the other key engagements, Perry Como soared to past 30 
for his first 30 minutes to smother “Stage Show,” but Jackie 
Gleason came in midway to take Como’s measure by better than 
four markers; Como’s hour was a solid five-plus ahead of. Colum¬ 
bia’s pair of segments, by virtue of his shellacking of “Stage.” 

It was “no contest” in Ed Sullivan vs. the about-to-scram Col¬ 
gate “Variety Hour,” with the 'gap-more than 22 points. . 

The Maurice Evans (out of G. B. Shaw) “Devil’s Disciple” aver¬ 
aged 9.ff for its 90 minutes. “Omnibus” hit 7.2 in the competing 
5-5:30 segment and had subsequent clusters of 7.5 and 7.5 for 
“She Stoops to Conquer” starring Michael Redgrave. 

The scores: 

SATURDAY 



NBC 

CBS 

ABC 

7:30 

Big Surprise 
17.1 

Beat Clock 

22.1 

Ozark Jubilee 
7.4 

8:00 

Perry Como 
30.6 

Stage Show 

14.7 

Ozark Jubilee 
8.0 

8:30 

Perry Como 
24,6 

J. Gleason 

29.2 

Ozark Jubilee 
6.6 

9:30 

J. Durante 

15.4 

Star Jubilee 

26.6 

Lawrence Welk 
12.5 

10:00 

Geo. Gobel 
21.4 

Star Jubilee 

30.2 

_ 

10:30 

Hit Parade 

19.3 

Star Jubilee 

31.0 

__ 



SUNDAY 


4 to 5:30 
(average) 

Devil’s Disciple 
9.6 

Omnibus (5 to 5:30) 
7.2 

(aver. 5-6:30)—7.4 


8 to 9 

Variety Hour 
14.7 

Ed Sullivan 

37.2 

Famous Films 
7.9 


Weavers Global TV Formula 

To Give the Lie to Commies 


ABC’s 3 Bobs to Coast 

ABC’s “three Bobs”—prexy Bob 
Ki#itner, talent-programs veep B.ob 
Weitman and national tv program 
director Bob Lewine—plane to the 
Coast Friday (25) for. a round of 
programming conferences with 
network’s 'Western execs and indie 
producers servicing the web. Pri¬ 
mary emphasis will be on shows 
being filmed on the Coast. 

Trio will be there for about a 
week. 


Steve Allen Kudosed 
By D. C. Variety Club 
As ‘Showman of Year’ 

Washington, Nov. 22. 
Steve Allen joined such figures 
as Arthur Godfrey, Jane Froman, 
Perry Como and the late A1 Jolson, 
Saturday night (19) in being hon¬ 
ored as “Showman of the Year” 
by the Washington Variety Club. 

Guest of honor at the club’s an¬ 
nual dinner-dance, Allen was in- 1 
troduced as “responsible for more 
bloodshot eyes and bags under the 
eyes” than any other man, by 
Nathan D. Golden, head of the 
Department of Commerce motion 
picture division and chairman of 
International Variety’s Heart Fund. 

The NBC television personality 
responded by accepting the large 
bronze and wood plaque very dead 
pan and explaining to the capacity 
audience: 

“You know, I work in a business 
—television—that’s kind of award 
happy. The great majority of them 
are of very little importance ex¬ 
cept to the people who give them.” 
He went on to tell how the potato 
growers had given him a plaque 
on which the word, “potato,” was 
misspelled. He wound up by reas¬ 
suring the more than 500 guests 
that, of course, the Variety award 
was “different.” In addition to the 
plaque, Allen was presented with 
the Key to the City of Washing- 
^ ton, by Brigadier General Lane, 
one of the D. C. Commissioners. 
He also posed for newsreel shots 
^ by Universal Pix for which he has 


Edward A. Byron’s film package 
pegged on the Civil War has caught 
the interest of NBC, which is ( 
studying .it for possible network' 
showcasing next season. Half-hour 
series, to be shot in color, is titled 
“The Eagle and the Rose,” turning 
on the adventures of mythical cor¬ 
respondent Brendan Carrol, an 
Irishman, in covering the conflict 
for various British newspapers 
which retained him. A pilot is due 
to be completed by end of the year. 

Byron has had a lifelong inter¬ 
est in the Civil War and is familiar 
with all the important historical 
sources. 


Dow Scrams Godfrey 

Dow Chemical checks out of the 
10:45-11 segment of "Arthur God¬ 
frey Time” on CBS-TV early in 
December. Whether by coinci-1 
dence or not, Dow has bought 13 
participations on NBC-TV’s “Mati¬ 
nee Theatre” crossboarder starting 
in January. Others who’ve latched 
on to “Matinee” are Corn Products 
Refining, Gerber’s Baby Foods and 
Johnson & Johnson; 

Gradually developing is a hot 
tussle for shareholders between 
the 3 to 4 p. m. dramatic series 
and CBS-TV’s 3:30 to 4 Bob Crosby 
show. 


'Miss America’ Runneriip 
To Femcee ‘Super Circus’ 

Sandy Wirth, the 1955 “Miss 
Florida” who reached the semi¬ 
finals of this year’s “Miss Amer¬ 
ica” contest, has been tapped to 
femcee ABC-TV’s “Super. Circus” 
when the show moves from Chi to 
New York on Jan. 1. Miss Wirth’s 
only video experience to date has 
been her appearance in the tele¬ 
vised pageant plus a guest shot on 
that same “Super Circus” a couple 
of months back, on which she did 
her baton-twirling, stint. 

Male. counterpart hasn’t been 
tapped yet, but the present Chi- 
based Claude Kirschne'r isn’t out 
of the running, it’s understood. As 
to Mary Hartline, Miss Wirth pre¬ 
sumably replaces her. 


AnnenbergBuys 
TVer in Altoona, 
Penn State U Tie 


Eartha Kitt’s ’Salome’ 

Eartha Kitt, the singer, will 
make her teledebut as an actress 
Dec. 18 when she’ll star in “Salo¬ 
me” on “Omnibus.” Biblical head- 
chopper will be based on the Oscar 
Wilde play in adaptation by Ellen 

. - . . .. .. *-Violett, who performed the same 

just completed the “Benny Good- i chore on the CBS-TV show for last 
man Story,” I season’s “Uncle Tom’s Cabin.” 


But What a Difference! 

“There’s very little difference 
between the live and film versions 
of ‘The Honeymooners’,” producer 
Jack Hurdle said last week, “ex¬ 
cept the ratings.” 

Hurdle, defending the Gleasori 
show's use of film and partic ularly 
the Electronicam system at the fall 
forum of the National Television 
Film Council, said the rating of 
the show, had been affected by 
many factors, the half-hour for¬ 
mat, the growing popularity of 
Perry Como, etc. Chief factor, he 
felt, was a loss of audience inter¬ 
est because on the old hour show 
“they never knew what was coming 
up”—now they know it's “Honey- 
mooners” every week. He said 
that returning to a live format 
“has not even been discussed.” 


Washington, Nov. 22. 

Walter Annenberg’s Triangle 
Publications, Inc., will endow 
Penna. State U. with $10,000 a 
year for five years to produce edu¬ 
cational programs. These shows 
will be telecast by WFBG-TV in* 
Altoona, Pa., which Annenberg is 
purchasing for $3,500,000, accord¬ 
ing to the transfer application filed 
with FCC last week. 

Arrangement with the Univer¬ 
sity also provides for construction 
by Triangle of a microwave relay 
system between the campus and 
the WFBG-TV transmitter and 
furnishing of kinescope equipment 
to film programs for the Univer¬ 
sity’s own use. 

A letter from Penn. State prexy 
Milton S. Eisenhower attached to 
the application praised the ar¬ 
rangement as “an important step 
in the development of strong and 
mutually beneficial relationships 
between higher education and the 
broadcasting industry.” 

An agreement with the Univer¬ 
sity provides that Triangle will re¬ 
serve the 12:30-1 p.m. period six 
days a week for a “Home and 
Farm Life” program to be directed 
by Dr. Herbert Albrecht of PSU. 
Altoona station will also telecast 
the University chapel services for 
one hour each Sunday throughout 
the school year. 

Approval of the VFBG acquisi¬ 
tion will give Triangle (Phila. In¬ 
quirer, New York Morning Tele¬ 
graph, Racing Form, TV Guide and 
Seventeen) its fourth tv station. 
Company owns WFIL-TV In Philly, 
WNBF-TV in Binghamton, N. Y., 
and WLBR-TV (UHF) in Lebanon, 
Pa. 


4- “It is through television,” NBC 
prexy Sylvester (Pat) Weaver de¬ 
clared last week, “that we can ex¬ 
pect to answer to charge of the 
Communists that ours is an empty 
society without interest in the bet¬ 
ter things of life.” Speaking be¬ 
fore the Grocery Manufacturers of 
America at the Waldorf-Astoria in 
N. Y., Weaver called upon the U. S. 
to appropriate, “at a cost that would 
be very small,” monies to give “all \ 
countries” television transmitters 
and relay stations, plus enough 
television sets to reach 1,000,000 
people with a single telecast. 

These transmitters would offer 
the people “our best television 
shows in the cultural field,” and 
special informational shows of 
value to the countries themselves, 
such as infant health and care or 
crop rotation or fertilization. In 
addition, Weaver suggested, that 
motion picture cameras be unob¬ 
trusively placed to record perform¬ 
ances of “all our leading sympho¬ 
nies and opera companies, at con¬ 
cert halls and lecture platforms” 
with this too to be disseminated to 
“this international network.” 

Weaver placed the cost of a sin- 
(Continued on page 41) 


Philly Asked to Chip In 
$300,000 for EJuc’l TV 
Station by Wm. Goldman 

Philadelphia, Nov. 22. 

The City of Philadelphia was 
asked to chip in $300,000 for a 
municipal television station to 
broadcast educational programs. 
The request was made by William 
Goldman, film producer and ex¬ 
hibitor and a member of the Board 
of Education. 

Goldman asked City Council's 
support of the station, promoted 
by the Metropolitan Philadelphia 
Radio and TV Corp., a non-profit 
group. The educational tv station 
would cost $750,000, toward which 
the Board had already pledged 
$300,000, private citizens another 
$100,000 and the Ford Foundation, 
$50,000. The tv station would be 
operated in conjunction with the 
corporation’s radio station WIIYY. 

The corporation had already'ob¬ 
tained an FCC license to operate, 
Goldman said, and urged the city 
to move rapidly to establish the 
tv media. Two local stations, 
WCAU-TV and WPTZ, were no 
longer available for education 
broadcasts and WFIL-TV is only 
making its facilities available until 
Jan. 1,- he stated. Mayor Joseph S. 
Clark, jr. in his budget message, 
recommended an appropriation of 
$ 100 , 000 . . 
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‘Why Another Television Gode?" 

There, appears to be a growing wave of skepticism on both the 
east and west coasts over the proposal for the production code 
for telefilms, which, it’s assumed, would extend into live tv when 
if’i completed* 

Objections ftom New York industryites are many and varied: 

(1) They don’t want a tv code to supplant the NARTB’s, much 
less one'that smacks so strongly of Hollywood inspiration. The 
east is especially upset that many of the planners in favor of a new 
code are out'qf the major studio stables. 

(2) Though there are live producers involved in the recom¬ 
mendations, it’s, wondered whether such representation is ample 
enough to speak for on-the-spot video. 

(3) If everything is going comparatively well, why the need for 
an “extraneous” code? 

(4) The most likely prospect to administer the code, Academy 
of Television Arts & Sciences, is still considered a Hollywood 
organization despite very recent attempts to lure N. Y. into the 
fold. Therefore that organization, it’s felt, should not speak for all 
the industry. 

The National Audience Board, which went on record when it was 
launched earlier this year as being against censorship groups, said 
that it favors the NARTB Code, and, though it doesn’t want a 
production code, will ride with the majority of the planning team 
if they decide in favor of one. 

National Audience Board is one of the several groups and indie 
producers, latter chiefly identified with Hollywood, that banded 
late last month to discuss the need of a tv code. Others are 
the Alliance of TV Film Producers, the National Society of TV 
Producers (which started the whole thing), several independents 
and the Academy of Television Arts and Sciences. ATAS, inci¬ 
dentally, reported neutral on the issue, will nevertheless “imple¬ 
ment” the code if it is adopted. 

As to the desirability of a set of rules apart from the NARTB 
code, an NAB officer said it is" difficult to decide “where does 
self-regulation end and censorship begin?” However, the propo¬ 
nents of the plan “evidently want something more specific than the 
NARTB Code.” 

A member of the planning committee on the Coast, said that 
while they wanted to be more “specific” about tv taboos (from sex 
to gambling and “colloquialisms”) he didn’t think that the current 
situation in video warranted regulation. 


Princess Margaret Can Have Equal 
NBC Time to Square Hopes Rib 


Hollywood, Nov. .22. 

British-born Bob Hope took ref¬ 
uge behind his American passport 
to ride out a storm of protest from 
Canada over his tv ribbing of Prin¬ 
cess Margaret and her ill-starred 
romance on his NBC-TV show last 
week. It was a controversy that 
rattled across the border and 
threatened to lower an electronic 
curtain between Hope and his tele¬ 
fans in Canada. 

Hope, who has lampooned Presi¬ 
dent Eisenhower, former President 
Truman, the late President Roose¬ 
velt, Eleanor Roosevelt, Joe Mc¬ 
Carthy and others, appeared to be 
calm through the ordeal. But one 
advertising agency exec, aghast, 
moaned that even Hope’s occa¬ 
sional needling of his various 
sponsors had never provoked such 
a furore. Those gibes, of course, 
rarely had.the benefit of an eager 
press department quick to seize on 
controversial material. 

Canadians, however, took a dim 
view of such lines as “Imagine 
trying to sell royalty the Town¬ 
send plan again after it flopped 
once.” British Broadcasting Corp. 
said it had received" many protests 
about the show and the president 
of General Motors of Canada 
(.Continued on page 38) 


CBS Cracks Down 
On Airline Blurbs 

Word has gone out from CBS to 
owned & operated tv stations to 
cease and desist” on overballying 
airplane credits. This applies to 
free plane service to contestants 
and others on certain programs, 
with a blurb in exchange for the 
gratis rides. 

At WCBS-TV, N. Y., for in¬ 
stance, there’s been a directive 
limiting the manner in which 
such credits are to be made. Sta¬ 
tion will allow a single printed 
frame with a “voice over” de¬ 
scribing the service rendered. No 
sell” copy is permitted, but in¬ 
cluded in the single frame can be 
a logotype for the airline. Flagship 
has forbidden a video or telop of 
the plane. But even *Mder this 
formula, the station wilh«ccept no 
longterm agreements from pro¬ 
grams covering such “free for 
free” blurbs. 


Friedman to Kudner | 

TV producer Hal Friedman 
checked in at the Kudner agency 
this week. He becomes an aide of 
Myron Ki'rk in staging the off-the- 
air General Motors “specs” (Mo- 
torama, etc.) which have become a 
major facet in “industry in show 
biz.” 

Friedman joined NBC-TV a few 
weeks back to work on special 
events in the “Wide Wide World” 
project, but resigned this post to 
join Kudner. 


Screen Producers 
Reject TV Series; 
Prestige Worry 

Hollywood, Nov. 22. 

After a “thorough study and 
analysis,” the Screen Producers 
Guild has decided against setting 
its own tv program at this time, 
prexy Samuel G. Engel informed a 
membership meeting Monday (21) 
night. All networks and major tv 
producers have made overtures 
but the Guild feels that despite 
the “high regard and respect for 
tv as a medium of information and 
entertainment,” that the organiza¬ 
tion's prestige “would be seriously 
damaged were It to conform to 
standards and practices generally 
In use In the tv industry.” 

Engel said Guild members now 
in tv “without exception” have de¬ 
clared it would be “imprudent as 
well as impractical” for the Guild 
to enter video until tv can afford 
“higher budgets with which to as¬ 
sure good basic story material, fine 
writers and toprate direction.” 
SPG position is that “to produce a 
firstrate tv show requires precisely 
the same creative talent, effort 
and care as a firstrate motion pic¬ 
ture made for theatrical release.” 
Guild will be mbre than willing to 
offer the services of its experi¬ 
enced 'and talented inembers when 
the time should come that the 
making of quality films for tv will 
be the “rule rather than the ex¬ 
ception,” the Guild declared. 


OUTLINES SCOPE 
OF flLLOUT STUDY 

Washington, Nov. 22. 

First step in the long-threatened 
investigation of the networks was 
taken today (Tues.) by the FCC 
when the Commission's four-man 
Network Study Committee promul¬ 
gated its first order, calling for an 
extensive inquiry into all phases of 
network operations. The scope of 
the order not only covers every 
manner of network operation and 
relationships, but goes into the 
matter of the competitive station 
situation, thus promising the in¬ 
dustry’s most widespread FCC 
soul-searching. 

I Order for the study goes hack to 
an $80,000 Congressional appropri¬ 
ation requested and granted to the 
FCC for the very purpose follow¬ 
ing inquiries by the Magnuson 
Committee. It will be undertaken 
with an eye toward possible new 
regulations covering the networks, 
since the order points out that the 
only network regulations in effect 
are the chain broadcasting rules 
laid down in 1943, before the ad¬ 
vent of television. Order further 
states that the information gath¬ 
ered would also be used in the 
frequent Congressional inquiries 
into the broadcasting industry. 

Inquiry will be divided into 
three broad categories, key portion 
of which is the first, which goes 
| into common ownership of radio 
and tv networks; the ownership of 
radio and tv stations by the net¬ 
works; the production, distribution 
and sale of programs for both net¬ 
work and non-network' broadcast¬ 
ing in radio and tv; the matter of 
station representation in the na¬ 
tional spot field; network-affiliate 
relationships; leasing of line facil¬ 
ities; related interests other than 
broadcasting by networks and per¬ 
sons involved in ownership and 
operation of network?; and mul¬ 
tiple station ownership. 

Won’t Spare Anyone 

In the area of network-affiliate 
relationships the study will touch 
on many sensitive areas—selection 
of affiliates, exclusivity, option 
time, free hours, division of rev¬ 
enue and term of contract. On the 
matter of production-distribution- 
sale of programs, there are said to 
be other sensitive areas such as 
charges of network control of pro¬ 
grams and possible monopoly an¬ 
gles on telefilm syndication activ¬ 
ities by network subsidiaries. In 
the station representation field, the 
order refers to “representation of 
stations in the national spot field 
by various persons,” but both NBC 
Spot Sales and CBS Spot Sales are 
expected to be included. 

The two other categories look 
at the (1) possibility of develop¬ 
ment of “multiple network struc¬ 
ture” In terms of the number of 
broadcast outlets available, the na¬ 
tional advertising potential, the 
costs of network'establishment and 
operation and “other relevant fac¬ 
tors”; and (2) the matter of “effec¬ 
tive competition” in the national 
advertising field between networks 
and “non-network organizations” in 
terms of broadcast outlets avail- 
(Continued on page 41) 


Maxwell Anderson’s 
‘Huck Finn’ TV Original 
Slated for Hallmark 

Maxwell Anderson’s unproduced 
legit version of “Huck Finn” is 
scheduled as the April entry of 
Maurice Evans’ Sunday afternoon 
spec series on NBC-TV. This would 
make “Huck” a kind of “world 
preem” on tv, since Anderson had 
been working on the script as a 
Broadway show with composer 
Kurt Weill when the latter died, 
putting the idea on the shelf. 

The Evans office has signed 
Julie Harris to play the lead in 
“The Good Fairy,” which as a 
main stem click of years ago 
starred Helen Hayes and the late 
Walter Connolly; It’s on the 
agenda for February. March en¬ 
try will be “Anthony 3c Cleopatra.” 


NARTB Prexy ‘Disturbed’ Over 

H wood-incepted Code Plans 


Quick Sun. Wrapup 

In a quick deal, NBC-TV 
was reported having lined up 
three sponsors for its produc¬ 
tion takeover of the Sunday 
“Variety Hour.” Firmed up 
are Avco Mfg. and Brown & 
Williamson Tobacco, and fig¬ 
ured as good as in is Jergens 
Lotion. 


Colgate Concedes 
Sullivan Champ; 
Axes Its ‘Hour 

Colgate has finally thrown in 
the sponge in trying to compete j 
with the “Ec^ Sullivan Show.” NBC 
has agreed to a Colgate request 
that it be released from its “Va¬ 
riety Hour” Sunday 8 to 9 con¬ 
tract at the end of the current 
year, despite the fact that the 
client is committed to the time 
until next August. Colgate feels 
that it has “had it” and doesn’t \ 
want to hang around any longer. 

Network prexy Pat Weaver imme- 
mediately set an hour comedy show¬ 
case which will be sold on a three- 
sponsor participation basis (see 
box above), at $65,000 per client. 
It’s designed as a “new comedy” 
showcase, both for talent and writ¬ 
ers, with such ingredients as Pat 
Carroll, Jonathan Winters, Shecky 
Gi'een, Alan Green, etc., being 
tossed Into the hopper. Network 
has also had some client feelers ! 
on half-hour segments, though this ‘ 
was rejected since it would run 
counter to the network concept of 
expanding shows rather than tele¬ 
scoping them. 

Colgate decision adds up to a 
major victory for Sullivan and the 
CBS pattern of “weekly continu¬ 
ity.” Initially it was the Colgate 
show that took the play away from 
Sullivan’s “Toast,” but the rotating 
comic pattern on Colgate was be¬ 
lieved to be responsible for its 
diminishing rating returns. Sub¬ 
sequently, production control was j 
taken away from NBC and turned j 
over to Bates agency, then to Esly.! 
But Sullivan, with the few excep¬ 
tions when Martin & Lewis head¬ 
lined the Colgate stanza, had the 
hour In the palm of his hand. 


Dallas, Nov. 22. 

NARTB prexy Harold E. Fellows 
told broadcasters here last week 
he was “disturbed” about a new tv 
code originating with Hollywood 
film producers. 

Addressing the last of the trade 
organization's fall regional meet¬ 
ings, Fellow's admitted beiftg wor¬ 
ried because he doesn’t know 
whether or not the code would be 
“primarily a supplement” to the 
NARTB standards. He emphasized 
that “the final responsibility for 
the nature and content of tv pro¬ 
gramming rests with the individual 
station as- a licensed broadcaster” 

Fellows added he was even more 
concerned about the new code be¬ 
cause its basis is said to be “over¬ 
commercialization” of tv. “If there 
is over-commercialization,” he said, 
“it may be traced in many cases . 
to over-demand for the facilities.” 
But this problem, he asserted, will 
adjust itself as more stations get 
into operation. 

The NARTB topper urged broad¬ 
casters to provide “the finest kind 
of programming, the most con¬ 
structive and productive kind of 
advertising that is. possible within 
the human resources of the indus¬ 
try.” If the industry is to deserve 
and hold public support, he said, 
“we must program and advertise 
in a fashion which reflects a sen¬ 
sitivity to our family obligations.” 

turning to toll tv, Fellows said; 
“I cannot believe that any broad¬ 
caster. .. W'ould find it possible to 
support a charge to the American 
listener and viewer. I, for one, be¬ 
lieve that I have bought my tv sets 
with the same understanding that I 
bought my radio sot, that this con¬ 
stituted my investment in Ameri¬ 
can broadcasting as a listener and 
viewer, and that I would not be 
called upon at any later date to pay 
fees to be entertained or be in¬ 
formed.” 

FCC Comr. John C. Docrfer sug- 
(Continued on page 38) 


Rod Serling’s Three 
In a Row Over 5-Day 
Spread New TV Mark 

Official information from CBS- 
TV last week on telewriter Rod 
Serling’s “40 rejection slips” of 
yore before ho hit the mark, was: 
related by some sources to the 
playwright’s upcoming three-in-a- 
row dramas over a five-day period. 
Actually, Serling's three originals 
up for showcasing are not out of his 
old files but were written last 
summer, according to his repre¬ 
sentative, Blanche Gaines. 

The web, incidentally, mentioned 
only two Serllng plays, “Portrait in 
Celluloid” (Jack Carson, Kim Hun¬ 
ter, Don Taylor, Audry Totter), on 
“Climax” tomorrow' (Thurs.), and 
“The Man Who Caught the Ball at 
Coogan’s Bluff” (Alan Young, 
Gisele MacKenzie), on “Studio 
One” Monday (28). Preceding the 
twain will be “Incident in an Al¬ 
ley” on “U. S. Steel Hour” tonight 
(Wed.). In all, three full-hour 
plays within five days, for what's 
believed to be a record cluster. 

Columbia pacted Serling last 
spring for initial purchase rights 
to his Jiew teleplays. His “Pat¬ 
terns” and “The Rack” are re- 
i garded as his 1-2 punch in tv. 


Koracs to Strip 
It Up for NBC-TV 

Ernie Kovacs is returning to net¬ 
work tv via a morning show on 
NBC. The comedian, who’s played 
all over the local and web loops 
since being recruited from Phila¬ 
delphia a few years ago, will get 
a half-hour strip at 10:30 starting 
Dec. 12. He’ll compete with the 
first portion of Arthur Godfrey’s 
CBS stanza. 

Kovacs, who’ll be replacing the 
Ern Westmore “Search for Beauty” 
show, did a sub stint for Steve 
Allen’s late-nighter during the 
summer which got him “discov¬ 
ered” all over again. His last net¬ 
work ride was on CBS (about three 
years ago), which among other 
slottings sent Kovacs against the 
Milton Berle show* Subsequently 
he was farmed out to Columbia’s 
New York flagship, WCBS-TV, 
where he conducted a waker- 
upper. Later he did a nightowl 
stint on WABD, N. Y„ and for 
some time has been in the 6 to 
9 a.m. slot on WABC. He’ll retain 
that. 

Format is not yet worked out 
except for Kovac’s puppets. His 
wife, singer Edith Adams, is with 
the Jack Paar show on CBS-TV. 


Bergen Show to Sub 
TV ‘Favorite Husband’ 

With “Favorite Husband” riding 
out the Tuesday night 10:30 time 
under cancellation by Frigidaire, 
the sponsor, via Kudner, will send 
in an Edgar Bergen quiz show as 
the CBS-TV replacement at cycle’s 
end. ' 

Bergen show, titled “Do You 
Trust Your Wife?,” is a Don Fed- 
derson package out of Music Corp. 
of America. Jackpot for husband- 
wife teams will be $100 a week for 
a year $nd they’re eligible to com¬ 
pete for 20 years. 


i 
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Hayes Revolving Door at CBS Radio 
Answer to 'Whats Cookin’ Queries 


That there is “something stir-4' 
ring” on the radio side of CBS is 
reflected in the shifting of person¬ 
nel from one area to another, along 
with posting longtime staffers for 
departmental takeovers. The re¬ 
volving door has been in continual 
action since Arthur Hull Hayes was 
named president of the aural web 
last April. 

A couple of strategic moves last 
week may have been keyed, at least 
in part, to the upcoming (Dec. 8) 
New York meeting of the board 
of. Columbia Affiliates with exec¬ 
utives of the network. Irving A. 
Fein, the- p. r. man on the Coast 
(“in charge of Jack Benny public¬ 
ity”), has been transferred to 
N. ,Y. and given v. p. chevrons in 
tales promotion, advertising and 
press information. Another new 
veep is I. S. (Zac) Becker, put in 
charge of business affairs. It marks 
a return for Becker, since he held 
the v. p. post for several “months 
in 1952, having previously been 
stripe man of the department for 
CBS-TV. 

It’s understood that the two ap¬ 
pointments represent the “final 
blueprint.” Hayes is said to feel 
that the network is now. stocked 
at N. Y. hq with' the proper top 
manpower for the new era of “seg¬ 
mented programming” bearing fa¬ 
miliar names or titles. 

It’s interesting to trace Hayes’ 
more recent moves on the Holly¬ 
wood checkerboard. Shifted from 
CBS there were Carroll Hansen, as 
coordinator of news and sports; 
Bill Shaw as network sales manager, 
succeeding Dudley Faust; Dick 
Jolliffe as administrative manager 
of sales services, and within hours 
of that appointment, the naming of 
Fein. Some of these are created 
berths. Hayes gained a familiarity 
with west coast operations via his 
bossmanship of the web’s Frisco 
station, making many a trip south¬ 
ward to L. A. 

Meanwhile, sales v.p. John Karol 
has. made several alterations on the 
Coast and elsewhere, Jack Dona¬ 
hue is named Pacific Cpast sales 
manager, effective Dec. 12, and 
William W. Firman is tapped as 
manager of the Detroit office. Don¬ 
ahue is an account exec (spot 
sales) in the Chi office, and Fir¬ 
man is ditto on network sales. In 
addition, Charles Burge becomes 
sales chief of KMOX, the CBS-St. 
Louis outlet. 

CBS will be huddling with the 
new officers and new members of 
the affiliates group for the first 
time since the Detroit elections in 
September. Heading the CBS links 
Is Kenyon Brown as chairman of 
the board. He’s prexy of KWFT, 
Wichita Falls, Tex. CBS will be 
repped by Hayes; James M. Sew¬ 
ard and J. Kelly Smith, adminis¬ 
trative v.p.’s; William A. Schudt, 
v.p., and Ole Morby, manager, sta¬ 
tion relations. Representing parent 
CBS Inc. will be v.p. Richard Sal- 
ant. 


Hard Nut to Crack 

Hallmark is “seriously” 
(li nking of buying NBC-TV’s 
“possible” production of the 
"Nutcracker” ballet. Xatter 
will “probably” go into the 2 
to 3:30 p.m. Christmas Day 
slot and show will be tinted up 
“if” studio facilities are avail¬ 
able. It. will be presented 
“only” if sponsored. 

Anyway, it’s been definitely 
.learned that “Nutcracker” is 
by Tchaikovsky. 


‘Front Row Center’ For 
Sun. TV Matinee Bumps 
‘Penny’ Revival Plans 

Chicago, Nov. 22. 

Plans to revive the “Penny 'to a 
Million” quizzer have been tabled 
now that CBS-TV is prepping the 
hour-long Sunday afternoon “Front 
Row Center” dramatic entry to pre¬ 
cede “Omnibus.” Brown & Wil¬ 
liamson tobacco firm for its Raleigh 
cigs had hoped to install the Ed 
Wolf package as an alternate spon¬ 
sor in the Sunday 3:30 (CBS) slot 
currently occupied by the “Let’s 
Take a Trip” sustainer. Quiz stan¬ 
za checked off ABC-TV last month. 

Ford Foundation masterminders 
of “Omnibus” weren’t too happy 
over the prospects of being pre¬ 
ceded by the giveaway and had a 
voice in CBS’ decision to supply 
some heavier Sabbath afternoon 
ammunition after the first of the 
year. 

" Meanwhile, the Russel M. Seeds 
execs handling the B&W account 
have just about given up on hopes 
of finding a suitable time slot for 
“Penny.” 

Showcasing of “Front Row Cen¬ 
ter” actually is a double-edged 
sword. The hour’s dramatic pack¬ 
age will be reprised from its night¬ 
time dress of last June through 
September as a General Electric 
skein that since has been refilled 
with GE’s “20th-Fox Hour.” 

But the prime consideration in 
such a scheduling is the fact that 
NBC-TV has been hitting Colum¬ 
bia segments over the head with a 
threesome of regular 3 to 4:30 Sun¬ 
day bills consisting of the biweek¬ 
ly "Wide Wide Wobld,” eight slots 
for Maurice Evans’ specs and with 
the NBC Opera Theatre offerings 
on a now and then basis. 

It’s no secret that the 4 to 5:30 
“Omnibus” has been 
about lack of inheritance from 
CBS shows, with the 3 o’clock 
brace of low-rated half-hours, “Face 
the Nation” and “Let’s Take a 
Trip.” not counting on to “do a 
job” for "Omnibus.” 


ABC IN NEGOTIATION 
FOR DAYTIME FILMS 

ABC-TV is already on the prowl 
• for top feature film properties 
j which it hopes to program in the 
.daytime starting in January. John 
H. Mitchell, v.p. over the televi¬ 
sion web, has been assigned the 
job of coming up with the pix and 
is already in negotiation with sev¬ 
eral companies, “from General 
Teleradio all the way down to 
National Telefilm Associates.” 

Mitchell, who negotiated the 
deal bringing 35 J. Arthur Rank 
features to the web (package was 
split between 4he web and its ABC 
Film Syndication subsid, with net¬ 
work using its allotment for the 
“Famous Film Festival” series), 
said he may also go directly to the 
major motion picture companies if 
necessary. Web is nowhere near 
a deal yet, Mitchell added, but 
must make one in time for a Janu¬ 
ary starting date. Pix will run 
3-5 p. m., leading into the SRO 
“Mickey Mouse Club.” 

TV Can Use Some 
Good Producers, 
Sez Don Medford 


BBC-TV Outbids Com’l 
Web For Major Sports 
Event, But For a Price 

London, Nov. 22. 

Twice during the past week 
BBC-TV has outbid the commercial 
network operators for key sport¬ 
ing events. In a new bid to re¬ 
gain the viewing audience lost to 
the opposition, the state run web 
has bought exclusive rights to As¬ 
cot racing for the next five years 
and to Test cricket for the next 
three years. 

The two deals are reported to 
have cost over $250,000, but some 
of the investment may be recouped 
by sharing some of the time with 
the commercial network. Ascot is 
the most fashionable racing event 
of the year, always supported by 
Royalty, while the Test matches 
are as important here as the World 
Series in America. 


ROBERT YOUNG GOES 
OFFBEAT AS A 1-SHOT 

Scott. Paper and Screen Gems, 
sponsor and packager of “Father 
Knows Best,” are trying something 
in the way of an offbeat program¬ 
ming idea come Dec. 7, when for 
j a one-show special the “FatheV” 
| domestic comedy format will be 
discarded and Robert Young will 


star in a filmed western, “Stage to 
Yuma.” Regular “Father” format 
will be resumed the following 
week. 

Si age” isn’t being planted as a 
possible pilot, according to a 
Screen .Gems spokesman, but view¬ 
er comment.will be invited with an 
eye toward another such “special” 
within the "Father” framework. 

Young & Rodney picked 
“Stage,” based bn a Saturday Eve¬ 
ning Post: story written by Marvin 
DeVries in 1953. It’s Young’s first 
non-“Father” tv appearance since 
the comedy show hit the air last 
.October. “Special” will have the 
regular “Father” opening with 
.tyne Wyatt, Elinor Donahue, Billy 
Gray and Lauren Chapin, but then 
Young will explain the purpose of 
the “speciaL” and “Stage” will be 
aired. 




Hollywood, Nov. 22. 
“Nine out of 10 television pro¬ 
ducers don’t know what they’re do¬ 
ing,” and that’s the chief trouble 
in teevee today, it’s asserted by 
Don Medford, who directs the live 
“General Electric Theatre” shows 
which originate from both coasts. 
Medford said he f personally has 
turned down a number of producer 
offers principally because he pre¬ 
fers directing, and doesn’t think 
you can both produce and direct 
at the same time. 

Medford, a. New Yorker here to 
direct nine GE originations from 
Hollywood, commented N. Y. tv 
has come up with better live shows 
only because they have more of 
them, pointing out “Climax” (CBS) 
is the only coast dramatic night- 
timer, since Lux Video (NBC) con¬ 
sists chiefly of adaptations of films. 

On the subject of tv producers, 
Medford said he believes there is 
such a scarcity because video Is 
still a comparatively new medium, 
and there wasn’t any great demand 
for good creative producers until 
fairly recently. “A good creative 
producer in tv today is a rare com¬ 
modity. He acknowledged that be¬ 
ing a tv producer is n6 bed of 
roses, observing “most of the time 
unhappy j you’re stymied by client resistance, 
but it’s a commercial aspect you 
have to face realistically. A good 
tv producer must have intelligence 
and perception to fight an agency, 
if necessary; must know how to 
bring the .show in on budget; must 
understand the agency situation, 
the eccentricities of his writers, 
and so on. He must also be a 
good executive. It’s a frightening 
job—I wouldn’t want to produce.” 

The native New Yorker com¬ 
mented most tv is moving to the 
Coast, and fervently expressed 
the hope that the majority of it 
does wind up here. “In fact. I wish 
all shows would originate from 
Hollywood. N. Y. technicians are 
bitter and feel they’ve been 
stepped on by inexperienced pro¬ 
duction personnel. They’ve gotten 
jaded. Facilities are very bad in 
N. Y. They ask you to do top qual¬ 
ity shows out of antiquated stu¬ 
dios.” 


Hartford—New faces at WGTH, 

Mutual affiliate; Bob Andrews in 
from WKNB, New Britain, as pro¬ 
gram director; Bobby Lloyd back 
as platter spinner after a few Laredo, Tex.—KHAD-TV. owned 
semesters with other New England and operated here by Vidlcon In¬ 
radio stations; Steve Gilmartin, dustrios of America, of Midland, 
formerly with WEIM, Fitchburg, Tex., is being constructed here to 
Mass.; Dick Richards, formerly with take to the air within the next sev- 
V/STC, Stanford, Conn., and Mike oral weeks. Outlet will joip the 
Lawless, WTWN, St. Johnsbury, CBS-TV network on Dee. 1 under 
\t., all added to announcing staff, the wclj’s Extended Market Plan. 


WATV’s Italian Language 
News Show; Landi Host 

First Italian-language television 
news show will be launched on 
WATV. N. Y., Dec. 4 by adman Er- 
berto Landi, whose “Italian Fea¬ 
ture Film Festival” is a regular on 
the station. News show, airing 
Sundays from 10:30-11 p.m., will 
use Italian language newsreels 
from Attualita It.aliana, the Italian 
newsreel service, flown in to N. Y. 
by Landi. Latter will also emcee 
the show r , doing live commentary 
from newspaper and magazine arti¬ 
cles from Italy. Hormel & Co. 
will sponsor for its “Italian 
Salami.” 

“Feature, Film Festival,” hosted 
by Lew Dana, switches to a new 
time the day before (3), moving up 
from 2:30 p.m. Saturdays to 3:30 
p.m. because of WATV’s new col¬ 
lege basketball schedule. 
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IN NEW YORK CITY . . . 


Hope Lawder Richie, ex-legit actress and radio producer, is “warm¬ 
ing up” to return to creative programming in i*adio-tv. She’s been 
spending the last few years as reiner of CBS Talks Programs, one of 
which was the award-winning “Man’s Right to Knowledge” . . . Bill 
Leonard’s swelled head is of the physical variety. The WCBS’er was 
knocked cold after walking into a glass door at, 485 Madison Ave. 
hq. Doorman Mike Donovan revived Leonard and sent him on his 
way with a buzzing in his head for the rest of the day . . . Sportscaster 
Bill Rickey returns to alma mater Harvard Nov. 29 to be toastmaster 
at football banquet. Hickey played centre for the Crimson in ’49. 
His Columbia colleague, Herman Hickman, made his final appearance 
of the season in his home state of Tennessee for a gab at the Touch¬ 
down Club (19) . ; . Shirley Eggleston did “True Story” (17), “Ethel 
& Albert” (18) and “Our Gal Sunday” (21-22) in extra-busy radio¬ 
tv hop-skip-jump . . . Maureen O’Hara to be 300th name guest on 
CBS’ “Amos ’n’ Andy Music Hall” tomorrow JlTurkey Day) . . . WCBS 
program mgr. Sam Slate sidelined again last week—the third time, 
this month—with an injury to his left foot. General manager Carl 
Ward and sales chief Henry Untermeyer take off for Chi and the 
Coast Dec. 5 . . . Red Barber emceed Bergdorf-Goodman fashion bene¬ 
fit show . . . Actor-announcer-narrator Jim Campbell addressed Lions 
Club of Greenwich, Conn., on “Radio and TV—In Chicago As Op¬ 
posed to New York” yesterday (Tues.) after just returning from his 
lead stint in an eight weeks’ tour for the Coca-Cola Bottlers Conven¬ 
tions, which followed a sixmonth in an industrial sales promotion 
trek for Westinghouse. 

Lu Ann Simms, ex-Godfrey thrush, guest stars on two CBS radio 
shows this Sunday (27). In the afternoon, she takes over the top 
singing chore on “Woolworth Hour” and that evening guests on Mitch 
Miller Show on' same network. 

WOR-and-tv chief Gordon Gray to chair radio-tv division of the 
United Hospital Fund’s '55 drive. Gray’s also quite active in Travelers’ 
Aid Society work . . . Bertram (Bert) Hauser, lately a veep at Mutual, 
joins'Hardy Burt Productions as a consultant . . . John Boesel has been 
upped from client services to radio-tv salesman for A. C. Nielsen re¬ 
search house ... WAAT (Newark) has started concert thrush Mary 
Bothwell in a weekly Tuesday late-night, d.j.-interview stanza . . , Jim 
Reinke, veep of Colonial__Airlines, took a $40 spot via WMGM just to 
sell his super eight Packard convertible. Sold it too . . . Anita Ekberg 
was interviewed in Rome by-Lucio fiasco, WOV’s correspondent, re 
Italo pic-making for tape repeat on station here . . . Gabber Bill Ship- 
ley to KONA, Honolulu, for a fortnight of personal appearances and 
some vidfilm making. 

George Lewis, writer-publicist, has joined Rowe-Doherty Associates 
as radio-tv director. Most recently with the Community Chest and 
Councils, and with the United "Cerebral Palsy, he was formerly pub¬ 
licity director of WHN (now r WMGM) and exploitation director of 
Mutual. 


IN CHICAGO . . . 


WNBQ-WMAQ chief Jules Ilerbuveaux guest speaker today (Wed.) 
at the Broadcast Advertising Club with a report on the NBC-TV sta¬ 
tion’s color conversion, plus a kine replay of David Sarnoffs recent 
closed-circuit press confab . . . Lew Gomavitz, director of Burr Till- 
strom’s "Kukla, Fran & Ollie,” handled the tele staging last week 
when Adlai Stevenson tossed his hat into the Demo presidential ring 
. . . John Boesel shifted from client service to an account exec berth 
at A. C. Nielsen ... WNBQ-WMAQ program director George Heine- 
mann to help judge the Natonal Conference of Christians and Jews 
“Good Neighbor” awards . . . Producer Les Lear and assistant Hank 
Koval off to the Coast to prep the Dec. 5 launching of “Walt Disney’s 
Magic Kingdom” on ABC ... Vet Chi NBC exec John Whalley now 
filling newly-created post of director of business affairs and financial 
planning at WNBQ-WMAQ .- . . Jerry Wagner, formerly record libra¬ 
rian at N. Y. indies WMCA and WNEW, toiling in WBBM’s disk library 
. . . After a stint on WAAF, Sig Sakowicz is helming a 15-minute chat¬ 
ter cross-boarder on WJJD . . . NBC radio spot'salesmen Ed Gardner, 
George Dubinetz and Harry Jacobs on a get-acquainted tour to KOA, 
Denver, KNBC, Frisco, and KOMO, Seattle . . . Fran Allison spent 
Saturday (19) entertaining the kids at the Dixon state school as her 
contribution to the National Mentally Retarded Children’s Week . . . 
NBC newsman Alex Dreier narrated a film on automation circulated 
by Admiral Corp. 


IN BOSTON ... 

Three WEEI staffers planed out from the Hub this frame on projects. 
Harvey J. Struthers, general manager, flew to New York for a eon- 
fereifce with CBS radio network officials and CBS radio spot sales 
execs. Priscilla Fortcsque flew to Phoenix and Tucson with a group 
of New England broadcasters and newspapermen on v a five-day junket 
by American Airlines. Heloise Parker Broag, director of WEEI’s Food 
Fair program, and prexy of the New England District of AWRT, planed 
out for Manhattan to be guested by the Radio and Television Execu¬ 
tive’s Society at their luncheon honoring the distaff side in the broad¬ 
casting industry . , . WGBH-TV, Channel 2, is presenting a six-week 
series on how. school children learn to read . . . WLYN, Lvnn, has a 
complete reshuffling. Johnny Towne, ex of WESX, Salem, has joined 
the staff. Hank Forbes, out of radio.for one and one-half years, is in the 
6 to 9 slot. Jack McDermott and Jack Chadderton remain. McDermott 
and Forbes disk jock on WCOP Saturdays and Sundays ... Aud reaction 
to WNAC-TV’s unique Heart to Heart Helmet promotion reported 
terrific this frame. Hub moppets buy a “Ramar of the Jungle” scout 
helmet and also send in donations for others. Money is matched by- 
the station each month for purchase of helmets for less fortunate kid¬ 
dies in the Hub . . . Bill Buchanan, WVDA disk jock, set some kind 
of a record by devoting four hours to the Glenn Miller Army Air 
Foice Band album on his Saturday show. Other local radio stations 
played the album in serial fashion. 


tr stoniiwrl ULV , . . 

William Hedgpeth switched from director of tv sales promotion to 
film director for WTOP-CBS . . . Joseph P. Dowling, ex of Hadley 
Reed in New York, and formerly with ABC research and sales de¬ 
velopment division, is new tv promotion head for WTOP . . . Patty 
W “ C - N . BC fcmmecasler, is sole radio personality in town to 
tover California Fashion Creators show, on which she taped shows 
for her own Capitol Byline” and for NBC’s “Weekday” . . . WWDC 
will broadcast Washington area finals for “Voice of Democracy” con¬ 
test and will tape winning speech for national finals. 

IN PHILADELPHIA . . . 

Frank Brookhauser, Bulletin columnist and broadcaster, has new 
b °° h S C ^’ M;N ! 0 u 1 Lay Me D(nvn .” with Philly nite clubs as locale 
• • • McMahon debuts late night session (20) on WIBG from Orsatti’s 
F. un )P ] •?'? m • * • Variet - v Club presented award to Stan Lee Broza on 
Si;. , Cblldr P n s IIour ” 28th anni . . . Harry, K. Smith takes over xMike 
Ellis 10 minute late spot on WPTZ (11:20 p.m.) , . . KYW’s Mac Mc- 
(Continued on page 40) 
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RADIO RATINGS? WHO NEEDS ’EM 


A Dog s Life 


They've got Rin Tin Tin working like a dog this week on a raz¬ 
zle-dazzle rpund of tv guest shots, Thanksgiving Day Parades, in¬ 
terviews, personal appearances and the like. “They" are Screen 
Gems, which produces the ABC-TV “Adventures of Rin Tin Tin," 
Natonal Biscuit, which sponsors it, and Kenyon & Eckhardt, 
Nabisco’s agency. Strangely enough, in all the activity, the only 
appearance the dog and his retinue will make on ABC-TV is on 
film on the show itself—every live appearance will be on either 
NBC and CBS. 

. Itinerary starts this morning (Wed.) when the Rin Tin Tin party 
of nine (including owner-trainer Lee Duncan and stars James 
Brown and Lee Aaker) arrive at Idlewild Airport and Duncan and 
the dog come into town via an NBC mobile station wagon for a 
wireless telephone interview with Bill Cullen on WRCA’s “Pulse." 
Then it starts—the check-in at the Savoy-Plaza, pictures with a 
'Berlitz school instructor with Rinny brushing up on his French, 
Italian and Spanish (show’s been dubbed into those languages), in¬ 
terviews and Bamberger Thanksgiving Eve Parade (late Wednes¬ 
day afternoon) from Newark with a CBS-TV nationwide pickup. 

Thursday morning it’s the Macy’s Parade, with an NBC-TV tele¬ 
cast, plus more- interviews, plus at 4 p.m. hosting a reception for 
Nabisco’s toy contest winners, at the Savoy-Plaza. Next morning, 
it’s off again to Macy’s for the winners of the contest to pick up 
their loot (winners get free, rein for a specified number of min¬ 
utes in the toy department, carrying off what they can), with 
NBC-TV’s “Today” moving in for two remote pickups of the 
scramble. Rest of the day is interviews; Saturday is the canine 
Sabbath—all rest; and Sunday it’s off again on another interview- 
appearance whirlwind leading up to departure for the Coast, dog- 
tired, at 11:25 Sunday night. ’ 

From the Horse’s Mouth 


Bruce Beemer, Radio’s ‘Lone Ranger’ For 20 Years, 
Thinks TV Version’s All Wrong 


[Ml APPROACHES AFTRA ‘Unveils’ Welfare Benefits; 
FOUND TO SALES ^ rst ^ars Collections $ 1 , 600 , 


Detroit, Nov. 22. 

Bruce Beemer, who was,# radio’s 
"Lone Ranger” 20 years and is still 
heard via tape, is doing the talk¬ 
ing: 

“They’re playing the Lone 
Ranger all wrong on tv. They’ve 
got him all slicked up with that 
white hat, tight pants and just-so 
necktie. He doesn’t look like he 
ever did honest work, much less 
have the ability to outwit desper¬ 
adoes: 

“I see the Ranger make his en¬ 
trance in the rain, down the street 
of a Western town. He’s tired after 
a long ride; his boots are muddy; 
his coat is wrinkled; his saddle is 
worn and his guns look like 
they’ve been used. 

“It’s a shame the way Western 
heroes have been painted for kids. 
Sure, no smoking or drinking is a 
good idea. But the no work, no 
women, gives the kids the wrong 
idea. It. makes the men look ab¬ 
normal. 

“Wyatt Earp, now there’s the 
way a Western should be done. 
Hugh O’Brien looks like he could 
do cowhand’s work. He isn’t ah 
w.ays pure; he gets into trouble. 

“Look at Western history, men 
like Earp or Bat Masterson who 
yyere hired to clean up towns, 
weren’t guitar-twanging, fancy 
dressed dudes like Rogers, Autry 
and Cassidy. 

“The movies have finally real¬ 
ized Western men were tough and 
human; that Indians are not all 
bad. Television has got to learn 
too, or the real flavor of the West 
is going to be lost. That would be 
bad. The West, the real West, is 
one of the greatest things in. our 
American heritage.” 

IATSE and WABD 
Agree to Agree 

Situation between International 
Alliance of Theatrical Stage Em¬ 
ployees and WABD, N. Y., has been 
ticklish, to say the least, the past 
several days. In the meta¬ 
morphosis from network key to in¬ 
dependent, the DuMont o&o has 
shaved from roughly 160 engineers 
to 78 as of last .week. Union ac¬ 
cepted the arguments of Ted Cott, 
WABD chieftain, that since the out¬ 
let no longer was network home- 
base the union would have to re¬ 
alize that cuts were necessary. 
IATSE drew up a.two-month truce 
with Cott which ended Nov. 13 and 
then engineers wanted to with¬ 
draw “concessions.” 

But at a Monday (21) midnight 
meeting union 1 decided to set¬ 
tle for a continuation of the pr£s- 
(Continued on page 38) 


Block’s 500G for ‘Today’ 

Block Drug Co. is shelling out 
$500,000 gross for year-round ex¬ 
posure on NBC’s cross-the-board 
“Today.” Sponsor will go two-a- 
week on the participation route 
starting in January, adding up to 
104 plugs. 

Harry B. Cohen agency set the 
deal. 


Baudino Pitching 
For Many Reforms 
In B’cast Policies 


Dallas, Nov. 22. 

Simplification and revision of 
the FCC regulations covering po¬ 
litical broadcasts was urged last 
week by Joseph E. Baudino, Wash¬ 
ington v.p. of the Westinghouse 
Broadcasting Corp. Baudino, ad¬ 
dressing the regional meeting of 
the National Assn, of Radio & Tel¬ 
evision Broadcasters here, called 
upon the industry and the FCC 
“to free tho station from liability 
for political matter which it must 
carry and cannot censor and to 
simplify the regulations covering 
political broadcasts.” 

Baudino also urged three other 
recommendations on the broad¬ 
casters, the extension of the sta¬ 
tion licensing period from three 
to 10 years 1 with accompanying 
changes to relieve the work load 
of the FCC staff and to make su¬ 
pervision of the industry more 
realistic and effective,” to extend 
the term of network affiliation 
from two to five years, and to 
“avoid by voluntary action the ne¬ 
cessity for the Commission setting 
limits on the amount of time in 
(Continued on page 40) 

Bing’s St. Jo Buy 

Washington, Nov, 22. 

Bing Crosby is one-third owner 
of a company which applied to the 
FCC last week to acquire stations 
KFEQ and KFEQ-TV in St. Jo¬ 
seph, Mo., for • approximately 
$.700,000. Joining with Crosby in 
the purchase are Kenyon Brown, 
part-owner of KWFT-TV in Wich¬ 
ita Falls, Tex., and George L. 
Coleman of Miami, Fla. 

Crosby, who disposed of an in¬ 
terest two years ago in KXLY-TV 
in Spokane, Wash., listed his net' 
worth in the application as “in 
excess of” $1,000,000. 


By ART WOODSTONE 

The rating point is being 
chucked into the ashcan as the be- 
all, end-all of program measure¬ 
ment by more and more radio peo¬ 
ple everyday. From all Indications 
neither the station nor the net¬ 
work sales boss feels he can any 
longer sport 0.6’s or even the cur¬ 
rent 4.5 or 4.6 “giants” as an in¬ 
ducement to advertisers. 

Most particularly with the sta¬ 
tions and their radio spot reps, 
new approaches on sales are being 
found. And the topple of the radio 
point (or rating percentage) from 
its erstwhile perch has many in- 
dustryites relieved and happy. 
They are Jhe ones who have ada¬ 
mantly opposed the rating’s life- 
death absolutism for a long time. 

Few stations sell their wares by 
ratings anymore. Ratings are a 
per-broadcast measure, and the 
word is “Heaven help the pro¬ 
grammer who gets stuck by an off- 
day measure in this era of erratic 
radio listeriership.” 

It’s becoming more evident daily 
that radio is being sold for its 
saturation qualities, by the net¬ 
works as well as the stations. As 
a matter of fact, the networks for 
years have been subscribing to 
Nielsen which doesn’t offer any¬ 
thing but a four-week cumulative 
audience of “unduplicated” homes. 
Those resulting “250,000 radio 
homes” might mean exactly the 
same thing as a 1.8 rating, say, but 
it’s considered a more realistic | 
measure of radio’s worth than the 
latter. Besides, there’s the psy¬ 
chology of selling 250,000 of some¬ 
thing as opposed to 1.8%. 

Even those that don’t like Niel¬ 
sen or its new local four-week 
cumulative reports are willing, in 
many cases, to admit that the rat¬ 
ing itself defies definition. It rep¬ 
resents a percentage of some often 
arbitrarily chosen measuring area, 
that suits one station’s sales tastes 
but not another’s. Besides, it’s be¬ 
ing argued, t'he rating point per se 
is just extra work in figuring cost 
per-1,000 since it must be labori¬ 
ously translated into homes before 
it can be applied. 

Beyond the machinations of the 
researchers-ratings, “cumes” or 
otherwise—certain industryites ad¬ 
vocate completely different meth¬ 
ods of selling. Ward Dorrell is 
one—he’s an officer of Blair sta¬ 
tion reps and he opposes Nielsen 
radio measurements even though 
some of his stations subscribe to 
that system. He emphasized only 
last week in a speech before a mid¬ 
west ad group that "because there 
is at present no definitive meas¬ 
urement of the audience to a par¬ 
ticular program or station, buyers 
should pay close attention to qual¬ 
ity and type of programming; pro¬ 
motion and other services avail¬ 
able to the advertiser: the station^ 
character and personality; quality 
of management.” 

A partial block to elimination of 
rating points is the very fact that 
Madison Ave., for the most part, 
has its media departments geared 
solely to them. However, It is re¬ 
ported that agency resistance to 
new methodology is slowly de¬ 
teriorating. 

Allis-Chalraers Picks 
Up Yule ‘Scrooge’ Tab 

Chicago, Nov. 22. 

The late Lionel Barrymore’s 
characterization of Charles Dick¬ 
ens’ “Scrooge”‘will be aired again 
this Christmas for the 22d year. 
The half-hour is to be presented 
Xmas eve on Mutual by Allis- 
Chalmers. 

This will be the second year the 
I Barrymore holiday classic has been 
aired posthumously. It was con¬ 
tinued last year as a Xmas feature 
on the CBS “Hall of Fame” shortly 
after the actor’s death. Barrymore 
had been the “Hall’s” regular host 
' until his death a year ago this 
I month. 


21” Screen Now Standard 

Washington, Nov, 22. 

The 21” screen is rapidly 
becoming standard among the 
nation’s tv set owners, Amer¬ 
ican Research Bureau report¬ 
ed last week. During the last 
nine months, according to 
ARB, proportion of 21" sets 
has grown from 40% to 48%. 
During the same period, sets 
with 16” to 18" pictures have 
declined from 39% to 35%. 

In the newer tv markets, 
where the majority of sets 
were purchased during the 
past three years, the 21" set 
predominates. In Portland, 
Ore., the proportion is 72%. 

In Denver it is 68% and in 
Harrisburg it is 67%. 

Keystone Never 
Had It So Good- 
Now Eyes Video 

Chicago, Nov. 22. 
There’s one radio network topper 
who has observed the growth of 
television with considerable satis¬ 
faction. That’s Sidney J. Wolf, 
founder and prexy of the Keystone 
Broadcasting System, who de¬ 
scribes tv as “our greatest booster.” 

The transcription web, now en¬ 
compassing 869 affiliates, has ex¬ 
perienced its biggest expansion, 
both in billings and affiliations, the 
past half-dozen years generally de¬ 
scribed at the video era. Key¬ 
stone’s billing figures are one of 
the trade’s best kept secrets, prob¬ 
ably from a reluctance to tip off 
the live networks of its competitive 
status. 

However, Wolf reports “business 
already booked for 1956 has doubled 
1955 which was the best year in the 
15 we’ve been in business.” Al¬ 
though Keystone still bicycles reg¬ 
ular programs for clients the bulk 
of the biz is now in minute spots as 
the national advertisers use the af¬ 
filiation family as spot carriers out 
to the grassroots. Wolf sees the 
current wire network trend to¬ 
ward becoming vehicles for . spot 
distribution not unlike what Key¬ 
stone has been doing for years. 

Success of the AM operation has 
prompted Wolf and associates to 
survey the possibilities of develop¬ 
ing a similar setup for tv. While 
there are no definite tele plans for 
the immediate future, the move 
will be made “eventually,” via the 
film route. 

Keystone’s big selling point as 
supplementary circulation has tra¬ 
ditionally been that its affiliation- 
dom bypasses the major tv markets. 
That still prevails, but in the past 
year or so there has been an in¬ 
creasing “invasion” of video terri¬ 
tory. As veep Edwin Peterson 
points out, Keystone is no longer a 
100% rural affair with such cities 
as Milwaukee, Louisville and Dal¬ 
las 1 now repped on the station ros¬ 
ter. 

Keystone’s client roster is re¬ 
plete /with such bluechippers as 
General Mills, Ford, Kellogg, Na¬ 
bisco, Lever Bros., Procter & Gam¬ 
ble and General Foods and many 
other familiar radio-tv big names. 
One major account is using Key¬ 
stone exclusively for its radio cov¬ 
erage to backstop its tv. 

Ferrer’s WNEW Drama 

Jose Ferrer and WNEW, N. Y. 
radio indie, team tonight (Wed.) to 
do a Turkey eve documentary 
drama about Puerto Rican immi¬ 
grants. Ferrer will narrate stanza 
written and directed by station 
scribe Milton Robertson. 

Program, slated for 10:35 p.m., 
emphasizes role of Children’s Aid 
i Sodlcty in helping Puerto Ricans. 


' Extensive welfare benefits under 
the American Federation of Tele¬ 
vision & Radio Artists new Pension 
and Welfare Funds will get untier 
way Jan. 1, with pension provisions 
of the plan taking effect on Jan. 
1, 1958. two years later. Details of 
the plans, available to all members 
earning $1,000 or more a year from 
live television, were made public 
last week by the trustees of the 
funds, who also revealed that the 
first year’s collections had totaled 
more than $1,600,000. 

Welfare provisions of the plan 
call for (li $3,000 life insurance, 
(2) $3,000 accidental death and dis¬ 
memberment insurance, (3) Blue 
Cross hospitalization for the per¬ 
former and his family, (4) full ma¬ 
ternity benefits and (5) major medi¬ 
cal expense insurance up to $5,000 
for the performer and the same 
amount for each of his eligible de¬ 
pendents. Latter, a new form of 
coverage, will pay in addition to 
te full hospitalization benefits 75% 
of all major medical expenses foi 
the performer and each of his de¬ 
pendents in excess of $200 a year 
up to a $5,000 maximum. 

Pension provisions permit re¬ 
tirement as early as age 55, and 
permits optional benefits to con¬ 
tinue lifetime payments to widows, 
•widowers or children of retired 
performers. Also provided are 
death benefits if the performer 
dies before retirement or during 
the early years of retirement. Pen¬ 
sion can take effect even if a per¬ 
former may have stopped working 
in the industry before having 
reached 55. Plan, based on the 
contributions to the fund on be¬ 
half of the performer, is nonethe¬ 
less weighted in favor of the artists 
whose incomes fall in the low and 
moderate brackets. Based on con¬ 
tributions and years in the indus¬ 
try, annual retirement income can 
hit a high of $7,500 or more. 

Eligibility requirements cover 
service in the live television in¬ 
dustry as a whole, rather than em¬ 
ployment merely with one producer 
or company. Performer must earn 
a minimum of $1,000 a year in live 
television, but in an additional-pro¬ 
tection clause, he remains pro¬ 
tected for one subsequent year if 
he has had no work the second 
year. Contributions to the funds 
are made only by the employers— 
the networks, stations, independent 
producers and ad agencies—in an 
amount of 5% of the gross pay of 
the performers. 

Board of Trustees, comprising 
an equal number of industry and 
(Continued on page 38) 


CBS Radio, TV s 
NewBizWrapup 

CBS Radio (and tv) had Itself 
a sales spree last week. Here’s the 
blow-by-blow: 

“Arthur Godfrey Time” simul¬ 
cast—Easy Washing Machine, once- 
weekly; every fourth Friday, radio 
only; Corn Products (Mazola), one 
and a half segments; Bristol-Myers, 
currently backing a segment two 
and a half days, added another to 
make it three and a half per week. 

Segmented Selling: F. C. Russell 
Storm Windows, two and a half 
portions weekly of Bing Crosby 
show, starting Feb. 20. (Both Easy 
Washing and Russell are new to 
network radio.) 

California Prune & Apricot 
Growers Assn, quarter-hour of “Art 
Linkletter’s House Party,” starting 
Jan. 5; Giant Animals, 26 shows 
in the next few weeks (Christmas 
drive), including Galen Drake, 
“Romance of Helen Trent,” “Sec¬ 
ond Mrs. Burton,” “Johnny Dollar” 
and a foursome of “Our Gal Sun¬ 
day”; Circus Toys,' segs of Fred 
Robbins show, “Backstage Wife” 
and “Brighter Day”; White House 
Co. Xmas Chime Records, three 
Sunday daytime periods totalling 
35 minutes; Sleep-Eze, sponsorship 
of weekly series, “Surprise Thea- 
tre,” Saturday 12:55-1 p. m. | 
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TfikfflY m MB City-By-City Syndicated and National Spot Film Chart 


VARIETY’S weekly chart of city-by-cily ratings of syndicated and na¬ 
tional spot film covers 40 to 60 cities reported by American Research Bureau 
on a monthly basis. Cities will be rotated each week, with the 10 top-rated 
film shows listed in each case, and their competition shown opposite. All 
ratings are furnished by ARB, based on the latest reports. 

This VARIETY chart represents a gathering of all pertinent informa¬ 
tion about film in each market 9 which can be used by distributors 9 agencies 9 
stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market • Attention should be paid to time—-day and 


timb factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children 9 s show , with a low rating , may 
have a large share and an audience composed largely of children , with cor¬ 
responding results for the sponsor aiming at the children 9 s market. Abbre¬ 
viations and symbols are as follows: ( Adv) 9 adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quiz; (Sp), sports; (W), western; (Worn), 
women’s. Numbered symbols next to station call letters represent the sta¬ 
tion’s channel; all channels above 13 are VBF. Those ad agencies listed as 
distributors rep the national spot sponsor for whom the film is aired. 


TOP 10 PROGRAMS 



DAY AND 

OCTOBER 

SHARK 

SITS INI 

TOP COMPETING PROGRAM 

RATING 

AND TYPE 

STATION 

DISTRIS. 

TIME 

RATING - 

f*A) 

USE 1 

PROGRAM 

STA. 

BOSTON 

Approx . Set Count — 

1,250,000 




Stations —WBZ (4), WAC (7) 

1. Man Behind the Badge (Myst) 

WNAC. 


Sun. 10:30-11:00 .. 

....25.2... 

...... 72.5.... 


Masquerade Party......... 

WBZ ... 


2. Boston Blackie (Myst). 

WNAC. 


Fri. 10:30-11:00 ... 

....24.9... 



Cavalcade of Sports. 

WBZ ... 

....16.3 








Greatest Fights in Action 

WBZ ... 

....16.3 

3. Mr. District Attorney (Myst). 

4. I Led Three Lives (Dr). 

WNAC. 



....23.9... 
... .20.8... 

57 5 

. T 41 3 


.WBZ ... 


.WNAC. 


Mon. 7:00-7:30 .... 

.. 77.0.... 


Wyatt Earp .. 

.WBZ ... 

. 5.2 








Nightly Newsteller . 

.WBZ ... 


5. Superman (Adv). 

.WNAC 


.Fri. 6:30-7:00 ..... 

.... 19.3 ... 

61 5 

31 5 


.WBZ ... 

,...10.7 






Annie Dailey... 

.WBZ ... 

....10,7 

6. Studio 57 (Dr).. 

.wbz. .: 


.Tues. 10:30-11:00 . 

.. ..16.9. .. 

.. 41.0.... 

..... 41.3 

Mr. District Attorney. 

WNAC . 

.....23.9 

7. Wild Bill Hickok (W). 

WNAC. 


. Tues. 6:30-7:00 ... 

... .16.8... 



News—Victor Best. 

.WBZ ... 

..... 4.5 








Johnny Mack Brown. 

, WBZ ... 

. 4.5 

8. Lone Wolf (Myst). 

WNAC. 

.. MCA. 

.Sat. 10:30-11:00 ... 

....16.5... 



Your Hit Parade. 

.WBZ ... 

.32.4 

9. Buffalo Bill, Jr. (W)..... 

WNAC. 

. CBS 

Sat 11 -30-12-00 

15 fi , , 

. flfif) ... 

.18.1 


.WBZ ... 


10. Badge 714 (Myst). 

WNAC. 


. Wed. 6:30-7:00 . 

... .15.4... 


.23.3 

News—Victor Best. 

.WBZ ... 

..... 7.6 








Hopalong Cassidy. 

.WBZ ... 

. 7.6 

BALTIMORE 


Approx. Set Count- 

—575,000 


Stations — 

WMAR (2), WBAL (11). 

WAAM (13) 

1. Mr. District Attorney (Myst). 

. WBAL. 


Sat. 9:30-10:00 .. .. 

. . . . .25.6... 

.42.5... 

.60.3 

Pro-Football . 

.WAAM . 

.33.0 

2. Sherlock Holmes (Myst).. 

. WMAR. 

_.... UM&M. 

. S,M.T,Th,F,Sat. 10-10:30 23.4... 

. 53,5... 


Various Competition. 



3. Badge 714 (Myst).. 

.WBAL. 

.NBC. 

Tues. 9:30-10:00 .. 

.21.5... 



Studio 57...... 

.WAAM . 

.....19.8 

4. Life of Riley (Com).. 

. WBAL. 

..NBC. 

Fri. 7:30-8:00 __ 

.20.3... 

.34,4... 


Our Miss Brooks. 

.WMAR . 

.24.6 

5. Studio 57 (Dr).. 

.WAAM, 


.Tues. 9:30-10:00 .. 

.19.8... 

.32.0... 

.61.7 

Badge 714. 

.WBAL .. 

.21.5 

6. Superman (Adv). 

. WBAL. 


.Wed. 6:00-6:30 

.....16.6 .. 

.68.5... 

.24.3 

Early Shojv. 

.WMAR . 


7. Ellery Queen (Myst).v 

. WAAM 


. Tuc . 10:00-10 :30 . 

.15.0... 

.33.4... 

.45.1 

Sherlock Holmes. 

.WMAR . 

.22.2 

8. I Led Three Lives (Dr)..'. 

.WBAL. 


Wed-9:30-10:00 ... 

.14.5... 

...... 24.2... 

.60.0 

U.S. Steel Hour. 

.WMAR . 

.....35.4 

9. Annie Oakley (W). 

. WBAL. 

..CBS. 

Sat. 4-30-5-00 . 

.14.2 ... 

. 81.5... 

..... 17.4 

Roy Rogers.. 

.WAAM . 

.2.7 

10. Wild Bill Hickok (W) . 

WBAL. 


; Fri. 6:00-6:30 . 

.13.9... 

. 58.5... 


Early Show.. 

.WMAR . 

»«* * * 5.5 

HOUSTON 


Approx. Set Count ■ 

—380,000 


Stations 

—KPRC (2), KGUL (11) 

KTRK (13 ) 


1. Waterfront (Adv). 

KPRC. . 

.MCA. 

.Wed. 7:30-8:00 ... 

_29.8.. 


.... 60.2 

I’ve Got a Secret. 

KGUL ... 

..*.24.2 


KPRC. . 

.Official . 

Thurs. 9 • 00-9:30 

.28.3.. 

.70.0.... 

.... 40.5 

The Falcon.... 

KGUL ... 

... 5.8 

3. I Led Three Lives (Dr).. 

KPRC.. 


Tues. 9:30-10 :00 . 

.26.9.. 

. 63.0.... 

.... 42.8 

Passport to Danger. 

KGUL ... 

MQI 

4. Cisco Kid (W). 

KPRC.. 


Thurs. 7 :00-7:30 . 

.25.4.. 



Climax . 

KGUL ... 


4. Heart of the City (Adv). 

KPRC. . 

.MCA. 

.Sat. 9:00-9:30 .... 

.25.4.. 

. 52.0..., 


Death Valley.Days.. 

KGUL ... 

...15.0 

6 . Great Gildersleeve (Com).... 

KPRC.. 

.NBC. 

Wed. 8:30-9:00 ... 

..•..25.2.. 

.45.0.... 

.56.0 

U.S. Steel Hour. 

KGUL ... 

...17.0 

7. Sherlock Holmes (Myst). 

KPRC . 

.UM&M. 

Sun. 9:00-9:30 ... 

.23.3.. 



Sun. News Special. 

KGUL ... 

...11.4 








Bill Robert’s Camera.... 

.KGUL ... 

...11.4 

8 . Amos ’n' Andy (Com). 

KPRC.. 


Fri. 9:00-9:30 .... 

.23.1.. 



Wrestling ... 

.KTRK ... 

... 1B.4 

9. Eddie Cantor (Com). 

KPRC. . 

.Ziv. 

Thurs. 9:30-10:00 

. 21 . 8 .. 


.35.2 

Hollywood Off-Beat. 

.KTRK ... 

... 7.2 

9. Superman (Adv). 

KPRC. . 


.Tues. 6:30-7:00 .. 

. 21 . 8 . . 

.45.0 ... 


Warner Bros. Presents. 

.KTRK ... 


COLUMBUS 


Approx. Set Count —310,000 


Stations— WLW-C (4), WTVN ( 6 ), 

WBNS (10) 

1. Man Behind the Badge (Myst) 

. WBNS. 

.MCA. 

.Fri. 8:30-9:00 _ 

.29.5.. 

. 62:0... 

..... 47.5 


.WLW-C .. 


2. Passport to Danger (Adv)_ 

. WBNS.. 

.ABC.;.. 

. S n. 8:30-9:00 ... 

.27.9.. 



TV Playhouse... 

.WLW-C .. 

... 17-0 

3. I Led Three Lives (Dr). 

. WBNS. . 

.Ziv.. 


...... 25.6. . 

.49.0... 

.52.4 


.WLW-C .. 

...22.7 

4. Citv Detective (Mvst). 

WLW-O 

.MCA ... 

.Tues. 9:30-10:00 . 

__ .22.7.. 

....... 43.5 ... 

..... 52.4 


.WBNS ... 

...25.6 

5. Science Fiction Theatre (Adv). WLW-C 


Sat. 10:00-10:30 .. 

.19.0.. 


.47.0 

You’ll Never Get Rich.,.. 

.WfiNS ... 

...22.3 

6 . Cisco Kid (W). 

. WLW-C 

.Ziv. 

Fri. 6:00-6:30 .... 

.18.3.. 

.80.0... 

.22.9 


. WTVN .. 

... 3.4 








Play Klub; Ohio Story... 

.WTVN .. 

... 3.4 

7. My Hero (Com)... 

.WBNS. 



.18.2. , 

.30.6... 

. 59.3 


.WLW-C .. 

BHrali] 

8 . Amos ’n' Andy (Com). 

. WTVN. 

.CBS ;. 

. Fri. 9:30-10:00 ... 

..16.8., 

.33.2... 

.50.6 


. WBNS ... 

_26.6 

9. Waterfront (Adv). 

.WBNS. 

...MCA. 

.Fri. 10:30-11:00 .. 

.16.1., 

_ 48.5... 


Tonight .. 

.WLW-C .. 

....10.4 

10. Superman (Adv)., .... 

. WBNS 


.Wed. 6:00-6:30 .. 

.15.7. 

. 62.0... 


Ramar of the Jungle. 

.WLW-C ... 

.... 5.7 

10. Badge 714 (Myst). 

. WLW-C 

.NBC .. 

. Sat. 11:00-11:30 .. 

.. 15.7. 


..... 27.4 

Appointment Adventure... 

.WBNS ... 

.. . . 10.4 

SHREVEPORT 


Approx. Set Count —70,000 



Stations — KTBS (3) 

, KSLA (12) 



1. Soldiers of Fortune (Adv) . . 

. . KSLA. 

.MCA. 


..■..44.5. 

. 91.0. 

... 48.9 

Into the Night. 

..KTBS .. 

.... aA 

2. Mayor of the Town (Com). . 

.. KSLA. 


.Fri. 7 :30-8:00 . 

_42.9. 

. 83.0. 

... 51.7 


KTBS . 

.... 8.8 

3. Mr. & Mrs. North (Myst).... 

. . KSLA. 

.ATPS. 


_41.8. 

. 71.0. 

,., 58.8 


KTBS 

. 16.5 

4. Waterfront (Adv). 

. .KSLA. 

.....MCA . 


-36.8. 

. 57.5. 

... 63.7 

Dragnet ... 

..KTBS .. 

....26.9 

5. Superman (Adv). .. 

.. KSLA. 



.. . .35.5. 

. 84.0. 

... 42 1 
... **.1. 



... 6.6 

6 . Amos ’n’ Andy (Com). 

. . KSLA . 

.CBS . 

.Sun. 9:30-10:00 ... 

., . ,3o.o. 

. 71.0 . 

... 42.1 

Tntprnfltional PIqvViahca 

.KTBS .. 

.... 12.1 

7. Guy Lombardo (Mus). 

.. KTBS . 

.MCA . 


_29.4. 

. 48.0 . 

... 61.3 

AiiicjL iiauuiiai a layuuUoC« • 

All Amfipipun riamA 

•. KSLA 

31.1 

8 . City Detective (Myst) . 

,., KSLA . 



_ 29.1 ....... 

. 65.0 . 

... 45.0 

AiiiLiiLau lvalue • • , , « 

FnrH ThpfltrA 

KTBS 

... .15.9 

9. Annie Oakley (W). 

...KSLA . 

. CBS. 

. Sat. 6:00-6:30 . 

..'..26.4 . 

. 51.0 . 

... 51.9 

Perry Como . 

...KTBS ... 

....25.6 

10. Badge 714 (Myst) . 

...KTBS. 

.NBC.. 

.. Fri. 9:00-9:30 . 

.. . .25.8. 

. 59.5. 

.... 43.4 

£>. Fairbanks Presents... 

..KSLA .. 

....17.6 
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TV-FILMS SI 


WHERE DID MAJORS GO WRONG? 


4- 


Les Harris Gets Off a Few Gripes 


Report NBC Film Division Switch 


Hollywood. Nov. 22. 

It may become necessary to bring vidpix directors from N.Y. or 
to shoot telefilm series there, since there aren’t over a half-dozen 
directors in Hollywood he would trust to shoot a series. 

This was low estimate of Hollywood craft voiced by Leslie 
Harris, CBS-TV Film Sales v.p., in town last week to set up two 
new series. “Too many picture directors take the cavalier at¬ 
titude that it’s a cheap film, their pay is comparatively low, and 
get it out of the way as fast as possible," he declared. 

“There’s practically no preparation, no tender care or pride 
in their work. We thought that because of their familiarity with 
low budgets, the “B" directors would be best qualified for tv 
films. It didn’t work out that way and it may be necessary to draft 
directors from live tv. They, at least, don’t take a superior atti¬ 
tude toward the job and can be depended on to make a sincere 
effort to turn out a good picture." (Three-day directors’ scale is 
around $1,000.) ' ■ ' 

Nor did Harris spare telefilm writers in his criticism of the 
vidpix crafts. “The good ones you can’t get because of the short 
pay and those you have to take just haven’t got it. It may surprise 
Hollywood to know that 19 of 26 scripts for CBS-TV “Navy Log" 
are written in N.Y. and airmailed here. Such a situation is dis¬ 
tressing because I believe Hollywood’s output of telepix will pro¬ 
gressively increase because of the expanding foreign market. 

By spring, five new pilots will be filmed, to bring current CBS- 
TV output to 21 half-hour subjects, Harris stated. Among these 
will be “Man From the Islands/’ “Sir Henry Morgan, Admiral of 
the Black,” a legal-profession series, reactivation of “Suspense,” 
former radio series, and “The Legionnaire,” to star Yvonne De 
Carlo and to roll either here or in N. Y. and Spain. 

“For the foreign market, we’ll concentrate on outdoor adventure, 
mystery dr^na and cowboy pictures,” Harris disclosed. 


Quality Key to Syndicated Vidpix, 
Martin Cautions TV Film Council 


Spelling out the statistics of 4 
oversupply and under-demand of 
syndicated telefilm product, Gen¬ 
eral Teleradio v.p. Dwight Martin 
last week urged the telepix industry 
to concentrate on “quality” -films 
—“which are not in oversupply.” 
Speaking at the fall forum of the 
National Television Film Council 
at the Delmonico Hotel, N. Y., 
Martin bluntly stated that “our 
future is assured only if we accept 
the hard fact that in this business, 
as in any other, our success varies 
in direct proportion with our ef¬ 
forts to improve the quality of our 
product.” 

Using the comparative data of 
total annual film programmed lo¬ 
cally by the 451 stations in the 
290 markets vs. the amount, of 
available film product on the mar¬ 
ket, Martin painted a definitely 
downbeat picture, indicating over¬ 
supply in both the feature and the 
program categories, the latter by 
over 4 to 1 based on hours devoted 
to programs (half-hours) alone. On 
an all-types basis, total annual film 
hours are 685,736, based on an 
average-per-station of 29^ hours 
weekly. If all this time were given 
over to half-hour series comprising 
39 films each, Martin stated, with 
each of these series playing every 
station in the country, only 79 
such half-hour series would be 
(Continued on page 38) 

Webb s Day & Date 
Syndication Idea 

Hollywood, Nov. 22. 

Vidpix producers can’t make bet¬ 
ter quality vidfilms unless they 
have higher production budgets, 
and since sponsors can only pay so 
much for teleshows, immediate 
syndication of network shows may 
be the answer, “Dragnet" produc¬ 
er-director-star Jack Webb be¬ 
lieves. 

Webb declared he thinks an en¬ 
tirely new concept such as virtual 
day-and-date syndication is a must 
if quality is to be upgraded, adding 
he is now exploring the feasibility 
of syndicating a series almost im¬ 
mediately after it begins airing on 
a web. 

“In this way, if a producer spent 
$60,000 on a telefilm and received, 
say, $40,000 from his network 
sponsor, he could immediately be¬ 
gin to recoup the rest through spot 
booking, by placing his series in 
markets not covered by the net¬ 
work sponsor," Webb explained. 
T think this is a better answer 
than multiple, or alternate spon¬ 
sorship,” he added. 

Webb said that while he hadn’t 
(Continued on page 34) 


Film Festival’Biz 

ABC-TV has signed on some six 
sponsors to participations totaling 
$78,000 for the next four weeks of 
its Sunday night “Famous Film 
Festival.” Biggest spender will be 
Presto appliances, which is in for 
one participation on three of the 
four weeks. 

Others are Toni, with two; 
Zenith, a newcomer, two; Ameri¬ 
can Chicle (new), also two; Turns, 
two and Florists Telegraph Deliv¬ 
ery Assn., one. 

Int i Telefilm 
Meet Proposed 
On Com’l Level 

Vidfilm exec Leon Cagan is be¬ 
hind a fresh movement to start 
planning an industry-sponsored in¬ 
ternational vidfilm confab. While 
there was recently a Tangier con¬ 
ference, Cagan believes that it was 
almost entirely on a “cultural” 
level and did not embrace the 
needs of the commercial vidfilmer. 

He’d like to set the powwow up 
in N. Y. under auspices of Ameri¬ 
can tv film producers-distributors 
since America “has the responsi¬ 
bility of leading the rest of the 
world in the medium.” He wants 
an exchange of ideas on what 
(Continued on page 40) 


King Features Snags 
‘Popeye’ Acquisition 
In Par Sale of Shorts 

Deal under, which some 1,800 
Paramount short subjects were 
sold to UM&M Inc. last week did 
not include the studio's 174 VPop- 
eye” shorts, it’s been learned. 
Stumbling block to transfer of the 
cartoons is King Features, which 
owns a half-interest in the prop¬ 
erty with Paramount. 

Understood King Features is 
asking well over $1,000,000 as its 
share in the subjects. This would 
be above and beyond the $3,500,000 
paid Paramount by UM&M for the 
other 1,800 shorts, which include 
in the cartoon category “Little 
Lulu” and “Betty Boop” subjects. 
Charles Amory, UM&M prez, 
wouldn’t comment on,the “Popeye” 
situation, but it’s understood that 
the telefilm outfit has an option 
on the cartoons but considers 
King’s demands way out of line. 



Hollywood, Nov. 22. 

Telefilm producers are breathing 
easier these days, having finally 
become convinced of the truth of 
the old copy-book maxim about the 
biggest not being the best. As a 
result, the panic that set in with 
the advent of major studio vidpic 
production has eased and the in¬ 
dependents are once again pro¬ 
ceeding with their own plans for 
series. 

There is, however, a consider¬ 
able amount of conjecture in Hol¬ 
lywood regarding the failure of the 
major film studios to make the an¬ 
ticipated impact in the new field. 
For the most part, the conversation 
is confined to dark corners of rent¬ 
al lots—since many independents 
nurse the hope that they may 
someday get a bid from the ma¬ 
jors and are therefore unwilling to 
rush into print with explanations. 
Consensus is that the majors, by 
the very nature of their operation, 
are unable to gear themselves to 
the restricted production facilities 
which the electronic medium com¬ 
mands. 

“The majors,” one telefilm pro¬ 
ducer declares, “are not a threat 
any more. In the “first place, they 
have sidestepped entertainment 
and are merely trying to trailerlze 
their product. And in the second, 
they haven’t learned how to make 
television films at a price." 

Not all the telefilms are as san¬ 
guine, however. Bob Stabler, pro¬ 
ducer of the “Gunsmoke” series, 
for example, is convinced that the 
majors may yet inundate the small¬ 
er firms as they threatened to do 
with the first announcement of 
their entry into the field. 

Stabler feels it’s a case of a 
studio trying to do something it 
doesn't know how to do and isn’t 
geared to do. But, he warns, it’s 
a situation that won’t last. 

“The proof,” he offers, “is the 
Job Columbia has done through 
Screen Gems. Instead of trying to 
make television films with the 
studio setup, they created a sub¬ 
sidiary firm, brought in people who 
know the field and have been con¬ 
sistently turning out good product. 
When the other majors decide on 
the same step, many of the smaller 
independent television film units 
may be hurt." 

Chief difficulty experienced by 
the majors, in Stabler’s view, is 
the failure to realize that the me¬ 
diums are different and must be 
handled differently. It’s.an opin¬ 
ion shared by others who’ve been 
making vidpix for a considerable 
period. 

They point to the fact that a 
telefilm producer, unlike the aver¬ 
age film producer, is a Jack-of-all 
trades. He knows every aspect of 
the business and works closely 

with all_his department heads. 

They in turn, work with each 
other. 

“In a major,” Stabler contends, 
“the art department and the cos¬ 
tume department may not even 
know that they are working on the 
same film. In telefilms, each pro¬ 
duction is a result of cooperative 
planning. Everyone is conscious 
of everyone else’s problems. If 
they weren't, we wouldn’t be able 
to shoot some of these in three 
days.” 

Chief bone of contention among 
the indies is that the majors may 
be alienating a portion of the video 
audience by lengthy plugs for 
product. They point out that com¬ 
mercials on some shows have cre¬ 
ated unfavorable comment in the 
past. The trailers, they declare, 
constitute an added commercial 
which cuts into the story and dis* 
tracts the viewer. 


More TV Film News 
On Page 39 


To an Autonomous RCA Service 


Desilu, CBS to Partner 
On ‘Whirlybirds’ Series 

Hollywood, Nov. 22. 

Desilu Productions will produce 
another vidpix series, this one in 
partnership with CBS, with Art 
Napoleon set as producer of the 
new entry, “The Whirlybirds.” 

Napoleon and his wife, Jo, cre¬ 
ated the property and wrote the 
pilot script. Series is an adven¬ 
ture show dealing with two leads 
who run a helicopter charter serv¬ 
ice. Pilot film rolls Dec. 12 at Mo¬ 
tion Picture Centre. 

Dozier Sez RKO 
Telefilm Output 
On Future Sked 

Hollywood, Nov. 22. 

RKO Pictures is planning to be¬ 
gin telefilm production eventually 
although th£ studio's primary pur¬ 
pose is production of theatrical 
films, production chief William Do¬ 
zier disclosed here. Dozier, cur¬ 
rently CBS-TV program chief on 
the Coast, has resigned that post 
and joins RKO Dec. 1 as produc¬ 
tion head of the studio taken over 
by Tom O’Neil and General Tele¬ 
radio. Dozier said details re-the vid¬ 
film operation haven’t as yet been 
settled, but stressed O’NeiR prexy 
Daniel O’Shea and he are very “tv 
conscious.” 

“We are not going to overlook 
the opportunities in television; we 
also know what the pitfalls are. 
We also know that tv isn’t some¬ 
thing you can do on a Saturday 
afternoon with your left hand. It’s 
something you have to do all week 
long with both hands,” he empha¬ 
sized. 

RKO is currently discussing ac¬ 
quisition of several teledramas 
seen on CBS, both on “Climax,” 
which Dozier oversees, and “Stu¬ 
dio One,” he disclosed. “RKO will 
look everywhere for story material, 
and certainly this includes tv,” he 
commented. 


How Geneva Goes, So 
Goes Ziv’s ‘Three Lives’; 
Upbeat Laid to Cooloff 

Ziv Television Programs execs 
believe they can trace an Increase 
in ratings of the anti-Commu- 
nist “I Led Three Lives” series co¬ 
incident with the cool-off period of 
the “Geneva spirit.” In the recent 
period that the Russians have been 
backtracking on their Geneva 
promises, says Ziv, the show's rat¬ 
ings have indicated a consistent in¬ 
crease in audience. Series is based 
on the uncover activities for the 
FBI of Herbert Philbrick. 


Complete separation of the NBC 
Film Division from the parent net¬ 
work is reportedly in the works, 
with the end purpose to be the 
establishment of the syndication 
subsid as an autonomous “service 
of RCA.” As the first step, the 
Film Division has been given no¬ 
tice to move bag & baggage into 
new and separate headquarters on 
Fifth Ave., away from the web’s 
30 Rockefeller Plaza h.q., with pos¬ 
sible changes of key personnel and 
a probable integration with the 
RCA Custom Record Division top¬ 
ping the list of considerations. 

While RCA and the network 
have been talking about autono- 
mizing the Film Division for a 
couple of years now, the impend¬ 
ing moves take on greater signifi¬ 
cance in light of two developments; 
(1) the downgrading of the Film 
Division’s income and prestige 
over the past two years from a top 
position to its present state with 
nary one topflight new property 
dui*ing all that time, and (2) the 
rapid expansion of the Custom 
Record Division . into syndicated 
telefilm as a competitor (although 
dealing largely in library proper¬ 
ties) to the Film Division. It's not 
likely that, in setting up the Film 
Division as an autonomous body 
within the RCA structure, the 
Film Division-Custom Record com¬ 
petition would be allowed to con¬ 
tinue. Likelihood is that they will 
be merged, with manpower from 
one or the other moving into the 
one body, Under such a merger, 
it’s said that key execs may be 
dropped or moved to other net¬ 
work or RCA posts. 

Custom Record angle achieves 
greater significance in that - the 
primarily-radio-transcription oper¬ 
ation is about to unveil several 
new telefilm properties, among 
them its first new half-hour series 
which is set to go before the cam¬ 
eras in about three weeks. Also 
in the works is an expansion of 
Custom Records’ sales staff. 

$1, (WO,000 Spurt 
For ABC Films 

ABC Film Syndication has writ¬ 
ten a record $1,000,000 in new busi¬ 
ness over the past three weeks, 
with most of the business coming 
out of Canada in a series of three 
national sales and one regional, but 
with a 25-market-plus domestic 
deal with the Mennen Co. for 
“Passport to Danger” also account¬ 
ing for a big share. One of the 
Canadian deals was with Coca-Cola 
for “Ozzie & Harriet,” first time 
that series has been sold out of 
the D. S. 

Mennen deal, set via McCann- 
Erickson, marks the first time the 
company has looked to syndication 
for its teladvertising purposes. 
Sale reportedly puts ABC Syndica¬ 
tion and Hal Roach Jr. well into 
the black on the Cesar Romero 
starrer. As to “Ozzie & Harriet," 
this series is still not a syndica¬ 
tion entry, but ABC Syndication 
(Continued on page 40) 


Ziv researchers base their con¬ 
tention on reports from two rating 
services. The Pulse 20-market 
average for syndicated shows re¬ 
ported “Lives” in the No. 2 spot in 
September with an 18.4 rating, but 
in October it had jumped to the 
No. 1 spot with a 21.6. There’s a 
normal increase in viewership 
from September to October, Ziv 
concedes, but that doesn’t explain 
away the fact that the show took 
over the No. 1 spot from another 
series. Second source is Videodex’s 
national rating for syndicated 
shows, with “Lives” remaining in 
the No. 1 spot from the end of Au¬ 
gust to the end of September but 
increasing its rating from 15.4 to 
19.4. 

Meanwhile, Ziv has racked up 
renewals for nearly 100 markets on 
the new‘'cycle of 39 “Lives” pix, 
the third such cycle on the series. 


Ed Grossman Exits Guild 
For Own Telepix Outfil 

Ed Grossman has exited as man¬ 
ager of the radio division of Guild 
Films to set up his own telepix 
financing and credit organization. 
According to Grossman, his new 
organization will handle financing 
problems of telefilm producers and 
also work out a credit system to 
cover the time lag between initial 
production and billings returns in 
syndicated film productions. 

Grossman’s been with Guild vir¬ 
tually since its formation in late 
1952, first having served as con¬ 
troller and latterly heading up the 
radio transcription operation. Prior 
to joining Guild, he was with 
Loew’s for some 18 years and also 
with Film Classics. 
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♦ 

Trendex this month shows CBS Television with 9 of the 10 
most popular programs. And the latest Nielsen gives CBS Tele¬ 
vision 6 of the 10 programs which reach the largest number 
of homes—twice as many as any other network. 

We have said before that in the major markets where 
networks directly compete, CBS Television almost invariably 
wins out in terms of program popularity. And we have always 


believed that when CBS Television programs were carried 
into more and more of America’s markets, these programs 
would inevitably gain the largest nationwide audiences. 

This is exactly what has happened. 

The network with the most popular programs —and the 
largest investment in all advertising — is now delivering the 
largest audiences in television. CBS TELEVISION 
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CAINE MUTINY COURT MAR¬ 
TIAL 

(Ford Star Jubilee) 

With Lloyd Nolan, Barry Sullivan, 
Frank Lovejoy, Russell Hicks, 
Ainslie Pryor, Robert Gist, 
Charles Nolte, Raymond Bailey, 
Herbert Anderson 
Producer: Paul Gregory (as di¬ 
rected for the Broadway stage 
by Charles Laughton) 

Director (for CBS): Franklin 
Schaffner 

Set Designer: Robert Tyler Lee 
90 Mins.; Sat. (19), 9:30 p.m. 
FORD 

CBS-TV, from New York (color) 

(J. Walter Thompson) 

Paul Gregory’s production of 
Herman Wouk’s “Caine Mutiny 
Court Martial” was transferred to 
the video screens last Saturday 
(19) as the third in the CBS-TV 
“Ford Star Jubilee” color spec 
series, and it wasn’t at all surpris¬ 
ing that it came off as one of the 
most arresting and rewarding 
dramas of the tv season. 

This was the same cast of prin¬ 
cipals (Lloyd Nolan, Barry Sulli¬ 
van, etc.) who appeared „in the 
Broadway production, with the 
exception of Frank Lovejoy, who 
assumed the role of Lt. Stephen 
Maryk as successor to the late 
John. Hodiak. And with Franklin 
Schaffner, on behalf of CBS, fol¬ 
lowing Charles Laughton’s direc¬ 
torial blueprint for the stage, it 
was a faithful legit-to-tv trans¬ 
formation of one of the standout 
Broadway dramas of recent sea¬ 
sons. 

It proved anew that there’s 
nothing wrong with tv when sea¬ 
soned showmen, aided and abetted 
by a good play and fine acting, take 
over. It also proved, as in the case 
of “Peter Pan,” that a pretested- 
for-tv Broadway run doesn’t hurt 
either. 

If anything, television’s ability 
to give the home viewer a “front 
row center” privilege is something, 
the legitimate theatre can never 
top, for the rapport established by 
finely executed closeup camera 
treatment can, as in the case of 
“Court Martial,” intensify the play 
as a whole. Wouk’s one-setter Is a 
dramatic argument that depends 
neither on trick camera work nor 
clever production, yet the mobility 
of the camera, used judiciously 
and with restraint, actually height¬ 
ened the tensions. 


THE DEVIL’S DISCIPLE 
(Hallmark Hall of Fame) 

With Maurice Evans, Teresa 
Wright, Dennis King, Ralph Bel¬ 
lamy, Jada Rowland, Margaret 
Hamilton, Leo Britt, Logan Ram¬ 
sey, Ian Martin, Somer Alberg, 
Bernard Tone, Morton L. Ste¬ 
vens, Michael Hogan, others 
Executive Producer: Jack Rayel 
Producer: Evans 
Director: George Schaefer 
TV Adaptation: S. Mark Smith 
Costumes: Noel Taylor 
Scenery: Robert MacKichan 
9(1 Mins., Sun. (20), 4 p.m. 
HALLMARK CARDS 
NBC-TV, from New York (color) 
(Foote, Cone & Belding ) 
George Bernard Shaw’s “The 
“Devil’s Disciple,” which Maurice 
Evans revived on Broadway a few 
years back, was recreated anew 
for the 90-minute “Hallmark Hall 
of Fame” color spec on NBC-TV 
Sunday (20), with both Evans and 
Dennis King (as General Burgoyne) 
again having themselves a romp 
in company with Ralph Bellamy 
and Teresa Wright. That’s a big- 
league theatrical effort in terms of 
tv and the end result made for 
some pleasurable moments both 
for Shaw devotees and the ordinary 
Sunday afternoon television viewer. 

When last seen on Broadway 
“Disciple” enjoyed a fair measure 
of success. It faithfully captured 
the Shavian humor‘in its gentle 
jibing of the moral hypocricy of 
the sanctimonious New England 
Colonists in the days of the Revolu¬ 
tion. Shaw’s mockery was predom¬ 
inant and his social derision made 
for enjoyable comedy. 

And so, too, in this tv version- 
as adapted by S. Mark Smith there 
was the essence of sparkling live 
theatre, with all the appropriate 
nuances of subtlety and satire 
translated to the video screen. One 
might quibble that at times Evans 
was overdoing it and playing it too 
broad; that he might have been 
mouthing some of the words with¬ 
out too much conviction; that it was 
more romp than morality (if you 
looked close, enough you could 
almost see Evans winking at the 
camera), but overall Iris tv inter¬ 
pretation of the light-hearted rake 
had the elements of good, reward¬ 
ing theatre. 

Technically, too, the production 
was full of plusses and a lot*of 
Hallmark coin went into dressing 
up the piece. The sets were fine, 
the costuming brilliant, particular¬ 
ly in its tinted version, and overall 
production reins were in capable 
hands. 


Since there’s no great element of 
surprise in the fact that Nolan, 
Sullivan, et al., were standout in 
reprising their longrunning legit 
performances, perhaps the major 
credit for this stunning tv presen¬ 
tation belongs to Gregory in 
“adapting” the production and 
Schaffner for his directorial con¬ 
trol within the framework of a tv 
studio. None of the character de¬ 
velopment, mounting tension or 
dramatic force that were inherent 
in the stage play were lost in the 
process of the tightening up for tv. 
In*, fact, the final scene of Lt. 
Greenwald’s espousal of his beliefs 
and condemnation of Lt. Keefer 
was brought into sharper focus by 
the telescoping of the dialog. 

As on the stage, “Court Martial” 
was an actor's holiday. Nolan once 
more gave the “perfect perform¬ 
ance” as Commander Queeg, skip¬ 
per of the minesweeper Caine who 
slowly deteriorates under the 
adroit questioning of Lt. Green- 
wald, attorney for the defense. As 
the petty tyrant Who takes the 
stand against his executive officer, 
cocky and secure in his unblem¬ 
ished naval record, only to betray 
himself by his weaknesses, Nolan 
held the viewer spellbound, and 
once again the camera can take 
a bow for bringing all the nuances 
of this emotional upheaval to the 
tv audience. 


Barry Sullivan was deeply mov¬ 
ing as the defense attorney. His 
was a role that involved a warmer 
and more emotional character, yet 
the perfect balance that he dis¬ 
played in his performance con¬ 
tributed enormously to the overall 
tempo and excitement. Frank 
Lovejoy was a wise choice for Lt. 
Maryk, the executive officer on 
trial for mutiny. His was not an 
easy role; the nervousness he dis¬ 
played under examination w'as be¬ 
lievable and tense. Robert Gist as 
Lt.. Keefer, the novel-writing offi¬ 
cer who maneuvered Maryk into 
mutinous action; Russell Hicks, as 
the presiding judge of the court 
martial; Herbert Anderson, as the 
psychiatrist, as well as others in 
the fine cast, gave topnotch per¬ 
formances. 


Robert Tyler Lee’s set de: 
vras a sensitive reproduction of 
stage setting. The Ford comr 
cials were not too obtrusive. < 
rectly spotted, they did not disl 
the continuity. The color, inch 
tally, served a more useful fi 
tion in the “big sell” The F< 
never looked better. Ros 


Dennis King as Burgoyne was 
perfect casting. The General is a 
fantastic and at times absurd cari¬ 
cature, yet King's masterly- per¬ 
formance of this effete Britisher 
gave Shaw ample opportunity to 
laugh at army protocol. 

Ralph Bellamy played the 
preacher-turned-militiaman but he 
didn’t appear too comfortable in 
either role. Teresa Wright was 
adequate as his young and at¬ 
tractive wife w'ho loses her heart 
to the scandalous, gallows-con¬ 
demned Evans. And Margaret 
Hamilton as the mother was the 
epitome of all things Puritan. 

It’s unfortunate that the colors 
wavered and there were times in 
the camera switches when the tint 
was lost completely. The Hallmark 
Hall Cards on the other hand were 
a beautiful and consistent sight to 
behold. It’s very possible that the 
RCA-NBC “compatible boys” are 
getting remiss on the show proper. 
This is hardly the time to slacken 
up, when the bi& Xmas sales push 
of color sets is just around the 
corner. Rose. 


MIDNIGHT 

With Roger Kent 

Producer: Ken Barry 

Djrector: Bill Garin 

15 Mins.: Mon. through Fri., 12 p.m. 

Sustaining 

KSTP-TVj Minneapolis 

Exerimental in that it’s the first 
local tv disk jockey show and that 
it carries video past 12 p.m., “Mid¬ 
night” looks like a sure success. 
At least, it furnishes an agreeable 
pop musical quarter-hour in a 
fashion that’s offbeat for this sort 
of fare here. 

Assuming that enough of the 
many local dialers who stay up for 
Steve Allen’s “Tonight,” reaching 
here at 11 p.m. and continuing for 
60 minutes Monday through Friday 
and which it immediately follows, 
prefer not to rush off to bed im¬ 
mediately, it should land a sizeable 
audience and bankroller without 
too much difficulty. 

Roger Kent, the jockey, is a 
personable, poised young man who, 
sitting in an easy chair and smok¬ 
ing a pipe, intros and comments 
neatly on the disks which are ac¬ 
companied by film or live action 
that provide various effects. 

These effects, flashed briefly, are 
continuous during the playing of 
the recordings and they serve to 
accentuate the musical numbers’ 
moods in a pleasant manner cal¬ 
culated to increase listeners’ en¬ 
joyment of the tunes. Rees , 


SHE STOOPS TO CONQUER 
(Omnibus) 

With Michael Redgrave, Barbara 
Jefford, Walter Fitzgerald, Her- 
mione Gingold, Rex Everhart, 
Maria Brit-Neva, Fritz Weaver, 
Victor Wood, James Millhollin; 
music, Paul Maynard; Alistair 
Cooke, host 

Producer: Robert Saudek 
Director: Elliott' Silverstein 
Stager: Redgrave 
Adaptor: Maurice Valency 
90 Mins., Sun. (20), 5 p.m. 
SCOTT PAPER, ALUMINIUM 
LTD. 

CBS-TV, from N. Y. 

(J. Walter Thompson) 
Perhaps the sedate, sometimes 
austere atmosphere of “Omnius” 
militates against the presentation 
of comedy on the show. This, if 
recollection serves correctly, is es¬ 
pecially true in terms of farce, as 
witness last year’s adaptation of 
“The Man Who Married, a Dumb 
Wife” and last Sunday’s (20) full- 
program treatment of Oliver Gold¬ 
smith’s “She Stoops to Conquer.” 

The Goldsmith play, as annotat¬ 
ed, in an introduction by “Omnibus” 
host Alistair Cooke as a farce, was 
delivered in drawing-room style— 
far too genteel and restrained to 
fit the category and the 182-year- 
old script. With Michael Redgrave 
not only starring but staging the 
Maurice Valency adaptation and 
Elliott Silverstein directing, the 
end result was diverting, but hard¬ 
ly a pace-setter in terms of comic 
action and caricature. 

Redgrave, doubling over (with 
Barbara Jefford and Walter Fitz¬ 
gerald) from the Broadway “Tiger 
at the Gates,” tended toward too 
much reserve in his flippant mo¬ 
ments in the play and toward un¬ 
derplaying as the stammerer. Her- 
mione Gingold as Mrs. Hardcastle 
played on a broader base and 
wasn't averse to clowning, but her 
difficulty seemed to lay in the ex¬ 
ecution rather than in interpreta¬ 
tion. Miss Gingold, who seemed 
unable to escape that high-pitched 
articulativeness which serves her 
so efficiently in a modern revue 
but begins to grate in a full 90 
minutes in the same role, progres¬ 
sively lost her comic impact as the 
play wore on. 

Of the entire cast, only Rex 
Everhart, as Tony Lumpkin, real¬ 
ized the potentials of his role, turn¬ 
ing in a lively and uninhibited per¬ 
formance as the 18th Century ver¬ 
sion of an overgrown Peck’s Bad 
Boy. Miss Jefford was pert and 
skillful as Kate and Fitzgerald 
properly outraged as Mr. Hard¬ 
castle, while Fritz Weaver, Maria 
Brit-Neva and Victor Wood were 
good in subsidiary roles. 

Production-wise, the presenta¬ 
tion was given a solid ride, with 
substantial and goodlooking sets 
by Henry May and a special harp¬ 
sichord score written and per¬ 
formed by Paul Maynard. But in 
the Radio-TV Workshop’s and pro¬ 
ducer Robert Saudek’s avowed aim 
to spread culture and cultivation, 
there seems at times the inference 
that they tend to take themselves 
and their work too seriously. 

Chan. 


CLEVELAND BROWNS 

With Ken Coleman, William Ship- 

ley, Frank Jay, Anne Huston 
Producer: Chet Cooper 
Director: Milt Most 
150 Mins., Sunday, 2 p.m. 
MAINLINE & CLEVELAND 

SANDUSKY BREWING CO. 
WEWS, Cleveland 

(Paul Warren) 

Ken Coleman, back at the tele¬ 
casting of the six out-of-town 
Cleveland Browns’ football games, 
does a truly professional job with 
the' pro teams. His long-standing 
four-year background ' with the 
Browns is reflected in his free and 
easy handling of the plays and his 
intimate knowledge of the individ¬ 
ual players. In turn, he can inject 
tidbits of valuable information 
when the occasion so warrants. At 
the same time he remains impar¬ 
tial in his handling of the oppon¬ 
ents. The stanza caught (13) was 
the pickup from Philadelphia with 
the WFIL-TV crew handling the 
technical and production chores 
with savvy and for tops in tv proj¬ 
ection. 

Stanza has a dual sponsorship, 
with William Shipley handling for 
Mainline products, while Anne 
Huston and Frank Jay do the suds. 
Not a free moment ts passed in 
plugging the products, neverthe¬ 
less the trio do it without effron¬ 
tery* Mark. 


More TV Reviews 
On Page 36 


CHICAGO BY LYON 

With Herb Lyon, Len Stone, 

guests; Bob Trendler orch 
Producer: Ted LiSs 
Director:; Don Kane, 

30 Mins.; Sun., 6:30 p.m. 

BULKO GAS 
WGN-TV, Chicago 

(Malcolm-Howard) 

Now that Herb Lyor, conductor 
of the Chi Tribune’s Tower Ticker, 
has made his debut with this Sun¬ 
day night guest showcaser, three 
of the four Windy City gossip 
scribes have parlayed their col¬ 
umns into subsidiary tv careers, 
With his apparent nervousness this 
go (13), Lyon demonstrated anew 
that, the transition from typewriter 
to television isn’t an easy one and 
that the success of the enterprise 
will have to depend largely upon 
the visitors' impact. 

Show’s budget, permitting the 
use of Bob Trendler and the WGN 
orch and an actual working stint 
by singer Sylvia Syms, gives im¬ 
portant added scope to the half- 
hour. Present for the typical quiz¬ 
zing on their current activities 
were Betty Hutton, accompanied 
by Chez Paree co-owner Jack 
Schatz to underscore the nitery 
plug, and Fran Warren from the 
“Pajama Game” legiter. Despite 
the host’s too frequent interrup¬ 
tions, the ladies acquitted them¬ 
selves nobly. 

Session winds with an “Ahead of 
the Headlines” prognostication bit 
by the columnist. Lyon predicted 
Adlai Stevenson would win the 
Demo presidential nomination and 
that heavyweight Rocky Marciano 
would not retire. Hardly big items 
in the crystal ball league. 

Gas commercials are given a sin¬ 
cere spiel by Len Stone from the 
sponsoring family. Dave. 


GENE CARROLL’S SONG SHOP 

Producer: Gene Carroll 

Director: Earl Keyes 

30 Mins.; Mon.-thru-FrI. 11:30 a.m. 

Sustaining 

WEWS, Cleveland 

Utilizing as a background a song 
shop format,. Gene Carroll of 
“Gene and Glenn” fame, employs j 
a half-hour daily stanza to hypo 
new talent and at the same time, 
through song and chatter, give the 
housewife a chance to get her pre¬ 
luncheon chores done without be¬ 
ing glued to the tv set. 

Daily rundown includes opening 
the mail with idle chitchat between 
Carroll and Vince Haydock, who 
also plays the drums, a few mo¬ 
ments of light banter with pianist 
Blance Albritton, and then the 
first of the day’s amateur offerings 
is introduced. On stanza caught, 
Darlene Villari sang “I Got It Bad” 
and “If I Could Be With You.” 
Easy on the eye, Miss Villari has 
a potential with trio or quartet 
with her sexy, sultry offering. Sec¬ 
ond act was Foley-Lawrence, a tap- 
dance team that could really score 
if they are serious about taking 
their snappy routine into profes¬ 
sional circles after their collegeiate 
career. Foley has ease and grace 
of movement while his femme 
partner shows charm and know¬ 
how. 

Carroll’s chatter-singing is of 
the stuff that has kept him rolling 
along. Okay, too, for Haydock and 
Albritton on the musical assists. 
Show, however, could use more 
amateur talent to help create a 
faster pace and ease out super¬ 
fluous yachity-yak. Mark. 


Webb’s Day & Date 

Continued from page 31 — ■ - 

had the opportunity to ,explore 
such a system in detail, he felt it 
might be the way to bring the pro¬ 
ducer more production coin, with¬ 
out which higher quality can’t be 
achieved. 

“There’s no use in anybody kid¬ 
ding ourselves. None of the arts 
can be accomplished on a time 
basis. Never has an artistic 
triumph been created with the limi¬ 
tations of time and money we now 
have in tv. I don’t mean we 
should go hogwild in the other di¬ 
rection, but there is a middle 
ground where we could make bet¬ 
ter pictures at . more mon^y, yet on 
an economically feasible basis. The 
sponsor is limited in what he can 
spend, and if we’re going to come 
up with a pure art form we’ll have 
to do it in a different manner,” he 
said. 

Webb, who last week began 
shooting the last 55 “Dragnets” of 
his contract, said he would never 
again star in a series of 195 vid- 
pix, the total he will have canned 
under his present pact. "I repeat 
what I’ve said before; no one 
should do more than 104 telepix in 
a series. Nothing is forever, par¬ 
ticularly in tv. I am guilty of be¬ 
ing in too mapy telepictures, and 
I feel I’m wearing out my wel¬ 
come.” 


(New Hearts For Old) 

Producer: Grant McLean 
Director: Jean Lanauer 
30 Mins. 

NATIONAL FILM BOARD 
CBC-TV, from Ottawa 

If the rest of the 26 stanzas in 
the National Film Board's tele- 
filmed video series titled “Perspec' 
tive” are up to the quality level 
of “New Hearts” For Old,” the 
sample under review here, Cana¬ 
dian television audiences are in 
for a standout circuit of docu¬ 
mentary shows for the next seven 
months. Shot at the Institute of 
Cardiology in Montreal, “Hearts” 
follows a 36-year-old garage me- 
chanic through a heart attack and 
subsequent .treatment and surgery 
The thrill peak happens in closeS)’ 
shots of an actual heart operatioS 
with the finger of the surgeon * 
miniature scalpel taped to itfplung. 
ing into the patient's. exposed, 
vafve° g bear ^ °Pen a damaged 

The story ‘is solidly built but 
retains plenty of documentary 
flavor by touring the Institute’s 
equipment available to heart suf¬ 
ferers and gives the channel- 
hunters a full idea of its methods 
and research activities. NFB’s 
Norman Kihl is narrator, appearing 
in the film only when necessary or 
advantageous. An unbilled male 
as the cardiac patient, gives a 
sound, convincing performance 
and the production by Grant Mc¬ 
Lean, former NFB cameraman 
keeps the stanza always movin* 
and m nice balance. John Foster’s 
lensing, expertly edited by Denis 
Sawyer, is socko. This item will 
jnevitabiy be parelleled with 
Medic but it’s a stronger stint 
than the w.k. United States series 
principally because it takes time. 
to retain its status .as a documenta¬ 
ry' item without damaging its 
dramatic values. 

« “% s ,?^ ve \ wi11 be carrie d on 
the CBC-TV web, preeming on six 
stations Dec. 4 and the rest of the 
23 within the two weeks following. 
Other subjects included are re¬ 
habilitation of released prisoners, 
a smalltown carny outfit, the 
growth of Canada’s prairies, a legit 
road company playing to high 
school audiences, people on night 
shifts, others. NFB is also releas¬ 
es a . Fren ch-Ianguage counterpart, 
titled “Passe-Partour.” Gorin, 


IT’S CHRIS 

With Eugene and Rosalie de Chris¬ 
topher 

Producer: de Christopher 
Director: Carlyle Stevens 
30 Mins.; Mon.-tbru-Fri., 3:30 p.m. 
CHRIS-CUTS 
WGN-TV, Chicago 
Artist Eugene de Christopher 
and wife Rosalie would seem to 
have it made with this daily 30- 
minute art instruction course 
beamed toward the tot and teen¬ 
age groups. It’s apparently a self- 
employment deal bankrolled by 
the company that produces de 
Christopher’s Chris-Cuts drawing 
kits. Nucleus of the format is the 
continuihg series of sketching con¬ 
tests in the two age brackets with 
the weekly winners grabbing off 
$500 defense bonds and remaining 
in the running for the two $5,000 
grand prize bonds which cap the 
13-week cycle. Entry blanks for 
entering the drawing sw r eepstakes 
are included in the art packets 
pitched on the show. 

Although the actual blurbs for 
the products are done by a staff 
announcer, the de Christophers 
stack up as effective sales people 
in their owi> right in their handling 
of the tyro studio artists. They 
have a warm, friendly manner 
about them and on the install¬ 
ment seen (18) they had the kids 
really interested in their efforts. 

It’s obvious de Christopher has 
had plenty of teaching experience 
to backstop his own drawing skills. 
Same show ran for 18 months on 
KGO-TV, Frisco. It’s all construc¬ 
tive fun even though a lot of 
Windy City mommas and pappas 
are going to have to come up with 
either $2.98 or $3.98 (plus 25c for 
handling charges) for those kits. 

Dave. 


CBS-TV Mulls Fine Arts 

- Series in Col. U Tie 

CBS-TV public affairs is explor¬ 
ing a fine arts series to be done in 
conjunction with Columbia U. If 
it gets the department’s approval, 
it’ll be used as a llalf-hour semi¬ 
documentary, and, like Museum of 
Natural History’s “Adventure, 
sometime during the weekend. 

Columbia U. was talking sevei al 
months ago with DuMont to use its 
Electronicam as a means to film a 
regular series starring university s 
professors. Idea fell through. 



"EVENTS OF THE DAY" 

7:30 Today’s Sensational Story 
7:35 Inside Washington 
7:40 Transatlantic Exclusive 
7:45 Personality of the Day 
7:50 The News and You 
7:55 News 

"THE WORLD AND YOU" 

8:00 Arrivals and Departures 
8:05 Let’s Visit 
8:10 Yesterday at Midnight 
8:15 America at Work and Play. 
8:20 Elm Street to the 
Great White Way 
8:25 News 

"YOUR BETTER TOMORROW" 

8:30 Part 1-words to live by 


8:35 Part 2—advice on your 
marriage and family 
8:40 Part 3—improving your 
personality 

8:45 Part 4—your success 

8:50 Part 5—advice on your home 

8:55 News 

"SOUND MIRROR" 

9:00 Sounds of Yesterday 
9:05 Sounds of Today 
9:15 Sounds of No Importance 
9:20 Soundings 
9:25 News 


9:30 Offbeat Humor 
9:35 Futurescope 
9:45 Soloscope 
9:55 News 


8:30—The Voice of 
Fires lone. 


8:30—Bishop Sheen’s 
“Life ■ Js Worth Living." 




^J'nce upon a time almost every living room had a radio. And almost every night the 
family gathered ’round to listen. Today, almost every living room has a TV set. Radio 
has moved to other quarters. The kitchen, bedroom, den, workshop, car. Even an occa¬ 
sional bathroom. Who listens? The family does. Not as a group, but individually. Not 
indiscriminately, but selectively. NEW SOUNDS FOR YOU—ABC Radio’s new con¬ 
cept of nighttime programing — was built for this new kind of listening. It’s personal. 
It’s bite-size. Regularly scheduled 5- and 10-minute segments. Each attracts its reg¬ 
ular listeners. Each can be sponsored night-to-night or as a “strip.” Only $800 buys a 
5-minute segment full network. Your ABC salesman will be tickled to tell the full story. 



... the new sound of ABC Radio 





36 


TELEVISION REVIEWS 


Vakiety 


Wednesday, November 23 . 1955 




Television Followup Comment 





H4~M 


4 v 


Phil Silvers crammed enough 
dialog into his 15-minute “Person 
to Person’' visitation last Friday 
night (18) to normally serve a 
comic for an hour show. It was 
all pleasant and entertaining, too, 
as Silvers yakked away a mile a 
minute from his Delmonico Hotel, 
N, Y., bachelor apartment (“some 
day I gotta see what’s in the 
kitchen,” the comic reminded Ed 
Murrow in the course of the in¬ 
evitable hop-skip-jump tour of the 
living quarters). 

Murrow hardly got a word in as 
Silvers, who was in peak form for 
the “profile,” reminisced on the 
time he and Sinatra, while on 
USO tour, were given an audience 
by the Pope (“since when does 
MCA handle the Vatican?”); of his 
early show biz days dating back to 
Gus Edwards, and just talk for the 
sake of good fun. And he also 
played the clarinet. Not even 
cuffo plug thrown in by the comic 
for his Tuesday night CBS series. 
It was one of the more rewarding 
show biz interludes on the “Per¬ 
son” calendar of events thus far, 
simply because Silvers was warm, 
human, natural—and funny. 

Less fortunate was the visit to 
the New Jersey home of the Har¬ 
old Minskys (the last in the line of 
the burlesk impresarios and still 
operating in "Newark). It was a 
camera vis-a-vis probably inspired 
by the fact that Silvers came out 
of the burly circuits, but save for 
the occasional moments when ex- 
showgal Mrs. Minsky monopolized 
the camera ('and it was a pretty 
nice way to have a camera monop¬ 
olized) not much worth remember¬ 
ing came of it. . Rose. 


feet his work, then by film and 
other outlets multiplied his reve¬ 
nue, perhaps best illustrated the 
value of the “new agent” at work. 
“Other Side of the Set” as an off¬ 
beat tv attraction remains in¬ 
triguing and informative. Rose, 


“Caesar’s Hour” raised a bit of 
the roof on Monday (21) in a socko 
spoof of sailors hellbent for shore 
leave a la the cinematic pitches 
from time immemorial. Sid Caesar 
and his tight-trousered mates, Carl 
Reiner and Howard Morris, raced 
through just about every major 
cliche situation in the book of nav¬ 
al maneuvers to front a musicom- 
edy lampoon of “The Liberty 
Boys” themer. The romantic inter¬ 
est?—who else but peacherino 
Nanette Fabray. as the film queen 
who takes it on the incognito lam 
from the H\vood set to see how the 
other world lives. Love conquers 
all and Fabray is Caesar’s meat as 
he. the sweetest sailor of them all, 
finds his true mate in what may 
have been the most meller of all 
musicals ever given on tv; love_&lso 
touches Reiner and Morrisr -the- 
happy-go-gobs who succumb to 
their gals in the clincher for a 
wholesale marriage aboard ship. 
In between, ultra-seaworthy song 
and/or dance at the drop of an 
anchor, and the anchor seemed to 
be lowered every couple of min¬ 
utes. 

Topping a fast kid-arounder 
were the terping of the principals, 
solo and together, and a mammoth 
mixed group, with the Modo- 
dromed tapology faked beautifully 
via sound effects matching the 
panto tattoo. These were complete 
even unto the scrapings and shuf¬ 
flings of these Bill Robinsons of 
the fleet. Even Mr. Jupiter Pluvius 
was thrown in to “water up” the 
NBC-TV ramp for a four-minute 
kinescoped klatch near the finale. 
For Caesar. Fabray, Reiner & 
Morris, it looked like their finest 
“Hour.” Trau . 


On the heels of Argentina’s lat¬ 
est palace revolution—replacement 
of the Maj. Gen. Eduardo Lonardi 
regime by that of Provisional 
President Pedro Eugenio Aram- 
buru — ABC-TV’s “Dean Pike” 
series Sun. (20) probed that situ¬ 
ation via appropriate appearance 
of guesters Dr. Alberto Gainza Paz, 
exiled editor - publisher of La 
Prensa, and N.Y. Times foreign 
correspondent Herbert Matthews. 

Their informal conversation, 
originating from the study of The 
Very Rev. James A. Pike, Dean of 
the Cathedral of St. John the Di¬ 
vine, N.Y., admirably meshed with 
the half-hour stanza’s topic: “What 
Is America’s Responsibility for 
Freedom in the Rest of the 
World?” After Matthews remarked 
that every U.S. Ambassador to Ar¬ 
gentina with exception of Spruille 
Braden was “pro-PerOn,” Dean 
Pike stressed that God is on the 
side of freedom and free men. 
“We don’t have to go out of our 
way.” he added, “to back up hate¬ 
ful dictatorships of the world.” 

Dr. Paz, who expressed gratifi¬ 
cation over reports that President 
Aramburu’s government would 
shortly return the expropriated La 
Prensa to his management, said 
I always had complete faith in 
the Argentine people.” However, 
he was somewhat perplexed, he 
declared, by failure of the U.S. to 
give anti-Peronistas more support. 
In line with this observation Mat¬ 
thews cited a specific instance 
where one U.S. diplomat even 
compared Peron to George Wash¬ 
ington. Obviously, the panel (which 
included Mrs. Pike) intimated, it’s 
smart to be tactful in difficult situ¬ 
ations but this was carrying it too 
far. * 

While the basic format of the 
Dean Pike” series is similar to 
that of sundry other panel discus¬ 
sions, this half-hour program 
benefits considerably from .. the 
Rev. Pikes keen analysis of world 
events in terms of God and the 
individual. Physical setting, the 
Dean’s study in Cathedral House, 
provides an atmosphere of warmth 
and relaxation and this is ably 
caught by the cameras. While not 
all of the “Dean Pike” airers may 
be as topical as this one, it’s evi- 
I'clent that this presentation of 
ABC-TV’s Public Affairs Dept, is 
well worth viewer attention. 

Gilb. _ 


, edic rather than adventure vein. As 
I usual. Disney has given “Crockett” 
! top production values, with some 
I beautiful location shots. There is 
! a new tune, about Mike Fink, sung 
' by York (he displays a good set of 
pipes) and while it's a good number 
the best by far is still “Ballad of 
Davy C.'ockett,” with new lyrics. 
George Bruns and Blackburn, who 
cleffed “Crockett,” also turned out 
j the new number. Camera work by 
Bert Glennon is excellent, and pro¬ 
duction credits all down the line 
! are good. Dahu. 


My Shadow” production number. 

Conlcrencier Sullivan parred his 
usual course, betwixt handling 
copious plugs to accent “the move 
to the Big M” (Mercury, of course).. 
He also tool? time out to intro 
Helen Hayes and City Investing’s 
Robert Dowling from the audience 
in connection with the renaming 
of Broadway’s Fulton Theatre to 
the Helen Hayes. Farley Granger 
also came in for a bow. Gilb. 


! For the second and apparently 
j final of its post-“Ford Star Jubi¬ 
lee” shows under the mainmast of 
“Conquest,” Longines - Wittnauer 
presented “Great Achievements of 
the 20th Century” last Saturday 
(19) in the 11 to midnight spot over 
CBS-TV. As per the style in the 
first chapter on Oct. 22 under the 
label of “Man’s Fight to Fly.” this 
one was a recap in lofty and rather 
dedicated tones of military, scien¬ 
tific, athletic and other achieve¬ 
ments. It may have been a good 
lesson in certain limited classifica¬ 
tions of American history, at least 
in its “human interest,” headline- 
reaching aspects, for the younger 
viewing crowd. Little in “Great 
Achievements” meant much for 
the older person, except possibly 
as a bit of nostalgia covering the 
era as flashed by the watch com¬ 
pany via clips that summed up to 
a long and sometimes noisy news¬ 
reel. A few of these were of the 
kind rarely If ever seen, but most 
of them were out of the well-trod 
morgue. 

For a good part of the route, the 
narration was superior to the sub¬ 
jects reeled off as the familiar 
voices of Westbrook Van Voorhis 
and CBS newsman Larry LeSueur 
(the latter having been long the 
permanent on-air editor of the 
company’s ex-“Chronoscope”) al¬ 
ternated in dramatizing the action- 
panorama. Save for the 

chievement” banner, a definite 
po nt of view was missing to sus¬ 
tain the interest. Average viewer 
could not be expected to fix his 
eyes on the screen for 60 minutes 
of such orthodox memorabilia.. And 
Longines-Wittnauer did not endear 
itself by squeeze-playing the nar¬ 
rators into a couple of integrated 
commercials. Trau. 


Harriet Van Horne’s “Other 
Side of the Set” half-hour show¬ 
case on WABC-TV last Saturday 
(19) “profiled” a tv agent—in this 
instance Ted Ashley, one of the 
more youthful and enterprising 
peddlers of talent and packages, 
who has parlayed his Ashley- 
Steiner operation (since the break¬ 
away from William Morris a few 
years back)., into a 10 % gross off 
the top of some $ 10 , 000,000 overall 
client billings. 

Ashley brought sbme of his key 
staffers (along with two of his 
major clients., Hume Cronvn and 
Jessica Tandy) to illustrate the 
multiple facets of a talent-package 
agency operating in high gear. 
Even 1o those with show biz back¬ 
ground. the octopus-like ranee of 
an agent’s duties was at once re¬ 
vealing and interesting. 

„, To wF “outsider” it must have 
sU " ma of the “.sharpie” 
that fiction (and comic.-;) have al- 


Last season’s major television 
hero, Davy Crockett, returns as a 
legendary, not true-life character, 
and his. new “Disneyland” vehicle 
is strangely .and heavily Invested 
in humor spread so broadly it 
seems to fit him about as awkward¬ 
ly as a storebought suit. Walt 
Disney preceded the episode by 
carefully explaining Davy died at 
the Alamo and future stories of the 
king of the wild frontier would be 
legendary, not factual. 

Last year the kids (and grown¬ 
ups) of the country went wild over 
Davy Crockett fighting for his 
country in Congress, and dying for 
his country at the Alamo, and 
whether there can be -as much in¬ 
terest in a Davy engaged in juve¬ 
nile pranks with an outsize river 
bully, Mike Fink, is open to 
question. The new Davy lacks the 
stature and dimension of the real- 
life Davy, and therein lies the 
inherent weakness of the telepic. 
Most times this episode seems to 
be an outdoors situation comedy. 

New segment sees Davy and his 
buddy, George Russeil, meet Mike 
Fink, self-proclaimed “King of the 
River.” Russell tries to hold his 
own with Fink in a roaring drink¬ 
ing scene (this is for kids?) and 
gets so drunk he bets Fink he and 
Davy can beat him in a keelboat 
race down the old Mississippi. From 
there on Fink tries every means, 
foul mainly, to whip the king of 
the wild frontier in the race. But 
Davy is no dope, meets Fink at 
his own game and beats him in the 
race. He and the bully wind up 
as buddies. 

Fcss Parker performs well (with¬ 
in script limitations) in the role of 
i Crockett; Buddy Ebsen is good, 
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CBS-TV’s Ed Sullivan Show 
S”n. (20) was by no means his top 
effort of the season but on the 
whole the session added up to 
palatable entertainment. Example 
of how producers Sullivan and 
Mario Lewis plumb the show biz 
depths for acts on all talent levels 
was appearance of Met Opera 
singer Cesare Siepi (who opened 
the show) and Dr. Jive’s Rhythm 
& Blues Unit (which closed). 

Handsome Siepi, who obviously 
has ample femme appeal, regis¬ 
tered nicely in an operatic aria 
and struck a more contemporary 
rote with “Love Is a Many Solen- 
dored Thing.” Dr. Jive (Negro 
disk jock' with WWRL, N.Y.) 
dished up blues singer Bo Diddley, 
Five Keys, Laverne Baker and the 
Willis Jackson band. While their 
individual contributions were solid 
oer se it seemed apparent that 
their efforts were more suited for 
soecialized . audiences and lacked 
the broad appeal necessary for 
canturing attention of the general 
pub'ic. 

W.andy Tworeck, comedy.violin¬ 
ist whom agent Bert Allenberg dug 
up in Denmark, proved a real find 
for this bow master demonstrated 
some fascinating fiddling—he ma¬ 
nipulated both bow and violin into 
fantastic positions yet produced a 
listenable melody. Aging Spanish 
dancer Escudero provided a fine 
demonstration of heel - and - toe 
work. Despite his years it was 
evident that time hasn’t slowed 
his precision or technique. 

Comic Jack Carter, no stranger 
to tv, tossed in a coupla takeoffs 
(Jack Leonard, among others) and 
contribbed his impressions of Las 
Vegas. His snappy delivery of the 
“partnership” routine (“look at 
Johnson & Johnson-—they started 
from scratch”) clicked as did his 
“Love and Marriage” discourse. 
Absent from the bill due to death 
. of his father was Jack Palance 
j who was to have done a scene live 
[from UA’s “The Big Knife.” Se¬ 
quence. instead, was presented as 
I a clip from the film. 

[ Not to overlook nostalgia, lay- 
i out also served up Ted Lewis re- 
| p’ota with his familiar battered 
i ■ (c-vepipe chapeau and cane—the 
il/v;s hallmarks in 45 years of 
ff’cmg the footlights. Assisted by 
■ songstress Suzanne Brooks, he 
' -'"t through such standards a.s 
You Beautiful Doll” and 
i bow ed off strongly to a “Me and 


“Colgate Comedy Hour” pres¬ 
entation on Sunday (20) over NBC- 
TV was somewhat in the nature of 
a mishmash in a nitery setting, 
yet didn’t take on nitery aspects. 
It had a lot of performers, but just 
didn’t get the feel of a variety 
show, and glaringly became a rival 
network edition of the competing 
Ed Sullivan show for a few mo¬ 
ments. 

Irv Kupcinet, conductor of 
Kup’s Column, widely read Chi pil¬ 
lar, made like a personable Sulli¬ 
van. He introed a lot of guests 
from the floor and then the winner 
of"the jitterbug contest of the Chi 
Harvest Moon Contest under the 
sponsorship of the Sun-Times in 
that city. This kind of program¬ 
ming isn’t too sound since it calls 
attention to the opposition. 

The Chi Palmer. House setting 
seems like the show is steering for 
a cafe course. The Cocoanut 
Grove of the Ambassador Hotel, 
Los Angeles, , will be the next point 
of origination. 

Attempts to give the show a feel¬ 
ing of spontaniety were too trans¬ 
parent. For example, Jonathan 
Winters, and Fran Warren, Ray 
Anthony were seemingly persuaded 
to come in from the audience to do 
a turn. It’s doubtful that too many 
were fooled by this device. 

The major turn was by-Harry 
Belafonte, the Negro balladeer, who 
provided a show of strength. His 
rendition of four tunes gave the 
session an anchor of solidity. Three 
of his cafe pieces, “John Henry,” 
“Shenandoah,” and “Matilda,” pro¬ 
vided a rolicking feeling, whlie a 
song of Thanksgiving gave him a 
reverent note. Another good item 
was the Bob Hamilton Trio’s terp 
turn. 

Gordon MacRae personalitied his 
way at the fore and aft ends of the 
show, while production assists 
were by the Merriel Abbott Dan¬ 
cers, the Norman Lubov Choir and 
the Frank De Vol Orch. Jose. 


“The Late George Aplcy”— 
novel to stage to cinema—should 
be entered on the records, how¬ 
ever briefly, as John P. Marquand’s 
clever comedy of Boston manners 
that as a reprise on tv took itself 
so seriously that the whole point 
was very nearly lost. Let the rec¬ 
ord state that it happened last 
week on “20th Century-Fox Hour” 
on CBS-TV; that Raymond Massey 
as Apley was a simple case of mis¬ 
casting, and that none of the 
other extra-competent principals— 
Joanne Woodward, Arthur Franz, 
Ann Harding—could do anything 
to breathe life into a piece that 
needs to be understood as satire 
by the production corps before; 
they go to bat. How is it possible 
to go wrong when the technique 
for a "click has long since been es¬ 
tablished? Trau. 


“Big Story” may have been tardy 
in expelling an old tv theory about 
journalism for a new one, but what 
counts is that the NBC Friday 
nighter finally got around to it. 
Multiply the number of newspapers 
in the country by infinity and you 
may have a reasonable picture of 
how many interesting news yarns 
have nothing remotely to do with 
crime or violence. “Big Story” last 
Friday (19), for co-sponsors Pall 
Mall and Simoniz, turned to 
something as inside-pagey as a 
medical reporter for its story. 

Show reeled ofl^ the longrun 
effort of Minneapolis Tribune 
staffer Victor Cohn to break down 
the unfair and impractical medical 
rules against permitting an alien 
doctor from practicing in the U.S. 
Needless to say, program was sev¬ 
eral notches above many of its 
previous attempts in its aim, but 
the yarn was sketchily traced, 
hitting only the highlights of 
Cohn s dedicated struggle to right 
a wrong. Writers went out to left 
field to find a Turkey Day theme, 
and perhaps because of the gim¬ 
mick had more bearing on the tim? 
of the year than on the plirt; it 
tended to make dramatics a little 
sloppy. 

Producer Robert Louis Shayon 
has an imagination that leads him 
in fresh directions. Few shows 
would risk mass integration of live 
and film. Shayon does in order to 
get* out of the studio and away 
from its important character closc- 


ups for frequent locaUon^^Tn 
adds something to forward £ ts ;. 11 
of the tale. It was easy to ten° t 0 * 
the -Big Story- crewg ° v ‘ eI ‘. 
taking attention to the 

live and film portions. And Sh ^ 118 
put Ben Grauer .to wSrkS 011 
more than most program 0 w? 0 !? 8 ' 
Grauer, the show P “S’” hl d V 
push plot and post-story'interi ?.* 4 
(him live; Minneapolis w 
film) in nice fashioS? d % oa 


Sheldon, after 

threatening to do. so via w r es 1 S 
his behalf to the New York 
gang imritmg each and everjuS 
°f ,‘hem to choose the points ., 
which personal monitors would be 


located finally went great nut 
doors. Whether stunt for expl<£ 
tion or good programming fo 

viewers, or both, the WRGA tv 
pixie of “Sheldon at One” (o’clock) 
who also has an hour’s kidoodler 
in the morning, took his stand for 
better or worse (including the 
weather and its w.k. vagaries) in 
the rooftop of the NBc'studio 5 
67th St. and Columbus Ave. 

, th - at rarified atmosphere 
bhe:don is carrying on a show that 
as far as he is concerned, will be 
continued to carry on even if it 
takes all winter. He may be 
weatherbeaten by that time but 
anyone who knows his Sheldon 
knows that his head will be un' 
bowed. 

On the day caught. Sheldon’s 
mammost romp was interviewing 
some technicians of the phone 
company on their cable-line and 
other services for television. It had' 
only moderate interest until the 
phone authority launched into the 
mysteries of sound— including, 
musical sound—and how she is': 
wrought; also the even more un* 
known radar. 

That WRCA-TV, undoubtedly 
inspired by one of its foremost' 
performers, was persuaded to lux* 
uriate in such offbeat al fresco 
practice, probably has some con* 
nection with the general state of 
daytime tv locally, if not network*! 
wise. Possibly it is a good idea to ■ 
work in experimentation now, be*, 
cause the daytime air everywhere 
is fraught with imponderables and 
no high brassman is able to tell at 
this point where the arrow will 
lead to, say, a few months from 
now. 

This is the time, in short, to be. 
a pioneer; fool around long enough : 
and who knows?;—someone may 
come up with something. Sheldon 
might be able to say 10 years from 
now that ‘they laughed when he 
stood on a Gotham roof to uly his 
trade. Trau. 


Gee. Haight ' 

-■ Continued from page 25 — J 

be named), each of whom will be; 
responsible for $25,000,000 in 
agency billings. Under each asso¬ 
ciate director will be six account 
executives. Thus McC-E will in¬ 
augurate a new pattern in tv agency 
operation via a delegation of au* 
thority, with Haight and his asso* 
ciates vested with powers on strat¬ 
egy, planning, program showman¬ 
ship, etc. Along with Haight, the 
three associates will have veepee 
stripes. 

Remaining loose ends in the 
agency overhaul will be tied to¬ 
gether when Clyne returns from a 
European vacation (he left last 
weekend) in mid-December, when 
he will announce the new appoint¬ 
ments. Also to be named is a suc¬ 
cessor to Haight on the Coast as 
production manager. Mary Harris 
continues as agency’s production 
manager in the east, with Frank 
Gilday as administrative manager 
of the tv department. 

All told, upwards of a dozen, (in* 
eluding some key men in the tv 
programming field) had put in bins 
as nominees for the McCann-Erick* 
son job, in view of the agency® 
high-wide-and-handsomc s t a t u 
with overall billings approximating 

$200,000,000 for ’56. , . 

Haight has had a varied back 
ground in radio-tv, films and i 
theatre. Prior to his McC-E reg ^ 1 * 
he produced “Four Star F la -, - 
house” for Young & Rubicam a 
^as associated in production 
“Robert Montgomery Presents, 
was formerly a producer at m 
and RKO -and an associate 
ducer for Sam Goldwyn. , , 

Under the Potter & J a 
duction banner, he brought 1 j 
number of Broadway lc f r llcl u s ’c a , l 
eluding “Kind Lady." 1 rt> JJ.J 47 ;} 


graduate of Professor 
Workshop at Yale Drama 
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Wednesday, November 23, 1955 


J^AtelETY 


An Open Letter From the Middle-of-the-Road Group of AFTRA 

A Declaration of Independents 

We, the undersigned, have no affiliation with any existing political groups within or outside 
the structure of AFTRA. 

As loyal Americans, we are unalterably opposed to Communism and all other totalitarian 
ideologies. 

Moreover, we are irrevocably dedicated to the protection and perpetuation of the democratic 
principles of our nation and our union. 

WE SOLEMNLY PLEDGE: 

1. THAT OUR FIRST LOYALTY WILL BE TO THE MEMBERSHIP. 

We feel that the present New York Local Board of AFTRA has subordinated the 
interests of the membership to a special political point of view. 

2. TO BE EVER VIGILANT IN THE IMMEDIATE INTERESTS OF THE MEMBERSHIP'S IN¬ 
CREASED EMPLOYMENT AND WELFARE. 

We feel that the present New York Local Board has not adjusted Union policy 
quickly or effectively enough to the rapid technological changes within the indus¬ 
try. AFTRA jurisdiction has been steadily weakened and whittled away. The 
current and impending impact of Electronicam, Magnetic Tape and Pay-As-You- 
See TV must be handled aggressively, intelligently—and immediately. 

3. TO INSTITUTE AN EFFECTIVE DEPUTY SYSTEM AND ENFORCE STRICTLY ALL THE 
TERMS OF OUR CONTRACTS. 

We feel that the current deputy system is a farce. We would like to see better 
contracts, but until better contracts are achieved, we must have our present con-' 
tracts enforced—with special reference to the most vulnerable qmong us: chorus 
dancers, chorus singers and bit players. 

4. TO ENCOURAGE A CLOSER RELATIONSHIP BETWEEN THE MEMBERSHIP AND A RE¬ 
SPONSIVE LOCAL BOARD. 

We feel that the present New York Local Board has lost touch with the rank-and- 
file. They have demonstrated alarming indifference to the urgent and continuing 
needs of the membership. 

5. TO OPPOSE DENIAL OF EMPLOYMENT BY DISCRIMINATORY AND INTIMIDATING 
PRACTICES, ESPECIALLY BY OUTSIDE ORGANIZATIONS. 

The major function of any union is to secure maximum employment for its mem¬ 
bership, and not to deny it. We feel that the present New York Local Board has 
allowed an outside political group—AWARE—censured last June 30 by our mem¬ 
bership by a vote of better than 2 to 1 —to dominate union policies, to create a cli¬ 
mate of fear among both employers and employees, to paralyze and emasculate 
the union's responsibilities to its membership. A substantial proportion of the 
slate proposed by the incumbent faction has gone on record in favor of AWARE. 

6. TO EXPLORE EVERY AVENUE THAT CAN LEAD TO GREATER UNITY AND REAWAK¬ 
ENING OF THE DYNAMIC SPIRIT OF AFTRA. 

The time has^arrived to bring sanity, decency, democratic perspective and fair play 
back to our local. Our middle of the road slate proposes to end the atmosphere 
of fear which we feel has stilled the voice of the membership. 

All of us have had years of experience in the industry, and some of us have served on previous Local and National Boards. 

' • Help us bring AFTRA back to the AFTRANS! 

VOTE FOR ALL of the Following Candidates: 


ACTORS 

Louise Albritton 
Leslie Barrett 
James Boles 
Faye Emerson 
John Henry Faulk 
Martha Greenhouse 
Michael Kane 
Ed Keen ' 

Garry Moore 
Rita Morley 
Cliff Norton 
Dennis Patrick 
Arthur Seelen 
Luts Van Rooten 


DANCERS 

Barbara Ferguson 
Janice Rule 
Helena Saroy 


SINGERS 

Elise Bretton 
Stuart Foster 
Del Horstman 
John Neher 
Jim Polack . 
Earl Rogers 
Martha Wright 


SPECIALTY ACT 

Orson Bean 
Lee Goodman 
Ronny Graham 

ANNOUNCERS 

Charles Collingwood 
Cy Harrice 
Jay Jackson 
Jay Simms 
Dick Stark 

IND. STATIQN 
ANNOUNCER 

Stan Burns 


(Till* advertisement Is paid for by membcrihip supporters of tho obovo capdldatos.) 
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Television Chatter 


New York 

David Roth, ex-“Joe & Mabel” 
(upcoming), signed by CBS-TV as 
production coordinator on the Phil 
Silvers show, which resumed film¬ 
ing this week . . . G. Warren 
Schloat Jr., ex-Wm. Esty, to Comp¬ 
ton agency as v.p. over tv commer¬ 
cial production . . . Dick Berg^ 
whose debut play, “The Judge & 
the Hangman,” was on “Studio 
One” last week, has an original, 
“Once A Genius,” on Kraft “TV 
Theatre” Nov. 30 with Eva Gabor 
among the leads . . . Max Shulman 
in H'wood talking up tv series 
based on his Dobey Gillis character 
. . . CBS’ Doug Edwards named 
prexy of Weston (Conn.) Field Club 
. •. . Tony Ford, who discontinued 
his sales link with Walt Framer 
Productions over a year ago, has 
rejoined the tv packager in the 
new post of creative sales and pro¬ 
duction manager. Ford will work 
on Framer’s current properties and 
start the ball rolling with talent 
for development of additional 
shows. 

Expansion of color activities has 
cued an exec reshuffle at Circle 
Film Labs, with Joe David upped 
to plant supervisor and Fred 
Todaro promoted to production 
manager, both appointments free¬ 
ing prez Herbert R. Pilzner for in¬ 
creased sales and promotional ac¬ 
tivities . . . WATV’s “TV-Stamp 
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Album” cashes in on the bestsell¬ 
ing 1 success of MacKinlay Cantor’s 
novel “Andersonville” Sunday (27), 
with historian Van Dyke MacBride 
showing a stamped envelope post¬ 
marked from the Civil War prison 
. . . David Cole and Harrison 
Dowd into “Frontiers of *Faith” 
next Sunday (27) . . , Don Hastings, 
currently on “Date With Life,” 
planed to Bermuda for a five-day 
vidpix-shooting stint in the “Des 
& Crunch” series. Grant Sullivan 
also in Bermuda for a role in same 
series . . . Marian Russell starts a 
stint on “Date With Life” Dec. 19 
. . . Paul McGrath $lays a featured 
role on “Big Story” Friday 25) . . . 
Charles D. McNamee, formerly 
with Studio Films and United 
Television Programs, takes over 
the southern sales territory for 
National Telefilm Associates, with 
Memphis as headquarters . . . Tony 
Leighton, ABC's assistant publicity’ 
manager, back from flackery con¬ 
ferences on the Coast . . . Bertha 
Case named chief coordinator at 
MCA’s play and literary depart¬ 
ments for all material earmarked 
as possible tv spectaculars, and 
also o.o.’ing properties for possible 
series development . . . Edith Bar- 
stow, who together with Richard 
Barstow will stage and direct the 
Ringling Bros., Barnum & Bailey 
circus for their eighth year, signed 
to stage Milton Berle’s Nov. 29 
stanza from the Coast... Producer 
Roger Shop© and emcee Bob 
Nicholson using moppets from 
Catholic Charities* Divine Provi¬ 
dence Shelter as Thanksgiving 
Day contestants on their WABC- 
TV “Look to Win” kiddie quizzer 
. . . Lisa Kirk stars in “General 
Electric Theatre” Sunday (27) in 
“The Long Slow Boat” . . . Bud 
Westman, ex-Simon & Schuster, 
joined the Solters, O’Rourke flack¬ 
ery . . . William Burnham, sales 
v.p. of Transfilm, elected Select¬ 
man of Weston, Conn. . . . George 
Blake Enterprises filmed a recruit¬ 
ing pitch for the N.Y. City Police 
Dept, with Police Commissioner 
Stephen P. Kennedy✓ to be placed 
on the air by American Oil 
through the Joseph Katz agency as 
a pubservice . . . Debbie Reynolds 
guests on tonight’s (Wed.) “I've 
Got a Secret.” 

Friday (25) sees actress Siobhan 
McKenna (“Chalk Garden”) guest¬ 
ing on Wendy Barrie WABD tele¬ 
cast . . . Kadoza Worthy becomes 
controller of Sterling TV after 
heading accounting since ’54 . . . 
DuMont Lab’s international head 
Ernest Marx back from annual 
video survey of Europe . . . WATV 
slotted “What's New/’ half-hour 
“shopping guide” for Tuesday af¬ 
ternoon airing, with Art LeRal as 
fronter . . . Seymour Abeles to sell 
in south for Associated Artists; is 
ex-actor . . . Mike Wallace, WABD 
newscaster, now “honorary editor” 
of the City College undergraduate 
paper, Observation Post. . . Screen 
Actors Guild (N. Y. Branch) con¬ 
clave slated for Sheraton-Astor on 
Tuesday (29). 

Ronald Dawson doubling from 
“Witness for Prosecution” legiter 
Into “I Spy” vidpix series fronting 
Raymond Massey . . . “The Night 
Before Christmas” show on WCBS- 
TV Dec. 24 will feature singer Stu¬ 
art Foster and Alfredo Antonini 
Orch (20) & Chorus (7) in pop Yule 
songs. In lieu of solo sponsor, stan¬ 
za will be cut up into a trio of one- 
minute participations . . . Come¬ 
dienne Ceil Cabot appeared on 
Robert Q. Lewis show last week in 
role of secretary and invited back 
for two more shots. Nov. 21 and 
Dec. 2 . . . Gerald Sarracini set for 
role of Raskolnikov in WCBS-TV's 
Camera Three” version of Dos¬ 
toevsky s “Crime & Punishment” 
spreading over eight Saturdays 
starting Nov. 26. Producer Robert 
Herridge is adapting the book. 

Tony Charmoli does the chore¬ 
ography for two dance numbers 
and a 20-mmute ballet on Lon- 
gines CBS-TV Thanksgiving Day 
special, then planes afterward to 
the Coast to stage the Dec 6 
Chewy Show” starring Ethel 
Merman . . Three account execs 

added at WABC-TV: John R. Por¬ 
terfield, former eastern national 
radio sales manager for Storer 
Broadcasting; James E. Szabo, ex¬ 
sales manager for John W. Love- 
ton productions; and Leonard E 
Hammer, formerly with MCA-TV 
. . . .Norman Chase, chairman of 
the special events division of the 
Committee to Save Carnegie Hall, 
guests on Joe Franklin’s “Memorv 
Lfne’ Tuesday (29) . . . WABC- 
TV s Clair Mann to receive a spe¬ 
cial gold record by United Nations 
exec Benjamin Cohen and Lingua- 
phone Institute prez Max Sherover 
tomorrow (Thurs.). 

CBS-TV “Valiant Lady” real se¬ 
rious about going “sdapopera 
spec,” with a musicale emerging 


on Monday as the starter in the 
conversion. Among talent booked 
are Shelley Winters and Charlton 
Heston, so' with such an ambitious 
sked, director Herb Kenwith takes 
his first vacation in years, leaving 
today (Wed.) for Bermuda. John¬ 
ny Desmond takes over during *the 
Kenwith hiatus . . . Florists Tele¬ 
graph Delivery Assn, one-shotting 
it on NBC's Dec: 4 Color Spread 
(Maurice Chevalier) for Xmas 
blurbing. Outfit already a “T-H-T” 
participant. . . Compton agency an¬ 
nounces appointment of Mrs. Jes¬ 
sica Maxwell as casting and dialog 
director for tv and radio. Prior to 
joining Compton, she had been 
casting and dialog, director for 
Biow, Beirn, Toigo . . . “Kraft 
Theatre” bought Harold Flender's 
“The Christmas Dinner” for Dec. 
21 showcasing . . . Betty Jo Black- 
well, former Dumont staffer, to 
Gerry Gross-Norman Baer pack¬ 
aging office as production as¬ 
sistant. 


Princess Margaret 

-= Continued from page 27 . ■ 

(Chevrolet sponsors the Hope 
show) fumed that if he had seen 
the script in advance, he would 
have cancelled the show. 

Generally, Canadians seemed to 
take the attitude that it wasn’t 
cricket to take off after a princess 
with a baseball bat. Hope, how¬ 
ever, contended he “would be the 
last one” to say anything deroga¬ 
tory about the Princess. Other 
comedians hastily advised that the 
remark should not be taken as a 
promise. 

Hope described the situation as 
“the biggest crisis England has had 
since Anthony Eden sat down on 
a wet tea bag,” a remark that cued 
new State Department fears of 
protests from the British tea in¬ 
dustry. 

“Now that it’s over,” he added, 
‘the Democrats are saying ‘Why 
didn’t they give our Margaret a 
crack at him?’ ” 

Other Hope shafts that Canadi¬ 
ans found too pointed included a 
reference to his eagerness to get 
back to London to see the sights— 
including Margaret’s handkerchief 
drying out the window.” 

To what lengths the controversy 
would go was uncertain. It was 
reported, however, that NBC—in 
an effort to heal any diplomatic 
breach—was willing to give Prin¬ 
cess Margaret equal time. 


AFTRA 


Continued from page 29 

union reps, currently consists of 
AFTRA national prez Frank Nelson 
and Clayton (Bud) Collyer, first v.p. 
of AFTRA, with a third union seat 
still vacant since the death of 
AFTRA national exec secretary 
George Heller. On the industry 
side, the reps are Edward G. Wil¬ 
son, v.p.-general counsel of J. Wal¬ 
ter Thompson; I. S. Becker, prez of 
Air Features and v.p. of CBS 
Radio; and Manie Sacks, v.p. of 
RCA. Union alternates are AFTRA 
acting national exec secretary, Chi 
exec secretary Raymond A. Jones 
and Coast exec secretary Claude 
McCue. Industry alternates are 
Young & Rubicam v.p.-general 
counsel Dave Miller* ABC general 
counsel Geraldine Zorbaugh and 
General Teleradio v.p. Gordon Gray. 
Henry Jaffe of Jaffe Jaffe and 
Lloyd V. Almirall of Breed, Abbott 
& Morgan are legal counsel while 
the firm of Martin E. Segal & Co. 
are consultants and actuaries to the 
funds. 


IATSE-WABD 

= Continued from page 29 :— 

ent temporary agreement until next 
May when the contract comes up 
for renegotiation. Union exec said 
he was pleased with the present 
terms. 

As of late last week, one of the 
problems facing Cott was what to 
do with two or three engineers 
who didn’t fit into his local opera¬ 
tion or that of DuMont’s Electroni- 
can. Of the 78, a total of 60, a 
union man said, will station with 
WABD. Fifteen or 16 will be used 
for Electronican, leaving the 
numerical discrepancy. Union ac¬ 
cepted Cott's offer to make the re¬ 
maining two or three part of man¬ 
agement. 


NARTB 

Continued from page 27 ass 

gested to the broadcasters that if 
the solution of tv allocation prob¬ 
lems is to be through the continued 
use of UHF, programming must be 
the “point of attack” to break 
through the problem of circulation. 

“If the programming is attrac¬ 
tive,” lie. said, “people will spend 
money to convert their sets. But 
if the sine qua non of tv program¬ 
ming is to be one of the three big 
networks, then why bother about 
such objectives as ‘outlets for local 
expression’ and competition 
through ‘multiple services’?” 

Comr. Doerfer.said that at best 
“three stations will be cemented 
into most markets and this may be 
all for a long time to come.” This 
could be provided, he added, by 
getting a few VHF channels from 
the military or other services. But 
in the face of an expanding econo¬ 
my, growth in population and other 
developments, he conceded “it may 
be too early to take such steps as 
would foreclose the future devel¬ 
opment of at least one service to 
all areas and as many multiple 
services as the present available tv 
channels would permit.” - 


Marlin 


Fort Worth—First of a series of 
four opera telecasts presented by 
the Fort Worth Opera Assn, on 
KFJZ-TV was presented last Sat¬ 
urday with the Garden Scene from 
“Faust.” 


== Continued from page 31 

heeded to fill the time. There are 
about 495 such series (including 
some quarter-hoUrs) available. 

However, the picture is even 
darker, since the time devoted to 
film programming is divided be¬ 
tween features and programs. Over 
one-half the time is devoted to 
features—361,161 hours. If each 
feature was figured at 90 minutes, 
and no feature were to be run by 
a station more than once a year, 
then only 525 feature films would 
be needed to fill this time. But the 
total market supply is 3,362 fea¬ 
tures, plus 1,287 westerns. On the 
program front, actual time devoted 
to the half-hours—total time less 
than devoted to features—would 
be filled by only 37 series, again 
contrasted with the total of 495 
series available. 

These figures, of course, are 
based on the same product being 
used by every station in the coun¬ 
try. On a more realistic basis, Mar¬ 
tin used as alternative figures the. 
case of only one-third of the sta¬ 
tions using the same product. In 
this case, some 1,575 features 
would be needed out of a 3,362 to¬ 
tal (plus 1,287 westerns); 111 pro¬ 
gram series would do the job out 
of a 495 total. 

Martin pointed up the dilemma 
facing the syndicators by stating 
flatly that “the implication of de¬ 
creasing the supply of film is not 
pleasant for anyone in. our in¬ 
dustry to contemplate,-since each 
distributor must ask himself the 
question, whether it is the film 
that he is selling that should be 
eliminated in order to accomplish 
this reduction.” In looking to the 
alternative of increasing demand, 
Martin referred to the -pricecut¬ 
ting and downgrading of quality 
which has already been effected 
and put this in the form of a 
vicious cycle wherein lowered price 
means lowered quality and lower 
quality means lower acceptability 
and thereby further reduced de¬ 
mand. 

Another panelist in the same 
forum, Screen Gems sales v.p. 
John Mitchell, picked up the qual¬ 
itative ball with tfoo suggestion 
that “at this time” they concen¬ 
trate on national sales. He said 
national sponsorship allows the 
producers to turn out better shows, 
since there’s no ceiling on what a 
national sponsor will pay for a 
quality program. Once, however, a 
show is put into syndicated or re- 
geional sale, its negative cost had 
better not exceed $25,000 or it is 
sure to run into financial trouble. 

Others on the panel were Guild’s 
asslstant-to-the-prez Dave Savage, 
who attacked the extensive use of 
ratings both as selling and buying 
aids in the industry, and George 
Rice, newly-named program chief 
of WABC-TV, N. Y., who suggest¬ 
ed that distribs keep close liaison 
with their field salesmen for the 
study of local program-sales situ¬ 
ations. Arche Mayers, head of the 
new Standard TV and onetime 
owner of Unity, who chaired the 
panel, spoke out on the community 
antenna situation, charging that 
the distribs ’are being “robbed” by 
the systems, which pick up filmed 
programming without paying for 
the use of the film. 


CANNED RADIO DRAMA 
GOOD TO GOODMAN 

coSpa^y ^^ufcfnner 

dramas, grossed 25% more i n 5 
first !0 months of '55 than in ^ 
of 54, which, company reports was 
previously the best year in its i ie 
tory. While the per show prices haS 
dropped anywhere from 10 % i n «,! 
smallest radio markets to near w 
200 % in N Y Goodman. sa JS K 
it has upped its gross because o 
the jump in sales volume as a re 
suit of the change in emphasis 
from network to local program! 
ming. ' b u 

Goodman last year produced four 
half-hour series, “Deadline for 
P^ger, ’ “T-Men Confidential 
“Moment of Peril,” and “Crime 
Files of Flamond.” Cost of a show ’ 
reportedly runs between $450 and 
$600, -fiot counting writing, which 
is either done by Australians 
(where many of the shows are pro¬ 
duced) or by writers who get a 
share of the profits. 

ABC-TV Seeks Client For 
‘Book of Month Theatre’ 

“Book of the Month Club The¬ 
atre,” the package based on the 
book club’s selections ’hnd pre¬ 
viously in the works as an NBC- 
TV entry, is now being pitched to 
prospective sponsors as a 90-min- 
ute live spectacular by ABC-TV. 

Show, packaged by Ruthrauff & 
Ryan veep George Wolfe, isn’t un¬ 
der any contractual commitments 
to ABC, but tlie web is trying its 
hand at selling it with an eye to¬ 
ward once-monthly exposure in the 
fall. 


Memphis to Host B’casters 

Memphis, Nov. 22. 

Memphis will host the Tennessee 
Assn, of Broadcasters at its annual 
powwow skedded for the Hotel 
Peabody on Monday (28). Session 
will start here on Sunday (27) when 
members and their wives will be- 
entertained on a trip on the Mis¬ 
sissippi aboard Hoyt Woolen’s 
yacht, “Elbaroda.” Wooten is 
secretary-treasurer of the TAB and 
owns and operates WREC, CBS 
affiliate and is skedded to hit the 
air with WREC-TV on Jan. 1. 

Henry (Hank) Slavick, skipper of 
WMC and WMCT, NBC outlets 
here, is prexy' of the Tennessee 
group and will act as chairman of 
the two-day session. 


Kansas City—Harry Kaufmann, 
program director of WDAF, was 
hospitalized last week when he 
suffered a slight stroke while at 
his desk at the station. He was 
taken to Research Hospital last 
Tuesday (15) where his condition 
was first reported as fair, but later 
was reported improving. Kauf- 
mann has more than? 30 years of 
service with WDAF, outlet of the 
Kansas City Star here. 
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$565,000 in Residuals to Members 
Divvied Via SAG; Years Total 740G 


Jan. 1 Getaway 
For Distribs’ Org 

Telefilm distribtuors’ industry 
association, now tentatively titled 
the Association of Television Film 
Distributors (ATFD), has ear¬ 
marked Jan. 1 as the date at which 
it will begin to function. At that 
time, distributor members >ill 
elect a board of directors and ap¬ 
point a permanent managing di¬ 
rector and other personnel. Same 
date is a deadline for submission 
of membership applications and 
lees. 

Date was set last week at a 
meeting of over 60 telefilm distri¬ 
bution reps at the Roosevelt Ho¬ 
tel, N. Y., which unanimously ac¬ 
cepted the proposals as to budget, 
organization and functions pre¬ 
sented by the steering committee 
which has drawn them up over the 
past five months. Same steering 
committee, headed by General Tel¬ 
eradio’s Dwight Martin, will con¬ 
tinue in existence until the board 
of directors is elected the first of 
the year. Tentative budget for 
the first of year of slightly over 
$ 100,000 was approved. 

Committee, besides Martin, com¬ 
prises Herman Rush of Official 
Films; Dave Savage of Guild, Ziv’s 
Frank Reel, Studio Films’ Saul 
Kunkis, MCA-TV’s Lou Friedland 
and Screen Gems’ Ralph Cohn. 

$9,045,000 Budget As 
Roach Studios Hit Peak 
310 1-Hours in ’55 

Hollywood, Nov. 22 . 

Production at Hal Roach studios 
has risen 18% over last year and. 
marks busiest period in studio’s 
35-year history, Sidney Van Keu- 
ren, v.p.-general. manager, dis¬ 
closed in report last week. Total 
of $9,045,000 will have been spent 
to make some 310 half-hour vidpix 
by year’s end, Van Keuren notes, 
utilizing 1081 stage days, against 
055 last year and, 763 in 1953. 

Thirteen different vidpix series 
went before the Roach cameras 
and by Dec. 31, 20 stanzas of 
“Screen . Directors Playhouse,” 
nine “Stories of John Nesbitt,” 27 
“Life of Riley,” 43 “You Are 
There,” 33 “Great Gildersleeve,” 
38 “It’s a Great Life,” 24 “Pass¬ 
port to. Danger,” 34 “Waterfront,” 
11 “Trouble With Father,” 20 
“Public Defender,” 27 “My Little 
Margie,” 18 “Frontier” arid six “So 
This Is Hollywood” segments will 
be in the can. 

Of these, six are solely or jointly 
owned by' Hal Roach Jr., studio 
prexy. They are “SDP,” “Pass¬ 
port,” “Father,” “Defender,” and 
“Margie.” “SDP” is rolling for 
Eastman-Kodak and “Nesbitt” for 
American Tel & Tel, with other 
Roach properties in syndication. 


Lloyd Nolan’s Pilot 

-To Roll at Desilu 

Hollywood, Nov. 22. 

Desilu Productions will roll a 
pilot for a proposed vidpix series 
to topline Lloyd Nolan sometime 
in January, following Nolan’s com¬ 
pletion of a costarring stint with 
Alan Ladd in latter’s Warner 
Bros, feature, “Santiago.” 

Samuel Bisclioff and Dave Dia¬ 
mond will produce series, to be 
called “Father Duffy of Hell’s 
Kitchen,” ^according to Desilu 
prexy Desi Arnaz. Nolan will es¬ 
say role of priest in tough “Hell’s 
Kitchen” area of N. Y. 


Hygo-Unity’s HOG Biz 

Hygo and Unity, lately entered 
upon a joint selling setup, racked 
up in four markets the past couple 
°f days combined sales totalling 
roughly $110,000 gross. Sales were 
all for features. 

WABD, DuMont N. Y. o&o, laid 
out $40,000, for 235 rerun features, 
some of which finished on rival 
WCBS-TV a few months ago. For 
a like price, KRCA-TV, L. A., 
bought Unity’s “Lucky 13” on a 
first-run basis, plus 26 reruns. 
JVCPO, Cincinnati, and WNBK, 
Cleveland, have taken packages 
worth a total of $30,000 to the dis- 
tribbery. WCPO has taken 13 
first runs and 26 reruns. WNBK 
has taken 52 rerun films. 

. Hygo-Unity 79 westerns are now / 
in 20 markets. V 


‘FRONTIER’ SEGMENTS 
AS A THEATRICAL PIC 

Hollywood, Nov. 22. 

First theatrical pic on sked of 
new production firm formed by 
Worthington Miner, exec producer, 
and Morton Fine and David Fried- 
kin, producer-writers of NBC-TV 
“Frontier” teleseries, will be film- 
ization of one of series presenta¬ 
tions. Present plans call for fea¬ 
ture, based on two-part “King of 
the Dakotas” segment, to go before 
cameras at Hal Roach lot this 
spring. Vidpix also roll at Roach. 

Specific release is not yet set, 
but NBC-TV wll be cut in for a 
piece of the pic by the new film, 
since material comes from a net 
series. Tom Tryon, who starred in 
videversion, will essay same role 
in thermal pic, with Italo star 
Sophia Loren sought for top femme 
role. Miner last participated in fea¬ 
ture production in 1934, when he 
directed film for RKO. 


MARK TIME ON 'JOAN' 

Interstate Television is still not 
opening “I Married Joan” reruns 
for syndication in hopes of a re¬ 
gional deal. But the other rerun 
vidfilm Series, “Public Defender,” 
is on the station by station market. 

^Defender” is sold at KTTV, 
L. A., WXYZ, Detroit, and WPIX, 


Ziv’s ‘Man Called X’ 

For Barry Sullivan 

Ziv Television has signed Barry 
Sullivan to star in “The Man Called 
X,” series based on the old radio 
property which goes into produc¬ 
tion at the end of the month at 
the Ziv Studios on the Coast. 

Sullivan starrer is one of the five 
new properties which Ziv is ready¬ 
ing for national sale, as distinct 
from its syndicated properties. 


Can. Film Board 
Into Vidpix Prod. 

Hollywood, Nov. 22 . 
Canadian National Film Board 
which heretofore produced only 
documentaries for theatrical dis¬ 
tribution is planning to enter vid¬ 
pix production in 1956 and has 
sent producer-director-writer Tom 
Farley here to research the set up 
at Four Star Productions. I 

Four Star has opened the books 
to him'so he can see costs,, methods 
of operation, etc. To aid the Cana¬ 
dian venture, Four Star supervisor 
Lloyd Richards has been showing 
Farley full operation of the tele- 
filmery owned by Charles Boyer, 
David Niven and Dick Powell. He 
will return to Ottawa soon to re¬ 
port his findings to the Canadian 
Board. 


TPA’S $200,000 DEALS 
FOR CANADA MARKETS 

Television Programs of America 
last week set two major Canadian 
deals, with General Foods extend¬ 
ing its “Fury” series into the 
north-of-the-border territory under 
a 16-market purchase and the 
Canadian Broadcasting Corp. taking 
on “Captain Gallant” show for its 
six owned-&-operated stations. 

General Foods deal, set via the 
Bakers Agency, calls for a combina¬ 
tion of CBC and spot-booked ex¬ 
posure, GF has been sponsoring 
“Fury” in the U. S. since the start 
of this season. “Captain Gallant” 
is also a TPA network entry for 
Heinz, with the CBC deal marking 
its first extensive Canuck exposure. 
Total gross on both deals comes to 
about $ 200 , 000 . 


Schenectady — Samuel S. Strat¬ 
ton, elected mayor of Schenectady 
on the Democratic and Liberal 
tickets, will continue as a new- 
caster-commentator on the Ford 
supper-hour program over WROW- 
TV, Alba-.y. 


Hollywood, Nov. 22 . 

Screen Actors Guild has dis¬ 
tributed some $565,639 in residual 
payments to its membership for en¬ 
tertainment telefilms- during the 
past year, Kenneth Thomson, 
Guild’s tv administrator, reported 
during annual membership meeting 
last Sunday (20). This brings 
total vidpix residual payments to 
over $740,000, Thomson com¬ 
mented, not counting over $140,000 
passed out to thesps in theatrical 
films now airing on tv. 

Also at meet, SAG will demand 
“substantial” increases in all salary 
minimums during upcoming labor 
talks with producers, despite adop¬ 
tion of five-day week by studios, 
stated national exec secretary 
John L. Dales. 

In annual proxy’s message, Wal¬ 
ter Pidgeon reviewed Guild’s activ¬ 
ities during past year, including 
successful entertainment vidpix 
strike and SAG’s continuing fight 
for an income tax-averaging meas¬ 
ure. 

Membership has risen to highest 
point in union’s history, treasurer 
George Chandler reported, with 
9,832 members as of October, com¬ 
pared to 8,370 at same 1954 month 
and 7,300 in 1951. 


N. Y. 
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They talk of Pigeons and Glitch 


“Pigeons” are not birds to a Bell System 
technician. They are impulse noises causing 
spots which seem to fly across the TV picture. 
And when he talks of “glitch” with a fellow 
technician, he means a low frequency inter¬ 
ference which appears as a narrow horizontal 
bar moving vertically through the picture. 

It is important that our technicians can de¬ 
scribe the quality of tHeir signals in terms which 
mean the same to Bell System technicians in 
television operating centers along the line. 

They continually check their monitors and 


oscilloscopes to guard the quality of the signal 
as it wings across the nation. If one of them 
notes any defect in the picture, he may want 
to compare the signal he is receiving with those 
received by monitors back along the line. It is 
important that they talk a uniform language 
with precise definitions. That way they quickly 
isolate the point of interference and correct it. 

This teamwork along Bell System lines is an¬ 
other item which assures the network that the 
signals represent the best possible service that 
Bell System ingenuity can provide. 


% 
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EDITOR’S DESK 
With Nathan Straus 
15 Mins., Thurs., 9:30 p.m. 
WMCA, New York 

No other commentary comes 
closer to revealing the “official” 
policy of station than does “Edi¬ 
tor’s Desk,” sh\ce the quarter-hour 
once-weekly radio stanza isn’t de¬ 
livered by a hired hand but by the 
owner of the station. Nathan 
Straus, WMCA backer, went on 
record long before the launching 
of this show last semester as one 
interested x in stimulating interest 
in public service issues. He’s got 
a whole strip of nightime shows 
geared to just that kind of think¬ 
ing. There’s little that’s euphemis¬ 
tic about them, and less about 
Straus’s “Desk.” Straus plays it 
like the newspaper publisher. 

“Desk” this season initiates with 
a two-part study on present-day 
Germany. Last Thursday (17) 
Straus slugged out at the release 
of Nazi war criminals. Tomorrow 
(24) he promises to take apart fact 
that Allies hre aiding the former 
Nazis to head the new German gov¬ 
ernment. He was perturbed, in 
light of the encouraging picture 
painted of “our friend” West Ger¬ 
many, that a couple of fanatic Nazi 
“butchers” were pardoned recently, 
one of them “free after a prison 
term of three weeks for each of 
the 150 GIs he murdered.” 

Straus’ feelings, when aired this 
way, command respect. His Wash¬ 
ington contacts are great (as ex¬ 
administrator of U.S. Housing 
Authority) and he’s in a good posi¬ 
tion,to feel out the D.C. pulsebeat 
before many of the pro commenta¬ 
tors. He’s also with his pipeline 
into N.Y.C. politics, being chairman 
of the mayor’s advisory council. 

Though he’s got final sayso over 
his Thursday broadcasts, Straus 
uses an “editorial board” consist¬ 
ing of Leon Goldstein and Mort 
Fleischl, his two top execs at 
WMCA. and Mrs. Dorothy Dunbar 
Bromley, who moderates one of 
the station’s thought-provokers, for 
advice. Art. 


KING OF HEARTS 
With Harvey Brunswick 
10:30-11:30 p.m. Mon.-Fri. 

KMBC, Kansas City 

Facing into several other sta¬ 
tions playing pop music in the late 
evening hours, Dick. Smith of the 
program department and jockey 
jHarvey Brunswick have come up 
with this-entry as one answer to 



the question of what to do about 
music for late listeners. 

Basically, the answer is soft, 
dreamy music, the standard pops, 
musical comedy numbers, even 
light classical, with plenty of 
strings, or deep baritone or ap¬ 
pealing femme vocal. It’s the so- 
called motel music, selections with 
emphasis on romance, the gay and 
light-hearted, generally a bit too 
languid for bright daytime listen¬ 
ing. 

On the air Brunswick is known 
only as the “King of Hearts,” de¬ 
livering his chatter in the soft, 
purring vein, holding down the 
amount. He also embellishes the 
hour here and there with appropri¬ 
ate poetry, quotations from fami¬ 
liar romantic passages and general 
dream-dust stuff. Commercials 
spotted in are kept in the mood. 
It makes a very listenable hour of 
lighter type music just about bed¬ 
time. Quin. 


Int’l Telefilm 

■ — - — Continued from page 31 — 

product would be acceptable in 
other countries, theoretically sav¬ 
ing distributors the worry of mis¬ 
judging the market or spending 
heavy coin to privately investigate 
its potential. Moreover, a conclave 
would be a place to consummate 
actual deals concerning dubbing, 
foreign distribution, “not to men¬ 
tion the potential coproduction of¬ 
fers that would circulate.” 

“Conference should be handled 
through an industry-backed organ¬ 
ization similar to the Motion Pic¬ 
ture Export Assn., which would 
lay all the groundwork, do all of 
the research and promotion on an 
overall institutional level for its 
member companies.” 


Half-Hour Back 

-■ ■ - ■ Continued from page 25 —^ 

ties, which is a throwback to the 
old “All Star Revue,” subsequent¬ 
ly inherited by Colgate for the 
Sunday “Comedy Hour” and which 
now characterizes the Tuesday 
night 8 to 9 showcase. 

It’s particularly in the latter 
area where NBC appears to be tak¬ 
ing a beating. The “All Star” ro¬ 
tators , of course, were a long-time- 
ago casualty. Colgate is now can¬ 
celling out as the newest casual¬ 
ty against the “constancy” of the 
week-to-week Sullivan variety 
spread. And the rotating-comic 
pattern of Tuesday 8 to 9 (Berle, 
Raye-Hope, etc.) is only now be¬ 
ginning to feel the onslaught of the 
weekly Phil Silvers exposure. 
(Even Bob Hope, who usually com¬ 
mands 60% of the audience, only 
outrated Silvers by three Trendex 
points last Tuesday.) 

Not a single spec shows up in the 
Nov. 1-7 Trendex. The fact that 
three back-to-back Sunday night 
shows. Jack Benny, Sullivan and 
G. E. Theatre, all show up in the 
Top 10, along with the back-to- 
back Red Skelton and “$64,000 
Question” Tuesday nights and 
“Talent Scouts” and “I Love Lucy” 
Monday nights, would seem to in¬ 
dicate that the “bracketing factor” 
and adjacency element arp still in 
contention and not to be brushed 
off. “Shower of Stars” shows up 



HUNTING BIG GAME? 

u You’ll find it in the Northwest... a big, rich ready market 

for your product. 

This is the area which KSTP-TV serves and sells . . . 
$4 Billion in spendable income and 615,000 TV families. 

P Let KSTP-TV start a sales stampede for you. 
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Basic NBC Affiliate "/*» Nonthms&. iMdinq SMotC' 

Edward P-etry & Company, Inc., National Representative* 


Rubbing It In 

Adding insult to injury in 
the NBC “blackout” on the 
new ratings, WMAR-TV, the 
CBS affiliate in Baltimore, last 
week sent out a release on the 
ARB’s Top 10 pollings in the 
Balto viewing area. 

Every show in the listing 
was a CBS entry. 


in No. 5 spot and factor here ap¬ 
parently was the Jack Benny ap¬ 
pearance. 

George Gobel is missing from 
the list. That’s because he was 
preempted for the Max Liebman 
"Great Waltz” spec, which is miss¬ 
ing from the Top 10. NBC “Hit 
Parade,” which enjoys a Gobel au¬ 
dience overflow aside from its own 
merits, is invariably a Top 10’er, 
but also missed out. Fact that 
NBC’s Groucho Marx didn’t make 
it occasioned considerable surprise, 
since he’s always been a “sure 
thing.” Up until this season the 
Tuesday 8 to 9 occupant could also 
be counted on. 

Jackie Gleason’s “Honeymoon- 
ers” made it,' but in view of the 
Perry Como NBC inroads it’s- fig¬ 
ured this will be an in-and-outer 
at best. 


Baudino 

Continued from page 29 


From The Production Centres 

■_ Continued from pat* 21 

Guire awarded special citation by Southeastern Penna. Red Cross 
for entertaining GI’s at Valley Forge Hospital . . . Tasty Baking Co' 
Christmas show again features the Philadelphia Orchestra under Eul 
gene Ormandy. Maria Tallchief and Andre Eglevsky are starred in 
ballet sequence . . . Philco’s Frank J. Hingley, exec engineer, awarded 
1956 Vladimir K. Zworykin Television Prize by the Institute of Radio 
Engineers for his contributions to" development of r jpolor tv . . . Ray, 
mond Spector, prez Of Hazel Bishop, sponsor of “This Is Your Life,” 
received the first Quaker Award of the Golden Slipper Square Club 
(21) . . . Paul Taylor is the roving reporter on KYW’s series “The 
Blackboard Crisis” . . . Warren Hull, Robin Morgan, Duncan Renaldo 
and Carny C. Caruy will headline Gimbel’s two-hour Thanksgiving 
Parade on WCAU-TV. * 

IN SAN FRANCISCO . . . 

Shifts at KQVR, Stockton, find Richard Anderson, cx-KOMO-TV and 
ex-WDSU-TV, becoming assistant chief engineer in place of Stan 
Bennett, while Belno Lange takes over as Stockton operation super¬ 
visor and Walt Harris becomes Frisco operation supervisor . . . Jules 
Dundes, KCBS general manager, oragnized eight Frisco and Oakland 
radio stations into a. two-hour United Crusade show, with each station 
doing a 15-minute segment. KCBS, KGO, KFRC, KJBS, KYA, KLX, 
KSFO and KROW were the stations contributing, while the AFL musi¬ 
cians, AFTRA, NABET and IBEW also granted waivers. Project’s 
notable absentee: KNBC . . . Burton W. Abbott, defendant in a much-? 
publicized Oakland murder trial, mistook cameraman Jim Young, of 
KPIX, for his bailiff at the end of a court session, caused a minor 
flurry by starting to leave court with the TV-photog . . . James Con¬ 
nolly, ABC vice-president running KGO, reports the network outlet 
has had a 39.4% business jump in the five weeks since it switched 
to concentrating on dee jays. 

IN MINNEAPOLIS . . . 


excess of option hours'the network 
would be permitted to use.” 

Referring to the provisions of 
Section 315 of the Communications 
Act governing political broadcasts, 
Baudino stated that “as far as I 
know, ours is the only American 
industry that is compelled by act 
of Congress to commit an act for 
which it can be held legally liable.” 
Under the provisions of the act, 
he said, the station is held liable 
for “material which it cannot re¬ 
fuse to carry, cannot control and 
cannot answer.” Baudino called for, 
two possible solutions, one being 
to “permit licensed stations the 
same right to blue-pencil defama¬ 
tory, scurrilous, libelous and pos¬ 
sibly libelous matter that newspa¬ 
pers have always had,” and the 
other being the freeing of the sta¬ 
tion by Act of Congress, from 
“liability for political matter 
which it must carry and over 
which it has no control,” with the 
speaker however still remaining 
liable^for what he has said. 

On his other recommendations, 
Baudino stated that the three-year 
licensing period is too short, par¬ 
ticularly with the “increasingly 
large investment that is necessary 
to - build and operate a station.” 
This would include safeguards re¬ 
quiring annual reports from < 10 % 
of stations under a random sam¬ 
pling method, plus probationary* 
powers over stations by the FCC. 
On the matter of extending the 
term of network affiliation con¬ 
tracts, he stated that loss of an 
affiliation “in most cases means 
severe hardship and in some cases 
it means ruin.” He called upon 
the industry to recognize the grow¬ 
ing problem of network option 
hours as the advertiser demand for 
time increases and tp take steps to 
avoid the fixing of a limit on net¬ 
work hours by the FCC. - -- 


ABC Film Spurt 

; Continued from pace 31 

merely secured Canadian rights to 
the series and set the. Coke deaT. 
Show is still network-only in the 
U. S. and ABC Syndication has not 
yet secured rights for any other 
countries. 

Other Canadian deals were na¬ 
tional sales on “Sheena, Queen of 
the Jungle” and the “Three Mus¬ 
keteers” on a national basis to un¬ 
specified buyers, plus the sale of 
39 each of “Passport to Danger” 
and . “Douglas Fairbanks ^Presents” 
to Grant Advertising for the 
French-Canadian network. Pix will 
be dubbed into French by Grant or 
the sponsor in Canada. Final big 
sale was that of “Sheena” in New 
York, to WPIX. This business, 
coupled with the 60-market na¬ 
tional spot sale on “Fairbanks” to 
Socony-Mobil Oil three weeks ago, 
accounts foi* the $ 1 , 000,000 total. 


Des Moines—Richard B. Hull, 
director of radio and television 
and WOI-TV. Iowa State College, 
Ames, has been reappointed to the 
UNESCO fer a two-year term. IIo 
is on a one-year leave of absence 
from college duties to conduct an 
extensive survey of educational 
television In the U. S. 


Deal is in the process of completion for the purchase of Minnesota’s 
first radio station, 50,000-watt WDGY, by Todd Storez, owner of sta¬ 
tions in Omaha, Kansas City and New Orleans, from the local group 
headed by Clarence T. Hagman, audio pioneer, that acquired it in 
1952 for a reported $425,000. Present purchase price is said to b« 
$350,000. In 1954 station became the Mutual Broadcasting system out¬ 
let here. Wes- Fesler resigned as U. of Minnesota football coach two 
years ago to join it as a stockholder, vice president and sportscaster 
. . . WCCO-TV here has been adjudged by the Radio-Television News 
Directors association “the outstanding tv news operation in 1955” in 
a competition conducted by Northwestern U.’s Medill school of jour¬ 
nalism. It was cited for “giving evidence of the most complete audio¬ 
visual news coverage in the area it serves and contributing most to 
the general progress of tv news” . . . Six Twin Cities’"radio stations 
broadcast the Twin Cities’ high school championship football games 
and all had sponsors . . . The sold-out U. of Minnesota-Wisconsin foot¬ 
ball game, closing the season, was televised locally by KSTP-TV and 
WCCO-TV. Both telecasts had sponsors 


2,500 Sq. Ft. 
Penthouse 

Hottl Groat Northern 
118 WEST 57th STREET 

• Ideal fer TV rehearsal* 
e Ballet tehee! 
e Dance Instruction 
e Photographic or Art Studio 
e Or living. quarter* 
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IN PITTSBURGH . . . 

Junior Chamber of Commerce nominated Reg! Cordic, of KDKA, 
for a national award as one of outstanding young men in the country 
for 1955... Parents of Veronica Zane, of KDKA-TV staff, celebrated 
golden wedding anniversary . . . Dan Mallinger, voice of “Pitt Parade,” 
will be a father in February . . . Bob Kerr and his wife, Joan Brooks, 
the singer, house-guests of Tom Bennett, KDKA program head... Gene 
Kaufman, salesman at WEDO, doubling as newscaster on 9 o’clock local 
news, following in footsteps of his father, Judge Louis L. Kaufman, who 
was town’s No. 1 newscaster on WCAE before being elected to the 
bench of the Allegheny County Court ►. . Bill Burns back as news post 
on Channel 2 after undergoing operation on his vocal chords . . . Joe 
L. Br6wn, Pirates’ new general manager, was daily guest of Bob Prince 
for fixe straight days on latter’s new afternoon sports show on KQV 

- 1 . f r™:.::..... 

Boston Post I 

m Continued from page 25 

Forty-second jingles with line tags 
are used, prepared by Song Ads, 

Hollywood, are used in saturation 
bookings on WCOP, WBZ-WBZA, 

WBZ-TV, WNAC-TV in the Hub 
area and WMUR-TV, Manchester, 

N. H. 

Finley, who uses a showman’s 
approach to newspaper promotion, 
came up with a recorded heart beat 
commercial for the Post tying in 
with the intense interest in hearts 
engendered by President Eisen¬ 
hower’s attack. The live heart beat 
was recorded at a Boston clinic. 

The heart beat spot, now being 
used in a saturation campaign, has 
dramatic impact. First come the 
recorded live heart beats, with a 
teaser prefacing, then: “You get 
the heartbeat of the news when 
you read the Boston Post.” 

The Post has its own radio sta¬ 
tion, WCOP, and is negotiating 
for a tv station. 

“The marriage of newspapers 
and H had to be made,” he says. 

However, he doesn’t feel that 
the heavy amount of space given 
tv will encroach on film space. 

“There is tremendous interest in 
films in Boston,” ho declared. 

Mama sees tv at home all day and 
when night comes she wants to get 
out of the house and nine times 
out of ten, she^steers hubby to a 
picture show.” 

• Pictures, which use old or new 
headline events, make for news¬ 
paper readership, he believes, and 
the Post runs serialized condensa¬ 
tions of such film fare. Recent ex¬ 
ample was “Girl on the Red Vel¬ 
vet Swing.” 
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New York — Daniel Hollywood 
Agency, New York, and the Gordon 
Molson Agency, Hollywood, have 
completed a mutual representation 
agreement. Both handle writers 
exclusively. 


Am honored that »omo of the 
groats of show business hovo os- 
come my clients In the matter of 
stocks and bonds. Yon. too, oro 
welcome to write or call mo—NO 
obligation. 

JESSE BLOCK 

Registered Representative 
IRA HAUrt A CO. 

Investment J rofcars 

501 7th Ave„ Now York IB. N .Y. 
LOngocro 5-4242 
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Inside Stuff—Radio-TV 

* /• 

CBS-TV is shooting for all-out attention on the 7 to 9 back-to-back 
"Morning Show”-“Capt. Kangaroo” via a series of running gimmicks 
aimed at getting the brace of stanzas some sponsor interest. Inaugu¬ 
rated this week was a weather girl <Ginger Stanley) giving out with 
the temperatures and such while under water. A transparent weather 
map is used in a studio tank. Chief stunt of “Kangaroo” (Bob Keeshan) 
is flashing babies oh the screen so that their out of town grandparents 
can looksee them. A registered nurse, toys, etc., are on tap for the 
babes Keeshan is also making a series of personal appearances on the 
o&o circuit’s civic events, parades, etc. 

Chairmen and executive committee of the combined advertising, 
publishing and radio-tv division of the Federation of Jewish Philan¬ 
thropies fanned out on various fronts last week for the final drive to 
lure customers over to the Waldorf-Astoria Hotel, New York, Dec. 7, 
for the $9-per-cover dinner. 

Co-chairmen of the event arc Louis G. Cowan (CBS), Ned L. Pines 
(Publications), Monroe G. Greenthal (Co.), Emanuel Sacks (NBC); 
associate chairmen, Arthur C. Fatt (Grey Advertising) and Shap 
Shapiro (Look mag). Among those from the radio-tv-advertising ranks 
on the exec committee are I. S. Becker, Milton H. Blow, Himan Brown, 
Franklin Bruck, Harry B. Cohen, Arthur Cohn, Ted Cott, Samuel 
Dalsimer, Maxwell Dane, Jerry A. Danzig, Sydney H. Eiges, Maurice 
M. Fleischl, Walter Framer, Sidney Garfield, Milton S. Gladstone, 
Milton Goodman, Lester. Gottlieb, Ben Grauer, Henry Greenfield, 
Lawrence C. Gumbinner, Alfred L. Hollender, Joseph Jacobs, Alvin 
H. Kaplan, Eugene Katz, Elkin S. Kaufman, Edward Klein, William 
Koblenzer, Jesse Levine, Lawrence W. Lowman, Emil Mogul, Charles 
Oppenheim, Harry Peck, E. J. Rosenwald, Maxwell Sackheim, Mrs. 
Eleanor N. Sanger, Jules B. Singer, Jack D. Tarcher, Lawrence Valen- 
stein, William H. Weintrauo, Robert Weitrinan, Nat C. Wildman. 

Although New York Police Commissioner Kennedy “told off” Mayor 
Wagner a few weeks ago on the ^gsue of probing the department’s 
files for commercial tv series, he'll enter the video sweepstakes per¬ 
sonally in a roundabout way. The commissioner is doing a 20-second 
spot in which he’ll pitch for “become a policeman—it’s a good career.” 

Film is now in progress and Will be sent to stations in the area for 
use as a public service spot. 


RCA board chairman David Sarnoff’s “50c propaganda phonograph,” 
which he disclosed at the recent Overseas Press Club, N. Y., at a 
luncheon meeting, caught everybody offbase because of the manner 
in which the newspapers jumped on the idea. By the time RCA press 
veepee Orrin E. Dunlap Jr. rounded up auxiliary press photographers 
(from the NBC pool), because of the wide news interest, General 
Sarnoff had exitcfi the luncheon. The news shots showed RCA’s Ar¬ 
thur van Dyke, who designed and developed the 50c phonograph— 
purpose is to play recorded messages from the Free World dropped 
behind the Iron and Bamboo Curtains—but Sarnoff hact already left 
by the time the lens boys got 'on the scene. 


Endorsements Inc., Jules Alberti’s ad firm specializing in the secur¬ 
ing and placement of ad endorsements in print and on television, is 
setting up a British affiliate. New firm will go into operation Jan. 1 
under W. Anthony Ingram of London. British outlet will do a two- 
way operation, spotting American endorsers on commerical television 
and in print there and securing endorsements of British celebs for 
home consumption and American campaigns. 


ABC completed a round of six promotions within Its controller’s 
department under v.p.-controller Harold L. Morgan Jr. Michael Bo¬ 
land was upped to head of the web’s cost control unit; Edward 
Graessle named manager of treasury affairs, a new post; Charles 
Smith named assistant general • accountant, succeeding Graessle; Jonh 
Fitzgerald succeeds Smith as general ledger bookkeeper; Robert Cham¬ 
berlain succeeds Boland as cost accounting supervisor; and John Mc¬ 
Carthy succeeds Fitzgerald as billing supervisor. 


Dr. John Taylor, exec director of Chi’s educational station WTTW 
which debuted last September,. is to use a commerical station to re¬ 
port to the Windy City citizenry on the progress on the not-for-profit 
tele plant. Taylor will appear, for 15 minutes Saturday mornings on 
Chi’s WBKB, starting this week (26), to offer an accounting of the 
community-supported station’s activities and to answer viewer ques¬ 
tions. 


Weaver’s Global Formula 


Continued from page 27 ; 


gle-channel transmitter and relays, 
plus 10,000 sets so strategically 
located in public places as to serv¬ 
ice an audience of 1,000,000 people, 


TOUPEES 

THAT DEFY DETECTION 


Hollywood - Crowcut - Pompadour* 
Can be uoid for 

Sleeping • Swimming 
Sport*, etc. 

FREE CONSULTATION 
Samples on Hand 

Mail Order* Gudrdnfeod 

theatrical wigs Of all Types 

FOR RENT l SALE 


ATT. MALE AND FEMALE 

SINGERS, ACTORS AND ACTRESSES 

«*n ui« your spara «r open time »s 
•'*'<* manner's •»il«t«nt ef National Vet* 
rubiiKtlnn. Veteran taokpreun* helpful "hut 
net necessary. $1 Ac. .minimum fuarantee 
will e training. See Mr. Mather, Publl»her» 
Verlflsd 8vce., 3 Bovkmam St., N.Y.C. (bet. 
9-10 A.M. and 1-2 P.M. JBA 7-9115. 
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at “not much more than $1,000,- 
000.” “For a few million dollars 
in each country one could even give 
them a color transmission closed 
circuit setup which would be even 
more fantastic and powerful and 
really leave the Russians gasping 
for breath and out of the running.” 

Referring to the reaction to some 
of the jnore highly cultured spec¬ 
tacular offerings such as “Skin of 
Our Teeth” and “Our Town,” Wea¬ 
ver stated that those who were dis¬ 
appointed in the size of audience 
for these shows ‘.‘missed the ma¬ 
jor point, which was that tremen¬ 
dous audiences watched these 
adult, even difficult plays which 
have been adjudged in the very 
first rank of creative effort. It is 
not surprising that the great cul¬ 
tural shows do not outrate the 
purely-escape-commercial entries. 
It is rather surprising that Maurice 
Evans can play Shakespeare and 
Shaw and that our operas and spe¬ 
cial information shows can reach 
vast, vast audiences.” 

“Where we do not top the com¬ 
mercial offering in size of audience 
these shows will more than make 
up for their smaller audience by 
the appreciation of that audience 
for the special fare given to them 
and by the larger number of light 
or occasional viewers who are 
much more suscepitible to the im¬ 
pact of television advertising be¬ 
cause they are experiencing it 
less.” 


Dailies Hale TV? 

;= Continued from page 1 - ■ 

60% slice of the sponsor’s overall 
advertising budget? 

It’s the latter awareness, in par¬ 
ticular, that disturbs the network 
echelon in their fears that tv, in. a 
day and age when it has practically 
become all things to all people, 
must take a back seat (or a back 
column) in relation to the meticu¬ 
lous critical attention bestowed on 
the stage, films, the opera, the 
dance and other allied but non¬ 
competitive forms of entertain¬ 
ment, 

‘Also Ran’ Status 

The networks know just where 
they stand. Like the legitimate 
theatre, films, opera, ballet, etc.i 
television is show business. But 
unlike the others, tv is in the busi¬ 
ness of making money by en¬ 
croaching on the newspapers’ ad¬ 
vertising dollar. It’s that differ¬ 
ence, they recognize, that, with but 
few exceptions applying to 
metropolitan areas, continues to 
relegate tv to an “also ran” status 
when it comes to bestowing the 
proper respect and attention. 

The networks pride themselves 
that, both on a cultural level and 
entertainment, television has 
grown far and away beyond even 
the wildest dreams of a radio era. 
They take the position that tv 
justifiably merits the same au¬ 
thoritative appraisal, treatment 
and care as the other aspects of 
the arts and the sciences and, un¬ 
like radio, it’s no longer lair to 
consider tv on a “second best? 
plateau. A “Skin of Our Teeth,” 
a “Caine Mutiny,” a “Devil’s Dis¬ 
ciple” or a Mary Martin-Noel Cow¬ 
ard recital merits the same “know¬ 
how” treatment as their counter¬ 
parts on stage and film. Yet how 
many newspapers around the 
country, they argue, can show it 
such respect? 

The networks even go a step 
further. Not only in the realm of 
entertainment, but in the entire 
area of public affairs and enlight¬ 
enment, they pride themselves on 
the fact that .they’ve attained a 
maturity and a point of view com¬ 
parable to the best of the pundit 
colummng in the newspapers and 
magazines. Thus an Ed Murrow- 
Fred Friendly “See It Now” tele- 
mentary with some sweeping so¬ 
ciological - political overtones, or 
the upcoming “Assignment: India” 
from the Chester Bowles horse's 
mouth, the networks argue, merit 
more than a casual tv reviewer ap¬ 
praisal, but perforce rates the 
critical atttention of the dalies’ 
foremost observers, either in the 
political area or any other. 

A world premiere of a film on 
tv, they contend, deserves the 
astute reasoning of a film critic; a 
“Caine Mutiny” version merits a 
drama critic’s reevaluation of the 
property as tv fare; a Sadler’s 
Wells “Sleeping Beauty” trans¬ 
ferred to video should be put into 
its proper perspective by the news¬ 
paper’s authority on the dance; 
ditto with an opera on tv (and par¬ 
ticularly since television is now 
commissioning .them for the me¬ 
dium), so that an NBC Opera Co. 
offering becomes just as provoca¬ 
tive an event as a premiere at the 
Metropolitan Opera. 

Not until then, say the networks, 
can tv earn the proper respect due 
it from the dailies. 


Radio Advertising Bureau Resents 
Getting the Brush’ From 20th-Fox 


GT Bypasses Mutual 
For ABC Radio on Grid 

To get ABC-TV network, sponsor 
General Tire & Rubber is also buy¬ 
ing the' ABC radio lineup instead 
of its own Mutual Broadcasting for 
tomorrow’s (Thanksgiving Day) 
Detroit Lions-Green Bay Packers 
pro grid tilt. And Mutual gabber 
Harry Wismer will do the play-by- 
play for the seventh consecutive 
year. 

To satisfy some of the General 
Tire_ & Rubber holdings, subsid 
General Teleradio’s WOR-TV wilt 
televise in N. Y. in addition to 
ABC key, WABC-TV. Also Don 
Let will do radio in L. A. 


Gene Raymond Host 
Of TV ‘Reader’s Digest’ 

Hollywood, Nov. 22. 

Gene Raymond, who last per¬ 
formed similar duties for Frank 
Wisbar’s “Fireside Theatre” tele¬ 
series, has been inked by Benton 
& Bowles, to host, the ABC-TV 
"Reader’s Digest” presentations 
for Studebaker-Packard, produced 
by Chester Erskine. 

Actor will also present commer¬ 
cials and is currently filming tele- 
blurbs in N. Y. for his Jan. 16 de¬ 
but. Pact with B Sc B permits 
Raymond to do other teleshows. 


Hartford’s‘Stage 17’ 

Hartford, Nov. 22. 

Tieup between WGTH and the 
Hartford Times has both sponsor¬ 
ing a Saturday night show' dealing 
with the brighter side of the ju¬ 
venile delinquency picture. Show, 
tagged “Stage 17,” tees off Sat. 
(Dec. 3) and will be fed to all sta¬ 
tions in the state desiring it. 

“Stage 17” will emanate from a 
different city in the state each Sat¬ 
urday at 8 p.m. for 55 minutes. 
WGTH will carry all line and other 
costs incurred. Shows will be writ¬ 
ten and directed by teenage j'ouths 
under the guidance of the station. 


Network Probe 

Continued from pape 27 

able (the number and types), the 
national ad potential, the needs of 
advertisers and other relevant fac¬ 
tors. In both categories, there is 
an obvious reference to the UHF 
problem and the matter of alloca¬ 
tions. . 

Committee Is headed by FCC 
Chairman George C. McConnau- 
ghey and comprises Comrs. Roscl 
H. Hyde, Robert T. Bartley, and 
John C. Doerfer. Cincinnati U. Law 
School Dean Nelson Barrows has 
been named to head up the staff 
for the study some months ago, 
and until now has been busy gath¬ 
ering a staff. There was no indica¬ 
tion when the study would be com¬ 
pleted, and some sources indicated 
it might take as long as two years. 


Radio Advertising Bureau, Top¬ 
ping over 800 radio and four radio 
networks in its sales promotion ac¬ 
tivities, is fuming over alleged 
slights by 20th-Fox. A battle with 
the radio outfit, some feel, can 
cause the Hollywood company loss 
of immeasurable free airtime pro¬ 
motion for its pix. It’s also con¬ 
sidered possible that flaring tem¬ 
pers might spark a renewal of hos¬ 
tilities between industries oVcr 
the ancient assumption that the 
majors have always “used” broad¬ 
casting. 

According to a letter to Spyros 
Skouras, president of 20th, from 
Kevin Sweeney, president of RAB, 
the promotion firm last July asked 
for a conversation with Charles 
Einfeld, 20th veep in charge of 
advertising and publicity, as a re¬ 
sult of reports that the major “was 
discriminating against radio as an 
advertising medium.” Letter, dated 
Nov. 5.. said that since July Einfeld 
had ignored several requests by 
RAB for an audience. Sweeney 
said that he offers "nothing spe¬ 
cific for sale—just an Idea,” and 
that many other Hollywood firms 
have at least listened. 

There are those who feel 20th’s 
purported “cavalier manner” 
toward radio will result, in reprisals 
reducing promotions for its pix. 
One of the things lhat may be hit 
by a 20th-vs.-radio war will be the 
d.j. plugging of songs like “Love 
Is a Many Splendored Thing,” in 
this case published by a company 
in which the major has a small 
holding. Here it might be trans¬ 
lated into direct financial losses for 
20 th, but other cases may arise in 
barring songs which give the com¬ 
pany incidental pic promotion. 

Apparently, the best way Swee¬ 
ney felt he could reach Skouras* 
attention was as a stockholder in 
20th. His letter was addressed on 
personal stationery and mentioned 
his holdings in the company. 

“Undoubtedly,” Sweeney said, 
“Mr. Einfeld is one of the ablest 
promotion men in the film business 
and a very great asset to 20th Cen¬ 
tury. He is obviously under ter¬ 
rific pressure and his time is 
limited. However, as an officer of 
20 th and one charged with pre¬ 
senting the company and its prod¬ 
uct in the best and most profitable 
light he must find the time—it 
seems to one stockholder—to main¬ 
tain good relations with all the 
principal advertising and opinion¬ 
forming media. 


Providence—Russ Van Arsdaie, 
WJAR-TV staff announcer and 
newscaster, has been named state 
chairman of the Muscular Dystro¬ 
phy fund-raising campaign lor 
Rhode Island. 



TEXACO STAR THEATRE 

SATURDAY NIGHT—N.I.C. 

Mflt.i William Morris Aflancy_ 


Denver —Gil Lee becomes assist¬ 
ant ger.eral manager to Joe Herold 
at KBi.V here. 
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IN NEW ORLEANS 

Elusive action of Herb Plxilbrick (RICHARD CARL¬ 
SON) on Commie courier assignment gets results m 
New Orleans. Big crowds, as indicated by Telepulse 
April 1955 report, follow Ziv’s ”1 LED 3 LIVES’ 
Veck after week. 


Recently voted ‘‘Best Non-Network 
Film Series” ... ”1 LED 3 LIVES” is now 
in production for 3rd award winning year! 


To gat an axcitad 
TV following, 
GET IN TOUCH 
WITH. 



CINCINNATI 
CHICAGO 
NEW YORK 
HOLLYWOOD 
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Jocks, Jukes and Disks 

. , 1 By MIKE GROSS ■ Ml ...J...- 


Frank Sinatra: “The Tender 
Trap’’-“Weep They Will" (Capitol). 
This has been one of Frank Sinat¬ 
ra's hottest years and “The Tender 
Trap," title song from his Metro 
starrer, should continue his sweep. 
Tune is a bright and catchy item 
and Sinatra delivers with a socko. 
piping beat. A shoo-in on all levels. 
“Weep They Will" is a moving bal¬ 
lad with okay SDinning chances. 

Joni James: “My Believing 
Heart’’-“You Never Fall In Love 
Again" (MGM). “My Believing 
Heart" is the kind of lilting ballad 
that Joni James handles best. 
Thrush is in top piping form as j 
she takes the tune for an attractive 
ride. It'll go over big with the I 
platter spinners as well as the coin-1 


,a distaff “Black Denim Trousers,” 
and it doesn't come off as well. 

Norman Luboff Choir: “Sweet 
Lorena”-“Arrivederci Roma" (Co- 
lubia). The Norman Luboff Choir 
is slated to make a dent in the wax 
market and “Sweet Lorena" looks 
like the side to do it for them. The 
charming melodic pattern has a 
neat lyric accompaniment and the 
group with a harmony style that 
demands spins. Workover of “Ar- 
rivederci Roma" is also top drawer. 

Roy Hamilton: “Take Me With 
You"-“Everybody’s Got A Home 
But Me" (Epic). “Take Me With 
You" is a romantic item that Roy 
Hamilton builds into a potent wax 
offering. Tune has an attractive 
beat and a sensible lyric idea 


Best Bets 


FRANK SINATRA....THE TENDER TRAP 

( Capitol ) ... Weep They Will 

JONI JAMES .. . .MY BELIEVING HEART 

(MGM) . .You Never Fall In Love Again 

CARMEN McRAE. .COME ON, COME IN 

( Decca) ... .The Next Time It Happens 


box trade. Flip side is a heavy 
ballad that has trouVJle getting off 
the ground. 

Carmen McRae: “Come On, Come 
In”-“The Next Time It Happens" 
(Decca); Carmen McRae has been 
steadily turning out solid wax fare 
but “Come On" looks like the side 
that’ll bring her into the payoff 
brackets. It’s a class entrv that 
blends lyric and melody for top 
values and Miss McRae knows just 
what to do with it. She gives “The 
Next Time It Happens," ballad 
from Rodgers & Hammerstein’s 
“Pipe Dream," a flavorsome ride. 

The Singing Dogs: “Oh! Susan- 
an" - “Pat-A-Cake” - “Three Blind 
Mice"-“Jingle Bells" (RCA Victor). 
Novelty slicing imported from Eng¬ 
land adds up to nothing more than 
a lot of canine cacaphony. Some 
jockeys will probably go for it be¬ 
cause of its gag values, but it’s still 
more noise than fun. There's a 
soprano pooch on the “Oh! Susan¬ 
na" side, however, that does ex¬ 
tract some laughs. The dogs were 
trained by Don Charles. 

Eddie Fisher: “Everybody’s Got 
A Home But Me"-“Dungaree Doll" 
(RCA Victor). “Everybody's Got A 
Home But Me," from Rodgers- 
Hammerstein's “Pipe Dream," is a 
big emotional-styled ballad that 
Eddie Fisher belts with 'feeling. 
The Fisher-R&H parlay will help 
it get on the spinning tables, but 
it’s gonna be tough sledding on the 
commercial level. On the flip side. 
Fisher switches from R&H to r&b 
for less effect. “Dungaree Doll" is 1 


which Hamilton delivers with un¬ 
derstanding. Should get lotsa play 
on the jock and juke levels. Hamil¬ 
ton's version of “Everybody’s Got 
A Home But Me" packs plenty of 
punch and will remind many of 
his “I’ll Never Walk Alone" treat¬ 
ment, which should give it some 
spinning action. 

Dick Duane: “Siboney"-“Now’’ 
(ABC-Paramount). This debut disk 
for Dick Duane gets him off to a 
good start. He’s got a. big, well- 
trained set of pipes arid projects 
'em well on wax. He’s sure to build 
a strong following. Duane is best 
on the oldie “Siboney," which he 
gives a stirring rendition. “Now,” 
however, is just an average ballad 
try. 

Robbin Hood: “A Teen Age Pray- 
er’’-“No School Tomorrow" (MGM). 
Robbin Hood. (formerly Wendy 
Waye) takes a crack at the r&b 
beat with “A Teen Age Prayer” 
and comes out on top. Tune fits 
right into the current teenage 
vogue, melodically and lyrically, 
and should stir up some noise. “No 
School Tomorrow" is also another 
good spinning bet for the thrush. 
Tune is bright and frisky and the 
r&b overtones will help it in the 
market. 

Belmonte Orch- Barry Frank: 

“Shy"-“Cuban Love Song" (Colum¬ 
bia). Belmonte . has taken “The 
Habanera" from “Carmen" and 
given it an updated cha-cha-cha 
beat. With Barry Frank assisting 
on the vocal, “Shy" emerges as a 
likeable platter that will appeal to 



LAWRENCE WELK 

and his 

CHAMPAGNE MUSIC 

222d Consecutive Week 
Aragon Ballroom—Ocean Park, Cal. 
ABC-TV—Sat. 9-10 P. M. EDT 
Sponsored by 
Dodge Dealers of America 


many. Belmonte gives the oldie 
“Cuban Love Song" ,a mambo 
workover, on the reverse side, and 
it, too, shapes as okay spinning 
fodder. 

Billy Vaughn: “I’d Give A Mil¬ 
lion • Tomorrows”-“Calico Cathy" 
(Dot). When Billy Vaughn gets 
hold of a lilting waltz piece, he 
turns it into an attractive wax en¬ 
try. “I'll Give A Million Tomor¬ 
rows," tune penned by Milton 
Berle (& Ray Livingston) about 16 
years ago. seems headed for a 
strong wax revival in Vaughn’s 
hands. “Calico Cathy" is a bright¬ 
ly-paced hillbilly-flavored entry. 

Annette Warren: “Tame Me”- 
“Circle" (ABC-Paramount). On her 
initial ABC-Paramount showcasing, 
Annette Warren delivers with the 
kind of wax savvy that pegs as a 
comer in the wax sweeps. “Tame 
Me" shows her off as a warbler 
with plenty of s.a. while “Circle" 
gives her an opportunity to display 
her straight ballad styling. Both 
sides will attract the jockeys. 

Dave Lambert Singers: “Hang 
The Mistletoe" - “Jingle Bells" 
(Nocturne). “Hang The Mistletoe" 
is one of the top new Yule ditties 
to come along this year. It’s got a 
catching melodic strain and good 
lyric values. The Dave Lambert 
Singers, however, don’t do it jus-, 
tice. A sprightly “Jingle Bells" is 
on the bottom deck. 


Accent Adds Artists 

Accent Records, Coast indie, has 
inked Millicent Rodgers, ‘ nitery 
songstress, to a term pact. 

Diskery has also added Roye 
Goodrich, ex-King artist, to its 
roster. • 


10 Best Sellers on Coin-Machines ~ 


Pft-RIETY 

■ ■■ ■ lUL'■ buiiui ■■■■ ■ a ■ ■ ■ ■ ■■■ v bi*iiiiiui: 

1 QiYTii’iT'v towo /q\ (Tennessee Ernie Ford.. .Capitol 

1. SIXTEEN TONS (3) .] Johnny Desmond .Coral 

Z. AUTUMN LEAVES (8) ... Roger Williams .,..Kapp 

3. HE (6) 


f Al Hibbler ... Decca 

. . I McGuire Sisters.... . Coral 

4. I HEAR YOU KNOCKING (4) . Gale Storm . Dot 

s ^ 

S Four Aces .Decca* 

‘ * * * *' ) Don Cornell . Coral 

. Four Lads . . Columbia 


5. LOVE IS A MANY-SPLENDORED THING (10) 

6. MOMENTS TO REMEMBER (10) . 


„ (Goal Grant. . .....Era 

7. SUDDENLY THERE’S A VALLEY (7) .. . J Julius LaRosa .. Cadence 

|Jo Stafford... . Columbia 


t 8. ONLY YOU (6) 


f Platters . Mercury 

. j Hilltoppers .. Dot 

[Lola Dee.... . .Wing 


9. YOU ARE MY LOVE (2) 


Joni James. 


10. SHIFTING, WHISPERING SANDS' (5) .... J Rust V Draper. 

. I Billy Vaughn.. 


... .MGM 

.Mercury 
. Dot 


Second Group 


AT MY FRONT DOOR 
LONGEST WALK ...... 


( Pat Boone . Dot 

l Dorados . Vee-Jay 


MY BONNIE LASSIE . 

YELLOW ROSE OF TEXAS 

WOMAN IN LOVE . 

TINA MARIE . 


LOVE AND MARRIAGE 




Jaye P. Morgan ... 

v.... Victor 

Bill Haley’s Comets 


Peggy King .. 

.. Columbia 

Ames Bros .. 

.... .Victor 

( Mitch Miller ...... 

| Johnny Desmond .. 

.. Columbia 
. Coral 

S Four Aces . 

( Frankie Laine: . 

... Columbia 

Perry Como . 


Dream Weavers .... 


Frank Sinatra . 


has been in the Top 

10 ) 




Album Reviews 


“Lullaby of Birdland” (RCA Vic¬ 
tor). You’ve got to really dig 
George Shearing’s “Lullaby of 
Birdland" to go for this package 
because it’s the only tune played. 
Offbeat album offers 12 different 
interpretations by 12 different 
jazzmen of the hipster’s national 
anthem. It gets a bit wearing even 
With such tootlers as Pete Jolly, 
Tony Scott, Charlie Barnett, Bar¬ 
bara Carroll, Andre Previn, 
Quincy Jones, etc., working it over. 
It’s still “Lullaby of Birdland" no 
matter how you slice it. 

Lawrence Welk: “TV Favorites” 
(Coral). Lawrence Welk has been 
building a solid following via his 
telefilm series and this album tie- 
up should develop into a good sell¬ 
er. Welk's music is straight and 
unaffected and pegged for easy* lis¬ 
tening. The dozen songs in the set 
aren’t run-of-the-mill familiars, 
but they have a charm all their 
own. 

Helen Kane: (MGM). Helen 
Kane, the boop-boop-a-doop girl, is 
a thrush, out of the past, and this 
EP wax resurrection is a slick re¬ 
minder of the style that captured 
the 1920s. She's still got that little 
voice and that'innocent sexy qual- 1 
ity that makes the tunes cute and 
appealing. In the set are “When 
My Sugar Walks Down The 
Street," “When I Get You Alone 
Tonight," “Do Something" and 
“That’s My Weakness Now." 

Shanon Bolin: “Rare ,Wine” 
(Vanguard). There’s a wealth of 
showtune material (also some class 
pops) that are finding their way to 
wax although they never did quite 
make the hit parade when first 
launched. Such tunes can be 
found in this Shanon Bolin pack- 
1 age and all a delight. Working with 
topdrawer arrangements set by 
George Brackmah and to the ac- 


oren/ jyliss Bolin offers a potDnn^i 
of 12 tunes that hug the ear TnS? 

smitta repped ta the paefag^^ 

elude, Rodgers & Hart, Rodgers & 
Hammerstein, Jerome kL? 
George Gershwin, Vernon Dnki 
and Frank Loesser. uke 

“Ted Straeter’s New York" (At 
lantic) When Ted Streeter «u 
h°M °f a tune, It'll get a breezv 
“f^hearted and- tasty workover: 
He s got a socko repertoire that in 
eludes such nifties as “Autumn in 
New York," which, incidentally is 
one of the best renditions around 
“All In Fun," “it’s A Big 
Wonderful World" and “I ’ S 
I’ll Have To Change My pff 
among others. He self-accomps on 
keyboard : as he works with a slick 
rhythm combo. 

Lenny Hambro Quintet: “Mes¬ 
sage From Hambro" (Columbia). 
Lenny Hambro is a jazzster who* 
continually experiments with new 
musical forms in arrangement and 
expression. Some of it is strietlv 
in the avant garde groove but for 
the most par.t his “message" is 
clear and precise. Helpmates to 
his tenor-sax- licks are Wade 
Legge, piano; Dick Garcia, guitar; 
Clyde Lombardi, bass; and Mel 
Zelnick, drums. 


REAL TAGS ESTELITA 

Hollywood, Nov. 22. 

Real Records, Coast odd-label 
Which hit recently with its “Pan- 
cho Lopez" disking, has signed 
film and.cafe star Estelita to a‘ 
term contract. 

Her first release will be “La 
Macarena," the traditional torea¬ 
dor prayer song, with Spanish 
lyric, backed by a Latune version 
of “Waiting For the Robert E. 
Lee." 


Songs With Largest Radio Audience 

The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Index. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 
Director. Alphabetically listed. * Legit musical. t Film. 
Survey Week of Nov. 11-17, 1955 


A Woman in-Love—t“Guys and Dolls" ......... Frank 

Adelaide—t“Guys and Dolls" .Frank 

All at Once You Love Her—*“Pipe Dream"....... Williamson 

Amukiriki—t“Amukiriki” ..Famous 

w Autumn Leaves .....Ardmore 

Band of Gold .....Ludlow 

Bonnie Blue Gal .... Hollis 

Cry Me a River ...Saunders 

—Everybody’s Doin’ It ...Berlin^ 

Forgive My Heart ...*...... .BVC 

He.’. ..Avas 

I’ll Know—1 “Guys and Dolls" __Frank 

Japanese Farewell Song .Ranger 

Longest Walk ....Advanced 

Lord Is a Busy Man ...Jungnickel 

Love And Marriage ..Barton 

Love Is Many-Splendored—t“Love Is Spiendored": Miller 

Moments to Remember . .......Beaver 

My Bonnie Lassie ...' .....Leeds 

Pepper Hot Baby .Sheldon 

Rains Came Down .Morris 

Rememb’ring .....Bourne 

Rose Tattoo—t“Rose Tattoo" ...Paramount 

Shifting, Whispering Sands ......Gallatin 

Sincerely Yours—t“Sincerely Yours" .Witmark 

Sixteen Tons ....... ..American 

Suddenly There’s a Valley .i.. H&R 

There Should be Rules .Witmark 

Tina Marie .Roncom 

Wanting You ..Harms 

You Gotta Give ......Peer 


Top 30 Songs on TV * 

(More In Case of Ties > 


All at Once You Love Her—+“Pipe Dream".Williamson 

Autumn Leaves .. rr>...... .Ardmore 

Bible Tells Me So . .... Paramount 

Black Denim Trousers ......H&R 

Cry Me a River ...Saunders 

Forgive My Heart .BVC 

Ghost You Dig the Most .-.....Durante 

He .....Avas 

I Want You To Be My Baby ......Victory 

It’s All Right With, Me—*“Can-Can"....-..Chappell 

King of the River ....Disney 

Love and Marriage .Barton 

Love Is Many Spiendored—t“Love Is Spiendored" Miller 

Memories Are Made of This .Montclaire 

Moments to Remember .... Beaver 

My Bonnie Lassie*.. Leeds 

My Boy Flat Top .. Lois 

Ooh Bang ... Artists 

Pepper Hot Baby ... Sheldon 

Red Roses and Little White Lies;...Trinity 

Rememb’ring ....Bourne 

Same Old Saturday Night..Barton 

Shifting, Whispering Sands .'... Gallatin 

Sixteen Tons . American 

Suddenly There’s a Valley r:... ..H&R 

That's the Chance I’ve Got to Take .H&R 

Then I’ll Be Happy ..... Bourne 

Tina Marie .... ’.....Roncom 

Yellow Rose of Texas .Planetary 

You Are My Love ...Jubilee 
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LESS & LESS JOBS FOR TOOTERS 


Self-Criticism Is Bandleaders’ First 
Step in Move to Bring Their Biz Back 


One-Stops New Focal Point for Angles, 
Deals, Cuffos, Everybody’s Doing It 


Hollywood, Nov. 22. -4 

Despite the pessimism of opera¬ 
tors there are mounting indica¬ 
tions that the long-promised 
• comeback of the bands”, may be¬ 
come an actuality—largely because 
some of the batoneers have finally 
admitted that they've been play¬ 
ing for their own amusement. Be¬ 
hind this candor is DOLA (Dance 
Orchestra Leaders of America) 
which has embarked on a new pro¬ 
gram to revitalize the band busi¬ 
ness and is .pointing toward a 
Dance Festival next spring to em¬ 
phasize the new beat in bands. 

DOLA, which now has some 140 
members, is the first cooperative 
effort on the part of stickmen to 
face the mounting problems of an 
industry that has deteriorated 
more in the last 10 years, than any 
other phase of showbusiness. Its 
spirit is probably best described 
by one of the best known of the 
modernists at a recent. DOLA meet¬ 
ing, who frankly admitted that he 
had “probably done more to kill 
the dance business than any other 
leader.” 

However, there still is a lack of 
unanimity among the bandleaders 
as to the progress of DOLA. One 
of the dissidents is Russ Morgan, 
who contends the organization., is 
controlled by the “swing” bands, 
whose leaders look down their 
noses at “commercial” aggrega¬ 
tions. Morgan, a* leader for 20 
years, charges that too many bands 
now on the road won’t play music 
the customers can dance to and 
some even have arrangements run¬ 
ning eight and 10 minutes in 
length. 

There is some truth in the 
charges, admits Freddy Martin, 
secretary of DOLA, but the stick- 
tContinued on page 48) 

Ted Heath to Tee Off 
U.S. Band Tour in Texas; 
More Trades in Works 

London, Nov. 22. 

The Ted Heath band will open its 
U. S. tour on April in Ban Antonio, 
Texas. A late date at the Car¬ 
negie Hall, N. Y., has also been 
lined up for the British band. GAC 
is handling the itinerary- for 
Heath, and singer Nat (King) Cole 
is part of the package that will 

tOUT'. 

The Stan Kenton orch, which is 
coming to Britain on a reciprocal 
basis, opens here on May 12. Final 
details of the Kenton tour will not 
be settled until British agent Har¬ 
old Davison.gets to the States. He 
is leaving London on Nov. 28, and 
"ili tie up the Heath-Kenton band, 
exchange. 

Davison will also discuss further 
band exchanges between British 
and American orchestra and names 
mentioned are Britain’s Jack Par¬ 
nell, Johnny Dankworth and Vic 
Lewis; and America’s Duke Elling¬ 
ton and Count Basie. 


Paray Heads Six Guests 
With N.Y. Orch Next Year 

Paul Paray, Detroit Symph 
maestro, will make his firsts ap¬ 
pearance as guest with the N. Y. 
Philharmonic next season—the 
orch’s 115th year. Other guest ba- 
tonisls will be Bruno Walter, 
Guido Cantelli, Leonard Bernstein, 
Max Rudolf and Andre KoStela- 
netz. George Szell, a guest since 
1944-45, will be in Europe next 
season and unavailable. 

..Dimitri Mitropoulos has been re¬ 
appointed music director, next sea¬ 
son being his.sixth in th^capacity. 
* canco Autori will igain be asso- 
c .ate conductor. Philharmonic will 
give 28 weeks in N. Y. as usual, 
opening Oct. 18. 


Steve Levitz, former production 
manager for The Big Three, head- 
e(l out for a Florida vacation this 
"oek. He’ll wait until after the 
ni ’st of the year before making a 
flew hookup. 


No Confederate Money 

To mark Mitch Miller’s 
“Yellow Rose of Texas” hit¬ 
ting the 1,000,000 sales marker 
last week, Columbia Records 
'execs, headed by prexy James 
B. Conkling on trumpet, 
marched through the firm’s of¬ 
fices playing the tune. 

Goddard Lieberson, Col’s 
exec v.p., led the parade in a 
Confederate uniform. The 
bash wound up with a cham¬ 
pagne party. 


Olman, Scopp 
To Bow Bjg 3 
German Firms 

Abe Olman and Mickey Scopp, 
Big Three (Robbins, Feist & Mil¬ 
ler) execs, headed for Europe last 
Friday (18) to launch a new pub¬ 
lishing affiliate in Germany. Plans 
for the new firm have been in the 
works for the past year, and both 
Olman and Scopp were overseas 
earlier this year to lay thq founda¬ 
tions. 

Interest in Germany among the 
U.S. music publishers has been 
sparked by that country’s economic 
resurgence' since the end of the 
war. It’s figured that before long, 
Germany, next to England, will be 
the most important source of over¬ 
seas revenue for U.S. publishers. 
Disk company execs similarly are 
eyeing the German potential as 
representing a big chunk of the 
international market. 

Besides visiting Germany, Olman 
and Scopp will make stopovers in 
Paris and London for powwows 
with Big Three affiliates there, 
They will be gone about three 
weeks. 


“Less than one-third of all pro¬ 
fessional instrumentalists can now 
earn all or most of their livelihood 
from music.” That’s the crux of a 
report sparked by the American 
Federation of Musicians in its cam¬ 
paign to beat the 20% amusement 
tax rap in the next session of Con¬ 
gress. 

The AFM assigned the Research 
Company of America to prepare a 
study of the tootler situation for 
ammunition in the fight for tax re¬ 
lief when the Senate-House Joint 
Economic Committee holds its in¬ 
quiry next month on the economic 
effect of various Federal taxes. 
The report, which was eight months! 
in preparation, reveals that since 
1943 jobs available to musicians 
j have dropped 55% and that there 
are now only 59,000 jobs for toot- 
ers in the U.S. to be drawn from an 
AFM membership of 250,000. Of 
! the total membership, the survey 
shows, only 20.8% depend solely 
on musical employment; 12% de¬ 
pend partly on non-musical activi¬ 
ties; 16.8% depend mainly on non¬ 
musical activities; 35% depend en¬ 
tirely on non-musical activities, 
and 15.4% are retired teachers, ar¬ 
rangers and copyists. 

The report states that the two 
main causes for the continuing 
downgrade are 1) canned music 
and 2) the 20% amusement tax. 

(Continued on page 48) 


REELECT LES BROWN 
AS BAND ORG PREXY 

Hollywood, Nov. 22. 

Les-Brown was reelected presi¬ 
dent of Dance Orchestra Leaders 
of America in the election held 
last week. Other officers chosen 
were Tommy Dorsey, first veepee; 
Willard Alexander, second veepee; 
Freddy Martin, secretary; and Law¬ 
rence Welk,treasurer. 

Board of directors consists of 
Fred Benson and Don Kramer, 
managers; Alexander and Vince 
Carbone, agents; Mai Dunn and 
Jules Herman, territorial bands; J 
and Sam Donahue, Ralph Flanagan 
and Count Basie. - • 


Music for Losers 

Newly added to the list of 
offbeat “mood music”< titles is 
Matt Dennis’ “Music for 
Losers” for RCA Victor. 

Album is dedicated to those 
who have lost and can “take 
it,” among them being Prin¬ 
cess Margaret, Archie Moore, 
Swaps, etc. 

CAPAC, Can. BMI 
Getting More Coin 
From CommlTV 

Ottawa, Nov. 22. 

It is likely that Canada’s non¬ 
government television stations will 
pay more next year for the right 
to perform works owned by both 
Composers, Authors and Publish¬ 
ers Assn, of Canada and BMI Can¬ 
ada, Ltd. Without listing projected 
tariff changes, CAPAC printed a 
notice in the Canada Gazette (offi¬ 
cial government publication) that 
it had reached an understanding 
with the chief tv stations for 1956 
and indicated unofficially it will 
collect a $90,000 total from the 28 
privately-owned video outlets. 

Last year, CAPAC reached 
agreement to collect $25,000 from 
the 28 stations. Next year’s fees are 
expected to range from $1,000 for 
a newly-established station to 
$5,000 for older ones. BMI expects i 
to collect $21,600 from the 28 sta¬ 
tions in fees ranging from $150 to 
$1,839 a year. 

Neither CAPAC nor BMI men¬ 
tioned proposed fees for the Cana¬ 
dian Broadcasting Corp. stations, 
but a CBC official said the 1955 
agreement had been renewed for 
1956. The federal three-man Copy¬ 
right Appear Board will have to 
(Continued on page 48) 


OUT SOON! 

The 

GOLDEN JUBILEE 
50th Anniversary Number 

Of 



Forms closing shortly Usual Advertising rates prevail 

Special exploitation advantages 
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The one-stop operators, who 
have emerged in recent years as 
the key factor in servicing the 
jukebox trade, have now become 
the fulcrum of the entire, pop sin¬ 
gles setup. All of the companies, 
from the top majors to the small¬ 
est indies, are romancing the one- 
stops with all sorts of promotional 
deals and giveaways to a point 
where some execs say is already 
uneconomical. 

If a major company has a disk 
that it wants to push, it will sell 
the one-stops on a “one-for-one” 
basis, that is, it will give away 
one platter cuffo for every disk 
that the one-stop buys. Frequently, 
there’s a guarantee angle thrown 
in for good measure so that the 
one-stop, in effect, is taking no 
risk whatsoever. Among some in¬ 
dies, it is common practice to 
make better than one-for-one deals 
since the one-stops are not particu¬ 
larly eager to stock such merchan¬ 
dise unless the offer is very at¬ 
tractive. 

The one-stops, who are now ac¬ 
tive in all major cities, have the 
whip hand because of their tre¬ 
mendous sales potential. They not 
only sell the juke operators who 
can pick up all the disks they want 
with one stop (hence the name), 
but the one-stoppers also do a 
hefty biz with retailers. Many of 
the latter prefer the convenience 
of the one-stops than ordering 
from the distribs. The one-stops 
charge the retailers and the jukes 
5c over the price they would or¬ 
dinarily pay the distrib. 

The power of the one-stops, in 
many cases, derives from their in¬ 
fluence over their juke op custom¬ 
ers. The juke ops are not par¬ 
ticularly hep to the pop music biz 
and in most cases depend on the 
one-stop’s advice on what to buy 
beyond, of course, the top hits of 
the day. This gives the one-stops 
the ability to push a number into 
the jukes with all of the con¬ 
comitant plugs that that means. 
The one-stops, of course, do their 
best not to foist "dogs” on the 
juke ops since their biz depends 
on their ability to guess right. 

While the majors are in a finan¬ 
cial position to romance the one- 
stops with the fancy giveaways, 
the smaller companies are in a 
painful squeeze play. 

Label X Digging Into 
Victor Vaults For Vet 
Personality Disk Series 

Label X, RCA Victor subsid, is 
digging into its vaults for a new 
personality series which will spot¬ 
light show biz performers of the 
past quarter-century. The person¬ 
ality program is an adjunct to the 
vault originals of jazz favorites 
which X already has on release. 

Included in the first release 
package are such names as Bing 
Crosby, Russ Columbo, Gertrude 
Niesen, Ethel* Merman, Fred 
Astaire, Helen Morgan, Fanny 
Brice and.Ethel Waters. Other al¬ 
bums will feature such radio old- 
timers as Frank Crumit, Bill Jones 
& Ernie Hare (The Happiness 
Boys), and Gene Austin. Tune- 
smiths Harold Arlcn and Cole 
Porter are included singing their 
own tunes. The LPs have been re¬ 
processed with Victor’s hi-fi equip¬ 
ment. 

Cooper Exits Barton 

For Fisher Top Spot 

Stan Cooper is ankling his pro¬ 
fessional manager’s post at Barton 
Music to take over as general pro¬ 
fessional Manager for Fred Fisher 
Music. Latter spot was handled, by 
Charlie Lang, who died a few 
weeks ago. 

Sidebar to the Cooper switch 
is that he’s in the fourth floor rut 
in the Brill Building. Before join¬ 
ing the Barton firm, Cooper had 
been associated with Redd Evans. 
Fisher, Bartor* and Evans all have 
offices on the BrilTs fourth floor. 
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Pluggers Clamoring for Fuller 
Recognition Via Indie Outlets 


Question of whether the Accur-+-- 

ate Report should list plugs on nlr . « - . 

New York’s indie station is throw- nPhSlfT Of 1/177 

ing the music biz into two sepa- 00 

rate camps. The majority of plug- Hollywood, Nov. 22. 

gers are clamoring for indie sta- Jazz gets a new dignity shortly 
tion recognition on the “sheet," via a dictionary. - 
while the- pub toppers are still Stephen Longstreet, author of 
sticking to the network listings. “The Real Jazz," which the Uni- 
' Situation has developed into such versity of Louisiana Press is bring- 
a broil during recent weeks that ing out shortly, has been signed 
the Music Publishers Contact Em- as editor in chief of “The Com- 


ployees. Union has scheduled a 
special meeting for Nov. 30 to con- 


plete Jazz Dictionary," planned as 
a complete book of reference in 


sider the advisability of pressur- the field. Longstreet and ; 


ing for indie station credit on Ac¬ 
curate. 


experts will turn out a tome re¬ 
plete with material on personal!- 



SATCHMO PARIS CROWD f Hiaiiha f a lUJ 
CALLS FOR RIOT SQUAD unam,a t0 TOO 

Nearly 200 genfarmes^ad io'be JiJPfjc Rtff I7 ]m 

called out to maintain order wVUO UI I|, f 1(11 


Nearly 200 genfarmes^ad io'be jjJPflC Rllf I7]|^y 

called out to maintain order wVUO MI 1|« r 1(|] 

around L'Olympia Theatre here, « . . 

at the opening, of Louis Armstrong oai '-'mantia, exec veepee a 
and his All Stars. The three-week Leeds Music, is shifting hi s base 0 
engagement, had been sold out in operations from New York tn t 
advance. , Satchmo be doing don. Mov, is part of Leeds^ 


The Accurate sheet has long ties, recordings, bands and jazz 
been the barometer of a plugger’s backgrounds. It will contain illus- 


effectiveness in getting the net- trations in the form of photo- “Miracle, in the Rain”—Advance 3004 

work plugs. Now, however, the graphs and full-color paintings and (l’'rom _ Warner Bros, production, 

pluggers claim they’re practically will cover the music from New T . .I 

NIiC due to the “Mon- Orleans to progressive,New World ^^e it Hai,"e again Jrot 

itor’’-“Weekday” parlay, and that Jazz Society will publish. the ye;u .* H most gorgeous song, by 

■ there’s practically no chance for - • the voice with a heartbeat.' 

plugs on Mutual. With CBS and ^ , T , . w «, TIM GAYLE 

ABC remaining, the plugggers feel L»Ut or 1 Ills W Orld National DJ—Song Exploitation 

that their jobs are in jeopardy un- Frank Music has latched on to Suite 302, 8462 Sunset Rlvd. 


two shows daily and three on Sun- .. ,, eeas stcpp e < 

day. up actl Yity„Qverseas. Firm recenth 

The situation in Paris was more acquired the Warner Bros, catalog 
violent than in any of the other for the British Isles 5 

cities he played. The crowds con- chiantia takes over as govern,., 
gregated early and wouldn’t leave, director of T paHc t eri l In( 
even after being to« that there ^‘cyrif Staont 
were no more seats to be had for flrm - s managing dir ^®, on 
the remainder of his engagement. switch to London c ‘“• . T 
Armstrong is on a tour that has original planning when rm 7 
taken him through Scandinavia joil ? ed Leeds abom e?gW year 
and Germany and he'll continue ag0 . He 's set to take ove? Feb 
to Spain, North Atoca and Italy, Meantime. Lou Levy £.1 
.with more dates still being lined topper, has no plans to re„i» 
U P- Chiantia In N.Y. Levy expects t! 

; - reorganize his Gotham setup re 

M.VW1 r«rr to r«A.S ^siening<^i»ntia's duties to cur 


ana GermanyV ana lie u continue ag0 . He 's set to take over Feb." 
1 rtPPY ¥?AT\Tir to Spain, North Africa and Italy, Meantime, Lou Levy Leed< 

LOKKY KA1JN h .With more dates still being lined topper, has no plans to reiS 

'Miracle in the Rain”—Advance 3004 up. Chiantia in N.Y. Lew evnenfot. 


piugs uu iviuiuai. wnn uds ana * t *pi_ • \\r i j 

ABC remaining, the plugggers feel Uut or I Ills VVOrld 

that their jobs are in jeopardy un- Frank Music has latched on to. 
less they can show their employers the publishing rights to Harry 
that they are racking up potent Revel’s “Music FromOuter Space'.’’ 


the voice with a heartbeat. 

TIM GAYLE 

National DJ—Song Exploitation 
Suite 302, 8462 Sunset Rlvd. 
Hollywood 46, Calif. 
Hollywood 1-9281 


Michael Carr to Coast s aul,e > la ™ 

British songwriter Michael Carr, --. 

currently in New York, is heading _ 

for the Coast shortly to confer M&ntovani’ s U. S. Repeal 
with British thrush Jeannie Gar- . London, Nov 22 

son on the score of a projected tv Mantovani, who came back tiii 
spectacular framed around “The wee k from his tour of U S wi 

Pin/i Pinor’* locrond tt__ e _'* 


plugs on jthe indies. 


During the past couple of years, separate tunes. 


package that includes 11 


Pied Piper” legend. 


Carr is writing the score with fall. 


return there for ten weeks nex 


they claim, the .indies, via audi¬ 
ence-grabbing. disk jockeys, have - 
developed as important exposure 
outlets and have been responsible 
for building more songs than the 
networks. Another plugger faction, 
however, believes that putting the. 
indies on the Accurate sheet would 
create a “Frankenstein monster” 
.leading to more “romancing” and 
payola, in efforts to get the plug 
and the Accurate listing. The pub¬ 
lishers’ payoff from ASCAP de¬ 
pends chiefly on network per¬ 
formances. 

The sheet, which is sent out 
daily, costs the publishers $77.25 
a month. Many of the publishers 
fear that adding the indies would 
lift the tab for the report since 
the service would have to add 
about 10 more employees to moni¬ 
tor the indie stations. Accurate 
monitored the indies (then called 
minor stations) up until about 10 
years ago when the publishers ad¬ 
vised the service to drop it. 

-Diskery Cooneration 
Extends to TV Disk Sets; 

Bob Crosby Cuts Col LP 

Hollywood, Nov. 22. 

Inter - diskery cooperation to 
clear the use of film soundtracks 
has become accepted pracice in the 
last few years. Now, it has been 
extended to special television disk 
packages. Bob Crosby is finishing 
a special Columbia 12-inch LP this 
week, ‘consisting of the most popu¬ 
lar material used on his CBS-TV 
show in the last three years. Pack¬ 
age will be tagged “Bob Crosby’s 
TV Showcase.” 

Package will include the voices 
of Carole Richards and the Mod- 
ernaires, regulars on the Crosby 
show. -Modernaires have been un¬ 
der contract to Coral for some 
time and Miss Richards recently 
was signed by RCA Victor. 

Since the Crosby show is a CBS- 
TV entry, the album couldn’t have 
gotten a hefty television promo¬ 
tional push if it had been made on 
anything but Columbia. 

Blind Maestro Nabbed 
In Philly Dope Raid 

Philadelphia, Nov, 22. 

Ray Charles, 25, blind pianist 
and bandleader, and seven mem¬ 
bers of his orchestra and the vo¬ 
calist, were arrested on narcotic 
charges (18) after playing a dance 
at Town Hall here. The dance was 
sponsored by Kae Williams, WHAT 
disk jockey, and most of the 2,000 
patrons, were unaware of the po¬ 
lice raid.. 

At a hearing the following 
morning, Magistrate John F. Daly 
dismissed the charge against 
Charles, when the bandleader tes¬ 
tified he thought he was “getting 
anti-flu shots.” Charles, who gave 
his address as New York, had been ! 
examined earlier and found under ■ 
the^ influence of narcotics. 

Four of the band members were . 
held in $10,000 bail each on ■ 
charges of illegal use and posses- j 
sion of narcotics. Three others i 
and the .singer, Mary Ann Fisher, ! 
25, of Louisville, were held in ' 
$2,000 bail each for conspiracy. I 


MGM Records is prepping an I in January. 


album around the music for release Norman Newell, former recording During that tour he will conduc 


exec for British Columbia Records. | at the Hollywood Bowl. 


RETAIL DISK BEST SELLERS 


Survey of retail disk best 
sellers based on reports ob 
tained from leading stores iv 
21 cities and showing com¬ 
parative sales rating for tnis 
and last week. 


National 
Rating 
This Last 
wk, wk. 


Artist, Label, Title . | £ | 

TENN. ERNIE FORD (Capitol) 

“Sixteen Tons”. . <.. 

ROGER WILLIAMS (Kapp) 

“Autumn Leaves”. 1 

FOUR ACES (Decca) 

“Love Is Many-Splendored”. 2 

FOUR LADS (Columbia) 

“Moments to Remember’*. 4 

GALE STORM (Dot) 

“I Hear You Knocking”. 

AL HIBBLER (Decca) 

“He” . 9 

PLATTERS (Mercury) 

“Only You”. 8 

HILLTOPPERS (Dot) 

“Only You”. v . 

CHEERS (Capitol) " 

“Black Denim Trousers”. 6 

PAT BOONElDot) 

“At My Front Door”. 

~ElTDORADOS (Vee-Jay) 

“At My Front Door”. 

“RUSTYDRAPERTMercury) 

“Shifting, Whispering Sands”. 

BILLY VAUGHN (Dot) ' ! 

“Shifting, Whispering Sands”..... 5 

DON CORNELL (Coral) 

“Bible Tells Me So”. 

FRANK SINATRA (Capitol) r 

“Love and Marriage”. 

McGUIRE SISTERS (Coral) 

“He” . ... . 

MITCH MILLER (Columbia) 

“Yellow Rose of Texas”. 3 

DREAM WEAVERS (Decca) 

_“It's Almost Tomorrow”.. 

JULIE LONDON (Liberty) 

“Cry Me a River”. . 


AMES BROS. (Victor) 

“ My Bon nie Lassie”. 

NAT (KING) COLE TCapitol) 

“So meon e You Love”. 

FONTANE _ SISTERSTDot) 

“Daddy-O” . 

FONTANE SISTERS (Dot) 

“Seve nteen” . 

JULIUS LaROSA (Cadence) 
“Suddenly There’s a Valley”. 
lONI JAMES (MGM) 

“You Are My Love”. 


SIX TOP 
ALBUMS 


’MIS5 SHOW BUSINESS 


Film Soundtrack 


FDM 1, 2-505 


LOVE Ml OR 
LEAVE MI 


Columbia 
CL 710 
B 2000 


IN THE WEE, 
SMALL HOURS 


Capitol 
W 581 

EBF 1, 2-581 


LONESOME ECHO 
Jackio Glw»on 

Capitol 
W 627 

EBF 1, 2-627 
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Coast Tooters in Revolt Vs. Petrillo; 
find Pay Hie’ Diverted to Trust Fund 


Hollywood, Nov. 22. 

Growing resentment ^of Coast 
musicians over failure to receive 
K benefits of last January’s re- 
fifing pay scale boost and over 
S handling of the Musicians Per- 
» m h a a „"e Trust Fund is erupting 
So what shapes up as the first 
° 1-scale battle of an AFM local 


against James C. Petrillo. Coast 
footers, who have long complained 
about re-use payments, have now 
authorized the expenditure of at 
feast $1,000 to carry their fight 
direct to the International Execu¬ 
tive Board. # ^ . 

Coast musicians, by virtue of 
their film, disk and radio-tv work, 
have long been among the fore¬ 
most contributors to. the Trust 
Fund since re-use payments on 
this material goes directly to the 
Fund. There has long been dis¬ 
satisfaction with what is termed 
the “disproportionate” amount of 
return to the local windjammers. 
Dissident group has grown in the 
last year with the realization that 
the pay boost achieved early this 
year, when a new recording con¬ 
tract was signed, has 'had no ef¬ 
fect upon the take-home pay of 
the musicians involved in the re¬ 
cordings. Sidemen on recording 
dates are still paid at the old scale 
—the difference between the old 
rate and the new rate being paid 
directly into the trust fund by the 
recording companies. 

First overt step in what appears 
to be a growing rebellion on the 
Coast was the election last month, 
by an overwhelming majority, of 
Cecil Read to the vice-presidency 
vacated when Phil Fischer re¬ 
signed to concentrate on his duties 
as international studio rep. Read 
received 1,208 of the 1*994 votes 
cast, soundly defeating pro tern 
veepee Eddie Pratt, the adminis- 
(Continued on page 48) 

Sunset Records, Coast 
Label, Gets Wide Coin 
Support From Names 

Hollywood, Nov. 22. 
Biggest array of film names ever 
found in the background of an 
indie disk label graces the stock¬ 
holder list of Sunset Records, 
launched by screenwriter William 
Bowers. Label already has three 
album “specials” on the market— 
“UCLA Spring Sing,’* “Something 
Smooth” featuring Joe Howard's 
trombone, and “Wild Bill Hickok 
and Jingles on the Santa Fe Trail,” 
starring Guy Madison and Andy 
Devine. In the works is' “Duffy’s 
Tavern Re-Visited,” consisting of 
edited tapes of four of the best 
“Duffy’s Tavern” airshows. 

Bowers, currently screenplaying 
“My Man Godfrey” at Universal- 
International, is prexy of the or¬ 
ganization which has composer- 
conductor-arranger David Raksin 
as musical director and vice presi¬ 
dent. 

• Among the stockholders in the 
firm are Fred MacMurray, Dick 
Powell, June Allyson, Jan Clayton, 
Robert Lerner, Alexis Smith, Ed 
Gardner, director William Hawks, 
director Phil Karlson, Robert 
Alda, producer Jerry Wald, Raksin, 
Anthony Caruso, Teresa Wright, 
Producer Robert Arthur and Harry 
Bronson, 

Many filmites, naturally, are 
shareholders of varying size in ma-. 
Jor labels as part of their routine 
investments. Sunset, however, 
marks the first time that the origi- 
nal organization of a diskery found 
so many film names, particularly 
those not generally associated with 
a music venture, as shareholders. 


Even Liberace’s? 

Wichita Falls, Tex., Nov. 22. 

The Texas Spa night club 
here has asked for an injunc¬ 
tion to keep Sheriff Weldon 
Bailey from trying to take its 
piano. 

Bailey thinks live piano 
music encourages immorality, 
and he has been silencing the 
instruments in this city’s tav¬ 
erns. 

Cooley Gets Back Tune 
That Britons Disliked 

Hollywood, Nov. 22. 
Hill & Range music has given 
Spade Cooley a release of the 
copyright on his tune, “I Don’t 
Want to Be a Princess,” which 
aroused a transAtlantic contro¬ 
versy when the British objected 
on grounds it was in “bad taste.” 

Cooley’s attorney, John R. Ja¬ 
cobs Jr., has been in N. Y. con¬ 
ferring with H&R, which had 
signed to publish the tune cleffed 
by Cooley and Eddy Brandt. H&R 
backed away from the song, how¬ 
ever, when the British expressed 
resentment over the tune, written 
about Princess Margaret’s renun¬ 
ciation of love for Capt. Peter 
Townsend. 


FREED’S ROCK ’N’ ROLL 
SET FOR XMAS STAND 

: Allan Freed is set to roll into 
New York’s Academy of Music 
with a Tock 'n' roll show for. the 
Christmas holiday season. Lineup 
includes Count Basie, Lavern Bak¬ 
er, The Valentines, The Wrens, The 
Cadillacs, The Chuckles, The 
Heartbeats and Don Cherry. 

Show has been booked into the 
house from Dec. 22 to Jan. 2. 


Sammy Davis Beats 
Sinatra On‘Arm’ Disk 

Hollywood, Nov. 22. 

Frank Sinatra’s crowded sched¬ 
ule has prevented him from re¬ 
cording the title tune from “The 
Man With the Golden Arm,” his 
latest film, and Sammy Davis Jr., 
on Decca, is out with the initial 
platter. Tune is heard only instru- 
mentally in the Otto Preminger 
film which also stars Eleanor 
Parker and Kim Novak. 

Sinatra, whose Maraville Music 
is publishing the tune,' has been 
unable to cut the side for Capitol. 
As publisher, he could have re¬ 
stricted the number until he was 
ready—a procedure he followed on 
“Tender Trap”—but he elected to 
have Davis etch the number quick¬ 
ly and get-it out for the benefit 
to be derived by the film which has 
December pre-release dates al¬ 
ready set. 


Jazz Does An International Switch; 
European Cats Release Disks in U. S. 


Howling Success 

If the music biz is going to 
the dogs, blame it on RCA Vic¬ 
tor’s new release of a platter 
by a Swedish vocal group. The 
group happens to comprise 
five pooches with educated 
pipes. While not exactly Met- 
opera calibre, the hounds do 
manage to bark out recogniza¬ 
ble versions of such oldies as 
“Oh Susanna,” “Jingle Bells,” 
“Three Blind Mice” and “Pat- 
a-Cake.” 

Even more Unusual is the 
fact that the disk is breaking 
for a hit. Victor execs report 
that they have sold over 100,- 
000 platters since the disk was 
released late last week. 


Ford Orders 2,500,000 
Paper Disks From Col 

Columbia Records nabbed the 
Ford Motor Co. as the first client 
for Auravision, paper disk develop¬ 
ment of its transcription division. 
Auto firm ordered 2,500,000 postal 
card size disks to pitch its 1956 
models. 

The special plug was put into 
the paper groove by Rosemary 
Clooney and Mitch Miller’s orch. 


fj^RIETY Scoreboard 

OF 

TOP TALENT AND TUNES 


Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 

Coin Machines Retail Disks Retail Sheet Music 

as Published in the Current Issue 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder is 
arrived at under a statistical system comprising each of the three major sales outlets enu¬ 
merated above. These findings are correlated with data from wider, sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de¬ 
veloped from the ratio of points scored, two ways in the case of talent (coin machines,, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


Jazz is becoming a two-way in¬ 
ternational street. While American 
cats are stirring up lots of noise 
abroad.__via in-person tours and 
disks, the European jazzsters are 
getting their licks in via wax re¬ 
leases in the U.S. 

Although the foreign jazz albums 
are far from being top sellers here, 
a cult for the overseas groups is 
developing and the diskers are 
continually prowling the jazz field 
abroad and tieing up with Euro¬ 
pean record companies. Diskeries 
like RCA Victor, London and Angel 
have been the main outlets for the 
overseas combos here along with 
such indies as Blue Note. Bethle¬ 
hem and Disc. Most of the com¬ 
panies are stepping up their re¬ 
leases now and Decca Records as 
well as Epic are getting on the 
foreign jazz kick after the first of 
the year. 

Decca has set two German iazz 
albums for January release. They 
are “Das 1st Jazz,” featuring a 
German all-star combo and a set 
by Kurt Edelhngen, a German 
hepst.er. On Epic’s schedule is 
Svend Asmussen, the Dutch College 
Swing Band and England's Ger- 
aldo. Epic is tied up overseas with 
Philips while Decca works through 
Deutsche Grammophon. 

Victor has issued an "Around 
The World In Jazz” series which 
spotlighted groups from "England, 
Italy and Sweden. The combos 
were Buddy Featherstonhaugh and 
the Radio Rhythm Club Sextet and 
Harry Hayes Band from England, 
the .Roman New Orleans Jazz Band 
and the Cuppini Jaz Sextet from 
Italy.' and Arne Domncrus from 
Sweden. 

Angel has Issued The Cats & 
Jammer Kids, a West German jazz 
i group; Graeme Bell, an Australia 
i combo; and Svend Asmussen & His 
■ Unmelancholy Danes. Among the 
London Records offerings have 
. been Harry Gold & His Pieces of 
, Eight, Ken Collyer & His Skiffle 
1 Group, Alex Welsh & His Dixie- 
i landers and Mark White & His 
. Jazz Club. 


POSITIONS 
This Last 
Week Week 


1 

2 

3 

4 

5 

6 

7 

8 

9 

10 


5 
4 

6 
7 

10 


POSITIONS 


TALENT 

ARTIST AND LABEL TUNE 

TENNESSEE ERNIE FORD (Capitol) . Sixteen Tons 

ROGER WILLIAMS (Kapp). Autumn Leaves 

_ . (Love Is Many-Splendored 

FOUR ACES (Decca).) Woman in Love 

GALE STORM (Dot)... I Hear You Knocking 

FOUR LADS (Columbia)... Moments to Remember 

AL HIBBLER (Decca) . He 

PLATTERS (Mercury). 0nl y You 

_ JV (At My Front Door 

PAT BOONE (Dot) ..• ] Ain’t That a Shame 

, (Shifting, Whispering Sands 

RUSTY DRAPER (Mercury) ... ) Seventeen 

HILLTOPPERS (Dot). Only You 

TUNES 

(•ASCAP. fBMI) 


Babel’s schedule of upcoming re- 
le ascs include a cha-cha-cha pack-1 
age by Carlos Molina, an LP of, 

This 

Week 

Last 

Week 

TUNE 

PUBLISHER 

.. Ardmore 

jhe music of Pete Candoli and his j 

1 

1 


. American 

filled “Aldous Huxley presents ; 

2 

2 


. Avas 

. tinsel also has children’s album : 
J n the works. Series of 24 single j 
Records' lagged “Colonel Tim Me- j 
^-o.v s Tales of the Old West and ( 
Lilian Legends,” will be drawn; 
Worn Indian history and legend l 

3 

4 


.Miller 

4 

3 

*LOVE IS A MANY- brLLJNUUttLU . 

. Beaver 

5 

5 

^MOMENTS TO KblVlMlDLn . .. 

i nTTrvrvnxir \r rrnPDi?)C A \7'AT.T.F'.V .. . 

.Hill & Range 

6 

7 

•[ SUDDENLY lnbKb A v /iull x . 

it r.ir ?ad vatt wnrifiYfi .... 

... Commodore 

<inci based on McCoy s own Wyo- 
! 1nil 2 background. Sleeve will fea- 

7 

9 

*fl HEAK zLMJ .. 

. Wildwood 

jure illustrations in Indian sign 
,nguage, together with their ex- j 
Pkinations, and.- these later will be j 
Published in book form as will 
the recorded stories. 1 

8 

10 

, (l.v.nnrTTTn TITTTTO111701 "NTP C A 'X.TT'lQ . 

. Gallatin 

9 

10 

6 

8 

•(■SHIFTING, WHISl LKUNOr oanuo .. 

*YELLOW ROSE OF TEXAS.. 

. Planetary 


Lee Morris, Hub Cleffer, 
Making Bid to Become 
Dale Carnegie of Music 

Boston, Nov. 22. 

Lee Morris, the Hub’s only cleff- 
ing schoolteacher, is teaching pop 
sor.gwriting at the Beantown 
YWCA and writing a hook, which 
mav make him the Dale Carnegie 
of the deffing world, tentatively 
titled: “How to Write Songs and 
Influence Publishers.” 

He’s composer of the score for 
the “Million Dollar Fashion Show” 
at John Hancock Hall yester¬ 
day (21) and will have three new 
sones, to be rendered by Cindy 
Lord and Lindv Doherty, singing 
duo f$om WBZ-TV’s “Swanboat.,” 
entitled: “The Girl in the Gray 
Flannel Suit,” “Million Dollar 
Question” and “Imagine Being 
Married to You.” 

Morris says song titles arc most 
important today. He gels his titles 
first, then writes the songs around 
the title. So difficult is the quest 
for catchv titles, that Morris says 
a boffo tille is wort IT a third of the 
take. Love and country music 
titles are hottest- now. he tells his 
classes. But. love is not enough, he 
points out to his students, titles 
must have a “natural switch.” 

.Updated (-orris v.ilh updated 
lilies have the best chance of be¬ 
coming hits today, lie says..- “You 
can’t go with just p'"in old ‘love’ 
and ‘dove' anymore. it‘s got to be 
fancy, like ‘Love Is a Many Splen- 
dored Tiling’ lor example.” 

The Iluh song cleffer’s YWCA 
classes are ivl restricted to the 
distaff side, he’s got plenty of male 
aspirants to the song writing biz. 

Avakian To Europe 

George Avakian, head of Colum¬ 
bia’s pop album department, leaves 
for Europe Friday (25'. lie’ll visit 
the Philips’ companies in Western 
, Europe during his four-week stay. 

! Avakian also plans to get to 
' Hamburg in time for the recording 
session of Kurt Weill’s “Silbersee,” 

| which Lotte Lenya is putting into - 
1 the groove with the German com- 
i pany. Col will release the album 
1 in the U. S. 
























Record Talent and Tunes 




















































































































































































































































Wednesday, November 23, 1955 



it’s the new voice.. .the new sound of 

NAN WYNN 

THE LORD ISA BUSY MAH / HANDS OEE 

21 / 47-6336 

A "New Orthophonic" High Fidelity Recording 
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MUSIC 


VKmET? 


Bandleaders’ First Step 


Continued from page 43 


men are well av/are of their own 
deficiencies and have been slow¬ 
ly moving toward bettering them. 
Many of the problems have been 
discussed with ballroom operators, 
particularly during the recent 
DOLA and Ballroom Operators 
conventions. • 

Basically, Martin admits, the de¬ 
cline of the band business can be 
traced to a lack of showmanship 
on the part of some of the travel¬ 
ing organizations, which have 
alienated customers. It is no se¬ 
cret that the fulltime locations, 
which once numbered more than 
200, have dwindled to a literal 
handful. 

For the most part, operators 
have adopted a wait-and-see atti¬ 
tude about DOLA. Many make 
no bones about their disgust with 
band practices of the last few years 
although all prefer to make their 
comments under the cloak of 
anonymity since they must con¬ 
tinue to do business with what 
bands are. available. 

No Up-To-Date Books 

Chief gripe expressed against 
many of the bands is that they 
frequently won't bother to keep 
their books up to date; current pop 
tunes are seldom arranged and 
“unavailable” if requested. In this 
connection, one of the smaller 
coast operators pointed to the re¬ 
cent smash business registered by 
Perez Prado at the Palladium and 
fumed that Prado should serve as 
an object lesson to other batoneers. 

“I was always a little leary about 
Prado,” he said, “but I'd book 
him in a minute now. Not because 
he did good business at the Pal¬ 
ladium—but because of why he 
did the business. He came in with 
a book full of arrangements of all 
the latest hit' tunes. . As a result, 



Eileen BARTON 


LATEST CORAL RELEASE 

COME HOME 

B/W 

CRY ME A RIVER 

D ir.: WILLIAM* MORRIS AGENCY 
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r The Perennial Favorite 

Santa Claus 
Is Cornin' 
To Town 


l 
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he played stuff that everybody 
likes and can dance to.” 

On the showmanship angle, 
there is general admission that 
many of the bands have been lax. 
What steps will be taken to rem¬ 
edy the defect remain to be seen. 
Some batoneers, however, have 
freely admitted that they have paid 
no attention to publicity and pro¬ 
motion and will work on this phase 
of the operation. One bandleader 
was reminded that he, had not had 
a photograph taken in more than 
five years—and that group shots 
taken of the band at the same time 
and still being used included side- 
men no longer with the aggre¬ 
gation. 

Under discussion now is a plan 
under which some, of the more 
esoteric groups would limit them¬ 
selves in the future to concert 
dates to a.void creating resentment 
at ballrooms where the payees 
want to dance. And DOLA also 
hopes, in advance of the Dance 
Festival, to work out tieups with 
some of the nation's leading dance 
studios to rekindle an interest in 
terping. 


‘SH-BOOM’ STIRS MORE 
NOISE—BUT IN COURT 

The tune “Sh-Boom” has stirred 
up a hassle between Sinclair Music 
and Atlantic Records. In a suit 
filed in N. Y. Supreme Court last 
week against Atlantic and its pub¬ 
lishing subsid, Progressive Music, 
Sinclair claims that it had the sole 
publishing rights to the song. 

Plaintiff claims that the tune 
composed by The Toppers in 1953 
was assigned to them on condition 
that they get the group a record¬ 
ing contract. The complaint alleges 
that they introduced the group to 
the Atlantic execs and advised the 
diskery of the agreement .between 
The Toppers and the plaintiffs to 
publish the tune. Sinclair further 
states that it retained the rights to 
publish “Sh-Boom” and granted 
the defendants the right to publish 
another tune called “Little Maid¬ 
en,” also writteh by The Toppers. 
The complaint charges that the de¬ 
fendants breached the alleged 
agreement and induced The Top¬ 
pers to sign with the defendant 
excluding the plaintiff from any 
benefits of the hit tune. 

The defendants have made a 
general denial of all allegations 
and have asked for a dismissal. 
The defendants state that they had 
no notice of any claim by the 
plaintiff at the time they acquired 
the rights to “Sh-Boom.” 


Dora Diskery in Bow | 
With Valentino Disk 

William Urai, music director of 
the Espenak School of modern 
dance and ballet in N. Y., -has 
formed Dora Records, to disk pop 
and semi-classical tunes. First 
platter, just issued, titled “From 
Tu Amor To Mi Amor,” has songs 
with music by Sylvio Flory and 
lyrics by Flory and Liljan Espenak. 
Barry Valentino, now on the ABC 
radio network, sings the tunes to 
organ accomp. 

Urai also plans a kidisk and 
classical music series. 


Scenic designer Leo Kerz will do 
the sets for the Metropolitan 
Opera’s new version of “Parsifal,” 
with first performance on March 
24, 1956. 


LOUIS ARMSTRONG 

and his ALL STARS 

* Currently 

OLYMPIA THEATRE, Paris 

Recordings 
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ASCAP Civics 

Coast songwriters tried to 
turn the ASCAP elections next 
year into an old-time political 
campaign last week, but the 
idea died aborning when L. 
Wolfe Gilbert explained the 
society’s voting procedure. 
Tunesmith had intended or¬ 
dering 3,000 campaign buttons 
with Gilbert’s likeness on them 
and distribute the buttons to 
ASCAP membership to support 
his campaign for ASCAP pres¬ 
idency. 

They were chagrined to dis¬ 
cover—as apparently most 
ASCAP members do not real¬ 
ize—that the membership does 
not elect the president. They 
do elect 24 directors, consist¬ 
ing of 12 writer members and 
12 publisher members, who 
select the Society’s top man. 


Writers Sue Mercury 
Over‘Only You’Title 

James Kriegsman and Norman 
Stanton filed suit in N. Y. Federal 
Court last week against Mercury 
Records and Wildwood Music for 
alleged Infringement of their tune, 
“Only You.” The complaint also 
charges that the defendants mis¬ 
represented and confused the pub¬ 
lic by using the first two words 
of their tune in promoting the 
song, “Only You and You Alone.” 

Plaintiffs claim they wrote the 
tune prior to May 1, 1953, and 
made special arrangements and or¬ 
chestrations which they submitted 
to all the disk companies. Record¬ 
ings of the tune 1 were issued by 
RCA Victor, MGM and Jubilee. 

The complaint charges that Merc 
released a record in May, 1955, 
called “Only You and You Alone,” 
which is similar. Latter tune was 
written by Buck Ram and Ande 
Rand and published by Wildwood. 
Instead of using the full name of 
their tune, the defendants, it is 
alleged, are using the first two 
words thus confusing it with plain¬ 
tiff’s tune. Merc has a hot selling 
disk in “Only You” by The Plat¬ 
ters. 

Kriegsman also filed suit in N.Y. 
Federal Court last week vs. Larry 
Spier for infringing on his tune 
“Lonely.” Kriegsman claims that 
the Spier copyright, “Domani,” is 
similar, with exception to the title, 
to his “Lonely,” which was written 
prior to Oct. 1953. Plaintiff is 
asking for an injunction and an 
accounting of profits. 


Coast Toolers 

^ Continued from page 45 ^ 

tration candidate. Pratt was the 
first administration candidate in 
recent local history to go down to 
defeat. 

Read based his entire campaign 
on his promise that he would go. 
before the IEB and demand that 
re-use payments be made to the 
individual musicians involved in 
the dates, instead of being made 
to the trust fund. During the cam¬ 
paign, he had received assurances 
that' he would be heard by the 
board, but this permission was sub¬ 
sequently revoked. Following his 
election, the board of directors of 
Local 47 dispatched a strong plea 
to Petrillo to rescind the nix and 
Read then was granted permission 
to appear in January. 

Simultaneously, the local board 
unanimously approved retention of 
attorney Stanley Jewell, at a min¬ 
imum fee of $1,000, to prepare and 
present the request for a review 
and the hearing before the execu¬ 
tive board. 

Behind the growing dissidence 
over the re-use clause has been a 
number of incidents crystallizing 
the problem from the standpoint 
of the local musicians. Recently, 
for example, a national network 
show, which had been aired and 
taped some time earlier, was re¬ 
peated by the web. Everyone con¬ 
nected with the show received a 
re-use payment—except the musi¬ 
cians, whose fee went to the Trust 
Fund. 

In recent weeks, too, there ap¬ 
pears to be a sudden awareness 
on the part of the Local 47 mem¬ 
bers regarding the new recording 
contract signed by the diskeries 
with the union following a strike 
threat late in 1954. 

Pact at that time was hailed as a 
major pay boost for windjammers 
working on recording dates and 
was arrived at after several weeks 
of “extensions.” Terms announced 
in njid-January of this year said 
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Inside Stuff-Music 

A detailed study of the new international copyright treaty has been 
made in a new tome titled “Universal Copyright Convention Ana 
lyzed” (Federal Legal Publications, $12.50). Book, which covers all 
aspects of the new copyright convention which went into effect in 
the U. S. and 11 other countries Sept. 16, is a collection of lectures 
given by copyright specialists at a symposium conducted by the Codv- 
right Society of America. Among the contributors are Samuel W 
Tannenbaum v N. Y. attorney; Joseph A. McDonald, NBC exec* and 
Herman Finklestein, ASCAP’s general counsel. Book is edited bv 
Mathew Foner and Theodore R. Kupferman, who, incidentally, is vice- 
prexy of Cinerama Productions. 


“Memories of You,” tune featured in the Universal pic, “The Bennv 
Goodman Story,” is due for a comeback via a couple of reissues bv 
Decca, which, incidentally, owns a majority stock interest in U. Decca 
is releasing the 1938 slice of the tune by Glen Gray’s Casa Loma orrh 
and a 1941 slice by the Ink Spots. 


the contract provided for a pay 
hike of about 10% to the musi¬ 
cians plus a small increase in the 
amount of royalty to be paid to 
the musicians Trust Fund. 

Instead, local members charge, 
every cent of their raises has gone 
directly to the fund. 


Less Work 

Continued from page 43 

Only 41,000 musicians are now 
working, regularly in 20% tax 
rooms earning an average of 
$3,454 yearly. Tax relief, the re¬ 
port states, would increase their 
working hours 65% and raise their 
annual wage to $5,699. 

In the report, it’s figured that al- 
rriost one-half of the country’s job. 
potential for musicians is adversely 
affected by the^ 20% cabaret tax. 
It also shows that the Government 
would not lose revenue from a re¬ 
peal of the 20% tax but instead, 
would gain income. Report figures 
that increased business taxes from 
only those places now surviving the 
tax, plus personal tax receipts from 
musicians employed longer hours 
would show a profit of $11,000,000 
yearly in excess of the $39,000,000 
taken in during the last fiscal year. 

A. W. Zelomek and Dr. Robert 
Shook, economists, will present the 
musicians’ case to the Congres¬ 
sional committee next month. 


CAPAG 

■ " " Continued froni page 43 ■- ■ --- 

mull both the CAPAC and BMI 
proposals. 

CAPAC also proposed a switch 
in the system of licensing radio 
stations for use of its works, sug¬ 
gesting licenses be issed to pri¬ 
vate stations on a monthly basis In¬ 
stead of the current annual basis, 
the monthly fee to be 1 %% of a 
station’s gross revenue for the sec¬ 
ond previous month—that is, a 
January fee would be 1%% of the 
station’s gross for the previous 
November. 

BMI proposes to up its total col¬ 
lections from private radio stations 
to $98,296 from the $55,346 okayed 
by the appeal board for 1955. 


New French Diskery 

Paris, Nov. 15. 

A new disk .label, Vega, is now 
out here and will specialize primar¬ 
ily in contemporary Gallic music. 
First series under the title of 
“Presence De La Musique Con- 
temporaine,” has such composers 
as Darius Milhaud, Joseph Kosma, 
Andre Jolivet and Francis Poulenc. 

Vega has taken over, from Duc- 
retet-Thompson, the “Westminster 
Series” with such names as the 
Wiener Akademie Kammerchor, 
Wiener Konzerthaus Quartet, Her¬ 
mann Scherchen and Paul Badura- 
Skoda. 


The Met Opera will present 
Mozart’s “Marriage of Figaro” on 
the composer’s birthday next Jan. 
27, date marking the 200th anni 
of his birth. 


DECCA IN BIG PUSH 
FOR LONGHAIR LINE 

Decca, a comparative newcomer 
in the longhair disk field, is now 
givirig an allout push to its Gold 
Label line on a hi-fi theme pegged 
to the slogan, “A new world of 
sound.” Latter being used on 
alT of Decca’s longplay product. 

Decca is also plugging its reper¬ 
toire, which chiefly derives from, 
its tieup with the Deutsche Gram- 
mophon Gesellschaft, German disk¬ 
ery, under:the heading of “Music 
in the Great European Tradition.” 
Latter will be exploited in an ex¬ 
tensive consumer ad campaign in 
national mags and on radio. 

In its ^urrent sales drive, Decca 
is spotlighting its large selection 
of Spanish music albums as well 
as its recent release of the com¬ 
plete Mozart opera, “Abduction 
From the Seraglio.” Decca is prep- 
ping another complete Mozart op¬ 
era, “The Magic Flute,” recorded 
in Germany and timed for the bi¬ 
centennial commemoration of the 
composer’s birth in 1756. 


PROGRAM TO-DAY 

YESTERDAY'S 

“SLEEPY 
. HEAD” 

Music by 

JESSE GREER 

SHAPIRO-BERNSTEIN 

1270 Sixth An. N.w York 20 


1945 — A HIT! 

1955 —A HIT! 

“DAY 

BY 



Words and M u s ‘ c 
Cahn, SfordaM and Wes ion 

CAHN MUSIC CORP. 


Soldier’s Guitar 

NICK LUCAS 

on 

ACCENT RECORDS 

ACCENT RECORDS 

6533 Hollywood Blvd. 
Hollywood, Calif. 
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On The Upbeat 



New York 

joe Marsala guesting on Steve 
Allen’s NBC-TV show Fri- 
V„ | 2 R) . . Jack Janoff, Columbia 

Records publicity staffer, wed Es¬ 
ther Metz Sunday (20). . . Nat 
Sine) Cole planed to the Coast 
loct week before his Sands opening 
if Las Vegas (16) to cut “Toy- 
land M new tune published by Har¬ 
vard’Music . . • Music bizites cruis¬ 
ing to South America Dec. 22^for 
in riavs are Marvin Holtzman, Phil 
Kald Jack Rael, Ivan Moduli and 
Artie Mogull ... The Crew-Cuts, 
hack from eight-week tour of Eng- 
fand open -at Cleveland’s Statler 
Hotel Dec. 19 . . . .Singer Harvey 
Grant currently at the Red Carpet 
, Tunesmith Ray Evans back to 
his Paramount chores on the Coast 
after a Gotham quickie . . . Clint 
Elrod, head of internal operations 
for Capitol, to Coast headquarters 
for huddles . . . Sol Handwerger, 
MGM Records publicity manager, 
back at his desk after minor sur¬ 
gery. . / 

Ray McKinley’s new combo, 
McKinley’s Clan, debuts at the 
Westnor, Westport (Conn.), Nov. 
29 . . Harold Drayson, MGM Rec¬ 
ords'syndicate store sales rep, vis¬ 
iting distributors in New England 
Buddy Basch handling eastern 
promotion to Paul Weston and 
Shirley Harmer . . .The Dorsey 
Bros, 'orch holding over at the 
Meadowbrook, Cedar Grove (N.J.), 
until New Year’s Eve . . . Brandt 
Theatres playing Betty Madigan’s 
MGM slicing of "We’re all Kids at 
Christmas” during the intermis¬ 
sion periods ... Mae Barnes now 
featuring a new tune by the late 
Garland Wilson in her Bon Soir 
act. Tune’s titled “Up On The 
Mountain Talking to the Stars”... 
Sue Allen, Cadillac Records thrush, 
guesting on Jack Paar’s CBS-TV 
stanza Friday (25). 

Crooner Bob Anthony will 
launch a new label on the Coast 
with percenter Johnny Hyde. Disk- 
ery will be called Happy Melody 
Records . . . Frankie Cee Canizio 


CLOSE TO EVERYTHING 

IN NEW YORK'S 
THEATRE DISTRICT 

. . . • minute's walk ami 
to all theatres, Ra- |(£j P 1 4 
die City, Fifth Ave- |I |J I B 
nue shops . . . de- {B 

llflhtful atmosphere sM: y 1JJI > R 
, . . lobby, coffee >|l^ |K jf 
shop and all guest '.§£ 
rooms newlV deco- ’JtL 
rated . . . moderate \W * 

7h» allnaw HOTIL 

BBIfiTOL 

126 Wt»t 48th 8T., NEW YORK 36, N. V. 
CJ 7-3600 • T> F. SNODGRASS, Gen. Mr. 


made his bandleading debut at the 
Balinese Club, Brooklyn, last Fri¬ 
day (18) . . . Charlie Mingtfs and 
his Jazz Workshop Quintet opens 
tomorrow (Thurs.) at the Cafe 
Boehemia for one week . . . The I 
Jazz Messengers play Storyville, j 
Boston, Nov. 28-Dec. 4. j 

Chicago I 

Ken Griffin back at Chi's Old j 
Heidelberg after playing fairs this 
summer . . . Claude Jones relieving 
Charley Lampkin at the keyboard 
in the Opera Club of the Blue 
Angel, Chicago . . . Georgie Shaw 
closed at the Cloister Inn, Chi, last ; 
night (Tues.); Jerry Winters opens j 
there tonight iWed.) for a four-( 
week stint . . . Audrey Morris ends j 
a year-long stint at Mr. Kelly’s, | 
Chicago, this week and heads for ! 
the Theatrical Lounge, Cleveland; I 
Joe Derise replaces . . . Earl Bostic ■ 
plays the Blue Note, Chicago, Dec. i 
7-Dcc. 18. • ! 


RETAIL SHEET BEST SELLERS 


- JSARIETY- - 

Survey of retail sheet music 
best sellers based on reports 
obtained from leading stores in 
13 cities and shelving com¬ 
parative sales rating for this 
and last u-eek. 

* ASCAP t BM1 



National 
Rating 
This Last 
wk. wk. 


tIRECT Fro* The Orient. 


JAPANESE 

FAREWELL 

SONG 


Mm Ywfc 1», M. Y. 


Hollywood I 

Nelson Riddle signed to com-1 
pose and conduct the score for i 
“Johnny Concho,” which Frank \ 
Sinatra will make as an indie . . .; 
Paul Dunlap will score the Bel Air 
production, “The Broken Star” . . . 
Cole 'Porter in town to complete 
the score for Metro’s “High So¬ 
ciety” . . . Sonny Burke and Peggy 
Lee who teamed together to com¬ 
pose the score for Walt Disney's 
“Lady and the Tramp,” set as 
guest lecturers for UCLA’s Lyric 
writing class meeting Nov. 29. 

Batjac Productions has pur¬ 
chased two tunes, “Seven Men 
From Now.” and “Good Love,” for 
use in their latest pic, “Seven Men 
From Now,” Randolph Scott-Gail 
Russell starrer . . . Jay Livingston 
has penned a new tune, “The Last 
Time I Saw Broadway,” for Harry 
Richman to intro at his Riverside, 
Reno, opening Dec. 8 . . . Teresa 
Brewer completed a new Coral al¬ 
bum tagged* “Music, Music, Music," 
which contains all new material 
except the title tune. 

Pittsburgh 

Randy Weston trio into Midway! 
Lounge for a week . . . Xavier 
Cugat orch, under direction of 
Bobby Ramos, stays *at Holiday 
House through Dec. 3 when Luke 
Riley’s house band, now on vaca¬ 
tion, returns . . . Bill Bonura fea¬ 
tured vocalist with Johnny Pape 
combo at Mona Lisa Lounge . . . 
Stan Conrad, longtime organist at 
Vogue Terrace, now playing at 
Gebert’s Hotel . . . Dixieland 5 
opened indefinite stay at Merry- 
Go-Round . . . Jimmy Spaniel band 
has gone back into the Jacktown 
Hotel for the fourth time this year 
. . . Sandy Tex threesome opened 
at Little Club in Connellsville . . . 
Bill Brant's band’s option picked 
up at Vogue Terrace. 

Houston 

Drummer Pete Vincent leaving 
Paul Neighbors orch at Shamrock 
Hilton to open tomorrow (23) with 
Louis Basil band at the Flamingo 
in Las Vegas . . . Ralph Flanagan 
troupe with Ish Kabibble in one- 
nighter benefit dance at Coliseum 
last night (21) . . . The Mascots 
booked for Houston Auto Show 
Jan. 7-15, along with Shep Fields 
orch (now Houston-based) . . . 
Floyd Tillman, hillbilly singer- 
composer who left Houston recent- 


Title and Publisher 

♦A utumn Leaves (Ardmore).. 

i' He lAvas).......:. 

■''Love Is Splendored (Miller). 
tSuddenly~a Valley (H&R). . ■ 
♦Moments Remember (Beaver) 
iSixteen Tons (American).... 
♦Love and Marriage (Barton). 
♦Rose of Texas (Planetary).. 
♦Bibl e Tells Me (Paramount). 
tShifting Sands (Gallatin).. . 
♦Longest Walk (Advanced). . . 
♦My Bonnie Lassie (Leeds).. 
• Ulear Knocking (Commodore) 
tTeenagers Waltz (Kanawha), 
♦Forgive My Heart (BVC)- 
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ly, landed in El Paso for a year’s 
tv stint . . . Norman Granz troupe 
got ok on requested Oct. 5 date 
to return to Music Hall, scene this 
October of dicing rhubarb with 
gendarmes booking five of troupe 
(including Granz). Charges were 
later dropped . . . Pee Wee Hunt 
into Devonshire Lounge Jan. 25-26. 

Kansas City 

Joanne Wheatley and Hal Kan- 
ner set to record an album for 
Kapp Records in New York early 
in December, to be called “Joanne 
Wheatley in Person,” with Kanner 
batonning the orch and numbers 
set in cafe or night club with audi¬ 
ence applause between numbers 
and m.c. styling throughout . . . 
Crew-Cuts are due back in Eddy’s 
opening for a fortnight Dec. 2 . . . 
Dorothy Kramer and Dirk Hunter 
and their tabloid dance troupe 
move on to the Horizon Room at 
the Pittsburgh airport, opening 
Dec. 5 for four weeks, following 
their K.C. date at Eddy's. Later 
they're set by MCA for Montreal 
. . . Blue Barron orch comes to the 
Pla-Mor Ballroom for a one-night¬ 
er Nov. 26 . . Sauter-Finegan orch 
in their one-nighter Nov. 15 made 
it a dual concert, playing Jazz 
Concerto” with the Kansas City 
Philharmonic Orch. 

Better Band Bureau 

A new organizaion, known as 
Band Betterment Assn., will pre¬ 
sent a two-day seminar at New 
York’s Manhattan Center Friday- 
Saturday (25-26). The programs 
will aim to demonstrate not only 
band music at a concert level but 
the technique of developing young 
musicians in schools and colleges. 

The two-day program will be 
open to the public and the tootlers 
will appear through the co-opera¬ 
tion of Local 802. Dr. Sigmund 
Spaeth will emcee the programs. 
Guest conductors will include Le¬ 
roy Anderson, Robert Russell Ben¬ 
nett, Ferde Groi’e and Morton 
Gould. 


W Parade Lineup 

(On Nov. 19 NBC-TV Show) 

1. Love Is Splendored. .Miller 

2. Autumn Leaves.. .Ardmore 

3. He . 

4. Suddenly A Valley... .H&R 

5. Moments Remember. .B’ver 

6. Sixteen Tons... .American 

7. Love And Marriage .Barton 


Bea Lillie Cuts First 
LP Set for Brit. Decca 

London, Nov. 22. 

Bea Lillie has recorded her first 
LP. which is to be released in 
Britain and America next month 
under the British Decca and Lon¬ 
don labels respectively. Disk is 
titled “An Evening With Bea 
Lillie” and is based on her per-, 
sonal numbers in her cui rent 
show, with Eadie & Rack doing 
the backgrounding. 

Miss Lillie is due to return to 
New York Dec. 10 and will head 
for Las Vegas before committing 
herself to a cabaret stint there 
next February. 

RCA Sets D. C. Meet 

All RCA consumer products' di¬ 
visions will hold their annual sales 
powwow in Atlantic City the first 
week in December. 

Contingent of Victor disk execs' 
at the meetings will include Manie 
Sacks, Larry Kanaga, George R. 
Marek and Bill Bullock. Field 
personnel of the various divisions 
will also attend. 

Freimann on AMC Board 

Frank Freimann, Magnavox Co. 
prexy, has been elected a director 
of the American Music Conference, 
an organization devoted to spread¬ 
ing musical culture. 

Next AMC board meet Is 
skedded for Feb. 1. 


‘DUFFY’S TAVERN’ REST 
SHOWS SET FOR LP SET 

Hollywood, Nov. 22. 

Four of the best of the Ed (Ar¬ 
chie) Gardner “Duffy’s Tavern” 
shows of years past have been 
edited down and will be released 
as a 12-inch LP by Sunset Records. 
Package will be tagged “Duffy’s 
Tavern Re-Visited.” 

George Raft, Deems Taylor and 
the late Nigel Bruce guested on 
the shows which will be respun as 
platter fodder. Shows have been 
cut to fit, but the audience laugh- 
track remains. Gardner owned all 
the masters of the shows. 

Ralph Flanagan orch booked for 
a one-nighter Nov. 28 at the Sev- 
enoaks Country Club, San Antonio. 
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4A’s Reps 'Raid’ Garden Benefit 
To Enforce Its Free Show Rules 


Representatives of several affili¬ 
ates of the. Asssociated Actors & 
Artistes of America staged a raid 
backstage at .Madison Square Gar¬ 
den, N.Y., Monday (21) to enforce 
benefit regulations. Affair at the 
Garden was tbe annual “Night of 
Stars” for the benefit of United 
Jewish Appeal. The union insisted 
that the affair be governed by 
benefit regulations while the affair 
toppers insisted that since the acts 
were getting paid, benefit regula¬ 
tions need not apply. 

The unions insisted that the 
show could only be classed as a 
paid affair if all the performers got 
their regular salary. Stipends such 
as $285 for Joni James and similar 
amounts for other names didn’t 
constitute regular club -date sal¬ 
aries, according to Jackie Bright, 
national administrator of the Amer¬ 
ican Guild - of Variety Artists. 
Others in the raiding party in¬ 
cluded Beverly Roberts, Theatre 
Authority executive secretary; Har¬ 
old Hoffman, NY exec secretary, 
of Screen Actors Guild; Lou Smol- 
ove, AGVA eastern regional direc¬ 
tor, and 15 organizers of the variety j 
performer union. 

As a result of the raid, Bright 
will ask that Actors Equity look 
into the propriety of the stage 
manager of “The Vamp” bringing 
over the entire chorus from that 
show, and will seek the help of 
other unions in a strict policing of 
all shows at the Garden. 

Contracts On File 

Bright also declared that since 
Garden variety shows come under 
AGVA jurisdiction, all performers 
must have a signed contract on 
file with the union. Anyone at the 
show not represented by a signed 
contract or proof that it was a last 
minute booking and therefore had 
no time for filing, will be subject 
to a $500 fine and a 60-day suspen¬ 
sion. In addition, agents guilty of 
sending acts over for an unauthor¬ 
ized free performance will be tried 
with view of taking away their 
franchise. 

Bright said that under benefit 
regulations, a beneficiary organiza¬ 
tion must get permission from 
Theatre Authority, and cut the TA 
iii on a percentage of the gate. 
This cut, in turn, is distributed to 
theatrical charities and union wel¬ 
fare funds. In return for a TA 
permit, the organization is per¬ 
mitted to get principal players for 
free and chorus at $25 for each per¬ 
former. If no TA permission is 
obtained, then regular club-dates 
salaries must prevail for all per¬ 
formers. 

In Monday’s melee, AGVA in¬ 
sisted on the show paying $1 per 
perfowner for the insurance pro¬ 
gram, that the approximately $7,000 
talent nut be sent to the union in 
a lump sum, and AGVA, in turn, 
will give the performers its own 
check; in order to prevent refunds. 
Also, sportscaster Mel Allen, who 
was to perform gratis, was given a 
$285 token payment, and given an 
AGVA application to fill out. Other 
performers who were found to be 
non-members of AGVA were or¬ 
dered to file for membership. j 

Affairs cleared through Theatre 
Authority are negotiated sepa¬ 
rately. Maximum payment is 15% 
of the gross. Other affairs, de-. 
pending on the performers used 
and on the type affair and potential 
gross, are cleared for a flit figure. 
Miss Roberts stated that since Gar¬ 
den affair had no TA clearance, 
the jurisdiction went to the union 
in charge. 


Kaye32G (6), Detroit 

Detroit, Nov. 22. 

Danny Kaye and troupe grossed 
a good $32,000 in six performances 
at the 2,050-seat Shubert. Show 
stays another week. Top is $4.95 
weeknights, $5.50 weekends. 

Ruth Draper will follow Kaye 
into the Shubert for six days only 
beginning next Monday (28). 


AGVA Outdoor 
Drive Starting 
Off in Earnest 

Organization of the outdoor field 
by the American Guild of Variety 
Artists has started in earnest. Im¬ 
petus to the organization was the 
agreement by GAC-Hamid Inc. tap 
use AGVA acts exclusively. Last, 
week, Jackie Bright, national ad¬ 
ministrative secretary of the Amer¬ 
ican Guild of Variety Artists, held 
talks with Sam Levy, head of the 
Barnes & Carruthers, Chicago, 
largest outdoor agency in the mid¬ 
west. Bright will also leave next 
week to address the International 
Assn, of Fair Secretaries, holding 
a confab in the Windy City’ In 
addition, Bright will hold talks 
with John Ringlihg North, head of 
the Ringling Bros., Barnum & 
Bailey Circus, at Sarasota, in mid- 
December. 

It’s figured that if agreements 
are reached with the B&C office 
and North, the union will have vir¬ 
tually gotten over the hump in its 
quest to govern outdoor show biz. 
North is figured to be the biggest 
individual talent buyer, and Barnes 
& Carruthers and Hamid buy sev¬ 
eral thousands of acts a yeat for 
various fairs and- circuses. 

Another wedge in the outdoor 
biz is being sought by Bright. He 
also has an appointment with Carl 
Sedlmayr Sr., head of Royal 
American Shows,: at its winter 
quarters in Tampa. An agreement 
with that show will give the union 
an entree into the carnival field. 
RAS, in the past, has used some 
major variety names, including 
Gypsy Rose Lee and Sally Rand. 


Summer & Gayles’ Auto 
Accident Cancels Date 

Ottawa", Nov. 22. 

Summer & Gqyle, nitery duo 
scheduled to open for a week at 
the Gatineau Club last week (17), 
had to cancel and return to New 
York when they were injured in a 
highway accident at Copenhagen, 
N. Y. 

Injuries included broken nose 
for maler, bruised arm for femme. 


Cuba Latest Entiy Into Talent 
Sweeps; Two Clubs Vying for Acts 


K. C. Rink Preems, 
But Without Ice 


Kansas City, Nov. 22. 

New outdoor attraction in form 
of the Lakeside Ice Rink opened 
here last Thursday (17) without 
ice. A $100,000 addition to the 
amusement facilities ' which owner 
George Bennett has established on 
his resort site northwest of Kan¬ 
sas City, Kans., the opening cere¬ 
monies went on despite failure of 
mechanical equipment which pro¬ 
vided only slush on the rink. 

A bit of scurrying around by 
Bennett, technicians and workmen 
got the ice nearly in shape after an 
hours delay, but . not firm enough 
for opening-night skating. 

The rink is the first public ice- 
skating facility available here 
since 1950, when the venerable 
Pla-Morrink closed. The Lakeside 
rink is an addition to a layout 
which includes a drive-in theatre, 
restaurant and other attractions on 
a site adjacent to Wyandotte Coun¬ 
ty Lake, area resort. Owners of 
the 63d St. Drive-In Theatre on 
the Missouri side have announced 
they will build a skating rink, 
but Bennett beat them to the 
punch. 


Production Staff Set 
For leer at N.Y. Roxy 

The Roxy Theatre, N.Y., which 
will do an ice-show for the engage¬ 
ment of “The Rains of Ranchipur” 
(20th) starting Dec. 15, has com¬ 
pleted its production staff. Buck 
Wheeler has been signed as pro¬ 
duction manager; Bob Boucher 
will be the orch conductor; George 
Gill, choral director, and Frank 
Ventre will do the band arrange¬ 
ments. Previously announced was 
Dolores Pallet as choreographer. 

The Roxy will be playing its 
first stager in several years.' The 
house dropped its stagers with the 
advent of Cinemascope. 


Copa City as Eatery 

Copa City, Miami Beach, for the 
first time in its checkered career 
will be open without a talent pol¬ 
icy. Spot is slated to bow as a 
steak house in December. Nat 
Harris, who has been manager of 
the Riviera, Las Vegas, will come 
in to manage the spat. 

In the past, this nitery has been 
one of the heaviest talent splurgers 
in the Beach area, but will 1 'attempt 
to be a straight eatery in light of 
high cost and general scarcity of 
names. 


Sennes Spreading 
Out With Second 
Nitery on Coast 

Hollywood, Nov. 22. 

With one stroke of the pen last 
week, Frank Sennes was on x his 
way to becoming one of the biggest 
nitery operators in the country— 
with two rooms, capable of accom¬ 
modating more than 5,000 people, 
within 10 miles of each other. 

Sennes has taken a longterm 
lease on the old Casino Gardens 
ballroom at Ocean Park, Santa 
Monica, and will transform it into 
a theatre-restaurant seating 4,000. 
Extensive alterations, costing some 
$400,000, get underway at once and 
Sennes hopes for a May opening. 

. Two years ago, Sennes took the 
long-dark Earl Carroll theatre- 
restaurant in Hollywood and trans¬ 
formed it into the Moulin Rouge, 
a 1,000-seater which offers one of 
the biggest nitery shows in the 
country. 

New spot, to be called Frank 
Sennes’ Folies Bergere, will offer 
the same type of show plus a name* 
band policy. It will probably be 
open only nine months annually— 
and Sennes is mulling plans for 
day time shows during the summer 
as an added tourist lure. 

•Casino Gardens was a successful 
terpery operation during the war 
years. It was subsequently taken 
over by Tommy Dorsey who finally 
had to fold it and it has since been 
open spasmodically —and always 
unsuccessfully — as a dance loca¬ 
tion. 


» 


New Coast ‘Hellzapoppin’ 

To Be Under AGVA Setup 

Hollywood, Nov. 22. 
.New production of Olsen & 
Johnson’s “Hellzapoppin’,” which 
opens at the Music Box Theatre 
here Nov. 29, will be under AGVA 
instead of Equity jurisdiction. 
Switch permits the show to pre¬ 
sent 14 performances per week if 
desired. 

Richard C. Kahn Production is 
presenting the revue, with O&J re¬ 
ceiving a guaranteed salary and a 
percentage of the profits. 

Original “Hellzapoppin’ ” was an 
Equity show during its tenure at 
the Winter Garden, New York, but 
operated under AGVA jurisdiction 
during the subsequent road tour. 
Show will feature Marty May, 
June Johnson, Stewart Rose and 
Aileen Stanley. Busby Berkeley 
staged and directed. 
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Cuba is. the latest entry into the 
talent-buying sweepstakes. Latest 
battlers in the quest for acts are 
the Tropicana and the Copa Haha! 
na, both in' the Havana sector The 
Tropicaha has already signed Nat 
(King) Cole and Billy Daniels The 
Copa Habana, which is still under 
construction, will be completed in 
time for the tourist season. Latter 
spot, as yetr hasn’t revealed the 
acts it’s lined up. 

Both cafes plan to work the 
talent that will be floating around 
Miami Beach. Daniels, for exam¬ 
ple, has been booked by Joe Glas¬ 
er’s Associated Booking Corp. into 
the Tropicana after winding up at 
the Beachcomber, Miami Beach. 

The Tropicana will be using 
names for the first time in years. 
The cafe had been getting along 
with local talent and big produc¬ 
tion numbers. Nitery toppers felt 
that they, too, had to get into the 
big acts because of the Copa Haba- 
na's plans. Latter cafe will be 
booked out of New York by Ken¬ 
neth Later Agency, 

Talent Agencies currently feel 
that with proper promotion and ex¬ 
ploitation, Havana can be a min¬ 
iature Las Vegas. Both the Tropi¬ 
cana and the Copa Habana (latter 
located on the site of the Sans 
Souci) will have casino adjuncts. 
In addition, the Casino Nacional 
has been leased to the same group 
operating the Desert Inn, Las 
Vegas. The Montmartre, also in 
Havana, may have to get in on 
the name kick to keep up with the 
competition. 

The agencies point out that Mi¬ 
ami Beach, sans gambling, legal 
or otherwise, has a tremendous 
potential trade for - the Cuban casi¬ 
nos, and’ Cuba is in position to 
make a pitch for a heavy portion 
of the Boach clientele. Several 
attempts have been made along 
this line previously, but this time, 
according to the ^gencies, it’s fig¬ 
ured that the casino lure will be 
publicized for greater effect. 


JOYCE BRYANT GOING 
INTO MISSIONARY WORK 

Joyce Bryant has ^decided . to. 
chuck show business for a religi¬ 
ous life. Negro singer has . can¬ 
celled all her commitments and is ■ 
winding up her affairs so that she 
can enter Oaksville College, Hunts¬ 
ville, .Ala., to train for missionary 
work for Seventh Day Adventists. 

Another Negro performer; Bill 
Bailey, some years ago quit to 
train for the' ministry and ulti¬ 
mately opened his own thurch in 
Harlem. He periodically takes cafe 
assignments to make some money 
for the church. 

Miss Bryant averaged about $3,- 
500 weekly, according to her per¬ 
sonal manager, Jerry Levy. She 
had to cancel eight weeks in Las 
Vegas, four each at the New Fron¬ 
tier and Riviera, at $6,250 and two 
weeks at the Sans Souci, Miami 
Beach. More than $50,00t) worth of 
work had to be eliminated. 

Miss Bryant objected to working 
Friday nights, as the Seventh Day 
Adventists observe the Sabbath 
from Friday, at sundown to the 
following sundown. In addition, 
Miss Bryant objected to perform¬ 
ing sexy tunes and wearing reveal¬ 
ing gowns. 


Tyler Named Branch Mgr. 
For AGVA In Kaycee 

Kansas City, Nov. 22. 

New setup brings in Manny 
Tyler from New York to become 
branch manager for the American 
Guild of Variety Artists here. He 
takes over duties formerly han¬ 
dled by Don Roberts, who resigned. 

Roberts was serving as business 
representative for the American 
Federation of Television & Radio 
Artists, as well as branch manager 
for AGVA. He had handled the 
dual positions for several years, 
originally being the rep for the 
radio (and later ty) group. 

Mounting duties, for AFTRA 
caused him to forego the AGVA 
position, Roberts said, and he will 
devote all of his time to the rad 10- 
tv union.' Before becoming rep 
for the group, he was staff a* 1 ' 
nouncer at WDAF here. 
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VARIETY BILLS 

WEEK OF NOVEMBER 23 

Numerate In connection with bill* below iricflcit# opening bay af ehow 
whathar lull ar split waak 

Lattar in paranthasas Indicates circuit. (I) Independent) <L> Loaw; (M> Mast) 
(P) paramount; <R> RKO; (S).ttoll) (T) Tivoli) (W) Warnor 


NEW YORK CITY 
Bile Hall <P> 21 
Corps de Ballet 
KHthryn Kelly 

Robert Lamourct 
Alice Powell 
Choral Ensemble 

* 0 rS«. 

St.. Clairs 
Bronlca. Martell 
Bex Ramer 
Spellbinders 
I.ane Bros 
Krlstofer A King 

Boger Ray 


Gander's Tally-Ho 
RROOKLYN. 

Paramount (P) 23 
Johnnie Ray 
Bill Haley's Comets 
LaVerne Baker 
Art Mooney Ore 
Step- Brothers 
CHICAGO 
R#0sl <P) 23 
Chuck Berry 3 
4 Cardinals 
Nutmegs 
Nappy Brown 
Red Prysock Ore 
Big Maybelle 
Dusty Brown 
A1 Benson . 


AUSTRALIA 


MELBOURNE 
Tivoli (T) 2» 

Hite A Stanley 
Frank Marlowe 
Ballet Puppets (3) 

J A D Barker 
Billy Russell 
MAE Rose 
taycock & Maureen 
Gordon Chater 
June Salter 
Johnny O'Connor 
Dancing Boys (2) 

'‘"“sS’ney . 

Tivoli <T) *• 
Wiere Bros (5) 

8 Gypsy (and Marla 
Delores) 

Canfield Smith 
Alain Diagora 
Upshaw A Cooper 
Bed Moore 


Ken Littlewood 
4 Knights 
Roslyn Dunbar 
J’s'ph'ne M'Cormack 
Dancing Boys (4) 
Ballet Girls (17) 
DUNEDIN 
Malostys <T) 2« 
^jtNew Zealand) 
Winifred Atwell 
Eddie Vitch 
Joe Church 
3 Hellos 
Barry Rugless 
RomainevA Claire 
Robert O’Donnell 
Fay Agnew 
Weiidy Layton 
Maureen Hudson 
Dancing Boys (3) 
Nudes (6) 

Ballet Girls (10) 


BRITAIN 


ASTON 

Hippodrome (I) 21 

Hal Monty 
Beams 6 Girls 
Babu Rao 
Sam Linfield 
BIRMINGHAM 
Hippodrome (M) 21 
Dickie Valentino 

2 Sterlings 

T & G Durante 
Harry Worth 
Skating Meteors 
Devine A- King 
Woodward A Cooper 
Joe Black 

BLACKPOOL 
• Palace (I) 21 
Stan Stennett 
Karen Greer 
Victor Seaforth 
Harry Jacobson 
Vogclbeins Bear* 1 
8 Zio Angels 
O’Neill A Haig 
J & S Lamonte 
BOSCOMBE 
Hippodrome (I) 21 
Glyn Edwards 
Yootha Joyce 
Ivor Salter 

BRIXTON 
Empress (I) 21 
Josh White 
SAM Harrison 
Leslie Hutchinson 
Dickie Bennett 
Eddie Wilcox A. P 
Kamaras 
Gerry Singer 
BRADFORD 
Alhambra (M) 21 
Ray Burns 
S Sc R Holland 
Bill McGuffle 
Jeff A Jude 
Saveen 
Billy Baxter 
Grainger’s Puppets 
Sonny Roy 

COVENTRY 
Hippodrome (I) 21 
S. H. Newsome'^ 
Harry Secombe ■ 
Cnlroll A Paul 
Peter Sellers 
"Mrs. Shufflcwick” 
Spike Milligan 
Tanner Sis 
Boyer & Ravel 
l.es Mathurins 
C Flying dc Pauls 
George Mitchell Co 
20 Dancing Stars 
EAST HAM 
Palace (I) 21 
Godfrey A Dee 
Lyndons 

3 Palmer 
Coral Gaye 
Kee Sis 

f\v <1 Jackson 
Dick Collins 
Hon Nicholls 
Terry James 
EDINBURGH ' 
Empire (M) 21 
Carroll Levis 
2 Mayfairs 
Alan Clive 
Edmund Goffron 
Ovcrbuvy A Suzette 
El Granadas 
FINSBURY PARK 
Empire (M) 21 
Jerry Colonrta ' 
Hack A Lucas 
Dennis, Hale 
Junny Rogers 
Wedlock & Marlowe 
BAM Konyot 
Doonan A Anne 
Bt(kcr • A Douglas 
GLASGOW 
lT Empire (M) 21 
Harry Lester's Co 
Donald Stuart 
p & P Page 
HACKNEY 
Empire (M) 21 
V. ve Boswell 
Jimmy Whaler 
Audrey Jeans 
Dos O’Connor 
Bruce Forsythe 
Manning A Lea 
Warcham A Baba 
Keefe Bros A A 
_ LEEDS 
Empire (M) 21 
Tony Brent 
McAndrews A Mills 
{■a.vnc A Evans 
Deuces 

Musical Elliotts 


Golding A Stuart 
Pharos A Marina 
Fred Atkins 
LEICESTER 
Palace (M) 21 
Billy Dainty 
Billie Wyner 
Alex Don 3 
Dash's Chimps 
H'wood Marionettes 
Corinna A Conrad 
LIVERPOOL 
Empire (M) 21 
David Whitfield 
Horler 2 

Morecambe A Wise 
3 Rayros 
Janet Brown 
Wilson 

Keppel A Betty 
Billy Maxam <-■ 
LONDON 
Metropolitan (I) 21 
David Hughes 
Bill Maynard 
Terry Scott 
Penny Nicholls 
Ravic A Babs 
KirLy A Hayes 
Jack Francois 
Shane A Lamar 
MANCHESTER 
Hippodrome (M) 21 
Deco. River Boys 
Sid Plummer 
Falcons 

.Gordon. A Colville 
Bob Andrews 
Pat Rosa 
Morgan A Gray 
2 Boris . 
NORTHAMPTON 
New (I) 21 
Alan James 
Peaches Page 
Viv Sanderson 
Doran A DuVal 
-NORWICH 
Hippodrome (I) 21 
Davy Kaye 
Brian Gray 
Ladies Godiver 
John Killick 
Derek Dixon 
Dee-Dee Lane 
Blue Streak 
Harry Mullins 
Bop-Kids 
Tommy A Sylvia 
NOTTINGHAM 
Empire (M) 21 
Kenny Baker 
Ken Dodd 
Kordites 

Jimmy Clithcroe 
Dave Gray 
Joan Davis 
Joy Harris 
Romanos 

PORTSMOUTH 
Thea. Royal (M) 21 
Max Miller 
Clarkson A Leslie 
Nat Gonella 
Morlands 
M A B West 
Alfred Thripp 
Georgette 

SOUTHAMPTON 
Grand (I) 21 
Ferrari 

Bartlett A Ross 
Billy Livingstone 
-Julie Dey 
Marcel ct Denise 
Montmartre Co 
Ahton Petrov 
SUNDERLAND 
Empire (M) 21 
Hylda Baker 
Lane 2 
Dennis Lotis 
Larenty Tr 
Richman A Jackson 
-Alexander's Dogs 
Frances Duncan 
Lester Sharpe A I 
WOLVERHAMPTON 
Hippodrome (I) 21 
Jimmy Bryant 
Music Masters 
SAD Dene 
Benny Garcia 
Billy Gayc - 

Juan et Juanita 
YORK 

Empire (I) 21 

Jimmy O’Dey 
Potter Cummins 
Vernon Hayden 
Barry O'Donovan 
Jimmy Kennedy 
Gaytime Girls 
L A L Rogers 


Blue Angel 

Arte Johnson 
Roy Benson 
Martha Davis A 
Spouse 
Stan Wilson 
Cafe Society 
Treniers 
Chateau Madrid 
Pan-American Rev 
Pancho Ore 

Copecebane 
McGuire Sisters 
Morty Guntj 
Bobby Brandt 
Tony Foster 
Fran Leslie 
Meri Miller 
Jimmy Cisco 
Michael Durso Ore 
Frank Martin Ore 
No. I Fifth Ave 
Bob Downey 
Harold Fonvllle 
Hotel Ambassador 
Chauncey Gray Ore 
Jani Sarkozi 
Quintero Ore' 

Hot'l H'nry Hudson 
Three Suns 
Joan Bishop 

Hotel Plaza . 
Los Chavalcs 
Trini Reyes . 

Ted Straeter Ore 
Mark Monte Ore 
Hotel Pierre 
Yma -Sumac 
Stanley Melba Ore 
Dornan Bros. 

Hotel Roosevelt 
Guy Lombardo Ore 
Hotel Statler 
Richard Maltb.v Ore 
Hotel Ten 
Vincent Loppy Ore 
Hotel St. Regis 
Fernanda Montel 
Milt Shaw Ore 
Ray Bari Ore 
Latin Quarter 
Goofers 
Carl Ravazza 
Rivieras 
Wazzan Troupe 
Chiqulta A Johnson 
Margot Brander 
Mazzone-Abbott' Dcr 
Tamar Bensamy 
Lynn Christie 
Howard Mann 
Jo Lombardi Ore 


Cabaret Bills 


NEW YORK CITY 

Roumanian Harry Kane 
G« B f.° 6 Trini A Manola 

oij n Carpenter 1 Happy Roth’a 


B Harlow* Ore 
Ben Soir 

3 Flames 
Mae Barnes 
Portia Nelson 
Tony A Eddie 
Jimmie Daniels ' 

Le Ruben Bleu 
Irwin Corey 
Bob Mayberry 
Norman Paris 3 
Le Cupidon 
Carlos Valadez 
Corbett Monica 
Tina Louise 
Ramon Ore 
Ernie Warren Ore 
Old Roumanian 
Sadie Banks 
Joe Laporte Ore 
D’Aquila Ore 
Perk Sheraton 
Irving Fields Trio 
Eddie Layton 
Town A Country 
Billy Daniels 
Johnny Morris Ore 
Two Guitars 
Olga Karpls 
Eugene A Sonia 
Andrei Hamshay 
Misha Usdanoff 
Kostya Poliansky 
Ore 

Versailles 

Edith Piaf 
Salvatore Gloe Ore 
Panchito Ore 
Viennese Lantern 
Monica Boyar 
Toba Stevena 
Ernest Schoen Ore 
Harold Sandler 
•Paul Mann 

Village Barn 
Henry Dunn 
Sophie Cashen 
Peggy McHugh 
Eddie Kinley 
Chai-mers 

Sammy Abbott Trio 
Larry McMahon 
D. Davis Ore 
Waldorf-Astoria 
Maurice Chevalier 
Nat Brandywynno. 
Ore 

Mischa Borr Ore 
Village Vanguard 

Gene Allen 
Lynn Taylor 
Steel Trio 
C WllUame Trio 


CHICAGO 


Black Orchid 

Sylvia Syms 
Cedrone A Mitchell 
Four Voices 
Blue Angel 
"Calypso Frolics” 
Lydia Lora 
Lord Carlton 
Vazquez Sisters 
Dolores Martiniqua 
King Rudolph 
Blue Note 


Chex Paree 

Betty Hutton 
Morey Amsterdam 
Clark Bros 
Brian Farnon Ore 
Cloister Inn 
Jerry Winters 
Lurlean Hunter 
Dick Marx 
Johnnjfe Frlgo 


Conrad Hilton 

"Carnival On Ice” 
Victor Charles 
Lou Folds 
Fred Hirschfeld 
Le Due Bros 
Johnny Lee 
THe Ogelvies • 

Dave Parks 
Robert Lenn 
The Tattlers 
Boulevar-Dears A 
Boulcvar-Dona 
F Masters Ore 
Palmer House 
Harry Belafonte 
Chandra Kaly 
Empire Eight 
Charlie Fisk Ore 
London Houso 
Alex Kallao Trio 
Johnny Pate Trio 
Mr. Kelly's 
Cain A Krai 
Joe Derise 
Jimmy Bowman 


LOS ANGELES 


Ambassador Hotel 

Tony Martin 
Hal Borne 
Interludes 
F Martin Ore (18) 
Band Box 
Maxic Rosenbloom 
Sid Fields 
Sid Gary 
Sammy Wolfe 
Smith Twins 
Bea Sweet 
Gerry Doun Trio 
Bar of Music 
Larry Allen 
Loray White 
Beverly Hilton 
Jose Greco Troupe 
Bernard Hilda Oreh 
(Hi) 

Mioha Novy Ore (8) 
Biltmoro Hotel 
Henny Youngman 
Helen Forrest 
Toy A Wing , 
Hal Dcrwin Ore 
Clro's 

Patty Andrews 


Wally Weschlor 
Dominique 
Hal Loman 
Geri Galian Ore 
Dick Stabile Oro 
Crescendo 
Billy Daniels 
Rene Touzct Ore 
Mocambo 
Rudy Vallee 
Paul Hebert Ore. 
Marco Rizo Rhumba 
Ore 

Moulin Rouge 

Peters Sis 
Bob Williams 
Andrea Dcrs 
'l lie Cabots 
Peiro Bros 
Ffolliott Charlton 
Jerry Gray Ore 
Statler Hotel 
Allan Jones 
Gil Lamb 
Zerb.vs (2) 

Al Donabue Ore 
Be la ire Trio 


LAS VEGAS 


Desert Inn 

Lauritz Melchior 
Don Arden Dncrs 
Carlton Ilayes Ore 
Dunes 
Billy Gray 
Georgia Gibbs 
Bobby Van 
Dune Dancers 
Jay Rubanoff Ore 
El Cortez 
Four Coins 
Jimmy Casanova _ 
Lawrence A Milzi 
Sherman Hayes Ore 
El Rancho Vegas. 
Julius LaRosa 
Buddy Hackett 
Marquez A Del Rio 
Cover Girls 
Tod Fio Rito Ore 
Flamingo 
Johpny Johnston 
Kay Starr 
Stanley Boys 
Joe A -Sally Novelle 
Starlets 
Lou Basil Ore 
Golden Nugget 
Harry Ranch Ore 
Wingy Manone 
Four Dukes 
Ray Reynolds 3 . 

New Frontier 
MAC Champion ■ 
Roberta Linn 
Dominique 
Starlets 

Garwood Van Ore 


Riviere 
Ames Bros 
Larry Best 
Birk Twins 
Hal Belfer Dncrs 
Ray Sinatra Ore 
Royal Nevada 
Phil Spltalny Ore 
George Tapps 
Dancing Waters 
Sahara 

Imogcne Coca 
Amin Bros 
Saharem D’c’r’s 
Cee Davidson Ore 
Sands 

Marguerite Piazza 
Louis Jordan 
Copa Girls 
Antonio Morrelli 
Ore 

Showboat 

Benito Pat Moreno 
Dorian Dennl6 
Garr Nelson 
Savage Four 
Bob Dareh 
Mike Werner Ore 
Silver Slipper 
Christine Jorgenson 
Cliff Ferre 
Sparky /Kaye- 
Jinim.v Cavanaugh 
George Redman Ore 
Thunderblrd 
Arthur L Simpkins 
Los Gatos 

Thunderblrd D’c'r’i 
Barnet Rawlings 
Al Jahns Ore 


MIAMI-MIAMI BEACH 

San Soucl Hotel Fontainebleau 

Arthur Blake • DeCastro - Sisters 

Freddy Caio Ore Wesson A Paul 

Amt Herman Dcra J Mambo Aces 


Sacasas Ore 
Balmoral Hotel 

Enrica & Novello 
Sonny Kendis Ore 
Wayne Carmichael 
5 O CIock 
Tommy Raft 
41. S. Gump 
Al Golden 
Parisian Rev 
Clover Club 
Nino Nanni 
Janis Wadsworth 
Sandra Kiraly 
Robt Winston Dcrs 
Benson Duo 
Len Dawson Ore . 

Saxony Hotel 
Bobby Monahan 
Joyce Aimee 
Nlrma 

Dave Lester Orch 
Johnny Silvers Ore 
Robert Rhodes 
Sea Isle Hotel 
S Hoffman Ore 
Patsy Abbott 


Vanity Fair 

Rita Constance 
Barbara McNair 
Chico Cuban Boys 
Arlene Fontana 
Johnlna Hotel 
Judy Haines 
Rlclay Carmen Ore 
The Paragons 
Roney Plaza 
Juan A Jose Cortez 
Ore 

Place Plgalle 

The Wick-Wacks 
April Ames 
Faust o Curbelo Ore 
Leon <• Eddie's 
Lisa Lynn 
Darlene Kellar 
Dagmar Girls 
Nautilus Hotel 
Guy Marks 
Sylvia Carlton 
Antone A Ina 
Syd Stanley Oro 


HAVANA 


. Troplcana 
Gloria A Rolando 
Ana Julia 
Lucy Fabery 
Miguel Angel Ortiz 
Taybee Arfa 
Julio Soluno 
Henry Boyer 
S Suarez Orq 


A Romeu Orq 
Montmartre 

Manolo Torrente 
Montes De Oco 
Angelita Castany 
Marcia Marcos 
P. Godino 
Casino Playa Orq 
Fajardo Orq - 


RENO 


Mapes Skyroom 

Johnny O'Brien 
Helen Forrest 
Matt A Matty King 
Skylets 

Eddie Fitzpatrick 


Riverside 

Virginia O’Brien 
Prof Backward 
Marcellis 
Starlets (8) 

Bill Clifford Ore 


Pascal ’Heirs’ 

Continued from page 2 ; --; 

Mrs. Allen should wait her turn 
with the rest of the creditors. 
However, Justice Carroll A. Wal¬ 
ter held that the complaint should 
be dismissed since there was un¬ 
reasonable delay in presenting the 
check. 

Background of the case stems 
back to April 26, 1954 when Pas¬ 
cal gave Mrs. Allen his note for 
$25,000 payable to her two months 
after that date with interest. In 
return she turned over a $25,000 
Chemical Bank check to him. “If 
Mr. Pascal’s estate were solvent,” 
Justice Walter interestingly notes 
in his opinion, “justice could be 
done and the intent of the parties 
carried out by allowing plaintiff to 
recover upon the check and allow¬ 
ing defendant to recover upon the 
note, without any very meticulous 
consideration of the exact legal 
rights of the parties. But Mr. Pas¬ 
cal’s estate is at least apparently 
and probably insolvent . . 

Another sidelight, court points 
out, was that Pascal indorsed the 
check over to Locw’s, Inc. “Ap¬ 
parently the indorsement and de¬ 
livery were both conditional only 
and intended to take effect only in 
event a pending de^l was consum¬ 
mated. But even if regarded as 
absolute, they were rescinded by 
Loew’s return of the check to Mr. 
Pascal when that deal failed of 
consummation.” 


Raw Headlines 

— Continued from page 1 —,. 

Iinquency angle. This proved 
M-G’s biggest picture of the year, 
with a domestic money tally of 
over $5,000,000. But whether this 
kind of “realism” was to be a one- 
shot success or not remained to 
be seen. 

' This is what’ makes “Phenix 
City” somewhat important in the 
business. It: was the second pro¬ 
duction in key with the headlines 
—concerning the corruption within 
the Alabama town of the title. The 
theme, it’s figured, was responsible 
for “A” picture business lor “B” 
production values. 

“Jungle” first, and now “Phenix 
City” are largely responsible for a 
shift toward leal-life actllklity in 
Hollywood that is assuming trend 
proportions. 


’Desk’in Black 

Continued from page 2 , 

weekly payments of $2,500 or 10'r 
of the gross up to a $250,000. ceil¬ 
ing. The production gets the usual 
409o split of all film revenue, with 
its store of the weekly payments 
adding up to around $4,000 for the 
first fouv„ frames. 

That brings the operating profit 
and picture income as of last Sat¬ 
urday to around $62,000. Receipts 
so far this week indicate the show 
will pick up the remaining $0,000 
needed to cover the production 
cost by the end of this week. 

Due from the picture company 
next January is $7,500, less com¬ 
missions and fees, as the balance 
of the $75,000 down payment forth¬ 
coming to the production. 


House Reviews 


l’aface. IV. W 

Nick & Vicki Collins, .Jimmy 
Grosso, Grimaldis (2), Evers & 
Dolorez, Bert Howell & Frank Rad- 
cliff, Six Voca-Lox'elies, Slate Bros. 
(2) Virginia DeLuce, De Santos 
Trio, Myron Roman Orch; “Desert 
Sands” (UA), reviewed in Variety 
Aug. 10, ’55. 


Dedicated to the preservation of 
vaudeville, the Palace continues its 
tireless presentation of variety acts 
week after week. Apparently the 
policy pays off, for the aficionados 
turn out for each new eight-act 
bill. The format hasn’t changed 
much from vaude’s heyday, and 
there’s always a chance that a 
bright new act may grace its stage. 
This isn’t the week, however. The 
acts, for the most part, are l'a- 
milar—either in the personalities 
involved or in the material offered. 

Headlining the current bill are 
the Slate Bros., Jack and Sid. The 
Slates are not newcomers to the 
vaude and nilery belt and their 
brand of broad comedy is well 
known. They’re assisted this time 
out by Virginia DeLuce, the “he- 
takes-me-off-his-income-tax” gal 
from “New Faces.” Miss DeLuce, a 
pulchritudinous blonde who showed 
I comedy ability in “New Faces,” is 
wasted as a stooge for the Slates. 
Her turn is brief and consists mere¬ 
ly of an attempt at warbling while 
one of the Slates stares at her 
shape. Another bit of Overworked 
business is the limp-wristed walk 
across the stage. 

The rest of the Palace program 
follows the usual pattern: open 
witlwi pair of tapsters, close with 
acroWkts, sprinkle comedy, mimicry 
and musical ads in between. The 
j tapsters are Nick & Vicki Collins, 
pleasant youngsters who accom¬ 
plish what they set out to do. Jim¬ 
my Grosso, in the deuce spot, dicks 
with his impressions of musical in¬ 
struments, imitating the styles of 
Clyde McCoy and Tommy Dorsey 
and making his voice sound like a 
banjo and a harmonica. 

The Grimaldis, in from England, 
are a throwback to the old-slvle 
music hall days. They come out in 
outlandish costumes and play 
equally outlandish musical instru¬ 
ments—whiskey bottles and the 
"smallest” concertina around. The 
act is versatile and the guy and 
the femme display their musical 
education in both authentic and 
homemade musical instruments. 
Evers & Dolores, a 'light-wire act, 
provide .the-usual thrills.' Femme, 
a looker in abbreviated garb, adds 
to the excitement with her toe 
dance and barefoot work on the 
tight Wire. 

Negro pair of Bert Howell & 
Frank Radclifl’ combine good- 
natured joshing with serious sing¬ 
ing for okay results. Radcliff scores 
with his soprano-to-bass rendition. 
The Six Voca-Lovlics. five blondes 
and brunet, provide slick chirping 
in harmony and in solos. Their re¬ 
pertoire runs through pops, light 
opera and classical. The accom¬ 
panying choreography, however, is 
often distracting and tends to de¬ 
tract from the vocalislies. l)e San- j 
tos Trio, two guys and a gal, pre¬ 
sent acro-terping in the Latin man¬ 
ner. The acrobatic portion is left 
to the males while the femme, a 
sexv Latin type, concent rales on 
the dancing. Myron Roman, as per 
usual, backed the show in a fh-sl- 
rate manner. I loll. 


Apollo. IV. Y. 

Hal Jackson Ryhtlim & Blues 
Revue; Floyd Ryland, Valentines 
(5), Screaming Jay Hawkins, Four 
Fellows, Arthur Prysock, Ella 
Johnson, Solitaires <6), Chuck 
Berry Trio, Buddy Johnson Orch 
< 14); “Track 0 / the Cat ” <WB>. 


There's no opportunity either 1o 
take rhythm & blues or leave it 
alone this sesh at the Apollo. The 
songsters arc shuttled in an out 
during the close to 60-minule lay¬ 
out and no relief comes either 
from an aero turn or house comic 
Pigmeat Markham. Latter would 
have been welcome, this time, at 
any point during the show. 

Local deejay Hal Jackson lias 
set it up as a platter show and the 
r&b’ers come on for two “live” 
spins and off. It’s more than 
enough, because the style and the 
songs all get to sound alike. Ar¬ 
thur Prysock lends somewhat of a 
straight ballad note with “Come 
Home,” but for the most part the 
rest of the bill is cut-and-driod 
r&b with no shadings. 

In the lineup are such r&b disk- 
ers as The Valentines (“Hide and 
Seek”-“Lillie Maybelle”). Scream¬ 
ing Jay Hawkins (“Kokomo”- 
“Mumbling Blues”), The Four 
Fellows (“Take Me Back. Baby - 
I “Angels Say”), The Solitaires t’T 


Let You”-“The Wedding Song”) 
and Chuck Berry Trio <“May- 
bellene”-“30 Days”). 

Buddy Johnson’s orch docs a 
herculean job backing the groups, 
with extra pressure on his tenor 
sax man on those interminable 
middle- of - the - song riffs. Band 
crooner Floyd Ryland and thrush 
Ella Johnson get across with their 
tune licks. Gros. 


Holtino. Paris 

Paris, Nov. 22. 

Patachou, Trio Raisner, Polo, 
Joyeux Rossignols (2), Rilenders 
<2>, Leo Campion, Frediani <3), 
Guaranis <5), Jacqueline Hurley, 
Aunell & Brash, Monique Laroche 
$1.70. top. 


Bobino breaks out again* with 
another bright show. Patachou is 
in good form and again makes her 
electric presence felt as she un¬ 
corks a solid songalog. However, 
she has added some patter to the 
proceedings that do not always 
catch the proper tone and, at 
times, detract by creating a lull 
instead of a builder before, the 
songs. Ditties are finely strung to¬ 
gether as she picks her way 
around the Paris streets and its 
characters and atmosphere with 
fine voice, poise and interpreta¬ 
tion for a 50-minute stint. 

Trio Raisner are a harmonica 
hunch who give out with some fine 
reed work and add'good presence 
and personality to their musician- 
ship. Polo is a clownish juggler 
whose erratic movements and slap¬ 
stick mien mask a subtle and per¬ 
fected juggling turn. Jacqueline 
Hurley adds the knot to the pack¬ 
age by twisting herself into almost 
impossible positions to create an 
unusual contortionist act. 

Frediani i3) are a zesiy It ilo 
acrobatic bunch, composed of two 
men and a well-proportioned girl. 
Rilenders (.2) and Annel-1 & Brask 
sunply movement in aero turns on 
rollers, skates and bicycles respec¬ 
tively. 

Chansonnier Leo Campion trots 
out an acidulous, dry-humored pat¬ 
ter routine good for yocks for 
those in on (he lingo. Joyeux Ros- 
signols (2) are two whistlers whose 
unadorned palates create some un¬ 
canny sounds for a solid offbeat 
entry. Winding this excellent ar¬ 
ray is the Guaranis (5), a South 
American folk song and dance out¬ 
fit, who are a colorful addition 
to their rhythms and song and in¬ 
strument displays, Monique Larc- 
sohe is a pert femmcce whose 
many costume changes always 
bring appreciative whistles from 
the warm audience that usually 
mobs this nabe music-hall. 

Mosk. 


Kaye Tour 

—■ Continued from p«1rc 52 -■ 

Dean Martin & Jerry Lewis who 
are capable of big boxoffice in a 
lot of situations, but didn’t sell 
during their recent arena tour. 
Their trek chalked up a lot of 
losses in most of their stops. As in 
the case of Miss Garland, they 
walked off with a lot. of loot' but 
lost a lot of prestige in the process. 

The entire one-nighler situation 
is being reexamined in the light of 
I he fact that top names have proven 
to be busts on the tour of king- 
sizers. In the course of one sea¬ 
son. they practically wiped out the 
field, since losses were too much 
for promoters to sustain. 

. On the other hand, theatre opera¬ 
tors are quite anxious to got per¬ 
sonalities into their houses. It’s 
still a top method of maintaining 
prestige and with names such as 
Miss Garland and Martin & Lewis, 
theatre operators feel that they 
can make out handsomely. 

It’s also been pointed out that 
Australia, in the course of a single 
season, killed off the arena one- 
nighter tour, while the theatres 
Down Under are still prosperous. 
Pattern, according to most agency 
men, seems to be worldwide. 


New San Antone Shows 

San Antonio, Nov. 22, 
Les Cooper, owner and operator 
of Club Hurricane, has restored 
floorshows to the spot and re¬ 
turned to a five-night policy at the 
club. Spot will be open Tuesday 
through Saturday each week. 

On the new show opening Fri¬ 
day (25t will be Eve Evon, dancer, 
and Vaughn Dameron, Texas 
humorist. 
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Latin Quarter, N.Y. 

Lou Walters presents “ Mademoi¬ 
selle de Paree " until Carl Ravazza, 
Chiquita & Johnson, Goofers (5), 
Rivieras (2), Wazzan Troupe (8), 
Piroska, Howard Mann, . Lynn 
Christie, Dancers & Showgirls, Jo 
Lombardi & Buddy Harlowe Orchs; 
dances and staging, Natalie Kome- 
rova (assisted by Priscilla Callan); 
costumes, Freddie Wittop; songs 
and lyrics, Art Waner, Walters; 
music and orchestral arrangements, 
George Komeroff; $6 minimum. 


If singer Carl Ravazza. stood on 
his head for a second,- he would 
give the Latin Quarter’s Paris- 
tagged revue a virtually all-acro¬ 
batic billing. In addition to the 
aero element, Lou Walters’ layout 
this trip is one of the loudest and 
noisiest in years, but there are 
show-savers. The mainmost of 
these is Chiquita & Johnson, one of 
the prime acroballet turns in the 
business. Pair is full of grace fur¬ 
thered by speed and surefire ter- 
petoire. Chiquita is a knockout in 
expressive face, chassis and bag of 
tricks; partner Johnson is deft and 
poised as helper-outer on the long 
line of whirls, leaps, splits aloft 
and to the floor, etcetera; the etce¬ 
tera includes femme’s leg spin via 
loop on partner’s neck in an ex¬ 
hausting library that finds the duo 
ending as freshly and as smartly as 
upon entry. They rate and re¬ 
ceive audience salvos. 1 

Show’s forepart is virtually on 
one level, with tumbling and may¬ 
hem relieved only by the line of 
pretties tall and regular. Piroska 
starts the actioner session briskly 
with his lithe jack-in-the-box stuff. 
The Rivieras are one of those 
slambang comedy Apache teams; 
everything goes, including real- 
like kicks in the groin and der- 
riere, so it’s a good thing the per¬ 
formers are well padded. Wazzan 
Troupe (seven men, one girl) are 
whirlwind pyramid builders, each a 
socko soloist. They waste no time 
establishing themselves as topflight 
tumblers who run the gamut of the 
various specialties in the allez-oop 
groove, from rapidly done side 
'saults and tinsikas to backs and for¬ 
wards carrying authority. 

Ravazza takes off down about the 
middle with a long foray into song 
and song-story, some unaccompa¬ 
nied and over the length in this 
regard.^ Personable chanter, last 
caught at the old La Vie en Rose, 
has a big bagful to display versatil¬ 
ity. He’s especially expert at the 
calypso and has a real goodie in 
an operarpegged workover titled 
“The Carmen Touch” that’s re¬ 
duced to the “dig” basics for a 
hotcha session. “Pedro” is a light 
pace changer, but consumes too 
much in the unfolding. Nice ren¬ 
dering of “Love & Marriage” and 
some vintage numbers. Vet sing¬ 
er’s turn needs tightening for bet¬ 
ter scoring in such spots as the 
L. Q., and his expressions of dismay 
at the music seemed out of place. 

The Goofers quintet deserves 
the appellation of zany. Guys 
carry on something fierce via 
frantic capers deploying instru¬ 
ments, some of them while tom¬ 
fooling on a trapeze. They work 
in quickie skits and generally raise 
the roof. They sing, prance, dance, 
tumble and goof, with lack of di¬ 
scipline their forte, since the 
clowning is organized to come out 
as a state of confusion. The corn 
is mostly good. Drummer’s long 
routine with animal masking is a 
strongpoint of skill and timing. It’s 
almost worth the $6 minimum. 

Howard Mann and Lynn Christie 
vocalize the production numbers, 
which are closer to processionals. 
This is one Walters show where 
the line is having a kind of vaca¬ 
tion, being simply part of the pa¬ 
rade. They try for the Parisian 
motif, but that’s just a title that 
doesn’t fool anyone. But the cory¬ 
phees more than fill the bill on 
looks. Jo Lombardi is still away 
handling the baton for Danny 
Kaye’s dates, with showbacking 
less polished as result. Trau. 


Sands, Las Vegas 

Las Vegas, Nov. 22. 
Nat (King) Cole, Sue Carson, 
Beachcombers (3) vnth Natalie. 
Cop a Girls (12), Sandmen (4), 
Antonio Morelli Orch (16); $2 min¬ 
imum. 


If there are to be slow nights 
on the Vegas Strip for the next 
month, discounting the long 
Thanksgiving weekend plus other 
over-Sunday spans, the Sands’ 
Copa Room is certain not to show 
much tablecloth white with Nat 
(King) Cole and Sue Carson on the 
drawing end. 

sure > Is the topliner, but 
Miss Carson will have fave word- 
of-mouth buzz going strong to com¬ 
pliment the overall marquee lure. 
In his segment, the king of bal- 
ladeering moves from tune to tune 
with effortless aplomb, bringing 
forth applause before and after 


most warbles. More plaudits are 
issued for Cole’s rare trips to the 
keyboard for brief but tasty excur¬ 
sions.to punctuate the lyrics. He is 
sided expertly by John Collins, 
guitar; Charles Harris, bass, and 
Lee Young, drums. 

Miss Carson has a way with her 
mimicry to bring rapt attention 
from walkon and power to keep 
the yocks hammering her entire 20 
minutes. Of her impreshes, the 
jackpots hit with B. Eckstine, Jo 
Stafford, Lena Horne, Pearl Bailey, 
and her clever discourses on 
“Seven Lively Arts,” “Love in the 
Kraal” (with air inspired Sumac 
satire), pull extra acclaim. 

Copa Girls continue previous 
terpology, centering the Beach¬ 
combers with Natalie on vocals. 
Antonio Morelli orch, enlarged by 
a string section, backgrounds lush 
patterns for the Cole songs. 

Will. 


Savoy Hotel, London 

London, Nov. 15. 
George Jessel, Joan Davis Danc¬ 
ers (6) (unth Barbara Evans and 
Denny Bettis, Ian Stewart & Fran¬ 
cisco Cavez Orchs; $5 ininimum. 


For a performer with the back¬ 
ground and experience of George 
Jessel, a London cabaret bow can, 
oddly enough, be a hazardous op¬ 
eration. Particularly when the 
engagement is played in the main 
Savoy restaurant, where non-show- 
bizites are usually in the majority, 
and where the customers are often 
young debs and their escort's or 
businessmen from the provinces. 

It can be hazardous because the 
performer so easily gets into a set 
routine, knows what the customer 
likes, and has long ago gone 
through the trial and error rou¬ 
tine. But the Savoy is not Gen¬ 
eral Motors; what is good for 
America is not necessarily gpod 
for that hotel. Jessel found that 
out on his opening and* has been 
quick to make radical changes in 
his act, eliminating some of the 
gab that fell flat and substituting 
a completely more acceptable line 
of patter. 

Admittedly, he had a touch as¬ 
signment in following Lena Horne, 
and the hotel management hardly 
helped by permitting the star in¬ 
troduction to be made by an out- 
of-breath chorus girl. The build¬ 
up is totally inadequate. That 
aside, however, Jessel struggles to 
make contact with the audience; 
he had an overplus of racial yarns 
at the opener which missed with 
the. non-Jewish segment and dis¬ 
played a tendency to overdo the 
personal credits. That’s out of 
keeping with the British tradition 
of understatement. These faults 
have subsequently been corrected, 
and the legendary Jessel wit, 
missing from the opening show, is 
now in evidence. 

In his opening spiel, Jessel em¬ 
phasizes the role he’s played 
throughout the U.S. as a fund 
raiser. He continued to- play that 
part on his first night instead of 
being a fun-raiser, playing the 
formal toastmaster instead of the 
relaxed entertainer. 

An average dancing sextet, with 
a boy and girl terping and vocal 
duo, open and close the presenta¬ 
tion. Ian Stewart’s Savoy Orpheans 
do a fine job of backgrounding 
and Francisco Cavez takes care of 
rWhrn dance sessions in> lively 
style. Myro. 


Mr. Kelly’s, Oil 

Chicago, Nov. 16. 
Jackie Cain, Roy Krai, Audrey 
Morris, Jimmy Bowman; no cover, 
no minimum. 


With Jackie Cain & Roy Krai 
topping the bill, Mr. Kelly’s fig¬ 
ures to do SRO business for the 
next four weeks. After the options 
are picked up, there’s no end in 
sight. 

This husband-wife team does a 
breakfast show set to music, re¬ 
tailing a tasty combination of 
sophisticate song and patter with 
keyboard backing. The male half 
of the duo, Krai, sits at the 88 
while better-half Cain obliges with 
standup vocalistics. They make a 
nice-looking, nice-sounding pair. 
Rep, natch, is heavy with the Por¬ 
ter, Gershwin type of showtunes 
with some special material and 
clever talk thrown in. The crowd 
eats it up. 

If the twsome were much older, 
impact would diminish, likewise if 
the book were any less cleverly 
chosen, the buildup less carefully 
planned, or the patter less cas¬ 
ually thrown in. As is, everything 
is smoothly joined for a top bistro 
turn and big response from the 
customers. 

Audrey Morris, almost a peren¬ 
nial here, leaves soon to retail her 
sultry, tasteful songs elsewhere. 
Jimmy Bowman, another Kelly's 
vet, stays on as a link with this 
nitery’s bow, entertaining with the 
bops, pops and calypsos, Gabe, 


Ciro’s, Hollywood 

Hollywood, Nov. Iff. 
Kay Thompson ■& Boys (5), Dick 
Stabile (9) & Geri Galian (5) 
Orchs; cover, $2,50. 


After a considerable absence, 
Kay Thompson is back on the nit- 
ery circuit with a new act. The 
format is the same: four boys, spe¬ 
cial material and precision stag¬ 
ing along the lines of a finale in 
a Metro musical. This time, how¬ 
ever, it doesn’t quite jell. 

Basic difficulty with the act 
which Miss Thompson is showcas¬ 
ing at Ciro’s for a two-week run is 
that the excitement now is large¬ 
ly mechanical and induced by the 
staging. The material is not as 
good as what she’s had in the past, 
and even such trademarked 
Thompson items as “Myrtle” ap¬ 
pear in a new, and not as inter¬ 
esting garb. 

As always, she is a flashy per¬ 
sonality and has surrounded her¬ 
self with four young men whose 
vocal and dance work is topdrawer. 
They all work hard, but they are 
hampered , by the “minstrel” prem¬ 
ise on which the show gets started. 
In such a format, an act of this 
kind needs satire, not straight 
stuff, to make such tunes as “Way 
Down Yonder in New Orleans” or 
“Silv’ry Mobn” generate real en¬ 
thusiasm. There’s a good gimmick 
in the tuneful running gag of a 
“traveling man” story, but the 
weak payoff robs it of its poten¬ 
tial. 

Always an act for the better 
boites almost exclusively, Miss 
Thompson this time has come up 
with one that is lacking in the sly¬ 
ness expected in that market. Out¬ 
look for the local two-weelcer ap¬ 
pears to be below her former 
draw. 

Backstopping, as always, is the 
Dick Stabile orch with its usual 
good job and fine dance stuff on 
which it alternates with Geri 
Galian’s Latune outfit. Kap. 


Blue Angel, X. Y. 

Martha Davis & Spouse, Arte 
Johnson, Roy Benson, Stan Wilson; 
minimum $5, 


The Herbert Jacoby-Max Gor¬ 
don spot has a pleasing divertisse¬ 
ment this semester. There are 
touches of new and old for the 
intimery circuit and the various 
ingredients make for a worthwhile 
bit of cafegoing. 

Martha Davis & Spouse continue 
to topline here. This Negro team, 
comprising Miss Davis at the 
ivories, carrying the brunt of the 
. proceedings, and spouse Calvin 
Ponder working the bass and chim¬ 
ing in with an occasional vocal, 
makes for a rousing session. The 
chanties are fullbodied and lusty 
and they’re off to a warm mitt. 

Another vet of the intime rooms 
is Arte Johnson, who knows how 
to comport himself in' these en¬ 
virons. His stuff has the feel ’of 
sophistication and a lot of wit to 
go with it. New to his repertoire 
is a rib on Italiau films, and a 
romantic tale in doubletalk that 
hits excellent audience risibilities. 

Completing the lineup are Roy 
Benson and Stan Wilson (see New 
Acts), Jose. 


Hotel New Yorker, N. Y. 

Emile Petti Orch, Penny Parker; 
no cover, no minimum. 


The New Yorker Hotel, since its 
takeover by the Hilton chain, has 
undergone a metamorphosis, espe¬ 
cially in the entertainment poli¬ 
cies. Under the old regime, the 
major showcase was the Terrace 
Room, now given over to the ban¬ 
quet trade. The iceshow policy 
prevailed there. The Manhattan 
Room, a smaller rendezvous, was 
presided over by an instrumental 
trio. 

With the changeover, the Hilton 
chain has recognized some of the 
facts of life around this hospice, 
located in the heart of the world’s 
greatest garment centre and in the 
midst of some of the largest mer¬ 
cantile establishments in captivity. 
The hotel, consequently, took cog¬ 
nizance of the industry that is 
probably the greatest customer for 
them, and named its major enter¬ 
tainment centre after that craft. In 
the Golden Thread Room, the New 
Yorker has what seems like an ex¬ 
cellent operation, built along solid¬ 
ly commercial lines. 

It’s a comparatively small seater 
bisected so that one part of the 
room serves as a cocktail lounge 
and the other as a regulation nit- 
ery. Yet there are enough individ¬ 
ual characteristics in this room to 
appeal to those outside the gar¬ 
ment industry as well. As a matter 
of fact, comes the evening, the 
cloak-and-suiters desert this spot 
for other haunts. In their stead 
are apparently solid burghers from 
other parts of the community en¬ 
sconced in this hotel, and a good 


Wednesday, November 23. lose 


many who come specifically to this 
spot. 

The major lure is maestro Emile 
Petti, best known in the swank 
spots with a roster of engagements 
that includes the Versailles and 
[■"Savoy Plaza, in town, as well as 
the top hostels in other parts of 
the country. Petti still swings out 
that effective society brand of 
dansapation with extreme effec¬ 
tiveness in coaxing the customers 
onto the dance floor. With an in¬ 
strumentation of Petti at the ivor¬ 
ies, bass, accordion and sax, the 
outfit makes a lot of music for so 
small a group. Despite the paucity 
of numbers, the group has a com¬ 
pelling beat, resulting in easy 
dansapation. Petti’s ivoryings give 
the outfit a lot of color, and he 
fingers out some interesting pat¬ 
terns to provide good listening 
qualities as well. 

Other turns on the bill is Penny 
Parker, who takes charge of the 
intermish. Miss Parker works in the 
tradition of the good cocktail en¬ 
tertainers. She has the knack of 
unifying both sections of the room, 
projects easily and has an authori¬ 
tative delivery. Miss Parker, in 
addition, has an excellent memory 
and can ladle out any number of 
requests. Her piano accomps are 
fullbpdies and give further author¬ 
ity to Miss Parker’s songs. Jose. 

Steuben’s, Boston 

Boston, Nov. 16. 

Ed & Wilma' Leary Ice Show 
(Alice Quessy, Jerry Bergman' & 
Mimi, Jan Van Orman, Bladettes 
(3), Don Dennis, Tony Bruno Orch 
(6), Harry Fink Trio; $1.50-$2.50 
minimums. • 


New Frontier, La, Vce«« 

^as Vegas, Nov. 22 

Marge & Gower Champion (with 
Brad Thomas , Jimmy Harris Bob 
Dixon, Pat Rocco), Roberta Lin» 
Dominique, Dorothy DoiSl 
Venus Starlets (20), Mary mL 
zies, Garwood Van Orch (18)- To 
minimum , ’ ** 

A fepd^wer offering for tliP 
next 23 days is this Sammy Lewis 
production witlf Marge & Go!?* 
Champion, Roberta Linn and Dorn 
imque all tickling the fancies of 

Strip pleasure shoppers in varied 
ways. vcuicq 

The Champions manage to un. 
cork new surprise dance themes 
with each succeeding trip to town 
Their interps are in a separate 
class, Unique and wholly entertain 
ing. In the current exhibit, thev 
bring four song-&-dance men, Brad 
Thomas, Jimmy Harris, Bob Dixon 
and Pat Rocco, to set the stage for 
oncoming terps. Quartet (formerlv 
warblers but converted by Gower 
into pretty fair terpers) shows live¬ 
ly precision from immediate “We 
Forgot to Mention Dance,” aptlv 
illustrated by the Champions for 
sock intro, Dixon’s vocal to “Where 
Or When” backgrounds the swirl to 
to a bittersweet climax, with all 
hands, voices and feet exercising 
the followup a bright, witty excur¬ 
sion of "Aphrodite and the Thief.” 
Their usua> interim breather light¬ 
ly danced to “Margy,” gives way 
to the circusy “Happy Clown” 
finale. From dialog at makeup ta¬ 
bles into the actual clown grotes- 
queries is fine dance-theatre. Rich¬ 
ard Prior aptly conducts the diffi¬ 
cult score arranged by Walter 
Sheetz. 


Putting a sight show revue on 
ice into a 300-seater is quite a feat, 
but Max and Joe Schneider have 
done it and are going with it for 
four weeks. With everybody on 
skates except Tony Bruno’s musi¬ 
cians, Steuben’s is getting the car¬ 
riage trade and the entire brigade 
of the skating fraternity here¬ 
abouts. It calls for a lot of neck- 
cranipg for those not at ringside, 
but boriiface Arnold Benak has the 
ropes up, which proves the switch 
in format is a winner. 

Don Dennis; singing emcee, gets 
the hour-long show off to a fast 
start with well-rehearsed trepida¬ 
tion on the blades. It’s a neat pack¬ 
age, with the Three Bladettes do¬ 
ing tricky routines and plenty of 
fancy blade flashing. Dennis sings 
“Two Loves Have I” as Wilma 
Leary does a solo, replete with 
spins and twirls, to big aud reac¬ 
tion. The Bladettes score with a 
cancan number, and Alice Quessy 
comes on for a solo to “Blue Star” 
sung by Dennis sitting on the piano 
bench. 

Jerry Bergman & Mimi are fine 
In a pantomime bit and get heavy 
yocks with a non-existent dog rou¬ 
tine that is clever and make^for 
some fancy skating by the pair. 
Miss Quessy gets salvos for her 
terping on the blades. The show 
ranges from musical comedy num¬ 
bers to exotic jungle scenes with 
“A Night in Spain” thrown in, all 
to the ice wizardry of Ed & Wilma 
Leary.. 

Tony Bruno, whose orch has 
been moved off stage and set up in 
streetcar style, cuts a great show. 
Harry Fink Trio pleases in the in¬ 
terludes. Ice is covered up for 
dancing. Special party biz for the 
iceshow is heavy and room is taxed 
to capacity. Guy. 


Rltz Carlton* Moni’l 

Montreal, Nov. 19. 
Jane Morgan t (with Ernest 
Bragg), Johnny Gallant, Joe^Set- 
tano Trio; $1-$1.50 cover. 


The pattern of entertainment in 
the Ritz Cafe remains the same as 
ever and current layout features 
songstress Jane Morgan, a definite 
asset to the room and particularly 
attractive in this handsome show¬ 
case. 

Present engagement marks the 
fourth time in this boite for Miss 
Morgan and performance evi¬ 
dences much of the charm and 
savvy she had on her first Mont¬ 
real date, when she was fresh 
from a long stay in France. She 
divides her songs pretty much be¬ 
tween the English and French 
patrons, running the gamut from 
a socko (if a bit untimely) novelty 
called “Baseball” to a solid torch- 
ant, “Love Me or Leave Me.” A 
reprise of an old fave consisting of 
a number of American pops in the 
Gallic tongue does nicely, and her 
“Fancy Living” via a Kentucky ac¬ 
cent keeps attention but hardly 
seems in Character. 

Bilingual patter is kept to a 
minimum and her own pianist, 
Ernest Bragg, backed by the Set- 
tano trio, gives solid support 
throughout. On show caught, Miss 
Morgan included a brace of tunes 
from “Damn Yankees” and cinched 
with her platted click, “Why.” 

Newt . 


Roberta Linn does a most un¬ 
usual thing by daring to break in 
her act this spot. She scores a def¬ 
inite click, however, notwithstand¬ 
ing the strain of first workout (See 
New Acts). 

Dominique has the room in an 
uproar right off following playing 
card manipulation warmup. Scur¬ 
ries between tables stealing watch¬ 
es, wallets, braclets, necklaces, etc*; 
borrows a sawbuck, tears it into 
pieces only to put it together again. 
Top payoff is the bringing up of 
six males from tables to abet his 
in-the-spotlight thievery of ties, 
suspenders, shirts. 

Dorothy Dorben Venus Starlets 
institute a flamboyant curtain 
raiser in “South Rampart Street 
Parade,” brassy and instantly ap¬ 
plauded. It features the expert 
acroterping of Mary Menzies. Gar¬ 
wood Van orch is in superb form, 
putting into submission the stack 
of touch scores. Will. 


Gatineau, Ottawa 

Ottawa, Nov. 18. 

Billy Eckstine (with Bobby Tuck¬ 
er), Ginger Kole, Allen Dancers 
(5), Harry Pozy Orch>(8); $1 ad¬ 
mission. 


Strong showmanship and sock 
piping made Billy Eckstine’s Ot¬ 
tawa bow a smash. He^s backed by 
solid arrangements handled capa¬ 
bly by the Harry Pozy house band 
under the baton of Eckstine’s 88er, 
Bobby Tucker, and gets a big re¬ 
ception throughout his 40-minute 
stint. Customer kudos go not only 
to disclicks but to practically every 
item offered from “S’Wonderful” 
opener to closing item, tribute to 
old show business masters in a 
gab-chant-terp session. There’s 
also a brief softshoe bit. 

Chanter takes command of the 
room and holds it from start. 
Standouts include a parody on 
“Mother Came From Ireland” a 
folksong in French, and a clicko 
mimic stanza of Louis Armstrong, 
including trumpet solor- 

Held over is Ginger Kole, canary 
and emcee, and Allen Dancers. 
Harry Pozy band also plays for 
dancing. „ Gorm. 


Banes, L*«s Vegas 

Las Vegas, Nov. 14. 
Billy Gray, Georgia Gibbs, 
Bobby Van, Dunes Harem Maids 
(27), Jay Rubinoff Orch (14); $2 
minimum. 


The spending strings of the pa¬ 
tron’s purse is a bit tight what witji 
the holidays near at hand, but he 11 
dole out a good share of his pres¬ 
ent bistro budget for the double- 
barrelled parlay, of Bill Gray and 
Georgia Gibbs, plus the extra en¬ 
tertainment sock of Bobby Van, 
that makes up the fare here for 
the next three frames. Gray get® 
to the audience right at the stait 
as he patrols the ring intro ing 
“celebs’* - at random such as vu 
Kinsey” and “Sen. Kefauver,” botft 
of whom he avers “killed my na- 
tiveland—California.” 

He chides various w.k. vidcasts, 
pokes a kidding finger at gamble* 
and gambolers and gets a heavy sa*- 
vo for his topical attack on Los^* 1 
geles’ present smog problem, -inn 
parodies follow in 7 ‘It’s Magic ana 
(Continued on page 55) 
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Dunes, Las Vegas 

"Make Yourself Comfortable.” For 
his getoff, he alters a w.k. song by 
meeting the Vegas spirit and re- 
litling it “The Point That Got 
Away.” # 

Miss. Gibbs eases into her song- 
alogy with her familiar pixie ap¬ 
pearance that snares attention her 
uav immediately as she turns a 
ziopv ‘‘There’ll be Some Changes 
Made.” She contrasts early por¬ 
tion of her format with a soulful 
"Autumn Leaves” and a swingy 
r&b followup, ‘‘I Want You To Be 
My Baby.” From here, the pace i$ 
well established as she bounces 
through her songfest. At opening, 
she had house shouting for more 
long after her begoff, a bit of 
Highland folklore called "Will Ye 
No’ Come Back Agin?” 

Van displays a polished exhibit 
of song and dance and an astute 
sense of showmanship. His soft 
shoe of "Somethin’s Gotta Give” 
and vocal-terp of "Too Darn Hot!” 
are both solid. In strong "Every¬ 
body’s Readin’ Variety” he reviews 
his own career as chronicled by 
the trade sheet, starting with his 
first notice in the birth column. In 
this sequence he has a good oppor¬ 
tunity to exhibit versatility as he 
mimes screen faves, toes "Silver 
Fizz,” then winds up by digging 
into the Variety morgue to re¬ 
create George M. Cohan’s song and 
strut dandies. 

Curtain-raiser finds the Dunes 
Harem Maids still fluttering os¬ 
trich plumes as Bob Gilbert and 
Renee Stewart’s "Feathered Fan¬ 
tasy” enters its 10th stanza. Num¬ 
ber is good, but the feathers could 
be plucked for a bit of fresher 
choreography. Jay Rubinoff’s orch 
tunes up an excellent show from 
top to closing. Alan. 


Blinsfriib's* Boston 

Boston, Nov. 15. 
Tony Bennett (with -Chuck 
Wayne), Johnny Conrad Girls 
(5), Les Dassie (2), Martin Bros. 
(2), Michael Gaylord Orch (10), 
Lou Weir ; $2.50 'minimum. 


Tony Bennett’s great belting of 
his standards is pulling the distaff 
side into boniface Stanley Blin- 
strub’s giant 1,700-seater with 
effortless ease. Bennett, always a 
solid worker in a big room, has 
the technique of massive boites at 
his fingertips. His format has been 
changed a bit since caught last 
summer at Salisbury Beach Frolics 
and his accompanist, Chuck 
Wayne, gets a nice spot with him 
on the guitar for a new arrange¬ 
ment of "Cold Cold Heart.” 

Bennett’s piping has lost none 
Of its impact and some 200 femmes 
attested to that by jamming into 
his dressing room for autographs. 
He opens with "Taking a Chance 
on Love,” a warmup, goes into 
"Without a Song” and gets salvos 
with his first standard, "Boulevard 
of Broken Dreams.” He does the 
bit with Wayne, swings into a 
jazzed-up version of ‘il Can’t Give 
You Anything But Love,” walking 
around with the mike, and is off 
again to shrieks and shouts. 

Balance of the show is okay. 
Johnny Conrad and his girls have 
two spots, twirling through some 
fancy ballet routines. 

It’s a sight act, and hard on 
those away from ringside. The four 
femmes score in an Oriental num¬ 
ber, with Conrad coming in for 
some fancy leaping. In addition, 
Conrad does a solo, displaying 
some nice tapping, spins and twirls 
(taking spot vacated by Sybil Bow¬ 
man, who was out after Monday 
night opening). 

Lee Dassie, aero act togged out 
in sailor suits, go over okay with 
flips and falls, and fast and furi¬ 
ous rough play. The Martin Bros, 
ai’e solid with their mariormette 
work. Michael Gaylor emcees the 
show and takes the mike for some 
nice singing during the dance set. 
His orch cuts a slick show and Lou 
Weir displays his usual fine style 
at the organ during the interludes. 

Guy. 


Churchill's, London 

#( , London, Nov. 18. 

T • ‘Midnight Follies ,” with Josh 
White, Jdhnnie Moreland, Danny 
Ia Awe & Ted Gatti, Emmerson & 
Jayne, Michael O’Connor, Marion 
Crawford, Gilda Perry, Louise 
Grant, Line (10) Harry Conway & 
Monty Tyree Orchs; staged by Carl 
Hyson; $2.80 cover. 


Main interest in the current lay¬ 
out centres on the return engage¬ 
ment of folksinger Josh White, an 
accomplish master of the classic 
ballads who made a big hit when 
«K Played this Bond St. nltery 
«oout four years ago. There’s even 
a greater professionalism in his 


delivery, with a dramatic impact 
which commands audience atten¬ 
tion. Standards like "Sam Hall,” 
"One Meat Ball,” "Molly Malone” 
and "Frankie and Johnnie” are the 
traditional numbers for which the 
customers clamor. Other entries 
are equally effective. 

Apart 'from the headliner, who 
is only in for a limited run, there’s 
been an attempt to give polish and 
production values to the rest of the 
show. The line of 10 girls is lavish¬ 
ly costumed for a ^ries of routines 
which calls for continuous changes. 
Supporting acts are of average 
quality, and Michael O’Gonnor em¬ 
cees the hour-long show to^ceep 
the action on the move. 

Danny La Rue and Ted Gatti, a 
duo of femme impersonators, al¬ 
most look the~real thing; Johnnie 
Moreland displays a bright and 
promising song and dance talent 
with an individual impressionist 
style; Emmerson & Jayne have a 
moderately interesting dance rou¬ 
tine; and Marion Crawford and 
Gilda Perry are featured in an in¬ 
teresting toreo number with More¬ 
land. Louise Grant makes a mod¬ 
est showing in a vocal spot. Harry 
Conway’s orch does a standard 
showcasing chore and Monty Ty¬ 
ree’s group takes over for rhythm 
sessions. Myro. 

Lake Club, SpringFd, Ill. 

Springfield, Ill., Nov. 19. 

Vagabonds (4), Chaz Chase, 
Miriam Sage Dancers ( 6), Clair 
Perrault Orch (13) with Susan 
Palmer; admission $2. 


Thanksgiving for bonifaces of 
the Lake Club looks like a nine-day 
affair with early and bountiful 
customer response to their holiday 
attraction, the Vagabonds. 

The comedy instrumental-vocal 
quartet, identified in this bistro 
belt as sometime Arthur Godfrey 
employees, draw enthusiastic mit- 
ting all the way, but especially in 
a zany satire on the firing redhead’s 
"Talent Scouts” program. 

After blatant ribbing to strains 
of "Old Times,” the foursome 
breaks into a semi-straight rendi¬ 
tion of "I Wonder.” Only Torre’s 
zany use of his bass fiddle as a 
gondola (with which he glides in 
and out of the other performers) 
breaks the mood of a sentimentally 
delivered song.. 

In other equally solid musically 
selections, comedy hijinks are giv¬ 
en greater importance. Included in 
the group’s 45-minute turn are 
"Queens Hula” and Marinara’s 
Band.”"'. In the latter number the 
quartet employs trumpets and 
trombones in addition to basic 
guitars, accordion and bass fiddle. 

Acting as emcees, the Vagabonds 
herald their supporting acts. Fre¬ 
quent co-worker Chaz Chase is a 
familiar, but obviously well ap¬ 
preciated face in these parts.- His 
pantomimes draw loud approval. 
Other support comes from feather- 
bedecked Miriam Sage steppers in 
the "Southern Fried Chickens” 
productioner. 

Showbacking by Clair Perrault 
band is topnotch under baton of 
Frank Linale, Vagabonds’ conduc¬ 
tor. Among imported musicians 
who join the Perrault assemblage 
is Joe Mooney, blind accordionist. 

Wayn. 


Saxony, Miami Beach 

Miami Beach, Nov. 19. 
Bobby Monahan, Joyce Aimee, 
Dave Lester Orch; no cover or 
minimum. 


The Pagoda Room has resumed 
regular shows, although at present 
working on a two-act, modest 
budget policy until an iceshow is 
introduced at Christmas time. The 
cafe still attracts a smart crowd, 
most of them the well-heeled types 
who like the conservative approach.. 

Brace of. acts current finds Joyce 
Aimee walking off with the mitt 
honors, thanks to adroifr accordion 
work used to build the latter half 
of her song-instrumental stint. Miss 
Aimee works through an assort¬ 
ment of international faves, apply- 
ing ^qltyyxdeeptoned pipes to the 
chansons, then works in the accor¬ 
dion to achieve the heavy palming. 
Her fingering is expert, the 
handling of the instrument grace¬ 
fully brought off. End result is 
healthy payoff from the auditors. 

Rotund Bobby Monahan is a new¬ 
comer to these parts. A fast-work¬ 
ing comic, who mixes familiar and 
new lines to break his array of 
special songs, he concentrates on 
his fat-man proportions to gain 
best laugh reaction. Although 
utilizing a bundle of material, 
there’s still one sock number miss¬ 
ing to bring him into the big 
score class. Withal, he’s a pleasant 
buffoon. Dave Lester and his small 
unit accomp in full-sized manner. 

Lary. 


Nautilus, Miami Beach 

Miami Beach, Nov. 18. 
Guy Marks, Sylvia Karlton, Am 
tone & 'Ina, Syd Stanley Orch; 
$2.50 bev. minimum. 


The Driftwood room of this 
downtownery has been enlarged, 
with the stage set back and rebuilt 
to form a much larger frame than 
heretofore. Although some of the 
intimacy has been lost the layout 
is still a warm one,jaided~by a new 
lighting system. Booking policy is 
the rame as in former years. 
Budget for current shows is held to 
a minimum, the higger coin held 
in reserve for the midwinter com¬ 
petition. Current bill is illustrative, 
with Sylvia Karlton, a young, at¬ 
tractive thrush, standout. 

Miss Karlton possesses a lilting 
soprano that embraces a pop tune 
with ease. A sortie into the long¬ 
hair conies through effectively, 
such as Musetta’s Waltz from "La 
Boheme.” Added impact comes via 
confident manner, assured delivery 
plussed by smart gowning. She is 
a welcome new face along the 
hotel-cafe circuit hereabouts, as 
evidenced by the warm reception 
earned. 

Guy Marks is a highly capable 
impressionist who could triple his 
impact with a wiser set of comedy 
lines to buttress his offtrail take¬ 
offs, which range from Humphrey 
Bogart through an assortment of 
animals. Some of his gab seems 
pitched too much to the trade, with 
resultant less of attention from the 
average tabpayer. The guy has the 
potentials and should start moving, 
once he gets his sights, on the more 
commercial aspects of a comedy 
approach. Antone & Ina, back for 
another season’s tenure, come up 
with new dance patterns and 
costuming to make for a refreshing 
opening act that features lifts and 
spins. Syd Stanley’s orch is solid 
on the showbackings, Lary. 


Eildys 9 , K. €. 

Kansas City, Nov. 18. 
Joanne Wheatley & Hal Kanner, 
Dorothy Kramer Dancers (5), 
Tony DiPardo Orch (8); $1.50 
cover. 


Eddys’ Restaurant offers a return 
date of Joanne Wheatley & Hal 
Kanner, and Tony DiPardo back 
with his orch after an absence of 
10 months. Holding over are the 
Dorothy Kramer dance troupe, 
opening the show in modern Afri- 
Cuban manner highlighted by Dirk 
Hunter tossing Miss Kramer about 
aloft. 

In his dual role as batoneer and 
m.c., DiPardo returns with verve 
and ginger and has the show a step 
ahead from the start. Orch is his 
capable crew ably backing, the two 
acts, both with high demands on 
musical support. 

Since their first stand here a 
year ago Wheatley & Kanner show 
new stature and continue to score 
as a duo of different kind on the 
club-tv-hotel route. Miss Wheatley 
leads off warbling "My Song” with 
hubby leading the band and sitting 
in at the piano. Shortly he is in 
the act in a duo-voice arrangement, 
and builds steadily. Quin. 


Fontainebleau, M. B f cli 

Miami Beach. Nov. 18. 
Sunny Gale, Jackie Kannon, Ri¬ 
cardo & Norma, Sacasas Orch; 
$2.50-$3.50 minimum. 


Layout on tap in the La Ronde 
here adds up to pleasant fare witli 
Jackie Kannon the key-to the pro¬ 
ceedings. 

Smooth-working young comic 
gets them fast with a clever piece 
of special material, "You Gotta 
Have Guts.” The parody on ‘•You 
Got to Have Heart” garners quick 
attention to the limning of the per¬ 
former, who has to compete with 
the clatter and chatter of a dinner- 
show crowd. Kannon’s added a 
slew of new waggery to buttress 
his forthright delivery, with his 
standard "egg in the bag” spoof 
topping his stint to earn the en¬ 
core palming. He still utilizes his 
eye-dazzling wife for the closer, in 
a new sketch that contains traces 
of the vaude-days, man-woman 
acts. It sits well with the fablers. 

Sunny Gale J starts slowly, but 
winds a winner once she reaches 
her platter-plateau via "Wheel of 
Fortune” and a trio of recent wax- 
ings. Stage deportment is on the 
plus side to aid in the overall im¬ 
pact. The zesty songstress could 
rework her early servings to ad¬ 
vantage. As is, she walks off to 
solid returns. 

Ricardo & Norma are okay on 
the ballroomology to spark pro¬ 
ceedings briskly. Sacasas and his 
orch handle the showbacks in 
sound manner. Lary. 


GUrone & Starr are booked for 
the Hotel Jaragua, Cuidad Trujillo. 
Dominican Republic, for two 
weeks, starting Dec. 31. 


New Acts 


ROBERTA LINN 
Songs 
25 Mins. 

New Frontier, Las Vegas 

With the Charles O’Curran stag¬ 
ing evident in her explosive initial- 
er, Roberta Linn clicks solidly via 
songs and dialog grooved to her 
scintillating personality. 

In the thrushing department, 
Miss Linn is given ample freedom 
to move about by the use of a wire¬ 
less mike. She takes off from the 
stage following opening "I’m 
Happy,” and segues into "Wake 
the Town.” "Melancholy Baby” 
is delivered to tablers midway in 
the room, and the return to stage 
precincts is handled gracefully, 
with never a note out of place. En¬ 
suing "Everything Happens To Me” 
is an illustration of the lyrics, cul¬ 
minating in a fall-off of her gown. 
Underdress costume is revealing 
sequin-tulle affair, showing inter¬ 
esting chassis vistas. She strikes 
up a torrid tempo in an original 
tune, a spiritual-type "You Look 
Up To Him.” In the song-salute 
to her uncle, the late A1 Dubin, she 
ropes plenty of milts for his w.k. 
medley, including "For You,” 
"Dancing With Tears In My Eyes,” 
"42d Street,” "I Only Have Eyes 
For You.” During “Lulu’s Back in 
Town,” Miss Linn pulls another 
wardrobe peel to display nicely 
turned gams, and with straw hat 
and cane goes into song-and-slrut 
"Lullaby of Broadway," brief "I'm 
Happy” reprise for terrif bow mitts. 

Already limned on Coast video. 
Miss Linn can certainly chalk up 
a solid nitery presentation any¬ 
where. Will. 


DICK ROMAN 
Songs 
18 Mins. 

Bronzo’s, Shrewsbury, Mass. 

This blonde, six-footer is a new 
entry off the platters into the' nit¬ 
ery circuit, with recognition from 
his AA disking of "How Many 
Others?”, and stacks as an upeonv 
er who should find a niche for him¬ 
self at the top fast. 

Dick Roman is a belter with a 
big voice and a true one and looks 
like a new idol for the bobby sox 
fans. Opening with "I Feci a Song 
Coming On,” he displays a belting 
style that ranks with the best ef¬ 
forts of his contemporaries. 

Roman has all the necessary 
qualifications to roach and main¬ 
tain prominence and with season¬ 
ing in the nitery circuit, he should 
be on his way to the top. Guy. 


RUBEN RIVAS TRIO 

Songs 

25 Mins. 

Barclay Hotel, Toronto 

! Ruben Rivas Trio comprises 
guitar-playing Mexican singers for 
obviously authentic Latin-Ameri¬ 
can rhythms, both vocal and pedal. 
Leader is Ruben Rivas (whose 
father is reputed to be chief of 
police of Mexico City); Ricardo 
Zarzosa, bass; Rafael Nunez, bari¬ 
tone. 

Their singing shows lots of dis¬ 
ciplined resonance, coupled with 
the trio’s ability to slap-bang those 
guitars and include plenty of ener¬ 
getic heel-stomping when the 
tempo calls for it. Tn addition to 
sweet voices, they also have that 
Latin charm that is usually a 
femme lure, the combo bringing 
lots of encore applause lor an 
electrifying session when caught. 

Opened with "Perhaps,” then a 
mambo switch to "Anna” and into 
"Fallen Leaves.” Second log in¬ 
cluded "Cha, Cha, Cha,” "Portu¬ 
guese Samba” and "Brazil," with 
plenty of hot guitar-playing and 
shuffle stuff, plus hep harmony 
singing and a nicely-costumed 
stage presence. McStay. 


GRIMALDIS (2) 

Comedy 
14 Mins. 

Chaudiere, Ottawa 

Straight out of the English music 
halls comes the format lor the 
musielown session by the Grimal¬ 
dis. Stanza opens with both male 
and femme in clown costume and 
makeup, gal shedding the ruffles 
to finish the act in spangled bnef- 
ies. From start to closing the stint 
is a series of gimmick music using 
tin whistles, banjo, concertinas of 
various sizes, trombone, soprano 
sax, even tuned whiskey bottles 
strung on a rack and whacked 
with mallets, ending with blind¬ 
folded femme playing a xylophone 
with a cloth over, the wooden bars 
while she does a slow split. Work¬ 
out gets nice staging and while 
there’s little about it to highlight, 
the general impact is strong. Okay 
I for nitery, television. Gom. 


STAN WILSON 
Songs 
18 Mins. 

Blue Angel, N.Y. 

Stan Wilson is a newcomer on 
the ballad circuit. Personable 
Negro singer has a lot of equip¬ 
ment including a pleasant voice an 
appealing line of chatter and he 
wields a guitar so that he gets a 
fullbodied and yet unobtrusive 
backing. For this engagement, he 
has a bass player assisting in the 
backstopping chores. 

Wilson has a strong personality 
that sometimes overshadows his 
numbers, but despite this he dis¬ 
plays an artistic kinship to Josh 
White, regarded by many as a cri¬ 
terion for this type of work. The 
similarity is most marked during 
Wilson’s delivery of ‘‘Waltzing 
Mathilda,” a'number that both do 
excellently. Open collar also ac¬ 
cents the similarity. 

Wilson, however, has the mak¬ 
ings of a personality via of his 
song explanations. They carry a 
strong thread of wit and charm, 
and there are times when they 
seem more potent than his num¬ 
bers. At least it’s one way of get¬ 
ting away from the resemblance 
to White. Wilson should be able to 
make his mark in a number of 
cafe and theatre situations. Jose. 


LORI MILLER 
Songs 
15 Mins. 

Club 59, N.Y. 

Lori Miller is obviously a new¬ 
comer and h5s far to go before 
qualifying for top situations. Miss 
Miller, for the greater part of her 
turn, does a series of dramatic 
numbers which makes a fairly 
unrelieved stanza. However, the 
major failing in this respect is an 
inability to thpsp these tunes. 

Miss Miller has too little colora¬ 
tion and too few subtleties to 
properly carry off this type of 
tune. Perhaps some tunes in a 
lighter vein would be more suit¬ 
able to her present state of devel¬ 
opment. Jose. 


ROY BENSON 
Comedy 
9 Mins. 

Blue Angel, N.Y. 

Roy Benson, who has been on 
exhibit in vauders locally, is mak¬ 
ing his intime nitery bow. hence 
his profiling in New Ads. Benson 
is a magieo who has enlarged his 
sphere of operations to include a 
personable line of chatter. He has 
the virtue of working as though 
he were enjoying his own antics 
and thus transmits the contagion 
to the audience. 

Benson exhibits a good assort¬ 
ment of tricks. Although most are 
in the category of standards, he 
provides a few fresh twists in the 
performance, but the verbal dress¬ 
ing gives his act a greater impact. 
He’s a good addition to the in- 
timery circuit. Jose. 


CHRISTINE NELSON 
Songs, Comedy 
15 Mins. 

Billy Gray’s Band Box, L.A. 

After a career as "Katy” on the 
Ray Bolger show, Christine Nelson 
is invading the nitery circuit with 
a singing comedy act that promises 
more than it delivers. A pert and 
personable blonde, she impresses 
as having a potential as a good 
supporting act. Right now, how¬ 
ever, she needs material. 

Act being showcased here is 
about an even blend of comedy and 
song. The patter is frequently 
weak and familiar but there’s a 
comedy flair that shines through 
since she has an easy delivery and 
stage knowhow. 

Vocally, she fares best on such 
tunes as."Bye Bye Baby” on which 
there are traces of a Merman 
quality. One of the things that 
needs to be exercised is a song 
tagged "The Other Woman,” an 
overlong item which builds to a 
weak and telegraphed punchline 
about a mother-in-law. Kap. 


CHRISTIAN & LAMONT 
Dance 
9 Mins. 

Chaudiere, Ottawa 
Christian & Lamont’s home base 
is Marseilles, France, but they’ve 
been circuiting in North American 
nitcries for four months with a 
standout apache routine. Duo adds 
a few new bits to the w.k. acro- 
slanted apache chores, the act lilt¬ 
ed to a' higher-than-average level 
by its dramatic impact enhanced 
by solid, - fast-paced and nicely 
timed femme-tossing. It even car¬ 
ries a story line with femme grab¬ 
bing a sparkler neckpiece and male 
trying to get it back, ending with 
a stabbing sequence to blackout. 
Tiny (98-pound) girl has top dance 
ability with male, also spiali but 
stocky, handling his end of the 
work capably, Gorm. 
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Slows on Broadway 


The Lark 

Kermit Bloomgarden production of 
drama in two acts, by Jean Anouilh, 
adapted by Lilllam Heilman. Stars Julie 
'Harris; features Boris KarloiC Josepn 
Wiseman, Christopher Plumnrer. Theo¬ 
dore Bikel, Bruce Gordon, Paul Koebling, 
Roger Be Koven. Staged by Joseph An- 
thonv; light-setting, Jo Mlelzmer; cos¬ 
tumes, Alvin Colt; musical accompani¬ 
ment. Leonard Bernstein. At Longacre, 

N Y„ Nov. 17, '55; *4.6Q top weeknlghts, 

$5.75. Friday-Saturday nights (*0.90 open- 

Warwick .. Chrlstopher Plummer 

raiiehon . i.»• t« •«• •• • *• Boris Kirlon 

loan .. Julie Harris 

Her Father .. Ward Costello 

Brothl-t Ladvenu......,. M|ch.ri HIMin; 

Robert de Beaudrlcourt. .Theodore Bikel 

Agnes Sorel . Ann Hillaiy 

JSShSTT.. 

r«' n ' s %I^r^m«u U ,W-.Bn 1 cnoSon 

Rh '. , . m ':: B h A r o'l 85*31 

Executioner . Ralph 

gSgf Soldl ‘ r rr:::::.P'BNSS& 

Ladies' of the Court. Monks. Soldiers: 
Ruth Maynard, Elizabeth ^ »Yi re r » n ’ 

Et Singer^Bussell O r li n, T»u 11 n . ^ 

SKStalftfir 

This new drama about Joan of 
Arc is likely to prove a sleeper 
Because of its heavy hookup and 
the probably limited appeal of the 
subject matter, it's by no means an 
assured payoff, but it’s an emphatic 
critical and prestige success. (The 
screen rights have already been 
sold to Allied Artists, for a rela¬ 
tively modest sum.) 

It took daring amounting almost 
to brashness for virtually everyone 
concerned in the undertaking. 
There was boldness in Jean Anouilh 
challenging “Saint Joan/' Shaw’s 
greatest play, particularly' with a 
“happy” treatment- of the same 
material. But “L’Alouette” was a 
major hit in Paris, with Suzanne 
Flon as the Maid. 

After Christopher Fry’s adapta¬ 
tion, titled “The Lark,” had a mod¬ 
erate success in London, with Dor¬ 
othy Tutin in the title role, it took 
poker-player nerve for Kernut 
Bloomgarden to pass up that ver¬ 
sion in favor of a new treatment by 
Lillian Heilman. It also took in¬ 
vestors with a willingness to back 
a longshot to finance such a ques¬ 
tionable moneymaker, especially 
alter a couple of New York critics 
had seen Fry’s edition of the work 
and tabbed it inferior to Shaw. 

Perhaps, when Bloomgarden cap¬ 
italized the venture at $75,000 
rather than the $100,000 it ulti¬ 
mately cost to bring in, he was 
governed by scarcity of backing 
rather than erroneous preliminary 
mathematics. And possibly the 
choice of relatively unknown Jo¬ 
seph Anthony as stager after Billy 
Wilder withdrew reflected the in¬ 
ability to sign a “name” for the 
assignment at that late date. It 
apparently doesn’t matter now, in 
view of the show's enthusiastic re¬ 
ception. 

With Julie Harris giving the 
finest performance of her career, 
“The Lark” is not only a beautiful 
play, but a vigorous and stirring 
show. As adapted by Miss Heilman 
from Anouilh’s three-and-a-half- 
hour original, it has a lean, driving 
eloquence and power, seemingly 
retaining the fresh and -provocative 
approach, and exploiting the re¬ 
sources of the stage with a bril¬ 
liance that is irresistible. 

Taking Anouilh’s non-tragic ver¬ 
sion of the Joan story, Miss Hell- 
man has wrought a flexible drama 
in which the action moves quickly 
and effortlessly back and forth in 
locale and time. On a platformed 
stage, with Jo Mielziner’s inspired 
lighting lending atmosphere to the 
simplest of backdrops and set 
pieces, it opens with the Maid’s 
trial, as the priests solemnly pre¬ 
pare to judge her heresy and the 
politically-minded Earl of Warwick 
seeks merely to get on to the in¬ 
evitable burning. 

Without change of scene and 
only Leonard Bernstein’s occasion¬ 
al background choral music to set 
the tone, the action moves to 
Joan’s account of her peasant fam¬ 
ily and childhood, of hearing the 
Voices and of following them to 
the Dauphin’s court, then heading 
his army to victory over the Brit¬ 
ish at Orleans and finally to her 
betrayal to the invaders and pres¬ 
ence at the ecclesiastical court of 
inquisition. 

There are informal interludes as 
the sardonic Warwick becomes a' 
commentator, and after the curi¬ 
ously impersonal burning offstage, 
the play ends on the affirmative 
note of Joan’s “happiest day,” at 
the triumphal coronation of the 
Dauphin as the king of France, in 
Rheims Cathedral. Not surprising¬ 
ly. there was a notable ovation at 
the final curtain opening night. 

Miss Harris gives a magnificent 
performance, spanning the exten¬ 
sive emotional range and varied 


ditionally associated with the part 
of the peasant girl, and the script 
minimizes the spiritual aspects of 
the story, the actress projects the 
lioydenish quality, the impudence 
and inner strength of the Maid. 
Already recognized as one of the 
theatre’s finest young actresses. 
Miss Harris demonstrates in this 
performance that she is also be¬ 
coming a star in stature and per¬ 
sonality, and even in boxoffice 
draw. 

Boris Karloff, in the complex, 
subtle and difficult' role of the 
compassionate Cauchon, gives an 
expertly dimensioned and shaded 
portrayal that provides sinew for 
the entire show. Christopher Plum¬ 
mer gives a stunning performance 
as Warwick, suggesting star poten¬ 
tial. Joseph Wiseman is perhaps a 
touch too\ intense as the passion¬ 
ately orthodox Inquisitor. 

Capable supporting portrayals 
are also offered by Paul Roebling 
as the whining but drily observant 
Dauphin, Theodore Bikel as the 
gullible Beaudricourt, Michael Hig¬ 
gins as the sympathetic Brother 
Ladvenu, Ward Costello and Lois 
Holmes as Joan’s father and moth¬ 
er, Roger De Koven as the heresy¬ 
hunting Promoter and Bruce Gor¬ 
don as one of the Maid’s stalwart 
officers. 

Anthony’s staging is admirably 
fluid and lucid, and Mielziner’s 
“light-setting” is a marvel of ex¬ 
pressive simplicity (at least from 
out front). Alvin Colt’s costumes 
are suitably colorful and Bern¬ 
stein’s musical accompaniment 
adds an appropriate mood. 

This is Bloomgarden’s third pro¬ 
duction of the season and perhaps 
his most impressive, even rivalling 
his stirring “Diary of Anne Frank.” 

Kobe. 


- IJn Caprice 
and 

Le Jen L’Amour cl 
Du Hasard 

(The Game of Love and Chance) 

S. Hurok (by arrangement with the 
French government) presentation of 
Comedie Francaise production of dual¬ 
bill including *'Un Caprice," one-acter by 
Alfred De Musset, and “Le Jeu De 
L’Amour Et Du Hasard," three-act com¬ 
edy by Marivaux. Stars Maurice Escande, 
Mony Dalmes, Marie Sabouret, Jacques 
Charon, Jean Louis Jemma, Mlcheline 
Boudct, Jacques Toja; both plays directed 
by Escande; costumes, Suzanne Lalique. 
At the Broadway Theatre, N.Y., Nov. 15, 
*55; $6 top. 

„ J „ UN CAPRICH 

M. de Chavigny.Maurice Escande 

Mathilde ;. Mony Dalmes 

Mme. de Levy ... Marie Sabouret 

Servant . Arsene Drancourt 

LB JEU DR L'AMOUR IT DU HASARD 

M. Orgon. . Maurice Escande 

Pasquin . Jacques Charon 

Dorante .. Jean Louis Jemma 

SUvia .Mony Dalmes 

Lisette . Mlcheline Boudet 

Mario ...Jacques Toja 

Servant .. Arsen* Drancourt 


Now that the Comedie Francaise 
has concluded its successful first 
N.Y. run, it’s perhaps time to voice 
some disappointment over its fail¬ 
ure to acquaint local audiences 
with, what it can do in the area of 
the modern theatre. It would have 
been interesting to watch this bril¬ 
liant troupe in action in a play of 
today, providing an even better 
comparison with the contemporary 
American stage. 

The Comedie’s windup last week 
again took in a double bill—the 
feather-light “Un Caprice” by Al¬ 
fred de Musset, and the more sub¬ 
stantial “Le Jeu De L'Amour Et 
Du Hasard” by Marivaux. Both 
plays were performed with the 
rare skill and refinement that 
characterized prior presentations. 

Appearing for the first time, and 
in both plays, was Mony Dalmes 
who carried herself off very well, 
particularly in the Marivaux Com¬ 
edy. Her acting then caught the 
flavor of the part in every respect 
and she came over as an appealing 
personality. One might have quar¬ 
reled with her interpretation of 
the wronged wife in “Un Caprice,” 
a curtain raiser that depended 
largely on a tour-de-force by 
Maurice Escande (and got it) but 
gave little chance to anyone else. 
Marie Sabouret as Miss Dalmes’ 
friend, who saves her marriage, 
did well in that one, though. 

The Marivaux comedy, directed 
brilliantly by Escande, who also 
played in it, was a happy selection. 
This is where the Comedie shines 
brightest and seems to feel most 
at home. The involved piece, about 
two young people who, seeking to 
get to know one another, trade 
places with their servants, had 
moments of hilarity and yet also of 
tenderness. 

Jacques Charon was standout as 
the servant masquerading as his 
master; Miss Dalmes radiated 
charm and gave the role plenty of 
animation; Micheline Boudet as 
the servant girl was pure delight 
in every respect; Jean Louis 
Jemma played the gentleman lover 
with intensity and a lot of appeal; 


, , . ^ - -- - 7 ,,,—'- .Escande was perfect, and Jacques 

facets of the character. Although | Toja distinguished himself in a 
she lacks the rugged physique tra- smaller part. Hijt 


Deep South Casting 

There was lively interest 
last week among the Sardi set 
over the announcement that 
Tallulah Bankhead had been 
signed to star in a- revival of 
the Tennessee Williams drama, 
“Streetcar Named Desire,” at 
the Cocoanut Grove (Fla.) 
Playhouse next January. 

“I assume,” observed one 
philosopher, “that she’ll play 
the Stanley Kowalski part.” 


Theatre ’55, in Dallas, 

Sets 30-Week Season; 
New Staff, Cast Lineup 

Dallas, Nov. 22. 

New* 30-week season at Margo 
Jones Theatre ’55 opened with the 
current breakin of “Somebody,” by 
Ferenc Molnar, in an English text 
by P. G. yfodehouse. 

That will be followed by “The 
World Is Yours,” by Gene Radano, 
Nov. 28-Dec. 17; “An Evening of 
Short Shaw,” which includes “The 
Dark Lady of the Sonnets” and 
“Man of Destiny,” Dec. 19-Jan. 7, 
and “Love in a Tutu,” by Neal 
Roper, Jan. 9-28. 

Next will be “Tolka Row,” by 
Maura Laverty, Jan. 30-Feb. 18; 
“School for Wives,” by Moliere, 
Feb. 20-March 10; “Mr. Gillie,” by 
James Bridie, March 12-31, and 
“The Sand Castle,” by Patricia 
Joudry, April 2-21. 

Closing tryout, April 23-May 14, 
has not been selected. Seven new 
scripts, two revivals and three 
weeks of repertory make up the 
new season. 

Managing director Ramsey 
Burch, who succeeded the late 
Margo Jones after four seasons as 
her assistant, has Ray MacDonnell, 
Tom Noel, Marian Leeds and Rob¬ 
ert Van Hooten as new cast mem¬ 
bers. Returnees are Louise Latham, 
Edward Cullen, Maggie Kezer and 
Martha Mumpas. 

James MacAllen is the new 
associate director, while play-, 
wright Sari Scott has also joined 
the arena staff. Two of her plays, 
“An Old Beat Up Woman,” in 1948, 

I and “Oracle Junction,” in 1953, 
were preemed here )y Miss Jones. 


Show Out of Town 


Top Man 

New Haven, Nov. 16. 

Albert Lewis Sc I. B. Josclow produc¬ 
tion of drama in three acts (five scenes), 
by Albert Halper. Stars Ralph Meeker, 
Polly Bergen; features Edith King, Leon 
Janney, Heywood Hale Broun, Lee 
Remick, Ruth K. HiU. Staged by Norman 
Lloyd; setting aiid lighting, Howard Bay. 
At Shubert Theatre* .New Haven, Nov. 
16, '55; *4.50 top. 


Alice Copley . Polly Bei-gen 

Bessie Kaufman.Ruth K. Ilill 

Libby Snider .. Lee Remick 

Mrs. Snider . Edith King 

Frank Copley . Ralph Meeker 

Eddie Finnegan . Leon Janney 

Gus . Robert Burr 

Irving Kaufman....Heywodd Hale Broun 


“Top Man” is one of the minor 
contributions to the current legit ] 
season. While its mildly interest¬ 
ing theme is bolstered by good 
performances, the result is not in¬ 
dicative of solid acceptance. The 
story of the-heel who reforms has 
been done better before, "the prin¬ 
cipal offbeat stroke here being the 
selection of a young doctor as the 
central character. 

Script is built around a doctor 
whose early promise has been dis¬ 
sipated by repeated irregularities 
in his professional and private life. 
The fact that be shows promise of 
reforming at the final curtain is a 
ray of hope, but by that time the 
character has left a sour taste in 
the mouth of the audience. 

Ralph Meeker is boisterously of¬ 
fensive as the dpetor, giving the 
role the force, and his shadings 
from braggart to ultimate capitula¬ 
tion are well handled. Polly Ber¬ 
gen plays his suffering spouse in¬ 
telligently and swings capably 
from despair to disdain to hope as 
the characterization requires. 

Leon Janney's portrayal of a 
stewed physician js excellent. Lee 
Remick, as the heroine’s faltering 
sister, is a visual treat and a com¬ 
petent player. Edith King rates 
approval as the mother of the two 
girls, and Ruth K. Hill and Hey¬ 
wood Hale Broun are okay as baby- 
adopting neighbors. 

Play has been staged with a min¬ 
imum of blank moments. Although 
portions of the script are inconse¬ 
quential, at least there is fairly 
constant movements. Dialog var¬ 
ies from pedestrian to punchy. 
Single setting of a middle class 
apartment living room is nicely 
appointed. Bone. 


Legit Boxoffice Forecast 

By HOBE MORRISON 

The legit boxoffice, having its biggest autumn in many years 
may set an alltime record this week by totalling over $900 000 
gross on Broadway. Receipts have generally been booming this 
season both in New York and on the road, although conditions 
have been spotty out of town. 

Following last week's dip, with miserable weather crimping 
attendance in the eastern cities last Saturday (19), the current 
stanza started slowly, but is due to soar.over the long holiday 
weekend starting tomorrow (Thanksgiving). * 

Beginning next week, business will probably decline sharply 
for three weeks (the successive stanzas ending Dec. 3, Dec. 10 and 
Dec. 17), following the traditional pre-Christmas pattern. The 
pickup may start the middle of the pre-Christmas week and be 
well underway®by that Saturday,' Dec. 24. 

As always, the Christmas-New Year semester marks the high of 
the legit year, and on the basis of current trends the total gross 
on Broadway may reach an unprecedented $1,000,000 for the eight- 
perfbrmance string, including the extra-price New Year’s Eve 
show. The post-New Year week always brings a letdown, although 
not back to the pre-Christmas low. Then the regular late-winter 
period of generally healthy business is dfie to follow. 

In addition to the unusually high quality of the season’s shows, 
particularly among* the new productions on Broadway, various fac¬ 
tors appear to be contributing to the boxoffice boom. They in¬ 
clude peak payrolls and national income and employment (with 
comparatively low unemployment,) heavy consumer buying (nota¬ 
bly department store) despite slightly stiffer credit curbs, recov¬ 
ered stock market conditions, laBge bank deposits, huge spending 
by big industry and a relatively calm international situation. 


Shows Abroad 


The Strong Are Lonely 

London. Nov. 16. 

Advance Players production of a drama 
in two acts, by Fritz Hochwalder, trans¬ 
lated by Eva le Gallienne. Stars Donald 
Wolfit.. Staged by Margaret Webster; 
decor. Rolf Gerard. At Piccadilly Thea¬ 
tre, London, Nov. 15, '55; *2.20 top. 

Father Provincial.. .Donald Wolfit 

Father Licberman.Will Leighton 

Father Oros . David Oxley 

Jose Bustillos . Robert Algar 

Andre Cornells .. Derek Oldham 

Father Clark .1.. Peter Vaugban 

Don Pedro de Mlura...-Robert Hands 

Capt. Arago . Ronald Harwood 

Capt. Villano . George Selway 

Lorenzo Querini . Ernest Milton 

Carlos Gervanzoni.Peter Bennett 

Garcia Queseda . Joseph Chelton 

Alvaro Catalde . Alan Wilson 

Father Reinegg .Douglas Quayle 

Father Torres . Tony Ford 

Father Claussner . Robert Agar 


One of these days Donald Wolfit 
may choose a commercial play, and 
keep a West End theatre lighted 
for months. Not this time though. 
In any event, the star has the Pic¬ 
cadilly for only a month, but it is 
doubtful whether the present show 
could sustain a longer run. 

“Strong Are Lonely” comes to 
London after its Paris success and 
Broadway failure. Its story of the 
conflict between the Jesuit Fathers 
in Paraguay in 1767 and the King 
of Spain is too remote to command 
interest, but the production merits 
special notice- because of Wolfit’s 
superbly restrained study of the 
Father Provincial. He rises to 
powerful dramatic heights in the 
climax in which he’s compelled to 
abandon his supporters on the or¬ 
ders of a superior. (Victor Francen 
played the role Iji Paris and on 
Broadway. Ed .) 

This is a sensitive production 
and has been staged with dignity. 
There is a high level of acting all 
round, hut the play can never hope 
to appeal to mass theatregoers. 

Myro. 


Suspect 

London, Nov. 11. 

E. P. Clift St Anna Deere Wiman re¬ 
vival of melodrama in three acts by 
Edward Percy and Reginald Denham. 
Stars Flora Robson. Staged by Mi9s Rob¬ 
son; decor. Hal Henshaw. At Royal Court 
Theatre, London, Nov. 10, '55; $2.50 top. 

Mi’s. Smith ... Flora Robson 

Goudie . Betty Henderson 

Dr. Rendle . Peter Williams 

Janet Rendle . Elaine Usher 

Robert Smith .. Brian Nissen 

Rev. Albert Combcrmer*. .Arthur Howard 

Lady Const . Rosemary Scott 

Sir Hugo Const .. John Welsh 


Written originally as a vehicle 
for Flora Robson, this meller was 
first staged in 1937 with Mary 
Morris in.the lead. (It was a fail- 
ure on Broadway in 1939-40 with 
the late Pauline Lord as star. —Ed..) 

It’s easy to appreciate why Miss 
Robson favored its revival. She has 
a plum part in an otherwise dull 
play, but it is dubious whether the 
venture can succeed despite her 
personal draw. 

Possibly tastes have changed 
since this piece was first pre¬ 
sented, but by contemporary stand¬ 
ards it is slow and laborious, tak¬ 
ing an interminable time (two- 
and-a-half acts) before it begins 
to grip. The last few minutes pack 
substantial dramatic wallop, but 
that’s hardly enough to make it a 
hit. 

The Edward Percy - Reginald 
Denham plot,, said to be taken 
from the files of the Scottish crim¬ 
inal courts, involves a woman who 
had been charged with the murder 
of her parents, but got away with 
a “not proven” verdict. She lives 
in obscurity until her son’s ap¬ 
proaching marriage leads to her 
identification. The final curtain 
scene has a real chilling quality. 

Miss Robson’s performance is, as 


always, on a high level. The young 
would-be bride and groom are 
pleasantly played by Elaine Usher 
and Brian Nissen. Peter Williams 
is adequate as the girl’s doctor- 
father, but John Welsh lacks au¬ 
thority as the newspaper who 
recognizes the “suspect.” Arthur 
Hunt gives a standout study as the 
village clergyman and Betty Hen¬ 
derson is passable as a maid. 

The star’s direction is painstak¬ 
ing but conventional. Myro. 


Portrait by Peko 

Glasgow, Nov. 15. 

Stanley Wlllis-Ci-oft (for Playgulld Ltd) 
production of comedy-thriller in three 
acta (six scenes) by Walker-Taylor. 

Staged by Martin Landau; setting. George 
Toynbee Clarke. At King's Theatre, 
Glasgow, Nov. 14, '55; *1.20 top. 

‘Gilbert Peko . Hugh Latimer 

Winnie Le Touzel.Beryl Baxter 

Rldgey . Joe Gibbons 

Bishop of Chelsea....Nicholas Grlmshaw 

Emma Platt .... Bettina Dickson 

Mrs. Hassell . Muriel White 

Workmen . John Gare Pitt, 

David Kennington 

Fredericks .. Peter Allcnby 

Lance . Stuart WagstaK 

Sergeant . Frank Sicman 


This alleged comedy-thriller 
demonstrates that tv successes 
don’t always prove theatre clicks. 
It flounders badly after a fairly 
promising opening. 

Plot concerns a London painter 
who does portraits of rich femmes 
and, in the process, copies their 
jewellry, 'then substitutes false 
necklaces, etc., for their real ones. 
He also has to ward off the roman¬ 
tic overtures of two of the sub¬ 
jects. 

Hugh Latimer bears admirably 
with the heavy role of the artist, 
and Beryl Baxter and Bettina 
Dickson work hard in an attempt 
to make credible the two amorous 
femmes. In a brief apperance, 
Stuart Wagstaff is good as a chauf¬ 
feur. Gord. 


To Open Aud-Coliseum 
On Texas Tech Campus 

‘Dallas, Nov. 22. 
David Blackburn has been named 
manager of the new Lubbock, Tex., 
Municipal Auditorium-Coliseum, as 
of next Jan. 1. He has been as¬ 
sistant for the last four years to 
Charles R. Meeker Jr., managing 
director of the State Fair Musi¬ 
cals here, and on the staff for eight 
years. 

The West Texas city’s new audi¬ 
torium will seat 3,200 and the 
Coliseum 10,000. They are skedded 
to open next April 1. Blackburn 
will book the opening shows for 
both buildings, and plans an initial 
solid month of varied entertain¬ 
ment. 

Both buildings ore on the cam¬ 
pus of Texas Technological Col¬ 
lege, which will use them when¬ 
ever possible. 

Only Ads on Up-and-Up 
OK to N.Y. Times, Trib 

Not only the N. Y. Times, but 
also the Herald Tribune, run all 
the advertising that’s fit to print-- 
rightside up. Both papers refused 
to accept an ad on “Chalk Garden, 
in which a quote from Walter r. 
Kerr’s Tribune review of the play 
was to be printed upside-down. The 
excerpt read, “An upside-down play 
. . . shatteringly funny.” 

The ad ran inverted, as request¬ 
ed, in other N* Y. dailies. 
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British Equity Seeks Law to Prevent 
Agents from Doubling as Employers 

4 --- 


B’way Now Becoming Tryout Spot; 
Previews Allow ‘Touring’ at Home 


London, Nov. 22. 

4 n attempt is being made by 
British Actors Equity to promote 
legislation to make it illegal for a 
theatrical agent to be. at the same 
time the employer of the artist who 
j S his client. A bill to-that effect 
is being drafted and the union 
hopes to persuade a private mem¬ 
ber to introduce it iii the House 
of Commons. 

Equity takes the view that a per¬ 
center should have only the single 
Interest of the client he repre¬ 
sents. He should earn his commis¬ 
sion by his service to his client and 
in no other way, It’s argued. For 
him to be simultaneously the same 
artist's employer involves an in¬ 
soluble conflict of Interest. 

Claiming that the position has 
been accepted in many countries 
which have ratified the XLO Con¬ 
vention on fee-charging agencies, 
Equity general secretary Gordon 
Sandison declares that some have 
gone further by abolishing such 
agencies. He warns that similar 
action may become the demand 
here "unless our agents mend their 
Ways." 

In the meantime. Equity is press¬ 
ing its minimum demand that the 
ILO Convention be ratified. It’s 
also urging that maximum percent¬ 
ages of commission be fixed, with 
only the personal manager getting 
10%, and that licenses be remov¬ 
able for misconduct and sharp prac¬ 
tice. 

(Show business unions in the 
V. S. have had varying success in 
dealing with the same problem of 
4, conflict of interest " on the part 
of talent representatives. Equity 
has solved it with reasonable ef¬ 
fectiveness, but Screen Actors 
Guild has had less success in deal¬ 
ing with*‘'packages” (that is, script, 
director and actors placed in a sin- 
pie inclusive deal) in pictures. | 

(The American Federation of 
Television & Radio Artists has 
similarly been only- partially ef¬ 
fectual in handling the matter in 
tv. The situation is wide open, 
however, in the matter of " con¬ 
flict of interest* on. the part of 
theatrical lawyers in legit, films 
and tv. — Ed.) 


'Waltz'Folds on Tour; 
Earned 64! on B’way, 
Has Paid 35G Profit 

The road crossed up Broadway 
on "Anniversary Waltz." The Jo¬ 
seph M. Hyman-Bernard Hart pro¬ 
duction, a longrun N. Y. hit, is 
doing a fast hinterland fold. It 
closes at the Harris Theatre, Chi¬ 
cago, next Saturday (26). 

The Jerome Chodorov-Joseph 
Fields company made a $1,831 op¬ 
erating profit on the first five 
weeks of its tour ending last Oct. 
20. During that period only two 
frames registered a profit, while 
losses were taken on another two 
stanzas. The show broke even on 
the remaining week. 

On the basis of grosses racked up 
since Oct. 29, it’s figured the pro¬ 
duction will take a slight loss on 
the tour. That includes closing ex¬ 
penses. At the windup of its 611- 
performance Broadway run last 
Sept. 24, the comedy had racked 
up a net profit of $64,560 on its 
$75,000 investment. The profit dis¬ 
tribution thus far totals $35,000, 
split evenly between management 
and backers. 

‘BOYFRIEND’ NET 200G; 
STARTING ROAD TOUR 

"Boy Friend," the first British 
musical Import to click on Broad¬ 
way in recent years, has passed the 
$200,000 profit mark. 

The Cy Feuer-Ernest H. Martin 
production, which winds up a 483- 
performancc Broadway run next 
Saturday (26) for a road tour, 
had earned $206,204 net profit on 
its $140,000 investment as of last 
Oct. 29. The distribution at that 
tune totaled $160,000, split evenly 
between producers and backers. 

It cost $118,258 to bring the 
Sandy Wilson tuner into the Royale 
Theatre, N. Y. The musical begins 
touring next Monday (28) at the 
Shubert Theatre, New Haven. 
fhatTl give Feuer & Martin two 
roacT shows (the other is "Can- 
and one Broadway entry, 

Silk Stockings." 


Ray Whitaker Quits; 

Shubert Realty Exec 

Ray Whittaker, who resigned 
last week as real estate executive 
of the Shubert theatre interests, 
has na immediate plans for a new 
job. He’ll take an indefinite vaca¬ 
tion, his first in 35 years, before 
considering another connection. 

Brought from Kansas City to 
handle the Shubert realty inter¬ 
ests, Whittaker was a clo^e asso¬ 
ciate of the late Lee Shubert, and 
as such was understood to have 
incurred the enmity of the latter’s 
younger brother and partner, J. J. 
Shubert. On Lee’s death almost 
two years ago, J. J. took over con¬ 
trol of the firm. 

Whittaker denies trade reports 
that J. J. Shubert revised his ar¬ 
rangement with Lee, under which 
he was understood to get a com¬ 
mission (as a licensed broker) on 
various deals he negotiated. It’s 
reported, however, that he had re¬ 
cently been clearing decisions 
through J. J.’s son, John Shubert, 
and submitted his resignation 
when he received orders last week 
from J. J. to report directly to the 
latter henceforth. 

Whittaker’s successor as Shu¬ 
bert realty exec has not been 
named. 

ATPAM Courting 
Longhair Field' 

The Assn/ of Theatrical Press 
Agents & Managers, which has par¬ 
tial representation in concert- 
opera-ballet in New York but spot¬ 
ty coverage out of town, is trying 
to expand its activity in the field. 
The legit union has at least nomi¬ 
nal support from the American 
Guild of Musical Artists. 

A number of representative local 
manager-impresarios in various 
cities wili attempt to deal with the 
ATPAM "threat" at a scheduled 
conference in New York in mid- 
December. It’s explained that the 
local, managements are not op¬ 
posed to unionization per se, but 
feel that the legit p.a.-manager 
group’s pay scales and regulations 
(Continued on page 58) 


Hard Times a-Comin'? 

Some of the Broadway pro¬ 
ducers appear to be getting 
ready for a business slump. 
Three shows have dropped the 
word "the" from their titles 
apparently to get out of the 
*‘T” category and into a for¬ 
ward position in the ABC ad 
listings in the dailies. An up¬ 
front situation is considered 
better competitive spotting to 
grab off casual theatregoers 
who shop for shows by run¬ 
ning over the ABCs alphabeti¬ 
cally. 

The three entries are "Chalk 
Garden," "Desk Set" and 
"Matchmaker." "Boy Friend," 
which exits Broadway this 
week to tour, has also dropped 
the initial article. 


‘Cadillac’Folds; 

Nix Tour Bids 

"Solid Gold Cadillac," the How¬ 
ard Teichmann-George S. Kaufman 
comedy click of the 1953-54 Broad¬ 
way season, folds Saturday (26) in 
Chicago. Offers by other manage¬ 
ments to take over the show and 
continue the tour on a royalty 
or share-of-the-profits arrangement 
have been turned down by produc¬ 
er Max Gordon. 

With the closing of the play, the 
production rights revert to the au¬ 
thors. However, it would not be 
economically feasible to do a new 
production, so it would be neces¬ 
sary to acquire the physical setup, 
including scenery and props, of 
Gordon’s production in order to 
continue the tour. 

The decision not to sell or lease j 
the production presumably means 
that the show < that is, the manage¬ 
ment and backers, as partners) will 
have to assume the cost of remov¬ 
ing the scenery from the theatre, 
carting it to a dump and burning 
it, or else the unlikely project of 
shipping it back to New York for 
storage. If the production were 
turned over to another manage¬ 
ment, Gordon and the backers 
would receive a percentage of the 
♦ Continued on page 58) 


Falk Joins Brooks 

Sawyer Falk, professor of drama, 
director of dramatic activities and 
chairman of the drama dept., Syra¬ 
cuse (N. Y.) U., has joined the 
Brooks Costume Co. 

HeTl be costume consultant for 
academic and community theatres. 


British Equity Needles 
Hylton on ‘Kismet’ Pay 

London, Nov. 22. 

Producer Jack Hylton has been 
chided by British Actors Equity 
because he has refused to up the 
salaries of the "Kismet” chorus. 
The union concedes that the per- 
f rmers are already being paid 
above minimum scale. 

In the current issue of the 
Equity Newsletter, general secre¬ 
tary Gordon Sandison points out 
that Hylton has a "roaring suc¬ 
cess" with the imported musical, 
which must be pulling in over $22,- 
000 a week, but the male singing 
chorus are receiving salaries of 
only $28. After the show had been 
running 22 weeks, the group sing¬ 
ers asked that their pay be hiked 
to $33.60, but received a flat 
refusal. 

"There can be no complaint," 
writes Sandison. "The artists have 
signed their contracts. Even Oli¬ 
ver Twist was not legally entitled 
to claim any more. But it would 
have given me great pleasure if l 
could have reported that a man¬ 
agement was willing to share a lit¬ 
tle of the bounty of the boxoffice 
with those who had contributed to 
the success of the show." 


Nay Raze Geary, 
Key S. F. Legiter 

San Francisco, Nov. 22. 

The Geary Theatre may be de¬ 
molished to make room for a new 
hotel. Plans for the project were 
revealed last week by Randolph 
Sevier, president of the Matson 
Navigation Co. 

According to the shipping and 
hotels executive, the multi-million- 
dollar project would occupy land 
on which the 1,500-seat legit the¬ 
atre and several stores now stand, 
however, he emphasized that the 
hotel operation In Frisco "or any¬ 
where else on the Pacific coast is 
just one of several long-range in¬ 
vestment possibilities’’ being 
studied. 

. Seveier, whose firm now operates 
four hotels in Honolulu, declared 
I that “an agreement that may pos- 
I (Continued on page 58) 


tryout town*. An Increased number 
of productions are extending their 
breakin tours with at least one 
week of paid Broadway previews 
prior to the "official”* opening. 
Other shows are eliminating tryout 
tours in favor of extended previews. 

Principal factor fostering the 
preview gimmick is that it provides 
tuneup time,, with a usually sub¬ 
stantial boxoffice return guaran¬ 
teed by subscription clubs and the¬ 
atre parties. In some cases the 
shows move to N. Y. for pre¬ 
view performances in order to min¬ 
imize losses on extended tryout 
tours. In a few instances an ele¬ 
ment may be road booking jams 
which limit the availability of the¬ 
atres. 

The latest entries slated to hit 
N. Y. for a full week of previews 
are Thornton Wilder’s "The Match¬ 
maker," the Theatre Guild-David 
Merrick production, and Eddie 
Dowling’s "The Righteous Are 
Bold." 

"Matchmaker" winds up four- 
and-a-half weeks out-of-town this 
week and. begins a preview frame 
at the Royale Theatre, N. Y., the 
following Monday (28). The show’s 
official opening is Dec. 5, a week 
later. ‘Righteous’ is giving a week 
of previews prior to its scheduled 
Broadway preem Dec. 22. 

Earlier this season, "Desk Set" 
previewed for two weeks. "Dead¬ 
fall,’’ which shuttered Nov. 12, had 
a week-and-a-half of previews. 
"Roomful of Roses" moved to N. Y. 
a full week before its scheduled 
opening, with several preview per¬ 
formances offered* during that 
period. 

Shows that eliminated tryout 
tours include "Catch a Star," "Al¬ 
most Crazy,’’ “Island of Goats” and 
"Tiger at the Gates.” The first 
three were fast folds, while "Tiger" 
transferred this w'cek from the 
Plymouth, N. Y., to the Helen 
♦ Continued on page 58) 

Tqttoo,’ a Longrun Flop, 
May Yet Become a Hit; 
Only $12,685 to Recoup 

Cheryl Crawford’s 1950-51 pro¬ 
duction of "Rose Tattoo" is head¬ 
ing for a delayed pqyolT. During 
the year ended hast Sept. 30 the 
show received $5,620 revenue, re¬ 
ducing the deficit to $12,685. 
Backers have thus far been repaid 
$85,000 on their $100,000 invest¬ 
ment. 

The year’s income on the Ten¬ 
nessee Williams drama included 
$6,750, representing the produc¬ 
tion’s share dess 10% for agent’s 
commissions and negotiator’s fees) 
of the second and final payment 
on the $75,000 sale of the film 
rights to Hal Wallis. That brought 
the company’s return to $27,000 on 
the deal. Other revenue during 
the year included $527 in stock 
rights and $72 in Italian royalties. 

The production also gets 2% of 
any profits on the pic, which is 
slated to open at the AsLor Thea¬ 
tre, N. Y., during December. That 
represents 10% of William’s 5% 
shard of the profits. However, the 
playwright can waive the profit- 
sharing deal in favor of a fiat $25,- 
000, of which the production would 
get the usual 40%, less 10% com¬ 
missions. That would give the 
company another $9,000, cutting 
the present deficit to $3,685. 

"Tattoo" represented a deficit of 
about $15,000 when It closed its 
306-performance Broadway run, 
but lost about $25,000 more on its 
subsequent coast-to-coast tour. 

‘STRONG’NOT SO FORTE 
AS LONDON PROSPECT 

London, Nov. 22. 

"The Strong Are Lonely," Eva 
Le Galliennc’s adaptation of Fritz 
1-Iochwalder’s play of the conflict 
between the Jesuit Fathers in 
Paraguay and the Spanish author¬ 
ities nearly two centuries ago, 
opened at the Piccadilly Theatre 
last Tuesday (15) for a four-week 
engagement. It is presented by 
Advance Players Assn., with Don¬ 
ald Wolfit as star. 

Theme is too remote for popular 
appeal and the production may 
have a struggle to survive its 
; I scheduled stand. 
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Off-Broadway Shows 


Dragon's Moutli 

Proscenium ^Production (Sybil Trubin. 
Warren Enters, Robert Mcrriman) pro¬ 
duction of drama in two acts, by Jac- 
quetta Hawkes and J. B. Priestley. Staged 
bv Enters; costumes, Don Crawford; 
scenerv, Merriman, At Cherry Lane 
Theatre, N.Y., Nov. 16, '55; $2.60 top. 

Cast: Theodore Marcuse, Nancy Sheri¬ 
dan, Ituth Matteson, Lauren Gilbert. 

“Dragon’s Mouth,” by British 
playwright J. B. Priestly and Jae- 
quetta Hawkes (Mrs. Priestly),, is 
all talk and no movement, less a 
play than* a series of lengthy 
speeches covering the views, de¬ 
sires and frustrations of four in¬ 
dividuals quarantined on a yacht. 
The gab is literate and the per¬ 
formances are polished. It’s an in¬ 
teresting offering, but of limited 
appeal. 

The quartet includes' an indus¬ 
trialist man of action, his con¬ 
tented wife, a career woman and a 
passive intellectual. They all have 
pertinent comments to make re¬ 
garding each other and themselves. 
In the first act the talkfest covers 
such subjects as men critizing 
women and vice versa, and in the 
second It takes on a more serious 
tone of soul-searching when it's 
learned that one of them has con¬ 
tracted a deadly disease, but they 
have to wait to find out which one 
it is. 

Theodore Marcuse, Nancy Sheri¬ 
dan, Ruth Matteson and Lauren 
Gilbert handle their loquacious as¬ 
signments earnestly, but are un¬ 
able to make their dissertations 
sound spontaneous. The presenta¬ 
tion utilizes a simple deck set de¬ 
signed by Robert Merriman. 

Jess. 

Terrible Swift Sword 

T. Edward Hambleton & Norris Hough¬ 
ton, Roger L. Stevens and Lynn Austin 
production of drama in three acts (five 
scenes), by Arthur Sleuer. Staged by 
Fred Sadoff; production supervisor, Ed¬ 
ward Parone. At Phoenix Theatre, N.Y., 
Nov. 15, '55; $2.90 top. 

Cast: Conrad Janis, Bob Heller, John 
Fiedler.. John Harkins, Fred Belr, Rich¬ 
ard Shepard, Arch Johnson. 

This is the first offering in the 
Phoenix Theatre’s New Directors 
Series. Primarily , designed to 
showcase budding stagers, the 
project in this instance is also 
spotlighting a new play. Both the 
director, Fred Sadoff, and the 
playwright, Arthur Steuer, show 
ability, but it’s actor Conrad Janis 
who cops the limelight. 

Like “End as a Man,” which had 
a short Broadway run two seasons 1 
ago following an off-the-Stem 
preem, “The Terrible Swift Sword” 
gives an ugly account of southern 
military school life. The atmos¬ 
phere is depressing and the stu¬ 
dents are generally vicious. The 
play has several effective se¬ 
quences, but is weakened by con¬ 
trived situations and a corny end¬ 
ing. 

Performances by the seven-man 
cast .impressively reflect Sadoff's 
direction. Janis stands out as a 
wisecracking but perceptive stu¬ 
dent. His portrayal is bright, 
humorous and convincing. Arch 
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Johnson is authoritative as a vet 
regular army sergeant, while the 
other five performers, all cast as 
students, turn in commendable 
characterizations, especially John 
Fiedler as a milquetoast. 

The production, limited to eight 
performances, closed last Sunday 
(20). Th'ree other plays will be pre¬ 
sented at seven-week intervals as 
part of the director series in which 
Roger L. Stevens, Lynn r Austin and 
Clinton Wilder are associated with 
Phoenix producers T. Edward 
Hambleton and Norris Houghton. 

Jess. 

Anna ('bristle 

T. Edward Hambleton & NorriS Hough¬ 
ton’s ‘•Sideshow” production drama by 
Eugene O’Neill, a staged reading In two 
parts.. Directed by Walter Beakel; pro¬ 
duction supervised by Edward Parone. 
At Phoenix. N.Y.. Nov. 21, '55; $3.45 top. 

Cast: Mervin Williams, Jack Hollander, 
Norman Burton, Richard Woosley, Mon¬ 
roe Leindorf. Art Smith, Adelaide Klein, 
Geraldine Page, Darren McGavin. 

Having scored with their initial 
“Sideshow” . series last season, T. 
Edward Hambleton and Norris 
Houghton are doubling up this 
semester by offering eight of these 
special Mondays at the Phoenix 
Theatre. A staged reading of 
Eugene O’Neill’s venerable “Anna 
Christie” is the lacklustre opener, 
featuring Geraldine Page as the 
Swedish coal barge captain’s ex- 
prostie daughter. 

O’Neill’s story of the luckless 
girl who has to reveal her sordid 
past to father and lover in order 
to retain her individuality and thus 
bring a semblance of order to her 
life is told in simple terms. 
Subtlety was not O’Neill’s stock-in- 
trade, and although “Anna” looms 
today, a quarter of a century after 
being written, as an important 
play in his repertoire, it seems 
baldly over-simplified and weary- 
ingly repetitious to an age that, 
thrives on hidden meanings. 

The brunt of the play falls on 
Anna, her father and a wooing 
Irish sailor, read respectively by 
Miss Page. Art Smith and Darren 
McGavin, the latter having been 
recruited on two days’ notice. 
There may be some significance in 
the fact that his is the most vigor¬ 
ous and ebullient of the readings, 
his sailor having honesty and good 
humor. 

Smith labors manfully with a 
Swedish accent and repeated im¬ 
precations on “dat ole devil sea,” 
but it’s an uphill battle. As a 
harpie with whom the old sea dog! 
has lived prior to his daughter’s 
return, Adelaide Klein is lustily 
acidulous. 

It would seem to have been a 
mistake for Miss Page to attempt 
Anna, even in a “reading,” how¬ 
ever defined. Although she gets a 
large quota of laughs, much of the 
humor seems at odds with the au¬ 
thor’s evident gravity. Most seri¬ 
ous, however, is Miss Page’s veer¬ 
ing away from Anna's essential 
tragedy. Although she knows many 
of the lines, her reading has an ad 
lib quality that the pixieish frown, 
urgent forefinger or girlishly af¬ 
fected delivery do not bring into 
focus. 

Walter Beakel’s somnolent direct 
tion makes the evening seem ’un¬ 
duly protracted. Georg. 


B’way Tryoul Spot 

Continued from page 57 

Hayes Theatre (formerly Fulton). 
The British import is a special 
case, however, since most of the 
cast appeared in the West End pro¬ 
duction, lessening the need for the 
usual out-of-town break-in. 

It is now standard for most 
shows to precede their “official” 
Broadway preems with one or two 
preview performances. .. However, 
“Wish You Were Here” carried the 
preview' idea to Its logical conclu¬ 
sion several years ago by having a 
tryout “tour” of three-and-a-half 
weeks before its official opening 
at the Imperial, N. Y. 


PfiniEfr 


Make Special Ticket 
Deals-for Hit Tourers 
To Halt Chi Scalping 

Chicago, Nov. 22. 

The managements of touring 
legit shows are now making special 
efforts to prevent ticket distribu¬ 
tion abuses during Chicago en¬ 
gagements. Complaints in the lo¬ 
cal press that the brokers have 
been getting first crack at the 
choice seats had already brought 
the introduction of a new ordi¬ 
nance in the City Council to make 
it illegal for theatres to accept 
“kickback” coin from the agencies. 

“Pajama Game,” which opened 
last week at the Shubert, is the 
latest tourer to set up special ticket 
handling procedure to bypass the 
brokers for the first six weeks of 
the run, when the mail order and 
window demand is expected to be 
the heaviest. Significantly, advance 
ads in the Chi newspapers indicate 
the “first-come, first-served” poli-, 
cy is a joint effort by the play’s 
producers (Frederick Brisson, Rob¬ 
ert E. Griffith & Harold S. Prince) 
and the Shubert Theatre manage¬ 
ment. 

A similar formula was used at 
the Erlanger, which cut off the 
brokers during the first three 
weeks , of the current engagement 
of “Teahouse of the August Moon.” 
Those three stanzas were on The¬ 
atre Guild-American Theatre So¬ 
ciety subscription. 

With the Howard Lindsay & 
Russel Crouse-produced company 
continuing to do capacity biz in its 
seventh week, it’s claimed that the 
allotment to the recognized ticket 
agencies Is closely controlled and 
that mail requests have first 
priority. 

The Chi Daily News recently 
tipped its editorial hat to the “Pa¬ 
jama Game” producers and the 
Shuberts for “this long overdue 
reform.” Editorial praised the 
managements for assuring the 
public “that the customary run¬ 
around will ndt be given at the 
boxoffice.” 

It also pointed out that its 
drama critic, Sydney J. Harris, 
and his colleagues several years 
ago began “sharpshooting at the 
legitimate theatres for their prac- 

- tice of reserving the best seats for 
J the ticket brokers.” 

The campaign was revived last 
spring by Sun-Times columnist Irv. 
t Kupcinet, who was subsequently 
. erased from the opening night 
» press list for the five local the- 
j atres operated by the Shuberts. 

- Snub has little meaning, of course, 

- since pressagents always take care 

- Of the scribe. 
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May Raze Geary 

S Continued from page 57 ■■ ■ 

sibly lead to the sale of the 
(Geary) property for a possible 
hotel site was reached with the 
Wobber Realty Co., lease-holder.” 
He cautioned that the project is in 
“the very early planning stage.” 

The Geary, built by fjie Colum¬ 
bia chain in 1910, was the first big 
downtown house constructed after 
the quake and fire of 1906. The 
house is rather shabby now, but 
with its companion 1,771-seat Cur¬ 
ran, it remains one of the key 
stands for touring legit shows, gen¬ 
erally booking straight plays. 

Other local houses available for 
legit are -the 1,299-seat Alcazar, 
which usually books outside the 
United Booking Office and has re¬ 
cently been playing Coast revivals 
of recent Broadway hits, and the 
2,352-seat Memorial Opera House, 
which generally plays spectacles, 
including opera, concert, ballet, 
etc., and occasional legit musicals. 

SCHEDULED N.Y. OPENINGS 

(Theatres indicated if set) 

Pips Dream, Shubert (11-30). 

Matchmaker, Royale (12-5). 

Top Man, Booth (12-7). 

Righteous Are Bold, Holiday (12-22). 

Bed Rosas for Me (wk. 12-26). 

Groat Sebastians, ANTA (1-4). 

Chequered Shade, Playhouse • (1-11). 

Valour Will Weep (wk. 1-16). 

Fallen Angels (1-17). 

Tambur'lafne the Greet, B'way (1-19), 

Ponder Heart (wk. 1-23). 

Mister Johnson (wk. 2-6). 

Quiet Piece (wk. 1-23). 

Waiting for Godot (wk. 1-23). 

, Hot Corner (1-25). 

Middle of Night, ANTA (2-8). 

Strip For Action (2-13). 

My Lady Liza, Helllnger (wk. 3-10). 

Mr. Wonderful (3-16). 

OFF-BROADWAY 

Last Lova of Don Juan, Rooftop (11-23). 

Cradle Song/ Circle In Square (12-1). 

Six Characters, Phoerilx (12-10). 

Marching Song, Phoenix (3-8). 


Jerome Chodorov and Joseph 
Fields, who did the tryout revi¬ 
sions of “Desk Set,” are reportedly 
getting 25% of the author royalties, 
although original scripter William 
Marchant gets sole billing. 

Tyrone Power, star of the Play¬ 
wrights Co. production of “A Quiet 
Place,” will get a share of the 
prospective profit from the play, 
as he originally owned the script. 
He intends to make a film of the 
property following the legit run. 

Cookie Kupcinet, daughter of 
Chicago Sun-Times columnist Irv 
Kupcinet, is making her legit 
debut in the touring “Anniversary 
Waltz,” currently at the Harris 
there. She subs Sunday nights for 
teenager Carol Lynley, whose 
workweek is limited to six nights 
under the state labor law. 

Anthony Buttitta, pressagent for 
the San Francisco Civic Light 
Opera Assfi., left last week for 
Mexico, and will then proceed to 
Paris to sperid the winter. 

Paul Beisman, manager of the 
American Theatre and the Munic¬ 
ipal Theatre Assn., has been ap¬ 
pointed chairman of the commit¬ 
tee on music and entertainment 
for the 1956 “Mid-America Jubi¬ 
lee,” to be presented on the St. 
Louis waterfront next September. 

Harry Noble Jr. has withdrawn 
as composer-lyricist of the musical 
comedy, “Hot Rock,” and is no 
longer associated with the project. 

Irene Osheer, vet Shakespearean 
actress and ' stock performer,! 
stricken with cerebral thrombosis 
several months ago, is at the Percy 
Williams Home, East Islip, L.I. 

Carol Lord has optioned Hans 
Holzer’s musical, “Angles and 
Curves,” for Broadway production, 
with Loy Nilson slated to direct. 

Opening stock bill at ,the new 
Studio Theatre, Washington, will 
be James Winslow’s production of 
“La Ronde,”, beginning a three- 
week run next Monday (28), with 
June Havoc and Donald Cook 
starred. 

The Shakespearewrights’ produc¬ 
tion of “Macbeth” at the off-Broad- 
way Jan Hus Auditorium ha^been 
extended past the original January 
deadline. 

“The Happy Way,” a musical 
with book, lyrics and music by 
Larry Kammet and employing an 
all-Negro cast, has been announced 
as the first presentation of a new 
producing group. Omen Produc¬ 
tions, Inc. i 

Ira Checker will' assist Joseph I. 
Mankiewicz on the staging of Billy 
Rose’s production of Paul Osborn’s 
“Maiden Voyage.” 

Clifford Haymaii will be associ¬ 
ated with Eddie Rich in the forth- 


ATPAM Courting 

Continued from page 57 

would be prohibitive in many in¬ 
stances. 

, Meanwhile, AtTPAM is maneu¬ 
vering to persuade Individual con¬ 
cert-opera-ballet performers to en¬ 
gage union members for personal 
management and pressagent assign¬ 
ments. It recently sent a letter 
to that effect to AGMA. 

Possibly seeking to disarm local 
impresario opposition to the move, 
the union communication noted, 
“While ATPAM does maintain a 
minimum scale for theatre and 
company managers and pressagents 
for an attraction, there is no mini¬ 
mum, for personal publicity, which 
means that your members, in en¬ 
gaging our members for such serv¬ 
ices,, may majee any mutually satis¬ 
factory deal with any union press- 
agent.” . 

In publicizing the ATPAM prop¬ 
osition in. its house organ, AGMA. 
suggested that its members “give 
serious thought” to the matter. 


‘Cadillac’ Folding 

, Continued from page 57 —^ 

subsequent tour gross or share of 
profit, depending on the deal. 

Although he did not flatly refuse 
offers to take over “Cadillac,” Gor¬ 
don expressed reluctance to accept 
such a proposition and indicated 
that he would only consider a deal 
if the prospective new producer 
would visit his office and submit 
proof of financial reliability, pro¬ 
posed budgets and commitments 
for a star and acceptable suporting 
cast. 

“I'm not Interested in any such 
offers,” he explained. “I don’t 
want to have the show cheapened 
and have it running around the 
country with my name on it, with¬ 
out having anything to say about 
casting or the quality of the per¬ 
formance. Anyway, they couldn’t 
make any money on it.” 


coming Broadway production of 
Someone Waiting,” 1 

i ,^ udwi | Beme lmans is due short¬ 
ly from Europe to attend the open¬ 
ing of an exhibition of his paint¬ 
ings at the Hammer Galleries 
N Y.. Nov, 29-Dec. 31. A dramatizl 
ation of his book, “To the One T 
Love, by Charles MacArthur and 
Anita Loos, is slated for Broadwav 
production this season by Gilbert 
Miller, with Helen Hayes as stir. 

Walter F. Kerr, legit critic nf 
the N. Y. Herald Tribune, and 
John Gassner, drama instructor ah 
Queens. College, N. Y „ offered a, 
engrossing discussion of tragedy 
m terms of contemporary piavs 
last Saturday (19) on the CBS-TV 
series, “Camera Three,” produced 
by Robert Herridge, with Jim Mac- 
andrew as moderator. 

. Tostevin, a Coast pressagent 
is being hired to assist Jim Hughes 
on the advance ballyhoo of the 
.touring ‘Can-Can” for its upcom¬ 
ing Coast engagements. Joe Shea 
is company manager of the show. 

Actor Romney prent has started 
weekly courses in Shakespeare and 
the. modern drama at Actors Serv¬ 
ice, recently opened in New York 
by Anne*Douglas and Alexandra 
Bosca. 

Alfred S. Kahn, of New York 
and London, is presenting a series 
of monthly jihows for seamen at 
the N. Y. Port Society. One will be 
given tonight (Wed.) and the next 
Dec. -21. 

Paul Und has been set to stage 
the sketches for Leonard Sillman’s 
proposed new edition of “New 
Faces,” aimed for production next 
spring. 

Tyrone Guthrie is mentioned as 
stager of the musical version of 
Candide,” to be adapted by Leon¬ 
ard Bernstein and Lillian Heilman, 
from the Voltaire classic. 

Charles Bowden and Richard 
Barr have formed a new production 
firm with Ridgely Bullock Jr. and 
have scheduled “Go Fight City 
Hall,” a new musical with lyrics 
and music by Jack Lawrence and 
Don Walker and book by Lawrence 
and Ira Wallach, as their initial 
venture. It’ll be capitalized at 
$300,000. Bulloch Is also associ¬ 
ated with the duo on their forth¬ 
coming Broadway revival of “Fal¬ 
len Angels,” Which Bowden will di¬ 
rect. 

SET TAINS’IN LONDON; 
PAGING LLOYD NOLAN 

London, Nov. 22. 

A London production of “Caine 
Mutiny Court Martial” is being set 
for next spring. Rights to the 
Herman Wouk drama have been ac¬ 
quired by Henry Sherek and Gil¬ 
bert Miller, and the play is set to 
open a tryout Feb. 20 at the Opera 
House, Manchester. It will tour 
for six weeks before moving into 
the West End. 

Sherek is paging Lloyd Nolan to 
star and direct. It's anticipated 
that at least half of the cast will be 
American. 


SUMMER TENT 
THEATRE 

FOR SALE OR RENT 

Ideally located, wall established 
tent theatre operated two summers 
in area of ever one million draw. 
Priced right for quick sale—in¬ 
cludes tent, poles, chairs, scenery, 
lights, buildings and all necessary 
equip. Write Bex V-17115 Variety, 
154 W. 44th St., New York 36. 

I RARE THEATRE PROGRAMS 

I 1850 - 1890. Guaranteed authentic. 

Itbrfect condition—mounted, ready 

1 to frame.. Edwin Booth—Jefferson 
—Drew—Salvinl—Lillian Russell— 
etc,. Shakespeare's plays—popular 
plays of last century. Ideal gift for 
theatre lovers. $5.00—$10.00— 
$15.00, Illustrated price cata¬ 
logues FREE. Supply limited! Old 
Programs — Box 528-V — Newton- 
villa, Mass. 


FOR SALE OR RENT 

Full equipped modern 500 seat 
summer theatre. Situated in resort 
area 80 miles from New York hav¬ 
ing turnover of over 150,000 va¬ 
cationists waehly during season. 
For particulars Write 

Box V-211155. Variety. 

154 W. 46th St., New Yerk 36 r N T. 
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'Chicago, Nov. 22. 4- 

It was a mixed pattern for the 
Quartet of Windy City legiters last 
week as two shows registered sub¬ 
stantial takes while the other two 
slumped. “Bus Stop” opened last 
night (Mon.) and • “Solid Gold 
Cadillac” and “Anniversary Waltz’ 
fold Saturday night (26). 

"Anastasia” arrives Dec. 5 at the 
Blackstone on subscription, and 
"Kismet” is due Dec. 6 at the 
Great Northern. 

Estimates for Last Week 
Anniversary Waltz, Harris (5th 
vk) ($5; 1,000). Under $10,100 
(previous week, $14,200); ends tour 
Saturday (26). 

Pajama Game, Shubert (1st wk) 
($5.50; 2,100) (Fran Warren, Larry 
Douglas, Buster West). Nearly 
$41,000 for initial seven perform¬ 
ances; arrived last Tuesday (15) to 
three favorable notices (Hogan, 
Sun-Times; Harris, Daily News; 
Barzel, American) and one pan 
(Cassidy, Tribune). 

Solid Gold Cadillac, Blackstone 
(6th wk) ($4.50; 1,450). Over $12,- 
500 (previous week, $17,000); folds 
here next Saturday (26). 

Teahouse of the August Moon. 
Erlanger (11th ' wk) ($5; 1,335) 

(Burgess Meredith, Scott McKay). 
Nearly capacity at $35,300 (pre¬ 
vious week, same). 

Opening This Week 
Bus Stop, Selwyn, ($5; 1,000). 
Opened last night (Mon.) for five 
weeks, on subscription; drew three 
favorable notices (Cassidy, Trib¬ 
une; Kogan, Sun-Times; Tucker, 
American) and no review from 
Harris, News. 


hints SRO 4j%G, 
‘King’ 43G, Philly 

Philadelphia, Nov. 22. 
The Thanksgiving holiday and 
the annual football binge climaxed 
by the Army-Navy game here this 
weekend will find four playhouses 
lighted and ready for the influx of 
grid-happy visitors. “Top Man” 
opened last night (Mon.) at the 
Locust and Marcel Marceau, the 
French mime, brought his one- 
man show to the Walnut, 

The U. of Pennsylvania’s Mask 
and Wig Club unveils its 68th 
annual Thanksgiving week musical 
show, "Vamp Till Ready,” tonight 
(Tues.) at -the Forrest. “King and 
P' continued with terrific business 
at the Shubert and announced the 
extension of the local run an addi¬ 
tional two weeks, through Dec. 17. 
Estimates for Last Week 
Great Sebastians, Forrest (CD) 
($4.80; 1,760) (Alfred Lunt, Lynne 
Fontanne). Lindsay-Crouse comedy, 
plus magnetic power of stellar duo,. 
insured big returns; over $40,500; 
moved out to Boston. 

King and I, Shubert (MD) ($4.80; 
1,870) (Patricia Morison). This one 
only has difficulty filling up early 
in the week; $43,000 and continues. 

‘Itch’ $15,000, Montreal; 
finding Tour This Week 

Montreal,- Nov. 22. 
“Seven Year Itch,”- starring Ed- 
me Bracken, drew a modest $15,- 
000 at Her Majesty’s here last 
week. The 1,704-seater was scaled 
to $3.50. , 

J?* comedy folds next Saturday 
(26) in Toronto: 


‘Anastasia’ Okay $18,100 
On Solo Week in Cleve. 

Cleveland, Nov. 22. 
.“Anastasia,” Hanna’s. - fourth 
„l°. w of the season, drew a mod- 
$ 18 * 100 in eight perform- 
anccs at $4 top last week. Roman¬ 
ic meller, headed by Dolly-Haas, 
mgenie Leontovich and John 
£ 1 m . e . r y> „ got off slowly, but built 
in the 1,515-seat house with help 
good subscription advance sale. 
Current is “This Thing Called 
L(ne » with Magda Gabor. 

Draper $10,800, Toronto 

Toronto, Nov. 22. 
Dra P er . in -her program of 
( 0 ^ter sketches, grossed a fair 
; ; 800 , last week at the Royal 
^ cxandra Theatre here. The 1,525- 
stater was scaled at $3 top. 

Week the disuse is doing a- 

i.es 0 p -*«- 

Ontario 


‘Hearts’ Slim $13,000, L.A.; 
String of Openers Due 

Los Angeles, Nov. 22. 

Legit takes an upsurge tonight 
(Tues.) with the opening of “The 
Rainmaker” at the Huntington 
Hartford Theatre, giving the town 
a pair of shows: Prospects are 
brighter beginning next week, 
with Olsen & Johnson, a Revival 
of “The Women” and “Can-Can” 
set for a Dec. 14 bow at the Bilt- 
more Theatre to open the Theatre 
Guild-ATS season. 

Last week’s only offering, “King 
of Hearts,” registered a modest 
$13,000 in its first session at the 
Carthay Circle. 


‘PLAIN’ HEFTY $32,800, 
‘WALTZ’$14,500, FRISCO 

San Francisco, Nov. 22. 
“Anniversary Waltz” had a good"! 
opening at the Alcazar last week, 
and the sixth and final frame of 
“Plain and Fancy” at the Curran 
did acceptably. 

Estimates for Last Week 
Anniversary Waltz, Alcazar (1st 
wk) ($3.85; 1,477) (Hugh Marlowe, 
Marjorie Lord). Good $14,500. 

Plain and Fancy, Curran (6th 
wk) ($4.90; 1,752) (Alexis Smith, 
Craig Stevens).- Over $32,800. 


‘Kismet’ Healthy $34,000 
For Full Week, Indpls. 

Indianapolis, Nov. 22. 
“Kismet,” fighting bad weather 
most of the week, grossed satisfac¬ 
tory $34,000 in eight performances 
at the Murat here at a $4.60 top. a 
House is now without road show 
prospect until “Bus Stop” arrives 
for a split-week Jan. 5-7, with “Bad 
Seed” set for Feb. 6-8. 


Magda Gabor Sad $8,800 
In ‘This Thing,’ St. Loo 

St. Louis, Nov. 22. 

“This Thing Called Love,” star¬ 
ring. Magda Gabor, wound up a 
one-week stand in the 1,513-seat 
American theatre with a lugubri¬ 
ous $8,800. Piece was scaled to 
$3.36. 

“Can-Can” scaled to $5.60, 
opened last night (Mon.) for a two- 
week stand. 


‘Can-Can’ 27G, Columbus 

Columbus, Nov. 22. 
“Can-Can” nabbed only $27,000 
in eight performances at the Halt- 
man here last week. 

The musical is. current at the 
American, St. Louis. 


Parks-Teahouse’ $32,700 
In Pitt Holdover Week 

Pittsburgh, Nov. 22, 
Teahouse of the AugusUVToon,” 
starring Larry Parks, picked up 
nearly $4,000 in its second week at 
the 1,700-seat Nixon at $4.80 top to 
go to $32,700. It should wind up 
the third stanza pretty close to 
that again. 

Weekend took care of itself 
again, although sudden snow hurt 
the Saturday (19) matinee a little, 
but earlier performances were 
much better than during opening 
stanzas. 


‘Matchmaker’ 29G, 
‘Pipe’(59,200, Hub 

Boston, Nov. 22’ 

YT Legit biz continues great in the 
Hub, with three shows on the 
boards, this holiday week. "Pipe 
Dream,” in the last stanza of its 
four-weeker, a sellout all the way, 
will take an estimated $200,000 for 
its run. 

“Matchmaker,” which opened to 
rave reviews, exits for Broadway 
next Saturday night (26), leaving 
the Colonial dark until Dec! 6, 
when “Great Sebastians” comes in 
for four weeks. "A Quiet Place” 
with Tyrone Power arrives next 
Monday (28) at the Plymouth for 
a two-weeker. 

“Tea and Sympathy” got a fine 
okay from the Hub critics and is 
doing nice biz. Show exits town 
next Saturday night. 

Estimates for Last Week 

Pipe Dream, Shubert (3d wk) 
($6.60; 1,717) (Helen Traubel, 

William Johnson). New Rodgers- 
Hammerstein musical, based on 
John Steinbeck’s novel, "Sweet 
Thursday,” went clean again, gross¬ 
ing over $50,200; sold out for the 
final week, current. 

Matchmaker, Colonial (1st wk) 
($4.40, $4.95; 1,590) (Ruth Gordon, 
Eileen Herlie, Lorin^ Smith). Guild 
show grossed about $39,000. Pickup 
is expected this week to $40,000; 
exits next Saturday night for 
Broadway. 

Tea and Sympathy, Plymouth 
(1st wk) ($3.85; 1,200) (Maria Riva, 
Alan Baxter). Racked up a nice 
$17,000; exits Saturday night. 


B’way Slides; lark’ $20,400 for 6, 
‘Vamp’ 45G, ‘Hatful’ 22G, ‘Bridge’ 26G, 
‘Chalk’ 24)/jG,‘Diary’ 27 1 / 2 G, ‘Rock’ 26G 


British Shows 


LONDON 

(Figures denote opening dates) 
0*11, Book, Candle, Phoenix (10-5-54). 
Boy Friend, Wyndham’s (12-1-53). 

Crazy Gang, Vic. Pal. (12-16-54). 

Dead on 9, Westminster (8-24-55). 

Dry Rot, Whitehall (8-31^54). 

Follies Bergeres, Wales (4-9-55). 

Kettle A Moon, Duchess (9-1-55). 

King and I, Drury Lane (10-8-53). 
Kismet, Stoll (4-20-55). 

Komuto, Arts (11-8-55). 

Lucky Strike, Duke (9-14-55). 

Mr. Pennypackcr, New (5-18-55). 
Mousetrap, Ambas. (11-25-52). 

Mrs. Willie, Globe (8-17-55). 

My 3 Angels, Lyric (5-12-55). 

Fafama Game, Coliseum (10-13-55). 
Plume de Tante, Garrick (11-3-55). 
Queen A Rebels, Haymarket (10-26-55). 
Reluctant Deb, Cambridge (5-24-55). 
Repertory, Old Vic (9-7-55). 

Sailor Beware, Strand (2-16-55). ^ 

Salad Days, Vaudeville (8-5-54). 
Separate Tables, St. James's (9-22-54). 
Shadow of Doubt, SavlUe (7-7-55). 

Small Hotel, St Martin's (10-12-55). 
Spider's Web, Savoy (12-14-54). 

Strong Are Lonely, Piccadilly (11-15-55), 
Summertime, Apollo (11-9-55). 

Talk of Town, Adclphi (11-17-54). 
-Teahouse Aug. Moon, Her MaJ. (4-22-54). 
Waiting for Godot, Criterion (8-»®5). 
Water Gypsies, Wint. Gard. (8-31-55). 
Whole Truth, Aldwych (10-11-55). 

SCHEDULED OpKNINGS 
Anniversary Waltz, Lyric (11-30-05). 
Hamlet, Phoenix, (12-8-55). 


TOURING 

Abie's Irish Rose 
All for Mary 
Anniversary Waltz 
Call of the Flesh 
Can-Can 
Dear Charles 
Doctor Jo 
First Night 
Florodora 
Guys and Dolls 
House ef Shame 
Hour and tha Woman 
Intimate Relations 
Klnloch Players 
Ladles for Hire 
Lilac Time 
Love From Judy 
Portrait by Peko 
Reluctant Heroes 
.Stratford Memorial- Theatre Co. 
Tabltha 

' Three Times a Day 
Too Young To Marry 


‘TOP MAN’ FAIR $11,900 
FOR 5 IN NEW HAVEN 

New Haven, Nov. 22. 

Preem of “Top Man” at Shubert 
last Wednesday-Saturday (16-19) 
drew a mild $11,900 for five per¬ 
formances at $4.50 top at the 1,657- 
seater. 

Another opening, Tyrone Power 
and Leora Dana in “Quiet Place,” 
breaks in tomorrow (Wed.) 
through Saturday (26). Next week 
gets a full stanza of “Boy Friend,” 
Nov. 28-Dec, 3. Sean O’Casey’s 
“Red Roses” preems Dec. 7-10; 
tryout of “Ponder Heart,” with 
David Wayne, is set for Dec. 21-24. 

Touring Shows 

(Nov. 21-Dec. 41 


Anastasia (Eugenie Leontovich, Dolly 
Hass, John Emery)—Cass, Det. (21-3). 

Anniversary Waltz—Harris, Chi (21-26). 

Bad Seed (Nancy Kelly)—Playhouse, 
Wilmington (1-3). 

Boy Friend—Shubert, New Haven (28-3). 

Bus Stop (2d Co.)—Selwyn, Chi (21-3). 

Can-Can—American, St. L. (21-3). 

Great Sebastians (tryout) (Alfred Lunt, 
Lynn Fontanne)—National. Wash. (21-3) 
Reviewed in- VARIETY, Nov. 9. '55). 

King and I (Patricia Morison)-—Shubert, 
Philly (21-3). 

Kismet—Lyceum, TVlpl6. (21-26); KRNT 
Theatre, Des Moines (28-30); Music Hall. 
Omaha (1-3). 

Matchmaker (tryout) (Ruth Gordon, 
Eileen Herlie. Loring Smith)—Colonial, 
Boston (21-26) (Reviewed in VARIETY, 
Nov. 2, '55). 

Pa|ama Game (2d Co.) (Fran Warren. 
Larry Douglas, Buster West)—Shubert, 
Chi (21-3). , 

Pipe Dream (tryout) (Helen Traubel. 
William Johnson)—Shubert. Boston (21- 
26) (Reviewed in VARIETY, Oct. 26, '55). 

Plain and Fancy (2d Co.) Alexis Smith. 
Craig Stevens)—Civic Aud., Portland (21- 
26); Mooro, Seattle (28-3). 

Plaasura Dome (tryout)—Shubert, Wash. 
(1-3). 

Quiet Place (tryout) (Tyrone Power)— 
Shubert, New Haven (23-26); Plymouth, 
Boston (28-3). 

Seven Year Itch (Eddie Bracken) — 
Roval Alexandria, Toronto (21-26). 

Solid Gold Cadillac—Blackstone, Ch> 
( 21 - 20 ). 

Taa and Sympathy (Marla Rlva. Alan 
BaxterJ—Plymouth, Boston (21-26); Hanna. 
Cleve. (28-3). 

Teahouse ef the August Moon (2d Co.) 
(Burgess Meredith, Scott McKay)—Erlan¬ 
ger. Chi (21-3). f 

Teahouse of tho August Moon (3d Co.) 
(Larry Parks)—Nixon, Pitt (21-26); Colo¬ 
nial, Akron (28-30); Palace, Youngstown 
(1-3). v 

This Thing Called Love (Magda Gabor) 
—Hanna, Cleve. (21-26); Shubert, Cincy 
(28-3). 

Top Man (tryout) (Polly Bergen, Ralph 
Meeker)—Shubert, Philly (21-3) (Reviewed 
in VARIETY, this week).. ' 

Valour Will Weep (tryout) tAkthur Ken¬ 
nedy)—Harlman, Columbus (1-1). 


Business for most Broadway 
shows dropped substantially last 
week. The smash entries remained 
steady as usual,- however. Current 
frame looks bullish. 

There was one preem last week, 
while the sole opener this stanza 
is "Janus.” Only closing last week 
was Comedie Francaise, which fin¬ 
ished a limited four-week run last 
Sunday (20). 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi¬ 
cal-Drama), O (Opera), OP (Op- 
retta). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices, number 
of seals, capacity gross and stars. 
Price mcludes 10% Federal and 
5% City tax, but grosses are net: 
i.e., exclusive of tax. 

Boy Friend, Royale (MC) (60th 
wk; 475; $6.90; 1,050; $38,200) 

(previous week, $28,300; closes 
Saturday (26), to tour). Last week, 
over $25,800. 

Bus Stop, Music Box (CD) (38th 
wk; 302; $5.75-$4.60; 1,010; $27,811) 
(previous week, $26,300). Last 
week, nearly $22,500. 

Cat on a Hot Tin Roof, Morosco 
<D) (35th wk; 276; $6.90-$5.75; 946; 
$31,000) (Barbara Bel Geddes, Burl 
Ives) (previous week, over capacity, 
almost $31,600). Last week, same. 

Chalk Garden, Barrymore (CD) 
(4th wk; 29; $5.75-$4.60; 1,077; 
$27,811) (Gladys Cooper, Siobhan 
McKenna) (previous week, $24,60Q). 
Last week, over $24,500. 

Damn Yankees, 46th St. (MC) 
(29th wk; 228; $8.05-$7.50; 1,297; 
$50,573) (Gwen Verdon) (previous 
week, over capacity, topped $50,- 
800. Last week, same. 

Desk Set, Broadhurst (C) (4th 
wk; 32; $5.75-$4.60; 1,182; $31,500) 
(Shirley Booth) (previous week, 
$31,400. Last week, almost $31,300. 

Diary of Anne Frank, Cort (D) 
(7th wk; 53; $5.75-$4.60; 1,066; 
$27,580) (Joseph Schildkraut) (pre¬ 
vious week, $27,800). Last week, 
over capacity, topped $27,500, with 
theatre party commissions cutting 
into take. 

D’Oyly Carte, Shubert (OP) (8th 
wk; 63; $5.75; 1,453; $42,000) (pre¬ 
vious week, $30,000 for split be¬ 
tween "Princess Ida” and combina¬ 
tion of "Trial by Jury" & "H. M. 
S. Pinafore"). Last week, around 
$30,000 for split between “Ruddi- 
gore" and "Mikado”; limited nine- 
week stand winds up next Saturday 
(26), with final week split between 
dualbill, "Jury" & "Pinafore” and 
"lolanthe.” 

Fanny, Majestic (MD) (55th wk; 
436; $7.50; 1,655; $62,968) (Ezio 
Pinza, Walter Slezak) (previous 
week, $61,900). Last week, nearly 
$58,600. 

Hatful of Rain, Lyceum (D) (2d 
wk; 13; $5.75-$4.60; 995; $23,339) 
(Shelley Winters, Ben Gazzara) 
(previous week, $18,000 for first 
five performances and one pre¬ 
view). List week, over $22,000, 
{-with theatre party commissions cut¬ 
ting into take. 

Heavenly Twins, Booth (C) (3d 
wk; 19; $5.75-$5.20; 766; $22,000) 
Jean Pierre Aumor.t, Faye Emer¬ 
son) (previous week, $17,700; has 
to vacate theatre Dec. 3). Last 
week, almost $13,900, 

Inherit the Wind, National (D) 
(29th wk; 229; $5.75-$4.60; 1.162; 
$31,300) (Melvyn Douglas) (previ¬ 
ous week, $31,100). Last week, 
nearly $29,800. 

Joyce Grefifell Requests the 
Pleasure, Bijou (R) (6th wk; 48; 
$5.75; 588; $18,660) (previous week, 
$12,500). Last week, almost $13,700. 

Lark, Longacrc <D) (1st wk; 4; 
$5.75-$4.60; 1.101; $29,378) (Julie 
Harris). Opened last Thursday 
night (17) to unanimously favorable 
reviews (Atkinson, Times; Chap¬ 
man, News: Coleman, Mirror; 
Hawkins, World-Telegram; Kerr, 
Herald Tribune; McClain, Journal- 
American; Watts, Post); over capac¬ 
ity, topped $20,400 for first four 
performances and two previews. 

No Time for Sergeants, Alvin 
(C) (5th wk; 36; $5.75-$4.60; 1,331; 
$38,500) (previous week, over ca¬ 
pacity, almost $38,000. Last week, 
same, with theatre party commis¬ 
sions again cutting into the take. 

Pajama Game, St. James (MC) 
(80th wk; 636; $6.90; 1,615; $52,118) 
(John Raitt, Eddie Foy, Jr., Helen 
Gallagher) (previous week, $50,- 
100). Last week, nearly $47,700. 

Plain and Fancy, Hellinger (MC) 
(43d wk; 340; $6.90; 1.527; $55,916) 
(previous week, $50,600). Last 
week, over $42,800. 

Roomful of Roses, Playhouse (D) 
(5th wk; 40; $5 75-$4.60; 994; $25,- 


500; (Patricia Neal) (previous 
week. $14,500; has to vacate thea¬ 
tre Jan. 6). Last week, over 
$ 10 , 200 . 

Silk Stockings, Imperial (MC) 
(39th wk; 308; $7.50; 1,427; $57,- 
800) (Hildcgarde Neff) (Don Ame- 
che) (previous week, $54,900). Last 
week, almost $49,800. 

Teahouse of the August Moon, 
Beck (C) (110th wk; .985; $6.22- 
$4.60; 1,214; $33,608) (Eli Wallach, 
John Beal) (previous week, $32,- 
000; Terence Kilburn replaced Wal¬ 
lach last Monday (21) for a six-eight 
week period). Last week, nearly 
$29,900. 

Tiger at the Gates, Plymouth (D) 
(7th wk; 56; $5.75; 1,0G2; $34,000) 
(Michael Redgrave) (previous 
week, $33,300; moved^ last Monday 
(21) to the Helen Haves Theatre). 
Last week, under $33,200. 

Vamp, Winter Garden (MC) (2d 
wk; 12; $7.50; 1,494; $60,000) (Carol 
Channing) (previous week, $45,000 
for first four performances and 
two previews). Last week, over 
$45,000. 

View From the Bridge, Coronet 
(D) (.8th wk; 60; $6.90-$5.75-$4.60; 
998; $30,000) (Van Heflin) (previ¬ 
ous week, $28,000). Last week over 
$26,000, with theatre party com¬ 
missions cutting into take. 

Will Success Spoil Rock Hunter, 
Belasco <C) (6th wk; 44; $5.75; 1,- 
073; $31,582) (previous week, $28,- 
600). Last week, over $26,000. 

Witness for the Prosecution, 
Miller (D) (49th wk; 388; $5.75- 
$4.60; 946; $23,248) (previous week, 
$23,700). Last week, almost $22,- 
800. ’ 

Young and Beautiful, ANTA 
Playhouse (D) (7th wk; 57; $6.90- 
$5.75-$4.60; 1,185; $34,870) (previ¬ 
ous week. $10,900). Last week, 
over $7,100; closes next Saturday 
(26). 

Closed Last Week 

Comedic Francaise, Broadway 
(C) (4th wk; 32; $6; 1,900; $55,000) 
(previous week, $37,000 for second 
bill, combination of "Barber of Se¬ 
ville" and "Arelequin Par L’- 
Amour). Last week, about $47,000 
for final* offering, dualbill of "Le 
Jeu de L’Amour et du Hassard" 
and “Un Caprice,” which closed 
last Sunday (20) after a limited 
four-week engagement. 

Opening This Week 

Janus, Plymouth (C) ($5.75- 

$4.60; 1,062; $34,000) (Margaret 
Sullavan, Robert Preston, Claude 
Dauphin). PJay by Carolyn Green, 
presented by Alfred de Liagre Jr.; 
production financed at $60,000, 
cost about $25,000 to bring in, in¬ 
cluding an approximate $30,000 
t.ryout profit, but excluding bonds; 
can break even at about $16,500 
gross; opens tomorrow night 
(Thurs.). 


OFF-BROADWAY 
(Figures denote opening dates) 
Cherry Orchard, 4th St. (10-18). 
Dragon's Mouth, Cherry Lane 
(11-16). 

Highway Robbery, Pres. (11-7). 
Macbeth, Jan Hus Aud (10—19). 
Out of This World, Actors Play¬ 
house (10-12-55). 

Song of Sorrow, Blackfriars 
(10-24). 

Threepenny Opera, de Lys (9- 
20 ). 


‘JANUS’ POTENT $36500 
ON 2D WEEK IN WASH. 

Washington, Nov. 22. 
Second stanza of "Janus" at the 
National Theatre last week was 
even bigger than the first, with 
standees every. performance from 
the. final Wednesday matinee. 
"Great Sebastians," starring the 
Lunts, moved into the house last 
night (Mon.) with a huge $55,000 
advance. Play is expected to go 
clean, or virtually so, during its 
fortnight here. 

Estimate for Last Week 
Janus, National (C) (1,677; $4.40) 
(Margaret Sullavan. Claude Dau¬ 
phin, Robert Preston) — Nearly 
$36,500 for the holdover final; ex¬ 
ited for Broadway. 


‘Bus’ $21,500 in Split 

Milwaukee, Nov. 22. 

"Bus Stop” took in around $21.- 
500 last week, split between seven 
performances at the Pabst, Tuss- 
day-Saturday (15-19), and a con¬ 
cluding performance the previous 
Sunday (13) at the Lyceum, Min¬ 
neapolis. 

The tourer is current at the Sel¬ 
wyn, Chicago. 
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Russian Bears Bullish Boxoffice 
Adds Sharp Hypo to Concert Field 


Longhair has had a tremendous 
lift this fall, with the coming of 
Russ artists Emil Gilels and David 
Oistrakh to the U. S. They’ve been 
a wonderful shot in the arm, said 
one manager; another called them 
the biggest hypo to the concert biz 
in 50 years. 

, Pianist Gilels made his bow last 
month, in both recital and orches¬ 
tral appearances, to jammed 
houses. Fiddler Oistrakh debuted 
in Carnegie Hall, N. Y., Sunday 
(20) late afternoon. For his two 
N. Y. recitals, Nov. 20 and 23, 
tickets went on sale Nov, 1 at 8 
a. m. and were gone by noon, with 
almost 8,000 people crowding into 
the area for seats. Execs couldn’t 
remember a rush like that, except 
for earlier Horowitz appearances. 

In every city where they’ve 
played or are to appear, accord¬ 
ing to Columbia Artists Mgt., their 
booker, the Russians have brought 
a huge rush of people' to the box- 
office. Recordings have made them 
known to the U. S., of course. But 
Col's explanation is that the pair 
represent the two greatest virtuosi 
that hadn’t as yet visited the U. S. 
A certain number of Virtuosi come 
along every decade, is the argu¬ 
ment. Replacements have been 
needed for Rachmaninoff and 
Kreisler. These are they. 

America has been the poorer for 
lack of these artists, due to the 
Iron Curtain, is the trade thinking. 
Also, there’s a great undercurrent 
of sympathy for better understand¬ 
ing between Russia and America, 
and attending these concerts has 
been a way of showing it without 
risking the accusation of being 
subversive. Audiences everywhere, 
according to Col, have been an ex¬ 
cellent cross-section of the Ameri¬ 
can concert public. 


Keep it Clean! 

Chris Schang, son of Colum¬ 
bia Artists Mgt. prez Frederick 
C. Schang. has been personal 
manager for the two Soviet 
artists, Emil Gilels and David 
Oistrakh, whom Col imported 
this season. In line of duty, 
Chris has been studying Rus¬ 
sian in order to converse freely 
with the musicians, who know 
no English. 

A dowager of the old school, 
meeting the Schangs at a party 
for the artists, warned Schang 
senior: “Make sure Chris 
learns White Russian, not Red 
Russian.” . - 


N.Y. City Ballet Trots Out 
2 Amusing Terp Tidbits In 
‘Souvenirs,’ ‘Pas de Dix’ 

The N.Y. City Ballet, returning 
to its N.Y. homebase at City Center 
after eight months' absence, has 
unveiled two attractive tidbits in 
premiers thus far. (A third, 
“Jeux d’Enfants,” went on last 
night (Tues.), too late to report). 
Duo . that bowed are not. strong 
choreographic creations, but are 
entertaining, amusing numbers, 
likely to be permanent additions 
to the repertory. 

George Balanchine’s “Pas de 
Dix” is a charming Showpiece with 
no story or thread, but simply a 
set of dances for a lead duo and 
four supporting couples. Dance 
steps and variations are bright, 
brisk and inventive, and Balan¬ 
chine has given his stars, Maria 
Tallchief and Andre Eglevsky, 
some striking work in. a pas de 
deux. They get beautiful support 
from the others. The Glazounov 
score is strongly rhythmic,, real 
Slavic, with some neat gypsy and 
czardas strains. 

Todd Bolender’s “Souvenirs,” 
done to music by Samuel Barber, 
comprises a half-dozen vignets set 
in and about a resort hotel in 1914. 
Period piece has some hilarious 
moments in takeoffs on- ballroom 
dance, amour, intrigue and the 
chase, with the last segment, the 
beach scene, something of anti¬ 
climax. Bolender dances a man- 
about town ingratiatingly, Jillana 
and Jonathan Watts are charming 
as a lady and her escort, and Irene 
Larsson is devastating as a femme 
fatale pre-World War I. Costumes 
are a delight. Bron. 


Oistrakh Is Sock Draw 
. In $8,500 N. Y. Recital; 
Specs Up Ducats to $25 

David Oistrakh, ace Russ violin¬ 
ist making his U. S. debut at Car¬ 
negie Hall, N. Y., in a recital Sun¬ 
day (29), drew a sock gross of 
$8,500 at $5 top for a near record 
on a solo event at regular prices. 
Stage seats and standees exceeded 
200. Tickets had been sold out a 
couple of hours after the b.o. 
opened some weeks ago, and specs 
were getting from $15 to $25 for 
the pasteboards. Spec angle ex¬ 
cited some resentment, as even 
many trade figures had to turn to 
them for ducats. 

Fiddler got rave notices, though 
these did not point up the fact that 
this was an historical event, not 
only for the debut of the first Russ 
fiddler in several decades, but be¬ 
cause it was an occasion compar¬ 
able, in stature of the artist, to 
the bows of a Heifetz or Horo¬ 
witz. Hall was jammed with mu¬ 
sical greats and the N. Y. musical 
fraternity. There was also a great 
deal of nostalgia. An unusual num¬ 
ber of faces (Russians, particular¬ 
ly) had apparently never been seen 
in Carnegie Hall before. (Vladimir 
Horowitz, with a tight press list, 
holds the Carnegie Hall record at 
regular fee ($5) with a near-$10,000 
take.) 


AGMA Unfair Tag 
Faces N.Y. Symph 

The American Guild of Musical 
Artists claims it has reached an 
impasse in negotiations with the 
N. Y. Philharmonic-Symphony over 
a contract covering vocal artists 
and choruses. Union adds that it is 
“reluctantly facing the possible 
necessity of having to declare the 
Symphony Society unfair, which 
would restrict soloists and chorist¬ 
ers . . . and have other far-reaching 
effects.” Symph management thinks 
the union isn’t facing realities, 
and that it may have gone too 
far. 

'•> Orch may do one or two choral 
works a season, preferring to use 
a college or otherwise amateur 
choir, mainly because of the ex¬ 
pense, but also because such a 
chorus rehearses the work over a 
whole season to advantageous re¬ 
sults. Union wants the symph to 
use an AGMA chorus. For a Bee¬ 
thoven Ninth Symphony, which re¬ 
quires a chorus of about 150 in 
the final movement, the cost for 
rehearsals and a weekend of per¬ 
formances would run to $9,000 for 
singers alone. That, according to 
management, makes it prohibitive. 

AGMA and the Philharmonic 
have had an agreement the last 
two years, calling for union cho¬ 
risters on all operatic works. In¬ 
stead of a renewal, union now 
wants the agreement to covCr all 
choral works such as requiems, 
masses, symphs) as-well. Orch A]| pn f A T A „ r ‘MarWll’ 
can’t agree. It sees the union de- | n*KU 10 IOUI llidtUein 
mand as a threat. to its choral I 
repertoire and to its programming. 

Original operatic agreement was 
a precedent, it feels, which AGMA 
could use in dealing with other 
orchs. The new demand it feels is 
unreasonable, as well as economi¬ 
cally unfeasible. 

Union claims that “a direct chal¬ 
lenge has now been presented to 
AGMA, which cannot be allowed 
to go unanswered.” 


Inside Stuff-Concerts 

The N. Y. Times on Monday (21) commented editorially on +v 
first visit of the Comedie Francaise to the U. S. Thanking the Fren h 
government for its contribution, the Times wound up with* **c 1 
Hurok, the American impresario, also deserves thanks. He has ‘shown 
himself this season to be a goodwill ambassador of the first ord^ 
as well as a shrewd judge of American taste.* The Spanish dano 
company of Antonio, the Scots Guards, the Japanese Kabuki danew! 
and the Comedie Francaise make quite an international display fo 
one season. It is such events that help to make New York a cultniS 
center which attracts the best in the world.” ' ' uiai 


Chi L’Affaire Callas Tipoff to Met In 
’56 As Diva Gives Dailies a Field Day 


Double Dose 

The Philadelphia Orchestra 
will be competing with itself 
next Saturday night (26) in an 
unusual case of seeing (or 
rather, hearing) Red—double. 

Orch will be playing in the 
Academy oL Music, Philadel¬ 
phia, under *Eugene Ormandy, 
with Soviet, fiddler Dav-id 
Oistrakh as soloist. At the 
same time (9:05-10 p.m.), orch 
will be playing over CBS Ra- ' 
dio, but in a concert taped a 
couple of weeks ago, with So¬ 
viet pianist Emil Gilels as so¬ 
loist. 


Mel’s Sock 141G 
In 53how Week 

The Met Opera is off to a flying 
start for the 1955-56—its 71st— 
season. Opening week, Monday I 
through Saturday (14-19), offered! 
five performances, the gross reach¬ 
ing an estimated $141,000. 

Monday night’s bow with “Hoff- 
mahn,” at a hiked $30 top, drew a 
whopping $65,000. Thursday's 
“Rigoletto”- did $18,500; Friday’s 
“Lohengrin,” $18,500, and Satur¬ 
day matinee’s “Aida,” $20,500. Sat¬ 
urday night's “Carmen” was sold 
to a benefit for $18,500. 


Dunham $ 21 , 800 , D. C. 

Washington, Nov. 22. 

Katherine Dunham & Co. rolled 
up a strong $21,800 for its single 
week at the Shubert Theatre here 
Company opened to slow biz but 
built solidly and was very , big dur¬ 
ing the final two days. 

Antonio & Co., Spanish ballet 
company, followed into the Shu¬ 
bert yesterday (Mon.) for one week. 
There was virtually no advance 
business and a slow boxoffice at 
the start. 


In ’56 on Concert Trek 

Kenneth Allen Associates has 
pacted to tour a production of 
“Macbeth” on its concert circuit 
of colleges, etc., for a minimum 
of six weeks, next season. Version 
is that of the Shakespearewrights, 
currently at the Jan Hus Audi¬ 
torium, N. Y., produced by Don 
H. Goldman. Presentation next 
season Would be by the Shake¬ 
spearewrights, in association with 

Ballet Theatre’s Levine company of 30 , including 22 
Guest Maestroing in Rio a 0 c r lgS' al w °c^ 


Local Mgrs. to Eye 
Code at N.Y. Meet 

National Assn, of Concert Man¬ 
agers will hold its eighth annual 
convention Dec. 12-14‘ at the St. 
Moritz Hotel, N. Y. Aside from 
biz mdets, receptions, dinners and 
theatre-music parties, group, of lo¬ 
cal impresarios from all over the 
country will discuss several topics. 

These include promotion of art¬ 
ists, and evaluation of the recent 
Government consent decree. Con¬ 
tracts for booking artists (which 
some managers feel are now in¬ 
adequate) will be gone over. New 
bylaws to modernize the associa¬ 
tion will be adopted, with a new 
administration of officers also like¬ 
ly to be voted in. 

But the chief topic will be a 
conference Dec. 13 with artists and 
managers, headed “Shall the con¬ 
cert field as a whole adopt a code 
of ethics?” Julius Bloom, NACM 
secretary and director of the 
Brooklyn Academy of Music, will 
preside. Code issuq^ has absorbed 
managers for years. The local man¬ 
agers think other branches of the 
longhair field should join in a code, 
with labor questions included, 
booking management’s responsi¬ 
bilities spelled out, etc. Session 
can prove lively. 


Joseph Levine, Ballet Theatre’s 
musical director, stayed on at con¬ 
clusion of the troupe’s recent 
South American tour, at invite of 
Leonide Massine and management 
of Teatro Municipal, Rio de Jan¬ 
eiro, to act as guest conductor for 
the four-week season of Massine 
ballets there. 

Levine will return to N. Y. in 
December to start Ballet Theatre 
rehearsals. American tour starts 
Jan. 7 in Providence. Troupe will 
dance at the Met Opera House, 
N. Y., in April, and appear before¬ 
hand at the Brooklyn Academy of 
Music Jan. 10-11. 


will travel by bus. Brian Shaw 
will direct, with costumes and 
props by Willis Knighton. 


It looks now as if Luben Vichey, 
prez of National Concert & Artists 
Corp., will get Maria Callas under 
his management. 


LEONIDE MASSINE'S DANCE HIGHLIGHTS 

First Time in America!■■ 

Ballet Start from La Scala, Milan; Teatro de Opera, Itome; 
Farit Opera, and others. 

All New Massine Choreography and Programs 

CHARLES E. GREEN 
Consolidated Concert Artists Corp. 

30 Rockr -“cr Plaza, New York 20, N. Y. COIembes 5-3510 


Concert Bits 


Carnegie Hall, N. , Y., boxoffice 
riien Nat Posnick, R. M. Bisland 
and Charles Green have been tak¬ 
ing a beatiilg the last few weeks, 
caught innocently in the middle 
between management and public 
on Gilels and Oistrakh ticket re¬ 
quests, cancellations and refunds. 

Basso Luben Vichey, who’s also 
prez of National Concert & Artists 
Corp., took his name off the NCAC 
artists list for next season. Too 
busy with his exec duties for out- 
of-town dates. 

Artur Rubinstein has given up 
his Hollywood home, to take tip 
permanent residence in his old 
pre-war home in Paris. He also 
maintains an apartment in N. Y. 


SADLER'S 128G (9), FRISCO 

San Francisco, Nov. 22. 

Sadler’s Wells Ballet, which con¬ 
cluded nine performances at the 
i Opera House here last Tuesday 
j (15), grossed $128,000. 

! Troupe then went on to L.. A., 
; opening there Friday (18). 



Angel has a sumptuous, polished 
“Fledermaus,” with Elisabeth 
Schyarzkopf and Nicolai Gedda as 
distinguished leads, and Herbert 
von Karajan reining the Philhar- 
monia in support. Mlllocker’s 
“Bettelstudent” (Vanguard) is a 
very flavorsome companion piece, 
its lilting score beautifully sung by 
a Vienna Volksoper group headed 
by Wilma Lipp. 

/ose Iturbi plays piano and leads 
his orch in a fine Liszt Hungarian 
Fantasia, with a variety of short 
Spanish pieces in support (Victor). 
Sibelius' bare, stark Fourth and 
mellow Fifth Symphonies get full, 
grade-A treatment from Eugene 
Ormandy and Philly Orch (Colum¬ 
bia). Boston Pops under Arthur 
Fiedler makes Grofe’s “Grand 
Canyon Suite” and Copland’s “El 
Salon Mexico” sound lush (Victor). 

MGM offers the Hamburg Phil- 
harmonia under Walther in a sur¬ 
prisingly authoritative as well as 
lusty “Porgy And Bess” Suite, as 
well as “American in Paris.” Label 
also has an intriguing disk in “Pi¬ 
ano Music by Grilles,” evocative 
mood pieces attractively played by 
Lenore Engdahl. Zinka Milanov 
and Jan Peerce stand out in rousing 
“La Forza del Destino” highlights 
offered by Victor. 

Schubert’s “Die Winterreise,” 
sung by Hans Hotter, is a rich, ar¬ 
tistic experience, lovely voice and 
fine enunciation blending beauti¬ 
fully with top interpretation. 

Bron. 


Chicago, Nov. 22 
The nationwide publicity which 
soprano Maria Callas got last week, 
end after her final Chi Lyric The¬ 
atre appearance- in “Butterfly" 
(17) may be good for the Met Op- 
era in N. Y., which gets the diva 
next season for the first time. But 
it also heralds some hectic mo¬ 
ments and headaches for the Met 
management, as much from the 
temperamental prima donna her¬ 
self, as from the fact that Mme. 
Callas and her fellow-La Scala 
diva, Renata Tebaldi, will be rivals 
again, this time, in New York. 

The flareup, and Mme. Callas’ 
outcry against Chicago, are also 
seen as an “out” for her signing 
with the Met, putting the onus on 
Chi. L’Affaire Callas gave Chi 
newspapers a field day. 1 

Reports covered Mme. Callas’ re¬ 
actions when a deputy U. S. mar¬ 
shal and a group of Cook County 
deputy sheriffs attempted, after 
the “butterfly” curtain,. to serve 
her with a pair of court sum¬ 
monses. It seems E. Richard Baga- 
rozy, a N. Y. attorney, whose 
breacli-of-contract suit filed last 
year against the star was dismissed, 
quietly reinstituted the actions in 
Chi District and Circuit courts 
last Thursday (17). 

In his previous suit Bagarozy 
claimed he was her' “discoverer" 
and asked for $85,000 as his share 
of her earnings. This suit claims 
he has a contract, signed in 1947, 
entitling him to 10% of her income 
for 10 years. He figures it at 
$30,000. 

When the process servers ap¬ 
peared. Mme. Callas cried out: "I 
will not be served! I have the voice 
of an angel! No man can serve 
me!” 

A little later, as a deputy came 
close,, she shouted: “-Don’t touch 
me, don’t touch me! Chicago will 
be sorry for this!”* 

The diva“dashed fo.r a plane to 
Montreal, en route home to Milan. 
“Chicago will hear about this hor¬ 
rible thing they have done to me 
tonight!” she cried. “I think this 
is the worst Insult to Chicago and 
Chicago opera lovers that has ever 
happened!” 

‘Three-Rinr Circus’ 

The Siin-Times described the 
scene backstage at the Civic Opera 
House as a "full-throated, fist¬ 
swinging melee . . .” The Ameri¬ 
can called it a “three-ring circus" 
and added “although the fracas was 
fanned by others, including a wom¬ 
an newspaper critic, Callas was the 
star, as ever.” 

The most detailed quotes were 
reported by the Hearst-owned 
American, which had Miss Callas 
“crying her anguish” as she said, 
“I will not be served, I have the 
voice of an angel.” To this, Harvey 
Levinson, attorney for the plain¬ 
tiff, reportedly “grandiloquently 
answered: “She may have the voice 
of an angels but until she reposes 
in the bosom of our Father in 
Heaveri, she has to answer to man 
on earth for her contracts.” 

Levinson is quoted as saying 
“the lawyer for the Lyric Theatre 
gave me all this stuff about civic 
pride and said Callas would not 
sign (presumably for next season) 
if we tried to serve her.” He added 
that attempts to make contact witn 
her when she left her apartment 
were thwarted by “that bunch ot 
goons” who escorted her to tne 
Opera House for the final appear¬ 
ance. 

“When that happened, X was go¬ 
ing to take her off the stage 
necessary. Civic pride for ou 
opera can go just so far.” . 

Probably the most prophetic 
note was sounded in the Amc ■ 
can’s later edition lead (still Pag■ 

which read: “T will never sing 
here again.* (Exit Callas scream 
ing).” 


Giuseppe D1 Stefano m 1™om 
the Met Opera for the Alston 
since the 1951-52 season, in m 
men” Nov. 30. 
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Chi Sun-Times Expansion 

Chicago Sun-Times, owned by 
Field Enterprises, is investing $15,- 
• flflOOOO in a new publishing plant 
;; ho erected along the Chicago 
river between Wabash St. and 
Michigan Ave. Editor-publisher 
Marshall Field 2d, presided over 
Groundbreaking ceremonies last 
week for the nine-story building to 
be completed early in ’57. 

Initial mechanical setup will be 
built around 30 new hi-speed Goss 
Sresses with a normal production 
Sapacitv of 120,000 papers an hour. 
Space is being provided to more 
than triple this capacity with 91 
press units to 1/ installed evenr 
tiially. Equipment will be geared 
for full : color printing. 

Confidential, TV Guide 1-2 

Confidential mag has hit the 
No 1 newsstand circulation po¬ 
sition. Audit Bureau of Circula¬ 
tion figures for the first six months 
of 1955 give Confidential the top 
spot with an average sale per issue 
of 2,323,296. There are no com¬ 
parative figures for the same pe¬ 
riod in 1954 for Confidential. 

TV Guide maintains its No. 2 
position with 2,296,071 newsstand 
circulation, and Ladies Home 
Journal, which was No. 1 for the I 
1954 period, has dropped back to 
third spot with 1,625,142. Inci¬ 
dentally, the TV Guide position 
doesn’t reflect the growth of that 
mag, which jumped to its present 
2,323,296 average from a 1,647,039 
average for the first six months of 
1954. 

Levine On USSR 

Moscow correspondent Irving R. 
Levine of NBC will spread out in 
the Dec. 9 Collier’s with “The Rus- 
- sians I Meet,’’ copiously illustrated 
in color, with a striking shot of the. 
Kremlin “as seen from my window 
in the National Hotel,’’ noting also 
that the clock tower was built in | 
1491. This is Levine’s first look- 
see of Russia, though, at 33, he’s 
a vet of the European and Far East¬ 
ern beats. In War II he was a 
photo officer in the Signal Corps- 
Pacific. 

■ Levine yarn contains a multitude 
of anecdotes in addition to offbeat 
disclosures about life behind the 
Iron Curtain. 

Pat Coffin Upped 

Patricia Coffin, 13 years a Look 

• staffer, is now editor of special de¬ 
partments. for the mag. 

A : new pofst, it consists of food, 
fashions, beauty and home-living. 
Promotion is laid in part to Miss 
' Coffin’s “Princess Margaret Puts 
Duty Above Desire,” article which 
unequivocally stated many weeks 
before it was official that the 
Peter Townsend match was kaput. 

Big Brit. News Deal 

In one of the biggest newspaper 
deals in Britain for years, the Daily 
Mirror Newspapers Ltd. and Sun¬ 
day Pictorial Newspapers Ltd., 
London, have acquired from Kems- 
ley Newspapers Ltd. a. controlling 
interest in the Scottish Daily Rec¬ 
ord and Evening News Ltd., which 

• publishes three w.k. Scot news¬ 
papers, the Daily. Record, Sunday 
Mail and Glasgow Evening News. 
News services, features and car- 

. toons from the ^Daily Mirror will 



now be available to the Daily 
Record. 

The Daily Mirror is also to 
publish a north-of-England edition 
in Manchester in place of the 
Kemsley-owned Daily Dispatch, 
which has ceased publication. The 
Sunday Chronicle, another Kems- 
ley journal printed at Manchester, 
has merged with the Sunday Em¬ 
pire News. 

Ballentine Buys In 

John J, Ballentine, formerly on 
the news staff of the Laconia 
(N.H.) Evening Citizen,* has pur¬ 
chased a part interest in the 88- 
year-old weekly, Somersworth 
(N.H.) Free Press, and will serve 
as editor of the paper, as well as 
a director and treasurer of the 
Free Press Corp., headed by Theo¬ 
dore A. Coolidge. 

Ballentine has served in the 
New Hampshire Legislature and is 
a member of the Lake Winnipe- 
saukee Park Commission and the 
N.H. Council of Young Republi¬ 
cans. 

Jr.’s Biog of Ma Vanderbilt 

Biog of Mrs. Cornelius Vander¬ 
bilt “as told by her son,” Cornelius 
Vanderbilt Jr., is slated for Ladies 
Home Journal serialization start¬ 
ing in the February issue. No title 
for the tome yet, but the Journal’s 
four-month serialization will coin¬ 
cide with publication of the book 
by McGraw-Hill in April. 

Vanderbilt has penned the biog 
with aid of several people, par¬ 
ticularly Journal m.e. Laura Lou 
Brookmanr- He’s currently cruising 
down the South American coast 
(thence to Africa) for material for 
his “Vagabonding With Vander¬ 
bilt” newsletter, his spring lecture 
tour (booked solid for next March 
and April) and a picture called 
“Africa Unrehearsed.” 

Sterlings’ ’Polio Pioneers’ 

Issued by Doubleday is “Polio 
Pioneers,” by Philip Sterling, CBS 
Radio press department staffer, 
and his wife, Dorothy, author of a 
dozen other books for juveniles. 
“Polio Pioneers” is primarily for 
young readers. 

Pictures for the copiously illus¬ 
trated tome came from documen¬ 
tary sources, with contemporary 
photos by Myron Ehrenberg, mag 
photog and an alumnus of CBS’ 
shutterbug sector.. 

Readymade Script 

“Beyond Desire” by Pierre La 
Mure (Random House; $3.95), is a 
novel based on the lives of Felix 
and Cecile Mendelssohn. Author, 
who did the successful “Moulin 
Rouge,” fictionalized bio of Tou- 
louserLautrec, which wound up in 
films, is probably enroute to more 
pay dirt with this romantic yarn 
about the great composer—espe¬ 
cially with a superb score ready 
made. 

Dialog figures so extensively in 
the tale that it is practically a 
screenplay in hard covers. Success 
of the book would also seem as¬ 
sured in the paperback reprints. 

Rodo. 

Ted Pratt’s Activities 

Ted Pratt, whose “Cocotte” will 
soon be reissued by Gold Medal, 
has returned to West Palm Beach, 
Fla., after two contracts and one 
confab-in Hollywood. Scribe sold 
his “Valley Boy” book to Universal 
and set deal with Vincent Sherman 
for “Smash-Up.” 

Also still gabbing with Robert 
E. Lee and Jerome Lawrence re a 
musical version of “Miss Pilly Says 
No.” 


tion« to the booklet, has checked 
the proofs for publication with the 
assistance of Sibelius’ son-in-law, 
Jussi Jalas, who is currently visit¬ 
ing in the United States under the 
auspices of the State Dept.’s For¬ 
eign Exchange Program, 

CHATTER 

Southern Reporter, Selkirk, lead¬ 
ing Scottish weekly journal, cele¬ 
brating its centenary. 

Evelyn Laye, musical comedy 
actress, telling her life story in 
serial, “Fame Is Fun,” in Glasgow 
Evening News. 

International Press Ball (of For¬ 
eign Press Assn.) for the N.Y. 
Herald Tribune Fresh Air Fund 
and the United Nations Children’s 
Fund will be held at the Waldorf- 
Astoria Dec. 2. 

Today (Wed.), Irving W. Cahn, 
theatre critic for Metropolitan 
Host, completes 20 years of report¬ 
ing theatre in New York for a single 
publication and for the same edi¬ 
tor, Rosemary Haywood. 

Martha Rountree, formerly of 
“Meet the Press,” in Philly Mon¬ 
day (21) to plug the new mag, 
Know the Facts. Miss Rountree 
addressed the American Public Re¬ 
lations Assn. (21) and Poor Rich¬ 
ard Club (22). 

Lester Bernstein is back in N.Y., 
after four years abroad for Time 
magazine (two years each in Rome 
and London), and is now doing 
Time’s press section. He did film 
reviews for Time before his over¬ 
seas stint, and prior to that was in 
the N. Y. Times’ drama depart¬ 
ment. 

Scripter Guy Elmes, British 
originally, in Hollywood occasional¬ 
ly, a Rome resident mostly, and 
Eve Zoltan Alapy climaxed a long¬ 
time romance Nov. 14 by marriage 
in republic of San Marino. Two 
patched an “Ode Commemorating 
a Minor Roman Disturbance,” 
wherein “The Blonde and the 
Beard, with lack of pomp, will 
officially vindicate their plebian 
romp,” etc. 


SCULLY’S SCRAPBOOK 


An interview is when 
an actress discusses her 
favorite subject — un¬ 
less she’s too liberal 
while dispensing mar¬ 
tinis. The irrepressible 

Steve Allen 

demonstrates the point in 

FOURTEEN 

FOR TONIGHT 

$3.00 at alt bookstores HOLT. 


320-Page Centennial Edition 
The'Winona (Minn.) Daily News’ i 
100th anniversary was celebrated 
Nov. 19 with a 320-page centennial, 
edition, one of the largest stand-' 
ard-size newspapers ever pub¬ 
lished in the U.S. 

Downes On Sibelius 
The N. Y. Philharmonic has 
scheduled for early spring the pub-i 
lication of a special booklet on j 
Jean Sibelius- in honor of the com -1 
poser’s 90th birthday this Dee. 8. | 
The 10.000-word analytical study j 
of Sibelius, the man and his major | 
musical output, is the work of the j 
late Olin Downes, former critic of 
the New York Times, who com-1 
pleted the manuscript early last | 
summer—one of his last literary 
undertakings. j 

Especially commissioned by the 
Philharmonic - Symphony Society ■ 
for distribution to its radio mem- • 
bership which totals almost 18.000 
annual radio subscribers, Downes' 
work was written in May. and was 
ready in proof form early, in 
August, just prior to Downes’ 
death Aug. 22. The author's widow, 
who has written a brief introduc-i 


Burley Test Case 

Continued from page 2 —j—. 

ed that "no authority was ever con¬ 
ferred upon the office (of the Li¬ 
cense Commissioner) to act on a 
basis he assumed to act upon, nor 
could such authority be granted 
constitutionally.” Since the issu¬ 
ance of Steuer’s decision, McCaf¬ 
frey has resigned as License Com¬ 
missioner to accept a judgeship ap¬ 
pointment from Mayor Robert F. 
Wagner. The Corporation Counsel’s. 
appeal is on behalf of the new Com¬ 
missioner. 

Buildings, Not Entertainment 

Ballon’s contention, presented 
when the case was before Justice 
Steuer and repeated in the brief 
for Friday’s hearing, is that the Li¬ 
cense Commissioner’s authority 
covers physical buildings, including 
those in which theatrical entertain¬ 
ment is or may be presented, but 
does not extend to the entertain¬ 
ment itself. The brief quotes the 
N. Y. State Penal Code, the only 
law directly applicable, to the ef¬ 
fect that only after court convic¬ 
tion for the presentation of inde¬ 
cent shows may a theatre license be 
legally revoked. There is no au¬ 
thority for denial of license, the 
attorney declares. ! 

The Phillips-McCaffrey case is ] 
regarded as possibly important in j 
clarifying issues and perhaps set- ] 
ting precedent in the realm of the- j 
atrical censorship in New York. : 
Only last spring the implied threat! 
of theatre license revocation was j 
seen as a factor in the “voluntary” 
censorship of “Cat on a Hot Tin I 
Roof.” At McCaffrey’s “sugges- 1 
tion,” certain lines were eliminated ; 
from Tennessee Williams’ Pulitzer 
Prize and N. Y. Drama Critics’ Cir¬ 
cle Award winner. i 

‘Miracle’ Court Case 

McCaffrey’s revocation several j 
years ago of the license of the Paris 
Theatre, N. Y., for the showing of | 
the controversial religious film. | 
“The Miracle,’’ was reversed by , 
the courts. The censorship issue 
in the case was ultimately carried . 
to the U. S. .Supreme Court, which ; 
issued a sweeping decision giving 
films much of the protection from 
censorship already guaranteed, tiie 
press. ' 

About 10 years ago a legit drama 
titled "Trio.” dealing with lesbian¬ 
ism’. was dosed when ,the then-1 
Commissioner, the late Paul Moss, 
revoked the license of the Belas- , 
co Theatre, N. Y. In that case; 
protest against the play was spear- j 
headed by a group of prominent 
local Protestant clergymen, who 1 
subsequently revealed that their 
opposition was based solely on sec-. 
ond-hand reports, consisting mostly ' 
of newspaper accounts. J 


♦♦♦♦44»4o By Frank Scully . . . J 

Hollywood. 

John H. Harris seemingly was born with a silver-mounted cane in 
his hand and, though he thinks this proves nothing in his favor,, he 
still has it. That many others have inherited riches and wasted them 
must mean something in favor of those who modestly added to what 
they received, but John H. Harris doesn’t seem-to think so. 

His part in the founding of the Variety Club and its currently far- 
flung tents he dismisses as a sort of thing almost anybody would do 
if he found a baby lying in his theatre lobby on Christmas Eve. That 
he also made a big biz of his Ice Capades seems to him as hardly 
worth the attention of anybody, except those whose livelihood and 
entertainment are immediately involved. This of course includes the 
tax collectors, for his shows—starring his wife, Donna Atwood—cost 
$1,000,000 to mount and do at least $12,000,000 annually at the b.o. 

When John H. Harris talks of his father and his grandfather, how¬ 
ever, that’s another story. We spent a lunch hour on this subject in his 
Hollywood office recently. I ate his words, as he does not eat luncheon. 
He thinks they were very great men. 

His grandfather, he was telling me, came from Ireland back in the 
’70s. He had gone to school in England, so he became a schoolteacher 
in Pennsylvania. I believe he talked with an English accent, now and 
then. 

Of course, if he taught school long enough in Pennsylvania in those 
far off days he’d end by talking with a German accent, but school¬ 
teaching paid about as badly then as it does .jiow. So Grandpa Hams 
switched to becoming a "cigar manufacturer.” That was 19th Century 
semantics for guys who rolled their own. 

From Sam Gompers To Sen. Harris On Cigars 

How Grandpa Harris got in this Samuel Gompers syndrome was 
from watching rubes at state fairs. These peasants-tried weight-lifting, 
banging mallets on bell-ringing machines, and all the other masculine 
side shows to prove (away from home) who was boss at home. “Ring 
the bell and get a good cigar!” ran the pitch. 

They were guaranteed clear Havana by the pitchmen, but not by 
Harris. His were clear cabbage-leaf, “browned by the Pennsylvania 
sun.” In those days America was still looking for a good 5c cigar— 
a pursuit which was given up around 1914. 

Grandpa Harris found he could sell them wholesale to the conces¬ 
sionaires and even on bad days it paid off better than teaching Johnny 
to read. Going with their father to the fairs, his sons got the smell 
of show biz in their nostrils, or maybe it was papa’s el ropo segundos. 

Anyway, when they grew up the boys decided to move in close to the 
entrance of a carnival with a concession of their own. It was a cane¬ 
ringing operation. They picked their spot and slept the night on it. 

This was their mistake. Before they were fully awake they were 
kicked and beaten and heaved off the spot by the muscle-men of a 
roulette concession. 

By the time they could collect their bruised senses and their para¬ 
phernalia, the only spot left for them was ’way out in right field. 
People who walked that far at fairs really needed canes to get back 
home. 

The bitter experience taught the father of the current John Harris 
that the race was not always to the swift but to those who mounted 
guard duty on their claims to priority. So the next time they staked 
out a claim near the entrance to a fair, two of the brothers slept on 
their baseball bats, while the third did sentry duty and thus protected 
all of them and their perpendicular property. 

This time the claim-jumpers got their brains, if any, scrambled and 
soon scrammed themselves. Alter that, word got around county fairs 
that this Harris Trio was strictly from the musketeers—the original 
company. 

The only thing left of that era of the family archives is the tradition 
that wooden, curtain rings are a must for all cane concessions. How 
this came about is proof that (here’s nothing sacred around the home 
of a showman. Young Harris lifted the wooden rings from his mother's 
parlor curtains, took the hooks off them, and was in business. He 
placed the canes near enough together so that unless you hit a cane 
dead centre the next cane would tilt the ring and from that moment 
your chances of winning “a good scar” to go with your cane were dead. 

From that day to this, many devices have supplanted wooden rings 
for the hanging of parlor curtains but these concessions at fairs, carni¬ 
vals and circuses still use wooden rings. 

John Harris Sr. tired of traipsing around the.country with the cane 
concession of the Harris Trio, and decided to buy into real estate 
around Pittsburgh, especially real estate with show biz possibilities. 

Nickelodeons And A Switch 

This got him into a vaude house specializing in “chasers.” Nobody 
ever knew who was playing what in these chasers until one day people 
began asking this 64 billion dollar question—and that’s the day the 
star system of Hollywood was born. 

Pop Harris decided that maybe it was time for a switch. He would 
make the live acts the chasers and the films the attractions. The prob¬ 
lem was to find a name for the first house that was to specialize in 
pictures. The Majestic wouldn’t do as that had been preempted by 
legit. One of Harris’ associates told him a Greek waiter suggested 
Odeon. When he learned (hat the admish was to be only a nickel he 
suggested Nickel Odeon. But the sign painter was crowded for space 
and squashed it into one word, and that’s how fortunes were made 
in those days. 

My authority on ancient culture—Nick the Greek—tells me that 
Odeon is not the right word. Odeum is. That was a kind of theatre 
in ancient Greece, and later in Rome, that was much smaller than a 
dramatic amphitheatre. In lact. it was a roofed over sort of gallery. 
In brief, a hardtop. 

But Odeum was too much like odium to these pioneers and odium 
was college English lor a . bad smell. So they settled laf Odcori— 
and nickelodeon it became. 

That house, opened on June 12. 1905. and if you sec tlm as the 
longest widest curve to get in a plug for the 50th Anni of the found¬ 
ing of Variety you may be too smart lor this class in semantics and 
may have your nickel back ‘if \ou fill out a form letter in 12 copies, 
with your fingerprints, social security number and income tax reports 
dating back to 1916). 

With the opening of that original nickelodeon the jeweler next door 
took one look and one big opportunist breath, sold out his rhinestones 
and rushed to open a nickelodeon of his own. His name was Louis 
Sclz.nick. Warners saw it and hopped back to Youngstown. O.. and 
did ditto. Then Marcus Loew dropped selling furs and opened the 
first of a string of Loew houses in New York. 

This started another trend which is still going on in the picture 
biz. It is known as a cycle. Cycles are based on the aphorism that 
imitation is the sinecrest form ot flattery and sometimes pays off 
better than the original. 

If others want to imitate what that original group ot showmen did 
25 years ago. adopting a rejected baby, raising her, even sending her 
through college under a cloak of anonymity, that would be elevating 
the sweet uses of imitation. , 

Thanks to this babv's heartlug. $26,000,000 for charity has been 
raised by the various Variety tents, with not a penny deducted for 
campaign costs. "This way we keep the Variety dubs in debt.’’ their 
chief barker explains, “and they work harder under these eircum- 
stances.” 

The Pittsburgh Tent, known as Tent No. 1, has adopted an aban¬ 
doned child'each year because the first one worked out so beautifully. 
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CHATTER 


PRriety 


Broadway 

Dolores Gray due in from the 
Coast next week. 

Howard Keel In from Buffalo in 
advance of his Copa date. 

Metro sales chief Charles M. 
Reagan back from a Coast product 
gander. . . 

Harold Hecht in briefly from the 
Coast, then to Paris to see partner 
Burt Lancaster on their “Trapeze” 
production. 

Cole Porter has returned to the 
Metro studio to complete the 
score of “High Society," all-star 
musical to be produced by Sol C. 
Siegel. 

Sam Dembow Jr. and publicist 
David E. Green going forward with 
a biopic on Sam Gompers, “father 
of the American Federation of 
Labor." 

Lillian Jenkins, publicity direc¬ 
tor of Madison Square Garden, off 
Friday' (25) for Minneapolis to 
onceover the Hollywood Ice Revue 
that’s headed for the 8th Ave. 
arena. 

James A. Mulvey, president of 
Samuel Goldwyn Productions, 
again has taken on the job of fund 
raising for the Visiting Nurse 
Service of N.Y. 

Eric Gorrick, longtime Variety 
correspondent and general busi¬ 
ness rep in Australia, a pop. They 
call him Anthony. Gorrick last year 
took a year’s sabbatical to visit 
England and travel generally, but 
is now back in his native Sydney. 

Producer Charles Schnee back 
to the Coast yesterday (Tues.) after 
a week in New York casting and 
checking locations for the Rocky 
Graziano biopic, “Somebody Up 
There Likes Me." Ditto George 
Wells, co-producer of “Designing 
Women." 

Col Joseph F. Goetz, head of the 
Army’s entertainment service, re¬ 
cuperating at his home following 
surgery at Walter Reed Hosp. He’ll 
leave shortly for Hollywood to 
work on the overseas Christmas 
shows now being organized by the 
Hollywood Coordinating Commit¬ 
tee. 

Rose and Jack Robbins celebrat¬ 
ing their 36th wedding anniver¬ 
sary with a soiree at Toots Shor’s 
on New Year’s eve. Vet music 
publisher has two sons, Howard 
(Buddy) and Marshall (Brother) 
Robbins, also in the music biz. Mrs. 
Robbins had been ailing for some 
time, but is now fully recovered. 

Samuel Goldwyn did a sneak 
into Harkness Pavilion (N. Y. 
Medical Centre) last weekend for 
his annual physical checkup — a 
two-day stretch—and got the M.D. 
nod 100%. “Guys and Dolls" 
producer and wife, Frances, are 
remaining east for another two or 
three weeks mapping sales plans 
on the picture. 

Richard Rodgers will be honor 
guest Dec. 7 at the Waldorf-Astoria 
dinner given by the Combined 
Campaign for American Reform 
Judaism. Composer is a member 
of Congregation Emanu-El. Some 
400 Reform Jewish leaders, repre¬ 
senting 74 congregations in the 
metropolitan N. Y. area, are ex¬ 
pected to attend the fete. 

Gimbel Bros, department store 
topper Joe Eckhouse surprise- 
partyed his sister, Suzette, and her 
husband, Wallace (Wally) Downey 
on their 10th anni in Eckhouse’s 
Hotel Mayflower penthouse. Dow¬ 
ney is the international music pub¬ 
lisher (All-America Melodies and 
other firms) and just got back from 
a Mexico and Cuban o.o. in time 
for the Sunday shindig. * 

Fred Barbero comes out of re¬ 
tirement for the Dec. 17 fete for 
benefit of the N. Y. Infirmary when 
the anpual dinner-dance takes 
place at the Waldorf-Astoria. Room 
will be redecorated into a replica 
of the Persian Room, where “Fred" 
was long at the velvet rope. Mean¬ 
time, the Persian Room’s new 
maitre d’, Jules Villani, has been 
stricken with an abdominal disor¬ 
der and is under observation at 
Englewood (N. J.) Hospital, 


Berlin 


Trail" and “Blackboard Jungle" 
both Metro; “Private War of Major 
Benson" (U), “City of Shadows" 
(Rep) and “Wichita" (AA). 


Paris 

By Gene Moskowltz 

(28 Rue Huchettc; Odeon 4944) 

Lilo due in to star in her first 
French film, “Zaza," to be directed 
by Rene Gaveau. 

Lou Walters bagged Miss France, 
Giselle Thierry, as top show girl 
for his next revue. 

Larry Adler, now at the Moulin 
Rouge here, found time to hop to 
London for a longhair concert. 

Eddie Constantine taking dance 
lessons for his next role in the 
pic, “Folies Bergere," from Roland 
Petit. 

Patachou heading the Bobino 
Music Hall here, then heads for a 
Spanish stint before a U.S. tour in 
January. 

Figures show that 220,000 tele¬ 
vision sets were sold in France this 
year which is almost double the 
1954 sales. 

Louis Armstrong getting a best 
disk kudo from Le Hot Club De 
France for his 1954 U. S. platter, 
“Plays Handy." 

Alfred Hitchcock picked up a 
French whodunit novel, “D’Entre 
Les Morts" (From Among The 
Dead), for future production. 

Denise Darcel pacted to make 
her first French film, Edmond 
Greville’s “Crime Passionel," in 
which she plays a policewoman. 

Marilly Earle, U.S. video actress, 
getting her first feature film credit 
in Norman Krasna’s “The Am¬ 
bassador’s Daughter" (UA), now 
shooting here. 

Jose Ferrer has obtained U.S. 
rights to a legit comedy of last 
season, Raymond Castan’s “The 
Pirate." Ferrer wants to make a 
musical out of it. 

Peter Ustinov will mount a new 
play in London, “Romanoff and 
Juliet," before heading here to 
direct a film version of his hit play, 
“Love of Four Colonels.” 

Pierre Chehal, French director 
who has been making films in 
Argentina the last few years, here 
to set up two Franco-Argentinian 
coproductions to be made there. 

' Howard Hawks has obtained 
rights to a French novel, “Amere 
Victoite" (Bitter Victory), by Rene 
Hardy. He intends to do it on an 
indie basis here, with exteriors in 
Africa. 

Jean Renoir’s new pic, “L’Oeillet 
Rouge” (The Red Carnation), which 
is due to roll in December with 
Ingrid Bergman, Mel Ferrer and 
Jean Marais, has a title switch, 
“Eliena.” 


Madrid 

By Ramsay Ames 

(Castellana Hilton; 37-22-00) 

Metro’s Helen Rose here for a 
couple of weeks. 

Vicente Casanova resigned as di¬ 
rector of Cifesa Films. 

Opera season bowed in last week 
at Barcelona’s Teatro Liceo. 

Repertory company of Carlos 
Lemos at the Teatro Nacional in 
San Salvador. 

Lola Flores will do a pic in 
C’Scope in Mexico now that she’s 
finished “Tres Amores de Lola” 
there. 

Charles Smadja; Arnold Picker 
and George Ornstein, of UA, here 
to meet Stanley Kramer about “The 
Pride and the Passion." 

Mariemma and Co. preparing for 
tour of U. S.—she herself is in 
midst of negotiations for opening 
schools in Rome, Paris and Madrid. 

Producer-director Juan Orduna 
about to roll on “La Tirana.” story 
of a famous actress in time of 
Goya. “Tirana" will, star Paquita 
Rico, Virgilio Teixeira and Ramsay 
Ames. 

Dancer Mariemma walks off with 
national prize this year in chore¬ 
ographic department,’ and Ampro 
Marti ditto top dramatic actress 
for her work in Joaquin Calvo- 
Sotelo’s “La Muralla" (The Wall). 
“Muralla” was named the year’s 
best theatrical work. 


By Hans Hoehn 

(Tel: 76-02-64) 

“Hot House" is the tag of latest 
among local jive-joints. 

No more feature plx for tele is 
the demand from reps of the Ger¬ 
man cinema owners and producers. 

Schlosspark Theatre celebrated 
its 10th anni with Ibsen’s “Nora," 
which marked, its 100th perform¬ 
ance. 

Erich Maria Remarque here for 
confabs with Renaissance Theatre 
which is to preem his first istill 
untitled - drama. 

The German film. “Himmel 
Ob tie Sterne’’ Sky Without Stars-, 
picked as film of November by- 
Protestant Film Guild. 

‘'Blackboard Jungle’’ 'M-O , cur¬ 
rently playing the local G.I. circuit, 
registering big b o. success, with 
many SRO performances. 

Films currently playing the local 
G.I. cinemas include "Lonesome 


Montreal 

Comics A1 Fisher and Lou Marks 
at the Down Beat. 

Bellevue Casino closing Dec. 19 
for one month, for facelifting. 

Max Chamitov’s group currently 
playing Dagwood’s on outskirts of 
Montreal. 

Peter Barry's combo into the 
Sheraton-Mount Royal’s Norman¬ 
die Room. 

National Ballet of Canada play¬ 
ing one week at Her Majesty’s The¬ 
atre to fine reception. 

Early closing for all niteries over 
Christmas and New Year holidays 
bringing annual moans from op¬ 
erators. 

20th-Fox has bid on Joe Schull’s 
script. “The Black Wings," first 
television play of sreason on the 
Alcoa program. Schull is Montreal 
radio and tv writer. 
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London 

(Temple Bar 5041/9952) j 

Lena Horne being paged for a 
return date at the Savoy next fall. 

Anita Ekberg inked for femme 
lead in Warwick’s “Zarak Khan." 

Betty Miller opened her third j 
Embassy Club date this year last 
Monday (21). 

Rank Organization has closed 
a deal whereby it will distribute 
all Republic product in India. 

Hermione Baddeley left for India 
on Monday (21) for a cabaret date 
.at Grand Hotel, Culcutta; due back 
in early next year. 

Jerry Colonna, Channing Pollock 
and th£ Moiseyev Dancers, from 
Moscow, featured im“Sunday Night 
at the Palladium" on commercial tv. 

George Jessel negotiating with j 
Jack Hylton for Broadway presen¬ 
tation of “La Plume de ma Tante," 
in association with Charles Lederer. 

Princess Margaret is to be guest 
of honor at a gala performance to 
commemorate 25th anni of reopen¬ 
ing of the Sadler's Wells Theatre. 

Lee Lukather, Republic produc¬ 
tion manager, here briefly enroute 
to Portugal where he’11 be unit 
manager on Ray Milland’s “Lis¬ 
bon." 

Mike J. Frankovich and William 
M. Levy, Columbia Pix distribution 
toppers here, planed to N- Y - last 
week for homeoffice confabs; due 
back this week. 

C. J. Latta, Warner Bros, 
nominee on the board of Associated 
British Picture Corp., returned last 
week after two months in U.S. 
Ben Hecht, Van Johnson and com¬ 
poser Richard Addinsell were fel¬ 
low passengers on the Queen 1 
Elizabeth. I 


Miami Beach 

By Lary Solloway 
Frankie Laine booked for mid- 
season date by the Beachcomber. 

DiLido Hotel set . Joey Adams 
and A1 Kelly for a Xmas’ weeks 
date at Moulin Rouge. 

Bea Kalmus back in Gondolier 
Room with her midnight platter- 
interview-chatter program. 

Billy Vine and Morty Gunty 
added to roster of comics skedded 
forsMonte Carlo Hotel this winter, 
Henry King orch set for res¬ 
taurant-lounge which will be part 
of new Coconut Grove legit play¬ 
house. 

Eddie Fisher and Debbie Rey¬ 
nolds house-guested with Jennie 
Grossinger at her Pinetree Drive 
manse before heading north 
Nov. 21. 


Philadelphia 

By Jerry Gaghan 

Stan Kenton played Erie Social 
Club on weekend date (21). 

Harry Doull, after 23 years with 
Columbia Records distributor, now 
represents the Granco label. 

Blue Note press agent Milt 
Shapiro managing jazz spot during 
illness of owner Jack Fields. 

Archie Freeman, former Ray An¬ 
thony drummer, is now with 
Sammy Paul’s Barons, at Sciolla’s. 

Jose Ferrer and Rosemary 
Clooney, in town to catch the 
“Great Sebastians," at the Forrest. 

Marilyn Costello, Philly Orch 
harpist, has cut a Hi-Fi disk for 
Billy Krechmer’s pop Collector’s 
Club label. 

The Joe E. Louis booking, 
skedded for the Latin Casino (21), 
cancelled for second time. Guy 
Mitchell subs. 

Jack Benny and Issac Stern 
listed as “guest violinists” for 
“Bonds for Israel" dinner at Bel- 
levue-Stratford (Dec. 4). 

Earl Bostic, who has been play¬ 
ing one-nighters and college dates, 
makes first local appearance in two 
[years at Pep’s Musical Bar. 


San Francisco 

By Bill Steif 

20th-Fox’s Charles LeMaire re¬ 
ported lush period dramas are on 
way out. 

Maestro Derle Knox plans to quit 
the bandstand at Bimbo’s 365 Club 
and will retire. 

Gertrude Gardner promoted to 
director of group sales at. Frisco’s 
Cinerama theatre, the Orpheum! 

*Ballerina Margot Fonteyn re¬ 
marked, “It isn’t true that I plan to 
retire after this year or any other 
year.” 


Minneapolis 

By Les Rees 

Dorman Bros, into Hotel Radis- 
son Flame Room. 

Edylh Bush Little Theatre held 
over “My Sister Eileen.” 

Macalester college 'theatre pre<* 
sented “Lady’s Not for Burning.” 

Johnny Long’s orchestra here 
for Hamline U. homecoming dance. 

Wild Bill Boone Trio back at 
Augie’s With exotic dancer Car.dy 
Lee. 

Scots Guards concert drew 


capacity house at Northtrop Audi¬ 
torium. 

After 12 weeks at the Flame, 
“Jewel Box Revue," femme imper¬ 
sonators, moved to Gay 90s bistro. 

Starlight club including exotic 
dancing in its floor entertainment 
fare for first time; features 
Charmette. 

Antal Dorati, Minneapolis Sym¬ 
phony orchestra conductor, back 
after spending Summer in Europe 
where he had a number of con¬ 
ducting engagements. 


Portland, Ore. 

By Ray Feves 

The Oaks Park are presenting 
50th Anniversary in Rythm Revue 
at its rink this week. 

Spike Jones and His Insanities 
Revue at the 1956 Annual Motor 
Show for 10 days (19-28). 

Alexis Smith and Craig Stevens 
in “Plain and Fancy" at Audi- 
'torium for five nights and two 
matinees (22-26). 

Gogi Grant, Eddie Peabody'and 
Margaret Sisters & Bruno at Ama¬ 
to’s Supper Club. Bossman George 
Amato had big party for Miss 
Grant to introduce her to press, 
record and tv people. 


Boston 

By Guy Livingston 

Hildegarde current at Blinstrub’s. 

Don Elliot quartet current at 
Jazzarama. 

Thrush Helen Halpern now at 
Guy Guarino’s new Moulin Rouge 
in Hotel Vendome. 

Don Killien bought The Reef in 
Revere and is refurbishing the 
former Frankie Mack boite. 

Amira Amir, Egyptian film star, 
visited sister Frawia, dancer, at 
the Blue Slipper, Lawrence. 

Gharley Goldberg of Chappell 
Music Co., for years dean of Boston 
song pluggers, in New York hospi¬ 
tal for operation. 

Harry De Angelis, formerly fit 
now shuttered Latin Quarter, 
succeeds Moe Solomon’s Orch at 
the Bradford Roof. 

Ed & Wilma Leary Iceshow at 
Steuben’s, with singing emcee Don 
Dennis also on skates, had run 
extended for four weeks. 

Vaughn Monroe opened at his 
Meadows in Framingham Tuesday 
(22), with Larry Green at the piano 
and Johnny West Orch. 


Ireland 

By Maxwell Sweeney 

(22 Farney Pk; Dublin 68-4506) 

Tenor Josef Locke planed to 
N.Y. for tour and TV dates. 

Dublin City Council provisional¬ 
ly okayed site for new concert hall. 

“Gentlemen Marry Brunettes" 
(UA) nixed by censor Martin Bren¬ 
nan. 

Sadler’s Wells Theatre Ballet 
skedded for return date at Olym¬ 
pia, Dublin, Dec. 12. 

Pan American Airways setting 
charter trip for London Variety 
Tent members to attend Dublin 
Tent’s Variety. Ball, Dec. 12. 

John Huston bought 20-room 
Georgian mansion at Craughwell, 
Galway, about 110 miles from 
Dublin; he’s giving up former home 
in Kildare. 

Fred E. Hutchinson, managing 
director Paramount Pictures, Lon¬ 
don, and Russell W. Hadley, of 
N.Y. office, planing to Dublin for 
confabs with local exhibs next 
month. 


Frankfort 

By Hazel Guild 

(24 PJieinstrasse; 76751) 

Latest Vicky Baum novel to be 
filmed in Germany is ..“Student 
Helen Willfeuer," starring Ruth 
Niehauss. Constantin will release 
it. 

Rudy Goldschmidt, head of Re¬ 
public Films in Germany^ set for 
several lectures on films, radio 
and tv in the U.S. next spring at 
Munich’s* Institute for Film Work¬ 
ers. 

Maxwell Anderson’s play, “Bare- 
I foot in Athens,” adapted for Ger¬ 
man radio by Gunther Goebel, will 
be aired Nov. 28 on Hessischer 
Rundfunk (local branch of German 
radio net). 

Dancer Julie Daye and singer 
Barbara Walters head cast of 
“Broadway Frolics," revue touring 
Air Force and Navy bases in Ger¬ 
many, England and France from 
now until February. 

Herbert Yates, president of Re¬ 
public Pictures, and Mrs. Yates 
(actress Vera Ralston) due in Ger¬ 
many this month for confabs with 
Gloria Films, which distribute Rep 
product in Germany. 

Newest Caterina Valente film, 
“Bonjour Kathrin—Ein Herz singt 
von Licbc’’ (Goodbye, Katherine— 
a Heart sings of Love), is now in 
production in Wiesbaden. Karl 
Anton directs, and Peter Alexan¬ 
der co-stars. Prisma will release 
in Germany. 


Hollywood 


Morey $. Goldstein in town 
huddles at Allied Artists. n for 
Frankie Laine recorded special 
Seafs ° r ^ 0f ' Chr&S 
Jerry Lewis collected $72 6 r *ft 
from Mens Club members for 
Mount Sinai Hospital. x 

Alan Ladd will head the L A 
Red Cross Regional Blood Service 
drive for Xmas holidays. c ® 

Roy Rogers and Dale Evans r P . 
ceived awards for their contribu¬ 
tions to the National Assn, for Re¬ 
tarded Children. e 

Motion Picture Permanent 
Charities campaign for 1956 i« 
$164,166 ahead of, last year, cha£ 
man Walter Pidgeon reported at 
the third campaign luncheon A 
total of $1,045,334 has been 
pledged thus far by 20,334 filmites 
as compared to $881,168 last vear 
from 19,669 subscribers. 


Chicago 

Maurice Ohern new prexy of the 
Showmen’s League of Chicago. 

Roger Price headed the Ameri¬ 
can Society of Mechanical Engi¬ 
neers show. 

Essaness general manager Ralph 
Smitha on his annual southern 
vacation till Dec. 3. 

Balaban & Katz prexy John 
Balaban returned from a month¬ 
long European trip last week. 

Sam Goldwyn Jr. and actress 
Karen Sharpe played the full 
radio-tv circuit here last week 
plugging their “Man With Gun’’ 
pic. 

Illinois Allied awarded a plaque 
by National Allied at the Allied 
convention banquet here on the 
occasion of the Illinois unit’s 25th 
anni. . 

Sun-Times annual Harvest Moon 
Festival again sold out Stadium 
Saturday night (19). Hefty roster 
of names, topped by Milton Berle, 
was lined up by the tabloid’s col¬ 
umnist Irv Kupcinet. 


Palm Springs 

By Frank Scully 

Jesse Lasky working on his 
autobiog. 

Trailers held a convention, then 
left for Florida. 

Allan Jones donkey scerenaded 
for hospital benefit. 

Mrs. Frank Morgan in for sea¬ 
son at Rancho Mirage. 

Alan Ladd and Sue clerked at 
their hardware 'opening. 

Pier Angeli resting before hop¬ 
ping to London for a pic. 

Eddie Cantor took his five writ¬ 
ers to Beachcomber opening. 

Silver Spurs Ball featured dia¬ 
monds and blue jeans at Marion 
Davies Desert Inn.. 

Cabazon, north of Springs, voted 
to incorporate also add draw poker 
and $1,500,000 nitery. 

Jacqueline Cochran Odium, over 
her pneumonia. >vhich changed her 
politix £ 00 , will run for congress 
as a Rep. 

Phil Harris wondering what one 
would have to shoot to win a 
Thunderbird tourney; iyas told, 
“the other 99 players." 

Frank McFadden of the old 
Mark Hellinger productions and 
Jim Eddy, formerly of J. Walter 
Thompson outfit, got Palm Springs 
publicity account. 


Pittsburgh 

By Hal V. Cohen 

Bill Eythe home with his folks in 
Mars, Pa., to rest up from recent 
European trip. 

Singer Johnny Glade takes off 
next week for four-month cafe tour 
of South America. 

Janet Foster, local girl who has 
been living in Florida, up for nitery 
dancing engagements. 

Jackie Heller booked into Le 
Cupidon in N.Y, for two weeks with 
options beginning Dec. 15. 

Dolores Hawkins comes back to 
head Copa show week of Dec. 12, 
following Sarah Vaughan. 

Little Chickie Stein, long fea* 
tured in “Ice Capades," now in 
sales here for Glycolator outfit. 

Dan Schmidt, lawyer turned 
hypnotist, has quit show biz to go 
into construction field in Miami. 


Houston 


?he Continentals opened at Rice 
tel Empire Room last Thurs- 

r (1 7>- 

Mdie Peabody into Club Ctvs- 
do Nov. 23-Dec. 5, followed b> 

» Barrancos. . 

lew gossip column debuted in 
uston Post with ex-publicist 
k Ankney at helm, 
lori Krushen, United Artists 
►loitation chief, in last vee 
m N. Y. to visit amusements 

Salveston’s Balinese Room now 
oting for April opening. u»ti 
E. Lewis tentatively skedded 
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OBITUARIES 


LLOYD BACON 

Lloyd Bacon, 65, screen, director, 
<iiPd of a cerebral hemorrhage 
Nov 15 in Burbank, Cal. Starting 
his career in vaudeville, he ap¬ 
peared in stock and such plays as 
"Cinderella Man” and Salome 
before making his film bow with 
the Essanay Co. . , 

After World War I, m which he 
<prved as a Navy officer, Bacon re¬ 
turned to Hollywood as gagman 
! a nd director for Lloyd Hamilton. 
Following a period as director of 
two-reelers for Mack Sennett, 
Warner Bros, signed him as a fea¬ 
ture-director. 

Prominent among the numerous 
feature films he directed were: 
"The Singing Fr„ ” 42nd Street, 

"I Wonder Who’s Kissing Her 
Now,” “Give My Regards to Broad- 
wav ” “You Were Meant for Me,’ 
"Call Me Mister,” “Mother Is a 
Freshman,” “The Frogmen.” “The 
Great Sioux Uprising,” “Walking 
My Baby Back Home,” “She 
Couldn’t Say No” and “The French 

Surviving are his wife, son, and 
mother, Jane, who is the widow 
of late stage star Frank Bacon. 

JAMES P. JOHNSON 

James P. Johnson, 61, jazz pianist 
and composer of “Charleston,” and 
500 other works, died Nov. 17 in 
Queens, N. Y., after a-long illness. 
Johnson had composed songs for 
Ziegfeld, Earl Carroll, George 
White, and for several all-Negro 
shows, one being “Ruhnin’ Wild,’’ 
in which “Charleston” first ap¬ 
peared. 

He also composed two-one-act 
operas, two operettas, two-- ballets, 
and his “Harlem Symphony” was 
. heard at Carnegie Hall in 1945 in 
an all-Johnson program. He was 
a member of the League of Com¬ 
posers, the National Assn, of 
Composers & Conductors and 
American Society of Composers, 
Authors & Publishers. 

His wife, son and two daughters 
survive. 


tack. In the film industry for 30 
years, he entered exhibition in To¬ 
ronto, after serving in World War I. 

Before going to Hollywood in 
1944 McManus was manager of 
Loew’s Midland Theatre, Kansas 
City, for 13 years. He was Los 
Angeles district manager of War¬ 
ner Bros. Theatres prior to joining 
the WB studio flackery. 

Surviving are his wife and three 
daughters. 

MYRTLE BIDGEN 

Myrtle Driscoll, 61, retired ac- 
. tress known professionally 
| Myrtle Bidgen, died Nov. 15 in 
Chicago. Before retiring in 1945 
she spent nearly a half-century on 
the stage. She played child parts 
for some seven years and later 
spent 16 years with the Lottie & 
Maggie Mitchell rep company. 

Most of Miss Bidgen’s career was 
.with road companies, and she ap¬ 
peared in such tourers as “The 
Rosary,” “Bought and Paid For” 
and “Within the Law.” 

Survived by her husband. 


league upon death of a sister in 
1931. 

The two sisters organized the 
group in 1923 and sponsored con¬ 
certs on a 't>op-price subscription 
basis. 


MARQUIS JAMES 
Marquis James, 64, twice Pulitzer 
Prize winning biographer, and one 
of the original members of the New 
Yorker mag, died Nov. 19 in Rye, 
N.Y. He was the third Pulitzer 
Prize writer to die this week, the 
other two being Bernard De Voto 
and Robert E. Sherwood. 

Wife and daughter survives. 


screen actor, died Nov. 16 in 
Hollywood; His wife survives. 


Widow of composer Hermann 
Genss died Nov. 19 in San Fran¬ 
cisco. 


Leila Brett Schroeder, 79, retired 
singer and lyricist, died Nov. 19 in 
N, Y. Her son survives. 


ROBERT CORY 

Robert Cory, 72, screen char¬ 
acter actor for the last 30 years, 
died in Hollywood Nov. 9 of can¬ 
cer. A member of the Screen 
Actors Guild since its inception, 
he had been consistently active 
since coming to Hollywood after 
a career as a legit actor. 

His wife, actress Doreen Mun- 
roe, survives. 


JOHN GRANT 

John Grant, 64, chief writer for 
Bud Abbott & Lou Costello for the 
last 17 years, died of a heart at¬ 
tack Nov. 19 in Palm Desert, Cal. 
He joined the comics when they 
hit big time on the Kate Smith 
radio show in 1938. 

Grant worked with Abbott & 
Costello on radio shows, some 40 
films and several Colgate Comedy 
teleshows. He also helped write 
material for the Broadway produc¬ 
tion, “Streets of Paris.” 

Surviving are his wife, brother 
and three sisters. 


donald McClelland 

Donald McClelland, 52, actor 
who had been on Broadway for 
more than 40 years, died Nov. 15 
in New York: McClelland made his 
debut in “Peter Pan” in 1912. He 
was last seen in “Anniversary 
Waltz.” 

His wife survives. 


PERDITA HUDSPETH 

Perdita Hudspeth, 85, veteran 
stage actress, died Nov. 18 at the 


WILL KINGS 

Will Kings, 67, veteran come¬ 
dian who observed his 50th year in 
show business three years ago, died 
recently in Edgbaston, Birming¬ 
ham, Eng., after . a long illness. 
During World War II he trouped 
in Britain and overseas with Ensa 
units. 

More recently Kings was active 
in radio. Among other air roles, he 
had the part of Ben White in the 
long running London radio serial, 


In Loving Memory 

LORENZ HART 

November 22, 1943 

Teddy Hart, Dorothy Hart, Lorenz Hart II 


Percy Williams Home, East Islip, 
L. I. A native of England, she 
made her American debut in 1893 
as a member of the Mr. and Mrs. 
John Wood show. 

Miss Hudspeth returned to Eng¬ 
land with the Woods but again 
went to the U. S. in 1894 and re¬ 
mained there permanently. She 
subsequently appeared in many 
plays and was leading lady to Wil¬ 
liam H. Crane. 

Surviving are a son and aMaugh- 
ter, Mrs. Dorothy Bryant, former 
executive secretary of Chorus 
Equity Assn, and of the American 
Guild of Variety Artists. Miss 
Hudspeth’s husband, actor Guy 
Nichols, died in 1927. 


ART RANDALL 

Arthur (Art) Randall, 66, Omaha 
bandleader and musician for the 
past 35 years, died of a heart at¬ 
tack recently in that city. He 
handled the top musical events for 
Omaha’s Ak-Sar-Ben org more 
than 20 years. 

After playing vaudeville, Ran¬ 
dall became a pianist at Toledo, 
O,, where he met his wife, Effie, 
a singer. In 1916 he formed his 
own band and in 1921 moved from 
Kansas City to Omaha, where 
his “Randall’s Royal Orchestra” 
played the Fontenelle Hotel for 
more than 20 years. 

Survived by his wife, five broth¬ 
ers and two sisters. 


The Archers.” He was a member 
of its original company. 

He was a widower. 


DELANO DELL 
Delano (Keefer) Dell, 60, died 
Nov. 12 in Chicago. He had starred 
in Broadway musicals and was an 
oldtime vaudevillian in the days of 
the big circuits. He was a partner 
of Roscoe Ailes and the late Mark 
Fischer and had also worked with 
Danny -Kaye. His wife, Carrie, 
was also in vaudeville as one of 
the Three Weber Sisters. 

Survived by wife and two sons. 


CHANDLER SPRAGUE 

Chandler Sprague, 69, former 
Baltimore and Los Angeles reporter 
and Hollywood script writer, died 
Nov. 15 in Sacramento, Calif. 

At one time he had worked for 
United Artists, Paramount and 
Metro. 


Carl Haller, 72, German film in¬ 
dustry pioneer, died of a heart at¬ 
tack Nov. 9 in Baden-Baden, Ger¬ 
many. Starting his picture biz 
career in 1910 in his native city 
of Strassbourg, he first repped the 
Pathe Bros, in Germany and later 
was an UFA exec. 


Father of Leo Carlin Jr., treas¬ 
urer of Nixon Theatre in Pitts¬ 
burgh, died in Philadelphia Nov. 
14 after an illness of several 
months. Elder Carlin operated the 
Central City ticket agency in 
Philly. . . 

Robert Y. Dudley^ 86, actor, died 
Nov. 12 in San Clemente, Calif. 
Dudley came to Los Angeles in 
1920 to work with the late D. W. 
Griffith, early film director. He 
was also a founder of the Troupers 
Club of Hollywood. 


Norman Nash, 49, who retired in 
July as a v.p. of the Kudner ad¬ 
vertising agency, died Nov. 16 at 
Water Isle, Virgin Islands. Nash 
helped develop many of the tech¬ 
niques of tv commercials. 

Emmy Land Wolff, former con¬ 
cert and opera singer, died Nov. 19 
in Chattanooga, Tenn. Her hus¬ 
band, Dr. Werner Wolff, conduc¬ 
tor of the Chattanooga Opera Assn., 
daughter and brother survive. 


BERNARD DE VOTO 

Bernard De Voto, 58, historian 
and author, whose historical tril¬ 
ogy, “Across The Wide Missouri,” 
gained him a Pulitzer Prize, died 
Nov. 14 right after appearing on 
the CBS-TV “Adventure” program. 

Born in Utah, De Voto taught 
English at Northwestern U. from 
1922-27 and at Harvard from 1929- 
3b. From 1936-38 he was editor of 
the Saturday Review of Literature 
and since 1935 had written the 
monthly feature for Harper’s Mag¬ 
azine, “The Easy Chair.” 

Wife and two sons survive. 


CHARLES WALTON 
Charles Walton, 70, retired stage 
and theatre manager and former 
actor, died Nov. 18 in New York. 
At one time Walton had served as 
casting agent and assistant to D. 
W. Griffith in his “Birth of a Na¬ 
tion” and “Way Down East” films. 
More recently he had been theatre 
manager for the Shuberts in Boston 
and’N.Y. 

His twin brother survives. 

LOUIS KALISKI 
Louis Kaliski, 70, retired Oak¬ 
land, Cal., theatre owner, died 
Nov. 13 in Alameda, Cal. A native 
of Poland, he came to the San 
Francisco Bay Area as a youth and 
went into the film- business. He 
eventually built the Diamond, 
Grand Lake, Lux and Senator The¬ 
atres in Oakland. 

His wife and two sons survive. 


Norman F. Oakley, 61, special 
adviser on motion picture sales in 
Du Pont’s New York district, died 
recently in Wayside, N. J,, after a 
several months’ illness. 

Jose Martinez Griffell, 50, vet¬ 
eran Mexican stage and film actor, 
died Nov. 14 in Mexico City. He 
was the son of Prudencia Griffell, 
celebrated Mexican actress. 


Theatre Dearth 
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tion of Samuel Beckett’s London 
comedy, starring Bert Lahr and 
Tom Ewell; “Red Roses for Me,” 
Gordon Pollock production of Sean 
O’Casey play. 

Also, “Pleasure Dome,” the Jack 
Segasture revue; “Mr. Johnson,” 
Cheryl Crawford - Robert Lewis 
production of Norman Rosten play; 
“Mr. Wonderful,” Jule Siyne musi¬ 
cal production to star Sammy Davis 
Jr., and “Hot Corner,” Eleanor 
Saidenberg production of the Al¬ 
len Boretz-Ruby Sully comedy to 
star Sam Levene. 

Incoming shows with theatres 
set include “Pipe Dream,” Shu- 
bert, Nov. 30; “Matchmaker,” Roy- 
ale, Dec. 5; "Top Mail,” Booth, Dec. 
7; “Dancing in the Chequered 
Shade,” Playhouse, Jan. 11; “Tam- 
berlainc the Great,” Broadway, 
Jan. 19; “Middle of the Night,” 
ANTA Playhouse, Feb. 8; “My 
Lady Liza,” Hellinger, week of 
March 10, and "Righteous Are 
Bold,” Holiday, Dec. 22. 

Facing the necessity of moving 
because their present houses are 
already booked for incoming shows 
are “Roomful of Roses,” at the 
Playhouse; “Heavenly Twins,” 
Booth; “Plain and Fancy,” “Hel¬ 
linger, and “Great Sebastians,” 
ANTA Playhouse. 

After the dire critical reception 
of “The Vamp,” the Winter Garden 
is being talked about as a possible 
early availability; and the Shuberts 
are already offering the Booth for 
future bookings, although it cur¬ 
rently has “Heavenly Twins” and 
already contracted by “Top 
Man” for Dec. 7. 

Watching That R.O. 

Producers with incoming shows 
and no theatres are also greedily 
watching the boxoffice progress of 
Hatful of Rain,” at the Lyceum; 
“Joyce Greenfell Requests the 
Pleasure,” at the Bijou (despite its 
mere 588-seat capacity); the begin¬ 
ning - to - waiver “Tiger at the 
Gates,” at the Helen Hayes (for¬ 
merly Fulton), and the presumably 
riding-on-advance “View from the 
Bridge,” at the Coronet. 

Contrary to advance figuring 
(and even some post-premiere mas¬ 
ter-minding), “Chalk Garden” is 
seemingly in for a solid run at the 
Barrymore and “Desk Set” is hold¬ 
ing up at the Broadhurst. Appar¬ 
ently entrenched firmly for contin¬ 
uing runs are “Bus Stop,” Music 
Box; “Cat on a Hot Tin Roof,” 
Morosco; “Damn Yankees,” 46th 
Street; “Diary of Anne Frank,” 
Cort; "Fanny,” Majestic; “Inherit 
the Wind,” National; “No Time for 
Sergeants,” Alvin; "Pajama Game,” 
St. James; “Silk Stockings,” Im¬ 
perial; “Teahouse of the August 
Moon,” Martin Beck; “Will Success 
Spoil Rock Hunter?” Belasco, and 

Witness for the Prosecution,” 
Henry Miller. 


JOHN G. McMANUS 
John G. McManus, 56, exploita¬ 
tion chief of Warners studio pub¬ 
licity staff, died Nov. 17 in Bur¬ 
bank, Cal., following a heart at* 


PHILIP SHERMAN 

Philip Sherman, 32, actor who 
appeared in plays, musical comedy 
and pantomime, drowned Nov. 2 
in Penarth, Wales. He was a mem¬ 
ber of the touring production of 
“Can-Can,” which opened at the 
New Theatre, Cardiff, the wight be¬ 
fore his death. 

Sherman also had a comedy part 
in “Light Fantastic” at the For¬ 
tune Theatre, London, last July. 

ALMA CUNEY 

Alma Cuney, co-founder and ex¬ 
ecutive director of the Civic Music 
League of St. Louis, died in that 
city Nov. 16 after a long illness. 
She assumed management of the 


Benjamin Apple, onetime oper¬ 
ator of the old Majestic and Ameri¬ 
can Theatres, Troy, N.Y., died Nov. 
12 in that city. Three sons and two 
sisters survive. 

Ann St. John, 36; writer of a 
Hollywood column on tv personali¬ 
ties for the Chicago Sun-Times 
Syndicate, died Nov. 14 in her 
Hollywood apartment. 

Sam Soible, 63, Balaban & Katz 
Pantheon Theatre manager with 
B&K 28 years, died Nov, 
Chicago 
vive. 
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Wife' and daughter sur- 


Sam Kaplan, 65, veteran projec¬ 
tionist at the RKO homeoffme 
screening room, died Nov. 16 in 
N. Y. Wife and son survive. 

Richard Crean, 76, bandleader 
who conducted the London Palla¬ 
dium Orchestra in the early 1930s, 
died recently in London. 

Mother, 95, of radio and tv per¬ 
former Wally Butterworth, died 
Nov. 15 in Cape May, N. J. 

Father of Jack Palance, film 
actor, died Nov. 17 in Hazleton, 
Pa., after a long illness. 

William J. Ries, 60, veteran 


Geneva Lesson 

25 Continued from page Z —22 
tribution of American films in the 
Soviet Union.” 

Only recently there was a 
French film week in Moscow. 

It’s not known at this point 
whether Molotov now considers 
Hollywood films “propaganda for 
war” or propaganda for anything 
else. Even so, American industry 
execs have considerably cooled off 
on the idea of establishing contact 
with the Reds who haven’t sees a 
new American film since the war. 

Nicola Napoli, head of Artkino, 
the- Soviet film agents in the U. S. t 
is currently in Moscow for talks 
with his principals. His return may 
cue a formal bid for American pix 
on Ihe part of the Russians, in the 
light of recent Geneva develop¬ 
ments, it’s not known whether the 
U. S. State Dept, still favors the 
sale of U. S. films to the Soviets. 
The final decision on whether or 
not to deal with Moscow is still up 
to Hollywood. 


MARRIAGES 

Yvonne De Carlo to Robert Mor¬ 
gan. Reno, Nev., Nov. 21. Bride is 
a film actress; he’s film stunt man. 

Jarmila Teresa Daubek to Peter 
Packard, Nov. 19, New York. She 
is an alumna of the American 
Academy of Dramatic Arts and 
daughter of Metropolitan Opera 
soprano, Jarmila Novotna. 

Regina Woodruff to Buddy Cole, 
Las Vegas, Nov. 12. Groom is Bing 
Crosby’s musical director on CBS. 
Radio. 

Patricia OTIanlon to Hilary 
Bogden, Pittsburgh, Nov. 15. 
Bride’s on KQV staff; he’s with 
WJAS. 

Margaret Avery to Jimmy Han¬ 
ley, Halifax, Eng., Nov. 5. Bride’s 
a radio and film actress.; he’s an 
actor. 

Nancy Lowe to Sidney Love, 
Tucson, Nov. 17. Bride’s a com¬ 
edienne; he’s a deejay at KTMS, 
Santa Barbara, Cal. 

Joan Beckwith to Wayne Collins, 
Honolulu, Nov. 12. Bride produces 
"Life of the Land” for KGMB- 
TV; he’s news director of same sta¬ 
tion. 

Harriet Netcher to Arthur Little 
Jr., Beverly Hills, Nov. 15. Bride 
is widow of Townsend Nclchcr, 
Chicago department store heir; 
he’s a former actor and member 
of a N.Y. publishing family. 


Irish Censorship 
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The Defrocked One,” which also 
seems headed for trouble with 
American Catholics. 

Irish Rebuked 

Ban in Ireland drew a stern re¬ 
buke from Father John A. V. 
Burke in Britain who, in a letter, 
said the Irish charge of Commun¬ 
ism in “The Prisoner” was ‘‘in¬ 
credible.” He pointed out that a 
large number of British clergy, in¬ 
cluding His Eminence Cardinal 
Griffin had seen the picture. “It 
would be strange indeed if all 
these people should have failed to 
appreciate what only the deputy 
censor of the Irish censor’s office 
was alert enough to detect,” 
wrote. 

‘The Prisoner,” Guinness co- 


B1RTHS 

Mr. and Mrs. Larry Israel, son, 
Pittsburgh, Nov. 16. Father is gen¬ 
eral manager of WENS. 

Mr. and Mrs. Feris Robins, 
daughter, Pittsburgh, Nov. 15. 
Father and mother are dancers. 

Mr. and Mrs. Robert Potts, son, 
Pittsburgh, Nov. 11. Father is a 
director on WQED staff. 

Mr. .and Mrs. Edward Tragesar, 
son, Pittsburgh, Nov. 14. Father’s 
an account executive with Ket- 
chum, MacLeod & Grove. 

Mr. and Mrs. Abner Biberman, 
son, Hollywood, Nov. 17. Father 
is a screen director.' 

Mr. and Mrs. Frank Valenti, son, 
Honolulu, recently. Father is 
sports director of KGMB-TV, 
Honolulu. 

Mr. and Mrs. Boris Saga], son, 
Hollywood, Nov. 16. Father is a 
director at NBC-TV, 

Mr. and Mrs. Joseph Dougherty, 
son, Philadelphia, Nov. 12. Father 
is WPTZ salesman. 

Mr. and Mrs. Walter Smith, 
daughter, Philadelphia, Nov. 12. 
Father is KYW salesman. 

Mr. and Mrs. Eddy Haddad, son, 
Omaha, Nov. 9. Father is a band¬ 
leader and music store proprietor. 

Mr. and Mrs. William Lively, 
son, Burbank, Cal., Nov. 13. Mother 
is the former actress, Jeanne 
Harbour; father is a writer. 

Mr. and Mrs. Paul Curran, son, 
Glasgow, Nov. 5. Father is an 
actor with Citizens’ Theatre, Glas¬ 
gow. 

Mr. and Mrs. Gabe Favoino, son, 
Chicago, Nov. 15. Father’s • a 
Variety staffer there. 

Mr. and Mrs. William Harper, 
--- daughter, New York, Nov. 17. Fa- 
he I ther is a film director. 

I Mr and Mrs. Ed Lawson, daugh¬ 
ter New York. Nov. 10. Father is 


stars wtth* OT/wkra’pf. j» FoTson. 

the prosecutor in 'vhat^.s an ob «-1 p Mr.^and. y ^ u 

son of Mike Felt, acting head of 


ous reference to one of the Com¬ 
munist nations. This is Guinness 
first dramatic part' since having 
been seen here in “The Malta 
Story.” Guinness established his 
reputation in the U. S. in comedies. 
He appeared with Hawkins in the 
stage version of “The Prisoner” in 
London. 


the Pennsylvania Censor Board. 

Mr and Mrs. Jack Morrison, 
daughter, Nov. 13, Los Angeles. 
Father is an actor and drama lec¬ 
turer at UCLA; mother is actress 
Jeanne Cagney, currently with the 
production staff of the tv-radio se¬ 
ries, “Queen for a Day.” 
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Who Said Las Vegas Boom Is Fading? FOREIGNERS LIKE 
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Tourists ‘Fade’ $30,000,000 in 9 Mos. 

Las Vegas, NoV. 29. 4--;-- 

Although one Vegas hotel'and a i , . »*. D r 

Fremont St. gaming club have Absent-Minded rror 
folded, and four others have been Detroit, Nev. 29. 

refinanced and new managers in- Prof. William K. Joyce, who 
stalled, the State Gaming Control teaches law at the U. of De- 

Board disclosed Friday (25) that troit, settled down with his 

the resorts on the Vegas Strip and after-dinner paper and turned 
nine major downtown clubs grossed to the tv listings to see what 
winnings during the first three was on. 

quarters of 1955 amounting to He discovered that he was 
nearly $8,000,000 above the same supposed to be on a panel show 
period for last year. “Answer Guaranteed" in a few 

The board released the figures minutes on the UHF WTVS 

at the request of newsmen inves- educational channel. He ar- 

tigating the stability of Las Vegas’ rived two minutes before air 
mysterious economical structure. time. 

A spokesman for the Control Bpard - 

said that from January through __ _ 

September of this year, the Strip IT Q 11/*11 _ 

hotels have paid state gaming I 1 ffl|| 11/1 111 

taxes on gross winnings totalling 11 Ml V1MMI 

$30,000,000. _ M 

In 1954, during the same period, I f |TC’C'|j 

the major Vegas resorts shelled. Ill Tt*A|1| I 

out approximately $23,400,000 in * IIVlII 

taxes from gross casino receipts. 

Since that time, four hotels have fl 1 

been added to this city’s skyline, \lA70T|«>—•tlPfliATI 

cme of which—the Moulin Rouge— UT¥C1|/ UvIIlVlI 

collaDsed because of overburden¬ 
ing financial pressure. Soviet Union basically doesn’t 

The big leap in profits was want American films and probably 
pointed up on Fremont St., where wouldn’t play most of them in its 
nine major casinos grossed $16,- theatres even if they were for free. 
000,000 between January-Septem- So opines William Benton, former 
her, 1955—a jump of 14% over the Senator from Connecticut and now 
same period.last year. There have publisher of the Encyclopedia 
been no additions to downtown’s Britannica. He has just returned 
casino row during the current from a month’s trip to Russia and 
period. the satellites. 

Reno trailed the Vegas area, re- Benton reported great activity 
(Continued on page 20) in hhu production behind the Iron 

_Curtain. In Russia alone, he found, 

three or four new films are re- 

ANOTHER DOPE FILM: • JS 1 

9ATU?C (IIITrill AT D AIM? turn, take some Soviet pix but by 
£Uln O HAlrUL Ur KAlli no means the full Russian output. 
Signalling :p Provided there are safeguards 


H’wood’s Facilitating the Facilities’ 
Threatens N.Y. Dominance in live’ TV 


W1 Will Gain 
Lil from USSR 
Swap-Benton 

Soviet Union basically doesn’t 


(Continued on page 20) in nlm production oenind tne iron 

_Curtain. In Russia alone, he found, 

three or four new films are re- 

ANOTHER DOPE FILM: • JS 1 

9 ATIPC <U A Trill AT D AIM? turn, take some Soviet pix but by 
£Uln O HAlrUL Ul 4 KAlli no means the full Russian output. 

Signalling imminent ip not Provided there are safeguards 

already effective breakdown of the ?“,«>« ±1 


Code’s taboo on narcotic themes, 
20th-Fox has purchased Michael V. 


United States should by all means 
sell its pictures to the Soviet orbit. 


for a 


reported $250,000. 


in his opinion—the Russians were 


Play is current on Rroarlwav and Primarily interested in obtaining 

B IU ce a T r ? fl nd She,le5 T in - poor ulht"® He* 'found '^Charlie' 
addict “ al flgUre 15 3 d ° P ° (Continued on page 20. 

20lh purchase of “Rain" would 

ance of the Otto' Preminger-United Miss Electra’s Avant Garde 

Axtists “Man With the Golden ni , . /0 • 1 e r \ 

which hTbe^cUp Pll0b,a ( SeXUal > ° f C ° UrSe ) 

indicated"’’^ 1 ’will ’release the'film Is Legal TllOUgh GrUeSOfflC 
'Mill or without a seal and will “Dementia." a 60-minute avant- 
make every effort to obtain Code garde film described as "a story of 
Clearance for it. a girl with a sex phobia," will be 

As of the moment, the Code nix unveiled at the 55th St. Playhouse, 
on narcotics themes stands. “Gold- N. Y., on Dec. 22 following a two- 
f1 n Arm," when submitted to the year battle with the N. Y. Censor 
v. ode Administrator’s office, was Board. The Board approved the 
liVeK down ’ A PP ej al to the prexies film after producer John Parker, 
shn w 4 en ma( * e . an f* the showdown who also wrote and directed the 
come within a week. Ac- picture, made several cuts. Accord- 
biirn ° n k y 20th on “Rain” is ing to Parker, the Board originally 
wtvh 38 a . surc indication of which banned the film in toto on the 
Th e ^ lnc * ls blowxn S- ground that it was inhuman and 

■uiere is an element within the indecent. The Boa.d further de- 
(Continued on page 20) j (Continued on-page 68) • 


By FRED HIFT 

Hollywood’s great big Techni- 
colored, CinemaScoped, star-span¬ 
gled, escapist musical films which 
are a staple boxoffice attraction of 
the home (United States and Can¬ 
ada) market and a good bet for 
Britain remain a real “hard sell" 
to the film fans of the world. Lan¬ 
guage is a barrier. The lack of 
“plot" is held against them, plus 
the local American humor, while 
in Asiatic countries rejection and 
disinterest is partly because the 
western chromatic scale is outside 
the East’s musical idiom. 

The problem of the big musicals 
is giving New York export execu¬ 
tives a "special headache right now 
as the current and upcoming slate 
of song-and-dance features is ex- 
• tremely numerous, a substantial 
percentagewise portion of total 
schedule, and with most of the 
musicals extremely expensive neg¬ 
atives which need maximum world¬ 
wide’grosses to pay off. 

Maximum attention is inevitably 
focussed upon the two block-bust¬ 
ers. Samuel Goldvvyn’s $5,000,000- 
to-film “Guys and Dolls" and the 
Magna syndicate's $7,000,000 in¬ 
vestment, “Oklahoma." Balancing 
the pros and cons, export officials 
point out that the first film is a 
fantasy of. New York underworld 
characters who speak a weird kind 
of upsidedown English, hard to 
translate while the second film is 
a folk western with strong region¬ 
al overtones story-wise. Nonethe¬ 
less, it’s believed that both pro¬ 
ductions can be sold to substantial 
returns in foreign lands on a 
(Continued on page 15' 

‘Pipe Dream B.O.; 
$1,0#,COO Advance 

"Pipe Dream," the new Richard 
Rodgers-Oscar Hammerslein 2d 
musical opening tonighl (Wed.) at 
the Shubert, N. Y., has an advance i 
sale of approximately $1,040,000, 
believed to be a record for Broad- j 
way. The’ figure is exclusive of | 
tax or theatre party commissions. \ 

Included in the unprecedented, 
preliminary sale is about $430,000 j 
in 55-60 theatre parties, plus $610.- i 
000 in mail orders and window: 
sale. Except for three Friday | 
nights, all of the party bookings! 
are for weekday nights and mid-j 
week matinees. This is the first! 
show for which Rodgers & Ham- 
merstein have sold parties. 

The musical, based upon John j 
Steinbeck’s novel, “Sweet Thurs- j 
day," a sequel to “Cannery Row," 
stars Helen Traubel and William 
Johnson. It played a breakin 
week in New Haven and then four 
shakedown weeks in Boston, all to 
standecs-only business. I 


Critic's Room! 

Washington, Nov. 29. 

Town’s newest luxury is a 
“Critic’s Room” in the recent¬ 
ly face-lifted Trans-Lux. With 
a capacity, of 20, this cham¬ 
ber has class nitery and theat¬ 
rical tones plus privacy. 

Designed by John and Jo¬ 
seph Eberson, “Critic’s Room"- 
has a bar. kitchenette, and 
lavatory and when not used 
for criticking can be booked 
on a flat fee—$30 minimum— 
with service expanded to in¬ 
clude food, if desired. 


GOP in Bid To 
Ride All Major 
Network Shows? 


Some of Washington’s political 
elite, using a certain phase of tele¬ 
vision usage by the Republicans as 
a springboard, are represented as 
believing that President Eisenhow¬ 
er will not run for reelection. Their 
reasoning is based on a report that 
the GOP national committee is 
blueprinting a campaign prospec¬ 
tus in which, if strategists of the 
party have their way, every top- 
rated nighttime tv show would be 
preempted toward the final stages 
of the election drive .next. fall. 

The way this works out is that 
the .GOP would approach the net¬ 
works for “kicking out" the last 
five, minutes. of such live high- 
raters for the Presidential rally- 
bally. Some Republicaft bigwigs 
figure that with Ike running, these 
costly capsules won’t be necessary. 


Television’s east-vs-west struggle 
is reaching the critical stage. 
There was never a doubt about 
Hollywood’s role as the capital of 
films-for-television production; now 
the Coast seems in a fair way to 
take away New York’s laurels as 
the emanation point for many of 
the key live showcases, It’s not a 
matter, as in radio, of the sunshine 
and good living—Gotham beat that 
rap a couple of years ago—it boils 
down to one word: facilities. 

In spite of all the committees 
. and discussions with city and 
quasi-official king pins on the “let’s 
keep television in New York" 
theme, Hollywood has been grab- 
. bing away a major share of the 
big new drama programs. It’s tacit¬ 
ly admitted that New York has the 
creative and acting talent, that it 
has the know-how and experience. 
But ask a producer or director, or 
even an agency or client.' about, 
facilities and his eyes light up with 
thoughts of the Coast’s expansive 
j studio layouts agd latest equip- 
; (Continued on page 68' 

i HALEY’S‘CLOCK’DISK 
j NEARS 2,000,000 MARK 

Bill Haley’s “Rock Around the 
: Clock,” one of the numbers that 
l launched the rock ’n’ roll cycle in 
I the pop mgrket, is still rolling and 
j may turn out to be the biggest 
; seller since “Tennessee Walt/..’’ Re- 
j leased 18 months ago, the platter 
: is now nearing the 2,000,000 sales 
' marker. At present, it is also one 
| of the top platters sellers in Eng¬ 
land. 

! Number, which was given an 
' added push by its spotting in the 
{Metro pic, “The Blackboard 
: Jungle,” will now be the title of a 
J full-length Columbia Pictures pro- 
! duel ion in which Haley will star, 
i Another Haley disk, “Ra/zlc Daz- 
■ zlc,” . is spotted ,in the Universal 
1 film, “Runnjn’ Wild." 
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Iris who donee 
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Musical Extrauaganxa Produced and Directed by 
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MISCEIAAXY 


Vegas Ops Explore New BizAvenues; 
Going After Convention Group Dates 


The Las Vegas hotels now realize ♦-^- 

w5h u a e> da’ i r t n l ft 0 / , |o b ojf^' NANETTE FABRAY INTO 

up, it s no longer feasible to wait 

for trade. Holidays and weekends ; HftSP ftN HFAD INHIRY 

are big, but occupancy is slow dur- • nU ? r Uil llEiii; illJUAI 

ing the midweek."During the re-. Nanette Fabray is not expected 
cent Veterans Day holiday, a three- to return to Sid Caesar’s show on 
day celebration, the resort town NBC-TV until Dec. 12. Caesar’s 
had one of the heaviest runs of the “wife” suffered what’s described 
fall season. ’The Thanksgiving Day as a “slight concussion” on left side 
weekend was similarly on the SRO of her head on Monday (28», just 
side. as the shotf was ending, when a 

One of ‘the major new methods heavy pipe used to support scenery 
of getting visitors to Das Vegas broke away and ricocheted to her 
is the convention route. Virtually noggin. She was reported in good 
all the inns are now' soliciting for condition at , Doctors Hospital, 
the group business. Some have ^ y m where she 11 be held under 
made tourist agency tieups and j observation for the rest of this 
others are seeking to install tele- ; w eek. 

type service for reservations in Since Miss Fabray c.oyld not take 


certain key towns. 


her bows at show’s finale, Caesar 


The hotels feel that they must announced thei accident.to the tv 
exploit virtually every means of audience^ Buddy Schwab, a dancei 
bringing' new trade to Las Vegas, m the Caesar troupe suffered a 
The inauguration of direct flights contusion on his left shoulder was 
by United Air Lines has helped heated at Roosevelt Hospital and 
bring in fresh business, but the dismissed, 
operators feel that even this in¬ 
crease is not enough to maintain n 1 * Q t 0 J 
the biz during the off-season, and fjOOKlIlff uIllUllS 5611(1 
certainly will not be enough when . 5* , # _ 

the Stardust, Tropicana and Lady BeFlC tO JOlIl lailtOr 
Luck Hotels.open. 

As an aid to the convention busi- | n IlnllvilMWHl Ulipri 

ness, the innkeepers are pressing ID flOUj WOOll dlLfcUCU 

(Continued on page 23) Tallulah Bankhead’s demand for 

-- : —- a $10,000 re-run fee for reprising a 

- T . t . j Ti skit she performed with Milton 

WlX IngTld Bergman Berle and Frank Sinatra on the 

Fnr ‘Annctncin’ Film -opening show of the 1953 season, 

tor Anastasia turn added another harr0W i n g episode 

Ingrid Bergman at one time, was for NBC-TV, the William Morris 
under consideration by 20th-Fox Agency and Berle in the series of 
for the lead in its filmization of events which contributed to Berle’s 
, the “Anastasia” legiter, but the me dicos ordering him to bed. When 
casting was finally nixed by 20th Eddie Cantor, originally slated, for 
prexy Spyros P. Skouras. the show, became ill, the producers 

It’s understood that the latter W ere hard-pressed for a replace- 
feared possible reaction against ment as Cantor was involved in 
Miss Bergman among certain "sensi- 27 minutes of the hour’s proceed- 
tive” groups in the U. S. Since j n gs. Vic Damone was booked in a 
leaving her husband and child and hurry, and the kinnie of the 1953 
marrying Roberto Rossellini, Miss sketch was set for a rerun. How- 
Bergman hasn’t appeared in an ever, under rules of the American 
American film. She has, however, Federation of Television & Radio 
been in several European produe- Artists, each kinnie rerun'must be 
tions. negotiated individually. Miss Bank- 

Anatole Litvak, who is to pro- head sought $10,000 but when 
duce “Anastasia,” is said to be Sinatra consented to $3,000, half of 
considering Jennifer Jones for the I his original fee on tht show, this 
lead part. 1 (Continued on page 68) 


Nix Ingrid Bergman 
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- The -Guy’s No Dope 

Boston, Kov. -29. 
When it comes to enterpris¬ 
ing radio station managers, 
-AVHDH’s Bill McGrath is any- . 
thing but a dope. Faced with 
the possibility of a decline in 
auto listenership, now that 
the new Chrysler Corp. cars 
are providing record players 
as option equipment in ’56 
models, McGrath acted pronto. „ 
WHDH is supplying gratis to 
all owners of record-player 
equipped cars a special disk of 
same size and- speed — but 
with a significant difference. 
Cutting into the dulcet ^trains 
of music provided by station 
musicians, an announcer coax- 
ingiy inquires of the motorist 
if he’s missing the WHDH 
news, weather reports, sports 
info, etc. 

Where Oscar Goes, 
So Goes Hope, But 
Chewy Says No 

Something of a General'Motors 
intramural hassle has developed 
over the attempts to line up Bob 
Hope for next April’s Academy 
Awards Oscar presentations on tv. 
Mindful of the jo^j that Hope did 
this past season, when he parlayed, 
his emcee role at the Oscar hand¬ 
outs into one of the sock comedy 
job's of the year, Oldsmobile, which 
is once more sponsoring the event, 
has put in a bid for Hope to reprise 
the tv ceremonies. 

Hope wants to do it. NBC is of¬ 
fering up a silent prayer that it’ll 
turn out that way, recalling the 
fact that last April’s tv pickup of 
the Hollywood-berthed ceremonies 
scored one of the major ratings of 
the month. 

But strangely enough the only 
hitch comes from General Motors, 
in this instance the Chevrolet Di¬ 
vision. Whether Hope, NBC or the 
GM-parented Oldsmobile like it or 
not, Chevrolet, which bankrolls 
Hope’s Tuesday night 8 to 9 series 
on NBC, refuses to permit the 
comic to have any part of it. They 
all may be working for General 
Motor's, but as far as Chewy is 
concerned, an Olds is an Olds, and 
a Chevrolet is a Chevrolet, and you 
don’t countenance a loanout of 
your top comic to what, in GM’s in¬ 
tramural competitive sweepstakes, 
still adds up to a “rival” operation. 

America, His Native Land, 
Finally to See France’s 
Fave, Eddie Constantine 

When “Je Suis Un Sentimental” 
(I Am A Sentimentalist), French 
feature starring Eddie Constantine, 
is released in the United, States 
next year, it’ll be the first im¬ 
portant exposure to American 
audiences of an American player 
who’s grown into one of the top 
boxoffice names in France but is 
virtually unknown in his own 
country. 

“Sentimental,” one of this year’s 
top grossers in France ,was pro¬ 
duced by Ray Ventura’s Hoche 
Productions and has been taken 
for distribution in the western 
hemisphere by 20th-Fox. It fea¬ 
tures Bella Darvi, whilom 20th con¬ 
tract player. ’ 

The case of Constantine, who 
rates strictly as a French “discov¬ 
ery,” is unique even though there 
are a very limited number of 
Americans who have reversed the 
time-honored procedure and have 
found favor abroad before clicking 
in the U. S. Example might be 
(Continued on page 68)„ 

IRA GERSHWINS, LAZAR 
TO RUSSIA WITH TORGY’ 

Ira Gershwin and his wife, Lea, 
and their friend, Hollywood agent 
Irving Paul Lazar, will join the 
“Porgy and Bess” company in Len¬ 
ingrad Dec. 17, on its final (second) 
week engagement. The lyricist, 
brother of the late George Gersh¬ 
win, who composed the score, will 
be in Germany first, wh^n “Porgy” 
plays at Frankfurt-am-Main. 

Producers Robert Breen jand 
Blevins Davis will also go to Rus¬ 
sia with the company after its 
German engagement. 
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How ‘Variety’ Shamed The Critics 


United Press drama critic Jack Ga- 
ver’s anthology, “Critics’ Choice,” 
reviewed elsewhere in this issue, . 
brings to mind New York Drama 
Critics’ Boxscore, originated by 
Variety in 1923. (It was copied 
by The Billboard quite a few years ; 
later, 'a bald aping to which this j 
paper paid little attention because ! 
the trade seemed similarly • in- j 
dined.) . I 

The legit critics’ boxscore was j 
incepted by founder Sime Silver- 
man and variously administered by : 
the late Sid Silverman and the late i 
Jack Pulaski ( Ibee ) and in its final i 
years (up to 1950) by Hobe Morri- j 
son. 1 

In the fall of 1946 the Circle for- = 
mally addressed itself to both trade , 
papers saying, “The N. Y. Drama i 
Critics’ Circle would appreciate it. 
if Variety and Billboard \vould in ! 
future omit the critics’ boxscores : 
which haye for some years been 
features of their publications. It 
finds they are not only detrimental 
to the theatre’s best interest but 
utterly alien to the purpose and j 
intention of ; criticism. . Feeling i 
that criticism and the boxoffice are i 
completely unrelated, and being j 
convihced that the critics’ function 
is to appraise the merits of produe- j 
tions rather than to prophesy the ; 
length of runs, we would, as a 
body, be grateful for the discontin¬ 
uance of such irrelevant and harm- ■ 
ful scores.” 

Variety ignored the 1946 re¬ 
quest. At the time it smacked of 
reformed sinners reading Variety 
a lecture on sin. But four years 
later, on, its own initiative and for 
its own reasons, Variety dropped 
the boxscore. 

Speak Up, Man! 

Actually Variety had completely 
succeeded in the purpose which 
gave its Drama Critics boxscore 
point: the spotlighting and sham¬ 
ing of the critics’ own tendency to 
straddle, duck, evade clear opin¬ 
ions on borderline shows. What 
had once been scandalous pussy¬ 
footing among reviewers of the 
1920’s and 1930’s had largely been 
corrected. A new generation of 
critics did not tremble in fear of 
praising a flop or not recognizing 
a hit. 

It was not surprising that the 
critics never liked our boxscore’s 
boxoffice emphasis. Nor did Va¬ 
riety dispute the intellectual con¬ 
cept of quality criticism as a com¬ 
ment on content, form and sig¬ 
nificance separate from commercial 
prognostication. But for the rec¬ 
ord, in this Golden Jubilee year, 
Variety did recognize, in 1923, the 
double-talk then so often passing 
as criticism and it used a uniquely 
original (then) method of exposing 
weaslers cloaked in scholarship. 

(For a feiu years Variety also, 
conducted a Film Critics box score, 
again because “no opinion” review¬ 
ing was prevalent; but this was 
dropped long back because big met¬ 
ropolitan dailies frequently had 
three and four different film re¬ 
viewers, some unsigned.) 

Undoubtedly, Variety, usually a 
simple-minded sheet, simplified the 
critical function. Erudite, opinion- 
, ating on dramaturgy was okay, but 
. why not tell the public whether a 
, show was fun or not, exciting or 
i dull? Why all the polysyllables 
i about a bore of a play? That was 
. our original thinking. It annoyed 
. the beegee out of the critic who 
found Variety, charging him, at 
, Jhe end of a season, with 22 “no 
. opinions.” Annoyance being highly 
educational, in short order even 
the previously worst offenders 
were managing to be explicit. They 
learned that a “no opinion” hurt 
their percentage. Presto, no opin- 
! ions markedly lessened. 

We Praise Us! 

Chums, thank us not at our half- 
century milestone. With no false 
modesty whatever, we'll say it: 
never has a trade paper benefitted 
honest comment more. We invent¬ 
ed the silent Bronx cheer for criti¬ 
cal cowardice. The legit was in¬ 
finitely the better because of the 
Variety Drama Critics Boxscore, 
and so were the critics. 

Complications may have devel¬ 
oped later when the New York 
publishers and managing editors 
started bragging in house ads or 
on their delivery trucks when their 
critics won the Variety boxscore. 
But that had never been our pur¬ 
pose and we were as surprised as 
anyone. 

Meantime, critics have always i 


been good copy for Variety. The 
key daily crix are now down to 
seven in number, but the Critics’ 
Circle 1954-55 roster lists 24 mem¬ 
bers, counting as emeritus Howard 
Barnes, Robert Garland, John 
Gassner, Rosamond Gilder, Joseph 
Wood Krutch, Arthur Pollock and 
Stark Young. 

Louis Sheaffer, of the defunct 
Brooklyn Eagle, has! an ephemeral 
“membership,” although trying to 
join the legit pressagents’ union. 
Apart from the dailies, the roster 
includes AP, UP, Saturday Re¬ 
view, Journal of Commerce, Wall 
St. Journal, Women’s Wear Daily, 
New Yorker, Cue, Time, New 
Leader and Newsweek. John Mc¬ 
Clain md George Jean Nathan give 
the N. Y. Journal-American two- 
ply representation, and George 
Freedley, curator of the Theatre 
Collection of the N. Y. Public Li¬ 
brary, is a member of the Circle 
and its secretary. 

The nation’s press—naturally a 
professional corps of observers of 
potency and importance—looks to 
Variety as a dispassionate observ¬ 
er of the show biz. scene. So these 
columns have included throughout 
the years news stories anent the 
antics and impact of that special 
breed—the New York drama critic. 

There have been true mavericks. 
Some of the boys have been a 
show in themselves, flopping down 
the aisle with snowshoe ’gators 
(Alec Woolcott); indulging in ec¬ 
centric journalistic deportment 
like Burton Rascoe; holding court 
on the sidewalks between the first- 
night intermissions, not to mention 
the sleeping male beauties sleep-^ 
ing off a beaut of a hangover from* 
a too-many-splendored martini 
binge. 

Keep readin’. Ail this segue* 
into the Golden Jubilee Edition. 
Won’t be long now! 

13 Minn. State Prisoners 
Win Paroles for Jobs 
Found by DeHaven 

Minneapblis, Nov. 29. 

In what is believed to be one of 
radio’s most unusual public service 
projects, Bob DeHaven, a top 
WCCO personality, has helped 13 
inmates of the Minnesota state 
prison to obtain jobs that they 
needed .in order to be granted 
paroles. 

DeHaven conducts the job-hunt¬ 
ing venture each Monday evening 
when he’s host of the WCCO show, 
“As You Like-It.” He interviews 
two parole-eligible prisoners every 
week regarding their job qualifica¬ 
tions among other things and the 
transcribed interviews are made 
part of the WCCO program. The 
prisoners can’t get their paroles 
until they’re assured of employ¬ 
ment and DeHaven makes known 
that that’s what he’s trying to ob¬ 
tain for them. 

It all provides highly interesting 
radio fare as well as doing good 
and performing a useful service. 

B. E. Nash, the prison’s parole 
agent, reports that nine of the men 
heard on the DeHaven program got 
their freedom by landing farm 
jobs. Others secured employment 
as a baker, cook, linotype operator 
with a newspaper or an employ¬ 
ment agency worker. 

nuns as angels 

‘Rosary* Films To Be Shot in 
Spain By U.S. Priest 

A sum Of $500,000, collected 
mostly from nuns throughout the 
world, will be used to produce a 
series of religious films in Spain. 
The Rev. Patrick Peyton, founder 
of the Family Rosary Crusade and 
producer of radio’s “Family Thea¬ 
tre,” will supervise. 

According to the priest, the films 
will be ifiade for showing on tv 
and in commercial theatres. The 
pictures, he said, will dramatize 
each of the 15 mysteries of the 
rosary. 

Project, set to begin in January, 
is expected to take three years. 
Father Peyton said he chose Spam 
as the setting because he wanted 
“the whole world to hear the voic e 
of the Spanish Catholics.” Pix will 
be filmed in both Spanish ana 
English. 
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Upped Negative and Business Costs JV PLUGS LEAD 
Crimp M-Fox 39-Week Net JO B.D. GLEAI 


UA Short-Counted by $61,839 
On ‘African Qneen,’ Horizon Charges 


Increase in negative- costs, more 

££££"£*! B&K’s ‘Goodman’ Premiere 


„nd administrative expenses last 
week saw a $1,285,212 drop in 20tli- 
Fox earnings for the 39-week 

* . . -T-J Oil 1QHR Th vd 


Chicago, Nov. 29. 

Fox ' earningsi for g theUniversal's “The Benny Good- oflevenurc^onUnuSs'to 1 ^! ® ro ?’ at special mieeting in New j&j d a ;* ( S?‘in lTyTEcdiSr Court, 

period ended Sept. 24^1955. Inna man Story" has been booked into 0 f course, the theatrical runs of his ! York yesterday (Tues) declared a Altogether, according to the corn- 

quarter net d . ro F. ped ^° s ® hi® the Balaban & Katz Chicago the- pictures, with the help of his “en- j re SV t lpr dividend oi 30c per share plaint< UA was lo turn over 2Wo 

$ 1 , 000,000 from the compaiable a tre here for the world preem and tertatnment commercials” on tele- Qn lhe company s common stoek. of thc distributor’s share of 

period in 1954. will open in early 1956. Exact date vision. I Melon is payable Feb. 4, 1956, to “Queen’s” domestic gross to Hori- 


Unique format of operation es¬ 
tablished by Walt Disney over the 
past two years has reached the full 
payoff stage. Producer’s principal 


--♦ United Artists shortcounted it 

iit 7 oa ill l on a deal involving distribution of 

Warners jOC melon "African Queen," Horizon Enter- 

prises Inc. charged in a $61,859 
Board of directors of Warner su ;t brought against the major 


Net for the 39 weeks was $4,446,- ; is not yet set. 


will open in early 1956. Exact date vision, 


distributor’s share 


Melon is payable Feb. 4, 1956, to “Queen’s” domestic gross to Hori- 


851, or $1.68 J"’®: Steve Allen and Benny Goodman, tomers, Disney became strictly ari l 

against $5,732,063. ($2.17 per shaie) are expected to be on hand for the independent, thereby producing i 

in the preceding year, 1 bird quar- opening.- some significant trade angles. The 

ter earnings totaled $1,656,051 (bzc - Buena Vista subsidiary company. 


In selling pix to exhibitor cus _! shareholders of record on Jan. 13. zon . With UA assertedly deriving 


per shave) against $2,635,518 ($1 * . « m n. which distrib 

per share) in 1954. I l/>||T|T|')1i I A \taV1 uct is vel Y 

Bad news was offset somewhat | Llll/ll 1111 (111 1V L/IUU compared wi 

bv the report from prexy Spyros mount. Bui 

p ; Skouras that there were now mT B M 1 “major” loot 

seven oil wells producing 3,000 bar- I |AU7|| IVAYI VI21 IT All Disney’s ar 
rels daily on the 20th lot with an I/UfVll IlCAl 111(11 til familiar 'Ea 
eighth well drilling and that pipe , given consi 

line connections for both oil and A1 Lichtman, director of distri- 0 n television 
gas had been installed on the first bution for 20th-Fox, has indicated segments on 


Buena Vista subsidiary company. | ■ 
which distributes the feature prod- { 
uct, is very modest structurally, 1 
compared with a Metro or Para-1 
mount. But it is bringing in 
“major” loot. 

Disney’s approach is by-now well .; 


-=--- $4,074,366 ?s of Oct. 1, 19\5. plain- 

1 ■ 17 ■ tiff claims it should have received 

ICT I IllVIrU VOlA 5 $101,859 less $40 000 it owed Wal- 

iol VfVlIIl V f vIC ter E. Haller & Co. on a loan. 

Heller got its $40,000. Horizon 

Around 14 080 01 

niUUUU origin in March. 1951. When Hori¬ 

zon and UA i/ikcd an agreement 
The first Audience Awards poll whereby the distrib would re'case 


familiar. Each theatrical project is . conducted by the Council of Mot’'on “Queen” in the U. S.. Canada and 


..— - - - - • . given considerable a ,j UU . B .u.u S i Mn , .. . , ..-. - 

line connections for both oil and A1 Lichtman, director of distri- on television such as the numerous i 600.000 ballots, according to early S p ec ial inducement for Horizon to 

gas had been installed on the first bution for 20th-Fox, has indicated segments on how “20.000 Leagues estimates. Tins obvouslv .is far consummate the deal, complaint 

well from which the first oil was to the company brass that lie in- Under the Sea” was being lensed. s hod of the 50.000.000 wluch^ had s t H t c , s UA agreed to pay lhe plain- 
delivered Nov. .2. Posted price of tends to resign from his position This proved entertainment for the been predieted by Elmer C. additional compensation over 

the oil is $2.63 per barrel. Current at the end of his contract period tv audience and. naturally, hefty Rhoden. chairman ol the nro.iect, an d above and independent of any 


j Picture Organization 1 


various foreign countries. 


oil flow is accompanied by 6,000.- i next March. He will continue as commercial for “Leagues” in the- 1 but nonetheless is regard' d as a 


0G0 cubic feet of natural gas which sales advisor to 20th. 


Davy Crockett—K 5 ng 0 f ; renresontat'ye nublic vote. 


brings 18 c per thousand cubic feet. | Sources close to Spyros P. thc Wild Frontier-” was tv’ed in its j R °lh exhibitor nromotion and . 
Rough estimate, based on cur- ’ Skouras, 20th prexy, say there has entirety before exhibitors licensed j f. rcss . su .^ p ^ t Jim. II 


rent production figures, would been no definite choice of succes- 
show a take of close to $3,000,000 soiv»to Lichtman. It’s certain, how- 


Now for the results. “Crockett.’ 


the significant factors behind lho-1 
volume. Where newspapers backed I 


(Conthiued oh page*fD) 


Dcre Schary’s Own 4 


a taxe OI close io *o,uuu,uuu U O u-ucmi, Bnctnn the 

the oil alone. Of course, 20th | ever, that William C. Gehring, 20th a poor starter in some snots such j the poll, such as in BJRton. tne 


will have to split this with Univer- | exec assistant sales manager, will as New York and Cleveland, 
sal Consolidated Oil Co., which is I be upped to general sales manager grossed $2,000,000 on 9,000 exhibi- 
doing the drilling. Skouras at one j for the company. lion contracts in the United States. 


as New York and Cleveland. | voting was hyav.v. In New York. m ,., .. hi(lf n _ re 

grossed $2,000,000 on 9,000 exhibi- j where only the .Tournal-American s 0 jo 1 ^ouidcrin^ * •! Sic-wit'r- 
lion contracts in the United States, j ol the nlv s seven dailies enga ed ’ ‘ J m-oduc tion lo->d In ad- 

This is unusually high since the i in a tiem campaign, the public pioduction o«d. in ad 

. s is uni mi any iuxii miicc uu. , cnollv dition to supervising the company s 

pic was widely regarded as little i iesnon.se was spoux. , tvl> i‘ i,. iq 

mni-n ihiin a nmornm natov flip tv Similarly, in temlonos where Uit.it pioduct piogiam, lit lias 


time forecast “considerable rc- 1 Lichtman has been ailing for This is unusually high since the | j" n a on l ’ e \" aS C ®3^ n * 1116 PU dition to supervising the* company’s 

turns” from the oil find on the lot. some time but has been coming to pic was widely lcgaided as litt e | cj m ilarlv j n territories where entire product program, he lias 

The 20th report for the 39 weeks his office for brief periods daily more j nrovidid a 7^11 bailv designated four pictures as his own 

lowed an increase of more than {^er th e P a st^ sgveial months, t)l ‘ inC0| ' lie j treatment interest was stimulated personal efloils. Lliey aie lhe 

.,500.000 in film rentals which Meantime, Gehring has been cai- “Vanishin" Prairie ” an entry in I and the balloting, was high. This Last Hunt, based on Mil.on Lott s 
«e from $78 010.380 to $79,654,- rymg the load of the domestic sales th / a T ^^r fo t‘Adrenture^ series'. Itvorked in reverse where the novel; "The Swan," from Kerene 
!1. 20th's foreign billings have 1°^ an< ^ l as ' 1)1 a . intents and ^ ^ | n ^oo on 10 000 pacts.: exhibs themselves did not take the Molnars play; Itesjgmn;; Aom- 

?en oarticulorlv strong this year. Purposes, been running the distri- :,; ka t , 1 „ t,![ „„ - Si n I non too seriously. an,” from an original by Cleorge 


$1,500,000 in film rentals which Meantime Gehring has been car- 
rose from $78 010,380 to $79,654,- ! ^“>8 the load of thc domestic sales 
821. 20th’s foreign billings have I J° b and has ' Ior al > stents and 
been particularly strong this year. I Purposes, been running the distri- 
and this is reflected in fhe total. I bution end of 20th s business 
Amortization of films costs rose ! say here is a distinct 


irposes, Dcen running tne cusui- in nn u too seriously am from an original by George 

ition end of 20th’s business aneLseoni’ nuhed in *4 000.000 ! Winners in all'catceorics will be Wells, and “The Red Car." by Rod 

niuuii.Miiu .1 UA luma t,t»to a, In ? ld ? ls s ? y c P lcie 1S . ® distinct on f| rs f 2 500 dates. With p^r-! imnounoed at an elaborate Coast Serling. f . , 

from $44,187,140 last year to $47,- i possibility of Skouras bringing in g 2 00Q - corttvacts st ill to be dii ner for tradesters and the press Also on Sehary s slale is Gettys- 
557,040. Participation in film rent- ' J distribution toppei to succeed liquif ] ate( ] “20.000 Leagues” has! Dec. 6. . burg a four-reel document ary he¬ 
als alsor was up $1,000,000 to $5.- | Lichtman. Its stressed, how eva, 1 ssed t}ie $7,000,000 mark in Meanwhile, exec comnultce and ing directed by Herman lloLmyn 


It’s stressed, how'evei', 


800,000. Provisions for Federal taxi th ® t no decision has been made to g rentals In thc history of the | the membership of COMPO are The picture. Panned and executed 
were $2,900,000 for the 39 weeks i dale ‘ on that . Nor is there any jcture business . 153 productions [ to meet shortly to consider future betore Prcsiocnt Eisenhower made 
in 1955 against $5,800,000 in 1954. j g reat hurry since Lichtman s con- {J taken distribution grosses of endeavors for the industry associa* the Civil War battleground area 
_ tract doesn’t expire until March nn n non fvnm hnth tho TT s and tion and weigh'the seriousness of famous again, has as lls purpose 


REGINALD ROSE 'ROOMS' 
UP AS UA PICTURE 


tract doesn’t expire until March $4 q 0 0 000 from both the U S and tion and weigh’the seriousness of famous again, has as ils purpose 
7, 1956. There’s speculation, too, ’ Cana di a n markets, thus reflecting! Allied States’ bowout from the retelling of the battle via the 


that 20th may follow’ an industry 
pattern and name a world-wide 
sales head. . 

Lichtman’s current contract 
ir . • dates from 1949. In 1950, lie 

-Ti-™ e.w ssfiz trt&rr sT s ng ss _ 

tember. Should the deal jell, it Jt>1,/UU a uceiv ~ _ 

w'ill mark the third Rose property T l r 

S im e e v d i0 A^ SELZNICK STUDYING ^ 

Ist "T,;'roc S S also VARIOUS WIDE GAUGES ^ 

mark Rose’s emergence as a solo Hollywood Nov 29. lantic 

independent mm producer. He’s David 0 . Selznick. who used a provii 
”?2 Arn'l'S ?a nr3 ; F0 # d V n 1 Widescreen device in "Portrait of Flock 
Pot A ^ ; y , Mcn a dea1 ' f° nda . Jenny," will use one of new wide- trade 
i* 1 oi med separate pioduc- en*AAn when be returns “T( 


SELZNICK STUDYING 
VARIOUS WIDE GAUGES 


(Continued on page 15) COMPO. _ _ __ 

National Boxoffice Survey 

Thanksgiving Ups Trade; ‘Trap’ Takes First, .‘Dolls 
Second, ‘Holiday' 3d ‘Dove' 4th, ‘Rebel’ 5th 

Thanksgiving holiday week is ninth. “Man With Gun” (UA) is 
giving firstrun film biz a shot in taking 10th spot, 
the arm this session. A severe cold “Desperate Hours (I ar), high on 
waive which hit the midwest over list for some time, is winding in 
the weekend and reached the At- nth slot, with -1 Am Ounera 


Return of Jack 
ir.ly new, and 


tion companies (Orion Productions 
and Nova Productions respective¬ 
ly! and the film will be made un¬ 
der the joint banner Jor UA re¬ 
lease. For “Three Empty Rooms,” 
Rose plans to form a new, separate 
company. i 


Hollywood, Nov. 29. lantic seaboard yesterday <Tues.) is ^CA» in 12th. “Return of Jack 

wiSee^ ^ "XS d o’f « new &S&nSSZ ^ ^ a,^ the vunne,- 

Jenny,” will use one of new' wide- tiade. ; . Universal is pairing "Tarantula” 

screen processes when he returns “Tender Trap (M-G> is soanng and .• Runn j n g Wild” with some 
to personal production next year into first place, having climbed up cons j derab i e , SUC cess. Combo is 
with his re-make of Hemingway’s from third of a week ago. Guys smash - n Dotroiti torrid in Port- 
“Farewell to Arms.” starring and Dolls” (M-G), No. 1 last ses- and r0 using in L.A., playing 

Jennifer Jones, for RKO release, sion, is being pushed back to sec- ^ S p 0 ts. More than $100,000 is 
Selznick has been spending con- ond spot, largely because snowing bein ,, rac i ;e( ] up j n these three 
siderable time at Technicolor gan- in only seven keys covered by kei , s “Three Stripes in Sun” 
dering 65m footage processed Variety. . . (Col), also new, is socko in Omaha, 

there and has also been looking at “Cinerama Holiday” (Indie) is s turdy in Minneapolis, smash in 
American optical footage. Will winding up‘third. “Good Morning, brisk in Balto and fair in 

decide within, few,w'-eeks. ( Miss Dove” J20th), out in release ^ y 

-—-- for first time this stanza, is copping “Trial” (M-G), which has figured 


dering 65m footage processed 
there and has also been looking at 

1. • D»|| d j I American optical footage. Will winding up third. “Good Morning, brisk in Balto and fair in 

Junior Dill Dodders decide within few',weeks. ( Miss Dove” J20th), out in release N Y . 

XI nr. , linn i n re ' -— - - for first time this stanza, is copping “Trial” (M-G), which lias figured 

Now With, ffll I A Mail . fourth money although showing j n ratings, for .many weeks, 

ivm- t> j • -r . .. Mpfrn MlKlV^ll7in(r lnildl y in a fcw kc >' s ' looms sock in Chi, fine in Toronto 

U illiam Rodgers Jr., son of the lTlCUU lTIUMLdllAIIIg “Rebel Without Cause” (WB). and okav in Balto. “Trouble With 

iowTJ^ 00 ?^ e fff ,*5°? ‘PhilaHplnhiu' Stnrv’ fourth'a week ago. is landing in j Harry- ‘tpar. is smash in Wash-! 

iviic ? c °nsultant with Allied Ait- rnildQeipnid ulOly fi £ th position. “View From Pom- ington. ! 

)# “«J tha , Naw Y “ rk °‘: Hollywood, Nov. 29. , )C y’s Head” (20th) is sixth against! -Purple' Mask" Oil is raled hef- | 

AmoH^ M ° tl0n PlCture Assn ’ of Another film remake of Philip fifth last round. “African Lion” ty in Chi. "Question Durward is | 
Ga * I Barry’s stage plav, “The Phila- (BV) is finishing seventh, with “Big i only fair in N. Y. “Warriors <A-\) . 

; permanent assignment has yet ; delphia Story,” is in the works for Knife” (UA)„ eighth. * ( looms okay in Toronto. Sheep Has | 

jo be defined but it’s expected he’ll | Metro release under the title of «o ince , e i v Yours” (WB), still dis- |5 Legs” (UMPO) shapc^tallI in 13os- | 

become an assistant to Ralph ; “Hicli Society.” This time it will mnnv kevs is man- ; ton. big in Chi. loud in K.C. and 


landmarks and statues. 
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for first time this stanza, is copping j “Trial” (M-G), which has figured 
fourth money although showing j n ralings for many weeks, 

up mildly in a few keys, | looms sock in Chi, fine in Toronto 

“Rebel Without Cause” (WB), ; and okay in Balto. “Trouble With 
fourth' a week ago. is landing in j Ilarrv” (Par) is smash in Wash- 
fifth position. “View From Pom- ington. 

pey’s Head” (20th) is sixth against ; “Purple Mask” <U> is raled lief- j 
fifth last round. “African Lion” ty in Chi. “Question Durward” is j 


“Purple Mask” <U> is raled hef¬ 
ty in Chi. “Question Durward” is 


become an assistant to Ralph 
Hetzel, MPAA v.p. 


U’s Chicago Huddle 


“High Society.” This time it will 


Knife” (UA)„ eighth. ‘ 

“Sincerely Yours” (WB), still dis¬ 
appointing in many keys,, is man-. 


Chicago, Nov. 29. 
Universal’s midwest district sales 


be a musical with Sol Siegel pro- acing enough money to place ; boff in Frisco. 

ducing and Charles Waters direct- b __ I ‘‘ Luc >' Galla 

ing. Cole Porter will provide an - - ^ ” in Denver. 

original score. ! (U> is rated b 

Bing Crosby. Grace Kelly and , . . . “Treasure 

Frank Sinatra*are the starred play- ; GOLDEN JUBILEE YEAR (RKO), okay 

ers. Production rolls in January I socko in N.Y. 


in Cinemascope and Eastman color. | 
How far from the original Philip i 


nieel is set for the Blackstone Barry this version will be is sug- j 
Hotel, Chicago, Dec. 19-20. West- gested by the plan to have Louis i 
ern Division manager Foster M. Armstrong provide a Satchmo nar- | 
■Blake will conduct the meeting. ration prolog and epilog. Walter ! 

Attending will be sales person- Pidgeon and Louis Cal hern are 
ttel from the Chicago, Indianapolis, also committed for the cast. 
Milwaukee and Minneapolis branch (Crosby actually hasn’t signed but., 
exchanges. he and company are in agreement), i 


GOLDEN JUBILEE YEAR 


“Lucy Gallant” (Pan looks good 
in Denver. “Female on Beach” 
(U» is rated brisk in Providence. ! 

“Treasure of Pancho Villa” | 
(RKO), okay in Frisco, shapes 
socko in N.Y. “Doctor in House” 
(Rep) is big in St. Louis. 


. Bills . 

Chatter. 

Concerl-Opera . 

Films Reviews . 

House Reviews. 

j Inside Legit . 

International 

Legitimate .. 

Literati . 

Music . 

New Ads. 

Night Club Reviews 

I Obituaries . 

I Pictures . 

| Radio Reviews 
jj Radio-Television . . 

Record Reviews . . . 

I Frank Scully 
’■ Television Review’s 
; TV Films .. 


-Tail Men" (20th( big in Toron- I ' 

. looks okay in L.A. Count , 


to. looks okay in L.A. Count 
Three and Pray” (Col), fair in 
Providence, is fine in Portland. 
“Dambustcrs” (WB) is fine in 
Washington. 

. (Complete Boxoffice Reports on 
| Papes 8-9) 


Vaudeville 
Wall Street 
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With a new Italian film law staring them in the 
face, film companies Monday (28) in New York 
reached final agreement on acceptance of the latest 
Italian proposals. 

As a result, the U. S. distribs in Italy will up their 
payments for individual dubbing permits 100%, 
from 2,500,000 lira ($3,750) to 5,500,000 lira ($7,- 
500) And they will accept from the Italians pay¬ 
ment of 470,000,000 lira (about $750,000) for past 
dubbing certificates with a face value of 2,800,000,- 
000 lira. 

These certificates are actually a long way from 
maturity, so their 2,800,000,000 lira value is more 
theoretical than anything else. The Italo govern¬ 
ment has agreed to authorize dollar remittance of 
$700,000 as a sort of “bonus.” Last minute difficul¬ 
ties arose when it turned out that the Italians 
wanted to make available the lira for the certificates 
in periodical payments over a three-year span of 
time. This suited the companies without indie re¬ 
leases, who could advance the lira equivalent for 
their bonus remittance from available funds of their 
own, but was objected to by outfits like United 
Artists which has to get coin from its indie con¬ 
tributors. 

Final compromise saw the companies without in¬ 
die releases taking their dollars immediately (prior 
to the Italians making available the lira from the 
sale of certificates) while the rest will await lira 
payments before remitting their dollars. With $700,- 
000 remittable in all, the remaining $50,000 will 
---- 

Italo Parliament ! 

Awaits Film Law, 

Tough on U.S.A. 

By ROBERT F. HAWKINS 
Rome, Nov. 29. 

New Italian film law, as current¬ 
ly drawn up for submission to Par¬ 
liament, proposes several changes 
from existing legislation as well as 
from previous drafts. Law is pri¬ 
marily of concern to U. S. film biz. 

As regards feature films: A film 
may be considered Italian . (with 
all consequent advantages) even 
though totally shot abroad (with 
Italian or co-foreign capital) as 
long as it has national characteris¬ 
tics in fields of culture, art, or 
economy. 

One quarter of a pic’s total cost 
must be deposited before the go- 
ahead can be given for shooting. 

Seventy percent of picture work 
must be done in direct sound, and 
negatives must be processed in 
Italy. 

Ten percent and 18% clauses 
(for tax rebate) are abolished, and 
substituted by a single 14% rebate 
valid for three years. This would 
not, as rumored to date, be an im¬ 
mediate rebate, but would be paid I 
back under the old system. How¬ 
ever, a fund of $1,500,000 would 
be set up against which a producer 
could draw as high as four-fifths 
of the gross as registered from 
tiihe to time with the Authors and 
Editors Society. Details of this 
clause remain unclear. Fact re¬ 
mains that the current proposal 
calls for some kind- of Immediate 
rebate, even though this is not in 
the form originally hoped for. 

A special clause favors films es¬ 
pecially suited for children. These 
would get 40% rebate for six years 
after the law is approved. 

Documentaries: The old system 
of % rebates is abolished and re¬ 
placed by 80 yearly prizes of 6,000,- 
000 lire ($9,000) each for color 
docs, and 40 prizes of 3,000,000 lire 
$$4,500) for b & white docs. Pix 
must have a minimum of 300 
screenings to qualify for prizes, 
and may be shown only once (with 
each feature) in each theatre, 

For newsreels, the producer will 
receive 1.57% of the gross for a 
period of five months.- 

As to relations with foreign com¬ 
panies. etc., law as now formulated 
(subject to change) calls for two 
principal changes; 

Raising of dubbing tax from 
2.500.000 lire '$3,750) to 5,000,000 
lire 'S7.500) per pic, money to go 
to ‘be Banca del Lavoro credit 
f .r.d a 3% affair). About 20% of 
t'.J. to go into a special fund 

V, ‘-.e *.o-called “small exhib” 
w?s*v ‘o r.e'p buy equipment,, 
etc.). Quota 


be deposited (in lira equivalent) to the credit of 
the companies. . 

In return fer the American concessions, the 
Italians have -agreed to extend the current film 
agreement, which doesn’t expire until August, 1956, 
to 1959, thus guaranteeing a stable market, i.e. im¬ 
ports and the regular $3,000,000 annual remittance 
at the official rate. , . 

Also,- the new dubbing certificates,” payment for 
which is a “loan” to the Italian industry rather than 
a tax, will mature in seven years instead of the 
former 10. " ’ . , __ I 

Basis for the agreement was worked out m Rome | 
by Griffith Johnson, MPEA v.p. Last week, he was 
joined by Marc Spiegel, the MPEA chief in Paris. 
They have now gone to Spain for meets with the. 
Spaniards on the' snafu there. Americans currently 
aren’t importing into Spain, but the government 
there has - indicated a desire to resume negotiations. 

It’s hoped in N. Y. that the new agreement will 
' eliminate- some of the harassment on the part of 
the Italians which, during the past year, has been 
almost continuous. It’s ascribed primarily to the 
shaky position of the Italo industry. 

Italian-plan to raise the local screen quota from 
the prevailing 80 to 100 days is causing little con¬ 
cern in N-.- Y. Feeling is that the Italians doesn’t 
really have enough pix to make the restriction stick. 
Raise In dubbing fees has the double-fold purpose 
of creating new financing for Italo production and 
keeping out the smaller American films, thus giv¬ 
ing a better chance to the Italian product. 


New York Sound Track f 
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ACTOR MARK STEVENS’ 
SWITCH TO PRODUCER 

Hollywood, Nov. 29. 

Mark Stevens plans to end his 
acting career when he finishes the 
current “Big Town” series and 
concentrate on producing and .di¬ 
recting for both theatrical and tel¬ 
evision films. His first non-acting 
venture will be “The Sun Dance 
Kid,” an indie theatrical feature 
which United Artists will finance 
and distribute. UA last week made 
an outright purchase of Stevens’ 
initial independent venture, “Time. 
Table.” 

Stevens, who has been a produ¬ 
cer-director-actor for the last year 
js convinced that one man can’t 
combine all three roles with con¬ 
tinuing efficiency. He’s also con¬ 
vinced that his future lies in pro¬ 
duction and direction and with that 
in mind has.already ordered blue¬ 
prints for a studio of his own, to 
be constructed in the Valley in the 
next two years. 


Fred Astaire to star for Paramount in “Papa’s Delicate Condition’s, 
which was writteh (as a book) by former silent star (Corinne Griffith 
. . . Agnes Moorhead, a versatilian, will be the mother of Jerry Lewis 
in Pardners,” also Par . . . “Around the World in 80 Days” which has 
the longest list of name bit players on record has re-united Victor 
McLaglen and Edmund Lowe for a once-over-the-aspect-ratio. 

Columbia bought out Elia Kazan’s interest in “On the Waterfront” 

. . . Bing Crosby’s Metro deal gives him $200,000 and 25% of the profits 
from “High Society (remake of “Philadelphia Story”). Adds up to 
lots of participation at a studio that until recently was opposed to per¬ 
centage deals. John Patrick has a pact to screenplay five films in 
seven years for Sol Siegel, including “Society” . . . Col’s “Picnic” and I 
“Eddy Duchin Story” both booked for Radio City Music Hall. 

Eastman distributor William J. German nailed for jury duty . . . 
Walter Branson, RKO’s distribution v.p., making with big talk about 
“The Conqueror.” Says it will outgross any other Hollywood picture 
in the foreign market. Even “Gone With the Wind”? . . . Title song 
in “Texas Lady” undergoing a slight change for the film’s prints being 
shipped to Great Britain. The line, “Maybe God had sent her” is be¬ 
ing altered to “Maybe Fate had sent her” because the British frown 
on the word God in any but religioso songs ... Stanley Kramer back 
to the Coast after several months in Madrid making ready for “Pride 
and the Passion,” which locations in Spain next spring ... A very 
irate wife wants the world to be reminded that her husband, Delbert 
Mann, directed “Marty,” and not Daniel Mann. A Variety chronicle 
of men and events last week gave the credit line to the wrong Mann. 

With 2,000 members of the National Council of English Teachers 
in town for an annual convention, Warner Bros, used the opportunity 
for all-day screenings of “Helen of Troy” at the homeoffice . . . 
Metopera soprano Licia Albanese signed by Warners to sing opposite 
Mario Lanza in the “Othello” sequence of “Serenade” . . .- Paul New¬ 
man inked by Metro to portray Rocky Graziano in “Somebody Up There 
Likes Me” . . . Vivian Blaine, the Adelaide of “Guys and Dolls,” in 
town to prepare for her appearance in “Dream Girl,” NBC-TV spec- 

+ /a \ A « ...uu r:i_ 


Lawyers Approve Plan 
To Reduce Litigation 

General counsels of the film com¬ 
panies associated witti the Motion 
Picture Assn, of America yester¬ 
day (Tues.) approved the draft of 
the proposed industry arbitration 
plan. As far as the distribution 
firms are concerned, this is the last 
move in the long, drawn-out arbi¬ 
tration proceedings and the plan 
will now be submitted to the Dept, 
of Justice for its approval. 

Plan, aimed at settling industry 
disputes without litigation, pre¬ 
viously was okayed by Theatre 
Owners of America and the Inde¬ 
pendent Theatre Owners Assn. 
Allied States Assn, refused to par¬ 
ticipate in the negotiations and is 
on record as opposing Justice Dept, 
approval. The Southern Califor¬ 
nia Theatre Owners Assn, nixed 
the plan and the Metropolitan Mo¬ 
tion Picture Theatres Assn, tabled 
action until a plan acceptable to all 
segments of the industry is submit¬ 
ted. 
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tacular Sunday (4) . . . As part of its deal with Daiei Studios to film 
“Teahouse of the August Moon” in Japan, Metro has obtained the 
services of Machiko Kyo, femme star, to co-star in the picture with 
Marlon Brando and Glenn Ford . . . Zanesville, Ohio won rights to 
the Dec. 14 world premiere of Warners’ “The Court Martial-of Billy 
Mitchell” by selling the most Christmas Seals in proportion to popu¬ 
lation from Nov. 16-23 . . . Chicago Theatre in Chi and Four Star 
Theatre in L. A. set for day-and-date preems of Metro’s “I’ll Cry To¬ 
morrow” on Dec. 23. 

Arthur Mayer appears tomorrow (Thurs.) on the Martha Deane radio 
show over WOR to debate the topic: “Is There Undue Brutality in 
Films?” . . . Joseph Maternati, head of the new French film center 
in the U. S., yesterday (Tues.) was guest of honor at a luncheon thrown 
for him by the Independent Motion Picture Distributors Assn. . . . Jean 
Goldwurm and Robert Siodmak said to have called off their European 
coproduction projects. Siodmak plans to make a biopic on artist 
Modigliani (who committed suicide in the ’20s) . . . Top studio exec, 
visiting the N. Y. homeoffice recently, blew a fuse when he went un¬ 
recognized by an elevator operator. He handed the gal a photo of him¬ 
self “for future reference” . . . California’s Sen. William E. Knowland 
to be the principal speaker at the Dec. 5 testimonial 'dinner for Spyros 
P. Skouras. Jack Benny will be toastmaster . . . George Roth, Trans- 
Lux Distributing sales topper, off on a countrywide swing to set “Dance 
Little Lady.” He’s due back in mid-December . . . Peter Riethof back 
from Europe where he set two dubbing projects and worked on copro¬ 
duction deals. 

Leon Goldberg, United Artists v.p.; Charles Moss of B. S. Moss Thea¬ 
tres, and Harold Rinzler of Randforce Theatres named vice-chairmen 
of the amusement division’s participation in the 1955-56 Federation 
of Jewish Philanthropies campaign. Division chairman Adolph Schimel 
put the Federation's goal at $18,100,000 this year. That’s $2,600,000 
more than last year “to close the gap between income and human 
needs” . . . Bob Mathias, 1948 and 1952 Olympics champion, doing p.a.’s 
with “The Bob Mathias Story” at the Cathay Cinema, Singapore. 

A Dec. 16 Christmas Show Train will haul Connecticut nutmeggers 
via, New York, New Haven & Hartford to see the “Nativity” pageant 
plus Metro’s “Kismet” at Radio City Music Hall . . . Roy Norr’s anti- 
cigaret newsletter reveals that Dr. Alton Oschsner of New Orleans was 
secretly flown to B.A. over a year ago to perform a sympathectomy 
to control severe pain in Peron’s left leg, but instead of operating 
ordered the chainsmoking dictator 100% off cigarettes ... it was this 
personal motivation whiclr’led Peron to launch his campaign against 
smoking. 


Hollywood, Nov. 29. 

Declaration of a dividend on ifs 
stock will be made by the manage¬ 
ment of King Bros. Productions 
Inc., to the Board of Directors at 
next meeting on Dec. 14, prexy 
Frank King reported in a letter to 
stockholders, in which he disclosed 
that net profit for fiscal year end¬ 
ed Aug 31, 1955, amounted to $49,- 
678.66, after provision of $52,000 
for Federal and State income taxes. 
Only one previous melon has been 
cut. 

Gross film rentals for the year 
ended Aug. 31 totalled $1,299,- 
386.77, statement revealed. Figure, 
however, doesn’t include unremit¬ 
ted foreign finds, estimated- to be 
approximately $100,000. 

Company may shortly enter tele- 
pix production, King also stated, 
as a result of an extensive survey 
and study made of this field. Such 
a program, however, he pointed 
out, would be secondary to out¬ 
fit’s principal business of "pro¬ 
ducing theatrical features. 


Load on Extras 
In Action Pix 

Hollywood, Nov. 29. 

Action picture producers are 
being forced into “bigger budgets 
and larger casts of extras” in 
order to compete in the mass mar¬ 
ket with the large-scale “DeMille- 
type” pictures, producer Carl 
Krueger reported here during a 
conference with United Artists ex¬ 
ecutives on the release of his in¬ 
die “Comanche,” filmed entirely 
in Mexico. Krueger -was here for 
two weeks before returning to 
Mexico to finish editing the Dana 
Andrews starrer. 

"We carried 14,750 day extras 
during the course of the picture,” 
he declared. "In one scene, calling 
for a battle between two warring 
factions of a Comanche tribe, we 
had 3,750 native Mexican Indians 
in costume, on horses and com¬ 
pletely equipped. Several years 
ago, we would have created a sen¬ 
sation using 500 extras in a scene. 
When Hecht-Lancaster used less 
than that number for their big 
scene in 'Vera Cruz’ just two years 
ago, it was commented upon in 
every review.” 

Krueger feels -that the action, 
Indian or western picture is now 
competing for attention with the 
new type of action film exempli¬ 
fied by such pix as “Land of the 
Pharaohs,” “Helen of Troy” and 
“Alexander the Great,” and the 
upcoming “10 Commandments” 
all of which used thousands of 
extras. 

“All of this has upped produc¬ 
tion costs on action films compet¬ 
ing for ‘A’ time by at least 15%. 
On 'Comanche,' we had originally 
figured on 3,500 extra days. The 
final total of 14,750 came as a re¬ 
sult of discussions between my¬ 
self, director George Sherman and 
production manager Henry Spitz 
with UA._ The advent of Cinema- 
Scope with its larger screen and 
larger film image is a contributing 
factor to the expansion needed to 
compete for good time. I’m not 
fighting it and I don’t think other 
producers should—but it’s proving 
expensive.” 


legislation. This applies also to 
docs and newsreels, though here 
there is a limit set on earnings 


('8,000,000 lire for those getting 3% 
rebatey and 16,000,000 for those 
getting the full 5%). 


Europe to N. Y. * 

David O. Alber 
Barney Balaban 
Ludwig Bemelmans 
Charles Boyer 
Mildred Dilling 
Maria Dubas 
Maud Franchot 
Mr. & Mrs. Joseph W. Harper* 
Ralph Harris 
Lennie Hayton 
Harold Hecht 
Lena Horne 
George Jessel 
Marty Jurow 
McHarris & Dolores 
Robert Morley 
Billy Reid 
Fritz Reiner 
Joan Stuart 
Ramon Vinay 

N. Y. toL. A. 

Gilmor Brown 
Alfred W. Crown 
A1 Gannaway 
John Huston 
Dick Kallman 
Charles Korvin 
Charles Levy' 

Dorothy B. McCann 
Lawrence Phillips 
Edward E. Sullivan 
Teresa Wright 


L. A. to N. Y. 

Licia Albanese 
Florence Auer 
Jack Bean 
Vivian Blaine 
Ray Bolger 
Neville Brand 
Red Buttons 
Leslie Caron 
Richard Carlson 
Lou Costello 
Howard Dietz 
Irving A. Fein 
Mitzi Gaynor 
Jerry Geisler 
MoFey R. Goldstein 
Dolores Gray 
Uta Hagen 
Leo A. Handel 
Pinky Lee 
Gunther Lessing 
Gene Lockhart 
Niall MacGinnis 
Gordon MacRae 
Victor Moore 
Paula Morgan 
George Nichols 
Otto Preminger 
Charles M. Reagan 
Earl Revoir 
Edward G. Robinson 
Jerome Robbins 
Will Rogers Jr. 

Mark Rydell 
Rod Serling 
Karen Sharpe 
Edward Sherman 
Hiram Sherman 
Bill Watter$ 

Margaret Whiting 

N. Y. to Europe 

Jack Anthony 
Walter Brown 
Alec Finlay 
Harry Foster 
Granger Bros. 

Sonja Henie 
Katharine Hepburn 
Marcel Idzkowski 
Van Johnson 
Betty Jumel 
Walter Legge 
Elizabeth Manson 
Alistair McHarg 
David Rogers 
Jimmy Shaiid 
Robert Wilson 
John Yates 
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RUE SLOW (OR NO) REPLY TO RAP 


ONLY ONE EXEC 
DEFENDS DIE 

Comments in New York, and 
reaching New York, last week with 
respect to the recent “moral lax¬ 
ity” charge of the American Ro¬ 
man Catholic Bishops were mixpd 
but one strain of questioning has 
been most marked. This concerns 
the film industry's public relations 
machinery and know-how since the 
industry lias nbt followed the prin¬ 
ciple nowadays generally accepted 
throughout big business, namely, 
that “instant rebuttal” is the es¬ 
sence of effective defense against 
attack. 

It is pointed out that the Bish¬ 
ops’ attack was a broadside against 
not only the Hollywood production 
code, the studios and producers 
but also against .film theatres gen¬ 
erally and that it was accompanied 
by an implication of stepped-up 
crusading, boycotting, pressuring^ 
pulpiteering and church paper edi-1 
torial finger-pointing. AH this, goes 
the comment of industryites, is 
premised upon a distinctly dubious 
bit of logic, that because the Le¬ 
gion of Decency has given more 
“JB” ratings this is a prima facie 
case that the Hollywood film indus¬ 
try is guilty of rising “moral lax¬ 
ity.” An analysis of the Legion’s 
own “B” ratings could easily be 
interpreted differently, for exam¬ 
ple to prove a rising “moral sever¬ 
ity” in the Legion. 

Distributors with an intimate 
knowledge of film content believe 
that Legion of Decency “B” rat¬ 
ings of late have increased because 
of brutality and sadism in gangster 
pictures. In this the Legion has 
followed the leadership of Geof¬ 
frey Shurlock, head of the Holly¬ 
wood Production Code, who has 
propagandized against rough stuff 
for several years. But while there 
is a moral angle in brutality scenes 
an increase in this area implies 
no rampant laxity in general fam¬ 
ily, sex and spiritual themes. 

•* Those in the industry who are 
concerned (while conceding their 
own inconsistency in refusing to 
be quoted) think that the industry 
itself must provide the balancing 
of charges and the answering of 
arguments. As it is, the arena of 
public relations has been occupied 
almost alone by the Bishops. 

Who Should Speak? 

Theoretically, the Motion Pic¬ 
ture. Assn, of America acts as a 
spokesman for the industry. As of 
Monday (28), over a week after 
the Bishops had charged “laxity” 
m application of the code and in¬ 
dustry failure to accept “full re¬ 
sponsibility for the moral and so¬ 
cial character of theatre entertain¬ 
ment,” the association was still 
silent and, as it had been from 
the start, still “weighing” the ad¬ 
visability of any reply to the Bish¬ 
ops' accusations. 

Only a single voice has been 
nused in defense of the industry. 
Dore Schary, Metro production 
chief, came out with a statement 
that he didn’t agree with the the¬ 
ologians. “We can hope,” he said, 
‘that they will respect our rights 
toj;inake movies as we see fit.” 
Schary reminded the country that 
criticism could be helpful but that 
it shouldn't be coniused with cen¬ 
sorship “which is always a difficult 
force with which to deal.” 

Comment has been made that, 
while Schary’s reply' certainly 
filled a need, it would have been 
much more fitting and effective 
had it been made by the trade 
body, which maintains a staff of 
experts to deal with just such pub¬ 
lic relations problems. Even when 
prodded—and MPAA in Washing¬ 
ton was specifically asked for com¬ 
ment the moment the Bishops’ re¬ 
port was issued—there is pro¬ 
nounced hesitancy at the associa¬ 
tion to face the issue head-on. 

Persons sympathetic to MPPA 
describe an apparent preference 
for “the less said the better” as 
due to divqjgent opinions of mem¬ 
ber companies and point to this 
fact: “There are prominent execu¬ 
tives in films who agree with the 
(Continued on page 13) 


This Is for Sure 

Since West Point and An¬ 
napolis have been “glorified” 
scores of times by film- 
makers, the nation’s newest, 
the Air Force Academy in 
Colorado—will not be neg¬ 
lected.. 

For openers Metro has sched¬ 
uled the “Air . Force Academy 
Story.” Allen Itivkin is writ¬ 
ing screenplay. Henry Berman 
will produce. 


30 Or More In 
1956 for 20th 

After holding down production 
for two years, 20th-F6x plans to 
step up. its pace to at least 30 Cine¬ 
mascope films in 1956, Spyros P. 
Skouras, 20th prez, said in New 
York Monday (28). 

One immediate effect of such an 
increase would be to provide a bet¬ 
ter chance for a promotion and 
publicity buildup of the studio’s 
C’Scope features. With the prod¬ 
uct shortage pressing, 20th pix dur¬ 
ing the past year have gone almost 
straight from studio to theatre, 
leaving insufficient time to pub¬ 
licize and exploit them in advance 
of release. 

In anticipation of the stepped-up 
activity at the studio, 20th has been 
doing some intensive story scout¬ 
ing in recent months. Topic was 
discussed at length in N. Y. two 
weeks ago by production chief 
Darryl F. Zanuck, his assistants 
and the story department brass. It 
was disclosed at the time that 20th 
would go in much more heavily for 
legit bankrolling to meet the story 
competition. 

Production program of 30 pix 
actually would spell out an even 
larger release program since 20th 
inevitably takes on some* outside 
releases. Company may end up han¬ 
dling 35 or 36 films. It’s considered 
likely, however, that the total will 
be held closer to 30 or 32, with, 
some pictures held “in reserve.” 
Production at the 20th studio this 
year will run to about 19 or 20. It 
was even less last year. 


France’s Ray Ventura 
Favors a U. S. Selling 
Setup Pour Les Gallic 

The only sensible way in which 
the French industry can expect to 
garner adequate returns in the 
American market is by French pro¬ 
ducers getting together and setting 
up their own distribution organiza¬ 
tion in the States, Ray Ventura, 
head of France’s Hoclie Produc¬ 
tions, said in Manhattan last week. 

Short of such a setup, Ventura 
welcomed the establishment in 
N.Y. of a French film centre. How¬ 
ever, he opined, “It needs 10 times 
the budget currently allocated; 
it’s a big job.” Joseph Maternati, 
head of the new centre, has said 
he has an annual budget of $200,- 
000. He has termed the amount 
“flexible.” 

Reminded that Italian Films Ex¬ 
port, when it went into distribu¬ 
tion, ran into strong opposition 
from the indies, Ventura thought 
such a situation could be worked 
out by working with the indepen¬ 
dents. He added the entire idea of 
promoting French pix in the U.S. 
should have been started five or 
six years ago. 

French producer, who knows the 
American market well, said lie 
realized it was necessary to dub im¬ 
ports for the broad U.S. audience, 
but pointed out that many of the 
dubbed films had had a very poor 
reception from the big city critics. 
He’s currently planning “Ah, Les 
Femmes,” scripted by Orin Jen¬ 
nings, which will star Eddie Con¬ 
stantine. Film may be shot in 
French and English versions and 
likely will be in color since it’s 
due for locationing at the Riviera. 

A good average French picture 
today can recoup between 45% 
and 50% of its cost in France 
alone, Ventura maintained. An¬ 
other 15% comes from French 
North Africa, Belgium, Switzerland 
and a few other French-speaking 
territories. Latin American biz 
for French pix is improving, Ven¬ 
tura said, but the Far Eastern mar¬ 
ket is still difficult. Germany is 
growing more important to French 
producers every day while Italy 
was described by Ventura as a poor 
market for French pix. 

French producers don’t even 
count on any returns from the 
U.S., he said. “If a picture catches 
(fcontinued on page 15) 


DeSoto De-Lovely 

Hollywood, Nov. 29. 

Cole Porter’s recent sale of 
his “It’s De-Lovely” to DeSoto 
as a commercial tune may 
knock an eight-and-one-half 
minute production number 
out of Paramount’s “Anything 
Goes,” starring Bing Crosby, 
Donald O'Connor, Jeanmaire 
and Mitzi Gaynor. Porter re¬ 
portedly received $1,500 for 
the commercial use of the 
song. 

Paramount became worried 
about the situation following a 
sneak of the picture in River¬ 
side, Cal., where the audience 
joined in the singing of the 
tune — but substituted the 
DeSoto lyrics. Studio Is now 
trying to decide whether to 
trim the number substantially 
or eliminate it entirely. 


LEADERS QUIETLY 
T FACTS 


‘Original’ Stories 
Still Marketable 

Original stories, specifically de¬ 
signed for the screen, still have a 
chance in Hollywood. Of 50 up¬ 
coming properties on Metro’s 
schedule, all of which have been 
assigned to producers, at least one- 
third are based on original ideas 
or stories expressly written for (he 
screen. The rest, of course, are 
based on novels, plays, non-fiction 
books, short stories, and television 
plays 

Metro’s future filming plans are 
only one example for the busy 
schedule contemplated by the film 
companies. M-G still maintains the 
largest stable of house producers 
and is apparently adopting a long- 
range point of view in preparing" 
properties for filming. As soon as 
the studio acquires a new property 
it immediately assigns a producer 
to it. It’s obvious that stories are 
no longer left to languish on the 
shelves. Everything bought in to¬ 
day’s competitive story market is 
earmarked for filming. A total of 
23 different producers has been as¬ 
signed by Metro for 50 properties 
the company has scheduled for 
filming in the near future. 
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A meeting of film company presi¬ 
dents took place in New York City 
on Monday (28) fof the express 
purpose of discussing with Eric 
Johnston, head, of the Motion Pic¬ 
ture Assn, of America, the issue 
of the Catholic Bishops’ recent at¬ 
tack against the industry. Among 
the presidents attending were Met¬ 
ro's Nicholas ..M. Schenck, Para¬ 
mount’s Barney Balaban, 20th Cen¬ 
tury-Fox’s Spyros Skouras, United 
Artists’ Arthur Krim and—for the 
first time in a long time—both 
lltfrry Cohn and Jack Cohn of Co¬ 
lumbia. 

= | No public statement will be is- 
I sued but the presidents are known 
j to feel that the Bishops' attack, 

| based upon a 11% rise in the Le- 
! gion of Decency's “B” ratings, Was 
| exaggerated in premise and deduc- 
| lion and can be refuted by tho 
facts. In voting not to offer a pub- 
j lie statement at this time (see ad- 
! joining story on film industry pub- 
i lie relations) the presidents Called 
| for a detailed breakdown of the 
'■ objectionable material discovered 
j b.v the Legion. 

i The presidents reasoning is 
j .apparently along these lines: 
j the Catholic Bishops are men 
j of good 'will and reason, and 
l can be approached on a plea 
j to their fairness. But this re- 
gnires a careful collating of all 
the data. There persists in the 
film industry a feeling that 
shoumtanship, in general, can 
have no quarrel with the com- ' 

manly accepted mores of the 
American people. Admittedly 
how to draw the line on di¬ 
vorce themes between Catholic 
and non-Catholic criteria is a 

. Uveaday problem. This is a 

realistic problem for the Cath¬ 
olic hierarchy, too, America 
not being a Catholic country. 
There are 31,000,000 Catholics 
in a democracy of 165,000,000. 

. It was pointed out at the meet¬ 
ing that the term “objectionable” 
is used too loosely In connection 
with the Legion ratings. Where¬ 
as, for instance, the Catholic group 
might object to certain sequences 
or dialog in a picture as “immoral” 
from its point of view, the same 
altitude isn’t necessarily taken by 
the vast majority of the American 
audience. One example would be 
divorce, another suicide. 

Johnston, in his comments to 
the presidents, emphasized that the 
industry must maintain the posi¬ 
tion of not bowing to any pressure 
group, That’s the same pitch he 
made on the Coast earlier this year 
when the rift between Code and 
Legion originally developed. 

Quietly Firm? 

Those who attended the powwow 
said it was characterized by a quiet 
determination not to accept the 
Catholic charges. However, before 
rejecting them as baseless or at 
least applicable only to a minority 
audience sector, the company top¬ 
pers wanted to make sure that Hol¬ 
lywood was on sound ground in 
presenting its defense. 

Confab also heard that, prior to 
the Bishops meeting in Washing¬ 
ton. Catholic and industry reps liad_^_ 
contact’ and the MPAA therefore 
knew that the attack was coming. 
However, the Catholic reps, in dis¬ 
cussing violence and brutality in 
films, and on being informed that 
this had also been a long-standing 
concern of the MPAA, said that— 
after issuing their blast—they in¬ 
tended eventually to put out a 
statement indicating their appre¬ 
ciation of the improvement in pix, 
at least in that respect. 

Sketchy analysis of the Legion’s 
ratings over the past year, which 
include the 11% rise in “B” tags, 
would show an increase primarily 
in pix criticized for excessive bru¬ 
tality, industry execs say. They 
flatly reject the charge that moral 
laxity has crept into filmmaking, 
and this attitude also was taken by 
the presidents. 

Brief reference was made at the 
meet to the Code problems re 
“Man with the Golden Arm,” the 
i (Continued on page 13) 
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The Square Jungle 

Prizefight action-thriller with 
Tony Curtis, Ernest Borgnine. 
Okay general market prospects. 

Hollywood, Nov. 29. 

Universal release of Albert Zugsmith 

{ troduction. Stars Toby Curtis, Pat Crow- 
cy, Ernest Borgnine; features Paul Kelly, 
Jim Backus, Leigh Snowden, John Day, 
Joe Louis. David Janssen. Directed by 
Jerry Hopper. Story and screenplay 
George Zuckerman; camera, George Rob¬ 
inson; editor, Paul Weatherwax; music, 
Heinz Roemheld. Previewed Nov. 23, '55. 
Running time, tt MINS. 

Eddie Quaid (Packy Glennon) Tony Curtis 

Julie Walsh .. Pat Crowley 

Bernie Browne .Ernest Borgnine 

Jim 1 McBride .Paul Kelly 

Pat Quaid . Jim Backus 

Lorraine Evans.....Leigh Snowden 

A1 Gorskl ......John Day 

Joe Louis .Himself 

Jack Lindsay.David Janssen 

Singer .Carmen McRae 

Tommy Dillon ..John Marley 

Dan Selby . Barney Phillips 

Tony Adamson .Joseph Vitale 

Mrs. Gorski .Kay Stewart 


The action of the prize ring tail¬ 
ored into this Tony Curtis vehicle 
comes off with average results and 
the film overall shapes to generally 
okay prospects. Sharpening the 
grossing outlook overall and pro¬ 
viding added marquee .weight is the 
costarring of Ernest Borgnine in 
his first role since his “Marty” 
click. 

With the emphasis on the 
squared jungle and the males that 
slug it out therein, there's not 
much room for the femmes, but 
costar Pat Crowley takes advan¬ 
tage of the small footage allotted 
to her in the screen story by 
George Zuckermart. Curtis re¬ 
sponds well to the directorial de¬ 
mands of Jerry Hopper as a young 
man who turns to the ring to raise 
bail money for his drunken father 
and goes on to become middle¬ 
weight champion. Plot has its fresh 
angles, but not enough of them to 
lift it above a generally pat pat¬ 
tern. However, this won’t bother 
those who will turn out for the 
pic. 

Borgnine gives a quiet, able per¬ 
formance as the trainer who read¬ 
ies Curtis for his ring career. 
Character is that of a philosoph¬ 
ical, . introverted bookworm, but 
Borgnine keeps it from being col¬ 
orless. Under his tutelage, the 
young pro advances quickly to win 
his crown from John Day, loses it 
in a rematch vtfhen the referee 
stops the fight and then wins it 
back in . a third, brutal meeting in 
which the same ref, warned to 
think twice before halting the ac¬ 
tion, does just that and Day is 
seriously injured. Thereafter, it’s 
a question of Day recovering and 
Curtis getting ovep—the horrors 
caused by the merciless beating he 
had administered. 

Day, film stunt man turned ac<^| 
tor for his first role, shows up ex¬ 
ceptionally well, and John Marley 
makes his referee character count. 
Paul Kelly is his usual competent 
self as the police lieutenant who 
sponsors Curtis’ ring career and 
Jim Backus does right by his role 
of. the fighter’s bottle-loving 
father. Leigh Snowden, whose part 
in the proceedings is more nebul- 
k ously established than Miss Crow- 
I ley’s, is a blonde who comforts 
" Curtis during his remorse binge, 
even though it is Miss Crowley 
who gets him in the end. 

Albert Zugsmith’s production 
makes good use of ring scenes to 
stir up excitement, and the fighters 
simulate the-fisticuffs ably enough 
for a picture, although the action 
won’t pass muster in a real squared 
circle. Lensing by George Robin¬ 
son and the special photography by 
Clifford Stine are expertly han¬ 
dled and the score is good. 

Brog. 


still under the control of the four 
occupying powers. -It is a lavish 
production, highly diverting and 
spectacular. This should make for 
offbeat, light entertainment any¬ 
where. „ „ 

Anton Walbrook, as a malignant 
compere (Dr. Falke). takes the au¬ 
dience into his confidence preced¬ 
ing the opening of the story, ex¬ 
plaining the progress of a malictous 
practical joke he is perpetrating 
out of revenge, at snatched inter¬ 
vals between arias. To accentuate 
the staginess and improbability of 
the story, the sets are exaggerated 
in sugarcake dressing and the fa¬ 
mous songs given new lyrics to fit 
the modern sphere. Retaining the 
best known songs spins out the ac¬ 
tion which retards the plot half¬ 
way and supplies anti-climaxes at 
the end. Deft pruning could keep 
the action rolling to better effect. 

The captivating Rosalinda (Lud¬ 
milla Tcherina), married to a 
French officer, is pursued by an 
old flame, a U. S. officer, and Is 
caught in compromising conditions 
by an escort guard who mistakes 
him for her husband, due for bar- 
jack detention. To save her repu¬ 
tation. her lover allows himsfelf to 
be jailed while she goes to a 
masked ball given by the Russian, 
commandant and flirts outrageous¬ 
ly with her husband. While the 
Frenchman. explodes with jealous- 
rage at her conduct, she rounds on 
him in retaliation revealing her 
identity as his amorous partner at 
the ball. The - machiavellian Dr. 
Falke, revelling in the mischief he 
has engendered, brings in the 
whole party of Allied servicemen 
and dancers to laugh, at his success-; 
ful conniving. . 

Michael Redgrave has an ade¬ 
quate lightness of touch as the Gal¬ 
lic philanderer with his own pleas¬ 
ing voice and personality to carry 
the unaccustomed role. Miss 
Tcherina shows more of her person 
than personality as his gay wife, 
with her singing role attractively 
sung by Sari Barabas. 

Mel Ferrer is dashing as the per¬ 


Tcxiis Lsdy 

(SUPERSCOPE-COLOR-SONG) 

Claudette Colbert goes west. 
Far-fetched plot. Outlook 
spotty. 

Hollywood, Nov. .29. 

RKO release of Nat Holt production. 
Stars Claudette Colbert. Barry Sullivan; 
features Ray Collins, James Bell. Horace 
McMahon, Gregory Walcott, John Lltcl, 
Douglas Fowley, Don Haggerty. Walter 
Sande, Alexander Campbell. Directed by 
Tim Whelan. Story and screenplay, 
Horace McCoy; camera (Techicolor), Ray 
Rennahan; editor, Richard Farrell; score, 
Paul Sawtellj song "Texas Lady" by 
Sawtell and Johnnie Mann; sung and 
played by Les Paul , and Mary Ford. Pre¬ 
viewed Nov. 22, '55. Running time, 

•5 MINS. 

Prudence Webb .Claudette Colbert 

Chris Mooney .Barry Sullivan 

Ralston .Hay Collins 

Cass Gower .James Bell 

Stringy Winfield.Horace McMahon 

Jess Foley .Gregory Walcott 

Mead Moore . John Litel 

Clay Ballard .Douglas Fowley 

Sheriff Herndon .Don Haggerty 

Sturdy ...Walter Sande 

Judge Herzog .Alexander Campbell 

Wilson . Florenz Ames 

Nanny Winfield.Kathleen Mulqueen 

Rev. CoUander .Robert Lynn 


Claudette Colbert and Barry Sul¬ 
livan will have to carry this one 
since the story- is improbable 
throughout. Horace McCoy’s script 
sends Miss Colbert, a New Orleans 
gentlewoman, west to run a Texas 
cowtown newspaper and to en¬ 
counter Sullivan, supposedly a pro¬ 
fessional gambler but always the 
loser at whatever game of chance 
he tackles in the film. - Tim 
Whelan’s direction, and the per¬ 
formers, never compensate for the 
silly plotting. 

Producer Nat -Holt, and his as¬ 
sociate, Lewis P. Rosen, provide 
the film with good, character types 
in such, as Collins, - James Bell, 
Horace McMahon, John Litel, 
Douglas Fowley, Don Haggerty, 
Sande and Alexander Campbell. 
Had the scripting been as good as 
the casting effective entertain¬ 
ment would have-resulted. 

An exploitation peg is hung on 
the title tune by Paul Sawtell, who 
did the background score, and 


sistent American wooer, and An¬ 
thony Quayle supplies the requisite 
sombre touch to the character of 
the Russian officer who mellows 
under the influence of champagne 
and dames. Dennis Pfrice makes a 
striking contrast as his British 
counterpart. Anneliese Rothen- 
berger sings and acts vivaciously as 
the truant lady’s maid and the 
other singing roles are competent¬ 
ly handled. Camerawork is artistic 
and the direction is suitably ad¬ 
justed to the picturebook atmos¬ 
phere and satirical vein. Clem. 


Oh Rosalinda 

(BRITISH-C’SCOPE-COLOR) 
(With Songs) 


Modernized version of Strauss 
opera, “Die Fledermaus,” star¬ 
ring ballerina Ludmilla Tcher¬ 
ina, Anton Walbrook, Michael 
Redgrave, Mel Ferrer in story¬ 
book setting; offbeat light en¬ 
tertainment. 

London, Nov. 22. 

Associated British-Pathe release of 
Michael Powcll-Emeric Pressburger pro¬ 
duction Stars Michael Redgrave,.Mel For 
rer, Anthony Quayle, Ludmilla Tcherina, 
Anton Walbrook (singers Sari Barabas, 
Alexander Young, Dennis Dowling, Wal¬ 
ter Berry;: features Dennis Price, Anne¬ 
liese Rothenberger. Written, produced 
and directed by Michael Powell, Emeric 
Pressburger modernized the Johann 
Strauss opera, "Die Fledermaus"; camera, 
•Christopher Challis; editor, Reginald 
Mills; music, Johann Strauss; new lyrics, 
Dennis Arundell, At Studio One, London, 
Nov. 16, '55. Running time, 101 MINS. 

Dr. Falke .......-Anton Walbrook 

Colonel Eisenstein ... Michael Redgrave 
Rosalinda Eisenstein Ludmilla Tcherina 
Capt. Alfred Westerman . . ..Mel Ferrer 
General Orlofsky Anton Quayle 

Adele .... Anneliese Rothenberger 

Major Frank.Dennis Price 

Frosh . Oska Sima 


The Sound and Fury 

Why all the fury in the sound? An advance showing of Colum¬ 
bia’s “Picnic” at Loew’s 72d Street Theatre, New York, last week 
went off without a hitch, except for the audio. Dialog sequences 
seemed well modulated but- sound effects and bandstand music 
sequences were tuned up much too high for eardrums’ comfort. 

Similar situation has obtained with early screenings of other 
important pictures in the recent past. “Oklahoma,” for another 
example, was needlessly loud. Fault seems to lie with decibel- 
happy men at the controls on special premiere occasions. 


El Gran Cireo Chamorro 

(The Big Chamorro Circus) 
(CHILE) 

Santiago, Nov. 22. 

Columbia release of Jose Bohr produc- 
tion. With Eugenio Retes* Doris Guerrero, 
Pepe Guixe, Malu Gatica, Rafael. Fron- 
taura, Gerardo Grez, Juan Leal. Eduardo 
Gamboa, Iris del Valle, Elsa Villa, Ro¬ 
lando Caicedo, Xiomara Alfaro. Directed 
by Jose Bohr. Written by Eugenio Retes; 
camera, Andres Martorell; music by 
Bohr; musical, director, Donato Roman 
Heitmann. Previewed in Santiago. Chile, 
Nov. 21, ’55. Running time, 105 MINS. 


Johnnie Mann. It is played and 
sung behind the credits by Les 
Paul and Mary Ford, who also 
have recorded it. Outdoor values 
are good as lensed by Ray Renna¬ 
han in SuperScope, with print in 
Technicolor.. Brog. 


Top Gun 


Sterling Hayden title-roling in 
regulation western filmfare for 
outdoor action market. 


Chile’s frozen peso situation, 
long overlooked by the Hollywood 
independent producers, has been 
taken advantage of by Jose Bohr, 
Spanish language film vet on the 
Coast many years ago. This over- 
long plotless production with the 
circus background should do okay 
within Chilean borders since the 
cast includes the well-known local 
names of Eugenio Retes, Malu 
Gatica and Rafaei Frontaura. But 
the colloquialisms may limit its 
draw outside Chile. 

This runs the gamut from flag- 
waving to tears but it has its enter¬ 
taining moments with plenty of 
laughs ground out by Peruvian 
comic, Eugenio Retes, who has a 
name for himself in vaudeville 
here. Comedian is also responsible 
for the rambling script which; at 
times, has crackling dialogue. This 
covers the adventures of Chamorro 
(himself), a provincial circus owner 
who does about everything in the 
small travelling show. Retes’ script 
suffers from happy coincidences 
and is short on ingenuity but Retes 
, makes up for it with his non- 
An opera converted to the screen ; ehalance and sympathetic gab. 
inevitably loses much in transit-the I Miss Malu. Gatica and Rafael 
result bmng. of necessity, half fan-; Frontaura have limited roles in the 


Hollywood, Nov. 29. 

United Artists release of Fame Pictures 
•Inc. production. Stars, Sterling Hayden; 
features William Bishop, Karen Booth, 
James MiUican, Regis Toomey, Hugh 
Sanders, John Dehncr. Directed by Ray 
Nazarro. Screenplay, Richard Schayer, 
Steve Fisher; from story by Fisher; cam¬ 
era, Lester White; editors, Dwight Cald¬ 
well, Henry Adams; music, Irving Gertz, 
Previewed Nov. 23, '55. Running time, 
74 MINS. 

Rick Martin .Sterling Hayden 

Canby Judd .William Bishop 

Laura .. Karen Booth 

Bat Davis ....,.James Millican 

O'Hara ..Regis .Toomey 

Marsh ...Hugh Sanders 

Quentin! . ..\ ...John Dehnfer 

Sutter ...,.. Rod Taylor 

Hank ,..... .Wm. Phillips’ 

Willetts ...Dick 'Reeves 


,. This is stock western k.qtion, 
stagedand ; played satisfactorily 
enough to.fill, the demands of the 
outdoor program. market. Sterling 
Hayden tqplihes to. give it some 
marquefe push in that field. 

The Fame Pictures presentation 
through United Artists bears the 
brand of a number of western fea¬ 
tures of recent years, but this 
plucking of the best from such pix 
hasn’t necessarily paid off here 
with anything of special interest. 
There’s some of “High Noon’.’ and 
similar outdoor.goodies in the story 
by Steve Fisher, which he scripted 
with Richard Schayer, so Ray Na- 
zarro’s direction and the players 
have a familiar course to tread, but 
all hands tackle the chores in ac¬ 
ceptable fashion. 

Hayden is the top gun of the 
title, a man with a rcputation->who 
of necessity must always be’ de¬ 
fending it against those who think 
they are faster on the draw, plot 
here has him returning to his'old 
hometown to warn of a .'raid 
planned by hoodlums led by John 

4 . ,, - .---—...- ; Dehner. The town’s hostile, w'ant- 

tasy, half screen reality. In tms i/ireadbare yam. Pepe Guixe car-. ing no part in the hired killer and 
instance, the story of “Die Fleder- rles off the romantic lead effec- i he's thrown in jail after bciSJ 
maus is brought up-to-date and lively. Bohr gives tha pic good framed by William Bishop a 
set m ‘Vienna on the eye of her. pace which more effective editing : sharpie who has won over Havdcn’s 
restoration as a sovereign state., v.ould have bencfiUed, Eadie. , girl friend, K4ren Booth. However 


at the end, it's Hayden’s gups and 
wits that put down the Dehner 
mob, with an assist from Miss 
Booth, who saves Hayden from a 
trap by gunning Dehner herself. 

Other than those mentioned, 
there’s able cast work from the 
late James Millican, as an under¬ 
standing sheriff; Regis Toomey, 
Hayden's sole friend in the un¬ 
friendly town, and Hugh Sanders, 
a cowardly citizen. The scoring by 
Irving Gertz and the lensing by 
Lester White come off ' satis¬ 
factorily. Brog* 


Shack Out on 101 


Dull melodrama for lowercase 
bookings in program market. 


Hollywood, Nov. 22. 

Allied Artists release of William F. 
Broidy (Mort Mlllman) production. Stars 
Terry Moore, Frank Love joy, Keenan 
Wynn, Lee Marvin. Directed by Edward 
Dain. Story and screenplay, Edward and 
Mildred Dain; camera, Floyd Crosby; edi¬ 
tor, George White; music, Paul Dunlap; 
song, “A Sunday Kind of Love” by Bar¬ 
bara BeUe, Louis- Prima, Anita Leonard 
and Stan Rhodes. Previewed Nov. 21, '55. 
Running time, 79 MINS. 

Kotty ... Terry Moore 

Professor . Frank Lovejoy 

George .... Keenan Wynn 

Slob .;. Lee- Marvin 

Eddie ....'.Whit Bissell 

Artie V....Jess Barker 

Pepe . Donald Murphy 

Dillon . Frank De Kova 

Perch .... . Len Lesser 

Lookout . Fred Gabouric 


Because of some familiar cast 
names, “Shack” will get by as a 
supporting- programmer, but i.t’s 
a dull, confused melodrama. 

Edward Dein directed from a 
story and screenplay he wrote with 
Mildred Dein, but plot moves 
along like it was developed as the 
cameras turned rather than being 
thought out in advance. Result is 
such normally good male actors as 
Frank Lovejoy; Keenan Wynn, Lee 
Marvin and Whit Bissell fail to 
show to advantage. Scripting and 
direction continually veer between 
comedy and melodrama and don’t 
do well with either, -adding to con¬ 
fusion. 

Title comes from a Coast high¬ 
way eatery operated by Wynn, 
where Lee Marvin is the cook and 
Terry Moore the waitress. Love¬ 
joy, scientist at a nearby elec¬ 
tronics lab, haunts the place, both 
to make love to Miss Moore and 
trade secrets with Marvin, who’s 
an enemy agent. It comes out later, 
after many stand and talk scenes, 
that Lovejoy’s really working with 
our Government to trap Marvin 
and see that Miss Moore’s love for 
-him isn’t misplaced. 

Marvin gets his at the finale via 
a skindiver’s harpoon, fired by 
Wynn’s friend, Bissell, who up to 
this point is a coward, afraid of 
blood and violence. 

Technical support behind the 
Mort Millman production, for Wil¬ 
liam F. Broidy Corp., is just aver¬ 
age. Brog. 


I’rocliito 

(Forbidden) 

(FRANCO-ITALIAN-COLORV 
Rome, Nov. 15. 

Diana Cincmatografioa release of a 
Docunlcnto Production. Stars Mel Fer-’ 
rer, Amedeo Nazzari. Directed by Mario 
Monicelll. Screenplay, Momeelli and 
Susa Cecchi D’Amico, from novel, "The 
Mother.” by Grazia Deledda:-’ camera 

(Technicolor), Aldo Tonti: •"■music, ex¬ 
cerpts from Brahm’s 4th Symphony 
played- by Santa Cecilia Orch; editor, 

Adriana Novelli. At Capitol, Ronk-. Run¬ 
ning time, 90 MINS. 

Don Paolo .Mel Ferrer 

Corraine .Amedeo Nazzari 

Agnese Barras . Lea Massarl 

Nicodcmo Barras . Henri Vilbert 

.Maddalena ..Germaine Kerjcan 

Bishop-i... . Eduardo Cianelli 


Color locationer looks like a 
good grosser in the Italian market, 
with the Amedeo Nazzari and Mel 
Ferrer names aiding marquee-wise. 
Abroad, the rarely seen Sardinian 
setting, beautifully lensed by Aldo 
Tonti. should interest as well, and 
pic should get a fair play. < U.S: 
chances rely mainly on the Ferrer 
name, with chances rated spotty. 

Story, based on Nobel prizewin¬ 
ner Grazia Dfeledda’s w.k. book, 
“The Mother,” concerns a priest 
who returns to his home village 
in Sardegna, where inhabitants are 
split by an old and violent family 
rivalry. Don Paolo (Mel Ferrer) 
struggles to bring peace to the 
countryside.- After several Set¬ 
backs, he accomplishes his mission. 

Ferrer is effective as the priest, 
giving the role an underplayed, 
highly sympathetic reading. Naz- 
zari, Germaine Kerjean and others 
portray strong village characters. 
Paolo Ferrara,, as the gendarme 
sergeant, thefts many scenes by his 
easy-going playing. Lea Massari is 
good in her first film role as the 
priests childhood friend. 

Principal bow ! should go, how¬ 
ever, to the magnificent Techni¬ 
color lensing by Aldo - Tonti. It is 
one of the best color jobs seen here 
in some time. Sets and island loca¬ 
tions are well designed an'd chosen. 
Top technical values prevail. 

IIawl c.. 


Josephine and Men 

(BRITISH—COLOR) 


Lightweight. British comedy 
with topwelfht local cast for 
Marquee appeaL Slim b.o, 
prospects In U.S. 


London, Nov. 15. 

British Lion Films release of Charter 
Film-Boulting _ Bros, production. Stars 
Glynls Johns, Jaqk ..Buchanan, Donald 
Sinden, Peter Finch. Directed by Roy 
Boulting. Screenplay and original story 
by Nigel Balchln; script and additional 
scenes by .Frank Harvey, Roy Boulting; 
camera, Gilbert Taylor.; editor. Maxwell 
Benedict; music. John Addison. At Plaza, 
London, Nov. 0, *55. Running time. ~ 9*- 


Josephine. 

Uncle Charles . 

Alan Hartley .. 

David Hewer . 

Aunt May . 

Frederick Luton .... 

1st Detective .; 

2nd Detective . 

Police Inspector ...., 

Police Sergeant . 

Mrs. McFee . 

Landlord ."Five Bells” 
Landlady .■ 


.'Glynis Johns 

.. Jack Buchanan 
... Donald Sinden 

. Peter Finch 

Heather Thatcher 
.. Ronald Squire 
, WUliam Hartnell 

. Gerald Sim 

. Hugh lvloxey 

Sam Kydd 
.. Tonie McMillan 
'.......Wally Patch 

Peggy Ann Clifford 


There’s not a great deal of sub¬ 
stance in this British comedy made 
by the Boulting Bros., but a top- 
weight local cast gives it consid¬ 
erable marquee strength here. 

| Boxoffice prospects must be re¬ 
garded as limited, however, and it 
has only slender chances in the 
U.S. 

Nigel Balchin’s screenplay from 
his own original develops- -the 
theme of a girl with an overpow¬ 
ering desire .to help the underdog., 
For that , reason she jettisons her 
wealthy fiancee on the eve of their 
wedding, to many his poverty- 
stricken friend, a struggling play¬ 
wright living in a tenement room. 
Time passes, the writer prospers, 
and suddenly the other man turns 
Up . latq in the' night on the run 
fronr the police. The wife is about 
to switch her affections again, but 
comes to her senses when her ex- 
fianceo is cleared. : • 

The story is related in a series 
of continuous flashbacks by Jack 
Buchanan, the. girl’s bachelor 
uncle who is. forever. on the run 
from amorous, ladies. He puts a lot 
of charm in the character, as do 
the other three principal charac¬ 
ters—Glynis Johns, Peter Finch 
(the husband) and Donald Sinden. 
But there are too many irrelevan- 
cies to the story. 

Roy Boulting’s direction (his 
brother, John, gets producer 
credit) is on the leisurely side. 
Supporting roles are rteatly played. 

. Myro. 


Solsingc «Iu Lolist 

(As Long as You Live) 
(GERMAN) 

Frankfurt, Nov. 15., 

RKO release of Eva. Film. St.-rs 
Marianne Koch, Adrian Hoven. Directed 
by Dr. Harald Rcinl. Screenplay, Jo¬ 
achim Bnrtsch and Dr. Harald - Reinl; 
camera, Walter Riml; music, Jose Munios 
Molleda and City’ of . Wiesbaden Sym¬ 
phony Previewed in Frankfurt. Run¬ 
ning time, 100 MINS. 

Theresa .Marianne Koch 

Michael .;....,.Adrian Hovcn 

Escosura .. Luis Arroyo 

Kommisar Malek _Kurt Heintcl 

Torquito .... Willy Roesner 

Maria .Karen Dor 


Theme of the Spanish Civil War 
is a familiar, one in the U.S. but 
is less often used in Germany. This 
film, photographed in Spain and 
in Germany, is an exceptionally 
fine one, arid stacks up as one of 
the country’s best this year in pro¬ 
duction, acting, camera, music and 
plot. 

A dusty sleepy Spanish town is 
caught in . the impact of the war. 
Main plot concerns a young nurse, 
who refuses to escape with her cap¬ 
tain fiance, but stays to work in 
the tiny town which the Commu¬ 
nists take over. She finds a Ger¬ 
man pilot, 1 who has been fighting 
the Commies, and has been shot 
down, and risks her life to save his. 
Mixed emotions of townspeople, 
forced to’ turn Communist, bring 
the political and personal problems 
to the fore. 

Top credit. goes to Marianne 
Koch, recently awarded the highest 
prize as best actress of the year 
at the Berlin Film Festival. One 
of the prettiest German actresses, 
she plays with warmth and feeling. 
Adrian Hoven,' as the wounded 
pilot, turns in a moving perform¬ 
ance. Bavarian character actor 
Willy Roesner does one of his 
typically fine jobs as the Com¬ 
munist mayor. Karen Dor, ap¬ 
parently headed for German star¬ 
dom, is a dark-eyed looker whose 
sex appeal is evident in every 
scene. She is the mayor’s spoiled 
daughter. Some credit for her 
acting probably goes to. husband, 
Dr. Harald Reinl, the. film’s direc¬ 
tor and co-writer. 

Special music by Spanish com¬ 
poser Jose Muriios Molleda de¬ 
serves praise, with fine backing 
from the City of Wiesbaden Sym¬ 
phony. 

With the growing prestige of 
Marianne Koch,- and the paekou 
action, this could’.do business m 
the U.S. Haie. 
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i Talent Tax Benefit (Per Curtis B3I) | 

(As worked out by the Authors League of America, the following 
table illustrates how currently-computed tax compares with what-inight- 
be under the pending Curtis Bill. The 1955 tax rates v/:re used for 
the projection )•. 



Aetual 

Taxable 

Ineeme 

Tax 

Computed 
on. 

Present 

Bute 

Adjusted 

Income 

(Aetual 

plue 

n2jOoo) 

Prevloue 

Years 

Recomputed 
on Averap- 

T«< 

Payable 

on 

Averaging 


1956 

$ 5,000 

$ 1,100 

$17,000 

$5,700 

$4,600 

(Col. 
(4) . 

1957 

7,000 

' 1,660 

19,000 

.6,730 

. 5,070 

minus 

(Col. 

1958 

6,000 

1,360 

18,000 

6,200 

4,840 

(2) 

1959 

4,000 

840 

iejooo 

5,200 

4,360 


1960 

3,000 

620 

15,000 

4,730 

4,110 


1961 

79,500 

43,254 

19,500 

_ . 

6,995 


Total 

$48,834 



$29,975 



If tlie above method were applied, it would have saved a total of $13,- 
279 on overall ia^es ior the current and five preceding years;, the dif¬ 
ference between $29,975 and the tax which would otherwise have been 
payable for 1961, $43,254. 

'‘Averaging" can be carried on from year to year,’so long as the 
taxpayer’s income in each year is'more than IV 2 times average income 
for the five years immediately preceding, but each time such a com¬ 
putation is made the income of the- preceding years is increased and 
is thereafter figured on its adjusted rather than its initial basis. 

Of course, if a lean! year follows successful ones, the Curtis plan 
could not be. invoked, .since, the current year’s income would not be 
V/j times the average for the five preceding years. 


Your Tax Chanee-Of-A-Lifetime 

Early in 1955 Variety reported the general nature of the pend¬ 
ing tax bill of Rep. Thomas B. Curtis, of Missouri, and at that 
time editorialized that all talent guilds and individuals living 
by talent, with its peaks and valleys of intome, ought to get be¬ 
hind this legislation. Since then a number of show business 
groups have “resolved" their : support of Congressman Curtis, 
and have instructed, their Washington spokesmen-to gj and do 
likewise. 


This matter needs reiteration. And more, much more, voluble 
support. The problem is broader than commonly, understood. 
It unites authors, playwrights, actors, illustrators, athletes, 
farmers and many another “freelance." Indeed all those who 
(1) spend years in apprenticeship and often a lifetime in prep¬ 
aration for a big year and (2) all professionals who spend long 
periods producing a play, novel, payoff performance, 01 ; a sun¬ 
burst of fame and fortune, or even a bumper crop, have a reason 
of self-interest to support the Curtis bill. 


Tax laws, as now written, favor investors, money capital over 
bfain-or-talent-or-brawn capital. Sooner or later the inherent 
injustice in this will have to be recognized because, as things 
stand, thpse that have dough git,^automatically, but those that 
have talent rate singularly little consideration as between an 
occasional “fat" year and the many “lean" years. 


Congressman Curtis’ bill proposes an “averaging" principals 
to permit a windfall year to be computed, or spread, in the light 
of the income during the five previous years. If taxable income 
in the current year is -150% above the average taxable Income 
for the five years immediately preceding, talent would not have 
to pay at the confiscatory (72 to 82%) top tax rates, as at pres¬ 
ent, but would enjoy the same kind of “allowances" and “ad¬ 
justments" currently the privilege of the money-rich alone via 
oil, timber, cattle, citrus and similar “depletions," not to men¬ 
tion the generous, terms accorded real estate operators, who can 
take 'their losses up to 92% yet pay only 26% capital gains tax 
on their profits. 


It is not easy to follow the auditor jargon of tax legislation 
but under the Curtis law all talent will get a break. The Presi¬ 
dent of the Authors League of America, Rex Stout, has recently 
given a hypothetical case, to wit: 

u Let us assume that Author X has a best seller- and book 
cluu selection in 1961 (if the Curtis Bill becomes laio its pro¬ 
visions would not be applicable until five years after pass¬ 
age) . X receives a substantial down payment on the sale of 
movie rights, and earns heavy royalties. His 1961 income is 
$79,500. In the preceding five years his earnings were 1960, 
$3,000; 1959, $4,000; 1958, $6,000; 1957, $7,000, and 1956, $5,000 
(five year average, $5,000). 

U X would have the right to compute his 1961 income by the 
'averaging ' method, since his 1961 income, $79,500, is more 
than iy 2 times his average taxable income for the five pre¬ 
ceding years. The 1961 windfall income ($79,500), exceeded 
l 1 ^ times the five year average ($7,500) by $72,000, arid 
therefore, one-sixth of that amount ($12,000) is added to the 
income for each of the five preceding years. The same 
amount ($12,000) plus 1 y 2 times the average income ($7,500)- 
constitutes the total amount to be taxed in 1961 ($19,500)." 


Time is now very short. The Curtis Bill will come up before 
the next session of Congress early in 1956. It will get exactly as 
much sympathetic treatment as the spokesmen for talent, and 
talent standing on its own feet, evoke. It cannot be stressed too 
strongly that the astute and clever lobbyists for entrenched in¬ 
terests who are always seeking tax breaks will do their best to 
quietly ridicule and discount talent (nobodies) in favor of the 
traders in equities and other paper (somebodies) and that no¬ 
body will speak up for talent but talent. 


Show business has remained too lethargic to date. The Curtis 
Rill will not get Itself enacted into law just on spontaneous Con¬ 
gressional recognition of the cause of justice. Politics doesn't 
work that way. So get with it, fellows. Land. 


Uatuety 


Jap Loan, Plus $4,8(9,000 Thaw, Melts 
All MPEA Funds in Tokyo to Sept. 1 


Fly Chi Critics to N. Y. 

. Chicago, Nov. 29. 

Magna Theatre Corp. is flying 
film critics of the Chicago dailies 
to New York Dec. 9 for a gander 
at Todd AO’s “Oklahoma." As is 
customary, critics will only do a 
news story.around the pic, reserv- 
{ing critical opinions for the actual 
! Chicago opening Dec. 26. 

Gordon PlacRae, who plays Cur¬ 
ley, met lere with critics two 
weeks ago ns opening gun in the 
exploitation campaign. 



I Allied Artists’ “Phenix City 
Story" is being converted into a 
“message" picture for the benefit 
of audiences in foreign areas.. Add¬ 
ed to prints of the feature going 
out of the United States is a pro¬ 
logue stating that Phenix City, 
Ala., was an isolated instance of 
corruption on the municipal gov¬ 
ernment level and anything but 
typical of the U. S. 

It’s added that, in effect, the 
southern town provided a good ex¬ 
ample of democracy at work for. 
as depicted in the film, the forces 
of good have it within their power 
to overthrow an evil element that 
happens to gain power. 

AA apparently is aiming to avert 
any possible incident abroad such 
as that ^encountered by, Metro’s 
“Blackboard Jungle," which was 
withdrawn from the Venice Film 
Festival because of stated objec¬ 
tions to the pic by ■ Ambassador 
Clare Luce. “Jungle" deals with 
juvenile delinquency. 


100 TICKET OFFICES 
SELLING ’OKLAHOMA’ 

Seeking to encourage suburban 
patronage for “Oklahoma" at the 
Rivoli Theatre, N. Y., both the 
Skouras and Prudential circuits 
are now taking reservations for 
seats to the Todd-AO musical. 

People living outside Manhattan 
are now able to go to the boxoffices 
of some 100 houses and buy tickets 
for “Oklahoma," which is showing 
on a reserved-seat basis. They’re 
given reservation slips which can 
be converted into actual tickets at 
the Rivoli. That avoids having to 
stand in line at the Rivoli b.o. * 

Both circuits are trailerlzing the 
special service. 


REISSUE 1937 'ZOLA' 


Current Legit Spotlighting Of 
Muni, Schildkraut Evaluated 


Pleased with the success of “The 
Life of Emile Zola” In a test re¬ 
issue engagement at the Baronet, 
New York eastside art house, War¬ 
ner Bros, is planning to place the 
1937 Paul Muni starrer into gen¬ 
eral release. Pressbook and other 
promotional material are being up¬ 
dated. 

Both Muni and Joseph Schild¬ 
kraut, who portrays Capt. Dreyfus 
in Zola’s cause celebre, received 
new prominence recently as a re¬ 
sult of Broadway legit engage¬ 
ments, a factor that is seen as aid¬ 
ing the WB picture in obtaining 
dates. Muni was the star of “In¬ 
herit the Wind" before an eye Op¬ 
eration forced him to relinquish 
his role. However, his recovery 
has been rapid and he is expected' 
to resume his role in the hit play 
shortly. Schildkraut is . being 
hailed for his performance in “The 
Diary of Anne Frank." 


DEMOCRATS 
John D. Dingell, Mich. 
Wilbur D. Mills, Ark. 

Nobel J. Gregory, Ky. 
Aime J. Forand, R. I. 
Herman P. Eberharter, Pa. 
Cecil R. King, Cal. 

Thomas J. O’Brien, Ill. 
Hale Boggs, La. 

Eugene J. Keogh, N. Y. 
Burr P. Harrison, Va. 
Frank M. Karsten, Mo. 
Eugene J. McCarthy, Minn. 
Albert S. Herlong, Jr., Fla. 
Frank N. Ikard, Texas 


Culture Will Sell ’Em? 

Washington, Nov. 29. 

Asserting that the struggle 
between America and Russia 
will be ultimately decided by 
“ideas and ideals," Rep. Frank 
Thompson (D., N.J.) last week 
called for more "cultural ex¬ 
change" by this country. 

“Sending diverse examples 
of American cultural life 
abroad," added Thompson, 
“From American manufactured 
products to ‘Porgy and Bess,’ 
Louis Armstrong and our 
symphony orchestras, is a test¬ 
ed way of exploding the dam¬ 
aging myth, assiduously culti¬ 
vated by the totalitarian pow¬ 
ers, that w’e are cultureless 
materialists." 



Allied Foes, Too 


Washington, Nov. 29. 
Question of whether it should 
recommend legislation for Govern¬ 
ment control of motion picture 
film rentals will be decided by the 
Senate Small Business Subcom¬ 
mittee on Retailing, Distribution 
and Fair Trade Practices. 

However, the committee, headed j 
by Senator Hubert Humphrey (D., 
Minn.) intends to give all inter¬ 
ested parties a complete hearing 
at the sessions which will com¬ 
mence Jan. 25 or 26. The hear¬ 
ing, it is now estimated, will run 
four days or longer. 

Witnesses will be invited, ac¬ 
cording to Senator Humphrey's of¬ 
fice, from Allied States, Theatre 
Owners of. America, Eric John¬ 
ston’s office, the individual film 
distributors and, perhaps, the Dept, 
of Justice Anti-Trust Division. 
Meantime, staffers on the Hum¬ 
phrey subcommittee are already 
holding advance discussions with 
officers of all invited groups. 

The hearing w r as stirred up by 
Allied which contended its mem¬ 
bers were being squeezed by the 
distributors. 


ESCALATOR TO BALCONY 
A PHILLY GESTURE 

Philadelphia, Nov. 29. 

Installation of a new escalator 
for balcony patrons in the Stanton 
Theatre, oldest of the Stanley- 
Warner chain's first-runs, climaxed 
a $350,000 facelifting that has 
been given the company’s three de- 
luxers in recent months. 

The 105-step moving stairway, 
which cost $100,000, was described 
as one of the first of its kind in the 
United States. Included in the 
overhauling program for the Stan¬ 
ton, the original Stanley Theatre, 
w r ere a new front, marquee, large 
screen and new high fidelity Cine¬ 
mascope projection. 

Faced with the competition of 
newer built houses, the Stanley 
Warner management has also put 
a new front on its present Stanley 
and new marquee at the Mastbaum. 
Although three of the town's older 
first-runs, the Mastbaum, Stanley 
and Stanton are all located on 
West Market Street facing the 
city’s new all-out midtown com¬ 
mercial development—the Penn 
Center. 


REPUBLICANS 
Daniel A. Reed, N. Y. 
Thomas A. Jenkins, O, 
Richard M. Simpson, Pa, 
Robert W. Kean. N. J. 
Noah M. Mason, Ill. 

Hal Holmes, Wash. 

John W. Byrnes, Wis. 
Antoni N. Sadlak, Conn. 
Howard H. Baker, Tenn. 
Thomas B. Curtis, Mo. 
(Leo H. Irvin, Clerk) 


Interest on the American film 
industry loan to the Japanese gov¬ 
ernment runs to over $1,000,000 on 
the six year period and, like the 
loan itself, is repayable in dollars, 

I Irving Maas, executive in charge 
of the Far East for the Motion Pic¬ 
ture Export Assn, and the man who 
negotiated the loan with the Jap¬ 
anese, revealed in New York last 
week. 

. Maas thought that, even though 
there was natural hesitancy on the 
part of some companies to tie up 
their coin over an extended period, 
the loan arrangement was never¬ 
theless a very favorable one to the 
American companies. Loan plus re¬ 
mittance arrangements take care 
of the entire 4,350,000,000 yen ac¬ 
cumulation by the U. S. distribs 
in Japan up to September 1, 
1955, Mass said. Original, pro¬ 
posal called for liquidation' of 
funds only up till July. 

Loan is for $7,500,000 for a six 
year period at three percent' in¬ 
terest. It’s repayable. in seven 
semi-annual installments startinj 
in early December, 1958, under the 
agreement which was finalized 
Nov. 14 of this year. 

Prompt Thaw 

By way of reciprocal concession, 
the Japanese have agreed to the 
remittance of $4,800,000 out of 
blocked American yen funds, Maai 
reported. Coin will come out at the 


Fiscal Judo? 

Irving Maas, Motion Picture 
Export Assn. Far Eastern su¬ 
pervisor, who returned from 
Tokyo last week, was in Japan 
for nine months, working 
mostly on the loan deal which 
he describes as “a day to day 
struggle." 

The arrangement is the first 
of its kind. Coin is to be used 
for hydro electric develop¬ 
ment in Japan and no part 
of it goes to the Jap film in¬ 
dustry. The companies have 
made it plain it isn’t likely to 
set a precedent for other coun¬ 
tries. 


official rate of exchange and the 
Japanese have promised it’ll be 
thawed promptly, I. e. probably 
over a period of less than a year. 

Under current arrangements, the 
American companies are allowed 
to remit at the official rate 14% of 
their gross biz in Japan, or about 
$4,000,000 a year. Some 200,000,000 
yen about$500,000—are accumulat¬ 
ing as N. Y. share each month. 
Maas said no arrangements had 
been made for thawing this coin, 
which is over and above the regu¬ 
lar remittance. 

According to Maas, repayment 
of the loan will be at the official 
rate prevailing at the time so that 
the MPEA takes the risk of possi¬ 
ble devaluation of the yen. Of 
course, it could also work to the 
Americans’ advantage should the 
yen firm up. Maas noted that, ac¬ 
cording to the best available info, 
the status of the yen was likely to 
remain stable for many years to 
come, so that the threat of devalu¬ 
ation is a distant one. 

Maas said indie producers, not¬ 
ably Samuel Goldwyn and Walt 
Disney, had about 400,000,000 yen 
(over $1,000,000) blocxed in Japan 
which weren’t involved in the 
MPEA loan arrangement. He 
thought the Japanese, presumably, 
W'ould offer the indies a similar 
chance to get out their coin. 

Future Still Uncertain 

Loan notwithstanding, Maas said, 
he was unable to get the Japanese 
to assure a future stable mairket 
to the American companies, even 
though an attempt was made to get 
certain guarantees. He noted that 
MPEA now got 102 permits a year 
in Japan (the total American allo¬ 
cation is 122). “We’re down to the 
bone now," he said. “1 don’t see 
how they could cut us down fur¬ 
ther. Japan has become a seller’s 
market already, as far as the Amer¬ 
ican product is concerned. And 
anyway, the local market is really 
noncompetitive. Many of the out¬ 
lets are producer-controlled and 
the Japanese films get two-thirds 
of the business on a nationwide 
basis. A Japanese picture as a rule 
will play twice as many houses as 
an American film." 

On the question of Japanese 
pressure for the Americans to join 

(Continued on page 15) 
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L.A. Climbs; ‘Dolls Record $43,( 
‘Tarantula-‘Wild’ Socko 87G in 1# 
Spots, ‘Hobday $49,600, ‘Okla 40G 


Los Angeles, Nov. 29. 4 

With holiday weekend fattening 
local film trade, over-all gross total 
is shooting for best session since 
the Fourth of July, even with a 
couple of very disappointing new 
entries. “Guys and Dolls” shapes 
to get a new record at Hollywood 
Paramount to lead newcomers with 
$43,000. 

In the multiple runs, “Tarantu- 
la”-“Running Wild” combo is prov¬ 
ing a real crowd-pleaser with a 
fancy $22,000 in three small-seaters 
plus a rousing $65,000 in seven 
drive-ins. “Tender Trap” is catch¬ 
ing an okay $22,00t) in two regular 
firstruns plus $66,000 in two nabes 
and seven ozoners. 

“Queen Bee,” in three theatres, 
and ‘^Sincerely Yours,” also in 
three, are thin $17,000 and sad 
$14,000 respectively. 

Second weeks of “Cinerama Hol¬ 
iday” and “Oklahoma” dominate 
holdovers. Former is setting a new 
record of $49,600 in first full week 
while latter is holding near first 
week’s smash $40,100. 

Estimates for This Week 

Hollywood Paramount (F&M) 
(1,430: $1.25-$1.80) — “Guys and 

Dolls’ 1 (M-G). Record $43,000 after 
setting new all-time single day 
high on. Thanksgiving of $8,500. 
topping previous high of “Bwana 
Devil” made in 1952. Last week, 
“Big Knife” (UA) (4th wk), $7,000. 

State, Hawaii (UATC-G&S) 2.404; 
1,106; 90-$1.50)—“Tender Trap” 

(M-G) and “Shack Out On 101” 
(AA). Okay $22,000. Last week, 
“Quentin Durward” (M-G) (2d wk), 
$4,900. 

Globe. Hollywood, El Rey (FWC) 
(782; 756; 861; 90-$1.25)—“Taran¬ 
tula” (U) and “Running Wild” (U). 
Smash $22,000. Last week, in other 
units. 

Hillstreet Vogue, Fox Ritz 
(RKO-FWC) (2,752; 885; 1.363; 80- 
$1.50)—“Queen Bee” (Col) and 
“Crooked Web” (Col). Thin $17.- 
000. Last week, Hillstreet. Ritz 
with Hollywood, “3 Stripes In Sun” 
(Col) and “Undercover Man” (Col) 
(reissue), $18,000; Vogue, “Girl 
Red Velvet Swing” (20th) and 
“Meet Danny Wilson” (U) (reissue) 
(2d wk), $2,600. 

Pantages, Warner Downtown, 
Wiltern. (RKO-SW) (2,812; 1,757; 
2,344; 90-$l.50)—“Sincerely Yours” 
(WB) and “Return Jack Slade” 
(Continued on page 15) 


Broadway Grosses 

Estimated Total Gross 

This Week. .... $602,800 

lBused on 22 theatres.) 

Last Year .$685,700 

(Based on 22 theatres.) 


‘Trap Socko 20G, 
Prov.;TemaIe ? 9G 


Providence, Nov. 29. 

Solid is the word for “Tender 
Trap” at the State. With upped 
scale, it is considerably ahead of 
its opposition. Brisk weekend biz 
is hypoing Albee’s “Female On the 
Beach.” Strand looks fairly nice 
with “Count Three and Pray.” 

Estimates for This Week 

Albee (RKO) (2,200; 50-75) -- 
“Female On Beach” (U) and “Las 
Vegas Shakedown” (U). Brisk 
$9,000. Last week, “Died Thousand 
Times” (WB) and “Illegal” (WB), 
$7,000. 

Majestic (Fay) (2,200; 50-75) — 
“View Pompey’s Head” (20th) and 
“City Shadows” (20th) (2d wk). 
Five-day holdover looks oke $6,- 
500. Last week, $12,000. 

State (Loew) ' (3,200; 65-90) — 
“Tender Trap” (M-G) and “Desert 
Sands” (M-G). Sturdy $20,000. 
Last week, “Queen Bee” (Col) and 
“Duel On Mississippi” (20th), 
$ 8 , 000 . 

Strand (Silverman) (2,200; 50- 
75)—"Count Three and Pray” (Col) 
and “Fighting Chance” (Rep). Hep 
$7,000. Last week, “Three Stripes 
In Sun” (Col) and “Teenage Crime 
Wave” (Col), $7,500. 


‘Trap’Terrif $23,000, 
Cleve.; ‘Lawless’ Big 18G 

Cleveland, Nov. 29. 

Outstanding this stanza is “Ten¬ 
der Trap,” terrific at State. How¬ 
ever, “Lawless Street”-“Teenage 
Crime Wave” is surprisingly big at 
the Allen. Latter also is next 
strongest bfct in city. “Good Morn¬ 
ing, Miss Dove” looms nice at 
Hipp. “View From Pompey’s 
Head” shapes mild at Palace. 

Estimates for This Week 

Allen (S-W) <3.000; 70-$l)— 

“Lawless Street” (Col) and “Teen¬ 
age Crime Wave” (Col). Great $18,- 
000. Last week, “Died 1,000 Times” 
(WB), $8,500. 

Hipp (Telem’t) (3.700; 70-$l)— 
“Miss Dove” (20th). Nice $12,000. 
Last week, “Footsteps in Fog” 
(Col) and “Night Holds Terror (In¬ 
die), $8,500. 

Lower Mali (Community) (585; 
70-90)—“Man Who Loved Red¬ 
heads” (Indie). Thin $1,800* Last 
week. “Mau" Mau” (Indie) and 
“Paris Express” (Indie), $2,400. 

Ohio (Loew) (1.244; 70-90) — 

“African Lion” (BV) (2d wk). Fine 
$9,000. Last week, $9,400. 

Palace (RKO) (3.286; 70-90)— 
“View Pompey’s Head” (20th). 
Mild $9,000. Last week, “Treasure 
Pancho Villa” (RKO), $9,600. 

State (Loew) <3.500; 70-90)— 

“Tender Trap” (M-G). Great $23,- 
000. Last week, “Lucy Gallant” 
(Par), $8,000. 

Stillman (Loew) (2,700; 70-90)— 
“Lucy Gallant” (Par) <m.o.). Rou¬ 
tine $5,000. Last week, “Man With 
Gun” (UA) (m.o.), same. 


‘Man’ Tall $17,000 Tops 
Toronto; ‘Knife’ Sharp 
14G, ‘Ulysses’ Big 14?G 

Toronto, Nov. 29. 

Of the newcomers here this 
week, “Tall Men” and “Big Knife” 
are off to hot starts, with the for¬ 
mer leading. “Girl in Red Velvet 
Swing” is not up to expectations. 
In second stanzas, “Ulysses” is 
very big at a two-house combo, 
with “View From Pompey’s Head” 
also holding well. “Trial” shapes 
good in third frame. 

Estimates ^or This Week 

Christie, Hyland (Rank) <848; 
1.354; 75-$l)—“Night My Number 
Came Up” (Rank). Nice $7,000. 
Last week, “It’s Wonderful Life” 
(Indie) (reissue), $4,500. 

Downtown Glendale, Scarboro, 
State, Westwood (Taylor) • (1.059; 
955; 696; 694; 975; 40-75)—"War¬ 
riors” (AA) and “Boby Ware Is 
Missing” (AA). Oke $12,000. Last 
week, “Cult of Cobra” <U) and 
“Seminole Uprising” (Col), $10,500. 

Egrlinton, University <FP) (1.083: 
1.558; 60-$l)—"Ulysses” (Par) (2d 
wk). Holding big at $14,000. Last 
week, $19,000. 

Fairlawn, Odeon (Rank) (1.165; 
2.580; 60-$l)—“View From Pom¬ 
pey’s Head” (20th) (2d wk). Okay 
$10,000.* Last week, $16,000. 

Imperial <FP> <3,373; 60-$ D— 
“Tall Men” (20th). Fine $17,000. 
Last week, “Never Too Young” 
(Par) (3d wk), $9,000. 

Loew’s (Loew) (2.090; 60-81)— 
“Trial” (M-G) (3d wk). Holding 
neat at $10,000. Last week, $12,- 
500. 

Shea’s (FP) (2.386; 60-SI)—“Girl 
in Red Velvet Swing” <20Lh). Okay 
$9,000. Last “week, “McConnell 
Story” (WB) (2d wk), $3,000. 

Towne (Taylor) (695; 75-81 )— 
“Colditz Story” <IFD). Good $5,500. 
Last week, “Sheep Has 5 Legs” 
(UMPO), $4,500. 

Uptown (Loew) <2,745; 60-$ 1)— 
“Big Knife” (UA). Fine $14,000. 
Last week. “Quentin Durward” 
(M-G), $7,000. 


‘HARRY’BOFFO $8,500, 
D.C.;‘DOVE’HEP 14G 

Washington, Nov. 29. 

Thanksgiving weekend brought 
a biz bonanza to mainstem houses, 
hypoed by influx of tourists. With 
five .newcomers and holdovers 
showing renewed vigor, general 
average was best here in months. 
“Guys and Dolls,” in second stanza 
at Keith’s, is still out in front with 
smash take. “Trouble With Har¬ 
ry” at small-seater Dupont looks 
sturdiest newcomer. “Good Morn¬ 
ing Miss Dove” is pleasing at 
Palace. 

Estimates for This Wek 

Ambassador (SW) (1,490; 75-$l) 
—“Sincerely Yours” (WB). Fair 
$4,000. Last week, “Sister Eileen’ 
(Col), $4,500,. 

Capitol (Loew) (3,434; 75-$1.10) 
—“Tender Trap” (M-G) (2d wk). 
Firm $17,000 after $23,000 last 
week. Goes another week. 

Columbia (Loew) (1,174; 70-95) 
(Continued on page 15) 


‘Head’ Lofty $13,000 In 
Pitt; ‘Gun’ Bangup 15G, 
‘Miss Dore’ Smash 10G 

Pittsburgh. Nov. 29. 
Surprise click of “Man With a 
Gun” at Penn and dismal showing 
of “Sincerely Yours,” which Stan¬ 
ley double-billed with “Treasure 
of Pancho Villa,” are outstanding 
features. of this holiday week. 
“View From Pompey’s Head” is 
potent at Han*is while “Good 
Morning, Miss Dove” shapes stout 
at Fulton. Both are staying over. 

Estimates for This Week 
Fulton (Shea) (1,700; 65-$l)— 
Good Morning, Miss Dove” (20th). 
Mixed reviews but good holiday 
biz should help it to sock $10,000, 
stays. Last week. “Tarantula” (U) 
and “Running Wild” (U), $5,500. 

Guild (Green) (500; 65-$l)—“In¬ 
spector Calls” (AA) (2d wk). Hold¬ 
ing well, and continues. Looks 
like $2,200, much beter than last 
week’s $2,000. 

Harris (Harris) (2,165; 65-$ 1)— ; 
“View Pompey’s Head” (20th). Po¬ 
tent $13,000; stays on. Last week, 
“Queen Bee” (Col), helped by 
Thanksgiving Eve previews to 
$7,500. 

Penn (UA) (3,300; 65-$l)—“Man 
With Gun” (UA). Surprise click 
here at fine $15,000, but manage¬ 
ment figures it’s strictly a one- 
weeker. Last week, “Tender Trap” 
(M-G) (2d wk), $11,000. 

Squirrel Hill (SW) (900; 65-$l)— 
“I Am Camera” (DCA). Notices 
are supposed to mean everything 
here, but not this time. Crix no 
like but it’s doing great at $5,500. 

(Continued on page 15) 


Dolls’ Still Paces Philly, ffow 46G; 

Gun Hotsy 19G, ‘Miss Dove’ 17G 


Philadelphia, Nov. 29. 
Holiday plus big football games 
kited boxoffice here although 
matinee trade was off. “Guys and 
Dolls” is still pacemaker, with a 
smash total in third Randolph 
week to top previous round. “Man 
With Gun” looks bangup at Gold¬ 
man while “Big Knife” is sharp at 
Viking. "I Am Camera” shapes 
•snappy at the Studio. “African 
Lion” looms big in second Stanton 
week. “Good Morning, 'Miss Dove” 
i is rated lair at the Fox. “Cine- 
l rama Holiday”' soared to a great 
; take in 41st week* at Boyd. 

Estimates for This Week 
Arcadia <S&S) (625; 99-$ 1.40)— 
I “Trial” (M-G) (5th wk). Great 
' $9,000. Last week, $10,000. 

! Boyd (SW) (1,430; $1.25-$2.60)— 
.“Cinerama Holiday” (Indie) (41 si 
! wk). Extra shows boosting this to 
, great $18,000. Last week. $1.2.000. 
' Fox (20lJi) <2.250; 90-$1.40)— 

i “Miss Dove” (20th). Fair $17,000. 
Last week, “Pompey’s Head” (20th) 
(3d wk). $11,000. 

Goldman (Goldman) (1.250; 65- 
$1.35)—“Man With Gun” «UA». 
.Stout $19,000 for 9 days. Last 
week, “Rebel Without Cause” 
• WB; <2(1 wk), $14,000. 

Mastbaum »SW) (4.370; 99-$ 1.49) 
—“Treasure Pancho Villa” (RKO). 


Just okay at $17,000. Last week, 
“three . Stripes in Sun” (Col), 
$i0,000. 

Midtown ((Goldman) (2,500; 75- 
$1.49)—“Desperate.. Hours” (Par) 
(6th wk). Modest $7,000. Last 
week, $8,000. 

Randolph (Goldman) (2.500; 75- 
! $1.80)—“Guys and. Dolls” (M-G) 
i (3d wk). Terrific $46,000. Last 
week, $42,000. 

• Stanley (SW) (2.900; 74-$1.40)— 
I “Tender Trap” (M-G) (2d wk). Tidy 
• $18,000 or near. Last week, $15,000. 

I Stanton (SW) (1,483; 75-99)— 
j “African Lion” (BV) (2d wk). Rous¬ 
ing $12,000. Last week, $12,500. 

I Studio (Goldberg) (400; 90-$1.49) 
j “I Am a Camera” (DCA). Smash 
; $10,000. Last week, “Great Ad- 
j venture” (Indie) <3d wk), $3,000. 

I Trans-Lux (T-L) (500; 50-$1.80) 
—“To Catch Thiel” (Par) (17th wk). 
Fair $3,700. Last week, $3,200. 

Viking (Sley) < 1,000; 74-$1.40)— 
"Big Knife” (UA). Sharp $18,000 
or over. Last week, “Girl In Red 
. Velvet Swing” (20th) (4th wk), 
$9,500. 

Trans-Lux World (T-L) <604; 99- 
$1.50) — “Love Is Splendorcd 
Thing” (20th) (2d run). Poor $1,000. 
Last week, “Immortal City” (Indie) 
(4th wk), $2,500. 
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‘Hours’ Hotsy 17G, Cincy; ‘Miss Dove 
Lush $11,009, ‘Sincerely’ Fairish % 


Key City Grosses 


Estimated Total Gross 
This Week .$2,980,600 

(Based on 23 cities and 231 
theatres, chiefly first runs, in¬ 
cluding N: Y.) 

Total Gross Same Week 

Last Year. $3,279,100 

(Based on 25 cities and 232 
theatres.) 

‘Dolls’ Huge 40G, 
Det.; ‘Knife 18G 

Detroit, Nov. 29. 
Good week is in. prospect for 
downtown houses. “Guys and 
Dolls” is headed toward huge take 
at the Adams. “Rebel Without 
.Cause” is kicking up its heels at 
Palms “The View From Pompey’s 
Head” looks good at the Fox. “Bfg 
Knife” shapes sharp at the Michi¬ 
gan. “Tarantula” looms smash in 
second round at the Broadway- 
Capitol. 

Estimates for This Week 
Fox (Fox-Detroit) (5,000; $1- 

$1.25) — “View From Pompey’s 
Head” (20th). Good $25,000 or 
near. Last week, “Girl in Red Vel¬ 
vet Swing” (20th) and “Laura” 
(20th) (reissue) (2d wk), $9,000. 

Michigan (United Detroit) (4,000; 
$1-$1.25)—“Big Knife” (UA) and 
“Top Gun” (Col). Sharp $18,000. 
Last week, “Queen Bee” (Col) and 
“Special Delivery” (Col), $19,000. 

Palma (UD) (2,961; $1-$1.25)— 
“Rebel Without Cause” (WB) and 
“Apache Woman” (UA). Big $22,- 
000. Last week, “Phenix City 
Story” (AA) and “Bengazi” (RKO) 
(3d wk), $15,000. 

Madison (UD) (1,900; $1-$1.25)— 
“Tempest in Flesh” (Indie) and 
“Sins of Pompeii” (Indie) (2d wk). 
Down to $8,000. Last week, $8,000. 

Broadway-Capitol (UD) (3,500; 
$1-$1.25)— “Tarantula” (U) and 
“Running Wild” (U) (2d wk). Sock 
$15,000 or close. Last week, 
$23,000. 

United Artists (UA) (1,939; $1- 
$1.25) — “Good Morning, Miss 
Dove” (20th) (2d wk). Fair $7,500. 
Last week, $8,700. 

Adams (Balaban) <1,700; $1- 

$1.25)—“Guys and Dolls” (M-G). 
Tremendous $40,000. Last week, 
“Tender Trap” (M-G) (4th wk), 
$9,000. 

Music Hall (Cinerama Produc¬ 
tions) -(1,194); $1.40-$2.65)—“Cine¬ 
rama Holiday” (Indie) (42d wk). 
Strong $22,300. Last week, $24,400. 

Trap’ Fancy $14,000 In 
Port.; Tarantula’ Fast 
11G, ‘Dove’ Modest 8G 

Portland, Ore., Nov. 29. 
Biz is perking this round after 
being on skids for last few weeks. 
“Tarantula”-“Running Wild” combo 
shapes torrid at Paramount while 
“Tender Trap” looms lusty at Lib¬ 
erty. “Good Morning, Miss Dove” 
is only modest at the Fox. “African 
Lion” still is nice Jn third round 
at the Guild. 

Estimates for This Week 
Broadway (Parker) (1,890; 90- 
$1.25)—“Sincerely Yours” (WB) 
and “Bobby Ware Missing” (AA). 
Drab $6,000. Last week, “Phenix 
City Story” (AA) and “Bowery 
Boys Meet Mobster” (AA), $6,300. 

Fox (Evergreen) (1,536; $1-$1.25) 
—“Miss Dove” (20th) and “Wa- 
kamba” (RKO). Moderate $8,000. 
Last week, “Pompey’s Head” (20th) 
and “Adventures of Sadie” (20Ui) 
(2d wk), $6,400. 

Guild (Indie) (400; $l>s—“Afri¬ 
can Lion (BV) (3d wk). Nice $6,500. 
Last week, $6,200. 

Liberty (Hamrick) (1.875; 90- 

$1.25)—“Tender Trap” (M-G) and 
“Santa Fe Passage” (Rep). Lusty 
$14,000. Last week, “Man With 
Gun” (UA) and “Sabaka” (UA) (2d 
wk), $4,700. 

Orpheum (Evergreen) (1,600; $1- 
$1.25)—“Count -3 and Pray” (Col) 
and Hell’s Horizon” (Col). Fine 
$9,000. Last week, “Rebel Without 
Cause” (WB) and Illegal” (WB) 
(3d wk), $7,700. 

Paramount (Port-Par) (3,400; 65- 
$1)—"TaranjluU” (U) and “Run¬ 
ning Wild” (U). Torrid $11,000 or 
over. Last week, “Desperate 
Hours” (Par) and “Glass Tomb” 
(Indie) (2d wk), $6,600. 


Cincinnati, Nov 29 

Thanksgiving Day bulge is‘j n 
evidence at all major stands thi, 
frame. There are new bills at all 
houses except the Capitoi. In ironf 
is “Desperate Hours,” shaping for 
a torrid Albee session. “Purple 
Mask” looms large at the Grand 
Keith’s is heading for a swell take 
on “Good Morning, Miss Dove” 
“Sincerely ,Yours” stacks fairish 
for • thte Palace, Exhibs report 
strong participation in the Audi¬ 
ence Award program; also pleas¬ 
ing returns on sales of tickets in 
gift books.. “Cinerama Holiday” 
still is lively in 23d Capitol round. 

Estimates for This Week 

Albee (RKO) (3,100; 75-$1.25)_ 
“Desperate Hours” . (Par). Hotsv 
$17,000. Last week, “Tender 
Trap” (M-G), $15,000. 

Capitol (Ohio Cinema Corp) (l. 
376; $1.20-$2.65>—“Cinerama . Hol¬ 
iday” (Indie) (23d wk). Looks like 
$18,000, still jingling in face of 
Yule shopping trip. Last week. 
$24,700 with aid of holiday extra 
shows. Noticeable pickup on cred¬ 
it charges and buys of gift books 
by business firms. 

Grand (RKO) (1,400; -75-SI)__ 

‘‘Purple Mask” (U) and “Looters-” 
(U). Hefty $9,500. Last week, 
“Rebels Without Cause” (WB) 
(m.o.) (3d wk), at 75-$1.10 scale, 
$5,000. 

Keith’s (Shor) (1,500; 75-$1.25)— 
“Good Morning, Miss Dove” 
(20th). (20th), Swell $11,000. Holds 
for second stanza. Last week, 
“Kentuckian” (UA) (2d wk), 
$ 8 , 000 . 

Palace (RKO) (2,600; 75-$1.10) 
—“Sincerely Yours” (WB). Fairish 
$9,000. Last week, "Died Thou¬ 
sand Times” (WB), $7,500. 


‘Holiday’ Wham $30,300, 
Frisco; ‘Gun’ Great 13G, 
‘Trap’20G,‘Dolls’ 23G, 2d 

San Francisco, Nov.. 29. 
Two extra Thanksgiving shows 
sparked “Cinerama Holiday” to 
standout showing here this stanza 
at Orpheum. This'gave this pro¬ 
duction a wham. $30,300 for 17th 
round. “Man With Gun” also is 
sock at United Artists while “Guys 
and Dolls” Is still great in second 
week at Stagedoor. Both are Gold- 
wyn productions, former by young 
Sam, Jr. “Tender Trap” is rated 
solid at Warfield. 

Estimates for This Week 


Golden Gate (RKO) (2,859; 80- 
$1) — “Treasure Pancho Villa” 
(RKO) and “Pearl South Pacific” 
(RKO). Okay $12,500. Last week, 
“Kiss Blood Off Hands” <U) and 
“Johnny Stool Pigeon” (U) (reis¬ 
sue), $8,500. 

Fox (FWC) (4,651; $1.25-$1.50)- 
“Miss Dove” (20th) and “No Man’s 
Woman” (Rep). Mild $11,500. Last 
week, “Pompey’s Head” (20th) and 
“Stranger’s Hand” (Indie) (3d wk), 
$6,500 in 5 days. 

Warfield (Loew) (2,656; 65-90)— 
“Tender Trap” (M-G). Solid $20.- 
000. Last week, “Billy Kid” (In¬ 
die) and “Honky Tonk” (Indie) (re¬ 
issues), $9,500. 

Paramount (Par) (2,646: 90-$D— 
“Rebel Without Cause” (WB) and 
“Massacre Canyon” (Indie) (2d 
wk). Great $16,000 or close. Last 
week, $22,000. 

St. Francis (Par) (1,400; $1-. 
$1.25)—“Sincerely Yours” <WB). 
Oke $10,000 or less. Last week, 
“Desperate Hours” (Par) (4th wk), 
$ 8 , 000 . 


Orpheum (Cinerama Theatre, 
Calif.) (1,458; $1.75-$2.65)—“Cine¬ 
rama Holiday” (Indie) (18th wk). 
The 17tli round ended Sunday (27) 
pushed to wham $30,300. Last 
week, $22,000. 

United Artists (No. Coast) '1-- 
207; 70-$l)—“Man With Gun” 
(UA) and “Big Bluff”. (UA). Spelt 
$13,009 or a bit over. Last week, 
“Desert Sands” (UA) and “Fort 


Yuma” (UA), $7,000. 

Stagedoor . (A-R) (440; $l-$2.20) 
—“Guys and Dolls” (M-G) '2d 
wk). Great $23,000. Last week, 
$24,000. Iirl 

Larkin (Rosener) (400; $1)— 
licit Interlude” (Indie) (4th wk>. 
Nice $2,200. Last week, $3,000. 

Clay (Rosener) (400; $ 1 )—“Sheep 
Has 5 Legs” (UMPO) (7th wk). 
Smash $4,600. Last week, $4,500. 

Vogue (S. F. Theatres) (377; $1 
—“Great Adventure” (Indie) '-h' 1 
wk). Big $2,700, same as last week. 

Bridge (Reade-Schwarz) 
$1.25-$1.50)—“Naked Sea” (Ind'ri 
, (2d wk). Big $2,500. Last week, 
'ditto. .inpfl 

Rio (Schwarz) (397; $1}~- 
Shoes” (UA) and “Tight Littic is 

land” (UA) (reissues) (2d wk/. 

Fancy $2,800. Last week, $ 3 .uuu. 
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PICTURE CROSSES 


Head’ Boff $36,600, Chi; ‘Sun’ Bright 
12G, ‘Rebel’ Lively 33G, Trap’ Tight 
33G, Both 2d, Dolls’ Great 70G, 3d 


Chicago, Nov. 29. - 

With few big openers this round, 
Windv City holdovers a*e holding; 
well although hurt b£ ; snow and] 
cold on Sunday (27). “View From 
Pnninev’s -Head” shapes sock $36,- 
000 £ first frame at United Artists. 
•‘Three Stripes in Sun” looks fine 
W 000 at the Grand. 

t'TIonky Tonk” and “Billy the 
Kid” combo shapes fast $11,000 at 
Monroe. “Naked Sea” and “Quest 
for Lost City” twinner is nice 
$3 700 opener at Carnegie. 

‘‘Rebel Without Cause” stays 
cm nsh in second stanza at the 
Se Lake. “Tender Trap” is still 
cnarin* real fcdin on second ses- 
Sfn at the Oriental. “Man With 
Gun” and “Fort Yuma” duo con¬ 
tinues tall in second at Roosevelt. 
“Sheep Has Five Legs” looks big 
for second week at Surf. 

Big grosser still is “Guys and 
Dolls” in thii’d week at the Chi¬ 
cago. “I Am a Camera” is down 
in "third round at the Loop. “Trial 
stays hefty in fourth stanza at the 
Woods and “Cinerama Holiday” 
keens fast pace in the 24th week 
at the Palace. 

Estimates for This Week 
Carnegie (Telem’t) (480; 95)— 
“Naked Sea” (Indie) and “Quest 
for Lost City” (Indie), Nice $3,- 
700. Last week, “On£ Steo to 
Eternity” (Indie) (2d wk), $2,900. 

Chicago (B&K) (3,900: 98-$1.80V 
—“Guvs and Dolls” (M-G) (3d wk). 
Big $70,000. Last week, $82*000. 

Grand (Nomikos) (1,200: 98-$l) 
—"Three Stripes in Sun” (Col) and 
“Teenage Crime Wave” (Col). Nice 
$12,000. Last week. “Naked Dawn” 
(U) and “Hold Back Tomorrow” 
(U>. $6,000, 

Loop (Telem’t) (606; 90-S1.25)— 
“I Am Camera” (DCA) (3d wk). 
Neat $7,800. Last week, $10,000. 

Monroe (Indie). (1.000; 67-87)— 
“ITonkv Tonk” (M-G) and “Billy 
Kid" (M-G) (reissues). Good $11.- 
000. Last week, “Music Land” 
(RKO) (2d wk). $4,000. 

Oriental (Tndie) (3.400; 98-$1.25) 
—"Tender Trap” (M-G) (2d wk). 
Tail $33,000. Last week. $30,000. 

Palace (Eitel) (1,484; $1.25-$3.40) 
—“Cinerama Holiday” (24th wk). 
Swell- $40,800. Last week, $36,000. 

Roos<*veU (B&K) (1.400; 65-98)— 
“Man Whh Gun” (UA) and “Fort 
Yuma” (UA) (2d wk). Hefty $19,- 
000. Last week, $22,000. 

State-Lake (B&K) <2,400; 65-98) 
—-“Rebel Without Cause” (WB) 
(2d wk). Solid $32,000. Last week, 
$37,000. 

Surf (II&E Balaban) (685; 95)— 
“Sheep Has 5 Legs” (UMPO) (2d 
wk). Hotsy $6,200. Last week, 

$ 6 , 000 . 

United Artists (B&K) (1,700; 65- 
98'—“View From Pompey’s Head” 
(20th). Smash $36,000. Last week, 
“To Hell and Back” (U) '(6th wk), 
$14,000. 

Woods (Essaness) (1,206; 98- 

$1.25)—“Trial” (M-G) (4th wk). 
Strong $18,500. Last week, $18,000. 

Ziegfeld (Lopert) (430; 98)—“3 
Forbidden Stories” (Indie) and 

Edge of Divorce” (Indie) (reis¬ 
sues). Dull $2,000. Last week. 

The Damned” (Indie) and “A 
Love Story” (Indie), $1,800. 

‘DOVE 7 AVERAGE 1?G, * 
L’VILLE; TRAP 10G 

Louisville, Nov. 29. 
■thanksgiving holiday arid strong 
weekend will give downtown 
houses a boost this week. Weather 
has been ideal, and firstruns are 
showing up fairly strong. “Good 
Morning, Miss Dove” at'Rialto 
Shapes okay while “Tender Trap” 
at State is shaping in same groove. 

I Died Thousand Times” at the 
wiary Anderson is rated moderate. 
Holdover of “Desperate Hours” at 
Kentucky is continuing hefty pace. 
Estimates for This Week 
Kentucky (Switok) (1,000; ^e-Pfi) 
r- Desperate Hours” (Par) (2d wk). 
Mill healthy at $6,500 after .first 
" eek’s $8,000. • 

Mary Anderson (People’s) (1.000; 
65-75)—“Died 1,000 Times” (WB). 
Moderate $6,500. Last week. 
Kebel Without Cause” (WB) (2d 
wk), $5,500. 

(Fourth Avenue) (3,000;‘ 
n ,,— *G°od Morning, Miss 
Dove (20th). Helped by holiday 
to oke $12,000. Last week, 

$11 000 Ure Pancho ViUa ” ®KO), 
4 State (Loew’s) (3,000; 55-85)— 
Tra P” <M-G). Fairish 
?n°5 00 ‘,. Last week, .“Three Stripes 
w?.V n , <Col) and “Apache Am- 
oush (Col), $9,000. 


Estimates Are Net 

Film gross estimates as re¬ 
ported herewith from the vari¬ 
ous key cities, are net; i.e. f 
without usual tax. Distrib¬ 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in¬ 
come. 

The parenthetic admission 
priced, however, as indicated, 
include the U. S. amusement 
tax. 


Trap’Smart 36G, 
Hub; ‘Slade’ 23G 

Boston, Nov. 29. 

Start of traditional pre-Xmas 
slump is beginning to show around 
the edges this frame. However, 
“Guys and Dolls” is still smash at 
the Astor in third round. Best new 
pic is “Tender Trap,” hotsy at the 
State and Orpheum. “Jack Slade”, 
shapes nifty at the Paramount and 
Fenway. “View From Pompey’s 
Head” looks slow at the Metropoli¬ 
tan. “Good Morning, Miss Dove” 
is just okay at the Memorial. 

Estimates for This Week 

Astor (B&Q) (1,500; $1-$1.80)— 
“Guys and Dolls” (M-G) (3d wk). 
Still leads city, wow $28,000. Last 
week, $34,000. 

Beacon Hill (Beacon Hill) (678; 
74-$1.25)r—“French Line” (RKO) 
(3d wk). Okay $4,000 in 6 days. 
Last week, $4,000. 

Cinerama. (Cinerama Produc¬ 
tions) (1,354; $1.25-$2.85)—“Cine¬ 
rama Holiday” (Indie) (14th wk). 
Lofty $22,000 or more. Last week, 
$31,000. 

Exeter (Indie) (1.300; 60-$l)— 
“Sheep Has 5 Legs” (Indie) (4th 
w>. Slick $7,000. Last week, 
$9,000. 

Fenway (NET) (1,373; 60-$l)— 
“Jack Slade” (AA) and “Warriors” 
(AA). Nifty $8,000. Last week, 
“Lucy Gallant” (Par) and “They 
Who Dared” (Indie), $3,500. 

Kenmore (Indie) (700; 85-$1.25) 
—'''Marty” (UA) (17th wk). Great 
$7,500. Last week, $7,000. 

Memorial (RKO) (3,000; 60-$l)— 
“Miss Dove” (20th) and “African 
Manhunt” (Rep). Stout $14,000. 
Last week, “Lady Godiva” (U) and 
“Kiss Fire” (U), $12,000. 

Metropolitan (NET) (4,357; 60- 
$ 1 )—“View From Pompey’s Head” 
(20th) and “Apache Woman” (AR). 
Slow $14,000. Last week, "Big 
Knife” (UA) and “No Man’s Wom¬ 
an” (Indie), $11,000. 

Mayflower (ATC) (689; 65-$l)— 
“Deep Blue Sea” (20th) (3d-final 
wk). Okay $3,500. Last week, 
$4,500. 

Paramount (NET) (1,700; 60-$l) 
—“Jack Slade” (AA) and “War¬ 
riors” (AA). Study $15,000.; Last 
.week, “Lucy Gallant” (Par) and 
“They Who Dared” (Indie), $9,000. 

pRffrim (ATC) (1,838; 60-75-95) 
—“Count Three and Pray” (Col) 
and “Undercover” (Col). Oke 
$9,000. Last week, “Died 1,000 
Times” (WB) and “Hell’s Horizon” 
(Indie) (2d wk), $4,500. ' 

Orpheum (Loew) (3,000; 60-$l)— 
“Tender Trap” (M-G). Torrid $22,- 
000. Last week, “Man With Gun” 
(UA) and “Desert Sands” (UA), 
$15,000. 

State (Loew) (3,400; 50-$l)— 

“Tender Trap” TM-Q). Fat $14,- 
000. Last week, “Man With Gun 
(UA> and “Desert Sands” (UA), 
$9,000. _ 

'Gun’ Great $13,000 In 
Seattle;‘Trap’14G 

Seattle, Nov. 29. 

Holiday is helping firstrun biz 
he&e currently but not as much as 
hoped for, with over-all picture 
quite spotty. Pacing field is “Ten¬ 
der Trap,” with a snappy session 
at Orpheum. “African Lion” is 
wow in second Music Box-week. 
“Man With Gun” shapes great at 
Coliseum. 

Estimates for This Week 

Blue Mouse (Hamrick) (800; 90- 
$1.25) — “Rebel Without Cause” 
(WB) and “Illegal” (WB) (move- 
overs). Terrific $7,500. It’s third 
week downtown for “Rebel” and 
second for “Illegal.” Last week, 
, “Bed”. (Indie) (3d wk), $3,800. 

! Coliseum (Evergreen (1.870; 90- 
$1.25)—“Man With Gun” (UA) and 
1 (Continued on page 15) 


‘DOVE’ NICE $10,000, 
BALTO; TRAP’ 9G, 2D 

Baltimore, Nov. 29. 

Fairish grosses prevail for most 
part here this week. “Good Morn¬ 
ing, Miss Dove” is pleasing at the 
Town. “Big Knife” is okay at Film 
Centre." Second roupd of “Tender 
Trap” is nice at Cdntury. “Queen 
Bee” is a major disappointment 
at the Stanley. 

Estimates for This Week 

Century (Fruchtman) (3,000; 35- 
$1.25)—“Tender Trap” (M-G) (2d 
wk). Sttfunch $9,000 following 
$12,000 opener. v 

Cinema TSchwaiber) (460; 50-$ 1) 
—“Chance Meeting” (Indie). Fair¬ 
ish $3,300. Last week, “Holly and 
Ivy” (Indie), $3,000. 

Film Centre (Rappaport) (960; 
50-$l)—“Big Knife” (UA). Firm 
$4,500. Last week, „ “3 Cases Of 
Murder” (Indie) (2d wk), $2,500. 

Hippodrome (Rappaport) (2,100; 
35-$l) — “Trial” (M-G) (3d wk). 
Okay $7,000 after $8,000 in second. 

Keith’s (Fruchtman) (2,400; 35- 
$1)—“Return Of Jack Slade” (AA). 
Closing this house (parking lot sup¬ 
plants it> with sad $4,000. Last 
week, “3 Forbidden Stories” 
(Indie), $3,500. 

Little (Rappaport) (310; 50-$l)— 
“African Lion” (BV) (4th wk). 
Solid $3,000. Last week $4,000. 

Mayfair (Hicks) (980; 20-70) — 
“3 Stripes In Sun” (Col). Brisk 
$4,800. Last week, ^“Vanishing 
American” (Rep), $4,000, 

New (Fruchtman) (1,600; 35-$l) 
— “View From Pompey’s Head” 
(20th) (2d wk). Modest $5,000 after 
$7,500 opener., 

Playhouse (Schwaber) (320; 50- 
$1)—“I Am Camera” (DCA) (2d 
wk). Sock $4,500. Last week, 
$5,500. 

Stanley (WB) (3,200; 35-$l) — 
“Queen Bee” (Col). Sad $5,000 
despite personal by Joan Crawford. 
Last week, “Rebel Without Cause” 
(WB) (4th wk), $6,000. 

Town (Rappaport) (1,400; 35-$l) 
—“Miss Dove” (20th). Nice $10,- 
000. Last week, “Man With Gun” 
(UA) (11 days), $15,000. 


‘Rebel’ Mighty 
18G Leads Mpls. 

Minneapolis, Nov. 29, 

With an array of nearly all new¬ 
comers on tap and Thanksgiving 
weekend holiday to help, the box- 
office is looking up for a change 
this round. “Rebel Without Cause-” 
and “African Lion,” in particular, 
appear to be headed for top fig¬ 
ures “Good Morning, Miss Dove” 
looks good. Lone exception is 
“Sincerely Yours” which was 
yanked at the State after only four 
pathetic days, giving way Sunday 
(27) to “Lucy Gallant.” “Return 
of Jack Slade” is nice. It’s 21st 
week for “Cinerama Holiday” and 
moveover for “View From Pom- 
pey's Head.". Former continues 
to hold up remarkably well. Bad 
weather is still a boxoffice handi¬ 
cap in city. 

Estimates for This Week 

Century (S-W) (1,150; $1.75- 

$2.65)—“Cinerama Holiday” (In¬ 
die) (21st wk). Nothing yet to 
worry about here. Substantial 
$13,000. Last week, $18,700, with 
extra holiday matinees helping. 

. Gopher (Berger) (1,000; 85-$l)— 
“Three Stripes in Sun” (Col). Off 
to a surprisingly good start since 
picture came in cold. Stout $7,500. 
Last week, “Simba” (Lip), $4,000, 

Lyric (Par) (1.000;, 85-$l)—“View 
From Pompey’s Head” (20th) 
(m.o.). Modest with $4,000. Last 
week, “Unconquered” (Par) . (re¬ 
issue), $3,500 at 65-85C. 

Radio City (Par) (4,100; 85-$l)— 
“Miss Dove” (20th). Well-liked 
picture helped by strong campaign. 
Good $9,000. Last week, “View 
From Pompey’s Head” (20th), 
$9,500. 

RKO - Orpheum (RKO) (2,8 
75-$l) — “Rebel Without Cause” 
(WB). Socko $18,000. Last week, 
“Tennessee's Partner” (RKO), 
$7,000. 

RKO-Pan (RKO> (1.600; 65-85)— 
“Return Jack Slade” (AA) and 
“Jail Busters” (AA). Good $5,000. 
Last week. “Naked Street” (UA) 
and “Canyon Crossroads” (Col), 
$4,500. 

State (Par) (2,300: 85-$l)—“Sin¬ 
cerely Yours” (WB). Shunned 
from outset, and departed after 4 
sad days at puny $3,000 “Lucy 
Gallant” (Par) opened Sunday (27). 
Last week, “Lady Godiva ’ (U), 
$4,500 in 6 days. 

World (Mann) (400; 75-S1.20)— 
‘‘African Lion” (BV). Terrific 
$9,000 for this tiny house. Last 
week, “Ulysses” (Par) (3d wk), 
1 $3,000. 


Holiday Hypos B’way; ‘Dove’ Strong 
$53,000, ‘Diabolique’ Whopping at 22G, 
‘Pancho’ 30G, ‘Trap’-Stage 150G, 3d 


After hitting rock bottom for the 
fall, Broadway film business re¬ 
bounded in smash style over the. 
Thanksgiving Day holiday week¬ 
end. Trade sagged Monday (28) and 
decline was accelerated by the sea¬ 
son’s worst cold wave beginning 
Monday night and continuing 
through yesterday (Tucs.). Several 
new bills are boosting some spots 
but a majority of newcomers are 
disappointing. 

Leading new bills at the bigger 
houses is. “Good Morning, Miss 
Dove,” which landed a solid $53,- 
000 opening week at the Roxy. 
Standout at the arty . theatres is 
“Diabolique,” which soared to a 
mighty $22,000 in its first session 
at the Fine Arts, second best figure 
at the house. Only “Vanishing 
Prairie” topped It, but it had the 
advantage of two more shows. 

“Treasure of Pancho Villa” and 
vaude looks to hit a sock $30,000 
in eight days at the Palace, the 
theatre opening this bill Thanks¬ 
giving Day to take advantage of 
the holiday trade. 

Ace coingetter is “Tender Trap” 
with stageshow, which is soaring 
to a smash $150,000 in its third 
round at the Music Hall. It goesLa 
fourth. Also sock is “Guys and 
Dolls,” with $80,000 in prospect 
for the fourth stanza at Capitol. 
“Oklahoma” looks to climb to a 
great $55,400 or near in seventh 
week at the Rivoli. 

Another blockbuster is. “Ciner¬ 
ama Holiday,” which landed a wow 
$53,400 in its 42d round at the 
Warner. Both “Holiday” and “Ok¬ 
lahoma” were aided by extra 
shows. “Three Stripes in Sun” was 
a modest $28,000 opening week at 
the Paramount. 

“Queen Bee” was a mild $14,500 
in first week at State. “Quentin 
Durward,” also new, got a fair $14.- 
000 at the Mayfair. “Return of 
Jack Slade” did only $8,000 on ini¬ 
tial week at the Globe. 

“Rebel Without Cause” landed a 
sturdy $18,000 in fifth session at 
the Astor. "Umberto D” held at 
solid $10,500 in third round at the 
Guild. “African Lion” pushed up 
to a big $6,700 in 11th week at 
the Normandie. 

“Desperate Hours” is heading 
for a fine $12,000 in eighth session 
at the Criterion, with an assist 
from preview on Friday. “Big 
Knife” was just okay $9,500 in 
third frame at the Victoria, with 
“Man With Golden Arm” set to 
come in Dec. 15. 

Estimates for This Week 

Astor (City Inv.) (1,300; 75-$1.75) 
—“Rebel Without Cause” (WB) 
(6th wk). Fifth , stanza concluded ! 
yesterday (Tues.) pushed to solid 
$18,000, being helped by Thanks¬ 
giving Day week. Fourth week was 
$14,000. “Rose Tattoo” (Par) comes 
in Dec. 12, with special night 
preem. 

Little Carnegie (L. Carnegie) 
(550; $1.25-$1.80)—“I Am Camera” 
(DCA) (17th wk). The 16th frame 
ended Sunday (27) was snappy 
$6,300 after $5,100 in 15th week. 
“Heidi and Peter” (UA) opening 
moved back to Dec. 12. 

Baronet (Reade) (430; 90-$1.55) 
—“Emile Zola” (WB) (reissue) (2d 
wk). This round winding up today 
(Wed.) looks like great $6,200 after 
$5,800 in first. Stays. 

Capitol (Loew’s) (4,820; $l-$2.50) 
—“Guys and Dolls” (M-G) (4th 
wk). This week finishing tomorrow 
(Thurs.) looks to hit smash $80,000. 
Third stanza, aided by Thanksgiv¬ 
ing Day trade, hit $93,000. 

Criterion (Moss) (1,700; 75-$2.20) 
—“Desperate Hours” (Par) (8th 
wk). Present session ending today 
(Wed.) is headed for fine $12,000 
after $9,000 in seventh. Helped by 
preview on Friday, Stays on, with 
“Court Martial of Billy Mitchell'' 
(WB) due in Dec. 22. 

Fine Arts (Davis) (468; 90-$1.80) 
—“Diabolique” (UMPO) (2d wk). 
Soared to terrific $22,000 in first 
round ended Monday (28). House 
had lines starting Thanksgiving 
Day, with policy of “no seating” 
during pic working out okay. 
Opening week was below “Vanish¬ 
ing Prairie” (BV) but had two less 

Sh Gloi>e (Brandt) (1,500; 70-$1.50) 

■—"Return of Jack Slade” (AA) 
(2d wk).- Went to only $8,000 or 
near in first week ended yesterday 
(Tues.), despite previews of “Lord 
of Jungle” (AA) daily. In ahead, 
“Died 1,000 Times” (WB) (2d wk- 
j 8 days), $9,000, being aided by pre- 
; view of “Slade” on final day of 

i 1U Guild (Guild) (450; $1-$1.75)— 
“Umberto D” (Indie) (4th wk). 
I Third stanza concluded Sunday 


(271 held with sol-id $10,500 after 
$11,500 for second. 

Mayfair (Brandt) (1,736; 79- 

$1.80)—“Quentin Durward” (M-G) 
(2d wk). Hit only mild $14,000 in 
first stanza ended yesterday • 
(Tues.). In ahead, “Gentlemen 
Marry Brunettes” (UA) (4th wk-4 
days), $7,000, being helped by pre¬ 
view of “Durward” on final day. 

Normandie (Trans-Lux) (592; 95- 
$1.80)—“African Lion” (BV) (12th 
Wk). Still roaring with 11th week 
finished yesterday (Tues.) pushing 
to. big $6,700 after $5,000 for 10th 
frame. 

Palace (RKO) (1.700: 50-81.60)— 
“Treasure of Pancho Villa” (RKO) 
and vaude. Looks to reach sock 
$30,000 in 8-day week ending to¬ 
morrow (Thurs.), which covers 
Thanksgiving Day when it opened. 

In ahead, “Desert Sands” (UA> 
and vaude, $19,500 in six days. 

Paramount (ABC-Par) (3.664; 
$l-$2) — “Three Stripes in Sun” 
(Col) (2d wk). Initial week ended 
last night (Tues.) hit ipild $28,000 
including Thanksgiving Day up¬ 
beat. In ahead. “Target Zero” 
(WB). $30,000 in 8 days. 

Paris (Pathe Cinema) (568; 90- 
.151.80) — “Trouble With Harry” 
(Par) (7th wk). Sixth stanza fin¬ 
ished Sunday (27) pushed to sock 
159,300 after $7,300 for fifth. “Let¬ 
ters From My Windmill” (Indie) 
opens next, likely on Dec. 19. 

Radio Citv Music Hall (Rocke¬ 
fellers) (6.200; 95-$2.75)—“Tender 
Trap” (M-G) with stageshow (3d 
Wk). Soaring to wham $150,000 in 
cii’’rent round endine today (Wed.), 
wilh lift from terrific Thanksgiv¬ 
ing Day trad* 1 and through last 
Sunday (27). Holds a fourth. Sec¬ 
ond week was below hopes at 
$115,000. “Kismet” (M-G) and an¬ 
nual Christmas stageshow opens 
Dec. 8. 

Rivoli (UAT) (1.545; $1.50-$3.50) 

—“Oklahoma” (Magna) (7th wk). 
Current scssioh winding up today 
(Wed.) is climbing to great $55,- 
400. aided by two extra perform¬ 
ances and holiday week crowds. 
Trims scale by 50c for weekdays, 
matinees and night, effective last 
Monday (28) for best seats. The 
sixth week was $53,500. 

R«xy (Nat’l. Th.) (5.717; 65- 

$2.40) — “Good Morning, Miss 
Dove” (20(h) (2d wk). Pushed to 
solid $53,000 in first stanza fin¬ 
ished last night (Tues.). 

State (Loew’s) (3.450; 78-$1.75> 

—“Queen Bee” (Col) (2d wk). 
First round concluded Monday (28) 
hit onlv mild $14,500. In ahead, 
“Tall Men” (20th) (6th wk). $9,000, 
but winding up a great longrun 
here. 

Sutton (R&B) (561; $1-$1.80)— 
Marty” (UA) (34th wk). The 33d 
frame ended Sunday (27) was good 
$6,200 after $5,600 In 32d week. 
Continues on. with “Day My Num¬ 
ber Came Up” (Indie) due in Dec. 
19. 

Trans-Lux 52d St. (T-L) (540; 
$1-$1.50) — “Frisky” (DCA) (6th 
wk). Fifth week ended Sunday 
(27) was okay $3,800 after $3,500 
in fourth. 

Victoria (Cily Inv.) (1,060; 50- 
$1.75)—“Big Knife” (UA) (4th wk). 
Third session ended Monday (28) 
was just ok*» $9,500 after $9,000 
in second week. “Man With Golden 
Arm” (UA) is due in Dec. 15. 

Warner (Cinerama Prod.) (1,600; 
$1.20-$3/30)—“Cinerama Holiday” 
(Indie) (43d wk). The 42d stanza 
finished , Saturday (26) roared 
ahead to wow $53,400 with a solid 
boost from two extra shows. The 
41st week was $47,800. 

World (Times Film) (500; $1- 
$1.80)—“Hill 24 Doesn't Answer” 
(Indie) (5th wk). Fourth week 
ended yesterday (Tues.) was fast 
$6,000 after $7,000 in third round. 
Stays. 

Trap’ Paces St. L., Tall 
22G;‘Dov/ Potent 15G 

St.'Louis, Nov. 29. 

Biz at mainstem houses is on a 
sharp upswing here this round, 
with nosedive of mercury to near 
zero over weekend rated a help. 
“Tender Trap” shapes socko at 
Loew’s, to pace city. "This Island 
Earth”-“Foxfire” combo wound a 
fine week at the Fox Monday (28). 
“Good Morning, Miss Dove” looms 
hefty at the St. Louis. “Doctor in 
House” still is big in second round 
at the Pageant. 

Estimates for Tnis Week 

Ambassador (Indie) (1,400; $1.20- 
$2.40)—“Cinerama Holiday” (Indie) 
(41st wk). Neat $15,000 after $17,- 
400 in 30th week. 

Fox (F & M) (5,000; 51-90) — 
i (Continued on page 15) 
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Mex Product Deal With Golden Chain 
Cuts Into U. S. Films’ Playing Time 


Anouilh’s Ornifle’ Paris B.O. Hit; 
‘Anastasia’ Looks in (or Longran 


Mexico City, Nov. 29, + 

The deep cut into playing time 
here and in an important sector of 
the provinces which Mexican pix 
will’make as a result of the deal 
between Peliculas Nacionales, semi¬ 
official distributor of Mexican 
films here and abroad and the 
Cadena de Gro (Golden Chain) 
Circuit, does not dismay all for¬ 
eign (mostly U. S.) distributors 
here. 

Eduardo Garduno, prexy of the 
trade’s own bank, Banco Nacional 
Cinematografico annouced the 
deal. It makes the Cine Alameda 
here, pioneer of Mexican film 
cathedrals and flagship of the 
chain, a showcase for Mexican pix 
for three years, starting next 
March 1, Alameda, for some time 
has been playing a ratio of around 
10 foreign films, mostly Ameri¬ 
can to one Mexican. 

This will make three top cine¬ 
mas here more or less signed to 
play only Mexican pix. The others 
are the Cine Palacio Chino and 
Cine Orfeon. In addition, the Ala¬ 
meda’s sister house, the older 
Cine Olimpia here, this town’s 
first modern cinema, has signed to 
play Mexican product exclusively 
for 10 weeks. Olimpia has played 
foreign, largely Hollywood, films 
and Mexican films on about a 75-25 
basis. Eleven other local cinemas, 
together with CO’s provincial 
houses, are committed by the PN- 
CO transaction to be Mexicans 
showcases for 20 weeks each. One 
of the local 11 is the oldie Cine 
Bucareli, just upped to secondary 
firstrun from a long chore as move- 
over and secondary run. 

Bias Lopez Fandos, PN manager, 
regards the deal as a big victory. It 
culminated a three year fight to 
win more playdates for Mexican 
product here and in the provinces, 
he said. Garduno averred that the 
deal will hike the income of the 
Mexican pix by 60%. 

Pix are a business just like any 
other commerce what the patrons 
want is the rule of the trade, said 
Carlos Niebla, Metro’s Mexico 
skipper. Metro is one of the top 
boxoffice companies operating 
in Mexico. Niebla declared that 
none of the foreign pic distributors 
has an annual contract with any 
cinema in Mexico. The general 
policy of exhibs is to book and play 
the best'films they can get—those 
that are biggest at the wickets, 
Niebla said. ' 

“Unfortunately for Mexico, of 
the more than f 100 pictures pro¬ 
duced here annually, not more 
than five are really good, and they 
immediately find a market,” Nie¬ 
bla observed. 

Niebla cited the bpxoffice com¬ 
parison of two current rival pix 
here—"The Prodigal Son” (M-G), 
playing the deluxe Cine Roble to 
an average daily gross of $11,600, 
and the Mexican, "Three Love 
\ Melodies,” which is only garnering 
f $720 daily at the also swanky Cine 
Metropolitan. 


DESPITE PACT, YANK 
PIX PLAYING SPAIN 

Barcelona, Nov. 29. 

Pix season started in Spain last 
September with no agreement 
having been signed for the import 
of American pix. Hence, Spanish 
exhibitors feared this would, injure 
their trade. However,, it now ap¬ 
pears that the 1955-56 season, has 
nothing to fear because American 
pix are constantly being released 
in firstruns. Up to the present 
time, good uptodate product is 1 
being shown. 1 

Since Sept. 1, 37 American pix 
have been released, against 12 
Spanish, two Italian and one Eng¬ 
lish productions. In addition one 
Italian-American, two French- 
Italian, one German-Italian and 
one Spanish-Italian have been re¬ 
leased. It is well known that among 
the distribs here that there is 
sufficient American product for 
playdates up to Easter. 


Honolulu’s 2d Drive-In 


Arg. Crix Staging Own 

Inti Film Festival 

Buenos Aires, Nov. 29. 

Seven films of international 
duality are being exhibited during 
the International Film Week or¬ 
ganized by the Argentine Assn, of 
Film Critics & Commentators, 
Nov. 23-30, at the Gran Rex Thea¬ 
tre. Proceeds go to the Associa¬ 
tion’s social security fund and ad¬ 
mission is priced at 200 pesos 
(roughly $8) per ticket. 

Selections are "Hobson’s Choice” 
(British); "Pi# He Was a Cad” 
(Italian), Vittorio'de Sica starrer; 
"The Rats” (German); "Death of a 
Cyclist” (Spanish); "French Caw 
Can” (French) with Maria Felix, 
directed by Jean Renoir; "Bad 
Seed” (American), and "El Ultimo, 
Ferro” (Argentine), with Hugo del 
Carril. 


Tourist Trade To 
New Peak in Mex 

Mexico City, Nov 22. | 

A new high for tourism, in vol¬ 
ume of visitors and spendings par¬ 
ticularly American, is just about 
cinched for 1955, according to the 
Mexican Tourist Assn. It based 
its forecast on official figures show¬ 
ing that American visitors left 
$237,000,000 in Mexico during the 
first half of this year. 

Total American tripper spending 
down here all during 1954 was 
$336,883,000 while in 1953 it was 
$314,400,000. ' All coin totals 

cover Yankee spending in the 
Mexican hinterland as well as in 
U... S. border communities, the 
Association explained. j 
A big bid is being made by 
Mexico for West Germany tour¬ 
ists, with a publicity drive being 
waged by "the most modern and 
adequate means in various parts of 
that republic.” This campaign is 
directed by the Mexican ambassa¬ 
dor at Bonn under orders of the 
government’s tourist department. 
Campaign includes profuse dis¬ 
tribution of illustrated folders. 

Cantinflas Seen After 

New World Distrib 

Mexico City, Nov. 29. 
Parting of the ways between 
Posa Films, producer of features 
starring Mario Moreno (Cantinflas), 
and its U.S. distributor, CIMEX, 
seemed almost certain after an 
incompleted confab here during 
the past week—between Santiago 
Tiiachi, Posa prexy and Eduardo 
Garduno, Banco Cinematografica 
chief, whose outfit controls CIMEX. 
After an exchange of words with 
Garduno, Riachi walked out of one 
meeling and refused to discuss the 
matter publicly. It’s reported that 
the breakup occured over a refusal 
by the bank to honor an 85% 
financing deal set last April for 
Posas’ "La Escondida.” 

Film is already in production at 
Huamantla, in the state of Tlaxcala, 
but financing had to be secured 
through Columbia Pictures in 
order to go ahead. Riachi recently 
made statements to the effect that 
he intends moving his entire opera¬ 
tion to Cuba. 

Malaya Police Band 

To Tour Great Britain 

Edinburgh, Nov. 29. 

The band of the Federation of 
Malaya Police is to make a 14- 
week tour of Great Britain, begin¬ 
ning in June next year. Group 
may appear with the military tat¬ 
too at next summer’s Edinburgh 
International Festival. A booking 
is being discussed with the Festi¬ 
val’s committee. 

Malayan band includes 10 pipers 
with a Sikh pipe-major. 


Venezuela Sells Films 

Washington, Nov. 29. 

Vcnejuela is using motion 
pictures to tell its story, in 
celebrating the third annivers¬ 
ary of the inauguration of 
Marcos Perez Jimenez, as 
President of that country. 

Last Friday night (25) an in¬ 
vited audience of. diplomats, 
government pfficials and sor 
cialities witnessed the first 
D. C. screening of five docu¬ 
mentaries—two in color—on 
that country’s recent growth 
in agriculture, commerce and 
culture. Pix also tell the na¬ 
tion’s geography and how the 
people live. 


Keith Prowse, 

Hays Merger 

London, Nov. 29. 

A merger of two of Britain’s 
leading ticket brokers was effected 
last week wdien Keith Prowse ac¬ 
quired a substantial majority in¬ 
terest in Alfred Hays Ltd. Peter 
Cadbury, KP topper, will become 
chairman of Alfred Hays. 

Prowse has always concentrated 
or. theatre seats while the other 
company has been mainly active in 
the sport field. The link brings 
about half of the ticket broking 
business here under a single con¬ 
trol. 


Maria Felix Biopic To 
Be Filmed in Cuba So 
Star Plans Roto Story 

Mexico City, Nov. 22. 
Notwithstanding the fact that 
Maria Felix, top Mexican femme 
star, has refused to authorize the 
filming of "Una Historia Original?” 
(An Oi’iginal Story?), claiming 
that it invades her rights of pri¬ 
vacy, the pic will be made in 
Cuba, it was announced here this 
week. 

Producer Jorge Vidal, who was 
forced to withdraw the script from 
production locally, has announced 
that he has sold the story *nd all 
rights connected with it to Cuban 
producer-director Manuel Alonzo. 
Latter intends putting’the script in 
production on Jan. 4, using Cuban, 
Spanish and Argentine actors, 
since the Mexican Actors Assn, has 
banned production of the pic here 
and will allow none of its mem¬ 
bers to participate in its filming. 

In the meantime, the star, who 
has consistently turned down offers 
to fictionalize or publicize her past, 
is preparing for immediate weekly 
rotogravure publication of the so- 
called true-life photo-autobiogra¬ 
phy. Already arranged are more 
than 5,000 stills telling the Maria 
Felix story from her first baby 
snapshots through her theatrical 
and romantic career. 

Miss Felix claims that the series 
will be an honest exposition of her 
real life and loves, pulling no 
punches. 

Cinema Admish Too Low 
Say CEA Technicians 

Leeds, Eng., Nov. 29. 
Cinemas in the British provinces 
don’t charge high enough prices, 
according to Dr. Leslie Knopp, 
technical executive of the Cinemat¬ 
ograph Exhibitors Assn, in a talk 
to exhibs here. Even 50c for a 
first class seat in a top cinema is 
too low considering present costs 
of film production, he said. 

Knopp thought that, for some 
years in the average theatre, they 
should stick to the 35m positive 
printed by optical reduction from 
the 70m negative. 


New Crew for London Tent 

London, Nov. 29. 

Now crew for "Tent 36 of the 
Variety Club was announced at 
the annual election night dinner 
held at the Savby last Wednesday 
(23) when George Jessel was guest 
of honor. 

Those elected to serve in 1956 
were Billy Butlin, Monty Berman, 
Nat Cohen, Mike Frankovich, John 
Harding, Kenneth Hargreaves, 
Norman Harrington, Ben Henry, 
Tom O’Brien, M.P., Dickie Pearl 
and Arthur Watkins. The crew will 
meet in the coming week to elect 
its new officers. 


Munich Film Studios 

To Private Owners 

Munich, Nov. 22. 

Private industry will take over 
the Bavaria film studios in Muen- 
chen-Geiselgasteig, which had been 
administered by the state up until 
now. A group of film outfits and 
banking institutions, headed by the 
Schorcht Filmverleih and the Neue 
Deutsche Filmproduktion, will buy 
the studios. But there are still 
some financial problems unsolved. 
Reported that Hollywood director 
William Dieterle, borii in Germany, 
is interested in investing some 
money. 

For a long time the Bavarian 
government has been trying to sell 
the Munich film studios without 
success. 


Arg. Ex-Show Biz 
Head to Be Tried 

Buenos x Aires, Nov. 22. 
Penal Judge Abel Maria Reyna 
has called for the prosecution of 
former presidential press secre¬ 
tary Raul A. Apold, who was in¬ 
dicted for violation of the anti¬ 
trust laws as based on evidence 
compiled by a National Investigat¬ 
ing Committee. Apold’s extradi¬ 
tion will be requested from what¬ 
ever country he is at present, re¬ 
cently reported to be Cuba. The 
Ex-Press Chief and entertainment 
czar’s diplomatic passport was ban- 
celled several - weeks ago. 

The judge is also prosecuting 
Apold’s alleged accomplices, film 
producers Atilio and Luis Angel 
Mentasti, Luis Cesar Amadori 
and Hugo del Carril, who are all 
in the national penitentiary. ” 
Little information is revealed 
here regarding the charges, but it 
has leaked out that the Mentastis 
are accused of mishandling state 
bank loans for film production, 
Amadori with participation in 
Apold’s trust machinations and 
Del Carril witft smuggling films 
out of the country. 

A number of industry personali¬ 
ties have been summoned by the 
National Investigating Commis¬ 
sion to give evidence, among them 
RKO’s local manager Hugo 
Stramer. and Enrique Parentini, 
former Metro and United Artists 
employee. Charges of a "trust” ex¬ 
isting in the exhibition business 
will be probed by the Committee. 

Former Finance Minister Ramon 
Cereijo, of Johnston-Cereijo 
agreement fame, also is in jail. Ac¬ 
cording to one account, he re¬ 
vealed having pressured exhibi¬ 
tors and distributors into giving 
him 500,000 pesos each, and legit 
impresarios another 300,000 pesos, 
which he paid to Atilio Renzi, 
Peron’s majordomo, as contribu¬ 
tion to the electoral campaign 
which assured the latter a second 
term as president. 

American distributors are 
pleased by this report because they 
never contributed a dime for any 
such purpose. 

Odena New Radio-Tv Chief 
Dr. Isidro J. Odena has been 
appointed Director General of the 
Radio Division of Posts and Tele¬ 
communications, a key job in the 
radio-tv setup. He has been in 
exile for the last 12 years, having 
been forced to resign a director¬ 
ship of the Splendid web in 1943 
when Peron came to power. He 
went to New York for the Latin- 
American division of the NBC, and 
later he held a press relations job 
in that division of the United Na¬ 
tions organization. 

Hawaiian TV Actress Sez 
She Earned 1G Weekly 

Honolulu. Nov. 29. 
Earning potential of $1,000 a 
week as a television performer is 
claimed by Lee Carroll, who’s su¬ 
ing a former Navy truck driver for 
$553,000 as an aftermath of a high¬ 
way collision. 

Suit is filed under her real name, 
Mfs. Louis J. Abrams. Ad agency 
personnel and tv staffers were 
called to testify about her injury- 
disrupted career. 


♦ By GENE MOSKOWITZ 

Paris, Nov. 29. 

'Jean Anouilhls first new play in 
two years, "Ornifle on Le Courant 
D’Air” (Ornifle Or The Current 
of Air), at the Comedie-Des 
Champs Elysees, looks to be smash 
despite divided critical views. 
Dailies were mostly unfavorable 
but the weeklies and highbrow pub¬ 
lications all came out strongly for 
it. The public per usual is deciding 
and flocking to see this comedy- 
drama about the end of a libertine. 

High and low comedy mingle 
with a drama about a once-talented 
man, who, when he realizes he 
lacked genius, turned only to the 
pursuit of pleasure. In his case it 
was women, and he sells his talents 
as a hack lyric writer for Parisian 
music halls. 

Lead is played flamboyantly by 
Pierre Brasses This boils over 
with wit and 'brilliance. And it is 
easy to see why Charles Boyer 
bought the U S. stage rights even 
before it was produced/ 

Marcelle Maurette’s "Anastasia,” 
turned down by most theatre di¬ 
rectors here, now is,a prophet in 
its own country as it comes back, 
at the Theatre Antoine, after 
triumphs in London and New York. 
As abroad, this rather hoary melo¬ 
drama made for success on its play¬ 
ing. Jn Paris, it unveils a new 
actress in Existentialist chanFoosy 
Juliette Greco. Grave voice, poig¬ 
nant poise and stage savvy make 
this neophyte actress a fitting foil 
in the big theatrical scene between 
the real, or false, Anastasia and 
her aristocratic grandmother, su¬ 
perbly played by Lucienne Bo- 
gaert. Looks in for a hit run. 

' Jacques Deval has not had a new 
full-fledged hit forthree years now. 
And his present entry, "Char- 
mante Soiree” (Charming Eve¬ 
ning) at the Theatre Varietes, dqes 
not look to break this slump., It 
does have one of the-top character 
actors, Michel Simon, in it. As a 
three-personage play, with one set, 
it has a cheap overhead which may 
get this a moderate run helped by 
fair critics. However, in spite of 
Simon, the public is not likely to 
take to this obvious lightweight 
comedy-farce which deals with a 
much used garpbit here, cuckoldry. 

The late Ugo Betti’s “Pas 
D’Amour” (No Love), adapted by 
Maurice Clavel, has bowed into the 
Noctambules with acting and di¬ 
recting chores in the hands of 
Michel Vitold. This is a taking 
drama that climbs to a rigorous 
conclusion. It concerns two couples 
who have become involved in a 
mixture of hatred brougfit on by a 
criss-cross love between two of 
them. Play builds by unveiling the 
situation slowly and deliberately, 
but has some fine scenes. 

Betti’s two plays which reached 
Broadway, ("The Gambler” and 
"Island of Goats”) were fast flop- 
pos. This present item is also too 
symbolical and talky to make the 
dent in Broadway tastes. Its un¬ 
usual aspects, however, might make 
this a good off-Broadway entry. 

Calderon Unwilling to 
Sell Censored Mex Pix 

Mexico City, Nov. 22. 

Resemblance to financier' Fritz 
Mandl’s attempt to buy up all ex¬ 
tant "Ecstasy” negatives, dupes 
and prints after his marriage to 
Hedy LaMarr, turned up here this 
week. Only twist on the Mexican 
story is that local producer, Guill¬ 
ermo Calderon, refuses to sell his 
product short. 

Films involved are "La Fuerza 
del Deseo” (The Force of Desire) 
and "El-Seductdr” (The Seducer), 
both starring Ana Luis Peluffo. 
Local censorship bureau has put 
the kibosh on regular theatrical 
showings of either film. However, 
Mariano Parra Hernandez, fiance 
of star, still wants to buy ‘ up all 
negs and prints for $40,000. 

Calderon has refused to accept 
any offer because he plans to take 
the censor’s .decision to the Mex¬ 
ican Supreme Court. Should the 
producer win his case against the 
censors, Hernandez contends that 
he will sue Calderon to keep the 
pix from being shown anyway. 
Hernandez plans to marry the star 
and states she will retire from fur¬ 
ther film activity after their mar¬ 
riage. However, he wants to be 
sure that she mak$s a clean break 
with films ' * 


Honolulu, Nov. 29. 

Honolulu’s second drive-in is 
under construction on a site ad¬ 
joining city’s fastest growing 
residential community, Waialac- 
Kahala. It’s to be a 750-car 
ozoner, built by Royal Theatres. 
Ltd. The city’s first was opened 
several years ago by Consolidated 
Amuse. Co. 


Mex Prod. Sets ’56 Lineup 

Mexico City, Nov .22. 

Gregorio Wallerstein is the first 
film producer to announce his 1956 
pix production program. He will 
produce nine pix, exactly the 
same number that he is making 
this year. 
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PhihimI N ewspapers Pic Censorship 
Opens Door to Sup-press Angles 


The newspaper fraternity last|' 
week was studying the film indus-1 
try’s reminder that a threat to J 
freedom of expression in films was j 
oniv a step removed from a threat ] 
to freedom of the printed page. 

In a brief filed with tlie Senate 
Judiciary Subcommittee studying 
constitutional rights, the Motion 
pictures Assn., via its special coun¬ 
sel Philip O’Brien, emphasized 
that the newspapers couldn’t rest 
easy while the threat of film cen¬ 
sorship continued, particularly 
since the U. S. Supreme Court had 
declared motion pictures a part of 
the press. Yet, noted O’Brien, the 
Court refuses to give to films the 
same immunity from censorship 
which has been held traditionally 
by the press. 

The argument apparently has 
impressed the publishers. Requests 
for copies of the brief have come 
from the U. S. Newspaper Pub¬ 
lishers Assn., the U. S. Society of 
Newspaper Editors, from Editor & 
Publisher, constitutional lawyers, 
and others. It’s hoped at the 
MPAA that the pointed remainder 
to the press’ precarious position in 
view of the High Court’s .apparent¬ 
ly contradictory order will lead: to 
stronger newspaper support of the 
film industry’s constant battle 
against state and local censor 
boards. Such Support is vital in 
that it shapes public opinion on the 
question. 

“Overturning a 1915 ruling,” 
reads the brief, “the U. S. Supreme' 
Court, in the ‘Miracle’ ' case in 
1952, made the motion- picture a 
member of the press which the 1st 
and 14th Amendments protects. 

“But the Court declined to con¬ 
fer upon films the same immunity 
from censorship.that the Court has 
both assumed and held, with re- j 
spect to newspapers, magazines, 
pamphlets, radio, television, and 
other media, tb be essential to 
membership in the press. 

“It was this very failure by the 
Court to strike down film censor¬ 
ship as un-Constitutional that has 
put newspapers and other media 
in jeopardy. No longer does it ap¬ 
pear to be safe to embrace the 
comforting assumption that the 
press is soundly secure from gov¬ 
ernmental or political censorship. 

“Why is this so? 

“If the freedom of the motion 
picture, which the Court has made 
part of the press, may be limited, 
then it clearly and _ inescapably 
follows that the freedom of all 
media of expression may be 
limited. That means censorship.” 

Brief points out that so far as 
screen features are concerned, 
“the job of censor is most often a 
partisan political plum.” It says 
motion pictures must operate in 
the U. S, under “half-slave, half- 
free conditions.” 

MPA A says films have been sub¬ 
jected to censorship, aedbrding to 
most statements.on the subject, be¬ 
cause of “the overwhelming im¬ 
pact which a pictorial presentation 
has upon its audience.” It then 
raises the question of where the 
line shall be drawn. 

“Is the ‘New York Daily News’, 
which leans so heavily upon photo¬ 
graphs, more subject to Govern¬ 
ment censorship than ‘The New 
York Times’? Should ‘Look’ or 
‘Life’ have their press freedom 
limited and the ‘Saturday Evening 
. Post’ not? ... 

“And what of television? It is 
an ironic footnote to the absurdi¬ 
ties of censorship that motion pic¬ 
tures—even the same pictures cut 
or banned from theatrical exhibi¬ 
tion—can be shown fully and free 
from censorship on television. But 
for how long? 

“In a censorship case decided in 
the Court of Common Pleas, Phila¬ 
delphia County, Pa. (in 1953) the 
court could see ‘no reason why 
censorship of the more dangerous 
media’ could not be imposed.” 

DISNEY PRODUCTIONS TO 
S. AFRICA VIA 20TH-FOX 

Six Walt Disney features “ and 
corresponding shorts will be^ dis¬ 
tributed in South Africa by 20th- 
I'ox International. 

Included in the batch of fea¬ 
tures are two CinemaScopers— 

20,000 Leagues Under the Sea” 
«ud “Lady and the Tramp.” 


COMPO in Legion Act? 

New note has been injected 
into the COMPO audience 
awards poll by the Catholic 
Film & Radio Guild on the 
Coast. 

In a bulletin addressed to 
“all Catholic leaders,” Paul R. 
De Ville, chairman of the 
Guild’s selection committee, 
said the question was “how far 
theatregoers — Catholic and 
non-Catholics—-will support 
the standards of the Legion 
of Decency.” 

Using this platform, the 
Guild recommended J. Carroll 
Naish as being “worthy of the 
support of those who desire 
cleaner and better stage "crafts¬ 
manship.” 

(P. S. Has De Ville seen 
Arthur Miller’s “A View from 
the Bridge,” legiter now cur¬ 
rent on Broadway? Naish is in 
it.) 


Deny 'Unloading 
Of Cohn Shares 
In Columbia Pix 


Wall Street is not receiving the 
“message” about Columbia and as 
a result the company’s stock is 
selling relatively below the issues 
of other film outfits, Abe Schnei¬ 
der, v.p.-treasurer, acknowledged 

the Col stockholders meeting in 
New York Monday (28). Exec said 
efforts have been made to convey 
details of the progress which Col 
has been making, including press 
advertising, and would welcome 
suggestions from investors. 

Reps of brokerage houses told 
presiding officer Harry Coljn that 
a stock-deflating factor has been a 
financial community rumor that a 
blockof-100,000 shares is up for sale. 
President-board chairman Cohn 
and exec, v.p. Jack Cohn, who are 
the only individuals holding suffi¬ 
cient stock to make such a sale, 
denied this flatly. 

Voice of dissent at annual ses¬ 
sion came from investor who iden¬ 
tified himself as Dr. Harry Wiss 
of Chicago. He objected to remu- 
neration to the officers and direc¬ 
tors, the two-year extension of Jack 
Cohn’s contract and . asked for an 
“underdog” stockholder on the 
board. He' got no place on any 
pount, the arguments made by Col 
secretary Charles Schwartz pre¬ 
vailing. 

Brando’s 75% 

At one. point stockholder Mia 
Copping complained about percent¬ 
age deals, saying she heard Mar¬ 
lon Brando was asking 85% of the 
profits to work in a picture. Harry 
Cohn replied that Brando was ask¬ 
ing 75% and “we wouldn’t give 
it.” In another instance Cohn con¬ 
ceded he was wrong in casting “My 
Sister Eileen,” specifically citing 
Janet Leigh. He said Judy Holli¬ 
day originally was slated for the 
part “but she took a powder.” 

Schneider told the meeting that 
Col is still against the sale of its 
back pictures to television unless 
theatrical reissue values and' tv 
syndication possibilities are dissi¬ 
pated. Exec was plenty upbeat 
on the Screen Gems subsidiary, re¬ 
lating that this telefilm enterprise 
figures to jump in gross to $11.- 
000,000 in fiscal 1956 as against 
$6,000,000 in 1955. 

Stockholders overwhelmingly re¬ 
elected all directors, approved Jack 
Cohn’s employment contract for 
two years, ^o Dec. 31, 1958, at a 
salary of $3,000 per week, and 
okayed stock options to sales execs 
Leo Jaffe and I^ube Jackter to buy 
2,000 shares each of Col common 
stock at $25.11 per share. 

Newly reelected directorate ot 
Col in turn reelected Harry Cohn, 
president, Jack Cohn, exec v.p. 
and all other officers. 


Newman as Grazziano 

Hollywood, Nov. 29. 
For the hero of the biopugog- 
raphy, “Somebody Up There Likes 
Me,” producer Charles Selinec of 
Metro has made his choice. 

Paul Newman will play Rocky 
Grazziano, 


'Big Knife’ Gets Slashed in Quebec; 

Allusions to Divorce All Gone 

; ---+ 


Slow (or No) Reply 

Continued from page 5 , 

Bishops and others who shudder 
at the idea of a fight.” 

In terms of public relations this 
works out, again quoting, “Any 
critic of the industry can have 
himself a field day in the press 
before Hollywood rouses itself to 
provide the public with an answer 
that states the balancing factors.” 
By way of indirect reply, MPAA 
officials take the position that 
their greatest value lies in behind- 
the-scenes “diplomacy” and activ¬ 
ity. 

Legion Functions 

It’s acknowledged that, when it 
comes to the question of Catholic 
pressures on Hollywood, and par¬ 
ticularly the Legion of Decency, 
the industry tends to play it mousy 
on the theory that “you can’t fight 
the/.Church.” On the other hand, 
a good many execs privately take 
the position that, in fairness to 
itself, charges such as made by 
the Bishops last week should be 
answered by the industry. 

No one objects -to the Legion 
rating films for Catholic guidance 
and oh the basis of Catholic stand¬ 
ards. But it’s quite something else 
to “assume” that, because the Le¬ 
gion shows an increase in “B” 
rated films, that this automatically 
means a serious moral deteriora¬ 
tion in Hollywood. The flaw in the 
logic could readily be answered. 

When sufficiently provoked, 
MPAA occasionally will take a 
stand. This happened earlier this 
year, on tl# Coast, when MPAA 
prexy Eric Johnston came up with 
an emphatic statement that the 
companies wouldn’t give ground to 
any pressure group. He said this 
following earlier Catholic criticism 
of the code arid -while films, al¬ 
ready approved by the code, were 
being p.ulledjt>ack for reediting ac¬ 
cording to Legion standards and 
to comply with possible Legion 
objections. 


Dig Those ‘BV 

~ Continued from page 5 

Otto Preminger-United Artists film 
which has dope addiction as a 
theme and which is now on appeal 
from Geoffrey Shurlock in Holly¬ 
wood to the company heads. Skou- 
ras, noting his company had pur¬ 
chased “Hatful of Rain,” also with 
a dope theme, expressed his belief 
that 20th-Fbx would be able to make 
. the picture. It was stressed that the 
brief • discussion Monday didn’t 
constitute a formal appeal hearing 
on “Man With the Golden Arm.” 

No committee was appointed 
Monday to seek contact with the 
Legion or higherups in the hier¬ 
archy. It’s believed that another 
strategy meet may be held once the 
analysis of the Legion ratings has 
been completed. 

'% SUITS BY MAJORS 
FILED VERSUS LONG 

Galveston, Nov. 29 . 

Percentage suits have been filed 
by eight distributors in U. S. Dis¬ 
trict Court here against John G. 
Long, Bryan Powell and various 
corporations and partnerships with 
which Long is associated. The Long 
Circuit has operated about 40 thea¬ 
tres in Bay City, Houston, Alvin, 
Edna, El Campo, Freeport, Heb- 
bronville, Texas City; Victoria, 
Wharton and' other Texas cities. 
-Paramount, Loew’s, Warner 
Bros., 20th Century-Fox, RKO. 
United Artists, Universal and 
Columbia are listed as the plain¬ 
tiffs. 


‘Prisoner’ Is A-2 

“The Prisoner,” Alec Guin¬ 
ness starrer and a Columbia 
Pictures release, has been 
classified A-2, Unobjectionable 
for Adults, by the Catholic Na¬ 
tional Legion of Decenc^. 
Variety last week reported an 
A-l rating. 

The A-2 tag was based in 
part on the revelations by 
Guinness—playing a Cardinal 
“brainwashed” by the Reds— 
about his mother and his rea¬ 
sons for joining the Church. 


Huston’s'Lark’ 
Based on Play 
By Anouilh 

Producer-director John Huston 
disclosed this week he has . an 
agreement with Jean Anouilh, au¬ 
thor of the “The Lark” (L’Alou- 
ette)) for screen rights to the play 
as it was presented originally in 
Paris in 1953. Huston is thus pass¬ 
ing up Christopher Fry’s adapta¬ 
tion which opened in Glasgow last 
April and Lillian Heilman’s re¬ 
write which opened in New York 
Nov. 17. 

Film-maker further reported 
that Suzanne Flon will play the 
Joan of Arc role which she created 
in Anouilh’s original. Miss Flon 
also appeared in Huston’s pic pro¬ 
duction of “Moulin Rouge.” 

Huston, in casting Miss Flon in 
the only starring role, conceded he 
is giving the European market first 
| consideration in a reverse of the 
usual procedure whereby pro¬ 
ducers fashion their pix for Yank 
outlets. The French actress is well 
known on the Continent but is not 
regarded as a “name” in America. 

“Lark” is to be Huston’s first 
picture under his new tieup with 
Allied Artists. He recently com¬ 
pleted “Moby Dick” for Moulin 
Productions and Warner Bros, re¬ 
lease. 


GRIESDORF SCRAMS 
ODEON OF CANADA 

Toronto, Nov. 29. 

David Griesdorf has resigned as 
general manager of Odeon Thea¬ 
tres (Canada) Ltd., subsidiary of 
the J. Arthur Rank Organization, 
bqpau.se of reported differences 
with the parent company’s brass. 
It’s understood that Griesdorf re¬ 
sented the “intrusion” of Rank’s 
London execs In the policy affairs 
of the Canadian company during 
their visits to Toronto. 

Griesdorf bowed out rather than 
submit to the ideas of Rank’s lieu¬ 
tenants. He plans to holiday in 
Hollywood for the forthcoming 
fortnight and will then return to 
Toronto. Griesdorf has no present 
plans that he wants to talk about 
at this time but he insists that he 
will remain on the Canadian film 
scene. 


Montreal, Nov. 29. 

Not even “the luck of the Irish” 
is passable as screen dialog, the 
Quebec Board, of Cinema Censors 
has ruled in demanding extensive 
changes in “The Big Knife” before 
okaying the United Artists release 
for local consumption. Cuts de¬ 
manded by the censors, believed to 
be the most widespread in a long 
time, are largely in line with the 
renewed Catholic “crusade” against 
films. 

Initial cuts demanded b ythe cen¬ 
sors whose first decision was com¬ 
plete condemnation, represented a 
considerable portion of the film. 
After discussions with United Art¬ 
ists representatives, the board 
drew up its rrynimum demands for 
changes in the film, amounting to 
a total of 10 cuts ranging from one 
line of dialog to almost 20 lines 
of dialog. 

Basically, the censor demands 
dealt with four key phases of the 
Robert Aldrich production. Board 
demanded cuts in dialog found ob¬ 
jectionable becatfte'of reference to 
a proposed divorce; reference to 
the fact that one character' pro¬ 
posed marriage to another, con¬ 
tingent upon her divorce; dialog 
referring to a planned murder; and 
the final suicide .of the key charac¬ 
ter, played by Jack Balance. 

It was in connection with the 
third point that the censors pulled 
out all the stops. A1 dialog relat¬ 
ing to the plan of action to be fol¬ 
lowed to eliminate the character 
played by Shelley Winters was 
flatly banned. Shortly thereafter, 
in the script, she is accidentally 
killed by a bus. And one of the 
film’s characters, commenting on 
this, declares “How do you like 
that for the luck of the Irish?” 

Said the Board of Censors: “Ab¬ 
solutely not.” 


PARAMOUNT HOLDS TO 
FEATURE TOTAL OF 20 

Paramount is clinging to the 
status quo, with plans to release 
about 20 features—the same as in 
1955—in 1956, despite continued 
exhibitor clamoring for more prod¬ 
uct. Company’s position is that 
the availability of properties and 
talent limits the numerical turn¬ 
out; additional project* would be 
added if they show sufficient 
promise. 

Significantly, 1956 will mark the 
first year in which all Par pictures 
will be in the VistaVision wide¬ 
screen process that was introduced 
with “White Christmas” in the lat¬ 
ter part of 1954. 

New lineup will include Cecil B. 
DeMille’s “Ten Commandments’ 1 
and the Ponti-DeLaurentiis filmi- 
zation of Tolstoy’s “War and 
Peace.” First two releases on the 
new year’s sked are “Artists and 
Models,” Dean Martin-Jerry Lewis 
comedy, and “The Rose Tattoo,” 
adaptation of the Tennessee Wil¬ 
liams play with Burt Lancaste and 
Anna Magnani in the leads. Both 
are Hal Wallis productions. 


Insurance Foreclosure 
Hits Foster & Laird 

Dallas, Nov. 29. 

A $149,746.54 judgment has 
been awarded the Fidelity Union 
Life Insurance Co., against John 
C. Foster Jr., and O. B. Laird, 
owners of three west Texas thea¬ 
tres. The award was made by Dis¬ 
trict Judge Dallas A. Blai kenship, 
who found that Foster and Laird 
had defaulted on a promissory note 
made Fob. 27, 1953. for $160,000. 

To satisfy the judgment, liens 
were ordered forcioscd on tracts 
of land on which are located the 
Texas and Plaza Theatres in Mid¬ 
land and the Twin Vue Drive-In 
near Midland. Chattel mortgages 
on property inside the theatres 
were also foreclosed. 

Liens for $12,000 dur* as federal 
taxes also have been filed against 
the propeities by the U. S. Govern¬ 
ment. 


WILLIAM G£LL ON COAST 

Hollywood, Nov. 29. 

William Gell, British producer 
and prexy of Monarch Film Co. has 
arrived from London to discuss 
possible co-production deal with 
Hollywood film-makers. 

He will be here for a week. 


Par Budgets ‘Average’ $3,000,000-Plus 

The average negative cost of Paramount feature productions 
at present is over $3,000,000, according to Louis Phillips, v.p. and 
general counsel. He disclosed this in defending Pars right to mer¬ 
chandise its product in a manner designed to.realize the full 
market potential (See separate story. Page 18). ...... 

In past, Phillips stated, Par’s “negative cost exceeded $1,000,000 
in the case of only a few of its pictures, with only one or two ex¬ 
ceeding $2,000,000.” The figures are exclusive of costs of positive 
prints, advertising and distribution expenses. 

The exec-attorney underlined: 

“This industry, and particularly the production of pictures, has 
underqone great, changes in marketing conditions in the past few 
years, and even more so in the past two years. Each picture is a 
separate enterprise, specially tailored and specially cast. I here 
is no longer a large member of stars or featured players, under 
contact'to us, to draw from, and the compensation of these aitists 
for their services has increased tremendously over what u was 
only two or three years ago. All costs, right down the line, from 
the cost of literary property, cast, directors and initeis, to all the 
hm-o rism t.n unmcccdcntcd heights. 
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PROVEN 


7th Smash Week at 
Long-Run Plaza, N. Y. 

3rd Great Week at 
Mayflower, Boston 

Record Opening at 
Palace, Fort Wayne 


\Zu/i&t~LsAXfA is one of 

the screen’s most beautiful 
and most gifted actresses ” 

-INDEPENDENT FILM JOURNAL 

ff Superb emotional acting 

by ” 

* K I V/ Tllicr 


-N.Y. TIMES 


IfotescLeapA^ri 

great heights ” 


rises to 


-BOXOFFICE 


“Mt/tettLeCpA* is radiant 
and beautiful 99 


-N. V. HERALD TRIBUNE 


Two-time Academy Award Winner 
“in a prize-winning portrayal n 
-VARIETY „. 


It. 






Alexander Korda presents 
a LONDON FILM 

Vivien Leigh 

Kenneth More 

in his Venice Film Festival 
Award Performance 

in Anatole Litvak’s Production 


By Tefence Rattigan 

CinemaScopE® 

co-starring 

ERIC EMLYN 

PORTMAN • WILLIAMS 

Screenplay by TERENCE RATTIGAN 
Produced and Directed by ANATOLE LITVAK 
COLOR by DE LUXE • Released by 2.0th Century-Fox 
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Jap Loan 

r —t continued from page 7 , , ... 

the country’s self - regulatory 
“Code” unit, Maas reported the 
Japanese had offered a. revised set- 
im broadened in scope and pos¬ 
sibly acceptable to the U. S. com¬ 
panies. MPEA, which is basically 
opposed to joining such a body, 
demands an impartial group—not 
beholden to local interests—before 
even considering the idea. MPEA 
argues that its pix already are 
screened by the code in Holly- 
wbod. Japanese have been raising 
a rumpus about flims like "Black- 
. board Jungle.” 

As in the United States, a Ja¬ 
panese exhibitor is free to play a 
film that’s frowned on by the re¬ 
view group. However, theatres, by 
way of bringing pressure on the 
Americans, have hinted they may 
tighten up in their observance of 
the board’s ratings. 


men Jones,” for instance, was a 
surprise flop in Mexico. 


Musical Films 

- — continued from page 1 

“must see this” appeal and “once- 
in-a-lifetime” exploitation. The 
production, the score, the players 
and the sheer technical novelty 
will probably overcome the handi¬ 
cap of story. British outlook is big, 
of course. 

(A legit company of “Oklahoma” 
recruited last summer for the "Sa¬ 
lute to Paris ” was poorly received 
by the French audience. Critical 
appraisal at time was. twofold (1) 
The company was hastily organ¬ 
ized, not first class and opened in 
Paris with no break-in dates. (2) 
The French should have been edu¬ 
cated ahead of time. Since then 
the music of “ Oklahoma ” has be¬ 
come very popular with the 
French. — Ed.) 

Other Yankee film musicals on 
the horizon include “Serenade,” 
“Pajama Game,” “Catousel,” “Kis¬ 
met,” the musical remake of “It 
Happened One Night,” “Anything 


Falloff in Minneapolis 

Minneapolis, Nov. 29. 

Local public’s sudden apathy 
toward film musicals is puzzling the 
industry here. It has reached the 
point where MGM’s big and highly 
praised “It’s Always Fair Weather” 
has been unable tp land playdates 
in the leading uptown subsequent 
run houses here after a compara¬ 
tive boxoffice flop downtown. 

In the comparatively few local 
neighborhood theatres where it’s 
being booked currently “Fair 
Weather” is finding itself on the 
lower end of the occasional twin 
bills. This is the picture that cost 
millions to produce and won criti¬ 
cal acclaim everywhere. 

Another recent big musical that 
failed to click strongly or any¬ 
where measure up to boxoffice ex¬ 
pectations was “Gentlemen Marry 
Brunettes.” However, there were 
mixed opinions regarding this one’s 
merits. 

Although it was released last 
September “Girl Rush” hasn’t even 
been dated dor a downtown first- 
run here yet. 


‘Carousel’ Strategy 

Drawing on his past experi¬ 
ence with musicals, Charles 
Einfeld, 20th-Fox ad-pub v.p., 
is allocating 40% of the point- 
of-sale ad budget for “Carou¬ 
sel” to radio. Company ordi¬ 
narily skeds between 15% and 
,20% of -the budget fo£ ? kilo- 
, cycle promotion. 

Einfeld said “Carousel” was 
a film with pronounced family 
appeal and that, in his opin¬ 
ion, radio publicity was ideal 
in reaching the housewives. 

. 20th is a great believer in 
radio and has used it exten¬ 
sively in the past to plug its 
pix. 

Company has had very 
happy experiences using radio 
to sell the songs in “Three 
Coins in a Fountain” and 
“Love Is a Many Splendored 
Thing” and feels that “Carou¬ 
sel” is a natural for the AM 
medium. 


Goes,” etc. As Hollywood budgets 
on these tuners rise with the new 
technical processes, the need for 
the normal percentage of overseas 
revenue becomes more pronounced. 

Pointing up the economics, 
“There’s No Business Like Show 
Business” (20th-Fox) is expected 
to gross only $2,000,000 overseas 
against $5,000,000 at home. But on 
a comparable big non-musical pic¬ 
ture, foreign revenue runs any¬ 
where from 40% to 50%. 

Visitors from two widely sepa¬ 
rated countries last week confirmed 
that American musicals were hard 
to sell abroad. Exec from France 
said local audiences didn’t go for 
them and an American back from 
Japan noted that only one out of 
five tuners released there did any¬ 
thing at the b.o. Companies in 
New York say the dubbing of a 
musical for foreign presentation 
is always a problem. In some cases 
local artists will dub in dialog as 
well as songs. In others, they’ll just 
dub the speaking lines, leaving the 
original performers to do the 
songs. Musicals with lots of danc¬ 
ing in them and a romantic story 
thread usually stand a better 
chance for acceptance abroad. Yet, 
even that isn’t always true. “Car* 


Disney Parlay 

Continued from page 3 —— 

the effectiveness, so far, at least, 
of Disney’s success formula for 
wedding picture and tv enterprises. 

Buena Vista meant the signifi¬ 
cant departure, trade-wise, from 
the usual pattern in distributing 
expensive product. Headed by Leo 
Samuels as president and general 
manager, BV has a' limited sales 
force operating in eight district 
offices and 15 “sub” branches. 
'Each of the latter has only one 
salesman and an assistant on the 
employment roster. (Major com¬ 
panies run 31 good-sized ex¬ 
changes in the key cities). 

BV has had a good run to date, 
cutting down substantially on cost 
of distribution (Disney formerly 
paid 22 i/ 2 % of the gross to RKO 
for selling his films) and still 
reaching the full market potential 
with its relatively small operation. 
Billing and collecting, incidentally, 
are handled by National Film 
Service. 

Important factor to be consid¬ 
ered, however, is BV was plenty 
bolstered by the succession of 
click pictures from the Disney lot, 
in addition to the tv exploitation. 
Also, the releases were spaced 
sufficiently apart so that each pic 
could be given a maximum of ex¬ 
ecutive sales attention. 

A greater test of the outfit’s ef¬ 
ficiency is due over the next 18 
months when a total of 10 produc¬ 
tions will be tossed in the distribu¬ 
tion hopper, beginning- with the 
current “African Lion.” Reissues 
on the list include “Song of the 
South,” which is being set for sale 
in each area to correspond with 
school vacation periods, beginning 
Feb. 20 in New England and wind¬ 
ing up with the summer layoff in 
the south. Full campaiga is 
planned. 

New product will include “Lit- 
tlest Outlaw,” Joseph Calleia 
starrer which was locationed in 
Mexico: “Great Locomotive Chase,” 
Civil War actioner done in Cinema- 
Scope with Fess Parker in the 
lead; “Secrets of Life,” first in the 
True-Life series to be done in 
C’Scope, and “Perri,” which Disney 
is billing as a True-Life Fantasy. 


Trap’ Snappy $17,000, 
Omaha; ‘Sun’ Brisk 8G 

Omaha, Nov. 29. 

It took a Thanksgiving holiday 
to do, it,, but the biz drouth has 
finally ended here. “Tender Trap” 
is setting, the pace, being wham at 
the city’s* biggest house, the Or- 
pheum. “Sincerely Yours” is rated 
poor at the State while “Three 
Stripes in Sun” is a blockbuster 
at the Omaha. “Good Morning, 
Miss Dove” at the State is good 
but far from capacity. 

• Estimates for This Week 
Brandeis (RKO) (1,000; 75-$l)— 
“Sincerely Yours” (WB) and 
“Green Buddha” (Rep). Sad $3,500. 
or near. Last week, “Rebel Without 
Cause”. (WB) and “Quest for Lost 
City” (Indie), $4,000. 

Omaha (Tristates) (2,000; 70-90) 
—“Three Stripes in Sun" (Col) and 
“Crooked Web” (Col). Great $8,000. 
Last week, “Lucy Gallant” (Par) 
and “Cross Channel” (Rep), $7,500. 

Orpheum (Tristates) (2,890; 70- 
90)—“Tender Trap" (M-G). Lusty 
$17,000. Last week, “Gentlemen 
Marry Brunettes” (UA), $8,000 for 
6 Vfe days. 

State (Goldberg) (860; 70-90) — 
“Good Morning. Miss Dove" (20th). 
Not as big trade as hoped for but 
still okay at $5,500. Last week, 
‘“Summertime” (UA) (2d wk), 
$2,600. 

‘Head’ Hefty $13,000, 
Buff.; ‘Bee’ Sweet 16G 

Buffalo, Nov. 29. 
Biggest thing here currently is 
“View From Pompey Head.” rated 
sturdy at the Center. “Sincerely 
Yours” looks neat, at Paramount 
while “Queen Bee” shapes lofty 
at Lafayette in nine days. “Good 
Morning, Miss Dove” looms good 
at Century. 

Estimates for. This Week 
Buffalo (Loew) (3,000; 50-95)— 
“Tender Trap” (M-G) (2d wk). 
Okay $12,000. . Last week, $20,000. 

Paramount (Par) (3,000; 50-80)— 
“Sincerely Yours” (WB) and “Two 
Gun Lady” (Indie). Neat $12,000. 
Last week, “Died 1,000 Times” 
(WB) and “Svengali” (M-G), 
$ 11 , 000 . 

Center (Par) (2,000; 50-80) — 
“Pampey’s*<Head” (20th). Big $13,- 
000. Last week, “Rebel Without 
Cause” (WB) (4th wk), $7,000. 

Lafayette (Basil) (3,000; 50-80)— 
“Queen Bee” (Col) and “Apache in 
Ambush” (Col). Lofty $16,000 in 
9 days. Last week, “Count 3 and 
Pray” (ColO and “Teenage Crime 
Wave” (Col). $9,500. 

Century (Buhawk) (3,000; 60-85) 
—“Miss Dove” (20th) and “Green 
BUddha” (Rep). Good $13,000 in 
9 days. Last week, “African Lion” 
(BV)'and “Apache Woman” (Indie), 
$ 12 , 000 . 

Teck (Cinema Products) (1,200; 
1.20-2,40) — “This Is Cinerma” 
(Indie) (36th week). Stout $9,800. 
Last week, $9,500. 



WASHINGTON 

(Continued from page 8) 

—“Stranger on Horseback” (UA). 
Rousing $9,500 for this oldie oater. 
Last week, “Lady Godiva” (U), 
$5,500. 

Dupont (Lopert) (372; 75-$1.10) 
—“Trouble With Harry” (Par). 
Sock $8,500. Holds. Last week, 
“Sheep Has 5 Legs” (Indie) (6th 
wk-5 days), $3,000. 

Keith’s (RKO) (1,939; $1-$1.80) 
—“Guys and Dolls” (M-G) (2d wk). 
Smash $45,000, continuing record- 
breaking pace of last week’s 
$48,000. 

Metropolitan (SW) (1,200; 75-$l) 
—‘Sincerely Yours” (WB). Good 
$7,000. Last week, “Sister Eileen” 
(Col), $6,500. 

Palace (Loew) (2,360; 70-95)— 
“Miss Dove” (20th). Pleasant $14- 
000 but not up to hopes. Last 
week, “View from Pompey’s Head” 
(20th) (3d wk), $7,000 in 5 days. 

Playhouse (Lopert) (435; 75- 

$1.10)—“African Lion” (BV) (4th 
wk). Up to big $7,500 after dip¬ 
ping to $6,000 last week. Stays. 

Plaza (T-L) (274; 70-$l)—“Dam- 
busters” (WB). Fine $4,000 for ini¬ 
tial newcomer under Trans-Lux 
aegis. Holds on. 

Warner (SW) (1,300; $1.20-$2.40) 
—“Cinerama Holiday” (Indie) (8th 
wk). Down to $20,000, after im¬ 
pressive $25,000, and above hopes, 
for Thanksgiving week. Stays. 

Trans-Lux (T-L) (600; 70-$1.25> 
—“Desperate Hours” (Par) (3d 
wk). Solid $9,000 after $8,000 last 
week. Holding again. 


Ray Ventura 

Continued from page S __ 

on here, it’s just luck,” he added, 
He thought there was a good Amer¬ 
ican potential for “Napoleon,” 
French pic in which Ventura’s out¬ 
fit has a small interest. “Napoleon,” 
in Technicolor, cost the equiv¬ 
alent of $1,500,000 and originally 
ran three hours and 20 minutes. 
Foreign version of the Sacha Gui¬ 
try film will run to two hours. 

Returning to the subject of dis¬ 
tribution in this country, Ventura 
said the French—at the most- 
made between 20 and 25 pix a year 
that had an American market 
potential (his own Hoche Produc¬ 
tions turns out four a year). “The 
big difference between us and 
you,” he commented, “is that your 
pictures often will recoup in the 
domestic market so that everything 
earned abroad is ‘gravy’ so. to 
speak and allows decent advertis¬ 
ing budgets. With us, that’s not 
the case. Furthermore, there are 
a great many individual producers 
in France, and getting together is 
sometimes a problem.” 


SEATTLE 

(Continued from page 9) 
“Toughest Man Alive” (AA). Great 
$13,000 or near. Last week, 
“Phenix City" (AA) and “Bobby 
Ware” (AA) (2d wk-4 days), $4,300. 

Fifth Avenue (Evergreen) (2.- 
500- $1-$1.25'—“Miss Dove” (20th) 
and “Top Gun” (20th). Fairish 
$8,000. Last week, “Pompey’s 
Head” (20th) and “Victory at Sea” 
(UA), $5,700. 

Music Box (Hamrick) (850; 90- 
$1.25)—“African Lion” (BV) (2d 
wk). Mighty $8,700. Last week, 
$8,500. 

Orpheum (Hamrick) (2,700;. 90- 
$ 1 , 25 )—“Tender Trap” (M-G). and 
“Bengazi” (RKO). Potent $14,000 
or better. Last week. “Died 1.000 
Times” (WB) and “Illegal” (WB), 
$5,300. : ' „ 

Paramount (Evergreen) (3,039; 
$1-$1.25> — .“Desperate Hours” 
(Par) (3d wk). Good $7,500, with 
Danny Kaye personal today boost¬ 
ing trade to capacity. Last week, 
$5 400. 

Music Hall (Hamrick) (2.300; 90- 
$!, 25 )—“Sincerely Yours” IWBJ* 
Mild $5,500. Last week, “Rebel 
(WB) and “Illegal” (WB) (2d wk), 
$9,000. _ 

Promote Ray Thome 

Memphis, Nov. 29. 

Ray Thome is now general man¬ 
ager of downtown Malco theatre, 
per appointment of M. A. Light- 
man Sr., head of the vast Malco 
theatre chain throughout the 
South. He replaces Watson Davis 
who will administer a string -of 
theatres for the McCord chain of 
Conway, ’Ark. 

Thome has managed houses in 
Hollywood, San Famcisco, Los An¬ 
geles, St. Paul, Boston and Den¬ 
ver. 

Herb Taylor, former radio exec, 
will be Thome’s assistant with 
John Metzget as third In command. 


LOS ANGELES 

(Continued from page 8) 

(AA). Sad $14,000. Last, week, in 
other units. 

Orpheum, Iris (Metropolitan- 
FWC) (2,213; 816; 80-$1.25)—“Big 
Knife” (UA> and “Vanishing Amer¬ 
ican” (Rep). Okay $15,000. . Last 
week, Orpheum, “Lucy Gallant” 
(Par) and “Mystery Black Jungle" 
(Indie) (2d wk-6 days), $2,300; Iris 
with Warner Downtown, El Rey, 
“Died 1,000 Times” (WB) and 
“Illegal” (WB), $15,500. 

Warner Hollywood (SW) (1,364, 
$1.20-$2.65)—"Cinerama Holiday" 
(Indie). Into second frame Sunday 
(27) after record $49,600 on first 
full week. 

Egyptian- (UATC) (1,411; $1.10- 

$2.75 >—“Oklahoma" (Indie) (2d 
wk). Near smash $40,000. Last 

week, new high at $40,100. 

Los Angeles, New Fox, Uptown, 
Loyola (FWC) (2,097; 965; 1,715: 
1,248; 90-$1.50)—“Tall Men" (20th > 
and “Chance Meeting” (Indie) (2d 
wk). Okay $22,000. Last week. 

$33,800. 

Fox Wilshire (FWC) (2.296; $1- 
$1.80)—“Miss Dove” (20th) (3d 

wk). Light .$5,000. Last week, 

$7,000. 

Downtown Paramount (ABPT) 
(3,300; 90-$1.50)—“Rebel Without 
Cause” (WB) and “Warriors” (AA) 
(3d' wk). Nifty $12,500. Last week, 
with Pantages, Wiltern. $24,500. 

Chinese (FWC) (1,908; $1-$1.C0) 
—“Pompey’s Head” (20th) (4th 
vvk>. Dull $7,500. Last week, $8,700. 


Holiday Ups K. C.; Trap’ 
Sock $18,000, ‘Dove’ Fal 
17G, ‘Lion’ Lusty 14G 

Kansas City, Nov. 29, 

Holiday is a .hypo to biz here 
with several good films helping. 
The big money is being racked up 
by “Good Morning. Miss Dove” in 
the Fox Midwest foursome, “Ten¬ 
der Trap” at Midland and “African 
Lion” at Missouri. Latter two will 
hold for second stanzas.. “Desper¬ 
ate Hours” is being stretched to a 
fifth week at the Roxy. Paramount 
took a. new tack in advertising 
“Sincerely Yours” and is coming 
up with a fairly good week. “Sheep 
Has 5 Legs” is topping arty houses 
in second round at the Kimo. 

Estimates for This Week 

Glen (Dickinson) (585; 35-65-90) 
—“Illicit Interlude” (Indie). Mild 
$1,200. Last week, “Three Forbid¬ 
den Stories” (Indie) (3d wk), $800. 

Kimo (Dickinson) (504; 85-$l)— 
“Sheep Has 5 Legs” (UMPO) (2d 
wk). Nifty $1,700; holds again. 
Last week, $2,000. 

Midland (Loew) (3,500; 65-90)— 
“Tender Trap” (M-G) and “Duel on 
Mississippi” (Col). Smash $18,000. 
Stays over. Last week, "Trial” 
(M-G) and “Apache Ambush” (Col) 
(2d wk), $5,500. 

Missouri (RKO) (2,585; 35-65-90) 
—“African Lion” (BV) and “Target 
Earth" (AA). Surprising strength 
as holiday week brings in family 
trade, lofty $14,000. Holds. Last 
week. “Treasure Pancho Villa” 
(RKO) and “Operation Manhunt” 
(UA), $5,000. 

Paramount (United Par) (1,900; 
70-90)—“Sincerely Yours” (WB). 
Okay $7,500. Last week, “Died 
1,000 Times” (WB), $5,500. 

Roxy (Durwood) (879; 75-$l) — 
“Desperate Hours” (Par) (5th wk). 
Light $2,200. Last week,. $2,500. 

Tower, Uptown, Fairway, Grana¬ 
da (Fox Midwest) (2,100; 2,043; 700; 
1.217: 65-85) — “Good Morning, 

Miss Dove” (20th). Sprightly $17,- 
000 in 8 days. Last week, “View 
from Pompey’s Head” (20th) and 
“Night Freight” (AA). $10,000. 

Vogue (Golden) (550; 75-$l)— 
“Will Any Gentleman?” (Indie). 
Okay $1,700. Holds over. Last 
week, “Red Shoes” (UA) (reissue) 
(3d wk). $1,200. 


‘Rebel’ Rugged $30,000, 
Denver; ‘Trap’ Fat 20G 

Denver, Nov. 29. 
Firstrun. biz is good to socko for 
this Thanksgiving week with near¬ 
ly all bills holding. “Rebel Without 
Cause” shapes smash at the Den¬ 
ver while “Tender Trap” looks fast 
at Orpheum. “Good Morning. Miss 
Dove” is rated fine at the Centre. 
“LuCy Gallant” looms good at Den¬ 
ham. 

Estimates for This Week 
Aladdin (Fox) (1,400; 60-$l) — 
"African Lion” (BV) (3d wk). Good 
$4,000. Stays on. Last week, $4,500. 

Centre (Fox) (1,247; 60-$!)^-- 

“Miss Dove” (20th) (2d wk). Fine 


Warner Beverly (SW) (1,612; $1- j $14,000. Stays. Last week, $18,000, 
$ 1 . 75 )—"Desperate Hours” (Par) Denham (Cockrill) (1,750; 60-$l) 
(7th wk>. Slow $4,000. Last veck, —“Lucy Gallant” (Pan. Good $12,- 

?3 J- 00 - a * tr n i . «ci -sm ' 0()0 - Elding. Last week, “Desper- 

Fine Arts (FWp [CuA, $l-$l.-5U' ; . lc Hours” (Par) (3d wk), $6,000 in 
—“African Lion” (BV) (7th wk>. 5 davs 

Lo J? d „i 5, c??r Tof (90 4 6°°$i 25- 1 Denver (Fox) (2,525; 60-$l) — 

*1^0) ‘Tim Camera” (ImUeMllih ! “Rebel Without Cause” (WB) and 
wk® lefty $7 500 S ,R ""' s ™* h 


$5,200. 


and 


ST. LOUIS 

(Continued from page 9 
“Count 3 And Pray" (Col) 
“Night Holds Terror” (Col). Open¬ 
ed today (Tues.). Last week, .‘This 
Island Earth” (U) and “Foxfire” 
(U), fine $16,000. 

Loew’s (Loew) (3,172; 50-85) 
Tender Trap” (M-G). Sock $22,- 
000. Last week, “Big Knife” (UA> 
and “Footsteps In Fog” (Col), $14,- 
400. 

Orhpeum (Loew) (1,450; 50-8o)— 
“African Lion” (BV» and “Outlaw 
Stallion” (Col) (2d wk). Hot 
$8,000, same as first stanza. 

Pageant (St. L. Amus.) (1,000; 51- 
90 )—“Doctor In House” (Rep) and 
“To Paris With Love” (Indie) (2d 
wk). Big $3,000 after $3,500 in 
teeoff frame. 

Richmond (St. L. Amus.) (400; 
$110)—“I Am Camera” (DCA> 
(6th wk). Fine $1,000 after $1,500 

111 St.^Louis (St. L. Amus.) (4J>00; 
51-90)—“Miss Dove” (20th). Hefty 
$15,000. Last week, “Pompey s 
Head” (20th) (2d wk), $9,500. 

Shady Oak (St. L. Amus.) (800; 
$ 1 . 10 ) —. “Frisky” (Indie). Solid 
$3,500. Last week, “Court Martial 
(Indie), $2,500. 


Headline Hunters” (Repi. Smash 
$30,000, and stays on. Last week, 
“Died Thousand Times" (WB) and 
“Illegal” (WB), $12,000. 

Orpheum (RKO) (2,600; 60-$D— 
Tender Trap” (M-G) and “No 
Man’s Woman” (Rep). Fast $20,000 
or close. Last week, “Treasure 
Pancho Villa” (RKO) and “In¬ 
truder” (Indie), $8,500. 

Paramount (Wolfberg) (2,200; 60- 
$1)—“Sincerely Yours” (WB). Fair¬ 
ly good $11,000 or under. Last 
week, “Man With Gun” (AA) and 
“Killer’s Kiss” (UA) (2d wk), 
$ 8 . 000 .. 


PITTSBURGH 

(Continued from page 8) 

Last week, “Gate of Hell” (Indie) 
(3d wk), $2,000 in 6 days. 

Stanley (SW) (3,800; 65-$l)— 
“Sincerely Yours” (WB) and 
“Treasure Pancho Villa” (RKO). 
Management figured action film 
with Liberace starrer might help. 
However, dual bill will be lucky to 
get $7,000, terrible in a holiday 
stanza. Last week, “Desperate 
Hours” (Par) (2d wk), $8,000. 

Warner (SW) (1,365; $1.25-$2.40) 
—“Cinerama Holiday” (Indie) 
(41st wk). Extra shows over holi¬ 
day weekend boosting this to best 
in some time or $14,000. Last 
week, $12,500. 
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Mixed Global Reaction to 'Blackboard’ 

But Controversy Stirs Valuable Boxoffice Interest 
Some Countries Fear Tower of Example’ 


Still under attack by educational 
quarters, in the United States and 
denounced for its possible effect 
on foreign nations, Metro’s “The 
Blackboard . Jungle” nevertheless 
continues to flourish in engage¬ 
ments abroad. The reaction of for¬ 
eign countries has been mixed, 
some fearing that it will have an 
adverse influence on their own 
teenagers; others feeling that it 
is a courageous admission by a 
democratic country. 

The controversy, still waging, 
has succeeded, however, in making 
the picture a boxoffice winner 
wherever it has played. It scored 
top business in Australia, Egypt, 
Hong Kong, Chile, and Belgium. 
In Finland, the picture has been 
declared tax free until December, 
and after that will be subject to a 
tax of less.than is usual. 

In Singapore, the Daily Mail 
commended the picture in an edi¬ 
torial, saying that it “fosters good 
international relations as one coun¬ 
try’s confession to the world that 
it is angry at its sociological weak¬ 
ness.” It was selected as an entry 
in the Argentine Film Festival. In 
Brussels, a committee of newspa¬ 
permen and reviewers requested a 
second showing, an unusual prac¬ 
tice. In Germany, more than 15 
newspapers are scheduled to pub¬ 
lish “Blackboard Jungle” noveliza- 
tions. ; 

Meanwhile, in the U. S. the film 
and the Evan' Hunter novel on 
which it is. based was denounced 
by N. Y. Superintendent of Schools 
William Jannsen and Sen^-Herbert 
Lehman <D., N. Y.) at a Senate 
subcommittee hearing on juvenile 
delinquency. 

MG’S‘SINISTER’NOW 
FRANKLY DOGGY 


‘Miss Film Row’ 

St. Louis, Nov. 2$. 

Mrs. Frances Hoffman, book¬ 
er at the local Metro ex¬ 
change, last week became 
“Miss Film Row of St. Louis 
for 1956” at.the windup ses¬ 
sion of the Missouri-IUinois 
Theatre Owners (invention. 
There were entrants from 10 
other exchanges. 

With .this “Crown” Mrs. 
Hoffman received ,a week's 
vacation with pay from the ex¬ 
change and from the associa¬ 
tion as an all-expense trip to 
Florida. 


Metro Crew to Manhattan 

Metro will have a location crew 
in New York the latter part of 
January for 10 days of shooting on 
the Rocky Graziano biopic, “Some¬ 
body Up There Likes Me.” 

Producer Charles Schnee re¬ 
turned to the Coast yesterday 
(Tues.) after a. week of casting 
legit and tv actors for roles in the 
picture. In his search for actors,, 
Schnee shot three days, of footage, 
testing two or three performers for 
each part. He said he would study 
the footage on the Coast before 
making his final choice of perform¬ 
ers. 




“It’s A Dog’s World,” which I 
failed to catch on in test engage¬ 
ments under the title of “The Bar 
Sinister,” is being given another 
opportunity by Metro under its 
new name.; Although the film is 
based on a once-famous story by 
Richard Harding Davis which has 
appeared In many anthologies, 
Metro felt that the title tended to 
confuse the public. into believing 
that it was a courtroom drama. It’s 
actually ^ a story dealing with 
man’s relationship to his most loyal 
friend—a dog. 

Central figure in the picture is. 
a white bull terrier named Wild¬ 
fire. Whether the public will go 
for a frankly animal story is some¬ 
thing Metro is determined to dis¬ 
cover with , the new title. Feeling 
that the picture will have a special 
appeal for the small-fry trade, the 
film company is sending it out in 
release again during the holiday 
season. In New York, it’s booked 
to open at the Normandie Theatre 
on Dec. 22. 


Premieres for Foreign 
Situations; U. S. Gesture 
To Overseas Importance 

A new form of competition for 
international good will is appar¬ 
ently developing among American 
film companies. Recognizing the 
importance of the foreign market 
as a money source, the United 
States firms are seeking ways to 
demonstrate their thanks to ex¬ 
hibitors and film-goers abroad. 
One method is to hold, world pre¬ 
mieres of special pictures in a for¬ 
eign country. 

Film selected usually has a spe¬ 
cial appeal to the country chosen 
for the honor. Recently, however, 
two film companies have extended 
this practice to present pictures 
simultaneously on an international 
basis. Unwittingly, this has re¬ 
sulted in a conflict of interests for, 
come the latter part of January, 
both Warner Bros, and RKO will 
be vying for support in the promo¬ 
tion of an international premiere. 

WB’s entry for interriational 
recognition is “Helen of Troy,” 
scheduled for 126-city . bow irt 
56 countries. RKO, flexing its 
muscles again with a new manage¬ 
ment, has selected “The Con¬ 
queror”- for international recogni¬ 
tion via day-and-date openings in 
the capitals of 20 countries. RKO 
even has its eye on Moscow and 
is seeking State Dept, aid in mak¬ 
ing the arrangement. WB is re¬ 
maining outside the Iron Curtain 
. countries. 

So far WB has the jump on 
RKO, having launched its cam¬ 
paign and selected Jan. 26 as the 
date for the international preem 
RKO revealed its intentions only 
last week - and has merely stated 
that it will hold the wol’ld-wide 
opening the latter part of January. 


Small Exhib Saviour 

Plan Being Devised 


Innovator In Its Day, 

1940 ‘Fantasia’ Updated 
Technically for Reissue 

Walt Disney’s “Fantasia,” which 
had its premiere run at New 
York’s Broadway Theatre 15 years 
ago, is set for reissue with new 
twists and turns in screen pres¬ 
entation designed to give the film 
the appearance of being- in tune 
with, if not ahead of, the latest in 
pictorial and sound system. With 
the new exhibition of “Fantasia,” 
the size of the screen will vary, 
from one sequence to another, 
ranging from the long-standard as¬ 
pect ratio of 1.33-1 to today’s Cin¬ 
emascope format of 2.55-1. 

Disney broke through the bar¬ 
riers of convention in 1940 by lens- 
ing “Fantasia!’ with four direction¬ 
al sound tracks. Film is part ani- 
ipation and part “live” with Leo¬ 
pold Stokowski and the Philadel¬ 
phia Symphony Orchestra much in 
the spotlight. Because of the sound 
innovations, theatres had to be 
specially rigged for exhibiting the 
musical. 

Disney now has worked put the 
new presentation scheme with the 
Tushinsky Brothers, developers of 
the Superscope widescreen process. 
For the cartoon sequences, an 
“electronic cue” strip Will replace 
one of the four sound tracks. This 
will have the effect of projecting 
the pic in different screen sizes 
that best accommodate the animat¬ 
ed screen images. Film*‘is to open 
in N. Y. next February or March. 

Importantly, the theatre - projec¬ 
tionist is not called upon to give 
the unreeling any special attention 
and no new equipment is required 
of the exhibitor. The* electronic 
control on the print itself will do 
all the work. 

It was reported at the time of its 
production that "Fantasia” was 
brought in at a negative cost of 
$2,000,000, which was extremely 
high in view of the limited playoff 
it could be given. Variety’s re¬ 
viewer noted, though, that it was 
the kind of subject “which may 
return earnings for many years.” 


Amusement Stock Quotations 

(N.Y., Stock Exchange) 

For Week Ending Tuesday (29) 









Net 

1955 

Weekly Vol.Weekly Weekly 

Tues. 

Change 

High 

Low 

in 100s 

High 

Low 

.Close 

for week 

33% 

22% 

Am Br-Par Th 141 

27% 

26% 

27 

_ 

32 

22% 

CBS “A” ... 

71 

25 

23% 

. 2434 

■+ % 

31 

22% 

CBS “B” ... 

57 

25 

233/4 - 

24% 

+ 1% 

2696 

23% 

Col. Pix .... 

58 

25% 

23% 

' 24% 

+ % 

18% 

14% 

Decca . 

91 

16% 

16% 

ie% 

— % 

87 

67 

Eastman Kdk 114 

8534 

82% 

83% 

+ 1% 

5% 

3 

EMI . 

196 

3% 

3% 

-3% 


24% • 

17% 

Loew’s . 

206 

20% ' 

19% 

‘ 20% 

+ % 

12 % 

8% 

Nat. Thea. .. 

217 

9% 

83% 

9% 

+ % 

. 44% 

36 

Paramount .. 

55 

38% 

37%' 

' 37% 

— 3/4 

43% 

30 

Philco . 

78 

33% 

32% 

‘32% 

— % 

55% 

3634 

RCA ....... 

312 

■ 47% 

45%.. 

-"45% 

—1 

10% 

6% 

RKO Piets. . 

65 

7% 

7% 

"7% 

— % 

12 

8% 

RKO Thea. .. 

88 

9% 

9% 

9% 

+ % 

11% 

5% 

Republic 

17 

9% 

8% 

9% 

+ % 

153/4 

13% 

Rep., pfd. ... 

3 

15% 

15% 

15% 


22% 

163/4 

Stanley War. 

45 

18% 

18% ■ 

18% 

— % 

31% 

25% 

20th-Fox .... 

161 

27% 

26% 

26% 

— % 

31 

26% 

Univ. Pix ... 

6 

293% 

29 

29% 

—1 

91 

79 

Univ., pfd. .. 

*110 

80 

: 77% 

‘ 80 

+ 1 

22% 

18% 

Warner Bros. 

22 

20% 

19% 

19% 

—' % 

137 

86 

Zenith . 

62 

137 

131 

132 

— % 



American Stock Exchange 



7% 

4 

Allied Artists. 

44 

6% 

6% 

■' 6% 

— % 

15% 

9% 

AUd Art. pfd. 

11 

13% . 

13% 

13% 

~ % 

17% 

93,4. 

Du Mont .. : . 

100 

10 % 

93,4 

10% 

— % 

4% 

2% 

NatT Telefilm 

126. 

334 

3% 

3% 

+ '34 

8 

2% 

Skiatron .. .. 

66 

2% 

2% 

2% 

+ % 

16% 

12% 

Technicolor . 

68 

13 

12% 

13 

+ Vs 

4% 

3V6 

Trans-Lux .. 

2 

3% 

3% 

3% 



Over-the-counter Securities 



Bid 

Ask 


Chesapeake Industries .... 

• Cinerama Inc.... 


4% 

T% 

4% 

2% 

1194 

34 

+ % 

Cinerama Prod.. 

. 4 

— 3/a 

Official Films ... 


U. A. Theatres.. 

Walt Disney .. 


+ % 
—1 


♦ Actual Volume. 

(Quotations furnished by Dreyfus A Co .) 


HOME, SCHOOL MARKET 
TO GET McBOING-BOING 


. Hollywood, Nov. 29. 
Five of the 70 cartoons turned 
out by United Productions of 
America for Columbia release in 
the last seven years will be re¬ 
leased in 16m form to homes, 
i schools and group organizations as 

_ ,. XT ! the first step in a wholesale pro- 

Minneapolis, Nov. 29. ; g ram 0 f narrow gauge release of 

North Central Allied is trying to • the shorts. Material for the first 
work out a picture buying formula j batch was selected by Donald Mc- 


“to prevent small exhibitors' 
tinction.” Association’s bulletin so I 
advises members, promising them ] 
it’ll do all within its pow’er to help , 
them survive. 

In order to aid in the formula’s 
preparation, members “in trouble” 
are instructed to furnish the home 
office here information regarding 
grosses for every picture over the 
past 90 days, pictures’ names and 
grosses for the corresponding per¬ 
iod a year ago, “terms on pictures 
played and a complete statement 
of house expenses. 

“While.no one likes to have his 
theatre labelled ’distressed,’ some 
of our members are having tough 
sledding,” the bulletin says, “Not 
only have grosses dropped, but, of 
course, film rentals have increased 
and the scarcity of pictures makes 
it difficult to leave all the good 
ones out.” 

The “formula," it’s proposed will 
be one for buying pictures and will 
be a brainchild of the Allied States 
emergency defense committee as 
well as this regional unit. 


Conville; Columbia’s 16m sales 
manager. 

Included in the quintet are two 
“Mister Magoo” shorts, "Gerald 
McBoing-Boing,” “Madeline" and 
Family Circus.' 


$750 Copy of Franz Hals 
Heisted From Theatre 

San Francisco, Nov. 29, 
The Laughing Cavalier vanished 
from the 4,651-seat Fox Theatre 
here Thanksgiving Night. This is 
a copy of the Franz Hals 17 Cen¬ 
tury painting in the Wallace Col¬ 
lection of London, one of 40 
oils which William Fox strewed 
throughout his rococco theatre 
when it opened in June, 1929. 

At the regular 10:30 p.m. check 
of mezzanine art works' the paint¬ 
ing was missing. It had been ex¬ 
pertly sliced from its frame with 
nary a popcorn smudge as clue. 
Theatre Manager Robert Kunce 
said the oil, executed by one Jose 
Annadrone, was inventoried at 
$750. It. was one of 18 paintings 
he’d pulled out of storage only two 
months ago for public display. 


METROPOLITAN ASSN. 
HEDGES ARBITRATION 

Hedging and failing to .take a 
forthright position, the Metropolis 
•tan Motion Pictures Theatres Assn., 
a New York area exhibitor group, 
unanimously voted last week to 
table and take no action on the 
proposed industry arbitration draft. 
The MMPTA had actively partici¬ 
pated in writing the draft, with 
Leo Brecher as its representative 
on the joint exhibitor-distrtbutor 
committee. 

In a statement issued by prexy 
Emmanuel Frisch, MMPTA said its 
members felt that substantial prog¬ 
ress had been made and that 
MMPTA was hopeful that a plan 
acceptable to all segments of the 
industry would besubmitted for 
its consideration in the near fu¬ 
ture. 

MMPTA’s action, which amounts 
to a turndown, follpws similar 
moves by -the Southern Caiifornia 
Theatre Owners Assn, and Allied 
States Assn. Complete approval of 
the draft has been obtained from 
Theatre Owners of America and 
the Independent Theatre Owners 
Assn., latter the trade association 
headed by Harry Brandt. 

MMPTA’s position serves to put 
a new hex on the arbitration plan 
and it’s extremely doubtful that the 
draft, prepared by TOA’s Herman 
M.. Levy and Universal’s Adolph 
Schimel, will go into operation as 
presently written. 


Kaufman Views 


Hollywood, Nov. 29. 

Strong exception to indie pro¬ 
ducer Joseph Kaufman’s conten¬ 
tion that Australians won’t put up 
coin for co-prodliction deals was 
taken here lay. Ernest Turnbull, 
managing director of Hoyts chain 
of 200 Australian theatres. Turn- 
bull termed Kauftnan’s* statement 
untrue” and having no basis in 
fact. V 

Turnbull maintained that the 
Aussies are willing to cooperate 
with any producer who convinces 
them he intends to stay in produc¬ 
tion in Australia and be a producer 
and not just a promoter. 

To Kaufman's gripe that he’s 
tired of his deal , with the Austra¬ 
lians (he leased studio space and 
installed equipment) and wants, to 
pull out, Turnbull snapped that the 
feeling was “mutual” and added 
that “we gave him buckhouse 
(finest) ‘ treatment, including a 
campaign fojr launching his “Long 
John Silver’.' that was exceeded 
only by what we organized for ‘The 
Robe.’ It’s obvious the public did 
not like the picture as much as 
Kaufman.” 


Usual Pre-Christmas Shutdowns 

Annual slough off of business during the period preceding 
Christmas will see a large number of theatres, particularly neigh¬ 
borhood and smalltown houses, close down from four days to 
a week. With the public occupied with shopping, the operators 
feel there’s no use bucking the trend. Past experience has taught 
them that it’s cheaper to remain closed than pay out operating 
expenses for a house that brings in practically nothing at the 
boxoffice during the pre-Christmas stanza. 

Many theatreowners use the shutdown advantageously, earmark¬ 
ing it as a vacation period for employees and/or employing the 
time for painting or general refurbishing of the theatres. It’s 
also a good time to install new equipment or check the projection 
equipment presently in the booths. 

Theatres that hope to buck the pre-Christmas doldrums find it 
poor business to book topnotch product and resort to reissues 
which they hope will bring in a few customers who get tired of 
Xmas shopping. 


7 REISSUES OVERSEAS 
FOLLOW MGM SURVEY 

As a result of test engagements 
in Australia, Lbew’s International 
plans to reissue seven former 
Metro features on a World-wide 
basis. Films, selected in a poll of 
the public, were released under 
the promotional banner of “Festi¬ 
val of Favorite Films,” with each 
film being shown for one day dur¬ 
ing the week-long festival. 

. New prints, geared for wide¬ 
screen (called Metroscope abroad 
by the company) and Perspecta 
stereophonic sound showing, are 
being used for the engagements. 
First festivals were held in five 
theatres day-and-date in Sydney, 
three in Melbourne, and also in 
theatres in Durban and Capetown. 

The festival pictures are “King 
Solomon’s Mines,” “The Three 
Musketeers,” “Little W 0 m e n,” 
“The Yearling,” “Annie Get Your 
Gun,” “An American in Paris,” and 
“The Great Caruso.” 


SADDLE OPERA ON VIDEO 
KILLS TEATROOBRERO 

San Antonio, Nov. 29. 

Teatro Obrero has closed its 
doors after 29 years. Owner Paul 
Garza blames television for the 
demise of the 250-seater. It was 
a one-man operation at the start 
(1926) with Garza performing all 
duties from changing billings to 
cranking the handrOperated projec¬ 
tion machine. 

The daily flow of cowboy films 
beamed at youngsters each after¬ 
noon on tv sets stymied his biz, 
Garza said. 


Albany Tent Plots Bout 

Albany, Nov, 29. 

A championship boxing bout for 
the benefit of the Variety Club’s 
Camp Thacher *will be held at Haw¬ 
kins Stadium next August—during 
the racing season at Saratoga—if 
present plans materialize. 

Ben Becker, chairman of the 
fight committee, is hoping to match 
Carmen Basilio, of Syracuse, hold¬ 
er of the welterweight title, with a 
contender. 
















Fr^nK Sin/CTr£- EUANOR, PARSER,• Kjm N ovak 



With Arnold sung, Darren McGavin.’ Robert Strauss, John Conte, Doro Merande, George E. Stone, George Mathews, Leonid Kinskey. Emile Meyer, Shorty Rogers, Shelly Manne, 
Screenplay by Walter Newman * Lewis Meltzer, From the novel by Nelson Algren, Music by Elmer Bernstein, Produced A Directed by Otto Preminger, Released by Umted Art.sts 
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PARAMOUNT, USUALLY SILENT ON EXHIB 
BEEFS, REBUTS-REBUKES ABRAM MYERS 


Paramount this week fired back 
at Abram F. Myers, telling the Al¬ 
lied States board chairman that the 
distribution conduct he recom¬ 
mends would hurt both the film 
company and exhibitors and, per¬ 
haps, might be illegal. 

The counter-attack was in the 
form of an eight-page letter sent 
to Myers by Louis Phillips, Par’s 
v.p. and general counsel. It’s be¬ 
lieved the first time that Phillips 
has publicly sounded off against 
anyone in the picture business and, 
because of his position, may re¬ 
flect a new Paramount policy of 
open hostility toward its heretofore 
unanswered accusers. 

The row started with Myers’ de¬ 
nunciation of Par’s “merchandis¬ 
ing” runs^that is, test showcasing 
of some films in order to deter¬ 
mine the best marketing approach. 
“By this method of release,” Phil¬ 
lips explained, “we seek to deter¬ 
mine when the greatest sales pene¬ 
tration, through advertising and 
exploitation, will have been 
achieved, and then we put our 
picture into the broadest possible 
release.” 

Merchandising Runs 
Myers’ main • criticisms was 
voiced at a recent speech before 
an exhibitor group in Winchendon, 
Mass. He said the merchandising 
runs could have the effect of up¬ 
ping admission prices for Par’s 
benefit and imposing tougher clear¬ 
ance conditions upon subsequent- 
run and small theatres.. 

Clearance is in no way involved, 
Phillips replied. He added that the 
matter of admission prices is de¬ 
termined only by theatremen.' 

Phillips went on: “While we are 
on the subject of the exhibitor 
being free to fix his admission 
price, it is interesting to note that 
in the question period following 
your speech,. Mr. Nathan Yamins 
asked you if there is anything in 
the Bill (I presume he meant the 
Bill sponsored. by you to regulate 
the film industry) which would in¬ 
volve regulating the prices a thea¬ 
tre should charge, and you an¬ 
swered hotly, according to the 
trade paper,.‘Of.. course not. If it 
were I could be strung up.’ 

“In fairness, Mr. Myers, is it not 
logical to say that if the industry 
is regulated by the government, 
and film rentals are regulated., as 
you are so anxious to have done, 
it would follow, as a corallary, that 
the admission prices of a theatre 
would and should .also be regulat¬ 
ed. Would it not have been fairer 
for you. to have told your audience 
that at least the government regu¬ 
lation of the industry might bring 
regulation of .admission prices?' 

Phillips thus tore into Myers 
anent his apparently pet project, 
the proposed governmental curb 
on picture business activities. 

Myers had said the Par merchan¬ 
dising engagements, if unchecked, 
“would totally destroy the system 
of releasing pictures to the estab¬ 
lished runs in their respective or¬ 
der. . . .” 

Sees An Irony 

Phillips found it “ironic” that 
Myers should now “espouse” < 
fixed system of release to estab¬ 
lished runs, which means, very 
plainly, a freezing of runs and a 
possible 'violation of the Antitrust 
Laws or the Decree, or both.” De¬ 
cree referred to is the one entered 
in the industry antitrust suit. 

It is to the best interests of all 
in the industry that pictures be 
pre-sold and sold to the public and 
if. the distributor is restrained 
from attempting this, the produc¬ 
tion of top-quality product at con¬ 
stantly increasing costs will be 
impeded, said Phillips. 

“Otfr plans and methods of re¬ 
leasing pictures,” he stated, “and 
the correlation Of our advertising 
and exploitation to these distribu¬ 
tion patterns must of necessity use 
as its premise the fact that motion 
pictures are the most intangible 
merchandise in existence and that 
each motion picture is a separate 
and complete entity unto itself. 
Just as every other major adver¬ 
tiser precedes the introduction of 
a new product with test campaigns 
in selected areas, we must be free 
—in the interest of our exhibitor 
customers as well as ourselves—to 
undertake this same type of test 
campaign in order to arrive at the 


tising by the experimental pre¬ 
runs, Phillips argued, “we are as 
keen and as alert as any exhibitor 
not to dissipate the value of this 
.exploitation and' advertising, paid, 
as well as word-of-mouth. Certain¬ 
ly, we would bq injured, if what 
you say is true and our experi¬ 
enced advertising and sales per¬ 
sonnel are at least as well qualified 
as exhibitors to advise us if this 
is so.” 

Phillips concluded with the no¬ 
tice to Myers that “we cannot be 
put into a straitjacket and forced 
to license our pictures one way, 
your way, and still continue to 
make the outstanding pictures we 
are making.” 


Romance Goes On 

In a business that has been 
marked by numerous upheavals, 

Metro’s relationship with the Radio 
City Music JHall, N Y., remains 
unique.^ Over a 17-year period, 
starting Oct. 27, 1938, a total of 96 
M-G pictures have been booked in¬ 
to the Rockefeller Center show¬ 
case. With “Kismet” and “I’ll Cry 
Tomorrow” scheduled to follow tlffi 
current “The Tender Trap,” the to¬ 
tal will be 98 films shortly after j ability. 


Despite Dollar Problem 
London Hears Rank Or'g 
May Set Up Shop in V. S. 

Creation of a limited distribu¬ 
tion setup in the United States by 1 
the J. Arthur Rank Organization 
is once again under consideration, 
Americans returning from London 
report. 

They declare that several British 
Baflk personnel- have been ap¬ 
proached to take positions in the 
U.S., but that nothing has jelled. 
Rank in recent months has sold his 
product to a number of indies on 
■a /‘most cash” basis. Universal 
and United Artists, the former once 
a prime outlet for Rank features, 
haven’t taken on Rank films for a 
considerable time. 

Robert Benjamin, Rank topper 
in the U. S., when asked about the 
reports of Rank going into dis¬ 
tribution here, said he hadn’t heard*j 
of any such plan and doubted that 
Rank at this time could get the 
dollars required to launch such a 
setup. 

. John Davis, Rank’s managing 
director, earlier this year spot¬ 
lighted the American exhibs’ fail¬ 
ure to give British films a run and 
said it might eventually become 
necessary for Rank to acquire a 
chain of . theatres in the U. S.. He 
coupled this with dollar- - avail- 


No One to Escape 

Hollywood, Nov. 29. 

A special committee com¬ 
posed of studio and talent 
guild heads and chairmanned 
by Y. Frank Freeman will 
spend the next three weeks in 
an final drive to line up 4,566 
missing subscribers needed to 
reach the 24,900 subscription 
goal set for the Motion Picture 
Permanent Charities 1956 cam¬ 
paign. A total of 20,334 film- 
ites have pledged donations 
thus far. 

Among the missing, cam¬ 
paign chairman Walter Pidge- 
on reported, are “1,470 mem¬ 
bers of top bracket groups who 
have failed to renew substan¬ 
tial contributions of past 
years.” 


the. new ye^r aind is expected to hit 
the 100 mark by spring 

The 96 pictures, including 
“Trap,” have chalked up an aggre¬ 
gate of 879 weeks af playing time 
to date for a total gross of $52,853,- 
141. During 1955, only one non- 
Metro picture—the nine-week run 
of Warner Bros.’ “Mister Roberts” 
-^-interrupted the solid lineup of 
M-G product. It’s estimated that 
an audience of over 52,000,000, ex¬ 
ceeding. the total populations of the 

10 largest cities of the world, 
viewed Metro., attractions at the 
Hall over the 17-year span. 

Of the 96 M-G films that have 
played the Hall, nine grossed over 
$1,000,000 during their engage¬ 
ments. These were “Random Har¬ 
vest,” “The Great Caruso," “Mrs. 
Miniver,” “Valley of Decision,” 
“Seven Brides for Seven Brothers,” 
VIvanhoe,” “Showboat,” “Love Me 
or Leave Me,”' and “The Band¬ 
wagon.” “Random Harvest,” with 

11 weeks in 1943, holds the long- 
run record among the company’s 
films. 


In connection with this,, there 
are indications that . the British 
producers—now headed by Davis-r- 
may be becoming restless over 'the 
American take from Britain’s Eady 
plan which creates production, sub¬ 
sidies via a price increase at the 
b.o. It’s reported that Davis 
favors elimination or reduction of 
American producer participation in. 
the Eady coin unless British pix 
are given a better break in the 
U. S. 


Lapidus Carries the Word 

First of a series of meetings of 
Warner Bros, eastern and metror 
politan district and branch man-.] 
agers was held yesterday (Tues.) in 
Philadelphia by ' Jules Lapidus, 
eastern and Canadian division 
sales manager. Talks centered on 
the company’s upcoming winter 
and spring releases. 

Lapidus will hold a similar meet¬ 
ing of the company’s eastern dis¬ 
trict in Boston Friday (2). 


Snaper Fights 
Loew Drive-In 

In filing an affidavit opposing 
Loew’s application to the Dept, of 
Justice for permission to acquire 
a drive-in theatre in New Jersey, 
Wilbur Snaper, former president 
of Allied States Assn, and operator 
of the Strand Theatre, Keyport, 
N. J., charges that the Government 
is not adequately representing the 
independent- exhibitor and has 
failed to question a single Jersey 
theatreo\yner to find out what ef¬ 
fect Loew’s moye into the territory 
would have on existing theatres. 

Meanwhile, the hearing • on 
Loew’s petition, originally sched¬ 
uled for N. Y. Federal Court for 
yesterday (TueS.),'ha’s been- post¬ 
poned to Dec. 6 at the request, of 
the. Government attorney. It- will 
be an..open hearing in the cham^. 
bers of Judgfe Sidney Sugar,man. 

Snaper’s attorney, Monroe Stein 
of Socolow, Stein and Seton, is 
marshalling facts and figures .to 
present .to the Court. Although'Wo- 
metco Theatres of Florida opposed 
Loew’s acquisition of a convention¬ 
al house in Coral Gables, this is 
believed to be the first time that 
such a determined effort will be 
made to battle, a chain’s attempt 
to acquire- a ; new house. . In pre¬ 
vious petitions for new acquisi-. 
tions, both Loew’s and National 
-Theatres experienced littlte'difficul¬ 
ty and obtained the Court’s ap¬ 
proval. with the support of; the 
Dept, of Justice. : . 

Fact that the Government ■ and. 
Davis, Polk, WardweU, Sunderland,. 
& Kiendli Loew’s attorneys, sought, 
the delay in yesterday’s hearing is 
interpreted in industry quarters as 
an indication of an upcoming show¬ 
down fight. This is the first time, 
in recent acquisitions petitions, 
that apostponement has been 
sought. 


Film Tinsel For Christmas Tree 

[RELEASES RUN TO FROTH, ACTION AND FOLKWAYS] 


An analysis of the major company key situation 
releases for the Christmas-New Year holiday period 
reveals a concentration of product aimed at ap¬ 
pealing to younger .audiences. With a few excep¬ 
tions, the majority of the pictures playing in first- 
run theatres during the celebration season will not 
have serious themes. The emphasis will be on 
zany comedy, frothy musicals, shoot-’em-up ac- 
tioners, and fairy tales—all geared to attract vaca¬ 
tioning ..school kids from - moppets to teenagers to 
college students. '?£z .. 

For the,/Stnall-fry trade, tftjere will be “Heidi and 
Peter’’ arid'“'Harisel and Gretel.” “Heidi and Peter,” 
being released by United Artists to more than 100 
situations, is the sequel to 4ast year’s “Heidi,” both 
of which were produced in Switzerland by Lazar 
Wechsler ana dubbed into English this side. “Han¬ 
sel and Gretel,” a Michael Myerberg puppet pro¬ 
duction, is resurrected by RKO for holiday book¬ 
ings, with a number of dates being lined up for 
the Christmas season. 

The slapstick antics of Martin & Lewis will also 
be on view during the holiday stanza. Paramount 
will have 400 prints working on “Artists and 
Models,” the teams latest picture, and hopes to 
cover some 700 dates during the two-week vaca^ 
tion period. For the action trade, there’ll be “Last 
Frontier,” a Columbia outdoor epic starring Victor 
Mature and Rory Calhoun, and “Indian Fighter,” 
Kirk Douglas’ Bryna Productions’ first indie effort 
for UA. Another type of actioner will be forth- 
soming.from 20th-Fox, with “The Rains of Ranchi- 
pur,” Lana Turner starrer, booked for Xmas dates. 

On the musical side will be Metro’s “Kismet,” 
Samuel Goldwyn’s “Guys and Dolls” in 27 pre- 
_ e j release engagements, and Universal’s- “The Second 

most profitable (for both sides) re- \ Greatest Sex.” The only concessions to weigthy 
suits.” ! drama during the festive period are U’s “All that 

To Myers’ crack that Par was ’ Heaven Allows” and Warner Bros. “The Court- 
dissipating the value of its adver -1 Martial of Billy Mitchell.” Most of the pictures 


mentioned will have a substantial number of dates 
in first-run houses in key cities. 

In addition, a. number of -.“heavy” drama re¬ 
leases will be spotted in several situations. For ex¬ 
ample, UA’s. “Man With the Golden Arm” is being 
booked in N. Y., L.A., arid Chicago; Paramount’s 
screen version of Tennessee Williams’ “The Rose 
Tattoo” is set. for N. Y. arid the Coast; Warners’ 
'“Hell On the Dock,” retitled from “The Darkest 
Hours,”, .is booked for a number of special New 
Year’s Eve midnight engagements; Col’s “Picnic” 
may; have one or two dates, and Metro’s “I’ll Cry 
Toniorrow” will be pre-released in four cities. 

For key neighborhood, smalltown, and subse¬ 
quent-run houses, a variety of product will be 
available. Par is releasing Irving Berlin’s “White 
Christmas” to many situations between Thanksgiv¬ 
ing and New Year’s. It’s not calling the picture a 
re-issue, claiming that it-was merely withdrawn 
temporarily and placed back in distribution during 
the appropriate season: Other Par product in cir¬ 
culation during the holiday stanza will be “Desperate 
Hours,’’ “Ulysses,” “Girl Rush” and “Lucy Gallant.” 

Warners’ contribution to the non-keys will be 
“Rebel .Without Cause,” “Blood Alley,” “I Died A 
Thousand Times,” “Sincerely Yours,” and “Target 
Zero.” Metro will offer “Quentin Durward,” “The 
Tender Trap,” and “Trial.” % UA’s “The Big Knife” 
will have a number of dates, as will “Man With 
the Gun,” “Gentlemen .Marry Brunettes,” “Night 
of the Hunter,” and “The Kentuckian.” 

Columbia’s first-rims will be. supported by “Queen 
Bee” and “Three Stripes in the Sun” in the move- 
over spots. U expects subsequent-run coin from 
“To Hell and Back,” “Tarantular,” and “Running 
Wild.” RKO is banking on “Texas Lady,” “Treasure 
of Pancho Villa,” and "Naked Sea” in the secondary 
spots. 20th-Fox’s schedule calls for “Good Morning, 
Miss Dove” and “View From Pompey’s Head” for 
the key nabes. j 


Rank-20th Seen 
Patching Feud 

By HAROLD MYERS 
. : London, Nov. 29. 

There’s a new romance blossom¬ 
ing between the Rank Organization 
and* 20th-Fox. The two-year old 
split between the British company 
and the American - distributor, 
which dates from £he launching of 
Cinemascope, is gradually being 
healed, blit informed insiders 
reckon it will take another two 
years before 20th output gets full 
release on the two Rank circuits, 
Odeon and Gaumont-British. These 
two groups control around 550 
theatres. 

Already there are indications of 
gradual trading between, the two 
groups. In cities in which Rank 
has a monopoly situation, his thea¬ 
tres are now negotiating to play 
the 20th product, and in other ter¬ 
ritories in which the distributing 
company has not entered into con¬ 
tractual obligations with inde¬ 
pendent exhibs, pfaydates for the 
Fox program are toeing discussed 
for Odeon and G-B picture houses. 

Before the reconciliation moves 
can advance much further, how¬ 
ever, the Rank group are demand¬ 
ing to know from-20th when and 
where its -product Will become 
available, and to 'what extent. And, 
in an attempt to answer those 
questions, James F; Pattinson, the 
20th topper in Britain, has' been 
meeting with'London, and provin¬ 
cial exhibs in recent days to seek 
release'..of Some of' their - moral 
and contractual obligations. Ac¬ 
cording to reports, he’s not met 
with an encouraging response, but 
he hqpes to be able to make a pre¬ 
liminary report to Rank execs dur¬ 
ing the coming week. 

. Who made the first move for the 
get-together is not clear, but trade 
observers consider it to be an in¬ 
evitable development. General 
concensus of opinion is that neith¬ 
er organization can do without the 
other. The Rank theatre groups 
have been feeling the pinch of the 
product shortage and has had to 
pencil in some reissues for next 
month, while 20th have had to bat¬ 
tle to make good the loss of a 
general circuit release,. as well as 
accept responsibility for operation 
of some theatres: 

■ ■■"■'A-, reconciliation between the 
two companies would also benefit 
Rank's releasing outfit, which has 
been feeling the effects of a 
squeeze caused by the creation of 
what has become known as the Fox 
independent circuit. Reference to 
this was made in-the group’s last 
annual report, and John Davis 
later elaborated by confirming that 
the setting-up of the new circuit 
had eaten into. the. earning capac¬ 
ity of their British product. Thea¬ 
tres which had previously played 
their films on subsequent runs 
were playing the 20th program 
firstrun. 


DAVIS TAKES LOPERT’S 
CHI ARTIE ON LEASE 

Ziegfeld Theatre in Chicago, 440- 
seat artie, has been, taken over by 
Richard Davis from Ilya Lopert on 
a 10-year lease with options. 

Davis, who also owns the Fine 
Arts Theatre, Manhattan sureseat- 
er, is forming a holding company 
for the operation of future houses 
he may acquire. He is currently 
negotiating for others. 

Ziegfeld, which Davis is taking 
over Dec. 15, will in the. future con¬ 
centrate on French product. Davis 
has no lack of it since he owns 
United Motion Picture Organiza¬ 
tion which has acquired for U. S. 
distribution a flock of top French 
pix. 


Tushinsky Back Home 

Hollywood, Nov. 29. 

European orders for SuperScope 
lenses have risen approximately 
300% in recent months, Joseph 
Tushinsky, who heads process com¬ 
pany, reported upon his retufn 
from a tour- of the Continent. 

While abroad, Tushinsky set up 
a European home office in Lu¬ 
cerne, Switzerland, and arranged 
for others to open shortly in Stock¬ 
holm, Hamburg* : StUttgart, Han¬ 
over and Munich. Negotiations 
also afe uhderw'ay 'for a Vienna 
branch. 
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LANA 

TURNER 

dares the devil 
in M-G-M’s 

DIANE' 

Co-starring 

PEDRO ARMENDARIZ 
ROGER MOORE 
MARISA PAVAN 
SIR CEDRIC HARDWICKE 

with 

TORIN THATCHER • TAINA ELG 

Screen Story and Screen Play by 

CHRISTOPHER ISHERWOOD 

Based On the Story "DIANE DE POITIERS” by 
JOHN ERSKINE 

Photographed in EASTMAN COLOR 

Directed by DAVID MILLER 
Produced by EDWIN H. KNOPF 


in CINEMASCOPE 
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TOA’S VAGUE STAND ON GOVT REE 
CONFUSES ALLIED & DISTRIBS EKE 


Theatre Owners of America’s 
hot and cold attitude toward Gov¬ 
ernment regulation as well as other 
contradictory positions taken by 
the exhibitor organization is not 
only confusing the rival Allied 
States Assn, but also has distribu¬ 
tor circles . puzzled and perplexed. 

TOA’s historic position has been 
"not to call in the cops.” It also 
blames the current conditions in 
the industry as stemming from the 
"well intentioqed objectives” of 
the Government and the Courts in 
breaking up monopoly in distribu¬ 
tion, but by so doing; creating an 
even greater distribution monopoly. 
Since the formerly-affiliated pro¬ 
duction-distribution companies no 
longer have to provide pictures 
for their own theatres, TOA feels 
the film companies have created 
a monopoly status via a seller’s 
market resulting from a cutdown 
in the annual, production schedule. 

On the one hand, TOA’s recent 
convention, passed a resolution 
condemning any effort leading to 
Government regulation of the in¬ 
dustry. On the other hand, TOA 
leaders drop vague hints of seek¬ 
ing Government aid by such state¬ 
ments as "desperate men will do 
desperate things” and if relief from 
oppressive trade practices is not 
obtained by “friendly discussions” 
TOA will seek “other forms of re¬ 
lief.” No responsible TOA leader, 
however, will say what "desperate 
men” will do or what "other forms 
of relief” will be sought. 

In St. Louis last week, TOA 
prexy Myron Blank, speaking at 
the Missouri-Illinois Theatre Own¬ 
ers convention, re-stated that TOA 
representatives will testify before 
the Senate Small Business Commit¬ 
tee at hearings starting Jan. 25 and. 
will request to be heard if an in¬ 
vitation is not sent out. Blank’s 
statement, charging the "well in- 
tentioned objectives” of the. Gov¬ 
ernment as causing the current ex¬ 
hibitor problems, was accompanied 
by the remark that "we dare not 
sit idly by and permit to be dam¬ 
aged our investment of billions of 
dollars ih brick and mortar.” 

What's the Angle? 

It was unclear whether Blank 
meant that TOA wanted to tes¬ 
tify to protect it from the Govern¬ 
ment, the efforts of Allied, or to 
pitch for some form of relief 
through Government channels. If 
Blank meant that TOA is again op¬ 
posed to any type of Government 
intervention,, it contradicts the 
comments he made to the trade- 
press last week on his return from 
Europe. 

The TOA topper told reporters 
that TOA was not opposed to Gov¬ 
ernment regulation as such, but 
that it opposed measures that are 
harmful to exhibition and to the 
industry as a whole. Blank also 
stated that, while in Europe, he 
had made a survey of laws regu¬ 
lating the film industry abroad and 
had brought home several book 
loads for his organization to study 
and see if some of the laws could 
be applied in the United Stales. 

Blank also said that he would 
like to see the Government "cre¬ 
ate conditions” that would result 
in the production of more pictures 
and the elimination* of certain dis¬ 
tribution practices. When pressed 
to elaborate, however, he failed 
to outline what "conditions” he’d 
like created or how they could be 
brought about. The only example 
of favorable legislation that came 
to his mind was total elimination 
of the Federal admissions tax. 


Blank, however, made it clear that 
TOA was opposed to the type of 
Federal controls that Allied advo¬ 
cated, but made no suggestion of 
what T0A would like the Govern¬ 
ment to do in order to assure the 
flow of more product—or* the re¬ 
duction in rental charges. 

Blank also failed to answer the 
charges of Allied prexy Rube Shor 
that TOA had done an about-face 
in a promise to support Allied’s 
plea to* the Government. Accord¬ 
ing to Shor, Blank and former TOA 
chief E, D. Martin favored Al¬ 
lied’s plan but reneged as the re¬ 
sult of the pressure applied by 
the large circuit members of TOA. 

In analyzing current industry 
problems, Blank made what ap¬ 
peared to be contradictory state¬ 
ments. While emphasizing that 
the severest problem facing exhi¬ 
bition was the shortage* of product, 
he said the film companies had 
plenty of pictures in their vaults 
but were holding them up for what 
they thought were advantageous re¬ 
lease dates; Although generally 
rapping distributor practices, he, 
at the same time, said that exhibi¬ 
tors had received substantial re¬ 
lief since the joint Allied-TOA 
talks with the distribution compar 
nies. 


Press Agent Ph.D. 

Charles S. Steinberg, War¬ 
ner Bros, assistant eastern 
publicity director, was in 
Washington, D. C., this week 
to attend the White House 
Conference on Education. 

Steinberg, a former college 
professor and perhaps the only 
publicity executive with a 
Ph.D. degree, is a staunch ad¬ 
vocate of film company coop¬ 
eration with educational in¬ 
stitutions. Under his direc¬ 
tion, WB has prepared special 
brochures and study guides 
aimed at tieing in classroom 
studies with current films. 


INTERNATIONAL SWAP 
AMONG FILM COUNCILS 

Exchange of information and 
rating of films has been proposed 
by the National Council of Women 
in the United States to motion pic¬ 
ture councils abroad. 

In a letter to the 34 councils 
known to be operating overseas, 
Mrs. Dean Gray Edwards, motion 
picture chairman of the Council, 
said she would distribute a recom¬ 
mended list of American films and 
invited the councils abroad to re¬ 
ciprocate. 

"It is hoped that eventually 
through this exchange of estimates 
and - classifications we may arrive 
at a set of international standards 
of a sufficiently universal nature 
that they Will, not only be of great 
value to us, but will be of help to 
those producers seeking van inter¬ 
national market for their product,” 
Mrs. Edwards wrote. 


USSR Swap 

Continued from pace 1 
Chaplin being built up as a great 
hero in Communist countries. 

Benton, whose trip was for the 
purpose of collecting material for 
a long Encyclopedia piece on Rus¬ 
sian propaganda and indoctrina¬ 
tion, found the Russians extremely 
anxious for exchanges of all kinds 
with the U.S., but he expressed 
doubt that there was much this 
country had to gain from them. 
They can teach us very little,” he 
said. "Our greatest asset in ex¬ 
changes is to learn something 
about Communists and how their 
mind works. That’s why it is, im¬ 
portant for us to get newsmen, 
cameramen and others behind the 
Iron Curtain.” 

Benton found Russia unwilling 
to buy educational subjects: from 
his Encyclopedia Brittanica. Films, 
but again eager for exchanges. He 
left six subjects with the Russian 
government and is expecting an 
equivalent batch of Soviet educa¬ 
tional reels in the U.S. 


Retirement Fees Upped 
For Studio'Hands Under 
Collective Bargaining 

Hollywood, Nov. 29. 

Hikes from $20 a month to $50 
a month in the amount of retire¬ 
ment benefits to be paid under the 
film industry’s pension plan have 
been voted by the plan’s board of 
directors. The action came after a 
provision in the new collective bar¬ 
gaining pacts negotiated recently 
upped the amount paid into the 
plan by the employer from two to 
six cents an hour, and the amount 
paid by the employee from two to 
four cents. 

More than 17,500 industry em¬ 
ployes are covered by the plan 
which went into effect Oct. 24, 
1954. Payment of benefits in plan, 
begins Jan. 1, 1960, to those work¬ 
ers qualified to retire at the age 
of 65 or older. 

Every worker in the film indus¬ 
try covered by collective bargain¬ 
ing agreements providing for par¬ 
ticipation in plan are automatical¬ 
ly enrolled, with the exception of 
those at Metro, 20th-Fox, RKO and 
Technicolor, which have company 
plans rather than the industry pro¬ 
gram. Employers in film and al¬ 
lied industries also may certify 
into the plan employees not cov¬ 
ered by contracts. 

Board kudosed what .it called “a 
remarkable spirit of co-operation 
between labor and management” 
in the industry. 
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‘Hatful of Rain’ 

Continued from page 1 , 

industry which feels that the nar¬ 
cotics ban in films should stand- 
This view derives strong support 
from Harry Anslinger, U. S. Nar¬ 
cotics Commissioner, who feels 
that dramatization of the theme in 
any form will engender more curi¬ 
osity and more addicts. Opposed 
to this view, others feel that show¬ 
ing the horrors of dope addiction 
might serve as a valuable deter¬ 
rent to potential users. 

Like "Man With a Golden Arm,” 
the Gazzo play also ends on a note 
of hope for an eventual cure. Play 
was produced on Broadway by Jay 
Julien. 


Vegas Boom 

^ Continued from page 1 - 

porting a gross of $20,000,000 by 
13 casinos this year, which is a gain 
of $1,000,000 over 1954. Lake 
Tahoe’s gross during the 1955 sum¬ 
mer season skyrocketed nearly 
50% over last year’s like period. 

The board disclosed that 14 lake¬ 
side casinos took in a $5,100,000 
gross, as compared to last year’s 
shade better than $3,000,000. 

All totalled, the 34 casinos in 
the Reno-Las Vegas-Lake Tahoe 
area that reported their 1955 
grosses, snared about $11,000,000 
more biz than.during the year pre¬ 
vious. At. the windup nf 1954, 
Nevada’s gambling industry pro¬ 
duced a gross of approximately 
$91,000,000, bas^d' on the old 2% 
levy, -jjXoyjever,' the 1955 legisla- 
■turfe virtually doubled the gam¬ 
bling tax on a sliding scale basis 
raliging from 3% to -5^%. 


Sues United Artists 

Continued' from page 3 = 

provision contained in the distribu¬ 
tion contract. 

This special arrangement, its al¬ 
leged, called for UA to pay Hori¬ 
zon 21,2% of its (UA’s) 30-35% dis¬ 
tribution share. Because of this 
deal, around May 9, 1951, Horizon 
says it liquidated various obliga¬ 
tions in connection with “Queen” 
and applied to Heller for a $40,000 
loan. Factoring putfit, according 
! to the papers, said it would grant 
1 the amount requested if UA would 
guarantee Horizon’s 2Vz% out. 

UA’s guarantee soon came, suit 
asserts, and the distrib later repaid 
Heller the $40,000. But around 
June, 1952, it’s contended that the 
major made no further payments 
to Horizon on the 2Vfc% arrange- 
J ment. 


SCULLY’S SCRAPBOOK 

111111111 u ttt By Frank Scully ,,, 


Palm Springs. 

If there is a more contented feeling in all the world than to sit in 
an outdoor film house on the desert, munching a pizza, while a picture 
of ruthless realism that, but for the grafee' of God and a few fast moves 
on your part, might haye been your own bullet-ridden finish, it eludes 
me. i 

Such was my happy state as I watched "The Ph'enb^ City Story” at 
the Palm Springs Sunair not long after Willie Bioff had been divided 
like Gaul into at-least three parts and dispatched nut of this world 
by what is known in high-class gangster circles as Pineapple Therapy.” 
The bomb that had been attached to his pickup truck's starter .so as 
to blow him to kingdom come when he stepped on the starter was 
in the classic tradition of pineapple therapists. 

The first time I had heard of its successful performance was under 
the regime of the Shaw Machine & Fuse Co., a bofhb-throwing political 
subdivision of the City of Fallen Angels. Indeed, the Bioff bomb 
followed the story line so flawlessly that I am amazed the cops didn’t 
pick up ex-Capt. Earl Kynette of the L. A. police force for questioning. 

For Kynette, when 4ie was a top cop, was in cahoots with the Capone 
mob as represented in Hollywood by Bioff, Brown, et al. There was 
a grip named Joe Carpenter who was trying to keep -some measure 
of autonomy and honesty in Hollywood labor circles and he was prez 
of Local 37 of IATSE. He had about 7,000 members and in order 
to protect himself in the clinches he had A. Brigham Rose, the local’s 
attorney,-sworn in as a member. 

This was all the Bioff goons needed. They declared a national 
emergency and swooped into .the local’s headquarters and made off 
with all the records. They did it on a Sunday morning and the cop¬ 
pers in on the lift were Kynette, Red Hines and Tom James, all dead 
or discredited by now. 

Shortly after this fast filching. Rose went to. see Arthur Ungar, our 
Daily Variety, editor, who was having his own troubles with Bioff, 
who threatened to put the Daily out of biz unless it played his par¬ 
ticular. kind of ball. While Rose was with Ungar, Bioff came up to 
Mrs. Rose who was sitting outside in the car and said, "If you don’t 
want that boy of yours kicked into the coffin comer, tell him to get 
out of this business and back to chasing ambulances.” 

A small and frail little thing, who seldom goes to court to see her 
master perform, because the few times she has gone he has been 
slapped with contempt of court charges, one of them running as high, 
as $10,000 as he and the judge kept hurling insults at each other, she 
was quick to tell of Bioff’s threat. 

Thereafter, Rose never started his o>yn car personally.' In garages, 
parking lots and elsewhere he always had an attendant start the car. 

I never quite understood why until the. pattern of bombings began 
making themelves clear. Seven of Rose's clients, identified either 
with labor reform or civic reform, got pineapples thrown at their 
homes or their cars. My own home was bugged and cop cars staked 
out to watch who went in and ‘ out of- Bedside Manor fpr two years 
while this feudalism worked’ itself to an inevitable ,climax. 

' Between Kynette’s Metropolitan Squad and Hine’s-Red Squad, Bioff 
had two shifts of a 24-hour day covered^ for him.' The third shift he 
managed with his own goons. It got so bad that Rose got a case 
tranferred tp a Federal ceurt se he could claim to be a Federal officer. 
All of them in those days had a deadly fear of tangling with the Reds. 

Meanwhile, his Local 37 was hacked at and harassed until when 
it came, to a showdown he could rely on perhaps a half dozen men out 
of the original 7,000. That showed how effectively the musclemen 
of Bioff, whb himself was nothing more than a Goebbels to the mob’s 
Hitler, worked to bust up legit unions so he could siphon millions out 
of the picture biz’s producers, distributors and exhibitors, with the 
threat of a nationwide strike of projectionists to back upu-his personal 
demands in Hollywood, for himself* not the union members, remember. 

On the civic front, things were getting better and worse. We had 
"The Phenix, City Story” blueprint and again Kynette, Hines and 
James were the cops who were running interference for mobsters 
arid again it was my wild . Utah Rose who .was handling our secondary 
defense. We found that wherever we turned we could not look to the 
law enforcement arm for support. The D. A., now dead, was dedi¬ 
cated to clinking all friends of civic reform. 

His name was Buron Fitts, and I seemed to have had no reticence 
in those days because over the air I continually referred to him as 
"Burro the Gimp” and lest some would not know who I meant I would 
then call him "Buron Epileptic Fitts.” He had a way . of going into 
a frothing frenzy if he met obstructions on the way to the administra¬ 
tion of injustice, sp the name was not without-some descriptive value. 

How to Keep a Town Dirty 

He had his grand jury seeded and the criminal complaints commit¬ 
tee always w^s spiked with relatives or friends of the slot machine 
tycoons and vice mob generally. Thus no complaint against this bunch 
could ever get to an indictment. On the other hand, 21 friends of 
civic reform intent on breaking up this combination between the un¬ 
derworld and law enforcement got theirs. In* fact, I was among them. 
Of course all these indictments blew up in Fitts’ face when forced to 
trial, but it was no fun for those of us who had to go through it. 

One time Rose and I were talking over the phone, fixing a date to 
talk jon a radio program. Rose said the line was so bogged down 
with monitors for Wire Tappers Local No. 12 he couldn't hear me. 

"What’s the difference,” 1 said. "These goons in and out of uniform 
are so dumb that if they are in centre field and you tell them you are 
going to hit a ball to right field they can’t get over there!” 

With that KyiTette gave us a Bronx cheer and a half-hour later when 
I appeared at the back door of the radio station I was handed a sub-* 
poena to appear before the grand jury. 

But within two weeks, Kynette and 19 of his squad were in jail 
and you never saw such dancing on the streets airriong law-abiding 
people. Everybody felt safe. The cops were in. jail! 

What put them there was an earlier version of this Bioff finish. 
Harry. Raymond, former chief of detectives, and our bodyguard during 
those life and death days, stepped on the starter of his car one morn¬ 
ing and leaned back to give his foot more force. This saved his life. 
The starter touched off a bomb under his hood and blew his car in all 
directions. Miraculously he lived, and at this writing is still alive. 
But he had 186 slugs in him and it was a year’s work to get them out. 

Meanwhile the doctors were told by telephone that if Raymond 
lived, they’d, get it next. But the rest of us felt that this was the bomb 
that broke the mob’s back. It was a pushover to heave the mayor out 
of office on a recall. And the next time up Burro the Gimp got his 
walking papers too. Kynette got'20 years. 

My Wild Utah Rose sobered down with the advent of a reform ad¬ 
ministration. Up to that time he had been cited for contempt 88 
times, and not one of the citations had stuck. As we watched "The 
Phenix City Story” we felt that things were perhaps a little more 
violent in Alabama, but in the main it was a believable story to us. 

The best part of it was that Sam Bischoff and Dave Diamond were 
able to get it on the screen,, and that it has been a boxoffice success. 
That the Columbus Ledger was able to win a Pulitizer Prize for report¬ 
ing the facts and that the national magazines moved in behind the 
Ledger was not such a big surprise, but for Hollywood producers to 
take on such a documentary deserves a special Academy Award. 

As survivors of another one of those eternal wars between good and 
evil, we salute the reform element in Alabama from the Mojave 
Desert, where the worst that can happen to you at a film is to get 
too- much garlic in a pizza. 
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BUSINESS IS GOOD 

when you’ve got the right combination! 



and here's a 
SHOWMANSHIP 

COMBINATION 
from Universal 
that's piling up 
record grosses' 
in early 
engagements! 

Billings, Mont.; Detroit (held over), 
Lansing, Ann Arbor, Philadelphia 
(held over), Grand Rapids, Flint, 
Saginaw, Kalamazoo, Battle Creek, 
Eugene, Ore.; Muskegon, Mich. 


'Concessions are piling 
up record grosses, too! 

"Broke all-time popcorn record" 

—Ed Johnson 
Washington Theatre, Bay City, Mich. 

''Concession sales tremendous" 

—Harry Rubin 
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Broadway 


George Jessel back from Lon¬ 
don. *•’ 

Leslie Caron in from the Coast 
until Christmas when she leaves 
for France. . . . 

Mayo Bros, have retired from 
show* biz and planning to open a 
restaurant in Westchester. 

Metro pub-ad veepee Howard 
Dietz back at his homeoffice desk 
after 10 days on the Coast gender¬ 
ing new product. 

U-Decca prez Milton R. Rackmil 
a grahdpop for the second time; 
son born to Mr. and Mrs. Martin 
Salkin (Marlene Rackmil). 

Samuel Goldwyn Jr. honor-guest 
at a luncheon' of the Associated 
Motion Picture Advertisers Tues¬ 
day (29) with.eircuit head Harry 
Brandt as emcee. 

DuMont television program di¬ 
rector William Jay Adler to wed 
Gloria Joan Goodman In February: 
she’s an NBC production assistant 
on the Weekday radio show. 

Nilla Pizzi, radio-tv songstress 
and RCA Victor recording artist, 
returned to Italy yesterday (Tues.) 
on the S.S. Cristoford. Colombo 
after a U.S. and. Canada concert 
tour. 

Charles Boyer, Robert Morley 
and Mr. and Mrs. Joseph W. Har¬ 
per, daughter and son-in-law of 
Cecil B. DeMille, in from. Europe 
yesterday (Tues.) on the S.S. 
United States. 

Lena Horne, accompanied by 
husband Lennie Hayton, in from 
Europe today (Wed) on the Libertc. 
Also arriving are French singer 
Marie- Dubas, harpist Mildred 
Dilling and actor Oscar Karlweis. 

Invitation to the wedding to¬ 
morrow (1) in ‘ Miss Bruyere’s 
Sherry-Netherland suite reads 
‘'Mademoiselle Gaby . Bruyerc 
(French Stage & Screen Star) and 
Mr. James D. Wattenbarger (Amer¬ 
ican Industrialist).” 

Producer Sam Zimbalist and di¬ 
rector Richard Brooks arrive in 
New York , today (Wed.) to select 
locations for the shooting of ex¬ 
terior scenes for Metro’s “Catered 
Affair,” to star Bette Davis. Debbie 
Reynolds and Ernest Borgnine. 
Newlyweds Maggie Fisher and 
' Jean Louis (he’s Columbia’s fash¬ 
ion designer; she a radio-tv pack¬ 
ager) flying to Europe today (Wed.) 
on a sixweek honeymoon. Miss 
Fisher’s “Piano Playhouse” was a 
longtime radio and concert attrac¬ 
tion. 

Former socialite actress, Julia 
Lydig Hoyt (Mrs. Julia Robbins 
.Hoyt Giles) -left her $1,000,000 
estate to 14 charitable organiza¬ 
tions after other personal bequests. 
She willed her eyes to the Eye 
Bank. She was married to actor 
Louis Calhern at one time; she 
divorced film exec Aquila C. Giles. 

Circus Saints & Sinners’ shindig 
for Joe DiMaggio was distinguished 
by nary a reference to the ex-Mrs., 
Marilyn Monroe. This was at prexy 
Harry Hershfield's orders. Restau¬ 
rateur Toots Shor got public ac¬ 
knowledgement for “having nrac- 
tically arranged this entire affair.” 
John Charles Daly, the panelist 
and ABC veepee over news, is the 
next “fall guy,” slated for Dec. 30. 

Decorator James Mont is throw- 
in" a liquorless cocktail party that 
will last for five days starting Dec. 

5 to celebrate a forthcoming lec¬ 
ture tour and the initial showing 
of his new fall collection. Since 
it's counter to the Mohammedan 
faith to consume alcoholic bever¬ 
ages. Mont will serve halvah, lok- 
hoom, Mediterranean fruils and 
rose petal wine instead 'of the 
grape. 

Harold J. Klein, of J. J. Thea¬ 
tres; Maurice J. Miller, of Harry 
K. Hecht Theatres, and Philin D. 
Firman, of Firman’s Leather Goods 
Corp., named to the board of 
directors of the Variety Club 
Foundation to Combat Eoileosy. 
Latte,r supports the Variety Club 
Clinic for Children with Epilepsy 
at the Albert Einstein College of 
Medicine-Bronx Municipal Hos¬ 
pital Center. 

Nedda Harrigan Logan (Mrs. 
Joshua) and other members of the 
famed Harrigan & Hart families 
will be honor guests next Tuesday 
(6) at the reception and nrov'ow 
of a special exhibition of The Age 

6 Stage of . Harrigan & Hart, 
which the president and trustees 
of the Museum of the City of N.Y. 
are hosting. E. J. Kahn Jr. recently 
published the saga of the yester¬ 
year headliners, under the title 
“The Merry Partners” (Random 
House), which Logan and he may 
musicalize on Broadway. 


“Holiday on Ice” at Municipal Au¬ 
ditorium Dec. 7-11 for benefit of 
Baptist Memorial Hospital. 

Joanne Wheatley and Hal Kan- 
ner guests of Rev. Mullins on his 
noontime tele show over KMBC- 
TV during their stint at Eddys’ 
Restaurant. 

John Tyers makes it a return 
date in city when he comes in with 
the Can-Can Co. at the Victoria 
Dec. 5. He’s a fave here from his 
former Starlight Theatre days. 


Paris 


By Gene IMoskowitz 

(28 Rue Huchette: Odeon 49-44) 

More than 400,000 people already 
have seen Cinerama after six 
months at the Empire. 

Of the 19 firstrun pic houses on 
the Champs-Elysees only five have 
U.S. films or /nuch below usual 
average. 

Marcel Achard is adapting the 
new Peter Ustinov play, “Romanoff 
And Juliet,” into French for pro¬ 
duction next season. 

Bob Weiss, Capitol Records rep, 
off on a diskery visit to Stockholm, 
Copenhagen, Hamburg, Cologne 
and Berlin. Gets back here, his 
home base, Dec. 1. 

Eugene Lourier heading for Hol¬ 
lywood to set up production back¬ 
ing for the Jules Verne property 
he has acquired, “Journey to the'-' 
Center of the Earth.” 

Jean-Paul Sartre doing the film 
adaptation of the hit Arthur Miller 
play* “Crucible.” Film will star 
Yves Montand and Simone Signo- 
retj it’s called “Witches of Salem.” 

Georges Brassens, the troubador, 
singer-cleffer, who has been refus¬ 
ing film, offers for the last two. 
years, has finally accepted the lead 
in the Andre Haguet film,. “La 
Roue” (The Wheel). 

Betsy Blair, beginning her first 
Gallic pic, “Rencontre A Paris” 
(Meeting In Paris), already slated 
for another Continental stint as 
star of Franco-Spanish film, “La 
Grande Rue” (The Big Street). 

Eddie Marouani, leaving the 
Felix Marouani & Albert Tavel 
Talent Agency, to branch out on 
his own with Louis Barrier (agent 
of Edith Piaf and Les Compagnons 
De La Chanson) asJiis partner. 

Theatre Mathurins will have the 
first all-femme play since “The 
Women,” put on before the war, 
with “Mademoiselle Fanny” of 
Georgette Paul and Gabriel Arout. 
Five-femme character piece will be 
directed by Jean Mercure. 

Cy Howard, who just finished 
the English version of Jean Renoir 
film, “Elliena Et Les Hommes” 
(Eliena And The Men), which starts 
this week with Ingrid Bergman, 
Mel Ferrer, and Jean Marais, says 
he will stay here indefinitely; he’s 
writing a play, “The Three. Inno¬ 
cents.” 


London 


(Temple Bar 5041/9952) 

Emile Littler bought Grace 
Wheatley’s painting of the Queen, 
which is known as the Crown. 

Peter Titheradge takes over from 
Gale Pedrick as script editor of 
the BBC’s variety division next 
year. 

Alec McCowen to N.Y;. to take 
up his role in “The Matchmaker” 
at the Royale; was in recent Lon¬ 
don production. 

Ray Milland inked Yvonne Fur- 
neaux for femme lead in “Lisbon,” 
which starts rolling' shortly for 
Republic, release. 

Ken Smith, Sunday Chronicle 
show columnist, among the victims 
of that paper’s recent merger with 
the Empire News. 

Arlene Dahl arrived from Holly¬ 
wood to star in “Portrait in 
Smoke,” a Film Locations produc¬ 
tion for Columbia. 

Jack Buchanan being paetedfor 
Gilbert Miller’s upcoming Broad¬ 
way production of current West 
End hit, “The Reluctant Debu¬ 
tante.” 

Nat Cohen,’ partner with Stuart 
Levy in Anglo - Amalgamated, 
planed to U.S. over the weekend 
to negotiate new product deals in 
N.Y. and Hollywood. 

The Duke of Edinburgh has con¬ 
tributed to, a memorial fund to 
commemorate the work of Walter 
R. Fuller, late general secretary 
of .the Cinematograph Exhibitors 
Assn. 

Channing Pollock and Joy 
Nichols were among the artists 
who appeared at the American 
Society’s Thanksgiving dinner, 
attended by the U.S. Ambassador. 
George Jessel was principal 
speaker. . 

Peter Saunders hosted a late- 
night party , at the Arts Theatre 
Club last Friday (25) to celebrate 
start of the fourth year of “The 
Mousetrap” at the Ambassador’s 
and the first anni Of “Spider’s 
Web” at Savoy.. 

Alfred Drake,, currently starring 
in “Kismet,” acquired the rights to 
Ugo Betti’s “A Fine Day in Sep¬ 
tember,” for later presentation 
either here or in N.Y. He’ll stage 
the production, but won’t appear 
in it as there’s no suitable role. 


Philadelphia 


Havana 

By Jay Mallin 

Troplcana signed Nat “King” 
Cole. 

Lido show opened at Auditorium 
last week. 

Tropicana sold its Interest in 
Sans Souci. 

“Mister Roberts” (WB) at Rodi 
and the. America. 

Montmartre staging Carlyle’; 
“Midnight at Paris.” 

Desert Inn crowd signed pacts 
for Hotel Nacional to run new 
gambling casino. 


By Jerry Gaghan I 

Arnold (Arnoldo) Croce opens 
new jazz unit at Orsatti’s (28). 

Jack Curtis, longtime Latin 
Casino singing emcee, opens at 
Big Bill’s. 

Nick Ravell, Latin terper and 
m.c., will host the new Club De- 
ville. Trainer, Pa. 

Billy Krechmer, former name 
band clarinetist, celebrates 17th 
anni at his Jam Session. 

Bobby Boyd and his Jazz Bomb¬ 
ers Quintet, seven-month-old com¬ 
bo, booked for 10-week Las Vegas 
run. 

Lexington Casino drops its 
mambo policy and brings in Mick¬ 
ey Shaughnessy from Las Vegas, 
Dec. 2, for . a month’s . run. 

Rocky Gxaziano, making rounds 
of deejays, plugging new disk 
“Back in Old Neighborhood,” with 
slugger as featured vocalist. 

James C. Petrillo has waived 
musicians’ rules and okayed Glen 
Derringer, 12-year-old organist, 
lor pact with Ampar Records. 


Kansas City 


Miami Beach 

By Lary Solloway 
Larry Storch and Barry Sisters 
will tee off new Hotel Lucerne’s 
: cafe on Nov. 20. 

I. Copa City reopening soon sans 
show; will be biggest steak'house 
j in area. Nat Harris is guiding, 
j Frances Faye will take over sec¬ 
ond shows in Alan Gale’s new Ce¬ 
lebrity Club in the Versailes 
Hotel. 

Cubana Airline inaugurating 
j Thursday night S'howplane excur¬ 
sions to Havana. All expense trip 
j shuttles the tourists from Beach to 
[ the Tropicana for show and dinner. 
■ Gordon MacRae will head up 
Xmas show at Fontainebleau’s L i 
Ronde, replacing Xavier Cugat 


hind palm trees and spring out at 
guests with open palms still going 
the rounds. Gene Sherman the 
latest to spring out from behind 
a column and use it. 


Munich 

By Karin Thimm 
Hollywood producer Edgar Ulmer 
preparing a C’Scope film herje. 

Jugoslavian film delegation came 
to talk about export business and 
other problems. 

Symphonic orch of Prag (Tsche- 
choslovakia) with conductor Karel 
Ancerl gave a concert here, 
Douglas Fairbanks Jr. in to pro¬ 
duce some television films ,in Mu¬ 
nich. First will be “Samson ,and 
Dalila.” 

“East of Eden” (WB), “Man 
Called Peter’* (20th) and “Black¬ 
board Jungle” (M-G.) are the new 
American films here, 

Hollywood actor Hans Schumm, 
born in German, back after 20 
years. Will get a part in film, 
“Dany, Please Write ...” 

Ermanno Wolff-Ferrari’s comic 
opera, “Die schalkhafte ’VV r itw e ” 
(Funny Widow), is a- great success 
at the state operetta house. Three 
American singers are participating 
—David Thaw, Kieth Engen and 
John Kuhn. 


Pittsburgh 

By Hal V. Cohen 

Irish Festival- Singers coming 
back for concert at. Mosque. Jan. 
17. • 

Variety Club chartering plane 
to see Pitt play in Sugar Bowl 
game. . 

Nan Wynn in town visiting rela¬ 
tives and also the deejays re her 
liew record. , 

Bill Krot, ex-summer opera 
chorus, stage managing, new revue, 
“Pleasure Dome.” .. 

Sid Newman, of SW booking de¬ 
partment, and his wife celebrated 
their 31st wedding anni. 

Fred-Burleigh picked “Oh, Men! 
Oh, Women!” for his New Year’s 
show at the Playhouse. 

-Ill health forced Phil Doyle to 
resign as biz agent for stagehands 
union after 25 years; John Shelton 
replaces. \ 

Cameron Hawley; author of 
“Executive Suite” and “Cash 
McCall,” addressed Pittsburgh Ad¬ 
vertising Club. 

Local actress Gaye Jordan un¬ 
derstudying Leora Dana and 
Susan Kohner in Tyrone Power’s 
“A Quiet Place:” 


Amsterdam 


By John Quinn _, __ r _ o 

Esther Williams heading Iroune ! w ho remains in°Europe for lilm 
which performed for benefit of the ! commitments with wife, Abbe 
Olympic Fund Committee last : Lane. 

Saturday. Di Lido hotel going ahead with 

Mary Pickford and Buddy Rot*- plans to*keep its Moulin Rouge on __ ,_ .... _ 

ers in for the Thanksgiving holi- (he cafe circuit. Set for opening I gift to his femme for Christmas, 

day with the Rogers home folks in ' show on Nov. 23 is Joey Adams! The 10-ycar-old gag of Bob 

Olathe, Kansas. and Ai Kelly with Br-tty George ; Hope’s that Palm Springs gets its 

Order of DeMolay sponsoi ing, and Lou Wills Jr. also on agenda, i name from bellhops who hide be- 


Athens 

By Irene Velissariou 

(Tinou 44;.Tel. 614.61.5) 

Pianist Peter Wallfish in from 
Israel for a recital at the Ken- 
trikon. 

Korbatos, Mexican group, share 
billing with local talent at the Old 
Athens. 

Margarita Perra here for recital 
with the Athens’ Symphonic at the 
Orpheus. 

Gabriella and Athy Leguel, Hun¬ 
garian violinist-pianist team in 
city for recital at the Kerttrikon. 

Melina Markouri in from Lon¬ 
don to appear at preem of Greek 
film, “Stella,” in which .she has the 
lead. 

Jules Dassin in Greece in search 
for locations for his next film, 
based on Greek novel by Kanzant- 
zakis. Ho left for Crete Island 
with . Melina Markouri, possible 
!femmq lead for JUm. 

Palm Springs 

Mrs. Robert , 'KenastOft (Billie 
Dove) in town. 

Allan Jones nOw has a burro as 
a prop when singing “The Donkey 
Serenade.” 

Town’s cognoscenti quite sore at 
Norman Mailer’s portrayal in “The 
Deer Park.” 

Grouch got lost looking for a 
place at Outpost, three miles be¬ 
yond the town’s dumpatorium. 
w General Omar Bradley (“Call me 
Brad”) and femme dancing and 
golfing with the picture crowd. 

Charley Farrell let Alex de 
Seversky use him as a sounding 
board for a stepped up Air Force 
pitch. 

Alan Ladd delivered a ladder 
and hose from his hardware store 
personally to manager of Marion 
Davies Desert Inn. 

Percy Whiteside, publisher of 
Palm Springs Villager, building a 
swimming pool as a “surprise” 


. By Hans S&altink . 

(Phone. Amsterdam .56316) 

Maxi .^nd Ernest ,;Baier here In 
their iceshow. 

Les Freres Jacques here on visit 
scored with public. . 

Russian singers Lilia Lobanova 
and Pavel Lisitsian here to star In 
“Eugen Onegin,” 

Het Nieuwe Comedia group pror 
duced second play this season 
“Serious Charge.” 

“The Desperate Hours” is put in 
repertory with the Rotterdams 
Toneel. Jan Teulings directed. 

After- 36-week run in Amster¬ 
dam, “Gone With Wind” (M-G> has 
finished its current reissue, run. 

Singhalese dancers will come to 
Holland in December for about 10 
performances. Group is headed 
by Ranganath., 

. Comedian Toon* Hermans is 
touring the provinces with his one- 
man show, “For You, Eve,” and 
will reach the big cities next year. 

“French Line”. (RKO) will be 
shown here, after closeup of “I’m 
Looking For Trouble” song and 
dance routine, was substituted by 
long shot. 


Australia 


' By Eric Gorrick 

(160 Castlereigh St., Sydney) 
Greater Union Theatres formii 
unit to manufacture tv sets he 
for marketing next year. 

Metro running a series of r 
vivals .at St. James, Sydney, ai 
key nabes to plush returns. 

“On Waterfront” TCol) broke £ 
records in Brisbane for Columb 
pix via Greater Union Theatres. 

Wiere Bros, at Tivoli, * Sydne 
for David Martin starting Nov. : 
after a 16-week run in Melbourn 
Chips Rafferty set to play a fe 
tured role in locally-produc< 
“Smiley,” now before, the earners 
Judith Anderson roadshowii 
“Medea” under the J. C. Williar 
son banner. Show was a success 
Sydney for' the Elizabethan Ti'uj 
20th-Fox giving series of 16 
C’Scope screenings in Sydney u 
der the guidance of m.d. Sid A 
bright. Company seeks a hiaji 
16m upbeat next year. 

Peter Gray and Joanne Duff c 
starring in “The Little Hut” 
Elizabethan Theatre. Newtown, f< 
Garnet Carroll. Marsha IIuj 
played the femme role during 11 
Melbourne run. 






| Hollywood 

Eddie Cantor bedded with kid¬ 
ney ailment. 

Gene Fowler resting comfortably 
following surgery. 

Alfred E. Daff In from New York 
for series of confabs with U-l 
studio execs. 

Sale of Motion picture Relief 
Fund Christmas Cards passed the 
70,000. mark. 

William Dozier wound up his 
CBS tele duties and checked in as 
RKO production veepee. 

Hollywood Foreign Press Assn, 
tosses luncheon today (Tues.) for 
the town’s ihdie press agents. 

Stanley Kramer ,in from Madrid 
for talks with Cary Grant and 
Frank Sinatra on “Pride and Pas¬ 
sion.” 

Fred Wile, NBC’s v.p. in-charge 
of Coast network programs, cele¬ 
brating his 25th anni in show biz 
this year. 

Edward G. Robinson accepted 
invite to be a key speaker, at Bonds 
for Israel Rally lh Madison Square 
Gardenf'D^c. 15: 

Zsa Zsa Gabor will rep film in¬ 
dustry in welcoming French bat¬ 
tleship Jean d’Arc. when it docks 
Dec. -3 at L.A. Harbor. 

Milton Pickman named produc¬ 
tion head for first annual Audience 
Awards‘Dinner to be held Dee. 6 
at Beverly Hilton Hotel. 

Alfred Hitchcock departed on a 
globe-girdling trek to. ballyhoo his 
three Paramount releases, “To 
Catch Thief,”’ “Trouble With 
Harry” and “Man Who Knew Too 
Much.” 

Morris- Weiner of UI succeeded 
Elliott Witt on? the board of direc¬ 
tors of Motion Picture Permanent 
Charities- When latter bowed out 
because r of - changing his studio 
affiliation.» George Slaff of Gold¬ 
wyn took over Witt’s job as treas¬ 
urer.’ ' 


. By Guy Livingston 
Marlene Dietrich . in town to 
catch daughter Miriai Riva in “Tea 
and Sympathy”' at the Plymouth. 

Ed arid Wiliha. Leary Iceshow 
holding at;Steubeli’s with Don Den¬ 
nis, singing emcee,' oh skates, too. 
Patti Page current at Blinstrub’s. 
Helen Halpin now at Guy Guari- 
no’s Moulin Rouge in Hotel Ven- 
dome. • 

Ruth Mitchell, sister of Gen. Bil¬ 
ly Mitchell, in town for bally of 
“Court Martial' of. Billy Mitchell,’ 
due at Metropolitan Theatre, 
Dec. 24. 

Hildegarde* got toast of town 
treatment with private parties in 
her honor and special appearances, 
including Boston Post Auto Show, 
and benefit Thanksgiving party at 
the- Buddies Club while playing 
Blinstrub’s. ' 


San Francisco 

By Bill Steif 

Griff Williams revived his band 
for one night, the 25th reunion of 
his Stanford class: 

Ann Harding and her husband, 
Werner Janssen,, in Frisco for 
wedding of her daughter, Jane. 

Joyce Bryant, who’s giving up 
singing for a career as a Seventh 
Day Adventist missionary, first hit 
it big in a one-night Frisco stand 
With Dave BrubOck in 1950. 

Loc£d Columbia Pictures people 
were a bit astonished to learn that 
Joan Crawford had 36 pieces of 
luggage with her for brief stop¬ 
over; had to get special mover to 
handle load. 


Portland, Ore. 

By Ray Feves 

Gogi Grant,' Alexander Bros, 
and Margaret Sisters & Bruno 
held for second week at Amato’s 
Supper Club. 

Alexis Smith and Craig Stevens 
in “Plain and Fancy” wound up 
week’s engagement at the. Audi¬ 
torium last Saturday (26) and 
headed for Seattle. 

Dinah Shore inked for a three- 
day personal appearance here Dec. 
9-11 at High Teen Club. Benson 
Hotel is trying to have its plush 
London Grill open before her ar¬ 
rival. 


Omaha 


. By Glenn Trump 

Ross Lorello, op of Ross’ Villa, 
downtown ’ Omaha steakhouse, 
building- new 1 supper club and 
cocktail lounge costing $75,000. 

Booking agent Don Romeo bac. 
from a three-day junket to Chi¬ 
cago, where he signed the 
McGuire Sisters' for next Febru¬ 


ary’s Auto Show here. . 

Danny Kaye due here today (30) 
on brief stopover enroute to ucs 
Moines for p.p. Accompanied ny 
Paramount exploitation cheif Hero 
Steinberg, from N. Y„ and Dave 
Friedinan/ of Chicago. 
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Settlement? 

No. sooner had publicist David 
B Charnay settled his $2,250,000 
libel suit this week against Lee 
Mortimer; the late Jack Lait and 
Crown Publishers over references 
to him in their “Confidential" 
books than a ,new “battle of the 
prints’' began between Charnay 
and Mortimer. The new hassle 
was over differing versions of the 
terms of the settlement, with 
Charnay releasing a statement to 
the effect tbit he had been given 
a “full retraction and other con¬ 
siderations" and Mortimer assert¬ 
ing that “there was no lonsidera- 
tion other than the customary mu¬ 
tual exchange of $1 from you; to 
us and us to you nor was our let¬ 
ter to you even remotely an apol¬ 
ogy or retraction." 

Charnay,, head, of Allied Public 
Relations: and a onetime N. Y. 
Daily' News staffer, had sent ~a 
press release out Monday (28) 
night for! release yesterday (Tues.) 
announcing, the settlement. of the 
suit, originally filed in January of 
1952 in N. Y. Supreme Court. He 
stated that his attorneys had re¬ 
ceived retractions, “full and; un¬ 
qualified" as to “facts, and infer¬ 
ence," and since hip original pur¬ 
pose in filing suit was to “purge 
the record,*’ the settlement had 
achieved that purpose. 

. Mortimer lost no time in send¬ 
ing a wire to Charnay demanding 
withdrawal of his release, at. the 
same time getting copies of the 
wire to the newspapers Monday, 
night, before the release date of 
Charnay’s statement. -Mortimer’s 
wire stated, “This is a formal de¬ 
mand that you immediately with¬ 
draw your statement dated Nov. 
28 referring to settlement of liti¬ 
gation between you and Lait and 
Mortimer." Wire that Charnay. 
was “fully aware" that there were 
no considerations other than the 
dollar . exchange. 

Charnay was out of town yester¬ 
day and his oiffee didn’t , know 
whether he would comply with 
Lait’s demand or otherwise com¬ 
ment. 


Clncy Enquirer Mgmt. Fight 

A bitter fight is on for control 
of the Cincinnati Enquirer man¬ 
agement. It is between top execu¬ 
tives and a majority of workers of 
the morning and Sunday “employe 
and community owned" newspaper. 

Feuding came to a head with 
the board’s recent ousting as vice 
president of James Ratliff, col¬ 
umnist and leader of the financing 
move which purchased the paper 
in 1952 from the McClain estate. 
He continues as a member of the 
board and editorial staffer. Share¬ 
holders include local business men 
and out-of-town investors. 

Fighting back, Ratliff set up 
three meetings of employes and 
leveled attacks on Roger. Ferger, 
publisher, and Eugene Duffield, 
assistant publisher. Ratliff charged 
the two top execs with seizing con¬ 
trol of the paper and attempting 
to merge it with the Cincinnati 
Times-Star, afternoon paper, which 
tried to buy the Enquirer three 
years ago. 

Ratliff told the employes, many 
of whom mortgaged their homes 
to buy Enquirer stock, that Ferger 
and Duffield were paid $135,000 in 
one year under a bonus arrange¬ 
ment. That formula, he said, would 
have meant $750,000,000 last year 
for the president of General Mo¬ 
tors and his first assistant. 

Upholding Ratliff's stand at the 
employe meetings was John 
Cronin, Enquirer city editor. Their 
appeals resulted in more than 100 
of the 575 employe stockholders 
joining the newly formed “Com¬ 
mittee to Save the Enquirer— 
Again." . . • 

Ferger was quoted' in stories 
carried by the Times-Star and 
Cincy Post as saying the Enquirer 
achieved- its greatest success 
under the team .of Ferger and 
Dutfield." Also that Cyrus Eaton, 
who temporarily financed the En¬ 
quirer purchase, “insisted" that 
Merger be given a 10-year contract 
to insure continued management 
for heavy backers of the deal 
which involved $7,600,000. 


2 French Literary Hoaxes? 

Paris, Nov. 29. 

Literary circles are somewhat 
aflutter here over two cases which 
uughr have concealed ghost-ivrit- 
.t^eir core. First, and most 
intriguing, is the Minou Drouet 
aiiair about an eight year old girl 
who suddenly became the talk of 
literary circles on a book'of her 
poems circulated privately, some 
aix weeks ago. Second concerns a 
bestseller “Oeil Pour Oeil" (Eye 
for an Eye), by Vahe Katcha, which 
was up for one of the top book 
, the year, but may be put 
out of the running due to news¬ 


paper stories to the effect that 
Katcha had assistance in rewriting 
his book. 

Minou Drouet’s poems were sent 
to 500 people, by editor Rene Juil- 
lard, in a special edition over six 
weeks ago: The critics all went for 
the poetry and began to acclaim 
its eight year old authoress 
“genius." Two reporters from the 
weekly femme mag, Elle, went to 
interview the prodigy, and getting 
her alone for a few minutes, from 
her everpresent mother, found she 
did not "understand many of the 
words in her own. poems and did 
not seem like the precocious girl 
who wrote those morbid and even 
sensual poems. 

Now a hoax is suspected but the 
question has arisen as to whether 
it was the work which was lauded 
by the critics or the fact that it was 
a child of eight. Many top ranking 
people, who have met the girl, 
haye claimed tp find Tier outstand¬ 
ing and gifted. There is no definite 
idea as to'the Identity of the real 
writer, though a strong Influence 
of the mother is noted on the girl. 
Conjecture hasl it that perhaps 
somebody ; wanted ‘ revenge on 
critics by showing they could be 
taken in, or the editor might have 
■an enemy somewhere, or it was 
just a big joke. However, her work 
still stands and motoriety has film 
producers eyeing this little phe¬ 
nomenon and they may either have 
her write them, a- script or try to 
make a moppet actress out of her. 
Cleffei* Led Ferre tried to write 

song with her, but it did not 
work since they disliked each 
other immediately. An American 
agent offered $50,000 for her to 
tour America, 

In the. case of Katclia’s “Eye for 
an Eye,’-’ Philipe Heriat, member 
of the Goncourt which gives the 
top literary prize every year, stated 
at a press conference that one of 
the books submitted Would prob¬ 
ably have to be disqualified be¬ 
cause it had been rewritten by an¬ 
other known novelist. Heriat 
claims he mentioned no names, but 
papers printed the story saying it 
was “Eye," and it had been redone 
by author Michel Deon. Deon, in a 
public letter, claimed that he had 
only been a reader on this novel, 
for the publisher, and had sug¬ 
gested that some . wording be 
changed and that was all. He felt 
this was an affront to a gifted 
writer and might deprive him of a 
prize he rated. Matter stands there 
and Katcha is to be heard from on 
this. Book concerns the death of a 
woman at the hands of a careless 
doctor and how her husband plots 
and gets revenge. A film version 
is being prepared by director 
Andre Cayatte known for his social 
polemic films, 

„ r 'Critics' Choice' 

Jack Gaver, drama critic of 
United Press, has edited an attrac¬ 
tive anthology of the N.Y. Drama 
Critics’ Circle Prize Plays (1935-55) 
under the titled “Ci’itics* Choice" 
(Hawthorn; $6) and a good job it is, 
from title to editing to contents. 
The crix chdrces chronologically 
are Maxwell Anderson’s “Winter- 
set" and “High Tor," John Stein¬ 
beck’s “Of Mice and Men," Wil¬ 
liam Saroyan’s “The Time of Your 
Life," Lillian Heilman’s “Watcli on 
the Rhine," Sidney Kingsley’s “The 
Patriots" and “Darkness At Noon" 
(1942 and 1950 respectively), Ten¬ 
nessee Williams' “The Glass Mena¬ 
gerie" and “Cat On a Hot Tin 
Roof" (1947 and 1954 respec),,Ar¬ 
thur Miller’s “All My Sons" (1946) 
and “Death of a Salesman" (1948). 
Carson McCullers’ “The Member of 
the Wedding," John van Druten’s 
“I Am a Camera,” William Inge’s 
“Picnic" and John Patrick’s “The 
Teahouse of the August Moon." 

Anderson, in the first two sea¬ 
sons of the Circle’s selections 
(1935-36) Kingsley, Williams and 
Miller are the only two-time win¬ 
ners of the N.Y. Drama Critics’ 
Circle selections. The appended 
Pulitzer Prizewinners, dating from 
Jesse Lynch William s’ “Why 
Marry?,” the first selection in 1918, 
shows that the Gotham drama or¬ 
acles and the Columbia Univ. 
savants have not always coincided, 
in the double-decade spanned by 
the CC’s existence. 

Appended is the 1954-53 mem¬ 
bership roster of the Circle, now 
numbering 24, w h i c h includes 
George Freedley, the secretary of 
the Circle, and mostly non-daily 
newspaper reviewers. Members 
emeritus are Howard Barnes, Rob¬ 
ert Garland, John Gassner, Rosa¬ 
mond Gilder, Joseph Wood Krutch, 
Arthur Pollock and Stark Young. 
Walter F. Kerr is the present presi¬ 
dent of the Circle. Brooks Atkin¬ 
son held office 1935-37; George 
Jean Nathan 1937-39; Burns Man¬ 
tle 1939-40; Krutch 1940-41; John 
Mason Brown 1941-42 and again 
1945-49; John Anderson 1942-43; 


Howard Barnes 1943-45; John Chap¬ 
man 1949-51; Gilbert Gabriel for 
the ’51-'52 season; Joseph T. Ship- 
ley the next two years, and Kerr 
now. 

Gaver doesn't want to omit any¬ 
body and reprises “among past 
members of the Circle not men¬ 
tioned elsewhere in this volume 
have been Mrs. Edith J. R. Isaacs, 
Theatre Arts Monthly; Grenville 
Vernon, Commonweal; Ruth Sedg¬ 
wick; Stage; Vernon Rice’and Wil- 
lella Waldorf, NY Post; Otis L. 
Guernsey, Thomas Fielder and 
Jesse Zunser, variously represent¬ 
ing Cue; Harry Bull, Town & 
Country; John Lardner, Star; 
George Currie, Brooklyn Eagle; 
Lawrence Perry, NANA. 

The mortality rate among men 
and newspapers comes into focus 
in Gaver’s savvy introduction. An 
old hand, he has a middleground 
objectivity on his colleagues as he 
reprises their intramural differ¬ 
ences; the Circle picks versus the 
Pulitzers; the critics vs. the col¬ 
umnists’ as boxoffice influences (it 
didn’t help “Ankles A w e i g h,” 
Winch ell’s plugs included); the dis¬ 
sidents and the odd pollsters in all 
year—or season-end appraisals. 

The 17 original members of the 
Circle were Kelcey Allen, Women's 
Wear Daily; John Anderson, NY 
Journal before its merger with the 
American; Brooks Atkinson, Times; 
Robert Benchley, New Yorker; 
Whitney Bolton, Telegraph; John 
Mason Brown, Post; Rowland Field, 
Brooklyn Times-Union; Gilbert 
Gabriel, American, before it 
merged with the Journal; Robert 
Garland, World-Telegram; Percy 
Hammond, Herald Tribune; Joseph 
Wood Krutch, Nation; Richard 
Lockridge, Sun; Burns Mantle, 
News; George Jekn Nathan, Amer¬ 
ican Mercury and other mags; 
Arthur Pollock, Brooklyn Eagle; 
Walter Winchell, Mirror (since suc¬ 
ceeded by Robert Coleman); Stark 
Young, New Republic. 

Of this group, Gaver reviews, Al¬ 
len, Anderson* Benchley, Gabriel, 
Hammond and Mantle are dead. 
So are the Brooklyn Times-Union 
and Eagle and N.Y. Sun, and the 
American has been merged into the 
Journal. Only Atkinson, Bolton, 
Brown and Nathan are surviving 
members; only Atkinson and Bol¬ 
ton are still with their original pa¬ 
pers,: and all four were out of the 
Circle at various times during its 
first 20 years. Krutch, Pollock and 
Young aire now listed as members 
emeritus. Abel, 


laudatory than the others. ’ The 
book does not err in. overstating. 

Obviously, the reader will make 
his own appraisal based on his inti¬ 
mate knowledge of this or that pub 
or club, bar or restaurant, hotel or 
nitery, an.d decide' if the Sim¬ 
monses know their stuff. Brief 
intro chapter refers to lawyer 
Ralph E. Schneider and business¬ 
man Alfred Bloomingdale and how 
they conceived the “charge It” idea 
in 1950. . Abel. 

B’ham News Promotions 

As the'result of the retirement 
of James Chappell as editor of the 
Birmingham News, the following 
promotions have been announced 
by publisher Clarence Hanson: 
managing editor Charles Fell 
upped to editor-in-chief; McClel¬ 
land Van Der Veer, editor of edi¬ 
torial page, made editor; Vincent 
Townsend, executive editor, upped 
to m.e.; James Couey, Sunday edi¬ 
tor, promoted to Asst, managing 
editor; and E, L. Holland, editorial 
writer, upped to associate ed. 


‘A New Appraisal’ 

John K. Winkler, who has pro¬ 
filed tycoons like the Dukes, Du- 
Ponts, Woolworth. Carnegie, Mor¬ 
gan, the Stillmans (National City 
Bank) and John D. Rockefeller (“A 
Portrait In Oils") has done “a new 
appraisal” on William Randolph 
Hearst (Hastings House; $5). It’s 
generally a sympathetic appraisal. 

A previous Winkler tome was 
titled “Hearst: An American Phe¬ 
nomenon." 


Reverse Pitch 

The half-page ad taken by G. P. 
Putnam in the (Greenwich )■* Vil¬ 
lage Voice during the middle of 
November to promote Norman 
Mailer’s “Deer Park" does a com¬ 
plete reversal on quotes from the 
critics. Publisher quoted the fol¬ 
lowing: “sordid and crummy," 
“moronic mindlessness . . . golden 
garbage heap, “disgusting," "exas¬ 
perating," “g a u c h e," “dull," 
“botch,’ “embarrassing," “junk” 
and other choice indictments. 

Opening line of ad was, “All 
Over America ‘The Deer Park’ is 
getting nothing but raves.” 


Key to Key Cities ‘Groceries? 

Matty and Don Simmons, who 
are promotion directors for The 
Diners Club, and a good job 
they've done too, as witness the 
stock flotation of what started out 
as a restaurant and saloon con¬ 
venience, have turned out an ex¬ 
cellent “history and guide" to din¬ 
ing and nightlife in New York, 
Chicago, New Orleans, San Fran¬ 
cisco and Los Angeles in their new 
“On the House" (Coward-McCann; 
$3 95) 

While N.Y., S.F. and N.O. may 
rate as America’s top gastronomic 
capitals, inclusion of L.A. and Chi 
is good showmanship and, popula¬ 
tion-wise, a wise editorial move. 

Result is a good capsule history 
of the nitery overtones of each of 
the five capitals, as precedes to 
the alphabetized catalog of the 
joints of variegated type and 
strata. Since public dining-drink¬ 
ing is synonymous with celebrity 
clientele, many trading on the fact 
they’re “name" traps, the reading 
is punctuated with not a little show 
biz anecdota. The appraisals are 
forthright and supports the intro 
that the Diners Club does not 
necessarily agree with or endorse 
the Simmonses' appraisals. Inci¬ 
dentally, the joints are identified 
as to DC membership or otherwise. 
The commentary on the non-DC 
affiliates reads even a shade more 


Brookliouser's 1st Novel 

Frank Brookhouser, whose inci¬ 
sive pen has cut a noticeable swath 
in short story fiction for some 
years, has woven a series of 
swatches into a pattern of great in¬ 
tegrity in “Now I Lay Me Down' 
(Alan Swallow; $2.75). The au¬ 
thor, distinguished for his “Man 
About Town" column in the Phila¬ 
delphia Bulletin, weekly tv and his 
daily radio commentaries, also has 
to his credit “Request For Sher¬ 
wood Anderson" and “She Made 
The Big Town," two collections :Of 
short stories. This is his maiden 
novel. 

Any one of the vignettes could 
very well be developed into a half 
hour tv drama. Om. 


‘Sweet Flypaper of Life' 

An unusual $1 paperback book¬ 
let by Roy DeCarava and Langston 
Hughes is “The Sweet Flypaper of 
Life" (Simon & Schuster) which is 
a graphic photo-and-prose tour of 
Harlem. It is done in a warm, hu¬ 
man, understanding style, with no 
more accent on the sordid environs 
than necessary. 

In fact, the objective seems to be 
to point up the plus values, and 
the authors (camera and typewrit¬ 
er) have more than succeeded. 

Abel. 


Strange ‘Stranger’ Status 

Marcel Proust’s “Jean Santeuil" 
is among 45 books recently banned 
by Irish Publications Censorship 
on grounds of being “indecent or 
obscene.” Others in list include 
“Ripening Seed” by Colette. “Doc¬ 
tor fit Large" by Richard Gordon 
(his “Doctor at Sea" was banned 
after publication but subsequently 
greenlighted by Appeals Board), 
“Fools of Choice” by Peter de Pol- 
nay, “Holly Ash" by Samuel Youd, 
“The Progress of Julius" by Daph¬ 
ne du Maurier and “Not as a Stran¬ 
ger" by Morton Thompson. 

Film of last-named is currently 
playing in Ireland. 


Job Ain't Steady 
Britain G. Roth, 94, and a news¬ 
paperman for 79 years, still does 
a regular column for the Allen¬ 
town <Paj Chronicle. He turns out 
a thrice-weekly “Old Timer Re¬ 
member" column plus a dally piece 
called “20 and 30 years ago." 

Roth began in 1876 at the same 
paper as a printer's devil. 


Chung Ling Soo Whodunit 

Since Chung Ling Soo was shot 
while performing his spnsational 
bullet-catching feat on the stage of 
London's Wood Green Empire the¬ 
atre in 1918, countless writers have 
tabbed his death suicide or mur¬ 
der. Will Dexter sets the matter 
straight in his breezy biography, 
“The Riddle of Chung Ling Soo" 
(Areo; $3), The coroner’s verdict 
was “misadventure," and accident 
it was. as the facts disclose. 

The public was amazed to learn 
that the “Chinese conjuror" was 
actually an American — William 
Ellsworth Robinson, but those in 
the business were hep from the 
start. 

Robinson, former assistant to 
both Kellar and Herrmann, 
scrapped his. white tie and tails 
and switched to Chinese makeup, 
moniker and magic when Ching 
Ling Foo. a legitimate Oriental, 
made a hit with his novel hocus- 
pocus in the Slates. 

Chung beat Ching to Europe. 
His phenomenal success in Eng¬ 
land put Ching at a disadvantage 
when eventually he arrived. In a 
much-publicized challenge duel of 
deception Ching didn’t show, and 
Chung won by default. 

Once established, Robinson dis¬ 
carded most of the original tricks 
and built a score of socko illusions 
on his own. He was at the peak of 
his popularity when the unex¬ 
pected bullet ended his career. 

Dexter, a professional journalist 
and amateur matfico. moves acaln 


that fact can be as fascinating as 
fiction when chronicled by a deft 
hand. Milb. 

CHATTER 

Comyn Webster named as new 
editor of The Bulletin, national 
Scotland daily, in place of J. M. 
Reid, who is retiring; 

Gene Fowler, now 65, underwent 
surgery last week in St. Vincent’s 
Hospital, Los Angeles, and is re¬ 
ported “doing nicely." 

Anatole Chujoy, editor-publisher 
of Dance News, N. Y., off to Moht- 
real as guest director of a ballet 
panel for the Quebec Dance Teach¬ 
ers Assn, tonight (Wed.). 

Hallett Abends 66. former cor¬ 
respondent in the Far East for the 
NY Times, died of a heart attack 
Nov. 27 in Sonora, Calif.,. where 
he had been in semi-retirement. 

N. Y. Times music editor Ross 
Parmenter tells publishers how to 
write a proper rejection slip to au¬ 
thors in his article. “Block That 
Rejection Slip!," in the current 
Saturday Review. 

Paul Van Anda, member of the 
law firm of Spence & Hotchkiss 
and son of Carr V. Van Anda, man¬ 
aging editor of the N.Y. Times 
from 1904 to 1927, elected to the 
board of the N.Y. Times Co. 

Ex-legit actor and World Citi¬ 
zen Garry Davis, now an exec with 
the Meyer Davis music org, has an 
article, “Wanted: A Brain for 
Humanity," in the November issue 
of Values, published in Bangalore, 
India. 

Veronica Mallory, who formerly 
used Harriet Menken as a nom-de- 
plume, and who had been on na¬ 
tional film reviews, hoards, radio-lv 
and former columnist, has au¬ 
thored “And So Can You" for 
Vantage Press. 

National Arts Club, N.Y., opens 
its 49th Annual Book Show today 
(Wed.) which will extend through 
Dec. 18. Among those scheduled 
to be on hand for the show's un¬ 
veiling will be Mr. and Mrs. Stu¬ 
art Cloete and Seldon Redman 
who’ll discuss their latest tomes. 

Spanish-Amerlcan Book Fair will 
be held in conjunction with the In¬ 
ternational Fair for Peace and 
Progress which opens Dec. 20 in 
Ciudad Trujillo, capital of the 
Dominican Republic. Named after 
Maria Martinez de Trujillo, first 
lady of the Republic, an author in 
her own right, the exhibit will dis¬ 
play contemporary books as well as 
rare mss. of other eras. 


Vegas Ops Explore 

= Continued from page 2 

for the construction of a municipal 
convention hall, to be completed in 
about 18 months. There has been 
heavy solicitation from big or¬ 
ganizations for trade. 

Resort Pattern 

In this respect, Las Vegas is fol¬ 
lowing the normal pattern of 
resort development. In slack 
periods, virtually all chambers of 
commerce of vacation areas have 
started drives lor mass business. 

While the operators feel that 
there’s nothing to be alarmed 
about during the current slack in 
Las Vegas, they feel that they’ve 
got to protect themselves against 
several slow periods of the year. 
Should business remain stationary, 
then the present spread would 
have to be stretched much thinner 
because of the rising number of 
hotels. Thus, the necessity for ex¬ 
ploring for new audiences. 

The $20,000 daily cost of opera¬ 
tion is considered to be only a 
start. Some operators lease the 
hotel without casino rights and pay 
extra for the gaming room. Talent 
budget Is added on as an extra, and 
some inns are figured to have a 
$200,000 budget. The operators 
also figure that with some ex¬ 
penses being fixed* there’s little 
possibility of costs going down, 
but do not discount the possibility 
of rising expenses. Consequently, 
prospecting for new business be¬ 
comes increasingly necessary, and 
the operators will listen to vir¬ 
tually anything that will bring in 
more prospective customers. The 
major concentration is now on con¬ 
ventions. 


COMING SOON! 

Tho Ntw Edition of 

ED MORRELL’S 
“The 25th Man” 

Hero of Jack London's 
"STAR ROVER" 

★ ★ ★ 

To Be Published by 

VANTAGE PRESS. INC. 

NEW YORK. N. Y. . 

All Rights Reserved 
by Copyright Owner_ 
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ABC Buys 100 Rank Features For 
$1,500,000 for Daytime Showing 


ABC-TV makes the big plunge 
into daytime programming on Jan. 
16 with a 100-picture package of 
British films acquired last week 
from the J. Arthur Rank vaults for 
a price in the neighborhood of 
$1,500,000. The films will be pro¬ 
grammed five a week in the cross- 
the-board 3 to 5 p. m. period pre¬ 
ceding “Mickey Mouse Club.” 
Films will be used for reruns also, 
since the 100 pictures provide a 
total of 20 weeks of programming 
and current plans call for the pack¬ 
age to cover the Ho 5 period 
through September, when new pro¬ 
gramming will be installed in place 
of the pix. 

Included in the packagS are such 
well-known titles as “Hamlet,” 
“Genevieve” and “The Cruel Sea,” 
though most of the films are a good 
deal lesser known. Pix will be 
used exclusively for daytime, with 
none of them going into nighttime 
use. Conversely, none of the Sun¬ 
day night “Famous Film Festival” 
features; also out of the Rank li¬ 
brary, will be used for the daytime 
operation. Pricing for sponsorship 
on the films hasn’t been finalized 
yet, but it’s understood the net¬ 
work will install a flexible setup 
involving a horizontal structure 
(strip buying), a verticle structure 
(participations) and a product 
brands device. Web will announce 
details of the pricing arrangements 
next week. 

The ABC-Rank deal leaves only 
30 properties in the Rank vaults 
not now represented in television. 
Under its previous deal with Rank, 
the network had taken over 35 
pix; National Telefilm Associate$ 
earlier had taken on 26 for a grand 
total of 161 pix currently on the 
market. NTA, incidentally, is do¬ 
ing a burn over the current ABC 
deal, since it had been in nego¬ 
tiations for the package itself over 
the past several months. Seems 
that up to 10 days ago, Rank and 
NTA had agreed upon a price of 
$1,000,000 for the package. Sud¬ 
denly NTA was informed that the 
price had been raised to $1,500,- 
000, the reason being that ABC-TV 
had entered the bidding. NTA with¬ 
drew from the negotiations, claim¬ 
ing the revised price was too steep, 
but it felt that it had already had 
a previous “gentleman’s agree¬ 
ment” which the Rank outfit vio¬ 
lated when it upped the ante with 
the entrance of ABC on the scene 


Di,nny Kaye's ‘No TV’ 

Detroit, Nov. 29. 

Danny Kaye, who was at the Shu- 
bert last week, commenting on 
NBC exec Leo Durocher’s remark 
that Kaye could be lured into tv 
with the right property and price, 
said it wasn’t true. 

“Television is a great medium,” 
Kaye declared. “It’s here to stay. 
But I figure I’ll be around for a 
while, too. If I didn't have a na¬ 
tional audience with my movies, it 
might be different.” 


‘Gunsmoke’ Pulls 
A Silvers, Outrates 
NBC‘Enemy Spec 

CBS-TV’s “Gunsmoke” at long 
last held Trendex sway over NBC, 
coming in with a 20.8 at 10 p.m. 
Saturday (26) to beat the last half- 
hour of Max Liebman’s “Dearest 
Enemy” spec (Rodgers & Hart’s 
30-year-old), which chalked 17.3. 
The 90-minute Revolutionary War 
tuner had up-ahead identical 
scores of 16.8 and 16.8, which with 
final segment gave it a 17.0 aver¬ 
age. Columbia’s 9 to 10 shows, 
“Two for the Money,” at 22.6, and 
“It’s Always Jan,” clocked at 15.6, 
averaged out at 19.7 counting 
“Gunsmoke.” Latter’s 20-plus 
marked its best showing to date, 
with either a spec or George Go- 
bel always ahead at 10 o’clock. 

For the CBS sagebrush stanza it 
was a case of “doing a Silvers” 
(Phil) since the Tuesday comic has 
been taking the measure of both 
Milton Berle and Martha Raye. 


A Drug for a Drug 

Norwich Pharmacal has quit its 
longtime sponsorship of “Sunday 
News Special” on/CBS-TV, with 
the last of its programs to be on 
New Year’s Night. Moving in on 
the week’s 11 p.m. news roundup 
will be another drug house, Phar- 
jnaceuticals Inc. 

Edward Kletter Associates is 
agency for the new sponsor. 


Lotsa Cheyenne’ 
In WB’s Cards 


With “Cheyenne” taking away 
the ratings laurels from “King’s 
Row” and “Casablanca,” the other 
two rotating segments of the ABC- 
TV “Warner Bros. Presents” 
series, the studio and the network 
are considering increasing the 
number of “Cheyenne” episodes 
from the present 13 to a greater 
frequency. Instead of the once- 
every-three-week exposure the 
Clint Walker starrer presently re¬ 
ceives, the western may go alter¬ 
nate weeks. 

This will be a key topic of dis¬ 
cussion in this week's meetings on 
the Coast between studio toppers 
and ABC’s “Three Bobs”—prez 
Kintner, talent - programs veep 
Weitman and national program di¬ 
rector Lewine. Kintner has al¬ 
ready sent a. letter out to the three 
agencies on the program—Cun¬ 
ningham & Walsh (Liggett & My- 
ets), Maxorv«General Electric) and 
Needham, Louis & Brorby (Mon¬ 
santo)—to the effect that the 
“Cheyenne” upbeat is being con¬ 
sidered, with actual details to be 
worked out in the Coast meetings. 
The Trendex pattern thus far has 
seen “Cheyenne” consistently top 
the other two formats in the series 
—even to the extent of dominating 
its Tuesday time period complete¬ 
ly, over the CBS and NBC com¬ 
petition. 


Pasadena Parades 
2-Network Spread 

Annual New Year’s Day Touna- 
ment of Roses Parade from Pasa¬ 
dena will get a two-network ex¬ 
posure this year (Jan. 2, because 
of the Sunday holiday), with 
ABC-TV moving into the picture 
with Quaker Oats as the bankroll¬ 
ed Previously, the parade has 
been an NBC-TV exclusive—the 
Rose Bowl game itself still is—but 
this year both NBC-TV and ABC- 
TV will carry. ABC expects to air 
the pageant from 11:45 a.m. to 1:45 
p.m., with Quaker, via the Lynn 
Baker agency, picking up the full 
tab. 

ABC will follow the parade with 
a quarter-hour filler, then switch 
to New Orleans for the Sugar Bowl 
contest, which it will simulcast. 
Web hasn’t picked up a sponsor for 
the game yet, and if none is forth¬ 
coming during the next couple of 
weeks, it will probably offer it to 
stations on a co-op basis. NBC fol¬ 
lows the parade with the Cotton 
Bowl from Dallas, then switches 
back to Pasadena for the Rose 
Bowl tilt. 


Pow! Gleason Gives It 
To New York’s Buses 
Right in the Kisser 

Jackie Gleason shot one of his 
half-hour films seven weeks ago 
which had to do with Ralph Kram- 
den’s “suggestion box” gimmick 
on how to cut down on buses. The 
chapter was played 'on Gleason’s 
CBS-TV-show- last Saturday (26). 

Comes Sunday (27) and'T. T. 
Wiley, New York City’s traffic 
commissioner, got himself in hot 
water with the Transport Workers 
Union when he hinted at a press 
conference (and also over “Citizens 
Union Searchlight” on WRCA-TV) 
that buses traveling over streets 
served by subways were probably 
“doomed to eventual elimination.” 
Whereas Gleason (Kramden) got 
$10 for his suggestion, Commis¬ 
sioner Wiley got nothing but 
abuse from Michael Quill, boss of 
the city’s Transport Workers 
Union. 


NBC’S GOTTA FIT M&L 
INTO THE TV PICTURE 

Now that "Colgate Variety Hour” 
fades off the air at the end of the 
year, the big question still to be re¬ 
solved at NBC is what to do with 
the remaining Martin & Lewis 
shows for the balance of the sea¬ 
son. Under their contractual comr 
mitment to the web, the comedy 
duo has four shows to go. 

Since the successor show to 
“Variety Hour” will be an all-com¬ 
edy romp (though with emphasis 
on coming-up talent) it’s possible 
M&L will continue to fit into the 
Sunday night* 8 to 9 time (they’re 
the only ones who have been able 
to consistently outpoint Ed Sulli¬ 
van on the Trendex and Nielsen). 
Otherwise, NBC plans to integrate 
them into other nighttime comedy 
stanzas. 

New Sunday lineup will be spon¬ 
sored by Avco, Jergens and Brown 
& Williamson. 


Margaret MacDonnell 
Exits WB for CBS-TV 

Hollywood, Nov. 29. 

Margaret MacDonnell, who has 
been in Warner Bros.’ story depart¬ 
ment for five years, has exited, to 
join CBS-TV as assistant to story 
editor Bud Kay, also formerly with 
Warners. 

Miss MacDonnell,. prior to join¬ 
ing Warners, was for six years 
story editor for David O. Selznick, 
and has been in the story depart¬ 
ment of both 20th-Fox and Para¬ 
mount in London. 


CHEVY & CHRYSLER 
MULL POLITICO BUYS 

The rival Chevrolet (General 
Motors) and Chrysler are weighing 
sponsorship of NBC-TV’s coverage 
of the Presidential nominating 
conventions next year. 

Involved are the Chicago and 
San Francisco powwows, with pos¬ 
sibility of a split-’em-up solution 
for each automaker in lieu of bid¬ 
ding for both sites as a package. 


Claudette Colbert 

Into ‘Blithe Spirit’ 

Hollywood, Nov. 29. 

Claudette Colbert joins Noel 
Coward and Lauren Bacall to com¬ 
plete the starring trio in Coward’s 
“Blithe Spirit,” on Ford Star Ju¬ 
bilee on CBS-TV Jan. 14. Miss 
Colbert was signed by Harry Ack¬ 
erman, in charge of the once-a- 
month specs bankrolled by Ford. 

Meanwhile, Axel Stordahl has 
been signed as music director on 
the next Jubilee spec, “I Hear 
America Singing,” starring Eddie 
Fisher, and being telecast Dec. 17 
from Hollywood. 


WPTZ’s Peak Oct. Biz 

Philadelphia, Nov. 29. 

An alltime sales record was es¬ 
tablished in October at WPTZ, 
local Westinghouse television out¬ 
let. Sales in October reached the 
highest point in WPTZ’s 23-ycar 
history, and its 14 years as a com¬ 
mercial station. 

Rolland V. Tooke, general man¬ 
ager, stated October billings had 
run 10% above the previous high. 
Sales record was up 20% over Oct. 
1954, Tooke stated. 


Mighty Mickey 

ABC-TV’s regularly - slotted 
“Mickey Mouse Club” drew a 
Thanksgiving Day Trendex 
that nearly equalled the com¬ 
bined score of the CBS and 
NBC major one-shots. The 
Walt Disney show racked 12.6 
in the 5 to 6 slot, to 5.0 for 
NBC’s sustaining “Assignment: 
India” and 7.9 for Longincs- 
Wittnauer’s annual turkey day 
festival. 

It appeared that Disney’s 
kid formal won the day be¬ 
cause NBC’s India document¬ 
ary was strictly for the global- 
niindcd crowd and the Lon- 
gines musical’s potential lure 
was the family in gerenal. 


TKe Weekend Trendex 

The major tv rivalry as it shaped up on the 15-city Trendex 
scoreboard over the weekend (26-27): 


SATURDAY 



NBC 

CBS 

ABC 

7:30 

. Big Surprise 
12,8 

Beat Clock. 
£1.1 

: Ozark Jubilee 
6.0 

8:00 

Perry Como 
25.8 

Stage Show 
15.8 

Ozark Jubilee 
7.6 

8:30 

Perry Como 
23.9 

J. Gleason 

27.2 

Ozark Jubilee 
5.5 

9:00 

Dearest Enemy 
16.8 

2 For Money 
22.6 

Lawrence Welk 
14.7 

9:30 

Dearest Enemy 
16.8 

Always Jan 

15.6 

.Lawrence Welk 
18.6 

10:00 

Dearest Enemy 
17.3 

_ Gunsmoke 

20.8 

._ 



SUNDAY 


8 to 9 

Variety Hour 
26.3 

Ed Sullivan 
27.5 . 

Famous Films 
6.3 


“Big Surprise” was set back ov£r four points over, previous week 
while “Beat the Clock” is maintaining its supremacy. Same old 
story with Perry Como—he wallops “Stage Show” but takes second 
place to Jackie Gleason, though the singer is still ahead on the 
full-hour competition. 

Max Liebman’s “Dearest Enemy” spectacular, with a 17 average, 
hit season’s low for the Saturday, night*biggies, “Gunsmoke” com¬ 
ing in with its high for 1955-56 and every CBS show but “It’s 
Always Jan” beating the Rodgers & Hart musical. ABC’s Law¬ 
rence Welk averaged out at same pace as “Enemy” for the hour 
in which they competed, and attained a winning 18.6 for his final 
30 minutes. 

“Variety Hour,” with Modern Screen Awards involving Holly¬ 
wood names, gave Ed Sullivan a hard time, being little more than 
one marker behind. . 


Sneak-Preview ‘Pushbutton Network’ 


TelePrompteir’s ‘Hurry Up’ System Preems Before 
Radio-TV Execs Workshop 


Orange Bowl No Lemon 

R. J. Reynolds (Camel Cigs) and 
Bristol-Myers (-Vitalis, Bufferin) 
will co-sponsor the Orange Bowl 
CBS radiocast out of Miami on 
Jan. 2. ^ 

Buick had already signed for the 
tv end on the web. 


Nag Rap Shutters 
Vineland Station In 
FCC’s Crackdown 

Washington, Nov. 29. 

The FCC yesterday (Mon.) re¬ 
voked the license of WWBZ, in 
Vineland, N. J., because of its 
horseracing programs and gave 
the station - 60 days to wind up 
its affairs. 

In refusing to renew the license, 
the agency said the owners of the 
station waited too long to discon¬ 
tinue the horserace broadcasts 
and did not' demonstrate its re¬ 
sponsibilities as a licensee. The 
case has been pending for nearly 
four years. 

Comr. Robert E. Lee dissented 
vigorously from the majority ac¬ 
tion, saying “this precedent-mak¬ 
ing decision will not stand up in 
court.” He asserted that revoca¬ 
tion is "a most drastic step,” par¬ 
ticularly since the agency has re¬ 
newed licenses in “almost identi¬ 
cal situations” on promises to com¬ 
ply with FCC requirements. 

Abe L. Stein, Washington attor¬ 
ney for WWBZ, said he will soon 
file a petition for reconsideration. 


Curt Massey Show 

Back to CBS Radio 

Curt Massey returns to CBS Ra¬ 
dio early in January to front 
“Curt . Massey Show” cross-the- 
board L'om Hollywood. He’ll be 
slotted 7:05 to 7:30 p.m., replac¬ 
ing Tennessee Ernie, who has 
asked to be relieved from his pact 
with the network, though continu¬ 
ing his tv show on NBC. Some 
of the “Ernie” regulars will join 
the Massey progra— 

Massey was formerly aired in a 
quarter-hour strip for nearly a 
six-year period starting in the 
summer of 1949. His last stint on 
the web was with Martha Tilton 
under Miles Labs sponsorship. 


TelePrompter’s “pushbutton net¬ 
work” as an intra-industry program 
communications setup (which prac¬ 
tically does everything for the 
broadcaster client but give, him a 
shave) was unveiled on Monday 
1 28) before a record turnout at 
the Workshop session of the N.Y. 
Radio-TV Executives Society at the 
Hotel Roosevelt. Reps from net¬ 
works, stations, agencies, sponsors, 
station reps and athers from allied 
broadcasting segments witnessed 
the demonstration, which included 
an actual sample message sent 
from a “station rep’s office” to a 
“television station” and a tv com¬ 
mercial sent from an “ad agency” 
to a station. In both cases, ac¬ 
knowledgements were returned 
over the system by the mock sta¬ 
tion—the total time of exchange, 
excluding time of preparation of 
the messages, measured in seconds 
via the “pushbutton” equipment. 

Irving Kahn, TerePrompter 
board chairman, disclosed that with 
a representative industry accep¬ 
tance, on a pro rata share cost 
(Continued on page 48) 


Still a ‘Penny 
In TV s Future 

Chicago, Nov. 29. 

Although plans to lodge “Penny 
for a Million” quizzer on CBS-TV’s 
Sunday afternoon schedule were 
bumped by the web’s new “Front 
Row Center”^ going in* ahead of 
“Omnibus,” "Russel M. Seeds 
agency is still negotiating for a 
time slot for Ed Wolf package to be 
reprised under Brown & William¬ 
son’s Raleigh ciggie banno*. 

Talks are continuing with both 
CBS-TV and NBC-TV for a berth 
suitable to Raleigh with expecta¬ 
tion “Penny,” which was withdrawn 
from ABC-TV last month, will be 
back on the air after Jan. 1. 


DROP ANTI-COMMIE 
‘CRUSADER’ THEME 

Hollywood, Nov. 29. 

“Crusader” series starring Brian 
Keith is switching its anti-Coni- 
munist storyline to straight adven¬ 
ture series “due to desire to give 
it elbow room and variety,” ac¬ 
cording to sources within the 
show. 

Change is not dictated by 1 P 0 ' 
litical winds or wind fi’° m 
Geneva,” but it’s felt show was be¬ 
ing strait-jacketed by the anw- 
Communist theme. 
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NBC-TV’S PIE IN THE CHI SKY 


What Gives With Weaver? j DON'T ANTICIPATE 

mmi beefs 


For some weeks now there have been persistent rumors that * 
Pat Weaver is exiting as NBC president. These, of course, have 
been met with vehement denials. But with each denial has come 
a lresh outcropping of reports that he’s vacating the prexy slot- 
reports, incidentally, that have emanated not only from New York 
but elsewhere around the country. 

How does it figure, is the inevitable retort from Weaver’s as¬ 
sociates, that the man who has given such a resurgence to the 
television network and, for that matter, to the television industry 
in general, through the creation of a bookful of new patterns and 
concepts, would relinquish a position which has brought him (and 
NBC > such high esteem? 

But the reports won’t be downed. They’re widespread today 
as they were a month ago, when they first began to hit the 
columns. Some who claim they’re in the know say “wait until the 
fust'of the year.” Others insist “it’s sooner than you think.” NBC 
says “Pay no attention to it.” 

The rumors even ( have the “future plots” carefully laid out: 

1. Exec vice-president Bob Sarnoff becomes the new president, 
with Weaver assuming the board chairmanship, (to which NBC 
replies “We’ve. already got a board chairman, and he’s doing 
pretty good”; 2. Weaver is opening his own agency, taking along 
with him Joe Culligan, who is regarded as something of a “boy 
wonder” at NBC in his enviable sales record; 3. He’s becoming 
president of a major agency; 4. CBS board chairman Bill Paley 
is wooing him; 5. He’s got a bid from the new commercial tv op¬ 
eration in Britain. 

Only thing seems firmly established—Weaver is still president 
of NBC. 


Ma, Pa Barbour Split After 26 Yrs. 


Minetta Ellen of ‘One Man'* Family’ Wants To 
Know When She Can Come ‘Downstairs’ 


San Francisco, Nov. 29. 

The Chronicle’s radio-TV editor, 
Terrence O'Flaherty, has broken 
a story that would have rever¬ 
berated through thousand of Amer¬ 
ican homes in pre-tv days. 

The story, simply, is that 
“Mother and Father Barbour of 
‘One Man’s Family’ are perma¬ 
nently separated.” 

O’Flaherty recently ran an item 
saying that Minetta Ellen, the 
show’s Mother Barbour, was being 
written out of the 26-year-old 
serial’s script a good deal because 
she “is getting on in years and 
wants to travel.” That was NBC’s 
explanation. On the show Mother 
Barbour was always “upstairs.” 

Shortly after the item appeared, 
Miss Ellen phoned the columnist 
and told him his information was 
wrong. The fact, she said, was 
that she'd left the show of her own 
accord—after 26 years. 

Her reason: Tony Smyth (Father 
Barbour) got too difficult to work 
with. She added: 

“You might say I’m up here 
(from her home in Hollywood) get¬ 
ting a synthetic divorce from a syn¬ 
thetic husband. 

“I can’t understand it. We’ve 
been working together for over a 
quarter of a century. He always 
called me Fanny. Suddenly he 
stopped talking and accused me of 
being jealous of him.” | 

Miss Ellen, who last appeared ; 
on the show July 28, had another j 
reason for .pulling out—money. 

The show’s originator, Carleton ! 
Morse, and his writer, Harlan 
Ware, were using her on fewer and 
(Continued on page 48) 


Back to NAB? 

Washington, Nov. 29. 

National Assn, of Radio and ■ 
TV Broadcasters may change 
its name back to the original 
National Assn, of Broadcasters. 
Such a change was favored at 
four of the eight regional meet¬ 
ings recently concluded by the 
organization. Only one op¬ 
posed such a change and the 
question did not come up at 
other meetings. 

NARTB regions favoring 
the change feel that the term 
“broadcaster” adequately de¬ 
scribes those engaged in dis¬ 
seminating sound or visual 
programs. Resolutions support¬ 
ing the switch will be submit¬ 
ted at the February meeting 
of the NARTB boai’d of di¬ 
rectors. 


CBS Radio Very Spry Now; Levers 
Heart as Big as a Whale for Jenny 


By GEORGE ROSEN 

NBC this week was in the throes 
of whipping up an agenda for its 
annual tv affiliate convention to be 
held in Chicago next week (Dec. 
8-9). It'll be an unprecedent¬ 
ed meet from several standpoints. 
For the first time since the con¬ 
ventions were incepted 10 years 
ago in Atlantic City everything 
will be open to .the press; no more 
affiliate-network closed-door “se¬ 
crets” which necessitated corridor 
or off-to-one-corner buttonholing 
of the “in the know” guys: 

Nobody’s saying what inspired 
the affiliates (or the network) to 
lay all their cards out in the open, 
save the conjecture that, in con¬ 
trast to a previous NBC-affil state 
of unhappiness over business or 
programming policy, next week’s 
powwow looms as a comparatively 
peaceful one. Says NBC “We 
looked all over the house for some 
trouble spots and we couldn’t find 
even one.” What the affiliates 
have up their collective sleeve in 
terms of rebuttal probably won’t 
be known until the convention is 
officially called to order. 

Perhaps the tipoff to the “new 
coexistence” and what’s on tap for 
the Chi conclave are the cere¬ 
monies being written into the 
agenda to honor Walter J. Damm 
the WTMJ, Milwaukee, factotum 
who is chairman of the Affiliate 
Committee. Damm’s reelection is 
foreordained. But beyond that 
heTl be the recipient of a scroll 
from the convention assemblage 
testifying to the “esteem and af¬ 
fection” in which he's held as tho 
sparkplug of the new station-net¬ 
work relationship. 

That in itself is unprecedented, 
although it’s recalled that Damm’s 
“tribute” to NBC in his opening 
address at last year’s Chi conven¬ 
tion could not have been topped 
had it been written by the net¬ 
work’s top public relations experts, 
occasioning the comment at the 
time that “Damm’s the best press 
agent NBC ever had.” 

This will be the “color conven¬ 
tion,” too', marking NBC-RCA’s bid 
(Continued on page 49) 


NBC’s New Veepees 

NBC is scheduled to pass out 
a flock of veepee^chevrons at 
the monthly board meeting 
this Friday (2). 

Those slated to get them are 
Mort Werner, who becomes 
the new national program 
director; Mike Dann, key pro¬ 
gram sales aide; Joe Culligan 
and Walter Scott, sales execs. 


Colgate Buying 
ABC Pix Opposite 
Hour It s Axing 

Colgate-Palmolive is adding in¬ 
sult to the injury of its recent 
walkout on the Sunday night NBC- 
TV “Colgate Variety Hour.” Soap 
company is buying some $500,000 
worth of participations in its erst¬ 
while Sunday eve competition., 
ABC-TV’s “Famous Film Festival,” 
which means that not only will Col¬ 
gate continue to slug it out with 
Ed Sullivan, but will even be fight¬ 
ing its successors in the NBC 8 to 
9 hour. 

Colgate has given ABC a verbal 
order for three participations a 
week for a 26-week period, which, 
at $6,500 a crack comes to $507,- 
000. This, of course, is still far be¬ 
low its expenditures on “Variety 
Hour,” but the soapery apparently 
was so highly impressed with 
“FFF’s” showings against itself and 
Sullivan in the cost-per-thousand 
class that it’s devoting a large slice 
of its budget to the ABC films. 
Sponsorship starts in January, and 
gives the films stanzas a one-third- 
sold status for those 26 weeks, with 
this probably being augmented by 
additional shortterm buys of the 
type the network has been getting 
all along on the British pix. 


Werner, Fuller In 
NBC-TV Shuffle 

NBC-TV is overhauling its ad¬ 
ministrative production setup, with 
Mort Werner and Sam Fuller figur¬ 
ing principally in the exec reshuf¬ 
fling. 

Werner, who has been the spark¬ 
plug in the “Today”-“Home”-“To- 
night” operation and is credited 
with building the threesome into 
the present high billings estate, 
becomes director of programs, re¬ 
porting to Dick Pinkham, program¬ 
ming chieftain. Werner succeeds 
Fuller, who is shifting to the Coast 
as director of special projects 
(paralleling the post occupied by 
Harry Ackerman at CBS-TV). 
Fuller will take over production on 
the new Sunday 8 to 9 comedy 
showcase, successor show to “Col- 
gale Variety Hour.” 

Other NBC production changes 
are also reportedly on tap. 


OUT SOON! 


The 


GOLDEN JUBILEE 
50th Anniversary Number 
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t CBS Radio, in a dizzy binge with 
the ledgers of the year’s final quar¬ 
ter not yet closed, has scored its 
second sale of over $1,000,000 in re¬ 
cent months (Hazel Bishop was the 
first). The coup made network 
sales v.p. John Karol go into a 
series of handsprings not so much 
for CBS—though hardly unimpor¬ 
tant on the partisan side—but for 
what he calls the continuing and 
ever-growing power of a medium 
“that’s now in every room and on • 
all the roads of America.” In mak¬ 
ing an outlay of $1,250,000 per 
annum (with another $150,000 for 
talent and production), Lever Bros, 
comes aboard “Aunt Jenny.” The 
daytimer was dropped by Lever 
last March after having been aired 
since 1937, one of the longest 
stretches in suds annals. 

Lever has specified the full net¬ 
work in an ail-outer for its Spry 
product (though there will be cut- 
ins for other products now and 
then). Sponsorship will start Jan. 

2 and embrace 80% of the show, 
with full underwriting on Monday, 
Wednesday and Friday and half¬ 
sponsorship on Tuesday and 
Thursday. Pact is 26 weeks firm. 

Lever’s slid lout compares with 
the order from Hazel Bishop start¬ 
ing last summer and augmented 
since to amount to upward of 
$1,500,000. The cosmetic house 
has veered more and more toward 
aural sponsorship since lowering 
its tv guns. 

While Lever has a heart as big 
a whale for “Jenny,” that isn't 
the only weeper on the CBS lists 
that’s luring coin into the fold. 
Pond’s Extract, which some time 
ago was bought by Chescbrough 
Mfg., may come aboard six other 
daytime units encompassing such 
staples as “Romance of Helen 
Trent," “Young Dr. Malone” and 
“Backstage Wife." Gross value of 
the sale is around $935,000, plus 
another $125,000 for talent. This 
makes another “million dollar” or¬ 
der in the CBS house should the 
year-round factor apply. 

Elsewhere, CBS’ star in radio is 
rising. For instance, the Insurance 
Co. of North America is plunking 
down $30,000 for the Bing Crosby 
one-shot which will set the Groaner 
Into a "Christmas Sing With Bing” 
stanza as a holiday eve (Dec. 24) 

(Continued on page 4*,) 


NBC Opera To 
Hit the Road 

NBC is reported readying an an¬ 
nouncement giving the details on 
some shows of its Opera Theatre 
teleseries being converted for tour¬ 
ing. It’s all very hush-hush until 
Dec. 4 (Sunday), when General 
David Sarnoff himself is expected 
to make the statement. That’s the 
day when the Opera Theatre pre¬ 
sents the oversized “Madam But¬ 
terfly,” which will span two hours 
and 15 minutes (1:15 to 3:30 p.m.). 

Reports of such road tours have 
cropped up in the last year or so. 
There would probably have to be 
a booking deal made for the trek, 
and pegged to a “popular” price 
scale. Shows in question will be 
selected from those already given 
on the Sunday afternoon show- 
caser, it’s understood. 

‘$64,000 QUESTION’ 
CANCELLED-ON RADIO 

Revlon is giving up the radio end 
of the CBS “$64,000 Question” 
simulcast. The final dual airing 
w^s last night (Tues.) after a nine- 
week ride. 

It’s understood the axing vyas 
dictated by new advertising tim¬ 
ber in the cosmetic house. 

At the CBS Radio Affiliates meet¬ 
ing in Detroit two months ago, Co¬ 
lumbia piped in the quizzer aurally, 
with expressions of enthusiasm by 
the station toppers at announce¬ 
ment that the simulcast'deal had 
been finalized. 
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T Brian 


Aherne, Eddie Albert, Ethel Barrymore, Harry Belafonte, Ralph Bellamy, Jack Benny, Joan 
Burgess Meredith, Ricardo Montalban, George 


Blondell, Madeleine Carroll, Jack Carter, Dane Clark, Jackie Cooper, Joseph Cotten, Wally Cox, Joan Crawford, James Edward^ 
Montgomery, Paul Muni, Gene Nelson, Dan O'Herlihy, John Payne, Ezio Pinza, Robert Preston, Johnny Ray, Ronald Reagw* 


■....* to the actors,. writers, directors 

I " ll f and producingta^twho 

I 11 I ARE the'reason , our A thanks ... 

JH ' ll| |i .EVERY SUNDAY NIGHT AT 9 IMIipi A ¥19 ' 

«.iPlUw'iJ'H, HII 1 OVER CBS THROUGH 1956 BiHIBH ' 1 W 

❖ ^SOURCE: TRENDEX, NOV. 16, 1955. 

Rut? Henry Fon<la ' Thomas Gomez, Kathryn Grayson, Ann Harding, Paul Hartman, Charlton Heston, Boris Karloff, Alan Ladd, Monica Lewis, Joe Louis, Myrna Loy, Fred MacMurray, Lee Marvin, Raymo.nd Massey,) 

man, Eva Marie Saint, Zachary Scott, James Stewart. Barry Sullivan,. Phyllis Thaxter. Ethel Waters, Cornel Wilde. Teresa Wright, Jane Wyman and many others , 
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Newspapers Hate TV? Like Peaches 
And Cream, Retorts D.C.’s Laurent 


Editor, -Variety: * 

Just finished your piece in the . 
Nov. 23 issue, "Do Newspapers 
Ilate TV?" I’m too lazy this late 
in the day to count all the news¬ 
papers that own tv stations. I’m 
certain, however, that you’ll find 
newspapers, more than any single 
group, own them. 

"Do Newspapers Hate' TV?” 
Sure, like peaches and cream. Like 
they hate increased circulation. 
Like they would hate—mirabile 
dictu—a decrease in the price of 
newsprint. Newspapers hate tv 
like they hate profits. 

I am' not informed about how 
other newspapers handle specialized 
interests. I do know how they are 
handled on the Washington Post 
and Times^ Herald. "Griffelkin” 
was reviewed by Paul Hume, a fel¬ 
low who must be accorded some 
tiny respect as a music critic. Mr. 
Hume, I think, is also qualified to 
handle a Sadler’s Wells ballet, just 
as he handles it when it comes to 
town in the round. 

The tv critic will do his duty on 
quality dramatic productions. He’ll 
do his danlndest, but bravos can¬ 
not be promised in advance; nor 
can Hoorays be guaranteed sim¬ 
ply because an attempt is made to 
deal with a . classic. (Amateur 
groups perform Shakespeare, Ros¬ 
tand, Jonson, etc., every day. They, 
too, must stand on the individual 
merits of the performance as it is 
viewed by the reviewer.) 

Through the wisdom of our ex¬ 
ecutives (not the undersigned) this 
newspaper was rather ahead of the 
trend for tv supplements on Sun¬ 
day. Ours hit in March of 1954, 
considerably ahead of the general ; 
trend. We carry 12 tabloid pages, 
with color and schedules printed 
in 8-pojnt tabulated type. I am npt 
familiar with business office prac¬ 
tices, but I doubt that advertising 
In the section even begins to pay ! 
the cost of the section. I don’t 
know this for certain: I just look 
at the tremendous outlay in white 
space and- reach the conclusion. 
The daily minimum is 1,200 lines. 

Any editor who considers tv a 
threat to the printed page is plain 
nuts. Tv may cause us to change 
our ways, to adjust and to devise 
new methods. But, we deal in news 
and features. ' I don’t believe the 
public appetite for news and fea¬ 
tures will ever be satisfied by the 
"headline reporting" and the eter¬ 
nal picture of motorcycle racing in 
France. 

Actual, live tv coverage is, of 
course, unmatched. However, it 
frequently raises more questions 
than it answers. Tv coverage places 
a new burden on the newspaper to 
provide the "who” and the "why” 
and the "how” stories. 


Washington, Nov. 29. 


Never Payne-Less 

Radio’s oldest soapopera, the 
CBS "Ma Perkins,” will chalk 
ffs .23d anni next Monday (5>, 
for the same sponsor (Procter 
& Gamble), with same star 
(Virginia Payne) and featured* 
players. Latter are Charles 
Ktfleston and Murray Forbes, 
who.are in the original roles 
they won for themselves 
through competitive auditions 
ho ! d in Cincinnati in 1933. 

Alt hough Monday’s script will 
bo No. 5831, the number of 
broadcasts is about double that 
amount, since the show for 
many years was aired also over 
another network daily and 
special recordings were made 
for "Ma”—casts in Hawaii, as 
well as in Europe via Radio 
Luxembourg. Just as a post¬ 
script, "Ma” Payne has never 
missed a show. 

Friridaire’s CBS-TV 
Quiz Series Being Filmed 
(Of All Places) at NBC 

Hollywood, Nov*. 29. 

!\lacy’s will tell Gimbel’s, or west 
coast equivalent thereof, today 
<Tucs.) when CBS-TV "Do You 
Trust Your Wife” teleseries, pro¬ 
duced by Don Fedderson, will be 
filmed at NBC-TV Studio A here. 
NBC filming is the result of earlier 
arrangement, when pilot was filmed 
there. Pact signed between net 
and Fedderson at the time pro¬ 
vided that if pilot were sold, series 
would be filmed at NBC on rental 
brwis. 

"Wife” is a quizzer emceed by’ 
Edgar Bergen and his assorted 
dummies, which Frigidaire bought 
to replace the expiring "Your Fa¬ 
vorite Husbapd” in the Tuesday 
night slot following "$64,000 Ques¬ 
tion,” early in January. Program 
gimmick teams hubby-and-wife 
combines, with $100,000 grand 
prize for contestants who survive 
20 weeks. Further gimmick pro¬ 
vides money to be ; spread over 20 
years in weekly installments, to 
ease the tax bite. 

NBC’s Studio A was converted 
from radio to exclusive tv filming, 
according to union agreements ne¬ 
gotiated by net, to avoid jurisdic¬ 
tional disputes. So far, it has only 
been used to film Groucho Marx’s 
"You Bet Your Life” program. 
IVith studio idle several days week¬ 
ly, not was agreeable to Fedder¬ 
son’s rental proposition. Jim Mor¬ 
gan will produce "Wife" for Fed- 
dorson, using net equipment. 


WNAC-TV’s Rate Hike 

Boston, Nov. 29. 

WNAC-TV preemed its new rate 
card at a Progress Report session 
this frame with the entire H-R 
staffs from New York and Chicago, 
headed by Frank Headley and 
Dwight Reed guests of the Yankee 
Network. 

Norman Knight, president and 
general manager, outlined the ad¬ 
vances made in the past year, and 
the new WNAC-TV rate card was 
distribution. Piogram time rates 
are $2,200 for qne hour on AA 
time. Announcement rates are 
$350 for 1 min. on AA time. 

DAUGHERTY UPPED 
IN WSB EXPANSION 

Atlanta, Nov. 29. 

Burgeoning physical properties 
of WSB radio and television have 
resulted in two important person¬ 
nel changes at station. J. Leonard 
Reinsch, managing director of sta¬ 
tions, last week announced that 
C. F. Daugherty, for 24 years chief 
engineer of WSB radio, has been 
named manager of the Facilities 
Division, a newly-created post to 
.handle the physical assets of the 
station, augmented by the new 
$1,500,000 building, which will be 
ready for occupancy about Jan. 1. 

Robert A. Holbrook, Daugherty’s 
assistant, h£s been promoted to 
chief engineer of both radio and 
television. 

WSB-AM, FM & TV is owned 
and operated by Atlanta Newspa¬ 
pers Inc., which publishes Atlanta 
Journal (p. m.) and Constitution 
(a. m.). \ 

John M. Outler Jr. is general 
manager of tv setup, Frank Gaither 
manager of AM & FM unit. 

ABC-TV to Get Its 
‘Monkey Trial’ After All 

ABC-TV, which last summer had 
planned to do a one-hour recap of 
the famed Scopes "Monkey Trial” 
and was thwarted by the last-min¬ 
ute withdrawal of cooperation from 
the Broadway legiter based on the 
case, “Inherit the Wind,” is getting 
a~ bapsule showcasing of the trial 
after all. Network’s “TV Reader’s 
Digest” on Dec. 5 will present a 
half-hour filmization *of the trial’s 
close, with all dialog said to come 
right out of the court record. 

Teleplay is titled "The Sad Death 
of a Hero.” 


Kaycee's Affil Switches 

Kansas City, Nov. 29. 

Exchange of radio net affiliations 
between KCMO and KMBC be¬ 
comes effective Thursday (Dec. 1) 
the final switch in the deal which 
also found the two stations switch¬ 
ing tv affiliations with the fall time 
change. KCMO becomes CBS and 
KMBC goes ABC, reversing the ar¬ 
rangement whick has prevailed 
here for years. 

KCMO is property of the Mere¬ 
dith Publishing Co., which engi¬ 
neered network switches for many 
of its stations, bringing CBS to 
KCMO-TV and to WOW-TV in 
Omaha, long the NBC affiliate, 
there.. Radio deal here awaited 
Dec. 1 date, and is-lbeing handled 
with minor local attention. KMBC- 
TV emerged an ABC affiliate in 
1 the earlier switch. , 


* ti 


What Is a Critic? 

I am not certain how one ever 
arrives at the qualifications of a 
ritic. I’ll become certain the day 
someone spells out the qualifica¬ 
tions of a tv performer, director 
or producer—or for that matter, 
network president. I assume, at 
iContinued on page 68) 


FCC Okays Mex 
TV Affil for ABC 


Muni’s GE 1-Shot 

"General Electric Theatre” has 
inked Paul Muni to a video one- 
shot role early next year. Also, 
the Sunday night half-hour has 
planted a musical version of Steph¬ 
en Vincent Benet’s "A Child Is 
Born” as the Dec. 25 edition, with 
Hollywood cleffer Bernhard Her¬ 
mann doing an original score and 
operatic thrush Nadine Connor 
j fronting. 


Dennis James’ ‘Sweet-16-Plus-T 


Decks were cleared by the FCC 
last week so that ABC could ac¬ 
quire a Mexican tv affiliate to com¬ 
pete effectively against CBS and 
NBC in the San Diego, Cal., mar¬ 
ket. 

Over the opposition of San Diego 
stations KFSD-TV, the NBC affili¬ 
ate, and KFMB-TV. the CBS af¬ 
filiate, the Commission granted 
ABC authority to transmit pro¬ 
grams from its owned and operated 
Los Angeles station, KABC-TV, to 
XETV in Tigjuana. 

The San Diego stations, which 
are VHF, fought the authorization 
on various grounds, including the 
fact that three'UHF assignments 
are available in the area (plans to 
establish an ultra high station have 
been dropped!. ABC countered 
that UHF would not give it a fail- 
shake in competition with the two 
V’s. The Tiajuana station oper¬ 
ates on channel 6. I 

Opposition .was also registered ! 

(Continued on page 63> j 


Announcer-emcee Dennis James let a whole year go by before 
il occurred to him that as of 1954 he could have put in a claim 
as the "Sweet 16” man of television. So now lie’s closer to adult¬ 
hood via his 17 years in the medium. 

Here the D. J. "Operation Chronology”: 

1938— Although there were only a "couple hundred” telesets 
around New York, James got launched in a pair of weekly shows, 
‘Television Roof” and "The Dennis Janies Sports Parade.” 

1939— Same as above, plus boxing and special events. 

1940— 41-42—Same. 

1942 through 1946—Time out for another show entitled "The 
U. S. Army Hitch.” 

1946— Wrestling, boxing and "Cash and Carry.” 

1947— Same. 

1948— Rasslin’, prizefightin’, "Dennis Janies Carnival,” Old Gold 
"Amateur Hour,” "Okay Mother.” 

1949— Added "Stop the Mu.sit’ ’and various special events 
(Easter Parade, etc.), 

1950— Same, plus Thanksgiving Parade. 

1951— Added Pabst Bouts, football interviews after Notre Dame 
games, "Two for the Money,” and specials. 

1952— Added "Chance of a Lifetime,” "Turn to a Friend,” plus 
Easter and Turkey marches. 

1953— Added Fred Allen’s "Judge for Yourself.” 

1954— Added "On Your Account,” plus Kraft "TV Theatre” onc- 
.shot. 

1955— Added "The Name’s the Same” to "Chance,” "Account” 
and "Money.” 

1956— Dennis James rides again. 


TolI-TV A ‘Congressional Baby’ 

Columbus, Nov. 29. 

FCC Chairman George C. McConnaughey hinted here yesterday 
(Mon.)’ that the Commission will need Congressional sanction to 
decide the toll-tv issue. 

In an address before National Assn, of Professional Baseball 
Leagues convention, McConnaughey said that because of weighty 
questions involved the agency "cannot be expected to reach any 
speedy decision.” He added: "also, there is a great deal of opinion 
that no pay-as-you-see television can be authorized by the Com¬ 
mission without legislation' by the Congress.” 

And if Congress has to pass on the legal question,' he said, 
there would be "added difficulties” in the way of early action. 

FCC topper said that eventual determination of pay-tv issue will 
be based on "what is in the best interest's of the present 35,0Q0j000 
set ow-ners and the potential x-number of tv set owners of this 
country.” 

McConnaughey said toll-tv has gievn rise to the greatest con¬ 
troversy ever brought before the Commission. 


Chumley’s ‘Let’s AH Be Chums’ 


Adam Young, Rep Exec, Has J<pb of'Lining Up 
Network Shows for TV Stations ! 


N. Y. Trib Weekend Edition 
As Sat. Nite TV Showcase 

New York Herald Tribune’s Sun¬ 
day edition is to be used as the 
basis of a new television show, 
titled "Weekend Edition” and 
being produced by the Gross-Baer 
packaging house. Half-hour for¬ 
mat gets a closed-circuit kinnie on 
Saturday (3) at WRCA-TV, the 
NBC-TV flagship in New York. 

Series, as it’s plotted, would 
highlight the features and facili¬ 
ties of the Sunday editions, includ¬ 
ing emphasis on the various Sun¬ 
day sections. Trib’s foreign cor¬ 
respondents would provide n6\vs- 
film and entertainment features 
for the sljow, while some of the 
This Week supplement stories 
would be dramatized as an added 
fillip. Show is being pitched to 
prospective sponsors, as a possi¬ 
bility for a Saturday 11 ns-mid- 
night slotting on WRCA-TV. 

MBS Interest Wanes In 
White-Collarite Union 
After General Pay Hike 

Support for a white collar union 
at Mutual Broadcasting is waning, 
according to informed observers. 
Slight wage increases for many of 
the web office employees is be¬ 
lieved to have stifled, at least tem¬ 
porarily, inroads by the Office Em¬ 
ployees International Union. 

Nearly three weeks ago, union 
issued a leaflet critical of personnel 
cutbacks made by the radio web 
a few days previously. OEIU fol¬ 
lowed a week later with another 
handout, this one a standard re¬ 
lease about the kind of people who 
already belong to it. After the 
first web contact-, a union source 
admitted that some Mutual ern- 
' ployees had riianifested interest in 
letters to the union. But between 
then and the second union contact 
the raises—quoted at about $5 
weekl-y in certain instances—were 
given and even some of those orig¬ 
inally interested became "cool” to 
unionization. 

Union, which said earlier that it 
preferred support from 5(K'o of the 
eligible white collaritcs before at¬ 
tempting to unionize, is "biding its 
time” for now. 


KSTP-TV Scoops’Em 

Minneapolis, Nov. 29. 

It remained for a Twin Cities tv 
station, KSTP again, to score one 
of the biggest recent local news 
scoops, beating out the area’s 
newspapers* and video and audio 
rivals. 

The Stanley Hubbard station was 
the first by a considerable margin 
to acquaint the public with the dis¬ 
covery of the lifeless body of a 
kidnapped and missing Clear Lake, 
Minn,, banker. 

Kenneth Lindbergh, the banker, 
had been mysteriously missing 
along with $14,000 in travelers 
checks and $1,850 in coin since 
Nov. 12. The beaten to death bank¬ 
er was found in the snow near 
Clear Lake by a 17-year old rabbit 
hunter and KSTP-TV received the 
Hpoff exclusively. 


Though the station reps are re¬ 
putedly the networks’ arch enemies, 
they have for a long time at¬ 
tempted, and often successfully, to 
line up network shows for their 
tv stations. It was always a sideline 
duty for station rep salesmen since 
getting a national sponsor to buy 
another station was non-profit 
effort; on the other hand, spot 
sales pay a direct percentage of 
the take. Adam Young, however, 
is believed the first station rep 
house to set up a permanent Alter- 
ego. for member stations insofar as 
a network deal is concerned. 

William Chumley was signed on 
recently as research director, but 
in practice his chief job seems to 
be selling blue-chip advertisers on 
taking particular Adam Young 
stations into the lipeup. There are 
a couple of freelancers on Madison 
Ave. who parallel Chumley’s "buy 
my station” stance but for a re-: 
tainer or a commission and not 
just to keep goodwill. 

A hatful of video stations initial¬ 
ly fail to make every sponsor’s 
network lineup. Chumley’s job is 
to prepare a presentation in behalf 
of Young stations telling the blue- 
chip underwriters what they have 
to offer. 

Generally the advertiser goes by 
a specific yardstick in buying its 
station hookup, and Chumley has 
to gear his pitch accordingly. For 
instance, Liggett & Myers is said 
to go entirely on the basis of the 
station’s unduplicated audience. 
Revlon demands a live clearance, 
as do many others, but the other 
criterion for adding a station to its 
web lineup is that it offer a gross 
cost per-1,000 of $4 or undeh 
Pabst’s specifications for a buy 
on its Wednesday night fights is 
another example, with sponsor 
seeking to learn the acceptability 
of national (premium) beers in the 
station area; if it’s high they buy. 
Other sponsors are happy , if prom¬ 
ised merchandising tieins with the 
station. 

The overall goal of Young in 
using Chumley for the job is, natu¬ 
rally, to build better opportunities 
for spot s^les around strong net-, 
work programming. 

CBC Has to Dig 
Into Its Surplus 

Ottawa, Nov. 29. 

To keep its operations going as 
planned In the 1955-56 fiscal 
(March to March) year, the 
Canadian Broadcasting Corp. ex¬ 
pects to have to dig into surpluses 
accumulated during its two past 
fiscal years. 

CJBC’s annual report foresees 
"some increase in commercial tele¬ 
vision income but no increase— 
with possibly some decline—in in¬ 
come from the proceeds of excise 
tax. It was apparent that the sur¬ 
plus built up in 1953-54 and 1954- 
55 would have to be used to main¬ 
tain operations in 1955-56.” CBC’s 
video revenue comes mainly from 
the excise tax on the sale of tv re¬ 
ceivers, and from . commercial 
shows. In the year ending March 
31, 1955, this was up to $21,276,000, 
an increase of about $4,479,421 al¬ 
ter allowing for depreciation and 
obsolescence. 

But the corporation's radio serv- 
(Continucd on page 68) 
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YOU, TOO, CAN WIN AN AWARD 


Welk Belts’Em 

It could well be that Lawrence Welk’s Saturday night full hour 
showcase may wind up as the “surprise" of the ABC-TV season. 
In contrast to the competing NBC and CBS segments, namely. 
“Two For the Money," “It’s Always Jan," “People Are Funny” 
and the “Jimmy Durante Show" (and it's already starting to belt 
'em), the Welk attraction is strictly out of the low-budget category. 
What makes it all the more interesting is that Dodge initially 
injected it into the Saturday night lineup merely as a throwaway 
show, pretty much in the manner that NBC has been inviting 
“Midwestern Hayride" as a filler attraction. 

While all the big ABC noise this season was centering around 
the Warner Bros, and Metro nighttime entries, it’s now figured 
that the Welk tv dansapation will be around long after the WB 
and MG shows have gone dowil the tv drain. Around the networks, 
too, it’s conceded that the Welk acceptance may spark a revival of 
music shows much in the manner of a “Hit Parade." Last Satur¬ 
day (26) Welk matched the 16.8 Trendex of NBC’s “Dearest Enemy" 
epic and had a 18.6 closing half. 


TVs Popularizing of Opera 


Elaine Malbin Cites Healthy Aspects of NBC Series; 
Boon for Young Artists 


Continued staging of opera on 
television promises to break the 
“vicious, cycle” that’s prevented 
opera from becoming a popular 
American entertainment and at the 
same time prevented the proper 
development of young artists be¬ 
cause of, lack of opportunity for 
exposure and experiences So be¬ 
lieves Elaine Malbin, who is in re¬ 
hearsal for the NBC Opera Com¬ 
pany’s full-length - presentation of 
“Madame Butterfly" next 'Sun¬ 
day-(4).- " 

By the use of good Ehglish 
translations, by an emphasis on 
the dramatic and characterization 
aspects of the texts—in short by 
making the operas both under¬ 
standable and believable drama as 
well as beautiful music—television 
can create an audience for opera 
and make that audience go out to 
see opera when .touring companies 
hit the road. Both the tele op¬ 
portunities and the stimulated 
touring companies would thus pro¬ 
vide exposure ancl experience for 
fledgling stars, says Miss Malbin. 
She herself attributes her.quick 
rise to stature in the field to what 
she’s learned through her tv stints. 

While praising video’s work in 
the field, she doesn’t minimize the 
difficulties of a video performance 
to the singer. For one thing, the 
singer must be an actress—a full¬ 
time one and a subtle one. Too 
many opera stars let the dramatic 
values take a subsidiary role to the 
vocal ones, but that just doesn’t 
go in video. It’s not only that it’s 
too restricted for physical prima- 
donnaing, but it’s so intimate that 
the singer must exercise the great¬ 
est control, both vocal and physi- 
(Continued on page 68) 
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AM Authorizations 
Near 3,000 Mark 

Washington, NoV. 29. 

Authorizations for AM stations 
neared the 3,000 mark last week 
wh.en the FCC issued construction 
permits for five more outlets. The 
newest permits, all for daytimers, 
went to applicants in Trumann, 
Ark.; Ansonia, Conn.; Dowagiac, 
Mich.; Erwin, Tenn., and Hender¬ 
son, Tex. They brought the num¬ 
ber of stations authorized to 2,924. 

Approximately 2,800 AM stations 
are now on the air and about 125 
others are under construction. In 
addition, applications are pending 
for over 200 more stations. Thus, 
there are more than 3,100 AM sta¬ 
tions in sight. 

There are also about 560 FM 
stations on the air or under con¬ 
struction and about a dozen appli¬ 
cations pending. 


WOR-FM RETURNING 

WOR-FM, N. Y., returns to the 
air shortly, after a hiatus of over 
two years. 

Station will completely duplicate 
the schedule of sister WOR-AM. 
both of which belong to General 
Teleradio; 


CBS Explores 3R’s 

Problems concerning the nation’s 
schools will be examined by CBS 
Radio on Dec. 17 via a 55-minute 
“special" at 9:05 p.m., with Arthur 
Godfrey as the narrator. The Three 
R’s is all over the radio-tv air 
currently via the White House 
Conference on Education that’s 
examining the shortage of class¬ 
rooms and teachers. 

Public Affairs stanza has been 
titled “The Warning Bell." 


Better Business v 
Bureau TV Series 
On Fair Practices 

It seems the Better Business Bu¬ 
reau has up its sleeve a regular tv 
stanza to educate the homescreener 
to fair business practices. To in¬ 
terpret it another way, it could 
mean that BBB intends using video 
to point out menaces like bait and 
switch, much of which appears on 
tv in the first place. 

Monday (28) in Pittsburgh, Vic¬ 
tor Nyborg, prexy of the Assn, of 
BBB, told refrigeration—aid condi¬ 
tioning contractors that he’s “con¬ 
vinced that television films prop¬ 
erly produced, will have a strong 
constructive impact on the public 
and its future experience with in¬ 
dustry." He said that yarns about 
BBB activities have a lot of “edi¬ 
torial interest,” and that in the past 
BB had to reject requests made 
by television producers, who want¬ 
ed to use its file, for fear of being 
construed as endorsing sponsors 
involved. 

“It should be emphasized.” said 
Nyborg, • “that we propose not to 
buy the cheapest film. We intend 
to allow a sufficient budget to buy 
top quality scripts and production 
to assure that the finished films 
will be a credit to your industry 
(in this case the air conditioning 
(Continued on page 48) 


O’MALLEY BLUEPRINTS 
TV ‘GAME OF WEEK’ 

Dodger president Walter O’Mal¬ 
ley this week told of blueprints 
for a tv network “game of the 
week" baseball game out of which 
both major and minor league ball 
teams would profit. Equal divvie 
would give major and minor base¬ 
ball brackets about $1,500,000 each 
per season. 

O’Malley, who made the an¬ 
nouncement in N. Y. as the minor 
league meetings started earlier 
this week in Columbus, said that 
action on the “game of week” plan 
would have to be taken at the con¬ 
clave so that it could start in '57. 
O’Malley said .that “only a con¬ 
fused legal situation” kept major 
and minor leagues from splitting 
$1,500,000 from a recent “test run.” 


Whether to Stand By ‘Stand By- 
That’s the MBS Sales Question 



The “tv award boys" are knock¬ 
ing themselves out again. This 
year the bombardnient will be big¬ 
ger than ever. The wraps were 
taken off last night (Tues.) at the 
annual Sylvania 0 Awards dinner in 
N. Y. Day-and-date with the Syl¬ 
vania kudos, the Academy of Tel¬ 
evision Arts and Sciences (Emmy) 
awards committee powwowed at 
Toots -Shor in an effort to take 
the “West Coast favoritism” stig¬ 
ma off the outfit and to win over 
the eastern boys in a bid to make 
this the definitive award in tele¬ 
vision. (Thus far Peabody rates 
that honor, but the Acad wants 
to change things.) 

Within coming weeks it’s esti¬ 
mated that half a dozen “major 
awards" fiestas will be on the tv 
agenda, ranging from the newly- 
inaugurated Thomas Alva Edison 
Foundation radio-video trophies to 
Look and assorted mags* promo¬ 
tional hoopla. 

The network brass and the stars, 
turn out for all of them. Even a 
Sunday School award gets official 
cognizance. The only time the 
webs get sore is when the rival 
operation or personalities cop the 
major kudos. But the boys come 
back for more and more. 

Year after year the networks 
say, “Let’s put an end to these 
multiple awards; settle for one all¬ 
industry setup," but that’s the last 
ever heard about it—until it crops 
up again the following year. This 
season something new has been 
added. Even while the Emmys are 
in -the discussion stage, an inter¬ 
network hassle has from all ac¬ 
counts developed, one web report¬ 
edly claiming that the award 
appraisa^ are being stacked against 
the. rival web. 

For some time the question’s 
been asked: “Why Sylvania?" to 
“pick the best’’ considering its own 
sponsorship evaluation is translat¬ 
ed into a “Beat the Clock." 

Consider the Sylvania press re¬ 
lease on the awards: The author 
of “Patterns," latter named as 
best dramatic show, was called Rob¬ 
ert (name is Rod) Serling. There 
was no distinction made between 
“best dramatic show” and “most 
original teleplay,” latter given to 
“A Mata Is Ten Feet Tall," and to 
the author, Robert Alan Aurthur. 
Moreover, the word “most” doesn’t 
fit the case, whereas, “best origi¬ 
nal" would. ‘Ten Feet Tall" also 
was the play with “best perform¬ 
ance by an actor"—Sidney Poitier. 
(This was the final play in the 
Philco “TV Playhouse" series.) 
Poitier was not starred’, as de¬ 
scribed in the release, but was “in 
support," iame as Ed Begley, who 
won the palm for best performance 
by an actor in a 'supporting jole, 
in “Patterns." 

“Best comedy show of the year" 
citation went to “You’ll Never Get 
Rich,” starring Phil Silvers, the 
awards committee having yet to 
catch up with the fact that title 
has been changed to -‘The Phil, 
Silvers Show." . ; . ‘ ? * ’ *' :i 

‘Peter Pali’ Top Award 

Overall award; To “Peter Pan” 
as the “television show of the 
year” and “most entertaining to 
the whole family”; best new tv se¬ 
ries, “$64,000 Question"; best per¬ 
formance by an actress, Julie Har- 


MBS Affils to Meet 

The Mutual Affiliate Advisory 
Committee meets with network ex¬ 
ecutives in Hollywood, Fla., from 
Dec. 6 through 8. 

It’ll be the' radio web’s first 
meeting with stations since the 
MAAC and the affiliate body were 
told about the now defunct “com¬ 
panionate radio" theme last spring 
(before the NARTB conclave). 
Fourteen station men, seven from 
major markets, comprise MAAC. 


ABC Boasts 43% 
Increase in TV 
‘Homes Delivered’ 

ABC’s television researchers 
have come up with an index on 
audience increases over last year 
pegged on the “Growth Network" 
theme. Research, based on the 
two October Nielsens, shows that 
the network’s total homes-deliv- 
ered increase for the average 
nighttime minute is up 43% over 
that of last year, and that 1,000.000 
more homes are watching ABC 
sponsored programming every 
nighttime minute than the 1954 
total. 

Moreover, the network now 
claims a rating supremacy for one 
specific time period, the Monday- 
through-Friday 7:30-8:30 p.m. 
block. Last season, the web moved 
into 7:30-8 in whirlwind fashion, 
taking that period over at least 
three nights of the week, but the 
rating increase has continued into 
the 8-8:30 period, and the overall 
7:30-8:30 ranking now shows ABC- 
TV on top. Average audience for 
tfie hour is listed at 19.3 for ABC, 
18.8 for CBS and 18.4 for NBC, 
with the combined competition av¬ 
eraging 18.6. In 1954, ABC’s-aver¬ 
age audience rating was a 16.7 com¬ 
pared with the combined compe¬ 
tition average of 22.1. 

'Increases in ratings and homes- 
delivered are attributed to better 
programming and improved clear¬ 
ances, but it’s pointed out that the 
clearance improvements don’t af¬ 
fect the ratings, but only the 
homes-delivered totals. Conse¬ 
quently, while the 7:30-8:30 ratings 
are up 16%, the homes delivered 
in that time period are up 55%, 
from a 3,520,000 average in 1954 to 
5,452,000 this year. In terms of 
the allover nighttime picture, 
ABC’s 43% homes-delivered in 
crease compares with a 17% in¬ 
crease for CBS and a 6% rise for 
NBC. 


DURGIN TO NARTB BOARD 

Washington, Nov. 29. 

: : Don.'Durgin, exec veep in charge 
of ABC Radio, was appointed a 
member of the radio board of di¬ 
rectors of NARTB last week, suc¬ 
ceeding Charles T. Ayres, who has 
left ABC for NBC. 

NARTB’s radio board includes a 
member from each of the four 
radio nets. 


whether its a second CBS or an¬ 
other NBC in network radio. Web 
execs realize that commercially its 
only successes continue to be with 
the old regulars in programming 
—“Queen For a Day," the evening 
mystery block and one or two 
others. In addition to being the 
most saleable, these shows follow 
the line of least resistance from 
affiliates who grow increasingly 
more difficult about opening their 
wires to additional network pro¬ 
gramming. 

In the meantime, there is a pull 
in the other direction from within 
the web. It’s toward building solid 
blocks of “departure” program¬ 
ming under the general title of 
“Stand By” shows. These are elon¬ 
gated blocks of programming along 
a central theme. For example, the 
two-and-one-half hour Sunday 
night show, “Stand By Around the 
World,” which is a string of shows 
built around a travel theme. By 
latching on to other themes, more 
shows will be brought in experi¬ 
mentally from time to time, so 
long as the stations don’t buck too 
hard. 

“Stand By.” in that its blueprints 
ask a switch from the old radio 
standard in five-, 15- and 30-min¬ 
ute programs, is comparable to 
the NBC “Monitor" or ABC “New 
Sounds” cutups. But aside from 
“Stand By Bob and Ray,” Mutual 
is worried about the fact that the 
new idea isn’t drawing much in¬ 
terest around Madison Ave. As a 
matter of fact. Bob and Ray, who 
do a 5:05 to 6 p.m. strip, arc cata¬ 
logued under “Stand By” largely 
because of the value they have in 
popularizing the name, not be¬ 
cause their format is particularly 
like anything else dreamed up for 
“SB.” 

If “Stand By” gets full Mutual 
treatment it’ll utilize seven-and- 
three-qliarter hours daily of air¬ 
time. But some network employees 
feel that MBS would be better off, 
with affiliates and in dollars and 
cents, if they can add another two 
or three half-hour stanzas to the 
lineup, which may not have'a new 
flavor but attract sponsorship. 


Godfreys 3 Wks. 
Of Miami Remotes 

Miami Beach, Nov. 29. 

It’s Arthur Godfrey time in 
Miami Beach—three weeks of It’s 
for his ayemers, Monday and 
Wednesday night shows through 
Dec. 5, toting up to what is be¬ 
lieved to be the longest remote se¬ 
ries in television history, one pro¬ 
viding a bonanza in free publicity 
for the area. 

Due in for a week, Godfrey made 
his decision to stay on when the 
first “open to the public” program, 
the “Talent Scout” show' saw some 
40,000 letters pour in requesting 
tickets. Emanation point, the 
Beach Auditorium can accommo¬ 
date, at most, some odd 4,000. His 
Wednesday night shows, beamed 
from the Kenilworth Hotel—of 
Which he is part owner—are re¬ 
stricted to hotel guests, as are the 
morning shows. 

Basic format for the nighttimers 
is the same as in New York. “Tal¬ 
ent Scouts” presenting combo of 
local and imported professionals 
seeking the big break; the mid¬ 
week hour utilizing his regular cast 
(except for the McGuire Sisters 
who are playing a Copacabana 
(N. Y.) engagement) is beamed 
from the poolside setting of the 
hotel with local talent, such as 
divers, water ballets, etc. On his 
ayemers, Godfrey is scanning the 
many tourist attractions around. 
Typical was a trip the first week 
to the new Sequarium on Ricken- 
backer Causeway. 


(Continued on page 49) 


ay Off Midway TV’: McConnaughey 

Some tv material is more appropriate for “the barroom ormid- 
vay” than for the livingroom. FCC chairman George C. McCon- 
laughey said last night (Tues.) at the Sylvania TV Awards dinner 
ield in New York's Waldorf-Astoria Hotel. While attacking certain 
vpes of programing, the commissioner observed that the FCC has. 
io censorship power and that “forces other than government must 
ict to influence broadcasters—these “forces’ being the public. 

Television must be more than merely a means of entertainment, 
le said. “The job is not only to serve the public taste but to raise 
t a little. A balance must be struck between the industry s crea- 
ive instincts and capacities, and what the public wants and needs 
ir will accept and comprehend.” He also scored “abuses in a J* v ® r " 
ising” such as fake product offers, overlong commercials and the 
‘piling up” of commercials, which he said “lower the general es- 
eem in which broadcasting is otherwise held, and invite extremist 
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THANKSGIVING HOUR 

With Father Patrick Peyton, Ruth 

Hussey, Walter Brennan, Victor 

Jory, Wallace Ford, Jo Stafford, 

Howard Keel, others 
Writer-director: Robert Hugh 

O'Sullivan 

60 Mins.; Thurs. (24), 4 p.m. 

Mutual (transcribed) 

Thanks for individual blessings 
throughout the year and for the 
riches showered on this country, 
along with a plea for abiding ap¬ 
preciation of the heritage left us 
by the men and women who found¬ 
ed and developed the nation, were 
beautifully expressed in drama, 
narration and song by a top cast, 
on Father Patrick Peyton’s annual 
“Thanksgiving Hour” over the 
Mutual Network. 

Climaxing a panoramic and 
spiritualized view of America, 
from the pre-Lexington battle pe¬ 
riod through the exploration and 
opening of the West, Father Pey¬ 
ton came on the microphone to de¬ 
liver a simDle but eloquent call for 
“daily family prayer to God, daily 
family talks with God, dally family 
love and adoration of God—be¬ 
cause the family which prays to¬ 
gether, stays together.” 

This was the only part of the 6( 
minutes which took on a Catholic 
aspect. However, Father Peyton 
skillfully erected a bridge oyer 
which “those dear ones listening 
who are not Catholics can join us 
in raising hearts and minds to God 
in gratitude.” The program ended 
on an exalted, broadly religious 
note, which fitted perfectly the day 
celebrated. 

It is probable that the hour held 
the strongest appeal to thoughtful 
and prayerful listeners. However, 
the fundamental message had sig¬ 
nificance for every adult Ameri¬ 
can, while the historical sequences 
contained interest and meaning 
even to school children. The pace 
was slow, but the unfolding was 
sure of the story; America, en¬ 
dowed with almost unbelievable 
bounties, awaiting cultivation by 
our forefathers; their courage and 
faith first breathed life into the 
nation and then built it to great¬ 
ness. 

For the first episode, Victor 
Jory explained to a woman the I 
reasons which impelled the colo¬ 
nists to break away from Great 
Britain. In the second, Walter 
Brennan colorfully detailed to for¬ 
mer Revolutionary War comrades- 
in-arms the sights he had seen, 
and the treasures he had gath¬ 


ered, in exploring-scouting west of 
the Mississippi. The third drama¬ 
tized a man and wife vanquishing 
their desire to leave a wagon-train 
group and submerging their wishes 
to the welfare of the in-danger 
group. Jory registered splendidly; 
Brennan, in a' chacteristic role, 
supremely well. The wagontrain 
bit came alive impressively. 

Ruth Hussey’s narration tied to¬ 
gether the hour of history, thanks¬ 
giving and spiritually-r-interrupt- 
ed periodically for appropriate 
patriotic and religious selections, 
by Dennis Day, Howard Keel and 
Jo Stafford. All were handled 
with artistry and fine taste. This 
segment represented show busi¬ 
ness at its finest and loftiest. The 
priest graciously commended the 
•stars for donating their talent, and 
the many others who have ap¬ 
peared gratis on the weekly Fami¬ 
ly Theatre (also a Mutual feature). 

Harry Zimmerman contributed 
a sound musical score; the Moreau 
Seminary Choir from Notre Dame 
rendered two religious selections, 
in superior tone and balance. 
Smaller acting roles were in com¬ 
petent hands. Robert Hugh 
O’Sullivan rated a double bow for 
script and direction. Production 
of the transcribed hour was 
smooth. Tony La Frano, as al¬ 
ways, announced well. Jaco. 


HARVEST OF THANKSGIVING 
With Ray Middleton, Carl Sand¬ 
burg, Cornelia Otis Skinner, 
Bruce Catton, Norman Cousins, 
Richard Nixon, Edmund Steirale, 
Harris Hubble orchestra and 
choir, others 
Producer: Hubble 
60 Mins., Thurs. (24), 2 p.m. 

NBC, from New York 

“Harvest of Thanksgiving” last 
Saturday (24) was an hour divided 
between hymns and homilies. 
Some of the words were topnotch, 
as in the cases of Bruce Catton 
and Carl Sandburg. Others were 
good, and a couple, unfortunately, 
echoed only stock sentiment. Musi¬ 
cally the stanza was consistently 
fine, Harris Hubble whipping the 
mixed chorus into high form. 

NBC co-produced the Turkey 
Day program with the National 
Council of Churches of Christ. 
Names in the guest lineup were 
very impressive. Plus historian 
Catton, who approached the gen¬ 
eral theme (America’s heritage, 
brotherhood) through Jeffersonian 
democracy, and Sandburg who 
read his own “People, Yes,” there 
was Cornelia Otis Skinner, Nor¬ 


man Cousins, Richard Nixon, 
(sounding every inch the vice pres¬ 
ident on Thanksgiving) and a cou¬ 
ple of others. Special inspirational 
readings were done by Ray Mid¬ 
dleton, who has had more than one 
of these assignments. 

Production was arranged so that 
the voices and music switched 
back and forth pleasantly and 
without a hitch. Art. 


STRANGER AT YOUR DOOR 
With Jose Ferrer, others 
Writer: Milton Robertson 
25 Mins.; Thurs.' (24), 10:30 p.m. 
WNEW, N. Y. 

Especially written by Milton 
Robertson for Thanksgiving night 
airing over WNEW, “Stranger At 
Your Door” was in keeping with 
the holiday theme. Billed as a doc¬ 
umentary-drama, the program was 
basically a plea for a tolerant atti¬ 
tude towards the Puerto Ricans, 
who’ve been making a mass migra¬ 
tory move to New York. Robert¬ 
son’s handling of the subject was 
routine, but satisfactory, with Jose 
Ferrer doing an effective job as 
narrator. ' . 

The program was tied in with 
a pitch for financial contributions 
to the Children’s Aid Society to 
help that org in its work with the 
Puerto Rican kids. Participants on 
the program, ^incidentally, were all 
immigrants from Puerto Rico. Rob¬ 
ertson’s script dealt with juve de¬ 
linquency. poor living conditions, 
limited employment and other 
problems associated with .these 
newcomers in^N. Y. 

WNEW rates commendation for 
putting the spotlight on the Puerto 
Rican situation, but it’s doubtful 
whether the station’s listeners 
stayed with the show, which was 
a switch from the indie operation’s 
usual dee jay programming. Jess. 


WORLD NOW 

With Peter Grant, Spencer Dailies, 

Jim Fidler, others 
30 Mins., 8:30 p.m., Mon.-Fri. 
WLW, Cincinnati 

This regional takeoff of NBC’s 
“Monitor” news blanketing has 
whipped into good handling in its 
first three weeks. Stanza was one 
of four daily half-hour editions. 
Others are at 8:30 a.m., 2:30 and 
11 p.m. 

A Thanksgiving Day offering, the 
program’s newsroom and roving 
I reporter contributions fitted m 
with the spirit of the holiday. Spen¬ 
cer Daines, equipped with a mobile 
“newsroom,” taped interviews with 
I (Continued on page 48) 
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IN NEW YORK CITY 

Sid Hampel joins the WOV sales staff . . . WMGM gabber Ed Stokes 
did narration on a 20th-Fox CinemaScopic short, “Carioca Carnival’* 

. . . Sportscaster Marty Glickman to be guest speaker at Yeshiva U. 
tomorrow (Thurs.) . . . When Frank Leahy, w;ho was sighed by Mutual 
to do the pre and post-game (Army-Navy) football commentary, took 
ill, Herman Hickman filled in . . . Moshe Sharret, Israeli foreign min¬ 
ister, appeared via WHLI yesterday (Tues.) . . . Deane DeGeere, ex¬ 
member of United Cerebral Palsy board and a pioneer in the Post¬ 
men’s Walk movement, was on Harry Wismer’s “Pop the Question” 
last weekend. Show is aired over a three-day spread, with most MBS 
affils carrying on Saturday, others on Sunday and the rest on Monday 
eve . . . Joe Rosenfield Jr., overseer of WMGM “Happiness! Exchange,” 
stages annual Xmas party at Manhattan Center Dec.- 13 ... Murry 
Harris, head of Nielsen promotion, off to Chi for huddles'with company 
brass . . . Audrey Totter and Claude Akins star in tonight’s (Wed.) 
“Family Theatre” on Mutual . . . WNYC’s. “Campus Press Conference” 
scored a newsbreak Sunday (20) when Gothamites “first heard it there” 
that 2,000 draft dodgers were being hunted out. It was pure coin¬ 
cidence that the next day regular collegiate panelist Martin Birming¬ 
ham got his draft notice. 

Bill Randle celebrates his first anni with WCBS Dec. 4 and plans 
a live-plus-platter party on the air . . . Bill Leonard spreading out 
as an actor, portarying a commentator on “Studio One” Monday (28) 
while continuing as lecturer before women’s and service clubs with 
his “This Is New York” pitch . . . Richard S. Paire has resigned from 
NBC to become director of media of North Advertising recently set 
up by Don Paul Nathanson, agency prez . . . Pegeen Fitzgerald subbing 
for Sidney Smith, the WRCA “Byline” gal who’s honeymooning in 
Cuba. Miss Smith (Mrs. Herb Gordon) returns ^Dee. 5 for her show 
and for B’way opening of “The Matchmaker,” starring her father, 
Loring Smith . . . Singer Bob Haymes back at WCBS after a fort- 
nighter in the Virgin Islands . . . John Henry Faulk has "Set up series 
of speaking engagements at Jr. and Sr. high-schools which will carry 
him through next June with his “American Heritage’* spiel,. 

IN HOLLYWOOD ... 

Dave O’Malley, who took George Gobel out of the niteries into the 
front rank of tv comics, has another discovery under wraps and hopes 
to spring him soon in his own show. He’s Mort Sahl, a fast-talking 
quipster whom he scouted in a Frisco nitery . . . Joyce Cook, .story edi¬ 
tor on the “Lassie” series, was named Coast tv production manager 
at McCahri-Erickson . . . Pabst moved its Eastside beer account, billing 
around $1,500,000 a year, from Warwick & Legler to J, Walter Thomp¬ 
son . . . NBC’s “Pat” Weaver calls Art Linkletter the highest paid 
per-minute performer in tv. For hosting the net’s color spreads, run¬ 
ning to about 90 seconds a show, he is paid more than most of the 
show’s, stars . . . Irving Fein flew east to assume his-new duties at 
CBS radio as^veepee in charge of sales promotion, advertising and 
press information . . . Wally Ruggles has been upped to ^production 
manager at Leo Burnett agency . . . Glenn Wheaton and Mannie Man- 
heim are scripting NBC’s tv color salute to Beverly Hills on its 50th 
anni Jan. 29. John Guedel makes his bow as producer of a network 
spec after years of guiding Linkletter and Groucho. 

Vincent Price recorded dramatic reading for half-hour 'Salvation 
(Continued on page 48) 


November 28, 1955 

Mr. Hubbell Robinson, Jr., V.P. 

Columbia Broadcasting System, Inc. 

485 Madison Avenue 
New York, N. Y. 

Dear Hubbell: 

We were just given some of the new ratings on "Meet Millie”, and wanted 
to share our pride in them with you and the rest of our friends at CBS who 
made it possible for us to stay in their kitchen last September after it 
looked like we were out of the ball game. d 

The New York ARB of November 8 gives "Millie” 24.2, "Fireside” 21.5, "Dad¬ 
dy" 10.8. * 

The Trendex of November 22 in all fifteen cities gives "Millie" 18.5, 
"Fireside" 16.3, "Daddy" 14.6. 

And the second Nielsen for October gives "Millie" 27.1 with a 37.2 share, 
"Fireside" 27.4 with a 37.0 share and "Daddy" 22.4 with a 29.5 share. In 
fact, "Millie" is in sixth place of all situation comedies on the air I 

'So thanks again to /ou, and A1 Scalpone and all our other friends at CBS, 
and especially to all the station managers all over the country who went 
to bat for us so enthusiastically when it looked like we were going off 
in September. 

Thanks tpo, to all the wonderful TV editors and columnists who championed 
our cause and the thousands and. thousands of fans who wrote us express¬ 
ing their happiness over your continued faith in "Millie" when you kept 
us on Tuesday nights at 9. 4 

We're proud and happy that your confidence in us has been borne out by 
the ratings—against pretty rich and tough competition. 

Gratefully, 

The "Meet Millie" Gang 

P.S. The constant terrific support of our sponsors and their agencies is 
another thing we will never forget. 
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TV TIME IS OF THE ESSENCE 


Heres Morgan... Again 

Growing penchant among the telefilm producers for costume 
dramas, and more specifically, historical sea stories, has taken on 
at least one amusing aspect. Looks like there’s going to be a 
flareup of tempers over whether the British privateer, Sir Henry 
Morgan, was a hero or a heavy. As things now stand, Official 
Films is taking Morgan’s side; CBS Television Film Sales claims 
Morgan was a licentious old cutthroat. 

It all started when Official announced that Sapphire Productions, 
the British outfit whose product Official distributes in the Western 
Hemisphere, was going to do a series based on Sir Henry Morgan’s 
exploits. Announcement was made some time ago, and production 
has already started for late sping delivery. Then, a couple of 
weeks ago, CBS Film Sales disclosed that it, too, would do a series 
called “Sir Henry Morgan, Admiral of the Deep.’’ That was a 
couple of weeks ago; this week, the picture changed. 

CBS now says it’s abandoned the “Sir Henry Morgan” series and 
instead would do a series titled “Sir Francis Drake, Admiral of 
the Seven Seas.” The reason is that the CBS subsid in the interval 
had-retained Dr. Donald Rowland, professor of history at the U. 
of Southern California _ and a top authority on pirate lore and 
nautical matters. Dr. Rowland, it seemed, advised CBS Film Sales 
that Sir Henry Morgan wouldn’t be a fit person to have the kiddies 
look up to; Sir Francis Drake, on the other hand, was equally ad¬ 
venturous and far more unblemished morally. So it’s Sir Francis 
for CBS. Official, meanwhile, maintains that its Sir Henry series 
will deal only with that phase of his career spent “in the Queen’s 
service.” 


Vidpix Accused of Fostering Hack 
Writers, Directors to Meet Deadline 


By DAVE KAUFMAN 

Hollywood, Noc. 29. 

Seventy percent of the creative 
talent in Hollywood are “hacks,” 
and this is why telefilm quality is 
“ghastly,” despite the fact that tv 
film, economically,; has provided 
work for a lot of people here, it’s 
asserted by director-writer John 
Meredyth Lucas. 

Lucas, under contract to Screen 
Gems as a writer-director, terms 
this “the age of the hacks.” He 
says live tv seems better than 
filmed tv only because there is less 
of it. 

“We have apotheosized mechani¬ 
cal perfection to the exclusion of 
everything else. We might be bet¬ 
ter off if we burn down all the 
studios and keep the cameras. 
There is over-mechanization. Our 
custom is to fabricate reality, 
rather than photograph reality,” he 
said. 

Lucas, who also writes for “Cav¬ 
alcade Theatre,” and who was a 
screenwriter before turning to tv, 
averred “what’s wrong with filmed 
tv is what’s wrong with Hollywood 
generally. They tend to turn out 
units of entertainment on an as¬ 
sembly line basis. Some producers 
give thought to quality, but most 
don't. The majority of producers, 
think in terms of getting their pic¬ 
tures in the can, of meeting their 
schedules, and quality is secondary, 
whereas the live tv approach is ar¬ 
tistic and honest as a rule. 

“We have a mechanized heritage, 
(Continued on page 44) 


Screen Gems In 
Hour Anthologies 

Hollywood, Nov. 29. 

With inking of Eva Wolas, CBS- 
TV ‘.‘Climax” series story editor, 
by Screen Gems, Columbia vidpix 
subsidiary, studio disclosed plans 
last >ve'ek to film a new hour-long 
anthology telefilm series. Irving 
Briskin, SG topper, feels studio 
needs longer series format to keep 
up with present trends, after suc¬ 
cessfully coping with half-hour type 
show. 

(Of other three majors in vidpix 
—Metro, Warners and 20th-Fox— 
both Warners and 20th are current¬ 
ly shooting hour-lengths. Metro 
makes half-hour programs, mostly 
out of previously filmed shorts and 
film clips.) 

It’s understood Miss Wolas will 
report to Briskin Dec. 5 and will 
film first of new SG hour-longs 
next spring. Estimates set per-tele- 
pic budget on series at between 
$50,000 to $100,000. No producers 
or directors have been set for new 
project yet, but most will be drawn 
from SG roster. 

Miss Wolas departs CBS-TV 
Dec. 1. 


Virginia Bruce Series 

Hollywood, Nov. 29. 

Revue Productions has canned 
pilot of a new telefilm series, "A 
Woman’s Dairy,” starring Virginia 
Bruce. 

Miss Bruce is seen as a femme 
who operates a woman’s hotel in a 
metropolitan city. Pilot film was 
directed by Herschel Daugherty. 
Vidpic will be showcased when 
pilot is seen on Revue’s Studio 57 
series, but the soaper will have a 
different tag for that showing. 


UPA’s $600,000 
Teleblurb Gross; 
CBS Series Rolls 

Hollywood, Nov. 29. 

UPA Inc. is setting up three 
complete units at its local plant 
to handle rapid increase in ani¬ 
mated television spot commercial 
business which will hit an esti¬ 
mated $600,000 gross this year as 
compared to $300,000 in 1954. 
Stephen Bosustow, UPA prexy, 
also disclosed that the firm’s total 
gross from teleblurbs and the pro¬ 
gram of shorts for Columbia re¬ 
lease will hit $1,600,000 this year 
—almost double last year’s 
$850,000. 

In the past, cartoonery has de¬ 
rived between 90-95^0 of its tv 
spot orders from its New York of¬ 
fice. Activity has mushroomed on 
the Coast, however, and in recent 
months the Coast operation has 
been boosted to the point where 
it is on a par with the New York 
operation. 

Each of the projected units will 
average 10 employes and will oper¬ 
ate separately from the remainder 
of the UPA organization. 

In addition to the telcblurbs and 
the program of 10-15 shorts for Co¬ 
lumbia, UPA is prepping a weekly 
program for CBS-TV and a cartoon 
feaure, “The White Deer,” based 
on the James Thurbcr yarn. Firm 
also is negotiating for the rights 
to Kay Thompson's new book, 
“Eloise” as a possible cartoon fea- 
(Continued on page 48) 

S&S’s ‘Golden Time’ 

Winds 13 Tintpix 

Simon & Schuster; the book pub¬ 
lishing house, last week completed 
the first of 13 color films in its 
half-hour “Golden Time” series. 

NBC-TV *has first refusal on the 
skein, which is based on material 
from the S & S Golden Books sub¬ 
sidiary. 


By LEONARD TRAUBE 

Television is living dangerously 
on the horns of a time dilemma 
that probably won’t be resolved for 
at least a year. It’s a condition 
much worse than the shortage of 
legit houses on Broadway because 
plays and musicals live in a re¬ 
volving door, while some tv shows, 
regardless of merit, do everything 
but “go on forever.” In video’s 
current crowding of the nighttime 
slots, the “forever” value, unfor¬ 
tunately, seems fitting terminology 
to networks, producers and pack¬ 
agers, ad agencies and other out¬ 
fits with a “live it up” dream. 

Whereas legit producers hoping 
wistfully for a home take a look 
at the out of town reviews of other 
shows and know pretty much what 
chance an incoming play has to 
make it on the main stem, their 
opposite numbers in the institu¬ 
tion of the home screens have only 
the Trendexes and Nielsens to go 
by—and a low' rating, when it hits 
say, a telepix premiere, “doesn’t 
mean a thing.” That’s because, obvi¬ 
ously, there’s a contract that speci¬ 
fies a minimum run for the vid- 
filmers that is completely at vari¬ 
ance with the pacts that apply to 
live stanzas. It’s one of the most 
baffling problems that exists in tv 
today, and as indicated, will con¬ 
tinue for some time to come. 

Pay & Pay & Pay 

Low-rated telepix series go on 
and on in network play mainly as 
result of an argument on the part 
of producers-distributors .that, on 
the surface at least, seems over¬ 
whelming in its economic logic. 
The pitch persuasive is that he. as 
the investor-packager or distrib, 
must have at least 13 stanzas in 
the can—and some sponsors like to 
be “guaranteed” even more, up to 
26 and 39—before he can start ne¬ 
gotiations realistically. With that 
number of chapters—say 15 as an 
arbitrary figure—the producer's 
outlay already runs anywhere from 
$350,000 upward before a single 
penny comes in; meanwhile, he 
continues to shoot product to give 
him a backlog. Result, sponsor is 
tied up for what in practice 
amounts to a full season, and very 
often goes into the next season’s 
spillover cycle at the same old 
stand. 

Whereas the sponsor is happy 
about the whole thing when his 
show grabs a rating, he’s in a re¬ 
verse mood when it is received 
with lowercase adjectives by the 
critics and public. When the over¬ 
night or delayed ratings happen to 
coincide with that appraisal, the 
underwriter is ready to throw in 
the sponge. But there are no 
sponges or longterm commitments 
unless the sponsor is willing to 
(Continued on page 44) 


X|FCC Examines Antitrust Aspects Of 
Networks’ Film Syndication Subsids 
But Webs Confident of "Clean Slate’ 


‘Gunsmoke,’ Fairbanks 
Sold for British Video 

Two more American film pack¬ 
ages landed on British television 
last week, with the commercial As¬ 
sociated Re-Diffusion buying up the 
current “Gunsnioke” series through 
CBS Television Film Sales and tak¬ 
ing on 78 “Douglas Fairbanks Pre¬ 
sents” pix via ABC Film Syndica¬ 
tion. “Gunsmoke” sale is one of 
the quickest foreign deals of its 
kind, since the series first went on 
the air in the U. S. only two months 
ago. It’s the fourth British sale 
for CBS Film Sales, others having 
been “I Love Lucy.” “Amos ’n’ 
Andy” and “Range Rider.” 

Fairbanks sale marks ABC Syn¬ 
dication’s second sale to Britain, 
with “The Playhouse” series 
("Schlitz Playhouse”) having been 
the initialled Dougfair sale was 
considered just about due in the 
trade, since the series is produced 
in Britain with British cast and 
technicians. 


Zinnemann’s Telepic 

Hollywood, Nov. 29. 

Fred Zinnemann, directorial Os- 
car-winner in 1953 for Columbia’s 
“From Here to Eternity,” will di¬ 
rect a “Screen Directors Play¬ 
house.” telepic for Hal Roach Jr. 
and Screen Directors Guild, to roll 
next month. 

Zinnemann will helm a John Mc- 
Greevey teleadaptation of Robert 
Louis Stevenson’s “Markheim.” 
Meanwhile, Richard English has 
been assigned to script an original 
for another segment of the series. 


Don Sharpe Exits 
As 4-Star Prexy; 
‘Gotta Move Fast’ 


Hollywood, Nov. 29. 

Feeling on the part of the own¬ 
ers that Four Star Productions 
isn’t growing as rapidly as it should 
a telefilmery has resulted in 
changes at the top, with Don 
Sharpe resigning as prexy and ex¬ 
clusive sales rep, and company at¬ 
torney William Cruikshank named 
as acting prez. 

Four Star is owned by David 
Niven. Dick Powell. Charles Boyer 
and Sharpe; Sharpe retains his 
stock interest and remains on the 
board. Sentiment of top brass is 
that the company needs a man who* 
can devote all his time to building 
the company up to a more promi¬ 
nent position in the industry. 

Sharpe, aside from his. Four 
Star chores, is agent for Desilu 
Productions; Dougfair Corp., and 
has his own talent agency. 

Move was deemed must by own¬ 
ers because of tjje planned expan¬ 
sion drive, including three new 
teleseries and two feature films. 
Vidfilmery has retained Morris 
Agency as exclusive sales rep for 
Four Star Playhouse and future 
properties. Sharpe remains as sales 
rep and agency contact on current 
contracts and will develop a new 
package for the company. 

Tom Mix Biog Series 
Okayed for TV After 
3 Years of Litigation 

Los Angeles, Nov. 29. 

Contract under which Tom Mix 
Inc., a new corporation, would 
make 13 vidpix based—on - life of 
late cowboy star within next year, 
was approved in Superior Court 
here last week. Approval ends 
three years of litigation over tv 
rights to Mix’s life. 

Under pact, minimum payment 
of $6,500 is guaranteed Mix’s estate. 

| Silent star’s widow. Mrs. Mabel 
Mix, heads the corporation. Montie 
I Montana, movie stuntman, and 
• rodeo trick rider, will essay role 
| of Mix in scries. 

! Mrs. Thomasina Mix Andre, star's 
’daughter, previously objected to 
! this latest pact on grounds that it 
, did not protect her and her mother, 

Dnhinl-nn in 


+ Longstanding threat of a Gov¬ 
ernment investigation of possible 
antitrust aspects of the networks' 
film syndication subsidiaries is 
now officially in the works, but the 
probe is emanating out of the FCC. 
instead of the Dept, of Justice. 
Greenlight for the probe came in 
last week’s FCC order for a far- 
flung investigation of network ac¬ 
tivities by the Commission’s Net¬ 
work Study Commission, with the 
syndication aspect pinpointed by 
the phraseology “the production, 
distribution and sale of programs” 
by persons inside and out of the 
broadcasting industry for “both 
network and non-network broad¬ 
casting.” 

Up to now, the syndication sub- . 
sids of the networks had feared 
the Dept, of Justice as the most im¬ 
minent source of any looksee into 
network-syndication relationships, 
although aware that they would un¬ 
doubtedly be put through the grind 
of any overall Governmental s.Ludy 
of the industry, be it by the Justice 
Dept.; the FCC or Congress. In a 
sense, the fact that the FCC is 
taking up the problem comes as a 
relief to the network-owned opera¬ 
tions, in that (1) the study may 
take as long as two years, fore¬ 
stalling any other action and (2) 
the FCC is much more aware of the 
industry facts of life in terms of 
what the network syndicators con¬ 
sider to be their unbiased dealing;? 
with all parties. 

Syndication subsids will come 
into the probe well prepared and 
with as clean a slate as is possible. 
Two of the three subsids already 
are distinct corporate entities re¬ 
porting directly to the parent com¬ 
pany rather than the network— 
ABC Film Syndication Inc. is now 
a subsid of American Broadcasting- 
Paramount Theatres rather than 
the ABC-TV network, and CBS : TV 
Film Sales Inc. is a subsid of par¬ 
ent CBS inc. rather than CBS Tele¬ 
vision Inc. The third, the NBC 
(Continued on page 44) 


TV ‘Omnibus’ Segs 
Into Syndication? 

Ford Foundation has initiated 
negotiations to put selected seg¬ 
ments from its CBS-TV “Omnibus” 
into syndication. Understood the 
Foundation has already talked to 
CBS-TV Film Sales on the project, 
which would entail a half-hour.'for- 
mat tentatively titled “Under the 
Sun.” 

Package would be restricted to 
filmed properties. Kinescopes of 
the various live performances done 
on the show would not be included 
because of necessity for repay¬ 
ments to talent, musicians, etc. 
Specifically, the properties would 
consist of filmed subjects either 
commissioned especially by “Omni¬ 
bus” or subjects which were pur¬ 
chased by the show for a single 
showing. Reportedly, it’s the task 
of clearing syndication rights to 
this latter category that’s kept the 
project in the preliminary stages 
up to now. 


Mrs. Victoria Forde Robinson, in 
case Tom Mix Inc. assigned pact to 
another producer. Dispute was 
settled by adding safeguards to i 
contract to provide estate with an , 
income for next 10 years. i 

Mrs. Mabel Mix was cowboy • 
star’s fifth wife and once a circus ! 
aerialist. Despite reports that Mix : 
was a millionaire when he died in . 
an automobile accident in 1940, he 


CBS Newsfilm Upbeat 

Steadily expanding client list for 
the CBS Newsfilm service has now 
reached the 69-market total, 10 of 
these, incidentally, being foreign 
stations. Upbeat is attributed by 
CBS Film Sales chief Wilbur Ed¬ 
wards to the fad that the Ncws- 
filhi labs are now operating over 
the weekend feeding film for 
clients’ Monday shows and also to 
a new filing system for stations 
which permits more effective use 
of the film. 


More TV Film News 
On Page 37 


actuallv left a $150,000 estate en- ; Newsfilm has added nine new I 
cumbered bv debts twice that ; clients over the past lew u eekh, 
amount. His creditors have been among them the stations in> B; un¬ 
paid' off 55 cents on the dollar sels iBtelgiunn and Bogota tCoiom- 


i since. 


) bia). 



84 


''AttlETY 


Wednesday, November SO, 1955 


/t® 


Based on 
material from the 
files of one of 

AMERICA'S 

FOREMOST 

INTELLIGENCE 

EXPERTS! 

Chief Analyst—O.N.I. 

Special consultant to 
the Joint Chiefs of staff 

■fa The man who pene¬ 
trated the intelligence 
services of the World's 
Great Powers! 


/ TVs Most Co 


1 


\\ 














Wednesday, November 30, 1955 


PfitelEff 


35 


orful Man of Mystery! 


is his constant 


DANGER companion 1 


BiREY 

raftuxmi 


rw 


As master of 
International 
Intrigue 




SUSPENSEV 

Every a cl- 
ventu ra/s 
a thrillinjpe*-” 

peri yic e 
charge^T wth 
constant dqn- 




i 






SECRECY is his way of life 1 


is his field of 


THE WORLD operations' 




name known by a gigantic audience 
uiit by 6 years on network radio 
looper rated in the TOP 10 month 
ifter month. 




T 


HOLLYWOOD 

CHICAGO 
























36 


TV-FILMS 


Variety 


Wednesday, November 30, 1955 



J4fi3ni - ARB Cily-By-City Syndicated and National Spot Film Chart 


VARIETY’S weehly chart of city-hy-cily ratings of syndicated and na¬ 
tional spot film covers 40 to 60 cities reported by American Research Bureau 
on a monthly basis . Cities will be rotated each week , with the 10 top-rated 
film shows listed in each case, and their competition shown opposite. All 
ratings are furnished by ARB , based on the latest reports. 

This VARIETY chart represents a gathering of all pertinent informa¬ 
tion about film in each market , which can be used by distributors , agencies , 
stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market . Attention should be paid to time—day and 


time factors , since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children's show, with a low rating , may 
have a large share and an audience composed largely of children , ivith cor¬ 
responding results for the sponsor aiming at the children’s market. Abbre¬ 
viations and symbols are as follows: (Adv), adventure; (Ch), children’s* 
(Co), comedy; ( Dr), drama; (Doc), documentary; (Mus), musical; 
(M&st), mystery; (Q), quiz; ($p), sports; ( W), western; (Worn), 
women?*. Numbered symbols next to station call letters represent the sta¬ 
tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national spot sponsor for ivhom the film is aired. 


TOP 10 PROGRAMS 

' 


DAY AND 

OCTOBER 

SHARE 

sirs in j 

1 TOP COMPETING PROGRAM 


AND TYPC 

STATION 

DISTRII. 

TIMI 

RATING 

4%1 

USE 1 

PROGRAM 

STA. 

RATING 

SAN FRANCISCO 

Approx. Set Count — 

1,035,000 

Stations —KRON (4), KPIX (5), KGO (7), 

KOVR (13) 

1. Badge 714 (Myst).... 

. KPIX... 

.NBC. 

. Wed 9:00-9:30 . 

.21.9.... 

.36.6... 

..... 60.0 

Craft TV Theatre... 

.KRON .. 

. . . .19.0 

2. Waterfront (Adv). 

.KRON.. 

.-MCA. 

.Fri. 8:30-9:00 

...21.4.... 

.36.2 .. 


Our Miss Brooks.. 

. KPIX .. 

. .. .27.5 

3. Eddie Cantor (Com). 

KRON.. 


Sat. 7:00-7:30 .. 

.19.7.... 

..... 45.5... 

.43.2 

Passport to Danger. 

.KPIX .. 

. .. .11,3 

3. Science Fiction Theatre (Adv) 

KRON.. 


.Tues. 7:00-7:30 . 

.19.7 .... 

.41.5... 

47.2 

CounJ of Monte Cristo.... 

. KPIX .. 

. .. .13.6 

5. Mr. District Attorney (Myst). 

.KRON.. 

.Ziv. 

Fri. 10:30-11:00 

.19.2.... 

..... 64.5... 


Damon-Runyon Theatre... 

, KPIX « 

.... 6.3 

6 . Life of Riley (Com). 

.KPIX... 

.NBC.. 

. .Thurs. 7:00-7:30 

.17.2.... 

_ 43.5... 

39.5 

Capt. Gallant. 

KGO ... 

.... 9.6. 

7. Superman (Adv). 

. KGO... 


. Wed. 7:00-7:30 . 

.16.4 .... 

.33.4... 

.49.3 

US Steel Hour. 

KPIX .. 

. . . .19.7 

S. Soldiers of Fortune (Adv).,. 

. KRON.. 

.. .MCA.. 

.Fri. 7:00-7:30 .. 

.16.2,... 

.41.0... 

..... 39.7 

All Star Theatre. 

. KGO ... 

.. ..11.3 

». Studio 57 (Dr). 

. KGO.. v 

.MCA..... 

.Mon.7:00-7:30 . 

.14.4.... 

.27,0... 

..... 53.5 

Studio One.. 

KPIX .. 

....24.7 

10. Annie Oakley (W) .... 

.KGO... 


Mon. 6:30-7:00 . 

.......13.8 .... 

. 40.0. .. 

.34.3 

I Robin Hood....... 

KPIX 

.. .16^ 

CINCINNATI 

Approx . Set Count- 

—525,000 


Stations— 

-WLW-T (5), WCPO (9), 

WKRC (12) 

1. Stories of the Century (W). . 

WKRC . 

.. HTS. 

.Tues. 9:30^10:00 

. 26 7 ... 

.50.5... 

.52.7 

D. Fairbanks Presents...... 

. WLW-T . 

.13.2 

2. Racket Squad (Myst). 

. WKRC.. 

.ABC.. 

. Wed. 8:00-8:30 . 

.20.9 .;. 

47.0... 

.61.8 

Kraft TV Theatre. 

.WLW-T .. 

.24.1 

3. Cisco Kid (W). 

. WCPO.. 

.Ziv. 

.Sun. 5:00-3:30 .. 

.19.1. ,. 

.63.0... 

. 30,2 

Meet the Press.. 

. WLW-T .. 

. 6.7 

4. Science Fiction Theatre (Adv) 

. WLW-T. 


.Sat. 10:00-10:30 

.18,2... 

.40.0... 

.45.4 

Front Page News; Weather. WKRC . 

. .. . .18.8 








Best of Hollywood- 

. WKRC . 

.13.0 

5. Mr. District Attorney (Myst). 

. WLW-T. 


. .Mon. 9:30-10:00 

..17.5... 


.59.4 

Studio One.. 

. WKRC . 

.31.7 

6 . Eddie Cantor (Com). 

. WLW-T 


. Fri. 8:30-9:00 .. 

____15.1... 

. 29 2 . . 

.51 8 


. WKRC . 

.23.7 

7. Paris Precinct (Myst). 

. WCPO. 

.UM&M... 

. Fri. 9:30-10:00 . 

.14.4 ... 

. 27.0. .. 

.53.3 


. WKRC . 

.....25.2 

3. I Led 3 Lives (Dr). 

. WLW-T 

....Ziv...... 

. .Thurs.,7:30-8:00 

.14.1 ... 

. 26 6 .. 

.53.1 


. WKRC . 

.29.0 

9. Amos *n* Andy (Com). 

.WCPO. 

.CBS. 

. .Tues. 8:30-9:00 . 

.13.6... 

..23.4.. . 

.58.(1 

Red Skelton. 

. WKRC . 

;... ,23.7 

10. D. Fairbanks Presents (Dr).. 

.WLW-T 


. Tues. 9:30-10:00 

13.2... 


.52.7 

Stories of the Century...., 

WKRC . 

....26.7 

SYRACUSE 

• 

Approx . Set Count 

—350,000 



Stations —WSYR (3) 

, WREN (8) 


1. Passport to Danger (Adv).... 

.WSYR.. 

.ABC.. 

.Fri. 9:30-10:00 .... 

....23.1 .... 

.... 50.5. 

.... 46.0 

Playhouse of Stars. 

. WHEN .. 

.. .22.9 

2. Colonel March (Myst). 

.WSYR. 


.Tues. 10:30-11:00 .. 

....19.5.... 

.... 52.0. 

.... 37.6 

My Favorite Husband....; 

. WHEN . . 

. . .10.1 

3. I Led 3 Lives (Dr). 

.WSYR. 


.Sat. 7:00-7:30 . 

....19.3.... 

.... 51.5. 

.... 37.6 

Bob Cummings. 

. WHEN .. 

. . .17.0 

4. Badge 714 (Myst). 

.WSYR. 

.NBC. 


... .18.8.. .. 

.... 6.00. 

.... 31.3. 

TV Readers Digest. 

. WHEN . . 

.. .12.5 

5. Liberace (Mus). 

. WSYR. 

.Guild. 

.....Wed. 7:00-7:30 .... 

....18.6.... 

_49.5. 

.... 37.6 

Make Room for Daddy. 

. WHEN .. 

. . .19.0 

6. Mr. District Attorney (Myst) 

. WSYR. 


..Mon. 10:30-11:00 .. 

....17.2.... 

.... 43.5_ 

.... 39.8 

Studio One. . .. r... 

. WHEN .. 

.. . 22.6 

7. Science Fiction Theatre (Advj.^WSYR. 


.Mon. 7:00-7:30 .... 

....16.3 .... 

.... 54.0. 

.... 30.1 

Amos *n* Andy. 

. WHEN .. 

. . . 13.8 

8. Little Rascals (Ch). 

. WHEN. 



....16.1.... 

.... 65.0. 

.... 24.9 

Meet (^orliss .^Archer. 

. WSYR .. . 

... 8.9 

9. Buffalo Bill Jr. (W) . 

.WHEN. 

.CBS.. 

.Sat. 5:30-6:00 . 

....15.9.,.. 

.... 85.5. 

.... 18.6 

Football Rev.; Film Short. 

. WSYR ,. . 

... 4.1 








Habit of Victory., . . 

. WSYR ... 

. .. . 1.4 


HARRISBURG 


Approx . Set Count —200,000 


Stations — 


WCMB (27), WHP (55), WTPA (71), 
WGAL (8), WHUM (61) 


1. Death Valley Days (W). 

. . WGAL. 

.McCann-Erickson. 

. Sun. 6:30-7:00 .... . 

... .19.2. 

.... 51.0. 

.. ..' 37.5 

You Are There. 

. WHP .... 

. . . .10.4 

2. Liberace (Mus). 

.. WGAL. 

.Guild.'. 

. Sun. 1:00-1:30 . 

*.... 18.8. 

.... 93.0. 

.... 20.2 

Video Varieljr. .. . . 

. WCBM .. 

.. .. 0.4 

3. Buffalo Bill Jr. (W) .... 

. . WGAL. 

.CBS. 

. Sat. 10:30-11:00 ... 

.16.9. 

_10.0. 

.. .. 16.9 




4. Tales* Texas Ranger (Adv). . 

.. WGAL. 


. .Sat. 10:00-10:30 . . . 

.... 16.7 . 

. .. . 97.5 . 

.... 17.1 




4. Waterfront (Adv)-.. . 

. .WGAL . 

. MCA . ; .. .. 

. .Wed. 7:00-7:30 . 

. ...16.7 . 

. . . . 52.5. 

. . .. 31.8 

7 O’Clock News; Sports... 

. WHP .... 

.. .. 7.3 








CBS News — D, Edwards. 

.WHP .... 

... 7.3 

6. Eddie Cantor (Com) _.__ 

. . WGAL . 

.... Ziv . 

. .Thurs. 8:30-9:00 .. . 

.. ..15.7 . 

.... 27.4 . 

. 57.3 

Climax . 

. WHP .... 

... 31.6 

6. I Led 3 Lives (Dr) . 

..WGAL . 


. Sat. 7:00-7:30 . 

... .15.7 . 

43 5 

32.4 


WHP .... 

... 9.2 

8. Racket Squad (Myst). 

. .WHP...'... 

.....ABC . 

. Mon. 9:00-9:30 _ 

... .15.1. 

9n 9. 

60.0 

Producers Showcase . 

WGAL 

., • 25.9 

9. Range Rider (W) . 

. WHP . 

. CBS . 

. Tues. 7:30-3-00 • . . 

. . 13 3 

97 a 

. AO A 


WGAL 

. . .24.3 

• J 

News Caravan ... 

.WGAL .. 

. . . 25.9 


WICHITA 


Approx. Set Count 

—125,000 

Stations— 

-KARD (3), 

KAKE (10), KEDD (16), 

KTVH (12) 


1. Science Fiction Theatre (Adv) 

KAKE. 


.Sun. 9:00-9:30 .. . 

.38.1_ 

73 fi 

59 4 


KTVH 

. . .13.0 

2. Badge 714 (Myst). 

KEDD. 


Sat. 9:00-9:30 ... 



... 56.1 

Best of Hollywood. ... 

.KAKE ... 

. . .16,1 

3. Man Behind the Badge .(Myst) 

KTVII. 

.MCA. 

.Fri. 9:00-9:30 ... 


.... 66.5.;... 

. .. 42.7 * 

Crossroads . 

.KAKE - ".. . 

.. . 10.0 

4. Grand Ole Opry (Mus). 

KAKE. 


. Sat. 6:00-6:30 .. . 

.24.9_ 

45 5 

54 8 


KEDD . . • 

. . .17.8 

5. Buffalo Bill Jr. (W). 

. KTVH. 


.Sat. 10:00-10:30 . 

.24.7.... 

... 100.0 . 

... 24.7 




6 . Annie Oakley (W). 

KAKE. 


Fri. 6:00-6:30 .. . 

.23.2_ 


. .. 46.7 

Lassie . 

.KTVH .. . 

.. . 22.0 

7. Soldiers of Fortune (Adv) 

KTVH. 

.:mca. .. 

. Tues. 9:00-9:30 .. 

.23.2 .... 

43.0. 

53.7 

A/TiltrA Pa/mii T^o/ 1 / 1 ir 

TC AKE . . . , 

, . . 2 J .3 

7. Life of Riley (Com). 

KTVH. 

.NBC. 

Sun. 8:30-9:00 .. . 

.22.4... . 

fl 

61.2 

iVldKc itoom IOI L/aCiuy 

WAKE . . . . 

. . .36.2 

8 . I Led 3 Lives 4Dr). 

KAKE., 


Thurs. 8:30-9:00 . 



... 50.2 

x uu asivcci ior 11 ..... 

The Whistler.... 

.KTVH .. . • 

. . .18.4 
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Vidpix on Wheels 

A plan is being worked out to add as much as $1,200 to $1,400 
-.or half-hour to the gross of American vidfilm from foreign sales, 
and that’s neither through use of tv nor theatres. Leon Cagan, 
until recently an Italian Films Export tv film exec, aims to go into 
foreign language areas (particularly in Latin America) where no 
video is available to show dubbed pix in each local marketplace 
bv means of an “ozoner on wheels.” 

Jt would require a group of soundtrucks working out of central 
locations, and Cagan is seeking U.S. sponsors with large foreign 
merchandising setups to sponsor; they’d get commercials inserted 
into the mobile vidfilm showings. Natives, in many cases without 
anv other form of amusement, will be shown three vidfilms gratis 
on a once-weekly basis. • 

Cagan wants to use indigenous personnel to man the truck, gen¬ 
erator and projector, and charge the sponsor on the basis of so 
much per head (half cent or more) of those attending the free 
fiesta. Dubbed vidfilms might be used thusly, Cagan feels, in 
France and Spain as well as Latin America. 

Same general mobile.unit technique for showing motion pix was 
used abroad during World-War II by the Army’s phyc'hological war- 
ici re branch. 


Matty Fox s Purchase of RKO 
Stockpile Protracted Indefinitely 


Looks now as though the nego¬ 
tiations between Matty Fox and 
Thomas F. O’Neil for the pur¬ 
chase of the RKO catalog will be 
protracted indefinitely. This is as 
opposed to the Wednesday (23) 
deadline originally given Fox. 

Three factors enter into the ex¬ 
tension given by O’Neil, who heads 
General Teleradio and RKO: (1) 
Fox is reportedly willing to bring 
in still another party to handle 
foreign theatrical distribution and 
thereby help make up part of the 
$12,000,000 that he’s. had trouble 
getting from the banks and other 
financial groups. (2) O’Neil, since 
giving Fox a deadline, decided 
against an alternative through 
which a Coast financial group 
would lend him $12,000,Q00 against 
the films if GT wotfld distribute 
them. (3) O’Neil, not having any 
other sale prospects at present, 
must continue with Fox in hopes 
of paying off a section of the loan 
he swung from parent General Tire 
& Rubber to buy out RKO in the 
first place for $25,000,000. 

Fox is understood to have had 
difficulty getting the necessary $12,- 
000,000 needed to pay O’Neil. First 
off, O’Neil wants cash, not the 
promise of deferred payments. 
Under those circumstances, banks 
(not only in the case of Fox but 
those of all the others who made 
initial bids for the RKO stockpile) 
were unwilling to supply such large 
coin in one lump sum. ’ - 

Offer by the Coast financing out¬ 
fit to lend O’Neil $12,000,000 was 
rejected basically because O’Neil, 
didn’t want to borrow more money 
merely to pay off the General Tire 
loan for the RKO purchase, it’s be¬ 
lieved. Secondly, O’Neil doesn’t 
appear overly anxious to under¬ 
take the problems in distributing 
the pix to tv, despite the feeling 
of some of his execs that distribu¬ 
tion by GT would be okay. The 
Coast offer demanded an interest 
purportedly fixed between 4 and 
5Cc, plus a share of the profits. 
Only possible reason why O’Neil 
(Continued on page 44) 


Brandel Heads Ziv 
European Sales 

Ziv International last week sign¬ 
ed a new European sales chief and 
realigned the structure of its in¬ 
ternational operations by the as¬ 
signment of specific areas to its 
execs. New European topper is 
Joseph Brandel, a former director 
of Phillips of France and a Paris 
legit producer, who’ll head up a 
new Paris office, covering all of 
the Continent but not the United 
Kingdom. In the realignment, v.p^ 
Millard Segal and Bill Golding, 
will concentrate on Latin America! 
while Ziv International prez Ed 
Stern will explore other new 
at’eas, including the Far East, and 
has already scheduled a swing 
through Australia, Japan and the 
Philippines for next spring. 

Also on the foreign front, Ziv 
sold two more series in Britain, 
placing “Highway Patrol” and “Sci¬ 
ence Fiction Theatre” with Asso¬ 
ciated Television Ltd. for commer¬ 
cial airing. Already signed with 
the BBC are ‘'Cisco Kid”' and “I 
Led Three Lives” latter starts in 
January), giving Ziv a total of 
tour properties in the UK. 


Knox Joins Wisbar 

Hollywood, Nov. 29. 

Harold Knox, formerly associate 
producer with Quintet Productions, 
producers of “Judge Roy Bean” 
vidpix series, last week joined 
Frank Wisbar’s--Barbara Produc¬ 
tions in a similar capacity. Knox 
will help Wisbar with filming of a 
pilot entitled “Valley of the Blue 
Mountain,” for a hew anthology se¬ 
ries toplining Bonita Granville. 
Filming has started at Goldwyn. 

Knox left Quintet after disagree¬ 
ment with producer Russell Hay¬ 
den anent production of “Bean.” 

Aussies on Vidpix: 
‘Well Help Finance’ 

The new bid by the Aussies to 
make their continent a major pro¬ 
duction centre for vidfilm is be¬ 
lieved to carry with it a guarantee 
that hereafter American producers 
will get Anzac financial support. 
It was sorely missed by Joseph 
Kaufman when lie lensed “Long 
John Silver” there. Kaufman has 
just foresworn any further Aussie 
production because of Aussie bank- 
government uncooperativeness, but 
group which plans studio there for 
next summer is after co-production 
deals which’ll allow them a share 
of American profits in turn make 
it easy for the US', producers to 
get whatever backing they need 
from Australian financiers. 

With the evaporation of this coin 
problem, there are American tv 
film sources who feel that Australia 
can be one of the cheapest film 
suppliers in the.biz. By using, a 
lot more Aussie talent (writihg 
and acting) the producer might not 
accrue major savings over initial 
American production costs, but 
since Aussies don’t have either 
Screen Actors Guild or Writers 
Guild of America representing 
them, rerun fees will be eliminated. 
Anzac personnel have gotten a 
strong taste of American produc¬ 
tion standards by supplying many 
radio programs over the years for 
U.S. consumption; they even go by 
the same commercial half-hour 
time standards pursued here. 

Artransa Proprietary, subsid of 
the London (England) Daily Mir¬ 
ror, is behind the $1,10.0,000 three- 
studio and laboratory operation 
that is to be constructed outside 
Sydney. 

MTPS’ New Batch Of 

Pubrelations Pix 

Total of five new public relations 
films are being released free to 
stations by Modern Talking Pic¬ 
ture Service, bringing the distribu¬ 
tion-shipping house’s total of free 
films up to 130 subjects. Of the 
five, four fit into the half-hour 
category; the other is 15 minutes. 

“The Golden Leaf,” a half-hour 
color subject with Gary Merrill as 
narrator and produced by Ameri¬ 
can Tobacco; half-hour “Soft as a 
Cloud,” produced by Monsanto; 
Ohio Oil’s half-hour “The Case of 
Officer Hallibrand;” U. S. Sav¬ 
ings & Loan League’s half-hour 
“Yours to Keep;” and Anheuser- 
Busch’s quarter-hour' “Let’s Roll 
With the Champions," bowling 
subject, comprise the group. 


TPA Bucks the Trend; Nixes 

Rerun Daytime Strip Pattern 


Reed’s ‘Alarm’ Series 

Hollywood, Nov. 29. 
New pilot for “Alarm,” a vidpix 
series based on experiences of pro¬ 
fessional firefighters, is in the 
works at Roland Reed Productions, 
with George Bruce assigned script¬ 
ing duties last week. 

Several months ago Reed bought 
out interest of Fred Klein in 
“Alarm” for a reported $20,000. He 
hopes to film new pilot, based on 
disastrous Boston Coconut Grove 
nitery fire which killed cowboy star 
Buck Jones, starting Dec. 19. 

Hal Roach Still Feels 
There’s Room in TV For 
Quality Situation Comedy 

Hollywood, Nov. 29. 
Sharp issue was taken by vidpix 
producer Hal Roach Jr. with con¬ 
tention that the situation con^edy 
series is slowly fading from the 
video scene. “Quality withstands 
the test of time and is the only 
real standard,” he stated last week. 
“The quality product will always 
enjoy a wide and faithful audience, 
whether it be dramatic anthology, 
musical variety or situation com¬ 
edy.” * 

To prove his confidence in the 
format, now that the rash of situa¬ 
tion comedies which once flooded 
the home screens has subsided, he 
will film three new comedy Series 
shortly after the first of the year, 
he stated. One will “definitely” be 
in the situation comedy vein, he de¬ 
clared, possibly as a starring ve¬ 
hicle for Gale Storm, under con¬ 
tract to the Roach studio. 


TABAKIN HEADS UP. 
NTA’SNAT’L SALES 

National Telefilm Associates this 
week followed the lead, of other 
top telepix distributors by setting 
up a separate national sales op¬ 
eration. New department will be 
headed up by Bernard Tabakin _as 
director of national sales. Taba- 
kin, who’s been a member of the 
firm’s Coast sales staff and has 
also produced the two “China 
Smith” series for NTA, will con¬ 
tinue to headquarter on the Coast 
in his new post. 

Heading up the New York na¬ 
tional operation under Tabakin will 
be Cy Kaplan, who moved over 
from Television Programs of Amer¬ 
ica to take the post, which carries 
the title of eastern director of na¬ 
tional sales. Kaplan, before his 
TPA stint, was with World Broad¬ 
casting and was general sales man¬ 
ager of KGTH-TV In Hartford. 
Tabakin was with MCA on the 
Coast and was an indie theatrical 
producer before tying in with NTA. 

'Emperor’s Nightingale’ 
OnAAP Yuletide Sked 

Eliot Hyman’s Associated Artists 
Productions becomes the second vid¬ 
film distribbery to handle the 
Czech-made “Emperor’s Nightin¬ 
gale,” 68-minute puppetized feature 
narrated by Boris Karloff. AAP 
got the picture, which' was last sold 
by Sterling Television in some 20 
markets, from Rembrandt Films. 
It’s to get a heavy Xmas push. 


VIDPIX DIRECTORS UNION 


Eastern Men May Link Up With 
Hollywood Guild 


Move is afoot to affiliate film di¬ 
rectors working in the east with 
the Screen Directors Guild in Hol¬ 
lywood. Eastern directors, most of 
whom work in television films, 
have been without affiliation since 
an organized eastern group became 
inactive two years ago. 

William Burke, a charter mem¬ 
ber of the Coast SDG who is cur¬ 
rently working in New York, has 
convinced SDG prexy George Sid¬ 
ney of the necessity of bringing in 
the eastern group. As a result, 
Burke, as a representative of SDG, 
will discuss the affiliation effort at 
a meeting at the Society of illus-. 
trators this week. Howard May¬ 
wood and Joe Kohn head the office 
of the N. Y. film directors. 

No TV Takers On 
l Col Features 

It looks like Columbia Pictures 
has fina^y despaired of unloading 
the brace of features it’s been try¬ 
ing to peddle to the tv networks. 
These are the Stanley Kramer- 
produced “The 5,000 Fingers of 
Dr. T” which conked put in its 
theatrical release several seasons 
back (at considerable loss to the 
company) and the English-made 
“The Prisoner” starring Alec Guin¬ 
ness. Col was asking $300,000j>er 
film for one-shot use as tv specs. 

At any rate Col has made other 
plans for the Guinness pic, which 
thus far has never been shown in 
this country. It’s now scheduled 
to open at the Plaza, N. Y., on Dec. 
13. “Dr. T” stays In the vault. 


$2,500,000 Potential 
O’seas on UM&M Shorts, 
Both Theatre & TV 

Sharp expansion program is in 
the works at UM&M Inc. concur¬ 
rent with the firm’s acquisition of 
some 1,800 short subjects from 
Paramount Pictures. Top item on 
the agenda is selection of a for¬ 
eign sales chief for both theatrical 
and television deals abroad, with 
heavy attention due to be placed 
on overseas sales because of the 
fact that the majority of the shorts 
are already dubbed. 

Pix have soundtracks in six 
other languages — French, Italian, 
German, Spanish. Portuguese and 
Japanese. One UM&M exec esti¬ 
mated that the combined theatre 
and television take from abroad 
on the package could reach $2,500,- 
000, UM&M paid in the neighbor¬ 
hood of $3,500,000 for the entire 
package. 


Television Programs of America 
is taking a dissenting stand on the 
current trend of selling network 
rerun packages on a daytime strip 
basis. This pattern has evolved 
largely over the past few months 
in the cases of network rerun prop¬ 
erties involving 78 or more in-the- 
can episodes, with Official in the 
van on the new pattern. TPA in¬ 
sists', however, that such sales are 
“sell-offs” and that the distributor 
just “can't some out” when he em¬ 
barks on a sales campaign with 
only stripping in mind. 

TPA is following the reverse pat¬ 
tern with its “Susie” package of 
78 “Private Secretary” pix, which 
it purchased outright from Jack 
Chertok recently (original terms 
were for 104 pix, but TPA amend¬ 
ed that to 78 plus an option on the 
other 26). Firm is concentrating 
on once-a-week sales on the basis 
that through this type of sales 
campaign the full potential of the 
package can be more fully real-r 
ized. 

Kurt Blumberg, TPA’s assistant 
sales v.p., puts it this way: “Any 
sales campaign based on sales, to 
stations alone can't pay off. First 
of all, there are a limited number 
of stations, while the number of 
advertisers is far greater. Adver¬ 
tisers can’t buy a strip package, 
any strip campaign must be aimed 
at the stations alone. Besides, sta¬ 
tion needs are constantly changing 
—the needs of stations in the same 
market are different and certainly 
the needs of stations in different 
markets. We’ll undoubtedly make 
some strip sales on ‘Susie,’ under 
circumstances where a station has 
a need for a strip and where we 
can .work out the right price, but 
these will be the exception rather 
than the rule.” 

It’s also pointed out that under 
the strip sales pattern, the per-pic- 
tur-e price is a low one, with the 
volume of reruns involved in the 
stripping making the total gross 
price for the deal high. With a 
low per-picture price set In a mar¬ 
ket right off the bat, the distribu¬ 
tor has little hope of getting a 
realistic once-a-week price should 
a deal present itself after the origi-r 
nal strip deal has run its course; 
On the other hand, if a property 
is sold on a one-a-week basis at a 
high price, (he distrib can make his 
money back on this basis and af¬ 
ter a year or two sell on a strip 
pattern with that being pure gravy. 

To still further buck the trend, 
TPA is currently selling only 52 
of its 78 “Susie” pix, holding th« 
other 26 in reserve as a fpllow- 
through on its once-a-week sales 
as its 52-week contracts come up 
for renewal. Ordinarily, the pat¬ 
tern is to throw the entire pack¬ 
age, be it as many as 130 pix, on 
the market Immediately. 


Officials 3-Show 
Double-Strip Deal 


Arnaz, Lewis Hit Back at SPG s 
Teleuix Disavowal; Siskin Defense 


Hollywood, Nov. 29. , 

Public disavowal by the Screen 
Producers Guild of any desire to 
do a telefilm series on the grounds 
its prestige might be hurt brought 
heated attacks on the Guild from 
two top independent telefilm pro¬ 
ducers, Desi Arnaz and Warren 
Lewis. The Guild’s only defender 
was Bob Sisk, who said that the 
Guild statements Indicate “rec¬ 
ognition of the fact that they 
shouldn’t get into television until 
they individually can put their best 
efforts into it.” 

Arnaz, exec producer of Desilu 
Productions, snapped, “The idea is 
you will lose prestige by doing it 
wrong, whether it’s tv, movies or 
the stage. Personally, I don’t be¬ 
lieve it’s not possible to do some¬ 
thing worthwhile on tv. But I 
don’t think you can go into tv 
thinking it's a secondary medium. 
I don’t agree there’s not enough 
money in tv to do anything worth¬ 
while. We just finished spending 


around $500,000 on the ‘High Tor.’ 
Bing Crosby film. We spend 
around $50,000 weekly on ‘I Love 


.Liucy. 

He cited “The Caine Mutiny” as 
an example of a property done 
three ways. “Nobody lost any 
prestige” by doing it on video. He 
said his own and wife Lucille Ball’s 
prestige had been heightened by 
tv, pointing out that their “The 
Long, Long Trailer” Metro star- 
rer had grossed $5,000,000—“we 
certainly wouldn’t have touched 
that before tv." He doesn’t be¬ 
lieve that Jack Webb, Noel Cow¬ 
ard and Mary Martin, Jack Benny, 
Bob Hope, Jackie' Gleason, Ethel 
Barrymore or Helen Hayes lost any 
prestige by appearing on tv, Arnaz 
said. “You can lose as much pres¬ 
tige when you spend $5,000,000 on 
a movie- and come out with a big 
flat flop.” ' ■ „ 

Lewis, producer for Four Star 
Productions, said that the produ¬ 
cers are used to “million-dollar 


(Continued on page 45) 


Unusual strip programming deal 
was set this week by Official Films, 
which sold the entire bundle of 
“My Little Margie,” "Willy” and 
“The Erwins” to the National Tea 
Co. In St. Louis. National Tea will 
air all three shows in an hour pro¬ 
gram that will run six days a week 
in the afternoons. Total runs in-, 
volyed is 624 half-hours. 

Pattern calls for sponsorship by 
two National Tea subsids. National 
Food Centre stores will bankroll a 
half-hour strip comprising “Willy” 
and “The Erwins,” which will be 
backed up by Pevely Dairies’ (an¬ 
other subsid) sponsorship of “My 
Little Margie,” both on a Monday- 
thru-Saturday basis. Entire hour 
will be called “Household Theatre” 
and will have a live host. Show 
will air on KSD-TV. 


CASTLE'S ZIV STATUS 

Hollywood, Nov. 29. 

New production coordinator 
duties .have been assigned to Wil¬ 
liam Castle, producer-director who 
joined Ziv-TV recently. 

Castle will work under studio 
chief Maurice Unger in a program 
to bring new feature film talent 
into Ziv productions, and will also 
work closely with producers, writ¬ 
ers and directors in presentation 
of existing Ziv series. 
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He must be from WBBM-TV! 


99 





i Vtv/' ' -J**'" 






Easy to spot a WBBM-TV advertiser anywhere. He's the one that uses 
showmanship to draw the crowd. And gets out-of-this-world results. 


Like Chicago's Magikist Rug Cleaners, whose sky-high sales increases 
made front-page headlines in Advertising Age recently. Early, in 1955, 
Magikist diverted more than 75% of its entire advertising budget 
to WBBM-TV programs. Within six months — and with no increase in 
advertising expenditures - Magikist 9 s sales soared an incredible i0% 
over the volume in the corresponding period the year before! 

As a result, the client is planning heavy expansion in the Chicago area 
and, his fame spreading, has sold his trademark and “kiss of beauty" 
slogan to rug cleaners in cities across the nation. 

Magikist proprietor Bill Gage states flatly: “The impact of television 
just can't be over-emphasized! All three of our WBBM-TV Magikist 
shows have been doing a great job building ratings and getting orders!” 
Which is another way of saying that Chicago's Show manship Station 

is Chicago's best salesman. TTTT>T)H /I" rilTT 

W -DJlSJLVA" JL V channel 2 

Chicago’s Show manship Television Station 
CBS OWN ED-Represented by CBS Television Spot Sales 
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Television Followup Comment 


Alcoa Hour 

David Davidson wrote a taut, 
persuasive teledrama of what hap¬ 
pens when an honest and success¬ 
ful business man heeds the call of 
public service. As presented Sun- 
dav night (27) on NBC-TV’s “Alcoa 
Hour," it was exciting drama. The 
writing was skillful and controlled; 
the direction by Robert Mulligan 
was frcslr and sparked with vital¬ 
ity; and Herb Brodkin’s overall 
production was smooth and know¬ 
ing. Melvyn Douglas and Ed Beg¬ 
ley, pitted against one another m 
the “Inherit The Wind” Broadway 
legitcr, once more projected them¬ 
selves as an unbeatable team. 

Davidson’s “Thunder Over Wash¬ 
ington" was a story of character 
assassination by innuendo and un¬ 
proven facts. ^His , protagonist, 
Charles Turner, a decent dignified 
person (Douglas) called to Wash¬ 
ington by the President to coor¬ 
dinate various agencies on the 
home front, is naive enough to sup¬ 
pose that he can operate as a busi¬ 
nessman and bypass political dip¬ 
lomacy, protocol and red tape. Be¬ 
fore . the play is through, he's re¬ 
duced, in the words of a more sym¬ 
pathetic newspaperman, to a “poor, 
sweet, simple slob” stripped of all 
human dignity. He becomes the 
whipping boy of the Congressional 
distortionists and even falls prey 
to the D. C. 5%ers as he’s set up 
for gunnery practice by the chair¬ 
man of the all-powerful Appropri¬ 
ations Committee and watchdog of 
the Treasury (Begley) to whom 
every action-becomes a shady deal 
(and a man obviously smitten by a 
zoomar lens). 

It was an interesting story, as 
timely as tomorrow’s newspaper. 
But Davidson took it a step fur¬ 
ther, in making a dynamic point 
for the ways of our democracy. The 
viewer's sympathy was all for the 
crucified public servant trying to 
dp a job, yet the raucous, brow¬ 
beating Congressman had some 
telling arguments on his side. The 
suggestion that not all Presidential 
appointees to key posts are as hon¬ 
est as Charlie Turner, thus neces¬ 
sitating such gruelling interroga¬ 
tion, was an encouraging footnote 
to a reaffirmation of Democracy in 
erasing some of the “dagger—men 
at work” D. C. dagger plays, 

Davidson never permitted him¬ 
self to get too emotional. He made 
his point calmly and rationally and 
was given excellent supp^-t by 
everybody concerned. Rose. 


Person To Person 
Ed Murrow got Orson WeBes 
into CBS-TV “Person to Person” 
focus on Friday (25) for the first 
segment and octogenarian publish¬ 
er Eugene Meyer for the last half 
to give the top show of its kind one 
of its more absorbing sessions. 
Welles, vibrant ex-boy wonder of 
the theatre who of late years has 
become the adult audacious, came 
out of the fray as a personality 
who, playing himself or a charac¬ 
ter, is capable of taking over the 
medium and impregnating it with 
the stamp of his authority. 

There had been much specula¬ 
tion—apparently with coldblooded 
buildup values in mind—as to 
where Murrow would remote the 
visit, since Welles had only recent¬ 
ly returned to this country and was 
without a home, if not farthings. 
These ballyhoo machinations aside, 
the origination point turned out to 
be the off-the-beat Sulgi-ave inn on 
Park Ave.. where Welles had his 
looker actress-wife Paoula Mori 
and their daughter, 12-day-old Bea¬ 
trice. holed in snazzy cubicles. 

What Welles had to say about 
his long nine-year looksee of Eu¬ 
rope, his legit plans for here, his 
“Martian Invasion” of yore, and 
about radio then and television 
now, was worth a dozen panel pro¬ 
grams. The Mercury Theatre 
founder seemed a bit halting at 
first, but then got Into Wellesian 
stride under Murrow’s gentle and 
savvy prodding. European morale? 
—very good; Italy?—wonderful, 
but disappointed in its cultural 
life: France—borrowing a line 
from George Jessel (with credit), 
“a country governed by the Marx 
Bros.,” but only in the political 
sense, because everyone Is crazy 
about France; England—can’t help 
lovin’ that land even though he 
adores sunshine, hates bad weath¬ 
er. doesn’t even like tea; Austria 
(where he made “The Third Man”) 
--a delightful place but it seems 
the native psychoanalysts hive all 
gone to New York; the t’litter?— 
irresistible and couldn't do without 
;>:ays?—planr/'r.g a couple, 
“K;r.g Lear” and Ben J - ion's 
’’Voipone” • corn dete w:'h I ov,n 
skc'rhes for scenery and r ■ 

9 :V>h he- put Vip; ' ' VC 

h<n-.d;, , °i.at “Attack From Mars 


on radio (for the benefit of those 
who just came in. it occurred in 
the autumn of 1938, in a Welles 
sketch that was more believed than 
makebclieve, driving part of the 
population daffy in varying de¬ 
grees. some of them even taking 
flight'—he figured that the people 
were believing in radio too much, 
that it was fun to prove that the 
radio could lie (which seemed to 
be a thought based on 17 years of 
reflection, but nevertheless an in¬ 
teresting theory). 

The gallant Murrow put in a re¬ 
quest for Mrs. Welles, a beaut.who 
had become a mother within the 
fortnight. She gave a reasonably 
articulate quickie.in English on her 
views of America, particularly Nevtf 
York, but her husband figured she 
was overtaxing herself (he said she 
had had a setback), and ran inter¬ 
ference for her on the explanatory 
fillout. (It seems she had come out 
on a wheelchair.) The proud pappy 
said he knew it was corny but 
trotted out a picture of the infant 
(“she speaks only Italian,” an ob¬ 
vious reference to his wife's native 
tongue) and said he came, back to 
America because he was “anxious” 
that the child be born here (and 
just about made it, too, he re¬ 
marked). Wouldn’t know exactly 
why he’s doing the classics except 
perhaps because they’re being neg¬ 
lected on this side of the water 
where the theatre is well repre¬ 
sented in the modern groove. 

Television, is living up to its po¬ 
tential, he said, with “wonderful 
things,”, though there is a dispro¬ 
portionate amount of quality pro¬ 
gramming “done by you” (meaning 
Murrow, in a neat salaam to the 
man in the chair). He character¬ 
ized the medium as perhaps as im¬ 
portant as the printing press when 
that first came on the horizon, 
though opining that there’s too 
much “casual” entertainment and 
not enough “exchange of ideas—• 
but I don’t mean television should 
be boring or solemn.” He found tv 
“middle-aged” while it is still 
young, a bit muscle-bound and 
“more trite than it need be,” and 
wondered whether video is rising 
to its full opportunities. 

The visit with Eugene and Agnes 
Meyer in their Washington. D. C., 
home was a warming slice with 
homely philosophy built in. Long¬ 
time editor .and publisher of the 
Washington Post (now semi-re¬ 
tired; his son-in-law manages the 1 
property) and ex-financier respond¬ 
ed gracefully to Murrow’s query 
on what the four-score years have 
meant to him; the first 20, the 
school years, next two decades, 
completion of education and find¬ 
ing a place in life; “20 years to 
make good”, and the subsequent 
cluster divided into 10 years of 
public service and 10 years of 
growing old gracefully (“though I 
probably won’t”). Mrs. Meyer, au¬ 
thor, civic worker, ex-newspaper¬ 
woman, homemaker, was modest 
through it all, thdugh everyone 
knows her contributions to her 
husband’s distinguished career as 
a publicist and fulltime pusher for 
what he' has called the “beauty and 
power of truth.” She displayed 
some bronzes and other art objects 
with the emphasis that “we’re not 
collectors—just have these things 
around as inspiration.” Segment 
was full of humor, full of earthy 
good sense, a credit to everyone 
concerned, including those prac¬ 
tical co-producers of the show, 
John A. Aaron and Jesse Zousmer. 

Trau. 


Playwrights ’56 

Sumner Locke Elliott locked 
himself in when he started to write 
“Daisy! Daisy!” which was pro¬ 
duced on “Playwrights ’56” on 
NBC-TV last week. Starting off 
with a promising but familiar 
premise, he had the choice of 
either developing that premise 
logically but risking the problem 
of an overfamiliar theme, or devel¬ 
oping in an offbeat direction and 
making the outcome of the play a 
non-sequitur. He chose the latter, 
and not only did the concluding 
portion not follow the promise of 
'the beginning but became rather 
ponderous and dull. 

The premise was that of the suc¬ 
cessful first-novelist who can’t get 
his second opus published, and in 
anger and frustration sits down 
and overnight turns out a lush and 
oozy romance about an Australian 
igirl. Certain nothing will happen 
to it, he decides to make a literary 
hoax out of the incident by pen¬ 
ning it in the name of “Daisy 
Smith," whom he “discovered” in 
Australia and who died shortly af¬ 
ter writing (he hook. To his mixed 
foehn"* of Vonstornalioh and ela¬ 
tion, t.ho book becomes a runaway 


bestseller and he rides the crest of 
the boom. 

It’s here that Elliott came to the 
crossroads—how about the hoax? 
Elliott chose the wrong fork, pur¬ 
suing the story to discover whether 
there ever was a real Daisy Smith 
and resolving it with the fact that 
the writer had in fact had a brief 
courtship with a real-life Daisy a 
great deal less attractive than the 
one of his literary imagination. So 
what? It was a rather uninspiring 
denouement to come to after a 
half-hour at least) of struggling to 
come to the point. 

So the hard work of Tom Ewell 
and Jane Wyatt as the author and 
his wife came to naught, as did the 
direction of Arthur Penn and Fred 
Coe’s production. In all fairness, 
there was.'a good deal of good 
corrvedy, even in the disintegrat¬ 
ing stages of the play, with Evvcil 
at his comiq best as the slightly 
wacky novelist and Miss Wyatt as 
his steadfast but determined-to- 
get-at-the-truth-about-Daisy wife. 
Eloise McElhone caricatured her¬ 
self in . a brief bit as a television 
interviewer, and the remainder of 
the supporting cast was fine. Penn’s 
direction, unfortunately, had a so- 
goes - the - script-so-goes-the-direc¬ 
tion character, gbd when the story, 
fell apart, the pacing became slow 
and listless. If tele’s dramatic 
writers are going to do domestic 
comedy, at least they might make 
it have a point—“Daisy! Daisy!” 
had none. Chan, 


Million Dollar Showcase 

When a commodity or a value is 
so down, it is true that almost any¬ 
thing is an improvement because it 
now must go in only one direction. 
This is not quite the case with Igor 
Cassini’s “Million Dollar Showcase” 
although the “Cholly Knicker¬ 
bocker” of the N.Y. Journal Amer¬ 
ican would probably be the first 
to admit his shortcomings. Said 
impact—or lack thereof—has been 
dwelt on in the past, so it is jour¬ 
nalistic compulsion also to record 
the fact that whether by persever¬ 
ance, or the osmosis absorption of 
improved showmanship which in¬ 
evitably comes with seasoning, or 
what—the fact is that Cassini’s 
WABD (N.Y.) half-hour Fridays -at 
9:30 p.m.—or at the very least this 
past Friday—is a much better 
show. In fact, quite interesting. 

As the socialites’ Boswell, there 
is iio disputing his authority. A;s 
the intermediary of a quadruple- 
threat sponsorship (Cinzano, 
Helena Rubinstein,. Mercedes-Benz, 
and Buitoni) he certainly is an eco¬ 
nomic plus. Not to mention the 
magnet for a truly variegated as¬ 
sortment of commodities—aperitif, 
cosmetics, foreign motors, and 
spaghetti. In truth, he gives even 
the pasta a tony foreign air. What’s 
more, with Diahan. Carroll thrush- 
ing (and threatening to knock Du¬ 
Mont off the kilocycles with one of 
the most daring decolettes), a 
savvy fashion show, a good cellu¬ 
loid record of fhe Windsors, and 
with seasoned singing male lead 
Ray Middleton pitching for an 
“Oklahoma!” benefit in behalf of 
the Medical Education Fund, Cas¬ 
sini unspooled a good show, well- 
balanced, offbeat, loaded in chi-chi 
appeal. 7 And for a final fillip there 
was a closeup of a lc British Gui¬ 
ana stamp worth 10,000,000 times 
its original value or $100,000. This 
is a switch from Cassini's ‘usual 
Winston diamonds and kindred 
baubles. The fashion show, in¬ 
cidentally, was unique in that what 
the well-dressed gent will be wear¬ 
ing was also paraded—if anybody 
could segue away from the femmes. 

Perhaps most significant is Cas¬ 
sini’s now relaxed style,. greater 
ease in front of the camera, and a 
much better sense of ’ balance 
which now brooks no captiousness 
about immodesty. _ . l - 

Back to that - low-slung gown 
worn by the sepia Miss Carroll who 
has been likened to “another Lena 
Horne” and “another Dorothy Dan- 
dridge.” She’s neither—not yet 
anyway. She has style; she has a 
pert personality; but whoever told 
her it’s necessary to make with the 
Dagmars should revise his or her 
thinking. What’s ihore, a deep 
breath in the wrong place could 
have wreaked beaucoup embarrass¬ 
ment. Or so it seemed. All of 
which means it’s distracting, and 
not a plus. To be more frank, 
since Nature didn't endow gener¬ 
ously, the attempt to couturier-it- 
up is a mistake. She’s sexy enough 
without that. • 

Middleton disclosed his one-man 
show tour—readings, songs, etc., in 
the Paul Gregory “lecture plat¬ 
form’ idiom. The newsreel flash¬ 
back to King Edward when he re¬ 
nounced the British throne “for 


the woman I love”; and the caval 
cade, withr the sorrowing footnote 
about the Duchess “reigning” only 
as the “queen” of cafe society was 
a nice fillip. Good timing, incid¬ 
entally, permitted a news bulletin 
concerning Mrs. William Wood¬ 
ward Jr., who-had attended a party 
for the Duchess, ^before that fatal 
shooting—the Nassau Grand Jury 
refused to hand up any indictment. 

Abel. 


Wide Wide World 

It’s time NBC-TV got a little less 
wide-eyed -about the scope of its 
camera crews on its “Wide Wide 
World” series and did something 
more than a travelog. Technologi¬ 
cal feat of skipping from New 
York harbor to San Francisco in a 
split second is still a marvel -but 
something should happen once the 
cameras get there. 

Working on an “Our Heritage” 
theme, the 90-minute WWW'outing 
Sunday (27) also covered New Or¬ 
leans, Vancouver, a pic location set 
in California’s San Fernando Val¬ 
ley, the Carlsbad Caverns in New 
Mexico and an art gallery in New 
York. Latter segment was a tri¬ 
bute to Grandma Moses and the 
brief interview, highlighted by 
solid camera shots, was a standout 
piece of pictorial journalism. The 
pic location sequence featured 
Gary Cooper and Dorothy McGuire 
in a rehearsal of a scene from the 
upcoming William Wyler film, “The 
Friendly Persuasion.” Sequence 
attempted to give a behind-the- 
scenes picture of Hollywood at 
work but it came across as just a 
contrived piece of business. 

In San Francisco harbor there 
was a tiresome visit with a couple 
of old salts; in Louisiana there were 
some Cajun : caperers making like 
they were having fun at a picnic, 
and in Vancouver there were some 
highlanders on parade.’ For the 
scenic treats, the camera trip 
through New Orleans French Quar¬ 
ter and the descent into the Carls¬ 
bad Caverns, were okay but the 
segments gqt overlong and failed 
to hold interest. 

Through it all, Dave Garroway 
conducted the tour in a soft and 
easy manner. At times, though, 
scripter Howard Rodman’s “Herit¬ 
age” script got a little sticky and 
David Broekman’s music seemed a 
bit pretentious. Gros. 


U.S. Steel Hour 

Michael Myerberg, who . pur¬ 
chased this Rod Serling story “In¬ 
cident in an Alley,” in a. re¬ 
ported $50,000-plus deal, is' going 
to have to work it over consider-? 
ably to make it palatable. What 
Serling seems to have done was to 
take a fairly straightforward situ¬ 
ation and diffuse and complicate 
it with confusing overtones in a 
none-too-convincing manner. 

Frankly, the torment which its 
principal antagonist must go 
through impresses as a literary 
tempest in a teapot. Not that the 
situation “Incident” presents is a 
frivolous one, by any means: The 
tale revolves about the ordeal 
which a young policeman, must go 
through, who kills a young lad by 
an honest mistake. However, in 
playing with the idea, Serling has 
come up with a number of unreal¬ 
istic and unconvincing details 
which leave the viewer with no 
clear idea of what the Whole thing 
is about. 

In the starring role, Farley 
Granger, who debuted in live vid¬ 
eo with this effort, did quite well. 
He is the sensitive son of a de¬ 
partment hero, previously killed 
in the line of duty. A young lad, 
caught in a stupid prank, is trapped 
in a dark alley. The cop, who only 
knows that someone has broken a 
window and caused a woman to 
scream, fires two warning shots as 
the Shadowy figure attempts to es¬ 
cape. Finally, at long range, he 
snaps a shot at the moving target’s 
legs. Instead, he kills the lad. 

Serling then stacks the cards 
against the policeman in a most 
unfair manner, having the press, 
the public and the D.A.’s office 
ready to crucify him. The police¬ 
man must stand trial and, to com¬ 
plicate matters Serling has him 
ready to crucify himself. Dragged 
in by the heels is a subsidiary phy- 
chological question; did Granger, 
in firing at the figure, intend to 
gun down the man who shot his 
father, years before? This ques¬ 
tion is never clearly resolved. 
Eventually, the young man is 
cleared, both within himself and 
in the eyes of the law. 

But Serling is not. He seems 
caugb\t on the uncomfortable 
horns of a scripting dilemna. The 
lad’s death is most regrettable, yet 
certainly not unjustified under the 
circumstances. Yet to create some 


story to tell, Serling must make 
the policeman’s situation ambigu¬ 
ous. If he doesn’t, Serling simply 
hasn’t enough of a story to take 
oqe hour to relate. But in so do¬ 
ing, the writer • stacks the cards 
against the cop, which makes for 
a weak story. ■ 

Toprate acting support was 
turned in by Larry Gates, as Far¬ 
ley’s tough-cop uncle; by Lori 
March, as the young cop’s wife; by 
Vivian Nathan, as the hysterical 
mother of the dead boy; and by 
Don Hammer, as an obnoxious •’ 
petty crook. 

Daniel Petrie directed the Thea¬ 
tre Guild production with consid¬ 
erable skill, instilling more sus¬ 
pense than the tale actually con¬ 
tained. However, he wasn’t able 
to clarify the questions involved in 
the script. Kove. 


Gen. Electric Theatre 

That familar plot staple—ro¬ 
mance vs. a career—came in for a 
fresh treatment in D. J. Powers* 
“From the Top” Sunday (28) via 
CBS-TV*s General Electric Thea¬ 
tre. This time the woo-pitching 
was done within the confines of a 
recording studio. What with 
songstress Lisa Kirk making with 
some hip chirping in the opening 
footage of this Revue Productions 
telefilm, no doubt the average 
viewer’s interest in the yarn to 
come was whetted considerably. 

But, unfortunately, all the zip 
and glamor contained in the first 
few minutes were soon dissipated 
by some “pedestrian Situations and 
flat dialog. For the benefit of 
some readers. Jackie’s (Miss Kirk) 
a top wax star .engaged.- to .her 
manager (Jack Carter). Much to 
her discomfiture he’s all for push-, 
ing her professiohally. §nd not ro¬ 
mantically. BreakingLdown during 
a recording sesh, she’sLponsoled by 
drummer Buddy Rich..who sym¬ 
pathetically .comments* “you’re 
beat, kid.” .' ..... V 

"I can’t sleep,” ; §he murmurs. 
“It’s always something else . . . I’m 
in the studio, that green light 
comes on and I can’t hear the beat! 
... Do you really love me? ... I 
can’t-hear the beat!” Then the re¬ 
assuring voice of Carter; “Of 
course you can hear, the beat, baby, 
you have an ear. like a steel trap.” 
At this p.oint she lapses Into an un¬ 
conscious state. 

Whereupon, in the order of their 
appearance, follow a ballet scene 
which Miss Kirk visualizes in her 
-subconscious mind, some musical 
therapy which is tried to snap her 
out of the trance via a band play¬ 
ing her first hit platter, plus Car¬ 
ter using the personal touch to im¬ 
plore: “come back, baby, cause I 
love ya.” This, as might. be im¬ 
agined,. was the therapeutic an¬ 
swer to the patient’s problem. 

Under Don Medford’s acceptable 
direction Miss Kirk makes a nice 
try with her role in light of the 
circumstances. Likewise does Car¬ 
ter as her manager. Apparently 
scripter Powers intended this entry 
as romantic drama, but the por¬ 
trayals came off so broadly that the 
result .was more in a comic vein 
than a serious excursion into a 
dilemma of amour. At some points 
it would have brightened things 
had (a vet comic in his own right) 
made with some appropriate ad 
libs since he’s not the type to be 
tied to a script. 

General Electric’s plug, sand¬ 
wiched midway in the film, inter¬ 
esting related that some 80% of 
the nation’s high school students 
who are not studying math are au¬ 
tomatically closing the door on 
technical careers. To combat this 
trend, it’s pointed out that GE is 
distributing millions of free comic 
books to schools to cite values of 
math for “at General Electric pro¬ 
gress is our most important prod¬ 
uct.” Gtlb. 


Camera Three 

Restless and unhappy unless it 
is tackling bigleague works, "Cam¬ 
era Three” is off and running on 
another classical spread that will 
take eight weeks to complete. Last 
Saturday (26) . afternoon, WCBS- 
TV (N.Y.)'Public Service Program 
(with capital letters) came in with 
Chapter 1 of Dostoevsky’s socio- 
psycho-chiller masterpiece, “Crime 
and Punishment.” The half-hour 
was a knockout. 

Since it has long since been 
established that few shows in tele¬ 
vision do more with 30 minutes 
than this local stanza of network 
status, it was hardly surprising to 
find “Camera” again at the top 
of its game in bringing the terrible 
mental agonies of Impoverished. 
Raskolnikov into striking focus. 
That the introductory installment 
also managed to create a cliffhang- 
-(Continued on page 44) 







Wednesday, November 30, 1955 


f'fi&IEf'Y 


TELEVISION REVIEWS 


41 


11:30 FRIDAY 

With Jack Carson, Peggy Brooks, 

Lister Sinclair and George 

Feyre, Jack Duffy, Bill Walker, 

Gilmour Boa, Toni Oliver, Lou 

Snider Orbh 

Producer: Leonard Casey 
60 Mins., Fri. (25), 11;30 p.m. 
Sustaining 

CBC-TV, from Toronto 

Probably only a publicity-owned 
tv setup could stage this new 13- 
weeks’ series as an experimental 
sustainer and, therefore, without 
revenue-e a r n i n g commercials. 
(Canadian Broadcasting Corp. is 
partly financed by the Federal 
kickback to the CBC of the 15% 
luxury tax levied on buyers of new 
sets and parts replacements, this 
coming to $21,469,000 for the past 
fiscal year, together with a Federal 
grant of $6,250,000. and commer¬ 
cial payoffs of $6,263,000). Aim of 
new orogram, “11:30, Friday,” is' 
to utilize as much Canadian talent 
as* possible and introduce new 
faces, plus familiars. Plan *s to us° 
no sponsor, this giving the CBC 
a completely free hand in produc¬ 
tion; and the only regulars will be 
Lou Snyder and his seven-man 
orch. 

Closing thriller in this 60-minutc 
program, of course,- is Jack Car¬ 
son’s “catching” a bullet, fired at 
three feet, in his teeth. Not the 
better-known Canadian-born screen 
and tv star, this Carson is an Aus¬ 
tralian from Sydney who earlier 
does a memory stint when, eyes 
taped and blindfolded, he calls out 
a score or sdfcof numbered words 
submitted by the audience and 
chalked on a blackboard after his 
eyes are bandaged. Hd did this 
without a fluff; then guessed cor¬ 
rectly the pocket contents of mem¬ 
bers of the audience who volun¬ 
teered to come on-stage; later did 
a hypnosis stint that had the par¬ 
ticipants playing violins, imitating 
monkeys, laughing, crying and fish¬ 
ing; with one lad down on his 
knees singing and banging out a 
Johnny Ray impersonation. 

Climax has Gilmour Boa, world 
champion rifle shot of here, filing 
a bullet marked on pellet and car¬ 
tridge case, which Boa inserts in 
rifle and then shoots at Carson's 
mouth. Human target was knocked 
sprawling but came up with the 
identifiable bullet, the rifle, breech 
then yielding the marked cartridge 
case.. It’s a good vaudeville trick 
and always baffling to the laymen 
viewers. 

Interspersed among the Carson 
chores are a very funny lecture- 
burlesk on “The Evolution of 
Man,” written and delivered by 
Lister Sinclair, with the swift car¬ 
tooning accompaniment of George 
Feyre—and it is hoped this idea 
will be pursued in subsequent pro¬ 
grams; a couple of ballads, "Can’t 
Help Lovin’ That Man” and “As 
Time Goes By,” neatly sung by 
the shapely Peggy Brooks; sports 
interviews with Gilmour Boa, the 
rifle champion, and Tom Oliver, 
president of the Canadian Trap 
Shooting Assn., a bouncy “On the 
Sunny Side of the Street” by Jack 
Duffy. Bill Walker was emcee and 
Snider’s orch provided the back¬ 
ground. McStay. 


THANKSGIVING DAY FESTIVAL | 
With Basil Rathbone, Burl Ives, 
Leonid ITambro, Eugene Lowell 
Orch & Chorus, Corps de Ballet, 
Frank Knight 

Producer-Director: Alan Cartoun 
60 Mins., Thurs. (24), 5 p.m. (one 
time) 

LONGINES 

CBS-TV. from New York 

(Victor A. Bennett) 

The Longines Thanksgiving Day 
program has become a traditional 
part of the holiday scene. It's a 
show that has become identified 
with good music punctuated with 
visual attributes that creates a 
pleasant hour for this festive day. 

Although it doesn’t make a vir¬ 
tue of it, the layout quietly stresses 
American themes as is befitting 
this holiday. First half of the show 
had a stress on patriotism. Songs 
such as “Your Land and My Land,” 
“This Is My Country” and “House 
I Live In” were given stirring ren¬ 
ditions by the orchestra and cho¬ 
rus. and a number of ballads de¬ 
livered by Burl Ives similarly dell 
on native themes, thus pointing up 
the American origination of" this 
festival. 

Ives did a trio of tunes capped 
by his standby, “Blue Tailed Fly.” 
Singer, an expert balladeer, im¬ 
parted a good-natured lilt to these 
tunes, providing a truly appropri¬ 
ate touch.' 

The magnum opus of the session 
was the enactment of “The Sea 
Princess,” a Danish fairy-tale teU- 
ing of an underwater princess in 
possession ofLa sea shell which en¬ 
ables her to watch over the ships 
and sailors. The magic shell is 
wrested from her by a pirate living 
in a sunken hull, but a good prince 
retrieves the shell and returns it 
to the princess for the - happy 
clincher. The enactments are along 
ballet lines, with excellent musical 
background and pood vocal accom¬ 
paniment. Basil Rathbone’s narra¬ 
tion gave the interlude a lot of 
dramatic impacts. 

Other major feature was the 
ivorying of “Cornish Rhapsody” by 
Leonid Ilambro. This bit, like the 
rest of the show, was an excellent 
musical presentation in keeping 
with the fine standards set by pre¬ 
ceding Thanksgiving Day programs 
and as its trademarked Longines 
Symphonet.te shows on radio. 

Eugene Lowell conducted the or¬ 
chestra and handled the musical 
elements impeccably, and, as al¬ 
ways. Frank Knight gave dignity 
to the commercials. The Tony 
Charmoli choreography came off 
well. Sets by Kathleen Ankers and 
Gene Warn n effects were excel¬ 
lent production assets. Jose. 


HOWARD MILLER PRESENTS 
With Lola Dee, Dick Noel, Yonely, 
Jack Halloran. Quartet, Marcia 
Brill, Carmelita Pope; Caesar 
Petrillo orch 

Exec Producer: Les Weinrott 
Producer: Chuck Strother 
Director: Barry McKinley 
60 Mins.; Tues., 11 p.m. 

NELSON BROS. 

WBBM-TV, Chicago 

(Gordori Best) 

WBBM - TV’s “keep it live” 
thinking move's another notch to¬ 
ward across-the-board reality with 
this Tuesday night at 11 variety 
display fronted by Howard Miller.. 
Per the CBS-TV station’s usual 
standards, the preem (2) had a 
plush sheen about it, what with an 
expansive roster of guest talent. 

The delayed opener, however, 
was cuted up with . too many 
“where have we seen these before” 
bits business, such as the front 
credit billboards a la the George 
Gobel show and Miller’s finale 
walkout into the shadows as does 
Jimmy Durante. Also the host’s 
attempts at comedy missed fire.for 
the most part and his guest introes 
scaled new highs in extravagant 
redundancy. 

Singers Lola Dee and Dick Noel 
were effectively showcased, espe¬ 
cially in their dueting of “Love 
and Marriage” out of a clever 
kitchen setting. The Jack Halloran 
Quartet reeled off a nice version 
of “Bonnie Lassie” with the 
proper Scotch effects and tyro 
Marcia Brill showed pleasant 
promise singing, “Hey There.” Big 
laughs of the Session were gar¬ 
nered by Yonely with his piano 
hijinks, capped, of course, by the 
keyboard medley tinkler off with 
the aid of a couple of oranges. Pe¬ 
trillo and his AFM’ers supplied 
topdrawer support throughout. 

Carmelita Pope handled the 
blurbs neatly and crisply. Dave. 


BOWLING TIME 
With Sam Levine; others 
Exec Producer: Robert Colodzin 
Producer: Levine 
Director: David Epstein 
Distributor: Sterling 1 Television 
60 Mins.; Sat., 1 p.m. 

AARON HEATING 
WGN-TV. Chicago 

(Wrifjht-Campbell) 

One of the big programming 
eycopeners around the county has 
been the manner in which bowling 
has caught on as a television spec¬ 
tator sport. Live shows, instruction 
clinics and in the past couple of 
years syndicated film kegler pack¬ 
ages have been popping up all over 
the map. One of the newest and 
strongest entries is this Discovery 
Production series out of Cleve¬ 
land, sent into cross-cotmtry dis¬ 
tribution by Sterling Television 
and already rolling in 15 markets. 

Format, devised and hosted by 
bowling expert Sam Levine, has 
a raft of interest-holding gadgets. 
Package has its own stable of 
tossers, tagged the “American 
League of Bowling.” The eight 
pros from' as many different cities 
pair off during the series for a 
running string of match games 
with $17,750 in cash prizes to be 
doled out to the top scorers at the 
end of the 13-week trail. 

After the league matches, the 
amateurs take over for an “audi¬ 
ence participation” contest that 
stirs up even greater excitement 
with its hefty jackpot. First the 
four guests roll off for a 50 buck 
prize and then toss for . Uie„ big 
running jackpot, which on the 
chapter viewed totalled $2,200. 
Idea here is to pick off special 
pins, obviously requiring either a 
lot of skill or a lot of luck. One 
guy just missed and the cameras 
nicely caught his weak grin of dis¬ 
appointment. 

Another added feature is a guest 
interview segment, this time with 
baseball pitcher Bob Feller who 
climaxed h\s chat with Levine by 
tossing off a strike of the 10-pin 
variety. Except for some stiffness 
at the set opening and closing 
spiels, Levine is an easy talker 
apparently much at home around 
the alleys. U1 

Film quality was okay with t ie 
camera setups catching all the 
action. Some of the best shots 
were picked- off by the head-on 
camera as it framed the bowlers 
reactions to their rolls. Dave. 


BALLOTS AT BEAR CREEK 
(See It Now) 

With Edward R. Murrow, narrator; 

Sen. Listen Hill, Rep. Ralph 

Gwinn, William Caudill, Dr. 

Allen Gregg, others 
Producers-eHitors: Murrow, Fred 

Wu Friendly 

90 Mins.;, Sun,.127), 5 pan. 

CBS-TV, from New York 

In one respect, at least, It 
proved fortunate that “See It 
Now” was forced out of its weekly 
CBS-TV exposure and given the 
status of an occasional 60 or 90- 
niinute special (the ideal situation 
would have been for both to exist, 
the weekly and the special shows). 
Witlun the framework of a 30- 
minute show, it would have been 
impossible for Ed Murrow & Fred 
Friendly to have done the type of 
well-rounded and tailormade-for- 
tv reporting that went to make up 
“Ballots at Bear Creek,” subtitled 
“An Educational Western” and 
dealing with the problems of edu¬ 
cation today. 

Murrow & Friendly over the 
years have developed a unique 
type of television reporting— 
unique in th?ff nobody has been 
able to match or surpass it in 
terms of visual presentation of 
vital issues—and this type of re¬ 
porting was at its best in Sunday’s 
presentation, which preempted the 
regular “Omnibus”'showing .in a 
well-timed insertion of the educa¬ 
tional issue on the eve of the 
While House Conference on Edu¬ 
cation. In tackbng a subject like 
education, comprising so many in¬ 
tangibles and subjective factors, 
not to sav the vast ness and com¬ 
plexity of the problems them¬ 
selves, Murrow & Friendly put 
their cameras to excellent use in 
microscoping the problems. 

This was done by focussing the 
program on an election in Jeffer¬ 
son County, Colo., of which the 
town of Bear Creek is one con¬ 
stituency. The election was for 
the approval or rejection of a 
$7,500,000 bond issue for new 
school construction, and this in 
turn was an issue within an issue, 
stemming from a previously 
passed “reorganization” and “con¬ 
solidation” of the countv’s school 
system. With the election hcad- 
ouarters as the central point, the 
“See It” cameras roved all over 
the county, covering meetings, 
luncheons and conferences and in¬ 
terviewing every type of individ¬ 
ual. 

This was no simple issue—just 
like problems of education over 
the nation aren’t simple—there 
was bitterness over the closing of 
rural one-rcom schoolhouses which 
once had bo.qn the “community 
centre” for both the kiddies and 
adults; children under the consoli¬ 
dation had to ride as far as 30 
miles to school in busses, leaving 
them tired at Ihc end of the day 
and also unable to participate in 
extra-curricular activities. At the 
other extreme, teachers in the one- 
roomers were forced to conduct 
lessons for eight different grades 
in one classroom at the same tune 
under the old system. Add the 
question of increased taxes, les¬ 
sened farm income, comparison of 
Jefferson’s tax base with that of 
neighboring counties, etc., and the 
matter instead of being a dry sur¬ 
vey became an intensively per¬ 
sonal and emotional one. Murrow 
& Friendly captured the personal 
and emotional approach within 
the framework . of the national 
issue — that’s what’s meant by 
lailormade-for-tv reporting. 

There were other elements to 
the program ' too. As “commer¬ 
cials” for ihe sustainer, Murrow 
used the pitch for more and bet¬ 
ter schools, bringing forth archi¬ 
tect William Caudill for the first 
break and Rockefeller Foundation 
v.p. Dr. Allen Gregg for the third, 
with the middle “commercial” go¬ 
ing to Charles Collingwood for a. 
report on an unusual educational 
experiment in Bay City, Mich. 
This latter experiment was the 


DEAREST ENEMY 
With Cornelia Otis Skinner, Cyril 
Ritchards, Anne Jeffreys, Robert 
Sterling, Donald Burr, Donn 
Driver, Leila Martin, Wynne 
Miller, Elaine Spaulding, Greta 
Gray, Byron Halstead, Lewis 
Brooks 

Producer-Director: Max Liebman 
Words and Music: Richard Rodgers 
& Lorenz Hart 

Original Book: Herbert Fields 
Adaptation: William Friedberg, 
Neil Simon 
90 Mins., Sat., 9 p.m. 

OLDSMOB1LE 

NBC-TV, from N.Y. (Color) 

. (D. P. Brother) 

The 1925 Richard Rodgers and 
Lorenz (Larry) Hart musical, “Dear¬ 
est Enemy,” doesn’t rank among 
this team’s major theatrical works, 
but it was turned Into an amusing 
romp on Max Liebman’s latest 
spectacular for NBC-TV last Satur¬ 
day night (26). Telecast both m 
color and standard black-and- 
white. the book was skillfully 
adapted for the boundaries of the 
video screen and the frothy yarn 
was spun out with humor and pace. 

An excellent quartet of top play¬ 
ers helped to carry the book 
smoothly over some of the sagging 
sections. Cyril Ritchards. as the 
lady-loving British General Howe, 
warbled, hoofed and generally per¬ 
formed with a witty edge that set 
(he tone for the whole layout, As 
the Manhattan matron who helped 
win the Revolutionary War hack in 
1776 by delaying the British forces, 
Cornelia Otis Skinner added her 
usual stately characterization, but 
also loosened up sufficiently to de¬ 
liver several numbers in duets with 
RMchards. 

The other and younger romantic 
duo was tunefully played by Anne 
Jeffreys, as the American patriotic 
lass, and Robert Sterling, as the 
British captain who falls into the 
distaff ambush. The Jeffrevs-Ster- 
ling team delivered the pop song 
material in tuneful style and may 
have a hit revival in the "Here In 
My Arms” number, which was 
given several reprises in the tv pro¬ 
duction. 

Opening act which opened in a 
British Officers Club and then 
fleshed back to tell how the British 
were tricked into losing the war by 
a v,'on'ian’s wile, was the strongest 
of the three. Ritchards had full 
scope with his renditions of 
“Cheerio,” “Sweet Peter” and ‘Old 
Enough To Love,” latter with Miss 
Skinner. With the plot telegraph¬ 
ed in the first act, the next two lost 
some punch but there were several 
good song and dance bits also 
spotted in acts two and three. Set¬ 
tings and costuming were top- 
drawer and the supporting cast 
contributed to the lrolic. 

Plugs for O 1 d s m o b i 1 e were 
spotted between the acts with Patti 
Page helping to pitch the 1 eommer- 
- - ■ Hern i. 


cials. 


THE MOB 

With Earle Birney, Kaspar Naegele 
Writer: Donald Erickson 
Producer: Daryl Duke 
30 Mins.; Sun. 6 p.m. 

CBC-TV, from Vancouver 

This stanza of "Exploring Minds,” 
a permanent weekly half-hour sc¬ 
ries on Canadian Broadcasting 
Corp.’s national network from var¬ 
ious cities, used clips from three 
films. Discussing these, between 
clips, were two U. of British Co¬ 
lumbia profs—Earle Birney. also a 
poet and novelist, and Kaspar 
Naegele. It attempted, with re¬ 
markable success in so short a 
time, to dissect and analyze mob 
violence. 

Longest clip—too Jong because 
it encroached on discussion time— 
was from the brilliantly, vicious 
Nazi propaganda film "Triumph of 
the Will,” made in 1934 by Leni 
Ricfenstah), then Hitler’s girl 
friend. At its conclusion Birney 
confessed he had found himself at 
times "slipping under the hypnotic 
pageantry and 
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ASSIGNMENT: INDIA 
With Chester Bowles 
Director-producer: Ted Mills 
Associate producer: Robert Graff 
Writer: John Frederick Muehi 
Musical Score: Alan Ilovhaness 

(conducted by Maurice Levin) 

60 Min.; Thurs. (24) 5 p.m. 
NBC-TV (film in color) 

NBC-TV dished up a. rich mor¬ 
sel out of Its public affairs domain 
on Thanksgiving afternoon when 
it presented a 60-minute color film 
presentation of “Assignment: In¬ 
dia." NBC calls it a “dramatic 
new experiment in television news 
coverage” which brings the “By¬ 
line” technique to the medium. 
Whatever its designation, NBC can 
be justly proud of (and the view¬ 
ing public thankful for) this un¬ 
usual and enlightening offering. 

This is the on-the-spot film 
made in India by an NBC camera 
crew as it tagged along on the 
heels of ex-Ambassador Chester 
Bowles while he interviewed 
Prime Mmister ^Jehru and (hen 
called at Bombay, Calcutta, Chan- 
digah (the new city on the plains); 
the st^ei city of Jamshedpun, the 
holv Hindu city of Benares. Sar- 
nath. the holy center of Buddhism; 
Cochin, the waterways of the 
South Indian coast, and otherwise 
cantured the bustle, the con¬ 
fusions and the growing pains of a 
country’s rebirth. 

This was more, far more, than 

travelog. It was a testament 
w>‘th a noint of view'; a brilliant 
and all-encompassing pictorial de¬ 
piction of a backward nation strug¬ 
gling, after ?00 years of static con¬ 
dition, to achieve social and eco¬ 
nomic progress iif tune with a 20th 
Century democracy. This was any¬ 
thing but the "Coney Island India” 
movie short brought back for the 
edification of an ivory tower audi¬ 
ence; it posed realistic problems 
as the cameras explored a ration 
in transition: a democracy slill un¬ 
sure of itself and uncertain wheth¬ 
er it will “go West” or succumb to 
the Communist doctrines, but all 
consciously aware that Gandhi had 
“upset everything” and that, what¬ 
ever the decision, it Would have a 
profound effect on the world's fu¬ 
ture. 

It was truly amazing what direc¬ 
tor-producer Ted Mills and his as- 
oeiates encompassed within the 
hour's span. The Bowlcs-Nchru 
interview was merely the stepping 
off place for a visual documenta¬ 
tion of one of the greatest “news 
stories” of the century—the emer¬ 
gence of a new society out of a 
backward nation (with its still 88% 
illiteracy and 373,000,000 people 
averaging $50 a year). Pegged to 
the thematic "wherever you’re go¬ 
ing, you begin where you are,” 
“Assignment: India” detailed (in 
vivid tint duality) the slowness 
and the plodding in coping with 
antiauated customs and facilities 
in the desperate struggle to ad¬ 
vance housing, education, farming, 
irrigation, sanitation, etc. The 
cameras went into the slums of the 
untouchables; into the villages, to 
the farms and the fishing coasts, 
and to the temples. It probed into 
the minds of individuals, from 
Nehru to the lowly street vendor 
and peasant and came up with a 
truly fine pictorial exposition of a 
spirited nation trying its best to 
set iis “new house” in order. 

Next stop on the “Assignment” 
agenda, NBC hopes, is Russia. 

Rose. 


Bamberger Turkey Trot 
Shows Heels to Macy’s 
In Ultra-Violet ‘Lights’ 

Because one-of the two leading 
turkey t ; *ots in the New York met¬ 
ropolitan area went into a change 
of pace on tv. this year, comparison 
seems to be in order. Macy’s held 
its usual Thanksgiving Day Parade 
on the holiday morning, with the 
telecast NBC’d from 11 a.m. to 
noon. Bamberger’s, a unit of 
Macy’s in Newark, N. J., for the 
first time held a night processional, 
and on the eve of the holiday. Half- 
hour show at 6 p.m. was sponsored 
by General Electric on CBS. 

The Newark gobbler gala was 
much more interesting to watch. 
The town was darkened along the 
route to lend high theatrical effect 
{.via the “black light” invention of 
Dr. Alexander Strobe, ultra-violet 
light playing on painted objects. 
Some floats and figures came magi¬ 
cally alive as the cameras picked 
them off for the bomescreens. Paul 
Levitan, as the producer for CBS 
public affairs, took thorough ad¬ 
vantage of^the fact that here was 
a parade *with both the street 
crowds and tv audiences in mind. 
This was no special event tail wag¬ 
ging the video clog, rather an ex¬ 
ample of how imagination and 
good coordination can work a 
(Continued on page 45) 
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broadcasting is most effective 
the respect and confidence of 

that's why WBC is covering- 


WHITE HOUSE 


FOUR DOCUMENTARY FILMS: “THE 

BIG R” —The Reponsibility of the 
Citizen for Education — narrated 
by Raymond Massey, and present¬ 
ing pictorially the six main points 
to be discussed at the White House 
Conference on Education. These 
films were jointly produced by, 
and are being shown on WBC’s 
four television stations. 

A ONE-HOUR DRAMATIZED RADIO DOCUMENTARY was broad¬ 
cast on the eve of the Conference on the five WBC radio 
stations .. to focus community interest on this event. 


DAILY ON-THE-SPOT RADIO AND TELEVISION NEWS COVERAGE 

of the Conference by WBC’s own correspondents in 
Washington. 

PRE-CONFERENCE NEWS COVERAGE, ROUND-TABLE DISCUS¬ 
SIONS and documentaries examining White House topics 

—produced locally on all WBC radio stations. 

* * * 

Now .WBC, ever-mindful of public service in broad¬ 
casting, brings the American people face-to-face with 
the foremost facts and problems of education today, 
through complete coverage of the White House Confer¬ 
ence on Education . . . November 28 to December 2. 

An outgrowth of President Eisenhower’s plea for 
better schools, the Conference is being held in Wash- 
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on stations which have earned 
the communities they serve... 



ON EDUCATION 


ington, with delegations from all the states and terri¬ 
tories attending. Whatever evolves from this event will 
affect not only the future of millions of our children, 
but the very future of the nation. 

That’s why WBC has gone all out to emphasize the 
importance of The White House ^Conference on Educa¬ 
tion to do such things as shoot nearly 13,000 feet of 
film for “The Big R” — with camera crews visiting 
more, than 50 schools of all types, covering classes of all 


types, including adult education and physical rehabili* 
tation And every WBC radio and television station 
plans to preserve the importance and excitement of this 
Conference with continued coverage of country-wide 
educational events throughout the coming year. 

This constant interest in education is fundamental 
to the WBC concept of broadcasting in the public’s 
interest. Every WBC station,echoes this programming 
credo, as it stands ready to serve you. 



WESTING HO USE BROADCASTING COMPANY, INC. 

RADIO TELEVISION 

BOSTON — WBZ+WBZA BOSTON — WBZ-TV 

PHILADELPHIA — KY W PHILADELPHIA— WPTZ 

PITTSBURGH — KDKA PITTSBURGH— KDK A-TV 

FORT WAYNE-WOWO SAN FRANCISCO- KPIX 

PORTLAND— KEX 


KPIX REPBES ENTFD BY THE KA7Z AGENCY, l\C. • All. 07 HI R WBC STATIONS RIP'-IMMID 


M 
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Tele Followups 

Continued from page 37 = 


ing climax as it followed the 
student’s soul-searching down to 
the point where he will soon 
murder the aged woman pawn¬ 
broker, served to whet the appe¬ 
tite. 

The closeups of Gerald Sarracini 
as the student were terrifying in 
impact where they ought to be, 
gentle or indecisive where Dos¬ 
toevsky so indicated. The youth’s 
whole troubled world was covered 
in the brief span, filled in by the 
offscreen narrative of'; Ted Pear¬ 
son with tellings effect Sar¬ 
racini brought tremendous power 
to the part. Here was a 'typical 
example of how “Camera” blends 
spoken and unspoken drama, nar¬ 
rative, photography and staging, 
utilizing only such props as are 
absolutely required (more along 
lines of “impressionistic” decor) to 
produce what may well be the 
perfect electronic synthesis. 

Completing the series’ cast, with 
each role, of whatever stature, a 
key one in the play’s overall fulfill¬ 
ment are Dora Weissman as the 
hockshop hag, Silvia Short as 


Sonia, Lee Henry as the get-to- 
come Inspector Petrovitch, Howard 
Winston as Marmeladov, Richard 
Casey as a student, James Dukas 
as an officer, and Marcie Hubert, 
Robert Blackburn and Sheppard 
Kerman. “Camera” producer is 
Robert Herridge, who adapted the 
novel, and the director is Francis 
Moriarty, this is the sayvy pair of 
“theatre of the imagination.” James 
Macandrew is the moderator, Dr. 
Ward C. Bowen the advisory con¬ 
sultant. Trau.- 


Man of The Year 
WRCA-TV went back to 1935 for 
its “Man of the Year” last Satur¬ 
day (26). Selected for the spot¬ 
light was Will Rogers, who died 
that year in a plane accident. It 
was a good choice, paving the way 
for some interesting film clips of 
the humorist, philosopher and one¬ 
time Ziegfeld star. Host-historian 
Richard Heffner did a fine job of 
integrating the celluloid product 
into a dramatic background com¬ 
mentary on Rogers. 

During the latter part of the 


program, Fred Allen and Steve 
Allen joined Heffner in a discus¬ 
sion on Rogers. The gab was okay, 
though not particularly absorbing. 
Of the Allens, Steve played it 
straight, while Fred succeeded in 
getting off a couple of funny lines. 

Jess. 


ABC-TV Wed. Fights 

Jack Drees has been installed as 
the ringside talker on the Wednes¬ 
day night ABC-TV fight cards, vice 
Russ Hodges who exited the chair 
after six years because of a spon¬ 
sor conflict. Drees is no stranger 
to the midweek fight fans since 
he’s done a lot^of sub duty when 
Hodges was away on his N.Y. Giant 
assignments, and worked the AM 
side previously. 

Drees seemingly is trying to hold 
his video commentary to a middle 
course between Jimmy Powers’ 
laconic stance on the Friday night 
NBC-TV Gillette bouts' and the 
freewheeling narration of Hodges. 
Effect on the Vince Martinez-Chris 
Christiansen contest (23) watched 
was highly satisfactory as Drees 
gabbed just enough to accentuate, 
without exaggerating, the ring ac¬ 
tion of the Pabst and Mennen 
sponsored telecast. Perhaps it’s his 
U. of Iowa background but Drees 
does evidence a slight tendency, 
towards ponderous phraseology 
such as describing one pug’s nose 
as “still a 100% functional.” A 
little editing here would make for 
more crispness. Dave. 


Vidpix Writers 

' ■■■ — — Continued from page 33 —- 

an outgrowth of motion pictures. 
The average Hollywood product is 
slick and very superficial. I have 
backed out of certain deals because 
the approach was toward format, 
and the money is not enough to 
make .it worth my being a type¬ 
writer prostitute. 

“The low pay is another reason 
for the hack approach. The aver¬ 
age tv writer gets $550 to $600 a 
script, and there are subterfuges to 
skirt guild regulations on minimum 
pay. To make a living at these 
prices a man has to grind out as 
much as he can, and this unfortu¬ 
nately is what is done. There are 
also directors who direct' two pic¬ 
tures in a week. We’re fostering 
the hack writer and hack .director 
in order to meet deadlines. Of 
course, the medium itself is a mon¬ 
ster, and the majority of guys in 
any medium are hacks. 

“We must lift the lid over cre¬ 
ativeness if we are to make better 
tv films. What is happening is a 
jpint culpability . . . everyone con¬ 
tributes his share. I can see no 
general solution; only an individual 
solution whereby the creative per¬ 
son refuses to do a hack job. I 
think only 30% of the creative peo¬ 
ple in Hollywood are genuinely cre¬ 
ative; 70% are doing a bad to 
competent job,” said Lucas. 


Telepix Antitrust 

Continued from p.ige 33 

Film Division, is already well on its 
way toward autonomy within the 
RCA structure and is earmarked 
to lose its NBC identity in the near 
future. 

Moreover, the subsids can point 
to an independence in their past 
dealings—ABC. Syndifcation, for ex¬ 
ample, has landed several network 
summer replacement deals on both 
NBC and CBS. The NBC Film Di¬ 
vision can point to the fact that up 
to a couple of months ago, it had 
been • unable to land one of its 
own shows on WRCA-TV, the NBC 
N. Y. flagship, for a period of near¬ 
ly two years. CBS Film Sales has 
case histories of national spot prop¬ 
erties which it distributes landing 
on N. Y. stations other than WCBS- 
TV, the latest example being 
Brown Shoes-Mars Candy moving 
“Buffalo Bill Jr.” from WCBS-TV 
to WPIX, N. Y. Subsids all feel 
they’ve got a good case, that in' 
any investigation they’ll emerge 
with a clean slate. 


DESILU 'WHITING' OPTION 

Hollywood, Nov. 29. 

Desilu Productions has exercised 
option to former CBS-TV vidpix 
series, “The Whiting Girls.” 

Desilu, which previously filmed 
series, also repacted stars, Mar¬ 
garet and Barbara Whiting and 
Mabel Albertson. 


Albany—Appointment of Milo 
Berking, recently manager of 
WNIX in Springfield. Vt., as Al¬ 
bany sales manager for WTRY of 
Troy, was made by Kenneth M. 
Cooper, general sales manager. 


MONTH 
AFTER MONTH 
AFTER MONTH- 

• . • WNAC-TV has mote local film pro¬ 
grams in Boston's top ten. 

. . . WNAC-TV has more film shows in the 
top ten than any station in the top ten ma¬ 
jor markets. 

. . . WNAC-TV dominates its own market, 
where local manpower, ingenuity, crea¬ 
tiveness, promotion and selling are tested, 
and merges as one of the great television 
stations in America! 


1. Man Behind the Badge 

Sun. 

10:30 

WNAC-TV 

25.2 

2. Boston Black! e 

Frl. 

10:30 

WNAC-TV 

24.9 

3. Mr. District Attorney 

Tues. 

10:30 

WNAC-TV 

23.9 

4. 1 Led 3 Lives 

Mon. 

7:00 

WNAC-TV 

20.B 

B. Superman 

Frl. 

4:30 

WNAC-TV 

19.3 

4. Studio 57 

Tues. 

10:30 

WBZ-TV 

14.9 

7. Wild Bill Hickok 

Tues. 

4:30 

WNAC-TV 

14.1 

B. Lone Wolf 

Sat. 

10:30 

WNAC-TV 

14.5 

9. Buffalo Bill Jr. 

Sat. 

11:30 

WNAC-TV 

15.4 

10. Badge 714 

Wed. 

4:30 

WNAC-TV 

15.4 


THIS MONTH, we take nine out of the top 
ten local film programs! Better grab the 
first opportunity to share the profits of ad¬ 
vertising on New England's greatest sales 
facility— where leadership is established 
by WNAC-TV- 

MONTH 

AFTER MONTH 
AFTER MONTH! 

WNAC-TV 

BOSTON 

316,000 Watts channel 



Time Is of The Essence 


Continued from pace 33 


scrap an entire series after expos¬ 
ing the first few, such as happened 
with the “Norby” series (David 
Wayne) last season when Eastman 
Kodak stepped in, called a halt on 
continuance, and paid off in full. 

There are not many E.K.'s in 
television. Considering the almost 
universal disacclaim for “Norby,” 
industryites whose main goal is 
quality would like to see more 
E.K.’s enter the sponsor sweep- 
stakes, at least from the view of 
chucking out something that was 
beginning to pall on the populace. 
It wasn’t a matter of the giant 
Rochester outfit’s feeling that sales 
were at stake—E.K. goes- on, re¬ 
gardless, and revenue is at the 
usual peak level. It was a matter 
of prestige. 

The Necessity of Evil 

In some quarters, including 
those at networks, with no special 
axe to grind, there is a belief that 
the average half-hour film is a 
necessary evil; that they are, for 
better but mostly worse, the least 
“expendable” as network shows at 
the present time, and under this 
theory, also the easiest to pro¬ 
gram, the most wanted, the most 
saleable, etc. Certainly this is so 
from the syndicated and national 
spot views. That they tend to 
bring down the qualitative level 
average everywhere in the coun¬ 
try is one thing, but that nearly 
the same ratio applies on the net¬ 
work stanzas especially, is what 
causes the chief gripe by those 
who want “in” on their own pack¬ 
ages. 

An ironic facet is that almost 
completely unaware of his “fu¬ 
ture” support on his original buy 
is the network sponsor of grind- 
’em-out shows. Whether his own 
show is good or bad, the sponsor 
actually is furthering the lower¬ 
case element of tv when he is 
forced to buy a minimum of, say, 
26 installments. This is where the 
“rerun” becomes the villain of the 
piece. The vidpix impresario em¬ 
ploys the investment factor as a 
wedge under which he is able to 
wield considerable influence on 
network programming, for himself 
and his fellow filmites. 

Post-Network Dollars 

The plain fact is, in the opinion 
of the “versus telepix” crowd, that 
it is the original network sponsor 
who is helping to perpetuate the 
“tired” little cinematics, often per¬ 
haps against his will or, that of 
his agency, or both. What the vid- 
pixer does not say because he is 
not by common consent expected 
to argue against himself is that, 
'granted his original large invest¬ 
ment, he is in a position subse¬ 
quently, or at least ultimately 
(after the network run) to cash in. 
This comes X number of seasons 
after the original underwriter has 
been used as a sort of catspaw for 
the telefilmer’s main objective, to 
get the show on the network air 
and cash in later, if not then and 
there. 

According to the anti-vidpixites, 
if the eoonomics of contractual 
arrangements were studied more 
realistically, it would be found 
that the vidfilmer as such is the 
one upon whom the monetary bur¬ 
den should fall from the first dol¬ 
lar. The reasoning ‘by the “live” 
boys is that the filmer is the one 
who derives the ultimate benefit of 
reruns, syndication (whether night¬ 
time or, under current trends, day¬ 
time). That some celluloid series 
do not begin to payout until after 
a network run, and some earn very 
little, even inclusive of the subse- 
quents, are held as “part of the 
gamble” by those who are anxious 
to rid the air of mediocrity. Their 
theory here is that the gamble is 
a two-way street, that if the syndi¬ 
cation edition clicks, the original 
sponsor gets not a nickel for hav¬ 
ing launched the property. (There 
have been some cases of original 
sponsors controlling the non-net¬ 
work runs, but this is rare.) 

In the final reckoning column, 
the sub-average quickies clutter tv 
well beyond the condition of-pro¬ 
gram values that apply to other 
type shows. Thus, there has grad¬ 
ually been growing a creeping pa¬ 
ralysis that creates a drastic un¬ 
balance between vidpix and live 
programming, to the eventual dis- 
couz’agement of the live factor 
wherein the same contractual com¬ 
mitments do not exist as to lon¬ 
gevity. 

With several major Hollywood 
studios (of the theatrical exhibi¬ 
tion genre) moving in on many of 
the top teleplaywrights to cause 


what must be at least a temporary 
dent in quality output for the 
home screens until other writers 
“come up,” some observers see tv 
being left with a couple of non¬ 
cliche vidpix situation comedies 
and in the quality sphere of live 
programming, two or three major 
comics, one or two prime variety 
shows, two or three one-hour 
dramas and, as perhaps the overall 
“savior,” the spectaculars. 


Matty Fox 

- Continued from pace 37 -■ - 

might have taken this deal, it’s 
said, is if he were in desperate 
straits for cash. 

One more factor is involved: 
O’Neil would like> RKO to be a 
“self-generating” investment. Rath¬ 
er than have to draw on cash in 
the GT coffers, he'd like to have 
the RKO pic supply pay for at least 
part of the return to production. 

A Fox partner to handle foreign 
theatrical distribution apparently* 
will only be able to draw on the 
bottom 550 or so pictures in the 
RKO vaults. The top 100 to 150 
pictures, according to GT’s ap- 
praisal, have considerable value as 
domestic theatrical reruns. That 
being the case, it’s felt'that RKO 
will handle its own foreign sale on 
them as well. 
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French film “Penny,” In which an 
innocent but bearded stranger is 
lynched for a murder. 

Concluding (before one final. Hit¬ 
ler-hypnotized crowd shot from the 
Nazi film). Bimey said, “Hie 
crowd’s suggestibility is frighten¬ 
ing What can we do to prevent its 
becoming a mob?” Naegele replied, 

• We can stand outside it as a sym¬ 
bol of defiance. We can help or¬ 
ganize and maintain an order to 
contain such violence. We can 
have patience with the process of 

The 30 minutes sped like light¬ 
ning, largely a tribute to Daryl 
Duke’s sharply-paced production, 
Donald Erickson’s fine commentary 
on the clips, narrated with re* 
straint by Robert Switzer; and the 
brief, penetrating comments by the 
profs. Gard. 

BOZO AND HIS FRIENDS 
Director: Jim Chapin 
Producer-Writer: JChapin 
30 Mins.; Mon.-thru-Fri., 3:30 p.m. 
Participating 
WHBQ-TV, Memphis 

Here’s a' 30-minute package 
which~i&ln&aily geared for not only 
the small fry but also contagious 
for the grownups, .with Bozo the 
Clown (Jim Chapin) turning in a 
sock performance as the “engi¬ 
neer” at all stops. Although the 
cross-the-board stanza Is locally 
scripted, produced and directed by 
Chapin, the stint is sent across the 
Channel 13 lenses here in big- 
league fashion. 

Chapin turns in a fine all- 
around performance both in his 
acting and nugging in keeping the 
young and adult folks glued to the 
screens. Bozo’s timing of gags with 
his well spotted characters in his 
daily series earns him added spurs 
for a topnotch matinee show which 
has toppled “Howdy Doody” in a 
four-week span. 

Bozo also doubles in brass in 
more ways than one and utilizes 
his many talents by waxing his 
pipes for several voice change, cut¬ 
-ins during the half-hour program. 
His animation and pussy cat rou¬ 
tine on Capital platters were terrif 
when caught (22). And his tempo, 
style sequence and commercial 
segues are just what “doctor or¬ 


dered” for the lads who pick up 
the tabs. In all Bozo uses 25 dif¬ 
ferent voices. 

Ray Hill, a dramatic prof at 
Southwestern U. here and a Cha¬ 
pin find, rates high secondary 
honors for his stints as “Tiny the 
Tramp” and “George the Giraffe.” 

It’s apparent here that General 
Teleradio’s (o.&o. of WHBQ-TV) in¬ 
vasion of the southern tv market 
in shuttling Bozo down here for 
a trial stanza paid off in healthy 
numbers at the commercial table. 

Matt. 

NOON ~~ 

With Rev Mullins, Texas Rangers, 
Norma Sinclair, Harry Jenks, 
Claude Dorsey, guests 
Producer: Joseph Adams 
60 Mins., noon; Mon.-thru-Fri. 
Participating 
KMBC-TV, Kansas City 
This weekday noontime entry is 
one of the very few hour-long 
originations among the three tv 
stations here, and it rates as one 
of the best. Show is notable in that 
it is built around Rev (short for 
Reverdy) Mullins, being the first 
video vehicle devised to properly 
show off the humorous talents he 
evidenced here for years as a 
wacky weatherman on radio. 

As m.c. Mullins is the anchor 
man of the show, operating off the 
top of the grand piano, playing it a 
bit at times, kidding with the tal¬ 
ent, conducting the interviews, in 
general having himself a ball and 
including the listeners in on it. He 
has a large lineup of talent to call 
upon, with petite singer Norma 
Sinclair, pianist Harry. Jenks, 
newsman Claude Dorsey in mid¬ 
way for the traditional noon dis¬ 
patches, the four Texas Rangers. 

There are also guest shots of 
prominent entertainers and per-* 
sonalities in town, this session be¬ 
ing with Joanne Wheatley and Hal 
Kanner currently appearing at 
Eddys’ Restaurant. Arid always a 
round of interviews with some of 
the live audience. 

Support for the show comes from 
the spot announcements sprinkled 
throughout, some handled by Mul¬ 
lins, some by announcer John Bill- 
yew, some on film. Show is helmed 
by Joe Adams of the station pro¬ 


duction staff and what script there 
is is done by Mullins. Mostly its 
adlib, strictly informal, and gives 
full play to the bent for fun and 
humor for which he has an estab¬ 
lished area reputation. Quin. 

WINDOW ON CANADA 
With Clyde Gilmour, guests 
Producer: Guy Glover 
30 Mins. 

NATIONAL FILM BOARD 
CBC-TV, Ottawa 

National Film Board’s telefilmed 
documentary series, “Window on 
Canada,” gets back to Canadian 
television this week under a new 
distribution system: NFB produces 
the show on film and the Canadian 
Broadcasting Corp. distributes the 
prints, not as a scheduled web 
item but separately to each station 
for local programming. Otherwise, 
“Window” is as usual. Format has 
Clyde Gilmour, radio, picture and 
video critic, show one or two NFB 
documentaries, afterwards inter¬ 
view guests whose occupations are 
related to the films’ subjects. Tee- 
off for the new season concerns 
NBF’s “Salt Cod” and “Herring 
Hunt,” with guests Gordon O’Brien 
of the Fisheries Council of Canada 
'and Dr. J. L. Kask of the Dominion 
Fisheries Research Board. 

“Salt Cod” gives a straight han¬ 
dling to the subject of Canada’s 
cod fisheries, starting with history, 
closing with modern operation and 
shipping methods. “Herring Hunt” 
injects some story with a touch of 
drama when a greenhorn crewman 
nearly ruins a whole fishing fleet’s 
chances to get a record run of her¬ 
ring. When the lights come up 
after the screening, Gilmour gets 
a chance to balance the opinions of 
O’Brien,, representing the commer¬ 
cial fisheries, and Dr. Kask, a gov¬ 
ernment expert on the subject. 

For a kickoff, the show might 
lose some channel-hunters by the 
film titles, but the ones that stick 
will find it okay watching material. 
Gilmour, who has handled the 
'’same chores before, manages to 
keep the dialers Interested as 
though they were sitting around 
his living room kibitzing on the 
gab session and, by doing that, get¬ 
ting a clicko indication of how 
various parts of the nation live. 

Gorm. 

Cleveland—Healthy upbeat in 
radio time purchases announced by 
WGAR with three-hour Sunday 
“Journey Into Melody” now SRO. 


Bamberger's Turkey Troi 
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traditional event into interesting 
tv fare. Credit Vern Diamond with 
an alert job of direction. 

But since the two parades were 
literally as different as night from 
day, the key difference was meas¬ 
ured by the running description 
and narration. The Bamberger edi¬ 
tion was serviced on that end by 
CBS newsman Charles Colling- 
wood, complemented by Katjii Nor¬ 
ris. Macy’s emeeeship was by Bob 
Smith, the “Howdy-Doody" major- 
domo. There’s nothing like a pro 
newshawk of thc.Collingwood cali¬ 
bre for a show of this kind, and 
since Smith is not in that category, 
throwing him into the fray was a 
tactical error. 

'There Goes Pinky’ 

Beyond that, the technical con¬ 
trast was vivid. The Jersey parade 
went off fairly smoothly; Macy’s 
promenade was a bit confusing, 
especially when the cameras had 
to switch to the studio for the 
Ideal Toy plugs by Jack Barry. 
There were only throe full-sized 
commercials, but they always 
seemed to come at points when key 
characters or personalities were 
about to pass into camera view. 
For instance, Smith was forced to 
say after third of these plugs that 
“Pinky Lee just went by.” There 
was also a tendency toward outside 
plugs, though not nearly as fla-1 
grant in this regard as the rampant 
plug-uglies of several years ago i 
(especially on the Easter paradesi. 
Why should a Ford Thunderhird 
be singled out for ballyhoo? Inci¬ 
dentally, Smith showed his sense 
of humor—or perhaps it was plain 
irritation—by such double talk as 
“Finnegan’s Switch” and “the anti¬ 
histamine is okay now”—referring 
to lapses by the lensers. Apparent¬ 
ly his off-script intention here was 
to communicate with the tv di¬ 
rector in that manner, since Smith 
operated without phone equipment 
or monitors. 

Bamberger’s big noises at “Pa¬ 
rade of-Lights” were Phil Silvers 
("The King”), Terry Moore ("The 
Queen”), Captain Kangaroo 'Bob 
Keeshan) George Skinnef and 
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Tele Followups 


, Continued from page 37 ; 


ing climax as it followed the 
student’s soul-searching down to 
the point where he will soon 
murder the aged woman pawn¬ 
broker, served to whet the appe¬ 
tite. 

The closeups of Gerald Sarracini 
as the student were terrifying in 
Impact where they ought to be, 
gentle or indecisive where Dos¬ 
toevsky so indicated. The youth’s 
whole troubled world was covered 
in the brief span, filled in by the 
offscreen narrative of Ted Pear¬ 
son with tellings effect Sar¬ 
racini brought tremendous power 
to the part. Here was a typical 
example of how “Camera’* blends 
spoken and unspoken drama, nar¬ 
rative, photography and staging, 
utilizing only such props as are 
absolutely required (more along 
lines of “impressionistic’’ decor) to 
produce what may well be the 
perfect electronic synthesis. 

Completing the series’ cast, with 
each role, of whatever stature, a 
key one in the play’s overall fulfill¬ 
ment are Dora Weissman as the 
hockshop hag. Silvia Short as 


Sonia, Lee Henry as the get-to- 
come Inspector Petrovitch, Howard 
Winston as Marmeladov, Richard 
Casey as a student, James Dukas 
as an officer, and Marcie Hubert, 
Robert Blackburn and Sheppard 
Kerman. “Camera” producer is 
Robert Herridge, who adapted the 
novel, and the director is Francis 
Moriarty, this is the savvy pair of 
“theatre of the imagination.” James 
Macandrew is the moderator, Dr. 
Ward C. Bowen the advisory con¬ 
sultant. Trau. 


Man of The Year 

WRCA-TV went back to 1935 for 
its “Man of the Year” last Satur¬ 
day (2d). Selected for the spot¬ 
light was Will Rogers, who died 
that year in a plane accident. It 
was a good choice, paving the way 
for some interesting film clips of 
the humorist, philosopher and one¬ 
time Ziegfeld star. Host-historian 
Richard Heffner did a fine job of 
integrating the celluloid product 
into a dramatic background com¬ 
mentary on Rogers. 

During the latter part of the 


MONTH 
AFTER MONTH 
AFTER MONTH- 


• . . WNAC-TV has more local film pro¬ 
grams in Boston's top ten. 

. . . WNAC-TV has more film shows in the 
top ten than any station in the top ten ma¬ 
jor markets. 

. . . WNAC-TV dominates its own market, 
where local manpower, ingenuity, crea¬ 
tiveness, promotion and selling are tested, 
and merges as one of the great television 
stations in Americal 



Sun. 

10:30 

WNAC-TV 

25.2 

2. Boston Blacklo 

Frl. 

10:30 

WNAC-TV 

24.9 

3. Mr. District Attornoy 

Tuos. 

10:30 

WNAC-TV 

23.9 

4. 1 Ltd 3 Lives 

Mon. 

7:00 

WNAC-TV 

20.B 

B. Superman 

Frl. 

6:30 

WNAC-TV 

19.3 

4. Studio 57 

Tuos. 

10:30 

WBZ-TV 

14.9 

7. Wild Bill Hickok 

Tuts. 

6:30 

WNAC-TV 

16.8 

B. Lone Wolf 

Sat. 

10:30 

WNAC-TV 

16.5 

9. Buffalo Bill Jr. 

Sat. 

11:30 

WNAC-TV 

15.6 

10. Badge 714 

Wed. 

4:30 

WNAC-TV 

15.4 


THIS MONTH, we take nine out of the top 
ten local film programs! Better grab the 
first opportunity to share the profits of ad¬ 
vertising on New England's greatest sales 
facility— where leadership is established 
by WNAC-TV- 


MONTH 

AFTER MONTH 
AFTER MONTH! 


WNAC-TV 

BOSTON 

316,000 Watts channel 
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program, Fred Allen and Steve 
Allen joined Heffner in a discus¬ 
sion on Rogers. The gab was okay, 
though not particularly absorbing. 
Of the Allens, Steve played it 
straight, while Fred succeeded in 
getting off a couple of funny lines. 

Jess. 


ABC-TV Wed. Fights 

Jack Drees has been installed as 
the ringside talker on the Wednes¬ 
day night ABC-TV fight cards, vice 
Russ Hodges who exited the chair 
after six years because of a spon¬ 
sor conflict. Drees is no stranger 
to the midweek fight fans since 
he’s done a lot-of sub duty w hen 
Hodges was away on his N.Y. Giant 
assignments, and worked the AM 
side previously. 

Drees seemingly is trying to hold 
his video commentary to a middle 
course between Jimmy Powers’ 
laconic stance on the Friday night 
NBC-TV Gillette bouts and the 
freewheeling narration of Hodges. 
Effect on the Vince Martinez-Chris 
Christiansen contest (23) watched 
was highly satisfactory as Drees 
gabbed just enough to accentuate, 
without exaggerating, the ring ac¬ 
tion of the Pabst and Mennen 
sponsored telecast. Perhaps it’s his 
U. of Iow'a background but Drees 
does evidence a slight tendency 
towards ponderous phraseology 
such as describing one pug’s nose 
as “still a 100% functional.” A 
little editing here would make for 
more crispness. Dave. 


Vidpix Writers 

____ Continued from page 33 

an outgrowth of motion pictures. 
The average Hollywood product is 
slick and very superficial. I have 
backed out of certain deals because 
the approach was toward format, 
and the money is not enough to 
make it worth my being a type¬ 
writer prostitute. 

“The low pay is another reason 
for the hack approach. The aver¬ 
age tv writer gets $550 to $600 a 
script, and there are subterfuges to 
skirt guild regulations on minimum 
pay. To make a living at these 
prices a man has to grind out as 
much as he can. and this unfortu¬ 
nately is what is done. There are 
also directors who direct two pic¬ 
tures in a week. We’re fostering 
the hack writer and hack director 
in order to meet deadlines. Of 
course, the medium itself is a mon¬ 
ster, and the majority of guys in 
any medium are hacks. 

“We must lift the lid over cre¬ 
ativeness if we are to make better 
tv films. What is happening is a 
joint culpability . . . everyone con¬ 
tributes his share. I can see no 
general solution; only an individual 
solution whereby the creative per¬ 
son refuses to do a hack job. 1 
think only 30% of the creative peo¬ 
ple in Hollywood are genuinely cre¬ 
ative; 70% are doing a bad to 
competent job,” said Lucas. 


Teiepix Antitrust 

^ Continued from pige 33 

Film Division, is already well on its 
way toward autonomy w'ithin the 
RCA structure and is earmarked 
to lose its NBC identity in the near 
future. 

Moreover, the subsids can point 
to an independence in their past 
dealings—ABC Syndication, for ex¬ 
ample, has landed several network 
summer replacement deals on both 
NBC and CBS. The NBC Film Di¬ 
vision can point to the fact that up 
to a couple of months ago, it had 
been unable to land one of its 
own shows on WRCA-TV, the NBC 
N. Y. flagship, for a period of near¬ 
ly two years. CBS Film Sales has 
case histories of national spot prop¬ 
erties which it distributes landing 
on N. Y. stations other than WCBS- 
TV, the latest example being 
Brown Shoes-Mars Candy moving 
“Buffalo Bill Jr.” from WCBS-TV 
to WPIX, N. Y. Subsids all feel 
they’ve got a good case, that in 
any investigation they'll emerge 
w'ith a clean slate. 


DESILU 'WHITING' OPTION 

Hollywood, Nov. 29. 

Desilu Productions has exercised 
option to former CBS-TV vidpix 
series. “The Whiting Girls.” 

Desilu. which previously filmed 
series, also repacted stars. Mar¬ 
garet and Barbara Whiting and 
Mabel Albertson. 


Albany—Appointment of Milo 
Berking, recently manager of 
WNIX in Springfield. Vt., as Al¬ 
bany sales manager for WTRY of 
Troy, was made by Kenneth M. 
Cooper, general sales manager. 


Time Is of The Essence 

=■=— Continued from page 33 ===== 


jscrap an entire series after expos¬ 
ing the first few, such as happened 
with the “Norby” series (David 
Wayne) last season when Eastman 
Kodak stepped in, called a halt on 
continuance, and paid off in full. 

There are not many E.K.’s in 
television. Considering the almost 
universal disacclaim for “Norby,” 
industryites whose main goal is 
quality would like to see more 
E.K.’s enter the sponsor sweep- 
stakes, at least from the view of 
chucking out something that was 
beginning to pall on the populace. 
It wasn’t a matter of the giant 
Rochester outfit’s feeling that sales 
were at stake—E.K. goes on, re¬ 
gardless, and revenue is at the 
usual peak level. It was a matter 
of prestige. 

The Necessity of Evil 

In some quarters, including 
those at networks, with no special 
axe to grind, there is a belief that 
the average half-hour film is a 
necessary evil; that they are, for 
better but mostly w'orse, the least 
“expendable” as network show's at 
the present time, and under this 
theory, also the easiest to pro¬ 
gram, the most wanted, the most 
saleable, etc. Certainly this is so 
from the syndicated and national 
spot views. That they tend to 
bring down the qualitative level 
average everywhere in the coun¬ 
try is one thing, but that nearly 
the same ratio applies on the net¬ 
work stanzas especially, is what 
causes the chief gripe by those 
who want “in” on their own pack¬ 
ages. 

An ironic facet is that almost 
completely unaware of his “fu¬ 
ture” support on his original buy 
is the network sponsor of grind- 
’em-out shows. Whether his own 
show is good or bad, the sponsor 
actually is furthering the lower¬ 
case element of tv w'hen he is 
forced to buy a minimum of, say, 
26 installments. This is where the 
“rerun” becomes the villain of the 
piece. The vidpix impresario em¬ 
ploys the investment factor as a 
wedge under which he is able to 
wield considerable influence on 
network programming, for himself 
and his fellow filmites. 

Post-Network Dollars 

The plain fact is, in the opinion 
of the “versus teiepix” crowd, that 
it is the original network sponsor 
who is helping to perpetuate the 
"tired” little cinematics, often per¬ 
haps against his will or, that of 
his agency, or both. What the vid- 
pixer does not say because he is 
not by common consent expected 
to argue against himself is that, 
granted his original lai-ge invest¬ 
ment, he is in a position subse¬ 
quently, or at least ultimately 
(after the network run) to cash in. 
This comes X number of seasons 
after the original underwriter has 
been used as a sort of catspaw for 
the telefilmer’s main objective, to 
get the show on the network air 
and cash in later, if not then and 
there. 

According to the anti-vidpixites, 
if the economics of contractual 
arrangements were studied more 
realistically, it would be found 
that the vidfilmer as such is the 
one upon whom the monetary bur¬ 
den should fall from the first dol¬ 
lar. The reasoning by the “live” 
boys is that the filmer is the one 
who derives the ultimate benefit of 
reruns, syndication (whether night¬ 
time or, under current trends, day¬ 
time). That some celluloid series 
do not begin to pay out until after 
a network run, and some earn very 
little, even inclusive of the subse- 
quents, are held as "part of the 
gamble” by those who are anxious 
to rid the air of mediocrity. Their 
theory here is that the gamble is 
a two-way street, that if the syndi¬ 
cation edition clicks, the original 
sponsor gets not a nickel for hav¬ 
ing launched the property. (There 
have been some cases of original 
sponsors controlling the non-net¬ 
work runs, but this is rare.) 

In the final reckoning column, 
the sub-average quickies clutter tv 
well beyond the condition of pro¬ 
gram values that apply to other 
type shows. Thus, there has grad¬ 
ually been growing a creeping pa¬ 
ralysis that creates a drastic un¬ 
balance between vidpix and live 
programming, to the eventual dis¬ 
couragement of the live factor 
wherein the same contractual com¬ 
mitments do not exist as to lon¬ 
gevity. 

With several major Hollywood 
studios (of the theatrical exhibi¬ 
tion genre) moving in on many of 
the top teleplaywrights to cause 


what must be at least a temporary 
dent in quality output for the 
home screens until other writers 
“come up,” some observers see tv 
being left w'ith a couple of non¬ 
cliche vidpix situation comedies, 
and in the quality sphere of live 
programming, tw'o or three major 
comics, one or two prime variety 
show's, two or three one-hour 
dramas and, as perhaps the overall 
“savior,” the spectaculars. 


Malty Fox 

=— Continued from pace 37 = 

might have taken this deal, it’s 
said, is if he were in desperate 
straits for cash. 

One more factor is involved: 
O’Neil would like RKO to be a 
“self-generating” investment. Rath¬ 
er than have to draw on cash in 
the GT coffers, he’d like to have 
the RKO pic supply pay for at least 
part of the return to production. 

A Fox partner to handle foreign m 
theatrical distribution apparently 
will only be able to draw' on the 
bottom 550 or so pictures in the 
RKO vaults. The top 100 to 150 
pictures, according to GT’s ap¬ 
praisal, have considerable value as 
domestic theatrical reruns. That 
being the case, it’s felt that RKO 
will handle its own foreign sale on 
them as well. 
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WGAL-TV 

LANCASTER, PENNA. 
NBC and CBS 

The WGAL-TV Channel 8 
market offers you a unique 
sales opportunity. It is a 
multi-city region, a diversi¬ 
fied, prosperous area, a 
spending market-—where 
3 Vt million people own 
912,950 TV sets and spend 
%5Vt billion yearly. 


Channel 8 Multi-City Market 
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c/o Towers of London 
84 Hallam Street 
London W1 
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United States, Canada and many 
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NEW SOUNDS FOR YOU 


“EVENTS OF THE DAY" 

7:30 Today’s Sensational Story 
7:35 Inside Washington 
7:40 Transatlantic Exclusive 
7:45 Personality of the Day 
7:50 The News and You 
7:55 ’News 

“THE WORLD AND YOU" 

8:00 Arrivals and Departures 

8:05 Let’s Visit 

8:10 Yesterday at Midnight 

8:15 America at Work and Play 

8:20 Elm Street to the Great White Way 

8:25 News 

“YOUR BETTER TOMORROW"* 

8:30 Part 1—words to live by 
8:35 Part 2—advice on your marriage and family 
8:40 Part 3—improving your personality 
8:45 Part 4—your success 




*V<vai 



• ft. ^ 



8:50 Part 5—advice on your home 
8:55_News 

“SOUNDMIRROR" 

9:00 Sounds of Yesterday 
9:05 Sounds of Today 
9:15 Soimds of No Importance 
9:20 Soundings 
9:25 News 

“OFFBEAT" 

9:30 Offbeat Humor 
9:35 Focus on the Future 
9:45 Soloscope 
9:55 News 

^MONDAYS 

8:30-The Voice of Firestone. 

TUESDAYS 

8:30-Bishop Sheen’s “Life Is Worth Living. 
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(The abc’s of ABC’s new sounds for you — 

written and illustrated for advertisers 
age 25 and over.) 



J r || 'AWAS THE NIGHT BEFORE TELEVISION. The fam- 
JL ily settled in the living room for a long eve¬ 
ning of radio. When TV was installed, the family 
began listening to radio a new way. Ma tuned in 
her kitchen radio. Pa listened in his car, his den, 
his workshop. And the children played their bed¬ 
room radio. Radio listening became a personal 
affair. To fit this new listerting, ABC Radio cre¬ 
ated NEW SOUNDS FOR YOU... personalized 
programing. Handy 5- and 10-minute segments. 
Each is regularly scheduled. (Every week night, 
same time.) Each wins its own audience. Each 
can be sponsored as a “strip” or night by night. 
Surprisingly little money buys a 5-minute segment, 
full network. Your ABC salesman is ready with 
all the facts. 



.. the new sound of ABC Radio 



48 


RADIO'TKVJEVISIOW 


PfiklETY 


Wednesday, November 30 a 1955 


From The Production Centres 


Continue;! from page 32 


Army Christmas program, to be aired nationally during Yule season 
. . , Carroll Alcott, KNX-Columbia Pacific Radio net newsmen, com¬ 
bines two-week vacation with trek to cover transfer of an F-86 squad¬ 
ron to Europe, starting Dec. 15. Bill Kcnneally takes over his pro-, 
grams while he’s gone. Meanwhile, general manager Bert S. West 
and general sales manager Don Ross-of KNX-CPRN return from week’s j 
biz trip to N. Y. 


Will directing weekend coverage . . . Ray Haney, WRC-NBC star of 
the “Little Rascals” tv moppet show has launched a bi-monthly news¬ 
paper for his young fans . . . Town’s stations launching their annual 
Christmas cheer-giving drives, with lineup as follows: WRC-NBC 
preemed its “Doll House” for 20th consecutive year, with accent on 
toys for children; WWDC centering efforts on the aged, with its 13fh 
annual Collection Drive for the needy; WMAL-ABC unveiled its “Coun¬ 
try Store” for seventh year for purpose of gathering food for needy; 
suburban station WGAY set up a “North Pole Network” covering a 
number of Maryland communities with broadcasts coordinating Yule 
efforts of all civic groups. 


IN CHICAGO . . . 

Isaac Gershman, general manager of the City News Bureau, cited by 
the Chicago Commission on Human Relations for his spearheading 
work in devising a voluntary code for the radio-tv handling of stories 
dealing with racial tensions and disturbances . . . Don McNeill is mov¬ 
ing his ABC “Breakfast Club” from the web’s Civic Theatre to the 
Hotel Sherman’s Porterhouse Room next week . . . Latest Electric Assn, 
tally shows 31,137 tele sets installed in the Chi-area touring October 
almost exactly the same number that were sold in October ’54 . . . 
Henry Sjogren, assistant general manager of the NBC stations, had 
the latchstring out at his Wilmette home for biz friends for Saturday’s 
(26) NBC-TV colorcast of the Army-Navy grid game . . . Chi ABC-TV 
chief Jim Beach back in sick bay . . . NBC-TV sales rep Ed Hitz starts 
his 28th year with the network this week . . . WBBM-TV is dropping 
its Saturday afternoon “Tenn-Pinners” bowling show and installing 
host Ray Rayner in a sports roundup to follow the CBS-TV Big 10 bas¬ 
ketball telecasts . . . Needham, Louis & Brorby moves into its new 
quarters in the Prudential Bldg., Dec. 16 . . . Atlas Film Corp. shoot¬ 
ing a bundle of tv spots for Motorola . . . Cook County Sheriff Joe 
Lohrnan- making a.owe£kly report to the citizenry via WBKB. 

IN WASHINGTON ... 

Theodore Streibert, director of U. S. Information Agency, left past 
weekend for a four week tour of the Near East where he will o.o. 
agency’s operation’s, including Voice of America . . . WWDC-MBS ex¬ 
panding news coverage to round-the-clock basis, with accent on local 
news. Heading enlarged news bureau is vet reporter Ken Evans* with 
Norman Baum in charge of nighttime news programming and Bob 



Radio Reviews 

Continued from page 32 

Indiana National G.uardsmen on 
strike duty. They told about their 
families and homes at scattered 
points. 

Jim Fidler, Crosley stations’ 
chief meteorologist, handles .the 
weathec reports and forecasts. 
Chief ball carrier on program 
caught was Peter Grant, veteran 
and able newsroom chief of dear- 
channel W.LW. A. central theme, 
stringing the news, recorded music 
and other portions together, adds 
to ear appeal. 

Idea of injecting feature and hu¬ 
man interest topics in “newspaper 
of the air” programming has taken 
a long -time to arrive. Pursuing it 
the Crosley forces report a step¬ 
ping up of manpower and facili¬ 
ties, including a' special plane 
along with a truck for the mobile 
reporter, to round up material. 
Coverage is four-state in WLW’s 
area. . Koll. 


i IN PITTSBURGH . . . 

Jerri Ash Bronk, formerly of WKJF-TV and now in Honolulu, where 
her husband, Lt. (jg) Bert V. Bronk is stationed, has joined continuity 
staff of KGMB-TV there . . . Bill Adler, editor-publisher of Pitt edi¬ 
tion of TV Guide, elected to the board of directors of the Green Oaks 
CC . . . Noreen Bergless has joined WWSW publicity and promotion 
department, taking over spot vacated by Art Stein when he resigned 
to go into the real estate business . . . WCAE has picked its women’s 
director, Gloria Abdou, to handle new bingo game on air . . . Eddie 
Dillon, former deejay at WHJB in Greensburg, back from a year on 
West Coast and is now spinning patters at WMBS in Uniontown . . . 
Nancy Young, of KDKA-TV secretariat, engaged to Don Blanchard of 
Cleveland. They plan to be married in the spring . . . Clare Hall has 
joined KQV staff as secretary to John Gibbs, program director . . . 
Jim Murray has chalked up 11 years as .manager of KQV . . . Shirley 
Colker, music librarian and production assistant at Channel 2, quitting 
staff next month. 

IN PHILADELPHIA ... 

Donald W. Thornburgh will give lunch for Jack Benny at the Bel¬ 
levue Stratford Sunday . . . Bernard H. Lomberg, former ad agency 
radio-tv director and freelance producer, appointed account exec at 
WIP . . . WCAU’s Bob Collier emceed the Smith, Kline & French 
closed circuit “Vidiclinic” at the A. M. A. convention in Boston . . . 
Marlon Perkins brought his NBC-TV “Zoo Parade” to Philly (27) , . . 
Hugh Jones, WCAU publicity director, now with TV Guide . . . WIP 
will cover all college games at the Palestra during season. Sports 
Director Jim Learning and Gene Milner, “Tune Quiz” emcee, will do 
the play-by-play . . . Elise Stroud, formerly of WEWS, Cleveland, added 
to staff of George Goldman, assistant promotion director for the WCAU 
stations . . . Bob Smith in town (23) for the “Howdy Doody” remote 
from Independence Hall . . .- Dick Lee, network vocalist, opens at 
Sciolla’s next week X5) . . . Daily News, Philly tabloid, using “good 
music” class station WFLN for advertising, -as part of new manage¬ 
ment policy . . . Bob Benson, local announcer, commutes to New York 
for chores at WNEW. 


INDUSTRIAL HEART 
OF THE TRI-STATE AREA 
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316,000 watts of V. H. F. power 

WHTN -TV b abc° 

Greater Huntington Theatre Corp, 

Huntington, W. Va. Huntington 3-0185 


TOUPEES 

THAT DEFY DETECTION 


Hollywood - Crewcut - Pompadour* 
Can be used for 

Sleeping # Swimming 
Sports, etc. 

FREE CONSULTATION 
Samples on Hand 

Mail Orders Guaranteed 
THEATRICAL WIGS OF ALL TYPES 
FOR RENT & SALE 
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EVERY DAY 
ON EVERY CHANNEL 


BROOKS 

COSTUMES 

3 W.,l 6lu SI.. N.Y.C.-T.I. PL. 7-5*00 


GOING 

OUT OF TOWN? 

Have your real estate and mort¬ 
gages managed while you are away 
from New York by William Keegan, 
licensed broker. AXtel 7-4638. 


Ma, Pa Harbour 

Continued from page 25 * 

fewer programs and Miss Ellen, 
though in her 80s, is as fond of 
paydays as the next one. 

After she’d been “upstairs” a 
while, she asked Ware when she 
might expect to come “downstairs.’* 
The reply., she said, was “I can 
give you no assurance we will use 
you at all.” 

Miss Ellen and Mike Raffetto, 
another cast “original,” left the 
show the same day for this same 
reason. 

She explained the cast was at 
one time paid very well on a week¬ 
ly basis, whether individual char¬ 
acters were used or not. After 
that they were guaranteed four 
shows a week at minimum scale. 
This year they've been paid only 
when used. 


UPA 


will 


^ Continued from page 33 ; 

ture. “Deer,” incidentally, 
carry a $1,500,000 budget. 

Four shows have been roughed 
out for the CBS-TV program which 
starts next September and the firm 
is well into the first batch which 
must be delivered by Jan. 1. By 
the time the program actually gets 
on the air, 15 complete shows will 
have been done by UPA. 

Firm also has set up two music 
publishing firms, UPA Music Co., 
an ASCAP member, and UPA 
Music Publishers, BMI. Bosustow 
said the cartoonery also is forming 
UPA Enterprises, to license the 
cartoon characters it has created. 

To meet the growing shortage of 
creative talent, UPA is establishing 
national scholarships in 10 or 15 
art schools around the country. 
Talks already have been had with 
the heads of several schools in an 
allout effort to line up artists for 
the future. 


‘Pushbutton Web’ 

, Continued from page 24 

basis, the present costs to net¬ 
works, stations, etc., can be shaved 
in half. The “network within 
network,” it was revealed, encom¬ 
passes a new plan for “packaged 
national spot advertising,” with 
clients in a position to distribute 
full copy and cueing packages of 
spot, ads to stations for use by 
local personalities. Doug Edwards 
delivered a five-minute newscast 
in Monday’s demonstration to illus¬ 
trate the application of TcleMation 
—in which cues and effects are 
created automatically as the “read¬ 
ing copy” of the performer is read. 

Nationwide system is expected 
to be in operation within the next 
six months, via five central switch¬ 
ing stations in strategic parts of 
the country. 


BRB TV Series 

—. Continued from page 29-» 

people) and the Bureaus, that they 
will compare most favorably with 
the best television has to offer.” 

Nyborg disclosed plans for dis¬ 
tribution and promotion of BBB 
vidfilms. Offices of BBB are in 
100 cities, with local video outlets 
being members. His plan is to 
have the local BBB execs take the 
film series to the station manange- 
ments and offer them as pubserv 
exposures. Non-bureau cities will 
get pix at “minimum fees” through 
film rental libraries. 


IN DETROIT ... 

Film and slide commercials will be telecast in color at no extra cost 
on WWJ-TV until the end of the year. Regular local colorcasts now 
include an across-the-board afternoon show “Colorland” and a Sunday 
hour-long show “Adventure Ho!” . . . Herb Shriner found a harmonica 
pal in Chuck Dougherty, WXYZ-TV announcer and appointed him 
Detroit ambassador for the promotion and betterment of the harmonica. 
So, Dougherty promptly gets himself a Saturday afternoon harmonica 
show on WXYZ and is busy rounding up a local harmonica band . . . 
“Celebrity Playhouse” is a new WWJ-TV entry with Stroh Brewing 
Co. sponsoring . . . Edythe Fern Melrose, owner of service mark “The 
Lady of Charm” used for years at WXYZ and WXYZ-TV recently 
heard the phrase used on another channel which promptly changed 
at her suggestion to “The Lady of Beauty” . . . Ross Mulholland will 
originate three daily record shows on WWJ from Northland Shopping 
Center until Dec. 23, featuring interviews with Christmas shoppers. 

IN SAN FRANCISCO . . . 

KYA’s pulled a turnabout, purchased a daily 60-second spot of prime 
programming time on KOVR, Stockton-Frisco tv outlet . . . Sports- 
vision's reported ready to close its Frisco office the first of the year, 
make Hollywood permanent hqs. . . . KCBS has acquired a flock of new 
business—which probably had nothing to do with recent visits of CBS 
vice-presidents Howard Barnes and Guy della Cioppa . . . Donald H. 
McGannon, new Westinghouse Broadcasting Co. president, planed in 
from the east, was met by KPIX General Manager Phil Lasky, talked 
with staff and whipped- up td KEX, Portland . . . KRON televised 
the two-day hearings of the Senate subcommittee investigating narco¬ 
tics, received heavy mail as a result . . . First of many time-buyers 
to get birthday 'cakes from KYA was Faye Hanger, of Brisacher, 
Wheeler . ; . William Winter, the newsman, returns to his KPIX Sun¬ 
day show Dec. 4 after recovering from a heart attack. 

IN CLEVELAND . . . 

Sam Sague, WSRS president, and AFTRA settled long-standing, dif¬ 
ferences over interest and back payments to ex-staffers Milo Townes 
and Bill Cannady, latter now at Moberly, Mo. . . . Maggi Bynnes, after 
four-and-a-half-years on daily WNBK women’s show being dropped 
for “My Little Margie” . . . Norman Knuth’s “Starlighters” and Eddie 
Starr’s orchestra being axed at WTAM for as yet unnamed replace¬ 
ments . . . Bob Doerr, WEWS, home from hospital . . . Curtis Peck, 
recovered from appendectomy, moving home from San Francisco to 
town as WTAM-WNBK assistant general manager . . . Maggie Wulff 
revived “Teen Press” Sunday WXEL stanza . . . Arthur Loesser and 
Ward Devenny kicked off WNBK’s new Podium series . . . Jimmy Dud¬ 
ley sportscasts new five-minute daily WXEL stint . . . Lew Russell do¬ 
ing late hour WJW Moondog pitch. 

IN BOSTON ... 

Edward L. Pcarle, former legit theatre press agent, joined the 
Yankee Network, WNAC, as assistant sales, promotion director to 
George W. Hallberg this frame. Pearle, a graduate of Boston U. School 
of Public Relations, was associated with the office of producer Cheryl 
Crawford in the press department . . . Hub deejays who play poor 
taste Christmas recordings got roundly roasted by Bill Buchanan, tv- 
radio editor of the Boston Herald . . . WORL’s “Big Four” hour long 
disk jock program featuring station’s four top platter spinners daily 
has called it quits 
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SINGERS, ACTORS AND ACTRESSES 

You can usa your spara or open time as field 
manager's assistant at National Vets Publi- 
catian. Veteran background helpful but not 
necessary; <1 hr. minimum guarantee while 
training. See Mr. Mosher, Publishers Verified 
Svce., 5 Bcekman St.. N.Y.C. (bet. 9-10 A.M. 
and 1-2 P.M. BA 7-9115). 


FCC Shuffles Counsel 

Washington, Nov. 29. 

Charles E. Smoot of Washington. 
D. C., was brought in as assistant 
general counsel of the FCC last 
week in a slight reshuffling of 
staffers in the agency’s legal office. 
J. Smith Henley, former assistant 
general counsel, was stepped up 
to the new post of associate gen¬ 
eral counsel and Richard A. Solo¬ 
mon, former assistant g.c. in 
charge of legislation, has been 
transferred to a similar post in the 
litigation division. 


* Loans on Jewelry 
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VARIETY 


Television Chatter 


New York | 

William McClecry, who did the j 
adaptation of F. Hugh Herbert’s 
play, “A Girl Can Tell/’ for the | 
“Alcoa Hour’’ a couple of weeks [ 
ago, has been commissioned to ’ 
adapt another Herbert play. “Kiss 1 
and Tell.” for the same show. i 

Joe Liss writing the narrative j 
for NBC's Dec. 4 “Wide Wide 
AVorld” devoted to "The American 
Rhapsody.”' ; 

With Mayo Bros, having retired I 
from show' biz. the Three Rockets j 
will replace them on WCBS-TV’s 
“New \ ear’s in New' York” show 
. . . Gerber’s Baby Foods hasn't 
bought into NBC-TV’s “Matinee 
Theatre” after all. Change of 
heart . . . Mike Garguilo, WRCA- 
TV director, to emcee benefit jazz 
concert Dec. 4 at Hempstead, L.I., 
tagged “Jazz on the Rocks,” fea¬ 
turing station staffers Dick Hy¬ 
man, Don Lainont and Mundcl. 
JLowe. “Jazz” was first done by 
Garguilo on “TV Workshop” sc¬ 
ries . . . Don Morrow teaming up 
with Rex Marshall for new skein 
oil 18 commercials for Maxwell 
House Instant Cofree . . . “Joe & 
Mabel” . . . Florence Roth, ex-pro¬ 
motion director of WJW and TV 
Guide in Cleveland, to the'Alix B. 
Williamson p.r. office in N. Y. . . . 
When Ron Cochran vacations 
from WCBS-TV’s “Late News” 
Dec. 19-24, Douglas Edwards will 
sub for him Monday through Fri¬ 
day and Ned Calmer on Saturday 
, . . George Skinner’s WCBS-TV’cr 
to originate from toy dept, of Gim¬ 
bals on Dec. 9. 

Joe Loco guests on Steve Allen 
Monday (5) . . . WAAT-WATV 
operation in Newark received a 
citation yesterday (Tues.) from 
Jersey veteran organizations for 
work in their behalf, with Gov. 
Robert B. Meyner doing the hon¬ 
ors . . . WPIX’s Dione Lucas flies 
to London for a “Xmas Dinner” 
one-shot on Dec. 16, for IT A . . . 
Dick Ostrandem becomes Inter¬ 
state’s midwestem sales head. 

Art Foley, assistant photo edi¬ 
tor in the ABC N. Y. publicity de¬ 
partment, upped to photo ed fol¬ 
lowing the resignation of Christie 
Barter, who moved over to Colum¬ 
bia Concert Artists . . . Robert D. 
Crosswell, most recently with the 
sales stalf of WJBK-TV, Detroit, 
joined the Richard H. Ullman tele- 
pix distribution outfit and will 
cover the midwest . , . Janet Tyler, 
WABC-TV’s “weather girl,” dem¬ 
onstrating the new Swiss “weather 
door,” which uses forced air to 
simulate the insulating action of a 
door, on her weather shows on the 
station. 

Bob Solo moved from the Jules 
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Ziegler agency over to the De¬ 
borah Coleman office . . . Mary. 
Healy joins the “Masquerade Far-! 
ty” panel next week for a three- 1 
week stint, succeeding Dagmar . . . ! 
Broderick Crawford guests on to-: 
night’s (Wed.) “I’ve Got a Secret” 

. . . Gene Shefrin, v.p. of the Dave 
Alher flackery, moves into a now- 1 
h-purchased Lawrence, L. I,,! 
home in January . . . “You Asked 
for It” emcee Art Baker in N. Y. 
this week for a promotional slint 
on a contest to tap the best fea¬ 
tures of the program over the past 
live years . . . Archibald U. Braun- 
l'cld, former treasurer of the 
American Television Society, 
named comptroller of National 
Telefilm Associates . . . Transfilm 
has produced a 20-second ani¬ 
mated spot for use in a Christmas- 
New Year’s safe-driving campaign 
. . . Joseph Kaufman has named 
Lloyd Burns as Canadian distribu¬ 
tor for his. “Long John Silver” 
telcpix scries. 

Tom Gregory quits chief an¬ 
nouncer’s job at WPAT (Paterson, 
N. J., radio station) to join WABD 
. . . Don Elliott Quartet returns 
for another guest stint on Steve 
Allen’s late-nighter tonight (Wed.) 

. . . Gene Sultan into Goodyear 
Sunday (4). He doubles as assist¬ 
ant stage manager of “Roomful of 
Roses” legit on Broadway. 

Film department of V. J. Nola’s 
Penthouse Sound Studios has in¬ 
augurated y division vrhich will 
specialize in same-day production 
of slide films . . . Ray Pheelan, 
prez of Stock Shots to Order and 
Screen Tests to Order, has or¬ 
ganized a' third telefilm produc¬ 
tion company, R. A. Pheelan Pro¬ 
ductions, which will do. subcon¬ 
tracting work for busy producers 
and coproductions on commercials 
and programs. Already shot by the 
new company have been a pilot 
film lor Talent Associates, intros 
for “General Electric Theatre” and 
Nash commercials. 


Awards 

Continued from page 29 1 - 

ris,” in “Wind From the South”; 
special award, best performance in 
a classical role, Jose Ferrer in 
“Cyrano de Bergerac”; best per¬ 
formance by actress in supporting 
role, Mildred Dunnock in “A Child 
Is Born”; variety entertainment, 
“Ed Sullivan Show”; best musical 
series, “Voice of Firestone”; best 
dramatic series, “Kraft TV Thea¬ 
tre”; best documentary, “The Vice 
Presidency—the Great American 
Lottery,” on “See It Now”; net¬ 
work public service, "The Search,” 
CBS-TV; local public service, 
“Focus on Delinquency,” KNXT, 
Los Angeles;. local public service 
.(citations), “Our Religious Roots,” 
KPIX, San Francisco, and “Date¬ 
line Washington,” WDSU-TV, New 
Orleans. 

Network news and special 
events, Presidential News Confer¬ 
ence, James C. Hagerty, White 
House news secretary; local news 
and special events, WBZ-TV, Bos¬ 
ton; network educational series, 
“Omnibus,” TV-Radio Workshop of 
Ford Foundation, CBS-TV; best lo¬ 
cal educational scries, “Your Fu¬ 
ture Unlimited,” WMCT, Memphis; 
best network children’s show, 
"Mickey Mouse Club,” ABC-TV; 
best local children’s show'.. “Chil¬ 
dren’s Corner,” vrith Josie Carie, 
WQED, Pittsburgh; best network 
woman’s show’, “Home,” with Ar¬ 
lene Francis, NBC-TV. 

Best commercials, Sanka Coffee, 
Schweppes Quinine Water, Dow 
Chemical (latter for Saran Wrap). 

Among new awards—Pat Weav¬ 
er, prexy of NBC, “for the greatest 
contributions to creative television 
techniques; similar citation to 
broadcasting industry as a whole 
for its coverage of the northeast¬ 
ern floods this year; Gillette Safe¬ 
ty Razor Co., for “best in sports 
coverage.” 


CBS Radio 

«>—; Continued from page 25 -■ — 

special from-5 to 10 o’clock. The 
network has blueprinted an elabo¬ 
rate promotion and exploitation 
chart for the “Bing Sing,” playing 
it the “inspirational ” way. Com¬ 
bination live and transcribed show 
will have a full choir and orchestra 
and work in the famous Westmins¬ 
ter Chimes of England. 

Columbia’s daytime upbeat seems 
to support the web’s oft-repeated 
claims that radio is still strong for 
product pushing against the glamor 


and pull of tv. But that CBS’ night¬ 
time ramparts are also in there 
“making good” is reflected in the 
fact that 15 sponsors have come 
into line in recent weeks under 
the network’s segmented plan 
wherein shows with name values 
are cut up for sponsor latehons. 

Some of the nighlime bnnkroll- 
ers are either new to the medium 
or witli “names you never heard 
of” before. Apparently, in this 
sense, it’s a ease of “tv is too rich 
tor our blood.” But some of the 
old regulars are represented, too, 
such as Buiek, Hallmark, Frigid- 
aire, Brown & Williamson, Philip 
Morris, General Foods, Anahist. 
There’s cabbage from such compa¬ 
nies as C-7 Lettuce as well as 
“house client” CBS-Columbia. 

WBKB’s Sports Plum In 
Sale of Big 10 Quintets 

Chicago. Nov. 29. 

ABC-TV’s WBKB plucked the 
plum of the local winter sports'sea¬ 
son with the finalization of a deal 
with the Big 10 college league and 
indie Notre Dame for a series of 
10 Monday night basketball beam¬ 
ings. Sports package, to start Jan. 
2 with Jack Drees at the mikes, 
will be underwritten by Illinois 
Bell. 

| Big 10 quintets are also to get 
I Saturday afternoon showcasing on 
| CBS-TV, beginning Dec. 5 


NBC's Pie in the Chi Sky 


Continued from pane 25 


to the affiliates to hop aboard the 
tint bandwagon as a prelude to the 
allout campaign to roll into high 
in making the nation’s televiewers 
“color conscious.” A lot of the sta¬ 
tions have already “converted” for 
the big set sale push, but NBC 
wants all of them iii to lend a help¬ 
ing hand in broadening the “com¬ 
patible” horizons. 

This, too* as it shapes up. will 
be the first convention where day¬ 
time programming isn’t likely to 
rear its head as a major bone of 
NBC-afliliatc contention. Daytime 
has been a sore spot over the years, 
the network never having been 
able to get oil the ground in com¬ 
peting with CBS on commercial 
entries. With the cross-tlie-board 
"Matinee” color series now en¬ 
trenched (with an approximate 
80% sellout status), coupled with 
such established components as 
“Today,” “Home.” “Ding Dong 
School” and the upcoming “Queen 
for a Day” entry, all combining to 
swell the network and affiliate cof¬ 
fers, the lamentations emanating 
from the station relations boys have 
been soft-pedalled to a consid¬ 
erable degree. 

Some glaring weaknesses in the 
nighttime schedule have cropped 


up 1 since the afTils last broke bread 
with the network brass (as, for ex¬ 
ample. the writeoff of Colgate and 
its Sunday night “Variety Hour” in 
its futile attempt to compete with 
Ed Sullivan, and the virtual col¬ 
lapse of Tuesday 8 to 9 as NBC’s 
onetime strongest rating puller, 
now’ that CBS’ Phil Silvers is tak¬ 
ing the play and audience away), 
but NBC is not too disturbed over 
any possible affiliate repercussions. 
These are accepted as the day-to- 
day order of business which, in the 
course of events, it’s felt, can be 
taken in stride. 

And in view' of the continuing ru¬ 
mors that Pat Weaver might be exit¬ 
ing as network proxy, some look 
to the convention for perhaps a 
clarification of the picture. At 
least it’s anticipated that the affili¬ 
ate boys will be asking questions. 


Cincinnati—Tw'o veteran Pacific 
Coast baseball announcers have 
signed to handle 53 telecasts of 
the Ciney Redlegs’ National 
League games next season. George 
Bryson, sports director of KYNO, 
Fresno, and Mark wScott, who did 
airings of the Hollywood Stars’ 
tilts for four years, where here 
last week for the inking. 
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Atlanta (ARB) 
Dayton, 20.2 (ARB) 
Rockford, 26.2 (ARB) 


rao.i 

Toledo.(Videodex) 
Philadelphia, 20.9 (Pulse) 
Tulsa, 23.4 (ARB) A 


Dayton (ARB) 

Kalamazoo-Grand Rapids, 37.6 
(Videodex) 

Birmingham, 28.3 (Pulse) 
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SCORE AGAIN! 


GUY LOMBARDO I 

AND HIS ■ 

ROYAL CANADIANS ■ 

JOHN HOWARD 

DR. HUDSON’S 
SECRET JOURNAL 

30.8 

34.4 

Birmingham (Pulse) 

Pittsburgh, 40.9 (Videodex) 
Shreveport, 29.4 (ARB) 

Pittsburgh (ARB) 

' St. Louis, 28.7 (Videodex) 
Buffalo, 26.4 (Videodex) 

WESTERN FEATURES 1 

WESTERN FEATURES 

STARRING I 

STARRING 

GENE AUTRY 1 

ROY ROGERS 

21.9 

22.2 

Phoenix (ARB) 

Columbus, Sat. AM, 12.9 (ARB) 
Indianapolis, Sat. AM, 11.6 (ARB) 

Phoenix (ARB) 

Boston, Sat. aft., 13.9 (ARB) 
Houston, Sat. Noon, 14.9 (ARB) 


For bofh Western features: 27.1 weekly cumulative 
rating in l. A. lowest cost per 1000 homes per 
» comm’l minute in TV film programming—42 cents! 


FIRST 

CHOICE 

FOR 

ALL AMERICA! 

Choose your rating service — ARB, Pulse, 
Videodex. One thing you’ll find they dll have 
in common: Film shows syndicated by 
MCA TV are top-rated* everywhere. 

Big audiences that spell big sales for you! 

*$eptember-October, 1955, ratings are shown. 


PRESTON FOSTER 

WATERFRONT 


I PAUL HARTMAN 
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ROD CAMERON 

CITY DETECTIVE 


40.5 

Charlotte (Pulse) 

San Francisco, 21.4 (ARB) 
Toledo, 36.4 (Videodex) 



New Orleans (Pulse) 
Dallas-Ft. Worth, 26.0 (Videodex) 
Atlanta, 16.6 (ARB) 


44.2 

Norfolk (ARB) 

Kalamazdo-Grand Rapids, 26.0 
(Videodex) 

Toledo, 18.8 (Videodex) 

new show — pre-syndication 
network ratings shown 



Buffalo (Pulse) 
Columbus/22.7 (ARB) 
New Orleans, 39.0 (Pulse) 


Phone, wire or write 
your MCA TV office 
for your audition 
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Jocks, Jukes and Disks 

HERM SCHOENFELD . — . — I 

Les Paul-Mary Ford: “Alabamy Love Song” is a compilation of hit 
B©und”-”Texas Lady” (Capitol). In song titles in a pleasant potpourri, 
the oldie, ‘‘Alabamy Bound,” the They also do okay on the flip Italo 
Les Paul-Mary Ford team has novelty. 

found a platter- that’s bestseller Bobby Charles: “Later Alliga- 
bound. It’s a smooth, fast workover tor”-”On Bended Knee” (Chess), 
with hefty impact via the socko With the rhythm & blues cycle still 
guitar technique and interwoven rolling, this side has good chances, 
vocal. Rosalind Page, for MGM, “Later Alligator” is a jivvy num- 
has another interesting slice of this ber which Bobby Charles gives a 
tune but in a more knockdown flavorsome workover with a driv- 
style. On the Capitol flip, the Paul- ing guitar accompaniment. R e verse 

Best Bets 


LES PAUL-MARY FORD .ALABAMY BOUND 

, ( Capitol) . -..Texas Lady 

B. GOODMAN-R.. CLOONEY .«.MEMORIES OF YOU 

( Columbia) . ..• • . - It’s Bad For Me. 

ALAN DALE. I’M GONNA SLEEP WITH ONE EYE OPEN 

(Coral) .. .... Lisbon Antigua 

JAYE P. MORGAN . NOT ONE GOODBYE 

(RCA Victor) .. My Bewildered Heart 

Ford duo handle the title oatuner, is a slow r&b ballad, okay for the 



Album Reviews 


Lotte Lenya: “Berlin Theatre has sliced a big part of his-nitery 
Songs by Kurt Weill” (Columbia), routine in these 12 numbers in- 

l L y 0 sUrtTin't h he h The b a t™ SeTys Met Miss Jones® Taolu Crow°" 
production of the "Threepenny Op- French n and^ d S A Mp a s n 'cfary , s t sty- 
^sup’erl^tivtfset'o^Germ’a^thea- lis ‘‘. c flourishes give this collection 


. - ._K,r a big lift even without the visual 

band°Kurt Weil" Although limited S Ct ge°s f tu h res eXPreSSiVe ^ 
to a somewhat specialized market D °2y if ge ® „ , 

because of the German lyrics ex- . That Old Feel- 

cept for the “Alabama Song” in (MGM). Although somewhat 

English, Miss Lenya’s dramatic vo- brushed by the new crop of disk 
cal projection should help this en- buyers, Billy Eckstine is still 
try surmount the language barrier, among the smoothest pop song 
Excellent notes and photos also purveyors. His trademarked creamy 
help by including the German vocalizings are spotlighted m this 
texts by Bert Brecht and George MGM set in a collection of great 
Kaiser side by side with the Eng- standards including the title tune, 
lish translation for all songs. Be- "More Than You Know,” “Love Me 
sides songs from “Die Dreigro- Or Leave Me,” “I’m Yours To 
schenoper,” the album includes se- Command,” “No One But You 
lections from “Aufsteig und Fall “Coquette” “Because You re Mine/ 
Der. Stadt Mahhagonny,” “Happy an d Wonder Why. 

End,” “Das Bedliner Requiem” and “Sounds of Carnival” (Folkways). 
“Der Silbersee.” Recorded in Ger- This indie label, which specializes 
many with Weill’s original ar- in offbeat disks, has now released 
rangements. this collection retains an interesting collection of midway 
the original theatre flavor under and carousel sounds and music, 
the baton of Roger Bean. Recorded at an actual stand of the 

Robert Clary, another Continen- Royal American circus, this set has 


LAWRENCE WELK 

arid His 

CHAMPAGNE MUSIC 

223d Consecutive Week 
Aragon Ballroom—Ocean Park, Cal. 
ABC-TV—Sat. 9-10 P. M. EDT 
Sponsored by 
Dodge Dealers of America 


from the RKO pic appealingly. genre. are gj ven a mambo format which Robert Clary, another Continen- Royal American circus, this set has 

Benny Goodman-Rosemary Cloo- Lalo Guerrero:-“Tacos For Two”- adds to the yocks. “Tacos For tal import representing France, is art authentic flavor of the event, 

ney: “Memories of . _Yqu"-‘Tt a s Bad “Mickey Mouse Mambo” (Real). Two” is a takeoff on “Tea For showcased in a highly attractive The barkers’ spiels, the calliope 

For Me” (Columbia). This is pop There’s a big comedy kick on these Two,” and “Mickey Mouse Mambo” set under the Epic label, Col sub- music and the noises of the crowd 

music at its best. Cut some time sides. Lalo Guerrero is a Latin is a south-of-the-border burlesque sid label. Clary, an exuberant tal- and the rides add up to a realistic 

ago, “Memories of You” has been Homer & Jethro and his parodies on those kiddie club idea's. ent with a wide range of moods, piece of modern Americana. 

dusted off because of its spotting-—-■------ 

in the upcoming Universal biopic. ——— 

“The Benny Goodman Story.” _ _ __ ______ -- - 

Standard is swung by Goodman's —.■ ■■ ■ ■ ,, ■ ■■ ■■■■■ IB ■■ ■■■■■■¥ ■■■■■■■■■ fflWVW W WVvVffl 

lit I AIL UIjA dlM atLLtna 

late in the platter, as did the sub¬ 
ordinate vocalists in the heyday of " 1 ———■ 1 . . '■*■ 1 ■■■■■■■ 1 > •***-*--—mm—mm—mm—m. 

the band biz). On “It’s Bad For o ~ “o 

Me.” Goodman is featured in a w o & ' _ £ d © 7) O u wo 

neat vocal duet with Miss Cloonev. _ _ ^ O 2 a w U u 'S 3 _ 0 *5 

Topflight jock and juke fare on ~ VARIETY ' S & ° ■ g 2 S « 3 , * « j 

both sides. c r+xrzM * .2 § ^ 

JXLTle^ . 1 ? & S J f | | « 1 | | « I 9 S f ° * * 

«gM"° (Coral). °Alan Dale has' a mined from leading stores it. S 1 S t H IS § « S | 1 S i ’ 

potent two-sided entry in this plal- 19 Cl f ies and showing com - ^ a ^ a £ pj •£ 9 3 °n S w . g "2 y 2 A 

ter. “One Eye Open” is a bouncing parative sales rating roi tms I > E L 

ballad with a cute idea which he and last week. E loSioJ^'SlSl I £ 0 * I A g « 

projects in suitable light style. - | 5 £ > 2 # I £ .5 0 ' *3 £ "T | 6 J Si p ^ P 

“Lisbon Antigua” (In Old Lisbon) i5'§,T'T!2 , Y-Yoj2ol’2| > S§1'T 0 

Is a lovely ballad import which he National o c j, J, ® I £ I £• g, «w' 3 « 4 S c 2 »-« 1 

renders in a more romantic style If ? 4 '” 2 . 
with excellent backing from Dick This Last 

Jacobs orch. ' wk. wk. Artist, Label, Title 

bye"-“My BewfMered He^rt” ?RCA TENNESSEE ERNIE FORD (Capitol) 

Victor). This songstress has 1 1 “Sixteen Tons”. 1 _12 1311111 131111111 185 

emerged as a standout stylist in ROGER WILLIAMS (Kapp) 

the last couple of years and these 2 2 “Autumn Leaves”. 3 2 1 7 1 2 8 .. 2 3 A 5 6 4 3 2 3 2 6 134 

sides continue the hit pace. “Not-- : -;— - - --— 

One Goodbye” is a fine number in Ti-ADS (Columbia)^ ooonrje * _ ^ 

the groove of her previous “Long- 3_4_ Moments to R eme mber . 4 3 ;, 2 6 3 9 6 5 .♦ 6 . 2 .. 2 7 ^3 85 

est Walk” click, while “Mv Be- GALE STORM~'(Dot) 

wildered Heart” is a big ballad in 4 4 “I Hear You Knocking”. 5 9 . 7 2 3 4 5 2 1 5.. 6 .. 8 10 8 79 

a more complicated format. She - four ArF ^fwai--- 

iomme S rcial th sav U vy eS PlGnty ° f 5 3 “Love Is a Ma ny Splendored Thing”. 2 4 4.. 2 6 .; 10 3.. 10 . 5 4 4 4.. 74 

Norman Brooks: “Way-Way-Te- „ „ ££ HIBBLER (Decca) _ . . _ «« 

Nan Go”-“Goodbye, Gal, Goodbye” A 6 He . 1 5.. 4 4 4.. .. 7.. .. 8 2 6 .. 5 58 

(Label X). Norman Brooks turns PLATTERS (Mercury) * 

out sides that are fascinating in 7 7 “Only You”. 6 6 8 .. .. 5 .. 7 6 .. 3 . 8 .. 9.. .. 41 

their evocation of the late A1 Jol- tifan' martin TPanTTnT) ' ' - 

8 .. % 3 ZX?^£r$ > r U r . «*>.. .. 3.2 „ „ .. ,. 34 

a Latin beat and he could go all PAT BOONE (Dot) 

the way. Flip is back to the 9 10 “At My Front Door”. .. 8 .. 8 .. 7 4 7 .. 7 . 25 

straight Jolie pattern with a song RUSTY DRAPER~Mercury) : 

s! 1 ngcl"s r "Tootf C Toot°Tootsie|' a good- 10 12 "Shining. Wh isperin g Sands”. 7 ■■ .. 5. 10. .. 9 ■■ .. 3 ■■ 21 

bye.” HILLTOPPERS (Dot) 

Steve Allen: “What Is A Wife”- 11 8 “Only You”. 3 .. .. 10. 2.18 

“Memories of You” (Coral). “What ~ CHEERS (Capito’i) 

Is A Wife” is an amusing prose 12 9 “Black Denim Trousers”. 6 . 9 . 7 6 .. 16 

piece which Allen recites with per- - n - p . ■ ■ _- r¥7 -:---— 

; feet intonation and timing. It could ^ e ,f ca . 

serve as offbeat jock programming 13A 17 _ It s Almost Tomorr ow ... 6 __ 9 .. 10. 5 .. .. ..14 ] 

fare. On the flip. Allen is spotted JONI JAMES (MGM) i 

on a keyboard solo of “Memories 13B 25 “You Are My Love”. 8 .. 5. .. .. .. .. 6 . .. 14 

of You,” from the “Benny Good- - itti if i nviT o? lilwhi-^-:--- 

man Story,’’in which he stars. The 1Q Llberty) d 7 o iq 

old Ink Spots version of the tune loA 19 Cry Me a Rn er . .. 4 .. ... 7 . 9 13 

has also been reissued by Decca. McGUIRE SISTERS (Coral) - s 

Eartha Kitt: “Nothin’ For Christ- 15 B 16 “He” .. . 4 5.. . 13 

EL DORADOS (Vee-Jay) 

(Victor). Eaitha Kitts trademarked ft ft in i*> 

vocal mannerisms are again in evL V 00 ^.: .. ‘ - ‘ ‘ ’' "—-— B —n—i:—^— - 2 —^——u —li 

donee on this platter with a Christ- FRANK SINATRA (Capitol) 

mas number which opens like a 17B 15 “Love and Marriage”. . . . 9.,. 9 .. .. 3 ..12 

kid’s tune and then surprises with KAY CEE JONES (Marquee) 

a sophisticated iync. She cames 17C .. “Japanese Farewell Song”. .. . 4 .. .. 6 . 12 

it off tongue-in-cheek for good re-- „ ¥ / T „ --—- 

suits. Flip is a Gallic ballad which VA !??. HN . Dot L , „ o c .. 

she does most effectively, winding 20 12 “Shifting. Whispering Sands”.....9 . . 8 . 5 .. .. 1 1 

up with a English translation for 1 GOGI GRANT (Era)’ 

the squares who can’t understand | 21 “Suddenly There's a Valley”. . 7. . 5. 10 

Ra^Mafterie Orch: “Wondrous ^ SINGING DOGS;*Victor) 

Love”-“Miserlou” (Mercury). Ralph ! 22A .. “Singing Dogs Medle y”. 10.» •• •• •• _ •• . 4 8 

Marterie has two attractive inviru- " JO STAFFORD (Columbia) - 

mentals in this coupling. “Won- 22B .. “Suddenly There’s a Valle y”._. 4 ..10 .. .. 8 

ballad „ ,, S^r® ,STE<iS “ (bTtI_ ^ i ' 7 

pet solo while “Miserlou” gets a 24 22 Padd y-° .. " ■ 10 ■ —u—u-^—u- 1 :—u—i:— l:—”—l:—l;— u—u-7 

colorful, atmosnheric workover. AMES BROS. (V : ctor) 

Bill Randle-Bilt S^bert: “Di-:k 25 .20 “My Bortnie Lassie” v . . 8 .. .. 10 10 ..1 0_ 6 

Jockey’s Love Song” - “Rosina” |-; T~ 2 3~ * 5 4 

(Coral). When a counle of jockeys : 

sing, it’s a case o+‘ man bites dog. j OULAHOMAI Miss SHOW BUSINESS LOVE ME OR IN THE WEE, LONESOME ECHO SO SMOOTH 

In this instance, Bill R-ndle and ! SIX TOP LEAVE ME SMALL HOURS . c . , OIi 

Bill Silbert do surpri?lr,r , ' , y v/ell on FiSm Soundtrack Judy Garland * Ironlt Sinatra P«rry Como 

this platter. True, most Of their! nr D TT M C Dori. Day Frank S.natra 

singing is buried in a choral a-! ftLDUl'lO Capitol Capitol Capitol' Capitol victor 

rangement. but a rov’b of br’jf! S0A 595 C P Columbia LPM 1085 

solo parts is enough to -’’ow thn | bUA CL 710 W 581 W 

they know the differc between I FDM 1 , 2-595 W 676 B 2090 EBF 1 ,\ 2-581 EBF 1, 2-627 EPB 1085 

a flat and a sharp. “Disk Jockey's 1 - ■ ■ — 


genre. 

Lalo Guerrero:-“Tacos For Two” 


RETAIL DISK BEST SELLERS 


VARIETY 

Survey of retail disk best 
sellers based on reports ob 
tained from leading stores in 
19 cities and showing com¬ 
parative sales rating roj tnis 
and last week. 


National 
Rating 
This Last 
wk. wk. 


Artist, Label, Title 


TENNESSEE ERNIE FORD (Capitol) 
“Sixteen Tons”. 


ROGER WILLIAMS (Kapp) 

“Autumn Leaves”.n 

FOUR LADS - (Columbia> 

“Moments to Remember”. 

GALE STORM'lDot» 

“I Hear You Knocki ng”. 

FOUR ACES (Decca) 

“Love Is a Many Splendored Thing”. 
AL HIBBLER (Decca) 

“He” . 

PLATTERS (Mercury) 

“Only You”. 


DE)y* MARTIN (Capitol) 

“Memories Are Made of This”. 

PAT BOONE (Dot) 

“At My Front Door”. .. 

RUSTY DRAPER (Mercury) 

“Shifting, Whispering Sands”. 

HILLTOPPERS “(Dot) 

“Only You”. 

CHEERS (Capitoi) 

“Black Denim Trousers”. 

DREAM WEAVERS (Decca) 

“It’s Almost Tomorrow”. 

JONI JAMESlMGM) 

“You Are My Love”. 

JULIE LONDON (Liberty) 

“Cry Me a River”. . .. 

McGUIRE SISTERS (Coral) 

“He” .. 

EL DORADOS (Vee-Jay) 

“At My Front Door”. 

“FRANK SINATRA - (Capitol) 

“Love and Marriage”. 

IkAY CEEToNES (Marquee) 

“Japanese Farewell Song”. .. 

BILLY VAUGHN (Dot) 

“Shifting, Whispering Sands”..... 
GOGI GRANT"(Era) 

“Suddenly There's a Valley”. 

SINGING“DO G s” (Victor) 

“Singing Dogs Medley”.. . . . 

JO STAFFORD (Columbia) 

“Suddenly There’s a Valley”. 

FONTANE~SISTERS“(Dot) ■ 

“Daddy-O”. 

AMES BROS. (V : ctor) 

“My Bohnie Lassie” 

I 1 I 


8 .. .. 10 10 

I 4 I 5 


SIX TOP 
ALBUMS 


MISS SHOW BUSINESS 


Capitol 
SOA 595 
FDM 1, 2-595 


LOVE ME OR 
LEAVE ME 


Columbia 
CL 710 
B 2090 


IN THE WEE, 
SMALL HOURS 
Frank Sinatra 

Capitol 
W 581 

EBF 1,\ 2-581 


LONESOME ECHO 


Capitol 
W 627 

EBF 1, 2-627 
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IMPORTANT! 


because it’s a great new Rodgers and Hammerstein ballad 

Everybody’s 

Got a Home But Me 

(from the hit musical “Pipe Dream”) 

because it's got that *teen age selling sound 


20/47-6337 ' 


TWO HIGH, WIDE AND HANDSOME HITS BY 









MUSIC 


RCA Vamps 

j- Continued from page 3 - - ^ 

the Sunday following the Broad¬ 
way opening. Victor execs say that 
they’ve pencilled in a session and 
have reserved studio space for Dee. 
18, but those associated with the 
score believe that the diskery is 
stalling. ! 

Nut on an original cast album j 
necessary before it begins to show 
up in the profit column. A long I 
Broadway run for a tuner usually 
helps push, the album sales. Nega¬ 
tive notices received by “The 
Vamp" put it into an indefinite 
and a sale of close to 35,000 sets is 
runs between $20,000 and $25,000 i 
class. Score was written by James i 
Mund.v and John Latouche. Show j 
stars Carol Channing. j 

Last season Decca was stuck j 
with commitments on two flop mu- j 
sicals. They were “Ankles Aweign" 
and “Seventh Heaven." Diskery, 
however, fulfilled its contractual 
obligations and released the orig¬ 
inal cast sets shortly after the 
opening. 


Merriest Xmas 

CSS Continued from page 5.1 < ■ ■ ■ ’ 

such phenoms as “Rudolph The 4 
Red-Nosed Reindeer" and “I Saw < 
Mommy Kissing Santa Claus" it’s “ 
figured that the' Xmas standards, < 
such as “White Christmas," “Win- i 
ter Wonderland," etc., are sure to 4 
get a big play over the counter. < 

Hopes that the disk biz gross 4 
on the retail level will substan- < 
tially top the $250,000,000 marker < 
this year hinges on the material- 
ization of the Christmas boom. < 
All signs point to it, with the gen- ( 
eral economy in solid shape and 
with disk sales climbing for the 
past five or six years to higher 
and higher levels. 

Jazz P’kge Pulls 10G 

Chicago, Nov. 29. 

Associated Booking Corp.'s jazz 
package featuring Dave Brubeck, 
Gerry Mulligan, Carmen McRae 
and the Australian Jazz Quartet 
played to a sellout crowd here in 
Orchestra Hall Thanksgiving Eve. 

Sponsored locally by Cloister Inn 
co-proprietor Paul Raffles, concert 
grossed close to $10,000, with 2,560 
ducats sold at a $1.90 to $4.75 
scale. 


PtttelETY 


PfasiETY _ 


10 Best Sellers on Coin-Machine* 


Wednesday, November 30, 1955 


SIXTEEN TONS (4) 


I HEAR YOU KNOCKING (5) 
AUTUMN LEAVES (9) . 


avlllllv«r ♦ ♦ ♦♦»»♦♦♦»»♦»♦»; 

\ Tennessee Ernie Ford ... Capitol ' 

\ Johnny Desmond . Coral * 

Gale Storm . Dot < 

Roger Williams . Kapp « 


(Al Hibbler . Decca 

(<) .... l McGuire Sisters . Coral 

MOMENTS TO REMEMBER (1.1) .«. Four Lads . Columbia 

LOVE IS A MANY-SPLENDOREI) THING (ll) .i .“cS 


\ Four Aces . . Decca 

j Don Cornell .Coral 


\ Go(ii Grant . Era 

SUDDENLY THERE’S A VALLEY ( 8 > . Julius LaRosa . Cadence 

{ Jo Stafford . Columbia 

f Platters . Mercury 

ONLY YOU (7) ..t... \ Iiilltoppers ..Dot 

[Lola Dee . Wing 

YOU ARE MY LOVE (3) .. Joni James . MGM 


ONLY YOU (7) 


SHIFTING, WHISPERING SANDS ( 6 ) 


Second Croup 


AT MY FRONT DOOR 


IT'S ALMOST TOMORROW 


WOMAN IN LOVE 


LOVE AND MARRIAGE 
LEARNIN’ TO LOVE 

LONGEST WALK . 

MY BONNIE LASSIE ... 


( Rusty Draper . Mercury 

'(Billy Vaucjhn .Dot 


(Pat Bo one .o.Dot 

( 'll Dorados . .Vee-Jay 

\ Dream Weavers . Decca 

lJo Stafford . Columbia 

\ Four Aces . Decca 

) Frankie Laine . Columbia 

Frank Sinatra . Capitol 

Peggy King .. .. Columbia 

Jayc P. Morgan . Victor 

Ames Bros . ...Victor 

iGeorgie Shaw . Decca 

l Pat Boone •.Dot 


NO ARMS CAN EVER HOLD YOU. , Pat Boone .’.’.‘ .* !! .*!.’ Dot 

FORGIVE MY HEART ..'.. Nat (King) Cole . Capitol 

BURN THAT CANDLE ... Bill Haley’s Comets .Decca 

i Figures in parentheses indicate number of weeks song has been in the Top 10] 


RETAIL SHEET BEST SELLERS 


- PAttFETY - 

Survey of retail sheet music 
best sellers based on reports 
obtained from leading stores in 
13 cities and showing com¬ 
parative sales rating for this 
and last week. 

* AJjCAP t BM1 

National 

Ratine 

This Last 

wk. wk. Title and Publisher 



Eileen BARTON 

LATEST CORAL RELEASE 

COME HOME * 

B/W 

CRY ME A RIVER 

Dir.: WILLIAM MORRIS AGENCY 


PROGRAM TO-DAY 

YESTERDAY'S 

“SLEEPY 

HEAD” 

Music by 

JESSE GREER 

SHAPIRO-BERHSTEIN 

1270 Sixth Avo. New York 20 


“•Autumn Leaves (Ardmore).. 

Hie (Avas). 

“• Moments Remember (Beaver) 
tSixteen Tons (American).. . 
“’Love Is Splendored (Miller) 
j Suddenly a Valley (H&R).. 
“•Love and Marriage (Barton) 
“•Bible T ells Me (Paramount) 
“•Rose of Texas (Planetary).. 
“•Shifting Sands (Gallatin).. 
“'All at Once (Williamson). .. 
*My Bonnie Lassie (Leeds). 
IHear Knocking (Commodore 
“•Croce Di Pro (Shapiro-B). 
tNo Arms Can Hold You (Gil 
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Disk Worries 

Continued from page 53 aj— 

the future of the biz does not lie 
with a new speed but with a radi¬ 
cally new development such as 
tape. The steady reduction in the 
price of tapes over the past year 
(Minnesota Mining & Manufactur¬ 
ing Co.) recently made its second 
reduction in two months in its tape 
prices) have brought it within the 
realm of mass consumption. While 
the problem still remains of .get¬ 
ting enough tape machines in cir¬ 
culation to make manufacture of 
pre-recorded tape profitable, it’s 
believed by the tape company 
execs that this can be licked in 
short order once the major compa- 
1 nies get behind it. 

At the present time, RCA Victor 
is the only major company issuing 
J pre-recorded tapes, along with a 
I flock of small companies. It’s un- 
j derstood Victor’s custom records 
division, which presses disks for 
industrial users, is now studying 
entry into the tape market. 

Now that Columbia’s disk club 
^operation is rolling along, other 
major company execs are wonder¬ 
ing whether an expansion in this 
direction will hurt or hinder the 
business. Victor execs, for instance, 
are generally of the opinion that 
the disk club idea takes business 
out of the retail stores and thus 
is a negative factor for the biz as 
a whole. 

Victor, therefore, has been ex¬ 
panding its coupon sales program 
whereby a retailer can service cus¬ 
tomers with -disks not in stock. 
The customer buys the coupon 
from the retailer and Victor ships 
the disk directly to the customer 
as fast as the mails can carry it. 
■ Victor recently brought in a field 
I rep, John G. Trifero, to oversee 
] the coupon sales program. 


Frisco Marttbo Nitery 

Switches to Jazz Beat 

San Francisco, Nov. 29. 

Jimmy Jones operator of the 
Macumba, pioneer Frisco Latin ni¬ 
tery, is switching from mambo to 
jazz. He’s booked in Chris Powell 
and the Blues Flames to* follow the 
Joe Loco band. 

However, Rick Triscell, former¬ 
ly a partner in the Macumba, who 
has just opened the Club Zanziree 
across the street from the Macum¬ 
ba, is currently billing Blinky Al¬ 
len’s combo and Luis Kant’s 
mambo band in “Mambo vs Rock 
’n’ Roll." 




For Holiday Programming! 

JONI JAMES 

M-O-M ft««*rdin| •! 

HAVE YOURSELF 
A MERRY LITTLE 
CHRISTMAS 

LEO FEIST INC. 


Jazz Promoters Turn 
Longhair Impresarios 

Philadelphia, Nov. 29. 

Hitherto associated with jazz 
bashes' the local producing firm of 
Lee Guber and Frank Ford is go¬ 
ing into the concert field, with the 
signing of Metopera soprano Re¬ 
nata Tebaldi for a recital at the 
Academy of Music, Dec. 27. 

Guber & Ford Productions just 
presented a successful Dixieland- 
Swing Festival at the Academy of 
Music, Friday night (Nov. 25). Ses¬ 
sion headlined such familiars as 
Jimmy McPartland, Eddie Condon, 
Cozy Cole, Coleman Hawkins, Max 
Kaminsky and a dozen others, with 
the Rev. Alvin Kershaw, the hep 



Americas Fastest 
^Selling Records! 


clergyman of the “64,000 Ques¬ 
tion," acting as commentator. 
Single show grossed a tidy $7,400. 

Also lined up is full week tour 
of Leonard Bernstein and the Sym¬ 
phony of the Air, skedded for Jan. 
27 to Feb. 2. Also in prospect is a 
Mozart Festival, with Sir Thomas 
Beecham conducting, in Carnegie 
Hall, N. Y., ^tentatively set for two 
nights either late in February or 
early in March. 


Crosby’s Double Session 

Hollywood, Nov. 29., 
Bing Crosby killed two disks 
with one take last week when he 
checked in at Decca for one of his 
rare recording sessions-. In addition 
to etching some singles, Crosby 
cut several tapes for his CBS radio 
show. 

Among the singles were a duet 
with Peggy Lee and a new Christ¬ 
mas item which Decca has been 
after*him to wax for some time. 


Erroll Garner Trio kicked off 
the new jazz policy at the Band-, 
box, Rochester (N. Y.) Monday 
(28). Combo then moves to the 
Colonial Tavern, Toronto, for two 
weeks beginning Dee. 6 . 


Omaha Tooters Name 
Priest As Local Prexy 

Omaha, Nov. 29. 

Local 70, American Federation 
of Musicians unit here, has elect¬ 
ed a priest the president .of its 
union. He is the Rev. Francis P. 
Schmitt, director of music at Boys 
Town and under whose tutelage 
the Boys Town Choir acquired a 
national rep. He succeeds Nuncio 
Pomidoro. 

The election also marked the 
completion of 37 years as sergeant 
of arms for Fred Borghoff, 91, who 
was succeeded by Ernest Gordon. 
Other officers are George Casey, 
vice president; Bobby Bowman, 
re-elected secretary; and Carl 
Lamp, re-elected treasurer with 
opposition. Directors are Loyson 
(Skeets) Mahoney, Tommy Maides, 
David Majors, Ladvy Tesar and 
Albert (Red Travis). 


"Thet* Should i 
Be Rules' 1 

! “Betty 'Madiyaa 


MGM #K-12094 


Soldier’s Guitar 

NICK LUCAS 


Decca Sales Powwow ACCENT RECORDS 


Decca Records will hold, its an- I 
nual ‘two-day sales meeting for di- i 
Visional chiefs in New York start- j 
ing tomorrow (Thurs,). I 


ACCENT RECORDS 

6533 Hollywood Blvd* 
Hollywood, Colif. 
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On The Upbeat 


TOP TALENT AND TUNES 

Compiled from Statistical Reports of Distributism 
Encompassing the Three Major Outlets 

Coin Machines Retail Disks Retail Sheet Music 

as Published in the Current Issue 

NOTE : The current comparative sales strength oj the Artists and Tunes listed hereunder is 
arrived at under a statistical system ' comprising each of the three major sales outlets enu¬ 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de¬ 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines . retail disks and retail sheet music). 


TALENT 


POSITIONS 
This Last 
Week Week 


ARTIST AND LABEL 


TENNESSEE ERNIE FORD (Capitol) . Sixteen Tons 

ROGER WILLIAMS (Kapp). Autumn Leaves 

GALE STORM (Dot).i. I Hear You Knocking 

FOUR LADS (Columbia). Moments to Remember 

FOUR ACES (Decca),. )Woma^ 

ALHIBBLER (Decca).. He 

PLATTERS (Mercury) . On] y You 

■p'ATP nnniMi? cnn-M My Front Door 

PAT BOONE (Dot)....) Ain’t That a Shame - 


RUSTY DRAPER (Mercury) 


JONI JAMES 


POSITIONS 
This Last 
Week Week 


TUNES 

(•ASCAP. tBMI) 


(Shifting, Whispering Sands 
') Seventeen 
. You Are My Love 


PUBLISHER 


fSIXTEEN TONS . 
*AUTUMN LEAVES 


American 
. Ardmore 
.. Avas 


*MOMENTS ^TO REMEMBER . Beaver 

*LOVE IS A MANY-SPLENDORED THING .. Miller 

f I HEAR. YOU KNOCKING. Commodore 

f SUDDENLY THERE’S A VALLEY .Hill & Range 

fONLY YOU.-. . Wildwood 

*LOVE AND MARRIAGE.. Barton 

•(■shifting, whispering sands . Gallatin 


ART FOR JAZZ’S SAKE 
VIA COAST DISKERY 

Hollywood, Nov. 29. 

In an effort to tie the growing 
jazz revival in with allied arts, 

DIRECT Fran The Orient.... our NEW NIT 


THE 
JAPANESE 
FAREWELL § 
SONG 

recorded by 

KAY CEl JONES 

on Marquee I 


Richard Bock, Pacific Records 
head, has commissioned three lead¬ 
ing young California painters to do 
a series of album covers for the 
“West Coast Artists” series of al¬ 
bums. First three have been com¬ 
pleted by Keith Finch, Sueo Seri- 
sawa and Bob Irwin, for albums 
by Gerry Mulligan, Chet Baker and 
Jack Montrose, respectively. Bock 
plans to expand the series to in¬ 
clude new developments in the 
graphic arts field, in sculpture, 
mobiles, mosaics, etc. 

Art editors of the leading news- ; 
papers around the country have ; 
been apprised of the new cam¬ 
paign as part of the overall exploit¬ 
ation of the jazz albums and repro¬ 
ductions of the. paintings have 
been made available to them. Bock ■ 
also plans to make reproductions j 
of the paintings available, at cost, I 
for record buyers who might want ! 
to collect and frame them. ! 


r« 

■ (How 

In! 


GINNY GIBSON 


THE HIT OF THE WEEK |^H| 

INNY GIBSON I 

nnu I lf You Want. ■ 

7, v . to Make Me ■ 

I Love Ya) | Happy ■ 

HGM 12113 K 12113 H 


M'G'R|$^U 


‘Hit Parade’ Lineup 

(On Nov. 26 NBC-TV Show) 

1. Autumn Leaves. . .Ardmore 

2. Love Is Splcndored.. Miller 

3. Love And Marriage Barton 

4. Sixteen Tons.... American 

5. Moments Remember. .B’ver 

6 . Suddently A Valley.. .H&R 

7. He .Avas 

Bob Colby, Jack Wolf 
Launch Own Diskery 

Cl offers Bob Colby and Jack 
Wolf are kicking off a new indie 
label, Hudson Records, this week. 
Debut disk was cut by Dilys Ley, 
English thrush featured in “The 
Boy Friend.” The legituner closed 
on Broadway Saturday (26) and is 
now touring. 

Tunes put into the groove were 
"I’m Just A Little Girl” and “Oo- 
La-La,” both penned by Colby 
and Wolf. Songs are published by 
Packard Music, their own publish¬ 
ing setup. So far only three dis- 
tribs have been set to handle the 
Hudson line in New York, Hart¬ 
ford and Boston areas. Marion 
Evans is diskerys musical director. 


SCRIPTER TURNS LYRICIST 

Hollywood, Nov. 29. 

Now screenwriters are getting 
into the songwriting act. 

Leon Uris, vet scripter, turhed 
out the lyrics for “Boot Hill,” a 
tune defied by Milton Raskin, 
which will be used to open the 
Hal Wallis production “Gunfight 
at the O.K. Corral” at Paramount. 
-Uris also scripted the film. , 


! New York 

The newly formed ' Howard 
McGhee - Allen Eager Quintet 
opens at the Cafe Bohemia tomor¬ 
row (Tluirs.i . . . Joe Loco’s marabo 
quintet guests on Steve Allen’s 
NBC-TV show Dec. 5 . . . Rover 
Boys into the Elmwood Casino, 
Ontario, for four weeks beginning 
Dec. 5 . . . Peggy King set for a 
two-week stand at the Mocambo, 
Los Angeles, starting Dee. 27 . . . 
The Four Voices, Columbia Rec¬ 
ords vocal combo, wind up a run 
at Chicago’s Black Orchid Dec. 4 
and plane to Detroit for an en¬ 
gagement at the Gay Haven the 
following day . . . Thrush Lori 
Taylor and crooner Charlie Di 
Maggio currently at the Club 59, 
new castside cafe . . . Lee Magid, 
A1 Kibbler’s personal manager, 
and Decca recording execs Paul 
Cohen and Jack Pleis, head out to 
Chicago today (Wed.) to cut new 
sides with the blind crooner . . . 
Abe Turchen now managing 
Robert Strauss. 

Blue Note Records cut an on- 
“llie-spot album at the Cafe Bo¬ 
hemia with the Jazz Messengers 
last week . . . Ardmore Music 
sending mistletoe to the disk jock¬ 
eys to promote its new Yule tune, 
“Hang The Mistletoe.” Tune, in¬ 
cidentally, was penned by Mitzi 
Dallas (& Dave Lambert), secre¬ 
tary to Kelly Camarata, Ardmore 
professional manager. 

Bill Randle celebrated his first 
anni as a WCBS deejay Saturday 
(26) with a live airer featuring a 
flock of the top disk artists in the 
area. A1 Calder produced the 
shindig . . . Morris Diamond han- 
. dling disk promotion for Bill Ken¬ 
ny (Label X) and The Barry Sis¬ 
ters (Cadence) . . . Mitch Miller, 
Columbia’s pop a&r chief, gets the 
“Person to Person” treatment on 
Ed Murrow’s CBS-TV show Friday 
(?) . . . Terri Stevens into the 
Court Square Theatre, Springfield, 
Mass., Dec. 10 . . . Stuart Foster 
set for CBS-TV’s special Xmas eve 
show . . . Dick Kallman opens to¬ 
night (Wed.) at El Rancho Vegas, 
Las Vegas, for lour weeks . . . 
Ron Dunn, deejay on WCPO, 
Cincinnati, headed up a motorcade 
through Cincy to plug Kit Car¬ 
son’s “Band of Gold" on the Capi¬ 
tol label. 

Hollywood 

Tim Gayle reactivated his 
ASCAP pubbery with pair of 
songs, “The Lord Knows the Way 
Back Home,” defied 6y Ted Koeh¬ 
ler and M. K. Jerome, and Harry 
Ruby's “Contentment” . . MGM 

Records will simultaneously release 
sound track albums from three up¬ 
coming releases Dec. 2. including 
"Kismet,” “I’ll' Cry Tomorrow” 
and “Invitation to the Dance” . . . 
Miklos Rozsa composing score for 
Metro’s “Tribute to a Bad Man.”*’ 

Chicago 

Tommy Itecd orch celebrated its 
first anni at the Hotel Muehle- 
bach’s Terrace Grill, Kansas City, 
Nov. 17; stays on indefinitely . . . 
Teddy King set for tile Cloister 
Inn, Chicago, in December, follow¬ 
ing Jerry Winters’ current stint 
. . . George Shearing plays the 
Casa LoVna ballroom, St. Louiis, 
Jan. 4 for two rounds . . . Oscar 
Peterson into the Blue Note, Chi- 
. cago, Jan. 4 for two . . . Kitty Kal- 
’ len hits Chicago Dec. 8-9-10, plug¬ 
ging her Decca diskings . . . Vet 
Chicago Theatre batoneer Lou 
Basil now downbeating at the Fla- 
- mingo, Las Vegas. 


night (Mon.) at Copa . . . The Com¬ 
modores (formerly the Datoniks) 
into the White Eelephant. Xavier 
Cugat band and show, booked into 
Holiday House for three weeks 
without Cugat and Abbe Lane, 
staying for a fpurth. Remains 
through Dec. 11, thus cancelling 
out a string of one-nighters , . . 
Walt Lanz, bass player, has joined 
the Tommy Carlyn band . . . Ray 
Renze latest addition to Johnny 
Vass orch. 

Scotland 

Kenny Baker, English trumpeter, 
playing at Glasgow Empire Dec. 5 
. . . Mitch Miller’s waxing of “Yel¬ 
low Rose of Texas,” on Philips 
label, topping Scot hit parade . . . 
Robert McKeown, local chirper, 
pacted for “Music Parade” on Scot 
radio Dec. 2. 


Band Review 


TONY DIPARDO ORCH ( 8 ) 

Eddys\ Kansas City 

In his previous stand in the Eddy 
establishment, Tony DiPardo set a 
record of four years playing for 
dancing and backing floor shows. 
After a 10-month respite he is back 
with virtually a new crew, and has 
picked up right where he left off. 

The orch is styled around the 
DiPardo trumpet with an instru¬ 
mentation listing trio of reeds, 
string bass, drums, piano and an¬ 
other trumpet. Folio carries sup¬ 
ply of ace orchestrations DiPardo 
has rounded up over the years, and 
new works by their arranger- 
pianist Jimmy Kircher. Sandy 
Sanderson, jreed man who has been 
a mainstay of the Di Pardo orch 
for 12 years, continues with this 
one, the only holdover from the 
former stand here. 

In addition to supplying the ver¬ 
satility needed for rounding out the 
floor shows, crew furnishes the 
rhythms for the nightly dance ses¬ 
sions, being in there with hit pa¬ 
rade toppers and established faves 
as well as Latins and newer kicks. 
Along with his baton waving and 
trumpet tootling DiPardo handles 
the m.c. chores with dash and 
spirit. It should be another indefi¬ 
nite stand for the crew. Quinn. 

MGM Pacts 3 

MGM Records added a trio of 
new'diskers to its roster last week. 

Pacted to the label were thrush 
Sherry Sheer, pianist Chuck Mur¬ 
phy and the Lee Russell vocal 
combo. 

Two Pubs Join Sesac 

Sesac Inc., privately - owned 
music licensing society, has added 
two more publishing firms to its 
roster. 

Chantry Music and Scholin 
Music, both active in the contem¬ 
porary longhair field, will now li¬ 
cense through the outfit. 


Pittsburgh 


Topnotcliers booked into Holi¬ 
day House for three, weeks begin¬ 
ning Jan. 16 . . . The 'Cheers 
opened* week’s engagement last 



, . 

Another BMI “Pin Up" Hit 

SIXTEEN TONS 

Recorded by 

TENNESSEE ERNIE FORD , 

JOHNNY DESMOND . T . 

RED SOVINE-WEBB PIERCE.. r 

MARVIN AND THE CHIRPS...'V ?Top 

Published by 

AMERICAN MUSIC, INC. 
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Coast Judge Holds MCA Liable 
To Antitrust Suit in Ciro’s Action 


Los Angeles, Nov. 29. 

In one of the most-far reaching 
legal rulings sine? the Supreme 
Court decided that the Shuberts 
were involved in interstate com¬ 
merce, Federal Judge Harry C. 
Westover has paved the way for 
trial of Music Corp. of America un¬ 
der the antitrust laws. Decision 
came in a move by the agency to 
‘knock out the $1,687,150 suit 
brought by Herman D. Hover, oper¬ 
ator of'Ciro’s, charging a conspir¬ 
acy to restrain and monopolize the 
booking of acts in this area. 

Judge Westover dismissed MCA- 
TV and Revue Productions as co-| ' 
defendants, holding there was no 
cause for action, but refused to dis¬ 
miss the case against MCA, MCA 
Artists Ltd., Management Corp. of 
America, Jules C. Stein, Lew' Was- 
serman, Larry Barnet and the Hil¬ 
ton and Statler hotel chains. Rul¬ 
ing, in effect, held that the booking 
business ns carried on by MCA is 
interstate commerce w'ithin the 
meaning of the antitrust laws. 


Ritz Bros, to Head Gala 


Miami Beach Seville 
Preview Gate to Charity 

Miami Beach, Nov. 29. 
Proceeds of the preview of the 
new Hotel Seville here Dec. 19 
will go to the Variety Childrens 
Hospital. It's expected that $40,- 
000 will be contributed to the 
charity as the result of the gala. 

Xmas Show at B’klyn T&C j Benzell and Charles Reader orch 

Ben Maksik’s Town & Country j on the initial bill. Latter is enter- 
Club. Brooklyn, will shoot the tainment director of the hotel. 

works on the Dec. 23 show topped -— 

by the Ritz Bros. Spot will also 
inaugurate a line on that date, with 
Busier Burnell producing. Micki 
Mario and Homer Garrett’s Y ; 

Knot Tumblers, a group of nine ! 
hillbillies, have also been set. Lat- j 
ter will do a bit w'ith the Ritz ; 

Bros. 


Burlesk Status Still Quo in Gotham 
As Phillips Gets Okay (or License 


Interstate Angle 

The decision, as delivered hy 
Judge Westover, according to at¬ 
torneys, differs greatly from rul¬ 
ings as handed down in the case 
of Max Hart vs. Keith Albee, and 
the Phillies and Gardella baseball 
cases, in an allied field. In these 
rulings, it was held that the amuse¬ 
ment and baseball industries are 
essentially an intra-state activity 
and its interstate aspects are 
merely incidental. However, at¬ 
torneys point out that conditions 
change and courts frequently are 
forced to reverse themselves in or¬ 
der to meet changing conditions. 

Should Judge Westover’s ruling 
that the talent agency business is 
of interstate character hold up in 
subsequent decisions, it’s felt that 
the entire field of show business 
would be revolutionized. It w'ould 
pave the way for breakup of major 
offices in fields where they could 
dictate the pattern of commerce, 
or where they hold a tight grip on 
talent and other properties W'hich 
could force the semblance of a 
monopoly in booking and sales. 

In this instance, the courts would 
be fortified by the Polish Alliance 
Insurance case, in w'hich it was 
ruled that the actual insurance pol¬ 
icy was a saleable commodity, and 
its transfer in the mails and from 
state-to-state made it subject to 
interstate commerce and therefore 
subject to. anti-monopoly laws. 
Some attorneys argue that the in¬ 
surance policy would roughly cor¬ 
respond to the contract and there¬ 
fore the agencies would further 
come under jurisdiction of the 
interstate laws. 


$3.54 DIVVY ON HILTON 
SHARES IN 9-MO. HIGH 

The Hilton Hotel chain reports 
a record high earning power for 
the first nine months of the year, 
with a dividend of $3.54 per share. 
The chain’s gross revenue w'as 
$133,128,971, compared with $78.- 
203,014 for the same period last 
year. Of. the increase, the chain’s 
mew properties, the Shamrock Hil¬ 
ton, Houston; Istanbul Hilton, Is¬ 
tanbul; and the Beverly Hilton, 
Beverly Hills, contributed $52,- 
231,364. 

Net profit for ..the period w'as 
$6,327,824 on 1,695,658 common 
shares, which includes $490,492 or 
29c a common share from the sale 
of several properties. Last com¬ 
parable period, net profit was $4,- 
009,442, or $2.27 per share on 1,- 
654,509 common shares. Properly 
sales accounting for $746,626 or 
45c a share w'as included in that 
dividend. Chain expects the final 
quarter of the year to provide the 
best in the firm’s history. 


Kaye Terrif 49G, Del. 

Detroit, Nov. 29. 

Danny Kaye grossed • a terrific 
$49,000 at the 2,050-seat, $hvbcrt 
in the second and last week of his 
slay here. Continuing - demand' for 
tickets indicated show could have 
profitably stayed at least a couple 
of more weeks. Top was $5.50 
weekend eves, $4.95 other nights. 

Current at the Shubert is Ruth 
Draper, in for six days. Top is 
$3.80. 


Water Shows Now 
A Major Export 

Water shows are becoming a 
major export these days. Sam 
Snyder’s "Water Follies” leaves 
this week for a tour of Australia, 
and Fred Kelly’s aqua display 
|-leaves for a stand at the Domini¬ 
can Republic. 

In both instances, the show post¬ 
ed bonds w'ith the American Guild 
of Variety Artists to cover salaries 
and return transportation. The 
Snyder show' posted two weeks’ 
salary with the union, and prom¬ 
ised to give the performers one 
week’s pay upon landing in Aus¬ 
tralia. In Kelly’s case, a on^-week 
bond was put up, and return trans¬ 
portation w'ill be guaranteed by 
the Dominican Government and 
the airline transporting the show'. 
The show will take place at the 
world’s fair vsponsored by the gov¬ 
ernment. 


Treniers, Patsy Shaw and Alfred 
& Lenora open tomorrow (Thurs.). 


More Stageshows Set 
For Capital Region 

The Carver Theatre, Washington, 
and the Waldorf Theatre, Waldorf, 
Md., are refurbishing their stages 
and will start with stageshow's 
within a few weeks. 

Houses are owned by Theodor 
Megaarden, formerly of the Brandt 
Theatre chain, and Ike Weiner, 
Washington exhib. They plan to 
open stageshows In other houses 
in the Capital area. 


Kuller, Tapps Exit 
Royal Nevada Spa 
For Fresh Climes 


Las Vegas, Nov. 29. 

Two key members of the Royal 
Nevada’s show staff, before Bill 
Miller took over as the spa’s gen¬ 
eral manager, aim their talents to 
other climes. Sid Kuller exited last 
week (22) as producer and part 
owner to make a telefilm series, 
while Miller and Georgie Tapps 
jointly disclosed (25) that the lat¬ 
ter has agreed to a settlement re¬ 
lieving him of his contract as 
choreographer, which w'ould have 
expired in April. 

Kuller revealed that he has 
turned his attention to the post of 
executive producer of the "Johnny 
Moccasin” vidseries which, he says, 
NBC-TV has agreed to finance. 
Kuilcr said the pilot will be shot 
in color, as well as b&w, at Holly¬ 
wood’s California Studios and at 
Canejo Rancho in Thousand Oaks. 

Tapps’ contract, which was initi¬ 
ated when the Royal Nevada open¬ 
ed last April, called for him to 
stage the spa’s shows. He was, for 
the most part, idle during the 16- 
week run of "Guys And Dolls,” 
which was set by Kuller. During 
this time, however, he set the act 
which he is currently using in the 
Royal’s show, and which he will 
employ when he headlines New 
York’s Latin Quarter, starting Jan. 
12. He leaves the Royal Nevada fol¬ 
lowing the Anna Maria Alberghetti 
show, which closes Jan. 2. Mone¬ 
tary arrangements of the settle¬ 
ment with Miller remain undis¬ 
closed. 


AGVA Cracks Down on M.C. 
Guesters at Philly Casino 

Philadelphia, Nov. 29. 

The American Guild of Variety 
j Artists cracked down on the Latin 
j Casino’s new policy of having ra¬ 
dio and television personalities act 
I as masters of ceremonies for the 
j floor shows. 

Bud Brees, singing deejay at 
WPEN, was the first guest emcee. 
AGVA raised no objection to Brees 
handling floor show reins, since 
Brees is a card holder and former 
bandsinger. Club’s intention to 
bring in others, however, was 
halted when it was announced they 
must join the variety actors union 
before appearing. 


Initial show at the Lucerne 
Hotel, Miami Beach; still under 
construction, will comprise Larry 
Storch and the Barry Sisters, start¬ 
ing Dec. 20. 


La Baker Snafus 
Coast Club Date 


Hollywood, Nov. 29. 

Another chapter in the snarled 
booking career of Josephine Baker 
was written here last week when 
she failed to show for a scheduled 
three-week stand at Larry Potter’s 
Supper Club in North Hollywood. 
Singer had confirmed a date call¬ 
ing for a $2,500 per w'eek guaran¬ 
tee against the $1.50 covers at the 
spot. 

Potter called in Joey Cappo as 
a last-minute headline replace¬ 
ment when it became apparent 
that Miss Baker w'as not going to 
show. She had sent word, prior 
to her reparture for France sev¬ 
eral days ago, that she was return 
ing to this country—but then 
failed to answer Potter’s request 
for confirmation that she w'ould be 
here in time to open. 

Situation was complicated by 
the fact that Potter did not have 
a contract with her but with Ben 
Waller, w'ho was 'to have pack¬ 
aged the show under a deal with 
Miss Baker’s agent, Sam Howard. 

When it became apparent that 
Miss Baker would not return, Pot¬ 
ter got an okay from AGVA to go 
ahead w'ith another show. Inas¬ 
much as the sing er h ad failed to 
give any notification to the club, 
AGVA informed Potter that he 
did not have to use her in case 
she turned up at the last moment. 


OUT SOON! 
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+ Status of burlesque in New York 
City is in exactly the same situa¬ 
tion as when the late Mayor Fior« 
ello H. LaGuardia banned the 
Minsky-inspired industry in the 
late ’30s. Use of the word "bur¬ 
lesque” on marquees of New York 
is still illegal as the result of a 
compromise permitted to Thomas 
J. Phillips, head of the Burlesque 
Artists Assn., ;who applied for per¬ 
mission to run clean burlesques at 
the Orpheum Theatre, Brooklyn. 
Phillips agreed to accept a theat¬ 
rical license from License Com¬ 
missioner Edward J. McCaffrey, 
on the condition that he not use 
the banned word in connection 
with the entertainment dispensed 
at that house. 

LaGuardia first banned “bur¬ 
lesque” on the marquees and for 
a time the theatre operators per¬ 
mitted the same type of shows to 
continue with the word "follies’' 
and for "girly-shows” in lights. 
Several years later that type of 
show was verboten, and New York 
has been burlesqueless except in 
nightclubs. The old burlesque 
theatre patronage now goes to 
northern New Jersey’s four houses 
for that form of entertainment. 

Indication of how that "bur¬ 
lesqueless burlesque” will go in 
Brooklyn can be deduced from the 
fact that the .Doakes Theatre, also 
in Brooklyn, folded after five days 
with a show advertised as "Fol¬ 
lies” and "girl show” just as was 
done in the LaGuardia era. Pro¬ 
moters of the venture lost two 
weeks salary to performers, aside 
from other losses. 

Keep It Clean 

McCaffrey originally held that 
the term "burlesque” was synony¬ 
mous with striptease and "dialog 
of unvarnished salaciousness." 
However, Phillips contended that 
it can be a clean form of enter¬ 
tainment, just as it was in the old 
days, when it developed some o i 
the present great names in the 
theatre. In his appeal in the N. Y. 
Supreme Court, Phillips was up¬ 
held by Justice Aron Steuer, who 
ordered McCaffrey to issue a li¬ 
cense. Steuer held that McCaf¬ 
frey’s license denial was a form of 
censorship that was applied even 
before the theatre was-opened.. 

The hearing last week was on 
McCaffrey’s appeal from Justice 
Steuer’s decision. The Appellate 
Division of the. N. Y. Supreme 
Court, presided over by Justices 
David W. Peck, Albert Cohn and 
Bernard Botein, questioned Asst. 
Corp. Counsel Robert E. Hugh, 
who stated that he License Com-\ 
missioner would grant a permit 
that didn’t mention “burlesque.” 
Harold F. Berg, attorney for Phil¬ 
lips, BAA and the Associated Ac¬ 
tors & Artistes of America, agreed 
to accept this kind of license and 
the case was ended. 

Issue of censorship, which was 
to have been a focal point in this 
case, was therefore bypassed en¬ 
tirely. The entire litigation, be¬ 
cause of the outcome, became, 
pointless since It’s readily con¬ 
ceded that Phillips could have got¬ 
ten that kind of license at the very 
beginning of the-case in 1954. 


INSANITIES’ $125,000 
FOR PORTLAND STANZA 

Portland, Ore., Nov. 29. 

Spike Jones and his “Musical In¬ 
sanities” revue pulled 104,698 cus¬ 
tomers into the huge International 
Exposition Bldg, for a $125,000 
gross for the 1956 Annual' Motor 
Show last week (19-27). This is 
the first time that the auto organi¬ 
zation has used a big attraction 
like this, but with the record-break¬ 
ing attendance of customers it will 
become a regular thing. Admission 
was $1.50 for adults and 50c for 
kids. A special stage was erected 
for the stage revue in the arena, 
with ample seating space for the 
stubholders. 

Insanities” was put on twice 
daily, with three shows on Thanks¬ 
giving and weekends. Jones’ out¬ 
fit of 20 entertainers put on a 65-. 
minute show. Record-breaking take 
was , started with 40.000 payees 
turning the turnstiles the first two 
days, which got the show off the 
nut. Jones got 25G for the run., 
Jones takes the same troupe to 
the Pan Pacific Aud., Los Angeles, 
Dec. 1. 
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Miami Beach Hotels Now a ‘Circuit'; 
Comics Play All Inns in Season 


Need Several Seasons to Pay Off 

Cost of An leer; Biz Still Boff 

--- : -.-♦ 


By LARY SOLLOWAY 
Miami Beach, Nov. 29. 

The quest for acts which, hotel 
operators feel, will draw patron¬ 
age into their cafes, has reached 
the stage where most are scram¬ 
bling for any of the “standard” per¬ 
formers. Those include those who 
have been staples in former sea¬ 
sons, and if they are already 
pacted for engagements by rival 
hostels this winter. With most 
bonifaces afraid to chance presen¬ 
tation of those new to the area, 
plus upoed asking prices for the 
so-called names, the situation looks 
to provide several stays-ia-the-sun 
for the favored group. 

Most of the younger comics are 
in this group. Phil Foster, set for 
a Monte Carlo date, will also play 
the Nautilus. Morty Gunty, another 
Monte Carlo pactee, is set for a 
Xmas run with Gordan MacRae at 
the Fontainebleau. Jack Carter can 
write his own ticket, when and if 
available, either at the aforemen¬ 
tioned plushery or any of the 
other spots. 

Jackie Miles, another Monte 
Carlo booking, is being asked for 
by other hotels. Shecky Greene 
is playing a quick return at the 
Fontainebleau this week, with the 
Barry Sisters also on the bills. The 
singing duo is also set for a co¬ 
feature spot with Larry Storch at 
the new Lucerne Dec. 20. Alan 
King is being bid for by several 
hostels. Paul Grey, another staple 
along the oceanfronters, is mulling 
several offers. So it goes, down the 
line. Morris Lansburgh, owner of 
the Sans Souci. seems in best shape 
with his two-three-date deals with 
Myron Cohen, . Lenny Kent, Cab 
Calloway, among others. 

Thrush Frustration 

Efforts to book the better 
thrushes have been frustrated by 
soaring payoff demands. One hotel- 
man gave up jn disgust when he 
learned the price asked by a re¬ 
cording click after she had been 
submitted for a considerably lower 
figure, not too recently. Point has 
been reached where even the top 
talent agencies err- finding it dif¬ 
ficult getting the type of acts in 
the $l,500-$3,500 bracket sought 
by the hoteliers who, this year, 
would like to add an extra act for 
pulling power on total budgets 
ranging from $2,000 to $5,000. 

The Seville! Lucerne. Versailles 
(for its second .shows—AJan Gale, 
works the first), Nautilus, DiLido, 
are among the more prominent still 
to fill outfits roster. The Fontaine¬ 
bleau, although in fair shape, 
thanks to prior commitments, still 
has holes to fill. The Monte Carlo 
is well set, agent Buddy Allen 
having grabbed his lineup in eariy 
fall, anticipating the squeeze. 

At the moment, some hotels are 
mulling the inevitable solution; 
booking acts who have not played 
the area before. 

Terper Offers to Show All 
In 'Bride’ Dance Display 
But Philly Prober Is Shy 

Philadelphia, Nov. 29. 

A State Liquor Control Board' 
nixed Julie Gibson’s offer to pre¬ 
sent her “Dance of the Bashful 
Bride” to determine its decency. 
Miss Gibson has been a headliner 
for the last two years at the 
Wedge, one of 14 clubs brought 
up for hearings by the Board. 

Veteran agent Norman G. Feld- 
stein testified that he saw Miss 
Gibson dance on the evenings of 
Jan. 20 and 29. The agent stated 
she came out dressed in full bridal 
attire and wound up with two se¬ 
quin buttons and a flesh-colored 
G-string. 

In her defense, Miss Gibson de¬ 
scribed her dance “as a sweet, in¬ 
nocent-type number, not supposed 
to be sensuous or exciting or sexy. 
I’m trying to please the women as 
well as the men.” To convince Ex¬ 
aminer William L. Zeitz, attorneys 
for the Wedge offered to have Miss 
Gibson put on her dance in the 
hearjjig room. 

Zeitz didn’t feel a hearing room 
performance was necessary. “I have 
no guarantee that the show' Miss 
Gibson might give here would be 
the same one the agent complained 
about,” he said. The hearing, 
which lasted three hours, was full 
of technical discussions concerning 
“bikini-type panties” and net gar¬ 
ments designed “to give the illu¬ 
sion of nudity.” 


BLACKSTONE DICKERS ON 
LA VIE, N.Y., TAKEOVER 

Milton Blackstone, ad"' agency 
operator and personal manager 
who'specializes in nitery and resort 
accounts, is negotiating for 100% 
takeover of La Vie, N.Y. Deal is 
not yet finalized, as several details 
including transfer of the liquor 
license have to be worked out. 

It’s understood that the room 
will have a music policy, with 
various types, such as jazz, rock 
’n’ roll and other styles, to be 
represented. 


How to Cop Free 
News Space; Just 
Puff HHdegarde 

Boston, Nov. 29. 

If Bostonians didn’t know Hilde- 
garde was appearing at Blinstrub’s 
last week, it certainly wasn’t the 
fault of her Hub press wizard, 
Frank Cronin, who nabbed more 
space and tieupg for the Milwau¬ 
kee chantoosy than any other chirp 
has netted fn years. 

First off, a pre-opening cocktail 
party at ithe Cronin home re-intro- 
ed Hildegarde to the Hub press, 
radio and tv crowd. A tieup with 
Filene’s bargain basement, in 
which the singer was reportedly 
“wading joyously around knee- 
deep in bargains,” netted three- 
quarter page ads in Hub papers 
with Hildegarde getting top bill¬ 
ing. Ad contained her photo oppo¬ 
site “Hildegarde and Femme Fa¬ 
tale Fashion Sorcery.” Tag of ad, 
set in bold type with plenty of 
white space, said: “Don’t miss the 
star spangled pei'formance of the 
nation’s No. 1 chanteuse—appear¬ 
ing all this week at Boston’s fam¬ 
ous Blinstrub’s.” 

Hildegarde appeared at the Bos¬ 
ton Post Auto Show on Thanksgiv¬ 
ing Day, following a benefit at the 
Buddies Club on Boston Common 
for the Armed Forces, and netted 
a four-column photo on Ij*age 1 of 
the Boston Post the following 
morning. 

In addition, Marjorie Adams, film 
critic of the Boston Globe, did a 
column-long piece on Hildegarde’s 
new short hairdo and new look for 
her first, club date in Boston. 

DANIELS SET FOR 4TH 
BRITISH VAUDE TREK 

London, Nov. 22. 

Billy Daniels is to undertake his 
fourth variety tour of Britain, 
opening next April. He will be ac¬ 
companied by his pianist Benny 
Payne, and Leslie MacDonnell has 
already negotiated bookings to 
kepp him in Britain for about four 
months. Daniels will then go to 
the Continent. Sunday, concerts, 
broadcasts and- tv dates are also 
being lined up. 

Don Cornell is another record¬ 
ing singer due to return to Britain. 
He commences his second British 
variety tour next March, and will 
also play dates in Denmark, Swe¬ 
den and Ireland. He will stay in 
Britain for three months and his 
tour will commence at Finsbury 
Park Empire March 19. 

Other American stars in line for 
Britain are Eartha Kitt, who is be¬ 
ing set for the Cafe de Paris for 
next April, and Lena Horne, who 
has already been approached to 
pay a return visit to the Savoy 
Hotel next fall. 


Tobias Entertainment 
Director for Eden Roc 

Miami Beach', Nov. 29. 
Henry Tobias has been signed 
as entertainment director of the 
Eden Roc Hotel here, which 
preems next month. Spot has al¬ 
ready signed Harry Belafonte, 
Howard Keel, Joe E. Lewis, Glo¬ 
ria De Haven and Robert Merrill 
Tobias, has been entertainment 
topper at Totem Lodge, Averill 
Park, N. Y., for many years. 


RAY-HALEY O.K. $65;000 
IN BROOKLYN PAR WEEK 

The Paramount Theatre, Brook¬ 
lyn, did a profitable $65,000 for the 
week of the show with Johnnie 
Ray, Bill Haley & Comets, Art 
Mooney Orch, Laverne Baker and 
the Step Bros. Run, which ended 
last night (Tues.), was the first 
non-rock ’n’ roller in the house in 
some time. 

Theatre scored $107,000 and 
$154,000 with two holiday shows 
headed by Alan Freed 'during the 
Easter holiday and last Christmas. 
Brooklyn Par has a show headed 
by WWRL, N.Y., disk jockey Tom¬ 
my Smalls starting Dec. 23. 

Paris Lido Show Winds 
8-Month Latin-Am. Tour 
With Stand in Havana 

Havana, Nov. 29. 

Paris' famed Lido Show is wind¬ 
ing up an eight-month tour 
through Latin America with a 
four-to-six week stand at the Au¬ 
ditorium Theatre here. Trouping 
on the cosmopolitan route fol¬ 
lowed earlier this year by the 
Folies Bergere. the Lido has 
played in Buenos Aires, Montevi¬ 
deo, Rio de Janeiro, Sao Paolo 
and Caracas. 

But this French shovy has not 
made money. Mario Marabini; tour 
manager who is the brother-in-law 
of the owner of Paris’ Lido, Mou¬ 
lin Rouge and Bal Tabarin, said: 
“We expected to lose nearly $143,- 
000 on this tour, but it now ap¬ 
pears we will drop only around 
$28,600. 

“The main purpose of this trip 
was to publicize the Lido. This is 
only part of a*two-year tour. From 
Havana, we will return to France 
to give the group a chance to be 
home for a while, and then we will 
.set out through Europe, Australia, 
Japan, Canada and possibly the 
U. S.” 

Troupe consists of 64 persons, 
50 being girls. It travels ^yith its 
own band leader (19 local musi¬ 
cians are used) and stage manager. 
The last-named is Pierre Bezard, 
who handled the same task for 
Roland Petite ballet in the U. S. 
Bezard pointed out that the Lido 
travels with, all its own equipment. 
The U. S. is represented in the 
troupe by the five dancing Debon- 
nairs, male act. 

The show had many mishaps on 
its tour through Latinland. Sao 
Paolo was an especially hectic 
stand. The censor kicked a bit, but 
finally okayed the show. A girl 
tripped off a ramp. Comic dancers 
who were supposed to whirl about 
holding each other, fell apart and 
skidded across stage, bruising 
themselves. On Student’s Day in 
Sao Paulo, students get everything 
for free. About 250 tried to see 
the show gratis, and the police had 
to be called when a riot resulted. 
Other than in Sao Paolo, the show 
had no censorship troubles. 

The show opened its tour April 
28 at the Teatro de la Opera, in 
Buenos Aires, where it had its 
longest run on 13 weeks. This 
could have been extended, said 
Marabini, but it was thought wiser 
to move on because of the Argen¬ 
tine political situation. It was in 
Buenos Aires that the show had its 
only interruption two days during 
the June 16 revolt against Peron. 

Adagio Dancer Suing 
Houston Hotel for 60G 

Houston, Nov. 29. 

Louis Martinez, the Martez of the 
former adagio duo of Martez & 
Lucia, is suing the Rice Hotel for 
$60,000 in damages he claims he 
received in 1953 when he cut his 
knee on a piece of glass on the ball¬ 
room floor of ,the hotel’s Empire 
Room. 

Martinez, who lives in San Fran¬ 
cisco, said in his suit he is per¬ 
manently prevented- from dancing 
because of his injury. lie said he’s 
been reduced from earning $600 a 
month as a dancer to following 
“doorman and similar work,” mak¬ 
ing about $150 a month. 

Suit was filed last week in dis¬ 
trict court of Harris County. The 
hotel declined to comment on the 
case, 

Distiiff member of the Martez 
& Lucia team is now a Norfolk, 
Va., housewife, Mrs. Robert Jack 
Searcy. 


IRON CURTAIN SKATER 
FOR NEW ROXY ICER 

^Miroslava, Czech skating balle¬ 
rina who recently arrived in the 
U.S. from behind the Iron Curtain, 
has been signed to headline the 
initial icer at the Roxy Theatre, 
N.Y., starting Dec. 15. 

Others signed for this show 
include Sonja (Klopfer) Kaye, 
former Olympic skater who has 
toured with the major iceshows, 
and Helen Rouselle, nine-year-old 
moppet who has cut a considerable 
figure in pro skating circles. 

$8,500,000 Bid 
By Tisch Chain 
For A. C. Hotels 

Atlantic City, Nov. 29, 

Tiscli Hotels Inc., owner of the 
beachfront Traymore here and op¬ 
erators of Hotel Ambassador, plus 
hotel interests in other resorts in 
the east, would purchase Ambas¬ 
sador and its neighboring hotel, 
the Ritz Carlton, for a total price 
of $8,500,000, pending a court rul¬ 
ing due early next year. 

Tisch interests’ offer tops a pre¬ 
vious one in the courts of $7,000,- 
000, with the terms of the two of¬ 
fers varying considerably in the 
cash amounts to be paid and the 
mortgage financing arrangements, 
with a tax problem also to be con¬ 
sidered. 

Latest purchase offer was learned 
when Judge Vincent S. Haneman 
in Chancery Division of N. J. Su¬ 
perior Court last week (23) al¬ 
lowed the filing of a supplemental 
complaint in which the Fidelity 
Union Trust Co. of Newark, and. 
Herbert H. Gorson, as executors of 
the estate of Harry I. Katz, seek 
a court ruling on whether to accept 
the Tisch offer or a previous bid 
of $7,000,000 for the two proper¬ 
ties. The Katz estate owns a one- 
half interest in each hotel. 

The $7,000,000 offer was em¬ 
bodied in the original complaint 
filed in August of this year. It came 
from the surviving partners of 
Katz. They are Mr. and Mrs. Ed¬ 
ward Margolin, owners of the other 
half interest in the Ambassador, 
and the Margolins and Alfred P. 
Orleans, one-half owners of the 
Ritz. 

Judge Haneman fixed Jan. 30 
for trial on the issue, when various 
other collateral matters also will 
be determined. 

The Tisch interests are operat¬ 
ing the Ambassador under a 30- 
year lease executed in 1951. The 
Ritz hotel is under the operation 
of the Margolins apd Orleans, sur¬ 
viving partners of Katz, who died 
last Feb. 3. 


YOU GOTTA HAVE ACTS 
AS AUTO SHOW DRAWS 

Boston. Nov. 29. 

You gotta have acts to bring 
people to auto shows. 

So says Mark Finley, promotion 
manager of the Boston Post, who 
made several trade deals to bring 
in nitery and tv stars for his first 
annual Boston Post Auto Show, 
which opened Thanksgiving Day 
and closed Sunday (27), at the 
Commonwealth Ave. Armory. 

For the four-day run, Finley got 
Hildegarde, appearing at Blin¬ 
strub’s, to do an impromptu bit; 
brought in Julia Meade from the 
“Hit Parade” ancL Eel Sullivan 
shows, Helen Halpin from the 
Moulin Rouge, singer Bob Dini 
from the Army. Hum' & Strum 
from local radio and tv. Hub 
thrush Sue Patterson, comic Alan 
King, singer Johnny Griffin and 
Larry Valentine’s orch. 

In addition, he got the Post’s 
own radio station, WCOP, to 
broadcast the event with a disk 
jock show from the Armory, and 
did the emcee job himself. 


Cost of ice shows has mounted 
so drastically in the past few years 
that it’s no longer possible foF the 
major frappe frolics to amortize 
costs in a single season. Most of 
the shows now find that they can 
recoup only after two to three sea¬ 
sons, under normal conditions. 

Naturally, since the major ;icers 
cannot travel with the same , pro¬ 
duction for more than one season, 
most of them have. organized sec¬ 
ond companies which get the first 
company’s castoff costumes and 
sets. At the end of the second com¬ 
pany’s run, some of the costumes 
can-be sold. - 

Figure for costuming an icer 
sometimes runs to more than $350,- 
000, and total production costs 
may run to $550,000 and even 
higher. Of course, the grosses in 
some of the arena runs come to 
six figures weekly, but the costs of 
operation are similarly high. How¬ 
ever, most of the major blade, 
shows have come out with some 
fine profits in recent years. 

One of the reasons the latter is 
possible is because the field is 
carefully controlled. Another, ac¬ 
cording to promoters, lies in the 
fact that it isn’t constantly being 
televised. Ia the latter respect, 
“Ice Capades,” Sonja Henie and 
“Ice Follies" will do one major 
telecast a year. In this manner, 
video acts as a trailer, since they 
do not give enough away to do 
any damage and the show fre¬ 
quently tends to whet the appetite. 

In virtually every major city, 
situation is so controlled that there 
is a maximum of two shows a year. 
Several years ago, three shows 
were attempted in several situa¬ 
tions. Thus the second and third 
bills in were slaughtered at the 
boxoffice. 

Because of the high costs, “Ice 
Capades” is planning a third com¬ 
pany. “Holiday on Ice” has about 
five companies in various parts of 
the world. 

Nevada Board Floored 
By Calibre of Backers 
For New Golden Casino 

Reno, Nov. 29. 

The Nevada Gaming Control 
Board, usually up to its ears inves¬ 
tigating the shady backgrounds of 
persons seeking gaming licenses, 
quickly approved a refreshing, if 
unbelievable, list of persons seek¬ 
ing licenses in the New Golden Ca¬ 
sino. ' 

Headed by two young brothers 
Vvho own the hotel, William and 
James Tomerlin, former hotel op¬ 
erators in Long Beach and Bakers-, 
field, Calif., the list of limited 
partners in the casino includes 
two housewives, a crop dusting op¬ 
erator, a professor in accounting 
and author of college text books, 
two farmers, oil field supplier, pe¬ 
troleum engineer, aircraft supply 
operator, investment analyst, oil 
well mud manufacturer, two cat¬ 
tlemen, claim adjuster, security 
salesman and motel operator. . 

The board had to admit they 
never expected to encounter such 
a group seeking a gaming license. 
The board’s recommendation for 
approval will be passed on to the 
Nevada Tax Commission. 

The Tomerlin brothers, planning 
a $250,000 remodeling project for 
the casino and theatre-restaurant, 
say most of the limited partners 
are personal friends. 

TAUB-GIEVALIER TIFF 
SETTLED FOR $15,000 

Suit filed some time ago by per¬ 
sonal manager William L. Taub 
against Maurice Chevalier was 
settled for $15,000 in an adjudica¬ 
tion made out of court. Taub 
claimed that he had performed 
several personal services for the 
French star for which he had 
not been paid and had a manage¬ 
ment contract with him which was 
violated. 

Still pending against Chevalier 
is a personal management case 
filed by Arthur Lesser, who had 
acted as Chevalier’s U.S. repre¬ 
sentative and producer for several 
years. 

Taub claims that he paved the 
way for Chevalier’s entry into the 
U.S. 
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COPACABANA, new york 
1954 1955 1956 

(Thank you MR. JULES PODELL) 


Television: 

2nd Return 
Engagement 

“PERRY COMO SHOW” 

(December 10th) 

NBC-TV 

Followed by: 

FONTAINEBLEAU HOTEL 

Miami Beach 

CHEZ PAREE 

Chicago 

BEVERLY HILLS 
COUNTRY CLUB 

Kentucky 

EL RANCHO 

Las Vegas 

MONTE CARLO HOTEL 

Miami Beach 

Just Concluding: 

COPACABANA 

New York 
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Royal Nevada, L. V. 

Las Vegas, Nov. 22. 
Phil Spitalny & His All-Girl 
■Orch, featuring Evelyn (26), 
Georgie Tapps & Dancers (5), 
Dancing Waters, Jerry Fieldings 
Orch (14); $2 minimum. 


On previous trips to Las Vegas, 
the last of which was two years 
. ago, Phil Spitalny was window- 
cased within the holly and spirit 
of the Yuletide season. But on this 
sojourn he is put in the taxing 
position of trying to grab off a 
share of this circuit’s light pre¬ 
holiday coin which is being divided 
between a half-dozen other artists 
who also opened here last week 
(21-26), and who, during the maes¬ 
tro's absence, have won themselves 
niches as top Vegas reguulars. For 
the four-stanza chore with which 
he is faced, Spitalny has been co¬ 
billed with Georgie Tapps & His 
Dancers and the Dancing Waters, 
while the maestro himself inserts 
some rock and roll which results 
in a rather roguish departure from 
his otherwise serene format. 

Aside from technical problems 
that repetitiously plagued the ini¬ 
tial frame, devotees of the Hour 
of Charm will find the show enter¬ 
taining enough. Adhering to his 
long standing format, Spitalny 
swiftly parades out his instrumen¬ 
talists and vocalists—soprano Rose¬ 
mary, who applies a sensitive 
touch to a Victor Herbert medley;. 
Patsy Dwelley, a Philadelphia 
amateur contest winner, who vo¬ 
cally swings “I’ve Got Rhythm”; 
pianist Louise, whose 88ings of the 
intro and finale of the Tchaikov¬ 
sky concerto are good; drummer 
Viola Smith, whose percussion unit 
has supported the All-Girl Orch in 
firm fashion for many seasons; 
and, of course, Evelyn, whose 
name and Violin are synonomous 
with the Hour of Charm. 

Maria Triani, a new face, steps 
off an extremely inspired flamenco 
to a medley of Latin orchestra¬ 
tions. The All-Girl Choir main¬ 
tains Miss TrianFs Latin fervor in 
its sole offering, the scaling of the 
tricky Spanish lyrics of the ‘‘Mexi¬ 
can Hat Dance.” In her spot, 
Evelyn nimbly strings a bright 
“You and the Night,” a poignant 
“Autumn Leaves” (backstopped by 
guitarist-vocalists Jane Sawyer) 
and her own “Perpetual Motion.” 
Evelyn’s begoff is a vocal “Any¬ 
thing Men Can Play, Gals Can 
Play, Too,” which gives each mem¬ 
ber of the troupe an opportunity to 
turn her individual talent. While 
nine-year-old Georgetta Hartman 
displays her unique embryonic ver¬ 
satility on all brass pieces and at 
the keyboard, stage is blacked out 
to set up the sole deviation from 
the maestro’s tradition. The gals 
emerge in the lightup in leotards 
and opera hose—with Evelyn cen¬ 
tered in pink leotard—to high kick 
“Rockin’ Around the-. Clock” for 
an usual Spitalny kicker. Some 
may find it amusing, but this de- 
parture to something with a night 
club air does little in the way of 
locating the punch Spitalny obvi¬ 
ously is seeking. 

Tapps & His Dancers (Dorothy 
Mathews, Judy Guyll, Joe Russell 
and Guy Tano) are limited to 
movement on the floor which is 
partitioned by a curtain to conceal 
Spitany’s layout, but they hurdle 
this disadvantage to turn in a 
commendable performance. Dance 
quint sweeps through a slick piece 
of terpsichore tuned to “Lullabye 
On Broadway.” With Tapps cen¬ 
tered. they cut a very convincing 
pattern to Ravel’s “Bolero.” Unlike 
the usual approach to the “Bolero” 
—letting Ravel’s craft build to its 
familiar robust finish — Tapps’ 
orchestration allows the music to 
linger tranquilly, until the final 
bars where it zooms in pace and 
volume, giving the “Bolero” a 
punch that makes it top night club 
stuff. For the wrap up, they toe 
a series of musically silent tap 
variations, then pick up orchestra 
to exit on the strong upbeat of 
“Tiger Rag.” 

The Royal’s permanent fountain 
Installation, The Dancing Waters, 
has replaced the chorus for this 
opus. Backed by Jerry Fieldings’ 
superb orchestrations, the aqua 
display spouts a series of watery 
diagrams that are climaxed with 
all faucets going to “Yellow Rose 
of Texas” for a flash windup. 

Alan. 


Rlinstriil» 9 s* Boston 

Boston, Nov. 21. 

Hildegarde (with Martin Freed), 
Johnny Morgan, Johnny Conrad 
Girls (5), Les Dassie (2), Michael 
Gaylord Orch (10), Lou Weir; 
$2.50 minimum. 


Hildegarde takes over boniface, 
Stanley Blinstrub’s huge 1,700- 
seater in the Hildegardian manner, 
projecting her bittersweet sophis¬ 
ticated style, more suited to inti¬ 
mate rooms, with terrific show¬ 
manship to win hearty salvos, al¬ 
though material was way over the 


‘heads of the opening-njght aud. 
This is truly an offbeat booking, 

' with the chantoosy hard-pressed to 
get her stuff across in this strong¬ 
hold of belters and hot platter 
artists. 

Working far afield .from inter¬ 
national cafe feociety auds, it is in¬ 
deed a great tribute to Hildegarde’s 
artistry that she can spoon-feed 
intelligentsia material to an aud 
used to being jolted out of their 
chairs, and not only make ’em like 
it, but beg for more. 

From opening to bowoff, she 
exudes her charm and personality 
with trademarked handkerchief 
flutter, asides to aud and continu¬ 
ous slick patter On for 50 min-' 
utes, femme, in a yellow gOwn 
with matching accessories looking 
like a goddess, spends plenty of 
time setting the mood for her 
standards. She shakes hands 
around ringside, comments on the 
room’s size, type aud, minces back 
and forth from piano to mike and 
does several walk arounds the big 
stage. 

Much of the Milwaukee chirp’s 
special material, especially a 
French ditty, is too lofty for the 
aud. However, her identification 
pieces, “Darling, Je Yous Aime 
Beaucoup” and “The Last Time I 
Saw Paris,” get top aud reaction. 
She does a nice intro of accom¬ 
panist Martin Freed, and of Mike 
Gaylord’s orch. 

Aud tabs “They All Want the 
Same Old Thing” and “Take It All 
in Your Stride” as best of special 
material. Windup switch finds 
Hildegarde giving but on the 
ivories and at the mike with a hot 
Dixieland number, “That’s a 
Plenty.” 

Balance of show, except for 
Johnny Morgan, comic and emcee, 
is a holdover from last week. Mor¬ 
gan’s blue-tinge .material got yocks 
from the opening-night aud. Fast 
gags and magic gimmick employ¬ 
ing a spoon dancing in a glass go 
okay. Takeoff on symphony orch 
conductor winds up his spot for 
good returns. Michael Gaylord 
cuts a fine, show and Lou Weir 
pleases in the organ interludes. 

Guy. 


Sans Soiici, Miami R 9 ch 

Miami Beach, Nov. 26. 
Arthur Blake, Freddy Calo Orch; 
$2.50 bev. minimum. 


Arthur Blake’s engagement in 
the Driftwood Room marks his 
ninth return to this swank ocean- 
front hotel. In the years he’s 
worked the intimery, Blake has 
built himself a solid following, con¬ 
taining a goodly portion of the 
upper-crusters who winter in the 
Palm Beach-Miami Beach area. 

This time out, the much-slimmed 
down impressionist has discarded 
the array of costumes and scrim-, 
frame background that marked his 
concepts in former stands. With 
them has gone the tape-recorder 
device which provided continuity 
to tie the act together, allowing for 
costume changes. 

The act now is a light, breezy 
one that retains the incisive lines 
highlighting his sometimes broad, 
always sharply delineated impres¬ 
sions. Always a plus factor is the 
highly literate approach to his sub¬ 
ject matter. Where the previous 
act offered had a concert stage 
aura, the current staging is more 
suited to the cafe circuit as attest¬ 
ed to by the solid receptions ac¬ 
corded him in this room. Lary. 


Gatineau, Ottawa 

Ottawa, Nov. 25. 
Marion Powers, Marfields (2), 
Cycling Kirks (2), ,Rae Harrison, 
Harry Pozy Orch (8); $1 admission. 


Marion Powers, a tomboy-type 
belter with plenty of femme 
sparkle, has nice pipes and clicko 
showmanship savvy. Besides em¬ 
ceeing the week’s bill at the Gati¬ 
neau Club, she romps through a 
speedy stint of warbling, comedy 
and boisterousness that gets big 
mitting, particularly for impres¬ 
sions of Harry Richman, Benny 
Fields, Jolson, others 

The Powers session is nicely bal¬ 
anced with a- thrill stanza by the 
Cycling Kirks, male an£ femme 
who work smoothly and to strong 
impact atop unicycles, splitting 
the chores 50-50. Standout items 
include a pseudo-terp bit with both 
Kirks on high unicycles, and a 
dizzy climb from the floor to the 
saddle of a 10-foot unicycle by the 
male partner. 

Marfields, also male and femme 
duo, offer a pleasant routine of 
lifts and spins to good returns. 
Their big item is a dramatic terp- 
ing of “Slaughter on 10th Avenue” 
which brings healthy palmslaps. 

! Rae Harrison, a belter without the 
savvy of Marion Powers, works an 
overlong (22 minutes) session of 
canarying. Gal has okay pipes but 
uses unwise tune selections and 
works so hard for impact she often 
oversells. Harry Pozy band ^i a ys 
for dancing and shows. Gorm. 


Ambassador Hotel, L. A. 

Los Angeles,, Nov. 23. 

Vic Damone; Laurette & Clymas; 
Freddy Martin Orch (18); cover, $2. 

One of the shoftest bookings In 
the history , of .the Cocoanut Groye, 
this 12-day stand of Vic Damone 
doesn't do justice. either to the 
room or singer. The Grove could 
use a longer visit from an attrac¬ 
tion of Damone's potential—and he 
could showcase himself better for 
the homefolks than he,does with 
the turn he unveils. . . 

One of the' few singing artists 
around nowadays who can boast 
having a real voice, Damone weak¬ 
ens his impact here with an het 
that is over-produced and over- 
gimmicked. He doesn’t need the 
trimmings; alLhe has to do is sing. 
And the best proof is the latter 
portion of his turn, wherein he re¬ 
creates some of his disclicks. It’s 
the strongpoint of' the act. It 
would be better to give some of 
these tunes more attention, instead 
of lumping such items 9s “You’re 
Breaking My Heart,” “April in 
Portugal,” “Again” and others into 
an all-too-fast medley. 

Opening night, Damone was get¬ 
ting ragged backing from the 
Freddy Martin orch, due largely to 
the fact that his pianist-conductor 
Johnny Williams kept forgetting to 
give them the beat. Despite the 
handicaps and the distraction of 
too much production emphasis, 
Damone indicated a fine potential; 
the voice is there to be utilized. 

Martin orch opens with a “Cali¬ 
fornia Concerto” medley Of tunes 
about the Golden State to bring 
on the dance team of Laurette & 
Clymas. They do four numbers, 
including a “Gay Nineties Satire” 
and an “East Indian Satire,” both 
of which would be far more effec¬ 
tive if cut. Others are a Brazilian 
polka and a short waltz, the latter 
an okay closer. 

Martin, as always, has a fine book 
from which to draw dance stuff 
and keeps the floor crowded with 
satisfied customers. Kap. 


Colony, Comlon 

London, Nov. 22. 
Yana, Felix King & Don Carlos 
Orchs; $5 minimum. 


A cabaret artist who is gener¬ 
ously endowed with good looks 
and who has an outstanding dress 
sense, starts with a tremendous 
advantage. She’s half way home 
before she’s uttered a note. The 
ultimate success depends on per¬ 
sonality, talent and that, oft-elu- 
sive quality of showmanship. 

Yana has the natural advan¬ 
tages. An ex-model who turned 
chirp about a year or so ago, she 
has looks and an impeccable taste 
in gowns. What’s more, she knows 
how to wear them. In the com¬ 
paratively few months in which 
she’s been singing professionally, 
her vocal prowess has made posi¬ 
tive strides, and with the aid of tv 
she has acquired a name value. 

She has yet to master other es¬ 
sential qualities, notably in pres¬ 
entation and projection. Yana’s 
act would obviously benefit by spe¬ 
cial material, as she has the per¬ 
sonality to deliver more sophisti¬ 
cated lyrics. Her personality, is 
hardly right for dramatic tunes of 
the calibre of “My Funny Valen¬ 
tine” and “Nearness of You,” both 
of which demand more contact 
with the customers than she’s able 
to project. 

Star is helped by polished show¬ 
casing from Felix King’s cornbo, 
who also contribute occasional 
background voCals. The Don Car¬ 
los rhythm unit shares the dais for 
the dance sessions. Myro. 


Riviera, Las Vegas 

Las Vegas, Nov. 29L 
Dorothy Dandridge, Buddy Les¬ 
ter, Hal Belfer Dancers (13), Bar¬ 
bara Fo.rd, Byron Wood, Ray Sin 
atra Orch (12); $2 minimum. 


Dorothy Dandridge has moved 
onward and upward with this 
desert show biz center, from her 
first rather shy entry at the old 
Club Bingo (now the Sahara) to 
the sleek, confident songstyle of 
her current month at the Strip’s 
tallest casino-hotel structure. The 
marquee attraction has grown also, 
until her name now commands 
attention and will be a very good 
inducement for those who roam 
the Strip these nights, 

The Dandridge style has grown 
out of the early Phil Moore train¬ 
ing, in which the Lena Horne 
characteristics were felt, if not 
Copied. She is a blend now of all 
qualities making a firstrate per¬ 
former. The looks, the figure, the 
sexiness infuse her torchants with 
commendable force, yet there is 
another quality inserted to “Try 
a Little Love,” “Easy to Love,” 
“Hooray for Love” that brings out 
the essential meaning of lyrics. 

Her classy come-on puts added 
inference into novelties like the 
Calypso “Noise in the Market,” 
i and the sultry blues feeling in 


“Come By Sunday.” The closing 
lilt, ‘,‘Oo-Ah.-Qh This - is ; ‘Dove,” 
intros the Hal Belfer .Dancers and 
her.-:reappearance in; revealing 
white-leotard to undertake some, 
terpplogy ..to swing riffs, a-punc¬ 
tuation not , entirely successful, 
although novel enough to induce 
okay closing palms. 

Buddy''Lester hits hard at thei 
top with his. slambang batch oi 
funnies, moving into the yockful 
“Hats” routine, and a ribtickling 
windup set with trumpet, calling 
in maestro Ray Sinatra’s first horn 
tootler for a challenge set-to. 
Belfer carries over his mock Vien¬ 
nese opening production to up the 
curtain. Sinatra’s orch, moved 
from former perch alongside the 
stage onto the stage, finds the new 
sound perspective * a little rough 
to cope with immediately, but 
should get on solid cue course soon. 

Will. 


Amato 9 s Portland 

Portland, Ore., Nov. 22.. 
Alexander Bros. (2), Gogi Grant, 
Margaret Sisters (2) & Bruno, Her¬ 
man Jobelman Orch (6); no Min.; 
$1.50 cover. 


New two-week bill at this plush 
showcase should be a winner for 
George Amato, despite the holiday 
season and mid-winter weather. Al¬ 
though lacking in high-powered 
marquee value, it is loaded with 
talent that kept the opening-night 
audience applauding for the entire 
60 minutes. 

The Alexander Bros., billed as 
“The Romantic Gentlemen of 
Song,” work hard for 30 minutes, 
selling k varied selection of tunes. 
George & Nick knock out pop, 
Scotch, Italian, religious and 
Broadway musical show tunes in 
grand style. Guys each strum gui¬ 
tars and have a good change of 
pace. Brothers have a transcribed 
radio show that is heard here twice 
a week. They sell well in their duo 
and solo spots and please with their 
baritone and bass-baritone voices. 

Petite Gogi Grant, of “Suddenly 
There’s A Valley” fame, is solid in 
the deuce Spot and is a hard act to 
follow. Well-stacked orb filler is 
major-league stuff when it comes 
to selling a pop tune. She* slams 
out one tune after another for sock 
returns and winds up with a ter¬ 
rific begoff song. 

The Margaret Sisters (2) & Bruno 
get the show under way with some 
sensational classical acro-terping. 
Handsome Bruno flips, twists, and 
tosses the 125-pound brunet and 
blondeV sisters around with the 
greatest of ease. He handles both 
gals at once and gets the entertain- 
ment seekers off their hands early. 

Herman Jobelman and his or¬ 
chestra play a fine show and set 
the tempo for dancing during the 
evening. House was three-quarters 
full when caught, despite the num¬ 
ber of transient name attractions 
and winter weather. Feve. 


Flamingo, Las Vegas 

Las Vegas, Nov. 25. 
Kay Starr, Stanley Boys (4), Joe 
& Sally Novelle, Ron Fletcher 
Dancers (10), Lou Basil Orch 
(12); $2 - Minimum. 


Biz in Vegas is mighty skimpy at 
present, but Kay Starr is offering 
this hospice a top show dish. 

Already one of the hotel’s con¬ 
stantly top draws, Miss Starr 

should find no trouble at all 
maintaning that stature during 
four stanzas. Notably, she’s never 
showed up here in better voice or 
looks, which is immediatelv evi¬ 

denced as she kicks off her 25 min¬ 
ute songfest with a pair of snazzy 
tunes that are new inserts to her 
Vegas act. Although her new stuff 
is well received, it’s her old song 
identities like “Side By Side” and 
“Wheel Of Fortune” that have her 
exiting on hoots for more. The 
solid punch of Miss Starr’s turn 
here is braced by the harmony 
backdrop of the Stanley Boys ana 
the firm piano measures of Hal 
Moody. 

Joe and Sally Novelle and their 
Playmates is the bill of a dog act 
that contrasts this otherwise all¬ 
musical segment. The couple spin 
a flock of French Poodles and 
Dalmations through a series of 
tricks that get quick response. In 
their own- spot, the Stanley Boys 
point up the tone qualities that 
later in the show see them support¬ 
ing Miss Starr. Sans intros, they 
spill out song mimes of fave quar¬ 
tets, getting a good yock when 
they tilt their harmony to a higher 
pitch to ape the McGuire Sisters. 

Ron Fletcher’s new chorus sets 
up show at the outset with a chic 
play at “Changing The Guard,” 
Centerpiece is a sexy “Woman Is 
Made For Man.” This engagement 
also marks the Vegas debut of Lou 
Basil who, with his orch, just com¬ 
pleted a seven-year seige at the 
Chicago Theatre. Orch serves out 
good musical bracer, while the 
maestro, in addition to his excel¬ 
lent podium touch, handles the em¬ 
cee chores smoothly. Alan. 


Birdland, N. Y. 

" Stan Kenton OrcK 'UtOl, Bud 
Powell Trio; $2.50 minimum. 

This Broadway jazz spot did a 
landoffice business last-week as a 
result of the Thanksgiving Day 
holiday. The school-free kids 
swarmed into this club in such 
numbers that lines had to be set 
up outside to keep ’em in order. 
They are strictly late teenager cus¬ 
tomers with a hipster bent. 

Stan Kenton’s orch, ini for two 
weeks, Is tailor-made for this as¬ 
signment. Kenton has fashioned a 
swinging aggregation out of this 
large number of sidemen and he’s 
tending to soft pedal the more ex¬ 
treme manifestations of “progres- 
sivism” which has marked his 
music for the past decade. The 
change is all for the better and 
the Birdland cats are lapping up 
the big band sound and drive. 

Kenton, who is now working 
with five reeds, five trombones, 
five trumpets and four on rhythm, 
has retained enough experimental 
stuff to lend originality to the 
presentation. The arrangements 
are marked by intricate interplay 
of the reed and brass sections on 
a solid rhythmic foundation. Ken¬ 
ton’s “Love For Sale” workover is 
still one of the band’s top offer¬ 
ings. The maestro, incidentally, 
handles the introes with a slick 
line of gab. 

Alternating with Kenton is the 
Bud Powell trio, featuring the 
leader’s imaginative keyboard 
style. Powell’s stuff is quiet, cool 
and cerebral and he makes for a 
good change-of-pace from the 
Kenton band. Herm , 


Fairmount, Ottawa 

Ottawa, Nov. 26. 

“One Night in Paris” (13), star¬ 
ring Guilda, featuring Louis Val¬ 
des, Marion Richard, Michel Mer- 
cier; produced by Guilda; choreog¬ 
raphy and staging by Marion Rich¬ 
ard; Jerry Burgess Orch (6); 75c 
admission. 


This is a week of surprises at 
the Fairmount Club, including the 
unexpected booking of a show of 
this type into a club where the 
clientele has always favored slap¬ 
stick over even a semblance of art. 
It may take a while to attract the 
customers who like this type of 
show and the Fairmount manage¬ 
ment is making all effort to get 
the word around. Meantime, the 
regulars are puzzled; Opening 
night, a male dancer had to ver¬ 
bally slap down a raucous group 
at ringside who were making per¬ 
sonal game of a femme ballerina. 

The show itself is unique in lo¬ 
cal nitery circles, using a thin 
thread of continuity, which has a 
young American .tourist on tjhe 
town in Paris being shepherded by 
a model, on which to hang the rou¬ 
tines. Show’s star, a femme im¬ 
personator named Guilda, is un¬ 
usual in that he plays the charac¬ 
ter straight, sans the expected wig- 
off revelation at show’s end. 

“One Night in Paris” standout 
items include a comedy strip by 
Louis Valdes in a clown femme 
costume, a “Mademoiselle Paris” 
fashion show bit and Michel 
Mercier’s piping. The 80-minute 
session travels smoothly at a fast 
pace, has plenty color and action 
and is smartly dressed. Ballet 
items are nicely handled and 
Valdes’ comedy, practically all 
panto, is generously-used. Guilda 
is on often but leans heavily on 
sight for impact, contributing lit¬ 
tle else than spectacular gowns 
and a pseudo-“Folies Bergere” 
routining. 

Jerry Burgess house band plays 
for shows and dancing. Gorm. 


Rosorf Inn, Las Vegas * 

Las Vegas. Nov. 29. 

Lauritz Melchior & Co., with Wil¬ 
liam Chapman, Yola Caselle, Carol 
Price, Michael Zaccone, Constan¬ 
tine Gallinicos; Jackie Miles, Bonn 
Arden Dancers (12), Art Johnson, 
Carlton Hayes Orch (12); $2 mini¬ 
mum. 


Lauritz Melchior with his com¬ 
pany of singers is given an all-too- 
short session in which to present 
his array of fare, spanning rhythm 
& blues to excerpts from “The 
Student Prince.” Jackie Miles 
shares the hour-plus, a factor 
which can aid in the month’s cus¬ 
tomer flow, yet which cuts in ap¬ 
preciably upon the Great Dane’s 
usual manner of presentation. 

It’s not enough that Melchior has 
to contend with this truncated set 
of necessity for casino demands, 
but he startles with a hotcha spe- 
-cial involving an athletic mimicry 
of Billy Daniels, “Black Magic,” 
and a jazz rhythm & blues shout 
of “Sh’boom,” “Shake, Rattle and 
Roll.” The musical switch has 
some amusing aspects, but it isn’t 
Melchior. 

In baritone William Chapman, 
Melchior has a real find. He has 
(Continued on page 66) 
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Soviet Answer Due Chalfen on Two 
Deals for Behind-Curtain leer Tour 


Minneapolis, Nov. 29. 

Back from Russia, where he went 
with- Sonja Henie to try to nego¬ 
tiate a deal with the Soviets for a 
“Holiday on Ice” show to appear 
in Moscow and other behind-the- 
iron-curtain cities, local impresario 
Morris Chalfen says he has been 
promised an answer within a 
month. 

If one of the two deals offered 
by him goes through, it’ll mark the 
first time for an American iceshow 
to play in Russia. The trip to 
Moscow was at the Russian gov¬ 
ernment’s invitation. The U. S. 
State Dept, has approved the pro¬ 
posed engagements. 

Chalfen submitted two offers. 
He was willing to bring in the 
show for a 60% split of the gross, 
to be paid him in any currency ex¬ 
cept rubles. If, however, the Soviet 
chose, it could take over the sho\v, 
transporting it from JBerlin and 
back, paying cast members $5 a 
day expense money and meeting 
all other costs while at the same 
time pocketing profits. 

If the second proposition is ac¬ 
cepted. Chalfen would take a Rus¬ 
sian ballet company on a tour of 
European capitals on the same 
basis. He hasn’t got State Dept, 
approval yet to bring such a troupe 
to this country. 

Chalfen says his iceshow could 
play in Moscow outdoors at the 
65,000-sea. 1 Dynomo football sta¬ 
dium or in a 6 , 000 -seat indoors 
arena ,now being built. The selec¬ 
tion of the outdoors stadium would 
necessitate the engagement to be 
scheduled between Aug. 15 and 
Sept. 15, because only during that 
period is there enough darkness 
during Moscow’s summer to stage 
a show with lighting effects. 

Pianist Roger Williams, now rid¬ 
ing with a Kapp Records’ “Au¬ 
tumn Leaves” click, booked into 
the Town Casino, Buffalo., for one 
week, starting Dec. 5. 


Am honored that tome of the 
greats 'of show business have be¬ 
come my clients in the matter of 
stocks and bonds. You, too, art 
welcome to write or call me—NO 
obligation. 

JESSE BLOCK 

Registered Representative 
IRA HAUPT & CO. 

Investment Brokers 

501 7th Ave., New York 18. N .Y. 
LOngacre 5-6262 


COMEDY MATERIAL 

For All Branches of Theatricals 

FUN-MASTER 

THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 

First 13 Files $7.00-All 35 issues $25 
Singly; $1.05 per script. 


e 3 Bks. PARODIES, per book $10 e 

e MINSTREL BUDGET- $25 e 

O 4 BLACKOUT BKS., ea. bk.. $25 e 
e BLUE BOOK (Gags for Stags) $50 e 
HOW TO MASTER THE CEREMONIES 
$3.00 

GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $300. Worth over a thousand 
No C.O.D.'s 

BILLY GLASON 


Nev, Cornish Defers Raft 
Bid for Flamingo Buy-in 

Las Vegas, Nov. 29. 

The Nevada Tax Commission last 
week (25i deferred action on the 
applications to enter Vegas’ gam¬ 
bling biz of Gotham theatrical 
agent John H. Davies and actor J 
George Raft. Davies is seeking to ' ; 
purchase 3% interest in the Sands, j 
while Raft’s application is for 2% i 
of the Flamingo. Raft is still un¬ 
der Tax Commission investigation, 
having been denied previously. 

Meanwhile, the State, Gaming 
Control Board recommended that 
the Commission grant Morris J. 
Ring, a midwest contractor, a 
license for 9% interest in the 
Sands. Ring is paying $270,000 for 
the interest. A license was also 
recommended for Los Angeles 
clothier Harvey Morse, who is to 
pay $85,000 for 2% of the 
Flamingo.- 

It’s been reported that if Raft 
is unsuccessful in his attempt to 
get a Vegas gaming license, he 
will then open a gift, shop in the 
Fremont Hotel, downtown sky¬ 
scraper which is being aimed for a 
February opening. 


CIRCUS PAYS UP FOR 
. KANSAS DATE RUNOUT 

Omaha, Noy. 29. 

Bailey Brothers & Cristiani Cir¬ 
cus ran into financial difficulties 
with Sertoma clubs when it played 
the new City Aud here recently. 

Local date was sponsored by the 
Sertomas and the turnouts were 
weak, with only 6,000 attending 
the four performances. Then the 
Sertoma Club of Kansas City, 
Kans., put the rap on the show for 
$1,297, charging it ran out on a 
proposed date there and the club 
was stuck that much in promotion¬ 
al expenses. 

The circus paid off fully and 
ambled on to Peoria, Ill. 


CHEVALIER’S BOFFO 
RIZ AT WALDORF 

Maurice Chevalier sej; a new 
mark at the Waldorf-Astoria’s Em¬ 
pire Room this past Saturday (26) 
with 800 couverts at $3 for both 
shows. Only on Friday and Satur¬ 
day does he" do both a dinner and 
a midnight show; Monday-Thurs- 
day there’s only the one 10 p.m. 
frolic. 

Predecessor Harry Belafonte 
previously was the sock draw with 
650-700 couverts nightly to a $2 
and $2.50 tariff. Saturday saw 200 
turnaways also. 

Chevalier also brings out a 
strong wine trade to further boost 
the hostelry’s take. 


Saranac Lake 

By Happy Benway 
Saranac -Lake, N. Y., Nov. 29. 

Jeff Clark, Hit Parade radio 
singer who graduated here, was 
recently interviewed on the air, 
tossed a flock of kudos at the Will 
Rogers hospital and its staff. 

After a four-week ordeal at local 
general hospital, Sam Senseney, 
manager from Moran, Kans., is 
back recuperating in comfort at 
the Will Rogers; he mastered a 
serious setback. 

Verna Summers, of Glen Rose 
ThTeatre, Glen Rose, Texas, who 
made the grade here and went 
home, is back taking a course at 
the local Rehabilitation Guild in 
Laboratory Research. 

Thomas McKeynin, back-stager 
of yesteryears, off to N. Y. on 10 - 
day furlough following a year of 
rest period routine. 

Eileen O’Dare, dancer, received 
an okay to ogle pictures, but, un¬ 
known to her “Hellzapoppin” in 
which she did her dance was quiet¬ 
ly" booked in. Stunt proved a 
builder-upper for her morale. 

Max (Randforce) Rosenthal now 
has full charge of the daily' mail 
delivery while John (IATSE) An¬ 
derson delivers packages and 
trade papers. 

Write to those who are ill. 
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Top Show Names Will 
Continue to Entertain 
Miss America Pageant 

Atlantic City, Nov. 29. 

Top names in show business will 
continue in future years to enter¬ 
tain Miss America Pageant audi¬ 
ences, Hugh L. Wathen, president 
of the corporation which stages 
the big season end event here, 
declared in his final report on this 
year's Pageant. 

The report was read to Pageant 
directors last week ( 22 ) when 
Wathen said that one of the big 
events of the Pageant of last sum¬ 
mer was the appearance of Eddie 
Fisher on opening night and Wal¬ 
ter Cassel later. The Pageant pres¬ 
ident was more than pleased with 
Bert Parks, who emceed the big 
event for a first time. “I think he 
will be even better another year” 
said his report, indicative that 
Parks will again run the big show 
in 1956. Wathen said that Parks 
gave the resort a “$ 1 , 000,000 worth 
of publicity on his own television 
show for th$ following three weeks 
as he continued to talk about the 
Pageant and his experiences in At¬ 
lantic City Pageant week.” 


Trailer Fire Keeps Ice 
Moppets From Can. Date 

Ottawa, Nov. 29. 

Fire that destroyed the trailer- 
home of Les Percellys, European 
acro-balance act, near Oklahoma 
three weeks ago resulted in elim¬ 
ination of two standout stanzas in 
the five-day Ottawa Auditorium 
booking (22-26) of “Holiday On 
Ice” No. 2 company and substitu¬ 
tion of Audrey Johnson as lead in 
“Peter Pan” stint. Trailer blaze, 
started by sparks as act was travel¬ 
ling on highway, also consumed 
passports and other official papers 
of three children of John Percelly, 
Rosita, Juanita and George. With¬ 
out them they could not have re¬ 
entered thd United States had they 
made the Ottawa junket with the 
company, so they stayed in New 
York while the adult Percellys, 
who have first U.S. citizenship 
papers, made the trip. 

Moppet trio normally are fea¬ 
tured in “Carefree. Teen-Agers” 
and “You’re Never Too Young” 
items and Juanita skates the 
“Peter. Pan” lead. 


Vande, Cafe Dates 


New York 

Denise \Darcel moves into the 
Hotel Pierre’s Cotillion Room 
Jan. 31 . . . Red Buttons hooked 
for the Beachcombe'r, Miami Beach, 
Dec. 20 . . . Imogene Coca starting 
at the Beverly Hilton, Beverly 
Hills, Friday (2) . . . Jane Morgan 
set for Old New Orleans, Washing¬ 
ton, Dec. 31 . . . Lilo pacted for 
the Statler, Washington, Jan. 9 . . . 
Elaine Gordon added to the Jackie 
Miles show at the Monte Carlo, 
Miami Beach, Dec. 23 . . . Lillian 
Roth booked for that spot Jan. 27. 
. . . Sam Kahl, former chief booker 
of the Chicago Orpheum Office, 
visiting in New York. 


Chicago 

Robert Clary into the Black Or¬ 
chid, Chi, Tuesday (6), ending 
booking fight with Chi’s Chez Pa- 
ree . . . Jimmy Ames plays the 
Seven Seas, Omaha, Jan. 30 for 
two . . . Audrey Morris returns to 
Mr. Kelly’s, Chi, Dec. 13 for three 
frames . . . Marguerite Piazza set 
for Chicago’s Chez Paree Feb. 8 
for three weeks . . . Ted Miller & 
Smiley go back to the Barnes & 
Carruthers fair circuit next sum¬ 
mer . . . Vernon & Bumpy play 
the Milwaukee Sports Show March 
17-25 . . . The Charlivels pacted 
for the” Roosevelt, New Orleans, 
Dec. 9 for four rounds . . . Joe E. 
Lewis into the Adolphus Hotel, 
Dallas, Jan. 19 for two. 


is featured in this spot’s Horeshoe 
Lounge . . . The Miamians, father* 
son aero team, will replace juggler 
Gene Silla Thursday ( 1 ) at the 
Henry Grady Hotel’s Paradise 
Room, which is headlining come¬ 
dians Rowan & Martin, backed by 
tapper Loraine DeBoe, with Jeff 
Edwards and orch providing the 
tunes. Jim Scott Duo is entertain¬ 
ing the crowds in Grady’s Dog¬ 
wood Lounge. 

Atlanta Biltmore Hotel’s Empire 
Room has signed the Manhattans, 
two boys and a girl who sing, to 
open Thursday (1) . . . Comedians 
Cotton Watts and Chick Moreland 
opened Monday (28) in the Gypsy 
Room. 

Gilda, former Shirley Jean of 
Our Gang comedies and now an 
exotic dancer, is headliner at Im¬ 
perial Hotel’s Domino Lounge, 
with band-balancer Cal Claude 
and a line * of girls rounding out 
the bill . . . Pianist Buddi Satan is 
in his third week at Howell 
House’s Zebra Lounge and El 
Morrocco is holding over the Paco 
Isla combo. 


Atlanta 


Don Cornell bpwed out Saturday 
(26) at Joe Cotton’s Steak Ranch 
and was replaced by Lanny Ross 
Monday (28). The Maty Jane Trio 


‘MOTHER’ MORRIS FETED 
ON HER 82D BIRTHDAY 

Saranac Lake, Nov. 29. 
Civic and fraternal organizations 
here made a one-day holiday of 
the 82d birthday of Mrs. Emma 
Morris, widow of the-founder of 
the William Morris Agency. City 
officials took part in the celebra¬ 
tion. 

Station WNBC, participated in 
the shindig with a full-hour pro¬ 
gram dedicated to “Mother” Mor¬ 
ris. 

Within several days, however, 
Mrs. Morris was mourning the loss 
of her son-in-law, William Chap¬ 
man White, who died Monday (28). 


No 2‘Holiday’Winds Up 

Ottawa, Nov. 29. 

“Holiday on Ice” (No. 2 com¬ 
pany) closed a smash 1955 season 
here Saturday night (26). Com¬ 
pany manager Sid Cohen reports a 
top season for the show since last 
December, drawing capacity busi¬ 
ness generally in both outdoor and 
indoor locations. 

“Holiday,” however, closed on a 
limp note, garnering only 16,000 
customers In a five-day plus mati¬ 
nee booking in the 6,000-seat Ot¬ 
tawa Auditorium with house scaled 
to $3. Show had to buck opposi¬ 
tion from the start of the Christ¬ 
mas shopping period as well as the 
one television show that gets the 
year’s biggest Canadian audience 
—the Grey Cup football final, aired 
from Vancouver Saturday after¬ 
noon. 


Name Acts to Feature 
’56 Central Can. Exhibs 

Ottawa, Nov. 29. 

Central Canada Exhibition Assn, 
has again pacted a World of Mirth 
midway and a George Hamid 
grandstand production for the 
1956 fair, scheduled for next Au¬ 
gust. Show deal was made with 
the new GAC-Hamid-firm. 

Switch in the 1956 grandstand 
production calls for use of name 
acts and possible change of show 
after three days of week’s run. 
Names mentioned include Mills 
Bros, and Rin Tin Tin. Previous 
Grandstand Follies production at 
CCE depended entirely on spec¬ 
tacle and standard vaudeville rou¬ 
tining held together by a produc¬ 
tion theme. 


Tommy Smalls Takes Over 
Harlem Paradise Nitery 

tommy Smalls,' WWRL, L. I., 
disk jockey, has taken over the last 
remaining major Harlem nitery,, 
Small’s Paradise. Smalls is no re¬ 
lation to the original owner of the 
spot. 

The disk jockev^plans to install 
a rock ’n’ roll poligy with names 
in that field. He’ll put in a broad¬ 
cast booth from which he’ll do one 
show nightly, and hopes to give the 
spot a new decor to be readied 
about Dec. 15. There are also some 
plans about installing a line in 
order to entice some downtown 
trade. 

Small’s Paradise, once an im¬ 
portant talent outlet in Harlem, ■ 
has gradually relinquished its spot 
as a developing ground for Negro 
performers. In late years it book¬ 
ed shows on weekends only. 


LEW 

BLACK 

and PAT 

DUNDEE 

(Beauty and 
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Mgt.: NAT DUNN 
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New York 



DON TANNEN 
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DEEP RIVER BOYS 

SEVENTH INTERNATIONAL TOUR 
2 6th Week — Currently 
FINSBURY PARK EMPIRE, London 

WILLIAM MORRIS AGENCY, New York FOSTERS AGENCY, London 
Direction: W. T. ED KIRKEBY 



THE BLUE ANGEL Currently Presents the Sensational 


TROTTER BROS. 
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LONDON, England 


Cafe de Paris 

"I suppose Noel Coward must, be the only artiste who 
can face the terrifying ordeal of a Cafe de Paris first 
night with complete serenity. 

"The Cafe—haunt of Mayfair's ultra-sophisticated so¬ 
ciety set has killed more reputations than it has made. 
Its customers are known even as far afield as Hollywood 
to be the toughest audience in tfje world. 

"No wonder then that Billy De Wolfe was in a cold 
sweat when he walked down the famous red-carpeted 
staircase to begin his act the other night. So was Carl 
Heimann. He was paying DeWolfe almost as much as 
Coward. 

"Neither of them need have worried. De Wolfe's zany 
brand of comedy clicked right from the start." 

ARTHUR HELLIWELL. 

"Success scored last week was that of Billy De Wolfe 
at the exclusive Cafe de Paris. His zany act really got 
the plush customers laffing their heads off —even the 
waiters join^Jln-." MILTON DEANE. 

"Billy De Wolfe, now at the Cafe de Paris is such a 
rarity as to be very close on unique. He is described as 
a comedian, and the oddity of the matter is that he is 
genuinely funny. He can create at will that happy state 
of exhilaration which comes so very occasionally to an 
ordinary man telling an anecdote at the peak of his form, 
and carrying an audience of old friends along with him. 
This gift which should be any comedians stock-in-trade, 
has almost vanished in the regime of script writers and 
song boosters. Mr. De Wolfe returns to the true spring 
which his contemporaries only^ind at second hand." 

YOUNGMAN CARTER 
"The Tattler" 

" Personal triumph: —the guffaws are loud and plentiful 
and all leads up to a smash closing." p^fif^IETY 

"It's tough on any entertainer following the star-studded 
Marlene Dietrich-Noel Coward trail at the Cafe these 
days. But Billy De Wolfe has wit, timing, charm and a 
zany gift of characterization. From the reception he got 
these are valuable and well regarded assets." 

VANCE. 

Billboard. 


Palladium 

"Billy De Wolfe, the Hollywood comic had no difficulty 
in stealing the show at the Palladium last night!" 


PAUL HOLT 
London Herald. 


"I saved my hand-cTa foping for Billy D e W olfe, a slyly 
satirical clown." 

DAVID LEWIN 
Daily Express. 


"Had to beg off from an audience that wanted much 
lore." 

The Stage 


'"Billy Steals the Show,' hollered a headline in a Lon¬ 
don newspaper this week. For me and many others it 
was Billy De Wolfe who is really the so lid attraction on 
the bill. He charmed the audience with his antics and 
impressions just as he charmed the mink and diamond 
customers of the smart Cafe de'Paris a while back. Cer¬ 
tainly Billy made the evening for me." 

MILTON DEANE. 


"De Wolfe is almost an entire variety show in himself." 

L. L. 

Telegraph. 


"Billy De Wolfe had the house rocking with laughter." 

TROUPER. 


"Fortunately there is that brilliant stage and screen 
comedian from the U.S.A., Billy De Wolfe- Here is |ser- 
fection in entertainment." 

-- KEN SMITH. 


GLASGOW 
"Wins yocks — leaves 
'em wanting more." 

GORDON IRVING. 


BIRMINGHAM 

"He keeps 'em roll¬ 
ing-superb artistry." 

Gazette. 


EDINBURGH 
"Had last nights au¬ 
dience in a constant fit 
of laughter." 

Express. 


BILLY DE WOLFE 


Hip' '''' 




Sincere thanks and appreciation to 
VAL PARNELL and His Staff at the Palladium 
DONALD NEVILLE WILLING (Cafe de Paris) 
and special thanks to 
NORMAN PAYNE and JOCK JACOBSEN 
of the London M.C.A. Office 
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Night Club Reviews 


Continued from page 62 ; 


Desert Inn, Las Vegas [ 

an exceptional voice and delivery j 
and should be given more oppor¬ 
tunity to frame his rich, resonant 
pipes. Another standout is soprano 
Yola Caselle, whose tonal purity 
and appealing brunet good looks, 
bring in extra plaudits. Contralto 
Carol Price and tenor Michael Zac- 
cone also show merit. 

Melchior’s big number, in cos¬ 
tume, of “Vesti la giubba” is not 
given enough buildup to insure a 
solid dramatic entrance. Conductor 
Constantine Callinicos interludes 
with a piano patchwork of Tchai¬ 
kovsky and Rachmaninoff con¬ 
certos, as house conductor Carlton 
Hayes paces his musickers in the 
race. 

Jackie Miles’ ingeniously adept 
comedy palaver is parlayed into 
big yocks via his vocal underplay¬ 
ing—a refreshingly different ap¬ 
proach sans hammering amplifica¬ 
tion. Donn Arden line continues the 
lively terping of “Love’s the Fash¬ 
ion,” “Magic Lamp” featuring \rt 
Johnson’s warbling. Will. 


Beverly Hills, Newport 

Newport, Ky., Nov. 26. 

Frank Parker, Dick Drake, Hay¬ 
dens (2), Dorothy Dorben Dancers 
(10), Dick Hyde, Gardner Benedict 
Orch (10), Jimmy Wilber Trio, 
Larry Vincent; $3 minimum, $4 
Saturdays. 


On leave for a fortnight from 
the Arthur Godfrey fold, Frank 
P.arker appears likely to set a new 
high for attendance at Greater 
Cincinnati’s No. 1 night club. 
Record now belongs to Lena 
Horne. Popularity of the handsome 
tenor built up first-week advance 
sellout of reservations in the 800- 
seat dine-dance-floorshow room. 
And with two good supporting acts 
and the tried-and-true house band 
and line, the Parker-topped layout 
is sending 'em away plenty happy. 

Parker, in tux, holds the boards 
alone to midway of his 30-minute 
proceedings. Prefaces each of a 
half dozen or so standard songs, 
one of them in Italian, with hu¬ 
morous chatter. A bit of it^is about 
Godfrey — some quips about the 
redhead’s firings and growing 
fortune, and all favorable to his 
business conduct. 

With Parker are Sally Singer, 
clever as an interviewer for her 


highschool publication, and Dick 
Phillips, who won his spurs on a 
Godfrey talent hunt as electric 
guitarist and electric violinist. Lud 
Flato, of the Godfrey clan, is also 
on leave for this engagement as 
piano accompanist. 

Dick Drake, established with 
regulars from several previous 
dates, easly wins others with his 
individualistic giddap. Mixes 
funny sayings in constant paleface 
delivery with nifty treatment of an 
electric mandolin-guitar the hard 
way—lefthanded. 

The Haydens, winsome couple, 
here for the first time, make 10 
minutes delightful with a distinc¬ 
tive routine of tapology. Koll. 

Shamrock, Houston 

Houston, Nov. 24. 

Mary Kaye Trio, with Ray 
Browne, Frank Hudec; Paul Neigh¬ 
bors Orch; covers, $2-$3, no mini¬ 
mum. 


Sahara, Las Vegas 

Las Vegas, Nov. 22. 
Teresa Brewer, Dick Kerr, Seven 
Ashtons, SaHarem Dancers (23), 
Cee Davidson Orch (14); $2 mini¬ 
mum. 



The Mary Kaye trio, now aug¬ 
mented with drummer and pianist, 
serves a menu of slick, tuneful 
zaniness that hit the spot opening 
night at the Shamrock Hilton. Act 
is paced by personable Frank Ross, 
who spurs constant yocks with un¬ 
predictable, Peck’s Bad Boy style 
of antics. 

Shamrock Room’s new policy of 
two shows a night (at 8-:30, 10:15), 
instituted on night of Trio’s opener, 
and designed to please the early- 
to-bed folks, showcases act’s ver¬ 
satility and wealth of material. 

Trio has ability to please in the 
straight department, as when Miss 
Kaye sings deliberate, pretty 
“Tenderly,” acoompanying herself 
on guitar that stays with her 
throughout show; or when she 
teams with brother Norman to 
croon “They Didn’t Believe Me” 
or “Funny Valentine,” with accor¬ 
dion backing by Ross. On other 
hand, yoks are a-plenty as Ross 
turns on the Louis Armstrong gut¬ 
turals while Norman Kaye (a 
funny guy himself) accompanies 
on piano in a striking, toothy 
carbon of Liberace. Kaye offers a 
close copy of the Liberace voice, 
also, pleasing tablers mightily. 

Supplying a lot of the neat jazz 
accents .that mark this group are 
Ray Browne at piano and deft 
drummer Frank Hudec, who comes 
forward on occasion to clown 
himself. 

Paul Neighbors orch turns in 
yeoman service in the dansapntion 
sessions for patrons. Bode. 


Teresa Brewer whips into the 
Sahara with her repertoire of 
pops, and there’s little reason to 
doubt she’ll do okay during her 
two weeks in the inn’s Congo 
Room. Her song identity is quick¬ 
ly established when she bounces 
into “There’ll Be Some Changes 
Made.” She then grasps her initial 
disclick, “Music, Music, Music,” 
while the spotlight plays up the 
number by taking in an enlarged 
replica of the tune’s record jacket 
that serves as her backdrop. None 
of the rapid pace which is kept up 
throughout the show is lost when 
she takes the soulfuR side to em¬ 
brace a revival of Berlin’s “Til I 
Leave This World Behind.” She 
upbeats “A Good Man Is Hard to 
Find,” then jitterbugs with Comic 
Dick Kerr and the SaHarem Danc¬ 
ers in a finale tuned to her current 
record hit, “Seventeen.” 

Kerr is a refreshing figure in 
these parts,, and has little trouble 
holding down the center slot on 
the bill which is, in part, a result 
of his graduation from the Horace 
Heidt Amateur Hour. Singing the 
songs most identified with the sub¬ 
jects he mimes, he sticks some 
nonsense into the lyrics to score 
solid yocks and mitt. His brief 
homespun patter smacks a bit of 
Herb Shriner, but if that’s his aim, 
he carries it off extremely well. 

The Seven Ashtons—six guys 
and a doll—have a sock act that 
provides a strong opening to any 
show. They twirl, tumble and 
gyrate in a whirling fashion, and 
at opening here (22) they stopped 
the show cold. In addition to their 
closing stint with the show’s star, 
the SaHarem Dancers take the 
helm at the top to terp a colorful 
windowdress to “Gypsy Rhythm.” 
Cee Davidson’s baton waving is ex¬ 
cellent behind the Dancers, the 
Ashtons and Kerr, while Len 
Berge masterfully conducts from 
the keyboard during Miss Brewer’s 
turn. Alan. 


she is also well supplied with 
brunet beauty. 

Yonely’s 30 minutes are all in 
fun, much of it in pantomime as 
he breaks out variety of toy instru¬ 
ments and squeezes recognizable 
tunes out of them. Midway he 
adds a line of comedy chatter and 
prop gags while fiddle faddling 
and. pounding tunes out of the 
piano with a softball in each hand. 
He builds to a hearty hand, wind¬ 
ing the show on a definitelv fa¬ 
vorable note. Quin. 


StatUr. Buffalo * 

Buffalo, Nov. 24. 
Ben Arden Orch (with Sylvia), 
Nell Castell & Alvarez Cuban 
Band; no cover, no minimum. 


DIR: IRVIN ARTHUR ASSOCIATES 


WHEN IN BOSTON 

It's the 

HOTEL AVERY 

The Home of Show Folk 
Avery & Washington Sts. 
Radio in Every Room 


Club Crescendo, Houston 

Houston, Nov. 23. 
Eddie Peabody, Jose Ortiz Orch; 
members only. 


Shock - haired, pixyish banjo 
dean Eddie Peabody combines a 
big smile, surefire material, relax¬ 
ing folksiness, and never-lagging 
pyrotechnics to glean allout plau¬ 
dits in this privatery. 

“Four-string harpist” is doing 
single for two-week frame, one 
show a night. His material runs 
gamut of mellow oldies—from “I’ll 
See You in My Dreams” to foot- 
stomping, banjo - twirling ‘‘Hold 
That Tiger.” 

Mingled in are whacking, off¬ 
beat but beatful version of “Third 
Man Theme,” earning big palms; 
Hawaiian numbers and “Melody of 
Love,” done with muted strings. 
High point is jet-paced, blurred- 
arms rendition of “Rhapsody in 
Blue.” Star works on short stool 
atop platform, punctuating banjo 
plunks with kicks and comic leaps, 
Bode. 



RAJAH RABOID 

Greatest Mystic on Earth 
More Laughs Than a Comic 

HELD OVER AGAIN 

Atlanta Biltmore Hotel 

Rep.: N.Y., Miles Ingalls Canada, Mae Johnson 


Black Orchid, Chi 

Chicago, Nov. 22. 
Sylvia Syms, Cedrone & Mitchell, 
Four Voices, Joe Parnello, Al De 
Marco (Kenny Sweet; $4 minimum. 


With the current spotlighting of 
the Ben Arden orch, the Rende- 
vou£ is serving local dine-and- 
dancers a holiday change-up pitch 
which seems to have them hitting 
the oval. Group will be here 
through the holidays and its initial 
bow stamps it as a fortuitous sea¬ 
sonal booking. This is the second 
import for the room, which has 
now been firmly established as a 
part of Buffalo night life, with the 
decor, cuisine and intimate atmos¬ 
phere representing a distinct im¬ 
provement over the spacious Ter¬ 
race Room, which is now shuttered 
after dark. 

Arden, who comes here follow¬ 
ing two months at the Mayflower, 
Washington, is an ingratiating and 
versatile bandsman, he and most 
of the combo tripling in brass, 
strings and vocals. The instru¬ 
mentation includes the maestro at 
the trumpet, Sylvia with the lead 
violin, three saxes, alternating as 
clarinets and second violins, to¬ 
gether with bass, piano and drums 
—the total ensemble numbering 
eight. The scores are smartly 
styled both for the opening hour 
of dinner music and the 8 to 12:30 
spate of tunes for terping. The 
first hour is featured by the three 
violins in group—harmonizing at 
the tables and around the floor. 

Nell Castell and her Cuban 
troupe are holdovers, alternating 
with their Caribbean rhythms to 
make the dance proceedings con¬ 
tinuous. Burton. 


Chaudiere, Ottawa 

Ottawa, Nov. 26. 

Olga James, Bruce Davis, Frank• 
lin D’Amore & Co. (2), Lee Hen¬ 
derson Dancers (6), Norman Rich¬ 
ards Orch (8); $1 admission. 


Olga James, diminutive Cindy 
Lou of the “Carmen Jones” film 
who is set for a lead in the upcom¬ 
ing Sammy Davis Jr. stage show, 
“Mr. Wonderful,” socks across a 
class stanza in the Rose Room of 
the Chaudiere Club this week. 
Chirper works to begoffs through 
a solid session that gets consistent 
mitting, giving her socko pipes full 
sway in tunes that fit them includ¬ 
ing a clicko rundown of “Carmen 
Jones” items tied together by a 
machine-gun delivery of the show’s 
general theme. There’s little of 
the Cindy Lou character showing 
in Miss James’ night club appear¬ 
ances, femme being a pert looker 
with plenty of savvy. 

Bruce Davis, who also handles 
emcee chores, gets a solid recep¬ 
tion for his solo stint of chanting 
and impressions. Lad has zip and 
plays frequently to ringsiders for 
good returns. Franklin D’Amore 
& Co., aero duo, enter as a hobo 
toting a duffle bag from which he 
dumps a second hobo. Pair go 
into a head stand and strip tramp 
costumes to reveal top-stander as 
a smart red-head looker in scanty 
costume and male in tails. High¬ 
light of stanza is male's lifting his 
partner while hanging backwards 
over a chair. 

Lee Henderson Dancers are on 
three times. Norman Richards band 
plays for shows and dancing. 

Gorm. 


What seemed to be a stopgap 
show' at the Orchid this round, 
turns out to be one of the stronger 
shows put together at this intim- 
erie this year. 

Sylvia Syms tops the bill here. 
Held over from the last layout, she 
moved up to second billing there, 
from the bottom spot, and Caps this 
one. The move is deserved and 
Miss 'Syms won first-niters this 
time as she did last. Her brand of 
song styling, coupled with original 
programming, gets a hefty plus. 

Cedrone & Mitchell don’t break 
their back trying to be funny, and 
as a result suceeed admirably. The 
contrast of talented but plain, 
gravelly-voiced femme and smooth, 
handsome male is in itself unusual. 
Their material is ingenious and 
sophisticated without being af¬ 
fected. No strain here, just good 
comedy, albeit not for Neander¬ 
thals. They rely heavily on well- 
written spec material, sing, and 
dance a step or two, for a lively, 
fresh act.. 

The Four Voices look, sound and 
act like a male quartet who just 
need one big disk click to land on 
the top of the heap. Group is 
young, handsome, and energetic. 
They handle the standards and 
current pops with equal verse and 
their pipes blend harmoniously. 
They throw just enough action in 
to make it interesting and the total 
effect is impressive. Gabe. 


Thunderbird, Las Vegas 

Las Vegas?* Nov. 29. 
Arthur Lee Simpkins, Matty Mal- 
neck with Eve Marley & Beverly 
Richards, Los Gatos (3), Al Jahns 
Orch (11); no cover or minimum. 


Hotel Muehlebach, K. C. 

Kansas City, Nov. 25. 
Yonely, Ana Morena, Tommy 
Reed Orch (8); $1, $1.50 covers. 


JOE TERMINI 

December 3-24—Christmas Shows, Kansas City area 
Decen\ber 27-Jamiary 18—Club Dates, Chicago area 
January 20-February 2—Muehlebach Hotel, Kansas City 
February 11-18—Automobile Shows, Milwaukee Aud., 

' Wisconsin 

Dir.: MARCUS GLASER, 203 No. Wabash, Chicago, III. 


Terrace Grill of the Muehlebach 
is offering pleasing-enough enter¬ 
tainment in a 40-minute session for 
the fortnight, albeit both acts, the 
sprightly Latin songstress Ana 
Morena, and Continental musical 
humorist Yonely, are but lightly 
known here. Combo of zestful 
songs and the offbeat comedy 
blend into an interest-holding and 
well-paced show. 

Keying the procedings as usual 
is orch leader Tommy Reed as m.c., 
w'ith his band backing the route. 
As evidence of its popularity here, 
crew is now working into its second 
year on the stand. 

In the initial spot Miss Marena 
gives an international flavor to her 
singing, “Besame Mucho” in Span¬ 
ish being a good starter. She fol¬ 
lows with “Autumn Leaves” in 
three languages. A spell with an 
accordion adds little to her pre¬ 
vious gains, but in all her singing 
there is plenty of charm and 
rhythm in the Latin manner and 


All other Strip palaces having 
moved into another glammer pla¬ 
teau, this leaves the Thunderbird ! 
with its old line policy of selling 
the original “western hospitality” 
theme. Arthur Lee Simpkins, who 
generates a folksy warmth, is just 
right fdr this room. His four 
frames, abetted by the kinetic pair, 
Eve Marley & Beverly Richards, 
under the aegis of tunesmith Matty 
Malneck, should amount to okay 
biz in spite of the lull to come be¬ 
fore the holidays. 

Simpkins has been away from 
these Strip precincts for about 
three years, but he has not been 
forgotten. His rep as an ingratiat¬ 
ing entertainer holds on, and his 
expert tenorizing of pops, ballad 
standards and novelties, and an al¬ 
ways inserted opera aria, is a sure¬ 
fire format. Tablers call for and 
receive “Eili Eili,” which becomes 
the highlight of his entire songa- 
log, good for a lasting ovation. 
Caps with Stephen Foster, Irish 
medleys for very enthusiastic ku¬ 
dosing. 

Matty Malneck’s showcase of his 
own tunes, “Goody, Goody,” “I’m 
Through With Love,’'' “Stairway to 
the Stars,” alternated, by the Eve 
Marley and Beverly Richards’ 
thrushing, is a good starter. Two 
femmes have contrasting styles 
and range, from the sultry Marley 
tones to the more legit contourings 
of Miss Richards, and in the spe¬ 
cial “Women in Show Biz” produc¬ 
tion rounds, each is applauded 
heartily. Bubbly finish is “Dancing 
at the Motion Picture Ball,” with 
gals attired in 1920’s wardrobe. 

Los Gatos swing into their 
primer with mitt-gathering succes¬ 
sion of gymnastics, all good for 
sock reception. Thunderbird Danc¬ 
ers intro “Wintertime” choreo and 
“Lucky Me,” both brightly terped. 
Barney Rawlings is emcee-warbler, 
and the expert Al Jahns crew is 
supplemented by accomper Morry 
Ellinhorn during Simpkins’ turn. 

Wilt. 


New Year’s Nitery Show 
For Dallas Fair Park 

Dallas, Nov. 29. 

Barney Weinstein, Theatre 
Lounge owner-op, has set a New 
Year’s Eve nitery show in State 
Fair Park during Cotton Bowl 
Week here. With Texas Christian 
U.-Mississippi U. dated for the Jan. 

2 Cotton Bowl game, Weinstein < 
will convert the Women’s Bldg, in 
the expo grounds into a 5,300-seat 
night club, with Peter Wolf, State 
Fair Musicals’ art director, furnish¬ 
ing the special decor. 

Pacted for the show are Joe 
Reicbman’s orch and Bob Crosby 
with his tv crew, including * Cathy 
Crosby, Joanie O’Brien, The Bob¬ 
cats band and Paula Kelly and The 
Modernaires. 


COMEDY and SINGING 
COCKTAIL UNITS 

We'll write for you! I 

Special Material 
Coaching — Direction 

We'll book you ! I 

Cocktail Rooms and Lounges 
TV Spots — Recording Companies 
One Co-ordinated Package Deal 

ARTIST'S CORP. OF AMERICA 

T697 Broadway, N. Y., T9 
Ask for Mr. Brent PLaza 7-2250 


BUD AND CECE 

ROBINSON 


I Currently 

On Tour 

HOTPOINT ■ 

INDUSTRIAL ■ 

SHOW H 


Direction: MCA 


Representing 


KdiRe Kaplan Agency Inc. 
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PHIL LAWREHCE and MITZI 

YOUTH ON TAP 
Currently 

EL CORTEZ HOTEL, Las Vegas 

OPENING 7 

77777 77777 

Ugf.: KEN GREENGRASS Dir.: GEN. ARTISTS CORP. 
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Unit Review 


ROSALIND PAIGE 

Songs 

20 Mins. 

Frolic Club, Detroit 

Rosalind Paige is tiny (five-foot- 
two, 92 pounds). She possesses 
plenty of lungpower' which she di¬ 
rects expertly into individualistic 
channels for a custom-made style. 
An exotic looker and tastefully 
gowned, she shows plenty of savvy 
at the mike. 

There is a distinct rollicking 
quality about her unusually clear 
voice that sets it apart and makes 
the customers sit up and take 
notice. Miss Paige is especially ef¬ 
fective with rhythm numbers, and 
so adaptive is her technique that 
the ballads get a fresh treatment 
which also is well received. 

'Miss Paige clearly demonstrates 
a capacity and ability for any size 
room. Teto. 


THREE DEUCES 
Harmony 
15 Mins. 

Empire, Glasgow 

" Lively young Canadian three¬ 
some scores in harmony, and looms 
as okay for vaude, nitery . and ra¬ 
dio dates. 

Act’s highspot is a lively inter¬ 
pretation of “Rain. Rain, Rain,” 
which they tackle with real attack, 
handclaps and unloosened collars, 
etc. 

Act’s main fault is a failure to 
strike out on a style of its own, 
certain movements being remin¬ 
iscent of other and better-known 
vocal groups. They also tend to 
be slightly indistinct and too rapid 
in announcements between tunes. 

Gord. 


GUYLAINE GUY 
Songs 
20 Mins. 

L’Olympia, Paris 

Guylaine Guy is a pert Canadian 
chantoosy discovered by Charles 
Trenet and brought over last year 
to appear with hinj during his 
Olympia stint. Since then she has 
picked up a professional mien in 
playing the club circuit here, and 
emerges a pleasing chant entry, but 
still has a few rough edges that 
have to be honed down before she 
is ready for top spotting and more 
intense U.S. interest. 

She has a pleasing voice of a 
nice range that can belt or caress, 
but she has a tendency to embel¬ 
lish with' too many frills and 
sounds, too much like the current 
moan school, to make for the orgi- 
nality she needs. She has a nice 
batch of songs but interp is not 
quite integrated as yet. In short, 
this girl has promise that should 
make her a coming entry here. 
For the U.S. she is primarily for 
the intime circuit, lacking the in¬ 
dividuality, as yet, for more im¬ 
portant slotting. Mosk . 


DONALD B. STUART 
Comedy, Magic 
11 Mins. 

Empire, Glasgow 


Udo lie Paris 

(AUDITORIUM, HAVANA) 

Havana, Nov. 25. 

Bluebell Girls (Dancers & JWan-, 
nequins), Debonairs, Fredianis, Vic 1 . 


House Reviews 


Pam mount., iritlyn 

& A dio, Ruman & Kite, Jo, Jac & Johimip Ro».-BiUHalctf *Coniet» 
Lanky comedy magician stands .J°m, Anny Berryer, Guy Loyal, Mooney Orch (15); I'Count 

make a greaTe! gimm'ck of hl^un- j "T?" * ^ric; C'voreo 9 ra-. ri .roc a,,d Pray" (Col) reviewed 
usual height during an entertain -!Pby by Donn Arden; Produced by m var.uv Sept. 28. 55. 
ing act. Comedy tricks are the! Pierre Louis Guerin & Rene Fra- j , . ~ “ , , „ 

usual mixture of skill and inten-l dfl dp Arma<t im-ore^nrin ; As . f i u ’ as the Brooklyn Irra¬ 

tional error, using bottles, glasses. r aj ’ Emilw de Armas * 1 mpresano. .mount is concerned, an all-rock, ’n’ 
paper, etc. His experienced and )At Auditorium, Havana, Nov. 24, ’ roll show means big money, while 


breezy style takes his act along at j ’55; $4 top. 
a brisk pace, but it should have i 
strong finish. 

As is, act has worthwhile poten¬ 
tial for vaude dates. Gord. 


SOUTHLANDERS (4) 

Harmony 
13 Mins. 

Pavilion, Glasgow 

Colored foursome, all - male 
group, offers stylish routines in 
conventional harmony act. Group 
works energetically, to score pleas¬ 
antly. 

Singers make biggest impression 
with their folksong choice, “Old 
Folks at Home.” Also score strong¬ 
ly with “Don’t Roll Those Blood¬ 
shot Eyes at Me” and “A Fool in 
Love.” 

Garbing is slick in light-fawn 
jackets and brown trousers. Okay 
for vaude and radio bookings. 

Gord. 


j France’s most interesting export 
is naked women. First came the 
French pix with their nude scenes. 
Then the Folios Bergere,” most 
famed of all shows, took to the 
road through Latin America. Now 
the Lido, biggest nitery in Paris, 
has exported its show to follow in 
the dainty footsteps of the 
"Folies.” 

But while both shows came out 
of Paris, and both are typical 
French extravaganzas, the similar¬ 
ity stops there. The “Folies” was 


new- 


VERONICA MARTELL 
Juggling 
9 Mins. 

Palace, N. Y. 

Veronica Martell is . .. . 

comer to juggling ranks, but 
hasn’t been documented as a New 
Act. Miss Martell works good pat¬ 
terns with Indian clubs and rub¬ 
ber balls. Her highspot is a caper 
in which she alternately bounces 
and juggles five balls simultane¬ 
ously, an excellent trick. 

She evidences extreme skill at 
this art. Jose. 


STEWART & MATHEW 
Comedy 
8 Mins. 

Empire, Glasgow 

Mixed twosome offers fairly 
pleasant comedy in simple vein, 
and is useful proposition for vaude, 
tv or revue. 

He is handsome, slightly-greying 
British type, with quizzical face, 
and partner, his wife, is a tall, slen¬ 
der ash-blonde. Score with eccen¬ 
tric dancing that has a strong com¬ 
edy quota. Male is also good on 
straight impressions of British 
Army and ‘Navy types, and also of 
the U.S. serviceman’s swagger. 

Act is experienced in most forms 
of show biz, but would be best bet 
for sophisticated intimate revue. 
Also good for Commonwealth 
vauderies and for nitery stints. 

Gord. 


Dunham Segues From Cafe 
To Concert With Greatest of 
Ease; Road Vs. N.Y. Angle 

Katherine Dunham, making her 
periodic visitation to New York, 
again impresses as a shrewd show- 
woman who has achieved a follow¬ 
ing on the concert stages as well 
as the nitery circuits. Miss Dun¬ 
ham seemingly has the gift of pur¬ 
veying the same things to these 
disparate audiences and apparent¬ 
ly does well in both fields. 

Like most performers who ply 
these two different circuits, Miss 


Katherine Dunham Dancers with 
.enwood Morris, Vanoye Aikens, 
ucille Ellis, Ural Wilson, Ricardo 
valos, Lavinia Hamilton, Rosalie 
ling, Raimonda Orselli, Jorge 
aenz, Dorothy Thompson, Gordon 
impson, Robert Wise, Antonio 
: odrigues, Marvel Martin , Eleanor 
t. Ann, Camille Yarbrough, John 
,ewis, Julito Collazo, Francisco 
frritia, Kupi Fraker, Dorothy 
peights, others. Choreography 
nd direction, Dunham; costumes 
nd scenery, John Pratt; orch con- 
ucted by Pratt. At Broadway The- 
tre, N. Y.; Nov. 22; $4.60 top. 


Dunham has achieved a partner¬ 
ship between a New York run and 
the road. The N.Y. stand is fre-, 
quently at a loss, but it fattens the 
prestige, and with an enhanced 
rep they can fatten the purse in 
the provinces. 

Miss Dunham has returned to 
New York with a mixture of 
some new and standard bits, which 
may not be art in its strict essence, 
but it certainly does add up to en¬ 
tertainment, and that’s apparently 
enough for the N.Y. run. The Dur¬ 
ham Dancers are Ihe latest of the 
S. Hurok presentations in the 


Broadway Theatre. Among her 
predecessors at this house were 
Antonio and his dancers and the 
Comedie Francaise. The Kabuki 
Dancers follow. 

Miss Dunham has divided her 
program into three sections, first 
being the South and Central 
American themes, second being a 
group of rituals and the third a 
large sprinkling of Americana. 
The last-named is nostalgic and 
frankly sexy, especially during the 
Dunham occupation - on the stage. 
Partnered with Vanoye Aikens. 
Miss Dunham recalls a barrelhouse 
of the ’ 20 s surcharged with heat. 
The “Flaming Youth” which fol¬ 
lows is a satire of the same era. It’s 
the highspot of the evening as far 
as the entertainment values are 
concerned. 

The section relating to the ritual 
dances sometimes seems highly 
pretentious. There are certain sec¬ 
tions in which it seems that the 
group tries to convey a religious 
feeling through simple terms, but 
individual members refuse to for¬ 
get that they are ballet dancers. 

However, the major ingredient I 


a vaude layout with just a touch 
of the beat adds up to only fair 
biz. - When Allan Freed brought 
his frenetic troupe in through the 
Labor Day week, house did a 
whammo $154,000. Gross for this 
Thanksgiving holiday show headed 
by Johnnie Ray and Bill Haley & 
liis Comets is headed for an okay 
$65,000. 

It was the teenagers who built 
l he jackpot for Freed and it could 
be that they don’t feel the same 
way about Ray anymore. He’s not 
riding with any current wax click 
and his turn is made up mainly of 
the tunes that skyrocketed him to 


a theatre show; the “Lido” is a| n , e H , 

F^enrh^The 1 “Lido” lie is interna'" l l )olishccl performer now and han- 
riench, m the Lido < is inteina-1 hj mse ii- - with ease and assur¬ 
ance, but a lot of the frenzy that 


tional. The “Lido” has kept its 
original cast throughout the tour; 
the “FOlies” lost so many girls that 
it ended up. with a third-string 
team, 

The “Folies!’ consisted of a 
series of production numbers with 

beautiful sets and gorgeous eos-j llome .” “Little White Cloud That 
alternates its Cried,” “Cry” and “Su, 


used to stir up the youngsters in 
the pews is missing. He still elicits 
femme wolf-calls but it lacks the 
spontaneity of the early days. His 
songbag includes “Who’s Sorry 
Now.” "Walking My Baby Back 


tumes. The “Lido 1 
production numbers with individ¬ 
ual acts (comics, dancers, singers». 

In the “Lido” show, with eight 
nationalities represented, the stag¬ 
ing is French; the beauty is Brit¬ 
ish, and the best act is American. 
The 26 scenes vary from a fishing 
village to a Paris street, and the 
show, moves rapidly with hardly a 
pause between (there is one inter¬ 
mission). There rre gimmicks ga¬ 
lore; luminescent clothing in a 
tropical number; live birds in 
cages within headdresses in a Chi¬ 
nese number. Most eyecatcWng of 
all is a fur*s z;d sailboat which 
sinks beneath billowing waves (of 
cloth). 

Of the 50 girls, 41 are British 
(only six are French). Tour man¬ 
ager Mario Marabini says this is 
because English girls are taUer, 
but the fact that the English lend 
themselves more to discipline than 
the volatile French may also be a 
factor. It is significant that the 
“Lido” group is intact, and the 
result is a precision-performing 
team. And the British gals have 
much finer figures and prettier 
faces than the French replace¬ 
ments who eventually filled the 
ranks of the “Folies.” 

The “Lido” has an excellent can¬ 
can, but there is something in con 


Such A Night.' 

Even Haley & Comets, who are 
hot Decca diskers, don’t shake up 
the “dungaree dolls” and "Black 
denim trouser” bunch loo much. 
The boys have a last-moving and 
energetic turn. Bass, accordion, 
sax and two guitars produce an 
exciting sound but the and holds 
back until the sock closer, "Rock 
Around The Clock.” Preceding are 
“Ra/zle Dazzle,” "Lester Leaps 
In” and "Shake, Rattle and Roll.” 

La Vein Baker is closer to the 
Freed tradition than anyone else 
on the'bill. She’s got the r&r wig¬ 
gle down pat and clicks with 
“Great Day In The Morning,” 
"Play It Fair” and "Twcedle-Dce.” 
Latter is a strong >begoff entry. 

The Four Step Bros, are slick 
terpurveyors. They supply a nifty 
pace-change in their next-to-clos¬ 
ing niche. In solo and in unison, 
they offer a solid stepping se¬ 
quence. Art Mooney’s orchis slick 
on the showbacking and gets 
things off to a brisk start with a 
rousing workover of "Honey 
Babe.” Gros. 


I/Olynipia, Paris 

Paris, Nov. 22. 
Louis Armstrong Orch < 7), Jean 
~ ' ‘ “ Ciro 


tumbling, on a trampoline, for a 
good aero leavening, and Four Jeu- 
dis, a choral group, display' good 
blending, but make with too much 
quaint patter and numbers that are 
primarily of nitery rather than 
vaude appeal. A stronger songalog 
is needed here, and this remains 
primarily Gallic, in slant. Pierre 
Bel gives the juggling, bit and dis¬ 
plays a well regulated if conven¬ 
tional turn. 

In short, the present Olympia 
package is average, but puts its 
emphasis on the Armstrong brand 
of music and pull and will pay off 
accordingly. Nadine Tajlier’s eye- 
ammal makes her l’emcee chores 
most pleasing. Mosk. 


1*»TsicriS IV. V. 

St. Clairs (4), Veronica Martell, 
Rex Ramcr & Eilene, Spellbinders 
(5), Lane Bros. (2), Kristofer & 
King, Roger Ray, Gautier’s Tally- 
ho, Myron Roman Orch; “Treasure 
of Pancho Villa” (RKO) reviewed 
in Variety Sept. 28, ’55. 


gruous about an English lady doing 'Constantin, Guylaine Guy, 
that rollicking dance. Just no one ! Riniac <5), Four Jeudis, Four Ke.l- 
way the : r oys, Pierre Bel, Meribeth Old, Na¬ 
dine Tallier; $1.70 top. 


can really cancan the 
French can cancan. 

The U.S., is ably represented by 
the five male Debonairs, whose 
novelty dancing is as much an at¬ 
traction as the British gals’ gams. 
They do a fine comic sailor num¬ 
ber and an excellent "Row, Row 
Your Boat” sort of routine ("Les¬ 
son in Spanish”). But their clock¬ 
work gestures reach perfection in 


Louis Armstrong orch (7), which 
has been breaking up houses all 
over Europe, will probably only 
break a few records at this music 
lialJ. Opening night audience, 
composed of critics and (irstnight- 
ers. gave him a solid hand, but a 
cordon of police kept the younger 


of the Dunham troupe is a spirit j stand out in a show of hoofers, 
of gaiety. They fill the 
a carnival atmospher 
to carry out a cruise advertising , 
manager’s idea of what the entire ■ 
coffee-country civilization is like. 

It’s difficult to single out any par¬ 
ticular number in the first section 
of the show. They all seem to have 
that abandon- and a skilled assort¬ 
ment of colorful dances and cos¬ 
tumes. Perhaps the tango by Miss 
Dunham, partnered with Aikens. 

Lucille Ellis, Ricardo Avalos and 


'The Machine Age,” when their s(? t j rom manifesting their pleasure 
"machines” produce a cigaret, too loudly. Armstrong uncorked a 
bottle of liquor and girl’s panties, j bouncy group of standards 

The number looks like a fugitive j an d solid beat oldies for a jumping 
from General Motors’ Motorama. • 75 minutes. Coming shows will 
It is understandable that the ! probably have the fervor when the 
Debonairs are used in seven num - 1 younger set gets its say. This is 
hers in the show. j the first time Armstrong is playing 

Anny Berryer, lead female such a long engagement here, three 
singer was reportedly once one of ; weeks, and it looks to consolidate 
ex-King Farouk’s financees. Her j the longrun commercial jazz basis 
singing, figure and face make this | proved here by such names as Sid- 
understandable. Guy Loyal does : ney Bechet and Lionel Hampton, 
competently as the male lead; Armstrong is in good voicd p and 
singer. ! fettle and is soundly seconded by 

The Fredianis, four Italian acros. ! Trummy Young's lowdown trom- 
do some notable leaping from . bone. Arvell Shaw’s boffo bassing, 
shoulders to shoulders. Two Bra-; Barrett Deems’ dynamic drums, 
zilian acros, Vic & Adio, do their j Billy Kyle’s pulsating piano. Ed- 
stunting (with humor thrown in) to ■ mond Hall’s cool clarinet and 
the appropriate ipusic of samba ' VeJma Middleton’s throaty war- 
rhvfhmc 1 bJing and pounding presence. Rest 

Frederic, hoofers. j “f lht -* • sllow is. an .okay selection. 


This bill, designed to entice the - 
vacationing schoolkids, may do ex¬ 
actly that, and there may be some 
adults who will be entertained in 
the process as well. There seems 
to be an overabundance of dumb 
acts for universal consumption 
that mars the overall quality, but 
a general show of strength on the 
latter part of the layout leaves a 
good general impression. 

Major item is Roger Ray, the 
comic who presides at the Mar¬ 
imba. ltay, who has appeared in 
major nitery situations along the 
Stem, is an affable gent with a 
lively line of chatter. He gets a 
few good ones off, now and then, 
and heightens his impact with his 
instrumental hammerings and a 
spot of softshoe at the end for the 
top mitting of the show. 

Another bright turn is by The 
Spellbinders (5), a three-boy and 
two-girl vocal combination who ex¬ 
hibit some good harmonics and 
personable delivery. Some of their 
mannerisms seem loo dramatic for 

the tenor of the. tune;.but it’s a 

minor detraction. Arrangement of 
"Rain” is a well-done bit that gets 
them off nicely. 

Newcomers are Kristofer 6c 
King, a dance-duo of promise. 
They are youthful, express good 
dance ideas and seem to be head¬ 
ing in a direction that spells 
steady engagements on the hotel 
circuit. They still need a few re¬ 
finements, but even at this point 
can make good In most spots. They 
seem to be a fresh and lively ball¬ 
room pair who won’t be saddled by 
any set format. 

In the standard vein arc Gau¬ 
tier’s Tally-IIo, an unchanging dog, 
monk and pony turn that merits 
good hands, and the Lane Bros., 
who show some skilled aero work, 
specializing in trick rope-skipping. 
Openers are the St. Clairs, a man- 
and-woman team who* bring on a 
. sub-teen son and daughter, who 
j help them pound out a couple of 
! tap turns. It’s a likeable family 
act.. 

Rex Ramcr & Eilene. a British 
import, have a music-hall act en¬ 
compassing comedy and impres¬ 
sions. At show, caught, they didn’t 
go well. 

Veronica Martell is in New Acts. 
The hackstopping by Myron Ro¬ 
man is good. Jose. 


I’aviliiHi', Glasgow 

Glasgow, Nov. 17. 
Lex MeLe.CLn, Southlanders <4), 
Earl King Trio, Richard Hardie, 
Larry Davis, Johnny Whyte, Susan. 
Johnny & Anne, Glen Daly, 12 
Eileen Rogan Girls. 


rhythms. 

Florence 


hut it is primarily Armstrong. 

m stage,-with | ItumanT ktta’also“<fan£, bWlVK ' 
ere, and seem | 

then punishing routine. > ■ arc primarily-French, and this 

Jo, Jpc & Jom have an incred- ; would Jiave stateside interest only 
ibie set of "musical instruments • fo) . lhe Francophile set. 
which light cigarets, smoke and \ Guylaine Guy is a Canadian 
store food. A drawer opens in the ■ ( .| la n1oosy who has picked up some 
side of a violin, and a loaf of bread ■ flajr in h(M . year here. and. though 
and a set of dishes is removed. ; no j. ^ () p magnitude, has a pleas- 
Soup is contained in a kettledrum, j j n g presence and betting pleasure 
Impresario Emi’io de . Armas. • in her song stint that makes her 
UrM Wilsnn aivp thp fhmr ; who also handles the “Folies.” has : ready for a New Act placing. 

hJcf HmIi 1 c,one a g°°d j°h of bnngmg Paris , Meribeth Old is a contortionist 

i-M Ce s " ow ^dividual 1 1() y ie p ar j s 0 f the Americas. Gay, i with a pert presence who gives her 
skills. The Veracruzana seems j c . 0 i 0r f U i an d completely Parisian, : uncanny body twisting a nice pro- 
perhaps the best example of the {he "Folies” and the "Lido” have ; duction dress. Ciro Rimac (5) 
spectacle type terp, with its du- ; provided a welcome relief from the i brings his carioca act to a fine pitch 

piction of the atmosphere of a fair. ! Afro shows which plague this part ! 0 f rhythm for a good number. 

Jose, i of the world. Jay. I Four Kelroys inject some snappy 


Lex McLean, goofy, drawling 
Scot comedian, heads this so-so 
h.yout. With mixed material, he 
satisfies the customers, and is cur¬ 
rently playing to above-average 
biz at this popular vaudory. 

McLean, a sharp-nosed droll, 
gabs with a slurred voice that 
would be indistinct to most non- 
Scots, but his native comedy, down- 
to-earth and unsophisticated, 
clicks. 

The Southlanders are a colored 
foursome who score in harmony. 
Musical side is further buttressed 
by the Earl King Trio, who are 
adequate, and a metallic crooner, 
Larry Davis. Accordion music is 
by Johnny Whyte, and Susan, 
Johnny & Anne are a light-footed 
teroing threesome. 

Glen Daly, with support from 
Jimmy & Vonnie Carr, is in the 
comedv-feeding department, and 
the Eileen Hogan Girls provide- 
the line. Card. 
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VARIETY RILLS 

WEEK OF NOVEMBER SO 

Numerals In connection with bllU below Indicate, opening day of show 
whether full or spilt week 

Letter in parentheses Indicates circuit- <l> Independent; (L) Loew; <M) Moss; 
<!»> Paramount; <R) RKO; (S) Stoll; (T) Tivoli; iW) Warner 


NEW YORK CITY 
Music Hall (R) 1 
Choral Ensemble 
Corps .tie Ballet, 
Kathryn Kelly 
Bobert Lamouret 
Rockettes 
Alice l'owcll 
Carol Wilder 
George Sawtclle 
Palace (P) 1 
Mace A Carr 
Paula Dolan 
Pitchmen 


Bobby Colt 
Morris Sc Barry 
Miller Sc Gibson 
Johnny Morgan 

3 Lestprs 

CHICAGO 
Regal (P) 1 

Chuck Berry 3 

4 Cardinals 
Nutmegs 
Nappy Brown 
Red Prysock Ore 
Big Maybelle 
Dusty Brown 

AL Benson 


AUSTRALIA 


MELBOURNE 
Tivoli 28 (T) 

Frank Marlowe 
Low Hite Sc St 
Salicl Puppets (3) 

J Sc D Barker 
Billy Russell 
M Sc E Rose 
Laycock A Maureen 
Gordon Chater 
June Salter 
Johnny O'Connor 
SYDNEY 
Tivoli 28 (T) 

Wlcre Bros (5) 

3 Gypsy (and Marla 
Delores) 

Canlield Smith 

BRITAIN 


Alain Diagora 
Upshaw Sc Cooper 
Red Moore 
Ken Littlcwood 
4 Knights 
Roslyn Dunbar 
J’s'ph’ne M'Cormack 
DUNEDIN 

(Naw Zaaland) (T) 21 

Winifred Atwell 
Eddie Vitch 
Joe Church 
3 Hellos 
Barry Rugless 
ilomainc St Claire 
Robert O'Donnell 
Fay "'A'fcnew 
Wendy Layton 
Maureen Hudson 


ASTON 
Hippodrome (I) 28 

Smedlc Bros 
Alan James 
Peaches Page 
Vlv Sanderson 
Doran Sc Duval 
BIRMINGHAM 
Hippodrome (M) 28 
David Whitfield 
. Hurler 2 
Arthur Worslcy 
P Sc P Page 
Baker Sc Douglas 
Tipsy & Brow 
Nino Rubio 
A & D Aldott 
BLACKPOOL 
Palace (I) 28 
Dandy Bros 
Janet Brown 
Anderson Sc Allen 
Les Hayros 
Edorics 

Overbury Sc Suzette 
Billy Stutt 
Sunny Rogers 
BRADFORD 
Alhambra (M) 28 
Harry Lester's Co 
Seeds 

Rosaire Sc "Tony" 
Kaye’s Pekes 
BRIGHTON 
Hippodrome 
Tony Brent 
3 Buffoons 
3 Monarchs 
French Sc Partner 
Maple Leaf 4 
Alan Clive 
Golding Sc Stuart 
Fred Atkins 
BRISTOL 

Hippodrome (M) 28 

Eve Boswell 
Francois A Zandra 
Morgan Sc Coy 
Keefe Bros 
Morecambe Sc Wise 
Bandolph Sutton 
Fayne Sc Evans 
Ossie Morris 
Bruce Forsyth 
BOSCOMBE 
Hippodrome (M) 28 
Jimmy Bryant 
Music Masters 
Susan Sc Dene 
Benny Garcia 
Billy Gaye 
Juan et Juanita 
EAST HAM 
Granada (I) 28 
M Sc H Nesbitt 
Ballet Montmartre' 

2 Boris 
Lotus & Jose 
EDINGURGH 
Empire (M) 28 
Danny Purches 
Gale A Clark 
B Sc A Pearson 
Bichards Sc Yolanda 
Stewart Sc Mathew 
Olex Don 3 
Don Arrol 
Jimmy Neal 
rrNSBURYY PARK 
Deep Hiver Boys 
Granger Bros. 

Billy Baxter 
Dariy's Dogs 
Mundy Sc Earle 
Falcons 

Dowle Sc Kane 
Gold Sc Cordell 
Grainger's Puppets 
GLASGOW 
Empire (M) 28 
Jerry Colonna 
Les Traversos 
Harriott Sc Evans 
WalthOn Sc Dorraine 
Gordon Sc P Colville 
Medlock St Marlowe 
7 Ben All Hassans 
Norman Vaughan 
HACKNEY 
Empire <M) 28 
Hedley Ward 3 
Edna Savage 
Billy Dainty 
Pharos & Marina 
Dowlcr Sc Rogers 
Welcome Singers 
Skating Meteors 
Dave Sc Maureen 
LEEDS 

Empire (M) 28 
Jack Anton 
Ramoni Bros. 

Ken Roland 
Desmond Lane 
Ross Sc Ramaya 
Earle Sc Vaughan 
LIVERPOOL 
Empire (M) 28 
Freddie Sales 
George Gee 
Sally Rogers 
Desmond Ainsworth 
Aleta Morrison 


LONDON 
Metropolitan (l> 28 

Freddie Mills 
Jack Lewis 
M Sc B West 
Billy Scott 
Charles Ancastcr 
Duo Russmar 
Noel Talbot 
Cassandra Co 
Frankie Fisher 
Dolettes 

LONDON 

Pallallum (Mi 78 
Ruby Murray 
Darvas & Julia 
Jerry Desmonde 
Nanci Compton 
Skylons 
Cristlanis 
Gautier's Co 
LONDON 

Hlppldrome (M) 28 

Channlng Pollock 
Nitwits 

Louie Ramsay 
Latona 

Graham Sc Chadei 
Winters Sc Fielding 
Katharine Feather 
Gillian Sc June 
George Mitchell Co 
Carden Dancers 
NEWCASTLE 
Empire (M) 28 
Ray Burns 
McKinnon Sis 
Hill McGuffle 
jvrandon Sc Kama 
S Sc M Harrison 
Vogelbein's Bears 
Jackie 

NOTTINGHAM 
Empire (M) 28 
Dickie Valentine 
Lane 2 

T Sc G Durante 
Frances Duncan 
Harry Bailey 
Vera Cody Co 
Richman Sc Jackson 
NOTTINGHAM 
New (I) 28 
Phyllis Dlxey 
Levacu Lamone 
Michael Roxay 
Dagmar A Bell 
Morton Fraser Co 
5 Dancing Girls 
NORWICH 
Hippodrome (1) 28 
Bunny Baron 
Cox 2 

Cathie Haigii 
Harry Arnold 
Sonny Farrar 
Cyril Tyler 
Jan Kemp 
Monica Woods 
Betti Gee 
Dudley Gilbert 
Miles 2 

SHEFFIELD 
Empire <M) 28 
Carroll Levis 
Mayfalrs 
Stan Stennett 
Eddie Goffron 
Griff Kendall 
SOUTHAMPTON 
Grand (1) 28 
Stanley West 
Kerr Douglas 
Ron Perry 
Barr; Martin 
3 Skylarks 
Podcsta Bros 
Atomic Bombshells 
SUNDERLAND 
Empire (M) 28 
Kenny Baker 
Ken Dodd 
Kordites 

Jimmy Clitheroe 
Russell St “Sucie" 
Dave' Gray 
Joy Harris 
Joan Davis Lovelies 
SWANSEA 
Empire (M) 28 
Harry Shiels 
Saballa 
Jan Harding 
Dennis Bros Sc J 
Noble Sc Denester 
WOLVERHAMPTON 
Hippodrome (I) 28 
E & D Waters 
Duncan Sis 
Eno A Lane 
Katz A*. Kazan 
Glyn Thomas 
Marcias 
LAE Bartell 
Vicky Fitzpatrick 
Frank Wilson 
Marie D-» v crc 3 
YORK 

Empire (I) 28 
Hnl Monty Co 
Hal Monty 
Begins (5 Girls 
Babu Rao 
S-’m Linfield 



Blue Angel 

Martha Davis A 
Spouse 
Will Jordan 
Trotter Bros 
Stan Wilson 

Cafe Society 
Lillian Briggs 
Chateau Madrid 
Felo A Bruno 
Ralph Fent Oro 
Panclio Ore 

Copacabane 
Howard Keel 
Kean Sisters 
Mello Larks 
Tony Foster 
Fran Leslie 
Meri Miller 
Jimmy Cisco 
Michael Durso Ore 
Frank Martin Ore 
No. I Fifth Ave 
Bob Downey 
Harold Fonvllle 
Hotel Ambassador 
Chauncey Gray Q vp 
Jani Sarkozi ■ 
Quintero Ore 
Hot'l H'nry Hudson 
Three Suns 
Joan Bishop 

Hotel Plaza 
Los Chavaies 
Trim Reyes 
Ted Slraeter Oro 
Mark Monte Ore 
Hotel Pierre 
Yma Sumac 
Stanley Melba Ore 
Donum Bros. 

Hotel Roosovolt 
Guy Lombardo Ore 
Hotel Statler 
Richard Maltby Ore 
Hotel Tan 
Vincent Lopez Ore - 
Hotel St. Regis 
Constance Towers 
Milt Shaw Ore 
Ray Bari Ore 
Latin Quarter 
Coolers 
Carl Ravazza 
Kivlcras 
Wazzan Troupe 
Chiquita A Johnson 
Margot Brander 
M^izzonO^Abbott Dcr 
Tamar Bcnsamy 
Lynn Christie 
Howard Mann 
Jo Lombardi Ore 
B llarlowa Ore 


Bon Soir 
3 Flames 
Mae Barnes 
Connie Sawyer 
Tony A Eddie 
Jimmie Daniels 
Le Ruban B'eu 
Irwin Corey 
Dorothy Loudon 
A A P Sues 
3 Scholars 
Dick Harris 
Norman Paris 3 
Le Cupidon 
Carlos Valadez 
Faye De Wilt 
Lillian Hayes 
Ramon Ore 
Ernie Warren Ore 
Old Roumanian 
Sadie Banks 
Joe Laporte Ore 
D'Aquila Ore- 
Park Sheraton 
Irving Fields Trio 
Eddie Layton 
Town A Country 
Trcniers 
Pdi.v Shaw 
Alfred A J .enure 
Johnny Morris <'rc 
Two Guitars 
Olga Karpis 
Eugene & Sonia 
Andrei Hamslv y 
Misha tlsdanoiV 
Kostya Poliansky 
Ore 

Versailles 
Edith Plaf 
Salvatore Gioe Orr 
Panchlto Ore 
Viennese Lantern 
Monica Boyar 
Maria Bernard 
Ernest Sc-Von 
Harold Sandler 
Paul Mann 

Village Barn 
Henry Dunn 
Sophie Cashen 
Peggy McHugh 
Eddie Kinlcy 
Channel's 

Sammy Abbott Trio 
Larry McMahon 
D. Davis Ore 
Waldorf-Astoria 
Maurice Chcvrlier 
Nat Brand.vwynne 
Ore 

Mtscha Burr Ore 
Village Vanguard 
Gene Allen 
Lynn Taylor 
Steel Trio 
C Williams I rlo 


On 


CHICAGO 


Black Orchid 

Sylvia Syms 
Ced rone A Mitchell 
Four Voices 
Blue Angol 
"Calypso Frolics” 
Lydia Lora 
Lord Carlton 
Vazquez Sisters 
Dolores Martlninda 
King Rudolph -•> - 
Blue Not* 

A1 Kibbler 
The Six 

Choi Pare* 

The Vagabonds 
Maria Neglia 

• ° ’•»c Ad'r’bl's 
Brian Farnon Ore 
oisrer Inn 
■’erry Winters 
Lurlean Hunter 
Dick Marx 
Johnny Frlgo 
Conrad Hilton 
"Carnival On Ice" 


Victor Charles • 
Lou Folds 
Fred Hirsehleld 
Le Due Bros 
Johnny I-ec 
The Ogelvies 
Dave Parks . 
Robert Lenn 
The Tattlers 
Boulevar-Deavs A 
Boulevar-Dons 
F Masters Ore 
Palmer House 
Harry Belafonte 
Chandra Kal.v 
Empire Eight 
Charlie Fisk- Ore 
London House 
Alex Kallao Trio 
Johnny Pate Trio 
Mr. Kelly's 
Cain A Krai 
Joe Derise 
Jimmy Bowman 


LOS ANGELES 


Ambassador Hotel 

Vic Damone 
Laurette A Clymas 
F Marlin Ore (18) 
_Band Box 
Maxie Rosenbloom 
Sid Fields 
S;d Gary 
Sammy tVolfo 
Smith Twins 
Bea Sweet 
Gerry Doun Trio 
Bar of Musle 
Rudy Vallee 
’ y Cee Jones 
Beverly Hilton 
Ctleste Holm 
Billy Regis Ore 
Mltmoro Hotel 
Joe- Bishop 
Doub.’edaters Four 
Lottie Brurm 
Hal Derwin Ore 


Clro's 

Kay Thompson 
Geri Galian Ore 
Dick Stabile Ore 
Crescendo 
lone Christy 
Rene Touzct Ore 
Mecambo 
Ella Fitzgerald 
Paul Hebert Ore 
Marco Rizo Rhumba 
Ore 

Moulin Rouge 
Peters Sis 
Bob Williams 
Andrea Dors 
The Cabots 
Peiro Bros 
Ffolliott Charlton 
Jerry Gray Ore 
•tetler Hotel 
Nehon Eddy 
Gate Sherwood 
Eddy Bergman Ore 


LAS VEGAS 


Desert Inn 

Lauritz Melchior 
Don Arden Dncrs 
Carlton Haye9 Ore 
Dunes 
Billy Gray 
Georgia Gibbs 
Bobby Van 
Dune Dancers 
Jay Rubanuff Oro 
El Cortex 
Four Coins 
Jimmy Casanova 
Lawrence A Mitzi 
Sherman Hayes Ore 
El Rancho vogas 
Julius LaRosa 
Buddy Hackett 
Marquez A Del Rio 
Cover Girls 
Ted Fio Rlto Ore 
Flamingo 
Johnny Johnston 
Kay Starr 
Stanley Boys 
Joe Sc Sally Novelle 
Starlets 
Lou Basil Ore 
Golden Nugget 
Harry Ranch Oro 
Wingy Manone 
Four Dukes 
Ray Reynolds 5 
New Frontier 
M & C Champion 
Roberta Linn 
Dominique 
Starlets 

Gat wood Van Oro 

Riviera 


Ames Bros 
Larry Best 
Birk Twins 
Hal Belfer Dncrs 
Ray Sinatra Ore 
Royal Nevada 
Phil Spitalny Ore 
George Tapps 
Dancing Waters 
Sahara 

Imogene Coca 
Amin Bros 
Saharom D'c’r's 
Cee Davidson Ore 

Sands 

Marguerite Piazza 
Louis Jordan 
Copa GlrJs 
Antonio Murrelli 
Ore 

Showboat 

Benito Pat Moreno 
Dorian Dennis 
Garr Nelson 
Savage Four 
Bob Darch 
Mike Werner Ore 
Sliver Slipper 
Christine Jorgenson 
Cliff Ferre 
Sparky Kaye 
Jimmy Ca.-anaugh 
George Redman Ore 
Thunderbird 
Arthur L Simpkins 
Los Gatos 

Thunderbird D’c’r’s 
Barnet Rawlings 
A1 Jahns Ore 


NEW YORK CITY 

Arele's -nanlan i T 'arry 'fane 
Barton Bros Trlni A Manola 

Carolyn carpenter | Happy Roth's 


MIAMI-MIAMI BEACH 

San Soucl Hotel I Fontainebleau 

Jerry Lester Sheeky Groce 

Freddy Calo Ore Barry Sisters 
Ann Herman Dcrs 1 Nils A Nadine 


Sacasas Ore 
Balmoral Hotal 
Enrlca A Novello 
Sonny Kendis Ore 
Wayne Carmichael 
5 O'Clock 
Tommy Raft 
H. S. Gump 
A1 Golden 
Parisian Rev 
Clover Club 
Stan Fisher 
Joyce Aimee 
Eddie Barnes 
Petersen A Grey 
Robt Winston Dcrs 
Len Dawson Ore 


Saxony Hotel 

Maureen Bailey 
Dee A Vince Abbott 
Nlrma 

Dave Lester Orch 
Johnny Silvers Ore 
Robert Rhodes 


Sea Isle Hotel 
S Hoffman Ore 
Patsy Abbott 
Vanity Fair 
Rita Constance 
Barbara McNair 
Chico Cuban Boys 
Arlene Fontana 
Johnlna Hotel 
Judy Haines 
Riclay Carmen Ore 
The Paragons 
Place Plgalle 
The Wick-Wacks 
Hoveler Dcrs 
Fausto Curbelo Ore 


Leon A Eddie's 

Lisa Lynn 
Darlene Kcllar 
Dagmar Girls 
Nautilus Hotel 
George Hopkins 
Fifi Barton 
Antone A Ina 
Syd Stanley Ore 


HAVANA 


Troplcana 

Gloria A Rolando 
Ana Julia 
Lucy Fabery 
Miguel Angel Ortiz 
Taybee Arfa 
Julio Solano 
Henry Boyer 
S Suarez Orq 


A Romeu Orq 
Montmartre 

ManoJo Torrent e 
Montes De Oco 
Angelila Castany 
Marcia Marcos 
P. Godlno 
Casino Plava Orq 
Fajardo Orq 


RENO 


Mapea Skyroom 

Dick Contino 
Helen Forrest 
Skylets 

Eddie Fitzpatrick 


Riverside 

Virginia O'Brien 
Stags 

Prol Backward 
Mavcellls 
Starlets (8) 

Bill Clifford Ore 


ABC Mex Affil 

^ Continued from page 28 - 

because, it was claimed, in aiding 
XETV to project its programs to 
the U. S. audience the Commission 
would be acting contrary to the 
"letter and spirit" of the intei'na- 
tional treaty by which channel 6 
was assigned to serve Mexico. The 
U. S. stations also contended they 
would suffer economic injury, al¬ 
leging that XETV programs large¬ 
ly in English and represents itself 
as a San Diego station (XETV iden¬ 
tifies itself on the air as "Tijuana— 
San Diego"). 

However, FCC brushed aside the 
objections, saying that the desira¬ 
bility of "free interchange" of pro¬ 
grams outweighs the possibilities 
of adverse effects on the San Diego 
stations. Agency said ABC made 
a showing that there is a need for 
the proposed service while the | 
San Diego stations failed to hack 
up their claims of injury. 

Owned by George I. Rivera and 
Emilio Azcarraga, XETV is one of 
two Mexican stations on the U. S. 
border. The other is XEJ-TV 
(ch. 5) in Juarez (near El Paso) 
which is owned by Pedro M. Hoyos. 
It has no network affiliation, there 
being three V’s in El Paso. 


Laurent 

— Continued from page 28 

present, there is only one qualifi¬ 
cation: the man has the job. 

I might add an obvious fact: it’s 
one thing to get the job; quite an¬ 
other to retain it, whether it is 
critic, performer, director, produc¬ 
er or network president. 

Much fuss has been made over 
the decision on the $64,000 Ques¬ 
tion. The play of the story is a 
matter, it seems to me, of . an indi¬ 
vidual editor’s judgment at the mo¬ 
ment he sees the individual story. 
To be sure, "$64,000 Question" 
made Page One for many weeks in 
many newspapers. Now, . it has 
moved inside. Is this prejudice 
against tv? 

I like'to think that I am fair- 
minded and reasonably well in¬ 
formed in such matters. And while 
I don’t want to appear sacrilegious, 
I frankly don’t believe the "Sec¬ 
ond Coming" will stay on the front 
pages forever. The shock of a story 
wears off, the novelty value disap¬ 
pears, the "gee whiz and golly 
gosh" aspects fade. In short: it 
becomes rather tired to reserve 
space on Page One—indefinitely— 
for any repetitive story. 

I’ll quit after one more item. 

It seems to me that the business¬ 
men of the mass media constantly 
forget—or prefer not to remember 
—that they are occupying what is 
legally defined as the "public do¬ 
main." I refer, of course, to the 
air over my property, legally de¬ 
fined as being purchased when I 
took over the deed. 

Occupying my property and 
wishing to come into my home to 
sell me toothpaste, soap, deodor¬ 
ants and sets of dishes, the tv mag¬ 
nate has an obligation to me. If 
the salesman "in the round” 
Wants it, he damn well better mind 
his manners, not insult my limited 
intelligence, and offer goods or 
service which I deem necessary. 
Otherwise, he can go right back 
out the door. 

I am hungry—even eager—for 
quality material. I let the sales¬ 


man in when it is offered. , I close 
the door when I am offered shabby 
merchandise. 

The obligation (if this analogy is 
not too extended) is upon the 
! seller. 

I I’ll finish this off with a personal 
j note. Tv quality has improved 
steadily. It has already surpassed 
| the dreams of radio. There is, how¬ 
ever, further room for improve¬ 
ment. There will always be room 
for improvement. 

As an individual craftsman' in 
the public print, I shall continue to 
rave over good execution of quality 
material. And I fully intend (if | 
not dismissed for being too harsh) 
to hold my nose when odor so com¬ 
mands. 

| Lawrence Laurent, , 

- (The Washington Post and Times 
! Herald.) 


H’wood’s Facilities 

—— Continued from pace 1 ■ 

ment. Fact of the matter is there 
hasn’t been a single new or mod¬ 
ernized studio facility in New York ■ 
since NBC converted the old 
Warner Bros, lot in Brooklyn to 
a color studio a couple of seasons 
back, and despite all the do-good 
conferences, there’s none in sight. 

A recent case in point—Ford’s 
CBS-TV Saturday night "Ford Star 
Jubilee" spectaculars were origi¬ 
nally scheduled to originate in the. 
east, with no thoughts of the Coast 
in mind. But the most recent Ford 
spec, "The Caine Mutiny Court 
Martial,” came out of the Coast. 
Where else could Ford roll seven 
new cars in succession before the 
studio cameras? Pontiac a couple 
of weeks earlier managed to do it 
in New York, displaying all their 
new models—but they had to rent 
an Armory in which to do it. While 
Gotham has been standing still in 
terms of "facilitating the facilities," 
the Coast has been moving outward 
in a horizontal studio expansion 
wave that has made the complex 
production problems of New York 
a matter of ABC’s to the Holly- 
woodites. 

Coast now can claim a fat share 
of what was once Gotham’s ex¬ 
clusive pride and joy—the hour 
dramatic show, what with "Climax" 
(now a Top 10’er) and "Lux Video 
Theatre” as regular entries. More¬ 
over, the old story about Holly¬ 
wood’s lacking the "mature dra¬ 
matic touch" no longer holds — 
witness the qualitative "Climax" 
entries of late and the raves that 
greeted "Caine Court Martial." 
Fred Coe has done a couple of 
"Playwrights ’56" from the Coast 
and plans to do more; the* half- 
hour "General Electric Theatre" 
splits its live emanations between 
New York and the Coast, with the 
latter claiming a vehement ad¬ 
vocate in director Don Medford, 
who last week not only waxed 
eloquent on the physical layout, 
hut stated that Gotham’s crews and 
technicians are "jaded." Give a 
producer a brief shot at originat¬ 
ing from the Coast, and he’ll holler 
for more. 

As many tradesters see it, the 
problem for New York doesn’t 
admit of easy solution. While the 
city braintrusters are talking up 
a "tv center," nothing has been 
done about it and nothing is in 
prospect. Even if a center is 
decided "upon, perhaps in Long 
Island as has been projected, tlpe 
networks would face a tough traf¬ 
fic-transportation problem. As for 
midtown Manhattan, the question 
of real estate values would make 
vertical setups mandatory, and the 
appeal of the Coast lies in those 
expansive horizontal plants that 
don’t require elevators, tight load¬ 
ing and storage space and limited¬ 
sized sets. 


CBC 

Continued 0 from page 28 — 

ice, with three weeks, showed de¬ 
creased revenue resulting in a 
$211,753 deficit in the last fiscal 
year. 

The year ahead, vvitli an expect¬ 
ed slump in the sale of tv sets and 
a consequent reduction in the ex¬ 
cise tax take, is expected to bring 
a good sized overall deficit. A royal 
Commission, to be set up when the 
federal parliament goes into its 
new session in January, will have 
the matter of financing CBC as its 
chief headache. 

CBC's total expenditures 
reached $29,105,000 in 1954-55, 
compared to $19,896,^00 the year 
before, while the total income in¬ 
creased to $34,736,000 from $27,- 
431,000 in 1953-54. 


TV Opera 

——- Continued from page 29 

cal. The intimacies of the camera 
necessitate the most intense type 
of performance—intense from an 
emotional and a restricted physi¬ 
cal point of view. The face must 
tell the story, rather than the ges¬ 
ture. And in that sense, the voice 
must be kept under control to add 
to the reality—and this includes 
the elimination of facial contortion 
when hitting the high ones. 

Another toughie in tv opera is 
the matter of rehearsals. Whereas 
in a theatre the dress rehearsal is 
usually as long as two days before 
the actual performance, in televi¬ 
sion there are two rehearsals plus 
the performance within two days. 
It’s a fatiguing routine for the per¬ 
former, and her vocal perfor¬ 
mance suffers because of it: Be¬ 
sides, those very same dramatic re¬ 
quirements of tv, with the extreme 
concentration on the televised role, 
make for a tougher grind. 


Berle in Sickbed 

~ ~ Continued from page 2 

ultimately became the pattern of 
settlement and Miss Bankhead 
agreed to a sum close to half her 
original figure, or $5,000 for the 
re-run. 

Shortly after that episode, Berle 
was ordered to bed by his medico. 
Dr. Robert Kositchek, who over¬ 
rode Berle’s objections. Comedian 
wanted to delay his rest until after 
the show. Berle entered St: John’s 
Hospital, Santa Monica, but was 
discharged* shortly after to take 
the cure at his home. 

Jan Murray was signed to substi¬ 
tute for„ Berle. Others hurriedly 
paeted included Rudy Vallee, Dick 
Contino and Gale Storm. 

Berle, following his previous 
show last month, spent some time 
in New York where he appeared 
on "Dateline” and also appeared 
on several benefits. 


Eddie Constantine 

Continued from page 2 

Yvonne de Carlo who is more of a 
name overseas than with American 
audiences. There are one or two 
Yanks abroad who, though virtual¬ 
ly unknown domestically, have 
made a name for themselves play¬ 
ing American characters in local 
pix. Bonar Colleano in Britain and 
the late William Tubbs in Italy 
are examples. 

Constantine started out as a 
singer and, in 1947, landed in 
France broke and very much in 
need of work. He did a few rec¬ 
ord for Ventura, then met Edith 
Piaf and appeared with her in 
a musical comedy. Victor Stoloff 
used him in a tv short and a 
and put him into a detective series 
around 1953. Constantine was an 
immediate click and today, at 34 
and married and with a daughter, 
is at the peak of his popularity 
that is slowly spreading across 
Europe. 

One of his records, "L’Homme et 
L’Enfant," is one of the biggest 
disk hits in France, outselling, all 
prior fiumbers. Columbia' Pic¬ 
tures reportedly has signed him to 
a long-term in an English version. 


Miss Eledra 

——^ Continued from page 1 

scribed the picture as being, the. 
"quintessence of gruesomeness." 

Picture, depicting the reaction 
of a girl with an Electra complex 
(incestuous love of .father), has 
no dialog or narration. The 
story is told pictorially with the 
aid of sound effects and a musical 
score. The music was provided by 
Hollywood composer George An- 
theil. The film also has a 10-minute 
Jazz sequence, featuring Shorty 
Rogers and his Giants. 

"Dementia" is being offered in 
combination with "Picasso," a 54- 
minute Luciano Emmer art film 
tracing the life a;id work of the 
painter. Both films are being pre¬ 
sented by Van Wolf-API Produc¬ 
tions, a newly-organized distribu¬ 
tion firm. Wolf and Parker are also 
associated in Wolf-Parker Produc¬ 
tions, an indie producing firm 
which will film "Panic", in New 
York in March. Parker, who is the 
son of Mrs. Hazel H. Parker, head 
of the J. J. Parker Theatres of 
Oregon, wrote the screenplay and 
will also direct the film. 
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Shows on Broadway 


Show Out of Town 


Janus 

Alfred de Lleagre 3t. production of 
comedy in three acts (four scenes), by 
Carolyn Green. Stars Margaret Sullavan, 
Robert . Preston. Claude Dauphin; fea- 
tnres Robert Emhardt, Mary Finney. 
Staged by Reginald Denham; setting and 
lighting, Donald Oenslager. At Plymouth, 
N.Y., Nov. 24, *55; $4.60 top weeknlffhts; 
$5.73 Friday-Saturday nights ($9.20 open¬ 
ing). ' 

Jessica .... Margaret Sullavan 

Denny . . . Claude Dauphin 

Miss Addy....Mary Finney 

Gil . Robert Preston 

Mr. Harper . Robert Emhardt 


“Janus” could be the answer to 
that perennial producer plea, "Just 
give me a good one-set, small-cast 
comedy.” It's easy to imagine how 
producer Alfred de Liagre Jr., 
coming across this first play writ¬ 
ing attempt by Pennsylvania 
housewife Carolyn Green, may 
have jumped with excitement, and 
have immediately phoned Mar¬ 
garet Sullavan, who starred for 
him in the smaller-east goldmine, 
“Voice of the Turtle.” 

(The mystery, of course, is how 
Aldrich & Myers, who first held 
the script, allowed.it to get away, j 
Not that anyone has to be wised- 
up on small-cast one-setters, but 
they had their only major money¬ 
maker with the one-set, four-char¬ 
acter “Mocin Is Blue.” The explana¬ 
tion could be that the play under¬ 
went, considerable revision before 
last week’s opening). 

.“Janus” is a little like one of 
those frizzled paper snappers they 
give away at kids’ parties (or used 
toT. That is, it’s old-fashioned, 
spectacularly frivolous aind prob¬ 
ably silly, but at the same time 
briefly amusing if you enter into 
the spirit of. the occdsiqn, In this 
instance the occasion is a modestly 
but consistently entertaining antic 
of ’ no particular inspiration but 
■with diverting twists and animated 
by a superbly professional per¬ 
formance. 

It's one of those Margaret Sulla¬ 
van sort of romantic comedies 
everybody recalls affectionately 
from the 1940’s. Thefe's hardly a 
thought in its foolish little head, 
but no one is supposed to take it 
seriously and, properly presented, 
it’s not bad fun. Not at all bad with 
Miss Sullavan looking as incred-1 
ibly, impossibly young apd trim 
and fervent as ever, just as if those 
12 years since “Voice of the Tur¬ 
tle” had never happened, or the 
19 years since “Stage Door,” for 
that matter. 

The actress is immensely aided 
in “Janus” by Robert Preston and 
Claude Dauphin, so this unpreten¬ 
tious, disanning little yam jabout 
the wife of a Seattle shipping ty¬ 
coon who has spent seven happy 
summers in New York “collaborat¬ 
ing” with a French professor on a 
series of “busty, lusty” historical 
novels should get by for a proft- 
able run. With certain obvious re¬ 
visions, it ought to be excellent 
for pictures and a natural for 
stock. 

The play takes its title from a 
Roman god who had two faces so 
as not to miss anything. The story’s 
basic situation is flagrantly im¬ 
moral, with a concocted finale that, 
if the whole piece weren’t just a 
spoof, would amount to a recom¬ 
mendation of adultry. So righteous 
sticklers will perhaps condemn it. 
There are also a few lines, mostly 
not completely explicit, that may 
shock the hypersensitive. On the 
other hand, those are likely to 
prove boxoffice assets for Broad¬ 
way, besides being funny per se. 

There’s not much point in com¬ 
menting on Miss Sullavan’s play¬ 
ing. It seems about as always— 
perhaps a little more assured and 
relaxed than it did, at least in 
retrospect, a decade or so ago. But 
the star remains fetching, with a 
sort of level look and the familiar 
throaty intensity, individual voice 
modulations and knack with a 
laugh line. The combination is as 
captivating as ever. 

Preston, as the shipping tycoon 
and successively stunned, out¬ 
raged, baffled and philosophic hus¬ 
band, brings enormously helpful 
vitality and drive. He picks up the 
until-then desultory first act and 
provides impetus for the rest of 
the play. His vigorous playing 
adds invaluable pace and sets up 
potent laugh situations, but when 
the occasion calls for it he also 
knows how to wait and then under¬ 
play a line for maximum impact. 

Claude Dauphin gives an ex¬ 
pertly subtle, ingratiating perform¬ 
ance, with a self deprecatory man¬ 
ner and just a touch of wistfulness 
as the college professor whose col¬ 
laboration with the Seattle matron 
is more than literary. There are 
also outstanding secondary per¬ 
formances from the other two 
players, both featured, Robert 
Emhardt as a puzzled and then 
boobytrapped income tax investi¬ 
gator, and Mary Finney as a hearty 
author’s agent with more guile 
than she pretends. 

Among the mentionable fnci- 
dentals of the.play ore the “cute” 


entrances of Dauphin via a dumb¬ 
waiter, reminiscent of the old Fred 
Stone gimmicks (this is varied by 
having Miss Sullavan use it for 
the hoked-up finale). Also, there is 
the unmentioned fact that the ty¬ 
coon's wife must have co-signed 
their joint income tax return and 
thereby be equally guilty of at¬ 
tempted evasion, plus such palp¬ 
ably convenient factors as the 
absence of a telephone in the 
apartment, the apparent lack of 
twin-beds in the offstage bedroom, 
etc. 

Reginald Denham has staged the 
show with proper appreciation of 
its standard qualities- and Donald 
Oenslager has designed and lighted 
the appropriately unattractive 
combination living room-kitchen¬ 
ette in which all the action takes 
place. Hobe. 



Last Love of Don Juan 

Ray Boyle & Yolando Betbeze produc¬ 
tion of traveaty In three acta, by Edwin 
Juatua Mayer. Staging, Boyle; production 
designed by Mattfonald Eaton; coBtumea, 
Jeanne Button. At Rooftop. N.Y., N6v. 
“"I, '35; $3.43 top. 

Cast: Richard Longman, Skedge Miner. 
William Shuat, John ' Anderson, Kelton 
Garwood, Frank Borgmaiu David Hooks, 
Arthur Anderson. .Carl low, Norbert 
Ehrcnfreund, Gene Crow, Ronnie Fletcher, 
David Howell. Susan Willis. Gerry Jedd, 
Joan Wetmore, J. Talbot Holland, Ben 
Lackland. Hal Burdick Jr.,; Frank Echols.' 
George Emch, George Greenfield, Jim 
Steber. 


Edwin Justus Mayer, a play¬ 
wright with a flair for period, 
swashbuckling and vivid color, lias 
written what he is pleased to dub 
“a travesty with a .moral” in “The 
Last Love of Don Juan.” The new 
off-Broadway producing team of 
Ray Boyle and Yolando Betbcze 
(Miss America ’51 > are presenting 
this fable at the 6th floor Rooftop 
Theatre on East Houston St. De¬ 
spite the reputation of the redoubt¬ 
able Don, there would appear to 
be reasonable doubt as to the com¬ 
mercial prospects of his alleged 
last fling. 

While Boyle's direction reveals 
a taste for zestful gaiety, lie has 
been unable to invest his rather 
large company with sufficient elan 
ana style to make Mayer’s legend 
a piece of unified costume theatre. 
The script isn’t meaty enough to 
hold consistent interest, even were 
there a carefully, trained ensemble, 
but the humor innate in Don Juan’s 
disillusion at being supplanted by 
a garlic-reeking cook, the epigram¬ 
matic quality of Mayer’s dialog 
and, to a degree, the effete philos-. 
ophy of the play’s last act, are the 
work of a thoughtful craftsman. 

Macdonald Eaton’s lighthearted 
scenery and painted curtain set a 
debonair tone, but this is lost al¬ 
most at once as much of the cast 
prances in on tiptoe agog with 
false joviality. Nothing Carl Low 
can do as a confident, posturing 
Don Juan, or Joan Wetmore as the 
presumably impregnable heroine, 
serves to offset the lamentable 
lack of period sense in most of the 
company. As a medieval Spanish 
bobbysoxer (albeit wedded) Gerry 
Jedd shows a feeling for what is 
needed, as do Richard Longman 
as an eccentric sword-brandisher, 
and John Anderson as a bristingly 
mustachioed colonel. Geor. 


A Quiet Place 

New Haven, Nov. 23. 

Playwrights' Co. production of drama 
in two acts (six scenes) by Julian Claman. 
Stars Tyrone Power; features Leora Dana, 
Hqlllwell Hobbes, Susan Kohner. Staging. 
Delbert Mann; setting and lighting, Donald 
Oenslager; costumes. Anna Hill John¬ 
stone. At Shubert Theatre. New Haven, 
Nov. 23. '55; $4.50 top. 

Biaglna . Susan Kohner 

Maria .Ernestine Perrle 

Rico .Dlno Terranova 

Frances Lucas . Leora Dana 

Oliver Lucas .Tyrone Power 

Mr. Metcalfe .Ha 111 well Hobbes 


The hackneyed plot of “A Quiet 
Place” involves a wife who no 
longer feels herself "necessary” 
after her husband has achieved 
financial success. The show’s pri¬ 
mary chance lies mainly in the 
dialog and Derformartce. . 

As of. the. premiere here, the 
Julian Claman drama is spotty, 
with lofty passages and others that 
are embarrassingly bad, spells of 
fine acting and other bits of scen- 
ery-phewing, . and staging that 
evokes touching response and some 
that brings laughter at the wrong 
places. The setting, however, is 
a mixture of utility and beauty. 
Out of this welter of conflicting as¬ 
sets and liabilities could come a! 
presentation of merit or disap¬ 
pointment. In view of its sched¬ 
uled' nihe-week tryout tour, Allow¬ 
ing ample time for revision, the 
show should come through as- the 
former. 

Localed in an Italian villa, the’ 
yarn deals with a successful Broad¬ 
way composer-lyrist and his wife, 
who seek a quiet place where he 
can write a serious play and re¬ 
solve the personal difficulties that 
have come with his financial click. 
The wife, plagued by an obsession 
that he nd longer needs her, ag¬ 
gravated by her inability to bear 
children, leaves the author. During 
her absence the husband has an af¬ 
fair with the attractive young 
Italian servant in their household.. 
Incident shocks the wife into a 
sense of reality and at the curtain 
she is about to return to her fpr- 
mer attitude. 

Roles are not especially: chal¬ 
lenging, but provide a fair work¬ 
out, with results generally favor¬ 
able. Tyrone Power makes the 
composer character credible and 
personable. Leora Dana is good 
when the lines are suitable, but the 
role lacks sympathy, but contains 
occasional pointless lines. 

Halliwell Hobbes brings veteran 
skill to the ingratiating part of a 
retired author who regrets never 
having 1 indulged in an “event of 
passion” during his lifetime. Susan 
Kohpcr impresses as the native 
girl, revealing an underlying 
warmth that projects nicely, Dino 
Terranova and Ernestine Perrie, as 
her parents, give authenticity to 
the Italian bafckground. 

Donald Oenslager’s setting is a 
remarkable combination of sea, 
mountain, garden, living room and 
terrace, all without a sense of clut¬ 
tering. Other factors contributing 
to the assets of the production are 
the overall costuming by Anna Hill 
Johnstone, and an interpolated 
song, “A Quiet Place,” written by 
Leonard Bernstein. 

For films, the not-too-stirring 
story could be considerably en¬ 
hanced by sweeping technicolor 
scanning of the natural Italian 
countryside. .. Bone. 


Type, Not Caricature 

Rave personal reviews by the New York critics for Andy Grif¬ 
fith’s performance in the featured lead role of Will Stockdale, 
the hillbilly draftee hero of “No Time for Sergeants,” has drawn 
an illuminating comment in the Winston-Salem (N. C.) Twin City 
Sentinel, Noting, the local interest in the Broadway actor, whose 
home is in nearby Mt. Airy, N. C., editorial staffer Frances Grif¬ 
fin quotes the opinion, of N. Y. Times critic Brooks Atkinson that 
“everything, about him (Griffith) rings true. Nothing he does 
on the. stage seems artificial or sentimental.” 

Miss. Griff in observes, “That’s what we hoped New York would 
see in Andy. For that's the real secret of his charm . . . We 
Southerners come in for a lot of caricaturing in the entertainment 
world. Comedians are all the time painting us as hillbillies or 
julep-drinking colonels, honey-voiced magnolia blossoms or elo¬ 
quent politicians. And, goodness knows, we’re ready subjects for 
caricature. 

“Still and all, we do get a little worn with seeing ourselves 
as others think they see us. . And, even though we may laugh at 
these caricatures, it’s surface mirth. We know the impersonations 
and accents of these entertainers are usually as phony as their 
glue-on sideburns. 

“Not so with Andy. From the beginning, he wasn't just a come¬ 
dian trying to get a laugh out of that poor Southern fellow who 
was swallowed up in a football crowd. (This is a reference to a 
recording, “What It Was Was Football,” which first drew major 
attention to Griffith. (Ed.) He was that fellow. We’ve known 
hundreds with just that kind of astonishment and Idioms and 
honesty. That’s why we could laugh so hard at his telling of his 
terrible experience, But our laugh was an affectionate one, be¬ 
cause that Southerners was real. And Andy made us like and 
respect him. ‘— 

“Will Stockdale isn’t a typical Southerner—perish the thought; 
But he represents one type among us. It would have been easy 
for Andy to have made fun of him. But he didn’t let us down. 
He gave New York the real thing. And we delight in its delight 
at the result.” 


Inside Stuff Legit 

Backers of the Cy Feuer-Ernest H. Martin production of “Silk Stock¬ 
ings,” include actor Leon Belasco, $1,500; Feuer & Martin casting di¬ 
rector Ira Bernstein, $750; pressagent Karl Bernstein, $1,500; former 
Chorus Equity attorney Rebecca Brownstein, $750; Metro studio exec 
Joseph J. Cohn, $4,500; fllm-legit producer Armand Deutsch, $3,000; 
Feuer & Martin office manager Phyllis J. Dukore, $750; producer- 
theatre owner Anthony Brady Farrell, $30,000; co-producer Feuer, 
$9,000; his brother, Stanley Feuer, $1,500; Metro producer Arthur 
Freed, $6,000; producer Max Gordon, $750; CBS-TV research head 
Oscar Katz, v $l,500; Hilda S. Kook, wife of Century Lighting prexy 
Edward Kook, $6,000; Bernice LeVoe, of the F&M office, $750; tv di¬ 
rector Alfred Levy, $3,000; Louis Lotito, president of City Playhouses 
and general manager of the Martin Beck Theatre, N. Y., $6,000; Helen 
Markel, writer-daughter of Lester Markel, editor of the N. Y. Sunday 
Times, $750; co-producer Martin, $6,000; scenic designer Jo Mielziner, 
$6,000; talent agent Barron Reynolds Polan, $1,500; RCA-Victor veepee 
Manie Sacks, $12,000; Metro producer Charles Schnee, $750; Monty 
Shaff, associate producer with F&M, $1,500; writer Shirley Eder Slot- 
ken, $750; radio-tv exec Charles Vanda, $1,500; film director Charles 
Vidor, $6,000; ad agency exec William H. Weintraub, $6,000; publisher 
Paul Winkler, $1,500. The tuner was capitalized at $360,000, including 
20 9 o ovcrcall. 


Recent engagement of “The Little Hut” at the Auditorium, Roches¬ 
ter, was on a straight 65-35 sharing deal, with .no house guarantee 
involved, according to H. Clay. Blaney, producer of the two-for-one 
tourer. He claims, therefore, that Auditorium manager Robert Corns 
was not justified in holding up the entire week's receipts, amounting 
to slightly over $3,800. * 

Corris, asserting that Blaney violated the terms of the contract for 
the engagement, explains that his expenses came to approximately 
$3,400, and that he turned over the $404 balance to Blaney. The show, 
which the producer had retitled “The Bamboo Bed/' was to have 
starred, Diana Barrymore for the Rochester stand, after which it was 
scheduled for Milwaukee and Toledo. However, the actress was never 
able to give a performance, so understudy Mari Corbett played the 
entire week. The production closed in Rochester. 

Veronica Lake, original star of the tourer, withdrew during the pre¬ 
vious engagement in-Detroit, because of “exhaustion.” 


The frequent beef of backers over insufficient detail in accounting 
statements on legit shows isn’t likely to be echoed by the investors 
in “Will Success Spoil Rock Hunter?” Accountant Anthony P. Span- 
ton’s initial audit report on the Jule Styne production includes one 
of the most comprehensive cost-of-production breakdowns to be dis¬ 
tributed fo backers in recent years. In contrast to the generalizations 
employed in most accountings, the “Success” statement itemizes almost 
every production expenditure, from $32.96 for a mattress from Longs 
to $17,044.75 for the buildihg and painting of scenery by Nolan Bros. 


Because of a wire transmission foulup, Chicago Daily News critic 
Sydney J. Harris was listed in last week’s Variety legit grosses round¬ 
up not reviewing the Chi opening of “Bus Stop.” The line should 
have read that his notice was in, the...“yes and no” category. Other 
three firststring reviews, were all favorable. 


Cecil Beaton designed not only the scenery and costumes, thit also 
the -coiffeur styles for “Chalk Garden.” Apparent reason is -that the 
Enid Bagnold comedy is supposed to hinge upon its eccentric char¬ 
acters and the odd hairdos, including the curious-looking one of the 
temperamental biitler-servant played by Fritz Weaver. 


Following London Run 
With Portman-Leighton 

‘Separate Tables,” one of the 
top straight-play smashes in Lon¬ 
don, probably won’t be done on 
Broadway until after its current 
run in the West End. British pro¬ 
ducer Stephen Mitchell, who. 
intends to bring the Terence 
Rattigan double-bill to the U. S., 
probably a year hence, is con¬ 
vinced that costars Eric Portman 
and Margaret Leighton are essen¬ 
tial for the show’s success. 

Mitchell, who sailed back to 
England recently after about two 
months in the U. S., plans to pre¬ 
sent “Tables” on Broadway in 
association with an established 
New York management. Contrary 
to various reports, however, he 
says no deal is set. 

The British producer was part¬ 
nered early this fall with Hunting- 
ton Hartford in the U. S. presenta¬ 
tion of N. C. Hunter’s “A Day by 
the Sea,” which he originally did 
in London. It tried out on the 
Coast and then had an unsuccess¬ 
ful run on Broadway. 

MILTON STIEFEL MAPS 
MUSIC TENT IN CONN. 

Hartford, Nov. 29. 

Milton Stiefel, operator of the 
Ivoryton (Conn.) Playhouse, plans 
to establish a tent theatre on the 
Connecticut shore between Clinton 
and Old Lyme. 

The canvastop will be located 
at a yet to be announced location, 
presumably at or near Old Say- 
brook, about eight miles from 
Ivoryton. It will seat about 1,500- 
1,700 and be located on a plot of 
from five to 10 acres. A season of 
10 or 12 weeks of musicals and 
operettas would open in mid-June 
of next season and continue 
through Labor Day. 

Associated with Stiefel in the 
$100,000 project is his brother, 
H. Irving Stiefel. Sale of stock to 
the public is contemplated. The 
veteran strawhatter will continue 
his straight-play operation at 
Ivoryton, 


Pfeiffer Takes 
‘Waltz’ for Tour 

Chicago, Nov. 29. 

Road producer Jules Pfeiffer, on 
the sidelines the last year because 
of ill health, Is returning to action 
with plans to revive “Anniversary 
Waltz” on tour. He’s in New York 
this week setting a deal with pro¬ 
ducers Joseph M. Hyman & Ber¬ 
nard Hart to take over the Jerome 
Chodorov-Joseph Fields comedy 
which closed here last Saturday 
(26). 

Pfeiffer said in Chicago last 
week that he hopes to open the 
show Dec. 26, either' in New Haven 
dr Boston. Although he’s known 
in the hinterlands as a twofer pre¬ 
senter, with such previous “credits” 
as the “Good Nite Ladies” touring 
marathon, Pfeiffer is planning a 
straight price policy for “Waltz.” 
He says most of the cast, including 
featured leads Leif Erickson and 
Phyllis Hill, have indicated a will¬ 
ingness to re-sign under his man¬ 
agement. 


Opens in London 

London, Nov. 29. 

Nicholas Joy, featured for many 
years on the U. S. stage, plays the 
father-in-law, the role originated 
on Broadway by Howard Smith, in 
the London production of “Anni¬ 
versary Waltz/’ opening tomorrow 
night (Wed.) at the Lyric Theatre. 

Bernard Braden and Barbara 
Kelly are starred in the parts cre¬ 
ated in New York by Macdonald 
Carey and Kitty Carlisle. 

| Gielgud-Ashcroft Back, 

I Succeed Olivier-Leigh 

John Gielgud, Peggy Ashcroft 
and the Shakespeare Memorial 
Theatre company that has been 
touring Holland, Austria, Switzer¬ 
land, Norway and Sweden, has re¬ 
turned to Stratford, England, for a 
two-week engagement in “King 
Lear” and “Much Ado About 
Nothing.” 

The Laurence Olivier - Vivien 
Leigh company^-finished an eight- 
month season at Stratford last Sat¬ 
urday (26>. 


Tables' Doe for B'way 
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Chi Unsteady; ‘Pajama’ Big $44,400, 
Teahouse’ $32,900, ‘Bus Stop’ $17,700 


Chicago, Nov. 29, 

Loop legit receipts were uneven 
last week, with two of the hits 
climbing and the others sliding. 
The Thanksgiving weekend box- 
office rush was a lifesaver. There 
were two closings last week' and 
there will be two openings next 
week. 

"Anastasia” opens at the Black- 
stone next Monday (5) on. sub¬ 
scription, and “Kismet” at the 
Great Northern next Tuesday (6). 
There are no expected additional 
arrivals until after the first of the 
year... 

Estimates for Last Week 

Anniversary Waltz, Harris (6th 
wk) ($5; 1,000). Almost $12,300 
(previous week, $10,100); folded 
Saturday (26). 

Bus Stop* Selwyn (1st wk) ($5; 
$1,000). Nearly $17,700 for first 
eight performances, on subscrip¬ 
tion; due to exit town Dec. 17; lays, 
tion; due to exit town Dec. 24. 

Pajama Game, Shubert (2d wk) 
($5.50; 2,100) (Fran Warren, Larry 
Douglas, Buster West). Almost 
$44,000 (Previous week, $41,000). 

Solid Gold Cadillac, Blackstone 
(7th wk) ($4.50; 1,450). Almost 

$12,200 (previous week, $12,500); 
ended tour Saturday (26). . 

Teahouse of the August Moon, 
Erlanger (12th wk) ($5; 1,335) 

(Burgess Meredith, Scott McKay). 
Almost $32,900 (previous week 
$35,000). 


‘ITCH’ HEALTHY $17,100, 
ENDING TOUR, TORONTO 

Toronto, Nov. 29. 

Courtney Burr & Elliott Nugent 
production of "Seven Year Itch,” 
starring Eddie Bracken, Anne 
Kimbell grossed over $17,100 
last week at the 1,525-seat 
Boyal Alexandra Theatre here, 
at $3.50 top. Although the film 
version of the comedy had a five- 
week run here, the legiter sold out 
orchestra seats, but two balcony 
tier sales slipped. 

D’Oyly Carte Opera Company 
has a reported $.45,000 advance for 
its fortnight engagement at. the 
Royal Alexandra, at $4.40 top, in 
“Mikado.” "Jolanthe,” “Trial by 
Jury,” “H. M. S. Pinafore” and 
"Pirates of Penzance.” 


Parks-Teahouse’ $33,900 
3d & Final Week, Pitt 

Pittsburgh, Nov. ,29. 

Third and final stanza of "Tea¬ 
house of the August Moon” at the 
1,700-seat Nixon last week was its 
biggest, as the Larry Parks stan'er 
grossed almost $33,900 at $4.80 top. 
That gave it nearly $96,000 on the 
run. Big window sale Thanksgiv¬ 
ing Night, usually been pretty bad 
for legit here the last few years, 
was a bullish factor, and the sell¬ 
out weekend was the clincher. 

Nixon is now dark for three 
straight \Veeks until Dec. 19, when 
Tyrone Power is due in "Quiet 
Place,” followed by the Theatre 
Guild’s "Time Limit,” another 
tryout. 


‘Kismet’ Tuneful $36,400 
For Solo Week in Mpls. 

Minneapolis, Nov. 29. 

An inferior cast, bad weather 
and a mediocre Thanksgiving 
night didn’t prevent "Kismet” 
from rolling up a nice $36,400 for 
six nights and two matinees at 
$4.95 top at the 1,859-seat Lyceum 
here last week. It was the Manny 
Davis tour’s biggest single week. 
Three final performances were 
capacity. 

“Plain and Fancy,” the season’s 
second musical, is due Dec. 9 for 
seven nights and two matinees. It 
also plays two nights and a mati¬ 
nee in St. Paul. 

SCHEDULED N.Y. OPENINGS 

(Theatres indicated if set) 

Matchmaker, Royale (12-5). 

Top Man, Boottt (12-7). 

Righteous Are Bold, Holiday (12 22). 

Red Roses for Me, Booth (12-28). 

Great Sebastians, ANTA (1-4). 

Chequered Shade, Playhouse (1-11). 

Time Limit (wk. 1-16). 

Fallen Angels (1-17). 

Tamburlaine the Great, B’way (1-19). 

Ponder Heart (wk. 1-23). 

Quiet Pleace, Booth (wk. 1-23). 

Waiting for Godot (wk. 1-23). 

Hot Corner (1-25).* 

Middle of Night, ANTA (2-8;. 

Mister Johnson (wk. 2-6). 

Strip For Action (2-13). 

My Lady Liza, Hellinger (wk. 310). 

Mr. Wonderful (3-16). 


LUNTS SMASH $37,400 
IN FIRST WEEK, WASH. 

Washington, Nov. 29. 

First \v.| k of the “Great Se¬ 
bastians” was very big at . the Na¬ 
tional and the current stanza, may 
break the house’s record for a 
straight play. Reason is the tilted 
tab, $4.40 every night. Other re¬ 
cent straight plays have been 
scaled at $3:85 or at $3.85 weekday 
nights, and $4.40 for Friday and 
Saturday nights. 

Drawing power of Alfred Lunt 
and Lynn Fontanne has brought 
iifto the theatre, such names as 
Chief Justice Earl Warren and 
Justices Tom Clark and Sherman 
Minton, of the U.S. Supreme 
Court. It.has also attracted out- 
of-towners such as Harry Cohn’ of 
Columbia. Pictures (which owns 
the screen rights), and producer 
Max Gordon. 

Estimate for Last Week . 

Great. Sebastians, National (CD) 
(1,677; , $4.40) (Alfred Lunt, Lynn 
Fontanne) — Smash $37,400, and 
due to go even higger this week. 


This Thing’ Ain't Love 
At $4,400 Gross, Cleve. 

Cleveland, Nov. 29. 

It was a dismal Thanksgiving 
week in Cleveland for Magda 
Gabor and the cast of "This Thing 
Called Love.” Comedy skidded to 
a new low record for the 1.515- 
seat Hanna Theatre, with $4,400 
gross in eight performances last 
week at $3.50 top. 

"Tea and Sympathy,” with Maria 
Riva and Alan Baxter, opened a 
one-week stand at the house last 
night (Mon.) at $4 top. 


‘King’ Hot $43,780, 

W 9 

lop 

Philadelphia, Nov. 29. 

Bolstered by the Army-Navy and 
Penn-Con,ell loot hall crowds, local 
legit profited over the Thanksgiv¬ 
ing holid-iv. althougn one produc¬ 
tion ’ailed it a day after its initial 
week’s run. .Producers Albert 
Lewis and I. B Joselow folded 
"Top Man” last Saturday (26) a 
week ahead of schedule, for an¬ 
nounced revisions. The Albert 
Halpcr unanimously 

bad rcvW’s. 

"King and I.” in a profitable 
stand at the Shubert, is the only 
production in town this week. 
Next booking is the Playwrights 
Co. offering, "Bad Seed,” opening 
Dec. 5 at the Locust for two weeks. 

Estimates for Last Week 

Vamp Till Ready, Forrdst (M) 
($4.20; 1,760). Mask & Wig Clpb 
of the U. of Penna, traditional 
Thanksgiving week offering, in lor 
seven performances;. $26,700... 

Top Man, Locust (I)) ($4.20; 

1,580) (Polly Bergen,. Ralph 
Meeker). Nobody had a good word 
to say for this fast-diving entry; 
sad $8,300 and folded alter a single 
stanza. 

King and I, Shubert (M) '$4.80; 
1,880) (Patricia Morison). Rodgers 
& Hammerstein tuner has the-field 
to itself; $43,700. 

Marcel Marccau,. Walnut (C) 
($4.20; 1.340).. One-man show got 
solid praise from second-stringers 
and enthusiastic endorsements 
from most viewers, $13,100. 


‘Pipe’ $50,200, Hub; 
‘Matchmaker’ 32G 


Boston, Nov. 29. 

Legit takes a holiday this frame 
with only one show on the boards, 
a new entry, "Quiet Place,” with 
Tyrone Power, opening last night 
(Mon.) at the. Plymouth. "Pipe 
Dream” closed its Shubert four- 
weeker Saturday (26) and exited 
for New Yor'k. Sold out all the 
way, it grossed approximately 
$200,000 on the stand. 

"Matchmaker,” Guild subscrip¬ 
tion pjj|iy, exited Saturday - (26). for 
New ■ York, leaving the Colonial 
dark until Dec. 6, when "Great 
Sebastians” comes in for four 
weeks. "Tea and Sympath y” 
pulled nice grosses for its Iwo- 
weeker at. the Plymouth and de¬ 
parted for Cleveland. 

Estimates for Last Week 
■ Pipe Dream, Shubert i4lh wk) 
($6.60; 1,717) (Helen Traubcl, Wil¬ 
liam Johnson), New Rodgcrs- 
Hammerstein musical, based on 
John. Steinbeck’s novel, "Sweet 
Thursday,” went clean again, 
grossing over $50,200, and exited 
Saturday night (26) for Broadway. 

Matchmaker, Colonial (2d wk) 
($4.40, $4.95; 1,590) (Ruth Gordon, 
Eileen llerlic, Loring Smith). 
Guild show went clean for $32,000, 
exited for Broadway Saturday 
night (26). 

Tea and Sympathy, Plymouth (2d 
wk) ($3.85; 1.200) (Maria Riva. Alan 
Baxter). Netted a strong $20,000 
and exited for Cleveland. 


'Hearts’ Laggard $11,500, 
'Rainmaker’ 5G in 5, LA. 

Los .Angeles, Nov. 29. 

Two local legit houses shriveled 
last week as the holiday cut into 
business. Outlook appears no bet¬ 
ter for this frame, particularly in 
view of the start of the Yule shop¬ 
ping season. 

"King of ^hearts” dropped to 
around $11,500 for its second 
frame at the Carthay Circle Thea¬ 
tre, and winds this week. "Rain¬ 
maker” eked out a feeble $5,000 
for the initial stanza (five days).at 
the Huntington Hartford Theatre. 


‘Anastasia' Mild $14*000, 
First Week in Detroit 

Detroit, Nov. 29. 

"Anastasia.” starring Eugenie 
Leontovich, Dolly Haas and John 
Emery, grossed a mild $14,000 at 
the Cass last week in the first 
canto of a fortnight’s run. 

The 1.482-seater is scaled at 
$4.40 top. 


‘Waltz’ $15,500, Frisco 

San Francisco, Nov. 29. 
“Anniversary Waltz” did a good 
$15,500 in its second frame at the 
Alcazar last week and has been 
extended. 

Frisco’s other legit houses, the 
Curran and Geary, are dark. 


‘Can-Can’ Sober $28,200, 
First Week in St. Loo 

St. Louis, Nov. 29. 
The first’semester of a two-week 
stand of "Can-Can” registered a 
slow $28,200 last week at the 1,513- 
seat Arperican Theatre. Lead roles 
are played by Rita Dimitri. John 
Tyres, George S. Irving, Ronnie 
Cunningham and' Ferdinand Hill. 
The' piece is scaled to $5.60. 

British Shows 

LONDON 

(Figures denote opening dates) 

Bell, Book, Candle, Phoenix (10-5-54). 
Boy Friend, Wyndham’s 02-1-53). 

Crazy Gang, Vic. Pal. (12-16-54). 

Dead on 9, Westminster (8-24-55). 

Dry Rot, Whitehall (0-31-54). 

Follies Bergeres, Wales (4-9-55) 

Kettle & Moon, Duchess (fl-1-55). 

King and I, Drury Lane (10-8 53). 
Kismet, Stoll' <4-20-551. 

Komuso, Arts (11-8-55). 

Lucky Strike, Duke (9-14-55). 

Mr. Pennypacker, New •(5-18-55). 
Mousetrap, Ambas. (11-25-52). 

Mrs. Willie, Clobe (0-17-55). 

Pajama Game, Coliseum 00-13-55). 
Plume da Tar.te, Garrick 01-3-55). 
Queen & Rebels, Haymarkct 00-2(5-55). 
Reluctant Deb, Cambridge (5-24-55). 
Repertory, Old Vie (9-7-55). 

Sailor Beware, Strand (2-lti-5. r >). 

Salad Days, Vaudeville <0-5-54). 

Separate Tables, St. James’s (9 22 54). 
Shadow of Doubt, Snville '7-7-55). 

Small Hotel, St Martin’s 00-12-53). 
.Spider's Web, Savoy (12-14-54). 

Strong Are Lonely, Piccadilly 01-15-05). 
Summertime, Apollo 01-9-55). 

Talk of Town, Adclphi (11-17-54). 
Teahouse Aug. Moon, Her Maj. (4-22-54) 
Waiting for Godot, Criterion (8-3-55). 
Water Gypsies, Wint. Gard. (3-31-55). 
Whole Truth, Aldwych 00-11-35). 

• SCHEDULED OPENINGS 
Anniversary Waltz, Lyric (11-20 55). 
Hamlet, Phoenix, (12-8-55). 

CLOSED LAST WEEK 
My 3 Angels, Lyric (5-12-55). 


TOtJRING 

Abie's Irish Rose 
All for Mary 
Call of the Flesh 
Can-Can 
Doctor Jo 
First Night 
Girl Called Jo 
Guys and Dolls 
Hippo Dancing 
Hour and the Woman 
Intimate Relations 
Klnloch Players 
Ladies for Hire 
Lilac Time 
Love Affair 
Love In Idleness 
Moon Is Blue 
Mornings at Seven 
My Three Angels 
Reluctant Heroes 
Tabitha 

This Happy Home 
Three Times * Day 


OFF-BROADWAY 

Last Love of Don Juan, Rooftop (11 23). 
Cradle Song, Circle In Square (12-1). 

Six Characiers, Phoenix G2-“l). 
Marching Song, Phoenix (3-8). 


1 Virgil Micrs, Dallas Times Her- 
i aid a inurements editor, is * filing 
columns from N. Y. for two week? 
! while catching the Broadway 
I shows. 


Equity Show 


(Nov. 30-Dec. 4) 

I .Trial of Mary Dugan—Lenox Hill Play- 
l house, N. Y. 


Thanksgiving Crosses Up B’way; 
‘Janus’ $28,500 (7), Shirley $31,400 
‘Lark’ $26,300, ‘Wind’ 27G, ‘Rain’ 22G 


For the first time in recent 
years, Thanksgiving week business, 
was off on Broadway. Receipts’ 
dropped for most shows, especially 
the first part of the week. Attend¬ 
ance soared, however, over the 
weekend. 

There were three closings last 
week, while another two shows are 
skedded to wrap up next Saturday 
(3). Only proem last week was 
"Janus,” while this stanza’s sole 
opener is "Pipe Dream.” 

Estimates for Last Week 

Keys; C (Comedy); D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC ( Musical-Comedy), MD (Musi¬ 
cal-Drama), O (Opera), OP (Op- 
retta ). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices, number■ 
of seats, capacity gross and stars. 
Price includes 10 f .b Federal and 
5% City tax, but grosses are net; 
i.e., exclusive of tax. 

Bus Stop, Music Box (CD) (39th 
wk; 310; $5.75-$4.60; 1,010; $27,- 
811V (previous week, $22,500). Last 
week, nearly $22,600. 

Cat on a Hot Tin Roof, Morosco 
.(.ID . (36th wk; 284; $6.90-$5.75; 
946; $31,000) (Barbara Bel Geddes, 
Burl Ives) (previous week, over 
capacity, almost $31,600). Last 
week, same. 

Chalk Garden, Barrymore (CD) 
(5th wk; 37; $5.75-$4.60; 1,077; 

$27,811) (Gladys Cooper, Siobhan 
McKenna) (previous week, $24,-1 
500>. Last week, almost $24,300. 

• Damn Yankees, 46t.h St. (MC) 
(30th wk; 236; $8.05-$7.50; 1,297; 
$50,573) (Gwen Verdon) (previous 
week, over capacity, topped $50,- 
800). Last week, same. 

Desk Set, (Broadhurst (C> (5th 
wk; 40; $5.75-$4.60; 1,182; $31,500) 
(Shirley Booth) (previous week, 
$31,300). Last week, over capacity, 
nearly $31,400, with theatre party 
commissions cutting into take. 

Diary of Annc v Frank, Cort (D) 
(8lh wk; 61; $5.75-$4.60; 1.066; 
$27,580) (Joseph Schildkraut) (pre¬ 
vious week, $27,500). Last week, 
over capacity, nearly $27,700. 

Fanny, Majestic (MD) (56th wk; 
444; $7.50; 1,655; $62,968) (Ezio 
Pinza, Walter Slezak) (previous 
week. $58,600). Last week, almost 
$54,500. 

Hatful of Rain, Lyceum (D) (3d 
wk; 21; $5. r <5-$4.60; 995; $23,339) 
(Shelley Winters, Ben Gazzava) 
(previous week. $22,000). Last 
week, over $22,000. 

Heavenly Twins, Booth <C) (4th 
wk; 27; $5.75-$5.20; 766; $22,200) 
'Jean Pierre Aumont. Faye Emcr- 
' son) (previous week, $13,900). Last 
week, almost $13,000; closes next 
Saturday (3). 

Inherit the Wind, National <D) 
(30th wk; 237; $5.75-$4.60; 1.162; 
$31,300) (Melvyn Douglas) (previ¬ 
ous week, $29,800). Last week, 
Just under $27,000. 

Janus, Plymouth <C) (1st wk; 4; 
$5.75-$4.60; 1.062; $34,000) (Mar¬ 
garet Sullavan. Robert Preston, 
Claude Dam/him. Opened last 
Thursday night (24). To five favor¬ 
able reviews (Atkinson, Times; 
Chapman, News; Ilawkins, World- 
Telegram; McClain. Journal-Amcr- 
iean; Walts, Posl • and two unfavor¬ 
able (Coleman, Mirror; Kerr, Her¬ 
ald Tribune); over $28,500 for first 
lour performances and three pre¬ 
views. 

Joyce Grenfell Requests the 
Pleasure, Bijou (R) (7th wk; 56; 
$5.75; 588; $18,660) (previous week, 
$13,700). Last week, almost $11,- 
400; closes next Saturday (3). 

Lark, Longacrc (D) (2d wk; 12; 
$5.75-$4.60; 1.101; $29,378) (Julie 
Harris) (previous week, $20,400 
for first- four performances and 
two previews'. Last week, nearly 
$26,300. 

No Time for Sergeants, Alvin 
(C) (6th wk; 44; $5.75-$4.60; 1,331: 
$38,500) (previous week, almost 
$38,000). Last week, over capacity, 
almost $38,400. with theatre party 
commissions again cutting into 
take. 

Pajama Game, St. James (MC) 
(81st wk; 644; $6.90; 1,615; $52,118) 
(John Raitt, Eddie Foy, Jr., Helen 
: Gallagher) (previous week, $47,- 
! 700Last week, nearly $45,000. 

Plain and Fancy, Hellirtger (MC) 

’ (44th wk: 348; $6.90; 1,527; $55,- 
916) (previous week, $42,800). Last 
week, over $42,300. 

Roomful of Roses, Playhouse <D) 
(6th wk; 48; $5.75-54.60; 994; $25,- 
500) (Patricia Ncai) (previous 
week. $10,200; has to vacate 'thea¬ 
tre Jan. 6). Last week, nearly 
$12,400. 

Silk Stockings, Imperial (MC) 
(,40th wk; 316; $7.50; 1,427; $57.- 
800) (Hildegarde Neff, Don Ame- 


ehe) (previous week, $49,800). Last 
week, almost $44,800. 

Teahouse of the August Moon, 
Bogle (C) < 111th wk; 993; $6.22-$4.- 
60; 1,214; $33,608) (John Beal, Ter¬ 
ence Kilburn) (previous week, 
$29,900). Last week, over $28,Q0Q. 

Tiger at the Gates, Helen Hayes 
(D) (8th wk; 64; $5.75; 1,039; $30,- 
845) (Michael Redgrave) (previous 
week, $33,200 at the 1,062-seat 
Plymouth). Last week, new house 
record, $30,610, for first week at 
this house. 

Vamp, Winter Garden (MCP (3d • 
wk; 20; $7.50; 1,494; $60,000) (Carol 
C-hanning) (previous week, $45,- 
000). Last week, over $41,200. 

View From the Bridge, Coronet 
(D) (9th wk; 68; $6.90-$5.75-$4.60; 
998; $30,000) (Van Heflin) (previ¬ 
ous .week, $26,000). .Last week, al¬ 
most $26,000, with theatre party 
commissions cutting into take. 

Will Success Spoil Rock Hunter, 
Bclasco (C) (7th wk; 52; $5.75-1,- 
073; $31,582) (previous week, $26,- 
000). Last week, over $23,400.... T 

Witness for the Prosecution, 
Miller (D) (50th wk; 396; $5.75- 
$4.60; 946; $23,248) (previous 

week, $22,800). Last week, over 
$ 22 , 000 . 

Closed Last Week 

Boy Friend, Royale (MC) (61st 
wk; 483; $6.90; 1,050; $38,200) (pre¬ 
vious week, $25,800). Last week, 
oyer $28,200; closed to tour last 
Saturday (26) at an approximate 
$200,000 profit on a $140,000 in¬ 
vestment. 

D’Oyly Carte, Shubert (OP) 
(9th wk; 71; $5.75; 1.453; $42,000) 
(previous week, $30,000 for split 
between “Ruddigore” and "Mi¬ 
kado”). Last week, about $36,000 
for split between dualbill "Trial 
by Jury” & "II.M.S. Pinafore” and 
"Iolanthe,” the final bill of the 
limited nine-week stand. 

Young and Beautiful, ANTA 
Playhouse (D) (8th wk; 65; $6.90- 
$5.75-$4.60; 1,185; $34,870) (previ¬ 
ous week, $7,100). Last week, al¬ 
most $13,000; closed last Saturday 
(26) at an estimated loss of its en¬ 
tire $65,000 investment.. 

Opening This Week 

Pipe Dream, Shubert (MD) 
($7.50; 1.453; $55,039) (Helen Trau¬ 
bcl. William Johnson). Musical 
with score by Richard Rodgers, 
book and lyrics by Oscar Hammer- 
stein 2d, based on John Stein¬ 
beck’s novel, "Sweet Thursday,” 
presented by Rodgers & Hammer- 
stein; production, financed solely 
by the producers, eosl about $200,- 
000 to bring in and can break even 
at about $40,000; opens tonight 
(Wed.). 


OFF-BROADWAY 
(Figures denote opening dales) 
Cherry Orchard, 4th St. (10-18). 
Dragon’s Mouth, Cherry Lane 
cl 1-16). 

Highway Robbery, Pres. Ul-7). 
Last Love of Don Juan, Rooftop 
(11-23). 

Macbeth, Jan IIus And (10-19). 
Out of This World, Actors Play¬ 
house (10-12-25). 

Song of, Sorrow, Blaekfriars 
(10-24). 

Threepenny Opera, dc Lys (9- 

io). 


TY POWER $21,600 (5) 

IN‘PLACE,’NEW HAVEN 

New Haven, Nov. 29. 

. A* healthy advance and Tyrone 
Power’s name draw offset mild 
word-of-mouth reception on preem 
of "Quiet Place” at the Shubert 
here last Wednesday - Saturday 
J23-26) and the five performances 
grossed a good $21,600 at $4.50 
top. 

This week has an eight-perform¬ 
ance stand of "Boy Friend,” start¬ 
ing its tour. Three breakins fol¬ 
lowing are "Red Ros' i s for Me,” 
Dec. 7-10; "Ponder ilouii:" -Dec. 
21-24, and "Fallen Angels,” Dec. 
28-31. 

‘Fancy” Moderate $32 200 
For 7 Shows, Portland 

Portland. Nov. 29. 

Alexis- Smith and Craig Stevens 
in “Plain and Fancy” grossed a 
moderate $32,200 in five evening 
performances and two matinees at 
the Civic Auditorium last Tuesday- 
Saturday (22-29). II had competi¬ 
tion from a number of transient 
name attractions, inc’uding the- 
annual motor show, with Spike- 
Jones, opening and closing a few 
i davs ahead and after "P & .F.” 

; . The 3.500-seat Auditorium was 
'scaled at $4.95. 
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Legit Bits 


Jerpme Cowan, starring in “King i 
of Hearts" at the Carthay Circle, 
Hollywood, is due back to spend 
Christmas with his family in Con¬ 
necticut. 

Julie Haydon, actress recently 
married to legit critic George Jean 
Nathan, was slapped with a $397 
judgment last week in N. Y. Su-1 
premc Court, Action was brought j 
by the N. Y. State Tax Commission, 
presumably to recover delinquent | 
income taxes. 1 I 

The coat worn by Marion Seldes \ 
in “Chalk Garden" is a copy of one 
owned by off-Broadway producer 
Claire Heller. The latter, as a pro¬ 
duction staffer on the “Luncheon 
at Sardi's” radio series, wore the 
original at a broadcast on which 
producer Irene M. Selznick was in¬ 
terviewed. Mrs. Selznick admired 
the garment, borrowed it and ar¬ 
ranged to have a copy made for 
Miss Seldes to wear in her “Chalk" 
production. 

Eli Rill, who directed the off- 
Broadway production of Shaw’s, 
“Village Wooing," current at the! 
Davenport Theatre, has been' 
tapped by Columbia Pictures to be 
dialog director on "The Harder 
They Fall." 

The upcoming Kermit Bloom- 
garden-Lynn Loesser production 
flf Frank Loesser’s musical adap¬ 
tation of Sidney Howard’s play, 
“They Knew What They Wanted," 
has been retitled “The Most Happy 
Fella." 

Tallulah Bankhead has been 
signed to star in a new edition of 
“The Ziegfeld Follies," slated for 
Broadway production by Richard 
KoIImar and James W. Gardiner. 

Peter Turgeon will v co-manage 
the Westport (Conn.) Country 
Playhouse next summer. 

Jerome Robbins will direct the 
forthcoming Theatre Guild pro¬ 
duction of the Jule Styne-Betty 
Comden—Adolph Green musical, 
“The Bells Are Ringing," to star 
Judy Holliday. 

Robin Jon Joachim, N. Y. free¬ 
lance reporter-photog who speaks 
German and Russian fluently, is 
leaving N. Y. next week for Berlin 
to join the “Porgy And Bess" 
troupe as interpreter, accompany¬ 
ing it to Moscow. 

Robert Glenn is directing “jMrs. 
Patterson," opening Dec. 14 for 
the Dallas’ Negro Roundup Thea¬ 
tre. 

Hillard Elkins and Bcrnie Ilson, 

both personal managers, have 
formed a legit production company, 
Ilson-Elkins Productions. 

Edward Theodore Cooper will 
design the sets for Orson Welles’ 
“Volpone" and “King Lear" for the 
N.Y. City Center’s mid-winter 
drama season, beginning in Janu¬ 
ary. 

Howard Whitfield is production 
stage manager for “Dancing in the 
Chequered Shade." 

Peter Larkin will do the sets for 
Leonard “Sillman’s next edition cf 
“New Faces," slatel for next 
spring. 

Carol Lord, who was scheduled 
to produce the revue, “Angles & 


Curves," is no longer connected 
with the show, which is now slated 
for presentation by Hans Holzer, 
author of the sketches, i.vrics and 
music. 

Henry Epstein will be asso¬ 
ciated with Albert Selden and Mor¬ 
ton Gottlieb in the production of 
“The Amazing Adele.” ; 

Anita Loos, who adapted “Gigi” 
into a play in 1951, will turn the 
property into a musical for produc-J 
lion by Gilbert Miller and Herman, 
Levin’ next season. The writer, ; 
who recently finished the book for 
the musical, “The Amazing Adele," 
is currently winding up her musi¬ 
cal adaptation of Cecil Beaton’s 
novel, -“My Royal Past" and is also 
completing a play with Charles 
MacArthur, which will star the lat¬ 
ter’s wife. Helen Hayes. The play 
tentatively titled “Glory Be” is 
based on Ludwig Bemelmart’s bdok, 
“The One 1 Love the Best.” 

Joseph Anthony may direct 
“The Most Happy Fella." the Frank 
Loesser musical version of Sidney 
Howard’s “They Knew What They 
Wanted.” 


‘Rashomon,’ Jap Picture 
Readied as Stage Play 

Hollywood, Nov. 29. 

A legit version of the prizewin¬ 
ning Japanses film, “Rashomon," 
has been completed by Fay and 
Michael Kanin for production on I 
Broadway next season. It will be ' 
presented as a straight drama. 

The Kanins are cur rently polish¬ 
ing the screenplay for "Opposite 
Sex” at Metro, then swing over to 
the Periberg-Seaton unit at Para¬ 
mount to scrvenplav their own 
original. “Teacher’s Pet." 

They’ll go east in January to do 
location writing on “Pet" and set 
production deal for “Rashomon," 
which will be cast with American 
actors in Japanese roles. 


Show Finances 


QUINN, POITIER WITH 
LINDFORS IN‘TRIANGLE’ 

Anthony Quinn and Sidney 
Pditicr are understood set for 
leading roles in “Triangle,” new 
George Tabori drama to star his 
wife, Viveca Lindfors. The yarn is 
described as involving the jealousy 
of a . lawyer toward his actress- 
wife’s relationship with a Negro 
actor with whom she had appeared 
in an off-Broadway show. 

Martin Gabel and Henry Mar- 
golis will produce the play, with 
rehearsals to start as soon as 
Quinn completes a film assign¬ 
ment. The show will be the first 
important Broadway role for Poi- 
tier, who recently drew attention 
in the films, “Blackboard Jungle" 
and “No Way Out.” 


ADVANCE AGENTS ! 
COMPANY MANAGERS! 

We have been serving theatrical 
shows for over 42 years. Ours is 
the oldest, most reliable and ex¬ 
perienced transfer company on the 
West Coast! 

• Railroad privileges for handling 
shows and theatrical luggage. 

• Complete warehouse facilittisl 

• Authorized in California. Equipped 
to transfer and haul anywhere in 
U. S.I 

• RATES ON REQUEST I 

Atlantic Transfer Company 
GEORGE CONANT 
1100 East 5th Street 
Los Angeles 13, Calif. 

MUtual 8121 or Oxford 9-4764 


Tony Farrell Planning 
Barn at Sacandaga, N. Y. 

Anthony Brady Farrell, Broad¬ 
way producer-theatre owner and 
Albany industrialist, is moving into 
the slrawhat field. He’ll be asso¬ 
ciated with his production aide, 
John Larsen, in the operation of a 
barn at Sacandaga Park, N/ Y., 
next season. The silo will replace 
Eddie Rich’s operation, which was 
razed by fire last' summer. 

The new Sacandaga operation is 
to be financed by a group of locali¬ 
ties via a $100,000 stock issue. Con¬ 
struction of the theatre is sched¬ 
uled to start soon, with a June 
opening contemplated. A 10-week 
season is planned. Larsen has been 
producer at the Fayetteville (N. Y.) 
Country Playhouse for the last 
several seasons. ' 

Brady, who owns the Mark Bel¬ 
linger Theatre, N. Y., been the 
producer of several Broadway mu¬ 
sicals, the most recent having been 
last season's “Ankles Aweigh," 
■which' he took over from Fred F. 

I^Finklehoffe, Howard Hoyt & Regi- 
' nald Hammerstein shortly after 
the opening. He has also been an 
investor'in a number of produc¬ 
tions of other nianagements. 


‘CHALK’TO GET LONDON 
PRODUCTION IN ’55-’56 

“Chalk Garden" is due for a 
London production late this win¬ 
ter or early next spring, probably 
by II. M. Tennenl Ltd., in part¬ 
nership with Irene M. Selznick, 
whose original presentation of the 
Enid Bagnold comedy-drama is 
currently in ils fifth week at the 
Ethel Barrymore, N. Y. Reason 
the play must be done in^llie West 
End quickly is to allow^time for 
an extended run before Para¬ 
mount’s film version is due for re¬ 
lease in January, 1957. 

Although a deal hasn’t been 
clinched, it’s assumed that since 
Mrs. Selznick had a satisfactory 
business relationship with Hugh 
Beaumont, head of Tennent, on 
the London reproductions of 
‘Streetcar Named Desire" and 
“Bell, Book and Candle," both of 
which she did originally on Broad¬ 
way, she will repeal the associa¬ 
tion with “Chalk." 


Bar 5 Aliens 

Continued from pac;e 69 

comprised less than 40% of the 
cast for the repertory company. 
That’s the maximum percentage 
permitted by Equity. However, 
that has no bearing on the issu¬ 
ance of work permits, which is un¬ 
der the jurisdiction of the Immigra¬ 
tion office. The Equity limitation is 
just to protect its members. 

According to Margolis, the entire 
.nature of the repertory company 
has to undergo a change because 
of the Immigration Bureau deci¬ 
sion. However, he expects to open 
as scheduled next January at the 
N. Y. City Center. 

Although Equity beefed to the 
Immigration officials, the union 
wasn’t represented at the recent 
Washington hearings held by the 
Senate Subcommittee on Immigra¬ 
tion. Reason is understood to be 
that the Senate group is consider¬ 
ing possible repeal of the statute, 
which Equity favors, at least to the 
extent of the work-permit limita¬ 
tion. 


I Clay re Ribner in ATP AM; 
i ‘Adele’ Company Manager 

j Clayre Ribner has beep admitted 
! to membership in the Assn, of 
I Theatrical Press Agents & Mana- 
| gers under the union’s “new blood" 

! clause. She was sponsored by 
Albert Selden and Morton Gottlieb, 

; who’ll employ her as company man- 
: ager on their forthcoming musi- 
; cal production, “The Amazing 
: Adele." 

; . Miss Ribner was production man- 
| ager for . the recent Broadway 
1 presentation of “Desperate Hours." 



Sag INSURANCE 


facilities for all 

THEATRICAL ENTERPRISES 


. l>AVIDSO\ CO.k 


INSURANCE BROKERS 

167 West 58th St, New York 19, N. Y. • JUdson 2-9360 


Washington, Nov. 29. 

It was indicated here today 
(Tues.) that the five barred British 
actors would appeal the matter to 
the regional Immigration & Natu¬ 
ralization office in Burlington, Vt. 


Touring Shows 

(Nov. 28-Dec. 11) 


WILL SUCCESS SPOIL ROCK HUNTER 
(As of Nov. 5, ’55) 

(4th Week) 

Original investment .. 

Production cost .... 

Loss, four-week tryout lour.. 

Cost to open on B’wav ..... 

Operating profit, first four weeks on B’way . 

Unrecouped cost to dale . ............ 

Bonds and deposits .'... 

Balance available.... 

Weekly Operating Budget 

Theatre share.' . 30% 

Cast payroll (approx, * . . 

Crew (head$ of departments* .. 

Stagehands (theatre’s charge) (approx.) . 

Wardrobe & dresser . 

Stage manager & assistants . 

Company & general manager .. 

Pressagent ... 

Box office (theatre’s charge) .. 

Author royalty ...... 

Director ro/ally .... 

Producer royalty .. ..... 

Designer .. 

Ad publicity (approx.* . ... 

Departmental & rentals (approx.) .. 

Office charge .... 

Gross necessary to break even (approx.) . 

(Note: The Jule Stvne production opened Oct. 13 at the 
N. YJ. 


$ 100,000 

67,37, 

19,324 

86,698 

11,694 

75,004 

17,720 

7,276 

of gross 
$4,600 
1.150 
1,050 
125 
375 
350 
225 
108 

. 10 % 
2 % 
1 % 
• $75 
. 2.000 
550 
250 
$19,000 

Belasco. 


ROOMFUL OF ROSES 
(As of Oct. 29, ’55) 

(2d week) 

Original investment .:. $50,000 

Production cost . 39,148 

Loss, two-and-half-week tryout .. 14,298 

Pre-opening expense . 3,399 

Cost to open on B’way .. 56,845 

Operating profit, first two weeks on B’way ..... 478 

Film income . ........ 21,600 

Unrecouped cost ..• 34.767 

Bonds and deposits .<•.!. 9.000 

Balance available . 6,233 

Weekly Operating Budget 

Theatre share. .35% of first $10,000 gross. 20% of the 

next $10,000 and 25% of the balance 

Cast payroll . $3,060 

Crew < approx. > .... ..... 400 

Stage managers . 250 

Company & general managers .;.... 300 

Pressagent. 200. 

Wardrobe & dresser (approx. '* . 150 

Author royalty. 5 r r of first $5,000 gross, 7\',\% of 

next $2,000, 10% of the balance 

Director royalty . 3% 

Ad-pub expense (approx.) . $1,900 

Department & rentals (approx.) .. 400 

Gross necessary to break even (approx.) .13,500 

(Note: The Guthrie McClintic-Stanley Gilkey production opened 
Oct. 17 at the Playhouse, N. Y. The film income represents the 
production’s 40%. shave dess 10% commissions) of a $60,000 
downpayment by 20th-Fox). 



Vamp Till Heady 

Philadelphia, Nov. 22. 

U. of Pennn. Mask & Wifi Club produc¬ 
tion of musical comedy, with book by 
Richard Levinson. William Link, music, 
Ronald Lawden. All Ross, Henning Lud¬ 
low; lyrics. Link, Levinson, Charles Roll), 
T. J. Scotes; datlce and musical number 
direction, Walter F. Keenan; book stag¬ 
ing, Chet Cooper; choral direction. Bruce 
Montgomery; scenery and costumes. Mar¬ 
jorie Kellberg; lighting. Carl Lcswing; 
choral arrangements. Montgomery, Clay 
Warniek; orchestrations, A. Boss: orches¬ 
tra conducting, Frank Juele; production 
and direction, Robert Wickcrsham. At 
Forrest, Phlla., Nov. 22, '35; $4.20 top. 


Anastasia (Eugenie I.contovich, Dolly 
Haas. .John Emery*—Cass, Del. (20-3); 
Blackstone. Chi (5-10*. 

Bad Seed (Nancy Kelly)—Playhouse, 
Wilmington (1-3): Locust. Philly (5-10*. 

Boy Friend—Shubert. New Haven (28- 
3); Shubert, Boston (5-10*. 

Bus Stop (2d Co.)—Selwyn, Chi (28-10). 
Can-Can—American, St. L. (28-3); Vic¬ 
toria. K.C. (5-10). 

Great Sebastians (tryout) (Alfred Lunt, 
Lynn Fontanne)—National, Wash. (20-3): 
Colonial, Boston (5-10) (Reviewed in 
VARIETY, Nov. 9, ’55). 

King and I (Patricia M orison’)—Shubert, 
Philly (28-10). 

Kismet—KRNT, Des Moines (28-30*: 
Music Hall, Omaha (1-3); Great Northern. 
Chi (5-10). 

Pa|ama Game (2d Co.) (Fran Warren, 
Larry Douglas, Buster West)—Shubert, 
Chi (28-10). 

Plain and Fancy (2d Co.) (Alexis Smith, 
Craig Stevens)—Moore, Seattle (28-3); 
Lyceum, Mpls. (6-11). 

Quiet Place (tryout) (Tyrone Power)— 
Plymouth, Boston (20-10* (Reviewed in 
VARIETY this week*. 

Red Roses for Mo (tryout)—Shubert, 
New Haven (7-10). 

Ruth Draper—Shubert, Det. (28-3); 
Hanna, Cleve. (5-10). 

Tea and Sympathy (Maria RlVa, Alan 
Baxter)—Hanna, Cleve. (20-3*; Shubert, 
Cincy (5-10). 

Teahouse of the August Moon (2d Co.) 
(Burgess Meredith, Scott McKay)—Erlan- 
ger, Chi (28-10). 

Teahouse of the AUgust. Moon (3d Co.) 
(Larry Parks)—Colonial. Akron (28-30*; 
Palace. Youngstown (1-3*; Auditorium, 
Rochester (5-10*. 

| This Thing Called Love (Magda Gabor) 
t —Shubert Cincy (28-3); Cass, Det. (5-10*. 
! Time Limit (tryoul* (Arthur Kennedy* 
—Hartman. Columbus (l-3»; Nutional, 
Wash. (5 10). 


The U. of P. has reason to be 
proud of this 68 th production of j 
its Mask & Wig Club. Opening a 
five-day engagement here prepara¬ 
tory to tour, “Vamp Till Ready" 
drew enthusiastic approval from 
the firslstring critics of the dailies, 
as well as from undergraduates 
and regular first-nighters. There 
was none of the <Half-grudging or | 
patronizing usually accorded such 
undergrad efforts. | 

Decided asset of this produclio’i 
is the book, usually a weak element 
in college shows. It’s a spoof of the 
early Hollywood film days, a la 
the current Broadway musical, 
“The Vamp," but perhaps more in¬ 
ventive and wilder than the latter. 
Yarn opens in Paris on Armistice 
Day, 1918, with a group of dough¬ 
boys toasting their idol, a Red 
Cross nurse named Paulette. It 
keeps matters scrambling in and 
around Hollywood thereafter. 

Highlights include a ballet 
burlesquing the film “High Noon,” 
a screentest episode and the shoot¬ 
ing of an early serial, but skipping 
some of the traditional M & W 
dance routines. Notable songs in¬ 
clude “Keep Your Dreams," “Since 
You Said You Were Mine" and 
“Diggin’ Up Dirt.” Cast standouts 
include Nicholas Barnes, Theodore 
Scotes, Alfred Toigo, Robert Jaffe, 
Michael Malkin and Lem Schofield. 

Settings are good and will be 
enhanced when the opening-night 
lighting flaws are corrected. 
Scheduled touring stands include 
Wilmington. Cleveland, Akron, 
Detroit, Erie, Buffalo, Rochester 
and Syracuse. Waters. 


TOP MAN’ ROAD FOLDO 
WITH $45,000 DEFICIT 

“Top Man," the Albert Lewis- 
I. B. Joselow production, which 
folded at the Shubert Theatre, 
Philadelphia, last Saturday (26>, 
represents an approximate $45,000 
deficit on a $75,000 Investment. 
The Albert Halper play was the 
second Broadway candidate this 
season , to do an out-of-town fade. 
The other was “Reuben Reuben.” 

Ralph Meeker and Polly Bergen 
starred in “Man," which played a 
total of 13 performances, eight in 
Philly and five the preceeding week 
at the Shubert, New Haven: The 
producers have announced plans to 
reopen the play after script re¬ 
visions. 


RARE THEATRE PROGRAMS 

1850- 1890. Guaranteed authentic. 
Perfect condition—mounted, ready 
to frame. Edwin Booth—Jefferson 
—Drew—Salvini—Lillian Russell— 
etc. Shakespeare’s plays—popular 
plays of last century. Ideal gift for 
theatre lovers. $5.00—$10.00— 
$15.00, Illustrated price cata¬ 
logues FREE. Supply limited! Old 
Programs — Box 528-V — Newton- 
ville, Mass. 


PROFESSIONAL CARDS HONORED 

Thaatrical and TV Make Up • All 
Leading Cosmetic Lines • Imported 
A Domestic Perfumes e Distinctive 
Fountain Service. 

FREE DELIVERY OPEN SUNDAYS 
"The Drug Store of the Stars" 

HADLEY REXALL DRUGS 
1111 4th Ave., Cor. 44 St., NEW YORK 
Telephone PLaza 7-0023 


FOR SALE 
COUNTRY THEATRI 

90 <ii lies out Loni Island 

TREMENDOUS SACRIFICE! 

IMMEDIATE SALE 
C. SMITH, 104 W. 94th St., Apt. T. 
c/o Van Nouland, N. Y. C. 

Phone Rl 9-7680—after I p.rn. 
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Legges Lowdown on PhiDiarmonia: 
No Maestro, No Subsidy, No Deficits 


By ARTHUR BRONSON 4---- 

The Philharmonia Orchestra of T L 1J* D . 1 

London, which wound up its first 1 CDdlQl l\6PdCt6d 

American tour recently, excited a Y , 

great deal of comment in the Itahan soprano Renata Tebaldi 
trade, as much for the surprising yesterday (Tues.) signed a new 
excellence of the symphony, as for two-year pact (through ’57-’58) 
the way it apparently confounds with Andre M erfens, Columbia 
all accepted U. S. theories. Unlike . . _ v , w . TT _ 

American orchs, this one does not Ar t lsts veepee, as her U.S. 

get private or municipal support, manager. The La Scala singer, 
does not operate at a deficit, and who made a sensational debut here 
does not have a regular (or any) last season, had a one-year pact 
conductor to keep it up to its with Col. 

superb symphonic quality. Mem- Diva, getting a fee of from 
bers don’t even have a contract $4,000 to $5,000 on concert ap- 
with management, but are on a pearances, is generally regarded as 
job basis. the highest paid singer currently 

Walter Legge, vet E.M.I. (Elec- in the trade. She’s already inked 
trical & Musical Industries) official, for-next Aug. 30 in "the Hollywood 
who founded the orch 10 years ago Bowl. 

and is its guiding spirit, threw some -— 

turning to England last week. "I D.C. Nat’l Symph Skedding 

wanted to create an orchestra,” he w 1 £ P V* J * 

said simply. “Ten years ago, some flV6 Vv66KS 01 rfCC I\lUS 
fine young players were coming p - m* 

™ of th £ l Arn , iy ’ af , ter the * wa F; Concerts for hrst Time 

This would be the only opportunity . 

of my life to get these players to- Washington, Nov. 29. 

gether. So I did.” Music — longhair variety — will 


turning to England last week. “I D.C. Nat’l Symph Skedding 

wanted to create an orchestra,” he w 1 £ P V* J * 

said simply. “Ten years ago, some flV6 Vv€eKS 01 FfCC I\lUS 
fine young players were coming p - m* 

of th * , Ar ™y’ af , ter the war Concerts for hrst Time 

This would be the only opportunity . 

of my life to get these players to- Washington, Nov. 29. 

gether. So I did.” Music — longhair variety — will 

He started with an orch of 48, s00n vie with the Washington Mon- 
carefully picked. First event was ument and the Lincoln Memorial as 
a public concert under Sir Thomas a tourist attraction for the thou- 
Bcecham. Legge got them other sands of youngsters who make the 
dates, and gave them recording annual spring junket to the capi- 
stints. “But the first four years,” taL five-week series of 35 con- 
he admitted, “cost me every penny certs by the National Symphony, 
I’d saved designed to reach some of the 500,- 

••My wife (Elisabeth Schwarz- 000 sqhoo ‘ children who swarm 


. , „ , A over the capital between Easter 

kopf, European opera and concert and Decoration Day, has been 

star) gave concerts all over Eng- scheduled for the first time, 
land to raise money Tor the orches- . ,, ^ _ 

tra deficits ” Mrs. Mernweather Post, General 

„ ‘ ■ Foods heiress, is underwriting the 

Maharajah s Boost concerts, so that ; they can be 

His break came in 1949. The launched on a cuffo basis. Tickets 
Maharajah of Mysore asked the for the concerts, which will run 
Philharmonia to record a work of daily from April 27 through May 

a friend, and he was so pleased 31, will be issued on a group basis 

with the result that he gave Legge on request from public, private or 
a subvention (subsidy) for the parochial schools. 

x, This *. w ? s for £ 10 ’?'Plan is to make concerts at least 
000) the first year, and £5,000 partially sustaining in succeeding 
each for the next two years. This years by a charge of approximately 
was Legge s only subsidy (he never 82c per ticket. Concerts are the 
got a penny from the state), and it brainchild of maestro Howard Mil- 
put the orch on its feet. Since c hell if, as expected, the 3,844- 
then it s paid for itself. seat Constitution Hall is filled for 

Legge gives his players work each of the 35 performances, total 
right through the year, for 48 potential is about 135,000, mostly 
weeks—they get a week off at teenagers from all parts of the 
Xmas, and three in summer (U. S. United States. Addition of series 
symph contracts run from 18 to brings the National Symphony sea- 
30 weeks). Orch gives concerts in son to 31 weeks. 

London, and it tours (in January, ___ 

it will tour Germany, Switz- 

much recording. ' It plays scores I Longhair Disk Reviews 

for most of the important British 
films. The BBC (with three orchs 

of its own) calls on the Philhar- Tchaikovsky: Concerto No. 1 
monia, says Legge, for broadcasts (RCA Victor). Victor has shown 

of difficult works. enterprise in this quick disking, 

rwh wf iA Emil Gilels, brilliant Russian pian- 

Oich is the best paid in Europe, i t who debute d in the U.S. last 

according to Legge the average month with this staple . here 

player getting about £$1,500. (BBC rC peats it with the Chi Symph 

rank and file get "£800 a year; oth- un der Fritz Reiner, in a perform¬ 
ers in England or in Europe, a shade ance that is pearly rough, ruddy 
(Continued on page 74) and glowing. Typically Slavic in 

- n - interpretation, it catches fire. 

Antonio Weak 10G in D. C. poe&Tnd iLtfin 

But Adds. Second Stanza second, speed in the third, stand 

A out too. 


Longhair Disk Reviews 


(Continued on page 74) 

Antonio Weak 10G in D. C. 


Washington, Nov. 29. 
Despite uniform rave reviews, 


Lalo: Symphonic Espagnole (An¬ 
gel). Virile, sharply-etched yet 


the Antonio Spanish ballet troupe me li 0 w performance by David Ois- 
drew only $10,000 at the Shubert ti* a kh with the Philharmonia. 


last week. Talk in town was .that 


Clementi: Sonatas (Victor). Fer- 


there may have been too much vent but graceful playing by Vladi- 
dance here recently. Antomo fol- m j r Horowitz of quite musical, sub- 
lowed Katherine D.unham. Escu- S tantial and appealing 18th. century 
dero played Washington a few ' 1 pieces. 

weeks ago. Great Operatic Scenes (Van- 

Nevertheless, the Antonio com- guard). Basso Paul Schoefflcr 
'pany decided to remain at the Shu- shows he can handle. Italian as well 
bert for a second week, booking as German airs impressively. Choice 
into the vacancy only last Thurs- disk. 

day, hoping the b.o. would improve Golden Jubilee Concert < Col uni¬ 
on basis of the reviews. For the bia). Excerpts from the 1937 Josef 
second week, price of orchestra Hofmann gala, dressed up hand- 
chairs was dropped from $4.95, somely by . Col, make a noteworthy 
generally a rough tab for D. C., to album and souvenir. Some won- 
a mere manageable $3.85. drous Cho P in ^eluded. 

-Other disks of interest: The four 

rw d 1 »• 1 Rachmaninoff Concertos and Rhap- 

1 W0"l\6V0lUtl0n Joe S°dy, played by the composer with 
y it* , , - the Philly Orch, here re-released 

Joseph Levine, conductor of (Victor); Liszt Concerto No. 1 and 
Ballet Theatre, arrived in N.Y. Fantasia, done with poetry and 
from Rio de Janeiro yesterday skill by Geza Anda and Philhar- 
(Tues.). with the unique distinction monia (Angel); Beethoven “Patli- 
of having gone through not one, etique” & “Appassionata,” some- 
but two revolutions this summer, times pounded but more often 
He was with the troupe in done with fine. poetic fervor oy 
Buenos Aires when the anti-Peron Artur Rubinstein (Victor); “Mira- 
revolt broke out, and in Rio Gardens, Mozart selections 
<wher#» he staved over for four including Nachtmusik”) charm- 

weeks as Bues? maestro at Teatro mg y played by Columbia Symph 
weeks as guest maestro at Teatro under Walter (Columbia); fervent, 

Municipal for the Massine troupe) impressive reading of Haydn’s 
during the recent political flareup. “Creation," Paul Schoeffler a 
Levine had three Rio perform- standout among Viennese artists 
ances cancelled under him. (Vanguard). Bron, 


_ ^Ariety 


Up From the Depths 

Eileen Farrell, last Saturday 
night (26) in Town Hall, 
N.Y., repeated the Cherubini 
“Medea” lead which won her 
unprecedented raves when 
she first sang it there two 
weeks’ previously. Title role is 
so gruelling and taxing for a 
soprano, that it’s one of the 
reasons the 200 -year-old opera 
had never been given before 
in the U.S. until this occasion. 

Backstage after Saturday’s 
performance, Miss Farrell was 
asked whether she was ex¬ 
hausted. “Oh, no,” she replied. 

“I could do it right over again. 
Only my feet hurt.” 

Symphony of Air May Go 
On Another O’seas Tour; 
MaeJro Bid to Barzin 

Symphony of the Air, which 
made a sock eight-week tour of the 
Orient last spring, under State 
Dept. International Exchange Pro¬ 
gram auspices, is talking another 
such trek. This one would cover 
the Mediterranean and Near East 
areas, w'here the orch didn’t ven - 1 
ture before, and take place some¬ 
time next year. 

The IEP,. after the overwhelm¬ 
ing reception accorded the orch in 
the Far East, is interested in an¬ 
other such journey, and is waiting 
for symph execs to present a more 
detailed plan for a tour. 

Meantime, it’s been learned that 
Leon Barzin, conductor of the N.Y. 
City Ballet and the National Or¬ 
chestral Assn., is taking leave of 
absence for next season from the 
latter post, and is considering an 
offer from the Symphony of the 
Air to be its regular conductor next 
year. 

SECOND SUIT IS THROWN 
AT DIVA IN CHICAGO 

Chicago, Nov. 29. 
Appellate Court ruled last week 
that Richard Bagarozy, N. Y. agent- 
attorney, is entitled to a trial of 
his breach-of-contract suit filed last 
year against soprano Maria Callas. 
Suit had been dismissed in Chi 
circuit court on the grounds that 
neither plaintiff nor defendant 
were Illinois residents. 

Meanwhile, from Milan, where 
the singer returned after her ap¬ 
pearances in the Lyric Theatre’s 
current season, have come reports 
that Miss Callas lias threatened ac¬ 
tion against the Windy City opera 
company for failing to “protect” 
her from the process servers for 
the breach-of-contract suits; 

Bagarozy’s suit claims he signed 
Miss Callao to a 10 -year contract 
in ’47 which entitles him to 10% 
of her earnings. In another action, 
the Zenith Management Corp. filed 
in Chi district court asking $30,000 
of the singer on the grounds that 
it took over her pact from Bagarozy 
last year. 

Italo Opera’s 18G Nut 
Cuts Gain on Brit. Tour 

Glasgow, Nov. 29. 
The Italian Opera Co., currently 
at the King’s Theatre for two 
weeks’ stint, cost* $18,000 weekly 
to run, according to Nicole Grant, 
group’s manager. As result, there 
is only a small margin of profit. 
Company has been playing to full 
houses in average-sized British 
theatres. 

Policy of sure and steady fa¬ 
vorites in repertoire is followed 
because operagoers are showing 
they don’t want new.works. Ma- 
j jority of requests are for “Caval- 
■ leria Rusticana” and “Pagliacci,” 
j now linked together in the same 
; program. 

Group return to Rome Dec. 11. i 
' -— 

Danilova Co. Back For 

Second American Tour 

Alexandra Danilova and her 
troupe returned recently to N. Y, 
after a six-week tour of the Philip¬ 
pines and Japan. The ballerina, 
plus Michael M^ule, Moscelyne 
Larkin and Roman Jasinsky, ap¬ 
peared in Japan with the Tachibana ; 
Corps de Ballet. Tour marked the ; 
pfreem of a work by Maule, “Ameri¬ 
can Apache.” j 

Quartet starts rehearsals early- 
next month for its second annual j 
U. S. trek, a 12-week cross-country j 
tour, starting Jan. 9, under aus -1 
pices of Sol Hurok. Attraction is j 
tagged here as “Great Moments of 
Ballet." i 
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Epidemic of Kid Choirs in ’56-’57; 

Too Much of a Good (Young) Thing? 


Oistrakh Triple-Play 

David Oistrakh, top Russ fiddler, 
will be guest soloist with the N.Y. 
Philharmonic under Dimitri Mitro- 
poulos in Carnegie Hall, N.Y;, Dec. 
21, in a Pension Fund concert for 
the orch. Violinist will do the most 
unusual stunt of playing three con- 
cerli with the symph — the 
Brahms, Tchaikovsky and Mozart 
A Major (No. 5). 

Philharmonic has sent a memo 
to subscribers, permitting them to 
subscribe to the event. Then it will 
release balance of tix (if any) for 
general sale. 

Jose and Amparo Iturbi 
Sign With Nat’l Artists 
(Ex-NCAC) for 1956-57 

National Concert & Artists Corp., 
one of America’s two major con¬ 
cert bureaus, has changed its name 
to National Artists Corp. Its Civic 
Concerts subsid retains its tag. 
Parent company name change has 
been in the works since the org’s 
takeover by Luben Vichey Oct. 1. 

Vichey, over the weekend, signed 
Jose Iturbi and his sister Amparo, 
both pianists, to the NAC roster 
for the next season. Iturbi, long 
one of the country’s top draws, 
hadn’t been with a major manage¬ 
ment for some time, having last 
been handled by his personal man¬ 
ager, Marty Wagner, wlio died last 
April. 

Iturbi inking was conditioned on 
NAC also taking Amparo, with 
whom Iturbi has concertized a Jot 
as two-piano team. It’s believed 
that Amparo was guaranteed a 
minimum of 15 dates. Also re¬ 
ported that Iturbi got a sliding con¬ 
tract, with fees from $2,500 to 
$3,500. ... . 

N.Y.C. Ballet Adds Opus 
For Kids to Repertoire 

For the final premiere of its fall 
season at City Center, N. Y., the 
N. Y. City Baliet debuted “Jeux 
d’Enfants” last Tuesday (22). 
Three choreographers—George Bal¬ 
anchine, Francisco Moncion and 
Barbara Milbcrg—collabed in the 
work, to Bizet’s music, and*as in 
the case with too many cooks, this 
one emerged a little flat. 

The work is gorgeously cos¬ 
tumed by Esteban Frances and 
these overpower the dancing. A 
set of dances of the toys that chil¬ 
dren play with, the work, has charm 
and color, while lacking excite¬ 
ment. It will do for matinees 
(which need some ballets for kids), 
but It will suffer by comparison 
with the company’s full-length 
“Nutcracker” ballet. 

Melissa Hayden, as a doll, and 
Roy Tobias, as a soldier, are stand¬ 
out, with Barbara Walczak and 
Robert Barnett, as two tops, also 
very good. Bron. 

Vienna Group in Rare 

Outside Date in Scot. 

Edinburgh, Nov. 22. 

The Vienna Hofmu.sikkapelle 
will make its British bow next 
■ year when it gives a series of con- 
’ certs during the last three days of 
the 1956 Edinburgh International 
Festival. The Hol'musikkapelle is 
, rarely heard outside of Vienna. 

I Group consists of a combifialion 
of members of the Vienna Philhar¬ 
monic Orchestra, Vienna State 
Opera Choius and Vienna Boys 
Choir. 

UEBERMANN 'WIVES' BOW 

Louisville, Nov. 29. 

The world premiere of Swiss ; 
composer Rolf Liebermann’s one-' 
;act opera, “The School for Wives,” 

: will be given in Louisville Salur- 
: day <3). 

; Opera, the fourth commissioned 
•| by the Louisville Orchestra with 
j funds from the Rockefelller Foun¬ 
dation, will be conducted by Moritz 
Bomhard, director of the Kentucky 
Opera Assn., which will give it with 
the orchestra for four perform- 
I ances. Liebermann will attend. 


An epidemic of child choirs is 
forecast for the ’56-’57 U.S. season. 
No less than nine choruses are 
planning to tour next year. Situ¬ 
ation is unprecedented in the con¬ 
cert biz. 

On the other hand, it’s regarded 
with a little dismay, some manage¬ 
ments feeling there isn’t enough 
coin for this type attraction and 
that some may founder—pointing 
to this season’s plethora of Span¬ 
ish dance troupes and resultant 
slim b.o., as an example. 

Troupes skedded for next sea¬ 
son include the Obernkircben 
Choir (36 girls from Germany); 
Regensburger Domspatzon (46 
boys and men from Bavaria), and 
Stockholm Goschor (40 boys from 
St. Mary’s Church), all imported 
by Columbia Artists Mgt. Also, 
the Vienna Choir Boys, handled by 
Sol Hurok; Little Gaelic Singers 
of County Derry (28 boys from 
Ireland), managed by Albert 
Morini, and Little Singers of Paris. 
Also, three domestic groups, the 
Tucson Boys Choir, Columbus 
Boychoir and Apollo Choir. 

• Although the famed Vienna 
group has been coming here for 
some years, its believed that the 
recent success of the Obcrnkirchen 
children is responsible for the kid 
choir upbeat. 

Ulanova & Fonteyn May 
Meet at Yugoslav Fest 
For Balletdom’s Crest 

■ Belgrade. Nov. 22. 

There’s strong probability that 
Margot Fonteyn, leading ballerina 
of Sadler’s Wells Ballet of London, 
will take part in the Seventh Du¬ 
brovnik (Raguza) Artistic & Musi¬ 
cal Festival, In July next year. 
British # artist would appear with 
her ensemble In several programs, 
including “Swan Lake,” "Giselle” 
and “Coppelia.” 

Dr. Marko Fotez, stage director 
and member of the Arts Council of 
the Dubrovnik Festival, said that 
very likely Russia’s top ballerina, 
Galina Ulanova, will also perform 
in, Dubrovnik next year. This 
would bring together at one fest 
the world’s recognized two top 
dancers. 

Col Drops Plans for Red 
Dance Imports This Year 

Columbia Artists Mgt. evidently 
is content to rest on its laurels 
with the import of Soviet artists 
Emil Gilels and David Oistrakh 
this season. 

Plans to bring over the Moiseyev 
Russ folk-dance troupe, currently 
in London, have been dropped. 
The Soviet so-called Birch Tree 
Dancers, another folk group, have 
a better chance of coming, but not 
till next season. Work on the im¬ 
port of the Moscow Bolshoi Ballet 
with star Galina Ulanova, is also 
out. 

LVille Booking Group 
To Handle Local Artists 

Louisville, Nov. 29. 

A new organization, Artists of 
Louisville, has been set up to book 
local artists in the midwestern and 
southern areas. The group has ap¬ 
pointed Emma Jo Bowles, Ann Ar¬ 
bor, Mich., as booking director. 
Group will be under the direction 
of Robert Whitney, conductor of 
the Louisville Orchestra; Richard 
Wangerin, orch’s manager; Morilz 
Bomhard, director, Kentucky Op¬ 
era Assn., and Miss Bowles. 

Artists represented are violinist 
Sidney Harth, cellist Grace Whit¬ 
ney, pianist Benjamin Owne. so¬ 
prano Audrey Nossman, baritone 
William Pickett, bass - baritone 
Fletcher Smith, Louisville Orch 
String Quartet, and the Kentucky 
Opera Assn. 

The opera group has plans for a 
series of “Evenings of Opera” pro¬ 
grams, ranging from a full-scale 
opera production to excerpts from 
favorite works. 

S. F. PERSONNEL MGR. SHIFT 

San Francisco, Nov. 29. 

Julius Haug, personnel manager 
of the San Francisco Symphony 
since 1938, has resigned and has 
been succeeded by Ralph Murray, 
tuba player vvith the orchestra 
i since 1916. 
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D.C. Now Springboard for Natl Concert 
Publicity; Glamor, Politics as Factors 


By FLORENCE S. LOWE 
Washington, Nov. 29. 

There is a growing recognition 
In the trade of the Importance of 
Washington as a concert market 
and as a springboard for national 
publicity. The special glamor of 
the international flavor of D.C.'s 
Embassy Row, for example, makes 
it a natural for launching foreign 
artists. It is standard procedure 
for the ambassador representing 
the visiting artist's native country 
to be present at the concert, and 
«ven to toss a post-performance 
party in his honor, thereby spread¬ 
ing the event over the society as 
well as the music pages. 

The local stint of the Soviet 
pianist Emil Gilels last month 
went still further by making first 
page news via the Russian Em¬ 
bassy's first black-tie fete since 
before World War II. Such news 
possibilities have made it increas¬ 
ingly strategic for New York en¬ 
trepreneurs to book their attrac¬ 
tions here. The Scots Guards; Phil- 
harmonia, Berlin Philharmonic, all 
opened their tours here. 

The Hayes Concert Bureau, 
town’s leading booker of longhair 
events, is zooming intoMts ninth 
season, as result, with its brightest 
prospects to date. Patrick Hayes, 
owner and manager, has 26 book¬ 
ings instead of the usual 20. Scots 
Guards was a smash, Sadler's Wells 
a record-breaker, the Bach Aria 
Group a stout surprise, Philhar- 
xnonla and Gilels solid. The Hayes 
season is off to a just start. 

Hayes, former manager of the 
National Symphony, is half of a 
husband-wife team which plays a 
perennial role in the capital’s mu¬ 
sical life. His wife, concert pianist 
Evelyn ^Swarthout—cousin of sing¬ 
er Gladys Swarthout—is not only 
known for her frequent solo stints, 
but also teaches music at American 
U. and makes weekly forays into 
the town’s ^public schools via a 
prizewinning radio show over 
WGMS. Interesting sidelight is 
that Mrs. Hayes’ father, Dr. Don¬ 
ald Swarthout, former dean of mu¬ 
sic at Kansas U., is currently here 
as visiting professor of music at 
Catholic U. 


Legge 

; Continued from , page 73' 
less).- First-desk men are paid 
equally very well. 

Secret of the orch’s excellence 
is its youth. Age of the present 
roster of 104 (including 11 femmes) 
is 33. Of the original 48,> seven 
remain. Orch’s standard can only 
be carried on, says Legge, when 
it’s permanently rejuvenated. Orch 
is in the main British, although 
quite a few players are European- 
born. 

As for the question of a perma¬ 
nent conductor to keep the men at 
top form, Legge himself keeps the 
orch to its high artistic quality. 
“No great conductor could give me 
the time I want,” he said. “So I 
get all the best conductors, and let 
them impart their best. I want the 
orchestra to "have, not a style, but 
style.” 

Some of Europe’s top conduc¬ 
tors (and artists) have appeared 
with the orch, either for concerts 
or disking, Orch has given many 
maestros their springboard to 
prominence and to important posts. 
Orch, as the Philharmonia Ltd., is 
completely independent, and isn’t 
tied in with E.M.I, 


Antiqua’s O’Seas Tour 

A three-month, 10-country Euro¬ 
pean tour by the New York Pro 
Musica Antiqua, in cooperation 
with ANTA’s International Ex¬ 
change Program, has been set for 
April 1-June 25, 1956, with approxi¬ 
mately 55 concerts to be given. 

The New York Pro Musica An¬ 
tiqua, under direction of Noah 
Greenberg, is composed of six sing¬ 
ers and four instrumentalists. 

Mpls. Symph’s 53d Season 
On 562G Budget; Stores, 
Power Co. Hypo Tix Sales 

Minneapolis, Nov. 29. 

The Minneapolis Symphony, un¬ 
der Antal Dorati, opened its 53d 
season recently with a paid at¬ 
tendance of 4,005, the largest 
opening night audience in the last 
10 years. For the second consecu¬ 
tive year the season ticket sales 
for the regular Friday night con¬ 
certs increased. Season sale this 
year is $96,500; last year, $91,434; 
two years ago, $85,400. Single ad¬ 
mission sales are budgeted for 
$28,000 against actual sale of $25,- 
000 last year. Reason for increase 
of season sale was active partici¬ 
pation of women's association in 
selling season tickets. They sold 
over $11,000 this yean—all new 
subscribers. 

For the Twilight “Pop” series on 
Sunday afternoons (nine concerts) 
orch really went to town, selling 
2,104 season books at $4.50 (33%. 
saving over single admission sale 
of 75c per concert). First concert 
had attendance of 4,331 second 
largest house in three years. Last 
year Sunday season sale was only 
1,300 books. Sale was hypoed by 
two full-page ads in the Star-Trib¬ 
une paid for by Northern States 
Power Co. as a public service. 
Four department stores manned 
booths where season - books could 
be bought and customers could 
charge their books on their ac¬ 
counts. Entire sale was accom¬ 
plished in. 12 business days. 

The budget for the current sea¬ 
son calls for expenditures of $561,- 
950 and income of $291,800, leav¬ 
ing deficit of $270,650. Of this, 
$207,000 has^ been raised already. 
Balance will be secured by June 
30. A unique situation exists here 
in that orch is one of the few—if 
not the • only orchestra—where the 
deficit has remained virtually the 
same for three consecutive years. 
This in spite of increased ex¬ 
penses, accomplished due to in¬ 
creased earnings of the three-year 
period. However, new union con¬ 
tract for next year will change 
that situation. 

Season consists of 18 subscrip¬ 
tion concerts, nine Sunday “Pop” 
concerts, 12 children’s concerts 
(all sold out already), five sub¬ 
urban concerts, one special con¬ 
cert for the guarantors and 53 
concerts on tour from North Da¬ 
kota to Florida. New prez of or¬ 
chestra is Philip W. Pillsbury, 
chairman of the board of Pillsbury 
Mills, vice, Kenneth Dayton, v.p. 
of Dayton Co. 


The Musicians Foundation has 
created a fund in memory of Olin 
Downes, recently-deceased N. Y. 
Times critic. Fund is to aid needy 
musicians. 


MEMO TO BUYERS 

HAZEL SCOTT 

Winter Concert Tour Completely Booked 

Next Cross Country Tour 
January, February, March, 1957 

Date's Now Being Accepted 

Management: Columbia Artists Management 
Personal Direction: COPPICUS, SCHANG and BROWN 
113 Wast 57th Stmt. Now York. N. Y. 


Gold-Fizdale Piano Duo 
Sign Up With Col Artists 

Duo-pianists Arthur Gold and 
Robert Fizdale, who’ve been with 
National Concert Sc Artists Corp., 
have signed with Columbia Artists 
Mgt., under personal direction of 
Andre Mertens. 

This season marks the tenth for 
the two-piano team. They made 
their New York debut in 1946. 


Concert Bits 


It looks now as if David 
Libidins will book the Ballet 
Russe de Monte Carlo next season. 
Troupe’s contract with Columbia 
Artists Mgt., up this spring, won’t 
be renewed. Libidins booked Bal¬ 
let Russe for many seasons, or un¬ 
til two years ago. 

Russ pianist Emil Gilels sailed 
for home on the Queen Elizabeth 
to Europe last Friday (25). He 
bought a Steinway while in N. Y. 

About 70 field men (and women) 
of Community Concerts are cur¬ 
rently in N. Y. for the annual two- 
week conference of the group. 
Frederick C. Schang, prez of the 
parent org, Columbia Artists Mgt., 
addressed the group Monday (28). 
David Ferguson, Community 
prexy, officially opened the confab 
yesterday (Tues.) with an address. 

Renata Tebaldi will do her first 
"TraViata” in this country next 
season, in a new production by the 
Met Opera. She’s already signed 
with the Met for the second half 
of ’56-’57 and the spring tour. 

Zino Francescatti will open his 
17th season In the United States 
in January, following a summer 
and fall of European engagements. 
His recital bookings run from Jan¬ 
uary through April.' Following 
close of his North American sea¬ 
son, Francescatti is scheduled to 
make his second tour of Israel, 
playing 20 concerts with the Israel 
Philharmonic. 

Italian tenor Gianni Poggi will 
sing one guest performance at the 
Met Opera on his way to Europe 
from South American commit¬ 
ments. He’ll appear at the Duke 
in Verdi’s “Rigoletto” Dec. 14. 

Terper. Danny Daniels will be 
soloist with the Little Orchestra 
Society in a novelty, Morton 
Gould’s Concerto for Tap Dancer 
Sc Orchestra, at Town Hall, N.Y., 
Dec. 19. 

Spanish cellist Pablo Casals, 
now 79, plans a three-month visit 
to Puerto Rico, his mother's birth¬ 
place, in December. 

Dimitri Mitropoulos will con¬ 
duct his first “Tosca” at the Met 
Opera Dec. 8. Leonard Warren 
sings his first Scarpia then. 

Fritz Reiner, musical director of 
the Chicago Symphony, returned 
Friday (25) from Vienna after con¬ 
ducting the opening-week perform¬ 
ance of Wagner’s “Die Meister- 
singer” at the Vienna Opera. Reiner 
was the only American conductor 
to participate in the ceremonies. 

Abraham Van Der Vies, director 
of the Netherlands Opera, left Nov. 
15. He’s accepted the post of sec¬ 
retary-general of the European 
Assn, of Music Festivals. His suc¬ 
cessor is P. J. Tiggers. 

Harpsichordist Sylvia Marlowe 
will do a concert tour of the Far 
East, starting mid-December, with 
ANT A—IEP aid. 


Dutch Ballet Steps Out 

Amsterdam, Nov. 22. 

The Netherlands Opera Ballet 
opened its dance season recently 
with “Claire,” choreographed and 
danced by Francoise Adret. Guest 
dancer was Algaroff, of the Paris 
Opera. Richard Blareau conducted. 

The Netherlands Ballet, guided 
by Sonia Gaskell, presented “Lac 
Des Cygnes,” as reconstructed and 
rehearsed by Ljubov Egorova. 


Chi Orchis School Pitch 

I Chicago. Nov. 29. 

j The Chicago Symphony, in co- 
| operation with the Chi Board of 
Education, has started a “Concerts- 
in-the Schools” series, designed to 
bring the Chi Symphony and its 
music into the schools to children 
who have.—never-, attended the 
Young People's concert series in 
j Orchestra Hall. 

j Audience is composed of ele- 
! mentary school children and a 25c 
I admission is charged to defray 
i costs. 


I COL'S BROWN O'SEAS 

I Walter Brown, Columbia Artists 
Mgt. exec, left for Europe Saturday 
(26) to coordinate the Robert Shaw 
Chorale overseas toqr next spring. 

He’ll also confer with Marquis 
de Cuevas on a possible U. S. bal¬ 
let deal for next season. He will 
I be gone four to six weeks. 


Cry From the Wilderness 


“One way Variety might be able to assist local management,” 
writes a western manager who prefers to be anonymous, “is to 
editorialize on the crying need for reduction in fees of concert 
artists. Local management has the problem of spiralling costs: 
wages, rents, advertising, etc., etc. Television Is hurting us, of 
course. I know the price of mink coats and Cadillacs has gone up 
and these are de rigueur for artists and/or their wives. 

“Without quoting me, could Variety somehow get over to these 
artists and their managements that local management, whether it 
deserves it or not, needs relief on this score. I think you will 
agree it is ridiculous to pay an artist a $2,500 fee and then find 
that he or she draws a mere $900 on single ticket sales. The acid 
test, of course, is to play "that artist ‘cold’—i.e., off the series on a 
percentage basis. Then 99.8% of them would starve if they dared 
to do this. I realize this is one small voice crying in the wilder¬ 
ness, but on behalf of my colleagues I respectfully solicit your 
assistance.” 

- ■ 4 ->- : - : -:— : - 


J. J. Shubert 

, Continued from page 69 — 

with theatres generally at a premi¬ 
um the last several seasons, the 
Shuberts are in a formidable bar¬ 
gaining position. Still, such a dras¬ 
tic boost as proposed by J. J. could 
hardly have failed to arouse an up¬ 
roar in theatrical circles, 

Coming, as it would have, with 
a Government antitrust suit pend¬ 
ing, such aggressive strategy would 
surely have had violent repercus¬ 
sions. However, subordinates per¬ 
suaded the boss to abandon the 
move. 

Blunt Approach 

In the case of Whittaker’s recent 
resignation, it is understood to 
have followed a blunt order for 
him to report directly to and clear 
all decisions with J. J. Shubert. 
The realty exec had previously 
been taking matters to John Shu¬ 
bert, J. J.’s son. Having been on 
especially friendly terms with Lee 
Shubert, Whittaker was regarded 
with disfavor by J. J., since the 
brothers had carried on a bitter 
feud for many years. 

In any event,, upon receipt of 
Whittaker’s resignation, J. J. is 
said to have locked the realty rep 
out of his office. That was a repe¬ 
tition of the elder Shubert’s action 
in the case of his nephew’,. Milton 
Shubert, immediately following 
Lee’s death. Milton had been a 
protege of Lee. (There are already 
several pending lawsuits over Lee’s 
will and other inter-Shubert mat¬ 
ters,-incidentally). 

In somewhat parallel fashion, 
J. J. not only fired Milton R. Weir 
as attorney for the Shuberts, im¬ 
mediately after Lee died, but 
forced the dissolution of the Klein 
& Weir law' firm, retaining senior 
partner William Klein as the firm’s 
as well as his own personal lawyer. 
He also demanded Weir’s discharge 
as attorney for the League of N. Y. 
Theatres, and resigned from the 
organization when it refused. Weir 
was Lee’s personal attorney. 

According to general belief, 
J. J. lacks Lee’s shrewdness and 
guile. The aging J. J. (“Who’s 
Who in the Theatre” gives his age 
as 75, but he’s believed to be about 
80) has the reputation of being 
testy, suspicious, querulous, stub¬ 
born and occasionally vindictive, 
but in * contradiction to this, 
some who have known him 
for many years say that behind his 
acrimonious exterior he is shy, dis¬ 
arming, friendly, sentimental and 
generous. Like Lee, 'he said to 
maintain numerous private chari¬ 
ties. 

One thing is certain. Although 
the question of what may become 
of the Shubert empire when J. J. 
dies is a matter of perennial con¬ 
jecture in the trade, J. J. (and he 
alone) is the boss right now. It’s 
generally agreed that since he as¬ 
sumed the long-sought authority 
upon Lee’s death, he has steadily 
exerted more emphatic control. 


That’s a Thought 

Considering the power they 
have and the time they’ve had 
it, the Shuberts are relatively 
moderate in their dealings 
with producers with shows 
playing their theatres. That's 
the opinion of one veteran 
Broadway general manager 
who has negotiated (and 
wrangled) with them for many 
years. 

“We’ve all seen the Johnny- 
come-lately producers whose 
heads swell up so big that they 
are insufferable on the basis 
of a single hit, oi‘ the authors, 
directors and actors who be¬ 
come prima donrras the first 
time they get a couple of good 
notices. Just try to imagine 
what thfey’d be like if they 
ever had the power the Shu¬ 
berts have had so long!” 


Present Stars to Act 

Past Greats for Hayes 

John and Lionel Barrymore will 
be impersonated by Marlon 
Brando and Joseph Schildkraut in 
“The Jest,” as part of a “command 
performance” when the American 
.Theatre Wing salutes Helen Hayes 
on her 50th anni in the theatre. 
The affair will take place Dec. 30 
at the Waldorf-Astoria, N. Y. 

Moss'Hart will write and direct 
the show, which will* also include 
Lillian and Dorothy Gish as Topsy 
and Eva, James Cagney as George 
M. Cohan, Judith Anderson as 
Sarah Bernhardt, Danny Kaye as, 
Harry Lauder, Judy Garland as 
Nora Bayes and Ray Bolger as 
Leon Erroll. 


Half-Season Gross 

Continued from page 69 ^^3 

have chalked' up 531 playing 
weeks. 

A total of 60 road entries, in¬ 
cluding 25 on pre-Broadway tours, 
tallied 384 playing weeks for the 
first 26 weeks of the season. The 
remaining 35 out-of-town offerings 
include 23 touring productions and 
12 Coast presentations. All but 
three Of the latter group have al¬ 
ready closed, as dtd nine of the 
traveling presentations. Two of the 
pre-Broadway tryouts, incidentally, 
folded out-of-town. 

The comparative 26-week gross 
totals. w r ith playing weeks in. 
parenthesis, for Broadway for the 
last nine seasons have been as fol¬ 
lows: 


’47-’48 .$12,144,400 (572). 

’48-’49 . 12.273,800 (509) 

’49-’50 . 11,862,500 (455) 

’50-’51- . 11,559,100 (495) 

’51-’52 ........ 11,678,500 (429) 

’52-’53 . 10,691.800 (391) 

’53-’54 . 12,548,300 (447) 

’54-»’55 13,100,900 (477) 

’55-’56 .;. 15,203,700 (531) 


The comparative 26rweek road 
gross totals, with the playing 
weeks in parenthesis, for the last 
eight seasons have been as fol¬ 
lows: 

’48-’49 ..$11,136,300 (539) 

’49-’50 . 8,333,100 (385) 

’50-’51 . 9,906,700 (433) 

’51-’52 . 8,468,400 (348) 

’52-’53 . 10,124,800 (399) 

’53-’54 . 7.847,400 (341) 

’54-’55 .. 9,507,400 (394) 

’55-’56 . 10,469,100 (384) 


Styne-Axelrod 

Continued from page .69 ; 

000 price on the Styne-Axelrod 
option agreement is based on a 
$.400,000 screen deal. 

If the rights were sold for, say, 
$600,000, the show's slice would 
be $240,000, of which $120,000 
would ordinarily go to the inves¬ 
tors. But if Styne and Axelrod had 
picked up the option, the backers 
would get the stipulated $80,000, 
while the extra $40,000 would go 
to the producer and author-direc¬ 
tor. 

The extra coin would be in addi¬ 
tion to the management’s standard 
half of the show’s 40% slice. In 
Axelrod's case, it would also be 
in addition to his regular 60% 
piece as author. Thus, on the 
theoretical $600,000 deal. Axelrod 
would get a basic $360,000 as 
author and would share with Styne 
(on undisclosed terms) the manage¬ 
ment’s .$180,000 slice of the show’s 
end, plus the bonus $40,000 from 
the investors’ cut. 

About the only way Styne'and 
Axelrod can lose under the ar¬ 
rangement would be for them to 
pick up the option, provided the 
film rights were not sold by next 
Feb.-* 10, and then (have the rights 
bring less than $400,000. 
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OBITUARIES 


SHEMP HOWARD 

Shemp (Sam) Howard, 59, vet¬ 
eran member of the Three Stooges 
comedy act, died Nov. 22 of a coro¬ 
nary occlusion in Hollywood, while 
en route home after attending the 
fights, at Hollywood Legion Sta¬ 
dium. 

A native of New York City, How¬ 
ard and his brother Moe joined, the 
late Ted Healy’s vaude unit in 1922. 
The Howards teamed with Larry 
Fine while on tour to launch the 
original Ted Healy and his Stooges 
unit. Comedy outfit made its film 
debut in "Soup to Nuts” in 1930 
and Healy returned to New York 
while the trio embarked on their 
own vaude career as Howard, Fine 
and Howard. 

They re-teamed with Healy tem¬ 
porarily in 1932 and 1933 but later 
that year signed a contract with 
Columbia Pictures for a series of 
"Three Stooges” two-reel comedies. 
Trio had just signed for their 23rd 
year of the series at the time of 
Howard’s death, pact calling for 
eight short subjects annually. For 
the last few years, the Stooges 
had made 12 weeks of personal ap¬ 
pearances annually with the shorts. 

Shemp Howard dropped out of 
the comedy lineup briefly several 
years ago when Columbia signed 
him as a featured player. His 
place in the trip was taken by 


to New York as a singer and mu¬ 
sic student in 1919, and was a con¬ 
cert and light opera singer until 
1926. He was then a junior part¬ 
ner in .a Stock Exchange firm for 
four years. In 1930 he joined Len- 
nen & Mitchell. He became exec¬ 
utive vice president in 1946 and 
president in 1947, serving in that 
capacity until the corporate re¬ 
shuffle in 1952. Two years later he 
bought a controlling interest in 
"The Rome Daily American,” one 
of several English-language news¬ 
papers which bobbed up after the 
war in the Italian capital. 

In 1941 Vir Den married Fran¬ 
ces Alda, the Metropolitan Opera 
divan and after her demise he mar¬ 
ried Lucilla Mara de Vescovi, for¬ 
mer concert singer who became 
the originator and owner of Count¬ 
ess Mara Inc., makers of men’s 
ties with workshops in Italy. Vir 
Den was a former president of the 
Dutch Treat Club of N. Y. 

Wife and brother survive. 


W. V. (BILL) BRADLEY 

William V. (Bill) Bradley, 35, tv 
producer and newscaster for KPIX, 
San Francisco, was struck and 
killed by an auto Nov. 24 in that 
city after he stepped out of his 
own car to check on why it stalled. 
A native of Olive Hill, Ky., he 


In Fond Remembrance 

WILLIAM FREDERICK PETERS 

(December lit. 1738) 

He could read music—he could write music. 

He could orchestrate, and was a wonderful conductor. 

His Devoted Wife, 

MRS. WILLIAM FREDERICK PETERS. 


another brother, Curly Howard. 
When the latter died after a stroke, 
Shemp rejoined Moe Howard and 
Fine in the act. 


AL M. FRIEND 

A1 M. Friend, 72, retired vaude 
performer and theatre manager, 
died of a heart ailment Nov. 27 in 
New York. For years he did a dia¬ 
lect act as part of the team of 
Friend & Downing. 

Friend started in show business 
at the Apollo Theatre in Harlem, 
and later went to Englar«d, where 
he played music halls, anH enter¬ 
tained troops during World War I. 
During this period his career took 
a peculiar turn as he became a 
bantamweight boxing champ, and 
participated in bouts with some of 
the top fighters including Freddy 
Welch and Jimmy Driscoll. 

Friend returned to the U.S. in 
1915 and resumed in show biz tour¬ 
ing the top houses including those 
on the Keith, Pantages, Loew and 
Sun circuits. He left trouping in 
1926 to manage the Folly Theatre, 
Brooklyn, and later went to work 
for the Loew circuit. He continued 
writing for the theatre doing skits, 
parodies and various sketches. 

Survived by wife, son, daughter, 
brother and three sisters. 


started his radio career as a news 
writer for a Kentucky station. 

During World War II Bradley 
served as an Army laJio 
j correspondent and made the first 
broadcast of Americaris crossing 
! the Rhine. Later he narrated Voice 
; of America programs from Europe', 
i wrote and narrated "Radio News- 
; reel” for the BBC and voiced doc- 
! umentary films for J. Arthur Rank. 

! Bradley began his tv career in 
New York in 1949, but in 1953 
: moved to San Francisco and KRON. 
Early this year he shifted to the 
Frisco CBS outlet, KPIX. covering 
many news stories himself and do- 
ing much of his own photography. 

His wife, son and daughter sur¬ 
vive. 


WILLIAM C. WHITE 
William Chapman (Bill) White, 
52, columnist on the N. Y. Herald. 
Tribune, died Nov. 27 in Washingr 
ton of a heart attack while visiting 
friends. His column, "Just About 
Everything,” was a widely read 
daily feature on the editorial page 
of the newspaper. White and his 
wife, the former Ruth Morris, 
lived at Camp Intermission, Sara¬ 
nac Lake, N. Y., in the summer 
home built by the late William 
Morris, founder of the talent 
agency of that name. 


Collin kemper 

Collin Kemper, 87, theatrical 


JOSEPH BURSTYN 

November 30, 1953 


producer in New York for several 
decades until his retii'ement in 
1926. died Nov. 27 at the Rodman 
Nursing Home in White Plains, 
N. Y. Born in Cincinnati he start¬ 
ed a theatrical producing firm in 
partnership with Lincoln A. Wag- 
enhals in 18,87. 

In September 1906, they opened 
tile new Astor Theatre on Broad¬ 
way with a production of "A Mid¬ 
summer Night’s Dream.” They 
were lessees and managers of the 
house for 20 years. The two also 
produced “The Bat,” “Paid in 
Full,” "Seven Days,” "Resurrec¬ 
tion,” "Transatlantic,” "Whirlpool” 
and numerous Shakespeare plays. 
Besides producing they also man¬ 
aged many performers of their pe¬ 
riod, including Mme. Modjeska, 
Frederick Warde, Katherine Kid¬ 
der, Henry Miller, Arthur Byron, 
Blanche Walsh and Annie Miller. 

A nephew and two nieces sur¬ 
vive. 

RAY VIR DEN 

Ray Vir Den, 59, publisher of 
"The Rome” (Italy) Daily Ameri¬ 
can, and former president of Len- 
nen & Mitchell Inc., (now Lennen 
and Newell) advertising agency, 
died Nov. 27 in Great Neck, L. I. 

Born in Wheeler, Ind., he came 


White joined the Metro script 
dept, in 1934 before going to the 
overseas staff of the Office of War 
Information. He served in Paris 
where he published a newspaper 
that was smuggled behind enemy 
lines. At one time he studied at 
Moscow University under a re¬ 
search grant and later was a corre¬ 
spondent in Germany and Poland. 

He’s survived by his widow, the 
former Ruth Morris, daughter of 
the founder of the Morris Agency, 
and a son, William Morris White. 


JOHN SHANKS 

John Shanks, 28, legit actor, 
died of cancer Nov. 29 in Houston. 
He was stricken in June as he was 
leaving cast of Houston’s Alley 
Theatre revival of "Light Up the 
Sky” to go with the road company 
of "The Great Waltz.” 

Shanks toured with companies 
of "Kiss Me Kate,” "Twin Beds” 
and "Gentlemen Prefer Blondes,” 
and had appeared in many Hous¬ 
ton dramas and musicals. He 
played in the Alley’s 1950 offering 
of "Light Up the Sky.” On his be¬ 
half the theatre is staging a Dec. 5 
menqorial benefit performance . of 
its current "The Glass Menagerie.” 

His parents survive. 


DAVID E. SWIFT SR. 

David E. Swift Sr., 86, long 
prominent in Minneapolis as an 
amateur magician and well known 
in magic circles, died Nov. 19 from 
a heart attack in that city while 
on a visit from Reseda, Cal., where 
he had made his home since 1939. 
His death came as the Merrymak¬ 
ers, a group of Minneapolis, amateur 
magicians, was preparing to honor 
him as its first president. 

Surviving is a son, David E. 
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Swift Jr., tv writer and creator of 
"Mr. Peepers,” among other video 
shows. 


ARTHUR HONEGGER 

Arthur Honegger. 63, French 
composer, died at his Paris home 
Nov. 27 after a heart attack. He 
was a member of the musical 
avant garde called the Groupe des 
Six, which included Darius Mil¬ 
haud, Georges Auric, Francis Pou¬ 
lenc, Louis Durey and Germaine 
Tai liefer. 

Recently he had been president 
of the Academie du Disque Fran- 
cais, which next month is to make 
its annual awards for the best 
phonograph records of the year. 

Wife and two sons survive. 


JOE LAWLER 

Joseph Francis (Joe) Lawler, 53, 
national newspaper contact for 
UI’s studio dept., died Nov. 25 in 
Burbank, Cal., of complications fol¬ 
lowing an appendectomy per¬ 
formed 10 days before. He re¬ 
cently returned''from a tour of the 
U.S., visiting newspaper ' editors 
and columnists. 

After graduation from U. of Wis¬ 
consin Journalism School in 1924, 
Lawler, jomed Chicago Herald- 
Examiner drama dept, the follow¬ 
ing year, and left there in 1935 to 
become a drama critic and nitery 
editor of Chicago Daily News. He 
resigned this post in 1942 to be¬ 
come a member of the UI flackery. 

Survivors include his wife, Mary 
Jane Bonney Lawler, former news¬ 
paperwoman, and a son 


SIMON BUCHAROFF 
Simon Bucharoff, 74, musical 
editOF and orchestrator at Warner 
Bros., died in Chicago Nov. 24 after 
a brief illness. He had been with 
the studio since 1937. r 
A charter member of the Amer¬ 
ican Society of Composers, Au¬ 
thors & Publishers, Bucharoff 
wrote several operas. His first, 
“Sakahra,” premiered at the Frank¬ 
furt. State Opera in 1924 and he 
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tible Man,” shortly before his 
death. 

Survived by a brother and sister. 


JACK KINSON 

Jack Kinson, 45, who teamed 
with his wife in a magico act 
known as Jack & Mary Kinson, 
died Nov. 7 in Blackpool, Eng. He 
started his career as a magician 
some 21 years ago with the late 
Dr. Walford Bodie at the Indian 
Theatre, Blackpool. 

A familiar performer to British 
vaude audiences, Kinson invented 
the “Flying Record” trick, the 
Mickey & Minnie” illusion (with 
live white mice) and the "vanish¬ 
ing a 14-inch tv set” illusion. 

His wife survives. 


HARRY N. HALL 

Harry N. Hall, 55, assistant to 
the secretary of Local 6, American 
Federation of Musicians, died 
Nov. 22 of a cerebral hemorrhage 
in San Francisco. A native San 
Franciscan, he played clarinet and 
saxophone for years with bands of 
Paul Ash, Walt Roesner and 
Hermie King. He’d been assistant 
to the Local 6 secretary for the 
last eight years. 

Surviving are his wife, mother, 
brother, and two sisters. 

RENEE GORDON 

Mrs. Renee Melva Gordon, one¬ 
time vaude performer, died re¬ 
cently in Dallas after a two-year 
illness. An Xylophone player, she 
trouped with USO units during 
World War II and later worked at 
numerous fairs. 

A member of the Lone Star 
Showwomen’s Club of Texas, Mrs. 
Gordon is survived by her mother, 
a sister and a brother. 


EDWIN V. WESTRATE 
Edwin V. Westrate, 62, veteran 
newspaper and screen writer and 
editorial director of the soon-due 
Wisdom Magazine, died in Beverly 
Hills, Cal., Nov. 26 of a heart at¬ 
tack. After a career as a New York 
City reporter, he switched to fic¬ 
tion, authoring several novels. 

During World War II Westrate 
wrote government training films 
and had since been working in 
Hollywood as a screenwriter. 


MICHAEL J. NASH 
Michael J. Nash, veteran exhibi¬ 
tor, died Nov. 18 in St. Louis. He 
and his brother, the late John 
Nash, began their theatre careers 
in 1905 with a nickelodeon and 
later branched out as owners of 
tent shows. 

Surviving is a-son who operates 
a theatre in California, Mo., orig¬ 
inally owned by his father. 


DON ENRICO 

Benny Worwood, 44, musician 
known professionally as Don En¬ 
rico, died recently at Romford, Es¬ 
sex, Eng., after a long illness. A 
bass player, he also batonned his 


own Latin American group in the 
London area. 

Surviving are his wife and three 
children. 


ANN PROCTOR 
Ann J. Proctor, 79, concert pian¬ 
ist and teacher, died Nov. 22 in 
Toronto after a few days’ illness. 
Prior to her death, she had studios 
in Carnegie Hall, New York; Ce- 
darhurst, N.Y., and Toronto. One 
of her first compositions was "First 
Lady of the Land.” 

Surviving are brother and two 
sisters, one of whom is Catherine 
Proctor, Broadway actress. 


I MARRIAGES 

I Patricia Roche to John Newman, 
j West Hempstead, L. I., Nov. 26. 
He’s ad-pub-promotion director 
I for Official Films, the telefilm dis- 
| tribution firm. 

I Nancy Kelly to Warren Caro, 
.New' York, Nov. 25. Bride is a legit 
I and film actress; he’s executive dir 
j rector of the Theatre Guild-Ameri- 
ean Theatre Society. 

| Jacqueline Beer to Jfehn Antoine 
, Roady, Los Angeles, Nov. 26. Bride 
' is a film actress, who was "Miss 
1 France” in the 1954 Miss Universe 
I contest. 


NICOLAS MATTEY 

Nicolas Mattey, 50, Russian-born 
violinist, who had led the orches¬ 
tra in the Rendez-Vous Room of 
N. Y.’s Plaza Hotel for several 
years until he became ill two 
months ago, died Nov. 25 in N. Y. 
Since his arrival in the U. S. in 
1924, he had also appeared on ra¬ 
dio, tv and recorded for Decca. 

Surviving are a brother and 
sister. 


WALTER BREDIN 

Walter Bredin, 59, news editor 
for Ilearst Metrotone News, died 
Nov. 22 in Queens, N. Y. He had 
been with the Ilearst organization 
for 45 years. During the last two 
years he also had charge of tv as¬ 
signments for Telenews Film Serv¬ 
ice. 

Wife and two daughters survive. 


JAMES MILLICAN 

James Millican, 45, actor who had 
appeared in more than 400 films, 
died Nov. 24 in Los Angeles, after 
a brief unless. His most recent 
films included "Strategic Air Com¬ 
mand” and "Man From Laramie.” 

Surviving are his wife, daughter, 
son, mother, two sisters and two 
brothers. 


Ju ““ j, ‘* ■’8. son, of Gar¬ 

land West, veteran Buckhannon, W. 
Va., exhibitor, died in that city 
Nov. 12 from injuries received 
in an automobile accident which 
also killed Patty Ann Fox, 17, with 
whom young West managed the 
Colonial Theatre in Buckhannon 
for his father. 


Fausto Torrefranca, 72, music 
historian, author and critic, died 
Nov. 26 in Rome, Italy. In 1949 he 
was named a member of UNESCO’s 
council of music. His books in¬ 
cluded "Musical Life of the Spirit” 
and "Italian Origins of Musical 
Romanticism.” 


Lulu Jane Lewis# 6$, retired 
vaude singer and dancer, died Nov. 
27 in Staten Island,.N. Y. She ap¬ 
peared on the Keith vaude circuit, 
and was ip the original cast of the 
Broadway production, “Shuffle 
Along.” 


Sydney Smith to Herb Gordon, 
New York, Nov. 26. Bride con¬ 
ducts "Byline” radio program on 
WRCA; groom is nonpro, not to 
be confused with the Ziv TV Pro¬ 
grams executive. 

Ann Veronica Wakefield to John 
Crawford, New York, Nov. 24. 
Bride is British born actress; he’s 
a N.Y. actor-manager. 

Fleur Fenton Cowles to Tom 
Mayer, Los Angeles. Nov. 18. Bride 
is N.Y. writer and an associate 
editor of Look mag. She is also 
former wife of Gardner Cowles, 
the mag’s publisher. 

Joan Cunliffe to Frank Thring, 
at Stratford-upon-Avon, Eng., Nov. 
21. Bride’ls a model; he’s an actor. 

Anita Rosenthal to Irwin Lang* 
Chicago, Nov. 20. Bride’s secre¬ 
tary at the Paramount exchange 
there; he’s a film booker at the 
Buena Vista exchange. 

Mary Ann Noonan to Henry 
Guerra, San Antonio, Nov. 26. 
Bride is a model; he’s a newcomer 
with WOAI, AM-TV, in that city. 

Jean Louis to Maggie Fisher, 
Hollywood, Nov. 26. He’s Colum¬ 
bia Pictures fashion desigrier; 
bride is a radio-tv packager and 
owner of Maggie Fisher’s Piano 
Playhouse. 

Marilyn Eleanor Barnett to Ron¬ 
ald R. Smith, Santa Ana, Cal., Nov. 
25. Bride is office manager of 
Long Beach office of KBIG. 

Hope Miner ' io Ilerutui u 
Miskind Nov. 27, New York. 
Bride is a tv-film actress, ex-Mrs. 
Nat Kahn (former Variety staffer); 
groom is non-pro. 

Jane Harding to Alfred P. Otto 
Jr., San Francisco, Nov. 23. Bride 
is daughter of actress Ann Harding 
and actor_Harry Bannister. 

Merle Jones to Paul de Monte- 
rice, Phila., Nov. 5. He’s a writer 
with WOOD, Grand Rapids. 


BIRTHS 

Mr. and Mrs. Richard Goode, 
daughter, Burbank, Cal., Nov, 17. 
Father is director of Lux Video 
Theatre. 

Mr. and Mrs. Doug Warren, son, 
Houston, recently. Father is an* 
nouncer with KPRC-TV in that 
city.. 


Mother of George A. Smith 
(Geor .), off-Broadway legit review¬ 
er for Variety and a member of 
the staff of the American Theatre 
Wing, died Nov. 25 at her home in 
Holyoke, Mass. 


Alfred Menhart, 56, Munich folk 
comedy player died there Nov. 14 
following an operation. He was 
last seen in the Allianz film, "The 
Major and the Steers.” 


Mr. and Mrs. W. C. Ricord, 
daughter, Los Angeles, Nov. 26. 
Father is United Artists Theatre 
Circuit exec. 

Mr. and Mrs, Norman Noyes, 
daughter, Hollywood, Nov. 19. 
Father is Los Angeles manager of 
Branharfr Co., national station rep 
fiim. 

Mr. and Mrs. Elton H, Rule, 
daughter, Hollywood, Nov. „17. 
Father is general sales manager 
of KABC-TV. 


Wife, 33, of Ben Irving, assistant 
executive secretary on musicals for 
Actors Equity, died of leukemia 
Nov. 19 in N.Y. A son and daugh¬ 
ter survive besides Irving. 


Mrs. Frank T. Julian, 62, known 
as the "Alice From Dallas” fat 
lady, in the Ringling Bros.-Barnum 
& Bailey Circus for almost 20 
years, died Nov, 25 in Dallas. 


Alfred Nimms, 60, cellist and 
bass player, was found dead Nov. 
21 in a Schenectady, N.Y.. room¬ 
ing house. Police listed his death 
as a suicide. 


Father, 74, of Fred Kunkel, as¬ 
sistant manager of UA Penn in 
Pittsburgh, died there Nov. 23 
after a long illness. <* 


Wife, 33, of assistant director 
Bert Chervin, died Nov. 21 in Long 
Beach, Cal., after three years of 
polio. 


Mother of J. R. Poppele. as¬ 
sistant director of radio and tv 
operations for the Voice of Amer¬ 
ica, died Nov. 24 in Irvington, N.J. 


Wife, 46, of Edgar (New) Calmer, 
CB’S news commentator, died 
Nov. 24 in Charlottesville, Va. 


Florence Leonard, music teacher, 
lecturer and critic for Etude mag. 
died Nov. 20 in Philly. 


Mr. and Mrs. James Sarno, son, 
Burbank, Cal., Nov. 20. Father is 
a member of Paramount studio 
publicity department. 

Mr. and Mrs. Kirk Douglas, son, 
Hollywood, Nov. 23. Father is an 
actor. 

Mr. and Mrs. Jud" Kinberg, son, 
Hollywood, Nov. 22. Mother is 
' Suzanne Dalbert, actress; father is 
; a Metro producer. ^ . , ■ 

! Mr. and Mrs. Lew Short, daugh¬ 
ter, Pittsburgh, Nov. 19. Father is 
i the announcer for EZC Ranch 
Gals and "Amateur Hour” shows 
on KDKA-TV. 

i Mr. and Mrs. James Morgan, 
daughter, Pittsburgh, Nov. 19. 
Father’s bandleader, 

Mr. and Mrs. Bill Tusher, son, 
Hollywood. Nov. 20. Father is a 
! Hollywood mag writer. 

' Mr. and Mrs. Charles Dyer, son, 
Chicago, Nov. 23. Father is a 
sa’esman at station WNBQ there. 

Mr. and Mrs. Joseph Sullivan, 
daughter, New York, Nov. 26. 
Mother is Virginia Robinson, legit 
and tv actress; father is a legit 
actor. 

Mr. and Mrs. Martin Siilkin, son, 
New York, Nov. 18. Mother is 
daughter of Milton R. Rackmil, 
Decca and Universal Pictures 
prexy; father is with Decca’s sales 
dept. 

Mr. and Mrs. Harry Anger Jr. 
in Washington Nov. 28, daughter. 
He’s son. of veteran agent now with 
General Amusement Corp, 
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with BENNY PAYNE at the Piano 


Currently LATIN CASINO, Philadelphia 
Dec. 21 BEACHCOMBER, Miami Beach 
COPACABANA, New York Jan. 5 (4 WEEKS) 
and then CIRO’S, Miami Beach, followed by 
TROPICANA, Havana, Cuba Mar. 16 (4 WEEKS) 


European Tour STARTING APR. 


MERCURY 

RECORDS 



Recent TV Appearances 

“Colgate Comedy Hour” 
“Stage Show” 




CHAUNCEY OLMAN, Attorney 



745 Ave. PL. 9-4600 


203 No. Wabash 


861 9 Sunset Bivd. 






